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ILAAN,  or  MAN,  Oormiuub  de,  an  eminent 
Datdi  painter^  bom  at  Delft  in  1621.  After  re- 
eeiving  some  mstruction  in  the  art  in  his  native 
city,  he  went  to  Paris  while  young,  where  he 
met  with  sufficient  encouragement  to  enable  him 
to  vimt  Italy.  He  traveled  through  Lyons  to 
Lombardy,  and  spent  two  years  in  Florence. 
Then  proceeding  to  Bome,  during  a  residence  of 
three  Team  in  that  metropolii)  of  art,  he  applied 
himself  to  study  with  great  assiduity,  and  became 
an  able  dt^gner.  He  next  went  to  Venice, 
where  he  carefully  studied  the  works  of  Titian, 
paiiiculaiiy  1^  portraits,  and  strove  to  imbibe  his 
delicacy  and  elowing  colors.  After  an  absence 
of  nine  years,  ne  returned  to  his  own  country, 
and  settled  in  his  native  city,  where  he  diti- 
tanguished  himself  as  an  historicil  and  portrait 
painter.  He  excelled  in  portrais.  One  of  his 
admired  paintings  is  a  lacge  picture  in  the  HaU  of 
the  Surgeons  at  Delfl,  in  which  he  introduced  the 
portraits  of  the  most  eminent  medical  men  of  his 
time.  His  compositions  partake  more  of  the 
Italian  than  of  the  Dutch  sciiool,  and  his  c<^oring 
is  founded  on^that  of  the  Venetian.  Brullior,  who 
erroneonsly  caUs  his  name  Charles,  says  he  en«- 
graved  several  nortrdts  in  a  style  approaching 
that  of  Jean  Morin,  but  doubtless  the  prints  he 
refers  to  were  engraved  b^  another  artist  of  the 
name  of  Maan.    He  died  m  1706. 

HAAS.    SeeMAEB. 

MAAT.    See  Blankhof. 

^  MABUSE,  JoRir  ni,  a  Flemish  paint- 
.     ..^    er,  bom  at  Mnubeuge,  a  small  town  in 
^•^  Hainault      There  is  an  astonishing 

contndiciion  among  authors  as  to  the  name,  time 
of  na^vity,  death,  merits,  and  works  of  this  artist 
He  is  catted  by  some  Jan  (James)  and  others 
John  de  Mabuse,  Maubeuge,  and  Malbeagius. 
From  a  singular  whim  of  the  artist,  his  name  is 
found  differently  written  on  his  works,  as  Joan- 
»•»  M^hoiiu$^  Joaes  MaJhofjiua^  Johanna  or  Joan- 
ntn  MaUfodius,  and  Joam  Mcdbot/i,  We  ciinnot  dis- 
cuss these  matters  here,  but  proceed  to  give  what  | 
is  sutheniic.  His  family  name  was  Qt>ssaei-t  or 
Goc«ard.  It  is  not  known  under  whom  he  first 
nudied.  He  went  to  Italy  when  very  young, 
where  be  made  extraordinary  improvemeu  ,  and 


was  the  first  among  the  Flemidi  masters  who 
treated  historical  and  allegorical  subjects  accord- 
ing to  strict  rules  of  art,  and  introduced  the  nude 
into  his  compositions.  To  appreciate  the  exirii- 
ordinary  merits  of  this  artist,  it  is  necessary  to 
see  some  of  his  genuine  works,  instead  of  the 
wretched  remains  of  Gothicity  which  are  attribu- 
ted to  him,  and  which  have  caused  the  contradic- 
tions as  to  his  merits.  His  design  surpasses  his 
cotemporaries  of  the  Flemish  school;  his  coloring 
is  fresh  and  clear,  and  his  pictures  are  not  sur- 
passed by  the  productions  of  Mieris  or  Douw. 
There  can  be  no  greater  proof  of  his  merit  than 
the  fact  that  the  fame  of  his  Descent  firom  the 
Cross,  in  the  great  church  at  Middleburg,  induced 
both  Albert  Durer  and  Lucas  van  Leyden  to  make 
a  journey  to  that  city  expressly  to  see  the  pic- 
ture, and  that  they  both  expressed  their  admira- 
tion of  the  work  in  the  strongest  terms.  He 
bestowed  extraordinary  labor  m  finishing  his 
works.  His  Wise  Men's  Offering,  painted  for  the 
church  of  the  Abbey  of  Qrammont,  according  to 
the  register  of  that  Abbey,  occupied  him  seven 
years,  and  he  received  2000  golden  pistoles  for  it. 
This  picture,  after  having  passed  through  the 
hands  of  various  princes  and  nobles,  is  now  in  the 
possession  of  the  Earl  of  Curlisle.  His  history  is 
very  confused.  It  is  probable  that  he  led  a  short 
and  merry  life.  The  earliest  authenticated  pic- 
ture bearing  his  signature  is  dated  1516.  and  the 
latest  discovered,  1527.  By  the  general  concur- 
rence of  most  writers  of  authority,  he  was  born 
between  1496  and  l600.  If  so,  be  must  have 
painted  his  Neptune  and  Amphitrite,  now  in  the 
Koyal  Museum  at  Berlin,  dated  1516,  at  a  ve  y 
early  age.  Descamps  says  he  died  in  1562;  but 
it  is  believed  that  he  died  in  1532,  from  the  b 
test  date  found  on  his  pictures,  1527.  and  fi  om  a 
print  of  his  portrait  published  by  Philip  Galle,  on 
which  is  inscribed  If\Ut  HannopatnaM*iV>od*n48, 
obift  AntwerpioB  anno  1532.  Yet^  if  lie  bestowed 
as  much  labor  on  all  his  pictures  as  he  did  on  his 
Wise  Men's  Offering,  he  could  never  have  exe- 
cuted a  tenth  part  of  the  pictures  considered 
genuine.  There  are  fifiy-nine  pictures  by,  auH 
attributed  to  him. 

MAC  ARDELL.    See  Ardell. 

MACCHI)  Florio,  an  Italian  painter,  who  stu* 
died  under  Lodovico  Oaracd.  and  was  an  able  dia- 
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nple  of  his  school  He  executed  many  works  for 
thoL  churches  ar  Bologna.  His  greateg'  work  is  a 
grand  fresco,  rep> esentine  the  Annunciation,  in 
the  church  of  U  Spirito  8anto,  w*  ich  has  often 
been  taken  for  a  work  of  his  master.  Malvasia 
[rtates  that  lie  was  a  native  of  Bologna,  and  flou- 
lished  about  1620.  Orlandi  speaks  of  him  also  as 
an  engraver,  but  he  does  not  specify  any  of  the 
productions  of  his  boiin. 

MACGHIETTI,  Girolamo,  called  del  CROOt- 
FI88AIO.  from  his  father  having  been  a  carver  of 
cruci fixes,  was  bom  at  Florence  in  1635.    After 
studying  untier  Miqjieje  Ridolfi  de  Ghirlandaio, 
..lie^Jbecamo'^the;p(ji|jl:oi  Giorgio  Vasari,  whom  he 
•is^isted  f2r^i^€(*}GeAr8*  in  tlie  execution  of  his 
'     ArofKS  in  the^  Ducal  Pa^aeWt  Florence.    He  then 
\  l^^K^^  jp^m%yeiifi!ilJ^.i];^Te  iwo  prears,  and  re- 
•\ltOr4e!a3c^oretie6,*^here  he  acquired  consider- 
able   reputation,    and  executed   some  excellent 
works  for  the  churches,  the  cliief  of  which  is  the 
Adoration  of  the  Magi,  in  the  church  of  B.  Loren- 
zo; and  the  Martyrdom  of  St.  Lorenao,  in  the 
church  of  S.  Maria  NoveUa.    His  be.*t  works  are 
«aid  to  be  at  Naples,  Pi^^a,  nnil  Benevento.    He 
also  painted  some  bai  tie-pieces  in  the  Hall  of  the 
Albani,  at  S.  Giovanni  in  XJrbino. 

MAC£,  or  MASS£,  Charles,  a  French  design- 
er and  engraver,  bom  at  Paris  about  1631.  He 
was  much  employed  by  M.  Jabach  to  make  de- 
signs for  his  celebra'ed  collecion  of  drawings,  and 
to  etch  them.  The  set  consists  of  two  hundred 
and  eighty  prints,  en^o'aved  by  him  in  conjunction 
wiih  his  brothers,  Comeille  and  Roua^eau  M.,  and 
Jean  Pesne.  There  id  a  set  of  twelve  etchings 
of  landscapes  and  figures  illus  rative  of  Ubli<^ 
subjectiL  after  Benedetto  Castiglione,  executed  in 
a  bold,  iree  stile,  which  M  Huber  attributes  to 
this  artist.  They  are  marked  C,  Jfaci  Beulp,^  in 
the  margin.  Dumesnil  gives  a  list  of  one  hundred 
und  twenty-three  prints  by  him. 

MACSDRATA,  Giuseppino  njk,  an  Italian  paint- 
er bora  at  Maoerata  about  1600.  He  is  said  to 
have  gmdied  under  Agostino  Caracci.  His  works 
have  a  strong  resemblance  to  the  school  of  the 
Caracci  in  gThndeur  of  style  and  diasti  y  of  com- 
position. Two  of  his  works  remain  in  his  native 
place ;  the  Virgin  and  Infant  surrounded  with  a 
Glory  of  Angels,  with  Sts.  Nicola  and  Girolamo, 
in  the  church  of  the  Carmelites,  and  St  Peter  re- 
ceiving the  Keys  at  that  of  the  Capuchms.  Both 
these  pictures  are  in  the  Caracci  style ;  the  latter 
is  so  much  like  GKiido*8  picture  of  the  same  sub- 
ject in  the  church  of  the  Fillippini  at  Fano,  that 
1*.  may  be  considered  a  copy.  It  is  sig^d  Jo$. 
JIa,/aciebat.     1630. 

MACHELLI,  Rolando,  a  Genoese  artist,  bom 
in  1664,  and  died  there  in  1728.  He  was  a  repu- 
table painter  of  portraits  and  history. 

MACHEREN,  Phiup  tav,  a  Dutch  marine 
pain  er,  who  flourished  at  Middlebourg  in  the  lat- 
ter part  of  the  17th  centuir.  In  1672  he  entered 
one  of  ihe  vessels  of  war,  for  the  express  purpose 
of  Keeing  and  depicting  the  horrors  of  a  naval 
'ionibat  His  workt»  are  rarely  seen  with  his 
,  name.  No  hing  further  is  known  of  him,  except 
thatBalkema  says  that  he  died  at  Amsteriam, 
aud  Immeiaeel  at  Rotterdam* 


MACHUCA,  a  Spanish  architect^  who  flourish- 
ed  in  the  latter  part  of  the  16ih  century,  and 
erected,  a^-cording  to  Milizia,  the  royal  palace  of 
Granad.1,  entirely  of  wrought  stone,  by  order  of 
Charles  V.  The  principal  £i9ade  is  rustic,  with 
three  large  gaes,  and  eight  Doric  columns  on  pe- 
destils,  sculptured  with  historical  bas-relief.  The 
second  story  is  Ionic,  with  eight  columns,  and 
above  them  pilasters.  The  internal  vestibule  is 
circular,  with  a  poriico  and  gallery,  on  columns  of 
the  same  order;  the  architraves  are  one  single 
piece  of  marble.  Unfor  una  ely  there  are  arches 
springing  from  the  colimns ;  but  the  rest  of  the 
work  is  well  arranged ;  the  vestibule,  especially, 
is  ingeniously  managed,  and  of  good  proportions. 

MACOURT,  C.  a  German  artist  who,  accord- 
ing to  Lord  Oifora,  resided  several  years  in  Lon- 
don, was  a  member  of  the  Chartered  Society  of 
Artists,  in  whose  rooms  he  exhibiU^d  his  works 
Irom  1761  to  1767.  He  painted  portraits  in  oil 
and  in  miniature.  One  of  his  bes^  works  is  a 
three-quarter  poitrait  of  Morier,  the  animal  paint- 
er, which  has  great  merit    He  died  in  1768. 

MACRET,  Chablis  Fram gois  Adrien,  a  French 
engraver,  bora  at  Abbeville  in  1752,  and  died  at . 
Paris  in  1783.    He  studied  under  N.  G.  Dupuis, 
at  Paria  and  engraved  several  plates  in  a  neat 
and  pleasing  style. 

MACRINO,  d'Alba,  a  native  of  AUadio,  and  a 
citizen  of  Alba,  whence  he  signed  his  name  Ma- 
erintis  de  Alba,  L;mzi  says  his  real  name  was 
Gio.  GLicomo  Fava,  but  he  is  known  at  Turin  and 
other  places  by  the  name  of  Macrino.  He  was  an 
excellent  painter,  and  there  are  many  of  his 
works,  boUi  large  and  small  historical  pictures,  at 
Turin  and  other  places,  especially  at  Asti  and 
Alba,  which  are  held  in  hlfh  esteem.  It  is  not 
known  with  whom  he  studied^  or  when  he  was 
born  or  died,  but  some  of  his  works  are  dated 
about  1508. 

MADDERSTEG,  Michael,  a  Dutch  painter, 
bom  at  Amsterdam  in  1659.  He  studied  under 
Backhuysen.  and,  according  to  Hoabraken,  was 
his  ablest  scholar.    His  sea-pieces  and  storms  ap- 

E roach  so  near  the  works  of  his  master  that  they 
ave  been  niistaken  for  them.  He  was  invited 
to  the  Court  of  Berlin,  where  he  passed  the  great- 
er part  of  his  li^  His  works  are  mostly  coafined 
to  the  collections  at  Berlin,  and  otiier  parts  of 
Germany.    He  died  in  1709. 

MADERNO,  DA  CoMo,  a  painter  of  Como,  who 
flourished  about  1700.  Lanzi  says  he  painted  in- 
teriors of  kitchens,  with  all  kinds  of  household 
utensils,  in  the  taste  of  the  Bassani,  with  whom 
less  experienced  jud^^es  are  apt  to  confound  him. 
His  works  of  this  kmd  display  great  ingt^.iuity 
and  beauty.  He  also  painted  flower-pieces,  tast4»- 
fuUy  composed,  and  beautifully  executed. 

MADERNO^  Carlo,  an  eminent  Italian  archi- 
tect, bora  at  Bissone,  in  the  Comasco,  in  1556.  He 
was  a  nephew  of  Domenico  Fontana,  and  visi  ed 
Rome  to  study  under  that  master.  According  to 
MilizLi,  his  first  profession  was  that  of  stucco ung, 
but  from  practising  with  Fontana,  and  studying 
his  workSj  he  became  an  architect;  though  he  al- 
ways rctamed  an  attachment  to  ins  original  pur- 
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nit,  bli  bnOdiiM  being  hiTiriablj  loaded  with 
BOioooes.  Like  the  Fontsnas  mnd  others,  be  fell 
into  the  eztniTagancies  of  Baonarotti,  withoat  his 
ezoeOencies,  and  o^cted  man^  works  which  gained 
him  great  reputation  in  bis  time,  but  which  cannot 
Bttnd  the  test  of  enlightened  critidsm.  >He  com- 
pleted the  church  of  S.  Giaoomo  degP  Incurabili, 
and  made  the  fii^ade  of  two  orders  of  pilasters, 
the  first  Doric,  with  plain  metopes,  very  improp- 
erly placed ;  the  second  Corinthian,  with  separated 
pedestals,  but  at  ytrj  small  distances.  The  whole 
work  abounds  in  defects.  His  facade  of  Santa  Su- 
sanoa  is  grand  and  rich  in  traTertmeand  sculpture, 
but  is  a  group  of  absurdities. 

Maderno  was  appointed  to  complete  the  buOding 
of  St  Peter's,  in  which  nothing  remaii«ed  to  be  done 
but  to  finish  that  part  toward  Uie  entrance,  giving  it 
the  same  form  as  that  at  the  upper  end.  and  thus 
complete  the  Greek  cross,  whicn  had  been  the  in- 
tention of  BramanteL  Peruzzi.  and  Buonarotti.  In- 
stead of  doing  this,  noweyer,  he  changed  the  (}reek 
into  the  Latin  cross,  and  destroyed  the  harmony  of 
the  whole  edifice.  According  to  Milizia,  this  work 
is  exceedingly  disproportion^  He  pays,  **the  ef- 
fect prodaced  on  the  spectator  who  enters  St  Pe- 
ter's for  the  first  thne  will  be  that  of  an  ordinaij 
church,  appearing  mudi  less  than  it  really  is.  It  is 
easy  to  see  whence  this  ^nd  defect  arises,  when  we 
consider  the  disproportion  between  the  two  lateral 
aisles  added  by  Maderno,  and  the  grand  centre 
nare  planned  by  Buonarotti,  the  former  being  no 
wider  than  one  of  the  many  altars  which  are  in 
them.  This  result,  by  incorrect  judges,  has  been 
attributed  to  the  beauty  of  the  proportions ;  and 
eren  Montesquieu^  in  his  Treatise  on  Taste,  sub- 
scribes to  this  singular  opinion.  But  the  real 
effect  of  just  proportions  is  to  make  an  edifice  ap- 
pear larger  than  it  reallj  is,  as  is  the  case  in  the 
Sforza  c£apel  in  S.  Mana  Maggiore ;  that  of  the 
Medid  in  S.  Lorenzo  at  Florence ;  the  Library  in 
the  same  church ;  the  temple  of  the  Madonna  de- 
^  Angeli.  near  Assisi,  reduced  by  Michael  Angelo 
to  its  present  proportions.  When  one  enters  these 
or  similar  edifices,  the  heart  expands,  becomes  en- 
nobled, and  more  capable  of  receiving  the  grand 
impressions  which  the  building  is  odculateid  to 
inc^re.  Were  one  to  enter  St  Peter's  with  the 
e3res  dosed,  and  not  open  them  until  he  reached 
one  of  the  lateral  arm5i,  in  which  is  the  altar  of  St 
Simon  and  St  Jude,  or  that  of  St&  Prooesso  and 
Martiniano.  he  would  be  astonished  at  the  sur- 
foonding  grandeur,  magnificenoa,  and  vastness, 
whidi  are  not  evident  upon  entering  the  prindpal 
gate."  In  addition  to  the  above.  Mil izia.  severely 
criticises  the  fafade,  and  many  other  additions  by 
Maderno.  and  concludes  by  calling  him  '^  a  perfect 
master  of  distorted  architecture.'' 

Notwithstanding  the  imperfections  bK  Ma- 
derno, his  work  at  St  Peters  gained  him  such 
great  reputation,  that  scarcely  an  edifice  was  erect- 
ed without  his  designs  and  advice.  His  reputa- 
tion extended  beyond  Rome,  and  many  of  his  de- 
signs were  sent  to  the  first  dties  in  Italy,  Spain, 
and  France.  He  completed  the  palace  at  Monte 
Cavallo ;  removed  a  column  from  the  andent  Tem- 
ple of  Peace,  and  erected  it  in  the  square  of  S.  Ma- 
ria Mag^re.  He  was  commanded  bv  the  Pope 
to  examioe  the  different  ports  of  the  State,  anc  to 
take  the  plan  of  the  fortrejv  of  Ferrara  Amo  ig 
his  other  works  are  the  church  and  monastery  of 
Santa  Lucia  in  Se^ce;  that  of  Santa  Chiara;  the 


dioir  and  cupola  of  Santa  Andrea  della  YaHe,  diir 
acterized  by  simplidty ;  and  the  Palazzo  Mattd^ 
which  does  great  honor  to  the  architect,  being  ma- 
iestic  and  well  disposed,  and  the  doors  uid  win 
dows  well  set  out  His  last  work  was  the  lu^ 
nificent  Barberini  palace  of  Urban  VHI.,  whica 
he  did  not  live  to  finish.    He  died  in  1629. 

MADERNO,  Stbfano,  an  Italian  sculptor,  bom 
in  Lombardy  in  1576.  During  the  first  years  of 
his  professional  career,  he  made  many  models  af* 
ter  the  antique,  which  were  afterwards  executed  in 
bronze.  In  the  Pauline  chapel  of  S.  Maria  Mag- 
giore, he  executed  a  marble  bas-relief,  representing 
a  Battle ;  also  the  modd  of  a  bas-relief  in  bronze, 
representing  the  History  of  the  Foundation  of  S. 
Maria  Maggiore.  After  executing  a  large  number 
of  good  works,  he  was  presented  by  Count  Gas- 
pare Rivaldi  with  a  commission  in  the  civil  govern- 
ment of  Ripetta,  which  completely  occupied  hi« 
time,  so  that  he  rdinquished  the  art  Maderno 
died  at  Rome  in  1636. 

MADIONA,  Aktonio,  a  Sicilian  painter,  was 
bom  at  Syracuse  in  1650.  and  died  in  1719.  He 
studied  under  Agostino  Sdlla,  at  Rome,  and  after- 
wards accompanied  Gav.  Preti  to  Malta.  Accord- 
ing to  Lanzi.  he  was  an  able  artist  He  painted 
some  pictures  at  Malta,  and  more  after  his  return 
to  his  native  country,  executed  in  a  strong,  vigor- 
ous style^  resembling  those  of  both  his  masters. 

MADONNE,  Dalle,  an  epithet  applied  by  Ital« 
ians  to  some  artists  who  excelled  or  had  some  pe- 
culiarity in  painting  Madonnas.  Thus  Carlo  Dold 
and  Carlo  MaratU  were  called  Carlo  dalle  Madat^ 
n«,  and  Lippo  Dalmasio.I^pjX)  c/a//e  Madonne^  Ac 

MADONNINA,  Francesco,  a  painter  who 
flourished  at  Modena  about  1550.  According  to 
Vidriani,  he  was  one  of  the  most  cdebrated  art- 
ists of  that  dty,  but  Lanzi  says  there  are  not 
enough  of  his  works  remaining  in  Modena  to  form 
a  Judgment  of  his  style. 

MAENNL.    See  Mannl. 

MAES,  or  MA  AS,  Arnold,  a  Dutch  painter, 
bora  at  Gk>uda  in  1620.  He  studied  under  David 
Teniers  the  voihiger,  and  for  a  time  imitated  hii 
style  and  subjects  with  considerable  success  and 
spirit,  and  it  is  supposed  he  would  have  arrived 
at  eminence,  had  he  devoted  his  powers  in  this 
line ;  but  aspiring  to  a  higher  department  of  art, 
he  went  to  Italy  for  the  purpose  of  studying  the 
works  of  the  great  Italian  nlstorical  painters.— 
After  a  residence  of  several  years  at  Rome,  he  re- 
turned to  Holland,  and  died  soon  after  his  arrival ; 
Balkema  says  in  1664,  while  on  his  way  home. 
He  left  a  large  number  of  designs,  which  are  still 
preserved  and  esteemed  in  the  collections  of  con- 
noisseurs. Descamps  states  that  he  etched  several 
plates,  and  that  he  studied  engraving  under  Renier 
Persyn,  but  he  does  not  specify  Arty  of  his  prints. 
Zani  also  mentions  him  as  an  engraver. 

MAES,  or  MAAS,  Dirk  or  Theodore,  a  Dutch 
painter,  born  at  Haerlem  in  1656.  After  study- 
ing some  time  under  Hendrick  MomroerS;  dis- 
liking his  style  and  subjects  (markets  and  still- 
life),  he  placed  himself  under  Nicholas  Berghem, 
whose  works  were  then  held  in  the  highest  esti- 
mation, and  with  which  he  was  highly  delighted, 
and  it  is  supposed  that  he  would  have  become  emi- 
nent had  he  confined  himself  to  this  master,  and 
adopted  his  subjects  ;  but  happening  to  see  some 
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'  j|  the  workit  of  Jolm  Tan  HQcbieobuTg;  be  quit- 
ted Bergbem  for  that  master,  whose  style  and  sab- 
jeets  he  adopted,  and  painted  ever  afterwards,  bat- 
hes, skirmishes,  huntings,  horse-fiurs,  Ac  His 
pictures  are  ingeniously  composed,  and  touched 
with  an  intelligent  and  spirited  pencil.  He  par- 
ticularly excelled  in  his  horses,  which  he  designed 
and  drew  in  various  attitudes,  with  surpassing 
spirit  and  correetness.  He  went  to  England  in 
the  reign  of  King  William,  where  he  met  with 
some  encouragement,  and«  among  other  works, 
painted  the  Battle  of  the  Boyne  for  the  Earl  of 
Portland,  of  which  there  is  a  print  engrared  in 
two  sheets.  He  also  etched  some  spirited  prints, 
from  his  own  designs,  among  which  is  a  Cavalier 
on- Horseback,  fine  and  scarce.  He  died  at  Haer- 
lem  in  1715. 

A  MAES,  or  MAAS,  Peter,  a  Dutch  en- 
eraver,  and  probably  a  painter,  who  flour- 
ished about  1578.  Little  is  known  of  him. 
He  etched  a  few  prints  in  a  slight  but  spirited 
style.  There  are  some  by  him,  copied  from  Hen- 
ry Goltsius,  marked  with  his  name.  Peter  Maet, 
Bryan  mentions  a  print  by  him,  representing  the 
Virgin  and  Child,  signed  P.  Moiot,  fecit,  in  aqua 
forii,  Brulliot  gives  two  prints  marked  with  his 
monogram,  dated  1577  and  1578,  one  of  which  is 
a  portrait  of  Mary  Queen  of  Scots. 

MAES,  or  MAAS.  Nicholas,  a  Dutch  pamter, 
bom  at  Dort  in  1632.  After  learning  the  rudi- 
ments of  the  art  in  his  native  city,  he  went  to 
Amsterdam,  and  entered  the  school  of  Rembrandt 
Under  that  master  he  became  an  excellent  colorist, 
and.  on  leaving  him,  distinguished  himself  as  a 
painter  oi  historical  subjects  of  small  size,  in 
^hioh  he  imitated  with  great  success  the  richness 
of  tone  and  harmony  of  effect  to  be  found  in  the 
works  of  Rembrandt  Finding  portrait  paint- 
ing a  more  profitable  pursuit,  and  possessing  sreat 
facility  of  execution  and  a  spirited  pencil,  he  qevo- 
ted  himself  afterwards  almost  exclusively  to  this 
branch  of  the  art,  in  which  he  found  such  abun- 
dant employment  that  it  was  accounted  a  great  fa- 
Tor  to  get  a  portrait  painted  b^  him.  His  cabinet 
pictures  are  very  scarce.  Smith,  with  all  his  re- 
search, specifies  only  forty-five  in  his  Catalogue 
raisonnd  and  supplement  They  are  chiefly  found 
in  public  galleries,  and  the  private  collections  of 
opulent  persons,  and  they  are  so  much  esteemed 
that  they  bring  very  high  prices  when  they  appear 
in  the  public  sales.  There  are  some  of  his  finest 
subjects  in  the  public  galleries  and  the  collections' 
of  the  nobility  of  England,  particularly  the  Idle 
Servant  and  a  Girl  seated  by  a  Cradle  with  a 
Child  asleep,  in  the  National  Gallery.  His  works 
80  nearly  approach  Rembrandt  that  it  requires  a 
connoisseur  to  distinguish  them  f^om  those  of  that 
master.  He  signed  his  name  iV.  MaeSy  not  Maas. 
He  died  in  1693. 

MAES,  or  MAAS,  Godfrct,  an  eminent  Flem- 
ish painter,  bom  at  Antwerp  in  1660.  He  was 
the  son  of  an  obscure  painter,  who  instructed  him 
in  the  elements  of  the  art  Possessing  genius  and 
a  deep  love  of  art,  and  being  surrounded  with  the 
grand  productions  of  Rubens  and  other  eminent 
artists,  he  studied  them  so  attentively  that  he  be- 
came one  of  the  most  eminent  artists  of  his  time. 
He  painted  sacred  and  historical  subjects  in  the 
grand  Flemish  style,  which  are  to  be  found  in  the 


ohufcbes  and  puUie  edifices  of  the  difl*ereDt  dtlei 
of  the  Netherlands,  eapeeially  of  Antwerf^  where 
his  works  appear  to  the  greatest  advantage.  In 
the  Cathedral  of  that  city  is  a  fine  picture-  b^  him, 
representing  the  Death  of  St  Lucia;  m  the 
church  of  St  Qooiige  is  his  celebrated  altar-pieoe 
of  the  death  of  that  Saint ;  and  in  the  church  of 
the  Hospital  is  his  Assumption  of  the  Virgin,  com* 
posed  and  executed  in  the  great  sfyle  of  Rubens. 
In  1682,  when  he  was  admitted  a  member  of  the 
Academy  at  Antwera  he  painted  for  his  reception 
picture  a  subject  emblematical  of  the  LibenJ  Arts, 
which  is  one  of  the  most  admirable  works  in  the 
Hall.  His  compositions- are  ingenious  and  abun- 
dant, his  design  more  correct  than  is  usual  with 
the  Flemish  painters,  and  like  the  generality  of 
his  country  men,  he  was  an  excellent  colorist  He 
draped  his  figures  elegantly,  with  broad  folds,  and 
was  a  strict  observer  of  the  propriety  of  costume. 
His  back-grounds  were  enriched  with  noble  archi- 
tecture, or  the  vestiges  of  ancient  magnificent 
buildings  in  appropriate  landscapes.  He  was  con- 
stanUv  employee!  in  executing  works  for  the 
churches,  the  palaces  of  the  nobility,  and  for  seve< 
ral  foreign  princes.  He  was  appointed  to  the  hon- 
orable office  of  Director  of  the  Academy  of  Antwerp. 
He  died  in  1722. 

There  are  many  other  artists  of  the  name  of 
JUaeMf  whose  biography  has  not  been  written,  but 
the  foregoing  are  the  principaL 

MAFFEI,  Francesco,  was  a  native  of  Yicenr^, 
and  studied  under  Santo  Peranda,  some  of  whose 
pictures  left  unfinished  at  his  death,  he  completed. 
He  afterwards  adopted  the  manner  of  Paul  Ve- 
ronese with  considerable  success.  His  style  is  on 
a  lofty  scale,  insomuch  that  Boschini  calls  htm  a 
^reat  mannerist  and  a  painter  of  giants.  Accord- 
ing to  Lanzi  and  other  authors,  he  displays  so  much 
originality  of  design,  with  so  much  grace,  that  he 
cannot  be  ranked  among  the  mannerists.  His  col- 
oring too,  exhibits  the  true  glow  of  the  Venetian 
school.  Lanzi  says  his  picture  of  St.  Anna  at 
San  Michel e  di  Vicenza,  besides  many  works  pro- 
duced at  the  same  place  for  the  public  edifices,  and 
elsewhere,  extremely  poet^al,  full  of  fine  portraits, 
and  colored  in  the  best  Venetian  style,  snow  that 
he  was  able  to  compete  with  his  ablest  botempora- 
ries.  His  great  fault  was  that  he  did  not  finish 
his  works,  or  at  least  some  of  them,  with  sufficient 
care,  often  leaving  some  of  his  heads  and  figures 
incomplete.  He  was  scanty  in  his  coloring,  em- 
ploying dark  grounds,  and  painted  rather  for  im- 
mediate efiect  than  for  permanence.  His  grand  pic- 
ture of  Paradise,  in  the  church  of  25.  Francesco  at 
Padua,  owing  to  this  method,  has  lost  almost 
every  trace  of  color,  so  that  the  praise  of  Boschini, 
that  with  four  strokes  of  his  pencil  he  could  make 
the  beholder  raise  his  eyes  in  admiration,  should 
rather  be  a  warning  to  our  expeditious  artists  who 
wish  to  preserve  their  reputation  to  posterity. 
He  died  at  Padua  in  1660. 

MAFFEI,  Jjkcopo,  a  Venetian  painter,  who,  ac 
cording  to  Lanzi,  was  an  admirable  painter  of  ma- 
rines and  incidents  at  sea,  some  of  wnich  were  en- 
graved by  Boschini.    He  flourished  in  1663. 

MAGAGNOLO,  Francesco,  a  painter  of  Mo< 
dena,  who  flourished  there  about  1500.  Accord- 
ing to  Tiraboschi.  he  was  an  excellent  artist  and 
one  of  the  first  who  drew  his  countenances  in  sucb 
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ftflMDMrastoqipeBr  looldnjifai  tbe  spectator  at 
whaJb&mr  pohit  en  ^iew  he  sught  observe  them. 

MAGANZA,  Gio.  BattisTa,  the  elder,  was 
bom  at  Vioenza  in  1509.  He  was  broaglft  up  in 
the  school  of  Titian,  whose  style  he  imitated  with 
great  suooess,  especiallj  in  portraits,  which  are  his 
best  works,  though  he  left  some  historical  pic- 
tures at  Vioenza  which  evince  a  chaste  and  refined 
taste.  He  was  the  head  of  a  fkmflr  of  artists 
who  did  honor  to  their  country.  He  was  also 
quite  fiunous  as  a  poet,  and  wrote  verses  in  the 
rustic  idiom  of  Panna,  under  the  name  of  ^  Ma- 
gigno,"  while  such  cotemporaries  as  Tasso,  Tris- 
dno,  Sperone.  and  other  celebrated  wits,  not  ig^ 
norant  of  the  dialect,  applauded  the  excellence  of 
his  rode  sylvan  strains.    He  died  in  1589. 

MAGANZA,  AuBssAHDRO,  the  son  of  Ithe  pre- 
ceding, was  bom  at  Vioenza  in  1556.  After  ro- 
oeiving  instructions  from  his  father,  he  studied 
with  Gio.  Antonio  Fasolo,  who  inspired  him  with 
hit  own  taste.  He  was  also  a  fine  imitator  of  Zelotti 
and  Paul  Veronese,  as  he  has  shown  by  his  Ad- 
oration of  the  Magi,  in  the  churdi  of  S.  Domenico, 
ind  the  Martyrdom  of  S.  Giustina,  in  S.  Pietro, 
at  Vioenza.  Lanzi  says  he  executed  many  works 
which  are  to  be  found  in  the  private  and  public 
edifices  at  Vioenza,  and  in  the  provinces  ana  adja- 
cent cities.  He  had  great  fscUity  of  execution, 
was  judicious  in  his  composition,  and  pleasing  in 
his  countenances,  which  are  often  repeated  in  dif- 
ferent works.  He  enriched  his  pictures  with  no- 
bfo  arohiteeture.  Lanzi  says  that  his  fiesh  tints 
indine  towards  white,  the  folds  of  his  draperies 
are  somewhat  hard  and  monotonous;  and  that  he 
not  unfr«quently  presents  us  with  the  same  fea- 
turea,  and  the  same  attitudes  and  motions.  This 
last  oould  not  be  from  want  of  genius,  which  some 
of  bis  works  show  to  have  be^  of  a  high  order, 
but  from  the  necessities  of  a  numerous  family  fbr 
whom  he  had  to  provide.  He  was  exoeedmgly 
unfortunate  as  a  father.  His  son  Gio.  Battista  Std 
in  1617,  leavinga  young  family  to  the  care  of  their 
gtand&ther.  His  second  son^irolamo,  who  had 
also  to  iHt^vide  for  his  own  qiildren,  and  Maro* 
Antonio,  his  third  son,  then  a  you^  afterwards 
assisted  ttieir  father  in  his  works,  and  began  to 
acquire  distinction  themselves,  when  the  great 
pl^^  that  ravaged  Italy  in  1630,  swept  the  whole 
&iniJy  away,  first  hitf  two  sons,  then  all  his  grands 
children,  one  after  another,  until,  *^left  the  Uist  of 
his  race,*'  to  lament  over  the  destrnotion  of  his  kin- 
dred, he  soon  followed  them  to  the  tomb,  in  the 
same  year,  aged  74» 

MAGANZA,  Gio.  Battista.  the  ronif okr.  was 
the  son  of  Aleasandro  M.,  bom  at  Vicenza  in  1577, 
and  died  in  1617.  He  studied  under  his  fiither, 
whom  he  afterwards  assisted  in  many  of  his  prin- 
cipal works,  and  whom  he  nearly  equalled,  as  is 
proved  by  his  fide  picture  of  8t.  Benedetto  in  the 
diurdi  of  S.  Giustina  at  Padua. 

MAGATTI,  PiBTRO,  a  native  of  Varese,  who 
flourished  at  Milan  about  1770.  He  was  a  good 
artist  and  executed  some  works  fbr  the  churches. 
Lanzi  says  his  works  are  somewhat  tinctured  with 
the  greenish  hues,  introduced  by  Solimena  in  Na- 
ples, and  which  spread  over  Italy. 

MAGGI,  Giovavri.  an  Italian  painter  and  en- 
graver, who  flourished  at  Rome  in  the  last  part 
of  the  16th.  and  first  part  of  the  17th  centuries. 


He  pofaited  landscapes  and  architectural  viewt 
but  is  m(ae  known  aa  an  enmver.  In  1616,  in 
conjunction  with  Domenico  Parasadii,  he  jmb- 
lished  a  series  of  plates  representhig  the  principal 
fountains  of  Rome.  He  also  undertook  to  engrave 
a  plan  of  Rome,  with  its  principal  edifices,  on  a 
very  extended  scale,  but  it  was  abandoned  for  want 
of  patronage.  The  following  prints  are  also  by 
him>  A  Landscape  with  Ruins  and  a  Water&u, 
with  figures;  /.  Maiu9,in,  eL  fee.  1595.  Figup 
ra  della  Vita  humana;  Joh,  Maims,  fee  160a 
The  portrait  of  a  Cardinal ;  as  large  as  life. 

MAGGI,  Pietro,  a  Milanese  painter,  who  stud- 
ied under  Filippo  Abbiati,  whose  mannw  he  im- 
itated. He  was  a  reputable  artist,  and  fiourished 
about  1700. 

MAGGIERI,  Cesare,  a  painter  of  Urbino,  who^ 
according  to  Lazzari,  was  a  good  and  an  industrious 
artist,  and  execute  many  works  for  the  churches 
of  his  native  city  and  other  places.  Lanad  savs  his 
style  inclines  to  ti^t  of  Barocci  and  the  Roman 
school.  In  a  picture  of  St  Agostino.  at  Oastel  di 
Castollo,  he  signs  his  name  Macceriui,  He  died 
m  1629. 

MAGGIERI,  Basiuo,  a  painter  of  Urbino^  prcv- 
bably  a  brother  of  the  preceding,  who  flourished 
about  the  same  time,  and  excelled  in  portraits. 

MAGGIOTTO,  Domskioo,  a  Venetian  painter, 
who  studied  under  Gio.  Battista  Piaazetta,  whose 
style  he  adopted,  though  much  subdued.  He  paint- 
ed history  with  considerable  reputation,  and  some 
of  his  works  have  been  engraved  at  Venice  and  in 
Germany.    He  died  in  1794,  at  an  advanced  age. 

MAGISTRIS.  Simons  di,  a  native  of  Galdarola, 
who  flourished  in  the  Roman  States  about  1585. 
He  acquired  considerable  eminence^  both  as  a  paints 
er  and  a  sculptor,  and  left  many  works  in  the  prov- 
inces. His  best  works  are  at  Ascoli;  and  his 
Madonna  del  Rosario  in  the  churdi  of  S.  Domen- 
ico, and  another  of  the  same  subject  at  S.  Rocco, 
are  highly  commended  by  Orsini.  None  of  his 
sculptures  are  mentioned. 

MAGLIAR,  Amorba,  an  Italian  engraver,  born 
at  Naples  in  1692.  He  engraved  some  plates  after 
France$o  SoUmena,  He  had  a  son  named  Uio^ 
seffo,  whom  he  instructed  in  the  art.  and  who  gave 
mromise  of  uncommon  ability,  but  died  very  young. 
He  engraved  a  plato  representing  Christ  appear- 
ing to  St.  Guglielmo,  after  Solimena 

MAGLIONE.    See  Bbnincasa. 

MAGNANI,  Cbistoforo,  a  native  of  Pisaeh- 
ettone;  studied  pnder  Bernardino  Gampi.  He 
was  an  artist  of  great  promise,  but  died  young 
about  1580.  Antonio  Campi  laments  the  short- 
ness of  his  career,  and  Lamo  mentions  him  and 
Trotti  as  the  two  greatest  geniuses  of  the  school 
of  Cremona.  He  painted  some  considerable  frescos 
in  coi^unction  with  Gav.  Molosso  and  Mainardi. 
Lanzi  says  nothing  of  his  works  remain  that  has 
not  been  question^.  His  chief  talent  lay  in  por- 
traits, and  it  is  said  his  memory  was  so  retentive 
that  he  could  draw  the  portrait  of  any  person  he 
had  ever  seen. 

MAGNASCO,  Albbsahdko,  called  Lisfondri" 
no,  was  bom  at  Genoa  in  1681.  He  was  the  son 
of  Stefano  M.,  a  pupil  of  Valerio  Castollo,  who  died 
while  he  was  in  his  infkncy.  He  studied  under 
Filippo  Abbiati  at  Milan,  and  though  he  painted 
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dHTerent  subjects^  on  a  smallar  soile  than  thosa 
^  of  his  master,  yet  he  acquired  mudi  of  the  hold- 
neas  and  spirit  of  his  touch.  He  was  yerj  ibnd 
of  painting  military  evdutiona,  public  processiona, 
sdiools  of  girls  and  boys^  chapters  of  fnars,  artists' 
shops,  Jewish  synagogues,  oc.,  which  he  painted 
with  great  humor  and  delight.  His^  figures  are 
seldom  more  than  a  span  inlength,  executed  with 
a  bold,  simple  stroke  of  the  pencu.  Lansi  calU  him 
the  Cerquozzi  of  the  (Genoese  school  There  are 
many  of  his  works  in  the  prirate  and  publk:  col- 
lections at  Milan,  and  especially  at  Florence,  where 
he  resided  many  years,  and  was  a  great  favorite 
with  the  Grand  Duke  Oio.  Ouastone,  and  all  his 
court  Several  are  in  the  Pitti  Gall^.  He  was 
an  eccentric  character,  and  when  he  inserted  the 
figures  in  the  works  of  his  brother  artists,  which 
he  was  often  solicited  to  do,  he  frequently  added 
the  most  opposite  subjects,  which  produced  a  most 
comical  effect  This  he  did  in  Uie  architectural 
ruins  of  Clemente  Spera,  and  in  the  landscapes  of 
Tavella  and  others.    He  died  hi  1747. 

MAHUE,  WiLHELM,  an  eminent  Dutch  por- 
trait |Munter,  bom  at  Brussels  in  1517,  and  dM 
there  m  1569.  Little  is  known  of  the  events  of 
his  life.  He  is  said  to  have  enjoyed  great  repu- 
tation in  his  da^.  His  works  are  rare,  and  most- 
ly confined  to  his  own  country. 

MAIA,  Giovanni  Stbfano,  a  native  of  Genoa, 
was  bom  hi  1672,  and  died  in  1747.  According 
to  Ratti,  he  went  to  Naples  and  studied  under 
Solimena.  He  was  a  reputable  painter,  and  ex- 
celled in  portraits. 

MAIANO,  GiULiANO  DA,  a  Florentine  ardii- 
tect,  a  native  of  the  village  of  Maiano,  near  Fie- 
sole.  His  father  was  a  stone  cutter,  and  wished 
him  to  pursue  a  literary  career ;  but  the  son  first 
devoted  himself  to  sculpture,  and  afterwards  to 
architecture.  Invited  to  Naples  by  Ring  Alfonso, 
he  erected  the  magnificent  palace  of  Poggio  Reale, 
in  the  form  of  a*  square,  with  an  arched  portKO  in 
the  centre,  at  the  wings  of  which  are  Ionic  pilas- 
tersj  on  high  pedestals.  The  second  floor  has 
Corinthian  pilasters,  between  which  are  windows, 
with  a  pediment  He  erected  a  noble  gate  to  the 
Castel  Nuovo  of  Naples  in  the  Corinthian  style, 
like  a  triumphal  arch,  enriched  with  large  figures 
and  bas-reliefs.  He  also  made  designs  for  varioua 
works,  particularly  for  many  fountains  in  private 
palaces,  contrived  in  a  very  ingenious  manner. 
Being  invited  to  Rome  by  Paul  IIm  he  made  a 
court  ^ard  in  the  Vatican  palace,  which  appears, 
according  to  Milizia,  to  be  that  now  called  S.  Da- 
maso,  surrounded  oii  three  sides  by  three  galleries 
of  three  orders.  His  principal  work,  however,  was 
the  palace  and  church  of  St  Mark,  where  he  em- 
ployed a  great  quantity  of  travertine  stone  taken 
f^om  the  mins  of  the  Coliseum.  The  pope  sent 
him  to  Loretto.  to  adorn  the  body  of  that  church, 
and  he  then  returned  to  Naples,  to  complete  the 
edifices  he  had  commenced  in  that  dty.  Yasari 
says  that  ho  died  at  Naples  in  1447,  in  the  reign 
of  King  Alfonso;  but  this  statement  is  evidently 
incorrect  from  the  f^ict  of  Giuliano  being  employed 
by  Paul  II..  who  was  pope  from  1464  to  1471. 
Rumohr  has  clearly  ascertained  that  Maiano  was 
living  at  Florence  in  1471. 

MAIANO,  Bemedctto  da.  the  nephew  of  Giu- 
liano da  M..  was  born  in  1444.  He  studied  sculp- 
ture and  architecture  with  sucoess.  and  also  gained 


great  repotation  for  his  performances  in  inlaid 
work,  of  whksh  several  specimens  maybe  seen  in 
the  sacristy  of  S.  Maria  del  Fiore  at  Florence,  re- 
markable for  their  richness,  good  taste^  and  fin* 
ished  ornaments.  Ring  Alfonso  of  Naples  invited 
him  to  that  city,  where  his  unde  was  at  that 
time  employed,  and  he  executed  several  works ; 
but  on  receiringan  invitation  from  Matthias  Cof- 
vinus,  King  of  Hungai^,  he  visited  that  eountry, 
and  remained  some  time  in  the  King's  service. 
Returning  to  Florence,  he  was  commissioned  to 
erect  the  grand  entrance  to  the  Hall  of  Audience, 
and  executed  the  sculptures,  besides  the  admirable 

E[>rtraits  of  Dante  and  Petrarch  in  inlaki  work, 
y  order  of  Lorenzo  the  Magnificent,  he  executed 
a  marble  bust  of  Giotto,  placed  in  the  church  of  S. 
Maria  del  Fiore.  He  was  invited  to  Naples,  and  com- 
mlssk>nedwith  many  works,  among  which  were  a 
marblebas-relief  of  the  Annunciation,  in  the  mon- 
astery of  Monte  Oliveto.  He  afterwards  returned 
to  Florence,  and  executed  the  grand  marble  pulpit 
in  the  diurch  of  Santa  Croce^  representing  the 
History  of  St  Francesco,  which  has  heen  engraved 
in  the  Notizie  delie  Chiete  Floreniine,  by  P.  Richa, 
voL  I.,  plate  56.  Maiano  died  m  1498.  and  was 
buried  with  honors  in  the  church  of  S.  Lorenso 
at  Florence. 

MAILLBT,  JosBPB,  a  French  engraver,  who 
flourished  at  Paris  about  1775.  There  are  some 
plates  of  landscapes  engraved  by  him  m  a  neat, 
pleasing  style. 

MAINARDI,  Lattanzio,  a  Bolognese  painter, 
who  studied  in  the  school  of  the  Caracd,  and  went 
to  Rome  where  he  was  employed  in  the  Vatican  in 
the  Pontificate  of  Sextus  V.  He  possessed  genius, 
and  the  works  he  oonducted  there,  gave  promise 
of  great  renown,  but  he  died  at  the  early  aga 
of  27  years.  Baglione  calls  him  Lattanzio  Bo- 
lognese. 

MAINARDI,  Andrba,  called  II  Chiaveohino, 
was  a  native  of  Cremona,  where  he  exercised  his 
art  fi^n>  1^90  to  1613.  He  was  brought  up  in  the 
school  of  Bernardino  Campi,  was  one  of  his  ablest 
scholars,  and  instructed  several  pupils.  In  con- 
junction with  his  nephew,  Marc*  Antonio  Main- 
ardi,  he  executed  several  considerable  works  at 
Cremona.  One  of  his  best  pictures  is  the  Mar- 
ria^  of  St  Anna  in  the  church  of  the  Eremitani, 
which  IB  pronounced  an  admirable  performance  in 
design,  coloring,  and  execution.  Unfortunately 
for  his  reputation,  he  did  not  always  bestow  equal 
care  and  attention  upon  his  works,  some  of  which 
show  negligence  in  design,  and  haste  in  execution. 

MAINARDI,  Marc'  Antonio,  was  a  native 
of  Cremona,  and  studied  under  Campi.  He  was 
an  excellent  artist;  assisted  his  uncle  Andrea  M« 
in  many  of  his  works,  and  also  painted  several 
pictures  from  his  own  designs,  one  of  which,  at 
Castel  Buttano,  in  the  Cremonese,  is  dated  1C29. 

MAINARDI,  Bastiano.  a   reputable    mosaic 

Skinter,  and  a  native  of  Florence,  who  studied  undei 
omenico  del  Ghirlandaio. 

MAINERO,  Gio.  BATTi8TA,a  Genoese  painter 
bom  in  1610.  He  studied  under  Luciano  Bot 
zone,  under  whose  instruction  he  made  rapid  pro- 
gress, and  at  an  early  age  distinguished  himself  by 
some  cabinet  pictures  of  historical  subject**,  which 
were  much  aamired.  He  excelled  in  portrait<»,  and 
meeting  with  ample  patronage  from  the  nobility 
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tad  gently,  be  tfierwards  made  this  branch  bia 
exdnstre  oocnpation.  He  died  of  the  plague  m 
1657. 

TiK  ^TT^  V  T%  '  ^^^^  *^  ^^^  Carman  en- 

/y\  /-\  I  K  K'*^®')  ^^  flourished  about 
•^  M  R  *  "^HQO.  From  resemblance  of 
atjie,  It  is  supposed  that  be  was  a  disciple  of 
Martin  Sdioen.  though  greatly  inferior  to  that 
masto'.  Their  design  is  equally  Gothic  He  is 
said  to  haTe  been  the  inventor  of  that  species  of 
engrarine  called  chiaro-scuro.  There  are  some  fif- 
teen or  sixteen  prints  attributed  to  him^enerally 
marked  with  his  name,  and  dated  1499,  among 
which  are  the  following : 

SuDfOB  ouTTing  the  Qfttes  of  Oaul  The  Wise  Men'i 
Offering.  TheMAityrdomorStSebaatlMi,  AMantalk- 
lof  to  a  Wonuui,  eeen  through  the  door  of  a  house,  with  a 
Dog  marliBgat  a  Mookej.  The  Virgin  and  Infant,  with 
St  Anne.  The  Virgin  and  Infant,  with  St  Joseph  holding 
a  Guidle ;  in  ehiaro-seoro. 

▲  MAIR,  Alezahder,  a  German  enm* 

Z\  Tcr  on  wood  and  copper,  who  flourished 
jMV  at  Augsburg  about  1600.  He  was  chiefly 
employed  in  engraving  plates  and  frontispieces  for 
the  booksellers,  some  of  which  are  executed  in  so 
masterly  m  manner,  that  it  is  regretted  his  talents 
had  not'b€«n  employed  on  more  important  sub- 
jects. He  usually  marked  his  plates  with  a  mo- 
nogram of  his  initiids,  as  above. 

MAIR,  a  German  painter  of  insects,  serpents, 
liiards,  and  oUier  reptiles,  in  the  manner  of  Otho 
Masseus  or  Marcellis,  to  whom  his  works  are  gen- 
erally attributed,  though  they  are  painted  on  a 
lighter  ground.  He  particularly  excelled  in  paint- 
ing butterflies.  Little  is  known  of  him,  except 
that  he  lived  at  Nimeguen  in  the  18th  century. 

MAISON-NEUVB.  a  modem  French  engraver, 
briefly  mentioned  by  Basan.  He  engraved  several 
portraits,  among  which  is  one  of  Jacques  Theodore 
Klein.  He  also  engraved  the  French  Parnassus, 
from  a  bronze. 

MAITRE,  Roux.    See  Rosso. 

MAJOLI,  or  MAJOLAf  Clbmentb,  a  painter 
of  Ferrara,  was  bom  about  1640,  and  studied  at 
Rome  under  P.  da  Cortona.  He  acquired  consid- 
erable reputation,  and  there  are  some  of  his  works 
in  the  Rotunda  at  Rome,  and  many  in  the  church- 
es at  Ferrara  and  other  cities,  which  are  commend- 
ed, especially  a  picture  of  S.  Maria  Maddalena  de' 
Paizi  in  the  church  of  S.  Paolo,  and  6.  Nicoolp  da 
Tolentino,  supported  by  an  Angel,  in  the  church 
of  8.  Giuseppe  at  Ferrara. 

MAJOR,  Isaac,  a  German  painter  and  engra- 
ver, bora  at  Frankfort  about  1576.  He  went  to 
Prague,  and  studied  painting  for  some  time  under 
Rolimd  Savery,  the  painter  to  Rodolphus  11.  He 
afterwards  studied  engraring  under  Giles  Sadeler, 
in  whose  style  he  eng^ved  several  plates,  which 
have  considerable  merit,  though  they  are  greatly 
inferior  to  the  works  of  his  master.  In  the  exe- 
cution of  his  plates  he  united  the  point  and  tlie 
graver.     The  following  are  among  his  best  prints : 

A  set  of  six  Landeeapes,  Views  in  Bohemia;  qfter  P. 
SteiAani.  A  set  of  nine  romantio  Views,  numbered; 
iBoae  Major t  fee.  A  very  large  Landscape,  with  the  fig- 
are  ef  Si.  Jerome;  afUr  Rotand  Savtry.  Isaac  Majors 
•ul,  VUnnw.  1622.  The  BraperOrin  a  Triumphal  Car, 
vUh  Swans  and  Eagles ;  inscribed  Ite  TViumpAoiis  ftli- 

MAJOR,  Thomas,  an  English  engraver,  bom 


about  1715.  Aooordmg  to  Strutt,  he  went  to  Pih 
ris  while  young,  where  he  learned  the  art,  and  en* 
graved  several  plates  after  Berghem,  Wouwerraan. 
and  others.  On  his  return  to  England  he  settlea 
in  London,  where  he  distinguish^  himself  by  a 
variety  of  plates  of  portraits,  landscapes,  and  oth- 
er sumects,  execute  in  a  neat,  firm  st^rle.  In  1768 
he  published  a  set  of  twenty-four  prints,  entitled 
7%e  JRidnB  of  Paestum,  otnenti&e  Pondcnm^  in 
Ma^na  Grtzcia^  after  the  designs  of  J.  B.  Borra. 
On  some  of  his  earlier  prints  after  Berghem  and 
others,  he  put  his  name  in  an  anagram,  as  JormOy 
or  Jar.  sculp.    The  following  are  nis  best  plates : 

POBTBAITS. 

John  Carteret,  Earl  of  Granville.  1767.    Cardinal  Pole. 

VABIOUe   eUBISCTf. 

The  Departure  of  Jaeoh ;  ^fter  F,  Lauri.  The  Good 
Shepherd;  qfUrMurWo.  Two Laadseapes ;  after  Ga^^ 
par  Pousnn*  A  LandsoapOi  with  a  Man  driving  Sheep  { 
after  Rubtne,  Two  Flemish  Festivals  ;  after  Tenters, 
The  Manege  ;  after  Wouwerman.  The  Travelers ;  qfter 
N.  Bergfum.  Two  Landseapes ;  Morning  and  Evening ; 
cfo.  The  Four  Seasons ;  qfter  Ferg.  A  View  near  Haei  • 
lem;  qfter  Vander  Neer.  A  Sea-port;  qfter  CUnuU 
A  View  of  Ponte  Mole,  near  Rome ;  da, 

MALAGA VAZZO,  Coriolamo,  bom  at  Cre- 
mona about  1555,  was  a  pupil  of  Bernardino  Cam- 
pi,  whom  he  assisted  in  his  great  work  in  the 
church  of  S.  Gismondo,  at  Cremona.  He  is  more 
known  as  the  coadjutor  of  that  eminent  artist  than 
from  any  original  productions  of  his  own.  His 
principal  work  is  a  picture  of  the  Virgin  and  In- 
fant with  Sts.  Francis  and  Ignatius,  in  the  church 
of  ^.  Silvestro  at  Cremona,  which  is  a  fine  picture, 
and  supposed  by  Lanzi,  Zaist,  and  others,  to  have 
been  executed  from  the  designs  of  Cam^  It  is 
dated  1585. 

MALBONE,  EowABo  G.,  an  American  portrait 
painter,  was  a  native  of  Newport^  Rhode  Island. 
He  early  manifested  an  inchnation  for  art,  and 
during  boyhood,  he  delighted  in  sketdiing  objeeti 
from  nature.  Possessing  few  advantages  for  im- 
provement, he  was  accustomed  to  frequent  the 
theatre,  to  witness  the  illusions  of  scenery,  and 
finally  attracted  the  attention  of  the  scene-painter, 
who  gave  him  opportunities  of  exercising  his  tal- 
ent He  occupied  his  leisure  hours  in  drawing 
heads,  and  finally  devoted  his  entire  energies  to 
painting  miniature  portraits.  He  practised  the 
art  with  oonaderable  success  in  Boston,  New 
York,  and  Philadelphia;  and  in  the  winter  of 
1800.  he  went  to  Charleston,  where  he  received 
considerable  patronage.  In  May,  1801,  he  visited 
England,  and  passed  several  months  at  London, 
studying  the  best  works  of  art  in  that  city.  Mr. 
West,  the  president  of  the  Academy,  gave  Malbone 
free  access  to  his  study,  and  showed  him  t^ery  at- 
tention. He  even  encouraged  the  young  artist  to 
remain  in  Engluid;  but  Malbone  returned  to 
Charleston  in  Sie  winter  of  1801,  and  practised 
the  art  with  success  in  different  American  cities, 
until  1806.  when  he  was  obliged  to  relinquish  it, 
on  account  of  ill  health.  He  died  at  Charleston 
in  1807. 

MALDUCCI,  Maubo,  a  priest  of  Forii,  who, 
according  to  Guarienti,  studied  with  Carlo  Cigna* 
ni,  and  was  a  reputable  artist 

MALEUVRE,  Pierre,  a  French  engraver,  bom 
at  Paris  in  1740.  He  first  studied  under  Beauvar 
let,  and  afterwards  went  to  London,  and  placed 
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Umsdf  under  Sil^  Bob«rt  Strsagt.  Onhk  r«liira 
to  Paris,  he  engnt^red  some  pistes  of  portraits  md 
9ther  subjects,  m  a  neat,  pleamii^  style,  amoBg 
whidi  are  the  following: 

POBTIAITS. 

Qnstaras  Adolphna,  King  of  Sweden.  Count  d' Annds. 
M.  d'Alembert.    M.  de  Lalende. 

▼AllOUt  SUBJSCTt. 

The  Doier ;  ^r  Crtuthtck.  The  Satjr  and  the  Peae- 
•at ;  qfttr  DUtricy.  The  Spoiled  Child ;  q/ter  Cfreuxe. 
A  Sea-8tonn ;  after  BadAuy^cn.  Boora  regaling ;  aJUr 
BrQwer.    The 'Bath  of  Diana ;  c^fUr  MariOUr. 

MALINCONICO,  Andrea,  a  Neapolitan  paint- 
er, bom  about  1600.  According  to  Dominici,  he 
studied  under  Cay.  Massimo  Stanxioni,  and  was 
one  of  his  ablest  scholars.  His  frescos  are  almost 
entirdy  perished,  but  there  are  many  of  his  works 
in  oil  in  the  diurches  and  public  edifices  of  Na- 

Sles,  particularly  in  the  church  de'  Miraooli,  where 
e  pamted  almost  all  the  pictures  himself.  The 
best  of  these  are  the  Four  Evangelists,  and  the 
Doctors  of  the  Church.  Dominici  says  they  are 
most  beautiful  picturee ;  the  design  is  original,  the 
attitudes  noble,  and  the  whole  painted  with  the 
spirit  of  a  great  artist.  Lanzi  says  there  are  oth- 
er works  bv  this  artist,  but  sevwal  are  fee- 
ble and  spiritless,  and  not  worthy  of  his  reputa- 
tion. 

MALLERY.  Oharlbs  dr,  a  Flemish  desisner 
and  engraver,  born  at  Antwerp  about  1576.  It  is 
not  known  with  whom  he  studiedJbut  from  his 
style  being  founded  on  that  of  the  Wierixes,  it  is 
supposed  he  was  instructed  by  them.  He  wrought 
entirely  with  the  graver,  in  a  highly  finished  style, 
tiiough  his  drawing  is  sometimes  incorrect  He 
was  an  extremely  laborious  artist,  and  executed  a 
multitude  of  prints,  with  the  greatest  delicacy. 
The  Abbft  de  MaroUes  possessed  three  hundred 
and  forty- two  prints  by  him.  Vandyck  painted 
his  portrait  among  the  celebrated  artists  of  his 
time,  which  was  engraved  by  Lucas  Yorsterman. 
The  followmg  are  some  of  his  best  prints: 

The  infant  Jesni,  with  two  Angela,  in  a  landsoane ;  C 
de  MaUery./ec.  The  Adoration  of  the  Magi  The  Holy 
Family,  with  Mary  Magdalene.  St.  Fraocif.  Several 
Heads  of  Christ,  the  Yirgin,  Saints,  the  Anoetles,  and  oth- 
er devotional  sahjeots ;  from  hie  own  design*^  and  after 
Anthony  Solaert,  and' other  maetert.  Part  of  the  pfatet 
of  the  great  Huntings;  qfler  Stradans  engraved  in  oon* 
Janction  with  the  Collaerti,  thp  Oalles,  and  others.  The 
History  of  the  Silkworm ;  in  six  plates ;  qfter  Stradan. 
A  set  of  plates  of  Horses,  for  a  book  entitled  La  CavaUrU 
Pra7Moi9e.  1603.  Four  plates  of  the  BCiller,  Wm  Son,  and 
the  Am;  qfter^  Ambroee  Franek ;  learoe. 

MALLERY,  Philip  de.  a  Flemish  engraver,  the 
scholar,  and  probably  the  son.  of  Charles  de  M., 
bom  at  Antwerp  in  1600.  His  plates  are  executed 
with  a  precision,  delicacy;  and  taste  resembling 
that  of  his  instructor.  He  engraved  the  plates 
for  a  work  entitled  T)/pu8  Mimdi,  published  at 
Antwerp  in  1637.  and  afterwards  in  1652.  Among 
other  prints  there  are  by  him  the  following :  The 
portrait  of  John  Lelio.  Archbishop  of  Prague; 
the  Crucifixion,  with  a  Table  at  the  foot  of  the 
Orosfi,  where  a  number  of  Men  and  Women  are 
enpraged  in  merriment ;  twentj-three  prints,  enti- 
tled Ara  CaUi;  but  the  first  one  is  by  Anthony 
Wierix. 

MALO  TiifCENT,  a  Flemish  painter,  bom  at 
Oambraj  about  1625.    He  first  studied  under  Ru- 


bens, and  after  the  death  of  that  gieat  master,  wKii 
David  Teniera  the  Elder.  Under  those  masters  he 
acquired  such  excellence  of  design  and  bcMity 
of  coloring^  that  his  worin  were  eagerly  sought 
after.  He  afterwards  went  to  Italy,  where  he 
passed  the  remainder  of  his  life,  and  where  his 
reputation  rose  so  high  that  he  could  scarcely  ex* 
ecnte  all  the  orders  he  received,  and  almost  every 
cabinet  in  Genoa,  Florence,  and  Rome^  possessed 
some  of  his  works.  He  painted  some  sacred  sub- 
pects  for  the  churches  at  Genoa,  but  his  forte  lay 
in  landscapes  and  battles,  and  humorous  pieoet 
He  died  at  Rome  about  1670. 

MALOMBRA,  Pibtro,  a  Venetian  painter, 
who  studied  under  Giuseppe  Porta,  called  Salviati. 
Bom  in  eas^  droumstanoes,  he  acquired  an  exod- 
lent  education,  and  imbued  with  a  deep  love  of 
art,  he  strove  to  reach  excellence,  adopting  the 
axiom,  Uiat  ^  honor  is  better  than  gain."  Meet- 
ing with  reverses,  he  entered  upon  the  art  as  his 
profession,  and  acauired  considerable  distinction. 
He  made  the  works  of  Palma  his  model,  bat  he 
was  no  servile  imitator.  His  composition  and  de- 
sign are  more  studied  and  correct  than  is  usual 
with  the  Venetian  painters.  He  was  much  em- 
ployed in  decorating  the  churches,  and  the  public 
and  private  edifices  of  Venice.  Among  his  most 
admired  works  are  his  four  pictures  in  the  church 
of  S.  Francesco  de  Paolo,  representing  the  miracles 
of  that  saint  which  Lanxi  says  display  such  an 
originality  or  design,  precision  o(  contours,  elegance 
and  grace,  as  to  lead  us  to  doubt  whether  they  can 
belong  to  that  epoch  and  to  the  Venetian  sdiooL 
He  is  still  more  admired  for  his  easel  pictures  of 
historical  subjects  ;  and  he  painted  portraits  with 
equal  ^uccesis.  He  also  painted  architectural  views 
of  noted  places  in  Venice,  as  the  grand  Piazza,  and 
the  great  Hall  of  the  Council,  enriched  with  assem- 
blages of  flpircsj,  representing  sacred  and  civil  cere- 
monies, public  au<li<.'nces,  procesi^ions.  and  grand 
spectacles,  with  such  grandeur,  truth,  and  spirit, 
that  they  extorted  the  plaudits  of  all  ranks.  He 
was  bom  at  Venice  in  1550.  and  died  in  1618. 

MALOSSO.    See  Thotti. 

MALPIEDI,  DoMENico,  a  native  of  San  Gine* 
sio,  and  a  painter  of  the  Roman  school  who,  accord- 
ing to  Colucci,  studied  under  Federigo  Baroodo. 
TbBre  are  several  of  his  works  in  the  churches  of 
his  native  place,  especially  two  pictures  of  the 
Martyrdom  of  Saints  Ginesio  and  Eleuterio,  in 
the  Cfoll^atcTchurch,  are  highly  commended.  He 
was  esteemed  an  excellent  artist^  and  received  high 
prices  for  his  works.    He  was  living  in  1596. 

MALPIEDI,  Francesco,  another  painter  of 
S.  Ginefflo,  who  flourished  about  the  same  time  as 
the  prececUng  at  S.  Ginesio.  Lanzi  mentions  a 
Deposition  from  the  Cross  by  him  in  the  church 
of  S.  Francesco  di  Osimo,  inscribed  Prancucui 
MalpecHua  di  S.  Gineno,  which  he  says  is  feeble 
in  composition,  and  little  resembles  the  school  of 
Baroccio,  except  in  coloring. 

MALTESE,  Frahcesco,  an  artist  so  called  from 
the  place  of  his  nativity.  There  are  no  particulars 
of  his  life  recorded.  He  flourished*  about  1670. 
His  subjects  were  frait,  caskets,  jewels,  diells. 
books,  and  musical  instruments,  placed  upon  ta- 
bles covered  with  rich  cloths  and  tapestry^hicfa 
he  executed  with  great  trath  and  spirit  He  wu 
a  perfect  master  of  chiaro-scuro,  and  by  a  judi 
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atom  dislribiitHm  of  his  masses  of  liglii  and 
sliaAiHr,  he  gave  ererr  oljeot  a  surprieiiig  relief. 
His  (oodi  is  bold  and  tne^  and  his  tone  of  coloring 
BStaral.  The  manner  of  his  peoctling  was  pecoliar, 
being  roitth  or  smooth,  aooording  to  the  objects 
rapresentM.  Some  of  his  compositions  appear 
crowded,  and  he  did  not  always  make  the  most 
igreeable  choice  and  disposition  of  his  objects. 
Ssndrart  mentions  two  of  his  pictures  in  the  gal* 
lerj  at  Munich.  There  are  some  in  England,  others 
have  been  brought  to  the  United  States. 

MALTON,  Thomas,  an  English  designer  and 
engrarer,  bom  in  1748.  He  wrote  a  "Treatise 
on  Perspective,  in  Theory  and  Practice,"  and  a 
'^  Picturesque  Tour  through  London."  He  also 
engraTed  some  aquatint  plates  of  many  of  the  prin- 
sipsl  edifices  of  London.    He  died  about  1804. 

MAN,  CoBMELius.    See  Maan. 

MANAICrO,  SiLTESTRo,  a  Venetian  painter, 
bora  about  1680.  and  a  sdiolar  of  Gregono  Laz- 
nrini.  He  possessed  a  fertile  luTention,  which 
wts  matured  by  an  attentive  study  of  nature  and 
the  antique,  and  his  compositions  evince  both  gen- 
ius and  taste ;  but  his  love  of  gain  too  often  seduced 
him  to  negligence  of  design  and  rapidity  of  opera- 
tion, so  that  he  fell  into  the  tameness  and  repeti- 
tion of  a  mannerist.  Lanzi  says  his  works  have  a 
fine  diaracter,  but  he  was  too  rapid,  and  too  much 
of  a  mannerist  Zanetti  praises  his  Joseph  sold 
by  his  Brethren,  formeriy  in  the  possession  of 
Giuseppe  Pedrini  at  Venice,  in  wmch  the  char- 
•  scters  are  so  true  to  nature,  as  to  make  it  a  work 
**  worthy  of  the  greatest  painter."  Other  fine 
works  by  this  artist  are  Ghnst  driring  the  Money 
Changers  from  the  Temple^  in  the  church  oi  S. 
Felice,  and  a  erand  picture  of  St  Matthew  in  the 
church  of  S.  Eustachio  at  Venice. 

MANASAR,  Daniel,  a  German  engrayer,  who 
flourished  at  Augsburg  about  1626.  He  en^yed 
chiefly  architectural  views,  plans  of  buildings,  &c, 
executed  vrith  the  graver  m  a  neat,  but  formal 
style.  In  conjunction  vrith  Wolfgang  Kilian,  he 
engraved  the 'plates  for  a  work  entitl^  Bcunliccc 
S.  S.  Udalrici  et  afire  AugtuUz  Findelicorum 
Hutoria,  published  at  Augsburg  in  1626.  He 
osoally  marked  his  plates  with  his  initials,  D.  M.  F. 

MANCHETTI,  Micbelb,  a  native  of  Genoa, 
born  about  1550;  who,  according  to  Dominici,  stud- 
ied under  Marco  di  Pino  at  Naples,  and  acquired 
considerable  reputation  as  an  historical  painter. 
He  executed  some  works  for  the  churches  of  Na- 
ples, the  best  of  which  was  a  picture  representing 
the  Virgin  and  Infant,  with  St.  John,  Mary  Mag- 
dalene, and  Lucia,  painted  in  1586. 

MANCINL  Ann  IB  A  LB,  an  historical  painter, 
extolled  by  Marini,  who  flourished  at  Turin  about 
1610. 

MAKCINT,  Francbsco,  an  emment  painter,  was 
a  native  of  S.  Angelo,  in  Vado.  and  studied  under 
Oario  Cignani  at  Bologna.  Lanzi  says,  when  he 
went  to  Rome  he  did  not  adhere  exclusively  to  bis 
master's  manner,  but  rather  attached  himself  to 
the  facility  and  freedom  of  FranceschinL  He 
designed  well,  colored  in  a  charming  manner, 
and  was  numbered  among  the  first  artists  of  his 
a$^  in  Rome.  He  executed  many  works  for  the 
churches  at  Rome  and  m  yarious  places  in  the  do- 
minions of  the  church.  He  painted  the  miracle  of 
8t  Peter,  at  the  Beautiful  Gate  of  the  Temple^  a 


picture  which  is  now  in  the  jwlace  of  Monte  Ca* 
vallo,  and  is  copied  in  mosaic  in  St  Peter's.  This 
picture  is  a  spirited  and  grand  ooraposition,  and  is 
considered  his  master-piece.  He  painted  many 
pictures  for  foreign  collections,  and  he  was  esM- 
dally  commended  for  his  large  compositions.  He 
was  elected  a  member  of  the  Academy  of  St.  Luke 
in  1725,  and  died  in  1758. 
MANDER,  Karbl  Van.  See  Vanmander. 

MANDROGLES,  an  ancient  architect  who  flour- 
ished about  6.  C.  500 ;  and  constructed  the  great 
bridge  of  boats  across  the  Thradan  Bosphorus,  by 
order  of  Darius,  King  of  Persia,  it  was  joined  to- 
gether in  such  a  firm  and  ingenious  manner,  that 
the  army  passed  over  it  in  safety.  Herodotus 
mentions  a  picture  in  the  Temple  of  Juno  at  Samos, 
representing  the  Bosphorus  with  the  Bridge,  King 
Darius  enthroned,  and  the  Persian  army.  Upon 
it  was  inscribed,  MandrocleB,  after  huving  con- 
Mtructed  a  bridge  of  boats  over  the  Bosphorus. 
by  order  of  the  King  Darius  (f  Persia,  dedicated 
this  monument  to  Juno,  uhiai  does  honor  to  Sor 
moSf  his  country,  and  the  artificef, 

MANDTN,  John,  a  Dutch  painter,  bom  at  Haar- 
lem about  1450.  He  paintea  drolls,  incantations, 
and  grotesque  subjecto,  conflagrations  and  rocky 
landscapes,  vrith  great  ingenuity  and  vrit,  in  a  style 
resembling  that  of  Jerome  Bosche,  of  whom  he  is 
said  to  have  been  the  imitator ;  yet  Boscfae  was 
bom  in  1470,  twenty  years  after  him.    There  are 

freat  discrepancies  amonff  authors  about  this  artist 
[e  is  called  Jan  and  Johann  Mandyn,  Mandin, 
Madyn,  and  Madin.  Balkema  says  he  was  bora 
in  1450,  and  died  in  1568,  making  him  118  years 
old.  Immerzeel  places  his  birth  in  1568,  and  says 
he  instructed  Bartholomew  Spranger.  who  was 
bom  in  1546,  and  it  is  generally  stated  by  au- 
thors in  their  biography  of  Spranger,  that  he  first 
studied  under  John  Madyn,  which  makes  an  error 
somewhere  of  an  hundred  years.  Zani  says,  Man- 
dyn  died  in  1500.  So  it  is  evident,  from  these  and 
other  contradictions,  that  there  were  two  Mandyns. 
or  a  Mandyn  and  a  Madyn,  who  lived  a  hundrea 
years  apart. 

MANENTI,  ViNCERZio,  an  Italian  p»ainter,  bom 
at  Ganimorto,  in  the  prorinoe  of  Sabina  in  1600, 
and  died  in  1674  He  was  the  son  of  Ascanio  M., 
who  instructed  him  in  the  rudiments  of  the  art» 
He  afterwards  studied  at  Rome,  first  under  Giu- 
seppe Gesari,  and  next  Domenichino.  Lanzi  says 
there  are  several  of  his  works  at  Tivoli,  which^ 
though  they  do  not  exhibit  an  artist  of  great 
genius,  show  one  assiduous  and  expert  in  color- 
ing, and  he  specifies  his  St  Stephen  in  the  Duomo 
i cathedral),  and  his  St  Saverio  in  the  church  of 
1  Gesu.  In  coloring  he  imitated  Domenichino,  and 
it  should  be  recollected  that  when  a  severe  critic 
and  a  connoisseur  like  Lanzi,  (a  profound  scholar, 
brought  up  amidst  the  gems  of  ancient  and  mod- 
era  art  and  one  who  pays  more  attention  to  acad-^ 
emy,  or  the  strict  rules  of  art,  than  to  coloring.) 
commends  such  an  artist,  in  some  countries  bo 
would  be  called  a  Domenichino,  whose  pictures, 
tiie  Italians  say,  will  bleed  if  pricked. 

MANETTI,  or  MANNETTI,  Rdtilio,  an  em- 
inent  Sienese  painter,  bora  in  1571.  and  died^  in 
1637,  according  to  Liihzi.  from  authentic  docu- 
ments. He  studied  under  Francesco  Vanni,  and  at 
fjarst  imitated  his  graceful  style  and  pleasing  col- 
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bring,  but  he  afterwards  adopted  mach  of  the 
manner  of  ^Hchael  Angelo  da  Caravasgio,  whose 
fame  was  then  captivating  Italy.  He  acquired 
great  reputation,  and  executed  many  works  for 
the  churches  and  monasteries  at  Pisa.  Florence, 
and  Siena.  There  is  considerable  discrepancy 
among  authors  as  to  his  merits,  but  it  is  allow- 
ed that  he  Was  a  man  of  genius,  had  a  fine  in- 
vention, was  correct  in  design,  and  disposed  his 
figures  with  elegance  and  grace.  He  enriched  his 
pictures  with  noble  architecture,  and  hencOj  at 
times  he  approaches  nearer  to  Guerdno  than  to 
Caravaggio.  Lanzi  says  his  pictures  are  easily 
recognized  by  a  tenebrosity  that  injures  a  Just 
balance  of  liglit  and  shade, — a  fault  that  is  doubtless 
partly  owing  to  changes  wrought  by  time,  from 
an  injudicious  mixture  of  colors,  fbr  the  historian 
of  the  cathedral  of  Siena,  in  describing  his  Elijah 
under  the  Juniper  Tree,  in  that  edifice,  commends 
the  force  of  the  coloring,  and  says  it  is  juicy  and 
natural.  Lanzi  iVirther  says  that  in  private  collec- 
tions, where  pictures  are  better  preserved  than  in 
churches,  we  find  very  beautiful  Madonnas  by 
this  artist ;  and  he  mentions  **  a  most  excjuisite 
Lucretia  in  the  possession  of  the  Bandinelh  f%m- 
ily."  There  are  many  of  his  works  at  the  Oertosa, 
and  the  Carthusian  monastery  at  Florence;  his 
chef  d'oeuvre  in  the  Repose  of  the  Holy  Family,  in 
the  church  of  S.  Pietro,  at  CastclveocJ^io. 

MANETTI,  DoMCNico,  a  Sienese  painter,  pro- 
bably a  relative  of  the  preceding,  who  acquired 
considerable  reputation  for  his  easel  pictures  of 
historical  subjects,  many  of  which  are  found  in 
the  private  collections  of  Siena.  Lanzi  says  his 
Baptism  of  Constantino,  in  the  Casa  Magnoni  at 
Siena,  has  been  highly  commended. 

MANFREDI,  Bartolombo.  an  Italian  painter, 
born  at  Mantua  in  1574.  He  first  studied  under 
Cristoforo  Roncalli,  but  afterwards  became  a  dis- 
ciple of  Michel  Angelo  da  Caravaggio,  whoso  style 
ho  imitated  with  such  precision,  that  his  works 
were  oflen  attributed  to  that  master,  though  his  pic- 
tures show  a  superior  choice  of  forms,  and  a  more 
dignified  taste  of  design.  He  did  not  work  much 
for  the  churches,  but  painted  easel  pictures  repre- 
senting corps-de-garde,  soldiers  or  peasants  gaming 
with  cards  and  dice,  fortune  tellers,  banditti  j  which 
he  represented  wiith  appropriate  ferocity  of  char- 
acter, and  an  extraordinary  effect  of  light  and 
shadow.  His  pencil  was  fre<3  and  firm,  and  his 
knowledge  and  skill  in  chiaro-scuro,  enabled  him 
to  give  his  pictures  a  very  striking  effect  of  broad 
masses  of  h>ht  and  shadow.  He  is  said  to  have 
shortened  his  days  by  a  dissolute  and  irregular 
life.  Zani.  whose  dates  are  often  incorrect,  saya 
he  was  born  in  1580,  and  died  in  1617. 

MANQIN,  Charlcs,  a  French  architect,  born 
at  Mi  try,  near  Meaux,  in  1721.  His  uncle  caused 
him  to  be  instructed  in  mathematics  and  design, 
and  placed  him  under  several  good  architecis.  Af- 
ter passing  the  period  of  his  tutelage,  he  visited 
Paris,  and  was  commissioned  to  erect  several  im- 
portant works,  among  which  were  the  primitive 
Halle  au  BU;  the  Seminaire  du  Satnt- Esprit ; 
the  church  of  Gros-CaUlou ;  and  the  restoration  of 
the  grand  entrance  to  S.  Sulpice.  He  was  much 
esteemed  by  Soufflot  and  Chalgrin,  and  projected 
a  plan  for  the  embellishment  of  Paris,  which  gained 
him  an  honorable  notice,  and  a  gold  medal.  He 
died  at  Nantes  in  1807. 


MANGLARD,  Adribn,  a  French  paintemi 
engraver,  bom  at  Paris  in  1688,  or.  aooording  te 
Dumesnil,  at  Lyons  in  1696.  He  went  to  Rome 
early  in  life,  where  he  acquired  a  great  reputation 
for  his  sea-pieces  and  landscapes,  and  met  with 
considerable  employment  He  executed  some  of 
his  choicest  works  for  the  Villa  Albani,  and  the 
Palazzi  Colonna  and  Rospigliosi  at  Rome.  Jo- 
seph Vemet  was  his  scholar,  and  far  surpassed 
him.  He  executed  quite  a  number  of  spirited 
and  pleasing  etchings  after  his  own  designs.  Du- 
mesnil describes  forty-four  pieces  by  him.  He  died 
at  Rome  in  1761. 

MANINL  Gaetano.  a  Milanese  painter,  bom 
in  1730.  He  painted  history  in  a  gandy  and 
frivolous  style,  went  to  England  about  1774,  as- 
sumed the  title  of  Cavaliere,  occasionally  exhibit- 
ed with  the  Chartered  Society  of  Ai-tists,  and  died 
about  1790. 

MANLIO,  Fbrdinando,  an  Italian  architect  of 
the  16th  century.  He  was  probably  a  pupil  of 
Giovanni  da  Nola.  According  to  Milizia.  by  or- 
der of  the  Viceroy  of  Toledo,  he  opened  the  road 
to  the  Porta  Nolana;  built  a  royal  summer  house 
at  Pozzuoli ;  and  drained  a  number  of  marshes. 
He  also  executed  the  regulations  of  the  Viceroy, 
duke  d'Alcala,  in  opening  the  noble  road  of  Monte 
Oliveto,  and  erectmg  palaces  where  there  were 
originally  only  the  gardens  of  monks.  He  en- 
larged the  grotto  of  Pozzuoli.  and  built  the  bridge 
of  Capua. 

MANNINI,  or  MANINI,  Giacomo  Antonio. 
a  Bolognese  painter,  bora  in  1046.  He  studied 
under  Domenk»  Santi,  and  according  to  Zanotti. 
became  a  very  eminent  painter  of  perspective  ana 
architecture.  He  was  exceedingly  accurate,  but 
slow  in  his  work.  Lanzi  says  that  he  was  em- 
pJoved  to  decorate  a  chapel  at  Colorno  for  the 
Duke  of  Parma,  in  which  the  Cavaliere  Draghi  was 
employed  as  figurist  whose  genius  was  as  eager 
and  rapid  as  Mannini's  was  slow.  Much  like  two 
steeds  of  opposite  temper,  yoked  to  the  same  veh- 
Kle.  their  sole  occupation  seemed  to  be  biting  and 
kksking  each  other,  till  it  became  necessary  to  sep* 
arate  them,  and  the  slow  one  was  sent  back  te 
Bologna,  where,  owing  to  this  blemish,  he  never 
met  with  the  encouragement  he  deserved.  Ho 
etched  some  plates  of  architectural  desinis  and 
perspective  views,  full  of  taste  and  spirit.  Bartsch 
gives  a  detailed  account  of  sixteen  perspective  views 
by  him.— (P.  Gr.  torn.  xix.  p.  322.) 

MANNL  or  MAENNL,  Jacob,  a  German  mea- 
zotinto  engraver,  bora  at  Vienna  about  1C95.  In 
1720,  Christopher  Lauch.  the  Inspector  of  the 
Imperial  Gallery,  which  had  been  augmented  by 
the  purchase  of  the  collection  of  the  Archduke 
Leoiwld,  undertook  to  have  all  the  pictures  en- 
graved, and  employed  Mannl  for  that  pdrpose. 
But  the  death  of  both  Lauch  and  Mannl  happen- 
ing about  the  same  time:  prevented  the  completion 
of  the  project,  and  only  thirty-one  vrere  engraved. 
Heineken,  in  his  idea  of  a  complete  collection  of 
prints,  gives  a  particular  description  of  them.  They 
are  as  follows : 

The  Portrait  of  the  Emperor  Charles  VT.  The  dead 
Christ,  sapport^d  by  an  Angel ;  after  Palma,  The  Vir 
gin  with  ther  infknt  Christ,  who  is  oareesing  St.  John ;  a/ 
ttr  Vandyck,  Mary  Magdalene  penitent,  aooompaniea 
by  an  Angel ;  qfter  Correggio.  St.  Franoic>  praying « 
afltr  Basaano.  St.  Clara  kneeling ;  do>  The  RepontaiMt 
of  St  Peter ;  after  SpagnoltUo,    The  Martyrdom  of  St 
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t  tJUr  I*.  GfitrdoiM.  Christ  pntjinfiatiM 
;  i|^E«r  M.  /L  Caravaggio,  Vennf,  with  Copid 
htHing  ft  mirror ;  qfttr  T%Han,  Judith  lesTing  the  Tent 
«f  HolofvniM ;  ^«r  P.  Feronete,  Chriit  dispaiing  with 
the  Doetnn;  qfitr  Spagnolttto.  SftinflOD  delirered  to 
llw  Philittlnet;  after  Vanefyck.  The  Bom  Homo{  half- 
kogth ;  aJUr  TiiUm,  The  Viifia,  or  Mator  DoloroMi 
d0.  A  Philofopber  moditaiiag  oo  »  Skull ;  q/t«r  L.  Ou 
ordano,  A  OcNsmetrioiiui ;  do.  St  Margaret  treading  oa 
tb«  Dragon ;  after  RufiuUe.  Tobit  restoring  Sight  to  hii 
Father;  a/ter  M,  A.  Caravaggio.  Christ  taken  in  the 
Garden ;  a/ttr  B.  Manfredi.  Susanna  at  the  Bath ;  q^ 
Ur  Tinitr^tio.  Susanna  and  the Blden:  <|/lsr  Ann,  Of 
roetj.  Jupitor  and  Mereurj,  with  BauoSs  and  PhUamoo ; 
^^fUr  Carlo  Loilt  Diana  and  her  Nymphs;  q/ter  WU- 
UborU  Boaduurt  and  John  Fyt.  The  Virgin  and  In- 
tuit ;  q/7er  TtHan.  A  Warrior  giving  his  Hand  to  a 
Man ;  mJUr  CHorgumt.  A  djrtng  Mac^ene ;  after  the 
fmng4r  Paima.  Christ  bearing  his  Cross ;  qft$r  Baeea- 
mo.  Judith  with  the  Head  of  HCtofemes;  <|/7er  A.  Varo- 
tarL  Judith  ;  qfter  Carlo  Fsnsjviono.  A  Child  holding 
a  Dog ;  after  P,  Veroneee, 

MAXNOZZL  GiotANNi,  called  Giovanni  da 
Sar  Giovanni,  from  the  place  of  hk  nativitj,  near 
Florence,  was  bom  in  1590.  He  studied  under 
Mttteo  Roselli.  He  did  not  follow  the  chaste,  cor- 
rect, and  finished  style  of  his  master,  hut  poss- 
essing a  livelj  imagination,  ready  invention,  and 
great  facility  of  execution,  he  stmck  out  into  a 
st^leof  hisown,  which,  though  sometimes  marked 
with  absurd  extravagancies,  gained  him  an  immense 
repntatioQ,  and  he  was  considered  one  of  the  ablest 
freno  painters  in  Italy.  He  was  employed  by  the 
Cardinal  Bentivoglio  at  Rome,  to  paint  a  picture 
of  Night,  as  a  contrast  to  the  Aurora  of  Guido. 
This  exdted  env^  among  his  enemies,  and  after 
he  had  made  consderable  progress  with  his  work, 
one  morning,  he  had  the  misfortune  to  find  it  en- 
tirely e&oed  ;  but  the  miscreants  being  detected, 
he  commenced  and  completed  a  new  one.  which 
gained  him  immense  applause.  Lanxi  says  that, 
although  he  did  not  begin  to  study  till  he  was 
dgfateen  years  old  and  died  in  his  forty-eighth 
year,  yet  he  executed  an  incredible  number  of 
works  at  Rome,  hi  the  Pontifical  States,  and  at 
Florence.    He  died  in  1636. 

MANNOZZr,  Giovanni  Garzia,  was  the  son 
of  the  preceding,  bom  about  1620.  He  was  m- 
structed  in  the  art  bjr  his  fiither,  in  whose  style 
he  pamted  with  considerable  reputetion.  There 
are  some  of  his  works  in  fresco  in  the  churches  at 
Pistcja.    Time  of  his  death  not  recorded. 

MANRIQUE,  Miguel,  a  native  of  Flanders, 
probably  of  Spanish  descent,  who  flourished  about 
1650.  He  is  said  to  have  studied  under  Rubens, 
tnd  having  obtained  a  commission  in  the  Spanish 
service,  he  went  to  Spain,  and  finally  settled  at 
Malaga,  where  he  practised  the  art,  and  executed 
some  works  for  the  churches.  He  was  a  good 
colorist,  and  his  works  have  the  characteristics  of 
the  sdK>ol  of  Rubens. 

MANS,  P.  H.  (Franz  Herman?)  a  Dutch 
aamter,  by  whom  there  are  many  pictures,  small 
n  siie,  of  views  of  towna  villages,  coast  soenesL 
winter-pieces,  Ac,  spiritedly  executed,  and  signed 
with  hia  name,  ana  some  of  them  dated  about 
1677.  His  winter  pieces  are  in  the  manner  of 
Klaas  Molenaer,  and  painted  with  great  truth  and 
beauty. 

MANSARD,  Francois,  an  emhient  Frendi  ar- 
chitect, was  bm  at  Paris  in  1598,  and  received 
bstractiona  hi  architecture  fh>m  his  paternal  un- 
4a»  Qmmm  Qaoltier.    At  the  age  of  twenty-two 


I  be  b^;an  to  distinguish  himself  by  his  restoration 
I  ofthe  Hotel  Toulouse;  and  a  short  time  afterwards 
I  he  was  commissioned  to  erect  the  portal  of  the 
I  ohurdi  des  Feuillants,  in  the  Rue  St.  Honors,  since 
destroyed ;  the  chateau  de  Bemi,  near  Paris ;  and 
those  of  Balleroi,  in  Normandy,  Blerancourt  and 
OhcnsT.  His  only  fimlt  was  instabilitv,  which  fre- 
quently led  him,  while  aiming  at  perfection,  to  al- 
ter his  designs  during  their  execution,  and  to  de- 
molish what  was  done,  in  order  to  begin  afresh. 
This  characteristic  lost  him  the  finishing  of  the  fine 
abbey  of  Val-de-Graoe  at  Paris,  found^  by  Anne 
of  Austria,  which  he  had  commenced  in  1&I5,  but 
wfawBn  raised  to  the  first  story,  the  queen  was  in- 
formed that  large  sums  were  oeing  uselessly  ex- 
pended on  the  edifice ;  and  when  Mansard  was  in- 
terrogated, he  answered  her  Highness  with  some 
rudeness.  The  direction  of  the  church  was  imme- 
diately taken  flrom  him  and  given  to  others,  who  al- 
tered the  design,  and  decorat^  theedifice  with  heavy 
sculpture.  Notwithstanding  this  defect,  Mansard 
was  endowed  with  an  exquisite  taste,  a  strong 
mind,  a  habit  of  meditation,  a  fertile  imagination, 
and  great  industry.  His  ideas  for  the  general  de^ 
sign  of  an  edifice  were  noble  and  grand  ;  and  his 
choice  in  the  outlines  of  all  the  members  of  archi- 
tecture which  he  used  was  delicate  and  appropriate. 
He  was  employed  by  the  President  de  Lonjrueil  to 
build  his  great  Chateau  de  Maisons,  near  St.  Ger- 
main en  lAie ;  and  when  a  part  was  erected,  he 
pulled  it  down  without  the  knowledge  of  the  pro- 
prietor; but  he  afterwards  completed  it  in  a  very 
noble  style,  and  it  is  reckoned  one  of  the  finest  ar- 
chitectural monuments  of  the  age.  Colbert  ap- 
plied to  him  for  a  plan  of  the  principal  front  of 
the  Louvre,  and  Mansard  produced  several  sketches 
of  great  beauty ;  but  when  told  that  he  must  fix 
upon  one  to  be  invariably  followed,  if  approved,  he 
declined  subjecting  himself  to  such  a  condition. 
Milizia  says  that  Uiis  was  the  reason  why  Bernini 
was  invited  to  Paris.  Mansard  completed  the  cha- 
teau de  Blois,  which  had  been  left  unfinished  by 
Gaston  de  France,  Duke  d'Orleans.  In  the  |>alaoe 
of  Fesora  he  afterwards  built  a  diapel,  which  is 
considered  a  perfect  model ;  and  he  mvented  the 
curb  rooC  called  d  la  Maruarde.  He  adorned  Paris 
and  its  environs,  as  well  as  several  of  the  provinces, 
with  fine  edifices,  of  which  the  last  was  the  portal 
of  the  church  des  Minimes  in  the  Place  Royale. 
He  seems  to  have  approved  this  work  more  than 
any  other  of  his  productions,  but  it  is  very  likely 
he  would  have  changed  his  opinion,  had  he  not 
died  soon  after,  in  1666. 

MANSARD,  Jules  Hardooik,  an  emment 
French  architect  nephew  of  Francois  M.,  bom 
at  Paris  in  1645.  He  studied  under  his  undo,  and 
became  the  favorite  architect  of  Louis  XIV.,  whose 
taste  he  suited  through  the  variety  and  magnifi- 
cence of  his  ideas.  Though  superior  to  his  uncle  in 
fortune,  he  did  not  equal  him  in  merit  Blilixia 
says  he  was  too  exuberant  in  his  ideas,  incorrect 
in  his  application  of  the  orders ;  but  mgenions  in 
composition  and  the  forms  of  his  cupolas.  His  great- 
est work,  the  fiunous  Palace  of  Venmilles,  has  been 
severely,  though  perhaps  Justly  critk^sed.  Miliiia 
says,  "  tne  taste  of  the  exterior  decoration  is  tri- 
fling, and  full  of  defects;  the  palace  imposes  on 
the  sight  at  a  distance,  fi>om  the  large  number  of 
buHdmgs,  and  its  richness,  the  roof  being  all  gilt, 
but  our  admiration  diminishes  on  a  nearer  ap- 
pfOMii,  and  entirely  disappears  on  arriving  at  thai 
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wooBBrMe  wort  cabled  IjiCburdnJifyrhre.^  Chrk- 
topher  Wren  described  it  as  composed  of  '^  heaps  of 
littleness."  ft  has  also  been  denominated  "^a  fk^ 
Torite  without  merit" ;  but  the  Orangery  has  Tus- 
can colamns,  and  is  managed  m  the  most  magni- 
ficent style.  The  chapel  is  also  an  admirable 
work,  being  adorned  wrth  isolated  columns,  with 
bold  architraves.  Among  other  important  works 
of  this  architect,  are  the  chateau  de  Clagny ;  the 
chateaux  of  Marly  and  Trianon ;  the  Mansion  of 
St  Gyr;  the  Gallery  of  the  Palais  Royal ;  i^e 
Place  VendAme ;  the  Places  of  Louis  le  Grand  and 
des  Victoires ;  and  the  dome  and  finishing  of  the 
Hotel  des  Inyalides,  commenced  br  Liberal  Bruant 
Jules  Hardouin  Mansard  amassed  an  immense  for- 
tune under  Louis  XfV..  who  appointed  him  royal 
architect,  cavalier  of  St.  Michael,  and  general  su- 
perhi«endentof  the  royal  buildings,  arts,  and  man- 
nftotures.  He  died  suddenly  at  Marly,  in  1708. 
and  was  buried  in  the  parisn  church  of  St.  Paol 
at  Paris,  where  his  tomb  was  sculptured  by  Coy- 
sevox. 

MANSFELD,  Johh  Brnbst,  a  German  en- 
graver, bom  at  Prague  in  1738.  He  went  to  Vi- 
enna when  sixteen  years  of  age,  and  learned  d^ 
sign  in  the  Imperial  Academy.  He  engraved  some 
portraits  after  eminent  personages,  and  a  few  other 
subjects,  mostly  executed  with  the  graver  among 
which  are  the  Allowing: 

rOBTIAiTt* 

The  Empress  Maria  Theresa;  J,  E.  MantfM^  te. 
TIm  Bmperor  Joseph  II. ;  do»  Pope  Pins  V. ;  Hart*- 
naner^  pinx.  1782.  WenoeslMis,  Prtnee  KauaiCi ;  toiler 
Vtncuur.  "FrmotllB  Anthony,  Oount  Kollowrat;  do.  Mav- 
rioe,  Cooot  Lae^  it^fler  KoUonitt.  1776.  Frederick,  Ba- 
roiiTreiiek;  J,  E,  ManMfddLftc.  Joseph  Haydi^;  do. 
Anthony  Stoeriii  do.  1773.    Sir  Robert  Murray  Keith; 

•UBJSCTS. 

A  WaterfUl  on  the  Danube ;  q/ter  W*nztly.  The  Cofw 
ooation  of  the  Bmperor  Leopold ;  <^tr  SckuiM. 

MANSUETI,  Giovanni,  a  painter  of  the  Vene- 
tian sdiool,  who  flourished  at  Trevigi  about  1500^ 
and  painted  for  the  churdies  and  private  ccdleo- 
tioQS.  He  was  a  good  artist,  though  Lansi  says 
he  did  not  observe  the  proprieties  of  costume^  and 
that  there  is  not  sufficient  delicacy  in  his  oontonrs. 


WNr°°nfa 


IMANTfiGNA,  Cav. 

_        I  AimRfiA.   There  is  a 

great  deal  of  fiction  interwoven  in  the  history  of 
this  great  artist  which  our  limits  will  not  allow  us 
fee  ^Ksonss.  He  was  hem  at  a  small  Tillage  near 
Padna,  aocordhig  to  his  picture  in  the  church  ofS. 
SoAa  at  Padua,  in  14B1.  Lansi  says  he  was  bom 
In  1430,  and  died  In  1505  m  his  text  and  1506  hi 
his  index ;  Pungtikme  13th  Augwst  1506,  and  Zani 
15tii  df  September  in  the  same  year.  He  was  the 
■on  of  a  poor  herdsman,  and  Squarcione.  observing 
him,  then  a  lad.  making  some  nide  skelehes  on  flat 
stones  while  tending  his  flodk,  took  the  lad  to  his 
own  house,  and  instructed  hhn  in  painting.  He 
showed  sodi  extraordinary  talents  and  made  such 
progress,  that  he  adopted  him  as  his  son.  At  an 
age  when  others  usually  commence  the  study  of 
the  art,  he  pahited  his  celebrated  altar-piece  in  ^ 
church  of  S.  Sofia  at  Padua,  which  is  hiscribed 
Andrea9  Mamtmsm  Patavimu  amum  VIL  H  X 
mmys  sua  mmnu  jrinxit,  1448.  He  toon  alter 
painted  the  txmt  Svugeliits  ia  the  laaM  ohofck 


ne  eelefctity  of  these  performances,  it  fs  6aid,  tin 
dnoed  Jacopo  Bellim,  the  rival  of  Squarcione,  to 
bestow  upon  the  ^oung  artist  Wis  daughter  in 
marriage.  This  alliance  with  the  bitter  enemy  of 
Squarcione  is  said  to  have  changed  his  love  for 
Mantegna  into  gall,  and  that  he  became  as  inveter* 
ate  in  his  detraction  of  the  merits  of  his  pupil  as 
he  had  been  lavish  of  his  praise ;  and  that  his  se- 
vere and  sarcastic  criticism  on  his  works  proved 
of  the  greatest  advantage  to  him,  by  stimulating 
him  to  reform  Ins  manner.  But  this  must  be  ta- 
ken with  considerable  allowance.  Lanzi  Fays  that 
^  Squarcione  was  so  pleased  with  the  early  genius 
of  Mantegna.  that  he  adopted  him  as  his  own  son, 
but  afterwards  regretted  his  generosity,  when  h« 
found  he  repaid  him  with  ingratitude  by  marrying 
the  daughter  of  his  rival,  so  that  he  blamed 
him,  yet  continued  to  instruct  him  better  than 
ever."  The  truth  doubtless  is  that  Andrea,  having 
been  bred  in  an  academy  which  adopted  the  study 
of  marbles  (for  Squarcione  had  a  rich  museum  of 
designs,  statues,  and  busts,  which  he  had  spared 
no  expense  to  procure  in  his  travels  throughout 
Italy  and  Greece ;  and  his  academy  was  at  that 
eariy  period  the  most  famous  in  Italy,  at  one  time 
ftvquented  by  one  hundred  and  thirty  students), 
and  for  which  he  indulged  a  profound  admiration^ 
neglected  the  study  of  nature,  and  being  bent  upon 
ih%t  chasteness  of  contours,  the  beauty  of  tho 
ideas  and  of  the  figures,  he  not  only  adopted  that 
straightness  of  the  garment,  those  parallel  folds, 
and  that  study  of  parts  whk^h  so  easily  degenerate 
into  stifihess  and  formality,  but  that  he  also  neg* 
lected  that  portion  of  the  art  which  uiimates  the 
otherwise  lifoless  images — expression.  This  was 
the  case  with  his  Martyrdom  of  St.  James,  in  the 
churdi  of  the  Eremitani.  which  drew  down  upon 
the  artist  the  sarcastic  criticisms  of  Squarcioneii 
and  led  him  to  change  his  manner  in  the  picture 
of  St  Mark  writing  his  Gospel  executed  soon  af- 
terwards, in  the  church  of  S.  Giustina,  where  he 
represented  in  the  head  of  the  Evangelist  an  admr- 
rable  expression  of  the  most  fervid  devotion.  Hid 
rdatkmship  with  the  Bellini  also  doubtless  contri- 
buted to  this  result  A  knowledge  of  his  defects 
also  led  him  to  the  study  of  nature  and  of  th» 
works  of  the  cel^ebrated  masters ;  for,  during  his 
short  residence  at  Venkse.  Lanri  says  **he  did  not 
fail  to  avail  himself  of  the  best  portion  of  that 
school,  and  we  thus  perceive  that  some  of  his  pic- 
tures, landscapes,  and  gardens  have  a  Venetian 
character*  beaides  showing  a  knowledge  of  colors 
not  inferior  to  the  best  Venetian  masters  of  his 
sge." 

Mantegna  settled  with  his  family  at  Mantua, 
where,  under  the  patronage  of  the  Marchese  Lo^ 
dovico  Gottsaga.  he  acquired  an  immense  reputa* 
tion.  He  was  inrited  to  Rome  by  Pope  Innocent 
VIII.,  and  employed  to  paint  several  considerable 
works,  among  which  a  <mapel  in  the  Vatican  still 
exists,  though  much  injured  by  time.  Some  of  his 
best  works,  executed  both  in  oil  and  fi-esco  in  the 
maturity  of  his  powers,  are  still  to  be  found  at 
Mantua.  Of  these,  the  most  celebrated  is  «  pic- 
ture of  Victorf,  painted  on  canvass  in  1495,  for 
tibe  chapel  of  uonzaga  in  the  church  of  the  Filip- 
pini,  in  commemoration  of  a  victory  gained  by 
that  prince  over  Charles  VIH.  of  fVance.  at  the 
Battle  of  Fermoni.  Another  flimouS  picture  hf 
him  is  one  of  the  Virgin,  surrounded  by  the  Arch-* 
angel   Miohail    tad    various   samts,  proteotii^. 
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Qmuaga.  9peMag  of  this  pietore, 
LtDia  njs  ^  Mantua  boasts  no  other  spaoimeii 
squally  sought  after  and  admired  by  strangers ; 
and  tlMNigh  painted  m  1495,  it  is  still  free,  in  a 
eonspicnoos  degree,  from  the  efieots  of  three  oen- 
tarioB,  which  it  has  already  sonrifed.  It  is  tnily 
wooderfal  to  behold  carnations  so  delioate,  coats 
of  armor  so  glittering,  draperies  so  finely  varied, 
frith  ornamental  fruits  still  so  fresh  and  dewy  to 
the  eye.  Each  separate  head  might  serre  as  a 
sehoM,  from  its  fine  character  and  Tivadty,  and  not 
a  km  from  an  imitation  of  the  antiqiie ;  while  the 
design,  as  well  in  the  naked  as  the  clothed  parts, 
expresses  a  softness  which  sufficiently  repels  the 
too  general  opinion  that  Uie  tHfttyte  tixA  that  of 
Mantegna  are  moch  the  same  tmng.  There  isalso 
a  union  of  colorirg.  a  delicacr  of  penciling,  and  a 
peoriiar  grace,  that  appears  almost  the  last  stage 
of  the  art  towards  that  perfection  whidi  it  acquired 
lirom  Leonardo  da  Yind.*^  This  gem  was  taken  to 
Paris  by  ttie  French,  and  restored  in  1815.  His 
master-ineoe.  according  to  Yas^  was  his  Triumph 
of  Julius  CsBsar,  represented  in  a  series  of  nine 
pictures,  painted  for  the  mat  hall  of  the  Palazzo 
9.  Sebastiano.  This  work  was  taken  to  Germany 
whea  Mantua  was  sacked,  and  from  thence  found 
its  way  to  Snglapd,  and  now  adorns  the  royal  col- 
leetiMi  at  Hampton  Court  For  this  picture  here- 
CMTod  the  honor  of  knighthood  fh>m  his  patron. 
The  style  of  ICantegna  greatly  influenced  that  of 
his  age,  and  imitations  of  it  are  to  be  seen  beyond 
his  school,  which  was  extremely  flourishing  at 
Mantua 

As  an  eograiFer,  Andrea  Mantegna  claims  our 
▼eneration  as  one  o(  the  earliest  practisers  of  the 
art^  and  as  haying  contributed  more  than  all  his 
eotemporaries  in  perfecting  it,  by  his  superior 
knowledge  of  design.  Cotemporary  with  Antonio 
PoUiyuou,  he  resembles  him  in  style  of  handlinj;, 
but  he  greatly  surpasses  him  in  the  drawing  of  his 
ib^iresi  particularly  in  the  naked  parts.  Wm 
plates  are  generally  executed  by  single  strokes 
from  one  comer  of  the  plate  to  the  other,  in  a  man- 
ner reoembliDg  drawing  made  with  a  pen,  withot^t 
hatrhing  or  cross-lines.  His  prints  engraved  after 
his  own  designs  are  distinguished  by  a  simplicity 
and  correctness  of  outline  unusual  before  his  time. 
He  sometimes  marked  his  plates  with  one  of  the 
above  monograms,  which  are  similar  to  those 
afterwards  employed  by  Marc*  Antonio  Rai- 
mondi,  and  hare  led  to  some  dispute  as  to 
whioh  artist  some  plates  should  be  attributed. 
Lsnzi  says  that  the  sdenoe  of  foreshortening, 
originally  attributed  to  Melozio,  was  greatly  im- 
pr^ed,  and  nearly  brought  to  perfection,  by  Man- 
tegna and  his  two  sons.  His  Dead  Christ,  with 
file  two  Marys  weeping,  now  in  the  Pinaooteca  at 
Milan,  is  *  model  of  excellence  in  this  respect 
"The  fi)feshortening  is  so  perfect, and  the  ^speo- 
Ave  so  correct,  that  from  whaterer  point  it  is  view- 
ed the  body  is  still  mea  extended  m  its  fbll  pro- 
portkm  in  lef^^th."  There  is  a  great  deal  of  dis- 
pute as  to  the  extent  of  his  engravings.  Yasari 
says,  ^  Mantegna.  having  decorated  the  diapel  of 
Innocent  Ylu.  at  Rome  aboat  1490,  firom  that 
date  is  entitled  to  the  naftie  of  engraver,  comput- 
ing it  from  about  his  sixtieth  year.  He  flourished 
nore  than  sixteen  years  after  this,  during  whidi 
period  It  is  belioTied  he  executed  that  amasing 
number  of  engravings,  amounting  to  more  than 
fifty,  of  whkh  about  thirty  appear  to  he  genuine^ 


on  so  mnd  i  scale,  so  rk^  in  fignres,  so  finely 
studied  and  Mantegnesqne  in  every  part,**  Ac  Out 
limits  will  not  allow  us  to  pursue  this  inquiry  fer- 
ther  than  to  say  it  is  now  the  opinion  of  the  best 
critics  that  Mantegna  commenced  his  career  as  an 
engraver  at  a  much  earlier  period  (though  this 
cannot  be  positively  decided,  as  there  are  no  dates 
on  his  prints),  and  that  he  did  not  engra>e  above 
thirty  plates.  Bartsch  describes  twenty-three  prints 
by  him.  and  there  are  two  more  in  the  firitish  Mu- 
seum, one  of  which  is  of  Iai]se  dimensions,  repre- 
senting St  George  and  the  Dragon,  and  cost  £60 
sterling.  The  following  are  his  principal  prints, 
as  fkr  as  known : 

Tht  Yirgin  Mmted,  with  the  hifent  Jesoi  hi  h«r  Arm. 
The  Soowrging  of  Chriit  Tht  Eatombioj  of  Cbrift,  in- 
ncribed,  Humani  generit  Redemptori,  Christ  deaoendiqg 
Into  Hell  Chriat  holding  the  Standard  of  ^  Crocs  be- 
tween two  Sainti.  Jnditti  wHh  the  Head  of  Holefornea 
A  Battleof  Sea  Monsten,  with  the  igarei  of  two  araed 
Waifion.  A  Battle  of  Sea  Oodi,  wiUi  the  taue  ef  Nep> 
tnne.  Heroules  between  Virtne  and  Vioe.  This  print  is 
sometimes  attributed  to  Mare*  Antonio.  Herenles  strang- 
ling Anteos,  inscribed,  Dito  Hereuli  invieio.  Font  Fe- 
male Figures  dandng.  Baoehns,  supported  bj  Fanns  aad 
ftatyn.  The  Triumph  of  JoUns  CsMur ;  in  nine  plates  { 
after  his  pictures  now  in  the  King's  collection.  It  is  difi- 
coH  to  meet  with  a  complete  set  of  these  plates.  They 
have  been  oopied  In  chlaro-seiiro  by  Andtea  Andreaiil. 


MANTEGNA,  Fbancbsoo.  The  most 
imitators  of  Andrea  Mantegna  were  his  two  sons, 
Francesco,  and  another  whose  name  is  not  men* 
tioned,  nor  is  the  time  of  his  birth  or  death  re- 
corded. Their  father  left  many  frescos  unfinished, 
whidi  they  completed,  particularly  the  Camera 
degli  Sposi,  in  the  castle  at  Mantua.  Andrea  paint- 
ed the  walls,  and  his  sons  the  dome,  or  as  Lansi 
terms  it,  the  beantifU  vaulted  reoeas.  ^In  the 
same  work  appear  several  exquisitely  drawn  in« 
fantile  figures,  under  different  points  of  view,  and 
admirably  foreshortened."  They  also  added  two 
laterals  to  an  altar-piece  by  their  father,  in  a  diap- 
el in  the  church  of  S.  Andrea  at  Mantua ;  and  m 
the  same  place  they  erected  a  superb  monument 
to  his  memory  in  1517,  which  has  led  some  to 
suppose  that  his  death  happened  in  that  year.— 
These  sons  were  exceedingly  eminent  artists,  and 
acknowledged  the  best  oisdples  of  Mant^gna'a 
school,  and  it  is  singular  that  so  little  should  now 
be  known  of  them  and  their  works.  Lanxi  says 
that  Francesco  certainly  gave  instructions  to  Cor- 
reggio.  The  glory  of  the  fiither  has  completely 
edipsed  that  of  the  sons. 

MANTEGNA,  Cablo  ncL,  a  Lombard,  who 
was  a  favorite  pupil  of  Andrsa  Mantegna,  and  one 
of  the  most  s«ooessful  lUkiwesi  of  hk  sdiooL 
Lansi  says  he  is  supposed  to  have  aasisled  the  sons 
of  Mantegna  in  the  oompletSon  ef  his  unfinished 
worics  at  Mantua,  and  afterwards  went  to  Ge- 
noa, where  he  ^  not  only  painted  but  tau|^t,with 
a  success  that  wtrakl  appear  almost  OMsredtUe.  were 
itsMt  that  the  works  of  his  insitators  (at  Genoa) 
were  still  in  existence."  None  of  his  works  are 
now  dearly  identified,  moat  ef  them  having  pei^ 
ished,  and  others  confounded,  from  resemblance  of 
st^le,  with  those  of  his  master,  and  of  course  at- 
tnbuted  to  him.  No  imitator  of  an  eminent  paint- 
er iMj  ever  hope  for  a  lasting  reputation ;  for 
names  and  dates  are  easily  effaoM,  uA  others  m 
easily  supplied,  when  this  win  enhance  the  valna 
of  a  worL 
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MANTOUANO,  or  MANTOVANO,  See  Aw- 
DRBANi,  see  Verosti,  see  Ghisi. 

MANTOUANO,  Teoooro.    See  Gbioi. 

MANTOVANO,  Rinaldo.  This  painter  was  a 
native  of  Maotaa ;  studied  under  Giulio  Romano, 
and  was  one  of  his  most  distinguished  scholars. 
He  died  very  young ;  his  premature  death  is  re- 
gretted, as  his  compositions  display  a  sublimity 
of  conception  and  beauty  of  execution  far  be^jrond 
his  age.  His  best  work  is  a  picture  of  the  Virgin 
and  Child,  with  St  Agostino  and  St  Girolamo,  in 
the  church  of  S.  Agnes,  in  that  city,  so  bumtifully 
designed  and  executed  that  it  gave  -rise  to  a  suspi- 
cion of  its  having  been  painted  from  a  design  of 
his  instructor. 

MANTOVANO,  Oamillo,  a  painter  of  Man- 
tua, whom  Vasari  commends  for  his  landscapes. 
Ha  was  educated  in  the  school  of  Giulio  Romano, 
and  was  an  excellent  artist.  Lansi  says  he 
wrought  chiefly  at  Venice  and  Urbino.  There  are 
still  some  of  his  $*escos  in  his  native  place.  In  a 
chamber  of  the  Ducal  palace  at  Pesaro  he  painted 
a  grove,  executed  with  so  much  truth  and  taste 
that  it  seemed  nature  in  reality.  He  fleurished 
about  1540. 

MANUEL.  Nicolas,  a  Swiss  painter,  bom  at 
Berne  in  1484.  It  is  said  that  he  visited  Venice, 
and  studied  under  Titian,  but  as  he  only  painted 
in  fresco,  his  productions  are  lost  A  Dance  of 
Death,  at  Berne,  is  mentioned  as  by  him.  the  fig- 
ures of  which  represented  persons  living  at  the 
time  ;  it  has  been  copied  by  Kauw  and  Stettler. 
There  were  also  two  pictures  of  the  Passion  of 
Christ  and  the  Seduction  of  Solomon  by  his  Wives. 
Manuel  was  among  the  most  zealous  defenders 
of  the  Reformation.  He  died  in  1530.  (See 
Deutseh.) 

MANZINt,  Raimondo,  a  Bolognese  painter, 
was  bom  in  1668,  and  diea  in  1744.  He  excelled 
in  painting  cabinet  pictures  of  fruit,  flowers,  birds, 
ana  animals.  Lanzi  says  he  was  most  successful 
in  his  cartoons  or  drawings,  which  were  executed 
with  such  a  truth  to  nature  that,  when  exposed 
to  a  certain  light,  they  deceived  even  painters 
themselves.  For  this  excellence,  Zanotti  extols 
him  as  a  modem  Zeuxis. 

MANZONI,  Ridolfo,  a  native  of  Castelfranco. 
was  bora  in  1675,  and  died  in  1743.  He  painted 
small  historical  pictures  with  great  reputation  and 
proflt,  which  are  prized  in  the  best  collections  at 
Turin  aAd  in  his  native  place.  He  also  painted 
flowers  and  birds,  tastefully  composed  and  oeauti- 
fnlly  executed. 

MANZONI,  DA  Fabuza,  a  ^oung  painter  of 

EMt  abilities  and  rising  reputation,  who  is  said  to 
ve  been  assassinated  by  Ferraik  da  Faenxa,  mere- 
ly out  of  professional  Jealousy.  There  are  several 
<M  bis  altar-pieces  in  the  churches  at  Faenza, 
which  are  highly  esteemed.  Lanzi  says  he  would 
have  shone  a  distinguished  ornament  of  the  art, 
(  had  his  life  not  been  untimely  cut  short  by  envy. 
His  death  happened  about  1625. 

MANZUOLI,  Maso,  called  Maso  di  San  Fria- 
NO,  from  the  place  of  his  nativity,  ne^  Florence, 
where  he  was  born  in  1536.  He  first  studied  un- 
der Pier  Francesco  di  Jacopo,  and  afterwards  with 
Carlo  Portelli.  Yasari  does  not  hesitate  to  rank 
this  irtist  with  BatUsU  Naldini  and  Alessandro 


Allori.  His  most  capital  picture  was  the  Visiti^ 
tion  of  the  Virgin  to  St  Elizabeth,  painted  for  the 
church  of  S.  Pietro  Maggiore  at  Florence.  This 
picture  was  painted  when  the  artist  was  only  thir- 
ty years  old.  and  is  regarded  the  ablest  prodfuction 
of  the  Florentine  school  at  the  period  in  which  he 
lived.  It  was  transported  to  Rome,  and  now 
adorns  a  gallery  in  the  Vatican.  There  are  other 
works  by  him  in  the  churches  and  public  edifices 
at  Florence,  especially  in  the  church  of  S.  Trinitik 
and  in  the  Ducal  gallery,  though  his  works  are  not 
numerous,  as  he  died  in  the  prime  of  life,  in  1575. 
MARACCI,  Giovanni.    See  Mabracci. 

MARAIS.  Henri,  a  French  engraver,  bom  at 
Paris  in  1764.  He  first  attained  distinction  by 
engraving  several  plates  for  the  magnificent  folio 
edition  of  Racine  and  P.  Didot  the  Elder.  He 
also  materially  assisted  Wicanin  his  Galerie  de 
Florence^  and  engraved  the  frontispiece  of  that 
work,  after  Moitte  ;  also  the  Dance  of  the  Muses, 
after  Qitdio  Romano ;  the  Triumph  of  Amphi- 
trite,  after  Luca  Giordano ;  the  portrait  of  Mieris, 
painted  by  himself;  the  Three  Fates,  after  Mi- 
chael  Angela;  Andromeda,  (^er  F\irtno.  Ma- 
rais  died  in  1800,  at  the  age  of  36. 

MARASCA,  Jacopino,  a  painter  of  Cremona, 
commended  by  Zaist  as  an  excellent  artist  of  his 
age,  who  enjoyed  the  friendship  and  patronage  of 
^tuicesco  Sforza.    He  flourished  about  1430. 

MARATTI,  Cav.  Carlo.  This  eminent  paint- 
er was  bom  at  Camurano,  in  the  Marquisate  of 
Ancona.  in  1625.  At  a  tender  age  be  showed  a 
natural  taste  for  the  fine  arts,  and  when  he  was 
twelve  years  old,  his  father  sent  him  to  Rome,  and 
placed  him  in  the  school  of  Andrea  Sacdii,  where 
he  studied  several  years,  and  became  his  most  fa- 
vored disciple.  By  the  advice  of  his  master  he 
made  the  works  of  Raffaelle  his  chief  study.  He 
rose  to  great  distinction,  and  during  his  life-time 
was  considered  one  of  the  first  artists  in  Europe. 
Mengs  assigns  to  him  the  enviable  distinction  of 
having  "'  sustained  the  art  at  Rome,  where  it  did 
not  degenerate  as  at  other  places."  At  the  com- 
mencement of  his  career,  he  confined  himself  to 
S Anting  Holy  Families,  pictures  of  the  Virgin,  and 
adonnas,  on  which  account  the  ootemporary  art- 
ists, particularly  Salvator  Rosa,  thought  him  inca- 
pable of  higher  productions,  and  satirically  called 
him  Carluccio  dalle  Madonne,  To  counteract 
the  evil  efforts  of  his  enemies,  Sacchi  obtained  for 
him  a  commission  to  paint  a  picture  for  the  Bap- 
tistery of  St.  John  of  Lateran,  where  he  represent- 
ed Constantino  destroying  the  Idols,  a  perform- 
ance which  stifled  calumny  and  establisned  his 
reputation  as  one  of  the  ablest  artists  of  his  time. 
It  also  procured  him  the  patronage  of  Alexander 
VII.,  under  whose  protection,  and  that  of  his  soo- 
cessors,  he  became  the  most  popular  and  the  most 
employed  artist  at  Rome.  He  was  commissioned 
to  restore  the  great  frescos  of  Raffaelle  in  the  Vat- 
ican and  the  Famesian  palace,  which  had  begun  to 
sufRnr  fh>m  the  efiects  of  time— a  task,  says  his 
biographer  Bellori,  ^requiring  inflnite  care  and 
judgment,  and  which  h^  performed  to  the  satis- 
faction of  his  patron."  umzi  says  that  ^  Maratti 
was  no  machinist,  therefore  neither  he  nor  his 
scholars  ever  distin^ished  themselves  in  frescos 
or  in  large  compositions.  At  the  same  time,  ho 
had  no  fear  of  engaging  in  works  of  that  kind,  and 
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vmifiglj  andertook  the  deoontion  of  the  Baomo 
of  Urbino,  which  he  peopled  with  his  figurea"- 
Thi«  work  with  the  ciipoU  ituclf.  was  deRtroyed 
by  an  earthquake  in  1782.  but  the  sketches  of  it 
are  preserved  in  the  Albani  palace  at   Urbino. — 
Though  Carlo  Maratti  painted  some  pictures  of 
extraordinary  magnitude,  as  his  St.  Carlo  in  the 
cbnrch  of  that  Samt  at  the  Corso.  and  the  Baptism 
of  Christ  in  the  Certosa,  yet  his  pictures  for  the 
moRt  part  are  on  a  smaller  scale.     He  had  a  pre- 
dilection for  cabinet  pictures  and  altar-pieces,  of 
Holy  Families  Madonnas,  and  other  sacred  sub- 
jects, of  which  he  executed  a  multitude,  which  are 
tn  be  foimd  not  only  in  the  churches  and  every  pri- 
vate collection  at  Rom&  but  in  the  State,  as  well 
a«  at  Florence  Genoa,  and  other  places.    He  was  a 
cUste  and  elegant  designer,  but  his  forms  discover 
too  little   acquaintance  with    the  antique.     His 
compositions  are  rich  and  magnificent,  but  they 
bear  the  character  of  coldness  and  languor,  and  ap- 
pear rather  the  productions  of  labor  than  the  in- 
spirations of  genius.     He  prided  himself  on  the 
copious  caslinpj  of  his  draperies,  but  in  this  he 
displays  a  species  of  mannerism,  and  the  multi- 
plicity  of  his  folds  exhibits  little  of  the  beauty  of 
the  figures.     His  coloring  is  generally  silvery  and 
pleasing,  but  towards  the  hitter  end  of  his  life  it 
beoame  somewhat  cold  and  chalky.    Yet  it  is  ad- 
mitted that  some  of  his  productions  are  exquisite- 
ly beautiful ;  the  forms  of  his  female  snints  lovely ; 
his  Madonnas  dignified,  and  his  angels  angelic, — 
It  were  useless  to  specify  his  numerous  works. 
Una  says  his  pictures  approaching  nearest  to  Sac- 
chi  are  most  prized  at  Rome,  among  which  are  the 
Baptism  of  Christ,  in  the  Certosa.  which  is  cop<ed 
in  mosaic  in  the  Basilica  of  St  Peter's ;  the  Death 
of  St  Francis  Xavier,  in  H  Gesu,  engraved  by  J. 
Prey ;  the  Visitatioa  in  La  Pace;  and  the  Con- 
ception, in  S.  Isidore. '  Among  his  most  charming 
compositions  are  St  Stanislaus  Kostka  at  the  al- 
tar where  his  ashes  repose,  and  David's  first  view 
of  Bathsheba.  whkh  last  is  a  work  inexpTMsibly 
beautiful.     His  master-pieoe  is  the  Martyrdom  of 
St  Biagio  at  Genoa,  which  Lanxi  pronounces  wor- 
thy of  the  ablest  imitator  of  the  school  of  Saochi. 
He  died  m  1713. 

Carlo  Maratti  execated  a  few  free,  spirited  etch- 
ings, after  his  own  designs  and  other  Julian  mas- 
ters, though  they  are  more  highly  finished  than  is 
wual  with  painters.  The  following  are  the  prin- 
cipal: 

A  wt  of  ten  plates  of  tiie  Life  of  tbo  Virgin ;  from  hi» 
mtneompontionM.  Several  Holj  Families,  and  labjecte 
of  the  Virgin ;  do,  Heliodonti  driven  fVom  the  Temple ; 
fa  two  sheeta ;  after  RaJaelU,  Chrigt  with  the  Woman 
of  Samaria ;  qfier  Ann.  Caraeei,  The  Flagellatlou  of  St. 
Andrew;  after  Donunichino,  Joeeph  diseovering  hlm- 
Mlf  to  hii  Brethren ;  afUr  MoU.  St  Charles  Borromeo 
fateneding  for  the  persons  aflUoted  with  the  Plagne ;  q/7«r 
tatoHere  Ptrugino, 

MARC.    See  March. 

MARC  ANTONIO.    See  Riimohdi. 

MARCA,    OBLLA,   GlO.  BAT-nSTA  LOMBAROXL- 

u,  was  bom  at  Montenuovo,  in  1532;  hence  he 
k  sometimes  Called  11  Montano  di  Montenuovo. 
Aooording  to  Baglioni,  he  first  studied  under  Mar-  • 
« Marchetti  da  Faenia.  but  afterwards  went  to 
Bonn,  and  became  the  pnpil  of  Rafi*aellino  da  Reg- 
fio,  whose  stjrle  he  adopted,  and  whom  he  assisted 
« the  execationof  his  frescos  in  the  Vatican,  for 
Pope  Gregory  XIII.  Lanxi  says  he  possessed 
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great  natural  talents,  which  were  rendered  una- 
vailing for  want  of  application.  He  executed,  at 
Rome,  a  series  of  pictures  from  the  life  of  St.  Fran- 
cis, in  the  church  of  S.  Pietro  Montorio,  and  one 
of  the  Resurrection  in  S.  Maria  de*  Monti.  His 
best  works  are  in  his  native  city.  There  are  also 
some  of  his  frescos  at  Perugia.  He  died,  accord- 
ing to  Orlandi.  about  1587.  Zani  says  he  was  « 
native  of  Perugia,  and  that  he  was  living  in  1592. 

MA  RCA.  Lattanzio.  There  is  considerable 
dispnte  about  the  real  name  of  this  artist,  which 
we  cannot  discuss,  and  which  is  of  no  importance, 
since  he  is  known  in  the  history  of  art  by  the 
name  of  Lattanxio  Marca.  He  flourished  at  Pe- 
rugia about  1550.  Vasari  says  he  studied  in  the 
school  ofPerugino,  and  other8,of  Giovanni  Bellini ; 
and  he  is  thought  to  be  the  same  as  lAttansio  da 
Rimino.  who  painted  a  picture  at  Venke  in  rival- 
ship  with  Conegliano.  Mariotti  has  proved,  by 
authentk;  documents,  that  he  was  the  son  of  Vin- 
cenxio  Pagani  of  Monte  Rubbiano,  a  celebrated 
painter,  and  probablv  the  instructor  of  Lattanzio. 

On  the  death  of  Pietro  Perugino.  he  succeed^ 
to  his  fame  and  fortunes  at  Perugia,  and  received 
all  the  most  important  orders.  He  painted  the 
great  works  in  the  churches  of  the  Castle,  in 
which  he  was  assisted  by  Raffaclle  dalle  Colle, 
Gherardi  Doni,  and  Paparello.  Of  these  works 
the  most  important,  perhaps,  was  the  S.  Maria 
del  Popolo,  a  large  composition,  with  a  multitude 
of  figures  in  the  act  of  prayer.  Lanzi  says  that 
the  figures  are  well  disposed,  with  a  fine  expres- 
sion in  the  countenances ;  the  landscape  beautiful ; 
the  coloring  clear  and  strong ;  and  the  taste,  on 
the  whole,  different  from  that  of  Perugino.  He 
was  a  man  much  respected  by  his  fellow-citizens, 
and  when  somewhat  advancecT  in  years,  he  was  ap- 
pointed to  the  then  honorable  office  of  Sheriff'of  his 
native  city,  in  1553,  when  he  renounced  the  art  It 
is  not  .stated  of  which  of  the  cities  claiming  his 
birth  he  was  appointed  sheriff"— Perugia,  Rimini, 
or  Monte  Rubbiano,  but  doubtless  of  the  former,, 
where  he  flourished.    See  Vincenzio  Pagani, 

MARCEL,  N.,  a  German  painter  of  fruit,  flow- 
ers,  and  st;ll  life,  was  bom  at  Frankfort  in  1628, 
and  died  in  1683.  He  was  a  disciple  of  George* 
Flegel  or  Vlughels,  whose  manner  he  adopt^, 
though  he  far  surpassed  him.  His  subjects  are- 
usually  vases  filled  with  different  kinds  of  fruit  or 
fiowers,  beautiful  shells,  books,  and  other  table  or- 
naments, which  he  always  designed  from  nature.. 
His  pictures  are  highly  finished  and  delicately^ 
colored,  and  are  held  in  oonsiderable  estimation  in 
his  own  country. 

MARCELLIS,  Otho,  a  Dutch  painter,  bom  at 
Amsterdam  in  1613.  It  is  not  known  under, 
whom  he  studied,  but  he  acquired  great  celebrity^ 
by  his  excellence  in  a  singular  branch  of  the  art.. 
He  painted  curious  plants,  insects,  serpents  and. 
other  reptiles  to  the  life,  and  finisned  them  with) 
extraordinary  care.  He  painted  everything  from 
nature,  and  is  said  to  have  kept  a  museum  of  ser- 
pents, vipers,  rare  insects,  exotics,  and  other  curi- 
osities, which  he  copied  with  unexampled  precision, 
and  a  wonderful  beauty  of  penciling,  so  that  his 
works  were  sought  after  not  only  in  his  own  coun- 
try, but  wherever  he  went;  and  they  are  still 
found  in  the  choicest  collections.  He  resided  some 
time  at  Paris,  and  was  greatly  patronized  by  the 
Queen  Mother,  who  magnificently  rewarded  hinw 
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Be^ftenrards  vnai  to  Italy,  md  paned  neufnX 
yean  at  Florenee,  Rome,  aod  Naples,  io  all  which 
oities  his  works  were  equally  admired,  and  he  waa 

gatroniKed  by  prinoes  and  noblefl.  FOesaK  aaya 
is  real  name  was  Snujfdaer,  He  signed  many 
of  his  pictures  O.  Afoanetit.  He  died  at  Amster- 
dam in  1673. 

MARCENAY,  Antoine  d€  Ghity.  a  French 
engraver,  who  flourished  about  1760.  He  was 
one  of  the  most  successful  imitators  of  the  style 
of  Rembrandt  He  executed  quite  a  number  of 
portraits  and  other  subjects,  in  which  the  dry 
point  is  used  with  remarkable  dexterity.  The 
following  are  his  principal  prints: 

POBTftAITt. 

Henry  IV.  of  Frtnoe ;  after  Janet  The  Duke  of  Sul- 
ly ;  qfter  Porbu*.  The  Cneralier  BnyArd.  The  Maid  of 
Orleans.  ViMoaat  Tareime  t  afUr  Champat^ne.  Prtooe 
Bugene ;  after  Kupetzki.  Uwrnhal  Villen ;  after  Rigaaid. 
General  Pao)i.  StaoiaUiu  Aofaitiu,  King  of  Poland ;  qfter 
BacierellL  Marshal  Saze ;  <^er  Liotard,  Ttie  Portrait 
of  Tintoretto ;  after  a  picture  by  himeelf.  A  half-length 
cf  Rembrandt,  with  a  Palette. 

▼ABIOUt-  8UUBCT8. 

Snn-Nt ;  after  Verhet.  A  View  of  the  Sea-oast,  with 
Fishermen;  do,  A  Land-storm;  nfter  Vanuden.  A 
Skirmish  of  Cavalry ;  (^er  ParroeeL  The  Testament  of 
Bndamidas;  after  N.  Poueein,  Tobit  reoovering  his 
Bight;  aJUr  Rembrandt,  The  Lady  with  the  P«ari ;  an 
oral,  with  the  date  1768  t  aftwr  Rembrandt.  The  (lady) 
Gardener ;  ^ftsr  G.  Douw^  with  the  date  1766 ;  and  oCben^ 
to  the  namber  of  sixty-six. 

MARCH,  EsT^sAN,  a  Spanish  painter  who,  ac- 
cording to  Palomino,  was  a  scholar  of  Pedro  Or- 
rente.  He  painted  history  with  reputation,  but  he 
was  more  celebrated  for  his  battle-pieoes,  which 
are  rigorously  designed,  and  executed  with  a  free 
•pencil,  and  an  effective  style  of  coloring.  His 
works  are  chiefly  at  Valencia  and  Madrid.  In  the 
Ibrmer  city  is  an  altar-piece  of  the  Last  Supper,  in 
<the  church  of  San  Juan  de  Mercado.  highly  com- 
mended ;  and  in  the  Bueno  Retiro  a  large  picture 
<t(  the  Marriage  at  Cana.  and  one  of  his  most  capi- 
tal battle-pieces.  He  died  at  Valencia  m  1660,  at 
an  advanced  age. 

MARCH,  MiouBL.  the  son  and  scholar  of  the 
preceding,  was  bom  at  Valencia  in  1633.  and  died 
there  in  1670.  He  imitated  the  style  and  subjects 
of  his  father,  though  he  was  greatly  inferior  to 
him.  He  executed  some  works  for  the  churches 
at  Valencia,  among  which  his  Death  of  St.  Fran- 
cis, in  the  church  of  the  Frandaeana  is  considered 
tiiebest 

engraver  who,  according  to  Florent  le  Comte,  flour- 
ished about  1577,  and  engraved  both  on  wood  and 
copper.  Professor  Christ  also  attributes  to  him 
some  prints  bearing  the  above  monogram,  dated 
1577. 

MARCH  ANT,  J.,  an  obscure  English  engraver, 
bv  whom  there  is  a  portrait  of  Mrs.  Cibber.  after 
Atdson,  dated  1749. 

MARCH  ANT,  Pierre,  a  French  engraver,  by 
whom  there  is  a  book  of  goldsmiths'  ornaments, 
executed  with  the  graver  in  a  neat,  free  style, 
■gned  Petrw  MarchaaUjecU,  1623. 

MARCHELLT.  Rolando,  a  Genoese  «painter. 
I  bom  in  l^\  and  died  in  1751.    He  studied 


under  Carle  Maratti.  and,  aooordmg  to  Ratti.  ht 
possessed  flne  abilities,  and  executed  a  few  excel- 
lent works;  but,  having  a  very  &vorable  oppor- 
tunity to  engage  in  merchandisQ^  be  abandoned 
painting. 

MAROHEST,  Girolamo  da  Cotigxola.  aa 
Italian  painter,  born,  according  to  Baruffaldi,  in 
1480.  at  Cotignda  in  the  Bolognese  state.  He 
studied  under  Francis  Francia,  uid.  according  to 
Vasari,  was  one  of  the  most  eminent  portrait 
painters  of  the  day.  He  aim  painted  hh^tory,  and 
there  are  a  numbw  of  historical  compositions  by 
him  at  Bologna  and  elsewhere,  whidh  prove  him 
worthy  a  high  rank  among  the  artists  of  his  time. 
Lanzi  mentions  among  his  best  works  a  picture  in 
the  possession  of  the  Serviti  at  Pesaro,  where  t»ie 
Virgin  is  seen  on  a  throne,  before  which,  in  a  kneel- 
ing posture,  is  the  Marchess  Ginevra  Sforza,  with 
her  son  Constantinus  H.  The  design  of  this  work 
is  somewhat  dry,  but  the  coloring  is  extremely 
agreeable,  the  draperies  well  dispoised.  He  visit- 
ed Rome  and  Naples  in  the  pontificate  of  Paul  III., 
but  did  not  gain  any  reputation  in  those  cities,  be- 
ing somewhat  behind  the  times.  Vasari  says  he 
died  between  the  years  1534  and  1549. 

M.4RCHESI,  GiDSEPPB,  called  II  Sansonb, 
¥ni8  bom  at  Bologna  in  1699.  He  first  studied 
under  Marc'  Antonio  Franceschini,  and  afterwards 
with  Aureliano  Milani.  Lanzi  says  his  style  par- 
takes of  both  his  masters.  To  the  vigorous  color- 
ing and  bold  foreshortening  of  his  first  instructor, 
whom  he  nearly  approaches,  he  added  the  cor- 
rect design  of  Milani,  and  distinguished  himself  by 
many  excellent  works  in  the  diurchcs  at  Bologna 
and  Kimini.  among  which  some  of  the  most  ad* 
mired  are  the  Birth  of  the  Virgin,  in  the  Madonna 
de  Galleria ;  the  Resurrection,  in  the  church  of  1^ 
Croce  at  Bologna,  painted  in  the  grand  style  of 
Franceschini.  Another  fine  picture  is  m  the 
church  of  S.  Pietro,  representii^  St  Ambrose  re- 
fusing the  Emperor  Theodosi us  the  entrance  of  the 
Temple.  The  Martyrdom  of  St  Prisca,  in  the 
Cathedral  at  Rimini,  is  highly  commended.  It 
^  is  an  altar-piece,"  says  Lena.  ^  of  many  and  fine 
figures,  and  good  tints,  for  which  the  St  Agnea 
of  Domenichino  supplied  him  with  some  ideas. 
He  painted  much  for  the  Galleries,  and  among  oth* 
er  pieces,  one  representing  the  Four  Seasons  is  re- 
puted among  the  best  works  of  the  modem  Bo- 
lognese school."    He  died  in  1771. 

MARCHESINI,  Albssahdro.  a  Veronese  pahit- 
er.  bom  in  1(^64,  and  died  in  1738.  He  first  stud- 
ied under  Biagio  Falcieri,  at  Verona ;  and  at  the 
age  of  sixteen  went  to  Bologna,  and  became  the 
pupil  of  Carlo  Cignani.  whose  style  he  adopted. 
On  his  return  to  Verona  he  executed  a  few 
works  for  the  churches  of  S.  Biagio  and  La  Madon- 
na della  Scala.  He  afterwards  went  to  Venice, 
where  he  employed  himself  in  painting  easel  pic- 
tures of  historical  and  mythological  subjects  for 
private  collections,  with  considerable  success;  but 
Lanzi  says  he  afterwards  ^addicted  himself  to 
those  compositions  as  a  trade,  and  despatched 
them  with  more  facility  than  care.'' 

MARCHETTL  Maboo,  sometimes  called  Mar- 
co DA  Fabnza.  from  the  place  of  his  nativity.  It 
ii  not  known  where  he  was  bom.  or  with  whom 
he  studied,  but  he  flourished  at  Rome,  in  the  pon- 
tifioate  of  Gregory  XUL,  and  greatly  distingiiislr 
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ei  biiaself.  Vw&tcri  says  ^  be  wm  ptrtiealjiity  «x- 
p6rieficed  in  regttrd  to  freeeos ;  bold  decided,  end 
terrible ;  and  eepeeially  in  the  practiee  end  oisn- 
ner  ef  draerinf  grotesqaee,  not  hairinff  an^  riral 
tbere  equal  to  him.  He  siiooeeded  Sabbattra  in  the 
works  of  Gregorj  XIIL  He  decorated  the  loggia 
of  the  Vatwan  with  amall  sculptured  histories, 
decorated  with  beautiful  grotesque  und  arabesqae 
omamenta.  Such  is  his  Murder  of  the  InnoowYtR, 
*^  which,"  sajs  Lansi,  ^  are  full  of  spirit  and  ele- 
gance, aaid  are  his  best  works.  His  figures  fbrm 
a  sdiool  for  design.  In  the  church  of  the  Triniti 
de' Monti  he  painted  a  series  of  pictures  of  the 
Life  of  St.  Francis  di  Paola.  His  masterpiece  is 
the  Feafit  of  Christ  in  the  house  of  the  Pharisee, 
in  the  Communal  Collection.  He  afterwards  en- 
tered the  service  of  Cosmo  I.  of  Florence,  for 
whom  he  decorated  the  Palazio  Vecchia  He 
died  in  1588. 

MARCHT,  GnrsBm  Filippo  LiBsnsTf,  a  na- 
tife  of  Rome,  who  studied  with  Rejrnolds  in  that 
dty.  and  afterwards  accompanied  hmi  to  England. 
Failing  to  meet  with*  any  encouragement,  he 
continued  with  that  master  until  his  death  in 
1792,  and  rendered  him  much  assistance  in  paint- 
ing draperies,  and  forwarding  his  numerous  pic- 
tures. Marchi  had  little  energy,  and  could  nmr 
hare  risen  abore  mediocrity.    He  engrayed  a  row 

gates  in  mezzotinto  from  portraits  of  Sir  Jodiua. 
e  died  in  1808. 

MARCHIONE.  an  Italian  sculptor  and  archi- 
tect, was  a  native  of  Arezso  in  Tuscany,  and  flour- 
ished in  the  13th  century.  He  was  chosen  by 
Po^  Innocent  IIL,  to  erect  the  church  of  S.  Spir* 
ito  in  Saasia  at  Rome,  afterwards  rebuilt  by  Paul 
HL;  the  church  of  S.  Sylvestro ;  the  Tower  of 
the  Conti ;  and  in  S.  Maria  Haggiore  the  chapel 
of  the  Presepio,  afterwards  restored  bv  Sextus  V. 
At  Arezzo  he  erected  the  parish  chnnm  and  bell- 
tower.  The  fi|cade  of  this  edifice  had  three  orders 
of  colomna  and  was  redundant  in  fanciful  orna- 
ment, devoid  of  taste. 

MARCHIONE,  Cailo,  a  talented  Italian  senlp- 
tor  and  atx^iteot,  bom  at  Rome  in  1704.  He  at- 
tained a  high  reputation,  and  was  employed  to  ex- 
ecute a  number  of  works  at  Rome  and  Siena.  His 
principal  work  in  sculpture  is  the  mausoleum  of 
Benedict  XIH..  in  the  church  della  Minerva.  As 
an  architect  he  erected,  smon((  other  works,  the 
Albano  palace  at  Rome,  and  the  new  sacristy  of 
St  Peter's.  He  had  a  remarkable  Ulent  for  de- 
signing with  the  pen.  and  his  sketches  of  scenes 
from  low  life  are  in  request  among  amateurs.  He 
died  at  Rome,  in  1780,  fprekHy  esteemed  for  his 
private  diaracter,  as  well  as  for  his  talents. 

MARCHIONI,  La,  a  paintress  of  Rovigo,  who 
flouririied  in  that  dtv  about  1700.  lianzi  says  she 
possessed  singular  skill  in  flower  painting,  and  is 
considered  the  Bemasooni  of  the  Venetian  school. 
Her  works  are  found  in  the  choicest  collections  of 
her  native  city. 

MARCHIS,  Alessio  db,  a  Neapolitan  painter, 
who  flourished  about  1710.  He  imitated  tne  style 
of  Salvator  Rosa,  and  painted  landscapes,  sea- 
ports, and  conflagrations.  His  principal  works 
are  at  Perugia  and  Urbmo.  Lanzl  says  that  in 
order  to  imitate  nature  with  greater  exactness  in 
his  conflagrations,  he  set  Are  to  a  bam  at  night  for 
ttn  psrpoae  of  study.    Being  detected,  he  was 


sent  to  the  galleys  for  some  rears,  till  he  was  re- 
leased b^  Pope  Clement  XI.  on  account  of  his 
great  abilities,  who  employed  him  in  his  palace  at 
Urbino,  which  he  adomecf  with  some  of  his  choic- 
est works.  One  of  his  most  celebrated  pictures  is 
the  Destruction  of  Troy,  in  the  Palaszo  SempronL 
He  died  in  1742. 

MARCILLA,  or  MARSIGLI A,  Gogli rLMo  da. 
This  painter  was  bom  at  Marseilles  in  1475.  No- 
thing is  known  of  his  real  name.  According  to 
Vasarl  he  was  engaged  in  a  fatal  duel  when  young, 
and  fled  to  the  Dominicans  for  protection,  and  be- 
came a  monk.  He  afterwards  went  to  Italy,  be- 
came a  secular  priest,  and  finally  a  citizen  of  Arez- 
zo. where  he  endeared  himself  to  the  people  by  his 
exemplary  conduct  and  his  talents  as  an  artist 
and  was  made  prior  of  the  convent  He  excelled 
in  painting  on  glass,  and  executed  many  works  of 
this  Icind  for  the  Cathedral  and  other  churches  &t 
Arezzo,  so  beautifully  designed  and  colored  that 
Lanzi  says  that  ther  might  ^  excite  the  envy  of 
much  larger  dties.'*  To  very  good  drawing  and 
uncommon  expression  he  jomed  tints  thatpartidce 
of  the  emerald,  the  ruby,  and  of  the  oriental  sap- 
phire, and  when  illuminated  by  the  sun,  exhibit 
all  the  brilliancy  of  the  rainbow.  They  are  so 
finely  wrought  with  subjects  from  the  New  Testa- 
ment and  other  scriptural  histories,  that  they 
seem  to  have  reached  the  perfection  of  the  art" 
Vasari,  speaking  of  his  Vocation  of  St  Matthew, 
in  the  great  window  of  the  Cathedral,  as  he  saw 
it  says,  -^  it  exhibits  perspectives  of  temples  and 
flights  of  steps,  figures  so  finely  composed,  land- 
scapes so  well  executed,  that  one  can  hardly  imag- 
ine they  are  glass,  but  rather  something  sent  down 
from  heaven  for  the  delight  of  mankind."  The 
fame  of  these  works  induced  Pope  Julius  II.  to 
invite  him  to  Rome,  for  whom  he  executed  some 
considerable  works  on  glass,  as  well  as  some 
works  in  fresco.  While  at  Rome  he  entirely 
changed  his  stvle  in  fresco  painting  by  studying 
the  works  of  Michsel  Angelo,  and  on  his  return  to 
Arezzo  he  painted  the  Four  Evangelists  in  the 
dome  of  the  Cathedral,  and  decorated  the  ceilines 
and  arches  of  the  same  edifice  with  scriptural  sub- 
jects in  fresco,  in  the  grand  style  of  Angelo. 
Lanzi  says, "  his  frescos  at  Rome  seem  the  designs 
of  the  14th  century,  while  those  at  Arezzo  appear 
the  work  of  a  modem.  In  design,  he  followed 
Angolo  as  near  as  he  could,  but  his  coloring  is  not 
so  fine."  There  is  great  variation  in  authors  as  to 
the  time  of  his  birth  and  death,  but  Lanzi  and  Va- 
sari  both  say  that  he  died  at  Arezzo  in  1537,  aged 
62 ;  doubtless  taken  from  authentic  documents  in 
his  convent  (See  the  article  GuUlaume  for  the 
French  account  of  this  artist) 

MARCOLAf  Marco,  a  painter  of  Yerona,  was 
bom  in  1728,  and  died  in  1790.  Lanzi  sa^s  he 
was  a  universal  painter,  of  great  fertility  of  inven- 
tion and  rapid  in  his  execution.  His  style  is  not 
given,  nor  is  it  known  with  whom  he  studied. 

MARCOLINI,  Francesco,  an  Italian  wood  en- 
graver, bom  at  Forli  about  1500.  There  is  a  book 
entitled  H  Giardino  de  Petmeri,  illustrated  with 
well  executed  wood  cuts  by  him,  after  designs  by 
Giuseppe  Porta,  published  at  Forli  in  1540. 

MARCONI,  Marco,  a  painter  of  Como,  who 
flourished  about  1500.  He  was  a  good  painter, 
and  executed  some  works  fbr  the  churches,  much  in 
the  style  of  Qiorgione.    It  is  not  known  ondor 
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whom  he  studied,  but  it  is  supposed  he  was  educa- 
ted at  Venice. 

MARCONI,  Rocco,  a  painter  of  Trevigi,  who 
flounshed  about  1505.  Ridolfi  classes  him  as  a 
pupil  of  Palma.  but  ZnnettI  says  he  was  one  of 
the  best  discipleR  of  Giovanni  Bellini,  which  ac- 
lords  with  Lanzl  The  last  named  anthor  says 
*  be  excelled  in  accuracy  of  design,  taste  of  oolor- 
mg  and  diligence  of  hand,  though  he  is  not  suffi- 
ciently easy  in  his  contours,  and  for  the  roost  part, 
exhibits  a  severity  approaching  to  a  plebeian  coarse- 
ness of  countenances.'^  He  executed  many  works 
for  the  churches  and  public  edifices  of  his  native 
city,  the  best  of  which  is  the  Adulteress  before 
Christ,  in  the  Chapter  of  San  Giorgio  Maggiore, 
which  is  entirely  in  the  style  of  Giorgione.  There 
are  several  copies  of  this  picture  at  San  Pantaleo 
and  other  places,  attributed  to  him.  His  easel 
pictures  are  quite  numerous.  KAgler  in  his  Italy ^ 
mentions  two  fine  pictures  by  him  at  Venice,  viz., 
an  altar-piece,  of  Christ  between  two  Angels,  in 
the  church  S.  S.  Giovanni  e  Paolo,  and  the  De- 
foent  from  the  Cross,  in  the  Academy.  There  is 
also  a  picture  of  The  Supper  at  Emmaus,  having 
ais  signature,  and  dated  1507.  in  the  Museum  at 
ikrlin.  There  is  a  great  difference  in  his  works, 
and  from  the  above  it  appears  that  he  was  not  al- 
ways mean  in  his  expression,  and  Lanzi  himself 
says  that  his  Adulteress  before  Christ  is  entire- 
ly in  the  style  of  Giorgione. 

MARCUARD,  Robert  Samuel,  an  English 
desii^er  and  engraver,  born  in  1751,  and  di^  in 
1792.  He  studied  with  Bartolozzi,  and  was  con- 
sidered one  of  his  best  scholars.  He  died  in  the 
prime  of  life.  He  executed  a  few  plates  after  the 
noted  English  painters  of  his  time. 

MARCtTCCl,  AoosTiNO,  a  native  of  Siena,  bom 
about  1570.  who  studied  under  the  Caracci  at  Bo- 
logna, until  a  schism  arose  in  that  school,  when  he 
arrayed  himself  with  the  foremost  adherents  of  FaO- 
cini,  who  had  the  boldness  to  set  up  a  new  Academy 
in  opposi  tion  to  the  Caracci.  He  continued  to  reside 
at  Bologna,  and  to  teach  till  the  time  of  his  death. 
He  executed  some  works  for  the  churches,  among 
which  the  Death  of  the  Virgin  in  la  Concezione,  is 
highly  commended.  Malvasia  reckons  him  among 
"the  first  men"  of  that  age. 

MA  RE  NT,  Gio.  Antonio,  a  Piedmontese  paint- 
er, who  studied  under  Baciccip,  and  flourished  at 
Turin  about  1680.  where  there  are  some  of  his 
works,  which  are  highly  commended  in  the  Guida 
di  Torino. 

MARESCALCO,  Giovanni.  See  Buoncohsiglt. 

MARESCALCO, PiETRo.a  painter,  whose  birth 
place  is  uncertain,  but  who  flourished  at  Feltre 
about  the  middle  of  the  16th  century.  He  was 
surnamed  Lo  Spada  (the  sword),  and  Lanzi  says 
that  in  the  MS.  historv  of  Feltre,  he  is  claimed  as  a 
native  of  that  city.  There  is  one  of  his  altar-pieces 
in  the  nunnery  of  the  Angeli  at  Feltre,  signed  Pe- 
tras  Marescalcut  P. ;  a  work  of  such  merit  as  to 
entitle  him  to  an  honorable  rank  in  art. 

MARESCOTTI.  BARfOLOMEo,  a  Bolognese 
painter,  brought  up  in  the  school  of  Guido  Reni, 
who.se  style  he  endeavored  to  imitate.  Lanzi 
says  he  was  a  corrupter  of  the  Guido  manner, 
rather  than  an  imitator,  and  that  he  is  scarcely- 
worthy  of  notk» ;  still,  he  executed  some  works 
for  the  churches  and  public  edifices  at  B^logna^ 


amone  whksh  are  the  Martyrdom  of  St.  Barbam 
in  S.  Martino  Maggiore;  the  Crowning  of  the  Viiw 
gin,  in  S.  Stefiino;  and^the  altar-piece  of  St.  Sig» 
ismondo  condemned  to  Death,  in  the  church  ^ 
that  saint.    He  died  in  1630. 

MARGARITONE,  d'Arezzo.  an  old  Italian 
painter,  sculptor  and  architect,  bom  at  Arezzo  in 
1 198,  and  died  in  1275,  accordmg  to  Vasari,  though 
there  is  considerable  discrepancy  among  authors 
on  this  point.  Lanzi  says  he  died  after  1289,  age*! 
77,  and  Zani  places  his  birth  in  1240.  and  death 
in  1317.  It  is  agreed  on  all  sides  that  he  was 
bom  befbro  Cimabue,  who  was  bom  at  Florence 
in  1240.  He  was  a  disciple  and  imitator  of  the 
Greeks.  Vasari  says  he  painted  on  canvass,  and 
made  the  first  discovery  of  a  method  to  render  his 
pk^ures  more  durable,  and  less  liable  to  crack ; 
for  this  purpose  he  extended  his  canvass  on  panel 
secured  with  strong  glue,  and  covered  the  whole* 
with  a  ground  of  gypsum  before  he  began  to  paint 
He  formed  diadems  and  other  ornaments  of  plaster, 
giving  them  relief  by  gilding  and  bumishi ng.  Soma 
of  his  Crucifixions  on  a  gold  ground  are  at  Arezzo, 
and  there  is  one  in  the  church  of  the  Holy  Cross 
at  Florence,  near  one  by  Cimabue.  Lanzi  says 
both  are  in  the  old  manner,  and  not  so  difierent 
but  that  Margaritone  may  be  pronounced  as  wdl 
entitled  to  the  name  of  a  painter,  as  Cimabue. 

Margaritone  practised  sculpture  and  architecture^ 
and  executed,  among  other  works,  a  marble  statue 
for  the  mausoleum  of  Gregory  X.,  who  had  died  at 
Arezzo,  on  his  way  from  Avignon  to  Rome.  He 
decorated  the  chapel  of  that  pope  with  his  portrait 
and  other  paintings.  He  is  said  to  have  invented 
the  art  of  gilding  with  leaf-gold  upon  Armenian 
bole.  As  an  architect,  he  erected  the  govemor's 
palace  and  the  church  of  St  Ciriaoo,  at  Ancona ; 
and  was  commissioned  in  his  own  city  to  execute 
a  design  of  Lapo,  for  the  cathedral ;  but,  accord- 
ing to  Milizia,  the  building  was  nearly  stopped, 
in  consequence  of  the  great  expenditure  of  money 
in  the  wars  between  the  Florentines  and  Argen- 
tines. During  the  latter  part  of  his  life,  he  had 
the  mortification  of  finding  his  own  credit  dimin- 
ishing in  proportion  as  that  of  other  proiessoni  in- 
creased.   He  died  in  1289. 

MARGHUCCI,  GiACOMO.  an  Italian  engraver^ 
of  an  uncertain  age,  who  executed  some  plates  or 
antique  statues  and  busts. 

MARF,  Alessandro,  a  painter,  bom  at  Turin 
in  1650.  He  first  studied  under  Domenico  Piola, 
at  Genoa,  and  afterwards  went  to  Venice  and  be- 
came the  pupil  of  Cav.  Liberi.  He  then  visited 
Bologna,  and  spent  some  time  in  the  school  of  Lo- 
renzo Pasinelli.  and.  on  leaving  this  master,  paint- 
ed a  few  pictures  for  the  churches,  the  most  ad- 
mired of  which  is  the  Martyrdom  of  St  Sebastian, 
in  the  church  of  S.  Barbaziano.  He  ultimately 
became  a  celebrated  copyist,  and  a  successful  de- 
signer of  capricci  and  symbolical  representations^ 
by  which  ne  gained  great  reputation  at  Milan, 
where  he  chiefly  resided.  He  went  to  Spain,  and 
died  at  Madrid  in  1707. 

MARI,  Antonio,  a  painter  of  Turin,  some  of 
whose  works  are  mentioned  in  the  Guida  di  Tori- 
no. Count  Durando  Villa,  believes  Alessandro 
and  Antonio  Mari  to  be  the  same. 

MARIA,  Cay  Ercole.  a  Bolognese  painter 
sometimes  called  Ercoli no  di  Guido,  from  his 
having  been  a  favorite  disciple  of  that  master* 
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Be  imitated  and  copied  the  works  4t  his  inatruet- 
•r  with  such  preciaion.  that  Malvasia  says  he  de- 
etifed  the  master  himself,  by  subatitoting  his  copy 
for  the  orif^nal.  Lanzi  says  his  master  willingly 
employed  him  in  multiplying  his  own  designs,  two 
of  which  copies,  extremely  beautiful,  are  still  to  be 
seen  at  Bologna,  though  they  do  not  displ^  the 
same  freedom  as  o  hers  which  he  executcKl  for  in- 
dividuals at  a  more  advanced  age.  In  those  there 
appears  a  decision  and  flow  of  his  pencil  which  im- 
posed upon  the  best  judges, — a  talent  that  procured 
him  admiration  at  Rome,  and  the  patronage  of 
Urban  VIII.,  who  conferred  on  him  the  honor  of 
knighthood.  He  died  at  Rome  about  1640,  in  the 
flower  of  his  life. 

MARIA.  Fhancbsco  ni.  a  Neapolitan  painter, 
bom  in  1623,  and  died  in  1690.  He  was  a  disci- 
ple of  Doraenichino,  while  that  artist  resided  at 
Naples,  and  imitated  his  manner  so  closely  that 
Dominid  says  his  works  command  great  pri- 
ces, and  are  bought  by  the  inexperien^  as  the 
works  of  Domenichind.  Lanzi  says  that  he  re- 
sembled his  master  in  every  ouality  except  grace, 
which  nature  denied  him.  Hence  Giordano  said 
that  "-his  figures  were  like  a  man  whom  con- 
sumption had  reduced;  the  moscles  and  bones, 
might  be  correct  and  beautiful,  but  still  insipid." 
Maria  retorted  by  dedariog  the  school  of  Gior- 
daoo  "^heretical,  and  that  he  could  not  endure 
works  that  owe  all  their  merit  to  ostentatious  col- 
oring and  vigorous  design."  His  works  are  not 
numerouA,  but  they  are  held  in  the  highest  esti- 
mation for  their  excellence,  particularly  his  His- 
tory of  St.  Lorenzo  at  the  Conventual!  at  Naples. 
He  excelled  in  portraits,  and  Lanzi  says  that^ftne 
ef  the  latter  bebig  exhibiteii  at  Rpme.  together 
with  one  by  Rubens,  and  one  by  Vandyck,  the  pre- 
ference was  given  by  the  judges,Niocolo  Poussin.  Pi- 
etro  da  Cortona,  and  Andrea  Sacchi,  to  that  of  Maria. 

MA  RIANT,  Camillo,  an  Italian  painter  and 
sculptor,  bom  at  Vicenza  in  1565.  He  devoted 
himself  orginally  to  painting:,  but  subsequently 
turned  his  attention  to  sculpture.  The  grand 
theatre  of  Vicenza,  which  had  been  partially  erect- 
ed from  the  designs  of  Palladio,  was  completed 
about  this  time;  andMariani  was  commissioned  to 
execute  all  the  works  of  sculpture  for  its  decora- 
tion. He  afterwards  traveled  through  Italy,  and 
left  in  different  cities  proofs  of  his  abilities  in  both 
arts.  He  finally  settled  at  Rome,  where  his  first 
productions  were  two  figures  in  stucco  for  the 
diurch  of  St.  John  of  Lateran ;    and  he  subse- 

ritly  executed  the  colossal  marble  statues  of 
apostles  St.  Peter  and  St.  Paul,  which  were 
adminid  by  the  connoisseurs.  Among  his  other 
works,  were  eight  colossal  statues  in  stucco,  in  S. 
Bernardo  de*  Termini,  characterized  by  great  ele- 
Tation  of  design.  It  seems  that  he  continued  the 
practk«  of  painting  during  his  whole  life,  and,  ac- 
cording to  Baglioni,  excelled  in  easel  pictures.  He 
died  at  Rome  in  16II. 

MARIANI,  DoME!iico.  a  Milanese  painter,  who, 
acoordmg  to  Orlandi,  flourished  at  Milan  about 
the  middle  of  the  17th  century,  where  he  prac- 
tised with  considerable  reputation,  and  established 
a  school  fur  the  instruction  of  young  artists. 

MARIANI.  Gioseppo.  was  the  son  and  scholar 
of  Domenico  M.  Lanzi  says,  he  went  to  Bologna, 
where  he  greatly  improved  his  manner,  and  dis- 
tinguished himself  throughout  Italy  and  Germany 


MARIANI,  Gio.  Maria.  This  painter  was  a 
native  of  Ascoli,  and  studied  under  Domenico 
Fiasella  at  the  same  time  as  V;;!6rio  Casleili,  and 
in  conjunction  with  the  latter,  distinguished  him- 
self by  several  works  in  oil  and  fresco  for  the 
churches  in  that  city.  Lanzi  says  he  painted  in 
the  Oratory  of  S.  Jacopo,  the  Baptism  of  that 
saint  in  competition  with  the  chief  of  his  co tem- 
poraries, and  ec1ip$^  them  all.  with  the  exception, 
perhaps,  of  Castiglione.  He  went  to  Rome,  and 
was  admitted  into  the  Academy  of  St  Luke  in 
1650.  He  acquired  great  celebrity,  and  his  ease! 
pictures  were  much  sought  after  for  the  best  col- 
lections at  Rome,  Genoa,  and  Florence.  His  Rape 
of  the  Sabines  in  the  Florentine  Gallery  is  highly 
esteemed.  He  repeated  this  picture  on  a  more 
extended  scale  in  the  Palace  Brignole.  His  works 
are  rare,  as  he  died  young, 

MARIE,  Rkne  Elizabeth.    See  Lepicie. 

MARIENHOF,  A.,  a  Dutch  painter,  bom  at  Gor- 
cum  in  1650.  It  is  not  known  unaer  whom  he 
first  studied,  but  Descamps  says  he  passed  the 
early  part  of  his  life  in  studying  and  copying  the 
works  of  Rubens.  He  settleid  at  Brussels,  where 
he  was  much  employed  in  copying  the  works  of 
that  master.  He  also  painted  small  historical  pi<y 
tures,  designed,  touchcMl,  and  colored  in  the  man^ 
ner  of  Rubens.  The  time  of  his  death  is  uncertain, 
though  Balkema  places  it  in  1712. 

MARIESCHI.  MicHELE,  a  Venetian  artist  who 
excelled  in  painting  architectural  views  and  per^ 
spective.  He  passed  the  greater  part  of  his  life  ic 
Germany,  where  he  acquirod  great  reputation.  On 
his  return  to  Venice,  he  painted  the  most  remark- 
able views  of  that  city,  some  of  which  he  etched  in 
a  spirited  and  pleasing  style.     He  died  in  1743. 

MARIESCHI,  Jacopo  or  Giacomo,  was  the 
son  of  the  preceding,  born  at  Venice  in  1711.  Af- 
ter being  instructed  in  design  and  perspective  by 
his  father,  he  became  the  scholar  of  Ga<«paro  Di- 
ziani  to  improve  himself  in  drawing  the  human 
figure.  He  painted  architectural  subjects  and 
views  in  Venice,  in  which  he  imitated  the  style  of 
Canaletto  so  closely  that  his  works  are  frequently 
taken  by  the  inexperienced  for  those  of  that  mas- 
ter. Lanzi  commends  his  pictures,  and  says  that 
he  was  a  good  figurist.  Some  of  his  works  are 
in  the  Algarotti  collection  at  Venice,  with  those  of 
Canaletto  and  Francesco  Guardi,  another  imitator, 
who  painted  with  more  freedom  of  touch  than 
either  Canaletto  or  Marie.schi.    He  died  in  1794. 

MARIETTE,  Jean,  an  eminent  French  engrav- 
er and  printseller.  born  at  Paris  in  1654.  He 
studied  drawing  and  design  with  J.  B.  Comeille, 
his  brother-in-Uw,  with  the  intention  of  becoming 
a  painter,  but  on  application  to  Charles  le  Brun, 
by  his  advice,  he  devoted  himself  to  engraving.  He 
executed  a  great  number  of  engravings,  mostly  vig- 
nettes and  other  book  plates,  some  of  them  after  his 
own  desigm^ ;  but  he  enjrraved  some  large  plates  after 
the  best  masters,  which  possess  considerable  merit, 
though  his  drawing  is  not  very  correct  He  wrought 
with  both  the  point  and  the  graver.  He  died  in 
1742.    The  following  are  his  best  prints : 

The  Desoentfrom  the  Cross;  after  le  Brui.  The  An 
gelf  mintftering  to  Christ  in  the  Desert ;  do.  St  Peter  de- 
livered from  Piison ;  after  Domenichino.  Moeos  ssved 
from  the  Nile ;  ajUr  Pi.  PouMsin,  Joseph  making  him- 
lelf  known  to  his  Brethren  ;  i\fter  M.  ConuVU.    Chriil 
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munioii ,  qft§T  J,  JL  CtmniU,    St  Look  iMtirtd  into 
Heaven;  d9, 

MARIETTE,  Pisrbb  Jban,  wm  ibe  Ron  of  Uie 
preceding,  and  died  at  Paris  in  1774.  He  was  in- 
structed in  the  art  by  his  frther,  who  left  him  an 
ample  fortune,  and  an  extensive  collection  of  prints 
and  drawings^  which,  by  continual  additions,  he 
rendered  the  most  numerous  sad  select  of  any 
private  collection  in  Europe.  For  his  amuse- 
ment, he  etched  a  few  places  of  landscapes  after 
Guercino,  and  some  heads  and  studies  qfter  Ca- 
racci  and  Pierbto  dd  Vaga.  He  also  published 
a  work  in  two  vols,  folioy  illustrated  with  250  en- 
gravings of  antique  gems,  entitled  TraiU  de$  FUr- 
re$  Gravies, 

MARIGNY,  MicBBL,  a  French  historical  paini- 
er,  born  at  Paris  in  1797,  and  died  there  in  1829. 
He  first  studied  under  M.  Lafont,  afterwards  under 
the  Baron  Gros.  He  acqah-ed  considerable  reputa- 
tion, and  executed  several  large  works  for  the 
churches  and  public  edifices  at  Paris  and  Rouen ; 
amonz  which,  his  Moses  as  the  Legislator,  in  the 
council-chamber  at  the  Louvre,  is  highly  commend- 
ed. Also  his  Wounded  Soldier,  his  last  produc- 
tion, which  was  exhibited  at  the  Luxembourg  in 
1830. 

MARILLIER,  Clement  Pierre,  a  French  de- 
signer and  engraver,  born  at  Dijon  in  1740.  He 
studied  painting  under  an  artist  of  his  native  place, 
after  which  he  visited  Paris,  and  entered  the  school 
ef  Hall6 ;  but  being  in  narrow  circumstances,  he 
was  compelled  to  devote  himself  to  designing  and 
eneraving  book  illustrations.  PoRsessing  an  ex- 
cellent acquaintance  of  his  art,  with  great  delicacy 
of  taste,  he  soon  attained  eminence^  and  was  much 
employed.  He  made  designs  for  the  Bible  of  De^er 
Mai  son  Neuve ;  two  hundred  design  for  the  Fa- 
bles of  Dorat ;  also  many  Tor  the  works  of  Pro- 
vost, de  Roucher,  and  other  authors.  He  designed 
and  engraved  in  a  spirited  style,  the  landscapes  for 
Lei  V<nf(xge$  en  France,  h  I^aples  et  en  GrSce,  and 
for  various  other  works.    He  died  in  1808. 

MARIN.  Joseph  Charles,  a  French  sculptor, 
bom  in  1773.  In  1812.  he  drew  the  grand  prize 
in  sculpture,  and  visited  Rome,  from  whence,  about 
four  years  after,  he  sent  a  Sleeping  Cupid,  copied 
from  the  antique.  On  returning  to  France,  Marin 
gained  encouragement.  A mong  his  pri nci pal  works 
was  the  colossal  statue  of  Tourvilie,  whk;h  deco- 
rated the  Pont  Louis  XVI.,  now  the  Pont  de  hi 
Concorde,  and  was  subsequently  transported  to  the 
court  of  the  Chateau  de  Versailles.  In  1819.  he 
was  commissioned  to  execute  a  statue  of  M.  de 
Toumy,  for  the  dty  of  Bordeaux.  During  many 
years  he  discharged  the  duties  of  Professor  of  the 
School  of  Fine  Arts  at  Lyons.  He  died  at  Paris 
in  1834. 

M  ARINALI,  HoRATto,  an  Italian  sculptor,  bom 
in  1643,  at  Bassano.  in  the  Venetian  State.  After 
acquiring  considerable  knowledge  from  his  lather, 
a  reputable  sculptor  of  Bassano,  Marinali  visited 
Venice,  but  finding  the  art  in  a  comparatively  low 
state  in  that  city,  he  went  to  Rome,  and  studied 
under  the  best  masters.  In  1676.  he  returned  to 
Venice,  and  executed  for  the  church  of  the  Augus- 
^ini  two  statues  of  saints,  and  a  bas-relief  of  Christ 
bearing  the  Cross.  In  1681,  he  was  commtsjiioncd 
to  execute  a  statue  of  St.  Bassano.  to  be  elevated 
on  a  column  in  the  pubBc  square  of  his  native  city, 


whidi  hs  0MB|Med  by  «h«  MmetMiee  of  kli 
two  brothers,  mentioBed  in  tho  svcceediBg  artide. 
Marinalt  then  settled  at  Bassano^  md  was  mudi 
employed.  He  executed  many  works  for  tb« 
churdbes  and  palaces  of  Venice,  Viceaaa,  Padua, 
Yerona  and  other  dties.  The  scolpturea  in  the 
beautiful  gardens  of  Comaro,  called  ^  the  Pai  adise," 
at  Castdfranco,  are  by  this  artist.  His  works 
evince  elevated  genius  and  great  finality  of  exec»- 
'  tion.  They  are  mostly  of  life  sise.  characterised 
by  considerable  expression,  lively  attitudes,  and 
an  agreeable  cast  of  the  draperies.  While  en- 
gagea  in  executing  a  number  of  statues  and  bas- 
rdiefe  for  the  church  of  Monte  Berico,  he  was  at- 
tacked by  sickness,  and  died  in  1720. 

MARINALI,  Francesco  and  Aikselo.  Italian 
sculptors,  were  brothers  of  the  preceding,  bora  at 
Bassano;  the  former  in  1647 ;  the  latter  in  1654. 
As  they  wrought  almost  entirdy  in  concert  with 
their  brother  Horatio,  they  attained  but  little  dis- 
tinction. There  are  however,  several  works  of 
merit,  to  which  their  names  are  attached.  For 
minute  information  of  these  artists,  consult  Verd'a 
Notixie  wpra  i  pUtari^  gli  §cuU&ri  e  gV  hUag^ 
lialoriy  deile  dtia  di  Bassano,  '8vo.  Venice,  1775. 

M  ARINARL  Onobio,  an  Italian  painter,  bom  at 
Florenoe  in  1627.  and  died  there  ml  715.  He  was  the 
ootmin  and  disciple  of  Cario  Dold,  and  for  a  long  time 
'imitated  the  finished  and  labored  manner  of  that 
master  so  dosely.  that  his  pictures  readily  passed  for 
the  genuine  works  of  Doici,  and  it  is  supposed  that 
many  works  in  the  public  and  private  galleries  of 
Europe,  now  attributed  to  Dold,  were  really  ex- 
ecuted by  him.  He  afterwards  formed  a  style  of 
his  own,  more  dignified,  more  ideal,  and  less  con- 
strained, executed  with  a  firm  pendl,  and  his  coK 
orttiK  was  life  itself.  He  did  not  confine  himself 
to  saints  and  madonnas,  but  ishowed  a  high  de- 
gree of  merit  in  historical  compositions,  with  aa 
admirable  chiaro-scuro.  His  prindpal  works  are 
in  the  churches  of  S.  Maria  Maggiore  and  S.  Si- 
mone,  at  Florence.  He  also  excelled  in  portraits. 
Two  of  his  most  charming  pictures  were  the  Judg* 
ment  of  Paris,  and  Diana  and  her  Nymphs,  now 
said  to  be  m  England.  After  the  death  of  Carlo 
Dold,  he  completed  some  of  his  unfinished  pic- 
tures, not  to  their  disadvantage.  His  known 
works  are  not  numerous,  though  be  was  indua- 
trions,  and  Uved  to  the  great  age  of  eighty-dgbt 
years. 

MARINAS,  IIenriqub  db  las,  a  Spanish  nm- 
rine  painter,  born  at  Cadis  m  1620.  His  real  namt 
is  not  known,  nor  that  of  his  master;  butheobtahih 
ed  great  celebrity  for  his  marines,  stomis  at  sea, 
sea  views,  sea-ports,  Ac*^  executed  with  great  truth 
and  beauty ;  whence  his  name.  His  embarkationB 
in  the  bay  of  his  native  dtv  are  highly  commend- 
ed fbr  their  spirit  and  truth,  for  the  transparency 
of  the  water,  and  the  atrial  perspective.  He  ao- 
quired  an  ample  fortune,  and  traveled  through 
lUly.    He  died  at  Rome  in  1680. 

MARINELLI,  Girolamo.  a  native  of  Asnisi, 
who  painted  in  1630.  There  are  some  of  his 
works  in  the  church  of  S.  Francesco  at  Perugia, 
as  mentioned  in  the  description  of  that  church. 

MARINETTT.  Antonio,  called  II  Chiozxot- 
To,  fW>m  the  place  of  his  nativity.  He  studied  at 
Venice,  under  Gio.  Bat.  Piazzetta.  in  whose  style 
he  painted,  but  with   much   more  softness  of 
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Em  wis  a  good  artist  and  floorisfaed  in 
tlw  first  part  of  tke  18th  ceotwy. 

MARf NI,  Arroms,  a  painter  of  Padna  wh6 
flMrifihed  ahoQt  1700.  He  dii^j  painted  land- 
seapesw  which  he  executed  in  a  grtnd  and  c1a.«ical 
style.  Ilis  works  are  to  be  ftmnd  in  the  public 
and  prfyate  collections  of  his  natite  city,  where 
thej  are  highly  esteemed. 

MARINL  Benedetto,  a  painter  who  floarished 
at  Urbino  about  1625.  According  to  Lanzi,  he 
was  one  of  the  most  distinguished  scholars  of 
Clandio  Ridolfi.  and  on  leaving  that  master,  he 
went  to  Piaoenza.  where  he  distinguished  hknself 
by  several  altar-pieces  and  other  subiects,  for  the 
ehurdies,  in  which  he  united  the  style  of  Baroccio 
with  the  Lombard  and  Venetian.  His  most 
eelebrated  work  is  the  Miracle  of  the  Loaves  in  the 
Desert,  painted  in  oil,  hi  the  refectory  of  the  Con- 
▼entnalt,  in  1625.  This  is  an  immense  composi- 
tion, well  grouped  and  well  contrasted,  and  dis- 
plays uncommon  powers.  Lanzi  does  not  hesitate 
to  prefer  him  belbre  his  master,  in  gnndeur  of 
idm  and  vigor  of  execution,  though  perhaps  infe- 
rior to  him  in  the  fundamental  principles  of  the 
art;  he  says,  also,  that  the  history  of  his  life  and 
his  works  scattered  abroad,  in  the  neighborhood 
of  Pavia  and  elsewhen.  are  worthy  of  research 
and  commemoration.  In  the  Oretti  correspond- 
ence, written  in  1777,  in  a  letter  from  Andrea  Za- 
■oni  to  Prince  Eroolani,  Marini  is  classed  as  a 
seholar  of  Ferraft  da  Paenza,  and  Luia  says  there 
are  many  works  by  him  in  tfaie  style  of  that  mas- 
ter. 

MARINL  Gfo.  Arroaia  a  Venetian  artist  who 
wrought  in  mosaic,  after  the  designs  of  Salviati, 
TSatoretto.  the  younger  Paliaa.  and  other  eminent 
artista.  He  was  a  scholar  of  Bartolomeo  RoEa^ 
aooording  to  Zanetti,  and  floarished  about  1600. 

MARIXI.  N.,  a  painter  of  San  Severino,  who 
flourished  about  1700.  He  was  a  scholar  of  Cip- 
riano  Dirini,  whom  he  surpassed.  He  executed 
some  works  for  the  churches  in  his  native  place, 
and  obtained  considerable  celebrity. 

MARINUS«  lorfATiua,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1630.  Little  is 
known  of  him,  except  some  plates  after  the  Flem- 
ish and  Italian  masters^  eng^ved  in  a  neat  but 
singu'ar  style;  they  are  executed  entirely  with 
the  graver,  with  very  delicate  strokes  crossing 
etch  other,  with  long  dots  in  the  intervening  spa- 
ces. They  are  highly  finished,  but  the  drawing  is 
not  very  correct,  and  the  draperies  are  rather  sUfT. 
Fine  impressions  of  his  prints  are  nevertheless 
held  in  consideral>ie  estimatioik  The  following 
are  the  principal : 

The  Flight  Into  ScTpl  i  a  aigkl-Bieoe  t  afler .  Rub^fu, 
8t  IgMUnMettrmg  the  BuMted;  d9>,  Si.  FnuMU  2Urier 
miiwitning  a  D«mI  Penoo  ;  tU.  Tb«  AdonUion  of  ih« 
Shepherd* ;  t^fier  Jordaens.  Chriit  befor«  the  High-priett 
Camphfts;  do.  Tbo  Mftrtyrdom  of  St  ApoUonia;  do. 
Village  Children  forming  a  Concert ;  qfler  U.  Sachtleten. 
1633. 

MARIO  DA  FIORL    See  Nuzzi. 

MARIOTTf.Gio.  Battista,  a  Venetian  paint- 
er, who  probably  studied  under  Antonio  Balestra, 
when  that  artist  resided  and  taught  in  Venice. 
At  all  events.  Lanzi  says  he  was  an  excellent  imi- 
tator of  his  style.  There  are  some  of  bis  works 
at  Venice  and  Padua.    He  also  etched  some  plates 


after  his  own  designs  and  others,  in  a  spirited 
and  patntar-like  manner.    He  died  about  1765. 
MARK.  Quintin,  or  Quirinus,  a  German  en- 

Saver,  bom  at  Littau  hi  1753,  and  died  in  1811. 
e  went  to  Vienna  while  yonng,  and  studied  en- 
graving under  Schmutzer.  He  rose  to  distinction, 
and  was  elected  a  member  of  the  Imperial  Acade- 
my. He  engraved  quite  a  number  of  plates,  in  a 
neat  and  pleasing  style,  of  which  the  foUowmg  are 
among  the  best : 

The  Virgin  and  Infant,  with  St  John ;  after  L,  Oityr^ 
dano.  Susanna  and  the  Elders ;  t^er  Ruherts.  Alexan- 
der and  Diogenei;  do.  Herodfaa  with  the  Head  of  St. 
John ;  afUr  T.  van  Tkuiden.  Cleopatra  ghowiag  Angdi^ 
twtbeBnutof  JaHosOmar;  qfler  P.  BcUtoni.  Venos 
and  Cupid  asleep  ;  after  Prmne49ckinL  The  Amorone 
Miser;  qfter  Braun.  1786. 

MARLET,  Jean  Hrnri.  a  French  painter,  bom 
at  Autun  in  1771.  He  first  studied  in  the  Acade- 
my at  Dijon,  and  afterwards  with  the  Baron  Reg- 
niult.  Ills  works  are  numerous,  embracing  a 
great  variety  of  subjects,  as  history,  poetry,  fancy, 
and  portraits.  He  published  some  works  in  lii- 
thography.  among  which  are  Let  Tableaux  de 
Paris,    He  was  living  in  1831. 

MARLIANO,  Andbba,  a  natiye  of  Pavia,  who, 
according  to  Lanio,  studied  painting  under  Bernar- 
dino Cam  pi  He  was  a  reputable  artist,  and  exe- 
cuted some  works  for  the  church  in  bis  native 
city.  He  flourished  in  the  latter  part  of  the  16th 
century. 

MARLOW.  M..  an  ob.scure  Enelish  engraver, 
who  lived  about  1674.  and  executed  some  indiffer- 
ent plates  for  the  booksellers. 

MARLOW,  William,  an  English  landscape 
painter  and  engraver,  bom  hi  1740.  He  stndied 
with  Samuel  Scott,  the  marine  painter.  He  pain t» 
ed  English  scenery,  usually  views  on  the  banks  of 
the  Thames,  and  in  the  neighborhoods  of  Ridi*- 
mond  and  Twickenham,  hi  a  pknsing  manner,  and 
sometimes  approaching  the  style  of  Wilson  in 
hia  English  subjects.  He  painted  and  etched  some 
Italian  Tiews.  whidi  he  marked  Wm,  Marhw^  P. 
8.  A.    He  died  in  1800. 

MARMION.  Edmund,  an  English  designer  and 
engraver  of  little  note,  by  whom  there  are  some 
slight  etchings  of  domestic  subjects  of  ladies  and 
gentlemen,  from  his  own  designs.  He  also  engra- 
ved a  few  portraits  for  the  booksellers. 

MARMITTA,  Francesco,  a  painter  of  Parma, 
of  whom  there  are  notices  from  1494  to  1506. 
He  was  esteemed  an  excellent  artist  in  his  time, 
and  was  the  supposed  master  of  Parmiggiano. 

MARMOCCHINI,  Giovanna  Cortksi,  a  Flo- 
rentine paintress,  bom  in  1670.  Her  family  name 
was  Corlesi.  She  studied  first  under  Livio  Mehus, 
and  afterwards  Pietro  Dandini.  She  showed  so 
much  talent  that  the  Grand  Duchess  took  her  un- 
der her  protection,  and  had  her  instructed  in  mini- 
ature painting  by  Ippolito  Galantini,  in  which  she 
became  eminent,  and  found  abundant  patronage  at 
the  court.  Her  likenesses  were  striking  and  life- 
like, her  coloring  pleasing  and  natural,  and  her 
pencilling  very  neat  and  delicate.  She  nsuallr 
worked  in  oil.  but  she  painted  equally  well  with 
cravens,  and  gave  to  those  pieces  all  the  warmth 
andt  tenderness  of  life.    She  died  in  1736. 

MARMOLEJA,  Pedro  de  Villegas.  a  Span- 
ish painter  i  born,  according  to  Bermudc«^  at  So- 
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fille.  in  1520.  It  is  not  known  under  whom  he 
studied  in  his  own  country  ;  but  he  went  to  Italy 
for  improTeroent.  where  he  nmde  the  works  of 
Raffaelle  his  especial  study,  and  formed  on  them  a 
grand  style  of  design,  which  has  led  some  authors 
to  assert  that  he  was  a  pupil  of  that  great  master, 
whereas  RaffaeHe  died  the  same  year  in  which 
Marmoleja  was  born.  On  his  return  to  Serille  he 
acquired  great  distinction,  and  executed  many 
works  for  the  churches  and  public  edificea  espe- 
cially in  the  Cathedral  and  the  Hospital  of  San 
Lazaro,  which  are  said  to  be  distinguished  for 
grandeur  of  design,  beauty  and  symuietry  of  the 
figures,  and  dignity  of  character.  Bermudez  ranks 
him  among  the  greatest  artists  of  his  country. 
He  died  at  SeTille  in  1599. 

MARNE,  Louis  Antoinb  pr.  a  French  engra- 
Ter,  bom  at  Paris  in  1673.  Little  is  known  of 
his  personal  history,  but  he  attained  sufficient  dis- 
tinction to  be  appointed  engrarer  to  the  king.  He 
is  chiefly  known  by  his  work  entitled  Hiatcirt  sa^ 
crSedela  Providence.  Paris,  1728.  3  vols.,  4to. 
in  five  hundred  plates  of  subjects  from  the  Old  and 
New  Testaments,  after  RafTaelle  and  other  mas- 
ters. In  the  Cabinet  of  the  Duke  de  Valliere  was 
a  collection  of  one  hundred  desiams  by  de  Mame, 
entitled  Lett  Belles  SleUues  de  Rome,  copied  very 
correctly  from  the  antique.  The  Biographie 
Universelle  notices  de  Marne  as  an  architect,  but 
does  not  mention  any  of  his  works.  He  died  in 
1755. 

MARNE.  Jean  Louis.    See  DEMARifE. 

MAROLT.  DoMENico,  a  Sicilian  painter,  bom  at 
Messina  m  1612.  He  studied  at  Messina,  ^nder 
Antonio  Rioci,  called  II  Barbalunga.  and  on  leaving 
the  school  of  that  master  went  to  Venice,  where 
he  resided  several  years  and  studied  diligently  the 
works  of  the  best  masters,  and  acquired  considera- 
ble reputation  for  his  pastoral  and  rural  subjects. 
He  was  intimate  with  Boschini,  who  extols  him  as 
a  new  Bassano,  and  as  a  specimen  of  his  talent, 
inserted  in  his  ^  Carta  del  Nevega*^  an  engraving 
after  one  of  his  designs.  It  represents  a  beautiful 
landscape,  a  shepherd  with  his  focks,  several 
cows,  and  a  dog.  forcibly  and  beautifully  drawn, 
and  is  one  of  the  best  designs  in  the  work.  On 
his  return  to  Messina,  he  did  not  confine  himself 
to  these  subjects,  but  devoted  at  least  a  part  of 
his  time  to  painting  sacred  subjects,  in  which  he 
showed  himself  an  accomplished  artist  in  that 
branch.  He  painted  some  excellent  works  for  the 
churches  in  that  city,  which  are  highly  commend- 
ed for  beauty  of  design,  freshness  of  color,  del- 
icacy of  tints,  and  for  the  dignity  of  his  heads, 
which  are  full  of  expression  and  character.  Such 
are  his  pictures  of  the  Martyrdom  of  ^t.  Placido, 
in  the  church  of  S.  Paolo ;  and  the  Nativity,  in 
the  Chiesa  della  Grotta.  This  eminent  painter 
was  killed  during  the  revolution  in  Sicily,  in  1674. 

MARON.  Theresa  Mengs  da.  a  sister  of  the 
celebrated  Antonio  Raffaelle  Mengs.  was  bom  at 
Auszig,  in  Bohemia,  in  1726.  and  died  at  Rome  in 
1806.  She  showed  great  talents,  eyen  in  her 
youth,  and  excelled  in  enamel,  crayon,  and  minia- 
ture painting.  She  exercised  her  talents  in  full 
vigor  till  her  death,  at  the  great  age  of  80  years. 
She  was  the  wife  of  the  CavaJiere  Maron,  an  emi- 
nent Italian  artist.    See  Meng», 

MARONE,  Jacopo,  an  Italian  painter,  and  a 


native  oS  Alessandria,  who  flourished  at  Genoa 
about  1480.  Little  is  known  of  him.  Lanzi  says 
there  is  an  altar-piece  by  him  in  the  churoh  of  S. 
Jaoopo  at  Savona,  painted  in  distemper  in  several 
compartments,  in  the  midst  of  which  is  a  Nativi- 
ty in  a  landscape,  conducted  with  exquisite  care  in 
every  part.  In  the  church  of  8.  Brigida  at  Ge- 
noa are  two  beautiful  aUar-pieces  by  the  same 
artist,  dated  1481  and  1484. 

MA  ROT,  Jean,  a  French  architect  and  engra- 
ver, bom  at  Paris  in  1620.  He  applied  himself 
more  particularly  to  the  theory  than  to  the  prac- 
tice of  his  art,  but  was  employed  to  design  several 
important  works,  among  which  were  the  facade  of 
the  church  des  Feuillantines.  of  the  Faubourg  St. 
Jacques;  the  Hotel  de  Mortemart;  and  the  fa^ 
9ade  of  the  Hotel  de  Pussort.  He  was  appointed 
architect  to  the  king,  and  with  many  other  art- 
ists presented  a  plan  for  the  facade  of  the  liOuvre. 
In  concert  with  his  son,  Daniel  M.,  he  publi.shed  in 
1691  a  collection  of  two  hun<lred  plates  of  th« 
plans  of  difl'erent  edifkes.  ancient  and  modem. 
The  same  plates  were  afterwards  reprinted  by 
Mariette.  under  the  title  of  V  Architecture  FraiK^ 
eaise,  Marot  also  engraved  several  plates  for  tha 
great  cabinet  of  the  King  of  France.  He  died 
about  1097.  The  following  are  his  principal 
prints: 

A  fet  of  tbirfeen  plates  of  CThnrchw  and  puMic  edifio«a 
at  Pfiris ;  designed  and  engriired  After  their  roentiiireinent 
by  J.  Mctrot.  A  second  eet  of  twelre  plate*  of  the  SHme. 
Twenty-one  plate*  of  Views  of  the  Chateau  de  Rieheliea. 
The  PInnt  and  Elevations  of  the  Louvre ;  three  plates. 
The  Plans  and  Views  of  the  Chateau  de  Vincennes ;  three 
plates.  The  Plan  and  Elevation  of  the  Chateau  de  Ma- 
drid; two  plates. 

MAROT,  Daniel,  a  French  architect  and  en- 
graver, the  son  of  the  preceding,  was  born  at  Pa- 
ris about  1660.  He  studied  under  his  father,  and 
assisted  him  in  his  works  \  but  after  the  revoca- 
tion of  the  Edict  of  Nantes,  he  quitted  France  for 
Holland  where  he  gained  considerable  distinction, 
and  was  appointed  architect  to  William.  Prince  of 
Orange,  whom  he  accompanied  to  England,  ^fter 
the  death  of  William  llL,  Marot  returned  to  Hol- 
land, and  in  1712  published  his  JReaieil  cT Archi- 
tecture. A  number  of  his  plates,  with  some  by 
his  father,  were  published  at  Paris  under  the  title 
of  Recueil  des  planches  des  Sieurs  Marot.  pere  ei 
JUs.    The  following  are  his  principal  prints : 

The  great  Fair  at  the  Hague,  with  the  Burghers  Undef 
amM,  saluting  the  Prince  and  Princess  of  Orange ;  in  two 
sheets.  The  groat  Fair  at  Amsterdam,  with  the  Citisens 
snder  Arms.  The  Festival  of  the  Birthday  of  the  Prince 
of  Orange.  1686.  The  Interior  of  the  Aodienoe-ebamber 
althe  Hague.    A  perspective  View  of  Voorst. 

MAROT,  Francois,  a  reputable  French  painter, 
born  at  Paris  in  1667.  He  studied  under  Charles 
de  la  Fosse,  and  painted  history  in  the  style  of  that 
master.  Among  other  excellent  works  by  him.  is 
a  picture  of  Christ  appearing  to  Mary,  in  the 
cliurch  of  Notre  Dame.  He  was  chosen  a  Royal 
Academician  in  1702.  and  died  in  1719. 

MARQUEZ.  EsTKBAN.  a  Spanish  historical 
pointer,  bom  at  Estremadura,  and.  according  to 
Bermudez.  studied  under  his  uncle.  Joya  Fernan- 
do Marquez,  at  Seville,  who  followed  the  school 
of  Murillo.  His  instructor  dying  young,  and  be- 
ing thrown  upon  his  own  resources,  he  engaged 
himself  in  an  establishment  where  pictures  verf 
mamtfactured  to  •.xport  to  America,  but  not  haT» 
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{n^  had  sufficient  prtiotioe  and  experience  in  tKat 
lort  of  work,  he  became  the  butt  of  hi»  companioniL 
to  that  ho  became  disjmsted.  qattted  SeWUe.  and 
returned  to  his  native  place.  He  afterwards  re- 
tamcd  to  Seville,  where  by  close  application  in 
Btodyin?  and  cop3ring^  the  works  of  Murillo.  he 
aoqaired  a  correctness  of  desi^  and  a  knowledge 
of  colnrin<:  that  enabled  him  to  imitate  that  mas- 
ter with  considerable  saocess.  He  executed  some 
^wd  works  for  the  churches  and  public  edifices  in 
that  city.     He  died  in  1720. 

MARQUEZ.  JoYA  Fernando,  a  Spanish  por- 
trait and  historic*!  painter,  who  followed  the  style 
if  Murillo,  and  flourished  at  Seville  from  1649  till 
his  death  in  1672.  He  was  an  excellent  portrait 
painter,  and  his  picture  of  Cardinal  Spinola  was 
engraved  by  van  Goyen. 

MARR  ACCl,  GiovAHHi,  a  painter  bom  at  Lno- 
oi  in  1637.  After  acquiring  the  rudiments  of  de- 
sign under  Pietro  Paolini,  he  went  to  Rome  at  the 
age  of  foarteen.  and  entered  the  school  of  Pietro 
da  Cortona  and  before  the  age  of  twenty-five  he 
had  acquired  considerable  distinction  as  a  histori- 
ctl  painter.  He  returned  to  Lucca,  where  he  soon 
acquired  distinction,  and  executed  some  works  for 
the  churches  and  convents.  Lanzi  says  that  ^  al- 
though little  known  beyond  Lucca,  he  is  reckoned 
one  of  the  most  eminent  scholars  and  most  suc- 
cessful imitators  of  Cortona.  and  merits  this  hon- 
or, either  when  he  painted  in  fresco,  as  in  the  dome 
of  S.  Tgrnatius  at  San  Qiovanni,  or  when  he 
wrought  in  oil.  as  in  several  pictures  in  the  pos- 
session of  the  brotherhood  of  S.  Lorenzo,  in  the 
church  of  S.  Michele,  and  in  other  places."  He 
died  in  1704. 

MARRACCI.  IppoLrro.  was  a  younger  brother 
of  the  preceding,  and  studied  under  Giuseppe  Ma- 
ria Metplli.  at  Bolofl:na.  Lana  says  he  was  a  snc- 
ensfnl  rival  of  his  master,  either  when  he  painted 
by  himselC  as  he  did  in  the  Rotunda  at  Locca,  or 
in  conjunction  with  his  brother,  ^'ime  of  bis 
birth  and  death  not  recorded. 

MARREBECK.  J«  an  engraver,  probably  a  na- 
tive of  Holland,  who  fiourished  about  1700,  and 
engraved  a  few  portraits  iu  mezzotinto. 

MARSH .\LL,  William,  an  English  engraver, 
who  flourished  in  the  first  half  of  the  17th  centu- 
ry, and  is  said  to  have  practised  the  art  upwards 
of  forty  years.  He  was  wholly  employed  by  the 
bookselWs.  He  engraved  a  great  number  of 
plates,  executed  with  the  graver  in  a  coarse,  staff, 
tasteless  style,  supposed  to  be  after  his  own  de- 
signs. His  best  prints  are  his  portraits,  and 
though  indiflferently  executed,  they  are  interesting 
on  account  of  the  personages  they  represent  The 
followi|ig  are  the  principal : 

Kr  TbomM  More,  Chaaoellor.  D«tid«riiu  Bmfmiu. 
WilttMo  Cecil,  Lord  Burteigh.  Robert  Dadlej,  B»rl  of 
Leicester.  Nicbolee  Ridley,  Bishop  of  Rochester.  Lady 
Jiiiie  Orej.  James  I.  William  Cemden,  Historian,  Ao. 
^"lUiam  Shakspeare.  BeiOamin  Jonson.  Charles  I.  ; 
three  prints.  FraiK*is,  Lord  Bacon.  George  Villiers, 
Dmke  of  Buckingham.  Robert  Devereax,  Earl  of  Essex ; 
•etree.  William  Alexander.  Earl  of  Stirling ;  do.  Wil- 
liam Land,  Archbishop  of  Canterbnry.  Nathaniel  Ber- 
aard.  Rector  of  Ramenbam ;  scarce.     Dr.  D^mne,  when  18 

Ctn  of  age  1635.  The  Reverend  Dr.  John  Taylor.  The 
rerend  John  Sym.  The  Reverend  Josia  Shute.  James, 
the  first  Dnke  of  Hamilton.  John  Milton.  James  Shlr- 
'«iy.  Poet.  Sir  Robert  SUpleton,  Poet  1646.  Sir  John 
•adOing^  Poet.    The  Frootispiece  to  the  Arosdiaa  Fria* 


eess.  1635.    The  Frontispiece  to  the  BrangeKcal  Harm^ 
ay.    The  Frontispiece  to  Virgil's  Works,  by  Ogitby.  1649 

MARSIGLIA,  GuoucLMO.    See  Marcilla. 

MARSY,  Baltbasar  and  Caspar,  were  bro- 
thers, and  di8ting:uished  French  sculptors,  bom  at 
Cambray ;  the  former  in  1624.  and  the  latter  in 
1628.  TThev  were  instructed  by  their  father,  who 
was  probably  an  artist  of  little  note.  In  1648, 
they  visited  Paris,  and  after  remaininft  for  some 
time  in  the  employ  of  a  wood  carver,  their  talents 
were  noticed  by  Sarrazin  and  Buyster.  who  en- 
gaged their  assistance.  Commissioned  to  execute 
the  decorations  of  the  Jflotel  de  la  Vrilliere  (now 
the  Bank  of  France.;  they  acquitted  themselves 
with  great  honor.  For  the  Abbey  of  Montmar- 
tre  th«y  executed  a  statue  of  St  Denis,  in  alabas* 
ter.  of  life-size.  At  Versailles,  however,  they  pro- 
duced their  finest  works,  among  which  was  a 
group  of  two  Tritons  watching  the  Steeds  of  Phce- 
bas.  Ankong  their  other  productions  was  the 
mausoleum  of  the  king  of  Pologne  Casimir.  in  the 
chorch  of  S.  Oennain  des  Pres.  at  Paris.  Baltba- 
sar died  in  1674,  leaving  his  brother  (Caspar,  who 
afterwards  executed  a  number  of  works  for  the 
Park  of  Versailles,  and  the  bas-relief  of  the  Porta 
St.  Martin,  representing  Mars  bearing  the  French 
Crown  and  pursumg  an  £agle.  Gaspar  Marsy 
died  in  1681. 

MARTEAU,  Giles  db,  trb  ELnER,  a  Flemish 
engraver,  born  at  Liege  in  1722.  He  went  to  Pa- 
ris while  young,  where  he  acquired  considerable 
reputation  as  one  of  the  roost  successful  revivers 
of  stipple  engraving,  which  he  brought  to  great 
perfection.  He  was  elected  a  member  of  the  Acad- 
emy of  Paris  in  1764.  He  engraved  quite  a  num- 
ber of  plates,  mostly  after  eminent  French  mas- 
ters, among  which  are  the  following : 

The  Portrait  of  C.  Vanloo,  painter.  The  Edooatkm  of 
Cupid;  after  Boucher.  Venus  and  Cupid;  do,  Tbe 
Heiad  of  Ueliodoms ;  from  a  dfign  hy  Pitrrt ;  qfttr 
Rafatlle.  The  Bust  of  tbe  Virgin ;  after  Pierre,  Tbe 
Entombing  of  Christ ;  t^fUr  SUllaert.  Jostiee  protect- 
ing the  Arts ;  qfler  Cochin.  Lyeurgos  wounded  by  a 
Plebeian ;  do, ;  his  reception  plnte.  An  allegorical  sub- 
ject on  the  Death  of  the  Dauphin ;  do,  A  set  of  six 
Landscapes ;  after  J.  HoueL 

MARTEAU,  Giles  db,  the  youxoer,  was  the 
nephew  and  pupil  of  the  preceding,  bom  at  Liege 
about  1750.  He  engravea  some  plates  in  the  style 
of  his  uncle,  which  possess  considerable  meriL 
Among  others  we  have  the  following  by«him  :  In- 
nocent Pleasure,  after  Huet ;  the  favorite  Lamb, 
do, ;  two  Hunting-pieces,  do, ;  Cupid  cr^n'ng,  do, 

MARTELLI,  Lorenzo.  Lanzi  says  that  the 
applause  which  Salvator  Rosa  received  during  hia 
seven  years'  residence  in  Florence,  induced  many 
young  men  to  copy  and  imitate  him,  and  among 
the  most  succes^ul  were  Lorenzo  Martelli  and 
Taddeo  Baldini. 

MARTENASIE.  Peter,  a  Flemish  engraver, 
bom  at  Antwerp  about  1730.  He  went  to  Paris, 
and  studied  under  Jacques  Philippe  le  Bas.  He 
executed  some  prints,  chiefly  after  the  Flemish 
masters,  among  which  are  the  Rape  of  the  Sabines, 
after  Huberw ;  the  Watering-Place,  after  Berg- 
hem  ;  and  the  Father  of  a  Family,  after  Greuxe. 

MARTIN.  David,  an  English  portrait  painter 
and  mezzotinto  engraver  of  little  note,  who  flour* 
iKhed  from  about  1765  to  about  1780.  He  .en- 
graved a  few  portraits,  among  which  is  one  of  1*. 
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f .  Roabillae,  mmlplor,  after  A,  Ckrrpentien  ;  17«*. 
Lady  F.  Mannors,  daughter  of  tbe  Marquis  of 
Granhj.  177S.  Darid  Homa.  J.  J.  RouBieao, 
qfier  Banuay.  Dr.  Franklin,  from  a  kalMength 
portrait  by  himself. 

MARTIN,  JiAif  BAPnarc,  a  French  paintar, 
bom  at  Paris  in  1659.  His  fitther  was  a  eontract- 
or  of  buildings,  and  placed  him  under  Lahira, 
where  he  remained  sereral  years,  and  was  then  en- 
gaged ts  a  draughtsnaa  hj  Marshal  Yauban.  Af* 
ter  the  latter  became  sensible  of  the  talents  of 
Martin,  he  warmly  recommended  hkn  to  Loots 
Xiy..  who  placed  him  under  Vandermeulen,  the 
eminent  painter  of  battles.  At  the  death  of  the 
latter,  he  was  appointed  Dh'eetor  of  the  OobeliaS) 
with  a  pension.  He  painted  the  battles  in  all  the 
campaigns  of  the  Grand  Dauphhi,  and  a  pari  of 
those  in  which  the  Ring  oommaiided  in  person. 
His  numerous  battle  pieces  in  the  chateau  of  Ver- 
■atlles  gained  him  the  title  of  Martin  dei  Ba» 
taUlee.  By  order  of  Leopold,  Duke  of  Lorraina, 
he  executed  twenty  pictures  of  the  principal  erents 
in  the  reign  of  Charles  Y,,  whidi  Were  placed  in 
the  chateau  of  Lunerille.  He  died  at  Paris  ia 
1735. 

MARTINELLT.  Giotahwi.  a  Florentine  histo- 
rical painter,  who  flourished  about  the  middle  of 
the  17th  century.  Lansi  says  historians  do  not 
allow  him  the  praise  to  which  his  merits  entitle 
him.  There  is  a  grand  picture  by  this  artist  in 
the  Florentine  GiUlery,  representfng  Belshasiar's 
Feast,  and  in  the  church  of  S.  Lucia  de'  Bardi,  an« 
•ther  fine  picture  of  the  Guardian  Angel.  His 
masterpiece  is  the  Mirada  of  St.  Anthony  at  the 
CouTentuali  di  Peseta.  ^ 

MARTINELLT,  Luca  and  Giulio,  two  bro- 
thers, who  studied  under  Jacopo  Bassano,  whose 
style  they  adopted,  and  were  esteemed  excellent 
artists.  They  were  natires  of  Bassano,  and  flour- 
ished in  the  latter  part  of  the  16th  century. 

MARTINELLT,  DoMENrco.  an  Italian  architect, 
bom  at  Lucca  in  1650.  He  visited  Rome,  where 
he  gained  great  distinction ;  wan  appointed  Keeper 
of  the  AcMemy  of  St.  Luke,  and  public  lecturer 
on  perspective  and  architecture.  He  was  invited 
to  Vienna*  where  ha  designed  a  palace  for  the 
Ihince  of  Lechstentein ;  and  he  erected  a  number 
of  bridges,  fortifications,  and  palaces  in  various 
parts  of  Germany.  According  to  Milizia,  his 
works  are  characteriKod  by  symmetry,  and  evinoe 
an  excellent  judgment  in  the  combination  of  an- 
dent  solidity  with  modem  elegance.  His  draw- 
higs  tn  water-colors  are  much  esteemed.  He  died 
hi  1718. 

MARTINET,  a  French  lady  who  married  the 
8on  of  Nicholas  Dupuis,  and  flourished  about 
1760.  Her  father-in-law  instructed  her  in  the 
art  of  engraving,  and  among  others  by  her  hand  is 
a  large  print  of  Venns  and  Adonis,  ajfier  Bianchi, 
She  had  a  brother,  who  wa.<(  also  an  engraver,  and 
executed  some  plates  of  vignettes,  views,  and  an- 
imals for  the  booksellers. 

MARTINETTL  Giovanhi  Battista,  an  Ital- 
ian architect,  bom  at  Bironico  in  1764.  At  the 
age  of  eleven  years  he  visited  Bolopia,  where  he 
found  a  generous  protector  in  the  Marquis  Zam- 
beccari.  After  the  completion  of  his  course  he  set- 
tled in  that  city,  and  soon  received  several  impor- 
tant commissions,  the  execution  of  wluch  gamed 


hkn  great  reputation.  Among  them  are  the  CoIp 
l^io  Montalto;  the  Vaia  Ravooa,  erected  for  the 
Marquis  Zambaecari ;  and  the  magnificent  Villa 
Aldini,  en  the  hill  called  Adel  Monte,  near  Bo- 
logna. Martinetti  was  appointed  architect  to  the 
city ;  and  subsequently  pontifical  inspector  of  en- 
gineering. He  was  a  member  of  many  learned 
societies  of  Italy.    He  died  in  1829. 

MARTINEZ,  Ambrosio,  a  Spanish  pahiter, 
bom  at  Granada  about  1630.  He  was  educated  in 
the  sdiool  of  Alonso  Cano,  and  aojuircd  conside- 
rable reputation  as  an  historical  painter.  He  exe> 
cuted  some  works  for  the  churches  and  convents 
of  his  native  city.  His  best  works  are  in  tha 
church  of  the  monastery  of  San  Geronimo.  and  at 
the  Carmelites,  m  died  at  Granada  in  1674,  in 
the  prime  of  life. 

MARTINEZ,  SiBASTiAif,  a  Spanish  historical 
painter,  bora  at  Jaen  in  1602.  According  to  Pa- 
iomtno.  he  passed  the  eariy  part  of  his  life  at  Cor- 
dova, where  he  painted  several  works  for  tha 
churches,  particularly  three  altar-pieces  m  the  eon- 
vent  of  Corpus  Chrtsti.  representing  the  Concep- 
tion of  the  Virgin,  the  Nativity,  and  St.  Francisca 
di  Assisi,  which  gained  him  much  reautation.  On 
the  death  of  Velaaquez  he  went  to  Madrid,  and 
was  appointed  court  painter  by  Philip  IV.  His 
best  works  are  his  cabinet  pictures  of  historical 
and  other  subycots,  which  are  to  be  found  m  tha 
oolleotions  at  Jaen,  Cordova,  Seville,  and  Madrid, 
where  they  are  highly  prised.  He  was  also  an 
axoallent  landscape  painter.  He  died  at  Biadrid  in 
1667. 

MARTINEZ.    SeeMABO. 

MARTINEZ.   DoMiifoo,  a  Spanish  historical 

Siinter.  born  about  the  end  of  the  17th  century, 
e  studied  under  an  unknown  painter,  named 
Juan  Antonio,  whom  ha  soon  surpassed,  aitd  at« 
tained  consklerable  reputation.  Ilis  works  posa* 
ess  considerable  merit,  but  are  hxiHf  in  invention 
and  ooropasition ;  and  he  supplied  his  lack  of  in- 
genuity by  harine  reoourse  to  his  large  collection 
of  prints.  Notwithstanding  these  defccts.  his  pic- 
tures were  quite  popular  at  Seville,  and  may  be 
seen  in  many  of  the  churches.  When  King  Philip 
visited  that  city,  he  commissioned  Martinez  to  ex- 
ecute a  mimber  of  works,  and  he  was  promised  the 
office  of  king's  painter  if  he  would  go  to  Madrid^ 
but  he  declined,  preferring  to  reside  at  Seville. 
Martinca  deserves  honorable  mention  for  estaK* 
lishing  a  School  of  Painters  in  his  own  honse,  and 
for  devoting  a  portion  of  his  fortune  and  talents 
to  the  aduoatfon  of  young  artists.  He  died  is 
1760. 

MARTINEZ.  Orbqorio,  a  Spanish  painter,  • 
native  of  Valladolid,  flourished  towards  the  dose 
of  the  16th  century.  He  painted  land.«capes  with 
success,  but  attained  more  reputaiion  for  his  small 
historieal  subjects.  There  is  mentioned  a  charm- 
ing picture  by  him,  on  copper,  representing  the 
Virgin  ami  Infant  with  St  Jo/ieph  and  St  Francis 
of  Assisi,  remarkable  for  its  delicacy  of  tints. 

MARTINEZ,  Jo8i(,  a  Spanish  historical  painter, 
born  at  Saragossa  in  1612.  He  visited  Italy,  and 
after  studying  at  Rome  for  several  years,  he  re- 
turned to  Spain,  and  attained  such  distinction  as 
to  be  appointed  painter  to  the  King  in  1642.  Ha 
painted  a  number  of  considerable  works  for  tha 
churches  and  convents  of  Saragossa.  among  which, 
Palomino  mentions  a  series  of  pictures  of  the  Lifo 
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mr  flvrienr.  His  works  srt  distStigaislbed  for 
Wsetj  oTooloHiig  more  than  for  the  higher  qiMUh* 
tMR  of  srt  He  engni?ed  s  portrait  of  MathiM  Pie- 
dra  froai  a  fMcture  painted  by  himself  in  1081.  He 
died  in  1682. 

MARTINEZ,  ToBTMAso,  a  Spani^  painter,  bom 
at  Sertlle  about  the  cfose  of  the  17th  centnry.  He 
studied  ander  Juan  Simone  Guttierez,  a  disdple  of 
Murillo,  and  followed  the  admirable  style  of  the 
htter.  For  the  eonvent  de  la  Merced  at  Seville, 
he  painted  a  most  beautiful  picture  of  a  Mourning 
Mother,  entirely  hi  the  style  of  Morillo,  which  by 
reason  of  its  rare  merit,  was  aftnnru^  transfor- 
led  to  the  Alcazar. 

MARTINEZ,  Don  Josi  Luxah,  or  Luxan,  a 
Spanish  painter  of  history  and  porfraits.  bom  at 
Saregossa  in  1710.  Patronized  Dy  the  noble  fam- 
ily Pfgnatelli,  he  was  sent  to  Naples,  and  studied 
for  fire  years,  gaining  improrement  from  the  great 
works  of  the  Italian  mastera.  On  returning  to 
Spain,  he  executed  sereral  works  for  his  patrons, 
among  which  were  the  portraits  of  the  family.  In 
174l|  he  Tisited  Madrid,  baring  prerioasly  been 
appomted  painter  to  the  King.  On  returning  to 
Saracoasa.  he  was  appointed  Inspector  of  Paintings 
bf  the  Inqaiiiiti<nk  His  pictures  are  characterized 
by  focility  of  execution  and  harmony  of  coloring, 
as  wdl  as  a  good  degree  of  excellence  in  invention, 
cemposkion.  and  des^^  Many  of  them  are  in  the 
chorcheti  of  Sa^^^oasa.  Hueaca.  Calahorra,  and  Oa- 
latyud.  Martinez  established  a  successful  school 
of  design,  from  whence  issued  Baycu,  and  many 
other  artists  who  bare  gained  distinction  in  the 
18th  century. 

MARTINEZ,  IX,  Bsbmabvo,  pel  Barrarco,  a 
Spanish  pamter,  bom  ia  1738,  in  the  village  of 
Caeeta.  After  acquiring  a  knowledge  of  the  art 
at  Madrid,  he  visited  Italy  m  1765,  and  spent  some 
time  in  Turin.  Parma,  Naples,  and  Rome,  studying 
particularly  the  antique  and  the  works  of  Correg- 
gio.  After  an  absence  of  four  years  he  retum«l 
to  Spain,  and  in  1774  was  choseo  a  member  of 
the  Academy  of  San  Ferdinaado.  Antonio  Mengs 
being  at  that  time  first  painter  to  the  King,  and 
having  the  direction  of  all  matters  relating  to  the 
Fine  Arts,  confided  to  Martines  the  execution  of 
several  important  works*  AoKMig  them  were  a 
portrait  of  King  Charles  III. ;  and  the  Decolhition 
of  St.  John,  for  the  Academy  of  Painting,  of  which 
Martinez  was  one  of  the  most  zeidous  profoiwora. 
He  designed  some  of  the  figures  for  an  edition  of 
Don  Quixote,  published  by  the  Aoademy,  in  1788. 
He  died  in  1791. 

MARTINI,  QtoTANm.  a  painter  of  Udine,  of 
whom  there  are  notkns  from  1501  to  1515.  Ao- 
eovdit^  to  Vasari,  he  studied  at  the  same  time  with 
Pellegirino  di  San  DanielW.  under  Giovanni  Bel- 
linL  There  are  some  of  his  works  in  the  churches 
St  Udine,  the  best  of  which  is  his  St.  Mark,  in  the 
cathedral,  painted  hi  competition  wHh  Pellegrino, 
whidi,  in  the  opinkm  of  Vasari,  is  little  inferior  to 
that  master. 

MARTINI,  IifNoccNZio,  a  reputable  painter, 
who  according  to  A  (To,  fiourished  at  Parma  about 
the  mkldte  of  the  16th  century.  He  painted  some 
frescos  in  the  cburdies  of  S.  Giovanni  and  the  Steo- 


MARTINI,  PiBTRO  Artonio,   an  Italian  en- 
giamr,  bora  at  Parma  in  1739.    He  went  to  Paris 


while  young,  and  there  etdied  some  plates  afWt 
Teniera  and  other  Flemish  artists,  which  were  fin- 
ished with  the  graver  by  le  Bas.  He  afterwards 
went  to  London,  where  ho  resided  some  time  and 
practised  engraving.    The  following  are  the  best : 

Hellodomn  diiren  from  the  Temple  $  after  Sotimeni* 
Chri«t  driving  the  Money •obftncora  from  the  Temple ;  cto. 
Arofaiteetnral  Rams;  after  Robert.  The  PleMurei  of 
Summer;  qfUr  Vemet,  A  View  of  Spoletto;  do.  A 
View  of  Porto  Eroole ;  do.  A  View  of  ATignon  ;  do.  The 
Aagart;  ajler  Sal.  Romi;  etched  by  Martini^  finiflbed 
bj    U  Ba9, 

MARTINI,  SiMONB.    See  Memml 

MARTIXO.  Baktolomeo  di,  an  old  painter  of 
Siena,  by  whom  there  are  some  paintings  in  the 
churches  of  Siena,  particularly  one  in  the  cathe- 
dral, representing  the  Translation  of  the  body  of 
St.  Crescentius.  dated  1405;  and  another  fine  pic- 
ture in  S.  Antonio  Abate. 

MARTINO.  Marco  San,  an  Italian  painter  and 
engraver  who  flourished  about  1680.  There  is 
some  dispute  whether  he  was  a  native  of  Venice 
or  Naples.  He  is  also  variously  called  by  wri- 
tera  StmmarHnB^  8anmarchi ;  and  Gnarienti  di* 
vides  him  into  two  artists,  Sanmariino.  a  Yeft* 
etian  painter,  and  Marc0  Sanmatvki\  a  land* 
scape  and  figure  painter  much  extolled  by  Malva- 
sia.  who  fiourished  at  the  same  time  as  San  Mar« 
tino.  Bartseh  settles  the  question  by  giving  a 
description  of  thirty-three  of  his  prints,  many  of 
them  bearing  his  name  Mmxo  San  Mnrtino*  Lan* 
si  says  he  resided  at  Rimini,  where  his  pictures  are 
frequently  met  with.  He  was  more  eminent  for 
his  landscapes,  but  he  also  painted  subjects  of  • 
hif^her  order,  as  his  Baptism  of  Constantino,  in  the 
cathedral  at  RiniinL  and  St.  John  preaching  in  ths 
Desert,  in  the  College  of  S.  Vincenzio,  at  Venice. 

MARTINOTTI.  Evasgelista,  a  Piedmontese 
painter,  was  born  at  Castel  Monferrato  in  1634. 
and  died  in  1694.  According  to  Lanzt  he  studied 
under  Salvator  Rosa,  and  painted  landscapes  with 
small  figures  and  animals  in  a  style  of  great  ex- 
cellence, in  a  manner  partaking  that  of  his  master. 
His  works  are  fotind  in  the  collections  of  Turin, 
where  they  are  highly  esteemed.  Lanzi  mentions 
him  as  an  historical  painter,  and  commends  his 
Baptism  of  Christ  in  the  Cathedral  of  Casale. 

MARTINOTTI,  Frakcesco,  was  a  brother  of 
the  preceding,  and  also  a  disciple  of  Salvator  Rosa, 
whose  style  he  adopted.  He  painted  landscapes 
and  history.    He  died  in  1674. 

MARTIRELLI.    See  Mabtobiello. 

MARTIS,  or  MARTINI,  OrrAViAifo,  a  painter 
of  Gnbbio,  who  matriculated  at  Perugia  In  1400.  and 
was  living  in  1444.  Lanzi  says  there  is  a  fVesco 
in  the  church  of  S.  Maria  Nuova.  in  his  native  city, 
dated  1403,  which  represents  the  Virgin  surround- 
ed by  a  choir  of  Angels,  certainly  too  much  re- 
sembling each  other,  but  in  their  forms  and  at- 
titudes, as  graceful  and  pleasing  as  any  cotem- 
porary  productions. 

MARTORANA,  Qiovacchiso,  a  Sicilian  paint- 
er, who  flourished  at  Palermo  about  the  middle 
of  the  18th  century.  There  are  four  large  pic- 
tures by  him.  from  the  life  of  St  Benedict,  in  tha 
chapel  de'  Crociferi,  and  S.  Rosalia. 

M A  RTORIELLO.  (sometimes  mispdled  MAIU 
TORELLI,  or  MARTlRELUJ  Gaetamo,  a  Nea^ 
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politan  painter,  born  about  1G70.  and  died  in  1723. 
According  to  Doniinici.  he  studied  under  Giacofno 
del  Po.  He  first  attempted  historical  painting, 
but  not  succeeding  in  this,  he  devoted  his  atten- 
tion to  landscape  painting,  as  better  suited  to  his 
powers,  and  became  the  pupil  of  Niocola  Massaro, 
a  scholar  of  Salvator  Rosa.  He  imitated  Rosa  in 
the  romantic  wildness  of  his  scenery,  as  well  as  in 
the  figures  he  introduced  to  embellish  his  pic- 
tures. Lanzi  says  he  ''  was  a  landscape  painter  of 
a  free  style,  but  often  sketchy,  and  his  coloring 
Dot  true  to  nature,"  which  criticism  might  be  ap- 
filied  to  Rosa  himself. 

MARTOS,  Ivan  PETROvrrcH,  an  eminent  Rus- 
sian sculptor,  born  in  1755.  at  Itchnia.  in  Little 
Russia.  He  was  munificently  patronized  by  the 
Kmpress  Fcodorowna,  who  sent  him  to  Rome  to 
study  at  the  expense  of  government  His  works 
are  numerous,  and  among  tKe  most  important  are, 
the  bronze  colossal  group  of  the  patriots  Minim 
and  Pozharsky,  at  Moscow ;  the  monument  to  the 
£mperor  Alexander,  at  Taganrog;  the  statue  of 
the  Duke  of  Richelieu,  at  Od^sa;  Potemkin's 
inonumeni,  at  Cherson ;  and  that  erected  in  honor 
of  Lomonosov.  at  Archangel.  They  are  charac- 
terized by  nobleness  of  conception,  truth  of  expres- 
sion, and  fireedom  of  executk>n.  devoid  of  negligence. 
In  the  draping  of  his  figures  he  is  esteemed  supe- 
rior to  Canova.  and  he  had  a  particular  talent  in 
bas-rel  iefs.  One  of  the  most  admired  of  these  is  that 
which  adorns  the  monument  of  the  Grand  Duchess 
Helena  Paulovna.  representing  Hymen  extinguish- 
ing a  torch.  In  the  church  of  Grusino,  are  sev- 
eral statues  of  saints,  executed  by  Martos.  He  was 
Counsellor  of  State,  and  Director  of  the  Academy 
of  Fine  Arts,  at  Petersburg.  He  died  in  1835,  aged 
eighty  years. 

MARTSS  or  MARSSEN,  Jan.  called  de  Jonoe, 
a  painter  and  engraver,  who  flourished  about  1632. 
Little  is  known  of  him,  except  a  few  rare  prints 
by  him.  engraved  in  a  peculiar  manner,  which  con- 
sists of  short  strokes,  a  little  bent,  and  rarely 
crossed  with  counter  strokes;  the  marks  of  the 
graver  are  but  little  apparent  Bartsch  describes 
six  prints  of  battles  by  him.  and  others  are  men- 
tioned b^  Brulliot  and  Nagler.  Bartsch  observes 
that  he  is  learned  in  the  oHonnance  of  his  groups 
and  skilful  in  his  drawing;  but  his  horses  are  not 
oorrectly  designed,  and  uieir  limbs  are  heavy,  re- 
sembling those  that  are  condemned  in  the  prints 
of  Peter  de  Laer.  He  marked  his  prints  Jl  M  D, 
Jonge  fecUj  or  J,  M,  D,  J,  ft, 

MARUCELLI,  or  MARUSCELLI,  Giovawni 
Stefano,  an  Italian  painter,  bom.  according  to 
Baldinucd  in  the  province  of  Umbria.  in  1586, 
and  died  in  1646.  Others  say  he  was  a  Florentine ; 
and,  according  to  his  epitaph,  he  died  in  1656.  aged 
seventy-two.  He  studied  under  Andrea  Boscoli, 
at  Florence,  and  soon  distinguished  himself  so  that 
he  was  invited  to  Pisa  to  paint  a  grand  altar-piece 
in  the  cathedral,  which  he  executed  in  a  manner 
that  added  to  his  reputation.  Another  admirable 
picture  by  him  was  one  representing  Abraham  en- 
tertaining the  Angels.  It  is  said  that  he  was  more 
eminent  as  an  ardiitect  and  engineer,  and  that  ho 
invented  many  useful  machines. 

MARUCELLI,  Valebio.  a  reputable  painter, 
who.  according  to  Baldinucd.  studied  under  Santo 
di  Titi.  and  flourished  about  1600. 


MARULTX).  Giuseppe,  a  Neapolitan  painter 
was  bom  at  Casale  d'OrU  about  1620,  and  died 
at  Naples  in  1685.  According  to  Dominid,  he 
studied  under  Cav.  Massimo  Stanzioni.  and  was 
one  of  his  ablest  scholars.  His  best  works  ap- 
proach so  near  to  bis  master  in  manner,  that 
Luizi  says,  artists  themselves  have  sometimeg 
ascribed  them  to  Massimo.  There  are  some  of  his 
best  works  in  the  churches  at  Naples,  particularly 
in  S.  Severino.  He  afterwards  changed  his  style 
of  coloring  for  one  of  his  own,  so  that  he  gradual- 
ly lost  public  favor,  and  there  is  a  great  difference 
in  his  works.  Lanzi  says  his  example  may  serve 
as  a  warning  to  every  one,  not  to  estimate  his  own 
powers  too  highly,  and  not  to  affect  genius  when 
he  does  not  possess  it 

MARZL  or  MAZZI.  Ventura,  a  native  of  Ur- 
biiio,  who,  according  to  Lazzari,  studied  under  Fe* 
derigo  Baroccio.  and  flourished  there  in  the  first 
half  of  the  17th  century.  He  painted  in  the  style 
of  his  master,  but  there  is  a  great  difference  in  hia 
works. 

MARZIALB,  Marco,  a  Venetian  painter,  who, 
according  to  Lanzi,  flourished  from  1488  to  1506. 
He  was  a  scholar,  or  at  least  an  imitator  of  Gio- 
vanni Bellini.  In  the  Conservatorio  delle  Peni- 
tenti,  at  Venice,  is  a  picture  of  the  Purification  by 
him,  signed  Motcub  MarluUig  Fenetus,  1488.  and 
another  of  Christ  with  the  Disdples  at  Emmaus, 
in  the  Contarini  oollectton,  dated  1506. 

MASACCIO.  or  MASO  DI  SAN  GIOVANNL 
This  ^eat  artist  is  reckoned  one  of  the  Fathers 
of  Painting.  His  real  name  is  not  certainly  knowoi 
though  Zuii  says  it  was  Tommaso  Guidi.  In  his 
youth  he  was  oidled  Maso  di  San  Giovanni,  firom 
the  place  of  his  nativity  m  the  Florentine  territo- 
ry ;  and  afterwards  the  name  of  Masaodo  was  giv- 
en to  him  from  his  total  disregard  of  all  the  com- 
forts and  conveniences  of  life,  while  eagerly  striving 
to  improve  himself,  or  deeply  engrossed  in  the  stud- 
ies of  his  profession  There  is  also  a  great  deal  of 
discrepancy  as  to  the  time  of  his  birth  and  death, 
but  Lanzi  says  he  was  bom  in  1401,  and  died  m 
1443,  whksh  would  seem  to  be  near  the  truth.  Va- 
sari  says  he  was  bora  in  1402,  but  does  not  men- 
tion Uie  predse  time  of  his  death  ;  Baldinucd  pla- 
ces his  birth  in  1417,  and  his  death  in  1443.— 
Landrino,  the  commentator  on  Dante,  who  was 
his  cotemporary,  says  he  died  at  the  age  of  26,  and 
according  to  the  inscription  on  his  monument  he 
died  in  1443,  aged  26 ;  others  say  he  died  verff 
young.  It  is  probable  that  his  monument  was 
erected  long  after  his  death ;  and  it  seems  imnrobar 
ble  that  an  artist  could  have  gone  through  the  dif- 
ficulties he  had  to  encounter,  executed  so  much, 
and  acquired  such  distinction  at  the  early  age  of 
26  years.  He  first  studied  under  Masolino  da  Pa- 
nwale  at  Florence,  and  on  the  death  of  that  mas- 
ter he  finished  some  works  left  incomplete  by  him 
in  the  chapel  of  S.  Pietro  al  Carmine.  He  formed 
bis  principles  by  studying  the  works  of  Ghiberti 
and  Donatella.  He  leam^  perspective  from  Filip- 
po  Brunelleschi,  and  went  to  Rome  to  improve 
himself  in  design  by  the  study  of  the  antique. 
He  had  a  genius  calculated  to  make  an  era  in  art, 
and  he  is  regarded  as  the  founder  of  a  new  style, 
characterized  by  the  incipient  grandeur  of  the  Flo- , 
rentine  school.  Mengs  assigns  to  him  the  highest 
place  among  those  who  explored  the  untrod  paths 
of  art ;  ana  Vasari  says  ^  what  were  executed  bs- 
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fonhit  thne  mif^t  be  called  puiniingii,  bnt  his 
pctures  Mem  to  lire,  thej  are  so  true  and  natu- 
ral*' ;  and  in  another  place  he  ad<ls.  ^  no  master 
of  that  age  so  nesrl  j  approached  the  moderns." 
He  considered  painting  the  art  of  representing  na- 
tnrs  trathfalijr;  hj  the  aid  of  design  and  coloring, 
and  therefore  made  natare  his  constant  study. 
He  was  the  flrst  who  removed  the  difficulties  that 
impeded  the  progress  of  art.  by  judicious  obserya- 
tions,  and  by  sett'ng  an  example  of  their  import- 
tDoein  bis  (  wn  works.  He  showed  the  beauty  which 
ar»e8  from  a  proper  and  agreeable  choice  of  atti- 
tudes and  niotions  and  the  grandeur  which  arises 
from  a  greater  boldn&ss  and  freedom  of  executioa 
and  a  better  chiaro-scuro  than  had  before  been 
practised.  He  was  also  the  first  who  studied  to 
give  his  figures  more  dignity  by  draping  them  with 
broad,  loose  folds,  instead  of  the  multitude  of 
small  ones  .«o  commonly  practised  by  preceding 
artists,  and  by  adapting'  the  color  of  his  draperies 
to  the  tint  of  his  carnations,  so  as  to  make  them 
harmonize  with  each  other.  He  was  also  skilled 
in  perspective,  as  is  seen  in  his  picture  of  the  An- 
nunciation in  the  church  of  S.  Niccolo  At  Flo- 
rence, in  which  the  eye  is  pleasingly  deceived  by 
the  receding  of  different  objects,  in  such  a  manner 
u  to  excite  general  admiration. 

Masaccio's  earlier  performances  retain  much  of 
the  dryness  and  stiffness  that  prevailed  before  his 
time.  Such  are  his  St.  Anna  in  the  church  of  S. 
Ambrogio  at  Florence,  and  his  series  of  pictures 
of  the  Passion  of  our  Saviour  in  the  chapel  of  S. 
Caterina  in  the  church  of  S.  Clemente  at  Rome. 
But  his  celebrated  frescos  of  scriptural  subjects, 
in  the  church  of  S.  Pietro  del  Carmine  at  Florence, 
are  distinguished  by  a  beauty  and  grandeur  of 
style  before  unknown.  Speaking  of  those  works, 
Lanxi  expresses  his  admiri^tion  by  quoting  Pliny, 
^Jamperfecta  nmt  omnut.^  Mengs  also  says, 
^  the  compositions  are  studied  and  judicious,  the 
design  daring  but  correct,  the  foreshortenings  of 
his  figures  diversified  and  complete  berond  those 
pactised  by  Paolo  Ucoello.  The  air  of  the  heads 
18  in  the  style  of  Raffaelle  (should  be,  the  air  of 
Raffaelle's  heads  is  in  the  style  of  Masaccio,  for  he 
copied  him) ;  the  expression  is  so  managed  that 
the  mind  seems  no  less  forcibly  depicted  than  the 
body.  The  anatomy  of  the  figure  is  marked  with 
truth  and  judgment  The  figure  so  highly  extol- 
led in  the  Baptism  of  St  Peter,  which  appears 
shivering  with  the  cold,  marks,  as  it  were,  a  new 
•ra  in  art  The  garments  divested  of  minuteness 
present  a  few  easy  folds.  The  coloring  is  true, 
properly  varied,  delicate,  and  surprisingly  harmo- 
nioos,  and  the  relief  is  in  the  grandest  style.'' — 
His  most  celebrated  work  was  Christ  curing  the 
Demoniacs.  Vasari  gives  a  long  catalogue  of 
painters  and  sculptors  who  formed  their  tastes 
and  improved  their  arts  by  studying  the  works  of 
this  great  master ;  among  them  he  enumerates 
llkrlMel  Angelo,  Leonardo  da  Vinci,  Pietro  Peru- 
cino,  Andrea  del  Sacchi.  II  Rosso,  Pierino  del 
Vaga.  and  Raffaelle.  The  last  named  artist  was 
not  ashkmed  to  adopt  largely  from  Masaccio's  de- 
signs, and  from  them  he  took  the  figure  of  St 
Paul  preaching  at  Athens ;  the  figure  of  the  same 
Saint  chastising  the  sorcerer  Elymas ;  as  well  as 
that  <^  Sergius  Paul  us,  and  of  another  figure 
among  the  listeners,  whose  head  is  sunk  on  his 
breast,  and  his  eyes  shut,  as  though  deeply  wrapt 


in  thought;  and  for  the  Sacrifice  of  Lystra,  ha 
took  the  whole  ceremony. 

Snchwas  Masaccio— well  indeed  entitled  to  the 
appellation  of  a  Father  of  Painting.  His  early  life.at 
least,  was  one  of  privation,  and  he  was  remarkable 
for  enthusiasm  for  his  art.and  untiring  industry.  He 
cared  nothing  for  food  raiment,  or  luxuries,  beyond 
the  simplest  wants  of  nature.  His  name,  instead 
of  l»eina:  a  reproach,  is  his  glor}'.  His  works  pro- 
cured him  universal  admiration;  but  the  same 
merit  wh-ch  promoted  his  fame,  excited  envy,  and 
he  died  deeply  lamented  by  every  lover  of  art  not 
without  strong  suspicion  that  some  malignant  de- 
mon had  cut  him  off  by  poison. 

MASCAGNl,  DoNATO,  called  Fba  Arsenic,  a 
Florentine  painter,  bom  in  1579.  and  one  of  the 
ablest  scholars  of  Jacopo  Ligozzi.  Soon  after 
leaving  that  master,  he  became  a  monk  of  the  Or- 
der of  the  Servi,  taking  the  name  of  Fra  Arsenic, 
by  which  he  is  commonly  known.  He  paint- 
ed some  pictures  for  the  churches  of  Florence,  par- 
ticularly f6r  that  of  his  Order.  His  manner  is 
rather  distinguished  for  minuteness  and  precision 
than  for  grandeur  of  design  or  softness  of  color 
ing.  Lanzi  commends  his  pk;tures  of  the  Mira- 
cles in  the  Nunziata,  but  more  especially  one  in 
the  library  of  the  monastery  of  his  Order  at  Val- 
lombrosa.  which  he  says  ^  is  a  picture  full  of  sub- 
ject and  the  chief  glory  of  this  master."  It  rep- 
resents, as  some  suppose,  the  donation  of  the  state 
of  Ferrara  to  the  Holy  See  by  the  Countess  Ma- 
tilda. He  executed  some  easel  pictures  before  he 
became  a  monk,  which  are  found  in  the  private  col- 
lections at  Florence.    He  died  in  1636. 

MASCALL,  Edward,  an  English  portrait  paint- 
er who  flourished  about  1650.  He  painted  a  por- 
trait of  Oliver  Cromwell,  which  was  in  the  pos- 
session of  the  Duke  of  Chandos. 

MASCHERINO.Ottaviano,  aBolognesepaint- 
er  and  architect,  who  visited  Rome  about  15/2,  in 
the  time  of  Gregory  XUI.    He  executed  several 

Pictures  in  the  Vatican,  among  which  was  the 
[arriage  at  Cana ;  but  soon  devoted  himself  en- 
tirely to  architecture,  and  attained  such  eminence 
as  to  lie  appointed  pen (i  Heal  architect  To  the 
palace  at  Monte  Cavailo  hu  added  the  portico  at 
the  extremity  of  the  court  with  the  loggia,  the 
small  facade  of  double  pilasters,  and  the  elliptical 
winding  staircase.  Among  his  other  works  were 
the  palace  now  called  the  Monte  della  Pieta ;  the 
church  of  S.  Salvatore  in  Lauro;  and  the  facades 
of  La  Scala  and  Santo  Spirito.  The  latter  work 
is  particularly  characterized  b^  simplicity.  Mas- 
cherino  died  at  the  age  of  82,  in  the  pontificate  of 
Paul  V,  He  was  of&n  honored  by  the  Academy 
of  St  Luke,  to  which  he  bequeathed  all  his  designs 
and  his  wealth. 

MAS&  F.  DE  LA,  a  French  engrave  of  whom 
little  is  known.  Mr.  Strutt  mentions  a  print  by 
him,  representing  St  Jerome  in  a  Cavern,  after  L, 
de  la  Hire,  which  he  says  proves  him  to  have  been 
an  artist  of  ability. 

MASINI,  GirsBPPB,  a  Florentine  painter,  who 
fk>urished  about  1658.  He  studied  under  Giacomo 
Chiavistelli,  and  assisted  him  in  his  works  in  the 
Ducal  Gallery.  He  ;was  chiefly  employed  in  paint- 
ing for  the  cabinets. 

MASO.  Di  S.  Friamo     See  Mamzuou. 
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MASOLTNO.  DA  Panicalc    See  Pan icalb. 

MASON,  Jam  Eg.  an  eminent  Enirlish  engraver, 
t)om  in  17lO,  and  died  in  1780.  He  enjcraved  a 
large  number  of  plates  after  Claude  Lorraine, 
Caspar  Poussin,  Swanevelt.  Hobbema.  Wilson, 
Lambert.  Scott,  and  Zuccarelli.  which  are  held  in 
considerable  esteem.  Two  of  his  best  plates  are 
the  Landing  of  iEneas  in  Italy  after  Claude  ;  and 
Tenus  at  the  Bath,  after  Andrea  Sacchi.  He 
was  much  employed  by  Boydell. 

yA.SQUELTER,  Lons  Joseph,  a  French  en- 
graver, bom  at  Cisoing  in  1741,  and  died  m  181 L 
He  went  to  Paris,  and  studied  under  J.  P.  le  Baa. 
and  executed  many  plates  in  the  neat,  spirited 
Style  of  his  instructor.  He  engraved  several  plates 
of  French  victories,  after  Vemet  and  Monnct ; 
some  of  the  plates  for  the  Voyage  of  La  Peyrouae ; 
many  plates  illustrative  of  the  Metamorphoses  of 
Ovid  and  the  Fables  and  the  Kisses  of  Dorat; 
and,  in  conjunction  with  M.  N6e.  the  work  entitled 
Thbleaux  de  la  Suisse^  consisting  of  two  hundred 
and  sixteen  folio  prints.  He  was  also  the  director 
of  the  work  entitled  La  Galerie  de  Florence^  and 
engraved  some  of  the  plates.  His  works  possess 
much  merit,  and  the  following  are  among  the  best : 

The  Arrival  of  Voltairt  In  the  ElyiUn  Fields ;  aJUr  U 
Barbier,  An  old  Man  kneeling  near  a  Skull,  called  Dio- 
genes ;  qfter  G,  Douw,  A  View  in  Flanders ;  qfler  T«- 
nicr» ;  etobod  by  MasquelUr^  and  finished  by  Le  Ba». 
A  Landsoape,  with  Cattle  ;  after  P,  Potter.  A  pair  of 
Ifandseapes ;  o^fter  Ruyedael ;  by  Maaquelier  and  Le 
Ba».  A  View  in  Italy ;  a/}er  VemtU  A  Shi|iwreok ;  do. 
Two  Views  of  Ostend ;  after  U  May.  A  Landscape,  with 
a  Waterfall ;  (\fler  Dietriey, 

MASQUELTER,  Nicolas  Francois  Joseph, 
called  the  Younger,  was  a  relative  and  scholar  of 
the  preceding.  He  was  bom  at  Lisle  in  17C0,  and 
died  in  1809.  He  wrought  in  the  style  of  his  in- 
structor, and  his  prints  possess  considerable  merit. 
He  engraved  a  number  of  plates  for  the  Mus^e 
Kobillard.  among  which  are  a  Corps-du  Garde, 
after  Ledttc ;  Osssar  at  the  Tomb  of  Alexander, 
afler  S,  Bourdon  ;  Extreme  Unction,  ccfter  JoU' 
venet ;  and  Christ  at  the  Column^  after  Vouet. 
He  also  engraved  some  of  the  cameos  and  bas- 
'  reliefk  for  3ie  Galerie  de  Florence. 

MASSA,  D.  Giovanni,  a  priest  who  flourished 
at  Carpi  about  1700.  Lanzi  says  he  excelled  all 
other  artists  in  works  in  scagliokiy  and  produced 
some  wonderful  specimens  of  the  art  in  his  native 
city,  and  the  adjunct  places  of  Guastalla,  No  val- 
iant, and  elsewhere.  He  represented  distant 
views,  gardens,  architectural  designs,  monuments, 
and  altars,  so  as  to  reach  the  perfection  of  the 
art  The  most  dignified  objects  in  Rome  were 
the  subjects  he  most  delighted  to  introduce  into 
his  views,  such  as  the  facade  of  the  temple  of  the 
Vatican,  its  colonnade,  and  its  piazza.  The  Duke 
of  Gnastalla  took  singular  pleasure  in  similar 
works,  and  at  his  desire  Massa  prepared  those  two 
little  tables,  so  much  praised  by  TiraboschL  Lan- 
si  says  **  no  objects  appeared  to  him  more  remark- 
able than  such  works,  abounding  in  almost  eyery 
church  throughout  those  parts,  and  it  were  to  be 
desired  that  this  plan  of  representing  architectural 
views  should  become  more  frequent"  See  Del 
Conte. 

MASS  ARD,  Jbah,  an  eminent  French  engraver, 
bom  at  Belesma  in  1740.  He  studied  under  J. 
G.  Wille,  and  attained  a  high  reputation.    His 


plates  are  executed  in  the  neat  flnfsHed  style  of 
his  instructor,  and  are  greatly  admired,  fmrtkfh 
larly  his  plates  of  the  Family  of  Charles  I.,  and 
the  Beautiful  Mother,  after  Vamfyck  ;  the  Death 
of  Socrates,  ctfter  David;  also  a  number  of  platei 
after  Raffaelie.  Domenichino,  Oignani.  and  Rem- 
brandt Several  prints  in  the  Gcderiede  Florenee 
and  the  Musie  of  Filhol  are  also  by  him.  Man- 
sard was  chosen  a  member  of  the  Academy  of 
Pamting  in  the  time  of  Levis  XVL,  and  on  the 
restoration  of  the  Bourbons  hi  1814  he  was  ap- 
pointed engraver  to  the  king.  He  died  in  18^ 
Nagler  mentions  a  number  of  bis  plates,  among 
which  are  the  following : 

roBTBAira. 
The  Family  of  Cbarlee  I. ;    q/ler   Vandyck.      Loais 
XVI.  of  France,  when   Dauphin.     Marie- Antoinette,  big 
ooneort    Nioholaf  de  Livri,  Bishop  of  Callinique ;  q/ler 
L.  Toqui. 

TABIOUB  SUBJECTS. 

The  Virgin  and  Infant ;  qfter  Vandyck.  Abraham  and 
Hagar  ;  do.  Eve  pretenting  the  forbidden  Fmit  to  Adam  | 
qfler  CignanL  The  broken  Piteher;  qfter  Oreuxe, 
The  Benevolent  Lady ;  do. 

MASSARD,  Jean  Baptists  Raphael  Ur* 
BAIN,  the  son  and  scholar  of  the  preceding,  was 
bom  at  Paris  in  1775.  He  studied  design  in  the 
school  of  David.  He  was  an  excellent  artist,  and 
engraved  many  plates  for  the  beautiful  editions  of 
Virgil  and  Racine,  published  by  Didot,  and  some 
of  the  plates  for  the  .Musee  Robillard  and  Musie 
Francaia.  Among  his  most  esteemed  works  are 
St  CeciUtL,  after  Raffaelie  :  Apollo  and  the  Mu- 
scs,  after  GitUio  i2bmafio;Hippocrates  refusing  the 
presents  of  Artaxerxes.  Ho  engraved  many  ex- 
cellent works,  which  entitle  him  to  a  high  rank 
as  an  engraver. 

M ASSART,  Ldcio,  a^lognese  painter,  bom  in 
15G9.  He  first  studied  under  Bartotomeo  Passe- 
rotti.  and  afterwards  in  the  great  school  of  the 
Caraoci.  at  the  same  time  as  did  Ouido  and  Albano ; 
and  with  the  last  named  artist  heformed  a  strict  and 
lastmg  friendship.  Afler  leaving  the  Caracci,  he 
went  to  Rome  to  complete  his  education  by  the 
study  of  the  antioue,  aifter  whibh  he  returned  to 
Bologna,  where  he  settled,  soon  gained  an  es- 
tablished reputation,  and  executed  some  excellent 
works  for  the  churches  and  public  edifices.  His 
style  nearest  resembled  that  of  Annibale  Caracd, 
and  he  copied  some  of  his  works  to  admiration. 
Lanxi  says  there  -also  shines  in  his  countenances 
the  spirit  of  his  first  master,  Passerotti,  and  fre- 
quently the  gracefulness  of  his  dear  friend  Alba- 
no, whose  society  he  enjoyed,  both  in  his  studio 
and  at  his  villa,  and  in  works  undertaken  in  con- 
junction with  him.  His  S.  Gaetano  at  the  Tea- 
tini  is  crowned  with  a  glory  of  exquisitely  grace- 
ful cherubs,  that  seem  from  the  hand  of  Albano. 
In  point  of  beauty,  the  Noli  me  7\ingere  at  the 
Celestini,  and  the  Nuptials  of  St  Catherine  in  S. 
Benedetto,  are  among  his  most  esteemed  pieces,  to 
lay  nothing  of  his  New  Testament  Histories  at 
the  Cortile  of  S.  Michele  in  Bosoo,  where  he  left 
many  very  elegant  sf^imens.  Malvasia  says  his 
Marriage  of  St.  Catherine  in  the  church  of  S. 
Benedetto.  Christ  appearing  to  Mar^  Magdalene 
in  the  Celestini.  and  two  altar-pieces  m  S.  Michele 
in  Bosco,  are  so  much  in  the  manner  of  Annibale 
Caraoci  that  they  mights  readily  be  taken  for  the 
works  of  that  master.    In  treating  tragic  sob- 
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Jtett.  Im  wan  Imh  meoessfel.  Ltsiri  imts,  "  td- 
thoagh  he  had  a  real  knowledge  of  art.  he  oon- 
diociMl  thom  without  that  extreme  study  of  fore- 
shorteiMnga  and  naked  parts  of  which  others 
laake  such  lavish  display.  Yet  he  showed  noble 
•leameM  and  deeinion,  fine  eoloring,  a  irrand  spirit, 
eutiveoin^  them  with  li^ht  and  graoeful  figures. 
Such  is  the  Slaughter  of  the  Innocents  at  the  Bon- 
figliuoli  palace,  and  Christ  bearing  the  Cross  at 
1&  Certosini — a  most  imposing  production,  from 
the  number,  Tarietj,  and  expression  of  the  figures, 
whose  pictoric  fire  surpasses  all  we  could  mention 
from  the  hand  of  Albano."  Massari  also  painted 
cabinet  picture*;  of  historical  subjects  in  a  style  of 
excellence.    He  died  in  1633. 

MASS AUO.  NiccoLO,  a  Neapolitan  painter,  and 
idiolar  of  SaWator  Rosa.  According  to  Dominici,  be 
painted  land^scapes  in  the  stirle  of  that  master,  adopt- 
mg  his  forms,  and  the  sublime  picturesque,  more 
tiian  his  coloring,  which  was  tame  and  insipid. 
He  could  not  design  the  human  figure  well,  so  he 
employed  Antonio  de  Simone.  a  pamter  of  battle- 
picoss.  to  insert  his  figures.  Ijunzi  says  he  was  a 
good  landscape  painter.    He  died  in  1704. 

MASSAROTTL  A  if  oblo.  a  painter  of  Cremona, 
bom  in  1655.  He  first  studied  under  Agostino 
Boniaoli.  in  his  native  city,  and  afterwards  went  to 
Rome,  where  he  became  the  scholar  of  Carlo  Cesl 
Though  he  resided  many  years  at  Rome,  his  works 
partake  more  of  the  Cremonese  than  the  Ro- 
man Kchool.  He  had  little  imagination,  and  there- 
fore introduced  portraits,  rather  than  ideal  forms, 
mto  his  pictQres,  and  by  this  serrile  habit,  fell 
•r>niewhat  into  the  faults  of  a  mannerist  Hit 
draperies  too.  are  sometimes  heayy.  Lanzi  says 
'^he  boasU  a  more  rich  and  oily  coloring  than  was 
then  prevalent  at  Rome,  which  gives  his  pictures 
an  appearance  of  freshness  and  roundness,  while  it 
adds  to  their  presenration.''  He  executed  some 
works  for  the  churches,  the  chief  of  which  is  a 
tast  pictnre  in  the  church  of  S.  Agostino,  repre- 
senting that  saint  distributing  his  regulations  to 
bSs  different  orders.    He  died  m  1723. 

MASSOEUS,  or  MASSEUS,  Otho.    See  Mar- 

CBU.I8. 

MASS£.  Chaklcs.    See  Mac^. 

M ASS^  Jean  Bapti btb,  a  French  en^traver  and 
miniature  painter,  bom  at  Paris,  according  to  the 
Abb6  Fontenai.  on  the  29th  Dec.,  in  1687.  and  died 
2nth  Sept,  1767;  others  says  1681,  and  1752. 
Doubtleas  the  first  dates  are  correct  He  distin- 
guished himself  as  an  engraver,  which  procured  his 
admission  to  the  Academy  at  Paris.  He  also  paint- 
ed portraits  in  miniature,  with  so  much  success  that 
he  made  it  his  principal  business.  He  was  a  cor- 
rect designer,  and  undertook  the  direction  of  that 
great  work  entitled  La  grande  gcderie  de  Ver- 
9aUle$  eilef  (Uux  Batons  qui  V  accompagnent.  deB- 
mntt  par  J,  A  Mane  et  graviepar  lee  meiUeure 
mauree  du  tems^  Paria  1752.  Tnis  work  consists 
of  fifty -two  immense  plates,  after  the  great  works 
of  le  Brun,  in  the  Royal  Gallerv  at  Versailles. 
Among  others,  he  aigraved  the  following  plates : 

Maiy  de  Hediehi.  Qbmq  ef  Haary  TV.  i  a  fraatbptMe 
to  Um  LtcBtmbooig  gsUery ;  ^Ur  Hubent.  Tba  portrait 
if  AntboDT  Corpel,  Pftinter;  a/Ur  a  pichireiry  hinuelf ; 
Mildred  by  MaaU  for  hif  reception  at  the  Aeiidemy. 
Iftmnr  lent  by  Venus  to  diflpoee  Dido  in  faror  of  ^neaa ; 
^Ur  J.  C^teUt.  MinMTa  showing  the  Pertrait  of  Looif 
XIV.  s  tj^r  Rlgaud  and  CoffpU, 


MASS£.  Samubu  a  French  pAtnter,  bom  st 
Tours  in  1671;  he  went  to  Paris,  where  he  ao* 
quired  distinction  at  a  miniature  painter,  and  died 
in  1753. 

MASSEI.  GiBOLAMO,  a  painter  of  Lucca,  who, 
aooordmg  to  Baglkmi  flonrished  at  Rome  in  ths 
pontificate  of  Paul  V.,  where  he  executed  many 
works  for  the  churches  and  public  edifices,  among 
which  the  most  noted  are  an  altar-piece  of  the 
Martyrdom  of  St  Sebastian,  in  the  church  of  S. 
Luigi  de  Franoesi,  and  seyeral  pictures  represent- 
ing the  life  and  miracles  of  St  Francis  in  the 
TrinitA  de  Monti.  He  was  a  correct  designer,  and 
an  excellent  colorist.  Lanzi  says  he  was  one  of 
the  artists  who  reflected  a  ra^  of  honor  on  the  age 
when  the  art  had  much  declined  from  its  former 
glory  at  Rome.  No  better  proof  can  be  required, 
than  the  fact  that  the  Padre  Ignazio  Danti.  an 
eminent  designer  and  connoisseur,  who  had  been 
selected  by  the  pope  as  a  fit  person  to  conduct  tlie 
works  then  going  on  at  the  Vatican,  that  the  best 
talent  should  be  secured  without  fiivoritism,  chose 
him  as  one  of  the  artists  to  execute  the  works ;  and 
he  was  employed  several  years  in  decorating  the 
chambers  and  loggie  of  the  Vatican.  He  returned 
to  his  native  place  in  his  old  wff^  to  die  in  tran- 
quillity among  his  friends,  and  his  death  Itappened 
in  the  pontificate  of  Paul  V.,  at  the  age  of  eighty. 

MASSI,  D.  AsToifio,  a  Bolognese  painter  and 

{>riest  who,  according  to  Ooluoci,  flourished  at  Bo- 
ogna  about  1580.  and  executed  some  works  for 
the  churches.  None  of  his  works  are  specified, 
but  he  was  a  reputable  artist 

MASSI,  G.,  an  Italian  engraver,  of  whom  little 
is  known.  Mr.  Stuart  mentions  a  ^rtrait  of  Car- 
dinal Alaman  Salviati,  afUr  P.  rkUL  by  him, 
dated  1730. 

MASSINI,  C,  an  engraver,  and  probably  paint- 
er, by  whom  there  are  some  slight  etchings  exe* 
cuted  in  a  free,  painter-like  style,  without  date. 

MASSON,  Francois,  a  French  sculptor,  bom 
at  Vieille  Lyre,  in  Normandy,  in  1745.  He  learn- 
ed the  elements  of  design  from  a  priest  and  man- 
ifested such  fine  talents,  that  his  elder  brother 
S laced  him  under  Cousin,  a  sculptor  of  Pont  Au- 
emer,  who  had  studied  under  Nicolas  Coustoo. 
Masson  made  rapid  progress,  and  executed  twe 
excel  lent  medallion  portraits  of  Marshal  Bro- 
glie.  and  his  brother,  the  Bishop  of  Noyon,  which 
gained  him  the  patronage  of  this  family,  who  sent 
him  to  Paris  to  study  under  Guillaume  Coustou. 
At  the  termination  of  four  years,  Masson  was 
commissioned  by  the  Bishop  of  Noyon  to  execute 
a  fountain  for  the  Palace  de  TEvech^.  In  two 
rears  it  was  completed  and  pleased  the  prelate  so 
nip:hly.  that  he  sent  Masson  to  Italy,  and  main- 
tained him  at  Rome  for  five  years.  By  studying 
the  noble  remains  of  antiquity,  he  greatly  im- 
proved his  style,  and  on  returning  to  France,  was 
commissioned  by  Marshal  Broglie  to  deooratb 
the  government  palace  at  Mentz,  where  he  exe- 
cuted among  other  works,  an  immense  bas-relief^ 
forty- two  feet  in  length,  with  figures  of  colossal 
size.  When  the  revolution  broke  out,  publks 
works  being  suspended,  Masson  devoted  his  en- 
ergies to  executing  portraits  in  plaster  and  in 
marble,  characterise  oy  tmth  of  resemblance,  ad- 
mirable expression,  and  carefVil  execution.  He  ex- 
ecuted the  bast  of  Duf^-esoe,  f^om  memory,  after 
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d«ith.  and  produced  an  excellent  ]ikene.S5i.  Among 
his  other  works,  was  a  fn'oup  of  Hector  tied  to 
the  Oar  of  Achilles,  exhibited  in  1792;  a  nionu- 
ment  to  Jean  Jncqiies  Rousseau,  formerly  in  the 
garden  of  the  Tuileries.  but  subsequently  removed 
to  tlie  LuxembouriB: ;  the  statue  of  General  Caffa- 
relli,  execute<]  in  1805 ;  and  a  very  beautiful  statue 
representing  Flora,  or  Youth,  which  was  greatly 
admired,  and  after  his  death,  was  purchased  by 
the  government.    Masson  died  in  1807. 

MASSON,  Antoinb.  an  eminent  French  en- 
graver, born  near  Orleans  in  1036;  die^.  at  Paris 
in  1700.  He  was  bred  to  the  business  of  an  ar- 
morer, and  first  exerci^ted  the  burin  by  engraving 
ornaments  on  steel.  He  visited  Paris  while  young, 
and  settled  in  that  city,  where  he  assiduously  de- 
voted his  energies  to  drawing,  and  gained  consid- 
erable distinction  in  designing  and  painting  por- 
traits. As  an  engraver,  however,  he  gained  much 
greater  eminence,  and  some  of  his  portraits  have 
scarcely  been  surpassed.  His  plates  are  executed 
almost  entirely  with  the  graver,  which  he  handled 
with  surprising  firmness  and  facility,  and  at  the 
same  time  with  the  greatest  delicacy.  Among  his 
historical  plates,  thatof  Christ  with  the  DisHptes  at 
Emmaus,  afler  Titian,  usually  called  The  Table 
Goth,  may  be  considered  a  master-piece  in  that 
style.  His  portrait  of  Brisacier,  termed  the  Gray- 
headed  Man.  is  a  most  admhrable  work.  The  fol- 
lowing is  a  list  of  his  principal  prints : 

POIITBAIT8. 

Anne  of  Atutrin,  Queen  of  France ;  <^cr  P.  Mis^nard, 
Maria  Theresa  of  Aiutria,  Queen  of  France ;  after  N, 
Mignard.  Maria  Anne  Victoria  of  Bavaria,  Dauphineai. 
Loaifl  Aagastns,  Dake  du  MRine.  ad  vivum^  «e.  John 
James  de  Mesmei^  Count  d*Avanx.  1683.  Franoia  de 
Beaovilliem,  Duke  de  St.  Aignau.  Francis  Rooxel  de  Me- 
davi,  Archbishop  of  Rouen.  1677.  Maria  de  Lorraine, 
Duchess  de  Guise;  after  N.  Mignard.  The  Count 
D'Haraonrt,  called  the  Cadet  dela  perle  ;  after  N.  Mig' 
nard ;  extremely  fine.  Nicholas  de  Lamoignon,  Count  de 
Courson.  1676.  Jerome  Bignon,  Librarian  to  the  King. 
1686.  Denis  Marin.  Secretary  to  the  King.  1672.  Louis 
Veijns,  ConnI  de  Creev.  1679.  Frederick  Willinm,  Elector 
of  Brandeobourg.  1683 ;  scarce.  Onido  Patin.  Med  Doot. ; 
engraved  in  a  singular  style ;  rare.  Charles  Patin,  his 
ton,  M.  D.  Francis  Maria,  Doge  of  Genoa  1685.  Harr 
douin  de  Beaumont,  Arohbishopof  Paris ;  qfler  N.  Mig* 
nard.  Emanuel  Theodore,  Duke  d' Albert;  do.  Gaspar 
Charrier,  Secretary  to  the  Khig ;  afte^  Blanchet.  Alex- 
ander dn  Puy,  Marquis  of  St.  Andr^;  after  de  Sett,  Lou- 
is. Dnke  de  Vendome ;  after  P  Mif^ard.  G.  de  Brisa- 
eier.  Secretary  to  the  Qiieen,  Ciille-l  the  Grey-headed  Man ; 
very  fine.  Olivier  le  Fevre  d'Ormesson,  President  of  the 
Parliament.  1668;  very  fine.  Peter  Dupuis.  Painter  to 
the  King ;  a.fteT  N.  Mignard,  Anthony  Masson,  engra- 
ver to  the  King ;  «e  ipee fecit. 

The  following  heads,  as  large  as  life,  though 
finely  engraved,  are  less  happy  in  the  execution 
than  the  preceding  portraits : 

Lonis  XIV.  with  a  Hat ;  a<i  vimtm  fecit.  1687.  Lonli 
XIV. ;  a  Urge  oval;  after  C.  le  Bran.  Louis  the  Daa- 
phin,  his  son.  with  a  Hat.  Philip,  Dnke  of  Orleans.  John 
Baptist  Colbert,  Prime  Minister.  1677.  Francis  de  Har- 
ley.  Archbishop  of  Paris.  1684.  Claude  dn  Housset.  1681. 
Henry  de  la  Tour  d'Anvergne,  Viscount  de  Turenne.— 
Kicholas  Potior  de  Kovion,  President  of  the  Parliament 
1679.  William  de  Lamoignon,  President  of  the  Parlia- 
tnent  1675.  Charles  CollMrt|  Marquis  de  Croissi ;  q/lsr 
H,  Gatear. 


Si  Jerome  in  Meditation;  Maawiu  so.  The  Holy 
Family ;  after  N.  Mignard.  Chriat  with  the  Pilgrims  at 
Emmans ;  after  Titian.  This  print  Is  celebrated  by  the 
name  of  the  Table-doth  ;  very  fine.    The  Aaamption  of 


the  Virgin ;  after  Ruheni  ;  fine  and  scarce.    The  Brkzea 
Serpent ;  do. ';  in  two  sheets ;  fine. 

MASSON,  Maooai.enk,  a  French  lady,  the 
daughter  of  Antoine  Masson.  was  bom  at  Paria 
about  1660.  She  studied  under  her  father,  and 
engraved  several  fine  portraits,  of  life  size,  in  the 
style  of  that  master.  Among  them  are  the  fol* 
lowing : 

Elixabeth  Chariotte,  Duchess  of  Orleans ;  Mud.  Mao» 
son,  9c.  Elisabeth  of  Orleans,  Duchess  of  Alengon  ;  afler 
p.  Mignard.  Maria  Theresa  of  Austria,  Queen  of  France  i 
q/7er  Hnbert.  Elizabeth  Maria  Joeiephine,  Tnfanta  of 
Spain.  Victor  Amedeus^II.,  Duke  of  Savoy.  Louis  Hen- 
ry de  Gondrin  de  Montespan  ;  cflera  picture  by  A.  Mas^ 
ton. 

MASSONE.  Giovanni,  a  native  of  Alessandria, 
who  painted  in  the  church  erected  by  pope  Sextus 
IV..  at  Savona.  about  1490.  for  the  sepulture  of  his 
family.  Little  is  known  of  him.  Ijanzi  says  that, 
although  not  mentioned  in  history,  he  must  have 
been  a  distingui<«hed  artij<t  to  have  received  such  a 
commission.  The  picture  referred  to  is  a  small 
altar-piece,  representinjr  the  Virgin,  with  pope 
Sextus,  and  Cardinal  Giuliano  his  nephew,  after- 
wards pope  Julius  II..  kneeling  at  her  feet  It  is 
exquisitely  executed,  and  the  artist  received  192 
gold  ducats  for  his  labor. 

M ASTELLETTA,  II.    See  DoNDrcci. 

MASTROLEO.  Giuseppe,  a  Neapolitan  paint- 
er,  who,  according  to  Dominici.  was  l)om  about 
1744.  and  studied  under  Paolo  de'  Matteis,  and 
was  his  ablest  scholar.  He  painted  some  works 
for  the  churches,  and  his  master-piece  is  a  picture 
of  St.  Erasmu.s.  in  the  church  of  S.  Maria  Nuova, 
which  is  highly  commended.  Time  of  his  death 
not  recorded. 

MASTURZO,  Marzio.  a  NeapoliUn  painter, 
who,  according  to  Dominici.  first  studied  under. 
Falcone ;  and  afterwards.  Salvator  Ro.sa  at  RomcL 
and  was  one  of  bis  ablest  scholars.  He  painted 
battle-pieces  and  land.scapes  in  the  style  of  Rosa. 
Lanzi  says  he  is  sometimes  rather  crude  in  his 
figures,  rocks,  and  trunks  of  trees.  His  flesh  tints 
are  not  painted  like  tho.se  of  Rosa,  as  in  those  he 
followed  Giuseppe  Ribera. 

MASUCCI,  Aqostino.  a  painter,  born  at  Rome 
in  1691.  He  studied  under  Carlo  Maratti.  and 
was  the  last  pupil  instructed  by  him.  He  painted 
Holy  Families,  pictures  of  the  Virgin,  Madonnas, 
kc^  in  the  serene  and  dignified  style  of  his  mas- 
ter, rather  than  one  of  affability  and  loveliness, 
though  he  sometimes  adopted  the  latter,  through 
intercession.  Lanzi  says  he  was  a  good  fresco 
painter,  and  decorated  an  apartment  in  a  summer 
house  erected  in  the  garden  of  the  Quirinal  by  pope 
Benedict  XI V.  He  painted  many  altar-pieces  for 
the  churches,  and  his  angels  and  children  are  de- 
signed with  great  elegance  and  taste.  His  most 
celebrated  works  at  Rome  are  a  picture  of  St.  Anna, 
in  the  church  of  II  Nome  S.  S.  di  Maria,  and  the  Hoir 
Family,  in  S.  Maria  Maggiore.  There  is  also  an  ad- 
mirable picture  of  St  Francis  in  the  church  of  the 
Osservanti.  at  Macerata.  and  one  of  the  Conception 
in  S.  Benedetto,  at  Urbino.  which  he  pronounced  "  a 
noble  com|)osition.  full  of  fine  portraits,  (in  which 
he  was  long  considered  the  most  celebrated  paint- 
er in  Rome)  and  finished  with  exquisite  care.  H« 
died  in  1758. 

MASUCCI,  Lorenzo,  was  the  son  and  scholar 
of'  the  preceding.    He  painted  in  the  style  of  hia 
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h^AttTf  but  did  not  po^r^^s  his  merits,  nor  acquire 
much  distinction. 

MASUCCIO,  an  oTd  Neapolitan  architect  and 
MDlptor,  bom  in  1230.  According  to  Milizia,  he 
completed  the  Castel  Nuova,  and  S.  Maria  della 
XuoTa,  coramenced  by  Giovanni  da  Pisa,  He 
erected  the  archiepiscopal  palace  in  the  €k>thic 
•tyle;  but  evincea  an  improved  taste  in  the 
ehurch  of  S.  Domenioo  Maggiore ;  and  a  stiU  bet- 
ter style  in  S.  Giovanni  Maggiore.  Among  the 
palaces  erected  by  Masuccio,  is  that  now  in  the 
possession  of  the  Princess  of  Colotnbrano. 

MASUCCIO,  Stepano,  called^  II  Sbcondo,  an 
Italian  sculptor  and  architect,  the  scholar  of  the 
preceding,  bom  at  Naples  in  1291.  He  visited 
Koine,  and  studied  the  monuments  of  antiquity, 
attaining  a  purity  of  style  greatly  surpassing  his 
instructor.  King  Robert,  of  Naples,  recalled  him 
to  that  city,  to  erect  the  church  of  Santa  Chiara ; 
but  being  prevented  from  immediately  complying, 
the  edifice  was  commenced  in  the  Gothic  style, 
whidi  is  greatly  to  be  regretted.  One  of  his  pupil  s, 
Giacomo  de'  Sanctis^  commenced  the  church  of 
S.  Maria  delle  Grazie,  in  the  same  manner,  but 
Masoodo  corrected  its  defects,  as  far  as  possible. 
He  erected  the  church  and  monastery  della  Crooe 
de*  Palazzo;  the  niagniftoent  Carthusian  monas- 
tery of  San  Martino ;  and  the  Castle  of  San  Elmo. 
Masuccio  completed  the  church  of  S.  Lorenzo, 
which  had  been  commenced  by  his  instructor; 
erected  the  church  of  S.  Giovanni  at  Carbonaro, 
and  sculptured  a  number  of  tombs  for  that  edifice. 
The  bell-tower  of  Santa  Chiara.  is  his  work,  and 
was  intended  as  a  specimen  of  the  five  orders  of 
architecture,  with  five  stories ;  the  first,  Tuscan  ; 
the  second,  Doric ;  thethird,  Ionic ;  the  fourth, 
Corinthian  ;  the  fifth  Composite.  Unfortunately, 
this  grand  tower  was  only  erected  to  the  third 
atory.    Masuccio  died  in  1388. 

kMATHAM,  James, 
or  Jacob,  an  eminent 
Dutch  engraver,  born 
at  Haerlem  in  1571.  He  studied  under  Henry 
GoltziuR.  married  his  daughter,  and  by  his  advice, 
went  to  Italy  for  improvement,  where  he  resided 
some  time,  and  executed  some  plates  after  the  best 
masters.  On  his  return  to  Holland,  he  executed 
a  great  variety  and  number  of  plates  under  the 
eye  of  Goltzius.  He  worked  entirely  with  the 
gravnr,  whkh  he  handled  with  great  n*eedom  and 
facility,  though  his  design  is  somewhat  incorrect, 
lie  sometimes  marked  his  plates  with  the  above 
monogram,  of  his  initials.  I.  M.  A.,  and  at  others, 
with  his  name.  He  died  in  1C31.  The  following 
is  a  list  of  his^  best  plates,  some  of  which  are 
scarce  and  valuable : 

POlTBAITt. 

PhlHp  William,  Prineeof  Orange  ;  after  M.  MirtveU, 
Henry  of  NaasMi,  Prince  of  Orange.  I6l0.  Buft  of  Phil- 
ip Wingbios,  interibed  ffenricu*  GoUzius  AmicUuB  ergo 
idineabat  Ronue.  Miebel  Angelas.  Baon&rotus.  Abra- 
ham Bloemaert ;  after  Paul  Morttlte. 

6UBJSCT9  APTKB  VAaiOITS  MAaTWIS. 

The  Holy  Family  with  St  Anne ;  after  Rafddle.^ 
Moaot  PamaMiu,*with  Apollo  and  the  Mom^  ;  do.  The 
Holy  Family,  with  St  Catherine;  after  Titian.  1592. 
The  Alliance  of  Venus  with  Baochos  and  Ceres ;  do.  The 
Vintatlon  of  the  Virgin ;  after  SahialL  Christ  washing 
the  Feet  of  his  Disciples;  after  Taddeo  Zuccaro.  Christ 
praying  on  the  Mount ;  do.  The  Nativity  ;  do.  The  As- 
ninpcieii  of  the  Virgin ;  do.  The  Adoration  of  the  Kings ; 
^tr  Fed,  Zueearo.    Christ  oaring  the  Siok ;  do.    Christ 
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raishig  the  Widow's  Son ;  do.    The  Visitation  of  the  Vir- 
gin ;  after  Paolo  Vertmeee, 

SUBJSCT8  Arm  OOLTZIUa. 
The  Fall  of  our  first  Parents.  The  Visltation'of  the  Vlr* 
gin  to  St  Blltabetb.  The  Cracifixion,  with  the  Virgin 
and  St  John.  Christ  appearing  to  Magdalene.  1602. 
Christ  with  the  Disciples  at  Emmaas.  The  Loves  of  the 
Oods,  Jupiter  and  Europa,  AtoUo  and  Leaeotho<$,  Mars* 
and  Venus,  and  Hercules  and  Dejonira ;  four  plates.  Per- 
seus and  Andromeda.  1597.  The  Four  Season?';  in  four 
dnmlar  plates.  1689.  Faith,  Hope  and  Charity.  1590. 
The  seven  Cardinal  Virtues ;  in  seven  plates.  The  seven 
Mortal  Sins ;  in  seven  plates.  The  Type  of  Human  Life 
in  three  plates ;  scarce.  1592, 

SUBJECTS  AFTXa  OBBMAN  AUD  DTTTCH  MASTXB8. 

Abraham  sending  away  Hagar ;  after  Ab.  Bloemaert 
The  Annunciation  ;  do.  The  Adoration  of  the  Shepherds , 
do.  Jupiter  and  Danag ;  do  Cupid  and  Psyche ;  do. 
Samson  and  Dalilah  ;  after  Ruhene.  The  dead  Christ, 
with  the  Mar3rs ;  after  Jer,  Franck.  The  Cmoifizion  t 
after  Albert  Durer ;  scarce  Venus  asleep,  surprised  by 
l^atyrs ;  after  Rottenhamer.  A  set  of  five  prints  of  Fruit- 
pieces,  and  the  Interiors  of  Kitchens ;  qfter  Petew  van 
Aerteent  called  Long  Peter  ;  scarce. 

MATHAM.  Theodorb,  was  the  son  and  scholar 
of  the  preceding;  bom  at  Haerlem.  according  to 
Nagler,  in  1589.  others  say  about  1600.  After  en- 
graving a  lew  plates  at  home,  he  went  to  Italy,  and 
entered  the  school  of  Cornelius  Bloemaert ;  and  af- 
terwards, in  conjunction  with  Michael  Natalia, 
Renier  de  Persyn.  and  others,  he  engraved  the 
marbles  in  the  Palazzo  Giustiniani.  On  his  re- 
turn to  his  native  city,  he  engraved  a  considerable 
number  of  plates,  executed  wit^i  the  graver,  occa- 
sionally assisted  with  the  point  in  a  clear,  free 
style.  He  usually  marked  nis  plates  T.  M.  fecit^ 
or  aculjmt.  The  following  are  the  principal : 
roRTBArra. 

Michael  le  Blon,  Agent  to  the  Crown  of  Sweden ;  after 
Vandyek.  Joost  van  de  Vondel,  Dutch  Poet ;  after  San* 
drart.  Vopisons  Fortnnatus  Pleropius,  Med.  Doct. ;  after 
Backer.  D.  Gerardus  Vossius,  Canonions  Cnntuariensis  t 
after  SamdrarL  Philip  William.  Count  Palatine  of  the 
fthine ;  q/ler  J.  Spilberg.  Wolfgang  William,  Count 
Palatine ;  do.  Stepnen  vaoht,  Dean  of  Sarten ;  do," 
Claudius  a  Salmasi ;  qfter  Dubordieu,  Henricus  Regius, 
Med.  Doet ;  after  H.  Bloemaert.  D.  Leonsrdus  Marius 
Goeianus,  Professor  Coloniensis ;  after  N.  Moyaert.  Oaa- 
par  Barbens,  Med.  Doet. ;  after  Sandrart. 

SUBJKfcTS. 

The  Virjirin  and  Infant,  with  St  John ;  after  Baseano. 
The  Holy  Family ;  after  J.  Sandrart.  Diana  and  Aote- 
on  ;  Th.  Matham^  fee.  The  Descent  from  the  Cross, 
with  the  Marys,  St  John,  and  Joseph  of  Arimathea  ;  <\fter 
Qerardua  Leydantu;  fine. 

MATHAM,  Adrian,  is  supposed  to  Have  been 
the  second  son  of  James  M.,  bom  at  Haerlem 
about  1600.  He  studied  with  his  father,  and  en- 
graved part  of  the  plates  for  the  Academie  de 
V  Espie.  published  at  Antwerp  in  1G28.  He  also 
engraved  some  portraits,  and  a  few  plates  of  gro- 
tesque subjects.  He  worked  entirely  with  the 
graver,  in  a  style  resembling  that  of  J.  de  Gheyn 
the  Elder,  though  much  inferior  to  that  artist 
There  is  a  good  deal  of  discrepancy  among  Italian 
authors  about  these  artists.  Zani  says  that  James 
M.  had  three  sons;  Jan,  the  eldest  a  portrait 
painter;  Adrian,  the  second,  and  Theodore,  the 
third,  both  engravers.  Lanzi  says  that  Theodore 
Matham,  a  native  of  Haerlem,  was  a  portrait 
painter,  and  that  he  was  employed  at  the  court  of 
Turin  towards  the  close  of  the  iOth  century.  The 
following  are  Adrian's  best  prints : 
poBTaAirs. 

Jamas   Graham,   Marquis  of  Montrose.     Peter   Bsi 
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Christiaeosi^  IlistoriRQ;  (^fler  F,  Hal$.    D.  Sibrandos 
SUiios  Oidtenririos  j  qfler  N.  Moyaert, 

SUBJECTS. 

The  Qolden  An^e ;  qfler  H.  OoUziuM.  1620.  An  old 
Man  cfiressing  a  Woman,  to  whom  be  presents  bis  Parse ; 
do.  Two  Beggars,  the  Man  playing  on  a  Viol,  the  Woman 
singing ;  after  A,  vander  Venne.  A  Combat  of  six  gro- 
.tesqne  Fignres;  do, 

MATHEUS,  a  French  designer  and  en^aver, 
who  flourished  at  Paris  about  1620.  Tie  was 
chiefly  employed  by  the  booksellers,  and  engraved 
some  frontispieces  and  other  book  ornaments,  in  a 
neat,  finished  style.  whicK  possess  considerable 
merit.  They  are  mostly  after  his  own  designs. 
Among  others,  are  the  following  by  him : 

The  Adoration  of  the  Magi ;  from  hi»  own  designs. 
The  Frontispieoe  to  a  General  History  of  France :  pub- 
lished at  Paris  in  1619.  A  Frontispiece  to  the  Works  of 
Tfwmas  Aquinas.  1622.  Another  Fronti^eoe  to  Amours 
d'Endimion  etdtla  Lune.  1624. 

M^THEY,  C.J  an  English  engraver  of  no  note, 
by  whom  there  is  a  portrait  of  Arcangelo  Corelli. 
the  Musician,  after  Howard, 

MATHTEU,  or  MATTHTEU,  Pierre,  a  French 
painter,  bom  at  Dijon  in  1657.  He  went  to  Paris, 
where  he  acquired  considerable  reputation  as  an 
historical  painter,  but  his  works  are  now  little 
known  or  valued.    He  died  at  Paris  in  1719. 

MATHTSSENS,  Abraham,  a  Flemish  painter, 
bom  at  Antwerp  in  1570.  According  to  Descamps, 
he  painted  landscapes  and  history  with  reputation, 
and  executed  some  works  for  the  churches.  In 
the  cathedral  at  Antwerp,  is  a  picture  of  the  Death 
of  the  Virgin  by  him,  and  an  altar-piece,  repre- 
senting the  Virgin  and  Infant  with  St  Francis,*  in 
the  church  of  the  RecoUets.  He  died  at  Antwerp 
in  1619. 

MATHIAS.  Gabriel,  an  English  painter,  bom 
about  1725.  He  went  to  Rome  to  complete  his 
studies,  and  on  his  return  to  London  practised  the 
profe.ssion  for  some  time,  and  for  several  years 
contributed  to  the  Exhibition  in  the  Strand.  One 
of  his  pictures  exhibited  in  1761,  representing  a 
Sailor  splicing  a  Rope,  was  engraved  by  Mac  Ar- 
dell.  Through  the  influence  of  his  brother.  Vin- 
cent M.,  a  gentleman  of  distinction  at  court,  he 
Sot  an  office  in  the  royal  household,  when  he  aban- 
oned  painting.  He  was  afterwards  appointed 
deputy  paymaster  in  the  Board  of  Works,  and  died 
at  Acton  in  1804. 

MATON,  B..  a  Dutch  painter  of  whom  little  is 
known,  except  that  he  was  a  copyist  and  imitator 
of  Gerard  Douw  and  William  Mieris.  He  was 
very  successful  in  copying  the  candle-light  pieces 
of  Douw,  giving  them  great  force  and  brilliancy, 
but  less  finish  than  the  originals.  His  pictures 
are  of  small  size,  and  painted  on  panel.  They  are 
found  in  the  best  collections  in  Holland,  sometimes 
with  his  name,  but  generally  where  his  pictures 
have  changed  hands,  his  name  has  been  erased,  and 
that  of  the  painter  imitated  often  substituted. 

MATSYS,  METSYS.  or  MESSIS,  Quintin,  an 
eminent  Flemish  painter,  bom  at  Antwerp  in  1450, 
and  died  there  in  1529.  Authors  varv  as  to  the 
minutia3  of  this  artist's  life,  the  truth  of  which 
is  mixed  up  with  a  good  deal  of  fiction  and 
romance.  Suffice  it  to  say,  hero,  that  he  was  bred 
up  to  the  trade  of  a  blacksmith,  or  farrier,  which 
business  ho  followed  till  he  was  in  his  twentieth 
/ear.    It  is  not  known  with  certainty  what  caused 


MATS. 

him  to  abandon  his  devotiontoVnlcan.and  become 
a  humble  worshipper  at  the  shrine  of  the  Muses. 
Some  say  that  tne  sight  of  some  prints,  others 
that  his  copying  some  prints  for  his  amusement 
while  confined  by  sickness,  lit  up  the  latent  fire ; 
and  others  that  the  ardent  passion  he  bore  for  a 
blue-eyed  lass  whose  cruel  father,  an  artist,  refused 
her  hand  to  any  one  but  a  painter,  inspired  him. 
This  last  supposition  is  probably  nearest  the  truth, 
as  it  is  known  that  he  married  the  daughter  of  an 
artist  This  account  of  his  conversion  to  art 
seems  to  be  confirmed  by  the  verses  of  Lampso- 
nius,  affixed  to  Matsys'  portrait  engraved  by  Je- 
rome Cock  ;  and  bv  the  inscription  on  his  monu- 
ment in  the  Cathearal  at  Antwerp,  Conrmbialia 
amor  de  Middbre  fecit  Apellenu  It  is  not  known 
under  whom  he  studied,  or  whether  he  had  any 
in.structor,  but  it  is  highly  probable,  from  the 
above  account,  that  his  intimacy  with  an  artist's 
family  first  directed  his  attention  to  art,  and  that 
he  received  instruction  from  the  artist  whose 
daughter  he  married.  At  all  events  he  possessed 
uncommon  talents  and  genius,  and  became  one  of 
the  most  eminent  artists  of  his  time,  in  the  dry, 
minute  style  prevalent  at  that  period  in  his  coun- 
try ;  and  it  is  believed  that,  had  he  enjoyed  the 
advantages  of  travel  in  Italy,  to  study  the  antique 
and  the  works  of  the  great  masters,  he  would 
have  become  one  of  the  most  distinguished  paint- 
ers of  the  Flemish  school.  His  manner  was  pe- 
culiar, and  unlike  that  of  any  other  master;  and 
his  pictures  are  strongly  colored  and  highly  fin- 
ished, though  somewhat  hard  and  dry.  One  of 
his  most  considerable  works  is  an  altar-piece  with 
two  folding  doors,  in  the  chapel  of  the  Circumci- 
sion in  the  Cathedral  at  Antwerp.  The  centre 
picture  represents  the  Dead  Christ  on  the  knees 
of  the  Virgin,  with  Mary  Magdalene  and  other 
saints.  On  one  of  the  doors  is  the  Daughter  of 
Herodias  with  the  Head  of  the  Baptist,  and  on 
the  other  St.  John  in  the  cauldron  of  boiling  oil. 
Sir  Joshua  Reynolds  thus  describes  this  curious 
performance:  ^In  the  Pieta  the  Christ  appears 
starved  to  death,  in  which  manner  it  was  the  cus- 
tom of  the  painters  of  that  age  always  to  repre- 
sent a  dead  Christ ;  but  there  are  heads  in  this 
picture  not  exceeded  by  Rafiaelle,  and  indeed  not 
unlike  his  manner  of  painting  portraits,  hard  and 
minutely  finished.  The  head  of  Herod,  and  that 
of  a  fat  man  near  the  Christ,  are  excellent  The 
painter's  own  portrait  is  here  introduced.  In  the 
Banquet,  the  daughter  is  rather  beautiful,  but  too 
skinny  and  lean."  One  of  his  most  remarkable 
pictures,  the  Two  Misers,  is  in  the  royal  collection 
at  Windsor,  but  there  are  others  of  the  same  sub- 
ject in  other  collections.  Matsvs  was  also  a  me- 
dalist; his  most  celebrated  work  of  the  kind  is  a 
medallion  bust  of  Erasmus.  There  are  some  cu- 
rious iron  vessels  at  Antwerp,  Arschot,  and  in 
England,  attributed  to  him  ;  probably  they  were 
executed  by  some  other  person  from  his  designs. 
His  works,  about  seventy  in  number,  are  widely 
scattered  in  the  different  collections  in  Europe, 
highly  priced  and  much  sought  after  for  their  un- 
ique character.  • 

MATSYS,  John,  was  the  son  and  scholar  of  the 
preceding,  bom  at  Antwerp  about  1480.  He  paint- 
ed in  the  manner  of  his  father,  though  he  is  said  to 
be  greatly  inferior  to  him.  Some  of  his  best  works 
are  in  the  collections  at  Antwerp  and  Amsterdam. 
Van  Mander  mentions  one  of  two  Old  Men  count- 
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ing  Money,  which  fayorably  compares  with  his  fa- 
ther's worKs.  Some  of  his  pictures  are  certainly 
wrongly  attribated  to  his  father,  so  that  it  is  evi- 
doit  that  historians  and  connoisseurs  di£fer  as  to 
his  real  merits. 

MATSYS,  or  METENSIS,  Cornelius,  a  Flem- 
ish engraver,  who  flourished  at  Antwerp  about  the 
middle  of  the  16th  century.  He  executed  a  large 
nomber  of  plates,  generally  after  his  own  designs, 
executed  in  a  style  somewhat  resembling  that  of 
Francis  de  Babylone.  Nagler  gives  a  list  of  eighty- 
three  prints  by  him.  It  is  supposed  he  visited 
Italy,  from  the  manner  of  his  design  and  some  of 
the  subjects  he  engraved.  It  was  a  long  time  sup- 
posed that  prints  with  this  monogram  were  by  two 
different  engravers,  the  first  by  Matsys  and  the 
pecond  by  Metensis.  but  connoisseurs  now  consider 
Uiem  to  be  by  one  and  the  same  artist  His  prints 
are  sometimes  marked  with  one  of  his  monograms, 
and  at  others  with  his  name  in  full  or  its  contrac- 
tions, tm  Cornelius  Matsys  or  Metensis  fecit  or 
Conh  or  Cornel.  Met.  fee.  Among  others,  the 
following  are  attributed  to  him : 

The  Pofrtraft  of  Ernest,  Count  de  Mansfield,  and  his  wife 
DoroiheA.  The  Cardinal  Virtoes.  Portrait  of  Henry, 
Ehig  of  England,  with  the  date  1544.  The  Death  of  Cleo- 
patra. 1550.  An  old  Man,  with  two  old  Women,  one  of 
whom  holds  a  Basket  of  Eggs.  1549.  Jnditb  with  the 
Head  of  Holofemes.  1539.  A  Battle;  afUr  G.  Penz. 
The  Holy  Family,  with  St.  Elisabeth;  afUr  RafaelU. 
Corn,  Met.  The  Miraenlous  BraughtT  of  Fishes ;  do, ; 
Cornd.  Mti.fte.  The  Entombing  of  Christ ;  after  an 
9tddng  by  f^armit^friano.  A  set  of  Prints  from  the  Old 
Testament ;  on  some  of  these  he  has  pnt  one  of  the  above 
aono^rauis,  and  also  signed  his  name  at  lenf^h,  Cornelitu 
Malays,  fecU.    They  are  dated  1549  and  1550. 

MATTETS.  Paolo  db  a  Neapolitan  painter, 
bom  in  1662,  and  died  in  1728.  .According  to  Do- 
mmici,  he  studied  under  Luca  Giordano,  and  was 
his  most  celebrated  scholar.  But  PascoH  reckons 
him  amonfj;  the  best  scholars  of  Morandi,  an  artist 
who  might  Tie  with  the  first  of  his  age.  He  prob- 
ably studied  first  under  Morandi^  but  his  works 
partake  more  of  the  manner  of  Giordano.  He  ac- 
quired distinction ;  was  invited  to  Paris,  where  he 
resided  three  years,  and  obtained  considerable  ce- 
lebrity at  the  French  court  He  was  next  engaged 
by  Pope  Benedict  XIII.  to  come  to  Rome,  where 
he  painted  at  the  Minerva  and  the  Ara  Coeli.  He 
was  also  employed  in  various  other  cities,  particu- 
larly at  Genoa,  where  there  are  two  fine  pictures 
by  him  in  the  church  of  S.  Girolamo,  one  of 
which  represents  that  Saint  appearing  to  St.  Sa- 
verio  in  a  dream,  and  the  other  the  Immaculate 
Conception,  with  a  Choir  of  Angels,  which  Lanzi 
diaracterizes  as  an  admirable  production,  ^^  with 
flgwres  as  graceful  as  ever  were  painted."  His 
principal  residence  was  at  Naples,  where  he  dis- 
tinguished himself  by  numerous  works  in  the 
churches  and  public  edifices.  Lanzi  says  "he 
there  decorated  with  his  frescos  the  churches,  gal- 
leries, halls,  and  ceilings  in  great  numbers,  after 
reaching  the  celebrity  without  attaining  the  merit 
of  his  master  (Giordano).  It  was  his  boasbto  have 
painted  in  sixty-six  days  the  immense  cupola  of 
the  Gesu  Nuovo,  (a  few  years  since  taken  down  in 
consequence  of  its  dangerous  state) ;  a  boast  which, 
when  Solimena  heard,  he  sarcastically  replied  that 


the  work  declared  the  fact  itself  without  his  men- 
tioning it.  Nevertheless,  there  were  so  many 
beauties  in  it,  in  the  style  of  Lanfranco,  that  its 
rapid  execution  excited  universal  admiration. — 
When  hfe  worked  with  care,  as  in  the  Pii  Operai, 
and  in  the  Matalona  Gallery,  and  in  many  pictures 
for  individuals,  he  left  nothing  to  desire  in  his 
compositions,  in  the  grace  of  his  contours,  and  in 
the  beauty  of  his  countenances,  though  there  is 
little  variety  in  the  latter,  or  in  any  of  the  other 
estimable  qualities  of  a  painter.  His  coloring  was 
at  first  Giordanesque  ;  afterwards  he  painted  with 
more  force  of  chiaro-scuro,  but  with  a  softness  and 
delicacy  of  tint,  particularly  in  his  Madonnas  and 
Children,  in  which  he  sometimes  displays  the 
sweetness  of  Albano,  and  a  trace  of  the  Koman 
school,  in  which  he  had  also  studied." 

MATTEUS,  Cornelius,  a  Dutch  painter  and 
engraver,  who  flourished  about  1637.  Little  is. 
known  of  him.  He  painted  landscapes  and  ani- 
mals, and  there  are  a  few  spirited  etchings  of  land- 
scapes by  him,  executed  in  a  style  resembling 
that  of  Herman  Swanevelt. 

MATTHTEU.    See  Mathieu. 

MATTHIEU,  BALnA8SARE|  a  native  of  Ant- 
werp, who  ptainted  at  Turin  in  1656.  and  by 
whom,  according  to  Lanzi,  there  is  a  highly  prized 
Supper  of  our  Lord,  in  the  refectory  of  the  Ere- 
mites at  Turin. 

MATTIOLI,  LoDOvico,  a  Bolognese  engraver, 
bom  in  1662.  He  first  learned  design  m  the 
school  of  Carlo  Cignani,  with  the  intention  of  be- 
coming a  painter ;  but  having  made  some  essays 
at  etching,  he  showed  so  much  talent  that,  by  the 
advice  of  his  master  and  others,  he  directea  his 
attention  to  engraving.  He  executed  a  large  num- 
ber of  spirited  etchings,  after  the  best  Bolognese 
masters,  as  well  as  some  from  bis  own  designs. 
Bartsch  and  others  mention  upwards  of  one  hun- 
dred and  sixty  prints  by  him.  Among  others  are 
the  following : 

The  Annanclation ;  ofitr  Lod,  Caraeei ;  eearoe.  The 
Circumcision  ;  do.  The  Nativity  j  after  Ago».  CaraceL 
Christ  and  the  Woman  of  Samaria ;  qfter  An.  Caracci. 
The  Death  of  St.  Joeeph ;  a/l«r  F^artceachini.  The  Pre- 
sentation in  the  Temple ;  after  O.  M.  Creapu  The  Mar- 
tyrdom of  St.  Peter ;  do. 

MATTIOLI,  Girolamo,  a  Bolognese  painter  of 
the  school  of  the  Caracci,  who  flourished  about 
1577.  He  executed  some  works  for  private  houses 
of  Bolojrna,  particularly  for  the  noble  family  of 
Zani.  He  is  highly  commended  by  Malvasia  as 
an  artist.  cnthu.<dastic  in  his  profession,  and  of 
good  abilities,  but  he  died  young. 

MATURING,  an  eminent  Florentine  painter, 
bom  in  1490.  Ho  was  one  of  the  favorite  schol- 
ars of  Raffaelle.  and  assisted  him  in  decorating  the 
Loggie  of  the  Vatican.  He  was  the  intimate 
friend  and  partner  of  Polidoro  da  Caravaggio.  witi 
whom  he  applied  himself  diligently  in  studying 
the  antique  bassi-relievi,  and  other  relics  of  Gnj 
cian  sculpture,  and  became  one  of  the  most  correci 
and  graceful  designers  of  his  time.  Lanzi  says 
that  he,  in  conjunction  with  Polidoro,  "  filled  Rome 
with  the  richest  friezes,  facades,  and  ornaments 
over  doors,"  most  of  which  have  perished  from 
exposure.  One  of  the  most  celebrated  of  their 
united  works  is  the  fable  of  Niobe  and  her  Chil- 
dren, in  the  Maschera  d'Oro  at  Rome,  which  L.in- 
zi  says  '^  has  suffered  less  than  any  other  of  theii 
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works  fVom  the  ravages  of  time  and  the  hand  of 
the  barbarian."  Fortunately  some  of  their  most 
beautiful  designs  have  been  preserved  by  the  prints 
of  Cherubino  Alberti  and  Santi  Bartoli,  who  en- 

?*aved  them  before  they  perished.  Maturino  and 
olidoro  lived  together,  as  inseparable  in  their  af- 
fections as  their  labors ;  they  had  the  same  taste 
of  design,  composition,  and  choice  of  subjects;  and 
the  ideas  as  well  as  the  handling  had  so  close  a 
resemblance  that  it  seemed  impossible  to  deter- 
mine the  pencil  of  one  from  the  other  in  their  uni- 
ted performances.  No  painters  could  design  the 
ancient  manners,  customs,  arms,  vases,  statues.  &c^ 
better  than  these  artists ;  and  though  they  borrowed 
their  hints  from  the  most  celebrated  Grecian. sculp- 
tors, yet  they  adopted  them  with  so  much  taste 
that  the  antique  style  appeared  wonderfully  origi- 
nal in  their  compositions.  The  sacking  of  Rome 
in  1527  separated  the  two  friends,  and  Maturino 
died  soon  after  of  the  plague,  as  it  is  said,  aged  37 
years  ;  which  makes  his  death  to  happen  in  the 
same  year. 

MAUBERT,  James,  supposed  to  be  a  French 
painter,  who,  according  to  Lord  Orford,  went  over 
to  England  in  the  reign  of  Qeorge  I.  He  distin- 
guish^ himself  not  only  by  taking  the  portraits 
of  the  living  English  poets  as  Dryden.  but  by 
copying  tlume  of  all  the  dead  ones  he  could  find. 
He  died  in  1746. 

MAUCOURT,  Charles,  a  French  mezzotint 
engraver,  bom  at  Paris  about  1743.  He  *  went  to 
London  and  executed  some  prints,  among  which  is 
one  of  the  Expulsion  of  the  Jesuits  from  Spain, 
after  his  oion  design,  ond  signed  with  his  name. 
He  died  at  London  in  1768. 

MAUPERCHE,  Henri,  a  French  painter  and 
engraver,  bom  at  Paris  in  1606.  He  acquired  con- 
siderable reputation  as  a  painter,  decorated  several 
apartments  in  the  palace  at  Fontainbleau  with 
frescos,  and  was  admitted  into  the  Academy  at 
Paris  in  1655.  He  also  painted  landscapes,  and 
etched  a  considerable  number  of  plates  after  his 
own  designs,  and  Swanevelt  Dumesnil  enumer- 
ates fifty-une  prints  by  him.  many  of  which  he 
says  have  become  scarce,  on  account  of  the  extreme 
lightness  of  his  point,  which  he  did  not  strength- 
en by  the  aid  of  the  graver.  The  following  are 
the  principal.    He  died  in  1686. 

A  fet  of  8ix  p1at«8  of  the  History  of  Tobit  A  set  of 
six  pUtes  of  th«  History  of  the  Virgin,  from  the  AoDonoi- 
ition  till  the  Flight  into  Egypt  Tweire/  Landscapes ; 
a/Zer  nermann  Swanevelt.  Two  plates  of  the  Prodigal 
don.    Foot  Landscapes,  with  Figures  and  Rains. 

MAURER,JosHDA,aSwi8s  painter  in  distemper, 
And  more  especially  on  glass,  who  flourished  at 
Zurich  in  the  middle  of  the  16th  century.  LitHe 
Is  known  of  him.  though  he  is  said  to  have  been 
.  n  artist  of  considerable  genius. 

m^  ^^  MAURER,  Christopher, 
or  rGi//  ^^  '^®  ^^^  of  the  preceding, 
JZTl^  born  at  Zurich,  in  1558.  He 
was  instructed  in  design  by  his  father,  and  he  af- 
terwards went  to  Strasburg,  and  studied  under  To- 
bias Stimmer,  a  fresco  painter  and  wood  engra- 
ver of  distinction.  He  painted  in  distemper  and 
on  glass  with  reputation,  but  he  distinguished  him- 
self more  as  An  engraver  on  wood  and  copper.  In 
conjunction  with  Stimmer,  he  published  a  set  of 
animals  of  the  chase.  He  executed  a  set  of  wood^ 
en  cuts  for  the  Bible,  which  are  admired  for  their 


neatness.  He  also  etched  a  set  of  forty  plates  of 
emblems,  which  were  published  after  his  death, 
entitled  EmblenuUa  misceL  nova.  &c  Zuridi, 
1622.  He  sometimes  marked  his  prints  with  the 
above  monogram.    He  died  at  Zurich  in  1614. 

MAURER,  J.,  a  Swiss  engraver,  who  went  to 
England  about  1745.  He  engraved  some  views  of 
buildings  in  London,  which  are  neatly  executed 
with  the  graver. 

MAYER,  Mlle.  Constance,  a  French  paint- 
ress,  who  acquired  considerable  distinction  by  her 
portraits  and  fancy  subjects,  some  of  which  ap- 
peared in  the  annual  exhibitions  at  the  Louvre, 
from  180Q  to  1821.  She  is  said  to  have  had  the 
advantage  of  instruction  from  Suv^e.  Greuze.  and 
Prud'hon.  Among  her  most  popular  works  were, 
Venus  and  Cupid  asleep,  caressed  by  the  Zephyrs ; 
the  Torch  of  Venus ;  Innocence  between  Love  and 
Riches ;  the  Happy  Mother ;  a  young  Naiad  repel- 
ing  a  troop  of  Lor ers ;  a  Dream  of  Happine^,  <!bc. 

MAYNO,  GiULio,  a  Piedmontese  painter,  who, 
according  to  Lanzi,  was  a  native  of  Asti,  and  flour- 
ished at  Turin  from  1608  to  1627.  He  was  a  rep- 
utable artist. 

MATNO,  Juan  Baptist  a,  a  Spanish  painter, 
bom  at  Toledo  in  1594.  He  studied  under  Do- 
menico  dalle  Greche  Teoscopoli,  under  whose  able 
instruction  he  became  an  eminent  artist.  He 
joined  the  Monks  of  the  order  of  Predicatorea.  or 
as  others  say,  of  St.  Dominici,  at  a  very  youthful 
period,  but  this  did  not  preclude  the  exercise  of 
his  genius,  and  he  was  reputed  one  of  the  ablest 
artists  of  his  time  and  country.  In  the  convent 
of  San  Pedro,  at  Toledo,  there  are  four  of  his  most 
esteemed  works,  viz.,  the  Nativity,  the  Resurrec- 
tion, the  Descent  of  the  Holy  Ghost,  and  the  Mys- 
tery of  the  Trinity,  and  in  the  church  of  the  same 
Order  a  fine  picture,  representing  the  Repentance 
of  St.  Peter.  He  had  the  honor  of  being  drawing 
master  to  Philip  IV.,  and  also  instructed  him  in 
painting,  of  which  that  monarch  was  a  true  lover 
and  quite  a  proficient  in  the  art.  Philip  also  em- 
ployed May  no  to  paint  a  battle-piece  in  his  palace, 
the  Bueno  Retire,  a  grand  composition,  in  which 
he  introduced  the  Duke  d'  Olivarez  animating  his 
troops  to  victory  by  showing  them  a  portrait  of 
their  king.  He  died  at  Toledo  in  1654.  Stanley 
says  he  was  bom  in  1569.  and  died  in  1649,  at  the 
age  of  80,  but  he  does  not  cite  his  authority. 

MAZO.    See  Vermeyen. 

MAZO.  Don  Juan  Baptista,  or  del  Mazo 
Martinez,  a  Spsnish  painter,  bom  at  Madrid  in 
1620.  He  studied  in  the  school  of  Velasnuez, 
whose  daughter  he  married.  According  to  Palo- 
mino, he  was  a  general  artist,  and  excelled  equally 
in  history,  landscape,  and  portraits.  He  possessed 
an  extraordinary,  talent  for  copying  the  works  of 
the  most  eminent  masters.  Philip  IV.  employed 
him  to  copy  the  best  worics  of  the  Venetian  mis- 
ters, particularly  of  Titian,  Veronese,  and  Tinto- 
retto, in  the  royal  collection,  which  he  performed 
with  such  surprising  correctness  in  everv  particu- 
lar that  it  was  impossible  to  distinguish  them  from 
the  originals.  His  landscapes  are  usually  of  a 
large  size,  and  are  considered  by  his  countrvmen  as 
worK^  of  the  highest  merit  He  died  l^eb.  10, 
1687,  according  to  the  inscription  on  his  monu- 
ment and  not  as  Palomino  says,  in  1670. 

MAZOT,  an  obscure  engraver  of  little  note,  by 
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whom  there  ar^  some  indifferent  portraits,  tnd 
among  them  one  of  Christian  IV..  King  of  Den- 
mark. 

MAZZA,  Damiano,  a  painter  of  Padua,  who 
studied  under  Titian,  whose  style  he  imitated  with 
great  precision.  Lanzi  sajs  he  painted  a  few  pio- 
tores  for  the  churches  in  Venice,  executed  in  the 
manner  of  Titian,  with  striking  power  and  relief, 
if  not  with  much  delicacy  of  lumd.  He  died  soon 
after  his  return  to  Padua,  in  the  flower  of  life,  and 
the  only  work  he  left  there  was  a  picture  of  Gany- 
mede borne  away  by  the  Eagle,  in  the  Casa  Sonica. 
a  work  of  such  exquisite  beau^  that  it  was  at^ 
tributed  to  Titian,  and  removed  from  the  place. 

MAZZ  ANTIj  Cav.  Lodovioo.  an  Italian  paint- 
er, bom  at  Orvieto  in  1674.  He  studied  under 
Gio.  Batti^ta  GaullL  called  Baocido,  and  followed 
the  style  of  that  master.  His  reputation  gained 
him  an  invitation  to  Naples,  where  he  is  said  to 
have  painted  a  number  of  pictures  in  concert  with 
Solimena.  According  to  Ratti  he  attained  suffi- 
cient distinction  to  be  honored  with  the  order  of 
knighthood.  He  visited  Rome,  and  painted  many 
pictures,  both  in  oil  and  in  fresco,  particularly  in 
the  church  of  S.  Ignazio.  Lanzi  says  that  his  tal- 
ents were  not  commanding,  and  that  his  abilities 
were  inferior  to  his  ambition.  He  died  at  Viterbo 
in  1766. 

MAZZAFORTE,  M.  Pietro  oa.  an  old  painter 
who  flourished  at  Foligno  about  1460.  Lanzi 
says  that  in  the  church  of  S.  Francesco  di  Cagli. 
there  exists  a  niost  beautiful  composition,  painted 
by  Pietro  da  Mazzaforte  and  Niccolo  De1ib«ratore 
in  1461,  for  which  they  received  one  hundred  and 
fifteen  gold  ducats. 

MAZZAROPPI,  Marco,  a  Neapolitan  painter 
commended  by  Dominioi,  who  was  a  native  of  S. 
Germano.  and  flourished  at  Naples  from  1590  to 
the  time  of  his  death,  in  1620.  He  painted  land- 
scapes and  figures  in  an  animated  and  natural 
style,  with  a  pleasing  tone  of  coloring,  almost  in 
the  Flemish  manner. 

MAZZELLI,  Giovanni  Marco,  a  celebrated 
worker  in  Mca^Hola,  who  flourished  at  Carpi  about 
1709.    See  Gwido  FanL 

MAZZI.    See  Marzi. 

MAZZIERI.  Antonio  di  Donning,  a  Floren- 
tine painter  who  flourished  about  1520,  and  was 
the  scholar  of  Francia  Bigio.  According  to  Va- 
sari,  he  distinguished  himself  as  a  painter  of  land- 
scapes and  battle-pieces.  He  was  a  man  of  fruit- 
ful invention,  a  bold  designer,  and  particularly  ex- 
cellent in  his  horses.  His  works  also  possess 
great  vigor  and  strength  of  coloring. 

MAZZOCCHL  Paolo.    See  Uccello. 

MAZZOLINI,  LoDovico.  called  Mazzolint  di 
Ferrara.  a  painter  bom  at  Ferrara  about  1481, 
and  a  student  of  Lorenzo  Costa.  There  is  a  great 
confa<non  of  names  among  Italian  authors  as  ap- 
plied to  this  artist.  Lanzi  says  he  must  not  be 
oonfoonded  with  Mazzolino  (nose^yV  an  epithet 
applied  by  Lomazzo  in  his  Idea  del  Tempio  delha 
Pittura,  to  Francesco  MazzuoH.  as  if  m  sport 
Vasan  calls  him  Malini ;  another  Marzolini ;  and  a 
third  divides  him  into  two  painters,  Malini  and 
Mazzolini.  There  is  also  much  discrepancy  as  to 
his  real  merits.  Lanzi  thus  describes  his  manner, 
after  %  careful  examination  of  his  best  works :  ^  It 
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displays  an  incredible  degree  of  finish,  sometimes 
appearing  in  his  smallest  pictures  like  miniature ; 
while  not  only  the  landscape,  but  the  architecture 
and  the  bassi-relievi  are  most  carefully  executed. 
There  is  a  spirit  and  clearness  in  his  heads  to 
which  few  of  his  cotemporaries  could  attain, 
though  they  are  wholly  taken  from  life,  and  not 
remarkably  select;  in  particular,  those  of  his  old 
men,  whicn  in  the  wrinkles  and  the  nose  some- 
times border  on  caricature.  The  color  is  of  a  deep 
tone,  not  so  soft  as  that  of  Ercole  da  Ferrara,  with 
some  gilding,  even  in  the  drapery,  but  sparingly 
applied."  His  works  are  scarce,  and  highly  prized. 
In  the  church  of  S.  Francesco  at  Bologna  is  one  of 
his  altar-pieces,  representing  Christ  disputing  with 
the  Doctors ;  in  the  Florentine  Gallery  a  small 
picture  of  the  Virgin  and  Child,  with  other  saints ; 
some  small  Histories  in  the  Aldobrandini  Gallery 
at  Rome,  and  others  in  the  Campidoglio.  There 
are  two  of  Lis  pictures  in  the  English  National 
Gallery.    He  died  about  1531. 

MAZZONL  Cav.  Guido,  called  also  Paoanini, 
and  II  Mudanino,  a  celebrated  painter,  sculptor, 
and  architect,  highly  commended  by  Vasari,  was  a 
native  of  Modena.  Little  is  said  of  his  works,  but 
ne  was  twenty  years  in  the  employment  of  Charles 
VIII.  of  Spam,  and  returned  to  liis  own  country 
with  riches  and  honor,  to  spend  his  remaining 
days. 

MAZZONI,  Cesare,  a  Bolognese  painter,  bom 
in  1678.  He  studied  successively  under  Lorenzo 
PasinellL  and  Gio.  Giuseppe  dal  Sole.  Accord- 
ing to  Crespi,  he  was  a  commendable  artist  and 
was  much  employed  in  painting  for  the  churches, 
not  only  at  Bologna,  but  at  Faenza,  Turin,  and 
Rome.  Among  his  principal  works  at  Bologna, 
is  an  altar-piece,  in  the  church  of  S.  Colombano, 
representing  that  saint  kneel infr  before  the  Virgin 
and  Infant ;  in  S.  Tommaso  di  Strada  Maggiore, 
the  Crucifixion ;  and  in  S.  Giovanni,  St.  Peter  de- 
livered from  Prison.    He  died  in  1763. 

MAZZONI,  GiULTO.  a  painter  of  Piaoenza,  who 
studied  at  Rome  nnder  Daniello  di  Volterra.  Va- 
sari speaks  of  him  in  terras  of  high  commendation. 
His  chief  work  is  the  Four  Evangelists,  in  the  ca- 
thedral at  Piacenza.  Lanzi  says  he  failed  to  ac- 
quire a  knowledge  of  foreshortening,  as  seen  from 
below,  in  the  school  of  Daniello,  though  respecta- 
ble in  every  other  part    He  was  living  in  15G8. 

M  AZZONI.SEBASTiANo.a  Florentine  painter  and 
architect  who  flourished  at  Venice  about  1685. 
As  a  painter,  Lanzi  says  he  belnneed  to  the  class 
of  naturalists,  though  he  possessed  a  certain  deli- 
cacy, and  roundness  of  style,  and  ease  of  handling. 
He  was  more  eminent  as  an  architect,  and  among 
other  fine  buildinpi.  he  erected  the  Palace  for  the 
Cavaliere  Liberi.  which,  in  magnificence,  appears  to 
exceed  the  fortunes  of  a  painter. 

MAZZUCHELLL  sometimes  miscalled  MAZ- 
ZONI, and  MORZONL    See  Morazzone. 

MAZZCOLI,  Annibale,  a  fresco  painter,  bom 
at  Siena,  who.  according  to  Delia  Valle,  acquired 
considerable  reputation  in  his  native  city,  and  af- 
terwards in  Rome,  so  that  hiy  name  was  inserted 
in  the  Eulogies  of  Pio.  Lanzi  says  he  was  rapid 
in  his  execution,  and  possessed  but  little  merit. 
Most  of  his  works  are  at  Siena.  He  died  in  1743, 
at  an  advanced  age. 

MAZZUOU,  MAZZUOLA,  or  MAZZOLA 
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Pier  Ilario,  an  old  painter  of  little  note,  who 
flourished  at  Parma  ahout  1533.  There  are  a  few 
of  his  pictures  in  the  churches  at  Parma.  Lanzi 
says  his  real  name  was  Mazzola.  and  he  was  the 
father  of  Parmiggiano.  He  had  two  brothers, 
Michel e,  and  Filippo,  also  painters  of  Httle  note, 
some  of  whose  works  are  still  to  be  found  at 
Parma. 

M  AZZUOLI,  Francesco,  called  II  Parmigqia- 
No,  from  the  place  of  his  nativity,  was  the  son  of 
Pier  Ilario  M.,  bom  at  Parma  in  1503,  according 
to  the  Padre  Aflfi5.  who  wrote  his  life.     His  reiu 
name  was  Mazzola.    His  father  dying  while  he 
was  very  young,  his  uncles,  Filippo  and  Michele, 
brought  him  up,  and  gave  him  what  instruction 
they  possessed  m  the  art ;   but  to  his  own  genius 
and  his  assiduity,  he  owed  his  success,  without  the 
advantage  of  superior  instruction.    At  the  early 
age  of  fourteen,  he  painted  his  Baptism  of  Christ, 
in  the  church  of  the  Annunziata,  which  was  the 
astonishment  of  artists.    Surrounded  by  the  ad- 
mirable works  of  Correggio,  he  made  them  his 
model,  and  at  the  age  of  nineteen,  he  had  executed 
several  works  for  the  churches,  both  in  oil  'and  fres- 
co,'which  raised  his  reputation  to  a  high  rank,  and 
excited  the  highest  expectations  of  his  future  ca- 
reer.   His  earlier  works  are  entirely  in  the  man- 
ner of  Correggio ;  but  he  had  too  much  confidence 
in  his  own  powers,  to  servilely  imitate  the  works 
of  any  master ;   therefore  he  was  ambitious  to 
travel  to  study  the  works  of  the  best  masters,  and 
having  painted  three  small  pictures  as  a  sort  of  in- 
troduction abroad,  one  of  which  was  an  exquisite 
portrait  of  himself,  he  set  out  for  Rome,  at  twenty- 
years  of  age.    He  diligently  studied  the  works  of 
the  best  masters,  particularly  of  Raffaelle  and  Giu- 
lio  Romano,  and  formed  a  style  that  was  pro- 
nounced original,  and  which  Lanzi  says  "is  at 
once  great,  noble  and  dignified ;  not  abounding  in 
figures,  but  rendering  a  few  capable  of  filling  a 
large  canvass ;    the  prevailing  character,  however, 
in  which  he  so  greatly  shone,  was  grace  of  manner, 
a  grace  which  won  for  him  at  Rome  the  most  flat- 
tering of  eulogies,  that  *•  the  spirit  of  RaffaeUe  had 
passed  into  Parmiggianor    His  talents  recom- 
mended him  to  the  patronage  of  Clement  VII.,  for 
whom  he  painted  a  picture  of  the  Circumcision,  for 
the  palace  of  the  Vatican,  which  was  considered  a 
wonderful  performance.    It  was  not  only  admi- 
rable for  the  composition,  coloring,  and  execution, 
but  remarkable  for  the  introduction  of  three  dif- 
ferent lights  without  destroying  the  harmony  of 
the  whole.    The  light  difl'used  on   the  principal 
figures  was  from  the  irradiation  of  the  Infant  Je- 
sus ;   others  were  illuminated  by  a  torch  carried 
by  one  who  attended  the  sacrifice ;    and  others 
again  in  the  open  air,  were  enlightened  by  the  ear- 
ly dawn,  which  showed  a  lovely  landscape  with 
villas.     When  Rome  was  sacked  in  1527,  by  the 
Emperor  Charles  V.,  the  story  of  Protogenes  of 
Rhodes,  in  similar  circumstances,  is  repeated  as  hav- 
ing happened  to  this  artist ;  at  all  events,  he  soon 
fled  for  safety  to  Bologna,  where  he  executed  some 
altar-pieces  for  the  churches,  among  which  was 
his  celebrated  picture  of  the  Virgin  and  Infant, 
with  St.  John.  St  Margaret,  and  St.  Jerome,  in  S. 
Margherita,  that  was  the  study  and  admiration 
of  the  Caracci,  and  was  preferred  by  Guido  to  the 
St  Cecilia  of  Raffaelle.    The  French  connoisseurs 
also  selected  this  picture  as  one  of  the  gems  of 
Bologna,  to  grace  the  gallery  of  the  Louvre.    In 


the  church  of  S.  Petronio,  is  another  grand  pic- 
ture of  St.  Rocco,  a  noble  and  dignified  perform- 
ance.   At  Bologna  also,  he  executed  many  of  his 
choicest  easel  pictures.    On  his  return  to  his  na- 
tive city,  he  was  engaged  to  decorate  the  vaulted 
ceilings  of  la  Madonna  della  Steccata,  where  he 
represented  Adam  and  Eve,  some  of  the  Virtues, 
and  his  famed  chiaro-scuro  of  Moses  breaking  the 
Tables  of  the  Law,  in  which  work  the  sublimity  of 
the  ideas,  and  the  great  style  of  the  design,  render 
it  one  of  the  grandest  productions  of  the  Lombard 
school.  Unfortunately  for  his  reputation,  this  great 
artist  was  'addicted  to  that  fatal  delusion  of  the 
times,  alchyitiy ;  he  wasted  his  substance  and  his 
health,  in  the  absurd  pursuit  of  the  philosopher's 
stone.    This  infatuation  occasioned  him  to  neglect 
and  finally  to  abandon  the  important  works  he  was 
engaged  to  perform  in  the  Steccata ;  and  as  he  had 
been  paid  in  advance,  he  was  prosecuted  and  impris- 
oned by  the  confraternity.    He  was  released  on 
condition  of  his  proceeding  with  the  work,  but  of- 
fended or  disgusted  with  the  treatment  he  had  re- 
ceived, he  fled  to  Casale  Maggiore,  where  he  died 
of  a  fever,  brought  on  by  disappointment  and  cha- 
grin, in   1540,  at  the  age  of  thirty-seven  years. 
There  is  a  great  contrariety  of  opinion  as  to  the 
merits  of  Parmiggiano,  much  of  which  had  its  ori- 
gin in  enmity,  and   by  taking  a  single   picture, 
instead  of  several  works  as  a  standard  of  just  crit- 
icism.   It  is,  however,  conceded  by  connoisseurs, 
that  he  had  a  truly  fine  and  admirable  genius,  that 
his  invention  was  ready,  his  design  learned,  though 
at  times  somewhat  mannered,  and  that  he  had  a 
peculiar  talent  in  giving beautjr,  elegance,  sweetness^ 
and  grace,  to  his  figdres.    His  coloring  was  excel- 
lent; some  have  called  it  enchanting;  Lanzi  says 
"  it  was  moderate,  discreet,  and  as  well  tempered  as 
if  the  artist  feared  that  too  much  brilliancy  would 
offend  the  eye  and  diminish  grace."    He  was  a  per- 
fect master  of  chi aro-scuro.    His  carnations  receive  ^ 
a  remarkable  lustre  from  the  yellow  and  green 
draperies  which  he  firequently  used ;   his  cherubs 
and  angels  are  so  exquisitely  designed  and  executed,  . 
as  to  appear  truly  celestial.    His  attitudes  are  al- 
ways chosen  so  as  to  phow  the  most  beautiful 
parts,  and  they  are  so  judicious  as  to  give  life  and 
motion  to  his  figures.     His  outline  is  true  and 
firm,  and  the  light,  easy  flow  of  his  draperies,  gives 
an  inexpressible  beauty  to  his  pictures.     Lanzi 
says  *'  he  was  accustomed,  to  form  the  whole  piece 
in  idea  before  he  once  handled  the  pencil ;  though 
he  was  rapid  in  his  execution.     Strokes  of  his 
pencil  may  sometimes  be  traced  so  very  daring 
and  decided,  that  Albano  pronounces  them  divine, 
and  declares  that  to  his  experience  in  design,  he 
was  indebted  for  that  unequalled  skill  which  he 
always  united  to  great  diligence  and  high  finish." 
Lanzi  says  too,  that,  if  we  admit  Albano  as  a  good 
judge.  Parmiggiano  was  not  very  studious  of  ex- 
pression, unless,  indeed,  we  consider  the  grace, 
which  animates  his  characters  and  other  delicate 
figures  as  meriting  the  name  of  expression;   yet 
in  another  place  he  says  that  several  of  his  works 
are  conducted  with  so  much  feeling  and  enthu- 
siasm as  to  have  been  ascribed  to  Correggio  him- 
self ;   such  were  h*s  pictures  of  Cupid  fabricating 
his  bow,  with  two  cherubs  at  his  feet,  one  weeping, 
and  the  other  laughing ;  and  Ganymede  and  Leda. 

3hidi  were  positively  assigned   by  Boschini  to 
orr^gio,  ana  still  countenanced  by  many  per- 
sons.   Alengs  and  Algarotti  accused  him  of  being 
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iomotiiMS  guilty  of  tffectatioii,  And  of  cairying 
his  grace  so  far  as  to  make  his  heads  border  upon 
eflfeminacy.  Agostino  Caraoci  too.  said  that  ^*a 
painter  should  have  a  little  of  Parmiggiano's  grace", 
not  all.  because  he  conceived  he  had  too  much. 
According  to  the  opinion  of  others,  his  excessive 
study  of  what  was  graceful,  led  him  sometimes  to 
sdoct  proportions  somewhat  too  leng,  in  stature, 
m  tne  fingers,  and  the  neck.  This  is  the  case  with 
his  celebrated  picture  in  the  Pitti  Palace,  called  la 
Madonna  coUo  lungo.  or  Imig  neck  ;  but  he  might 
have  pleaded  the  example  of  the  anqients,  who,  in 
their  draped  statues,  observed  similar  proportions, 
to  avoid  falling  into  vulgarity.  The  length  of 
the  figures  was  also  a  subject  of  praise  among  the 
ancients,  as  noticed  in  the  commentators  of  Ca- 
tullus. A  long  neck  in  virgins  is  also  inculcated 
by  some  modem  writers ;  Malvasia  la^s  it  down 
as  a  precept  of  art ;  and  Cav.  Lazzarini  drew  his 
Madonnas  acoording  to  this  rule.  Parmiggiano,  not- 
withstanding the  shortness  of  his  life,  executed 
many  works,  which  are  to  be  found  in  the  royal 
and  noble  collections  of  Europe.  Some  of  his 
more  fiivorite  subjects  he  repeated  several  times, 
as  his  Cupid  fabricating  his  Bow ;  his  Holy  Fam- 
ilies and  Madonnas,  frequently  somewhat  varied. 
He  also  excelled  in  portraits. 

Parmig^ano  also  distinguished  himself  as  an  en- 
graver. It  was  claimed  by  his  countrymen  that 
he  was  the  inventor  of  etching,  but  this  art  was 
practised  in  Germany  by  Durer  and  others  long 
before  his  time;  yet  he  has  the  merit  to  be  con- 
sidered die  first  artist  who  employed  the  point  in 
Italy.  This  is  rendered  very  probable  from  the 
appearance  of  his  earliest  prihts,  which  show  that 
he  did  not  thoroughly  understand  the  mechanical 
part  of  the  process,  such  as  laying  the  ground,  and 
the  use  of  acids;  for  those  plates  not  beine  well 
corroded,  are  retouched  with  the  graver  witlK>ut 
much  d^icacy  of  execution,  while  his  later  ones 
are  clear  and  perfect,  and  everv  way  superior.  It 
was  also  said  that  he  engraved  on  wood,  but  it  is 
DOW  well  known  that  the  wooden  cuts  formerly 
attributed  to  him.  were  executed  after  his  designs, 
br  Ugo  da  Carpi,  Andrea  Andreani,  Antonio  da 
Irento,  and  others.  Some  of  the  etchings  marked 
F.  P..  attributed  to  him,  are  supposed  to  have  been 
executed  by  cotemporary  artists. — (See  Meldolla.) 
Bartsch  gives  a  description  of  only  fifteen  prints, 
which  he  considers  genuine,  and  of  twenty-six 
more,  marked  F.  P.,  which,  with  others,  given  to 
this  artist,  he  considers  to  have  been  executed  by 
others,  after  his  designs  : 

lAtl  of  prinU  by  Parmiggiano,  a»  given  by  BarMi. 

1.  Judith  holding  the  Head  of  Holofenei  and  the  Sword, 

2.  The  Anniinoiatioo,  with  the  Holy  Spirit  deeeendhig, 
fte. 

3.  The  Nativity.  The  Vbgin  seated  and  covering  the 
Infant. 

4.  The  Holy  Virgin  holding  the  Infant  In  her  Arms. 

5.  The  Entombment  of  Jesns  Christ 

6.  The  BesorrecUoo  of  Christ. 

7.  St.  Peter  and  St  John  eoring  the  Lame  Man  at  the 
Temple  Gate. 

a  St  James  the  Great 

9.  St  PhUip. 

10.  St  Thais,  or  some  other  holy  rednse. 
U.  Love  Asleep. 

12.  A  Shepherd  standing,  supporting  himself  with  a 

13.  A  Toong  IKan  and  two  old  Mas. 

14.  The  two  Lovers. 


15.  The  Astrologer. 

Of  these,  No.  9,  St  Philip,  is  not  by  Parmiggiano; 
Bartseh  himfelf  describes  it  among  the  prints  of  Guido ; 
.neither  is  the  print  of  the  Aatroloser,  No.  15,  bj  this  mas 
ter.  There  are  two  other  prints  by  Parmiggiano  which 
were  unknown  to  Bartsch ;  a  Judith,  and  the  Study  of  on 
Arm. 

MAZZUOLI,  GiROLAMO,  was  the  son  of  Michde 
M.,  and  the  cousin  and  scholar  of  Parmiggiano 
whose  graceful  style  he  followed.  He  did  not  ac- 
company Francesco  to  Rome,  but  continued  to  re- 
side at  Parma,  where  he  made  the  works  of  Cor 
regeio  his  model,  and  executed  many  excellent 
works  for  the  churches  and  convents,  both  in  oil 
and  fresco. '  Lanzi  says  *^  he  was  more  attached 
to  the  school  of  Correggio  than  Francesco  was.  and 
in  his  style  composed  his  picture  of  the  Marriage 
of  St.  Catherine,  in  the  cliurch  of  the  Carmine ;  a 
piece  full  of  the  characteristics  of  that  great  mas- 
ter. He  was  also  excellent  in  perspective,  and  in 
his  picture  of  the  Supper  of  our  Lord,  painted  for 
the  Refectory  of  S.  Giovanni,  he  represented  a  co-' 
lonnade  so  beautifully  and  so  well  adapted  to  pro- 
duce illusion,  as  to  compete  with  the  best  speci- 
mens from  the  hand  of  Pozzo.  He  could,  more- 
over, boast  ease  and  harmony,  with  a  fine  chiaro- 
scuro, while  in  his  larger  compositions  in  fresco, 
he  was  inventive,  vari^,  and  animated."  Giro- 
lamo  also  executed  some  works  for  the  churches 
at  Mantua  and  Pavia,  though  he  wrought  mostly 
in  his  native  city,  where  he  executed  more  works 
for  the  churches  than  any  other  native  artist.  He 
also  painted  many  easel  pictures ;  and  it  is  believed 
that  some  of  the  works  attributed  to  Parmiggiano, 
were  executed  by  him^  especially  those  displaying 
warmer  and  stronger  tmts,  than  those  usually  em- 
ployed by  that  inaster,  for  Girolamo  was  remark- 
able for  his  strong  impasto,  and  few  e(}ualled  him 
in  his  khowIedj;e  of  coloring.  This  is  rendered 
still  farther  probable  by  the  early  death  of  Parmig- 
giano, the  numerous  works  attributed  to  him.  and 
the  great  age  attained  by  Girolamo,  (he  was  living 
in  1580)  his  industrious  life,  and  the  few  oil  paint- 
ings now  given  to  him.  He  also  finished  some  of 
the  works  left  incomplete  by  Francesco,  especially 
his  frescos  in  the  StecCata.  Among  his  other  great 
fresco  works,  are  a  part  of  the  Ten  Colossal  figures 
of  children,  in  the  arches  of  the  cupola  of  the  cathe- 
dral at  Parma,  six  of  which  are  hy  Correggio,  and 
four  by  Girolamo ;  and  the  Multiplication  of  the 
Loaves  in  the  church  of  S.  Benedetto,  at  Mantua. 
Amidst  all  his  beauties,  Lanzi  says  this  artist  had 
not  a  few  defects ;  he  was  sometimes  careless  in  de- 
signing his  naked  figures,  carried  his  grace  to  a  de- 
gree bordering  on  affectation,  and  his  more  spir- 
ited attitudes  are  violent.  These  defects  he  at- 
tributes to  his  rage  for  aocomplishhig  too  much, 
and  his  often  painting  in  competition  with  other 
artists.    He  is  supposed  to  have  died  about  1590. 

MAZZUOLI,  Alessandro,  was  the  son  and 
scholar  of  the  preceding  artist.  He  was  a  weak 
imitator  of  the  family  style,  and  executed  some 
works  for  the  churches.  In  1571  he  was  employ- 
ed in  some  fresco  works  in  the  Cathedral  at  Par- 
ma, which  was  a  great  honor,  in  an  edifice  abound- 
ing in  the  works  of  Correggio  and  other  great  art- 
ists. 

MAZZUOLL  Giuseppe,  called  II  Bastaruolo. 
or  Fender  cf  GVatn— his  father's  occupation,  not 
his  own.  He  was  bom  at  Ferrara  about  1525,  and 
studkd  in  the  school  of  Dosso  Dossi,  whore  Gio 
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Francesco  Surchi  was  his  fellow  pupil.  He  liad 
two  manners  ;  in  the  first  he  designed  his  figures 
too  large,  and  was  defective  in  his  perspective, 
which  injured  his  rising  reputation,  and  his  rivals 
considered  him  an  artist  of  mediocrity ;  but  by 
study  and  industry  he  formed  a  second  manner, 
more  elevated  in  design,  with  a  softness  of  coloring, 
especially  in  his  fiesh  tints  and  extremities,  that 
approached  Titian,  with  a  breadth  and  intelli- 
gence of  chiaro-scnro  worthy  of  the  school  of 
Correggio.  He  rose  to  great  distinction,  and  bis 
works  were  held  in  such  estimation  that  there  is 
scarcely  a  public  edifice  in  his  native  dtv  which 
does  not  possess  some  of  his  works ;  and  at  this 
day  he  ranks  as  one  of  the  most  eminent  painters 
of  the  Ferrarese  school.  Among  his  most  cele- 
brated works  at  Ferrara  are,  the  Virgin  and  In- 
&nt  crowned  by  Angels,  in  the  Cathedral ;  the 
Ascension,  in  the  church  of  8.  Maurelio ;  the  An- 
nunciation, a  Holy  Family,  and  a  Crucifixion,  in  II 
Gesik ;  and  in  the  Conservatorio  of  St  Barbara, 
an  altar-piece  representing  that  Saint  and  St  Ur- 
sula, and  a  number  of  female  figures,  designed 
and  executed  with  such  uneoualed  elegance  and 
chastity  that  Lanzi  says  the  ngures  seem  to  live 
and  breathe.  He  also  painted  easel  pictures  for 
the  collections.  This  great  artist  was  drowned 
while  bathrag  for  his  hmlth,  in  1589. 

,  MECHAU,  Jacob  Wilhelm,  a  German  paint- 
er and  engraver,  bom  at  Leipsic  in  1745.  He 
studied  under  Bernard  Rode,  at  Berlin,  and  after- 
wards improved  himself  by  frequenting  the  Acad- 
emy in  his  native  city.  He  painted  landscapes  and 
history  with  considerable  reputation  in  his  own 
country,  but  he  is  better  known  as  an  engraver. 
Ho  executed  quite  a  large  number  of  plates,  many 
of  them  after  his  own  designs,  and  engraved  some 
plates  of  Views  in  Italy  in  aqua-tinta.  He  died 
an  1808.    The  following  are  among  his  prints : 

St  Michael  vanqaithing  the  Demon ;  JIfiecAau,  fee 
aquaforti.  The  Resurrection  of  Lauunu.  Mtehau^  fee. 
1761.  The  Adoration  of  the  Shepherds;  qfter  C.  S<^ut, 
A  Dance  of  Nymphs  and  Faans ;  after  Giulio  Carpioni. 
A  set  of  six  Italian  Landscapes ;  in  the  style  of  Swane- 
velt  1792.  A  set  of  six  Viens  in  and  near  Kome.  1792, 
1793 

MECHEL,  CBRiBTiAif  VON.  an  eminent  Swiss 
engraver,  bom  at  Basle*  in  1737.  He  went  to  Pa- 
ris, and  studied  under  J.  G.  Wille,  and  afterwards 
returned  to  his  native  city,  where  he  engraved  a 
great  variety  of  plates,  and  carried  on  a  considera- 
ble commerce  in  prints.  He  engraved  and  publish- 
ed the  Dusseldorf  Chillery,  with  a  catalogue  rai- 
sonn6 ;  the  Medals  of  Hedlinger ;  the  Works  of 
Hans  Holbein,  with  explanatory  and  critical  re- 
marks ;  and  many  pictures  of  cotemporary  paint- 
ers. His  prints  are  numerous,  and  remarkably 
well  executed.    He  died  in  1818. 

MECHELN,  or  MEeKENEN,  Israbl  von,  fa- 
ther and  son,  two  old  German  artists,  about  whom 
and  whase  works  there  has  been  a  great  deal  of 
disquisition,  nor  is  the  matter  yet  settled.  Our 
limits  will  not  allow  us  to  enter  into  a  dissertation 
on  the  subject,  farther  than  to  give  facts,  and  refer 
the  curious  in  such  matters  to  Bartsoh's  P.  Q. 
torn.  vi..  and  Zani's  Enciclopedia  delle  belle  Arti, 
parte  i.  vol.  xiii.,  in  which  works  all  the  points  are 
luUy  discussed.  According  to  M.  Heineken.  there 
are  about  two  hundred  and  fifty  prints,  all  bear-  ' 
ing  the  same  characteristics,  and  usually  motked 
L  M.,  or  I.  y.  M.,  or  Israhel  V.  M.,  or  sometimes  ' 


Israhd  x<m  Meckenen,  GoldBcAmit,  or  hrahd 
tzu  BockhoU,  the  letters  being  in  the  Gothic  char- 
acter. All  these  prints  were,  until  recently,  at- 
tributed to  one  and  the  same  artist ;  but  on  ac- 
count of  a  great  difference  observable  in  the  style 
of  the  different  prints,  as  well  as  the  dates  found 
on  them,  Heineken  and  other  critics  conclude  that 
there  were  two  Meckenens  who  practised  engrav- 
ing, father  and  son.  Israhel  von  Meckenen  the 
Elder  is  stated  by  M.  Huber  to  have  been  bom  at 
Mecheln,  a  village  near  Bockholt,  a  small  town  in 
the  bishopric  of  Munster,  in  Westphalia,  about 
1424.  He  was  regarded  as  one  of  the  earliest  en- 
gravers of  whom  we  have  any  account,  and  imme- 
diately succeeded  or  was  rather  a  cotemporary  of 
Martin  Schoen.  That  he  was  not  a  disciple  of 
Schoen,  is  evident  from  the  total  difference  in  their 
styles.  It  has  not  been  found  practicable  to  distin- 
guish precisdy  the  prints  of  the  elder  Meckenen 
from  those  of  the  son,  but  it  is  reasonable  to  con- 
clude that  the  ruder  part  of  them  in  point  of  de- 
sign and  execution,  and  those  having  the  earliest 
date,  should  be  ascribed  to  the  father.  If  any  fur- 
ther proof  were  wanting  of  the  existence  of  the 
two  'Meckenens,  the  two  first  prints  in  the  list 
below — the  portraits  of  the  father  and  son — f\illy 
establish  the  point.  It  is  also  ascertained  that  the 
younger  Meckenen  died  in  1523.  There  ore 
quite  a  number  of  curious  antique  pictures  at  Co- 
logne, Berlin,  Munich,  and  other  places,  painted  in 
oil,  which  have  been  long  attributed  to  Israel  von 
Meckenen,  from  similarity  in  design  to  his  engraved 
subjects ;  but  that  able  connoisseur.  Dr.  Franz  Kl!^ 
gler,  is  clearly  of  opinion  that  these  works  must 
be  given  to  some  unknotm  artist.  We  copy  from 
Ktkgler's  Hand-Book  of  the  History  of  Painting, 
part  the  second  ;  LondofI  edition.  1846 :  **  Fh-st 
m  the  school  of  Cologne,  about  the  latter  half  of 
the  15th  century,  we  meet  with  an  excellent  artist, 
who,  with  many  traces  of  the  elder  Cologne  school, 
unites  a  conscious  familiarity  with  the  models  af- 
fbrded  by  that  of  van  Eyck.  77ie  name  of  thiM 
artigt  wnnknown  ;  formerly,  though,  without  suf" 
fident  ground,  that  of  a  cotemporary  goldsmith 
and  engraver,  Israhel  von  Mecheln  or  Meckenen 
was  given  to  him.  His  chief  work,  a  representa- 
tion of  the  Passion,  on  eight  panels,  is  in  the  pos- 
session of  Herr  Ljrersburg,  at  Cologne,  and  it  is 
now  usual  to  designate  him  as  the  Master  of  the 
Passion,  His  pictures  have  still,  indeed,  a  goI4 
ground,  and  resemble  the  older  school  in  this  cir^ 
cumstanoe,  as  well  as  in  the  style  of  coloring, 
which  is  lively,  powerful,  and  clear ;  but  they  are 
painted  in  oil,  and  moreover,  the  manner  of  treat- 
ment, the  attitudes,  and  the  arrangement,  are  gen- 
erally borrowed  from  the  school  of  van  Eyck. 
He  appears  to  have  been  an  able,  intelligent,  and 
highly  gifted  artist,  earnest  in  seeking  an  insight 
into  ufe.  zealous  and  careful,  but  for  the  most  part, 
it  must  be  confessed,  devoid  of  original  inspiration. 
The  general  character  of  his  drawing  is  predso 
and  hard ;  his  efforts  'to  mark  character  in  the 
lower  classes  of  persons,  such  as  the  persecutors 
of  Christ,  degenerates  into  exaggeration.  Besides 
this  excellent  work  of  the  Passion,  there  are  seve- 
ral paintings  evidently  by  the  same  hand.  The 
most  important  of  those  in  Cologne  are,  a  Descent 
from  the  Cress,  of  the  year  1488,  in  the  City  Mu- 
seum, less  powerful  than  the  Passion,  and  probo- 
blv  of  the  latest  thne  of  the  artist ;  the  wings, 
oaded  later,  ore  probably  by  a  scholar  or  imitator ) 
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—two  Tery  good  pictures  m  the  possession  of  Herr 
Ztiioli ; — the  paintings  in  the  windows  and  on  the 
walls  of  the  Hardenrath  chapel  in  Sta.  Maria,  in 
Capitolio,  of  the  year  1466 ;  the  first  of  which, 
lioweTer,  lire  injored,  and  the  last  considerably  re- 
toacfaed.  The  Crudfizion,  on  the  walls  of  the  same 
place,  belongs  to  a  later  period.  There  are,  be- 
sides, excellent  altar-pieces  by  him  in  the  churches 
of  Linz  and  Sinzig ;  and  a  considerable  number  at 
ifunid),  in  the  former  Boisser^  collection,  partic- 
ularly an  altar-piece  with  very  dignified  figures  of 
the  apostles  (John  the  Baptist  in  the  place  of  Ju- 
das). Seyeral  are  in  the  chapel  of  St  Maurice  at 
i^uremberg ;  and  a  beautiful  picture,  with  female 
^nts,  is  in  the  Berlin  Museum.  The  influence 
of  this  artist  on  his  cotemporaries  was  very  im- 
portant, as  is  proTed  by  the  various  works  of  his 
sdbolars  or  imitators,  extant  at  Cologne,  and  in  the 
neiffhborhood,  or  in  the  Boisserfte  collection  and 
Benin  Museum.  Of  those  in  the  Berlin  Museum, 
two  panels  with  male  and  female  Saints  are  par- 
ticolarly  remarkable,  being  distinguished  as  much 
by  the  dignity  of  the  figures  and  their  noble  dra- 
j>ery,  as  by  tne  powerfid  painting  and  expression 
of  their  heads. '^  Now,  with  all  due  deference  to 
the  eminent  critic  quoted  above,  is  it  not  far  more 
reasonable  to  give  these  works,  as  heretofore  by 
many  excellent  critics,  to  Israhel  von  Mecheln,  but 
to  t^  younger,  rather  than.to  a  supposed  unknown 
"  Master  of  the  Passion"  ?  because  it  is  certain 
that  there  were  two  artists  of  this  name,  the  elder 
a  goldsmith  and  an  engiaver,  two  professions  often 
combined  in  those  dajs ;  the  younger  an  engraver, 
flttrtunly  instructed  in  engraving  by  his  father, 
and  who  might,  and  probably  did,  learn  painting 
of  the  van  Eycks,  and  the  period  of  whose  lire 
iigrees  with  the  dates  found  on  these  pictures. 
The  following  is  a  list  of  their  most  remarkable 
prints: 

The  Portrait  of  Israal  Ten  Meoheln  the  elder,  with  a 
beud,  and  a  kind  of  turban ;  signed  Israhel  von  Meeke- 
nea,  CMdtekmit.  The  Portraits  of  Israel  von  Mecheln 
the  yeonger  aad  his  Wife ;  inscribed  Figurado  facUrum 
Jsrahdit  el  Ide  Uxoris,  I.  V.  H.  A  set  of  Prints  of  the 
Life  of  Christ ;  these,  as  well  as  two  following  prints,  are 
supposed  to  be  some  of  the  earliest  works  of  Uie  elder  Me- 
dishi.  The  Descent  of  the  Holy  Ghost  8t.  Luke  paint- 
ing the  virgin.  Jodith  witii  the  Head  of  Holofemes;  in 
the  baek-ground  is  a  battle,  with  o&nnon,  and  other  W8d> 
like  instniments.  The  Death  of  the  Virgin ;  M.  Schoen 
lad  ethers  have  engraved  this  sobject.  The  Virgin  stand- 
ing npon  a  Cresoent,  erowned  by  Angela  The  Annnncia- 
tka ;  the  Angel  holds  a  Seroll,  on  whioh  is  inscribed  A  VE, 
OH  A.  The  V  irgin  seated,  in  a  landsoape,  -embraeing  the 
Infant,  and  St  Joseph  reposing ;  on  the  right  of  the  print 
Is  a  Grasshopper,  on  which  account  it  is  oiuled  the  Virgin 


The  Virgm  seated,  holding  the  Infant,  with  a  garden-wall 
In  the  iMck-groand,  inscribed  in  Gothic  letters,  Ave  polie* 
tima  Maria.  The  same  is  engraved  by  M.  Schoen.  The 
Feast  of  Herod;  Herodias with  the  Head  of  St  John.— 
Herod's  Oroelty.  Obrist  bearing  his  Gross.  The  Soourff^ 
tagof  Christ  The  Omeifizioo;  Jeraful,  Bi. ;  withalight 
V^mtd,  TbeCrooiftrion;  /sra^,  V.  M ;  with  a  daik 
.ground.  St  George  and  the  Dragon ;  I.  V.  M.  St  Je- 
.  lome  seated  m  a  Room,  pointing  to  a  SkuU  which  lies  on 
>  the  table.  This  is  considered  one  of  their  'best  prints.  It 
has  been  copied  by  Lucas  van  Levden.  St  Anthony  tor- 
awrted  by  Devils.  The  same  snbjeot  is  engraved  hf  Maiv 
tb  Schoen.  The  Death  of  Loeretia.  A  Man  aad  a  Wo- 
aiaa  walking,  with  Death  behind  a  tree,  shaking  an  hour- 
glesL  This  print  has  been  copied  by  Albert  Purer  and 
atbera  ScTcral  single  Figures  of  male  and  female  Saints. 
\  WoBan  sbging,  and  a  Man  playing  on  tfao  Lutei    A 


Man  playing  on  the  Organ.  Three  naked  Women,  with  a 
Globe  hanging  above  them.  Albert  Durer  and  others 
have  copied  this  print  A  Man  holding  a  Skull,  inscribed 
Reepictfinem.  A  Cup,  richly  ornamented.  The  same  hat 
been  engraved  by  M.  Schoen.  A  variety  of  goldsmith's  or* 
naments,  and  a  great  number  of  other  subjects. 

MECHELN,  a  painter,  doubtless  a  German, 
whose  name  is  affixed  to  a  portrait  of  Pope  Urbaa 
VIIL,  dated  1623. 

MECHERINO.    See  BECCAruMi. 

MECHOPHANES,  a  Greek  painter,  who,  ac- 
cording to  Pliny,  was  aN  disci  pie  of  Pausias.  His 
manner  was  rather  dry  and  hard,  but  this  defect 
was  in  a  measure  compensated  by  his  rigid  correct- 
ness of  design,  which  was  appreciated  by  his  co- 
temporary  artists. 

MED  A,  Giuseppe,  a  reputable  painter,  who.  ac- 
cording to  Morigi,  flourished  at  Milan  about  1590, 
where  ho  was  employed  in  the  churches.  He  was 
also  an  architect.  He  represented  upon  an  organ 
in  the  Metropolitan  church,  the  figure  of  David 
playing  before  the  Ark,  a  work  highly  commended. 

MED  A,  Carlo,  a  Milanese  painter,  perhaps  a 
brother  of  the  preceding,  who  painted  for  the 
churches  at  Milan  in  1595.  He  does  not  seem  to 
have  gained  much  distinction. 

MEDICI,  PiBTRO,  a  member  of  the  illustrious 
house  of  the  Medici,  was  bom  at  Florence  in  1586^ 
and  died  in  1648.  Having  a  passion  for  the  fine 
arts,  he  studied  under  Lodovico  Cardi,  and  became 
a  reputable  painter  of  history.  He  painted  seve- 
ral altar-pieces  for  the  churches,  which  are  com- 
mended lor  correctness  of  design,  a  strong  and 
pleasing  tone  of  coloring,  and  a  veiy  truthM  ex- 
pression. 

MEDINA,  Juan  Baptista,  called  in  England 
Sir  Johh  Baptist  M.,  was  the  son  of  Medina  de 
PAsturias,  an  officer  in  ihe  Spanish  service,  bom 
at  Brussels  in  1660.  He  studied  undei  Francis 
du  Chatel,  and  afterwards  greatly  improved  him- 
self by  studying  the  works  of  Rubens.  He  paint- 
ed histoiy  and  landscapes  with  reputation,  but  ho 
devoted  himself  mostly  to  portraits ;  and,  after 
acquiring  considerable  reputation  in  his  native 
city,  he  went  to  London,  where  he  met  with  con- 
siderable employment.  He  went  to  Scotland  un- 
der the  patronage  of  the  Earl  of  Leven,  who  prcf- 
cured  him  many  commissions ;  and  he  painted  the 
portraits  of  most  of  the  Scotch  nobility,  and  ac- 
quired great  reputation  in  his  diay.  He  was 
knighted  by  the  Duke  of  Queensberry^hen  Lord 
High  Commissioner  of  Scotland.  At  Wontworth 
Castle  is  a  large  picture  by  him,  of  the  Duke  of 
Argyle  and  his  two  sons,  painted  in  the  Italian 
style,  and  according  to  Lord  Orford  superior  to  the 
works  of  most  of  his  cotemporaries.  His  por- 
traits, however,  are  generally  m  the  style  of  Knel- 
ler,  never  equaling  his  best,  nor  sinking  so  low  as 
his  worst  He  painted  with  great  freedom  of 
touch,  and  product  striking  likenesses.  His  por- 
trait, painted  by  himself,  was  sent  hj  the  Duke 
of  Gordon  to  the  Grand  Duke  of  Tuscany,  and 
was  placed  in  the  Florentine  Gallery.  He  died  at 
Edinburgh  in  1711. 

MEEL.    SeeMiEL. 

MEELE,  Matthew,  a  Dutch  portrait  painter 
bora  at  the  Hague  m  1664  He  went  to  England^ 
and  pnu^sed  ibr  some  time  under  Sir  Peter  Lely. 
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He  afterwards  returned  to  the  Hague,  where  he 
acquired  considerable  distinction,  was  appointed 
one  of  the  Directors  of  the  Academy,  and  died 
there  in  1724. 

MEER,  Gerard  yander,  a  Dutch  painter  of 
low  life  and  landscapes  in  the  old  Gothic  style, 
born  in  1450.  and  died  in  1512.  His  works  do  not 
possess  sufficient  merit  to  deserve  attention. 

MEER,  or  MEEREN,  John  vakder,  the  El- 
der, a  Dutch  painter,  said  to  have  been  bom  at 
Schoonhoven,  but  with  more  probability  at  Hacr- 
lem,  in  1027.  It  is  not  known  un^er  whom  he 
first  studied,  but  when  young  he  went  to  Italy. 
On  his  return  to  Holland  he  gained  great  reputa- 
tion, and  his  works  were  much  sought  after  for  the 
best  collections.  His  subjects  were  landscapes  and 
figures,  sea-pieces,  and  views  on  the  sea-shore, 
which  he  painted  with  great  truth  and  spirit,  as 
he  was  accustomed  to  sketch  every  scene  from  na- 
ture. His  sea-pieces  are  particularly  admired,  in 
which  the  vessels  are  designed  with  great  correct- 
ness and  neatness,  the  skies  bright  with  light, 
fleecy  clouds,  and  the  water  clear  and  transparent. 
His  tints  are  warm  and  tender,  and  there  is  a  sun- 
ny brilliancy  in  his  coloring  that  reminds  one  of 
the  sea-ports  of  Claude  Lorraine.  His  landscapes 
are  very  pleasing,  the  scenes  well*  chosen,  the 
forms  of  his  trees  easy  and  natural,  his  distances 
WdU  observed,  and  the  whole  scenery  has  a  strik- 
ing effect  by  a  happy  opposition  of  lights  and  shad- 
ows. He  also  painted  battle-pieces  with  conside- 
rable success ;  his  figures  and  horses  in  particular 
were  designed  with  ^reat  fire  and  animation,  and 
executed  with  a  spirited  pencil.  He  has  been  re- 
proached for  too  great  a  predominance  of  blue  in 
nis  backgrounds,  a  peculiarity  not  uncommon  to 
those  who  have  studied  in  Italy,  where  nature 
frequently  a.<«sumes  a  brightness  of  atmosphere 
nnknown  in  more  northern  climates.  He  died  at 
Haerlem  in  1691. 

MEER,  John  vander,  de  Jonoe  (the  Younger), 
was  the  son  of  the  preceding,  born  at  Haerlem  in 
1655.  After  studying  with  his  father,he  placed  him- 
self under  Nicholas  Berghem,  and  became  one  of  his 
most  celebrated  scholars.  He  made  the  works  of 
Berghem  his  model,  took  great  pains  to  imitate 
his  delicate  style,  and  tried  to  improve  himself  by 
a  diligent  study  of  nature.  He  painted  landscapes 
in  the  manner  of  Berghem,  with  cottages  and  peas- 
ants at  their  rural  occupations  and  diversions.  His 
works  are  well  designed,  correctly  drawn,  and  deli- 
cately finished.  His  skies,  trees,  and  figures  are  in 
good  taste,  and  there  is  a  freshness  in  the  verdure  of 
his  plants  and  the  foliage  of  his  trees,  that  render  his 
pictures  Yery  agreeaUe.  He  seldom  introduced 
horses  or  cows,  but  he  was  so  successful  in  paint- 
ing sheep  and  goats,  that  in  those  he  equaled,  and 
some  say.  surpassed  his  master ;  his  sheep,  in  par- 
ticular, are  so  exquisitely  and  naturally  depicted 
that  it  has  been  said  one  could  imagine  he  neard 
the  bleat.  His  works  are  highly  finished,  and 
though  they  are  much  inferior  to  those  of 
Berghem.  they  command  very  hi^h  prices,  and  are 
admitted  into  the  choicest  collections.  He  died  in 
1.688,  in  the  flower  of  his  life,  greatly  lamented, 
as  he  was  considered  one  of  the  most  promising 
artists  of  his  country.  His  genuine  works  are 
■eldom  seen  out  of  Holland,  but  the^  have  been 
much  imitated  and  passed  on  the  undisoeming  for 
originals.    He  executed  a  few  charming  etchings 


after  his  own  designs,  which  are  now  extremely 
scarce.  Among  them  is  a  set  of  four  landscapes, 
and  a  Ewe  suckling  a  Lamb,  signed  /.  v.  der  Meer^ 
de  Jonge  fecit.  1683. 

MEER,  John  vander,  a  Dutch  painter,  bom  at 
Schoonhoven  in  1650.  He  was  taught  design  and 
coloring  at  Utrecht,  but  went  early  to  Rome,  ac- 
companied by  Licven  Yerschuur,  where  he  first 
studied  under  his  countryman,  N.  Drost,  and  af- 
terwards with  Carlo  Lotti.  and  is  said  to  have  be- 
come an  excellent  historical  painter.  He  designed 
his  subjects  on  a  grand  scale,  with  figures  as  large 
as  life,  executed  in  a  bold  style,  with  a  firm,  broad 
pencil,  and  excellent  coloring.  On  his  return  to 
his  own  country,  he  settled  at  Utrecht,  where,  fall- 
ing into  the  possession  of  an  ample  fortune,  he 
practised  his  profession  more  with  a  view  of  ao- 
quiring  a  lasting  reputation,  than  augmenting  his 
riches.  H6  was  also  a  good  portrait  painter.  He 
died  at  Utrecht  in  1711. 

MEER,  John  vander,  a  son  of  the  preceding, 
was  bom  at  Utrecht  in  1665.  and  died  at  Haerlem 
in  1722.  He  is  called  de  Jmge  (the  Younger)  ;  is 
said  to  have  first  studied  under  his  father,  and  after- 
wards with  Berghem ;  and  the  whole  history  of  the 
other  John  vander  Meer  the  younger  (if  this  was  an- 
other; is  applied  to  him.  In  short,  the  lives  of 
these  artists  are  mixed  up  in  such  admirable  con- 
fusion, even  by  writers  of  their  own  country,  thai 
it  is  impossible  to  say  with  certainty  whether 
there  were  two  or  four  John  vander  Meers.  Nev- 
ertheless, it  seems  evident  from  the  difference  of 
dates,  and  total  difference  of  style  and  history, 
that  there  were  two  families  of  this  name— the 
one  landscape  painters,  residing  at  Haerlem  ;  the 
other  historical  painters,  of  Utrecht 

MEER.  N.  vander,  a  Dutch  engraver,  who  re- 
sided at  Paris  about  1760,  and  engraved  some  of 
the  plates  for  le  Brun's  Gallery,  consisting  of  in- 
teriors of  churches,  fiowers,  Ac,  which  are  neatly 
executed. 

MEER,  VANDER,  of  Delft.    See  Yermeer. 

MEERT,  Peter,  a  Flemish  portrait  painter  and 
engraver,  bom  at  Brassels,  according  to  Descamps, 
in  1618.  In  portrails,  he  imitated  the  style  of 
Vandyck,  and  acquired  considerable  reputation. 
In  the  Museum  at  Brussels  are  some  of  his  por- 
traits of  the  magistrates  of  that  city.  It  is  said 
there  are  prints  by  him  dated  as  early  as  1621, 
which  would  make  Descamps  in  error  as  to  the 
time  of  his  birth. 

MEGLIO,  Di,  a  Florentine  painter,  supposed  to 
be  the  same  as  Coppi,  which  see. 

MEHEUX,  James,  a  Dutch  engraver,  who  flour- 
ished about  1680.  He  engraved  some  plates  in 
mezzotinto,  among  which  is  a  copy  of  the  Rat 
Catcher,  by  Cornelius  Visscher. 

MEHUS,  or  MEUS,  Livio,  an  eminent  Flemish 
painter,  bom  at  Oudenarde,  in  1630.  The  war 
which  took  place  in  Flanders  soon  afterwards  com- 
pelled his  family  to  flee  the  country,  and  they  set- 
tled at  Milan,  where  young  Livio,  dijwovenng  a 
.  genius  for  painting,  received  some  instruction 
from  a  Flemish  artist  then  resident  in  that  city. 
At  an  early  age  he  went  to  Florence,  whore  he  had 
the  good  fortune  to  obtain  the  protection  of  Prince 
Mattias,  who  placed  him  under  the  instmction  of 
Pietro  da  Cortona,  at  that  time  employed  by  the 
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Grtnd  Doke  Ferdinand  II.  in  decorating  the  Pitti 
palace.  He  accom|>anied  his  master  to  Kome, 
where  he  diligently  studied  the  antiqae  and  the 
works  of  the  best  mastei'S,  and  became  a  correct 
and  skiUful  designer.  He  aflerwards  went  to 
Venice  and  Loml^rdj,  and  improved  his  coloring 
by  contemplating  the  works  of  the  best  masters 
of  the  Venetian  school.  By  these  means  he  form- 
ed a  style  of  his  own.  He  possessed  a  fertile  and 
inventive  genius ;  retained  little  of  the  manner  of 
Cortona ;  and  imitated  the  Venetians  less  in  color- 
ing than  in  the  light  but  firm  touches  of  his  pencil. 
His  coloring  was  chaste  and  harmonious,  his  atti- 
tudes lively,  and  his  shadows  most  beautiful.  On 
his  re  turn  to  Florence,  he  immediately  acquired 
distinction  and  abundant  patronage,  for  though  he 
executed  few  works  for  the  churches,  he  painted 
a  great  many  cabinet  pictures,  was  pensioned  by 
the  prince  and  employed  by  the  nobility,  in  whose 
palaces  his  works  are  often  to  be  met  with.  His 
most  celebrated  works  are  the  Repose  of  Bacchus 
and  Ariadne,  painted  for  the  Marquis  Gerini  in 
emulation  with  Giro  Ferri ;  the  Sacrifice  of  Abra- 
ham, painted  for  the  Grand  Duke  in  the  Pitti  pal- 
ace; the  History  of  Hagar  and  Ishmael ;  the  £n- 
ga;ement  of  Achilles  with  the  Trojans ;  the  Tri- 
umph of  Ignorance,  &c.  His  most  capital  work 
is  in  the  dome  of  the  church  of  La  Pace,  in  which 
he  appears  to  have  outdone  himself ;  and  Lanzi 
says,  ^Mn  this  he  surpassed  Cortona,  and  ap-. 
proached  the  Lombard  school."  His  portrait, 
painted  by  himseIC  was  placed  in  the  Florentine 
Gallery  by  the  order  of  the  Grand  Duke.  He 
died  in  169L 

MEI,  Bernardino,  a  Sienese  painter,  whose 
works  bear  date  from  1636  to  1653.  It  is  not 
known  under  whom  *he  studied,  but  Lanzi  says 
he  was  cotemporary  with  Cav.  Raffaello  Vanni, 
and  assisted  that  master  in  his  works  at  S.  Maria 
della  Pace  at  Rome.  His  works  are  mostly  at  Si- 
«na.  The'Padre  della  Valle  highly  commends  his 
genius,  and  compares  his  works  sometimes  to  the 
Garacci,  At  others  to  Paul  Veronese,  and  to  Guercino ; 
very  much  as  the  eclectic  philosophers  adopt  or 
change  the  maxims  of  the  different  schools.  One 
of  his  best  works  was  a  fresco  in  the  Casa  Bandi- 
nelli,  with  an  Aurora  in  a  ceiling,  surrounded  with 
several  elegant  figures  and  designs. 

MEIGEL,  Christopher,  a  German  engraver, 
who  resided  at  Nuremberg,  where  he  published  a 
folio  volume  of  prmts,  designed  and  engraved  by 
himself,  representing  the  follies  of  different  people, 
and  of  all  professions.  They  are  indifferently  ex- 
ecuted. 

MfilGHAN,  R.,  an  English  engraver  of  little 
note,  who  carried  on  the  business  of  bookseller 
and  publisher  in  St  Dunstan's  churchyard,  about 
1628. 

MEIL,  John  He^ry,  a  German  engraver,  who 
flourished  in  the  latter  half  of  the  18th  century. 
He  settled  at  Leipsic,  and  wrought  for  the  book- 
sellers. Among  other  plates,  he  engraved  one  hun- 
dred and  twelve  subjects  from  the  Fables  of  Gel- 

Icrt. 

• 

MEIL,  John  VTiluam,  a  German  engraver,  the 
younger  brother  of  the  preceding,  bom  at  Alten- 
bourg  in  1732 ;  died  in  1805.  He  went  to  Berlin, 
where  he  was  much  employed  in  engraving  vig- 
nettes and  other  book  ornaments,  from  his  own 


designs,  for  the  publishers.  He  engraved  a  great 
number  and  variety  of  plates  in  a  neat,  spirited 
style,  somewhat  resembling  that  of  Delia  Bella. 
He  was  Vice-Director  of  the  Academy  of  Fine 
Arts  at  Berlin.  Among  others,  the  following  are 
by  him: 

A  set  of  eight  small  plates  of  Heads  and  Carioatores  • 
so&roe.  Four  of  Qaaok-doctors  and  Ballad-singers ;  in  the 
manner  of  Dietrioy.  A  set  of  ten  vignettes  for  the  Poem 
of  Joseph  and  his  Brethren ;  by  Bitauhi.  Twelve  Alle- 
gorioal  Vignettes.  Hercules  playing  on  the  Lyre.  A  set 
of  four  Landscapes,  with  figures.  Fifty-two  subjects,  en- 
titled, Spectaculum  Natunaet  Artium  ;  published  at  Ber- 
lin in  1766. 

MEIRE,  Gerabo  varder.  an  old  Flemish  paint- 
er, a  native  of  Ghent,  who  nourished  about  1450. 
Little  is  known  of  him  with  any  certainty.  He  is 
said  to  have  been  one  of  the  earliest  painters  in  oil,  af- 
ter the  van  Eycks,  in  whose  style  he  painted,  and 
of  whom  he  probably  learned  the  art.  Van  Mander 
highly  commends  a  picture  by  him,  representing 
the  Death  of  Lucretia,  which  he  says  was  jvell  do- 
signed,  beautifully  colored,  and  admirably  fin- 
ished. 

MEIRE.  Jan  vander,  was  a  brother  of  the 
preceding,  and  is  said  to  have  studied  with  the 
van  Eycks.  He  is  also  said  to  have  painted  a  pic- 
ture of  the  Institution  of  the  Order  of  the  Golden 
Fleece,  for  Charles  the  Bold,  Duke  of  Burgundy, 
whom  he  followed  in  all  his  campaigns,  and  that 
he  died  at  Nevers  in  1471.  If  this  be  true.  Hans 
Hemling  and  Jan  vander  Meire  were  fellow  sol- 
diers. 

MEIRERPECK,  M.  Wolpgano.  a  German  de- 
signer and  engraver  on  wood,  who  nourished  about 
1550.  He  went  to  Italy,  where,  in  conjunction 
with  Giorgio  Liberali,  he  designed  and  executed 
the  wooden  cuts  illustrating  the  Commentaries  of 
Matthiolus  on  Dioscorides,  in  Latin,  published  at 
Venice  in  1548,  and  in  Gennany  in  the  Bohemian 
language,  in  15G0. 

ME  IS,  B.,  an  en^ver,  by  whom  there  are  some 
etchings,  somewhat  in  the  style  of  Benedetto  Oas- 
tiglione,  marked  B.  Meis  fecit, 

MElSSONIER,  Justus  Aurelius.  This  artist 
was  bom  at  Turin  in  1C95.  He  was  a  gold- 
smith, painter,  sculptor,  and  architect.  He  visited 
France,  and  obtained  the  patronage  of  Louis  XV., 
who  appointed  him  his  designer  and  goldsmith,  in 
which  employment  he  exhibited  the  most  beauti- 
ful specimens  of  ingenuity  and  skill.  Had  he  con- 
fined his  energies  to  that  branch,  it  would  have 
been  far  better  for  the  other  departments  of  art 
in  which  his  versatile  talents  were  employed.  As 
a  painter,  he  executed  among  others,  the  portraits 
of  Vicomte  Turenne,  and  Baron  J.  V.  de  Besenval, 
a  colonel  in  the  Swiss  Guards.  The  first  has 
been  engraved  by  Larmessin,  and  the  second  by 
CXaude  Drevet.  His  design  for  the  facade  of  St. 
Sulpice,  at  Paris,  is  characterized  by  Milizia  as 
ridiculous  in  the  extreme.    He  died  in  1750. 

MELAN.    See  Mellan. 

MELAN1,  Giuseppe  and  Francesco.,  two  bro- 
thers, eminent  fresco-painters,  and  natives  of  Pisa, 
Giuseppe  was  a  pupil  of  Gamillo  Gabrielli,  but 
painted  history  in  the  style  of  Pietro  da  Cortona, 
Francesco  excelled  in  perspective  and  architecture, 
and  was  one  of  the  ablest  artists  of  his  time  in 
that  branch.  They  usually  painted  in  conj unction 
and  executed  many  beautiful  works  for  the  churchei 
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ftnd  public  edifices  of  Pisa,  Siena,  and  other  places, 
in  the  splendid  style  of  Cortona.  Thej  were  both 
learned  in  design,  and  each  excelled  in  his  parti- 
cular branch.  One  of  their  most  capital  works  is 
the  ceiling  of  the  church  of  S.  Matteo,  at  Pisa,  ex- 
ecuted entirely  in  the  style  of  Cortona,  a  work 
greatly  admired  for  the  richness  of  the  composi- 
tion, the  gracefulness  of  the  figures,  the  harmony 
of  the  coloring,  the  magical  efiect  of  chiaro-scuro, 
knd  the  inimitable  perspective.  Giuseppe  was 
made  a  knight  of  the  Golden  Spur ;  he  was  also  a 
good  figurist  in  oil.  His  best  work  of  this  kind  is 
a  large  picture  in  the  cathedral  at  Pisa,  represent- 
ing the  Death  of  St  Ranieri,  a  work  that  Lanzi 
says  does  honor  to  its  author,  who  was  worthy  of 
painting  in  that  sanctuaiy,  so  AiU  of  the  gems  of 
art  Giuseppe  died  in  1747,  and  Francesco  in 
1742. 

MELANTHUS,  an  eminent  Greek  painter  of 
the  school  of  Pamphilus  at  Sicyon,  was  a  fellow 
disciple  of  Apelles,  and  like  that  master,  paid  a 
talent  of  gold  for  ten  years  instruction  in  the  art 
According  to  Quintilian,  Pliny,  and  Plutarch,  Mel- 
anthus  attained  the  highest  rank  among  the  paint- 
ers of  his  time,  deserving  a  place  with  Apelles, 
Protogenes,  Nicomachus,  Antiphilus.  and  Euphra- 
nor.  Like  his  instructor,  he  excelled  in  the  chaste 
propriety  of  his  compositions,  and  even  Apelles 
conceded  to  him  the  palm  in  the  judicious  grouping 
of  his  figures.  Quintilian  particularly  mentions 
his  skill  in  the  designs  of  his  pictures ;  and  Pliny 
observes  that  he  was  one  of  those  painters,  who, 
with  only  four  colors,  produced  pieces  worthy  of 
immortality.  His  works  commanded  yery  high 
prices  in  the  cities  of  Greece  and  Asia  Minor ;  and 
their  estimation  is  also  evinced  by  the  act  of  Ara- 
tus,  a  good  judge  of  art  who  collected  from  every 
quarter,  the  pictures  of  Pamphilus  and  Melan- 
tnns,  and  presented  them  to  Ptolemy  III.,  King 
of  Egypt  He  left  a  Treatise  on  Painting,  a  fig- 
ment of  which  has  been  preserved  by  Diogenes 
Laertius;  and  of  which  Pliny  availed  himself 
in  writing  the  30th  book  of  his  Natural  History. 

MELAR,  Adrian,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1650.  He  executed 
some  plates  of  portraits  and  other  subjects,  in 
which  he  attempted  to  imitate  Paul  Pontius. 

MELCHTORI,  Giovanni  Paolo,  a  Roman  paint- 
er, bom  in  1664.  He  was  brought  up  in  the  school 
of  Carlo  Maratti,  to  which  he  proved  an  ornament 
According  to  Orlandi,  he  had  a  lively  and  fertile 
faivention,  and  possessed  much  of  the  grandeur  and 
sweetness  of  his  master's  style,  to  which  he  added 
a  remarkable  correctness  of  design,  with  an  ex- 
pression full  of  propriety  and  spirit  He  painted 
easel  pictures  in  the  style  of  his  master,  and  execu- 
ted some  works  for  the  churches  and  public  edifices 
of  Rome,  the  most  esteemed  of  whicn  is  a  picture 
of  the  prophet  Ezekiel,  in  the  Basilica  of  St  John 
of  Lateran.    He  died  in  1721. 

MELCHIORI,  Di  Castelfranco,  was  the  fkth- 
er  of  Matteo  Melchiori,  who  wrote  the  Lives  of  the 
Venetian  Painters.  He  painted  history  with  repu- 
tation at  Castelfranco,  and  especially  at  Venice, 
where  he  wrought  in  competition  with  Cavalier 
Libcri,  in  the  Casa  Morosini,  which  alone  shews 
that  he  must  have  been  an  artist  of  distinctton. 
fie  died  in  1686. 

MELDER,  Qerard,  a  Botch  painter,  bom  at 


Amsterdam  in  1693.  He  showed  an  early  inclina- 
tion for  art,  and  when  a  boy.  preferred  drawing 
and  copying  from  prints  and  books,  to  play.  Ho^ 
was  a  self-taught  artist,  and  after  painting  many* 
pictures  in  oil,  he  devoted  himself  to  miniature 
painting,  as  b^t  suited  to  his  taste,  and  as  most 
likely  to  afibrd  him  more  employment  and  fewer 
competitors.  He  became  possessed  of  some  min- 
iatures of  Rosalba,  and  by  copying  them  he  ao-' 
quired  great  proficiency  in  that  branch  of  the  art, 
and  could  imitate  her  style  to  perfection.  He 
also  imitated  the  works  of  Rottenhamer  and  van- 
der  Werf  with  equal  success.  He  painted  histor- 
ical and  allegorical  subjects,  design^  in  such  good 
taste,  and  so  beautifully  execute  that  they  were 
much  sought  after,  and  commanded  high  prices. 
He  reociv^  many  commissions  from  the  King  of 
Poland.  He  atso  painted  small  landscapes,  com- 
posed in  an  agreeable  style,  and  enriched  with 
figures  exquisitely  designed  and  executed.  He 
painted  the  portraits  of  many  distinguished  per- 
sonages of  his  time.  He  also  painted  in  enamel, 
and  was  much  employed  in  copying  the  works  of 
Mieris,  vander  Werf,  and  others,  in  water  colors, 
which  he  finished  with  surprising  delicacy;  but 
he  abandoned  this  branch  of  the  art,  as  he  found 
it  prejudicial  to  his  sight  He  however  acquired 
most  distinction  for  his  miniatures,  and  is  account- 
ed one  of  the  ablest  artists  of  ms  time  in  that 
branch.  He  died  at  Utrecht,  according  to  San- 
drart  and  others,  in  1740,  but  Balkema  says  in 
1746,  and  Immenseel  in  1754. 

MELDOLLA,  Akorea.  an  Italian  designer  and 
engraver,  who  flourishea,  according  to  dates  on 
his  prints,  from  1540  to  1550.  Nothing  is  known 
of  his  history.  About  one  hundred  and  twenty 
prints  are  now  ascribed  to  him  by  connoisseurs, 
many  of  which  were  formerly  attributed  to  Andrea 
Schtavane,  called  Medula;  or  to  Francesco  Maz- 
zuoli,  better  known  as  Parmiggiano,  because  many 
of  them  are  from  pictures  or  drawings  by  that  cel- 
ebrated master.  Zani  has  the  honor  of  making 
the  discovery  that  MeldoUa  (or  Meldola,  for  it  is 
written  both  ways)  was  a  difierent  artist  from 
Schiavone,  or  Parmiggiano;  and  the  subject  has 
been  ably  investigated  by  other  eminent  critics, 
and  Zanrs  opinions  confirmed.  Zani  says  he  was 
acquainted  with  one  hundred  prints  by  Meldolla, 
Bartsch  enumerates  and  describes  eighty-seven, 
Nagler  mentions  one  more,  and  the  Messrs.  Smith, 
Brothers,  the  eminent  dealers  in  ancient  prints, 
London,  possess  one  hundred  and  ten,  and  have  a 
descriptive  account  of  nine  others  in  foreign  cab- 
inets. It  is  generally  believed  that  the  plates  on 
which  Meldolla  etched  were  mude  of  pewtet\  which 
will  account  for  the  scratches  and  corrosions  that 
appear  in  the  later  impressions,  and  for  the  fre- 
quent alterations  made  in  the  treatment  of  the 
subject,  and  in  the  accessories.  Good  impressions 
of  these  prints  are  now  exceedingly  rare  and  val- 
uable. They  are  sometimes  marked  with  his  name, 
but^ore  frequently  with  one  of  the  following  mo- 
nograms, often  very  slightly  scratched  in,  and  of 
unequal  size,  sometimes  being  very  small.  There 
^are  variations  in  many  of  the  prints,  owing  to  alter- 
ations in  the  plates,  and  repairs,  when  they  had 
sustained  ii\jury.  The  following  is  a  list  of*  his 
prints  as  given  by  Bartsch  and  the  Messrs.  Smith, 
omitting  the  descriptions,  which  would  occupy 
several  pages  . 
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PBOTTS  DESCUBBD  BT  BABTBGH. 

1.  J»eob't  Ladd«T.  2.  Mom  sarad  from  the  Nile.  3. 
Ood  appMiing  to  Moeos.  4.  Moms  f  bowing  the  Quails  to 
the  Israelitee.  5.  The  AimnDciatioD.  6.  The  Nativity. 
7.  The  three  Kings.  8.  Another  of  the  three  Kings.  9. 
The  Flight  into  Egypt^  10  The  Presentation  in  the  Tem- 
ple, n.  Aaother  PreeentatioB ;  rery  rare.  12.  The  Cir^ 
coBMJrion.  13.  Another  Ciromnoision.  14.  Jesus  with 
the  Woman  on  the  steps.  16.  Christ  healing  the  Sick  ; 
rery  rare;  only  two  known— one  in  the  Collection  of 
the  Archduke  Charlos  at  Vienna,  the  other  in  the 
Ortalli  Collection  at  Parma.  16'.  Christ  healing  the 
Leper.  17.  The  Entombmept.  18.  Another  Entomb- 
ment 19.  Another  Entombment.  20.  The  Miraooloni 
Draught  of  Fishee;  afler  RafaeUc.  21.  St  Peter  and 
St  J^  curing  the  Lame  Man.  22.  St.  Paul  preaching 
at  Athens.  23.  The  Descent  of  the  Holy  Ghost  24.  The 
Sarlonr  giring  his  Benediction.  25.  St  Peter.  26.  St 
Andrew.  27.  St  James  the  Great  2a  St.  John.  29.  St 
Philip.  30.  St.  Bartholomew.  31.  St  Matthew.  32.  St 
Thomas.  33.  St  James  the  Less.  34.  St.  Simon.  35.  St 
Judas  Thaddeus.  36.  St  MaUhias.  37.  St  Paul.  38. 
The  Saviour.  39.  St  Peter.  39.*  St  Peter;  the  same  in 
design,  rerersed.  40.  St  Andrew.  41.  St  James  the 
Great  42.  St.  John.  43.  St  Philip.  44.  St.  Baitholo- 
mew.  44.^  St  Bartholomew;  the  same,  but  reversed. 
45.  St  Matthew.  46.  St  Thomas,  46.*  St  Thomas; 
the  same,  but  reversed.  47.  St.  Jamee  the  Less.  48.  St 
Simon.  48  *  St  Simon  ;  the  same,  with  slight  variations. 
49.  St  Judas  Thaddeus.  49.*  St  Judas  Thaddeus ;  the 
same  reversed,  hi}  An  Anonymous  Saint  50.*  Do. ;  but 
different  eompontioo.  60.**  Do. ;  same  as  preceding,  wiUi 
slight  variaUons.  61.  The  Saviour ;  a  repetition  of  No. 
38,  with  variations.  52.  St.  Andrew ;  a  repetition  of  No. 
40,  reversed,  with  variations.  63.  St.  James  the  Great 
64.  The  Holy  Family.  66.  The  Christian  Religion  tri- 
umphant over  Heresy.  66.  The  Bfarriage  of  St  Cathe- 
rine. 57.  The  Virgin.  6a  The  Vir^  surrounded  by 
several  Saints.  69.  Do.,  Saints,  similar  to  the  preceding, 
but  reversed.  60.  Do. ;  similar  to  the  last,  with  variations. 
61.  The  Holy  Family.  62.  The  infant  Jesus  in  a  Cradle, 
surrounded  by  Saints.  63.  The  infwt  Jesus  and  St  John 
embracing,  in  the  presenee  of  several  Saints.  64.  The 
Virgin  ai^  Infant  with  St  John  payinjS  homage,  and  sev- 
eral Saints.  65.  Sfunts  adoring  the  Infant  Jesus  in  his 
Crsdle,  same  as  62,  with  slight  variations  in  size.  66.  Hbe 
Present  of  Flowers.  67.  Heliodorus  driven  from  the  Tem- 
ple; qfUr  RqfatiU.  68,  Bellona.  69.  Diana.  70.  The 
Coronation  of  Pegasus.  71.  Meroury.  72.  Hercules,  De- 
jaoira,  and  Nesvus.  73.  Mars  and  Cupid.  74.  Ganymede 
and  Hebe.  75.  Venus  after  Bathing.  76.  Bellona.  77. 
Do.,  another.  78.  Mars.  79.  Minerva  and  the  Muses 
eottversing  oo  Parnassus.  80.  The  Judgment  of  Paris. 
81.  The  Rape  of  Helen ;  signed  Andrea  MetdoUa  invent' 
er.  82.  Virtue  vietorious  over  Vice.  83.  A  Prophet,  with 
a  kmg  Scroll  in  his  hsnds,  and  a  Glory  in  the  distanoe.  84. 
A  Woman  carrying  a  Vase.  86.  Ganvmede  and  Hebe  ; 
same  eompoeition  as  No.  74.  86.  A  Woman  accompanied 
by  a  Child.     87.  A  Woman  writing. 

PrinU  detcribed  by  the  Metre,  Smith  and  othere^  not 
mentioned  by  Bartech* 
8a  Eleaierat  the  Welt  89.  The  AdoraHon  of  the 
Shei^ierds.  90.  The  Adoration  of  the  Kinn ;  a  grand 
eompositioii  of  16  figures.  91.  The  Holy  Family.  92. 
Marriage  of  St  Catherine.  93.  The  Holy  Family.  94. 
Christ  and  bis  Disciples.  96.  Christ  healing  the  Lepers. 
96.  Boy  bending  a  Bow.  97.  Mars.  98.  Return  of  the 
Prodigal  Bon.  This  subjeot  has  been  copied  bv  Reveidinus. 
99.  Merenrj.  100.  Apollo  and  Di^hne.  101.  Do.,  an- 
other. 102.  Judith.  103.  Judith;  a  copy  from  an  etch* 
bg  by  Parmiggiano.  104.  St  James.  105.  St  Paul. 
106.  Nymph  &^ing.  107.  Cupid.  108.  Bellona,  throw- 
i&g  a  Javelin.  109.  Do.,  the  same  reveised.  110.  The 
Virgin  and  Child,  with  St  John.  111.  ApoUo  and  the 
Py&m.  112.  Diana.  113.  Bellona.  114.  A  female 
lignn  wiOking,  and  holding  up  a  portlmi  of  her  dress 


with  both  hands;  doubted  genuine.  116.  Five  Figures 
116.  Faith.  117.  Neptune  appeasing  the  Storm;  a  copy 
of  the  oentre  compartment  of  the  oelebrated  print  by  Marc* 
Antonio.  This  print  is  in  the  Louvre.  118.  St  Christo- 
pher; at  Paris.  119.  A  Woman  pouring  Water  from  a 
Vase.    This  print  is  in  the  British  Museum. 

MELEUN.  Count  db,  a  French  nobleman,  who, 
according  to  Basan,  for  his  amusement,  etched  some 
plates  from  Berghem,  Callot,  and  other  masters. 
He  flourished  about  1760. 

MELINI.  Carlo  Domenico,  an  Italian  engr^^er, 
bom  at  Turin  about  1745.  He  went  to  Paris,  and 
studied  under  Beauvarlet.  He  executed  some  plates 
in  a  neat,  finished  style,  among  which  are  the  fol- 
lowing : 

*.  POBTaArrs. 

The  King  of  Sardinia.  The  Children  of  the  Prinoe  d 
Torenne. 


La  belle  Source ;  qfter  Nattier,  The  Edueation  of  Cu- 
pid ;  after  LagrenSe.  Morning,  a  landsoape ;  qfler  L0OU' 
therbdurg. 

MELISSI.  AaosTiiio,  a  Florentine  painter,  bom 
at  Florence  in  1658,  and  died  there  in  1738.  Ac- 
cording to  Baldinuoci.  he  acquired  distinction  for 
the  b^uty  of  his  designs  for  tapestry,  and  wan 
much  employed  by  the  Grand  Duke  to  paint  car- 
toons in  the  manner  of  Andrea  del  Sarto.  for  this 
purpose.  He  also  painted  in  oil,  and  the  author 
above  mentioned  highly  commends  his  picture  of 
Peter  denying  Christ,  in  the  Palazzo  Gaburri. 

MELLAN,  Claudb,  an  eminent  French  design- 
er and  engraver,  bom  at  Abbeville,  according  to 
the  Biographie  Universdle,  in  1598.  Bryan  sayti 
that  he  was  sent  to  Paris,  where  he  acquired  the 
elements  of  design  in  the  school  of  Simon  Vonet, 
and  subsequently  visited  Rome  for  improvement, 
at  the  age  of  sixteen.  But  Vouet  did  not  return 
from  his  first  foreign  tour  until  1627,  consequently 
Bryan  is  in  error ;  and  the  authority  above  cited, 
says  that  Mellan  studied  the  art  at  Paris,  under 
Thomas  de  Leu  and  Leon  Gaultier ;  ader  which 
he  visited  Rome,  in  1624,  at  the  age  of  tweniy-six^ 
where  he  gained  great  improvement  under  the 
direction  of  F.  Villamena,  assisted  by  the  advice 
of  Simon  Vouet.  He  executed  several  plates 
which  were  highly  esteemed,  and  was  commis- 
sioned to  engrave  part  of  the  plates  of  the  antique 
statues  in  the  Giustiniani  collection,  the  whole  of 
which  consists  of  three  hundred  and  twenty-two 
prints,  published  in  two  vols,  folio,  RomsB,  1640. 
The  principal  part  of  the  plates  he  engraved  at 
Rome,  are  executed  in  the  usual  manner,  with  the 
strokes  crossed  a  second  and  third  time,  as  the 
strength  of  the  shadows  require.  He  subsequent- 
ly adopted  a  novel  mode  of  operating,  with  single 
parallel  lines,  without  any  cross  strokes  over  them, 
the  shadows  being  expressed  by  the  same  lines 
being  made  stronger,  and  consequently  nearer  to- 
gether. In  this  new  mode  of  engraving,  Mellan 
acquired  con.siderable  celebrity,  and  many  of  his 
plates  are  characterized  by  a  clear,  soft,  and  agree- 
able effect  His  success  in  this  style  appears  to 
have  been  the  result  of  his  singular  dexterity  in 
handling  the  graver,  rather  than  of  the  peculiarity 
of  the  process.  The  perfect  master,  which  he  at- 
tained over  his  instrument  is  admirably  evinced 
in  his  plate  of  the  Face  of  Christ  called  the  Sa- 
darium  of  St.  Veronica,  executed  entirely  with  a 
single  line,  commencing  at  the  extremity  of  thf 
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no8&  and  continued,  without  quitting,  over  tho 
whole  face  and  background.  His  print  of  Rebec- 
ca, after  TintorettOy  is  evidently  from  the  work 
of  a  great  colorist ;  and  the  artist  appears  to  have 
seized  the  verj  tones  of  the  painter,  but  without 
introducing  any  cross  strokes,  except  in  the  ac- 
cessories. Mel  Ian  died  at  Paris  in  1688,  aged 
ninety.  lie  executed  quite  a  large  number  of 
prints,  among  which  are  many  admirable  por- 
traits, several  of  them  from  his  own  designs,  as 
well  as  the  greater  part  of  his  historical  subjects. 
His  prints  are  generally  signed  with  his  name  in 
full,  although  he  sometimes  used  the  initials  C.  M. ; 
or  the  abbreviation  C.  Mel.,  or  Gl.  Mell.  He  exe- 
cuted a  part  of  the  plates  after  the  antique  mar- 
bles in  the  royal  palaces  of  France,  which  were 
completed  by  S.  ^udet  The  following  are  his 
principal  plates : 

POBTBArrS. 

Urban  VIII. ;  q/Icr  Bernini,  1631.  Cardinal  Benti- 
voglio.  The  Marquis  JnstinianL  Anne  of  Anstrio,  Qoeen 
of  France.  Henry,  Duke  of  Montmorenov.  The  Cardinal 
Duke  de  Riobelieu.  The  Cardinal  de  Masarin.  Franeis 
de  Yillemont^  Biahopof  St  Malo.  1661.  Peter  Seguier, 
Chanoellor  of  France.  Nicholas  Croffeteao,  Bishop  of 
Marseilles ;  after  Du  Motuiier.  The  Cardinal  du  Per- 
ron; qfler  Uerbin.  Victor  le  Bouthillier,  Archbishop  of 
Tours.  165a  Nicholas  Claude  Fabri  de  Peireso ;  one  of 
bis  finest  portraits.  Charles  de  Creqnis  Lesdigueres,  Mar- 
fhal  of  France.  1633.  Peter  Gassendi,  Professor  of  Math- 
ematics. Louisa  Maria  de  Gonsaga,  Queen  of  Poland. 
1646. '  Claude  Mellan,  painter  and  engraver.  1635. 

SUBJECTS  rSOM  HI8  OWN  DB8I0If8.     ^ 

Lot  and  his  Daughters.  Rome,.  1629.  Samson  and  Da- 
lilah.  Moses  and  the  Burning  Bush.  1663.  The  Miracle 
of  the  Manna.  The  Annunciation ;  inscribed  Eece  Virgo 
eoncipiet.  1666.  The  Virgin  ^ith  the  infant  Jesus  on  her 
knee.  1659.  The  Holy  Family.  Rome,  1635.  Christ  pray- 
ing in  the  Garden ;  a  night-piece ;  fine.  Christ  seiscKl  by 
the  Soldiers,  inscribed  Pater  ignoece  Uliet  4^.  St.  John, 
with  Magdalene  embracing  the  Cross.  Rome.  The  Cruci- 
fixion, with  the  Virgin,  Magdelene  and  St.  John.  The 
Entombing  of  Christ,  with  an  inscription,  Terra  mota  est. 
The  Resurrection ;  inscribed  P«r  «s  r^^ur^ens.  1683.  The 
Face  of  Christ,  called  the  Sudarium  of  St  Veronica ;  eze- 
eated  entirely  by  a  single  spiral  line^  begun  at  the  extremi- 
ty of  the  nose,  and  continued,  without  (mitting,  OTor  the 
whole  face  and  back-ground.  St.  Petor  I^olasque,  suppor- 
ted by  two  Angels ;  one  of  the  finest  and  the  rarest  prints 
of  the  artist  Four  large  plates  of  the  Life  of  St  Bruno. 
St  Bruno  praying  in  the  Desert  St  Francis  praying. 
1638 ;  Tery  fine  Several  other  Saints  in  acts  of  Derotion. 
Mary  Magdalene  expiring,  supported  by  Angels. 

etTBJKCTS   APTBB  VABIOUS  MASTKBt. 

Herodias  with  the  Head  of  St  John ;  a/Ur  S,  Vouet, 
The  Roman  Charity;  do.  The  Death  of  Lneretia;  do. 
8t  Catherine  kneeling,  to  whom  an  Angel  is  presenting 
the  palm  of  martyrdom ;  do.  Rebecca  meeting  the  Ser- 
vant of  Abraham ;  a/ler  Tintoretto ;  esteemed  the  finest 
of  his  prints. 

MELLING,  Anthony   Ignatius,  a  German 

Sbinter  and  architect,  bom  at  Carlsriihe  in  1763. 
e  was  the  nephew  of  Joseph  Melling.  a  painter 
of  the  Academy  of  Strashurg.  After  acquiring  a 
knowledge  of  painting  under  that  master,  and 
having  studied  architecture  under  his  brother,  he 
went  to  Italy  for  improvement  at  the  age  of  nine- 
teen.  After  visiting  the  different  cities  of  that 
country,  he  travelled  to  Egypt  Smyrna,  and  then 
to  Constantinople,  where  he  settled.  In  1795,  he 
was  appointed  architect  to  the  Sultana  HadidgS, 
the  sister  of  Selim  III.,  which  office  he  held  for 
five  years.  His  leisure  hours  were  mostly  em- 
ployed in  making  drawings  of  the  principal  views 
m  Constantinople.    In  1800,  he  went  to  Paris,  and 


commenced  the  publication  of  his  work  entitled 
Voyage  pittoreaque  de  Constantinople^  ei  de9 
rives  dai  Bosphore,  which  had  excellent  snocess 
and  gained  him  the  honor  of  being. appointed  land- 
scape painter  to  the  Empress  Josephine.  Several 
pictures  exhibited  at  the  Louvre  gained  him  a 
gold  medal.  The  Minister  of  Foreign  Affairs,  ap- 
pointed him  his  designer  and  painter ;  and  after 
the  Restoration,  he  wna  appointed  landscape  paint- 
er to  the  King's  Cabinet  After  the  publication 
of  his  pictorial  work  entitled  Voyage  jnttirresqitt 
dans  les  Pyrenees  Frcmcaises,  he  was  honored 
with  a  memoership  in  the  Legion  of  Honor.  He 
painted  a  few  subjects  of  history,  among  which 
were  the  Entry  of  Louis  XVIIT.  into  Paris ;  and 
the  Distribution  of  the  Standards  of  the  National 
Guard.    He  died  in  1831. 

MELONS,  Altobello*  a  painter  of  Cremona, 
whose  works  date  from  1497  to  1520.  He  painted 
both  in  oil  and  fh^oo.  In  1497,  he  was  employed  in 
completing  the  frieze  of  the  cathedral.  According 
to  Vasari^  he  painted  a  series  of  pictures  of  the 
Passion,  m  fresco,  in  one  of  the  churches,  truly 
beautiful,  and  deserving  of  commendation;  but 
Lanzi  sajrs  he  was  not  consistent  in  point  of  style, 
introduang  figures  of  large  and  small  proportions 
in  the  same  piece,  and  coloring  them  in  a  manner 
that  now  gives  them  the  appearance  of  tapestry ; 
but  time  has  doubtless  wrought  a  great  change  in 
this  respect  Lanzi  himself  says  he  excel  1^  in 
oil  painting.  Speaking  of  Christ  descending  into 
Limbo,  in  the  sacristy  del  Sacramento,  he  says. 
"  the  figures  are  numerous,  of  somewhat  long  pro^ 
portions,  but  colored  with  great  softness  and 
strength.  His  knowledge  of  the  naked  is  be- 
yond that  of  his  a^e,  combined  with  a  grace 
of  features  and  of  attitudes,  that  ^nveys  the  idea 
of  a  great  master."  He  also  painted  easel  picture?. 
Morelli.  in  his  Notizia,  mentions  a  Lucretia  by  him, 
painted  in  the  Flemish  style,  and  he  says  he  was 
a  pupil  of  Armanino,  perhaps  a  Fleming. 

MELONI,  Francesco  Antonio,  an  Italian 
painter  and  engraver,  bom  at  Bologna  in  1676. 
He  first  studied  painting  under  Marc'  Antonio 
Franceschini ;  but  not  succeeding  to  his  wishes,  ho 
etched  some  plates  after  his  master,  in  which  he 
showed  so  much  taste,  that  by  his  advice,  he  after- 
wards devoted  himselr  entirely  to  engraving.  Ho 
was  a  correct  and  pure  designer,  and  his  plates  are 
executed  with  neatness  and  spirit  and  carefully 
finished  with  the  graver.  His  works  are  not  nu- 
merous, though  Biu*tsch,  Nagler,  and  others,  men- 
tion about  thif>ty  prints  by  him.  He  died  voung 
in  1713. 

MELONI,  Marco,  a  native  of  Carpi,  who  flour* 
ished  in  that  city  about  1537.  He  is  supposed  to 
have  been  a  pupil  of  Andrea  Costa.  He  painted  in 
the  manner  of  the  Caracd,  and  was  exceedingly 
accurate  and  studied  in  his  design.  There  are 
some  of  his  works  in  the  churches  at  Carpi,  es- 
pecially in  S.  Bernardino,  whkh  are  highly  com- 
mended by  TiraboschL 

MELOZZO,  DA  FoRLi,  a  native  of  Forli,  and 
one  of  the  Fathers  of  the  Italian  school  of  paint- 
ing. There  is  much  discrepancy  about  the  minu- 
tias  of  his  life.  Zani  states  that  he  was  born  in 
1436;  Oretti  that  he  died  in  1492.  aged  fifty-six; 
Vasari  that  he  was  best  known  at  Forli  about 
1472,  and  L'lca  Paccioli,  in  a  work  on  geometry, 
&Cj  published  in  1494,  mentions  him  as  one  of  the 
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most  exoeDent  painters,  menfamom  and  supreme, 
tfien  living.    He  is  said  by  some  to  have  studied 
under  Ansovino  da  Forli,  and  others,  Piero  della 
francesca.    I^inzi  doubts  whether  he  oould  have 
been  a  schofar  of  AnsoTino,  and  thinks  it  at  least 
possible  that  he  was  acquainted  with  Franoesca, 
and  Agostino  Bramantino.  when  these  artists  were 
emi^oyed  at  Rome  by  Nicholas  V.,  about  1455. 
At  all  erents,  his  natne  is  revered  among  his  coun- 
trymen, as  the  first  who  applied  the  art  of  fore- 
shortening, the  most  difficult  and  the  most  severe, 
to  the  painting  of  vaulted  ceilings.    Considerable 
progress  had  been  made  in  perspective,  from  the 
time  of  Paolo  Uccello.  with  the  aid  of  Piero  della 
Franceses,  a  painter,  and  celebrated  geometrician, 
and  of  a  fow  Lombards.    But  the  ornamenting  of 
oeilmgs  with  that  pleafdng  art  and  illusion  which 
was  afterwards  brought  to  such  perfection,  was 
reserved  for  Melozzo.    About  the  year  1472,  he 
painted  his  famous  work  of  the  Ascension  in  the 
mat  chapel  at  the  Santi  Apostoli  at  Rome,  for  the 
Cardinal  Riario,  nephew  to  pope  Sextus  IV.    Va- 
sari  says  of  this  work,  **  the  figure  of  Christ  is  so 
admirably  foreshortened,  as  to  appear  to  pierce  the 
vanlt;  and  in  the  same  manner,  the  angels  are 
seen  sweeping  through  the  fields  of  air  in  two  op- 
posite directions."    In  1711,  when  the  chapel  was 
rebuilt,  this  painting  was  cut  out  of  the  ceiling 
with  the  greatest  care,  and  placed  in  the  Quirinal 
Palace,  where  it  still  remains  with  this  inscrip- 
tion, Opus  Melotii  ForoUvieruis   qui    sumnwa 
fornieee  pingendi  artem  vel  pririma  invenit  vel 
tUustrarnt.    Several  heads  of  the  Apostles  which 
surrounded  it  were  also  cut  out  and  deposited  in 
the  Vatican.    The  style  of  Melozzo  resembles,  in 
point  of  taste,  that  of  Andrea  Mant^na  and  the 
Paduan  school,  nearer  than  any  other.    His  heads 
were  finely  formed,  his  coloring  good,  his  attitudes 
well  chosen,  and  his  foreshortening  admirable;  the 
lights  are  well  disposed  and  graduated,  and  the 
s^uiows  judicious,  so  that  his  figures  seem  to 
stand  out  and  act  in  space.    He  painted  his  works 
also  with  delicacy  of  hand,  diligence  and  grace,  in 
every  part.     There  are  few  of  his  works  now  in 
existence.     There  is  an  apothecary's  shop  painted 
in  arabesque,  and  a  figure  compounding  drugs  over 
the  door,  at  Forli,  venerated  as  the  work  of  Meloz- 
zo.   Vasari  states  that  Francesco  di  Mirozzo  of 
Forli,  was  employed  in  the  villa  of  the  Dukes  of 
Urbino,  called  the  Imperial,  about  the  time  Meloz- 
zo fiourtshed;  and  Lanzi  is  clearly  of  opinion  that 
"  we  are  here  to  substitute  the  name  of  Melozzo,  to 
correct  one  of  those  errors  which  we  have  so  fre- 
quently before  remarked  in  Vasari."    Lanzi  also 
alls  bim  in  his  index,  F.  Francesco  M.,  perhaps 
firom  the  above  circumstance.    Lanzi,  speaking  of 
his  great  work  of  the  Ascension,  before  mention- 
ed, with  the  feelings  of  a  true  connoisseur,  ex- 
daims,  "  what  a  pity  that  so  rare  a  genius,  pro- 
nounced by  his  cotemporaries  'an  incomparable 
Sinter,  and  the  splendor  of  all  Italy,'  should  not 
ve  had  a  correct  historian,  to  have  described  his 
travels  and  pursuits^  which  must  have  been  both 
arduous  and  interesting,  before  they  raised  him  to 
the  eminence  he  attained,  in  being  commissioned  by 
Cardinal  Riario,  to  execute  so  great  a  work." 

MELZI,  Francesco,  il  Contb,  a  Milanese  paint- 
er of  noble  birth,  the  friend  and  scholar  of  Leonar- 
do da  Vind.  He  practised  the  art  of  painting  as 
a  delighful  employment,  for  he  was  rich,  and  he 


approached  nearer  to  the  manner  of  da  Vind  than 
any  other  of  his  scholars  or  imitators;  and  so 
near  indeed,  that  most  of  his  works  are  now  at- 
tributed to  his  master.  Nagler  says  that  the  pic- 
ture of  Vertumnus  and  Pomona,  in  the  Berlin 
Museum,  formerly  attributed  to  da  Vinci,  bears  the 
signature  of  Francesco  Melzi,  and  another  now  in 
England,  called  "  The  Flora  of  Leonardo  da  Vinci,'' 
is  supposed  to  be  bv  Melzi,  as  Lomazzo  mentions 
his  having  painted  an  exquisite  picture  of  that 
subject,  in  the  style  of  da  Vinci.  He  was  a  man 
of  the  most  amiable  disposition,  and  loved  da  Vinci 
as  his  father,  and  accompanied  him  in  his  last 
visit  to  France.  His  master  rewarded  his  afifec- 
tion  by  giving  him  all  his  designs,  instruments, 
books  and  manuscripts,  which  he  nobly  used  by 
furnishing  both  Vasari  and  Lomazzo  with  notices 
of  his  life,  and  depositing  the  numerous  volumes 
of  his  manuscripts  in  the  Ambrosian  Library  for 
the  benefit  of  posterity,  which  conclusively  show 
the  profound  acquirements  of  that  great  artist,  not 
only  in  painting,  but  in  statics,  hydrostatics,  optics, 
and  anatomy.  Melzi  was  living,  according  to  Va- 
sari, in  1568,  at  an  advanced  age. 

MEMMI,  Sim  ON  E^  an  eminent  Sienese  painter, 
and  one  of  the  earliest  who  distinguished  them- 
selves after  the  revival  of  the  art,  was  bom  in 
1285.  He  is  sometimes  called  Simone  di  Martini^ 
and  Lanzi  says  his  father's  name  was  MartinOj 
and  that  of  his  father-in-law,  MemmOy  a  ix>rrup- 
tion  of  GuglidmOy  and  that  he  sometimes  aS&umed 
the  one  name,  and  sometimes  the  other.  He  signed 
several  of  his  works  Simon  de  Senis,  the  last  in 
1344.  He  died  in  1345,  and  this  inscription  is  on 
his  tomb,  Simoni  Memmio,  pictorum  omnium^ 
omnia  <ctcUis  celeberrimo,  Vixit  ami,  60,  mensi' 
bus  duobusj  diebus  tribiis.  These  facts  are  given 
because  of  disputes  as  to  his  name  and  time  of 
birth.  Vasari  says  he  was  a  pupil  of  Giotto,  but 
this  is  also  disputed,  and  The  writers  of  Siena 
claim  that  he  was  a  disciple  of  their  own  venerable 
artist,  Maestro  Mino.  Li&nzi  thinks  the  claims  of 
the  Sienese  good,  and  that  he  derived  much  ad- 
vantage from  the  study^  of  the  large  frescos  of  that 
master,  though  he  thmks  that,  when  he  assisted 
Giotto  in  some  of  his  works  at  Rome,  he  studied 
him  closely,  as  many  eminent  painters  have  done 
with  the  most  eminent  masters.  At  all  events, 
he  imitated  Giotto  so  admirably  in  his  works  in 
the  church  of  St  Peter,  that  the  pope  invited  him 
to  his  court  at  Avignon,  where  it  seems  he  painted 
several  portraits  of  the  pope,  and  many  portraits 
of  Cardinals  and  other  distinguished  personages, 
among  whom  were  Petrarch  and  his  far-famed 
Laura,  and  Petrarch  introduced  bis  name  in  two 
of  his  sonnets,  and  eulogized  him  in  his  letters. 
He  also  decorated  a  manuscript  copy  of  Virgil  for 
his  friend  Petrarch,  which  is  now  in  the  Ambro- 
sian Library,  a  gem  of  attraction.  His  great  pic- 
ture in  St  Peter's  has  perished,  but  th^re  ar« 
several  of  his  works  in  the  churches  at  Florence 
and  Pisa,  as  well  as  at  Siena.  In  the  Campo  Santo 
of  Pisa,  are  several  frescos  of  the  history  of  St 
Ranieri,  and  the  far-famed  Assumption  of  the  Vir- 
gin amid  a  choir  of  angels,  so  beautifully  executed 
that  Lanzi  says,  they  "seem  actually  floating  in 
the  air,  and  celebrating  the  triumph."  Some  of 
his  larger  works  may  be  seen  in  the  chapter-house 
of  the  Spanish  friars  at  Florence,  among  which  are 
several  histories  of  Christ,  of  St  Peter  the  Martyr 
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and  St  Domenioo,  with  others  representhig  the 
Order  of  the  Preaching  Friars,  engaged  in  the  ser- 
vice of  the  church.  There  are  more  of  this  class 
of  pictures^  in  which  he  excelled  in  the  churches 
of  Siena.  Vasari  says  "  his  works  do  not  appear 
those  of  a  master  of  that  age,  hut  of  a  most  excel- 
lent modMn  artist"  Lansi  says^  '^  his  coloring  is 
more  riyid  than  that  of  Giotto,  and  in  floridness. 
seems  a  prelude  to  that  of  Barocdo." 

MEMMT,  Lippo.  This  artist  was  a  native  of 
Siena,  the  brother-in-law  and  scholar  of  the  preced- 
ing. Although  he  was  not  equal  in  ^nius  to  Si- 
mone,  he  succeeded  admirably  in  imitating  his 
manner,  and  probably  assisted  him  in  many  work? ; 
and,  aided  by  his  designs,  he  produced  pictures 
that  might  have  pafised  for  the  works  of  the  for- 
mer, had  he  not  inscribed  them  with  his  own 
name.  When  he  wrought  from  his  own  designs, 
there  is  a  manifest  mediocrity  in  his  invention  and 
design,  but  he  is  still  a  good  colorist.  He  some- 
times painted  in  conjunction  with  Simone,  as  ap- 
pears fVom  a  picture  formerly  in  the  church  of  S. 
jlnsano  de  Castel  Vecchio  at  Siena,  now  in  the 
Florentine  Gallery,  inscribed,  Simon  Martini  et 
^PPU8  Memmi  de  Senis.  me  pinxerunt,  A.  D. 
13^3.  He  finished  several  works  begun  by  Si- 
mone,  at  Aucona,  Assisi,  and  other  places.  He 
also  painted  some  from  his  own  designs,  at  Siena 
and  Pisa.    He  was  living  in  13C1. 

MENA,  Felipb  Gil  db,  a  Spanish  painter,  born 
at  Valladolid  in  1600.  He  is  said  to  have  studied 
under  vander  Hamen,  a  Flemish  painter  settled  at 
Madrid,  where  be  made  rapid  progress,  and  soon 
surpassed  all  his  fellow  scholars.  His  instructor 
confided  to  4iim  the  execntion  of  a  number  of  im- 
portant works,  and  his  reputation  increased  to 
such  a  degree  that  he  could  hardly  execute  his 
commissions.  He  excelled  particularly  in  por- 
traits, characterized  by  natural  and  animated  ex- 
pression. Invited  to  his  native  city,  he  was  com- 
missioned to  execute  a  large  number  of  works, 
among  which  are  several  in  the  community  of  the 
Orphelins,  and  the  convent  of  St  Francisco,  at 
Valladolid.  Mena  deserves  great  credit  for  estab- 
lishing a  free  school  of  design  in  his  own  house, 
and  provided  for  its  use  a  large  number  of  designs 
and  models,  subsequently  sold  for  a  thousand  du- 
cats.   He  died  in  1674. 

MENA,  Don  Prdro  nE,  a  Spanish  sculptor, 
bom  at  Adra,  in  Alpujurra,  about  1620.  He  stud- 
ied the  art  under  his  father,  and  subsequently  vis- 
ited Granada,  to  complete  his  artistical  education 
under  Alonso  Cano.  His  first  work  of  any  im- 
portance was  a  group  representing  the  Conception, 
executed  for  the  church  of  Algendin,  near  Grana- 
da, which  gained  him  considerable  reputation,  and 
he  received  many  commissions  from  the  cities  of 
Granada.  Malk^  Madrid.  Cordova,  and  Toledo. 
Among  them  are  St  Antonio  holding  in  his  arms 
the  infant  Jesus,  at  Granada  ;  and  a  Magdalene 
penitent,  at  Madrid,  admired  for  its  truthfulness 
of  expression.  For  the  Prince  Doria  of  Genoa, 
he  executed  a  statue  of  Christ  agonizing,  regarded 
%s  his  master-piece.  He  died  at  Malaga  in  1693, 
leaving  a  number  of  distinguished  scholars,  among 
whom  was  Miguel  de  Zayas. 
MENABUOI.    See  Giubto  Padovano. 

MENAGEOT,  Francois  Gdillaume,  an  emi- 
nent historical  painter,  bom  at  London,  of  French 
parents,  in  1744.    At  the  age  of  six  years  his  fa- 


ther took  him  to  Franoe,  and  afterwards  placed 
him  in  the  school  of  Augustin.    He  subsequently 
studied  under  Desbays,  Boucher,  and  Vien.    In 
1766.  he  carried  off  the  grand  prize  of  painting, 
and  vinted  Roma  with  the  royal  pension,  where  ha 
remained  five  years,  studying  the  antique,  and  the 
works  of  the  great  masters.    On  returning  to  Pa- 
ris, he  gained  the  favorable  notice  of  the  Academy 
by  his  grand  picture  of  the  Parting  of  Polyxenus 
and  Hecuba;  and  in  1180  was  chosen  an  Academi-> 
cian,  for  his  painting  of  Study  detaining  Time. 
He  was  afterwards  appointed  Assistant  Professor 
and  in  1787  Professor  of  the  Academy.    Appoint* 
ed  by  the  King  to  the  Directorship  of  the  Frendi 
Academy  at  Rome,  he  discharged  the  duties  of  that 
important  office  during  the  stormy  times  whmh 
led  to  the  dissolution  of  the  institution,  in  1793, 
when  he  went  to  Vicenza,  and  resided  there  eight 
years.    Although  receiving  several  invitations  to 
visit  foreign  courts,  he  declined  them  all,  and  aboot 
1800  returned  to  Paris.     He  was  honored  with  a 
membership  in  the  Institute,  and  the  Legi<m  of 
Honor,  and  was  appointed  Professor  of  the  Acade- 
my of  Painting.    Menageot  employed  his  talents  in 
painting  easel  pictures,  but  is  chiefly  known  by  his 
grand  historical  works.    They  evince  an  ardent 
love  of  nature,  and  are  full  of  sweetness  and  grace. 
His  compositk>n8  are  characterized  by  excellent 
judgment ;  his  design  is  elevated  and  pure ;  dra- 
peries skillfnllv  cast ;  and  coloring  very  harmoni- 
ous.   Among  his  principal  works  are  Astyanaz 
torn  from  the  Arm»  of  his  Mother ;  Cleopatra  at 
the  Tomb  of  Antony ;   Diana  searching  for  the 
young.  Adonis,  and  fearing  to  decide  between   the 
'  two  children  placed  before  her  by  Venus,  lest  she 
should  choose  Cupid ;  the  Death  of  Leonardo  da 
Vinci ;  and  King  Dagobert  I.  giving  orders  for  the 
erection  of  the  church  of  St.  Denis.    The  latter 

Sicture  is  placed  in  the  sacristy  of  that  church. 
Tenageot  died  in  1816. 

MENAGEOT,  Robert,  a  French  engraver,  bom 
at  Paris  in  1748.  He  at  first  studied  painting  un- 
der Boucher,  and  practised  that  art  for  some  time ; 
but  afterwards  devoted  himself  entirely  to  engrav- 
ing. He  visited  England,  and  executed  several 
plates  for  BoydelL  Among  others,  there  are  the 
following  by  him :  Friendship,  a  circular  print,  q/- 
ter  Correggio  ;  Innocence,  the  companion,  Mena- 
geot fecit  ;  the  Virgin  and  Infant,  with  St.  Elisa- 
beth, after  Ouido;  an  African  Woman,  q/^Z>m- 
therhourg. 

MENANT,  P.,  a  French  engraver,  who  flourish- 
ed at  Paris  about  1715.  In  conjunction  with  Fon- 
bonne,  Scotin,  Regnard,and  others,  he  engraved  part 
oftheplatesfor  the  Views  of  the  Palaces  and  Uar- 
dens  at  Versailles.  They  are  neatly  executed,  but 
in  a  formal  style,  without  much  efiect. 

MENAROLA,  Cristoporo,  a  painter  of  Vicen- 
za, who  flourished  about  1727.  According  to  Mel- 
chiori  he  first  studied  under  Volpato,  and  after- 
wards Carpioni,  whose  manner  he  chiefly  followed. 
He  was  esteemed  an  excellent  artist,  and  his  works 
were  in  much  request 

MENENDEZ,  Michabl  Hyacihth,  a  Spanish 
painter,  bom  at  Oviedo  in  1679.  He  studied  paint- 
ing at  Madrid,  and  is  said  to  haV^  attained  equal 
skill  in  invention,  design,  and  coloring.  In  1719 
he  was  appointed  by  Philip  IV.  painter  to  the 
King.  There  are  many  of  his  paintings  at  Mad- 
rid, among  whksh  aro  two  subjects  from  the  life  of 
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IQah,  in  the  Carmelite  monftstery ;  a  Magdalen  at 
the  Reoooletoe ;  and  the  Aposties.  in  the  chnrch 
of  SL  Gfles.  He  made  designs  of  all  the  paint- 
bigs  in  the  dinrdi  of  S.  F^pe  le  Royal,  which 
irere  pamted  after  his  death,  bj  his  scholar,  An- 
drea de  Colleja.  There  is  a  print  hr  John  Barna- 
bas Palomino,  representing  St  Isiciore  on  horse- 
back, clethed  in  the  pontifical  robes,  and  extermi- 
nating the  Moors. 

MENENDBZ.  Francisco  AifTomo,  was  a 
Spanish  pMnter.'the  son  of  Michael  Hyacinth  M., 
bom  at  Oyiedo  in  1682.  He  acquired  the  elements 
of  the  art  at  Madrid,  and  afterwards  visited  Ge- 
noa. Milan.  Venice,  Rome  and  Naples.  Possessed 
of  no  fortune,  and  without  a  protector,  he  became 
inTolred  in  difiBculties,  and  was  obliged  to  enter 
the  Spanish  infantry.  During  his  leisure  hours, 
howerer,  he  devoted  his  attention  to  art,  and  ac- 
quired much  important  knowledge.  After  a  few 
years,  in  consequence  of  a  change  in  the  affairs  of 
Naples,  he  was  released  from  the  army,  and  im- 
mediately went  to  Rome  for  improvement.  In 
1717  he  returned  to  Spain,  and  commenced  paint- 
ing portraits  in  miniature,  with  considerable  suc- 
en^  In  1726,  he  addressed  a  memorial  to  the 
'Spanish  king,  praying  him  to  establish  an  Acade- 
my of  Design,  Painting.  Sculpture,  and  Architect 
ore;  but  it  was  not  until  1744  that  he  attained 
any  success.  In  that  year  a  School  of  Design  was 
organized,  and  Menendez  appointed  Director. — 
This  small  beginning  at  length  resulted  in  the 
foundation  of  the  Academy  of  St  Ferdinando, 
which  was  not  firmly  established  nntil  after  the 
death  of  Menendez.  He  deserves  high  credit,  and 
the  ^teful  remembrance  of  ey^Ty  lover  of  art, 
for  his  endeavors  in  this  work.  The  masterpiece 
of  Menendez  is  a  Marine  View,  representing  a 
tempest  through  which  he  passed  while  returning 
from  Italy,  characterized  by  gr^t  vigor  and  strik- 
mg  resemblance  to  nature.  This  beautiful  picture 
was  in  the  church  of  Our  Lady  d'Atocha.  but  is 
now  m  the  diurch  of  the  Rosary  at  Madrid.  Me- 
nendez had  three  sons,  whom  he  instructed  in  the 
art    The  time  of  his  death  is  not  recorded. 

MENESES.    See  Osorio. 

MENGAZZINO,  lu    See  Domsnico  Santi. 

MENGOZZL  GiROLAMoCoLOifNA,  or  Colonna 
Menoozzi,  a  painter  of  the  Ferrarese  school,  and 
a  native  of  Tivoli,  was  bom  in  1688,  and  died 
about  1766.  He  was  a  ▼ery  eminent  ornamental 
and  architectural  painter.  He  resided  at  Venice 
many  years,  and  was  much  employed  in  painting 
for  the  churches  and  public  edifices.  In  the  church 
of  the  Tolentinl  and  in  the  Tiepolo  at  the  Scalzi, 
be  painted  the  architectural  and  ornamental  parts, 
while  Zompini  painted  the  figures.  He  conduct- 
ed the  architecture  in  the  Ducal  palace,  and  in  oth- 
er edifices.  Guarienti  extols  him  as  the  first  ar- 
chitectural and  ornamental  painter  of  the  age, 
which  praise  he  evidently  merited. 

MEXGS,  Cav.  Antonio  Ratpaellc,  one  of  the 
most  distinguished  painters  of  the  18th  century, 
was  bom  at  Auftzig,  in  Bohemia,  in  1728.  His 
&ther,  Ishmael  Mengs,  a  Dane  by  birth,  and  an 
mdiOerent  miniature  painter,  settled  about  this 
time  at  Dresden.  He  early  instracted  his  son  in 
the  rudiments  of  art,  and  perceiving  in  him  supe- 
nor  talents,  he  compelled  him  to  exercise  himself 
ooostantly  in  drawing*  made  him  forego  all  recrea- 
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tion,  and  set  him  tasks  which  he  was  required  to 
perform  in  a  given  time,  and  severely  punished 
him  if  he  failed.    As  he  advanced,  he  instructed 
him  in  oil,  miniature^  and  enamd  painting.    In 
1741,  when  he  was  thirteen  years  of  age.  he  took 
him  to  Rome,  where  he  was  employed  in  copying 
some  of  the  works  of  Rafikelle  in  miniature  for 
Augustus  III.,  Elector  of  Saxony  and  King  of  Po- 
land, which  were  sent  to  Dresden,  where  they 
were    greatly  admired.     While   engaged  in  ex- 
ecuting  these    works,  his  father    exercised   the 
greatest  tyranny  over  him.     He  was  left  in  the 
Vatican,  to  pass  the  day  at  his  work,  with  no  oth- 
er food  than  bread  and  water,  and  at  evening  his 
studies  were  examined  with  great  severity.    In 
1744,  his  father  returned  with  him  to  Dresden, 
when  he  was  appointed  court  painter  by  Augustus, 
with  a  salary.     His  royal  patron  permitted  him, 
soon  after,  to  make  a  second  visit  to  Rome,  to  pur- 
sue his  studies.     His  first  great  work  was  an  ori- 
ginal composition,  representing  the  Holy  Family, 
on  a  large  scale,  which  was  exhibited  at  Rome, 
and  gained  him  great  reputation.     Here  he  com- 
mitted an  a^t  of  indiscretion,  by  marrying  the 
pretty  servant  girl  who  had  served  him  for  a  mo- 
del.   He  was  desirous  of  fixing  his  residence  at 
Rome,  but  his  father  compelled  him  to  return  to 
Saxony  in  1749.  after  an  absence  of  four  years. 
He  remained  three  years  at  Dresden,  when  the  ty- 
ranny of  hi^*  father  rendered  his  situation  so  dis- 
tressmg  that  his  health  became  impaired,  and  he 
asked  and  received  permission  of  his  royal  patron 
to  return  to  Rome,  and  execute  a  commission  he 
had  received  from  him  for  an  altar-piece  for  the 
Royal  chapel.    Soon  afterwards  he  was  deprived 
of  his  pension,  from  the  low  state  of  the  king's 
finances,  occasioned  by  the  seven  years'  war,  and 
being  thrown  upon  his  own  resources,  he  wrought 
at  low  prices  for  the  support  of  his  family.     He 
copied  Raffaelle's  School  of  Athens  for  the  Duke 
of  Northumberland,  and  executed  some  easel  pic- 
tures ;  but  his  reputation  continued  to  increase, 
and  be  soon  found  abundant  patronage.    In  1754, 
he  received  the  direction  of  the  new  Academy  at 
Rome,  and  in  1757  was  employed  by  the  Celes- 
tines  to  paint  the  ceilings  of  the  church  of  S.  Eu- 
sebius,  which  were  his  first  works  in  fresco.     He 
soon  afterwards  executed  his  admired  fresco  of 
Mount  Parnassus,  in  the  Villa  Albani,  which  has 
been  finely  engraved  by   Raphael   Morghen.     He 
also  painted  some  easel  pictures  for  Englishmen  and 
other  foreigners  at  Rome.    About  this  time,  also, 
he  made  an  excursion  to  Naples,  to  execute  a  com- 
mission for  the  Elector  of  Saxony,  where  his  mer- 
its were  made  known  to  the  king  of  Naples,  who 
soon  afterwards  succeeded  to  the  throne  of  Spain 
as  Charles  III.,  and  in  1761  invited  Mengs   to 
his  court  at  Madrid,  and  granted  him  a  libera't 
pension.     His  first  undertaking  was  the  ceiling  of 
the  King's  ante-chamber,  which  he  decorated  with 
the  Graces;   and  afterwards  the  Queen's  apart- 
ment, where  he  painted  one  of  his  most  celebrated 
works,  the  Aurora,  a  grand  and  beautiful  compo- 
sition.    He  also  executed  other    works,  among 
which  were  a  Descent  from  the  Cross,  and  the 
Council  of  the  Gods.    The  air  of  Spain  proving 
inimical  to  his  health,  he  obtained  permission  to 
return  to  Rome  for  its  refij^tablishment.  where, 
immediately  on  his  arrival,  he  was  engaged  by 
Clement  XIV.  to  paint  in  the  Vatican  a  picture  of 
Janus  dictating  to  History,  and  a  Holy  Family 
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rhich  have  been  engrayed  by  Cuneeo.  After  an 
absence  of  three  years,  he  returned  to  Madrid, 
where  he  was  received  with  every  demonstration 
of  respect  by  his  royal  patron,  who  loaded  him 
with  favors.  He  now  commenced  his  celebrated 
work  in  the  dome  of  the  grand  saloon  of  the  roy- 
al palace  at  Madrid,  where  he  represented  the 
Apotheosis  of  the  Emperor  Trajan,  a  composition 
of  extraordinary  ingenuity  and  beauty.  Tnrough- 
out  his  whole  life,  Mengs  devoted  himself  with  the 
most  untiring  industry  to  the  study  and  practice 
of  his  art,  without  taking  necessary  relaxation  of 
exercise  or  society.  Being  naturally  of  a  feeble 
constitution,  his  strength  again  failed  him.  and  per^ 
ceiving  that  the  climate  of  Spain  disagreed  with 
him,  he  obtained  permission  from  the  king  to  re- 
turn to  Italy,  with  an  increased  pension.  On  his 
way,  he  stopped  at  Manaco  to  recruit,  and  while 
there  paint^  his  picture  of  the  Nativity,  in  the 
Royal  Collection  of  the  King  of  Spain,  in  the  style 
of  the  famous  Notte  by  Correggio,  in  which  the 
light  emanates  from  the  infant  Saviour — one  of  his 
finest  productions.  It  was  so  highly  valued  by 
his  royal  patron,  that  he  ordered  it  to  be  covered 
with  glass  for  its.  protection.  It  measures  nine 
feet  ten  inches  by  seven.  His  feeble  frame  began 
to  invip)rate.  and,  as  he  approached  Rome,  big  spi- 
rits bnghtened  at  the  thought  of  passinfr  io<5  rest 
of  his  days  in  tranquillity  withhis  famif^.  in  that 
world  of  art  and  taste.  But  his  vis^cns  of  happy 
years  were  not  realized,  for  the  death  of  his  wife, 
whom  he  tenderly  loved,  happened  80(>n  after  his  • 
arrival,  and  threw  him  into  a  most  melancholy 
state  of  despondency,  and  he  sunk  into  his  grave 
in  1779,  in  the  fifty-nrst  year  of  his  ace,  leaving  a 
fiimily  of  seven  children.  He  left  little  property, 
besides  his  splendid  collection  of  works  on  artd 
drawings  of  great  masters,  engravings,  vases,  ana 
other  articles  of  virtfi.  though  he  had  received 
180.000  saidi  during  the  last  eighteen  years  of  his 
lifb.  A  splendid,  monument  was  erected  to  his 
memory  by  his  friend  Count  d'Azara,  by  the  side 
of  Rafiaelle's ;  and  another  by  the  Empress  of  Rus- 
sia, in  St.  Peter's. 

The  talents  of  men  of  genius  are  seldom  proper- 
ly appreciated  during  their  life-time,  and  when  they 
are,  they  are  sure  to  gain  rancorous  and  bitter 
enemies)  as  well  as  warm  friends.  Hence  there  is 
great  dispute  as  to  the  merits  of  Mengs.  The  in- 
discreet zeal  of  his  friends  has  not  hesitated  to 
rank  his  powers  on  a  level  with  those  of  Raffaelle. 
and  the  Abbe  Winkelmann  places  him  in  a  still 
more  elevated  rank.  They  call  him  the  great  lu- 
minary of  modern  times,  and  attribute  to  him  the 
purity  of  the  antique,  the  composition  and  expres- 
sion of  Raffaelle,  the  ^race  and  chiaro-scuro  of  Cor- 
reggio,  and  the  coloring  of  Titian.  On  the  other 
hand,  his  enemies  call  him  a  plagiarist  in  his  writ- 
ings ;  an  artist  who  had  seen  much  and  invented 
little ;  that  he  dispenses  neither  life  nor  death  to 
his  figures ;  excites  no  terror,  rouses  no  passions, 
and  risks  no  flights ;  that  by  studying  to  avoid 
particular  faults  he  fell  into  general  ones,  and  his 
execution  bears  the  stamp  of  tameness  and  servil- 
ity ;  that  the  contracted  f:ca1e  and  ideas  of  a  mini- 
ature painter  are  observa>»le  in  most  of  his  compo- 
sitions.in  which  thedelicate  finishing  shows  the  hand 
of  an  artist,  but  manifests  no  emanations  of  soul 
in  the  master.  If  it  be  beauty,  it  does  not  warm ; 
if  sorrow,  it  excites  no  pity.  Pompeo  Battoni 
•ailed  his  pictures  '^  looking  glasses,''  i.e.  that  he 


was  an  enamel  painter.  Bat  we  are  not  to  Jndgt 
Mengs  by  his  oil  paintings,  or  his  earlier  wor^s. 
There  can  be  no  doubt  that  posterity  will  award 
him  a  distinguished  position ;  and  Lanzi  thinks 
that  he  even  made  an  era  in  art  To  form  a  just 
estimate  of  his  ability,  it  is  necessary  to  contem* 
plate  his  best  works,  which  are  undoubtedly  his 
frescos  in  Spain.  His  composition  is  simple,  no- 
ble, and  studied ;  his  drawing  is  correct  and  ideal ; 
his  expression  founded  on  the  dignified  model  of 
RafiTa^le  ;  and  his  coloring  in  every  respect  excel- 
lent He  finished  his  pictures  with  the  greatest 
care.  If  his  works  do  not  surprise  us  by  the  fiery 
soarings  of  a  lofty  imagination,  or  by  the  display 
of  a  novel  and  inventive  genius,  they  satisfy  the 
most  scrupulous  by  the  chaste  arrangement  of  his 
ideas,  and  his  careful  and  learned  attention  to  pro- 
priety Of  costume.  His  acquaintance  with  the  an- 
tique is  profound,  and  his  characters  are  distin- 
guished by  a  quiet  correctness,  and  a  placid  ex- 
pression of  tranquil  beauty. 

As  a  theorist  and  a  writer  on  art,  Mengs  is 
entitled  to  a  distincuished  reputation.  His  writ- 
ings were  publisbea  at  Rome,  by  his  friend,  the 
Cav.  d'Azara,  in  1783.  and  are  highly  instructive 
to  the  artist,  especially  his  remarks  on  the  antique 
and  his  criticisms  on  Raffaelle.  Correggio,  Titiar , 
and  other  great  masters.  The  1  ibel  s  in  regard  to  his 
beine  a  plagiarist,  have  been  completeh'-  demolished 
by  Winckelmann,  LAnzi  and  others.  They  have  dif- 
ferent titles,  but  all  the  same  aim — the  discrimina- 
tion of  real  perfection  in  art.  **  The  artist"  says 
Lanzi,  "  as  characterized  by  Mengs,  may  be  compar- 
ed to  the  orator  of  Cicero ;  both  are  endued  by  the 
authors  with  an  ideal  perfection  which  the  world  hss 
never  seen.and  probably  never  will  see.  1  tis  the  duty 
of  an  instructor  to  recommend  excellence,  I  hat  in 
striving  to  attain  it,  we  may  at  least  acquire  a  com- 
mendable portion  of  it ;  therefore  I  should  defend 
his  writings  when,  in  the  opinions  of  others,  he 
seems  to  assume  a  dictatorial  tone  in  the  judgment 
he  passes  upon  Guido^  Domenichino.  and  the 
Caracci,  the  very  triumvirate  he  proposes  as  mod- 
els in  art  Mengs  was  assuredly  not  so  infatuated 
as  to  hope  to  surpass  these  great  men ;  but  be- 
cause he  Knew  that  no  one  does  anything  so  well  that 
it  cannot  be  done  still  better,  he  shows  where  they 
attained  the  summit  of  art,  and  where  they  failed. 
The  artist,  therefore,  as  described  by  Mengs,  to 
whose  qualifications  he  aspired,  and  was  anx- 
ious that  all  should  do  the  shme.  ought  to  unite  in 
himself  the  design  and  beauty  of  the  Greeks^  the 
expression  and  composition  of  Raffaelle.  the  chiaro- 
scuro and  grace  of  Correggio.  and  to  complete  all, 
the  coloring  of  Titian.  This  union  of  qualities 
Mengs  has  analyzed  with  equal  elegance  and  per- 
spicuity, teaching  the  artist  how  to  foi*m  himself 
on  that  ideal  beauU^  whwh  is  itself  never  realized." 
Lanzi  thus  concludes  his  notice  of  Mengs.  which 
is  ftill  of  instruction  to  the  artist :  "  As  far  as  re- 
gards myself,  I  cannot  but  extol  that  inextinguish- 
able ardor  of  improving  himself  by  which  he  was 
so  particularly  distinguished,  and  which  prompted 
him,  even  when  he  enjoyed  the  reputation  of  a 
first-rate  master,  to  proceed  in  every  work  as  if  hf 
was  only  commencing  his  career.  Truth  was  hia 
aim,  ani  he  diligently  studied  the  woiks  of  the 
best  luminaries  of  the  art,  analyzing  their  colors, 
and  examining  them  in  detail,  till  he  entered  fully 
into  the  design  and  spirit  of  those  great  models 
While  employed  in  the  Ducal  Gallery  at  Florenoe 
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he  did  not  touch  the  pendl  until  he  had  attentively 
itndied  the  best  pieces  there,  and  especially  the 
Venos  of  Titian  in  the  tribane.  In  his  hours  of 
kisare,  he  employed  himself  in  carefully  studying 
the  frescos  of  the  best  masters  of  that  scho<3 
which  is  so  distingQished  in  this  art.  He  was  ao- 
ciutomed  to  do  the  same  by  every  work  of  celeb- 
rity which  fell  in  his  way,  whether  ancient  or  mod- 
em ;  ail  contribated  to  his  improvement,  and  to 
carry  htm  nearer  to  perfection.  He  wras,  in  short, 
a  roan  of  most  aspiring  mind,  and  may  be  compar- 
ed to  the  ancient  who  declared  he  wished  '  to  die 
learning.'  If  maxims  like  these  were  enforced, 
what  rapid  strides  in  the  art  might  we  expect ! 
But  the  greater  part  of  artists  form  for  themselves 
a  manner  which  may  attract  popularity,  and  then 
relax  their  efforts,  satisfied  with  the  applause  of 
the  CTowd  ;  and  if  they  feel  the  necessity  of  im- 
proving, it  is  not  with  the  design  of  acquiring  a 
just  reputation,  but  of  adding  to  the  price  of  their 
works." 

HENGUOCI,  DoMEXico,  a  pamter  of  Pe^o, 
who  studied  under  Gio.  Andrea  Donducci.  at  Bo- 
lo^a,  and  painted  landscapes  much  in  the  style 
of  his  master.  He  flourished  at  Bologna  about 
1660,  where  his  works  were  held  in  considerable 
estimation,  and  according  to  Malvasia,  are  found  id 
the  best  collections. 

MENGUCCI,  Gig.  Fhancesco,  a  native  of  Pe- 
saro,  who  studied  at  Rome  under  Cav.  Lanfranco. 
According  to  Malvasia,  he  was  an  able  artist,  as- 
sisted his  master  in  the  execution  of  some  of  his 
grand  cupolas,  and  afterwards  painted  much  in  oil 
for  the  collections.  His  works  were  highly  es- 
teemed. 

MENHEERE,  Corn elius  Laubens,  a  Dutch 
marine  painter,  who  flourished  in  the  first  part  of 
the  18th  centnry.  He  went  to  England,  and  re- 
sided a  long  time  at  Flushing,  where  he  painted 
many  pictures,  representing  views  of  the  city  and 
aea-coast. 

MENICHINO.  DEL  Brizzio.    See  Ambrooi. 

MENINI,  Lorenzo,  ar  Bolognese  pamter,  the 
scholar  and  assistant  of  Francesco  Gessi.  Ac- 
eording  to  Dominici  and  others.  Guido  Reni 
had  received  a  commission  to  paint  the  chapel  of 
8.  Gennaro  at  Naples.  Belisario,  leagued  with 
Spagnoletto  and  others,  threatened  his  life  if  he 
did  not  instantly  quit  Naples,  which  Guido  imme- 
diately compliea  with.  The  commission  was  then 
offered  to  Gessi,  the  scholar  of  Guido,  who.  re- 
gardless of  the  threats  of  the  intriguers,  set  him- 
sdf  about  bis  work,  when  they  inveigled  his  two 
assistants,  Lorenzo  Menini  and  Gio.  Battista  Rug- 
fderi,  on  board  a  galley,  which  instantly  set  sail. 
They  were  never  heard  of  afterwards.and  are  sup- 
posed to  have  been  murdered.  Gessi  was  then 
compelled  to  take  his  departure.  It  was  this  in- 
fernal band  that  drove  all  foreign  artists  of  talents 
from  Naples,  and  compelled  Domenichino  to  fly  to 
Rome,  in  spite  of  the  protection  of  the  govern- 
ment ;  ana  on  his  second  return  they  are  said  to 
have  caused  hb  death  by  the  constant  excitement 
of  their  intrigues,  or  by  poison. 

MENISEOLES.    See  Mnesicles. 

MEN  J  ATJD.  a  French  painter,  the  son  of  a  Pa- 
fi«in  notary,  bom  about  1772.  He  gained  the 
grand  prisse  of  the  Academy,  and  visited  Rome 
with  the  royal  pension.    In  1822  he  exhibited  at 


the  Louvre  a  picture  of  the  Death  of  the  Duke 
de  Berri.  and  another  of  the  portraits  of  Rafi^ielle. 
Tintoretto,  and  Aretino.  In  1827  he  also'exhibited 
two  pictures.  Francis  I.  holding  a  wild  boar,  and 
Girodet  bidding  farewell  to  his  Atelier.  His  mas- 
terpieces are  said  to  be  the  Crowning  of  Tasso,  and 
the  Communion.    He  died  in  1831. 

MENODORUS.  or  MONODORUS,  an  Atheni- 
an  sculptor,  who  lived  in  the  time  of  Nero,  about 
A.  D.  60.  He  was  principally  distinguished  for 
his  statues  of  warriors,  hunters,  wrestlers,  and 
priests.  His  masterpiece,  however,  was  the  mar- 
ble figure  of  Cupid,  executed  for  the  Thespians,  in 
imitation  of  the  famous  Cupid  of  pentelic  marble, 
sculptured  for  that  city  by  Praxiteles.  The  latter 
was  first  carried  to  Rome  by  Tiberius,  and  subse- 
quently restored  by  Claudius ;  but  being  retaken  to 
Rome  by  Nero,  it  was  shortly  after  destroyed  in 
a  conflagration.  This  Cupid  has  been  frequently 
copied. 

MENTON,  Francis,  a  Dutch  pamter,  bom  at 
Alkmaer  in  1550.  According  to  van  Mander.  he 
studied  under  Francis  Floris.  and  painted  history 
and  portraits  with  reputation.  The  encourage- 
ment he  met  with  as  a  portrait  painter,  indu^ 
him  to  devote  himself  almost  exclusively  to  that 
branch.  The  few  historical  nicturesby  him 
are  well  designed,  colored,  and  nnished.  He  died 
in  1605.  He  established  a  successful  school,  and 
instructed  many  young  artists.  He  is  alsasaid  to 
have  engraved  a  number  of  plates  in  a  tasteful  and 
delicate  style. 

MENTOR,  an  eminent  Greek  sculptor  of  the 
age  of  Pericles,  who  wrought  principally  in  gold 
and  silver,  which  he  chased  with  unrivalled  skill. 
Cicero  ana  Pliny  allude  to  his  works  ;  and  the  va- 
ses and  goblets  carved  or  chased  by  him  are  men- 
tioned with  high  commendation  by  Propertius,  Ju- 
venal, and  Martial.  Some  of  the  finest  produc- 
tions of  his  chisel  adorned  the  temple  of  Diana  at 
Ephesus.  Crassus  is  said  to  have  paid  for  two 
goblets  of  his  workmanship  the  enormous  sum  of 
100,000  sesterces. 

MENZANI,  FiLiPPO,  a  Bolognese  painter,  who 
flourished  in  1660.  According  to  Malvasia,  he 
studied  under  Albano.  and  was  his  attached  disci- 
ple and  faithful  copyist  whose  works  might  read- 
ily pass  among  strangers  for  those  of  his  master. 

MERA,  PiETRO.  a  Flemish  artist  who,  accord- 
ing to  Ridolfi.  flourished  at  Venice  about  1600,  and 
received  many  commissions  for  the  churches,  par- 
tkularly  for  Sts.  Giovanni  and  Paolo,  and  La 
Madonna  dell'  Ortd.  He  was  an  able  artist,  and 
appears  to  have  been  educated  in  Venice,  as  his 
style  is  purely  Venetian. 

MERANO,  Giovanni  Battista.  a  painter  born 
at  Genoa,  in  1632.  He  studied  under  Valerio  Cas- 
telli,  by  whose  recommendation  he  went  to  Parma, 
to  study  the  works  of  Correggio  and  other  great 
masters  in  that  city,  where  he  was  employed  by 
the  Duke,  and  painted  much  for  the  nobility. 
On  his  return  to  Genoa,  he  painted  some  works 
for  the  churches,  among  which  his  Murder  of 
the  Innocents,  in  the  church  of  II  Gesu.  is  one 
of  his  best  performances.  Lanzi  commends  it  as 
a  copious  and  careful  composition,  extremely  well 
arranged  and  colored.  He  died,  according  to  Zani, 
in  1698. 
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MERANO,  Francesco,  called  ilPagoio,  apaint- 
•r  of  Genoa,  was  born,  according  to  Soprani,  in 
1619,  and  died  in  1657.  He  studied  under  Dome- 
Dioo  Fiasella^  and  was  a  reputable  follower  of  his 
style. 

MERCATI,  GiOYANNi  Battibta,  a  Florentine 
painter  and  engraver,  bom  at  Citta  San  Sepolcro, 
m  the  latter  part  of  the  16th  century.  Some  of  his 
earlier  prints  are  dated  1616,  and  his  latest  1637. 
He  was  an  imitator,  if  not  a  scholar,  of  Pietro  da 
Cortona,  and  painted  history  in  the  style  of  that 
master,  though  he  sometimes  resembles  the  Ca- 
racci.  He  gained  great  reputation  in  his  native 
city,  where  he  painted  several  works  for  the 
churches,  among  which,  his  two  frescos  of  the 
history  of  the  Vir^n,  in  the  diurch  of  S.  Chiara, 
and  an  altar-piece  in  S.  Lorenzo,  are  highly  com* 
mended  by  Lanzi.  They  resemble  the  Caracci  in 
composition  and  design,  in  the  variety  and  expres- 
sion of  the  heads,  and  especially  in  the  draperies, 
which  are  well  cast  in  ample  folds,  and  skilfully 
varied.  There  are  some  of  his  works  at  Venice, 
Rome,  and  Leghorn.  In  the  cathedral  in  the  lat- 
ter city,  is  a  picture  by  him  of  the  Five  Saints,  ex- 
ecuted with  great  care. 

He  also  etched  quite  a  number  of  plates  in  a 
free  and  spirited  style,  finished  with  the  graver 
in  a  bold  manner,  which  gives  them  a  vigorous  and 
brilliant  efiect    The  following  are  by  him  : 

A  set  of  fifty-two  plates  of  Rains  and  Views  in  Italy  { 
engraved  in  the  manner  of  Sylvestre ;  Gio.  Bat.  Mereatij 
fee*  Four  Antique  Figures,  from  the  arch  of  Constantine ; 
'  engraved  in  the  style  of  Gallestruiti ;  circular ;  Oio.  Bat. 
Mercati.  The  Marriage  of  St  Catherine ;  qfter  Correg- 
gio,  St  Bibiana  refusing  to  saorifioe  to  false  Gods ;  a^fter 
P.  da  Cortona, 

MERCIER.  Philip,  a  painter  of  Fi-ench  extrac- 
tion, was  bom  at  Berlin  in  1689,  and  was  brought 
up  in  the  Academy  of  that  city.  After  visiting 
France  and  Italy  for  improvement,  he  went  to 
Hanover,  where  he  painted  the  portrait  of  Prince 
FredericK,  and  some  of  the  nobility.  He  after- 
wards went  to  England,  and  when  his  Roy- 
al Highness  came  over,  Mercier  was  appointed 
his  painter,  was  taken  into  his  household,  and 
painted  the  portraits  of  several  of  the  royal  fam- 
ily. After  nine  years,  he  fell  into  disgrace  and  was 
dismissed  from  his  service.  He  afterwards  lived 
in  Coven  t  Garden,  and  paintedportraits  and  do- 
mestic subjects,  in  the  style  of  Watteau.  He  was 
a  good  portrait  painter,  and  blended  the  manners 
of  Rigaud  and  Rneller.    He  died  m  1760. 

MERCIER,  Jacques  lb.  an  eminent  French 
architect  bom  at  Pontoise  aoout  1590.  After  ac- 
quiring the  elements  of  the  art  in  his  native  coun- 
try, he  visited  Italy,  and  remained  there  several 
years,  studying  with  great  assiduity  the  noble  re- 
mains of  antiquity,  and  the  creations  of  modern 
genius.  On  returning  to  France,  in  1629,  he  was 
commissioned  by  Cardhial  Richelieu  to  erect  the 
college  de  la  Sorbonne,  and  six  months  afler,  the 
church  of  that  name,  which  is  considered  one  of 
the  finest  architectural  works  of  the  age.  He  was 
appointed  architect  to  the  king,  and  erected  many 
important  works,  among  which  is  the  Palais  Royal ; 
the  church  de  I'Oratoire,  in  the  Rue  St.  Honors ; 
the  church  of  the  Annunciation,  at  Paris,  &c  He 
commenced  the  church  of  St.  Roch  at  Paris,  but  died 
before  its  completion  in  1660.  Dumesnil  mentions 
three  very  rare  prints  engraved  by  this  architect. 


They  are  a  design  of  the  statue  of  Henry  IV..  erect 
ed  at  S.  Giovanni  de  Laterano,  in  1608 ;  the  design 
of  a  model  (not  executed)  by  Michael  Angelo,  of 
the  church  of  S.  Giovanni  dei  Fiorentini,  1&07 « 
and  the  Catafalco  at  Rome,  for  the  obsequies  of 
Henry  IV.,  July  1,  1610. 

MERCIER,  Antoinb  lb,  a  French  engraver  of 
little  note,  who  flourished  about  1633,  and  en- 
graved among  other  prints,  several  slight  but 
spirited  etchings  of  architectural  ornaments,  &c., 
after  the  designs  of  P,  CoUo, 

MERIAN,  Matthkw.  the  elder,  an  eminent 
Swiss  designer  and  engraver,  was  bom  at  Basle 
in  1593.  Discovering  an  early  inclination  for  art, 
he  was  sent  to  Zurich,  and  placed  under  the  in- 
stmction  of  Dietrich  Meyer,  an  engraver  and  glass 
painter,  with  whom  he  remained  four  years.  On 
leaving  that  master  he  went  to  Frankfort,  where 
he  formed  an  intimacy  with  Theodore  de  Biy, 
whose  daughter  he  married^  and  by  whose  in- 
struction and  advice  he  greatly  improved  himself. 
He  executed  a  great  number  of  plates  of  views 
in  Germany,  France,  and  Switzerland.  His  best 
works  are  a  set  of  topographical  plates  of  views 
in  the  environs  of  Heidelberg,  Stuttgard,  Schwal- 
bach,  and  other  places,  which  he  afterwards  pub- 
lished at  Frankfort.  They  are  all  from  his  own 
designs,  etched  in  a  slight,  free  style  and  finished 
with  the  grayer.  They  give  a  perfect  idea  of  the 
places  they  represent  though  without  much  taste 
m  the  execution.  He  was  the  instructor  of  the 
celebrated  Hollar.  He  died  at  Frankfort  in  1651. 
His  plates  are  usually  marked  with  one  of  his 
monograms.  For  a  full  list  of  his  works  the  \ 
reader  is  referred  to  Nagler's  Kunstler-Lexicon. 
The  following  are  his  best  prints : 


or 
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David  Parens ;  Prqf.  Aeademue  HndelUrg,  Daniel 
Sennertof ;  ovaL    Arnold  Weickerdus,  Med.  Doe.  1626. 

SUUKCTt. 

A  let  of  plates  from  Saond  History.  The  Last  Bupper, 
iD8oril>ed,  Accepit  Juu»  partem ;  a  large  plate ;  rery 
soaroe.  A  large  plate  of  the  Picture  of  Human  Life ;  io- 
fcribed,  Tahma  CehetU^  continent  totixu  tiUk  fmmanm 
descrvptionem  ;  scarce.  A  set  of  seven  Views  in  Franoe.  ' 
Six  Views  in  Germany.  Sixteen  Views  in  Germany  and 
Switserland.  Twelve  Views  of  Gardens,  kc.  Twenty- 
four  Picturesque  Landscapes,  with  figurea. 

MERIAN,  Matthew,  the  younger,  was  the 
son  of  the  preceding,  bom  at  Basle  in  1621.  He 
is  said  to  haye  studied  painting  successively  un- 
der Sandrart  Rubens,  and  Vandyck.  Fues.sti,  his 
countryman,  commends  him  as  a  good  painter  of 
history,  and  excellent  in  portraits,  to  which  latter 
branch,  he  devoted  most  of  his  attention,  and  was 
employed  by  many  of  the  most  di.^^tinguished  per- 
sonages in  Germany.  He  was  famous  for  his 
equestrian  portraits,  among  the  best  of  which  ia 
one  of  Count  Serini,  in  an  Hungarian  uniform, 
with  his  right  arm  bared,  and  a  sabre  in  his  right 
hand.  read|r  for  the  bloody  strife ;  a  pkrture  ad- 
mirably designed,  and  executed  full  of  ftre.  with  a 
coloring  said  to  unite  the  depth  of  Rembrandt  with 
the  tone  of  Rubens.    His  oest  historical  pictures 
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•re  the  MartTrdom  of  St  Lawrence,  in  the  cathe- 
dral of  Bamberg,  and  Artemisia  mixing  the  ashes 
of  Maosolna  in  her  Cap.  In  dignity  of  conception, 
he  has  seldom  hoen  surpassed ;  his'design  was  cor- 
rect; and  his  coloring  partook  of  the  yigor  of  the 
Flemish  school.  lie  also  etched  a  few  plates.  Time 
of  his  death  not  recorded. 

MERIAN,  Maria  Sybilla.  This  celebrated 
paintress  was  the  daughter  of  Matthew  M.,  the 
Elder,  bom  at  Frankfort  in  1647.  Her  father 
djing  when  she  was  four  years  old.  her  mother 
marned  Jacob  Mnrel,  a  reputable  painter  of  fruit 
and  flowers,  who,  discovering  in  the  child  a  taste 
for  painting,  took  great  pains  to  instruct  her. 
She  made  surprising  progress,  and  became  skilful 
in  painting  fruit,  flowers,  insects,  and  still  life  in 
miniature.  She  afterwards  studied  with  Abra- 
ham Mignon.  and  acquired  great  neatness  of  hand- 
ling and  delicacy  of  coloring.  Her  genius  led  her 
particalarly  to  the  study  of  natural  history,  and 
she  designed  every  thing  from  nature.  She  usual- 
ly painted  in  water-<K>lors  on  vellum,  and  she  soon 
made  an  extensive  collection  of  drawings  of  butter^ 
flies,  caterpillars,  and  other  insects,  in  the  various 
dianses  they  undergo,  with  remarkable  beauty  and 
fidelity.  She  also  drew  frogs,  toads,  serpents,  and 
other  reptiles.  In  1665.  she  married  John  Andrew 
Graff!  an  ingenious  artist  of  Nuremberg,  who  had 
studied  with  Murel,  and  settled  in  that  city.  Not 
satisfied  with  the  description  of  insects,  and  the 
metamorphoses,  which  she  found  in  the  works  of 
the  naturalists  of  the  time,  she  formed  the  design 
of  giving  to  the  world  her  own  observations  and  re- 
searches, illustrated  with  plates  from  her  own  de- 
signs, and  partly  etched  by  herself.  In  1679.  she 
poblished  the  first  volume  of  her  interesting  work 
at  Nuremberg,  in  German,  under  the  title  of  The 
Hiitory  of  <A«  IrmecU  of  Europe,  dravm  from 
wUure^  and  erplained^by  Maria SyhiUa  Merian, 
with  their  Generation  and  Changes^  with  the 
Plants  on  which  they  feed.  The  second  volume 
appeared  in  1683.  Her  zeal  in  pursuit  of  her  fa- 
vorite study  induced  her  to  make  a  voyage  to 
Surinam,  in  1698,  for  the  express  purpose  of  de- 
signing fh>m  nature  the  insects  and  plants  peou- 
haj*  to  that  climate.  Soon  after  her  return  to 
Holland,  she  published  at  Amsterdam,  in  1705, 
the  fruits  of  her  researches  in  a  work  in  Latin, 
entitled  DiMertatio  de  Generatione  et  Metamor- 
phonbus  Insectorum  Surinamensium.  illustrated 
with  sixty  plates.  This  work  was  augmented  in 
a  later  ediUon  by  her  daughter.  Dorothea  Grafl^ 
with  twelve  additional  plates.  Her  drawings  are 
executed  with  a  truthfulness,  delicacy,  and  beau- 
ty of  coloring,  that  have  seldom  been  surpassed. 
There  are  two  large  volumes  of  her  drawings  in 
the  British  Museum,  one  of  the  Insects  of  Europe, 
and  the  other  of  those  of  Surinam,  which  were 
purchased  by  Sir  Hans  Sloane.  at  the  enormous 
price  of  five  guineas  for  each  drawing.  Her  pic- 
tures commanded  high  prices  in  her  life  time,  and 
were  much  sought  after.  She  died  at  Amsterdam 
in  1717. 

HERIAN,  Gaspar,  a  German  engraver,  probft- 
Uv  a  rdative  of  the  preceding  family,  who  flour- 
ished about  1660,  and  published  in  that  year  a  set 
of  plates,  representing  the  Ceremonies  of  the  Elec- 
tion of  the  Emperor  Leopold. 

MERIM^E,  J.  F.  L.,  a  French  historical  paint- 
«,  who  floorished  during  the  present  century. 


His  principal  merit  consisted  in  the  gradations  of 
light  and  shadow,  which  he  represented  with  the 
greatest  delicacy  imaginable.  This  excellence  is 
well  evinced  in  his  picture  of  Travelers  discover- 
ing the  bones  of  Milo  of  Crotona,  and  endeavoring 
to  ascertain,  from  the  position  of  the  arms,  the 
manner  of  his  death.  His  picture  of  Innocence,  is 
well  known  at  Paris,  and  has  been  finely  engraved 
by  Bervic.  Meriro^  gained  considerable  distinc- 
tion by  his  treatise  on  oil  painting,  which  evinces 
an  excellent  knowledge  of  chemistry,  and  great  re- 
search. It  is  entitl^  De  la  peinture  d  Vhuile, 
ou  de9  procedis  nuUSriels  employSs  dans  ce 
genre  de  peinture.  deptne  Hubert  et  Jean  van 
Eyck  jusqu*  d^nos  jours.  Paris,  1830,  8vo. — 
Merim^e  was  appointed  perpetual  secretary  of  the 
Academy  des  Beaux  Arts.  He  died  at  Paris  in 
1836. 

MERLI,  Gio.  Antonio,  an  old  painter  of  the 
Milanese  school,  who  flourished  at  Novara  in  1488. 
He  was  an  excellent  portrait  painter,  for  his  age, 
and  painted  many  distinguishea  personages. 

MERLI ANO,  Giovanni,  an  Italian  sculptor  and 
architect  bom  at  Nola  in  1478.  He  studied  at 
Naples,  under  Agnello  Fiore,  and  subsequently 
visited  Rome  for  improvement.  On  his  return  to 
Naples,  he  wrought  with  great  assiduity,  and  pro- 
duced so  many  excellent  works  in  sculpture,  that 
his  reputation  exceeded  that  of  any  cotemporary 
Neapolitan  sculptor.  This  is  the  judgment  of 
Milizia^  who  says  that  the  principal  chambers  of 
that  city  are  decorated  with  the  works  of  Mer- 
liano.  among  which  are  the  Tomb  of  Andrea  Boni- 
fazio,  in  S.  Severino ;  and  the  mausoleum  of  the 
Viceroy,  Don  Pedro  di  Toledo,  in  the  choir  of  S. 
Giacomo.  He  also  adorned  La  Punta  del  Molo 
with  a  fountain,  in  which  were  represented  the  four 
principal  rivers  of  the  world. 

As  an  architect,  Merliano  erected,  among  other 
works,  the  church  of  S.  Giacomo  degli  Spagnuoli ; 
and  the  church  of  S.  Giorgio  degli  Genovesi.  He  re- 
duced the  Gastel  Capuano  to  a  hall  of  justice ;  and 
designed  the  palace  of  the  Prince  S.  Severo ;  which 
Milizia  characterizes  as  ^magnificent  and  well  ar* 
ranged."  He  also  erected  a  triumphal  arch  in 
honor  of  the  return  of  Charles  V.  from  Tunis.  At 
the  invitation  of  the  Viceroy,  Don  Pedro  Antonio, 
he  visited  Spain,  in  company  with  other  Italian 
architects,  to  embellish  the  gardens  of  that  noble- 
man. Merliano  was  universally  esteemed  for  his 
modesty  and  mildness  of  character.  He  passed  a 
very  tranquil  life  until  his  eighty-first  year,  and 
died  in  1559. 

MERLIN,  James  and  Theodore  van,  two  en- 
gravers, probably  brothers,  who.  according  to  Flo- 
rent  le  Comte,  flourished  about  1600,  and  engraved 
conjointly,  some  plates  after  Martin  de  Vos  and 
other  masters. 

MERSION,  Madeleine  le.  a  French  lady,  who 
engraved  some  plates  of  landscapes  and,  cattle, 
somewhat  in  the  style  of  Danker ts,  when  he  en- 
graved afler  Berghem. 

MERZ.  James,  a  Swiss  painter,  bom  at  Bepch, 
in  the  canton  of  Znrich.  in  1783.  He  early  mani- 
fested a  strong  inclination  for  art  and  studied  the 
elements  of  design  under  Lips,  an  engraver  of  Zu- 
rich. After  progressing  under  that  master  with 
j^reat  rapidity  for  some  time,  he  visited  Vienna  for 
improvement)  and  was  greatly  assisted  by  the 
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eoonselfl  of  Fogger  and  Rod.  Faessli.  He  ezecn- 
t&i  a  namber  of  portraits  and  historical  subjects, 
eharacterized  by  correctness  of  design  and  delicacy 
of  expression.  His  engravings  of  Canova,  Lava- 
ter,  and  others,  are  fine  specimens  of  the  art. 
Merz  would  doubtless  have  attained  great  emin- 
ence, had  he  not  died  in  1807,  at  the  early  age  of 
twenty-four.  His  premature  decease  was  deeply 
regretted  by  the  friends  of  art  The  engraving  of 
the  monument  erected  at  Vienna,  in  1806,  in  mem- 
ory of  the  Emperor  Joseph  II.,  was  his  last  work. 

MESA,  Alonso  db,  a  Spanish  painter,  who,  ac- 
cording to  Palomino,  was  Dom  at  Madrid  in  1628, 
and  studied  under  Alonso  Cano.  He  pahited  his- 
tory with  reputation,  and  executed  several  works 
for  the  churches,  convents,  and  public  edifices  in 
Madrid,  of  which,  the  most  admired  are  a  series  of 
pictures  of  the  life  of  St.  Francis,  in  the  monastery 
of  the  Franciscans.    He  died  at  Madrid  in  1668. 

MESA.  Jo  Alt  DB.  a  Spanish  painter,  who  flour- 
ished at  Madrid  about  1605.  He  parated  for  the 
coll^  of  the  Jesuits  de  Alcala  de  Henares,  a  se- 
ries of  pictures  illustrating  the  life  of  St  Ignatius 
Loyola,  which  were  engraved  in  Flanders. 

MESNIL,  £.,  a  French  engraver,  mentioned  by 
Basan,  who  flourished  about  1760,  and  engraved 
some  plates  after  Mieris,  Karel  de  Moor,  and  other 
Dutch  masters. 

MESSINA,  Antonello  da,  an  Italian  pamter, 
bom  at  Messina,  about  whose  history  no  two  au- 
thors agree.  He  was  the  first  to  practise  oil  pahit- 
hig  in  Italy,  and  for  this  reason,  some  of  the  old 
Itidian  authors  claim  for  him  the  invention  of  the 
art  Aooording  to  Yasan.  he  was  bom  at  Messina 
in  1426,  which  most  probably  is  not  far  from  cor- 
rectness; though  othersplace  it  in  1414,  and  others 
a^in  as  late  as  1447.  The  fame  of  Masaccio  drew 
him  to  Rome,  where  he  studied  some  time.  He 
afterwards  went  to  Naples,  where  he  saw  some 
oil  paintings  by  John  van  Eyck,  or  John  of  Bru- 
ees,  which  had  been  brought  to  Naples  from  Flan- 
ders by  some  Neapolitan  merchants,  and  present- 
ed or  sold  to  Alphonso  I.,  King  of  Naples.  The 
noTelty  of  the  invention,  and  the  beauty  of  the 
coloring,  inspired  An  tone!  lo  with  so  strong  a  de- 
sire to  become  possessed  of  the  secret,  that  he 
went  to  Bruges,  and  so  far  initiated  himself  into 
the  graces  of  van  Eyck,  then  advanced  in  life,  that 
he  instructed  him  in  the  art  with  which  he  re- 
lumed to  Italy,  and  was  the  first  who  painted  in 
oil  in  that  country.  From  him  the  secret  was 
oommunicated  to  Domenico  Veneziano.  Such  is 
the  account  given  by  Vasari,  and  Lanzi,  who  had 
carefully  investigated  the  subject,  saw  no  reason 
to  doubt  its  correctness  in  the  main,  though  others 
eive  very  diflerent  accounts.  Lanzi  and  others 
have  clearly  demolished  the  claims  of  the  Italians  to 
the  discovery  of  oil  painting,  and  give  it  to  the  van 
Eycks.  Those  old  paintings  at  Milan,  Naples,  Pisa, 
and  other  places,  painted  in  oil,  as  was  claimed,  be- 
fore the  time  of  the  van  Eycks.  have  been  carefully 
examined ;  and  some  of  them  being  analyzed,  were 
found  to  have  been  painted  in  distemper.  Those 
at  Pisa,  were  analyzed  by  the  able  chemist  Bian- 
chi,  and  though  apparently  colored  in  oil,  the  most 
lucid  parts  gave  out  only  wax.  clearly  proving  that 
they  bad  been  painted  in  the  Greek  encaustic  man- 
lier. Lanzi  says  this  method  fell  into  disuse  after 
1360,  and  was  succeeded  by  a  vehicle  that  carried 


no  gloss.  Others  were  examined  at.  Venice  and 
Vienna,  and  no  traces  of  oil  were  found ;  but  the 
vehide  seemed  to  have  been  certain  gums  and 
yolks  of  eggs,  which  might*  easily  deceive  the  ey« 
of  the  less  skillful.  Lanzi  says  that  after  Antonel- 
lo  returned  to  Venice  from  Flanders,  he  concealed 
the  discovery  from  every  one,  except  Domenico 
Veneziano,  who  is  known  to  have  avaOed  himself 
of  it  for  many  years,  both  at  Venice  and  elsewhere. 
During  this  period.  Antonello  risited  other  places 
and  more  especially  Milan,  whence  he  returned  U 
Venice  for  the  second  time,  and,  as  it  is  said,  ^  re- 
ceived a  public  pension,"  and  then  he  divulged  the 
method  of  painting  in  oil  to  the  Venetian  profes- 
sors, which,  according  to  the  inscriptions  on  his 
pictures,  appears  to  have  taken  place  about  1474. 
Other  signatures  are  met  with  as  late  as  1490.  So 
that  he  must  have  run  a  longer  career  than  Vasari 
and  Ridolfi  assign  to  him.  Two  altar-pieces  by 
his  hand,  are  recorded,  which  were  painted  for 
the  two  diurches  of  the  Dominante ;  besides  sev- 
eral Madonnas,  and  other  sacred  subjects,  for  in- 
dividuals, and  about  four  productions  in  n*esco. — 
There  is  no  doubt  that  he  produced  many  others, 
both  for  natives  and  foreigners,  relieving  himself 
from  the  multiplicity  of  his  commissions  by  the 
aid  of  Pino  da  Messina.  His  works  are  still  pre- 
served in  many  Venetian  collections,  and  they  dis- 
play a  very  correct  taste,  united  to  a  most  deli- 
cate command  of  the  pencil.  Among  others,  is  a 
portrait  in  the  possession  of  the  family  Martin- 
engo,  inscribed  Anionellus  Nkssaneus  me  fecit^ 
1474.  In  the  Council  Hall  of  the  Ten,  is  also 
a  Pieti  half-length,  subscribed  AtUanius  Messi- 
nmria, 

MESSINA,  Pino  djl,  was  a  scholar,  and  pro- 
bacy a  relative  of  Antonello  da  M.,  whom  he  ao- 
companied  to  Venice,  and  was  an  able  assistant  in 
the  execution  of  his  numerous  commissions.  He 
also  painted  some  works  of  his  own  in  the  style  of 
his  master. 

MESSINA.  Salvo  da.  This  painter,  according 
to  Hakert,  was  a  nephew  of  Antonello  da  M,  and 
flourished  about  1511.  He  was  a  succes.sful  fol- 
lower of  Raffaelle.  and,  according  to  the  above  au- 
thor, his  Death  of  the  Virgin  in  the  sacristy  of 
the  cathedral  at  Messina,  is  in  the  pure  Raffad- 
lemme  $tyle.  Lanzi  says  be  was  liberally  educated, 
ana  bred  to  the  law,  which  he  abandoned,  went  to 
Venice,  studied  with  Antonello,  became  the  friend 
of  Giorgione,  and  improved  himself  by  the  study 
of  the  works  of  the  best  masters.  After  many 
years'  residence  at  Venice,  he  went  to  Milan  to 
study  the  wm'ks  of  Leonardo  da  Vind,  where  he 
corrected  his  former  dryness  of  style;  but  the 
stoij  of  his  baring  visited,  or  studied  with  da  Vinci, 
Raffaelle,  and  Gorreggio,  cannot  be  tme,  as  the 
first  left  Milan  in  1499,  the  second  was  then  a 
youth  in  Urlnno,  and  the  third  in  his  infancy ;  but 
farther  on  he  says  that  Salvo  arrived  at  Messina 
in  1514.  so  that  he  might  have  seen  Raffaelle.  who 
was  mrited  to  Rome  by  Julius  II.,  in  1508.  At 
all  events,  he  was  an  excellent  artist,  and  executed 
some  works  for  the  churches  of  Messina  in  the 
style  of  Raffaelle,  and  was  the  first  to  introduce 
tlie  stj^le  of  that  master  into  Sicily.  The  history 
of  art  is  so  full  of  contradictions,  that  we  must  ^- 
ten  be  satisfied  with  an  approximation  to  trath. 

MESSINA,  Padre  Feliciano  da,  a  Capuchia 
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moftk,  was  born  in  IGIO.  He  flint  stndied  paint- 
ing onder  Abraham  Casembroodt.  while  that  ar- 
tist renided  at  Messina.  He  afterwards  studied 
onder  Gnido.  in  the  convent  of  Bologna,  and  im- 
bued hhnself  with  his  style.  He  painted  some 
works  in  S.  Francesco,  the  church  of  his  order,  at 
Messina,  which  are  highlv  commended  bj  Hakert, 
who  aasifnis  the  palm  to  him  '^  among  the  painters 
of  his  order,  which  boasted  not  a  few.** 
MESSIN£SS.    See  Giulio  Avellino  and  Ga- 

IKIfiLLO. 

METAGENES.    See  Ctssipbon. 

METELLI.    See  Mitelll 

METENSIS.    See  Coehslius  Matsts. 

METGER,  J.  J.,  an  obscnre  engraver,  who  flour- 
ished aboat  1672.  There  is  a  portrait  of  Cardinal 
Giovanni  Nitardo  by  him,  in  Priorata^s  History 
of  the  Emperor  LeapM^  indifferently  executed. 

METEZE  AU,  Olbmkrt,  a  Fronch^  architect,  was 
a  native  of  Dreuz,  and  flourished  in  the  16th  oen- 
tnry.  He  settled  at  Paris,  and  was  employed  by 
Louis  XIII.  He  Mquired  high  fame  by  carrying 
into  execution,  conjomtly  with  Jean  Ijiriot,  a  Pa- 
risian roaaon,  the  bold  plan  which  Richelieu  had 
formed  for  reducing^  Rochelie,  by  means  of  an  im- 
mense dyke,  in  imitation  of  what  Oaosar  had  done 
at  Durasxo,  and  Alexander  the  Great  at  Tyre. 
This  amazing  work  was  oom|deted  in  less  tnan 
six  months,  and  proved  the  principal  means  of 
compelling  the  surrender  of  the  citr.  In  honor 
of  Metezean's  successful  exertions  in  this  grand  un- 
derUkinn^  an  engraved  portrait  of  him  was  circula- 
ted m  France,  underneath  which  were  the  follow- 
ing lines: 

*<  Didtor  AroUmadM  Temm  potulwa  movtie, 
Jtqnora  qui  potoit  il0ter»,  noa  minor  Mt^" 

METHODIUS.  This  painter  was  a  native  of 
Thessalonica,  in  Macedonia,  and  flourished  in  the 
latter  part  of  the  9th  centuir.  In  the  year 
A.  D.  853,  while  residinff  at  donstantinople,  he 
was  invited  to  Nicopolis  by  Bogoris,  the  King  of 
the  Bulgarians,  to  decorate  a  banqueting  hall  in  his 
palace.  That  prince  left  the  choice  of  the  subject 
to  the  artist,  limiting  him  to  those  of  a  tragic  and 
terrible  character.  The  sister  of  Bogoris,  during 
a  long  captivity  at  Constantinople,  had  become  a 
eonvert  to  the  Greek  church,  uid  greatly  desired 
that  her  brother  should  renounce  paganism ;  there- 
fore it  was  probably  at  her  instance  in  this  case,  that 
Methodius  painted  the  Last  Judgment  The  ter- 
ror excited  by  the  representation  of  this  awful 
subject  had  the  effect  of  inducing  Bogoris,  and  sub- 
sequently the  whole  Bulnrian  nation,  to  unite 
with  the  Greek  church.  From  this  time,  Metho- 
dius appears  to  have  laid  aside  the  pencil.  In  con- 
cert with  St  CyrUlus,  he  preadied  the  doctrines  of 
his  religion  to  the  Moravians  and  other  Sclavonian 
nations.  He  became  archbishop  of  the  Moravians 
and  Pannonians,  and  died  at  an  advanced  age. 
The  Greeks  and  Russians  celebrate  his  holy-day 
on  tiie  11th  of  May. 

METRANA,  Anna,  an  Italian  paintress,  who, 
aooording  to  Orlandi,  flourished  at  Turin  about 
1718,  wdA  acquired  great  reputation  from  her  por- 
traits.   Her  mother  also  was  a  paintress. 

METRODORUS,  an  Athenian  painter  and  phi- 
losopher, who  flourished  about  B.  C.  168.  ifone 
of  his  works  are  mentioned,  but  Pliny  says  that, 


when  Paulus  ^milius.  the  Roman  Consul,  van 
quished  Perseus.  King  of  Macedonia,  he  demanded 
of  the  Athenians  two  men,  one  to  educate  his 
children,  the  other  to  paint  his  triumpli.  In  ac« 
ceding  to  this  demand,  they  sent  him  Metrodorus. 
with  the  message  that  he  greatly  excelled  in  both 
philosophy  and  painting,  which  judgment  was 
subseouently  approved  and  confirmed  by  the  Con- 
sul.   Doubtless  his  merits  were  very  great 

METTIDORO,  Mariotto  and  Raffaello,  two 
Florentine  painters,  were  brothers,  and  flourishiNl 
about  1568.  Xhej^  were  eminent  ornamental  pahit- 
ers,  particularly  in  grotesque,  and  were  the  asso- 
ciates of  Andrea  Feltrini.  which  see. 

METZ,  Conrad  Martin,  an  eminent  Swiss  en- 
graver, bom  at  Bonn,  in  1755.  He  went  to  Lon- 
don, and  studied  under  Bartolozzi.  and  distinguish- 
ed himself  by  the  execution  of  a  multitude  of  en- 
^vings  in  the  chalk  manner,  and  in  aquatint,  in 
imitation  of  the  drawings  of  the  old  Italian  mas- 
ters. His  principal  plates  are  a  set  of  fac  similes 
of  the  drawings  of  Parmiggiano.  in  tlie  Royal  col- 
lection ;  another  of  those  of  Polidoro  da  Caravag- 
gio,  in  the  possession  of  Sir  Abraham  Hume,  and 
numerous  aetached  pieces,  from  authentic  drawings 
in  various  cabinets.  In  1801  he  went  to  Rome, 
where  he  continued  to  exercise  his  ready  talent  at 
imitation,  and  otherwise  engraving  from  works  of 
the  highest  order,  till  his  death  in  1827.  Nagler 
enumerates  upwards  of  two  hundred  prints  by 
him ;  nor  is  his  list  complete.  Hi^  works  are  val- 
uable, as  they  are  correctly  drawn,  and  convey  a 
good  idea  of  the  originals. 

METZU,  or  METSU,  Gabribl,  an  eminent 
Dutch  painter,  bom  at  Leyden  hi  1615.  It  is  not 
known  under  whom  ho  studied,  though  he  made 
the  works  of  Gerard  Terburg  his  model,  whom 
he  equals  m  the  silky  softness  of  his  pencil,  and 
surpasses  in  elegance  and  correctness  of  design. 
At  an  eariy  period  he  settled  at  Amsterdam,  where 
he  soon  rose  to  distinction,  and  his  works  were 
eagerly  sought  after.  His  pictures  represent  do- 
mestic scones;  conversationii ;  ladies  at  the  toilet, 
or  playing  on  musical  instruments ;  sick  persons 
attended  by  the  doctor ;  \;hemists  in  their  labora- 
tories ;  pamters'  shops  and  drawing  schools,  hung 
with  pictures  and  drawings  ;  still  life  and  market- 
scenes,  as  women  selling  flsh.  game,  fowls,  fruit, 
vegetables,  k^  These  suHects  have  been  frequent- 
ly treated  by  Dutch  and  Flemish  painters,  but  by 
few  more  successfully  than  by  Metzu.  He  carefully 
studied  the  works  of  Douw  and  Mieris,  and  avoid- 
ed their  defects  ;  he  is  less  minute  in  detail,  and 
less  labored  in  his  flnishing  than  those  masters, 
and  at  the  same  time  he  excels  them  in  lightness 
and  spirit  of  touch,  and  in  the  chasteness  and  har- 
mony of  his  coloring.  Though  his  works  are  of 
small  dimensions,  he  has  been  compared  to  Van- 
dyck  in  the  correct  drawing  of  his  heads  and 
hands,  the  delicacy  of  his  carnations,  and  the 
breadth  and  facility  of  his  pencil.  His  works  are 
rarely  seen  out  of  Holland,  where  they  are  held  in 
the  highest  esteem,  and  command  very  high  pri- 
ces; but,  for  these  reasons,  they  have  been  much 
imitated,  to  satisfy  the  foreign  demand.  Smith,  in 
his  Catalogue  raisonn^  and  supplement  gives  a  de- 
scriptive catalogue  of  one  hundred  and  sixty  pic- 
tures by  Metzu.  On  the  few  pictures  that  beat 
his  name,  it  is  written  Mets%  not  Metzu.  Ho  was 
sadly  affected  with  the  stone— brought  on.  as  is 
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said,  by  bis  great  assidoitj  and  sedentary  babits — 
wbich  made  necessary  an  operation  that  termina- 
ted fatally,  in  1658,  in  the  prime  of  his  life.  Bal- 
kema  says  this  happened  in  1669,  and  there  is  a 
picture  in  the  Dresden  gallery,  bearing  his  signa- 
ture, and  dated  1667,  which  if  genuine  woald  cor- 
roborate this  statement 

MEUCCI.  ViiicENzio,  a  Florentine  painter,  was 
bom  in  1694,  and  died  in  1766.  He  studied  under 
Gio.  Gios^ffo  dal  Sole,  and  according  to  Lanzi,  was 
one  of  the  ablest  fresco  painters  of  his  time.  He 
was  much  employed  in  the  churches  at  Florence 
and  other  places  in  Tuscany,  and  also  at  Bologna. 
In  oil  painting  he  did  not  succeed  as  well,  for  he 
wrought  in  too  hasty  a  manner — an  error  into 
which  all  fresco  painters,  accustomed  to  rapid  exe- 
cution, are  apt  to  fall. 

MEULEN,  Anthony  Francis  tan der,  an  emi- 
nent Flemish  painter,  bom  at  Brussels  in  1634. — 
His  parents,  being  affluent,  to  gratify  his  pas- 
sion for  art,  placed  him  under  Peter  Snayers  the 
battle-painter,  under  whose  instruction  he  made 
ereat  progress,  and  surpassed  his  master  before  he 
left  his  school.  Some  of  his  works  haying  been 
sent  to  Paris,  they  attracted  the  attention  of 
Charles  le  Brun.  at  that  time  the  arbiter  of  art  in 
the  French  Capitol,  who  recommended  him  to  M. 
Colbert,  minister  of  State,  as  a  proper  person  to 
immortalize  the  yictories  of  his  master,  Louis 
XIV.,  and  he  was  accordingly  inyited  to  Paris  by 
the  King,  who  gaye  him  a  pension  of  2000  liyres, 
besides  a  remuneration  for  his  work.  He  attend- 
ed the  King  in  most  of  his  campaigns,  design- 
ing on  the  spot  the  sieges,  battles,  encampments, 
and  marchings  of  the  royal  armies ;  also  taking 
yiews  of  the  towns  and  places  rendered  memora- 
ble by  success.  From  these  sketches  he  painted 
the  principal  battles  and  sieges  of  that  monarch 
in  Flanders,  to  decorate  the  royiJ  chateau  of  Mar- 
ly. Vander  Meulen  carefully  studied  and  copied 
eyery  object  after  nature ;  henoe  his  pictures  haye 
a  pleasing  effect  although  it  is  to  be  regretted  that 
he  was  confined  to  the  representations  of  mod- 
em military  tactics  and  eyolntions,  and  monoto- 
nous uniforms,  than  which  nothing  can  be  less 
picturesque.  His  works  are  admired  for  an  exact 
and  local  representation  of  eyents,  a  bold  design 
and  animated  pencil,  and  a  dear  and  silyery  tone 
of  coloring.  His  landscapes  are' distinguished  by 
the  freshness  of  the  yerdure  and  foliage,  the  clear- 
ness and  brilliancy  of  his  skies,  and  the  pleasing 
degradation  of  his  distances.  His  figures  are  de- 
signed and  grouped  with  great  iudgment,  his  toudi 
is  free  and  full  of  spirit,  and  the  effect  is  height- 
ened by  a  judicious  distribution  of  his  lights  and 
shadows.  If  his  pictures  are  less  effectiye  than 
those  of  Borgognone  and  Parrocel,  it  may  pterhaps 
be  attributed  to  the  restrictions  under  which  he 
wrought,  and  they  certainly  haye  more  nature  and 
sweetness.  Few  painters  could  excel  him  in  the 
yarious  attitudes,  motions,  and  actions  of  his  hor- 
ses. Yander  Meulen  also  painted  some  pictures 
of  huntings  and  cayalcades  with  equal  success. 
His  principal  works  are  at  Versailles  and  Marly, 
though  there  are  many  of  his  easel  pictures  dis- 
persed through  France,  Flanders,  and  England. 
He  is  usually  classed  amone  the  French  painters, 
as  he  passed  most  of  his  days  in  that  country. 
The  battles  and  sieges  of  Louis  XIV.  by  yander 
Meulen  haye  been  engrafted  in  a  set  of  large  plates, 


some  of  them  by  Hughtenberg^  and  also  in  a  set 
of  smaller  size.  He  was  chosen  a  member  of  the 
French  Academy  in  1673.  He  died  at  Paris  in 
1690. 

MEULEN,  Peter  yANDER,  was  the  brother  and 
scholar  of  the  preceding,  in  whose  style  he  paint- 
ed battles  and  hunting-pieces.  In  1670  he  went  to 
England,  where  he  was  employed  by  King  Wil 
liam,  the  rival  of  Louis  XlV.,  in  celebrating  his 
exploits.  He  was  originally  bred  a  sculptor,  but 
abandoned  the  chisel  for  the  pendl.  He  did  not 
acquire  mudi  distinction.  Tune  of  his  birth  or 
death  not  known. 

MEUNIER,  Louis,  a  French  architectural  de- 
signer and  engrayer,  who  flourished  about  1665. 
His  works  consist  chiefly  of  yiews  of  royal  resi- 
dences and  public  places  m  Spain.  Dumesnil  giyes 
a  list  of  eighty-eight  prints  by  him. 

METJRS,  J.  v.,  a  Dutch  engrayer,  who  was  em- 
ployed chieiSy  in  engraying  frontispieces  and  other 
plates  for  the  booksellers,  which  are  executed  in  a 
neat,  finished  style.  He  engrayed  a  portrait  of 
Tycho  Brahe,  the  astronomer. 

MEURI?,  C.  H.  yAH,  a  Dutch  engrayer,  who 
flourished  at  Amsterdam,  about  1760.  According 
to  Basan,  he  enmyed  some  plates  after  Mieris, 
Vanderwerf^  and  other  masters. 

MEUSNIER,  Philippe,  an  emment  French 
pamter  of  perspectiye  and  architectural  riews.  He 
studied  under  Jacques  Rousseau,  and  on  leayine 
that  master  went  to  Rome,  where  he  resided 
seyeral  years,  designing  the  most  magnificent  edi- 
fices in  that  metropolis.  On  his  return  to  France, 
he  was  patronized  by  Louis  XIV.  and  his  sacoess- 
or.  He  was  dected  a  member  of  the  Royal  Acad- 
emy, and  his  works  were  hdd  in  high  estimation. 
He  was  a  skillful  and  correct  designer.  He  died 
at  Paris  ia  1734. 

4i;,         A,  ^^    MEYER,  Andrew. 

\/\^0T  Wfir  or  T?^,a  Swiss  painter  and 
.A^  l^L        .A^*engrayer,    of   whom 

little  is  known.  According  to  Professor  Christ, 
he  was  a  natiye  of  Zurich,  where  he  practised  both 
painting  and  engraying.  There  are  some  prints 
of  yiews  of  towns  by  him,  which  are  marked  with 
the  aboye  curious  monogram. 

METER.  DiBTRiOB,  a  Swiss  painter  and  engra- 
yer, bom  at  Zurich  in  1571.  He  engrayed  a  set 
of  portraits  of  the  illustrious  persons  of  his  coun- 
try, which  are  marked  with  one  of  the  followiag 
monograms.    He  died  in  1658. 

1'W  A  i-^MEYER,  RoDOLPH,  was  the  son  and 
l^yl  M  scholar  of  the  preceding,  bom  at 
I  X  I  X  •  Zurich  in  1605.  He  painted  history 
and  portraits  with  considerable  reputation,  but  he 
was  more  distinguished  as  an  engrayer.  ifle  exe- 
cuted quite  a  number  of  prints  u^er  his  own  de- 
signs, some  of  which  are  portraits  and  emblemati- 
cal subjects.  He  made  the  designs  for  Death's 
Dance,  engrayed  by  his  brother  Conrad. 

METER,  CoNRAn.  was  the  younger  brother  of 
Rodolph  M..  bora  at  Zurich  in  1618.  After  re- 
ceiying  instraction  from  his  father,  he  went  to 
Frankfort)  and  studied   with   Matthew  Meriaa 
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He  was  a  man  of  wonderful  industry,  and  execu- 
ted a  multitude  of  plates,  in  a  free  and  spirited 
manner.  Caspar  Fu^ssli  endeavored  to  make  a 
complete  collection  of  his  prints,  and  got  together 
i^>wards  of  nine  hundred,  and  yet  it  was  far  from 
embridng  all  his  works.  He  also  painted  a  few 
historical  subjects,  and  many  portraits,  well  de- 
signed and  colored,  and  executed  with  a  spirited 
penciL  He  died  at  Zurich  in  1689.  His  prints 
embrace  a  great  yariety  of  subjects,  as  portraits, 
Tiews,  landscapes,  emblematical  pieces,  sports,  Ac 
The  following  are  among  his  principal  works : 

A  wt  of  thirtj  portniti  of  the  Borgomuten  of  Zarioh. 
fwtaty  portraita  of  the  Clergy  of  Zoiioh.  Fort^  portraits 
«f  Lai^  and  Artiats,  tome  of  whieb  are  from  the  deaigne 
of  his  £itherand  brother.  One  hundred  and  three  por- 
traiti  of  the  Befonners,  Eodesastios,  and  literary  charao- 
ten.  A  set  of  sizty-ooe  plates  of  the  Danoe  of  Death ; 
priaeipaUy  fiom  the  designs  of  Rodoiph  Meyer.  A  set  of 
Bfkeen  prints ;  entitled  the  Mirror  of  a  ChrtsHan.  Twen- 
br-iiz  prints  of  the  Sports  cf  Children.  Ten  plates  of  the 
Ages  of  Man.  One  hundred  and  twenty-two  sabjeots  from 
flw  Old  Testament 

MEYER,  John.  This  artist  was  probably  of 
the  same  family  as  the  preceding.  He  resided 
chiefly  at  Nuremberg,  where  he  practised  painting 
and  more  especially  engraving.  He  painted  his- 
tory and  portraits,  and  executed  many  prints  after 
his  own  desi^pos,  the  principal  of  wmcn  are  a  set 
of  battles,  finished  in  a'pecuuar  and  beautiful  man- 
iie^  and  a  set  of  the  Fountains  of  Rome,  published 
at  Nuremberg  in  1600. 

METER.  Felix^  Swiss  painter,  bom  at  Win- 
terthur  in  1653.  He  was  the  son  of  a  clergyman, 
who  intended  him  for  the  church ;  but  his  passion 
for  the  fine  arts  occasioned  him  to  neglect  his  stu- 
dies, till  at  length  he  was  permitted  to  follow  the 
bent  of  his  genius,  and  was  sent  to  Nuremberg, 
iHiere  he  beoune  the  pupil  of  John  Francis  Ermels, 
a  landscape  painter,  ue  made  surprising  progress, 
and  was  soon  able  to  draw  from  nature  with  facil- 
ity and  correctness.  In  company  with  Roos  and 
B^ndas,  he  was  indefatigable  in  designing  the 
most  picturesque  scenery  of  Switzerland,  so  fa- 
Torable  to  the  studies  of  a  landscape  painter.  He 
afterwards  went  to  Italy  for  improTement,  and 
carefully  studied  and  sketched  the  oeautiful  scene- 
ry and  ruins  that  environ  Rome.  The  climate 
profing  inimical  to  his  health,  he  returned  to 
Switzerland,  and  pursued  his  studies  among  his 
own  native  mountains,  till  he  acquired  an  extraor- 
dinary facility  of  hand.  He  designed  everything 
from  nature,  and  being  indefiitigable  in  the  pur- 
smt  of  excellence  in  his  art,  he  made  a  multitude 
of  sketchee  of  the  prospects,  mountains,  cragsy 
rocks  and  predpices,  with  rivers  and  waterfalls,  m 
Switzerland,  sufficient  to  satisfy  any  painter  of  ro- 
Ikiantic  compositions.  From  these  and  other  draw- 
ing'he  had  made  in  Italy  and  Germany,  he  execu- 
ted many  noble  landscapes,  which  procured  him 
hi^  reputation.  He  possessed  an  uncommon  &- 
cihty  of  inventioiL  and  Descamps  relates  the  fol- 
k>wnig  instance  or  his  extraordmary  powers.  In 
his  travels  through  Germany,  he  visited  the  cele- 
brated Abbey  of  St  Florian,  at  a  time  when  the 
abbotwas  desirous  of  having  two  of  the  apartments 
decorated  with  landscapes  in  firesco.  Aii  artist  of 
tiie  country  had  been  applied  to  for  the  purpose, 
and  having  been  occupied  several  months  in  pre- 
paring deeigns,  the  abbot  became  impatient  or  his 
liktory  way ;  and  on  Meyer's  being  mtroduoed  to 


him  as  an  eminent  aKist,  he  took  the  liberty  to 
consult  him  on  the  best  manner  in  which  the 
work  could  be  accomplished.  Our  artist  being 
shown  the  apartments,  surveyed  them  for  a  few 
moments,  and  then  taking  a  long  stick,  to  which 
he  attached  a  piece  of  duircoal,  immediately  be- 
gan to  design,  and  in  a  few  moments  sketched  the 
outline  of  a  noble  landscape  on  the  wall,  explain- 
ingly he  proceeded  to  the  Superior,  who  beheld  in 
mute  astonishment  the  elegance  and  taste  of  the 
design  sketched  before  his  eyes  without  any  time 
allowed  for  reflection.  At  the  Abbott's  urgent  re- 
quest, Meyer  undertook  to  decorate  the  rooms, 
which  he  did  in  a  shorter  time  than  the  other 
painter  had  been  employed  in  making  his  draw- 
ings. This  adventure  spread  his  reputation 
throughout  Germany,  and  ho  was  employed  by 
several  princes,  as  well  as  many  noble^  in  decor- 
ating their  palaces. 

In  the  earlier  part  of  his  life,  Meyer  designed 
everything  from  nature,  and  finishea  his  pictures 
with  great  care  and  attention ;  and,  as  he  could  not 
design  figures  well,  he  often  employed  his  friends, 
Melchior  Roos  and  George  Philip  Rugendas,  to 
insert  them  in  his  works,  and  these  are  esteemed 
his  best  performances.  After  he  began  to  paint 
his  lai^  works  in  fresco,  and  found  abundant  em- 
ployment, he  no  longer  designed  from  nature,  and 
finished  his  works  with  negligence  and  haste,  so 
that  his  later  easel  pictures  do  not  compare  with 
his  earlier  works.  He  etched  a  few  landscapes 
after  his  own  desi^s,  among  which  are  a  set  of 
twelve  views  in  Switzerland,  nearly  square,  signed 
Felia:  Meyer,  Jec. ;  four  Italian  landscapes,  with 
ruins  and  figures ;  eamemarky  1701 ;  four  Views 
in  Switzerland,  with  figures ;  and  four  mountain- 
ous Landscapes,  with  buildings.  He  died  in  1713. 

MEYER, or  ME YERLE,  Francis  Anthony,* 
German  painter,  bom  at  Prague,  in  1710.  It  is 
not  known  under  whom  he  studied,  but  he  went 
to  Italy,  where  he  passed  the  rest  of  his  life^  and 
where  nis  works  are  to  be  found.  He  pamted 
historical  subjects  and  domestic  scenes,  of  small 
size,  in  the  exquisite  style  of  the  Flemings.  Lan- 
zi  says  the  royal  collection  at  Turin  was  enriched 
by  the  addition  of  neariy  four  hundred  pictures 
hy  the  best  Flemish  masters.  About  tins  time, 
Francisco  Antonio  Meyerle,  commonly  called  Mon- 
sieur Meyer,  from  Pra^,  was  court  painter  at 
Turin.  He  did  not  acquire  so  much  £une  from  his 
larger  works,  as  from  his  small  pictures,  in  the 
Flemish  style,  which  indeed  were  excellent.  He 
was  also  a  fine  painter  of  portraits.  The  Bishop 
of  Veroelli  possesses  one  of  an  old  man,  scruiiniz- 
ing  some  object  with  an  eye-elass,  executed  with 
great  truth  and  humor.  In  uie  same  city,  where 
he  spent  his  latter  days,  his  works  are  frequently 
met  with,  and  the  smaller  they  are  in  size,  the 
more  are  they  prized.  He  died  at  Vercelli  in  1782. 

MEYER,  Heinrich,  a  Swiss  painter  and  de- 
signer, bom  at  Zurich  in  1759.  He  produced  few 
pictures  in  oil^  but  he  obtained  a  hieh  reputation 
for  his  works  m  water-colors,  and  oUier  drawings 
from  antique  remains  and  from  the  works  of  the 
great  Italian  masters,  which  he  executed  in  an 
exquisite  manner.  His  principal  work  is  an  alle- 
gory of  human  life,  represented  by  children,  as 
a  painted  frieze,  in  the  palace  at  Weimar.  He 
also  distinguished  himself  as  a  writer  on  art.  He 
died  in  1832. 


Digitized  by 


Google 


MEOL 


568 


BffiTS. 


METER.  Hbndrtck,  a  Dntch  painter,  born  at 
A.m8terdam  in  1737.  He  painted  landscapes, 
ehiefly  in  water-colors  and  India  ink,  and  these 
works  are  held  in  hi^h  estimation.  His  design  is 
oorrect,  his  compositions  easily  understood,  and  his 
landscapes  are  well  furnished  with  objects;  but 
bis  oil  paintings  are  somewhat  deficient  in  Tigor. 
from  his  having  practised  so  much  in  water-colors. 
He  resided  a  long  time  at  Haerlem,  where  he  was 
appointed  one  of  the  Directors  of  the  Academy. 
Late  in  life  he  went  to  England,  and  died  in  Lon- 
don in  1793. 

31EYER,  Henry,  an  English  engraver,  bom  in 
London  in  1782.  He  studied  under  Bartolozzi, 
and  engraved  both  with  the  point  and  in  mezzo- 
tint His  best  prints  are  his  portraits,  which  he 
managed  very  skillfully,  and  to  which  he  chiefly 
devoted  himself.  He  died  in  1846.  The  following 
are  among  his  best  prints : 

Admiral  Nelson  and  Lord  Cathesrt  j  qfter  Hoppner, 
The  Prinoen  Charlotte  and  Prince  Leopold ;  qfler  Chalon. 
MiiS  O'Neal  in  the  character  of  Belridera ;  after  Devi». 
Mr,  Matthews  in  rarious  characters ;  after  Harlowt.  Sir 
John  Nicholl ;  a^er  Owen.  Mary  anointing  the  feet  of 
Jesus ;  after  Hilton,  Sir  Roge^  de  Coverly  ;  q/l«r  LesKs, 
The  Proposal  and  the  Congratnlation ;  after  HarlovB9. 
The  Stolen  Kiss ;  q/?6r  Kidd.  The  Dancing  Bear ;  cfttr 
WWurington  ;  and  other  popular  subjects  oi  the  day. 

MEYER,  Joachim,  a  German  wood  engraver, 
who  flourished  at  Strasburg  about  1570.  There 
is  a  set  of  sixty-two  wooden  cuts  by  him,  repre- 
senting a  variety  of  combats  with  the  sword. 
•  MEYER,  Jean  Louis,  de  Knonan,  was  bom 
at  Zurich  in  1705,  and  died  there  in  1785.  His 
life  was  chiefly  devoted  to  science,  but  he  designed 
and  engraved  the  prints  to  illustrate  his  Book  of 
Fables,  published  at  Zurich  in  1758. 

MEYERING.  Albert,  a  Dutch  painter,  bom 
at  Amsterdam  in  1645.  He  was  instructed  in  the 
rudiments  of  the  art  by  his  father.  Frederick 
Meyering,  an  indifferent  artist  When  about 
twenty  years  of  age,  he  went  to  Paris,  where  he 
resided  some  time  with  no  great  encouragement ; 
but  he  contrived,  by  perseverance  and  rigid  econo- 
my, to  raise  money  enough  to  enable  him  to  pro- 
ceed to  Italy.  At  Rome,  he  met  with  his  friend 
and  countryman,  John  Glauber,  with  whom  he 
studied  with  great  assiduity  the  most  remarkable 
views  in  the  vicinity  of  that  city.  His  abilities 
procured  him  the  esteem  and  friendship  of  some 
of  the  first  artists  at  Rome,  and  he  met  with  suffi- 
cient employment  to  induce  him  to  continue  his 
residence  in  that  capital  for  several  vears.  After 
an  absence  of  ten  years,  he  returned  to  his  own 
country  an  accomplished  artist,  with  his  firiend 
Glauber ;  and  they  were  immediatelv  employed  by 
William,  Prince  of  Orange,  in  paintmg  the  ceilings 
and  otherwise  derating  the  palace  of  Loo  and 
the  chateau  of  Soesdyk.  He  now  found  abund- 
ant employment  in  decorating  the  halls  and  sa- 
loons of  the  wealthy  and  the  nobility.  In  Italy 
he  had  acquired  a  free  pencil  and  a  ready  hana, 
which  peculiarly  fitted  him  for  that  kind  of  com- 
positions. His  views  are  agreeably  varied,  fre- 
quently embellished  with  the  ruins  of  ancient 
architecture,  and  decorated  with  figures  represent- 
ing historical  or  mythological  subjects,  in  the  style 
of  Gerard  Lairesse.  There  is  a  grandeur  in  the 
taste  of  his  trees  and  buildings,  a  richness  in  his 
ornaments,  a  deamesa  in  his  skies,  and  a  transpi^ 


rency  in  his  water  that  gives  singular  satisfaction 
to  the  beholder.  He  painted  many  easel  pic- 
tures, which  were  handled  in  an  excellent  manner. 
He  also  etched  a  few  plates  of  landscapes,  after 
his  own  designs,  in  a  free  and  painter-like  manner. 
Bartsch  describes  twenhr-six  prints  by  him.  Ha 
died  at  Amsterdam  in  1714. 

MEYERS,  Jkremiab.  a  German  painter,  bom 
at  Tubingen  about  1728.  He  went  to  England 
when  he  was  about  fourteen  years  of  age.  and  be- 
came a  pupil  of  Zinck.  who  at  ih»X  time  had  ac- 
quired great  fame  for  his  miniature  and  enamel 
paintings.  Meyers  acquired  great  reputation  for 
his  miniatures,  and  was  considered  one  of  the 
ablest  artists  of  his  time  m  his  particular  branch. 
He  was  honored  by  being  appointed  miniature 
painter  to  the  Queen,  and  was  one  of  the  forty  ori- 
ginal members  of  the  Royal  Academy,  at  its  found- 
ation in  1768.    He  died  at  London  in  1789. 

MEYNIER,  Charles,  a  French  historical  paint- 
er, bora  at  Paris  in  1768.  He  first  studied  engra- 
ving under  Choffard;  but  was  afterwards  placed 
by  an  elder  brother,  Meynier  St.  Phal.  under  Vin- 
cent In  1789  he  gained  the  grand  prize  of  the 
Academy,  and  visited  Rome  with  the  kinj^'s  pen- 
sion. After  studying  the  antique,  and  the  best 
works  of  art  in  that  city,  he  returaed  to  Paris. 
His  pictures  are  often  too  highly  labored^  and 
evince  considerable  mannerism,  particularly  m  the 
similarity  of  his  heads ;  but  they  are  character- 
ized by  excellent  judgment  of  compositioa  and 
correctness  of  desifp.  M^ier  was  appointed 
member  of  the  Institute,  of'^  the  Academy  of  Fine. 
Arts,  and  of  the  Legion  of  Honor ;  also  Professor  in 
the  Eooles  Royales.  He  established  a  school  of 
painting  exclusively  for  ladies,  which  produced 
niany  scholars,  among  whom  was  Madame  Her- 
sent.  Among  the  principal  works  of  Meynier  are 
three  pictures  of  subjects  from  French  history,  in 
the  Museum  Historique  at  Versailles ;  Phorbas 
presenting  (Edipus  to  the  Queen  of  Corinth,  in  the 
Louvre ;  Telemachus  in  the  Isle  of  Calypso ;  and 
Wisdom  preserving  for  Youth  the  lineaments  of 
Love.    Meynier  died  in  1832. 

MEYSSENS,  John,  a  Flemish  painter  and  en- 
graver, born  at  Brussels  in  1612.  He  first  stud- 
ied painting  under  Anthony  van  Opstal,  and  after- 
wards with  Nicholas  vander  Horst  He  painted 
both  history  and  portraits,  but  was  particularly 
successful  in  the  latter,  and  having  painted  that  of 
Prince  Henry  of  Nassau,  his  reputation  was  es- 
tablished, and  he  executed  the  portraits  of  the 
Countess  of  Stirum,  Count  de  Bentheim,  and  other 
noble  personages  of  the  court  His  greatest  ex- 
cellence consisted  in  producing  a  striking  resem- 
blance, while  at  the  same  time,  he  finished  his; 
pictures  with  great  care,  giving  them  a  lively  and! 
good  expression.  One  of  his  best  pictures,  is  a 
portrait  of  Admiral  van  Trorop,  in  the  Museum  at 
Amsterdam.  He  afterwards  settled  in  that  city 
where  he  not  only  painted  portraits,  but  carried 
on  an  extensive  commerce  in  prints,  and  engraved  . 
many  plates  after  his  own  designs,  as  well  as  other 
mastei%  among  which  are  several  portraits  of  em- 
inent artists.  As  an  engraver,  he  is  not  entitled 
to  much  praise.  His  plates  are  executed  in  a 
style  eveiy  way  inferior  to  what  might  have  been 
expected  from  his  abilities  as  a  painter.  It  is  pro* 
per  to  observe  here,  to  put  readers  on  their  guiird, 
that  Balkema  gives  this  artist  a  double  life,  appl j^ 
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ng  the  samo  tuta  to  two  persons,  under  the  names 
ef  Jan  Meraaens  and  Jan  Meytens ;  and  Immerzeel 
mentions  faim  aa  Jan  Mytens.  PUkington,  and  all 
his  editors,  have  copied  these  errors.  He  died  at 
Bmssds  in  1666.  The  following  are  his  princi- 
pal pnnts: 

POBTAAITi. 

Cfaarltf  I.  Hwrietto  Maria,  Ua  Queen.  Hennr  de 
KtjMT,  ArohHeot  andSotUptor;  J.  Mcyuent^fec.  Oaido 
Beai ;  «e  ipt  pinx.  J.  Mey—tm^ftc.  Franoeeeo  Padoaa- 
Bino^  Painter ;  9t  ipt  pmx.  Daniel  Segen,  flower  paint- 
er ;  q/ler  LUvtnt,  Comelina  de  Bi« ;  ttfUr  Braa,  Qud- 
Unut.  William  de  Nienlant,  painter.  Bfiury  Rntliven, 
wife  of  A.  Vandyek ;  after  Vandyek,  John  MeyaseDi, 
Painter  and  EngraTcr ;  m  ipte  pinx. 

eiTSjncTs, 
Tlie  Virgin  and  Chfld;   t^er  Tttian.    Heleager  pre- 
•wting  the  Boar's  Head  to  Atalanta;  qfUr  Ruben*, 

METSSENS,  Cornelius,  was  the  son  of  the  pre- 
eedbg,  horn  at  Antwerp  ahout  163C,  though  Na- 
g|er  says  in  1646,  which  is  doubtless,  an  error, 
u  his  print  of  Charles  II.  is  dated  1660,  and  others 
bear  earlier  dates.  He  was  instructed  in  engraying 
by  his  father.  He  engraved  many  plates  of  por- 
tndts,  some  of  ihem  after  designs  of  John  Meys- 
sens.  They  are  executed  With  the  graver  in  a 
stiff;  tasteless  style  He  also  engraved  several 
frontiiipieoes  and  other  book  ornaments ;  the  fol- 
bwing  are  his  best  works : 

A  Mi  of  Portraiti  of  the  Bmperors  of  the  House  of  Aos- 
trla;  entitled  Effigif  Imveratoruin  domUt  Atiatriaem, 
ddiiuaim  per  Joantum  Meyaaeiu,  et  mri  irueulptm  per 
JMum  tfmtm  ComeHum  Meyeeewt.  The  Portraits  of  the 
Borereifn  Prinoee  and  Dukes  of  Brabant ;  entitled  Let 
Efigiee  dee  Souverai^  Princee  et  Duce  de  Brabant, — 
A  part  of  theee  are  engraved  by  P.  de  Jode,  Waomans, 
•adothen. 

DBTAOHXD  POBTnAnw. 

Charlee  II. ;  for  the  History  of  Leopold.  Oetavioi, 
Doke  cf  Axwmberg;  C  Mweeene^  ec  Cardinal  Antonio 
Barberini.  Cardinal  Binalfio,  Prinoipe  Bstense.  Jolm  de 
Witt,  Pensloiiary  of  Holland.  David,  Ooont  of  Weisen- 
«olfl;Ae. 

METSSONIER.    See  Mbissonibr. 

MEYTENS,  Martin  ns.  a  Swedish  painter,  bom 
at  Stockholm  in  1695.  He  studied  in  Italy,  and 
afterwards  settled  at  Vienna,  where  he  painted 
portraits  with  su£Bdent  reputation  to  be  appoint- 
ed painter  to   the  Imperial  Court.     He  died  in 

im 

MEZIOS^  M.,  an  engraver,  of  whom  little  is 
known.  Mr.  Strutt  says  he  executed  some  por- 
traits in  a  neat,  clear  style,  which  possess  great 
merit ;  among  others,  is  one  of  Petrus  Lothicus, 
Medicus  et  Poeta,  prefixed  to  his  works  published 
in  1626. 

MEZZ  ADRI,  Antonio,  a  Bolognese  painter,  who 
flourished  about  1688.  Lanzi  says  that  he  so  ex- 
celled in  fruit  and  flowers,  that  the  works  of  the 
CuDous  II  Qobbo  de*  Oaracd  were  scarcely  supe- 
rior to  many  of  his  productions. 

MIAZZI,  Giovanni,  an  Italian  architect,  bom, 
aooordm^  to  Milizia,  at  Bassano^  in  1699.  He 
was  originally  bred  to  his  father's  trade  of  a  car- 
penter ;  but  by  studying  the  works  of  Vignola, 
Scamozzi,  Palladio,  and  others,  he  attained  oon- 
aideraUe  ability  in  architecture,  and  erected  a 
•mall  theatre  in  his  native  town,  a  casino  for  the 
Signori  Caffi.  of  Bassano,  and  the  church  of  La 
THnitA,  in  the  Borgo  of  Angarano.  It  was  not 
QBtil  the  age  of  forty,  that  he  applied  for  regular 


instraction  hi  the  art,  and  avwied  himself  of  the 
abilities  of  Francesco  Maria  Preti,  who  was  two 
years  his  junior.  Placing  himself  entirely  under 
the  direction  of  that  eminent  architect,  he  adopted 
his  plans  and  style,  especially  the  proportions  of 
the  harmonic  medium  in  the  height  of  buildings, 
which  he  subsequently  used  in  works  of  his  own 
invention.  He  was  commissioned  to  rebuild  the 
church  of  S.  Giovanni  Battista  at  Bassano.  and  ex- 
ecuted the  work  in  a  highly  satisfactory  manner, 
notwithstanding  the  numerous  obstacles  arising 
from  the  peculiarity  of  the  site,  and  the  conditions 
annexed  to  the  commission.  The  Spineda  Palace, 
at  Venegazza,  in  the  Trevegiano.  excited  much  ad- 
miration for  its  elegant  design,  but  has  since  been 
greatly  injured  by  the  demolition  of  the  chapel 
and  corresponding  wing,  and  the  arcades  uniting 
tiiem  to  the  principal  edifice.  Miazzi  also  erected 
the  beautiful  theatre  at  Treviso.  The  design  of 
this  admirable  work  was  by  Bibiena,  but  was 
greatly  improved  by  Miazzi,  to  whom  are  attri- 
buted the  internal  arrangements,  the  vestibule,  and 
the  facade.  Even  Milizia  says  that  the  work  of 
Miazzi  "corresponds  exactly  with  that  elegance 
and  correctness  which  predominates  throughout 
the  whole  interior  building."  Among  his  other 
works,  are  the  Collegiate  church  at  Scmo ;  that  at 
Yaldagno ;  another  at  San  Yito ;  and  a  fourth  at 
Simonzo-;  besides  that  at  the  convent  of  Monte 
Gurgano,  in  Puglia.  Miazzi  continued  active  and 
vigorous  during  his  old  age,  and  died  about  1780. 
MtOARINO.    See  Beccapcmi.  '' 

MICHAELTS,  J.  W.,  an  indifferent  German 
engraver  of  portraits,  who  flourished  at  Frankfort 
about  1700.  He  engraved  several  heads  for  a 
work  entitled  Sbtitick  Univei'miatis  FroiKofer' 
tana,  published  in  1707* 

MIGHALLON,  Clauob,  a  French  sculptor,  bora 
at  Lyons  in  1751.  He  early  manifested  a  strong 
inclination  for  art  and  visited  Paris  for  improve- 
ment, where  he  was  successively  instructed  by 
Bridan  and  Coustou.  Devoting  his  entire  ener- 
gies with  ixKH^ible  assiduity  to  the  prosecution 
of  his  art,  he  was  successful  in  gaining  the  grand 
prize  of  the  academy,  and  visited  Rome  with  the 
royal  pension.  He  formed  an  intimate  connexion 
with  Drouais,  the  historical  painter,  and  at  his 
death,  was  commissioned  to  execute  the  mauso- 
leum erected  in  honor  of  that  artist,  in  S.  Maria  in 
Via  Lata.  On  returning  to  Paris,  he  practised  the 
art  with  reputation  for  a  number  of  years,  aiid 
carried  off  several  prizes  in  sculpture.  He  was 
killed  by  a  fall  in  1799,  while  laboring  on  a  bas- 
relief  in  the  Theatre  Fran^ais. 

MIGHALLON,  Achillb  Etna,  a  French  land- 
scape painter,  the  son  of  Glaude  M.,  born  at  Paris 
in  1796.  Losing  his  father  during  infancy,  he  was 
reared  in  the  fiunily  of  his  mother,  daughter-m- 
law  to  Francine,  sculptor  at  the  Louvre,  who  at- 
tended to  his  education  with  the  greatest  care. 
Michallon  studied  under  David,  Valenciennes,  and 
Bertin.  He  evinced  such  remarkable  talents,  that 
the  Russian  Prince  Toussoupoff  gave  him  a  pen- 
sion to  assist  him  in  his  studies.  In  1811,  he  drew 
the  second  gold  medal  of  the  Academy,  and  in 
1817,  the  grand  prize,  which  entitled  him  to  the 
royal  pension.  He  immediately  went  to  Aom& 
where  ne  spent  five  years,  studying  the  works  of 
the  great  masters.  In  1819  he  sent  to  Paris  his 
picture  of  Roland  at  Roncesvalles,  in  the  style  of 
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SalTator  Rosa.  Hi»  next  production  was  the 
Combat  of  the  Lapithse  and  Cfentaurs,  in  the  style 
of  Poussin,  evincing  excellent  progress,  both  in  the 
disposition  of  his  groups,  and  skill  in  the  figures. 
After  traveling  through  Italy  and  Sicily,  Michal- 
lon  returned  to  Paris  in  1822,  and  exhibited  a  num- 
ber of  landscapes,  among  which  were  the  Ruins  of 
a  Roman  Circus,  a  Swiss  Cascade,  and  a  View  near 
Naples.  He  died  very  suddenly,  in  the  month  of 
September,  of  the  same  year. 

MICHAU,  Theodore,  a  Dutch  painter,  bom 
at  Brussels  in  1676.  He  studied  under  Francis 
Bout,  and  painted  landscapes  and  merry-makings, 
village  festivals^  &c.,  in  which  he  attempted  to  im- 
itate David  Teniers  the  jrounger,  with  but  very  lit- 
tle success.  He  also  painted  landscapes  and  cattle. 
His  earlier  pictures  are  his  best ;  his  later  ones  are 
sketchy  and  insipid.  It  is  said  he  became  blind 
some  years  before  his  death,  which  happened  in 
1755. 

MICHAULT,  Georqe.  a  French  engraver,  bom 
at  Abbeville  in  1752.  He  studied  under  Francis 
Aliamet,  and  engraved  some  plates  in  the  style  of 
his  master,  among  which  are  a  part  of  the  views 
of  the  Garden  of  Monceau,  near  Paris ;  Acis  and 
Galatea,  after  la  Foase ;  and  the  Dead  Christ,  in 
the  Orleans  Collection,  after  Schiavone. 

MICHEL,  Jean  Baptists,  a  French  enmver, 
bom  at  Paris  in  1738.  He  studied  under  Chenn, 
whom  he  greatly  surpassed.  He  went  to  England 
about  1780,  and  engraved  several  plates  for  Alder- 
man Boydell.  He  died  at  London  in  1804.  The 
following  are  his  best  prints : 

POlTRAlTt. 

Sir  Thomas  OrMham ;  qfter  Sir  A,  More,  Rabem* 
Wife  I  after  Ruberu.  Franoit  Hals ;  qfUr  apieturc  by  him' 
9cif.  La  JoooDda ;  after  L.  da  Vincu  M.  F.  A.  de  Voltaire. 

VA1IOU8   SUBJBCTI. 

Two  prints  of  the  Bath  of  Venos ;  qfter  BowAer.  The 
Death  of  Dido ;  after  M.  A.  ChaUee.  The  Death  of  Her- 
enles ;  do.  Abraham,  Sarah,  and  Hagar ;  qfter  P.  da 
Cortona,  The  Prodigal  Son ;  f\fter  Satvator  Roea,  Her- 
ealee  and  Omphale ;  ajler  RomaneUi.  Venos  and  Cnpid ; 
after  Carlo  MarattL  The  Death  of  St  Joseph ;  after 
Vela$quez,  The  Three  Oraoes ;  after  Rubene,  Faith, 
Hope,  and  Charity ;  do.  The  Natintj ;  after  Carlo  CxT' 
nani.  The  Adoration  of  the  Shepherds ;  after  Chiiao. 
Cljtie ;  a  oiroolar  print ;  i\fter  Ann.  CaraeeL  Cupid 
stoBff  by  a  Bee ;  qfter  We»t.  Alfred  dividing  his  last 
Loaf  with  a  Pilgrim ;  do.    The  Continenee  of  Alfred ;  do. 

MICHELA,  an  Italian  painter,  mentioned  by 
Lanzi.  He  flourished  about  1740,  and  painted  per- 
spective pieces,  ornamented  with  figures,  in  tJie 
royal  castle  at  Turin,  in  competition  with  Lucatel- 
11,  Maroo  Ricci,  and  Qio.  Paolo  Pannini,  all  cele- 
brated artists  of  the  time. 

MICHELE,  Parrasio,  a  Venetian  painter,  who 
studied  under  Paul  Veronese,  and  was  an  exact  im- 
itator of  his  style  of  design  and  coloring.  He 
painted  several  works  for  the  churches,  which,  ac- 
cording to  Zanetti,  were  worthy  of  his  master,  es- 
pecially a  Piet^  in  a  chapel  of  the  church  of  San 
Giuseppe,  into  which  he  introduced  a  portrait  of 
himself.    He  flourished  about  1590. 

MICHELINI,  6io.  Battista,  a  native  of  Fo- 
ligno,  was  a  scholar  of  Quido  Reni,  in  whose  style 
he  painted.  He  wrought  in  the  churches  of  the 
Romagna,  and  Lanzi  says  there  are  several  of  his 
works  at  Qubbio,  particularly  a  PietA,  or  Dead 
Christ,  worthy  of  the  sdiool  of  Quido.  ^  He  flour- 
bhed  about  1650. 


MICHELINO;  an  old  Milanese  artist,  ranked 
by  Lomazzo  among  the  best  painters  of  his  time: 
flourished  at  Milan  about  1435.  He  retained 
the  ancient  style  of  making  his  buildings  small 
and  his  figures  I%rge.  a  practice  blamed  by  Lomaz- 
zo. even  in  the  cl  J^t  painters ;  but  his  figures  were 
spirited,  and  he  [a:  nted  animals  wonderfully  well. 

MICHELOZZI,  MiCBELOZzo,  an  eminent  Flo- 
rentine sculptor  and  architect,  bom  about  1402. 
He  studied  under  Donatello.  and  obtained  a  pat- 
ron in  Cosmo  de'  Medicis,  for  whom  ne  erected  the 
edifice  since  denominated  the  Palazzo  Riccardi,  at 
Florence,  a  noble  monument  of  the  older  Floren- 
tine style,  simple  and  severe,  but  characterized  by 
an  air  of  grandeur  and  even  magnificence.  The 
facade  consists  of  a  lofty  rusticated  basement,  with 
comparatively  small  apertures,  above  which  are 
two  ranges  of  large  ardied  windows,  seventeen  on 
a  fioor,  each  divid^  into  two  lesser  arches  resting 
on  a  central  column.  The  whole  is  crowned  with 
a  very  rich  cornicione.  The  interior  court  has 
upper  and  lower  porticos,  with  arches  resting  upon 
columns,  and  with  an  enriched  frieze  between  the 
first  and  second  arcades.  Michelozzi  was  so  sin- 
cerely attached  to  his  patron  Cosmo  de'  Medids 
that,  in  1433,  he  followed  him  into  banishment,  to 
Venice,  where  he  resided  some  time ;  made  de- 
signs for  many  public  and  private  edifices,  and 
erected  the  celebrated  Library  in  the  convent  of 
S.  Giorgio.  On  their  return  to  Florence,  Michel- 
ozzi greatly  improved  the  court  of  the  Palazzo 
Veochio  (originally  built  by  Amolfo,^  in  a  rich, 
though  somewhat  fanciful  style,  inclinmg  to  Goth* 
ic.  He  was  employed  by  Cosmo  to.  enlarge  and 
embellish  a  palace  at  Milan,  bestowed  upon  him 
by  Lodovico  Sforza.  Among  his  other  works  at 
Florence,  is  the  Palazzo  Tomabuoni,  now  Corsi ; 
in  the  vicinity  of  that  city,  the  villas  Cafiiggiuolo 
and  Carr^i ;  also  a  palace  at  Fiesole.  for  Giovanni 
de'  Medids,  son  of  Cosmo  I.  His  last  work  was 
the  monumental  chapel  of  the  Annunciation,  erected 
by  Piero  de'  Medids,  in  honor  of  Cosmo,  m  the 
Chiesa  dei  Servi,  at  Florence.  Michelozzi  died  at 
the  age  of  sixty-eight,  probably  about  1470. 

MICOCARD,  an  old  French  wood  engraver. 
Papillon  mentions  a  wooden  cut  by  him  represent- 
ing Diogenes,  after  Parmiggiano.  It  Ls  probably 
a  copy  of  a  wooden  cut  of  the  same  subject  by 
Ugo  oa  Carpi. 

MICON,  an  eminent  Greek  painter,  and  a  sculp- 
tor of  some  distinction,  was  the  son  of  Phanochus 
of  Athens.  He  flourished  about  B.  C.  450,  and 
was  the  cotemporary  of  Phidias  and  Polygnotus. 
His  history  is  less  known  than  that  of  many  other 
andent  Greek  painters,  but  he  was  the  most  cele- 
brated of  them  all,  for  painting  horses.  The  Athe- 
nians selected  Micon  to  perpetuate  their  great  vic- 
tories in  the  colonnades  of  the  Ceramicus.  which 
was  enlarged  or  rebuilt  by  Cimon,  after  his  vic- 
tory over  the  Persians ;  and  he  was  also  appoint- 
ed to  paint  the  walls  of  the  temple  of  Theseus  at 
Athens;  which  suffidently  evince  his  high  repu- 
tation. 

Micon  painted  the  Battle  of  the  Amazons  and 
the  Athenians  under  Theseus,  in  the  gallery  of  the 
Ceramicus.  In  the  temple  of  Theseus  he  painted 
another  battle  of  the  Amazons  and  A  thei^ians ;  and 
opposite  to  it  the  battle  of  the  Centaurs  and  the 
Lapithad.  A  third  wall  also  was  painted  by  Micon 
in  Uiis  temple,  but  Pausanias  says  it  was  nearly 
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de&oed  by  age,  so  that  the  subject  oould  not  be 
ascertiuned.  In  concert  with  Polygnotus,  Micon 
decorated  the  temple  of  the  Dioscnri ;  he  painted 
there  the  retnm  of  the  Argonauts  to  Thessaly 
with  Medea,  iBsteropea  and  AntinOe,  the  daugh- 
ters of  Pelias.  Pausanias  remarks  that  the  best 
part  of  these  paintings  was  Acastus  and  his  hor- 
ses. It  is  observable  that  all  of  Micon's  subjects 
are  such  as  admit  of  introducing  horses ;  and  he 
showed  so  much  skill  in  painting  these  animals, 
that  one  Simon,  an  Athenian  writer,  from  whose 
knowledge  of  horses,  according  to  Pliny,  there  was 
no  appeal,  could  only  say  of  Micon,  that  he  repre- 
sented his  horses  with  lashes  on  their  under  eye- 
lids. The  criticism  is  correct,  but  Micon  could  not 
receive  higher  praise. 

As  a  sculptor.  Micon  executed,  according  to  Pau- 
sanias, the  statue  of  Callias,  the  Athenian  pan- 
cratiast.  at  Olympia.  None  other  of  his  works 
are  mentioned,  and  it  is  probable  that  they  have 
all  been  destroyed. 

MI  COX,  a  Syracuse  sculptor,  the  son  of  Nice- 
ratus;  flourished  about  B.  C.  215.  At  the  re- 
quest of  the  children  of  Hiero  II.,  he  executed 
two  statues  of  that  monarch,  one  representing  him 
on  horseback,  and  the  other  on  foot  They  were 
both  sent  to  Olympia. 

MICONE,  NiccoLo,  called  Lo  Zoppo,  the  Crip- 

ge,  was  bom  at  Genoa  in  1650,  and  died  in  1730. 
e  excelled  in  landscapes,  which,  according  to  Rat- 
ti,  he  executed  in  the  style  of  Carlo  Antonio  Tavel- 
bf  with  warm  skies,  beautiful  distances,  and 
pleasing  effects  of  light  and  shadow ;  the  trees, 
flowers,  and  annuals,  were  gracefully  touched,  ana 
true  to  nature.  His  works  are  much  esteemed  at 
Genoa. 

MIDDIMAN,  Samuxl,  an  eminent  English  en- 
mrer,  bom  in  1746^  He  studied  first  under 
Woollett,  and  afterwards  with  Bartolozzi,  and 
he  excelled  in  all  the  various  modes  of  engrav- 
ing. His  forte  was  landscape,  of  which  he  left 
many  beautiful  examples ;  his  two  large  plates  for 
Boydeirs  Illiistrations  of  Shakspeare,  The  Storm 
SoMie  in  Winter's  Tale,  and  the  melancholy 
Jacques^  in  As  Ton  IJke  It,  both  engraved  in  line, 
vie  with  the  best  productions  of  Woollett ;  he  also 
engraved  several  other  plates,  both  fbr  the  larger 
and  smaller  Illustrations  of  Shakspeare;  and 
others,  after  Berghem,  Gainsborough,  Barret,  Zuc- 
carelli,  and  Hearne.  His  Select  Views  in  Great 
Britain,  are  admirably  engraved,  and  were  very 
popular,  both  in  England  and  on  the  continent. 
He  died  at  London,  in  1818.     , 

MIEL.  Cav.  John,  (not  Jan,)  called  also  Brc- 
REic.  and  by  the  Itanans,  Giovanni  oella  Vrrs, 
was  bom  at  a  small  village  near  Antwerp,  in  1599. 
He  studied  under  Gerard  Seghers,  and  was  one  of 
his  ablest  scholars.  Lamd  says  he  also  studied 
under  Vandyck.  On  leaving  his  master,  he  went 
to  Rome,  and  entered  the  school  of  Andrea  Sao- 
chi,  where  he  gave  such  proofs  of  his  genius,  that 
Sacchi  employed  him  to  assist  in  his  works 
at  the  Palazzo  Barberini.  where  he  represented 
a  Procession  of  the  Cavalry  of  the  Pope.  Miel, 
whose  disposition  and  education  nattfhdly  led  him 
to  the  grotesque,  introduced  something  ludicrous, 
which  was  deemed  inconsistent  with  the  dignity 
•r  the  subject.  This  occasioned  a  dispute,  and  his 
dismissal.    Stung  with  the  reproaches  of  Saoohi;  | 


and  stimulated  bv  the  advice  of  his  fViend  Bcmini 
Mid  visited  Lorabardy,  for  .the  purpose  of  improv* 
ing  himself  by  the  study  of  the  works  of  Oorreg- 
gio  and  the  Caracci,  and  he  also  passed  some  time 
at  Parmai  and  Bologna.  On  his  return  to  Rome, 
he  was  employed  by  pope  Alexander  VII.  to  paint 
a  picture  of  Moses  Striking  the  Rock,  for  the  gal- 
lery of  Monte  Cavallo.  He  also  painted  a  picture 
of  the  Baptism  of  St  Cyrillic,  for  the  church  of 
S.  Martino  de'  Monti ;  and  the  Annunciation,  and 
some  frescos  of  the  Life  of  St.  Laniberti,  in  S.  Ma- 
ria dell'  Anima.  In  these,  and  other  considerable 
works  at  Rome  and  Turin,  he  showed  himself 
capable  of  treating  historical  painting  with  dignity 
and  success,  though  his  genius  and  inclination 
turned  to  those  familiar  and  lighter  subjects,  for 
which  the  Flemings  were  preeminent,  and  which, 
a  short  time  before,  were  so  successfully  treated 
in  Italy  by  Peter  de  Laer  and  Cerquozzi.  On  his 
first  arrival  at  Rome,  he  adopted  the  subjects  and 
manner  of  Bamboccio  with  great  success,  and  his 
best  works  are  his  easel  pictures  of  huntings,  car- 
nivals, fairs,  markets,  gipsies,  beggars,  conver- 
sations, and  pastoral  scenes,  which  are  admired 
for  their  spirit  and  truth  of  design,  the  brilliancy 
of  their  coloring,  the  clearness  of  their  tints,  the 
delicacy  of  their  pencilingj  and  the  great  intelli- 
gence of  their  chiaro-scuro,  m  which  respects,  he  is 
not  inferior  to  Bamboccio,  though  he  has  less 
dignity  in  his  heads,  is  less  select  in  the  choice 
of  his  forms,  and  less  graceful  in  his  attitudes.  He 
was  invited  to  Turin  by  Charles  Emanuel,  Duke 
of  Savoy,  who  appointed  him  court  painter,  and 
retained  him  in  his  service  during  the  rest  of  his 
life.  It  was  at  this  time,  that  he  painted  his  cele- 
brated hunting  pieces  and  fables,  m  the  saloon  of 
the  chateau  of  the  Venerie,  which  were  engraved  by 
Tasniere.  The  Duke  was  so  much  pleased  with 
the  execution  of  these  works,  that  he  made  him  a 
knight  of  the  Order  of  St.  Mauritius,  and  pre- 
sented him  with  across  set  with  diamonds  of  great 
value,  as  a  mark  of  his  esteem.  His  pictures  of 
huntings  are  particularly  admired,  in  which  he 
design^  the  figures,  and  every  species  of  animals 
of  the  chase  with  uncommon  beauty,  spirit,  and 
nature.  His  best  works  are  said  to  be  in  the 
Grand  Saloon  of  the  Ducal  Palace  at  Turin,  and 
in  the  Imperial  Gallery  at  Vienna.  He  was  elect- 
ed a  member  of  the  Academy  of  St  Luke  in  1648. 
He  died  at  Turin  in  1664. 

John  Miel  etched  a  few  plates  from  his  own  de- 
signs, in  a  masterly  style,  and  with  a  charming 
effect.  His  point  is  free  iand  playful,  and  his  fig- 
ures and  animals  are  designed  with  great  spirit. 
The  following  are  by  him :  The  Holy  Family. 
The  Assumption  of  the  Virgin.  A  set  of  Four 
Pastoral  Subjects ;  in  one  of  them  is  a  figure  seat- 
ed on  a  bank,  picking  a  thorn  from  his  foot. 
These  are  charmingly  etched  Three  Battle  Pie- 
ces ;  for  the  History  of  the  Wars  in  Flanders,  by 
Flaminius  Strada. 

MIERHOP,  Francis  van  Cnvcic  de,  a  Flemish 
painter,  born  at  Brujres  in  1040.  He  was  of  a 
noble  family,  and  at  first  studied  painting  only  for 
amusement.  The  vicissitudes  of  fortune  at  length 
reduced  his  family  to  indigence,  when  he  experi- 
enced the  benefit  arising  fVom  his  cultivation  of  the 
art.  Unable  to  bear  the  shock,  or  from  a  feeling 
of  false  pride,  he  left  Bruges  and  settled  at  Gheni 
where  he  acquired  great  reputation  and  abundant 
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patronage.  He  particularly  excelled  in  pictures 
of  still-life,  such  as  game,  ftsh,  fruit,  and  animals, 
in  which  he  imitated  the  manner  of  Francis  Sny- 
ders ;  and  some  of  his  best  works  approach  those 
of  that  admired  painter.  In  the  monastery  of  the 
Alexines,  at  Ghent,  is  one  of  his  pictures  portray- 
ing dogs,  dead  game,  and  fish,  which  has  frequent- 
ly been  mistaken  by  judges  for  a  work  by  Sny- 
aers.    He  died  at  Ghent  in  170L 

"ir^yrx  MIERIS,  Frahcis,  tbb  Elder,  one 
IJV  r\  o^  ^h®  ^^^  eminent  of  the  Dutch 
X  XV.  painters,  bom  at  Leyden  in  ld35,  and 
not  at  Delft,  as  asserted  by  Descamps.  He  was 
the  son  of  a  goldsmith  and  lapidary,  who,  discov- 
ering in  his  son  an  early  mdination  for  painting, 
placed  him  with  Abraham  Toomvliet,  an  eminent 
painter  on  glass,  and  one  of  the  best  designers  in 
the  Low  Countries,  with  whom  he  learned  the 
elements  of  design.  He  next  entered  the  school 
of  Gerard  Douw.  with  whom  be  made  extraordi- 
nary progrefts,  and  was  called  by  his  master  the 
prince  of  all  his  disciples.  Being  eager  for  improve- 
ment, he  left  Douw  Mid  went  to  study  with  Adri- 
an vander  Tempel ;  but  not  finding  his  expecta- 
tions realized,  he  again  returned  to  that  master, 
whose  taste  and  genius  more  nearly  correspondea 
t6  his  own,  and  he  continued  with  him  until  he 
wanted  no  farther  instruction,  except  in  studying 
after  nature.  In  fact,  before  be  left  Douw,  his 
fame  was  bruited  abroad  as  the  prodigy  of  the 
ape.  His  first  work  was  executed  at  the  commis- 
sion of  the  Archduke  of  Austria,  and  excited  uni- 
versal admiration.  It  represented  the  interior  of 
a  mercer's  shop,  with  a  beautiful  young  woman 
showing  various  silks  to  a  gentleman,  who  was 
evidently  admiring  the  bonnie  lass  more  than  the 
goods.  The  Archduke  was  so  much  pleased  with 
the  performance,  that  he  immediately  invited  him 
to  V  ienna,  and  offered  him  a  munificent  establish- 
ment, which  his  engagements  or  inclinations  did 
not  permit  him  to  accept.  When  the  Grand  Duke 
of  Tuseany  visited  Leyden.  he  was  struck  with 
admiration  at  the  exquisite  fijiishing  of  his  works, 
and  engaged  him  to  ptant  a  picture,  which  is  re- 
garded as  one  of  his  ,most  admirable  productions. 
It  represents  a  young  lad}-  dressed  in  white  satin, 
playing  on  a  lute,  with  another  female  and  a  young 
man  seated  on  a  couch,  to  whom  a  domestic  pre- 
sents a  silver  salver  with  refreshments.  He  also 
painted  for  that  prince  his  own  portrait,  which 
was  placed  in  the  Florentine  Gallery.  The  works 
of  Mieris  are  similar  to  those  of  Douw,  though 
on  a  more  extended  scale.  He  sometimes  painted 
portraits,  but  oftener  conversations,  mercer's  shops, 
persons  playing  on  musical  instruments,  chemists 
m  their  laboratories,  patients  attended  by  the  doc- 
tor, &c  Ho  had  an  unusual  sweetness  of  coloring, 
a  neat  and  wonderfully  delicate  touch,  and  the 
same  transparenc}*  that  characterizes  the  paintings 
of  Douw,  and  they  say  he  excelled  him  in  several 
particulars;  his  design  is  more  extensive,  his 
drawing  more  correct  his  pencil  more  free  and 
spirited,  and  his  coloring,  by  being  less  disturbed, 
is  more  pure  and  delicate,  and  that  Douw  only  ex- 
celled hini  in  the  extraordinary  finishing  of  his 
pictures.  This,  doubtless,  is  too  high  praise,  and 
nis  wannest  admirers  ought  to  be  satisfied  to  place 
him  next  in  rank  to  that  great  artist  His  man- 
ner of  paintinj?  silks,  velvets,  stuffs,  and  carpets, 
was  so  remarkable  that  the  different  kinds  and  fab- 


ric of  any  of  them  could  easily  be  distinguished 
His  works  are  exceedingly  scarce,  and  command 
enormous  prices  whenever  they  are  offered  for  sale 
Most  of  them  are  now  in  the  royal  galleries  of 
Europe.  Smith,  in  his  catalogue  ratsonnft,  vols.  i. 
and  ix.,  gives  descriptions  of  one  hundred  and  fifty 
pictures  by  hun.    He  died  in  1681. 

MIERIS,  John,  was  the  eldest  son  of  the  pr^ 
ceding,  bom  at  Leaden  in  1600.  He  was  instruct- 
ed in  the  art  by  his  father,  but  despairing  of  ever 
being  able  to  eoual  him  in  the  minuteness  and 
delicacy  of  his  finishing,  without  which  he  knew 
he  could  never  hope  to  acquire  any  reputation  in 
that  line,  he  devoted  himself  to  a  oifierent  pursuit, 
and  painted  history  and  portraits,  as  large  as  life. 
After  his  father's  death  he  went  to  Germany,  and 
thence  to  Italy.  He  stopped  first  at  Florence, 
where  the  fame  of  his  father  procured  him  a  most 
honorable  reception  fh>m  the  Grand  Duke,  who 
offered  to  retain  him  in  his  service.  But  Mieris 
declined  the  offer,  and  proceeded  to  Rome,  where 
his  abilities  were  ah-eadj  well  known.  He  was 
unfortunately  affected  with  the  stone,  and  applying 
himself  with  great  assiduity  to  his  studi^  his 
malady  increased,  and  he  died  in  the  flower  or  life, 
in  1690. 

MIERIS,  William,  called  the Touneer,'WaA  the 
second  son  of  Francis  M.,  bom  at  Leyden  in  1662. 
He  studied  under  his  fitthor,  whose  style  he  adopt- 
ed with  great  success,  so  much  so  that  some  of  his 
best  works  have  been  attributed  to  the  elder  Mie- 
ris, though  he  was  much  inferior  to  that  master 
in  every  respect  At  the  age  of  nineteen,  he 
was  already  an  able  artist,  when  the  death  or  his 
fkther  occurred.  At  first  he  continued  to  pursue 
the  same  course  which  had  led  his  father  to  stich 
excellence  and  renown ;  but  afterwards  he  was 
induced  by  the  fame  of  Gerard  Lairesse.  whose 
works  at  that  time  excited  universal  admiration, 
to  aim  at  a  more  elevated  style,  and  to  attempt  to 

at  historical  and  mythologies]  subjects,  and  also 
[scapes.  This  attempt  however,  was  not  very 
fiivorable  to  bis  reputation,  for  his  incapacity  for 
designing  the  naked,  and  his  ignorance  of  the 
proprieties  of  costume,  rendered  him  totally  inade- 
quate to  the  dignity  of  history.  His  extreme  la- 
bor in  finishing,  was  also  prejudicial  to  the  effect 
of  the  whole ;  and  his  carnations,  fVom  their 
smoothness  and  polish,  have  the  appearance  of 
ivory.  He  did  not  succeed  much  better  in  land- 
scapes. His  best  pictures  are  his  domestic  sub- 
jects, whidi  are  deservedly  held  in  high  estima- 
tion, and  are  admitted  into  the  choicest  collections. 
Smith  ^ves  a  descriptive  list  of  one  hundred  and 
sixty  pictures  by  this  master.  He  also  modeled 
in  clay  and  wax,  in  so  sharp  and  accurate  a  man- 
ner as  to  show  that  he  would  have  distinguished 
himself  as  a  sculptor,  had  he  devoted  himself  to 
that  art    He  died  in  1747. 

MIERIS,  Francis,  called  the  Tounger,  was  the 
son  of  William  Mieris.  bora  at  Leyden  in  1689. 
He  was  instructed  in  tne  art  by  his  father,  painted, 
similar  subjects,  and  endeavored  to  imitate  his 
style,  but  with  comparatively  little  success.  His 
design  is  heavy  and  tasteless,  his  touch  dry  and 
hard,  and  his  coloring  false  and  unnatural.  lie 
was  industrious,  however,  and  bestowed  a  great 
deal  of  time  in  copying  the  works  of  his  father ; 
and  though  these  are  said  to  be  so  much  inferior 
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diat  the  letst  ezpoienoed  collector  cannot  mistake 
them  for  the  works  of  William  M.,  yet  there  can 
be  little  doabt,  from  reading  the  acooonts  of  differ- 
ent authors,  that  at  leaftt  some  of  the  works  of 
this  artist  are  attributed  to  his  father,  and  greatly 
tend  to  injure  his  reputation ;  for  there  is  a  great 
contradiction  about  the  real  merits  of  William 
Mieris,  some  ranking  him  nearly  equal  to  Francis 
Mieris  the  Elder  in  his  best  works,  while  others 
put  as  wide  a  distinction  between  them  as  they  do 
between  William  Mieris  and  his  son  Francis, 
nme  of  his  death  not  known. 

MIERS,  a  Dutch  painter  who,  taking  a  part 
A  the  rerolutionary  troubles,  fled  to  London,  in 
1788,  where  he  acquired  considerable  rq>utation  by 
his  landscapes,  with  figures  and  cottages,  which 
are  well  de#%igned  and  executed ;  his  figures  and 
trees  are  finished  with  care  and  neatness.  He  also 
excelled  in  water^olored  drawings.  He  died  in 
1793. 

MIGER.  SiMOH  Charles,  a  French  engrayer. 
horn  at  Paris  in  1736 ;  died  in  1820.  He  studied 
under  Charles  Nicholas  Cochin  the  younger,  aqd 
engraved  a  number  of  plates  of  histoncal  subjects, 
m  a  neat,  dear  style.  He  acquired  considerable 
distinction,  and  was  a  member  of  the  Academy  of 
Pamtine.  He  executed  most  of  the  portraits 
whidi  ulustrate  the  Histoire  de  la  maisan  de 
Bourbon  ;  all  the  designs  for  the  Menagerie  du 
MuHum  ;  and  several  plates  for  the  Voyages  of 
Cassas.  The  following  are  among  his  principal 
plates: 

pOBTaAin. 

Darid  Hume,  Hiitorian ;  q/ler  Cochin,  John  Stanley, 
Maiieian ;  do,  Coont  Maonee  de  Bmhl  i  do,  Chriito- 
1^  OHmIc,  MofioUii ;  qfter  DtmUtns.  Lmnvfioi  Catb, 
SDfimT«r ;  qfter  Perenneau,  John  Jamet  RoaaeMi ; 
qfUrLe  Moyru,  FruMis  Bfieris,  Painter;  aJUr  a  pic 
tMr$  byMmieif, 

TAiiova  tvarioTs. 


HereolM  n^mogUiig  Anteaa ;  qfter  Voirioi ;  enmTod 
tor  Ui  raeeptioii  mo  the  Aoademr  In  1777.  The  FUying 
cf  Manjae ;  <^er  C.  Vanloo  ;  his  other  reoeptlon  plate. 


Haieukt  and  Omphale ;  after  Dumont,  The  Rape  of 
Inrop;  qfU^  HaOi.  A  View  of  the  Coaat  nMr  Civita 
Yeeohia;  qfUr  Vem$t, 

MIGLIARA,  GiovAVNi,  an  eminent  Milanese 
painter  of  the  present  century,  bom  in  1785.  He 
excelled  particularly  in  painting  interiors  of  an- 
cient edifices,  and  his  pictures  of  the  Cathedral  at 
Milan,  and  the  Portico  of  the  church  of  S.  Am- 
broeio  in  the  same  dty,  have  been  highly  praised. 
At  Paris,  in  1817,  there  were  exhibited  by  the 
.  purdiasers  three  of  his  paintings,  representing  the 
Interior  of  the  grand  court  of  the  Milanese  Hos- 
pital ;  a  View  of  the  Canal  of  Milan ;  ai^  a  co- 
lonnade of  the  Baths  of  MaximUs  Aurelius.  Mig- 
bara  subsequently  executed  many  excdlent  works, 
whidi  were  exhibited  at  Turin,  Milan,  and  Paris. 
He  was  appointed  painter  to  the  King  of  Sardinia, 
and  Cavalier  of  the  Order  of  CivX  Merit,  institu- 
ted in  1831.  bv  the  King,  Charles  Albert  He  died 
at  Milan,  in  1*837. 

MIGLIONTCO,  Ahorba.  a  Neapolitan  painter, 
and  a  scholar  and  imitator  of  Luca  Giordano. 
According  to  Dominici.  he  acquired  considerable 
reputation,  and  executed  many  works  for  the 
drarches  at  Naples,  the  Descent  of  the  Holy  Ghost 
in  the  church  of  S.  S.  Niinziata,  which  is  highly 
commended.  He  had  a  fertile  invention,  a  correct 
design,  harmonious  coloring,  and  great  facility  of 


handling,  thoueh  he  was  somewhat  deficient  in 
grace.    He  died  about  1710. 

MIGNARD,  Nicolas,  an  eminent  French 
painter,  bom  at  Troyes  in  Champagne,  in  1608. 
After  receiving  some  instruction  in  his  native  city, 
he  went  to  Fontainbleau,  where  he  had  the  advan- 
tage of  studying  the  works  of  Primaticdo  and  II 
Rosso,  the  antique  statues,  and  other  works  col- 
lected bv  Francis  I.  He  afterwards  went  to  Italy 
to  complete  his  education,  and  studied  diligently 
two  years  at  Rome.  On  bis  return  to  France,  he 
stop^  at  Avignoa  where  he  married,  settled,  and 
acquired  considerable  distinction  in  his  profession. 
From  his  long  residence  in  that  city,  he  was  call- 
ed Mignard  of  Avignon,  to  distinguish  him  ft*om 
his  brother,  Pierre  Mignard,  who  was  called  the 
Roman.  By  the  advice  of  Cardinal  Mazarin,  he 
was  invited  to  Paris,  and  employed  to  execute  sev- 
eral important  works  in  the  palace  of  the  Tuile- 
ries,  among  which  are  Apollo  crowning  the  Muses 
of  Poetry,  Painting  and  Musk;  Apollo  and 
Daphne ;  and  Mercury  proBenting  a  Lyre  to  Apol- 
lo. He  acquired  considerable  distinction,  was 
elected  a  member  of  the  Royal  Academy,  and  af- 
terwards apnomted  Rector,  which  office  he  held  till 
the  time  of  his  death.  He  had  a  good  inventioiL 
his  compositk>n  is  inpienious,  his  design  dignified 
and  correct  his  coloring  agi^eeable,  his  carnations 
lively,  his  attitudes  and  expressions  eraceAil,  and 
there  is  an  abundance  of  union  and  harmony  in 
his  works.  He  also  painted  many  portraits  of 
distinguished  personages,  though  his  genius  in- 
clined him  more  strongly  to  historical  composi- 
tions, and  more  especially  to  classic  and  poetio 
subjects,  particularly  those  which  call  for  an  ex- 
pression of  the  gentler  emotions.  Some  of  his 
works  have  been  admirably  engraved  by  Antoine 
Masson  and  others.  He  also  etched  a  few  plates 
in  a  bold  and  spirited  style  among  which  are  a  set 
of  eight  prints  after  pictures  of  Atmibale  and 
Agoetino  Caracci,  in  the  Famesian  Gallery.  He 
died  at  Paris  in  1668. 

MIGNARD,  P4BRRS,  called  the  Roman.  This 
eminent  painter  was  the  younger  brother  of  Ni- 
colas M..  bom  at  Troyes  in  1610.  His  father  in- 
tended him  for  the  profession  of  medicine,  and  af- 
ter giving  him  the  preliminary  education,  sent  him 
to  Bourges,  and  placed  him  with  an  eminent  prac- 
titioner of  that  city ;  but  young  Mignard  paid 
more  attention  to  drawing  than  to  physic,  and 
without  the  help  of  an  instructor  painted  the  por- 
traits of  the  professor  and  his  family,  wh\6h  exd- 
ted  surprise.  The  commendation  he  received  for 
these  performances  induced  him  to  abandon  his 
medical  studies,  and  to  place  himself  under  the 
tuition  of  Jean  Boucher,  a  reputable  painter  in 
that  city,  with  whom  he  continued  two  years.  He 
then  proceeded  to  Paris,  and  entered  the  school  of 
Simon  Vouet  where  he  studied  some  time.  About 
this  time  the  Marquis  de  Creqiiy.  the  French  am- 
bassador to  Rome,  returned  to  Paris,  and  brought 
with  him  some  valuable  paintings  by  the  Italian 
masters.  Mignard  being  allowed  to  study  them, 
soon  perceived  that  Italy  was  the  great  cen- 
tre of  the  art ;  and  he  accordi»-gly  proceeded  to 
Rome,  where  he  resided  twenty-two  years,  and 
hence  acquired  the  name  of  Mignard  the  Ro- 
man.  He  lived  in  habits  of  the  closest  intimacy 
and  friendship  with  Charles  Alphonse  i\\\  Frcsnoy. 
who  had  been  his  fellow-student  wi;h  Vouct.  dur 
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Iiig  the  residence  of  the  latter  in  that  metropolis, 
and  derived  much  advantage  fh>m  the  counsels 
of  that  excellent  theorist.  He  studied  diligently 
the  works  of  the  best  masters,  particularly  of  Raf- 
faelle  and  Annibale  Caracci.  His  pictures  of  the 
Virgin  and  other  holy  subjects,  designed  and  exe- 
cuted in  the  graceful  and  dignified  style  of  Raffa- 
elle,  were  greatly  admired  at  Rome.  He  acquired 
a  distinguished  reputation  in  that  city^  and  found 
abundant  employment  He  also  distinguished 
himself  as  a  portrait  painter,  and  was  patronized 
by  Pope  Urban  VIII.,  Alexander  VII.,  and 
many  of  the  nobility.  He  executed  some  works 
for  the  churches^ 'the  principal  of  which  is  a  pic- 
ture of  the  Trinity,  in  S.  Carlo ;  and  a  Holy  Fam- 
ily, in  S.  Maria  m  Campitelli.  He  was  invited 
back  to  Paris  by  Louis  XIV.,  and  on  his  way.  pass- 
ing through  Tuscany,  Modena,  and  Parma,  he  was 
honored  by  the  princes  of  those  cities,  whose  por- 
traits he  painted.  Louis  sat  to  him  ten  times  for 
his  portrait,  and  had  such  a  respect  for  his  talents 
that  he  ennobled  him,  and  after  the  death  of  le 
Brun  appointed  him  his  prindpal  painter  and  di- 
rector of  the  manufactories.  Mignard  was  chosen 
a  member  of  the  Academy,  and  was  successively 
appointed  professor,  rector,  director,  and  chancel- 
lor of  that  institution.  His  principal  historical 
works  in  France  are  his  great  cupola  in  the  church 
of  Val-de-Grace,  and  twelve  frescos  in  the  Gallery 
at  St.  Cloud,  which  are  highly  commended.  He 
also  painted  the  portraits  of  many  of  the  nobility. 
The  works  of  Pierre  Mignard  are  not  distinguished 
for  commanding  genius,  or  great  originality  of  in- 
vention, but  they  claim  our  approbation  for  rich- 
ness of  composition,  a  learned  and  correct  design, 
a  classic  elegance  of  forms,  an  amiability  of  ex- 
pression, and  a  harmonious  coloring,  though  not 
rich,  n()r  very  vigorous.  Several  of  his  works 
have  been  engraved  by  some  of  the  most  distin- 
guished French  engravers,  as  Gerard  Audran, 
Poilly,  Roullet,  Nanteuil,  Ac.  There  is  a  spirited 
etching  by  him.  representing  St.  Scholastique 
kneeling  before  the  Virgin.  He  died  at  Paris  in 
1695. 

MIGNARD,  Pierre,  a  French  architect,  the 
gon  of  Nicolas  M.,  aud  the  nephew  of  Pierre  Mig- 
nard the  painter,  was  bom  at  Avignon  in  1640. 
He  traveled  through  France  and  Italy,  studying 
and  cop3ring  the  finest  monuments  of  architecture, 
after  which  he  settled  at  Paris,  where  his  father 
was  residing.  He  was  commissioned  to  erect  the 
Abbey  de  Montmajour,  near  Aries,  which  gained 
him  great  reputation ;  and  he  was  intrusted  with 
many  important  works.  Among  them  were  the 
facade  of  the  church  of  St.  Nicolas,  and  the  Porte 
St.  Martin.  The  Abbey  de  Montmajour  was  sub- 
sequently destroyed  by  fire,  and  was  rebuilt  pre- 
cisely according  to  the  designs  of  Mignard.  He 
was  one  of  the  six  arghitects  who  founded,  in  1671, 
the  French  Academy  of  Architecture,  qf  which  he 
was  appointed  professor,  and  continued  to  discharge 
the  functions  of  that  office  until  bis  death,  in 
1725. 

MIGNON,  or  MINJOHN,  Abraham,  an  emi- 
nent German  fruit  and  flower  painter,  bom  at 
Frankfort  in  1639.  His  father  was  a  merchant,  but 
failing  in  his  business,  and  being  reduced  to  necessi- 
tous circumstances,  his  friend  «facob  Murel,  an  emi- 
nent flower  j^nter,  took  the  child,  and  discovering 
in  him  a  geniua  for  painting,  instructed  him  in  his 


art,  in  which  he  iLade  such  progress  that  at  the 
age  of  seventeen  he  surpassed  his  master.  Murcl 
carried  on  a  considerable  commerce  in  works  of 
art ;  and  about  this  time,  his  business  leading  him 
to  Holland,  he  took  his  pupil  with  him.  and  re- 
commended him  to  the  especial  care  of  John  Da- 
vid de  Hoem,  whose  works  were  held  in  the  high- 
est estimation.  Under  the  instruction  of  this  able 
master  he  made  such  progress,  and  deported  him- 
self with  so  much  urbanity,  that  he  won  his  friend- 
ship and  favor,  so  that  he  rendered  him  every  as- 
sistance in  his  power.  The  pictures  of  Mignon 
were  soon  universally  admired,  and  so  much  sought 
after,  that  with  all  his  industry  he  could  hardly 
execute  all  the  commis.siond  he  received.  He 
founded  his  mann^  on  that  of  de  Heem.  but  he  im- 
proved himself  by  studying  nature  with  the  most 
curious  and  exact  observation.  He  has  seldom 
been  surpassed  in  the  selection  of  his  objects,  in 
the  picturesque  manner  of  his  composition,  and  in 
the  beauty  and  freshness  of  his  flowers  and  fruit, 
which  have  all  the  bloom  of  nature.  His  butter- 
flies and  other  insects  seem  to  live  and  feed,  and 
the  dew  drops  on  the  leaves  have  all  the  transpa 
rency  of  real  water.    He  died  in  1679. 

MIGNON,  Jean,  an  obscure  French  en^ver 
who  executed  a  few  plates.  Among  them  is  ona 
of  Abraham  purchasing  the  Cave  of  Machpelah, 
signed  lo,  Mignon.  fee, 

graver,  who  flourished  about  1593.  He  engraved 
a  few  plates,  among  them  a  set  of  ornaments  for 
goldsmiths,  marked  with  one  of  the  above  mono- 
grams. 

MIKCKfiR,  Jobr,  a  Dutch  landscape  painter, 
who  flourished  at  Amsterdam  about  1650.  He 
painted  well  wooded  landscapes,  ornamented  with 
cottages,  or  gentlemen's  parks  with  country  resi- 
dences, in  rather  a  dark  tone  of  color.  He  was 
the  first  instructor  of  J.  B.  Weeninx,  whose  earli- 
est pictures  are  painted  in  his  style,  for  which  rea- 
son the  works  of  Mikcker  are  sometimes  passed 
upon  the  ignorant  for  those  of  Weeninx. 

MILANESE,  II.    See  Cittadini.    See  Guo- 

LIELMO  DEL  LA  PoRTA. 

MILANESE,  Felice,  an  Italian  painter,  by 
whom  there  is  a  spirited  etching  of  the  Virgin  and 
Infant  seated  on  a  throne,  with  a  Bishop,  and  sev- 
eral children,  signed  Felice  Milanese,fec. 

MILANI,  GiuLio  Gesare,  a  Bolognese  painter, 
born  in  1621.  He  studied  under  Flaminio  Torre, 
and  was  |he  most  succe$.«;ful  and  the  most  eminent 
follower  of  his  style.  He  executed  many  works 
for  the  churches  at  Bologna,  and  in  the  adjacent 
cities.  His  most  esteemed  productions  in  his  na- 
tive city  are  the  Marriage  of  the  Virgin,  in  the 
church  of  S.  Giuseppe ;  St.  Antonio  di  Padova,  in 
S.  Maria  del  Costello ;  and  a  Holy  Family  at  tho 
Servi,  which  are  pronounced  such  excellent  per- 
formances as  not  to  be  *'  disgraced  by  the  proxim- 
ity of  such  powerful  competitors."  Lanzi  says 
"he  was  the  most  eminent  of  Torre's  disciples,  and 
he  was  rather  admired  in  the  churches  at  Bologna, 
and  extolled  in  many  adjacent  states."  He  died 
in  1678. 

MILANI,  AuRELiAifO,  was  the  nephew  of  Gin* 
Ho  Cesare  M.,  bora  at  Bologna  in  1675.    He  first 
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■tadied  witli  Cesare  Gennari,  and  afterwards  with 
Lorenzo  Pasinelli.  /  He  did  not  attach  himself  to 
the  style  of  either  of  these  masters,  but  enamour- 
ed with  the  works  of  the  Caracci.  he  deroted  him- 
self a  long  time  in  copying  their  compositions  en- 
tire, as  well  as  in  part)  repeating  his  designs  of 
the  heads,  the  feet,  the  hands,  and  the  outlines.  tUl 
he  caught  the  spirit,  without  borrowing  the  forms. 
Crespi  remarks  that  no  one  showed  more  of  the 
manner  of  the  Caracci  in  the  naked  figure,  and  in 
the  symmetry  and  whole  character  of  his  paint- 
ings ;  and,  next  to  Carlo  Cignani,  no  one  did  more 
to  maintain  the  dignity  and  credit  of  the  Bologneae 
sdiool.  Lansri  says  he  was  not  so  excellent  in  his 
coloring.  His  principal  works  at  Bologna  are  the 
Rerarrection,  in  the  church  of  La  Purit&i  the 
Stoning  of  St  Stephen,  in  S.  Mascarella ;  and  St. 
Jerome,  in  S.  Maria  della  Vita.  He  went  to  Rome, 
where  he  resided  a  long  time,  and  found  abundant 
patronage  from  the  churches  and  individuals.  The 
best  at  Rome,  perhaps,  is  the  Beheading  of  St. 
John  the  Baptist,  in  the  church  of  the  Bergamas- 
chi.     He  died  m  1749. 

MILANI,  GiosEFFO  Maru.  This  painter  was 
bom  at  Pisa  in  1678.  He  studied  under  Camillo 
Gabrielli,  and  following  the  examine  of  his  in- 
structor, he  attached  himself  to  the  style  of  Pietro 
da  Cortona.  On  leaving  his  master,  he  applied 
himself  to  the  study  of  perspective,  and  made  de- 
signs after  the  most  magnificent  buildings,  ancient 
and  modem,  in  Pisa  and  elsewhere,  which  he  after- 
wards introduced  into  his  compositions  with  great 
efiect  He  excdled  in  perspective  and  architecture, 
which  be  embellished  with  figures  elegantly  d^ 
ngned,  and  grouped  with  great  ingenuity,  and  his 
coloring  was  rich  and  hannonious.  He  acquired 
great  reputation,  and  executed  many  works  in 
fresco  for  the  churches  at  Pisa  and  in  othw  cities. 
One  of  his  best  works  is  a  grand  ceiling  in  the 
diurch  of  S.  Matthew,  in  his  native  city.  He  bor- 
rowed so  much  from  Cortona  tl^t  he  has  been  ao- 
eused  of  plagiarism. 

MILANO,  Agostino.    See  Agostino  oi  Bra- 

MANTINO. 

MILANO,  Ann  RE  A,  a  painter  of  Milan,  who 
flourished  in  1495.  He  was  an  able  painter,  and 
his  altar-piece  at  Murano  extorted  the  admiration 
of  Zanetti.  There  is  no  certainty  about  this  art- 
ist. Vasari's  annotators  call  him  Andrea  Salai, 
and  Battoni  says  his  name  was  the  same  as  An- 
drea del  Gobbo,  mentioned  by  Vasari  in  his  life  of 
Correg^.  Lanzi  thinks  otherwise,  and  that  he 
was  a  Venetian  painter,  or  at  least  had  studied  in 
Venice,  from  his  style  and  coloring. 

MILANO.  AsoREA  DA.    See  Solari.       ^ 
MILANO,   Francesco    da,  a  painter   whos« 
name  is  found  on  an  exquisite  altar-piece  in  the 
parish  church  of  Soligo,  quite  in  the  style  of  Ti- 
tian, dated  1540. 

MILANO.  Giovanni  da,  was  a  favorite  pupil 
of  Taddeo  Gaddi,  and  one  of  his  ablest  scholars. 
He  painted  much  at  Florence  and  in  Lombardy. 
To  him,  and  to  Jaoopo  di  Casentino,  Taddeo  on 
bis  death-bed  commended  his  two  sons  for  their 
protection.    He  flourished  about  1370. 

MILBERT,  Jacques  Gerard,  a  French  land- 
scape painter,  bora  at  Paris  in   1766.    He  early 
manifested  a  strong  indmation  for  art,  which  he 
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cultivated  with  assiduity ;  and  in  1795,  he  was  ap* 
pointed  professor  of  the  Ecole  des  Mines.  In  that 
capacity  he  was  sent  by  government  to  the  Pyre- 
neeSj  to  design  the  various  localities  supposed  to 
be  rich  in  mineral  wealth.  In  1798  be  was  ap- 
pointed a  member  of  the  scientiflc  commission  to 
Egypt,  but  was  unavoidably  prevented  from  visit- 
ing that  country.  In  1800  he  was  appointed  chief 
designer  of  the  Australian  expedition  commanded 
by  Baudin,  composed  of  the  two  corvettes  Geo- 
graphe  and  Ndturaliste.  HI  health  compelled 
him  to  stop  at  the  Ible  of  France,  where  he  re- 
mained two  years,  and  collected  the  materials  for 
his  pictorial  work,  published  in  1812,  entitled 
Voyage  pittoresque  d  Pile  cfe  France,  au  cap  de 
Bonne  Esperance  et  d  Pile  de  Teneriffe.  Paris, 
1812;  2  vols.  8vo.  In  1815,  Milbert  visited  the 
United  States,  in  the  suite  of  the  French  Consul 
Genera],  commissioned  by  the  French  Minister, 
M.  Hyde  de  Neuville,  to  make  researches  in  natu- 
ral history.  After  employing  nine  years  in  this 
mission,  he  returned  to  Paris  ;  and  his  discoveries 
gained  nim  great  reputation,  being  highly  praised 
by  Baron  Cuvier.  Milbert  subseouently  publish- 
ed his  pictorial  work,  entitled  L^Uineraire  pitto 
reaque  dujleuve  Hita$on  et  des  parties  laterales  de 
PAmerique  du  Nord,  (Papres  les  dessins  origi- 
naux  pris  sur  lieux,  Paris.  1827 — 1829 ;  2  vols 
4to.,  with  an  atlas.    Milbert  died  at  Paris  in  1840 

MIL£.  Francis,  sometimes  called  FRANCisan, 
and  often  wrongly  written  Milli  or  Milfet,  was 
born  at  Antwerp  in  1644.  His  father  was  a 
Frenchman,  and  had  accompanied  the  Prince  of 
Gond6,  to  whom  he  was  attached,  into  the  Nether- 
lands, at  the  time  of  the  revolt.  He  showed  an 
early  inclination  for  art,  and  his  father  placed  him 
^with  Laurent  Franck,  under  whom  he  made  great 
progress,  and  whose  daughter  he  married  at  eigh- 
teen years  of  age.  Having  contracted  a  friendflhip 
with  Abraham  Genoels,  they  studied  together  af- 
t^r  nature,  and  increased  each  other's  ardor  by  a 
friendly  emulation,  which,  with  an  unreserved 
communication  of  observations,  ideas«  and  senti- 
ments,greatly  tended  to  the  advantage  of  both.  Mili 
was  remarkable  for  such  a  tenacious  memory 
that  he  could  copy  an^  scene  he  had  observed 
in  nature,  or  any  narticular  picture  which  had 
struck  his  fancy,  ana  what  was  still  more  extra- 
ordinary, he  could  readily  recollect  every  remark- 
able aspect  of  nature,  as  the  form  of  any  particu- 
lar cloud,  or  tints  in  the  skies,  and  those  evanes* 
cent  beauties  that  pleased  his  eye  and  imagination. 
Soon  after  his  marriage  he  went  to  Paris,  where 
he  made  the  works  of  Nicholas  Poussin  bis  study 
and  his  models.  According  to  D*Argenville,  he 
traveled  through  England  and  Holland,  leaving  in 
those  countries  abundant  proofs  of  his  ability. 
On  his  retura  to  Paris  he  acquired  much  distinc- 
tion, was  received  into  the  Academy,  and  his  works 
were  held  in  high  estimation.  The  favorite  sub- 
jects of  MiU  were  heroic  landscapes,  in  the  style 
of  Poussin ;  and  though  he  was  unequal  to  that 
master,  he  approacbed  him  nearer  than  any  of 
his  countrymen,  or  perhaps  any  other  painter; 
like  that  master  his  scenery  is  always  appropri- 
ate to  and  in  harmony  with  his  subject.  He  was 
a  strict  observer  of  the  propriety  of  costume,  his 
pencil  was  broad  and  facile,  and  his  oolorine  ap- 
propriate and  agreeable,  though  in  some  of  his 
pictures  there  is  too  great  a  monotony,  and  a  want 
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of  btelligence  In  the  distribution  of  his  masses  of 
lieht  and  shadow;  He  died  in  1680,  in  the  prime 
of  his  life,  as  some  saj,  by  poison  administered  b^ 
someone  of  his  profession,  enyious  of  his  merit 
and  reputation.  There  are  a  few  etchings  by  this 
able  artist,  after  his  own  designs^  which  are  much 
admired  for  their  picturesque  subjects,  and  their 
light  and  spirited  execution.  Among  others  are 
the  following : 

A  LandHsme,  with  Egyptiaa  Rnfan,  wHh  tke  mli^ilt 
MoeM  tared  nrom  the  waten  of  th«  Ntle ;  Praneitgwef 
in9.  Another  grand  Landaoape,  with  the  Hiftoiy  of  Ce- 
phalos  and  Procris.  A  Moontainoos  Landscape,  with  flg- 
nres,  and  a  toirn  in  the  middle.  Six  other  Landeeapet,  of 
▼ariooB  eiies.  The  Two  Friends.  TheVojagen.  An  An* 
cimtCHy. 

BIILIZIA,  Francesco,  an  eminent  Italian  wri- 
ter on  architecture,  of  a  noble  and  opulent  family, 
bom  in  1725,  according  to  his  own  authority,  at 
Qria,  a  small  town  in  the  proyince  of  Otranto,  in 
the  kingdom  of  Naples.  At  the  age  of  nine  years, 
he  was  placed  under  the  charge  of  his  maternal 
uncle,  who  was  practising  the  medical  profession 
at  Padua.  After  remaining  with  the  latter  until 
the  age  of  sixteen,  he  ran  away  from  Padua  to 
Rome,  and  Joined  his  father,  who  sent  him  to 
Napl^  to  study  logic  and  metaphysics  under  the 
celebrated  Genovcsi  and  physics  and  geometry  un- 
der Padre  Orlandi.  Desiring  to  see  more  of  the 
world,  he  quitted  Naples  with  the  intention  of  go- 
faig  to  France ;  but  the  low  state  of  his  finances 
presented  his  goine  farther  than  Leghorn.  After 
this,  he  was  obliged  to  content  himself  with  living 
a  half  studious,  half  indolent  life  at  Oria ;  but  at 
the  age  of  twenty-five,  he  married  a  young  lady 
of  good  family  at  Gallipoli,  and  having  obtained  a 
handsome  allowance  from  her  father,  he  went  to 
Romc^  and  ultimately  settled  with  his  wife  in  that 
city,  in  1761.  He  then  began  to  apply  his  ener- 
gies to  the  study  of  architecture,  and  published  his 
Lives  of  the  Architects,  entitled  VUe  dei  piu  cde- 
bri  Architetti^  antichx  e  fnoderm^  Rome,  176^ 
8vo.  The  second  edition  appeared  under  the  title 
of  Memorie  degli  Architetti  antiehi  e  modemij 
Parma,  1781,  8vo.  It  may  rather  be  termed  a 
historv  of  the  art,  than  a  bio^phy  of  architects. 
In  1772.  Milizia  published  his  TraUaio  Comple- 
to  formale  e  materiale  del  TecUro,  Rome,  1/72. 
This  work  excited  so  much  scandal  on  account  of 
oertain  observations  in  it,  as  to  camie  its  suppres- 
sion by  withdrawing  the  copies ;  but  it  was  sub- 
sequently reprinted  at  Venice.  His  next  work 
was  the  Prvncipi  d^  archUettura  civile,  Finale, 
1781;  Bassano.  1785;  Ibid.  1825.  3  vols.  8vo.— 
This  was  considored  the  best  production  of  Milizia, 
and  greatly  extended  his  re]Mitation,  being  almost 
the  first  attempt  to  base  the  art  upon  rational 
principles,  and  to  expose  the  pedantry  with  which 
it  had  been  taught.  It  is  moreover  written  in  an 
attractive  st^^e.  and  the  criticisms  are  character- 
ized by  highly  caustic  qualities.  On  the  latter  ao- 
oonnt  although  admired  by  3roung  artists,  it  was 
censured  by  many  more  advanced  professors,  who 
charged  the  author  with  speaking  too  f^v  of 
many  eminent  names,  with  attacking  high  authori- 
ties, and  propounding  his  own  views  without  re- 
gard to  the  example  of  others.  Hin  work  entitled 
uArie  di  Vedere  nelle  Belie  arti  dd  dieegno,  Ven- 
ice, 1781,  is  perhaps  more  fearless  and  unsparing 
than  the  preceding.  It  is  written  with  great  elo- 
quence, and  attaclu  Michael  Angelo  and  others,  in 


a  very  spirited  stj^le.  For  a  specimen  of  his  criti- 
cisms, the  reader  is  referred  to  the  artide  Buona- 
R  OTTL  He  was  appointed  Royal  Superintendent  of 
the  Building  in  the  States  belonging  to  the  King  of 
the  two  Sicilies,  but  he  resigned  the  ofiJce  in  1786, 
preferring  to  be  free  from  the  responsibility. 

^filizia  published  a  work  entitled  Eoma  a^ 
Bette  Arit  di  Disegno,  Bassano,  1787.  8vo. ;  an^ 
his  Diziormario  delle  Belle  Arti,  Bassano,  1797, 
2  vols..  8vo.,  which  latter  is  chiefly  a  translation 
from  the  French  work  Encyclopedie  Methodique, 
After  this,  dis^ted  with  the  attacks  upon  his 
JRoma,  he  desisted  from  publishmg  the  first  and 
second  parts  which  he  had  prepared  of  this  work, 
abandoned  the  Fine  Arts,  and  devoted  himself 
to  the  study  of  Natural'  History.  He  died  at 
Rome  in  1798. 

The  works  of  Milizia  are  pervaded  with  groat 
severity  of  criticism,  and  a  general  tone  of  caustic- 
ity, which  render  it  hi^ly  improbable  that  he 
possessed  an  impartial  judgment  He  seems  to 
delight  in  finding  as  much  feult  as  possible  wiUi 
ever^  work  of  architecture,  and  gives  the  good 
qualities  bat  a  slight  prominence.  Notwithstand- 
ing this  hypeiM»itical  disposition,  he  undoubtedly 
possessed  an  intimate  knowledge  of  ardiitecture ; 
his  works  have  overthrown  many  incorrect  ideas 
based  upon  false  principles,  and  sanctioned  by  no- 
thing but  the  pratige  attached  to  great  names. 
They  have  greatly  promoted  the  dissemination  of 
the  principles  of  pure  architecture.  His  criticisms, 
if  taken  with  proper  a]k>wance  for  his  peculiarity 
of  temper,  may  be  safely  relied  upon.  His  Lettere 
Inedite,  addressed  to  the  Count  San  Giovanni, 
first  published  at  Paris  in  1827,  serves  to  por- 
tray his  disposition,  and  abundantly  proves  that 
he  abhorredf  pedantry*,  dogmatism,  quackery,  and 
false  enthusiasm.  Milizia's  writings  were  pub- 
lished in  one  entire  collection  at  Bologna,  in  1826, 
9  volumes  8va 

Pommereul  has  translated  his  first  work  into 
French,  under  the^ title  of  Eeaai  eur  Phistoire  de 
Parchitecture,  piicidi  d^observattoTU  eur  le  ban 
goui  et  leM  beaux  art$,  La  Uaye,  1819, 3  vols.  8vo. 
Mrs.  Oresy  has  also  translated  this  work  into  Eng- 
lish, under  the  title  of  Milizia's  Lives  of  Cele- 
brated Architects,  Ancient  and  Modem,  London, 
1826,  2  vols.,  8vo. 

MILLER,  Andriw,  an  Irish  engraver,  who 
fiourished  at  Dublin  about  1740.  lie  executed 
some  portraits  in  messotinto,  which  possess  con- 
siderable merit ;  among  others  aj^  the  following : 

Dean  Swift;  t^fUr  P.  Bindou.  1743.  Robert  Boyle, 
Philoeopber.  ChAriee  Lnoae,  M.  D.  of  Doblin.  Bobert 
JoeleviL^Lord  of  Newport,  CbanoeUor  of  Irelaod.  1747.— 
JonaA  Hort,  Arohbiahop  of  Taam.  Eaten  Staonard,  Re- 
oorder  of  DobUn.  Joeeph  Bandin,  PaiDter.  Jowpb  Mil- 
ler, Aotor,  in  the  oharaoter  of  Teagae.  Jobn  Harper,  in 
the  charaoter^of  Jobeon.  Snowdon,  in  the  character  of  Ca- 
led,  in  the  sie)^  of  DamaeooB.  Torbntt,  in  the  CharaoCer 
of  Soaia,  in  Amphitrioo. 

MILLER,  tf.,  an  English  enfcraver.  who  flour- 
ished m  London  about  1760.  He  engraved  many 
plates,  <^iofly  portraits,  which  possess  considera- 
ble merit  The  following  are  the  most  interest* 
ing: 

King  Oeom  XII. ;  ad  vivum.  Qaeen  Charlotte ;  <fo. 
Jeffrey,  Lord  Amberrt.  George  Bridges  Rodney,  Lord 
Rodney.  Charles  Townsend,  Chancellor  of  the  Exobeaner. 
Thomaa  Gray,  Poet  Charles  Churchill.  Poet  Sir  Juha 
Vanbmgfa.    John  Wilks,  M.  P.  and  Chamberlain  of  Lon 
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MILLER)  JoBif  Sbbastun.    See  Mullbb. 

MILN,  RoBBBT.  A  Scotch  edgraver,  who  door- 
iihed  at  Sdinbargh  about  1710,  and  engraved  some 
platee  of  Scottish  antiquitiea  ibr  a  work  entitled  Min 
edkmea  qtutdan  ErmUUB  AniiquitatiB,  qwB  ad 
BortalemBrUemnu^wuxioriBpaTim^ 

MILOOCO.  AiiTOBio.  an  eminent  painter  of  Tu- 
rin, the  friend  and  companion  of  the  Car.  Olandio 
Beanmont,  in  whose  atyle  he  painted,  hot  with  far 
leM  merit.  He  floorimed  in  the  first  part  of  the 
18di  centarj.  Lanci  says  he  was  more  dr^  in  his 
d<siyi  than  Beaumont,  less  cnltivated  in  his  taste^ 
and  iBfcfior  to  him  in  all  the  qnaUdes  of  a  pahiter ; 
hot  from  his  peonliar  fiuality,  he  was  mnch  em- 
plojed  by  individaals,  and  sometimes  bj  the  coart 

MILOT,  an  obscnre  French  engraver,  who  flour- 
ished at  Antwerp  about  1620.  He  engraved  some 
frontispieces,  portraits,  and  other  book  plates,  in  a 
rather  neat,  but  stifT  and  tasteless  style. 

HINDERHOUT,  Hbndbick,  a  Flemish  painter, 
bocD  at  Antwerp  in  1637.  It  is  not  known  onder 
whom  he  studied,  but  he  painted  marines  and  sear 
ports,  particularly  views  of  Antwerp  and  Bruges, 
and  other  ports  in  the  Netherlands.  His  works 
eridentlv  show  that  he  desi^^ned  every  thing  fW>m 
nature;  his  shipping  in  particular,  are  drawn  ?nth 
great  accuracy  aira  precision.  His  works  are 
usually  of  a  large  siae,  and  possess  the  merit  of  a 
bold  design,  a  spirited  pencO,  a  pleasing  tone  of 
coloring^  and  an  intelligent  management  of  the 
chian^^cura  which  give  them  a  fine  effect — 
&  was  elected  a  member  of  the  Academy  of  Ant- 
werp, and  painted  for  his  reception  piece  a  splendid 
riew  of  the  port  of  Antwerp,  with  a  variety  of 
shippiiue.  and  many  figures,  which  adorns  their 
hall.  He  afterwaras  settled  at  Bruges,  where  he 
practised  his  profession  the  rest  of  his  days. — 
xbere  are  some  of  his  best  works  in  the  publks 
edifices  of  that  city.  He  was  elected  a  member  of 
the  Society  of  Painters  of  Bruges  in  1660.  He 
was  an  unequal  painter,  and  in  the  latter  part  of 
his  life,  seems  to  have  painted  with  negligence  and 
haste.  His  best  works  are  highly  esteemed,  and 
sre  (band  in  (he  principal  collections  in  Flanders. 
He  died  at  Bruges  in  1696. 

MIN6A,  Anobba  dbl,  a  Florentine  pafaiter. 
who  studied  under  Ridolfo  del  Qhirlandalo.  and 
who  is  recorded  bv  Orlandi  and  Bottari,  as  a  fel- 
low student  with  Michael  Angelo.  His  works  are 
generally  indifferent  Lanxi  says  his  Prayer  m  the 
Gtrden,  in  the  church  of  the  Holy  Cross,  rivals  the 
works  of  anv  of  his  cotemporaries ;  hence  it  is 
alleged  that  he  was  assisted  m  its  execution  by  his 
friends.    He  was  liring  in  1568. 

)IINGOT,  Tbodosio,  aSpanish  historical  pamter, 
and  a  native  of  Catalonia,  bom  in  1551.  Palo- 
imno  erroneously  states  that  he  studied  under  Mi- 
ditel  Angelo  at  Rome,  for  Angelo  died  when  he 
was  only  thnleen  years  of  age ;  but  he  was  a  pupil 
of  Gaspar  Beonra,  at  Madrid,  an  eminent  painter, 
who  had  studied  with  Buonarotti.  It  is  believed, 
howBTer,  that  he  visited  Italy,  where  it  is  said  he 
toqnired  a  correct  and  elevated  style  of  design. 
He  was  also  a  vigorous  colorist  He  was  em- 
ployed by  Philip  II.  in  the  palace  of  the  Prada 
^berc  be  executed  some  excellent  works,  all  or 
which  perished  in  the  conflagration  that  destroyed 
Uie  edifice.    He  died  in  1590. 

MINI,  Antonio,  a  Florentine  pamceTi  and  a  fa- 


vorite pupil  of  Michael  An^lo  Buonarotti  Ha 
did  not  acquire  much  distinction  for  original  works, 
whidi  was  difficult  in  that  glorious  age  of  painting, 
but  there  is  an  anecdote,  connected  with  his  his- 
tory, worth  recording.  Angela  when  he  had  fin- 
ished his  fkmous  picture  of  Leda  for  Alphonsa 
Duke  of  Ferrara,  offended  at  the  manner  of  one  of 
the  courtiers  who  came  for  it  refused  to  sell  it 
to  that  prince,  and  gave  it  to  Mini^  who  took  it 
with  him  to  Paris.  Vasari  describes  it  as  **a 
grand  picturo,  painted  in  distemper,  that  seemed 
to  breathe  on  the  canvass.^  Manette  also  as^rts 
that  he  saw  the  picture,  and  that  in  coloring  *^  it 
am)roached  the  tone  of  Titian."  Mariette  is  pror 
bably  describing  a  co^  in  oil,  as  D'Argenville  in? 
forms  us  that  the  original  was  destroyed  by  fire 
in  the  reign  of  Louis  XIII. 
MINNEBROER  Frans,  a  Flemish  historical 

Eiinter  who  fiounshed  at  Malinea  about  1540. 
ittle  is  known  of  him.  There  is  a  Flight  inta 
Egypt  in  the  churoh  of  Notro  Dame  in  that  city, 
a^  the  Visitation  to  St  Elizabeth  in  the  church 
of  the  same  name  in  Hanswick^  by  him,  whidi  are 
considered  reoaarkable  productions. 

MINIATI,  Babtolonbo,  a  Florentine  painter, 
was  a  scholar  and  able  assistant  of  II  Rosso.  He 
aooompanied  that  artist  to  Paris,  and  assisted  hha 
in  the  great  works  he  executed  for  Francis  L 

MINIERA,  BiAGio,  a  reputable  painter,  com- 
mended hj  Orsini,  was  born  at  Ascoli  in  1697, 
and  died  in  1755.  Some  of  his  works  are  to  be 
found  in  the  churdies  in  his  native  place. 

MINNITI,  Mabio,  a  Sicilian  jpainter,  bom  at 
Syracuse  in  1577,  and  died  in  1640.  According  to 
Hackert  he  was  a  good  artist,  and  executed  sev- 
eral works  for  the  diurches  in  his  native  city. 

MINORELLO.  Fbancbsco,  an  Italian  painter, 
bom  at  E8t6  in  lo24.  He  studied  under  Luca  Fer- 
rari at  Padua.  According  to  Lanai,  on  the  death 
of  his  master,  he  contributed  to  support  the  repu- 
tation of  the  Bolognese  school  in  that  city,  where 
are  some  of  his  works.    He  died  young  in  1657. 

MINOZZI,  Bbbnabdo,  a  Bolognese  painter, 
bom  in  1699,  and  died  in  1769.  He  studied  land- 
scape painting  under  Nunzio  Ferraiuoli,  and  struck 
out  into  a  style  of  his  own,  which  gained  him  con- 
siderable reputation.  He  painted  in  fresco,  dis- 
temper, and  water  colors.  He  was  distinguished 
most  for  his  landscapes  in  water  colors,  painted  on 
fine  paste-board,  which  were  much  admired  and 
sought  after,  both  at  home  and  abroad. 

MINZOGOHI,  FBANCBaco,  called  IlTecohio 
Di  San  Bbbn aruo.  This  painter  was  bom  at  For- 
li  in  1513.  He  first  studM  the  works  of  Marco 
Palmigiani  in  his  native  place,  and  his  earlier  pro- 
ductions, as  the  Crucifixion,  at  the  Osservanti,  are 
designed  m  the  stiff  formal  style  of  that  master. 
He  afterwards  changed  his  manner  by  studying 
with  Girolamo  Genga,  and,  as  some  writers  add, 
with  Pordenone,  assuming,  in  his  subsequent  pro- 
ductions, a  more  correct,  graceful,  and  animated 
style,  with  an  expression  that  looks  like  naturo 
herself.  He  acauired  great  reputation,  and  exe- 
cuted many  works  for  the  churches  in  his  native 
city  and  elsewhere.  Lanzi  says  his  works  are  so 
mnch  esteemed  at  Forli,  that  whenever  a  chapel 
was  taken  down,  his  pictures  were  carefully  cnt  out 
of  the  walls  and  replaced  elsewhere.  Among  his 
bist  works  aro  two  pictures  in  a  chapel  of  the  ca 
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thedral  of  Loretto,  representiiig  the  Sacrifice  of 
Melchisedec  and  the  Miracle  of  the  MaoDa,  in 
which  the  prophet  and  principal  characters  have 
•II  the  dignity  of  character,  nobleness  of  drapery, 
and  splendor  of  coloring  oelonging  to  the  school 
of  Pordenone ;  but  Lanzi  says  he  represented  the 
crowd  in  the  most  popular  features  and  attitudes, 
almost  sufiScient  to  excite  the  envy  of  Teniers,  ana 
the  most  popular  painters  of  the  Flemish  school ; 
his  Tarious  and  numerous  animals  are  painted  to 
the  life,  and  his  baskets  and  difierent  utensils  ap- 
pear like  reality,  though  the  attempt  to  excite 
mirth  in  treating  a  serious  sulject  always  detracts 
from  its  dignity,  Scannelli  extols  one  of  his 
frescos  in  the  church  of  S.  Maria  della  Grata  at 
Forli,  representing  the  Deity  on  a  ceiling,  sur- 
\*ounded  by  angels ;  the  figures  are  full  of  spirit, 
maiestk},  varied,  and  painted  with  a  power  and 
8kni  of  foreshortening  which  entitles  him  to  greater 
celebrity.  There  are  other  excellent  works  br 
him  in  the  cathedral  and  the  church  of  S.  Domeni- 
00  at  Forli.  He  also  painted  many  easel  pictures 
for  the  collections.    He  died  in  1574. 

MINZOCCHI,  PiETRO  Paolo,  and  Sebastiaho, 
were  the  sons  and  scholars  of  the  preceding,  but 
far  inferior  to  him.  They  painted  easel  pictures 
of  historical  subjects,  and  executed  some  works  for 
the  churches  at  Forii.  Lanzi  says  they  ^painted 
in  the  same  natural  style  as  their  father,  but  they 
were  not  above  mediocrity  in  inventk>n,  not  select 
in  thehr  forms,  and  their  works  had  little  relief." 

MIO,  Giovanni  di,  an  eminent  artist  of  whom 
little  is  known  with  certainty,  save  that,  from  the 
archives  of  Venice,  he  pdntod  in  the  library  of 
St.  Mark  about  1556,  in  competition  with  such 
eminent  artists  as  Schiavone,  Porta^  Zelotti,  Franco, 
and  with  Paul  Veronese  himself.  He  is  supposed  to 
have  been  a  native  of  Vicenza,  and  perhaps  a  pupil 
of  Gio.  Battista  Maganza.  Lanzi  thinks  he  may 
be  the  same  as  one  Fratina,  recorded  by  Ridolfi, 
as  one  of  the  assistants  in  ornamenting  the  Li- 
brary. But  this  degrades  him  in  the  face  of  the 
authentic  document  before  cited. 

MIOZZr,  NiccoLo.  and  Marc'  Antonio,  two 
reputable  painters  or  whom  little  is  known,  who, 
according  to  the  Guida  di  Rovigo,  were  natives  of 
Vicenza,  and  flourished  about  1670.  They  painted 
in  the  style  of  Giulio  Carpioni,  of  whom  they  were 
probably  scholars. 

MIRADORO,  LuiQi,  commonly  called  II  Geno- 
VEsiNO,  a  painter  of  Genoa,  who,  according  to  Lan- 
zi, after  having  learned  the  first  principles  of  the 
art  in  his  native  city,  went  young  to  Cremona, 
towards  the  beginning  of  the  17th  century,  and 
b^afi  to  study  the  works  of  Panfilo  Nuvolone. 
He  afterwards  formed  a  manner  partaking  much 
of  the  Caracci,  though  less  select  and  studied,  but 
bold,  large,  correct  in  coloring,  harmonious,  pro- 
ducing a  fine  effect  He  settled  at  Cremona,  where 
he  opened  a  school  for  the  instruction  of  young 
artists,  and  executed  some  excellent  works  K>r  the 
churches  and  public  edifices  of  that  city  and  else- 
where. Among  his  most  esteemed  works  are  a 
picture  of  St  Uio.  Damascene,  in  the  church  of 
8.  Ciemente,  at  Cremona ;  and  a  Ptetft.  or  Dead 
Christ  in  the  Lap  of  the  Virgin,  in  the  Merchants' 
College  at  Piacenza.  In  all  subjects  he  was  suc- 
cessful, and  remarkably  so  in  those  of  a  terrific 
cast  He  also  painted  some  excdlent  works  for 
the  collections.    Lanzi  says  that,  though  this  ar- 
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tist  is  unknown  in  his  native  city,  and  is  not  men 
tioned  by  Orlandi,  he  nevertheless  is  held  in  high 
repute  in  Lombardy.  and  particulariy  in  Cremona. 
The  time  of  his  birth  or  death  is  not  known,  but 
one  of  his  works  in  S.  Imerio,  bears  date,  1651. 

MIRANDOLA,  Dombnico,  an  eminent  Bolog- 
nese  painter  and  sculptor,  who,  according  to  Mal- 
vasia,  was  educated  in  the  school  of  the  Caracci. 
and  acouired  much  distinction.  I4inzi  says,  that 
when  Pietro  Pacini  opened  his  academy  at  Bo- 
logna,  Mirand<^a  quitted  that  of  Lodorkx),  and 
entered  the  former,  became  a  celebrated  sculptor, 
enriched  himself  with  the  spoils  of  both,  and 
kept  an  open  studio,  regulated  according  to  the 
method  of  nis  first  masters,  which,  for  this  rea»>ii. 
was  called  by*  some,  the  school  of  the  CaraccL 
Mirandola  had  possessed  himself  of  the  casts,  ^c, 
of  the  Academy  of  the  Caracci,  which  was  closed 
on  the  death  of  Lodovico.  But  Lanzi  must  be 
in  error,  for  Pacini  died  in  1602,  Lodovico  in  1619, 
and  Mirandola  in  1612,  accordine^to  his  monument 
in  the  church  of  S.  Tommaso  at  Bologiuu  Accord- 
ing to  Lanzi,  he  was  one  of  those  kind  of  men  who 
gain  more  reputation,  by  management  and  address, 
than  by  true  merit 

^IRANDOLESE,  II.  See  Pietro  Paltru- 
ifiERi,  and  GiD8£PPc  Perraccini. 

MIRE,  Noel  le.    See  Lemire. 

MIRETI,  or  MIRETTI,  Girolamo,  a  repuUble 
old  pahfiter  of  Padua.  There  are  authentic  notices 
of  him  and  his  works  from  1423  to  1441.  Lanzi 
says  this  artist  is  the  famous  Nicolo  Moretto  com- 
mended by  Vasari,  which  see. 

MIRETTO.  GiovANRi,  an  old  artist  of  Padua, 
supposed  by  Lanzi  to  have  been  a  brother  of  the 
preceding.  There  is  one  of  the  largest  pictures  in 
the  world  in  the  great  Hall  at  Padua,  consisting  of 
a  mixture  of  sao^  and  historical  subjects,  the 
signs  of  the  Zodiac  from  Igirio,  and  of  the  various 
operations  carried  on  during  the  respective  months 
of  the  year,  besides  some  curious  ideas  evidently- 
suggested  by  some  learned  man.  This  work  was 
formerly  attributed  to  Giotto ;  but  Morelli,  in  his 
Notiziay  upon  the  authority  of  Caropagnuoia.  says 
it  was  executed  coiyointly  by  an  artist  of  Ferrara 
and  Gio.  Miretto  of  Padua.  Lanzi  says  this  dis- 
covery justifies  his  previous  opinions  of  his  bang 
unable  to  prevail  upon  himself  to  ascribe  such  a 
work  to  Giotto,  although  executed  in-  his   style. 

MIREVELT,  or  MTREVELDT.  Micbabl  Jan- 
SEN.  an  eminent  Dutch  painter,  bom  at  Delft  in 
1568.  He  was  the  son  of  a  goldsmith,  who,  per- 
ceiving in  him  an  early  inclination  for  art,  placed 
him  with  Jerome  Wierix,  an  eminent  engra^r. 
When  he  was  twelve  years  of  age,  he  executed  a 
plate  of  Christ  and  the  Woman  of  Samaria,  and 
soon  after  another  of  Judith  with  the  Head  of 
Holofemes.  These  juvenile  performances  attract- 
ed the  attention  of  Anthony  de  Montfortj  called 
Blocklandt,  who  advised  him  to  apply  himself  to 
painting,  and  took  him  into  his  school.  On  leav- 
ing that  master,  he  at  first  devoted  himself  to  his- 
torical painting,  and  executed  some  altar-pieces  for 
the  churches  at  Delft ;  but  having  painted  the  por- 
traits of  some  of  the  princes  of  the  House  of  Nas- 
sau, which  were  universally  admired,  he  ever  after 
gained  such  abundant  and  profitable  employment 
in  that  branch  that  he  devoted  himself  entirely  to 
it    He  executed  an  incredible  number  of  portraits 
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Hoabraken  and  others  saj  fire  thousand;  but 
Sandrart,  Descamps,  and  otherR,  swell  it  to  ten 
thousand — which  number,  though  he  is  supposed 
to  have  li^ed  to  a  great  agi^  was  assiduous  and 
wrought  with  great  fiMnlitj,  is  beyond  credibility. 
He  studied  and  imitated  nature  exactly^  and  gave 
a  striking  likeness ;  designed  his  portraits  in  good 
taste;  an4  finished  them  with  great  care.  His 
neacil  is  firee,  his  touch  neat,  and  his  coloring  good. 
Ho  obtained  so  great  celebrity  that  he  was  invi- 
ted to  England  by  Charles  I. ;  though  the  great 
plague,  tlMo  raging  in  London,  prevented  his  ac- 
cepting an  offer  so  much  to  his  interest  and  honor. 
He  never  left  Delft,  except  at  particular  times,  when 
he  went  to  the  Hague,  to  paint  the  portraits  of  the 
princes  of  Nassau,  who  held  him  in  the  highest 
esteem.  He  received  a  very  high  price  for  his  por- 
traits, for  the  time  in  which  he  lived,  obtaining 
one  hundred  and  fifty  guilders  for  the  smallest 
size  ;  and  for  full  nie,  half  ^and  whole  lengths,  his 
changes  were  proportionably  large.  The  portraits 
of  Mirevelt  are  nnely  drawn  and  full  of  ezpres- 
iion.  Several  of  them  were  admirably  engraved 
by  his  brother-in-law,  James  William  Delft  He 
died  in  1641. 

MIREVELT,  Peter,  was  the  son  and  sdiolar 
of  the  preceding,  bom  at  Delft  in  1596,  and  died 
young,  in  1632.  He  painted  nortraits  exactly  in 
the  style  of  his  father  and  in  his  best  pictures  was 
accounted  no  way  inferior  to  him.  One  of  his 
most  esteemed  works  is  in  the  Hall  of  the  Surgeons 
of  Delft  representing  the  portraits  of  the  princi- 
pal members  of  that  institution  at  that  time. 

MIROU,  A3ITB0NT,  a  Flemish  painter,  who 
flourished  about  1640.  Little  is  known  of  the 
events  of  his  life.  He  painted  landscapes  and 
scriptural  subiects,  correct  in  design,  and  executed 
with  a  spirited  pencil. 

MIRUOLL  GiROLAMO,  an  Italian  painter,  wha 
according  to  Yasari,  was  a  native  of  Komagna,  ana 
flourished  about  1570.  He  studied  under  Pellegri- 
no  Tibaldi,  and  executed  several  works  in  fresco 
for  the  churches  at  Parma.  He  acquired  so  much 
distinction  that  he  was  appointed  court  painter  by 
the  Duke,  and  died  in  his  service.  He  also  paint- 
ed at  Modena  and  Bologna,  in  which  latter  city 
are  some  of  his  frescos,  in  the  church  of  the  Servi. 

MISCIROUHToMMASO,  called  II  Pittor  Vil- 
LAio  ( rustic  painter),  was  born  at  Paenza  in  1636. 
aoeording  to  Orlandi ;  died  in  1699.  He  gained 
considerable  reputatk>n  in  his  time,  and  executed 
some  works  for  the  churches.  Lanzi  says  he 
owed  his  reputation  rather  to  his  genius  or  man- 
agement than  to  any  precepts  of  the  art  In  oth- 
er words,  he  was  what  Fusdi  terms  a  bold  adapt- 
er. He  took  hij^  attitude  and  coloring  from  Gui- 
do,  his  draperies  from  the  Venetians ;  and  Lan- 
zi savs  that  his  best  works  are  equal  to  many  of 
the  'Venetian  schooL  This  remark  applies  only  to 
a  &w  of  his  best  works,  executed  with  much  care. 
His  chief  works  are  in  the  church  of  St.  Cecilia  at 
Faenza.  parttcularljr  an  altar-piece  of  the  Martyr- 
dom of  that  Saint,  in  whidi  he  introduced  an  exe- 
cutioner stirring  up  the  flames— a  figure  almost 
copied  from  Lionello's  grand  picture  of  tbe  Mar- 
^rrdom  of  St  Domenico,  in  the  church  of  that 
Saint  at  Bologna. 

HTSEROm,  DoMEinoo,  an  Italian  engraver, 
vho  flourished  about  1750,  and  engraved  seve^ 


plates  for  the  collection  of  prints  from  the  paintinga 
m  the  Gallery  of  the  Grand  Duke  of  Tuscany. 

MITCHELL,  J.,  a  Scotch  engraver,  who  flour- 
isbed  at  Glasgow  about  1765.  He  engraved  a  few 
plates  of  historical  subjects,  most  of  them  execu" 
ted  entirely  with  the  graver. 

MITELLI,  loosTiNO,  an  eminent  fresco  painf- 
er,  born  at  Bologna  in  1609.  According  to  Pas- 
seri.  he  acquired  a  knowledge  of  the  human  figure 
in  the  school  of  the  Caracci.  and  was  well  ground- 
ed in  perspective  and  architecture  under  Falcetta. 
He  was  not  onl^  one  of  the  first  perspective  and 
architeotural  painters  of  his  time,  but  an  able  figu- 
rist  Lanzi  says, "  his  first  lal>or8  proved  very 
attractive  to  the  public ;  not  that  they  equaled  the 
force,  solidity,  and  reality  of  Dentone,  but  on  ac- 
count of  their  peculiar  beauty  and  grace,  such  as  to 
almost  obtain  for  him  the  name  of  the  Guido  of 
ornamental  architecture.  Employing  his  own 
taste,  he  softened  down  the  harder  features  of  the 
art  made  his  elevations  more  delicate,  the  tints 
more  mild,  and  added  a  style  of  foliage,  scrolls, 
and  arabesques,  decorated  with  gold,  which  seemed 
to  breathe  of  grace  and  elegance.  The  style  of 
his  ornaments  was  adapted  to  the  nature  of  the 
edifice,  and  suited  to  the  solemnity  of  the  temple, 
the  elegance  of  the  saloon,  or  the  splendor  of  the 
theatre.  Each  ornament  filled  its  appropriate 
place  at  just  intervals,  and  was  executed  with  such 
delightful  symmetry  and  harmony  as  to  surprise 
and  entrance  the  beholders,  by  the  perfection  of  the 
illusion,  and  to  remind  them  as  it  were  of  the  en- 
chantea  palaces  of  the  romancers.'^  Mitelli's  first 
assistants  were  two  of  his  fellow  pupils,  Andrea 
Sighizzi  and  Gio.  Padema,  with  occasionally  tha 
figurist  Ambrogi.  But  Michael  Angelo  Colonna 
alone  seemed  bom  to  associate  with  him.  as  he  did 
on  the  death  of  his  favorite  Curti  (Dentone),  and 
an  intimacy  and  friendship  sprung  up  between  them, 
strengthened  by  interest  and  mutual  esteem, 
which  lasted  till  the  death  of  Mitelli,  and  they 
wrought  conjointly  for  twenty-four  years,  produc- 
ing many  magnificent  works  at  Bologna,  Rome, 
Parma,  Modena,  Genoa,  in  which  Mitelli  exe- 
cuted the  ornamental,  perspective,  and  architeo- 
tural parts,  and  Colonna  the  figures.  Among 
their  most  celebrated  performances  are  the  chap- 
el of  Rosario  and  the  Palazzo  Caprara,  at  Bo- 
logna; the  Palazzo  Spada,  at  Rome;  and  in 
the  latter,  Lanzi  says,  **  they  enlarged  the  am- 
ple hall,  as  it  were,  and  dignified  it  by  means 
of  feigned  colonnades,  artful  recesses,  and  mag- 
nificent steps,  on  which  numerous  figures,  ar- 
ranged in  varied  and  novel  drapery,  were  seon  as- 
cending and  descending."  In  1658,  they  were  in- 
Tited  to  Madrid  by  Philip  IV..  whose  palace  they 
decorated  with  several  works,  among  which  wf  r-^ 
a  grand  saloon  in  the  royal  palace  at  Madrid,  in 
which  Colonna  painted  his  celebrated  Fable  of 
Pandora.  Mitelli  died  at  Madrid  in  1660.  He 
etched  some  plates  of  architectural  omaments,and 
a  set  of  forty-eight  friezes  dated  1045.  admirably 
designed,  and  executed  in  a  spirited  style.  See 
Michael  Angelo  Colonna, 
^jyr  MITELLI,  Gidseppb  Maria,  was  the 
\\yd  tson  of  the  preceding,  bom  at  Bologna  in 
^^Vv  1634.  After  baring  received  instruction 
from  his  father,  he  entered  the  school  of  Flaminio 
Torre.  He  painted  history  with  considerable  soo- 
oess,  and  occasionally  introduced  the  figures  inte 
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Ih^  p6rq>eet]T6  pieces  of  his  father.  He  executed 
sevml  works  for  the  churches  at  Bologna,  the 
pincipal  of  which  are  St  Reniero  healing  the  Sick, 
m  S.  Maria  della  Vita ;  a  Piet&,  in  the  Nunziata ; 
and  Christ  taken  in  the  Garden,  at  the  Cappuod- 
ni.  But  he  was  more  distinguished  as  an  engra- 
ver, and  he  etched  a  great  number  and  variety  of 
plates  fh>m  his  own  designs,  and  after  some  of  the 
most  celebrated  masters.  They  are  executed  in  a 
slight,  feeble  style,  and  the  drawing  is  often  incor- 
rect He  possessed,  however,  a  fruitful  and  inven- 
tive genius,  which  renders  his  works  valuable. 
Bartsoh  describes  one  hundred  and  sixty-two 
irints  by  him,  and  Nagler  hns  increased  the  list 
He  died  in  1718.  The  following  are  his  best 
prints: 

A  setof  twtlre  pUtM  after  the  most  ettoemed  piotnrM 
in  the  oha-ohei  at  Bolognm  The  faistoiy  of  JRumb,  ia 
iw«iitj  plates ;  qfl^  the  pialure»  by  the  Caraeei^  in  the 
PaUsso  Favit  at  Balogna.  The  Criei  of  Bologna,  in  fortr- 
one  prints ;  aJUr  An.  CaraccL  The  Adoration  of  the 
Shepherds;  called  the  NotU  i  qfttr  Correggio.  The 
MartTTdom  of  St.  Erasmos ;  q/ter  Pouann,  David  and 
Ooliah  t  after  Titian,  The  findinff  of  the  Cron  ;  q/ter 
Tintoretto.  The  Rich  Man  and  Lasaros ;  (\fter  P.  Fs- 
Toneoe,  The  tirenty-fonr  Hoars  of  Hnman  Felieitj.— 
There  are  two  additional  printi,  making  a  set  of  twenty-six, 
probahlj  ttom  his  own  designs.  Thej  were  published  at 
Bologna  in  1675,  and  are  nowbeoome  Maroe. 

MNESICLES,  an  enunent  Greek  architect,  who 
flourished  in  the  time  of  Pericles,  the  golden  age 
of  Grecian  art  He  was  chiefly  distinguished  bv 
that  magnificent  portico,  the  Propylea,  which 
formed  the  fa9ade  and  entrance  to  the  Acropolis 
or  citadel  of  Athens.  It  was  commenced  B.  C. 
437,  and  completed  in  flve  years,  at  a  cost  of  about 
$2,500,000.  Each  front  had  a  Doric  hexastyle 
portico^  raised  upon  three  steps  |  the  columns 
were  nearly  flve  feet  in  diameter,  and  twenty-nine 
feet  high,  including  the  capital.  From  the  west 
front  was  entered  a  vestibule  flfty-nine  feet  two 
inches  wide,  which  was  divided  into  three  aisles  by 
Ionic  columns,  three  on  each  side ;  these  support- 
ed a  marble  ceiling,  divided  into  lacunaria;  these 
lacunaria  are  formed  of  blocks  twenty-two  feet 
long,  and  extended  from  the  walls  to  the  columns ; 
some  of  them  are  now  remaining.  The  wall  at 
the  end  of  the  vestibule  had  five  openings,  in 
which  were  hung  the  gates  of  the  Acropolis ;  the 
central  one  is  mudi  the  widest  The  eastern  por- 
tico, to  which  there  was  an  ascent  by  five  steps, 
was  entered  through  these  gates:  from  hence 
there  was  a  descent  of  three  steps,  to  the  level  of 
the  ground  before  the  interior  front  The  whole 
was  of  white  marble,  with  Doric  columns ;  and 
the  facade  was  ornamented  with  equestrian  stat- 
ues, on  isolated  pedestals.  Among  the  ruins  may 
be  observed  some  of  the  members  of  the  conuce, 
which  were  gilt,  and  other  parU  painted  with  a 
reddish  ochre.  Although  the  Turks  have  greatly 
injured  this  masterpiece  of  art,  sufficient  remains 
to  immortalise  the  name  of  its  architect. 

MOCETTO,  GiBOLAMo,  or  Hiirontmus  Mo- 
UETCs,  an  old  painter  and  engraver,  a  native  of 
Verona,  who  studied  under  Giovanni  Bellini  at 
Venice,  and  hence  some  call  him  a  Venetian.  Lan- 
ti  savs  he  was  one  of  the  earliest  and  least  polish- 
ad  of  the  dlaciples  of  Bellini,  and  that  the  Vero- 


nese boast  the  possession  of  his  portrait,  amont 
those  of  the  painters  of  the  town  in  Scuola  dd 
Nudo,  and  an  altar-piece  in  the  church  of  S.  Na- 
sario  e  Celso,  bearing  his  name,  and  dated  1493. 
He  died  about  1500.  He  is  chiefly  worthy  of  no- 
tice as  an  engraver.  His  works  in  Uiis  line  are 
extremely  scarce  and  valuable,  as  early  specimens 
of  the  art  They  are  executed  with  the  graver,  in 
a  neat  but  stifi'style,  and  marked  with  one  of  the  ac- 
companying monograms.  We  have  about  a  dozen 
prints  by  him,  among  which  is  the  Resurrection, 
with  four  Soldiers ;  the  Sacrifice,  with  many  figures, 
fi*om  an  antique  bas-relief;  the  Virgin  and  Child, 
with  St  John  the  Baptist  and  another  Saint,  now 
in  the  British  Museum ;  the  Vh>gin  and  Child 
seated  on  a  Throne,  with  lattice  work  and  trees ; 
Men  sacrificing  a  Pig;  Judith,  in  a  landscape 
with  trees ;  a  wooden  cut  of  the  Entry  of  Christ 
into  Jerusalem.  Mr.  Ottley  attributes  two  prints 
to  him—the  Calumny  of  Apelles.  and  a  Nymph 
sleeping  on  a  Bank,  bearing  a  curious  inscription. 
He  also  engraved  some  battle  pieces  and  other  sub- 

iects.    Bartsch  describes  eight  pieces  by  him  un« 
erthe  name  of  Jerome  Mozzetto.    Zani  denies 
that  Mooetto  engraved  on  wood. 
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MODANINO,Il.    See  Cav.  Goido  Mazzohi. 

MODENA,  Barnaba  da.  an  old  painter  of 
Modena,  some  of  whose  works  are  still  found  in 
excellent  preservation.  Lanzi  says  he  was  one  or 
the  first  artists  of  his  time.  Two  of  his  works 
are  in  the  churdi  and  convent  of  the  Conventuals, 
at  Pisa.  One  represents  the  Coronation  of  the 
Virgin,  and  the  other,  the  Virgin  surrounded  by 
St  Francis  and  other  Saints  of  the  Order.  Moro- 
na  praises  the  beautiful  character  of  the '  heads, 
the  draperies,  and  the  coloring,  and  prefers  him  to 
Giotto.  Delia  Valle  mentions  another  fine  altar- 
piece  of  the  Virgin,  in  the  possession  of  the  Con- 
ventuals at  Alba  in  Piedmont,  which  he  says  is 
painted  in  a  grander  style  than  any  of  his  ootem- 
poraries.  This  pkture  bears  his  name,  and  data 
1367. 

MODENA,  PfiLLBORtifo  DA.  The  real  name 
of  this  eminent  painter  was  Pdlegrino  MunarL 
He  is  also  sometimes  called  Aretusi,  but  ^enerall^ 
Pdlegrino  da  Modena,  from  the  place  of  his  nativi- 
ty. According  to  Tirabosehi,  he  was  bom  about 
1485,  which  is  evidently  an  error,  as  there  is  an 
altar-piece  by  him  at  Modena,  dated  1497.  Land 
says  he  studied  with  his  &ther.  Giovanni  Munari, 
who  vras  also  an  able  artist,  in  1509,  he  painted 
an  altar-piece  for  the  church  of  8.  Giovanni  at 
Modena,  whidi  gained  him  great  reputation.  The 
celebrity  of  Raffaelle,  then  in  the  zenith  of  his 
fitme.  drew  him  to  Rome,  where  he  became  the 
pupil  of  that  sublime  master,  who,  qukkly  per- 
ceiring  his  talents,  employed  him  to  assist  him  in 
the  great  works  in  the  Vatican.  He  was  firsi 
employed  in  the  open  galleries,  but  he  afterwarda 
eiecttted  firom  the  designs  of  Rafiaelle  the  historka 
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of  Jaeob  and  Solomon  in  the  Taiiean.  which  Lanzi 
8aj8  were  painted  entirely  in  the  style  of  his  mas- 
terjn  an  incomparable  manner.  After  the  death 
of  Raffiialle  he  remained  some  time  at  Home,  and 
execated  some  admirable  works  for  the  churches 
from  his  own  designs,  particularly  some  fresco  his- 
tories of  St  James,  in  S.  Giaoomo  degli  SpagnuolL 
On  his  return  to  Modena,  with  a  distinguished 
reputation  as  one  of  Raffaelle's  ablest  scholars,  he 
(bund  abundant  employment  in  the  churches  and 
public  edifices,  till  his  brilliant  career  was  cut 
ihort  by  a  melancholy  event  His  son  happening 
to  quarrel  with  one. of  his  companions,  slew 
bis  antagonist  in  the  fight  that  ensued.  JPellegri- 
no,  appnzed  of  the  fatal  accident,  ran  into  the 
street  to  save  his  son  frt)m  the  rengeance  of  the 
relatives  of  the  deceased,  who,  directing  their  frir^ 
against  him,  slew  him  on  the  spot  This  tragic 
event  happened  in  1523,  and  was  deeply  deplo^ 
hy  bis  fellow-citisens«  Another  of  his  sons  Tira- 
boschi  conjectures  to  have  been  Cesare  de  Pelle- 
grino  Aretusi,  the  same  artist  who  is  called  by 
laany  writers  Aiddene9e;  but  Zani  says  he  was 
the  son  of  another  Pdlegrino,  a  painter  of  Bo- 
logna, and  a  nephew  of  uie  present,  which  is  con- 
trary to  the  opinion  of  Lanzi,  and  the  name  Mo- 
dmete  would  seem  to  oontradict  it  (See  Aretutu) 
Pellegrino  was  the  only  pupil  of  Rafifaelle  who 
came  near  him  in  sublimity  of  style,  and  purity 
and  elegance  of  design.  Titi  says  that  several  of 
his  pieces  in  the  church  of  S.  Giacomo  degli  Spag- 
nnoli  at  Rome  "  boasted  figures  designed  and  exe- 
cuted so  truly  in  the  manner  of  fUnaelle,  that  the 
modem  retouches  thev  have  received  is  a  circum- 
stance greatly  to  be  deplored'' ;  and  Lanzi  says 
that  his  celebrated  picture  of  the  "  Nativity  of  our 
Lord,  in  the  church  of  S.  Paolo  at  Modena.  seems 
to  breathe,  in  every  part,  the  graces  of  him  of 
Urbino." 

MODENA,  NiccoLiTTO  oa,  an  old  Italian  paint- 
er and  engraver^ho  flourished  at  Modena  from 
}500  to  1515.  He  painted  perspective  and  archi- 
tecture, but  is  better  known  as  one  of  the  earliest 
engravers  in  Lombardy.  His  plates  are  well  de- 
sired, but  are  rudely  executed  with  the  graver, 
ifbidi  clearly  proves  that  he  received  no  instruo* 
tion  in  the  art,  but  was  obliged  to  work  out  his 
)swn  system.  Bartsch  gives  a  list  of  sixty  prints 
by  him,  of  which  thirty-six  have  his  monogram, 
Imt  in  this  matter  he  was  very  capricious,  using 
various  characters,  rebuses  and  initial  letters,  as 
well  as  his  name  in  fiill ;  and  sometimes  he  omitted 
tiie  distinguishing  mark  altogether.  His  prints 
are  verr  rare,  and  much  sought  after  by  the  curi- 
ous oollector.    The  following  are  the  principal : 


WrM 


or  N-M- 


BlrE^E.-JiC- 


The  AdontioB  of  the  Slfoph»rdi,  marked  with  his  name. 
8t  Sebaatlaa,  with  NieeoUUo  on  a  tablet  Another  St 
Rrtirtin,  imoribed  Or^  pro  ndbUt  Sanet^  Sebastians, 
BL  Jerone  reading,  with  moofiffram.  St  George,  with 
name.  A  Triton  embracing  a  l^rren,  marked  N.  M.  on  a 
tablet  A  whole-length  flgnre  of  Christ  with  monogram. 
fit  8ebaf<iaa,  hit  arms  tied  over  hii  head  to  a  oolvmn,  and 
body  Reined  with  six  anowt ;  marked  with  name.  An- 
•Iber  8t  Sebaatiao,  similar  to  the  pieoediag,  e«oept  that 
it  it  mooh  larger,  and  body  j^oed  with  three  arrowi; 


marked  with  monogram.  St  Oeom  in  complete  armor 
with  monogram  $  in  the  British  Museum.  St  Catherine' 
with  name.  Man  in  armor,  name  on  a  tablet  hons  to  a 
tree.  Three  Children,  with  name  on  a  wroU.  AFemale 
wearing  a  Helmet,  pooring  inoenee  on  an  altar ;  no  marlc 
Persens  and  Pegaeui,  marked  JS.  M.  The  Nativitv.  8t 
Cecilia.  Christ  crowned  with  Thorns.  St  Jerome  In  pen- 
itence. A  gronp  of  four  Women,  copy  from  Albert  Dw 
rsr.  Hercules  and  the  Cretan  Bull.  'Two  whole  length 
flgnres  on  one  plate.  Two  winged  iignres.  supporting  a 
Standard ;  in  the  British  Museum,  St  BocL  A  Ma* 
rine  Monster  holding  a  Sea-horse  ;  a  Boy  with  aTorch  and 
Olive  Branch,  sitting  on  his  tail ;  marked  N.  M.  on  a  tab- 
let A  Man  crowned  with  Laurel,  looking  at  some  Oee- 
metrical  figures ;  In  the  British  Museurk,  David  with 
the  Head  of  Gdiah,  marked  with  monogram.  St  Antho- 
ny, marked  with  monogram.  A  Saiat|  ronning  with  a 
lam  bag  on  his  bade ;  with  monogram.  Victory ;  a  wing- 
ed female  figure,  standing  on  the  ruins  of  a  large  edifice ; 
marked  Vxcroat a,  N.  R.  Fame ;  a  winged  figure,  sitting 
on  some  armor,  writing  Fama  Volatou  a  shield  ;  marked 
N.  M.  Neptune,  hokling  a  Trident,  and  sitting  on  a  chair, 
on  which  is  written  NxPTOMi  Simolacboh;  marked  with 
the  letters  ONRM.  Meronry  standing,  marked  NJ.  BO 
Another  Mercury,  marked  N.  R.  on  a  vase.  Four  Chil» 
dren ;  Opus  Niaxletti  de  Mutina  on  a  tablet  The  Ves- 
tal Lucia  carrying  Water  in  a  Sieve,  to  prove  her  Virgini- 
ty I  marked  with  monogram.  A  Vase  surrounded  wtth  a 
wreath  of  Roees,  for  a  goldsmith's  ornament  i  matked 
N.  B.    Another  do.,  smaller  siie ;  same  mark. 

MODBNA,  or  MUTINA,  ToMMASo,an  old  paint- 
er who  flourished  at  Modena  in  1352.  There  has 
been  a  great  deal  of  disquisition  about  this  artist, 
among  the  Italian  and  German  writers,  arising 
from  the  fact  that  his  altar-piece,  in  three  com- 
partments, representing  the  Virgin  and  Child, 
with  Saints  Wenceslaus  and  Palmatius,  patron 
iuunts  of  Bohemia,  was  claimed  to  be  an  oil  paint- 
hag,  and  to  have  been  executed  in  1297.  This  pic- 
ture was  formerly  at  Carlest^nJbut  is  now  in  the 
Belridere  Gallery,  at  Vienna.  The  two  following 
lines  are  inscribed  upon  it,  in  ancient  characters : 
Quis  opus  hoc  finxit  1  Thomas  de  Mutina  pinziti 
Quale  vides  lector  Barisiid  lilius  aootor. 

It  was.  therefore,  eagerly  caught  up  by  the  Ger- 
man and  Italian  authors,  to  vmdicate  the  claims  of 
their  respective  countries  to  the  honor  of  the  ht- 
vention  of  oil  painting,  in  opposition  to  the  Flem- 
ings.  The  inde&tigable  German  historians  traced 
his  origin  to  Mutteradorff,  and  made  him  masteif 
of  Theodoric  of  Pngue,  followed  in  succession  hj 
Wemser,  Schoen,  m)l^mut,  and  Albert  Durer. 
Von  Michel  reads  Rannni  in  the  last  line  quoted, 
but  Federici,  Tiraboschi^  and  Lanzi  show  that  Ba- 
risini  is  the  true  reading,  and  Zani  clearly  shows 
that  the  date  was  1357,  which  Michel  read  errone- 
ous, 1297.  At  Trevigi,  in  the  chapter  house  of 
the  Padri  Predicatori  is  a  yery  extensive  work  by 
him,  representing  the  saints  and  learned  men  of 
the  order^  bearing  this  inscription :  *^Anno  Domini 
MCOCLTI.  Prior  TTravinnus  orditns  prcudicaio- 
rum  depinei  fecit  istud  Capiitdum^  et  ThomoB 
Pictor  de  mutina  pinarit  istud,**  This  again  led 
to  warm  disputes  as  to  his  real  name,  and  whether 
the  artist  was  a  native  of  Modena  or  Trevigi. 
Federici.  in  his  learned  work  on  the  Antiquities 
of  Trerigi.  thus  admirably  proves  the  paternity  of 
Tommaso,  and  that  he  was  a  native  of  Trevigi; 
from  the  archives  of  the  city.  He  says  ^  he  d&- 
oovered  that  the  father  of  Tommaso,  named  Bora- 
sino  or  Bizzarrino,  an  abbreviation  of  BuzzaocarinO| 
became  nominated  to  the  citizenship^  and  to  the 

Eublic  notaryship  of  Trevigi  in  1315,  m  all  which 
is  family  was  called  di  Aiodena,  as  that  of  Giro- 
lamo  Ferrarese  was  called  di  CarpL"    In  oondu 
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fion.  it  will  be  sufficient  to  satisfy  most  persons, 
to  add  that  the  picture  at  Vienna  has  been  proTea 
by  analysis  to  have  been  painted  in  tempercL  and 
not  in  oil ;  and  that  Lanzi  pronounces  the  works 
at  Trevi^i,  Judfring  from  the  engravings  done  by 
the  Dominican,  Father  Federici.  ^  tolerably  good  in 
design  for  tho5«e  times."  (See  the  articles  van 
Eyck^  and  Antonello  da  Messina.)  Those  who 
are  fond  of  such  profound  and  intricate  disquisi- 
tions, ar^  referred  to  Bartsch,  Nagler,  Zani,  Lanzi, 
and  a  host  of  others,  where  they  can  pursue  the 
subject  ad  libitum. 

MODIOLI  A  NT,  Francbsco.  a  painter  of  Forli, 
who  Dourished  about  1600.  Lanzi  savs  he  was  a 
scholar  of  Pontormo,  and,  though  ho  was  not 
remarkably  powerAil,  nor  always  consistent,  yet 
he  was  Yery  graceful  and  beautiful,  and  deserves  a 
place  in  pictoric  lexicons.  He  executed  »ome  good 
works  at  Urbino,  where  he  is  known  under  the 
name  of  Francesco  da  Fbrliy  the  chief  of  which  is 
a  Descent  from  the  Cross,  in  oil,  in  the  church  of 
S.  Croce,  and  a  ceiling  in  fresco,  of  some  angels,  in 
S.  Luda,  which  are  much  oonunended.  His  best 
works  are  in  the  churches  at  Forli  and  Rimino, 
among  which  are  Adam  driven  from  Eden,  the 
Deluge,  the  Tower  of  Babel,  with  similar  Old  Tes- 
tament histories,  previouslypaintedby  RaflTaelleat 
Rome,  and  by  Agresti  at  Forli. 

MODONINO,  Oio.  Battista,  a  painter,  of  Mo- 
dena,  who.  according  to  Tiraboschi,  acquired  a  dis- 
tinguished reputation  at  Rome  for  bis  frescos  of 
perspective  and  architecture,  and  is  supposed  to 
nave  executed  some  works  in  the  Palazzo  Spada. 
He  died  of  the  plague  at  Naples,  in  1656. 

MOELART,  Jacob,  a  Dutch  painter,  bom  at 
Dort  in  1649.  He  studied  under  Nicholas  Maaa, 
applied  himself  with  great  assiduity,  and  became 
a  reputable  painter  of  historyr,  but  he  most  dis- 
tinguished himself  as  a  portrait  painter,  and  was 
much  employed  in  that  branch  by  many  of  the 
most  distinguished  persons  of  that  country.  Hou- 
braken  commends  two  of  his  historical  works, 
Pharaoh  and  his  Host  drowned  in  the  Red  Sea, 
and  Moses  striking  the  Rock.    He  died  in  1727. 

MOERIKHOFER,  John  Melchior,  a  Swiss 
medalist,  bom  at  Frauenfeld  in  1706.  He  attain- 
ed sufiScient  excellence  to  be  honored  with  the 
friendship  of  Hedlinger.  During  the  latter  part 
of  his  life,  he  was  employed  in  the  mint  at  Berne, 
where  he  engraved  the  dies.  Among  his  best 
medals,  are  those  of  Haller,  Voltaire,  Frederic  II., 
and  Oeorge  H.    He  died  at  Berne  in  1761. 

MOERIKHOFER,  John  Gaspard,  a  Swiss 
medalist,  the  nephew  and  scholar  of  John  Mel- 
chior  M.,  bom  at  Frauenfeld  in  1733.  In  1759, 
he  visited  Paris  for  improvement,  and  at  the  death 
of  his  uncle  he  was  appointed  to  succeed  him  in 
the  mint  at  Berne.  Among  his  best  medals,  are 
those  of  Catherine  H.,  Stanislaus  IL,  and  the 
Oount  de  Caylus. 

MOFFEI.  C.  F.,  an  obscure  engraver,  by  whom 
there  is  an  indifferent  etching  of  the  Death  of  St. 
Francis,  signed  C.  P,  MoffeifecU, 

M06ALLI,  CoMO.  or  Cost  mo.  an  Italian  de- 
signer and  engraver,  bom  at  Florence  in  1667. 
He  was  instmcted  in  the  elements  of  design  by 
Oio.  Battista  Foggini.  a  Florentine  sculptor ;  but 
he  afterwards  applied  himself  to  engraving.  He 
•ograved  a  part  of  the  plates  for  the  book  of  Flo- 


rentine Antiquities,  published  at  Florence  m  172^ 
by  Thomas  Dempster.  He  was  employed  in  con- 
junction with  Antonio  Lorenzini,  ancf  others,  to 
engrave  the  plates  for  the  Museo  Florentino,  He 
also  engraved  some  plates  after  Santo  di  Titi.  F. 
Pefucci,  and  others.  He  died  about  1730.  The 
following  are  from  pictures  in  the  Florentine  gal- 
lery, and  are  among  his  best  works : 

Tbe  Holj  Familj  repoaing ;  afUr  AJhano  ;  oirealar. 
ApoUo  and  Marayaa ;  <\fter  Guereino.  Magdalene  car- 
ried ap  to  Heaven  by  an  Angel ;  q/ler  Outdo  CagnaeeL 
The  Hoi  J  Family ;  qfler  Corrergio.  Eva  preaenting  tbe 
Apple  to  Adam;  after  Qah.  QagUari,  Adam  and  Eva 
driven  from  Paradiaa ;  do.  Cbrirt  and  tbe  Diaeiplei  al 
Bmmaiifl ;  q/ler  Pahna.  The  Marriage  of  SU  Catberina  | 
after  Pro.  Bartolomeo.  David  and  Batbabeba ;  ajttr 
Salviati.  Tbe  Annonoiation ;  qfter  Andrea  del  Sarto* 
The  Adoradon  of  the  Shepherda  ;  after  7\Han.  A  Bae« 
ebaoaliaa  Danee ;  do,    Pnilip  II.,  King  of  Spain ;  do. 

MOGALLI,  NiccoLO,  was  the  son  of  the  prece- 
ding, bom  at  Florence  in  1723.  Losing  his  fa- 
ther at  a  tender  age,  he  was  placed  with  FVanoesco 
Conti,  to  learn  the  elements  of  design,  and  he  waa 
afterwards  instructed  in  engraving  by  G.  D.  Pio- 
chianti.  About  1750,  he  went  to  Rome,  where  he 
was  employed  by  the  Abb€  Winckelmann  to  en- 
grave from  the  designs  of  Casanova,  the  plates  fo» 
his  work  entitled,  Monumenii  onfirAt,  inediti,  spiB' 
/rati  et  illustrati  da  Giovanni  Winkelmann,  Ro" 
ma,  1767.  He  also  engraved  some  plates  for  the 
Florentine  gallery,  and  for  the  Cabinet  of  Portid. 

MOHEDANO,  Antonio,  an  eminent  Spanish 
historical  painter  in  fresco,  bom  at  Antequera,  in 
Andalusia,  in  1561.  He  studied  under  the  cele- 
brated Pablo  de  C^pedes,  at  Cordova,  but  prefer- 
ring fresco  to  oil,  he  became  one  of  the  most  em* 
inent  artists  of  his  country  at  tnat  time.  He  fol- 
lowed the  practice  of  his  master,  and  designed 
every  thing  after  nature ;  he  first  meditated  next 
studied  his  composition,  and  then  proceeaed  to 
trace  his  figures  after  nature,  or  from  models  ar- 
ranged by  nimself,  and  with  the  assistance  of  the 
lay  Jigttre.  Hence,  he  was  happy  in  his  composi- 
tions, learned  in  the  art  of  contrasting  groups,  and 
gave  fine  character  and  grandeur  to  the  forms  of 
his  figures.  He  ornamented  his  works  with  gro' 
tesques  in  the  manner  of  Giovanni  da  Udine,  In  the 
Vatican.  He  distinguished  himself  by  many  works 
for  the  churches  and  convents  at  Seville,  particu- 
larly by  four  large  pictures  In  the  convent  S. 
Francisco  de  Seville,  and  some  other  works  painted 
in  the  same  place,  in  conjunction  with  Alonso  Vas- 
quez.  He  also  painted  some  excellent  works  in 
the  cathedral  at  Lucena.  He  died  in  that  city  in 
1625.  He  was  a  poet,  as  well  as  a  painter,  and 
specimens  of  his  poetic  talents  may  be  found  in  a 
work  miblished  by  Pedro  Espinosa,  in  1605,  en- 
titled Fbres  de  poetas  ilustres  de  Espana. 

MOL  Peter  van.    See  Mot. 

MOIETTA,  YiNGENSio,  a  reputable  painter, 
who,  according  to  Morigia,  was  a  native  of  Cara^ 
va^'o.  and  flourished  at  Milan  about  1500.  He 
nam  ted  some  pictures  for  the  churdies,  but  more 
ror  the  collections, 

MOINE,  Francois  lb,  an  eminent  French  paint* 
er,  bom  at  Paris  in  1686.  He  showed  an  early  in- 
clination for  art,  and  studied  with  Louis  Gallodie, 
under  whom  he  made  great  progress,  "and  drew 
the  first  prize  in  the  Academy,  which  entitled  him 
to  go  to  Italy  with  the  king's  pension,  but  tbe  difiV> 
eulties  of  tlie  times  prevented  his  enjoying  this 
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idTtntage;  Bud  his  jMrents,  being  in  indigent  cir- 
comstaiMee,  bad  not  the  me*n8  of  supporting  him 
•broed.  But  he  studied  with  great  assiduity  the 
bsst  works  in  his  own  country,  and  soon  acquired 
tiie  distinguished  reputation  of  being  the  most 
)romising  jounr  artist  of  his  country.  He  was 
admitted  a  member  of  the  Academy  at  Paris  in 
1718|  on  which  occasion  he  painted  his  picture  of 
nereules  and  Cacus.  This  picture,  though  not 
one  of  his  best  performances,  is  remarkable  for 
correctness  of  design,  and  materially  added  to  his 
rsputation*  In  1724^  he  accompanied  his  fViend 
and  patron  M.  Berger,  to  Italy,  and  during  a  short 
residence  at  Rome,  he  seems  to  have  hwn  more 
captivated  with  the  splendor  of  Pietro  da  Cortona 
and  the  celerity  of  Lanfranoo,  than  the  sublime 
talents  of  Michael  Angelo,  or  the  degance  and  grace 
of  RaflRidle.  On  his  return  to  Paris,  he  was  cho- 
sen to  paint  the  cupola  of  the  chapel  of  the  Virgin 
in  St.  Sulpioe.  where  he  distinguished  himself  by 
his  elcnnoe  or  grouping,  and  the  beauty  and  fresh- 
ness of  his  coloring.  This  work,  which  occupied 
him  three  years,  established  his  reputation,  and  he 
was  appointed  by  Louis  XY.  to  {Mint  the  ceiling 
of  the  grand  saloon  at  Versailles,  where  he  repre- 
sented the  Apotheosis  of  Hercules,  one  immense 
freeoo.  deemea  the  largest  in  Europe,  being  sixty- 
lb«r  by  fifty-four  feet  It  consists  of  nine  com- 
partment^ and  occupied  him  four  years.  At  the 
death  of  Louis  de  Boullongne,  in  1734^  he  was  ap- 
pointed painter  to  ^be  King,  with  a  large  salary. 
Kotwithstaoding  this  distinction,  and  the  libend 
patronage  he  in^  with,  he  fell  into  a  state  of  mel- 
andidy  and  despondency,  and  was  afflicted  with  a 
monomania,  so  that  the  officers  of  Justice  were  in 
search  of  him  to  convey  him  to  prison.  His  firienda 
endeavored  in  vain  to  console  him  and  dissipate  his 
fears.  One  day,  being  called  upon  by  his  old  pat- 
ron, M.  Berger,  ibr  Uie  purpo«e  of*  inviting  nim 
to  his  country  seat  he  imagined  the  day  of  his 
doom  had  come,  and  seising  his  sword,  he  stabbed 
himself  in  several  places,  and  fell  dead  as  his  friend 
entered  the  apartment,  m  1737. 

MOINE,  or  MOTNE^  Fsancis  lv,  a  French  en- 
graver, who  flourished  at  Paris  about  1660.  In 
eonjunction  with  Berain  and  Chaveau,  he  was  em- 
ployed in  designing  and  curving  the  ornaments 
of  painting  and  sculpture  in  the  gallery  of  Apol- 
lo in  the  Louvre.  His  plates  are  executed  with  the 
graver  in  a  neat,  but  rather  stiff  and  formal  style. 

MOINE.  Jean  li.  a  French  painter,  bom  at 
Paris  in  1635,  and  died  in  1713.  He  painted  his- 
tory and  porMts,  bat  did  not  acquire  much  dis- 
tbetion. 

MOINR  Lb,  a  French  pamter,  bom  at  Rouen 
b  1740;  died  ha  1803.  He  studied  under  Des- 
eamps,  and  executed  a  number  of  good  works  in 
hii  native  dty,  among  which  is  tiie  Apotheosis  of 
Oomeille,  in  the  vault  of  the  Theatre  des  Arts. 

MOINE,  PlBlRB  AlfTOINB  LE,  wss  boTO  at  Pa- 
;ris  in  1605,  and  died  in  1665.  He  excelled  in 
;  flower  and  fhiit  pieces,  especially  the  latter,  which 
i  were  admired  for  their  tastefhl  design,  fresh  and 
'  beautiful  coloring,  and  natural  expression. 
MOINE.    SeeMoTNB. 

MOITTE,  PiBRRB  Etibnnb,  a  French  engraver, 
bom  at  Paris  in  1722.  He  studied  under  P.  F. 
Beaumont,  and  engraved  quite  a  number  oKf  plates 
of  portraits  and  various  subjects,  executed  with  the 
graver,  in  a  dear  neat  style.    His  principal  works 


are  the  plates  he  engraved  for  the  Dresden  Gal- 
lery and  the  Cabinet  of  Count  Bruhl.  He  waB 
chosen  an  academician  in  1770,  upon  the  presenta- 
tion o(  his  portrait  of  Restout.  He  had  two  daugh- 
ters, Aneelique  Rose^  and  Elizabeth  Melanie,  who 
practised  the  art  with  success.  He  died  about 
1780.  The  following  are  among  his  best  por- 
traits: 

POBTKAITS. 

J.  RMtovt,  Painter  to  the  King;  qfUr  de  Laiaur 
Chariot  John  Frauds  H6naiilt,  Historian ;  qfUr  Si,  Aw 

SVUBCTB  AFTSa  VAB10V8  MASTBIS. 

The  Holy  VamlXji  after  Andrea  del  Snrio  ;  Dresdan 
oolleotion.  Another  Holy  Family  t  qfter  F.  Vanni  ;  do. 
The  MarriSige  of  St  Catherine ;  q/ler  Correggio.  Christ 
praying  on  the  Mount  of  Olires ;  do.  A  Halt  of  Travel- 
era  ;  after  Wouwerman,  The  Watering-place ;  do.  The 
Datoh  Cook ;  qfter  Gerard  Douw*  The  Fish  Woman ; 
do.  iBneas  saving  his  Family  from  the  Burning  of  Troy ; 
qfler  M»  Comeiile.  The  Triumph  of  Venus ;  qfter  Bou^ 
cher.  The  Pleasures  of  Summer;  do.  Several  Prints 
after  Oreuze,  Cochin^  and  other  masten. 

MOITTE,  FRAN9018  AuGUSTE,  a  French  en- 
graver, the  son  and  scholar  of  Pierre  Etienne  M., 
was  bom  at  Paris  in  1748.  His  plates  are  dis* 
tinguished  for  neatness  of  the  graver,  and  delicacj 
of  the  execution.  He  engraved  a  number  of  plates 
after  Greuze  and  other  masters,  amonj^  which  are 
a  set  of  twentj-four  plates  entitled  Divers  kabtl' 
lemerUs,  niivant  la  cou  turns  (PItalie,  desnncM 
dPaprU  nature,  par  J.  B.  Greuze^  omis  de  fondSj 
par  J.  B,  Lallemande,  et  graves  par  A,  moitte^ 
(Papr^  lea  dessins  liris  du  cabinet  de  VAhbi  Chu^ 
genot;  also  a  pair.  Poetry  and  Painting,  ajler 
Oreuze;  and  a  Flemish  Kepast,  after  JordaerUf 
his  best  plate. 

MOITTE,  Jeax  Baptists  Philfbert,  the  bro- 
ther of  the  preceding,  was  an  able  professor  of  ar- 
chitecture in  the  school  at  Dyon.  He  gained  con- 
siderable distinction  for  his  plan  of  a  cathedral^ 
and  also  for  one  of  a  triumphal  arch,  which  drew  11 
prize  in  1792.    He  died  in  1808. 

MOITTE,  Jean  Guillaumx.  an  eminent  Frendi 
sculptor,  the  brother  of  the  preceding,  bom  at  Pa- 
ris in  1747.  He  earl  v  manifested  a  strong  incli- 
nation for  desi^  ^ich  was  increased  by  the 
meetings  of  artists,  held  frequently  at  his  father's 
house.  At  the  request  of  Figalle,  he  was  placed 
under  that  master,  and  devoted  all  his  leisure  hours 
to  studying  the  living  model.  After  the  death  of 
his  instructor,  he  entered  the  atelier  of  Jean  Bap- 
tist Lemoyue.  He  drew  several  prizes  at  the 
Academical  exhibitions,  and  finally^  hi  1768,  carried 
off  the  ^rand^  prize  of  sculpture,  for  his  statue  of 
David  with  the  head  of  Goliah,  which  entitled  him 
to  the  royal  pension^  and  he  immediately  departed 
for  Italy.  On  arriving  at  Rome  he  abandoned  hn 
former  ideas  of  the  art,  and  proceeded  at  once  to 
the  study  of  the  antique.  By  a  five  years'  course 
of  assiduous  study  in  the  metropolis  of  art,  he  ac- 
quired a  correct  and  exquisite  taste  of  desig^ ;  and 
his  works  are  characterized  by  elegance  of  the 
forms,  beauty  of  proportions,  a|)propriate  choipe 
of  draperies,  and  great  variety  of  expression.  In 
1773  he  returned  to  France,  and  was  received  by 
amateurs  and  artists  with  great  enthusiasm.  Fcr 
some  time  after  his  return,  Moitte  was  engaged  in 
designing  figures  for  M.  Auguste,  goldsmith  to 
the  lUng,  which  were  greatly  admired.  Associated 
to  the  Academy  in  17o3,  for  a  statue  of  a  Priest, 
he  was  soon  employed  in  many  important  works 
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ttnong  which  were  a  YesUl  scttteriog  the  Holy 
Water,  for  M.  Joabert ;  a  statue  of  Arian.  for  Mr. 
Bracktord ;  the  bafl-reliefe  of  many  of  the  Pari- 
sian Barri^res ;  and  his  admirable  statue  of  Cas- 
sinu  In  1794  a  pruse  was  ofifered  for  the  finest 
model  for  a  bronze  statue  of  Kousseao,  to  be  cast 
in  bronze.  Moitte  was  the  sucoessf\il  competitor, 
and  be  gained  the  prize,  but  the  project  was  never 
completely  executed.  After  the  Battle  of  Marengo, 
he  was  commissioned  to  execute  the  mausoleum 
of  Gen.  Desaix,  which  is  lacking  in  vigor,  but  has 
been  greatly  admired  for  its  el^;ance,  grace,  and 
finished  execution.  His  statues  of  Moses  and  Nu- 
•  ma,  and  the  Historical  Muse,  in  the  court  of  the 
LouTre,  are  in  a  more  elevatecl  style.  Moitte  was 
a  member  of  the  Legion  of  Honor.  Ho  died  in 
1810. 

MOL,  Jan  Baptist  tan,  a  Dutch  painter,  of 
whom  little  is  known.  He  was  a  cocemporarv 
and  imitator  of  Rembrandt,  and  for  this  reason  his 
works  are  highly  prized. 

MOL,  Petbb  van,  a  Flemish  painter,  bom  at  Ant- 
werp in  1590.  He  studied  in  the  school  of  Rubens, 
and  painted  many  excellent  works  for  the  churches 
in  Flanders  and  Brabant,  in  the  stvle  of  his  master. 
In  the  cathedral  at  Antwerp  is  his  Adoration  of 
the  Magi,  beautifully  executed  in  the  manner  of 
Rubens.  Another  nne  picture  by  him,  represent- 
ing Christ  after  the  Crucifixion,  with  the  Marys, 
Joseph  of  Arimathea,  and  St  John,  adorns  the  gal- 
lery of  the  Louvre.  He  painted  many  easel  pic- 
tures of  large  size,  in  the  manner  of  Rubens,  which, 
though  they  are  but  coarse  imitations,  have  fre- 
quently been  sold  as  originals  by  that  great  mas- 
ter, and  it  may  be  safely  affirmed  that  of  the  many 
paintings  sold  in  the  United  States  as  the  works 
of  Rubens,  not  one  of  them  is  genuine ;  because 
his  time  was  wholly  occupied  by  church  and  state, 
and  prince^  and  it  is  known  where  all  his  works 
are  to  be  found. 

MOLA,  Pibtro  Francesco,  an  eminent  paint- 
er, bom,  according  to  Passeri.  at  Lugano,  in  the 
diocese  of  Como.  in  1612.  and  died  in  1668 ;  though, 
according  to  Pascoli,  Mariette,  and  Desaix,  at 
Coldrft  in  the  Milanese  territory,  in  1621,  and  died 
in  1666.  Others  place  his  birth  in  1609,  and  death 
\a  1665.  He  was  the  son  of  an  architect,  who 
first  placed  him  under  the  instruction  of  Giuseppe 
Oesari  d'Arpino,  at  Rome,  with  whom  he  continued 
several  years.  He  afterwards  went  to  Bologila, 
studied  with  Albano,  and  became  his  most  dis- 
tinguished disciple.  He  did  not  however,  adopt 
the  principles  of  either  of  his  masters,  but  sought 
a  bolder  style  of  design  and  a  more  vigorous  col- 
oring. Tne  works  of  Guercino  were  partfeularly 
the  objects  of  his  admiration,  and  he  was  ambi- 
tious of  acquiring  the  energy  and  powerful  efi^t 
of  his  chiaro-scuro,  and  the  magic  of  his  relief. 
Aiming  at  a  fresher  and  more  harmonious  style 
of  coloring  than  found  in  the  works  of  Guercino, 
he  went  to  Venice,  where  he  assiduously  studied 
the  works  of  Titian,  Tintoretto,  Bassano,  and  Ve- 
ronese. From  all  these,  he  formed  a  charming 
style  peculiar  to  himself  at  once  bold,  vigorous,  ele- 
gant and  graceftil,  whicn  spread  his  nune  through- 
out Italy.  He  returned  to  Rome  in  the  pontificate 
of  Innocent  X.,  by  whom  he  was  immediately 
employed  in  several  considerable  vrorks,  parti- 
cularly in  a  chapel  of  the  church  del  Gesn,  where 
be  painted  in  fresco,  St  Peter  delivered  from  pris- 


on by  the  Angel,  and  the  Convcnion  of  St  Paul, 
which  gained  nim  great  reputation.  He  was  not 
less  patronized  by  Pope  Alexander  VII.,  for  whom 
he  {Miinted  hm  most  celebrated  work  of  Joseph 
making  himself  known  to  his  Brethren,  in  the  pon- 
tifical palace  of  Monte  Cavallo,  for  which  he  re- 
ceived the  highest  commendation  and  a  noble 
reward.  He  painted  many  other  works  in  the 
churches  at  Rome.  He  also  painted  at  Milan, 
where,  in  the  church  of  S.  Maria  della  Vita,  are 
two  or  his  most  admired  performances,  represent- 
mg  St  John  in  the  Wfldemeai,  and  St  Paul  the 
Hermit;  these  works  are  designed  with  a  dignity 
and  correctness  worthy  of  the  Caraod,  and  in  the 
latter  he  introduced  a  noble  landscape,  resembling 
that  in  the  fkmed  St  Peter  Martyr,  by  Titian. 
Besides  the  many  fresco  works  he  executed  for  the 
churches,  he  painted  many  pKtores  in  oil.  both  of 
historical  sut^ects  and  landscapes,  whidi  are  to  be 
found  in  the  private  collections  in  Italy.  Land 
says  that,  ^  alter  having  diligently  studied  coloring 
at  Venice,  he  attached  himself  to  the  school  of  the 
Caraoei,  but  more  particulariy  to  Albano;  he 
never  equaled  his  master  in  fresco,  though  he  had 
a  bolder  tone  of  coloring,  greater  invention,  and 
more  vigor  of  subject"  Although  Mola  reached 
a  distinguished  rank  as  an  historical  paint- 
er, he  is  still  more  esteemed  for  his  admirable 
landscapes,  to  which  his  genius  and  hidination 
seem  to  have  partkmlarly  directed  him.  Hia 
scenery  is  generally  solemn  and  snUime,  Imt 
where  his  sites  are  more  pleasing  and  extensiye, 
they  are  always  marked  with  a  grandeur  wlucfa  is 
hardly  surpassed  in  the  best  i^oductions  of  the 
Caraod  or  Domenichino.  His  touch  is  firm  and 
free^  his  coloring  usually  vigorous  and  glow- 
ing; his  figures  are  introduced  so  as  to  repre- 
sent subjects  of  history  or  iable,  and  with  such 
taste,  intelligence,  atfd  grace,  that  it  is  doubted 
whether  they  were  executed  by  himself  or  Albano: 
He  died  suddenly  at  Rome  in  the  prime  bf  life,  as 
he  wa^  preparing  to  set  out  for  Paris,  where  he 
had  been  invited  by  the  Kin|^  of  France,  and  ap- 
pointed his  painter,  with  a  hberal  pensipn.  He 
executed  a  few  spirited  and  masterly  etchings,  as 
follows : 

Th«  Viiviii  laokHng  the  faifluii  Jmos  ;  q/Ier  kU  oteH 
eUtign.  The  HoW  Family,  with  Aogels ;  thif  plate  was 
flnt  otohed  by  Mola,  and  was  aflerwards  finiflhed  with  tb^ 

EaTorbyaolainsj,  imtkillfal  hand.  Joseph  diMovering 
niMlf  to  his  Brethren ;  thif  print  has  been  sometime!  at* 
tribnted  to  Carlo  Maraiti.  The  Holy  Family,  with  An- 
gels presenting  Floweia  to  the  infiuit  Jesos  i  after  AlbanOo 

MOLA,  GiovANMi  Battista,  or  Jsan  BAp- 
TisTi.  This  artist  is  said  by  some  authors  to  be 
a  brother  of  Pietro  Francteco  M. ;  but,  acoordhig 
to  Malvasia,  Orlandi,  and  others,  he  was  a  Frencln 
man,  and  bom  about  1620.  This  opinion  is  foN 
lowed  by  Lanzi,  and  adopted  by  D'Argenville  and 
other  French  writers.  At  all  events,  he  studied 
under  Simon  Vouet  at  Paris,  afterwards  went 
to  Boloona,  and  became  the  scholaiN)f  Albano,  with 
whom  be  continued  many  years,  and  accompanied 
him  to  Rome.  Boschini  says  he  resided  for  some 
time  "vrith  Pietro  Francesco  Mola,  at  Venice, 
where  they  copied  a  vast  work  by  Paul  Veronese 
for  Cardinal  Bichi.**  Lanzi  says  "  he  displayed 
surprising  skill  in  drawing  rural  scenes  and  trees ; 
and  being  preferred  by  many  in  this  branch  ttf 
Albano,  he  often  added  landscapes  to  his  master^s 
flgures,  and  occasionally  adapted  figures  to  his 
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•wn landscapes, Tery betatifbLin  Albsno^s  style, 
bat  without  his  softnew."  Whfle  at  Rome,  he 
studied  oarefullj  the  works  of  the  best  masters, 
partkmlarly  those  of  Anmbale  Caraod.  in  the  Far- 
nesian  Gallery.  Among  his  best  performances  at 
Rome  are  four  large  landscapes  in  the  Palazzo  Sal- 
Tiati,  painted  so  entirdj  in  the  charming  style  of 
AJbano  that  they  are  uniTersally  taken  for  the 
works  of  that  master.  There  is  an  exquisite  Re- 
pose in  Egypt  1^  him,  in  the  collection  of  the 
Mirched  Rinuocmi,  at  Florence.  Though  he  is 
said  to  have  been  far  inferior  to  the  other  more 
flunoos  Mola  in  ^yle,  d^iiy,  tast^  and  coloring 
yet  his  works  are  rare,  being  doubtless  attribute 
to  his  namesake  and  to  Al^mo.  He  executed  a 
few  spirited  etchings,  among  whkh  is  one  of  Cu- 

£in  a  Car,  drawn  by  two  little  Loves ;  after  AU 
0.  Malvasia  says  he  died  at  Rome  in  1678^ 
but  Oretti  finds  his  death  inscribed  in  the  Register 
of  the  Chiesa  della  Lame,  where  he  was  buried  in 
1661,  aged  45  *,  and  Zani  says  that  he  was  bom  in 
1616,  and  died  in  1661,  which  acodrds  with  Oretti 

MOLSNAER,  Coiihblius,  a  Flemish  landscape 
painter,  sumamed  the  Croi9'Eyed,  was  bom  at 
Antw^  in  1540.  His  talents  were  unquestioned ; 
his  fiieiiity  was  so  great  that  he  could  paint  a 
large  landscape  in  a  single  day ;  aiid  he  was  high- 
ly esteemed  by  his  ootemporaries :  but  his  intem- 
perate habits  reduced  him  to  so  low  a  condition 
that  he  was  obliged  to  paint  the  backgrounds  in 
the  pictures  of  other  artists,  at  the  miserable  pit- 
tance of  thirty  sous  per  dty !  He  at  lengUi  sunk 
so  low  in  vice  as  to  work  for  six  or  seven  sous  per 
day,  and  subsequently  died»  at*Antwerp^  in  obscu- 
rity and  disgrace. 

MOLIONT,  0.  D,  i  French  ehgraver,  who  flour- 
ished at  Paris  about  1760,  and  engraved  several 
portimits  of  distmguished  persons,  principally  after 

MOLIK  AER,  John  or  Jan.  There  were  seve- 
ral Dutch  artists  of  the  name  of  Molinaer  or  Mo- 
lenaar,  whose  history  and  subjects  are  so  mixed 
up  by  the  Dutch  writers  themselves,  that  is  diffi- 
eolt  to  distinguish  them.  Tbey  were  probably  re- 
lations, if  not  brothers,  and  flourished  at  Amster- 
dam about  the  same  period.  John  Molinaer  is 
laid  to  have  painted  drolls  and  merry-makings,  in- 
geniously composed,  and  colored  with  a  richness 
and  harmony  approaching  the  admirable  produo-. 
tions  of  Adrian  van  Ostad^  though  greatly  inferior 
to  him  in  the  beauty  of  penciling,  and  the  expres- 
sion of  the  heads.  The  name  of  J.  Molinaer,  an^ 
sometimes  it  is  spelled  MoUnaarj  is  frequently 
feund  on  pamtings,  not  onljr  of  the  subjects  above 
tttributea  to  him,  but  on  winter  |^eces,  with  fig- 
tves  skating,  and  practising  other  winter  amuse- 
inents,  which  are  spirited  and'feithfol  representa- 
tions of  winter  scenes  in  Holland. 

MOLINAER.  Nicholas  Mixnse  or  Uins,  a 
i>atch  paintei^  bom  at  Amsterdam  in  1627.  uid 
died  there  in  1686.  He  painted  interiors  of  4rm- 
hoQses.  and  rustic  sports  and  emj^oyments^  admi- 
rably depicted,  in  ^  manner  approadiing  Adrian 
TtnOstade. 

MOLINAER,  NioBOLas,  a  Dutch  pabier,  bom 
at  Amsterdam  m  1629.  He  atoo  painted  land- 
scapes in  the  manner  of  Ostade. 

MOLINAER,  Jan  Mienss,  a  Dutch  painter, 


whose  subjects  are  the  same  as  those  of  John  Mo- 
linaer, and  who  is  probably  the  same  artist 

MOLINARETTO,  II.    See  Dalle  Pline. 

MOLINARI,  Gio.  Battirta.  a  Venetian  paint- 
er, was  bora,  according  to  Melchiori,  in  1636.  He 
studied  under  Pietro  Yecchia,  and  was  a  good  art- 
ist 

MOLINARl,  Antonio,  was  a  son  of  the  prece- 
ding, but  lost  his  £ither  at  a  tender  age.  He  stud- 
ied under  Antonio  Zanchi,  but,  according  to  LanzL 
almost  wholly  renounced  the  maxims  he  had 
learned,  and  struck  out  into  a  style  of  his  own. 
He  acquired  considerable  reputation,  and  executed 
some  excellent  works  for  the  churches  at  Venice 
and  other  places,  though  he  wrought  with  an  une- 
qual hand.  Lanzi  says  his  best  works,  '^  as  the 
History  of  Hosea,  in  the  Corpus  Domini  at  Ve- 
nice, he  displays  a  q^yle  no  less  solid  than  pleasing^ 
which  equally  satisfies  the  judgment  and  the  eye. 
There  is  a  study  of  both  design  and  expression ; 
ample  beauty  of  forms ;  richness  of  drapery  ;  with 
a  taste,  and  a  harmony  of  coloring  not  surpassed 
by  any  artist  of  the  time."  He  was  employed  at 
Venice  in  1727. 

MOLINARl,  Giovanni.  This  eminent  painter 
was  bom  at  Savigliano  in  1721,  and  died  in  1793. 
He  studied  under  Cavaliere  Beaumont,  and  execu- 
ted some  vrorks  fbr  the  churches  at  Turin  and  oth- 
er places,  which  gained  him  great  reputation.  On 
his  death,  he  was  honored  vrith  an  elegant  eulogium 
by  the  Baron  Veraaza^  which  will  confer  lasting 
honor  on  his  memory.  He  also  painted  history 
and  portraits  with  great  reputation.  Lanzi  says 
that,  owing  to  his  naturally  thnid,  reserved,  and 
modest  character,  he  did  not  paint  history  as  much 
as  he  ought  His  historical  works  are  mostly  in 
the  colle^ons  at  Turin.  Among  his  best  portraits 
was  one  of  the  king,  which  was  highly  applauded, 
and  has  been  frequently  copied. 

MOLITOR,  Martin  von,  an  eminent  German 

Sainter  and  engraver,  bom  at  Vienna  in  1759,  and 
ied  there  in  1812.  He  studied  under  Chnstian 
Brand,  and  painted  landscapes,  both  in  oil  and  war 
ter-colors.  which  were  greatly  admired,  and  much 
sought  after  by  connoisseurs  and  others.  Be  also 
executed  a  considerable  ntimber  of  etchings,  after 
his  own  designs^  marked  M.M.  Bartsch  eives  A 
list  of  fifty-two  J>ieoes  by  him,  which  Nagler  has 
copied  into  his  Lexicon.  Bartsch  engraved  some 
plates  after  his  designs,  which  are  marked  M.  M. 
mv.,  A.  BtcKf, ;  also  Gabet  marked  M.M.d.G.S.j 
signifying  Martin  vcn  Moliior  Mineavitj  (Fran- 
9ois;  Qabet9cvlfmt. 

p  _  MOLYNj^  Peter, 


or 


(Ts  Elobr,  a  Flemish  pamter 
f\\  •  and  engraver,  born  at  Haer- 
L/y\jiem  about  1600.  He  pamt- 
ed  landscapes  in  a  very  pdeasing  style.  His  pic- 
tures are  well  designed^  his  coloring  pleasing  and 
natural,  his  jpendling  light  and  free,  but  delicate^ 
his  perspective  and  distances  portrayed  with  fidel- 
ity and  airy  gracefulness^  his  fore-grounds  are 
enriched  with  ruins  or  edifices  in  a  picturesque 
manner.  Be  execiited  a  few  spirited  etchings  af- 
ter his  own  designs,  erroneously  attributed  to  his 
son  Peter  Molyn,  called  Tempesta.  They  are 
generally  marked  with  his  name,  the  P.  and  M. 
formed  into  a  monogram,  as  above.  Among  oth- 
ers are  the  following :    A  set  of  four  Landscapes ; 
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Inscribed  P.  de  McHytL  fecit  et  exc  1626.  An- 
other set  of  four  Landscapes ;  P.  MotyrL  focit. 
1626.  Several  Candle-light  pteoes  and  (UriL  snb- 
jects. 

MOLYN,  Peter,  the  Youmobr,  called  by  the 
Italians  first  II  Tempesta,  next  Cavaliere  Tempes- 
ta,  and  last  Pietro  Mulier,  was  the  son  of  the  pre- 
cedinpr,  bom  at  Haerlem  in  1637.  He  studied  un- 
der his  father,  but  having  seen  some  of  the  hunt- 
ing pieces  of  Francis  Snjders,  he  applied  himself 
with  great  assiduity  to  imitate  the  manner  of  that 
master,  and  with  such  success  that  his  pictures 
were  scarcely  less  esteemed  than  those  of  Snyders. 
He  traveled  through  Flanders  and  Holhmd,  to  ob- 
serve the  works  of  the  best  Flemish  and  Dutch 
masters,  and  soon  changed  his  subjects  for  sea  pieces. 
At  the  age  of  twenty-five  he  went  to  Rome,  where 
he  soon  obtained  great  reputation  for  his  surpris- 
ing pictures  of  sea-storms,  which  acquired  him  the 
name  of  11  Tempesta.  His  compositions  of  this 
class  are  executed  with  such  wonderful  truth  and 
force,  that  they  inspire  the  beholder  with  real  ter- 
ror. The  devoted  ships  are  seen  overtaken  by  the 
tempest  and  darkness,  fired  by  Ifehtning,  or  "driv- 
ing helpless  before  the  demons  of  the  storm,  now 
rising  on  the  mountain  waves,  and  again  sub- 
merged in  the  abyss  of  the  ocean,  or  splitting  on 
the  rocks,  while  all  on  board  are  stricken  with 
horror  and  dismay.  At  Rome,  he  changed  his  re- 
ligion from  Calvinism  to  Pop^y,  which,  together 
with  his  great  talents,  recommended  him  to  the 
nobility,  and  secured  him  the  friendship  of  Count 
Bracciano,  who  became  his  patron.  At  length  his 
commissions  became  so  numerous  that  he  called 
b  the  assistance  of  a  young  Roman  artist,  who  m 
consequence  was  called  7Vmpe9h*no,  whose  sister,  a 
beautiful  woman,  became  the  wife  of  Molyn.  At 
Rome,  he  not  only  painted  storm-pieces,  but  bunt- 
fligs  and  animals,  for  which  purpose  he  kept  a  great 
variety  of  them  about  his  house.  He  also  painted 
landscapes  with  equal  celebrity,  in  some  of  wnicli  he 
showed  himself  a  not  unworthy  follower  of 
Claude  Lorraine  in  inventioa  enriching  them  with 
a  great  variety  of  scenery,  hills,  lakes,  and  beauti- 
ful edifices,  uthough  far  behind  that  inimitable 
master  in  tone  of  color  and  finishing.  At  length 
he  grew  rich,  and  received  the  title  of  Cavaliere, 
and  a  golden  chain  fh>m  the  pope.  Having  spent 
man^  years  at  Rome,  he  received  the  most  flatter- 
ing mvitations  to  visit  Gknoa,  whither  he  pro- 
ceeded, met  with  an  honorable  reception,  and 
found  abundant  emplojrment  Here  a  fatal  pas- 
sion blasted  all  his  prospects,  and  from  an  enviable 
height  of  public  esteem  and  admiration,  he  sunk 
into  the  abyss  of  guilt,  infamy,  and  remorse. — 
Having  become  deeply  enamored  of  a  Genoese 
lady,  he  left  no  art  untried  to  sednoe  her,  but  fail- 
ing in  this  he  proposed  to  marry  her,  though  it 
was  well  known  that  he  had  a  wife  at  Rome. — 
When  this  objection  was  urged  by  the  lady  and 
her  friends,  he  was  ezceedin^v  mortified,  and  re- 
solved secretly  to  put  his  wiie  out  of  the  way. 
For  this  purpose,  he  wrote  her  an  afiectionate  let- 
ter, desiring  tier  to  come  to  him  at  €renoa,  and 
murdered  her  by  means  of  the  very  messenger 
he  had  sent  to  accompany  her,  an  hired  assassin. 
His  crime  did  not  long  escape  the  tigilant  eye  of 
Justice ;  he  was  arrested  on  susi^icion,  and  so  many 
circumstances  appearing  to  confirm  his  guilt,  he 
was  condemned  to  death ;  bat  by  the  powerfU  in-  | 


teroession  of  the  nobility,  and  in  consideration  of 
his  extraordinary  abilitiea,  his  sentence  was  com- 
muted to  imprisonment  for  life,  and  he  probably 
never  would  have  been  released,  but  for  a  critiod 
accident.  When  Louis  XIV.  bombarded  Genoa, 
and  the  city  was  in  danger  of  being  burned,  Uie 
prisons  were  thrown  open,  and  Tempesta  seized 
the  opportunitpr  to  escape  to  Piacenza,  after  a  con- 
finement of  sixteen  years.  From  this  affair  he 
was  nicknamed  Pietro  MuUer  or  De  MulieributL 
(wife  or  mistress).  He  passed  the  remainder  of 
his  days  at  Parma,  Bergamo.  Piacenza.  and  Milan, 
where  his  works  are  numerous,  especially  in  the 
latter  ctty^  and  held  in  the  highest  estimation. 
During  his  long  confinement  he  wrought  dili- 
gently, and  executed  many  of  his  best  works ;  in- 
deed, his  pictures  of  storms  painted  at  that  tima 
which  were  his  favorite  subjects,  seem  to  have  ao- 

3uired  additional  gloom  from  the  horrors  of  his 
ungeon.  Tempesta  was  the  first  at  Rome  to  de- 
corate his  landscapes  with  battles  and  skirmishes, 
which  he  did  with  great  spirit  and  efi*ect  He 
died  in  1701.  Balkema,  differing  from  all  authors 
of  credit,  says  he  was  bom  in  1643,  and  died  in 
1699. 

MOMBASILIO,  Cavaliere,  an  eminent  portrait 
painter  of  Turin,  who  flourished  there  in  1675. 
Little  is  known  of  him,  except  that  his  splendid 
portraits  are  fVequently  met  with  at  Turin  and 
elsewhere. 

MOMBELLI,  LucA,  a  painter  of  Brescia,  who 
according  to  Orlandi,  studied  under  Alessandro 
Bonvicino,  in  whose  style  he  painted  with  consid- 
erable reputation.  "  Lanri  says  that  after  a  time 
he  changed  his  style,  and  by  adopting  too  great 
delicacy  of  manner,  his  productions  b^mme  some- 
what tame  and  feeble.    He  was  living  in  1553. 

MOMMERS,  HERnRiCK,  a  Dutch  painter,  bom 
at  Haerlem  in  1623.  After  studying  in  his  own 
country,  he  went  to  Rome  for  improvement,  where 
he  was  called  by  the  Bentivogli  Society  MeUxiger^ 
from  his  hunting  nieces  of  the  wild  boar.  He 
painted  a  variety  of  subjects,  as  Italian  markets, 
with  peasants;  hunting  pieces;  landscapes,  with 
figures  and  animals,  seldom  without  an  Ass.  He 
also  painted  sea-ports,  whidi  might  easily  be  taken 
for  the  works  of  Weeninx.  His  coloring  is  warm 
and  harmonious,  his  touch  vigorous  and  clear,  and 
his  pictures  have  a  pleasing  effect  After  his  re- 
turn to  Holland,  he  acquir^  considerable  reputa- 
tion, and  instmcted  several  scholars,  amonr  whom 
were  Brackenbourg,  Thierry  Maes,  and  Bernard 
van  Schendel.  He  signed  his  pictures  sometimes 
with  his  initials,  H.  M.,  and  sometimes  with  his 
name.  Balkema  mentions  an  artist  of  this  name, 
who,  he  says,  was  a  scholar  of  Karel  du  Jardm, 
went  to  Italy,  and  painted  the  same  subjects ;  but 
says  he  was  bora  at  Haerlem  in  1650,  and  died 
in  1708.    He  was  doubtless  the  same  painter. 

MOMPER,  or  MOMPERT,  Joos  or  Jodocos, 
a  Flemish  painter,  bom  at  Antwerp  in  1580.  It 
is  not  known  with  whom  he  studied,  but  as  his 
manner  differs  fh>m  that  of  any  other  painter  of 
his  country,  he  most  have  fbunded  his  style  from 
a  close  observation  of  nature.  He  painted  moun- 
tainous landscapes  in  a  bold,  free  style,  and  appears 
to  have  taken  his  views  from  the  romantic  scene- 
ry of  Switseriand,  rather  than  from  the  confined 
prospects  of  his  own  country.    Contrary  to  the 
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!  style  of  the  Flemish  artists,  his  works  hsre 
nothing  of  the  minute  and  precise  finishing  so 
moch  admired  in  the  works  of  Breaghel  and  Sa- 
Tery.  His  pencil  is  broad  and  fkcile,  his  coloring 
dear  and  of  an  agreeable  effect  though  in  the 
forms  of  his  trees  and  mountains  there  in  occasion- 
ally an  appearance  of  stiffness  and  ibrmalitj.  His 
landscapes  often  show  an  immense  tract  of  coun- 
try, and  the  imagination  is  agreeably  amused  with 
the  Tast  extent  of  the  prospect,  which  is  admira- 
bly conducted.  He  was  an  unequal  painter  ;  but 
his  best  works  are  much  admired^  and  admitted 
into  the  choice  collections.  His  pictures  were  fre- 
quently decorated  with  figures  by  the  elder  Te- 
niers,  Francks,  and  John  Breughel.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
nis  ooantiT.  Momper  etched  a  few  plates  of 
landscapes  from  his  own  designs,  as  well  as  his 
own  portrait,  iifUr  Vandyck.  They  are  executed 
in  a  me,  spirited  style,  and  are  yery  scarce. 

MONA,  or  MONNA,  Domenigo,  a  painter  of 
Ferrara,  bom  in  1550,  and  a  disciple  of  Giuseppe 
Mazzooli,  called  II  Bastaruolo.  Baruffaldi  read  on 
his  tomb,  Domenioo  Mona,  though  he  is  variously 
ealled  by  writers  Mona,  Monna,  Moni,  and  Monio. 
After  studying  the  Tarious  professions  of  law, 
medicine,  and  theology,  he  attached  himself  to 
painting,  in  which  he  became  eminent,  and  execu- 
ted an  extraordinary  number  of  works  for  the 
churches  and  public  edifices  of  Ferrara.  His  ear- 
liest productions  were  indifferent,  but  he  applied 
himself  with  diligence  to  correct  these  faults,  by 
studying  the  works  of  the  best  masters.  Lanzi 
says  he  possessed  ferror  and  richness  of  imagina- 
tion, was  learned  in  design,  and  wrought  with  a 
rapid  hand.  There  is  a  surprising  inequalit;^  in 
his  works,  and  in  riewing  his  bMt  productions, 
works  of  a  high  order,  as  the  Birth  of  the  Virgin 
and  the  NatiTity  of  our  Saviour,  in  S.  Maria  in 
Vado ;  the  Deposition  from  the  Cross,  in  the  Ca- 
thedral ;  and  tne  Entombment,  at  the  Senri,  it  ap- 
pears unaccountable  that,  with  the  possession  of 
iodi  powers,  he  could  be  so  negligent  of  his  fame 
as  to  expose  to  public  view  the  mediocre  produc- 
tions which  form  the  majority  of  his  works.  Lan- 
si  attributes  this  to  an  occasional  derangement  of 
his  mind,  to  which  he  at  length  became  a  victim  ; 
in  a  fit  of  insanity,  he  slew  a  courtier  of  the 
Cardhial  Aldobrandini,  and  ended  his  days  in  ban- 
ishment from  his  native  place.  This,  however, 
iras  by  some  attributed  to  enmity.  He  sought 
refuge  at  Modena,  and  then  at  Parma,  where  he  is 
said  to  have  afterwards  painted  some  of  his  best 
works.  Orlandi  highly  extols  two  of  his  pictures, 
representing  the  Conversion  and  Martyrdom  of 
St.  Paal,  in  the  church  of  S.  Paolo  at  Ferrara. 
Hediedinl602. 

MONACO,  PiETRO,  an  ingenious  Italian  engra- 
ver, bom  at  Belluno  in  1720.  He  visited  Rome 
and  other  Italian  cities,  after  which  he  settled  at 
Venice,  and  soon  gained  encoura^ment  He  was 
appointed  Inspector  of  the  Mosaics  of  St  Marco, 
and  held  that  office  until  his  death,  about  1804. 
His  plates  possess  considerable  merit.  Among 
them  are  a  collection  of  fifty-five  prints,  published 
in  1743.  engraved  alter  the  finest  pictures  in  the 
Venetian  collections,  and  entitled  RaccoUa  di 
Uampe  copujte  da  git  orwinalf\  folio.  In  1763 
he  pablished  a  shnOar  work,  containing  one  hun- 


dred and  twelve  plates.    His  plates  are  quite  nnoi 
qual  in  merit    Among  them  are  the  following : 

PORTBArrS. 

GioTAoni  Battitta  Tiepolo ;  q/ler  a  picture  by  kimte^f 
Jaoopo  Tatti,  oalled  Sanaovino,  Soulptor  ;  <\fter  Titian, 

VAII0U8  8UBJXCT8. 

Tobitrettorinchis  Father's  Sight}  qfter  Dom.  FetL 
The  AdaltereM  Defore  Christ ;  <{flter  P.  Verontse,  The 
Nativity;  t^fler  Seb.  Ricci,  ^e  Marderof  the  Innooents; 
qfter  Giidto  Carpioni.  The  Last  Sapper ;  after  PittO' 
ni.  Lot  and  his  Danghters ;  t^fter  P.  Libert.  Christ 
oondncted  to  Mount  Calvary ;  qfter  Gio.  Bat.  Tiepolo. 
Christ  with-the  Disoiples  at  Emmans  ;  after  BeUini.  The 
Presentation  in  the  Temple  ;  after  Anto.  Bale»tra. 

MONALDI,  a  scholar  of  Andrea  Lucatelll  who 
fiourished  at  Rome  about  1700.  He  painted  land- 
scapes, in  the  stjle  of  his  master.  Lanzi  says. 
"  in  some  collections  we  find  the  works  of  Monaldi 
approaching  those  of  Lucatelli,  though  somewhat 
inferior  to  them  in  design,  coloring,  and  that  natu- 
ral grace  which  may  be  termed  the  attxc  salt  of 
this^mute  poetry."  * 

MONAMT,  Peter,  an  English  marine  painter 
a  native  of  Jersey,  bom  alK>ut  1670.  He  was 
sent  to  London  when  young,  and  apprenticed  to  a 
house  painter  on  London  Bridge.  He  acquired 
considerable  reputation  in  his  time  for  his  sea- 
pieces,  which  were  compared  to  those  of  W.  Van- 
dervelde ;  but  Stanley  says,  **  the  pictures  of  Mo- 
namy  should  not  be  named  with  those  of  W.  Van- 
dervelde ;  they  are  very  inferior  productions,  and 
are  seldom  admitted  into  choice  collections." 

MONANNI,  MoNAMNo,  a  Florentine  painter, 
who,  according  to  Baldinucci,  studied  under  Cris- 
tofbro  Allori,  and  acquired  considerable  reputation 
as  an  historical  painter.  He  went  to  Rome,  where 
he  seems  to  have  resided  a  long  time,  and  was  ad- 
mitted a  member  of  the  Academy  of  St.  Luke,  in 
1652.  In  the  church  of  S.  Giovanni  Decollate  at 
Rome,  is  a  picture  by  him,  representing  the  Bap- 
tism of  Christ. 

MONCALVO  II.    See  Goglielmo  Cacoia. 

MOKCE,  Feroiramo  ob  la.  This  architect 
was  bom  at  Munich  in  1678,  of  French  parents. 
His  father  was  Paul  de  la  Monce^  first  painter  and 
architect  to  the  Elector  of  Bavana.  After  acquir- 
ing the  elements  of  design  from  his  father,  he  went 
to  Paris  for  improvement,  and  subsequently  visit- 
ed the  principal  cities  of  Italy  During  his  so- 
journ at  Rome,  the  Duke  d'Orleans  commissioned 
him  to  purchase  the  celebrated  cabinet  of  Queen 
Christina,  then  in  the  possession  of  the  Duke  de 
Braociano.  On  returning  to  France,  he  stopped  at 
Grenoble,  and  executed  several  works  which  gain- 
ed him  considerable  reputation.  In  1731  he  con- 
cluded to  marry,  and  settle  at  Lyons.  Among  his 
principal  works  are  the  Church  des  Chartreux, 
considered  one  of  the  finest  edifices  of  that  city  ; 
the  gate  of  the  church  of  St.  Juste,  highly  esteem- 
ed by  connoisseurs  for  its  simple  ana  elevated  style ; 
and  the  grand  Hotel  Dieu,  which  is  reckoned  his 
finest  work.  In  his  old  age,  when  prevented  by 
bodily  infirmities  from  practising  the  art.  he  occu- 
pied his  time  in  designing  for  the  engravers. — 
Among  these  productions  were  the  illustrations  for 
Pope's  Essay  on  Man,  published  by  Lausanne.  La 
Monce  died  at  Lyons  in  1753. 

MONCHINO,  II.    See  Antonfo  oal  Sole. 

MONCORNET,  Balthazar  a  French  engratw 
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born  gt  Rouen,  aooording  to  Kagler,  in  1630,  aoj 
died  in  1670.  Basan  styles  him  onjO  of  the  most 
indifferent  engrayers  of  his  conn  try;  but  France 
has  produced  many  engravers  inferior  to  him.  ^e 
diiefly  resided  at  Paris,  where  he  engrared  an 
incredible  number  of  portraits  and  other  sub^ 
^ts,  and  carried  on  quite  an  eztensiye  commerce 
m  prints.  Nagler  gives  a  lone  list  of  his  portraits, 
which  possess  no  interest  aside  from  the  persons 
they  represent  His  best  prints  are  the  Battle 
between  Constantine  and  Maxentius,  after  Rubens;. 
the  Triumph  of  Constantine.  do. ;  a  set  of  gold- 
smith's ornaments  J  and  a  small  etching  of  Rabbits, 
in  imitation  of  the  style  of  Hollar.  ^ 

MONDINI.  FuLOENzio,  a  Bolognese  painter, 
and  a  pupil  or  Guerdno.  He  acquired  considera- 
ble reputation  in  his  native  dty.  and  executed 
several  frescos  for  the  churches,  the  principal  of 
which  are  two  pictures  in  the  Annunxiata,  repre- 
senting the  Angel  appearing  to  Joseph  In  his 
Dream,  and  the  Repose  in  Egypt  j  and  in  S.  An- 
tonio di  Padoua,  two  suly'ects  from  the  life  of  that 
aaint,  which  are  highly  commenced.  He  went  to 
Florence  where  his  merits  recommended  him  to  the 
patronage  of  the  court,  and  was  employed  by  the 
Marchesi  Capponi  to  decorate  their  villas  of  Col- 
onnata.  He  died  in  the  flower  of  his  life  in  1664. 
Malvasia  honors  his  memory  in  a  bng  eulogy,  in 
which  he  declares  that  he  knew  none  more  gifted 
with  qualities  that  promised  so  much  in  that  age, 
and  he  conjectures  thrft,  bad  his  life  been  prolonged, 
he  would  have  become  the  first  fresco  painter  of 
his  age. 

MONEGRO,  JuAH  Baptista,  a  Spanish  sculp- 
tor  and  architect  of  Toledo,  who  flourished  in  the 
latter  part  of  the  16th  century.  He  studied  under 
Aloaso  Berruguette,  and  afterwards  visited  Rome 
for  unprovemenL  On  his  return  to  Spain,  he 
nined  considerable  encouragement  and  reputation. 
By  order  of  Philip  II.,  he  made  six  statues  for 
the  porticos  of  the  Escurial;  and  to  him  are  at- 
tributed the  architecture  and  sculpture  of  the 
Evangelists,  which  are  in  the  gardens  of  the  clois- 
ter of  that  edifice.  Among  his  other  works,  is 
the  chapel  of  the  Sacrament  at  Toledo,  erected 
m  1600.  ,  ' 

MONERI,  Giovanni,  a  Piedmontese  pahiter, 
bom  at  Visone,  a  small  town  near  Acqui,  in  1637. 
He  studied  in  the  school  of  Romanelli  at  Rome. 
He  did  not  acquire  any  great  distinction,  but  exe- 
cuted  many  good  worics  for  the  churdies  in  the 
Iirovmcial  towns.  In  1657,  he  returned  to  his  na- 
tive place,  and  was  employed  in  the  cathedral  at 
Acqui,  where  he  iMunted  two  frescos  representing 
the  Assumption  of  the  Virghi  and  PamSse,  m  the 
style  of  his  master,  which  were  much  commended. 
He  executed  other  works  for  the  chuiches  in  the 
neighboring  dties,  in  which  he  continued  to  im- 
prove, exhibiting  a  greater  copiousness  of  compo- 
sition, a  more  correct  design,  a  finer  expression, 
and  a  stronger  relief  One  of  his  most  esteemed 
works  is  a  picture  of  the  Presentation,  in  the 
church  of  the  Capuchins  at  Acqui,  executed  at  a 
more  advanced  period  of  his  life.  He  was  also 
employed  m  the  churches  at  Genoa.  Milan,  and 
m  their  dependencies;  also  in  seveiia  places  m 
Piedmont    He  died  in  1714. 

MONGEROUX,  M.  de,  a  French  amateur  en- 
graver,  who,  for  his  amusement,  etched  a  few  plates,  * 


•mong  which  js  a  landsoype  mtt  flgww  tad  «». 
mk\^  after  Ckmuwta. 

4  if ^??»  ^-^  •**  •ogwfw  who,  aoQor&'ng  to 
'VhrPapiUon,  was  a  native  of  Lyons,  and  floox^ 
-LW4.  ished  about  1570.  He  was  an  eminent  en- 
graver on  wood,  and  ezeented  a  set  of  plates  from 
his  own  designs,  for  the  Bible  Sistary,  published 
at  Lyons  by  Gnillaume  Rouille  in  1570.  Ho  also 
copied  the  engravhigs  on  wood  from  the  Bible,  ex- 
ecuted by  Solom<m  Bernard,  called  LUtle  Bernard. 
whidi  copies  were  published  at  Lyons  in  1570. 
He  sometimes  marked  his  plates  with  the  initials 
of  his  name^  J.  IL,  and  at  others  with  the  above 
monogram. 

MONI,  Loots  DB,  a  Dutch  painter,  bom  at 
Breda  in  1698.  He  studied  successively  under 
van  E:essel,  Emanuel  Biset  and  Philip  Vandyck. 
He  painted  small  pktures.  m  which  he  endeavored 
to  imitate  the  manner  of  Gerard  Douw.  His  com- 
positions are  simple  and  animated,  and  deservmg 
of  h^  eommendation.  He  understood  the  prin- 
ciples of  light  and  shadow,  and  the  harmonv  of 
color;  and  his  handling  is  free,  light,  and  ilrm. 
His  pictures  are  oocasionally  found  in  the  best 
collections  in  Holland.    Ha  died  at  Leyden  Iq 

MONICA.    SeeCAvaoHi. 

MONNIOKS,  or  MONNIX,  a  Dutch  painter, 
bom  at  Bois-le-Duc  in  1606.    It  is  not  known 
by  whom  he  was  instructed,  but  he  went  early 
to  Rome  for  improvement,  where  he  resit^  tiu 
advanced  in  life,  and  acquired  great  distinction. 
He  designed  everything  from  nature,  and  paint- 
ed the  most  remarkable  views  in  that  capitol.  aa 
the  Coliseum,  the  Columns  of  Trajan  and   Ves- 
pasian, the  Campo  VacdnOj  the  public  fountains, 
and  other  noble  edifices,  anaent  and  modem.     He 
embellished  his  pictures  with  numerous  figures, 
representing  people  ^gaged  in  different  occupa- 
tions or  amusements,  sports,  carnivals,  or  proces- 
sions.   He  was  a  perfect  master  of  perspective^ 
and  had  an  excellent  knowledge  of  chiaro-scuro. 
His  figures  are  well  designed  and  grouped,  though 
the  urs  and  countenances  partake  somewhat  of  the 
Flemish  school.    His  pendling  is  free,  but  deli- 
cate, and  his  coloring  transparent    At  Rome  and 
throughout  all  Italy,  his  works  were  universally 
esteemed.    His  talents  recommended  him  to  the 
patronage  of  pope    Urban    VHL,  in  whose  ser- 
vice he  continued  for  thirteen  years.    His  best 
works  are  entirely  confined  to  Italy,  as  he  did  not 
return  to  Holland  until  upwards  of  seventy  years 
of  age;  and  though  he  painted  a  few  perspective 
pieces  afterwards,  his  powers  had  mu<m  declined. 
He  died  at  Bois-le-Dnc  in  1686. 

MONNOT,  PiERBE  ETiBOTfE,  a  distinguished 
French  sculptor,  bom  at  Besan^on  aboiK  1660. 
He  went  to  Italv  early  in  life,  and  by  studying  the 
antique,  assisted  bv  the  instmction  of  the  best 
masters,  he  attained  a  high  excellence  in  the  art 
In  1690  he  was  commissioned  to  execute  the  mar- 
ble tomb  erected  to  pope  Innocent  XL,  in  one  of 
the  side  chapels  of  St.  Peter's,  which  gained  him  so 
much  reputation  that  he  had  plentiful  encourage- 
ment Among  his  principal  works  are  two  colos- 
sal statues  of  St  Peter  and  St  Paul,  in  St.  John 
of  Lateran.  Monnot  was  employed  by  the  Emperor 
Leopold,  and  by  the  Elector  of  Hesse,  the  latter 
of  whom  commissioned  him  to  execute  a  number 
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of  copies  after  the  finest  antique  statues,  whidi  are 
stfll  to  be  seen  in  tbo  palace  and  gardens  at  Cas- 
wl.  He  was  ennobled  bj  the  pope ;  honored  with 
the  titie  of  GaTaliere :  and  was  one  of  the  directors 
of  the  Academy  of  St.  Luke.  He  died  at  Rome 
about  1730. 

HONNOTER,  Jobr  Baptistb.  called  Bap- 
TXStB,  an  eminent  Flemish  fruit  ana  flower  paint- 
er, bom  at  Lisle  in  1635.  It  is  not  known  under 
whom  he  studied^  but  he  went  to  Antwerp^  and 
at  first  deroted  hnnself  to  historical  painting,  but 
afterwards,  following  the  bent  of  his  genius,  he 
painted  fruH  and  flowers,  in  which  branch  he  ac- 
quired great  fkme.  He  wpnt  young  to  Paris, 
where  the  beauty  of  his  works  soon  Nought  him 
into  notice.  In  1663,  he  was  reonred  into  the 
Academy  with  distinction.  He  was  employed  in 
the  royal  palaces  at  Versailles.  Trianon,  Marly,  and 
Meudon.  At  the  mvitation  or  Lord  Montague,  the 
English  ambassador,  he  accompanied  that  nobie- 
man  to  London,  where  he  first  displayed  his  tal- 
ents in  painting  some  of  his  choicest  works,  for 
the  embellishment  of  Montague  House,  now  the 
British  Muslim.  During  a  residence  of  nearly 
twenty  years,  be  found  abundant  employment, 
and  executed  a  multitude  of  pictures  which  are 
now  in  the  collepUons  of  the  nobility  and  persons 
of  distinction.  Ue  was  much  employed  at  Hamp- 
ton Court,  Windsor,  and  Kensington.  His  pic- 
tures are  not  so  exquisitely  finished  ik  those  of 
tan  Huysum,  Rachel  Ruysch,  and  Mignon,  but 
his  composition  and  coloring  are  in  a  bolder  style. 
His  flowers  have  a  remarkimle  freedom  and  loose- 
ness, as  well  in  the  dispoation  as  in  the  pencQing, 
with  a  tone  and  brilliancy  of  coloring^  that  riyals 
nature  herselL  The  disposition  of  his  objects  is 
surprisingly  elegant  and  beautiful.  A  celebrated 
work  of  this  artist  is  a  looking-glass  in  Kensing- 
ton palace,  which  is  decorated  with  a  garland  of 
flowers,  for  Queen  Mary  II.,  who  sat  by  him  du- 
ring the  greater  part  of  the  time  he  was  engaged 
in  painting  it.  He  also  produced  a  few  etdKings 
after  his  own  designs,  representiog  rases  of  flowerfli 
executed  in  a  tasteftd  and  spirited  style ;  and  about 
eighty  prints  were  afterwards  engrared  by  others 
after  his  designs,  and  published  in  a  folio  volume. 
He  died  in  1699. 

MONNOYER,  Akthont,  called  Youno  Bap- 
tists, was  the  son  and  scholar  of  the  preceding, 
whose  subjects  and  style  he  imitated  with  consid- 
erable success,  though  his  works  are  far  inferior  to 
those  of  his  father  in  every  respect. 

MONODORUS.    See  MBNonoRiis. 

MONOSILIO,  Saltatorb,  a  Sicilian  painter, 
bom  at  Messina  about  1700.  He  went  to  Rome 
and  studied  under  Cav.  Sebastiano  Oonoa,  whose 
itjle  be  adopted  with  great  success.  Lamd  says 
he  very  nearly  approached  him,  both  at  Rome  and 
in  other  places.  His  most  esteemed  productions 
at  Rome  are  the  ceiling  in  a  chapel  of  S.  Paolino 
delk  Regola,  the  Conversion  of  St  Paul,  in  the 
diordi  of  the  Priests  of  the  Mission,  and  other 
works  at  S.  S.  Quaranta,  and  in  the  Polaochi.  At 
.  I^ceno,  where  Conca  was  held  in  great  estimation, 
HoQosilio  was  also  in  high  repute,  and  was  em- 
ployed both  in  public  and  private  edifices.  An  al- 
tar-piece of  St  Barnabas  in  the  church  of  that 
faint,  is  highly  commended.  The  time  of  his  death 
is  not  known,  though  it  is  supposed  he  returned 
to  Messina  late  in  life. 


MON& 


MONSLAU,  Nicolas  Arobb,  a  French  histori* 
cal  punter,  bom  at  Paris  in  1754.  He  was  a 
scholar  of  Peyron,  who  is  said  to  have  been  very 
fond  of  his  pupil.  Little  is  recorded  of  the  drcum- 
stances  of  his  life.  In  1787  he  was  admitted  to 
the  Royal  i^cademy,  and  exhibited  his  picturea 
of  Alexander  and  Bucephalus,  the  Death  of  Gate 
iTticensis,  and  the  Death  of  Phocion.  His  design 
was  often  incorrect,  and  his  coloring  defective; 
but  his  compositions  were  arranged  with  judg- 
ment ;  and  although  his  abilities  would  never  have 
ranked  him  among  eminent  historical  painters,  yet 
in  conversation  pieces  ho  evinced  considerable  tal- 
ent Monsiau  made  many  designs  for  book  illus- 
trations, particularly  for  the  works  of  Delille.  His 
pictures  of  St  Vincent  de  Paul,  and  Moliere  read- 
mg  the  Tartufife  to  Ninon  I'Enclos,  have  been  high- 
ly praised.  Among  his  principal  historical  works, 
are  Philoctetes  in  the  Isle  of  Lemnos,  exhibited  in 
1810^  Alexander  and  Diogenes,  exhibited  in  1819. 
now  m  the  chateau  of  Versailles ;  Aiax  and  Ulys- 
ses disputing  for  the  Arms  of  Achilles,  exhibited 
in  1827.    Bionsiau  died  in  1837. 

MONSIGNORI,  FaANOBflco,  a  pamter  of  Vero- 
na,'bom  in  1455,  and  brought  up  m  the  school  of 
Andrea  Mantegna,  by  whose  precepts  he  acquired 
a  good  taste  for  historical  painting,  as  well  as  por- 
traits. His  talents  procured  him  the  patronage 
of  the  Marquis  of  Mantua,  an  excellent  and  learnt 
critic,  who  employed  him  for  several  years.  Lanzi 
says  of  this  artist,  that,  "  if  he  does  not  exhibit 
the  beautiftil  forms  and  the  purity  of  design  so 
remarkable  in  the  works  of  his  master,  he  ap- 
proaches nearer  to  the  modem  taste ;  his  contours 
are  Aill,  his  drapery  less  formal,  and  his  coloring 
softer  and  more  studied."  He  was  a  master  of 
perspective,  and  in  the  Refectory  of  the  Francis- 
cans, is  a  picture  of  Christ,  surrounded  by  the 
Apostles,  in  which  the  architecture  produces  a 
gnind  efKct 

MONSIGNORI,  Fra  Girolamo,  was  a  brothes 
of  the  preceding,  born  at  Verona  about  1460.— 
When  young,  he  became  a  monk  of  the  order  of 
the  Dominicans.  He  executed  several  works  for 
the  church  of  his  monastery.  In  the  great  Li- 
brary of  S.  Benedetto,  is  a  nne  copy  of  the  Last 
Supper  of  Leonardo  da  Vind,  by  this  artist,  which, 
aocordine  to  Lanzi,  is  considered  the  best  ever  ex- 
ecuted of  that  miracle  of  art    He  died  m  1520* 

MONT,  Deodato  oel.    See  Delmobt. 

MONTAGNA,  Babtolombo,  an  old  Italian 
painter,  was  a  native  of  Vicenza,  and  studied  un- 
der Andrea  Mantegna.  According  to  Lanzi  there 
are  many  of  his  vrorks  in  his  native  city,  and  some 
in  Venice,  which  rank  him  at  least  among  the  chief 
of  his  cotemporaries.  His  subjects  are  sacred  and 
scripture  pieces.  He  is  exact  in  his  design,  and 
skilful  in  his  naked  parts,  and  his  coloring  is  fresh 
and  warm.  His  cherubs  are  particularly  pleas- 
ing and  graceful,  and  in  his  altar-piece  at  the 
church,  of  S.  Michele  at  Vicenza,  he  has  introduced 
architecture,  which  recedes  from,  and  deceives  the 
eye  with  a  powerful  illusion,  sufficient  of  itself  to 
have  rendered  him  conspicuous.  There  are  no 
tices  of  him  up  to  1507. 

MONTAGNA,  Beneobtto,  was  a 
younger  brother  of  Bartolomeo,  with 
whom  he  is  often  confounded.    He  is 


BM. 


said  to  have  flourished  at  Vicenza  about  1500,  but 
Zani  gives  the  inscriptions  and  dates  on  two  of  his 
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pictures,  1524  and  1533.  According  to  Ridolfi,  he 
painted  some  works  for  the  churches  of  Vicenza, 
80  much  in  the  style  of  Qioyanni  Bellini,  that  they 
might  easily  he  mistaken  for  the  works  of  that 
master.  He  is  however,  better  known  as  an  en- 
graver, and  though  his  prints  are  feeble  and  im- 
Derfect,  both  in  design  and  execution,  they  are  de- 
Herving  of  notice,  as  among  the  earliest  specimens 
of  the  art  in  Italy.  It  is  probable  that  the  fame 
of  the  works  of  Albert  Durer,  at  that  time  con- 
sidered a  wonder  at  Venice,  encouraged  him  to  at- 
tempt the  art,  then  in  its  infancy  in  Italy.  Marc' 
Antonio  had  made  considerable  progress,  and  suc- 
cessfully imitated  some  of  Durer$  prints  at  Venice, 
though  he  did  not  arrive  at  his  zenith  till  some 
years  after,  at  Rome.  The  prints  of  Montagna 
have  a  slight  resemblance  to  the  earliest  and  ru- 
dest engravings  of  Marc*  Antonio.  They  are  from 
his  own  designs,  and  asually  marked  with  his 
name  in  full,  but  sometimes  with  his  initials, 
B.  M..  on  a  tablet,  and  sometimes  B.  M.,  without 
the  tablet  They  are  now  very  scarce,  and  their 
antiquity  and  scarceness  renders  them  valuable  to 
the  collector  of  rare  prints.  The  following  are 
the  principal : 

The  Virgin  Mated,  holding  the  infant  Jeras,  St  John 
itandingbjher  side,  and  St  Joseph  b^ow.  In  the  baek- 
groand  is  a  town,  with  a  river  and  a  bridge  over  it  A 
vonng  Man  sitting  on  a  Rook.  Venns  noniihfaig  Cupid. 
The  Rape  of  Earopa.  The  Judgment  ot  Midas.  A  na- 
ked Figure  standing  by  a  Tree.  Two  figures,  an  old  man 
playiniron  the  bag-pipes,  and  a  young  man  on  the  violin. 
Three  Women  in  a  landscape,  one  of  them  taking  a  Chtld 
^m  a  Tree,  representing  the  Birth  of  Adonis.  A  land- 
voape  with  a  Oottage,  and  an  old  Bfan  seated  on  a  Bank. 
The  Nativity,  with  St  Joseph  at  the  Well ;  oopied  from 
Durer,  and  marked  B.  M.  on  a  tablet  St  Anthony  stand- 
ing praying;  marked  B.  M.  Two  Hunters  observing  a 
wounded  St«g.  Venus  standing  naked,  holding  a  mirror 
in  her  hand.  A  River  Ood  seated  on  a  Rook  on  the  right, 
Onpid  on  the  left  The  Saviour  standhig  in  a  landscape 
after  his  resurrection,  a  banner  in  his  right  hand  and  scroll 
in  his  left  with  Jerusalem  in  the  distance.  A  Woman, 
with  two  Children,  and  a  Man,  seated  in  a  landscape.  A 
Nymph  with  two  Children  and  two  Satvrs.  The  Holy  Fam- 
ily seated  near  a  Fountain.  A  River  Oodden,  with  a  wing- 
ed Boy  holding  a  Sphere  ;  in  the  BritUk  Mifcum,  The 
Sorceress ;  copy  from  Durer.  marked  B.  M.  An  old  Man 
in  a  turban,  with  a  book  in  his  hand,  fitting  on  a  Bank. 
Christ  in  the  Manger,  with  the  Ozand  Ass  near  him,  with 
the  Virgin,  St  Joseph,  St  Catherine,  and  an  Angel.  The 
Repose  m  Bgypt  St  Catherine.  Christ  showing  himself 
to  his  Disciples,  after  his  Resurrection  {  marked  B.  M. — 
The  Saviour.  The  Virgin  nursing  the  Infant ;  eopy  from 
Durer,  marked  B.  M.  The  Satyr  and  his  Family ;  three 
figures. 

MONTAGNA,  Marco  Tullio,  a  Roman  painter, 
who  flourished  in  the  pontificate  of  Clement  VIIF. 
He  studied  under  Federigo  Zuccaro.  and  ass/isted 
him  in  his  works  both  at  Rome  and  Turin.  He 
painted  both  in  oil  and  fresco,  and  executed  a  few 
works  for  the  churches  at  Rome  and  elsewhere. 
Lanzi  says  '^  he  painted  at  Rome  in  the  church  of 
S.  Niocofo  in  Carcere,  in  the  vaults  of  the  Yatkaud, 
and  in  many  other  places,  in  a  tolerable  style,  but 
nothing  more." 

MONTAGNA,  II,  an  eminent  painter  of  sea- 
pieces,  of  whom  little  is  known  with  certainty,  ex- 
cept from  his  works.  Lanzi  says  he  was  a  native  of 
Holland,  and  ^  left  many  works  in  Italy,  especially 
at  Rome  and  Florence,  where  he  is  sometimes  mis- 
taken for  Tempesta,  in  the  galleries  and  in  the  pic- 
ture sales ;  but  Montagna  is  more  serene  in  his 
Bkios,  and  darker  in  his  waves  and  the  appearance 
of  the  sea."    Malvasia  says  he  yn&  %  Frenchman, 


calling  him.  Mons.  Rinaldo  della  Montague,  and 
states  that  ne  was  held  in  high  esteem  by  Guide, 
for  the  excellence  of  his  sea  views.  Felibien  says 
he  was  a  Venetian,  and  calls  him  Montagna  di 
Venezia.  There  is  a  magnificent  pHcture  of  the 
Deluge  in  the  church  of  S.  Maria  Maggiore  at  Ber- 
eamo,  in  whkh  the  figures  were  inserted  by  Cav. 
Liberi,  supposed  to  bs  by  this  artist,  painted  in 
1668.  Lanzi  doubts  its  authenticity,  as  this  Mon- 
tagna is  known  to  have  died  at  Padua,  and  a  MS. 
by  a  cotemporary  author  says  he  died  there  in 
1644  Others  confound  him  with  Matthew  Plat- 
tenberg,  who  styled  himself  in  Italy  Plate  MoU' 
tagne,  but  the  style  of  Plattenberg  was  entirely 
different,  besides,  he  did  not  reside  in  Italy  many 
years,  and  died  at  Paris  in  1660. 

MONTAGNA,  Matthew.    See  Plattenberg. 

MONTAGNANA,  Jacopo,  an  old  lUlian  paint- 
er, a  native  of  Padua,  where  he  flourished  m  the 
zenith  of  his  fame,  from  1495  to  1508.  Vasari  and 
Ridolf)  erroneously  call  this  artist  Jacopo  Mon- 
tagna. He  is  supposed  to  have  studied  with  Gio- 
vanni Bellini  at  Venice.  He  was  accounted  by  his 
townsmen  the  Apelles  of  his  age.  There  are  sev- 
eral of  his  works  in  the  Episcopal  palace  at  Padua 
particularly  worthy  of  notice.  They  represent 
Christ  risen  fVom  the  dead,  together  with  the 
portraits  of  all  the  Paduan  Bishops,  the  busts 
of  the  Apostles,  and  several  histories  of  their  acts. 
Lanzi  says  they  are  executed  with  much  elegance 
in  chiaro-scuro.  There  is  also  a  very  extensive 
altar-piece  at  the  Santo,  with  glowing  colors,  in  the 
Venetian  style,  though  in  design  and  expression, 
it  partakes  more  of  the  precise  and  formal  princi- 

Eles  of  the  Paduan  school.  There  is  also  a  cele- 
rated  picture  by  him  in  the  Council  Hall  at  Bel- 
luno.  It  is  an  immense  production,  representing 
Roman  Histories.  Lanzi  says  it  so  much  resem- 
bles Andrea  Mantegna,  in  composition,  design,  dra- 
pery, and  expression,  that  at  first  view,  one  would 
be  apt  to  attribute  it  to  the  pencil  of  tnat  master. 
The  following  laudatory  epigram  is  inscribed  up- 
on it: 

Non  hio  Pmrrhasio,  non  hie  tribuendos  Apelli, 
Hos  licet  anotores  dignus  habere  labor. 

Eujnmeas,  vizdum  impleto  ter  mense,  Jacobus 
Ez  Montagnana  nobile  pinzit  opus. 

MONTAGU,  a  French  engraver,  who  flourished 
about  1760.  Little  is  known  of  him.  He  went 
to  Rome,  where  he  appears  to  have  resided  sooie 
time,  and  engraved  several  plates  of  the  principal 
edifices  and  views  in  that  metropolis. 

MONTALTO.    See  Danedi. 

MONTANI.  GfOSEFFo,  a  painter  of  Pesaro.  bom 
in  1641.  According  to  Malvasia,  he  studied  at 
Venice,  where  he  flourished  about  1678.  He  was 
an  excellent  landscape  painter. 

MONTANINI,  PiETRo.  called  Petruccio  Pe- 
RUGiNO,  a  painter,  bom  at  Perugia  in  1619.  He 
first  studied  under  Pietro  Barsotti,  and  afterwards 
with  Oiro  Ferri.  Laszi  says  that  ambitious  of 
the  higher  walks  of  art,  he  attempted  the  decora- 
tion of  a  church,  but  failing  in  this,  he  followed  the 
natural  bent  of  his  genius,  and  restricted  himself 
to  landscape.  He  then  studied  under  Salvator 
Rosa,  whose  style  he  imitated  with  great  suc- 
cess, though  his  figures  are  more  spiritedly  than 
correctly  drawn.    He  was  nevertheless  a  pleasing 

C inter,  and  his  pKtures  were  much  sought  after 
foreigners.    There  is  an  abundance  of  his  workf 
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b  fhe eollectkms  at  Pcrngia;  then  are  some  in 
the  cfanrdi  of  the  Eremitaoi  which  may  be  said  to 
disDOTer  a  Flemish  style.    He  died  in  1689. 

HONTANO,  II.    See  Dblla  Marca. 

MONTANO,  Gio.  BATnsTA.an  Italian  scnlptor 
md  architect,  born  at  Milan  about  1545.  He  was 
thrown  upon  his  own  resoorcea  early  in  life,  bat 
bf  gjeat  exertion  be  gained  a  knowledge  of  de- 
sign and  modeling.  Visiting  Rome  in  the  ponti- 
fioUe  of  Gregory  XIH..  he  soon  became  distin- 
goished  for  his  talents  in  scnlptnre.  He  gained 
grait  improTement  by  studying  the  antique.  He 
practised  the  art  with  reputation  at  Rome  for 
ntny  year»,  and  died  in  1621.  His  scholar,  J.  B. 
Sofia,  published  his  designs  after  his  death,  under 
tbe  title  of  Architettnra  con  divern  omamenti  oo- 
waH  daiP  amtico,  Rome,  1684  and  1691. 

MONTE.  Giovanni  da,  was  a  natire  of  Cremona, 
ind  a  scholar  of  Titian.  He  painted  some  works 
Ibr  the  churches  in  his  native  city.  Torri  men- 
tions him  as  one  of  the  most  distmguished  artists 
who  ornamented  Milan.  Lanzi  says  he  was  an 
excellent  artist  and  deserves  to  be  better  known. 
He  fionrished  about  1580. 

MONTELATICI,  Francesco,  an  Italian  pamt- 
er,  supposed  by  some  to  have  been  a  Pisan,  and 
others,  a  Florentine,  studied  under  Giovanni  Bili- 
vert  at  Florence,  in  whose  style  he  at  first  painted ; 
but  Lanzi  says  he  afterwards  abandoned  it,  or  ra- 
ther blended  it  with  that  of  Passignano.  He  was 
afimcifol  and  spirited  designer,  and  a  good  colorist. 
Reacquired  considerable  reputation,  painted  some 
for  the  churches,  but  more  for  private,  and  some- 
times for  royal  collections.  There  is  a  veiy  fine 
painting  by  this  artist  in  the  church  of  S.  Simone 
at  Florence,  representing  the  history  of  St.  Niccolo 
Veseovo.  and  another  of  the  Fall  of  Lucifer,  in  the 
Teatini.  He  was  invited  to  Inspruck.  and  appoint- 
ed court  painter,  whidi  office  he  held  till  his  death, 
in  166L  He  was  sumamed  II  Cecco  Bravo,  from 
his  qoarrelsoine- disposition. 

MONTEMEZZANO.  Francesco,  a  painter  of 
Verona,  bom  about  1555.  He  studied  under  Paul 
Veronese,  whose  style  he  followed  in  the  oopious- 
M88  of  his  oomposttkms,  the  airs  of  his  heads,  the 
beauty  of  his  figures,  and  the  splendor  of  his  dra- 
peries; but  his  colcring  in  comparison  with  that  of 
his  roaster  was  languid  and  feeble.  He  neverthe- 
lesB  acquired  great  reputation,  and  was  emploved 
in  several  of  the  cKnrches,  and  in  the  Ducal  Mal- 
ice. His  picture  of  the  Annunciation  in  the  church 
of  the  Osservanti  alia  Vigna.  at  Venice,  is  highly 
commended.  Another  fine  work  by  him,  is  Christ 
tppearing  to  Mary  Magdalene,  in  the  church  of  San 
Giorcrio.  at  Verona.  He  died  in  the  prime  of  life 
in  1600. 

MONTEN,  Dietrich,  an  eminent  Ger.aan  paint- 
er, bom  at  Dusseldorf  in  1799.  He  showed  from 
etily  youth  a  passion  for  depicting  battles,  and 
Homer,  Ta.<!SO.  and  Ariosto.  were  his  favorite  au- 
tliors.  In  order  to  acquire  some  practical  military 
^w^ledge,  he  entered  as  a  volunteer  in  the  Prus- 
sitn  army  for  twelve  months.  At  the  expiration 
of  hU  term  of  military  service,  he  entered  the 
Academy  at  Dusseldorf,  and  after  studying  two 
years  in  that  institution,  he  went  to  Munich  and 
^•oed  himself  under  the  instructions  of  Peter  Hess. 
His  talents  attracted  the  attention  of  Cornelius, 
then  at  the  head  of  the  painters  at  Munich,  who 
38 


entrusted  him  with  the  execution  of  three  of  the 
frescos  in  the  arcade  of  the  Hofgarten,  where  he 
represented  the  Storming  of  the  Turkish  Entrench- 
ments by  the  Bavarians,  in  1717 ;  the  Battle  of 
Arcis  sur  Aube,  and  the  granting  of  the  Bavariac 
Constitution  by  Maximilian  Joseph  in  1818.  He 
painted  many  other  large  battle  pieces  represent- 
ing the  victories  of  his  country,  as  well  as  manj 
easel  pictures  of  the  same  subjects,  in  which  he  is 
said  to  have  displapred  extraordinary  spirit  in  the 
design  and  execution,  with  correct  drawing  and 
good  coloring.  His  horses  in  particular  were  very 
spirited  m  their  motions  and  attitudes.  His  faulU 
were  an  occasional  extravagance  of  action,  and  the 
want  of  necessary  patience  for  elaborate  modeling 
and  uniform  flnisn,  some  parts  of  his  pictures  be- 
ing too  sketchy  and  undefined. 

MONTENAT,  J.,  a  French  engraver  on  wood, 
who  executed  some  cuts  from  the  designs  of  Simon 
Vouet  and  others.  Dumesnil  mentions  a  print 
by  him  of  the  Virgin  and  Infant,  inscribed  J,  Mtmr 
tenai  feat 

MONTEPULCIANO.    SeeMoaosmi. 

MONTEREAU,  Ptbrri  di,  a  French  architect, 
who  flourished  under  tlie  reign  of  St.  Louis,  about 
the  middle  of  the  13th  century.  He  erected  the 
Holy  chapel  at  Vincennes.  the  Kefectory,  the  Dor- 
mitory, the  Chapter-house,  and  the  chapel  Notre 
Dame  des  Pres.  These  were  all  in  the  Gothie 
style,  but  distinguished  for  beauty  of  proportions 
and  delicacv  of  ornament.  His  master-piece,  how- 
ever, was  the  Sainte  Chapelle  at  Paris,  commenced 
in  1245,  and  finished  in  three  years.  De  Monte- 
reau  was  a  man  of  learning,  and  was  highly  es- 
teemed in  his  day.  He  died  in  1266.  and  was 
buried  in  the  chapel  built  by  him  in  S.  Germain 
des  Pres;  his  portrait  was  carved  on  the  tomb^ 
with  a  rule  and  compass  in  his  hand. 

MONTERO,  DB  RoxAS,  Juan  ns,  a  Spanish 
painter,  bom  at  Madrid  in  1613.  He  studied  un- 
der Pedro  de  las  Cuevas,  and  then  went  to  Italy  to 
improve  himself,  and  founded  his  style  on  that  of 
Caravaggio,  many  of  whose  works  he  copied.  On 
his  return  to  Madrid,  he  acquired  oonsiderablo 
reputation  by  the  novelty  of  his  stvle,  and  was 
much  employed  in  the  churches  and  convents.-* 
Palomino  highly  commends  several  of  his  works, 
particularly  the  Assumption  of  the  Virgin  in  the 
church  of  the  Collegio  de  Atoch%;  the  Angd  ap- 
pearing to  St.  Joseph,  in  San  J  lan  de  Alaroon ; 
and  the  Destruction  or  Pharaoh's  Host  in  the  Red 
Sea,  in  the  sacristy  of  the  convent  de  la  Merced. 
He  died  at  Madrid  in  1683. 

MONTERO,  Don  Lorenzo,  a  Spanish  painter, 
bom  at  Seville  in  1656.  ^  He  excelled  in  architec- 
ture, landscapes,  fruit  and  flowers,  which  he  paint- 
ed in  distemper,  and  was  thus  employed  in  deco- 
rating some  of  the  churches  at  Serille  and  Madrid, 
especially  in  the  Retire  at  Seville.  His  works 
have  mostly  perished,  but  there  are  some  traces  of 
his  skill  in  ornamental  design  in  the  church  of  St. 
Jerome,  at  Madrid.  He  was  not  equally  success- 
ful m  oil  painting,  and  seldom  practised  it  His 
only  work  in  oil  worthy  of  notice  is  a  portrait  of 
Philip  v.,  dated  1701.  He  died  at  Madrid  in 
1710. 

MONTEVARCHT,  II,  an  Italian  painter,  so 
called  fVom  the  place  of  his  nativity.  He  was  a 
scholar  of  Pietro  Perugino,  and  executed  some 
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works  for  the  churches  of  his  own  oountry,  out 
of  which  Lanzi  says  he  is  anknown. 
MONTFORT.    See  Blogklandt. 

MONTI,  Francesoo,  called  II  Brbscuiio 
DELLi  Battaolib.  ft  painter  of  Bresda,  bom  in 
1646.  He  first  studied  under  Pietro  food,  and 
afterwards  with  Borgo^none,  whose  subjects  and 
manner  he  adopted.  He  painted  horses  and  bat- 
tles, designed  and  executed  with  great  spirit  but 
much  inferior  to  Borgognone  in  point  of  coloring. 
He  acquired  considerable  diRtinctioUy  was  callM 
II  Bresoiano  Battaglie,  or  the  Bresdan  Battle- 
painter,  and  was  much  employed  for  the  eollections 
at  Rome,  Genoa,  and  Parma.  He  settled  at  Par- 
ma, where  he  opened  a  school,  and  exerted  a  mark- 
ed influence  on  the  school  of  Parma,  Lanzi  sava 
he  was  employed  bv  the  court  and  painted  for 
the  churches  as  well  as  for  individuals ;  and  that 
his  works  are  numerous,  but  in  many  collections 
they  do  not  appear  under  his  name,  but  are  attrib- 
uted to  the  sdK>ol  of  Borgognone.  He  had  a  son 
whom  he  instructed  in  the  art,  and  who  painted 
similar  subjects.  He  died,  according  to  Orlandi, 
in  1712,  but  Zani  says  in  1703. 

MONTI,  Frargesco,  called  Bolookesk.  a  pamt- 
er  bom  at  Bologna  in  1685.  He  studied  under 
Gioyanni  Gioseflo  dal  Sole.  Lanzi  says  he  was 
endowed  by  nature  with  an  enthusiasm  for  ample 
and  copious  subjects.  On  leaving  his  master,  he 
was  patronized  by  the  Count  Ranuzzi,  for  whom 
he  painted  one  of  his  finest  pktures,  representing 
the  Rape  of  the  Sabines.  He  was  afterwards  em- 
ployed at  the  court  of  Turin,  where  he  painted 
the  Triumph  of  Mordecai — a  copious  composition, 
highly  commended  by  Cresni.  He  also  executea 
many  oil  paintings  for  the  churches,  as  well  as  for 
different  collections,  at  Turin.  Bologna,  and  other 
places.  Lanzi  says,  '*  his  surprising  merit  is  to  be 
sought  for  in  his  frescos,  particularly  at  Bresda. 
where  he  fixed  his  residence.  He  also  executea 
many  pieces  for  the  adjacent  dties,  which  are  ap- 
plauded for  the  fertility  of  his  fpenius,  and  the 
masterly  style  of  his  colorine."  He  also  decora- 
ted the  palaces  of  many  noble  houses^  on  a  very 
extended  scale,  particularly  of  the  Martinengo.  Avo- 
gadro,  and  the  ^arussi.  There  are  many  of  his 
works  in  the  churches  and  other  edifices  of  Bolog- 
na, the  most  admired  of  which  are  Christ  with 
the  Disdples  at  Emmaus,  at  the  Osservanti ;  the 
Virgin  in  Glory  St  Barbara  and  St  Filinpo  Ne- 
ri,  in  the  Madonna  di  Galeria ;  and  the  Martyr- 
dom of  St  Fidele,  at  the  Cappuodni.  He  died  in 
1768. 

MONTI,  Elbonora,  was  a  daughter  of  Frances- 
eo  Monti,  of  Bologna,  bom  in  17^.  She  was  in- 
structed in  the  art  by  her  father,  and  painted  his- 
tory, and  espedally  portraits,  with  groat  ability. 
Lanzi  says  her  portraits  are  held  in  nigh  esteem, 
and  that  she  received  constant  commissions  from 
the  nobility. 

MONTI.  Giovanni  Battista,  a  painter,  bora 
at  Genoa  about  1610.  According  to  Soprani,  he 
was  the  son  of  a  poor  mendicant,  and,  when  a  boy, 
exhibited  an  uncommon  dispoMtton  for  the  art,  by 
sketching  rnde  designs  of  what  he  saw  on  the 
walls  of  buildings,  which  attracted  the  attention 
of  a  Genoese  nobleman,  who  took  him  under  his 
protection,  and  placed  him  under  Ludano  Borzone, 
with    whom    he    made  such  rapid  progress  as 


to  surpass  his  instractor.  He  became  eminent  ia 
his  profession,  pamted  history  with  reputation,  but 
was  chiefiy  disUn^ished'for  his  excellence  in  por- 
traits ;  and  he  painted  manv  of  the  prindpal  per- 
sonages of  his  country,  fie  died  m  tiie  great 
plague  of  1657. 

MONTI,  Oio.  GucoMO,  a  Bolognese  painter  and 
architect  Lanzi,  in  his  Index,  places  his  birth  In 
1692,  but  savs  that  he  wrought  in  concert  with 
Baldassare  Biandii,  who  died  in  1679.  He  was 
undoubtedly  bom  in  the  first  half  of  the  17th 
century.  He  studied  under  Agostino  Mitelli,  and 
was  an  eminent  painter  of  perspective  and  archi- 
tecture. He  traveled  professionally  with  his  part- 
ner, Baldassare  Bianchi,  the  son-in-law  of  MiteUi^ 
and  they  met  with  much  employment,  particular- 
ly at  Mantua.  The  figures  in  Uieir  works  were 
inserted  bjr  Gio.  Battista  Cacdoli,  a  good  diadple 
of  Cignam. 

As  an  architect,  he  attained  deserved  eminence, 
and  erected  a  number  of  edifices  which  are  \uMy 
esteemed.  Among  them  are  the  church  of  S. 
Agostino  at  Modena ;  and  the  beautiful  church  of 
Corpus  Domini  at  Bologna.  He  mado  the  de- 
signs for  the  galleries  of  the  choir  of  the  Basilica 
of  S.  Petronio  ;  and  built  a  magnifllpent  gallery  In 
his  own  house,  which  is  now  the  Palazzo  McntL 
His  prindpal  work,  however,  was  the  grand  por- 
tico which  led  fVom  the  Saragossa  gate  at  Bologna 
to  the  Monte  della  Guardia.  a  distance  of  two  and 
a  half  miles.  This  great  undertaking  was  com* 
menoed  in  167^  and  Monti  was  indefatigable  ir. 
prosecuting  the  work,  but  died,  according  to  Mi* 
lizia,  in  1692,  before  it  was  completed. 

MONTI,  Innocenzio.  Cresni  dasses  this  artist 
among  the  Bolognese  painters,  nut  Orlandi  among 
those  of  Imola,  where  he  left  some  works,  particu- 
larly one  of  the  Circumcision  at  the  Gesii  of  Mi- 
randola,  executed  in  1690 — a  work  highly  com- 
mended. This  artist  went  to  Germany  ajid  Po- 
land, where  he  is  said  to  have  met  with  great  soo- 
cess,  and  executed  many  works. 

MONTI,  Antonio  he',  a  native  of  Rouml  who 
flourished  during  the  pontificate  of  Gregory  XIH., 
and,  according  to  Baglioni,  was  the  first  portrait 
pamter  of  his  age. 

MONTI,  de',  or  nALLX  Lodole.  See  Giuseppe 
Fbaeco. 

MONTICELLI,  Anorba,  a  Bolognese  painter, 
bora  in  1640.  He  studied  under  Agostino  Mitelli, 
and  painted  perspective  and  architecture  in  the 
style  of  his  master  ;  but  his  genius  afterwards 
led  him  to  practise  in  an  entirely  different  branclh 
in  which  he  excelled— that  of  easel  pictures  of 
fruit  flowers,  vases,  carpeta  and  other  objects  of 
still  life,  executed  with  freedom,  spirit  and  natu- 
ral coloring.  He  also  painted  landscapes.  He 
died  in  1716. 

MONTICELLI,  Michele  Anorlo,  a  Bolog* 
nese  painter,  bom  in  1678.  He  first  studied  under 
Marcr  Antonio  Franceschini,  and  afterwards  with 
Domenico  Maria  VianL  He  excelled  in  painting 
landscapes  and  battle-pieces,  which  his  biographer 
Crespi  highly  extols.  No  painter  of  his  time  sur- 
passed him  in  the  composition  of  his  subjects,  the 
degradation  of  his  distances,  and  the  forms  and 
foliage  of  his  trees.  He  also  enriched  his  pictures 
with  noble  edifices,  and  with  figures  correctly 
'  disposed,  and  touched  with  a  spirited  pendl.    Un* 
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Hot^bbmUHj,  he  lost  his  8ig;ht  in  the  pnme  of  life, 
vfaen  his  powers  were  ki  their  perfection.  He 
died  m  1 749.  Zani  says  he  was  bom  in  1670,  and 
died  in  1748. 

MONTMIRAL.  MAaauis  db,  a  French  noble- 
man, who^  according  to  Basan,  etched  for  his 
amosement  a  few  plates  of  landscapes  from  his 
own  designs,  and  others  after  Albert.  They  are 
dated  about  1733. 

MONTORPANO,  Giovahhi  Donato,  a  MUan- 
ese  painter,  who.  according  to  2^ni,  was  bom  in 
1440,  and  died  in  1510.  He  executed  some  works 
for  the  churches  at  Milan,  the  diief  of  which  is  a 
Crodfizion.  a  grand  composition,  abounding  in 
filfures,  in  the  Refectory  of  the  Dominicans  m  the 
diurdi  of  8.  Maria  delle  Grazie,  where  Lanzi  says 
*  it  is  unfortunately  thrown  into  the  shade  by  the 
Grand  Sapper  of  Leonardo  da  Vinci.  He  cannot 
compete  with  a  rival  to  whom  many  of  the  gre^t^ 
•St  masters  are  compelled  to  yield  the  palm.  He 
excels  in  his  coloring,  which  has 


ved  his 
work  fresh  and  entire,  while  that  of  Vinci  showed 
signs  of  decay  in  a  fewyears.  What  is  original  in 
Montorfano,  is  a  peculiar  clearness  in  his  features, 
as  well  as  a  dignity  in  his  attitudes,  which,  if  uni- 
ted to  a  little  more  elegance,  would  hare  left  him 
hot  few  equals  in  his  Ime.'*  He  introduced  into 
this  picture  a  group  of  soldiers  gaming,  in  whose 
onmtenanoeB  are  depicted  attention  and  a  strong 
dewre  of  gain.  The  architecture  introduced  of  the 
walls,  gates  and  edifices  of  Jerusalem,  is  both  cor- 
rect and  magnificent,  presenting  those  gradual  re- 
trocessions of  perspectiye,  upon  whidi  the  Milan- 
ese school  prided  itself  at  that  time.  Hiis  work 
v  dated  1495,  and  was  painted  before  the  Last 
Supper  of  da  Vinci,  which  was  executed  about 
1500.  Ldmzi  says  he  retained  the  old  custom, 
which  continued  at  Milan  till  the  time  of  Gauden- 
sio,  though  kmg  before  reformed  m  other  places, 
of  girtng  relief  to  his  glories  of  Saints,  and  to 
irms  and  ornaments  of  men  and  horses,  ^  by  mix- 
ing with  his  pictures  some  plastk  work  in  oompo- 
MouP 

MONTORSOLI,  Fra  Giovanni  Anoklo,  an 
eminent  Italian  sculptor  and  architect,  born  in 
1507,  at  Montorsoli  near  Florence,  a  yilla  belong- 
ing to  his  father.  Michele  d'Angelo  da  Po^bon- 
■L  He  studied  three  years  under  Andrea  Fiesole ; 
and,  after  the  death  of  his  father,  he  found  em- 
plojment  at  Rome,  Pemgia,  and  Volterra,  where 
be  assisted  in  executing  the  monument  to  RafTa- 
^Mafiei.  He  was  next  employed  by  Michael 
AnfTelo  Buonar>tti  in  the  church  of  San  Lorenzo, 
at  Florence,  and  gained,  according  to  Vasari,  the 
admiration  and  lasting  friendship  of  that  great 
man.  In  1530,  Montorsoli  became  a  friar  of  the 
Order  dei  Servi  della  Nunziata  at  Florence,  and 
entered  the  convent  of  that  fraternity ;  but  he  was 
shortly  afterwards  called  to  Rome  by  Clement 
^11.,  at  the  recommendation  of  Buonarotti,  to  re- 
store several  ancient  monuments,  much  to  the  dis- 
satisfiction  of  the  brothers  of  the  Nunziata.  Mon- 
torsoli lestored  the  Laocoon,  to  which  he  made  the 
njAt  arm ;  he  made  the  left  arm  of  the  Apollo,  be- 
etles several  other  restorations,  and  a  statue  of  the 
Pope.  After  the  death  of  Clement  VII.,  Montor- 
»li  again  joined  Michael  Angelo  at  Rome,  and  as- 
sisted him  in  the  monument  of  Julius  II. ;  but 
while  engaged  in  this  work  he  was  invited  by  Car- 
dinal Turnone,  and  advised  by  Michael  Angelo,  to 


visit  the  court  of  Francis  I.  On  arriving  at  Pa- 
ris, he  was  commissioned  to  execute  four  colossal 
statues ;  but  owing  to  difficulties  with  the  treas- 
ury and  servants  of  the  court  in  the  king's  ab 
senoe,  Montorsoli  left  Pans,  and  returned  to  Italy, 
without  executing  the  works.  After  completing 
several  fine  productions  in  Florence  and  its  vicin* 
ity,  he  visited  Rome  by  way  of  Naples,  and  there 
constructed  the  tomb  of  Jacopo  Sanazzaro.  He 
next  finished,  at  Genoa,  the  statue  of  Andrea  Do- 
ria.  which  was  commenced  by  Baocio  Bandinelli, 
and  ornamented  the  church  of  S.  Matteo  in  that 
city  with  many  works.  In  1547  he  went  to  Mes- 
sina, and  executed  the  magnificent  fountain  in  the 
souare  before  the  Cathedral.  The  successful  com- 
pletion of  this  great  work  induced  the  Messineso 
to  commission  Montorsoli  to  erect  another  foun- 
tain in  front  of  the  Custom  House.  He  also  de- 
signed at  Messina  the  church  of  S.  Lorenzo,  a 
lighthouse,  aqueducts,  and  many  other  important 
works  in  sculpture  and  architecture.  In  1557,  by 
a  decree  of  Pope  Paul  IV.,  all  persons  who  had 
taken  religious  orders,  and  were  living  at  large  in 
the  world,  were  ordered  to  return  to  their  con- 
vents and  reassume  their  religious  habits;  and 
Montorsoli  was  accordingly  obliged  to  leave  man^ 
works  unfinished,  which  he  entrusted  to  his  pupil 
Martino,  and  then  returned  to  his  convent  at  Flo- 
rence. Shortly  after,  however,  he  was  invited  to 
Bologna,  to  oonstract  the  high  altar  of  the  church 
of  the  Nunziata,  which  he  completed  in  the  most 
splendid  style  in  twenty-eight  months.  In  1561 
he  returned  to  Florence.  Possessing  an  ample 
fortune,  he  erected  a  common  sepulchre  for  art- 
ists in  the  chapter  house  of  the  Convent  della 
Nunziata,  with  the  requisite  endowment  for  regu- 
lar masses  at  appointed  times ;  and  gave  the  whole 
sepulchre,  chapter,  and  chapel  to  the  then  almost 
decayed  Society  of  St.  Luke.  At  a  solemn  feast, 
celebrated  by  fortjr-eight  Florentine  artists  in  hon- 
or of  the  completion  of  the  sepulchre,  the  Society 
was  reestablished  by  the  consent  and  authority  of 
Duke  Cosmo  I.,  upon  a  firmer  and  more  perma- 
nent basis.  The  Society  has  since  been  considera- 
bly enriched,  and  endowed  by  successive  Dukes  of 
Tuscany,  and  still  exists  as  Uie  Academy  of  Flo- 
rence. Montorsoli  died,  according  to  Vasari,  in 
1563. 

MONTPETIT,  Armand  Vincent  oe,  a  French 
painter,  born  at  Macon  in  1713.  He  went  to  Pa- 
ris, where  he  gained  considerable  distinction  as  a 
portrait  painter.  He  also  invented  a  method  of 
painting  in  miniature  which  he  termed  Eludoric 
He  had  a  great  knowledge  of  and  genius  for  m» 
chanics,  and  produced  several  valuable  inventions. 

MONTREUL,  Eudes  db,  an  eminent  French 
architect,  who  flourished,  according  to  Felibien,  in 
the  latter  half  of  the  13th  century.  His  talents 
were  highly  esteemed  by  Saint  Louis,  king  of 
France,  whom  he  accompanied  in  the  expedition  to 
the  Holy  Land,  and  was  employed  to  fortify  the 
city  of  Jaffa.  On  returning  to  Paris,  he  was  com 
missioned  by  the  king  to  erect  a  number  of  church- 
es, among  which  are  those  of  St.  Catherine  du  Val 
des  Ecoliers ;  de  V  Hotel  de  Dieu ;  des  Blancs 
Manteaux;  des  Cordeliers;  des  Mathurins;  and 
les  Chartreux.    He  died  in  1289. 

MONVERDE,  Luca,  a  painter  born  at  Udine  in 
1501.  He  studied  under  Pellegrino  di  San  Dan 
'eHo    and    early    exhibited  such    extraordinary 
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tdents  that,  according  to  Renaldis,  ^  he  was  re- 
garded as  a  sort  of  prodigy  of  geDias" ;  but  he 
died  in  1522,  aged  21  years.  He  painted  an  altar- 
mece  for  the  church  of  S.  Maria  delle  Grazie  at 
Udine,  representing  the  Virgin  and  Infant,  with 
6ts.  Gervasio  and  Protasio,  which  is  highly  com- 
mended. His  premature  death  was  lamented  by 
tvery  true  lover  of  art. 

MOOJAERT,  MOOYAERT,  or  MOONYA- 
ERT.    See  Moyawit. 

MONZ  A,  NoLPO  DA,  an  old  painter,  who  flour- 
ished tJt  Milan  about  1500,  and  studied  under  Bra- 
mante.  Lanzi  says,  if  he  was  not  equal  to  the 
first  painters  of  the  time,  he  was,  nevertheless,  of 
a  superior  character.  He  is  said  to  have  painted 
at  the  church  of  S.  Satiro  and  other  places,  from 
the  designs  of  his  master.  In  S.  Satiro,  near  the 
beautiful  temple  of  Braroante,  are  several  old  pic- 
tures, attributed  to  Nolfo. 

MONZA,  Troso  da,  an  old  painter  much  prais- 
ed by  Lomazzo,  for  his  works  m  the  Palazzo  Lan- 
di,  at  Milan.  ''They  consist  of  Roman  histo- 
ries," says  Lomazzo,  '^  auite  surprising  for  the  fig- 
ures, as  well  as  the  architecture  and  perspective, 
which  is  stuoendous."  Resta.  who  saw  them  in 
1707,  sayB  that  "he  was  almost  astounded  by 
their  surpassing  excellence,  beauty,  and  sweet- 
ness." He  painted  much  at  Milan  and  his  native 
filace,  particularly  at  the  church  of  S.  Giovanni, 
n  the  same  church  are  several  histories  of  Queen 
Teodelina,  executed  in  various  compartments,  in 
1444,  which  are  attributed  to  him.  Lanzi  does 
not  think  this  artist  worthy  of  so  much  praise  as 
has  been  bestowed  upon  him,  yet  he  admits  that 
he  had  not  seen  his  best  works. 

MONY,  Louis  oe.    See  Moni. 

MOOR,  Chevalier  Karbl  de,  an  eminent 
Dutch  painter,  born  at  Ley  den  in  1656.  He  was 
intended  by  his  father  for  one  of  the  learned  pro- 
fessions, but  exhibiting  an  early  and  decided  incli- 
nation for  art,  he  was  placed  under  the  instruction 
of  Gerard  Douw,  with  whom  he  made  considerable 
progress,  but  disliking  his  slow  and  tedious  manner, 
and  anxious  to  adopt  a  larger  scale,  he  was  sent 
to  Amsterdam,  and  placed  under  Abraham  vander 
Tempel.  The  death  of  that  master  happening  soon 
afterwards,  he  returned  to  Leaden,  and  studied 
with  Francis  Mieris.  On  leaving  this  master,  he 
went  to  Dort  to  practice  with  Gwifrey  Schalcken, 
though  at  that  time  he  was  suprior  to  him  as  a 
designer,  but  wished  to  learn  his  method  of  hand- 
ling. When  he  first  began  to  practice  his  profes- 
sion, he  painted  portraits  and  domestic  subjects, 
and  took  the  must  effectual  method  to  estaoVish 
his  reputation  ^y  exhibiting  in  his  works  a  great- 
er regard  to  I'aMie  than  fortune.  His  pictures  were 
greatly  adroirud.  procured  him  abundant  employ- 
ment, and  he  was  soon  considered  one  of  the  ablest 
artists  of  his  time.  The  states  of  Holland  oom- 
missionad  him  to  paint  a  picture  fbr  their  Council 
Chamber,  and  left  tne  selection  of  the  subject  to 
himself,  with  the  proviso  that  it  should  relate  to 
the  administration  of  Justice.  On  this  occasion, 
he  pioved  himself  capable  of  nobler  exertions  than 
had  hitherto  engaged  his  pencil,  and  represented 
the  Judgment  of  Brutus,  in  the  most  sublime  and 
impressive  manner.  Moor  acquired  immense  rep- 
utation for  his  portraits,  and  being  familiar  with 
the  manners  of  the  best  masters  of  his  country,  he 


sometimes  imitated  the  dignity,  force^  and  delkacy 
of  Vandyck,  and  at  others,  the  striking  effect  and 

r'  t  of  Rembrandt.  He  was  commissioned  by 
Emperor  of  Germany  to  paint  eouestrian  por- 
traits or  Prince  Eugene^  and  the  Duke  of  Marlbo- 
rough, which  he  executed  so  much  to  the  satisfac- 
tion or  that  monarch,  that  he  conferred  on  him  the 
honor  of  knighthood.  These  works  were  regarded 
with  universal  admiration,  and  produced  several 
poems  laudatory  of  the  artist.  He  also  painted 
the  portrait  of  Feter  the  Great,  and  of  many  other 
distinguished  personages.  The  celebrity  of  Kard 
de  Moor  reached  Italy,  and  the  Grand  Duke  of 
Tuscany  requested  him  to  paint  a  portrait  of  him- 
self to  be  placed  in  the  Florentine  gallery,  on  the 
receipt  of  which,  he  rewarded  him  with  a  gold  chain 
and  medal.  One  of  his  most  capital  performances 
is  a  large  picture  in  the  hall  of  the  inagistrates  at 
the  Hague,  reiM-esenting  the  Burgomasters  and 
Echevins,  in  the  year  1719.  The  pictures  of  Moor 
are  ingeniously  composed,  his  figures  are  correctly 
designed,  and  his  coloring  clear  and  transparent. 
His  works  are  alwavs  very  highly  finished ;  yet 
his  touch  is  firm  and  free,  and  they  have  nothing 
of  the  appearance  of  labor.  Although  he  waa 
mostly  employed  on  large  works,  he  often  painted 
small  easel  pictures  of  history  or  conversations, 
el^antly  designed  and  executed,  which  are  ex- 
ceedingly valued.  He  also  etched  a  few  portraits 
of  eminent  artists  from  his  own  designs,  among 
which  are  those  of  Gerard  Doaw,  Francis  Mieris, 
and  John  van  Goyen.    He  died  m  1738. 

MOORE,  Jacob,  or  James,  a  Scotch  painter, 
bom  at  Edinburgh  about  1740,  and  brought  up 
in  the  school  of  design  established  in  that  city 
under  the  direction  of  Alexander  Rnnciman.^* 
About  1770,  he  went  to  Italy  and  settled  at  Rome, 
where  he  continued  to  reside  till  his  death  in  1795. 
He  acquired  considerable  reputation  as  a  landscape 
painter,  and  appears  to  have  founded  his  style  by 
studying  the  works  of  Claude.  He  was  much  em- 
ployed by  the  English  nobility  and  gentry,  who 
visited  that  capital. 

MOORE,  Samuel,  an  English  amateur  designer 
and  engraver,  who  fiourished  about  1715.  He  ex- 
ecuted a  few  plates  from  his  own  designs,  among 
which  are  the  Coronation  Procession  of  King  Wil- 
liam III.  and  Queen  Mary,  coarsely  etdied,  and 
retouched  with  the  graver. 

MOORTEL,  or  MORTEL,  Jonif,  a  Dutch  paint- 
er, born  tit  Ley  den  in  1650.  He  excelled  in  fruit 
and  fiower-pieces,  and  other  objects  of  still-life.  He 
caref\illy  studied  and  painted  all  bin  subjects  after 
nature,  which  are  elegantly  designed,  ana  executed 
with  great  delicacy  and  truth.  There  is  a  mel- 
lowness and  relief  in  his  pictures  of  fruit,  and  a 
freshness  and  brilliancy  in  flower-pieces,  that  ri- 
vals nature,  and  approaches  to  illusion.  He  copied 
de  Heem  and  Mignon  so  skilfully  as  to  deceive 
connoisseurs  of  his  time.  His  works  are  diiefly 
confined  to  Holland,  where  they  are  highly  es 
teemed. 

MORA,  Giovanni  Gomez  de,  an  eminent  Span- 
ish architect,  who  flourished  in  the  first  part  of  the 
17th  century.  About  1620  he  erected  the  church 
and  college  of  the  Jesuits  at  Alcala,  praised  by 
Milizia  for  its  correct  and  magnificent  propor- 
tions. The  facade  is  of  granite,  of  two  orders; 
one  with  pilasters,  and  the  other  with  Doric  col- 
umns.   Among  the  other  works  of  Mora,  is  the 
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ahtrch  and  convent  of  the  Frftnciscans  at  Madrid ; 
ana  the  rojal  convent  of  the  Anguattns  in  the 
tame  dtj.  His  frreatest  work,  however,  was  the 
mod  square  at  Madrid,  in  which'the  size  and  uni- 
formity of  the  edifices  are  worthy  of  high  praise. 
The  rojal  house,  called  the  Panaderia.  has  a  por- 
tico of  pilasters,  with  twenty-four  columns  of  the 
Doric  order. 

MORA.  Francisco  ob,  an  eminent  Spanish  ar- 
cbiteet,  who  flourished  in  the  first  part  of  the  17th 
eentiiiT.  At  the  death  of  Giovanni  d'Herrera  in 
1597,  be  succeeded  that  architect  in  the  erection 
of  the  Escurial,  and  built  a  chapel  in  the  villa  at 
the  foot  of  the  hill.  Milizia  says  it  is  entirely  of 
wrought  stone,  and  is  exceedingljr  attractive  on  ac- 
ooont  of  its  simple  grandeur,  being  entirely  desti- 
tute of  omameiit.  Mora  improved  the  cloister 
of  the  convent  of  S.  Filippo  el  Reale;  and  erected 
at  Madrid  the  Palace  de  los  Consejos,  the  most 
mperb  edifloe  in  that  capital. 

HORACE.  Ebnkst,  a  German  engraver,  bom  at 
Stuttgard  in  1766.  He  studied  under  J.  G.  Mul- 
Icr.  and  engraved  quite  a  number  of  plates  in  the 
neat  finished  style  of  his  master.  He  went  to 
Paris,  where  he  resided  a  long  time,  and  engraved 
leveral  of  the  plates  for  the  Galerie  de  Florence, 
%e  Ocderie  (V  Orleans,  and  for  the  MuaSe  Fran- 
eai$.    He  died  in  1820. 

MORALES,  Lujs,  called  El  Divino,  an  em- 
inent Spanish  painter,  born  at  Badajos  in  Estre- 
madura  in  1509.  Palomino  erroneously  states 
that  he  studied  wi^  Pedro  Campanna,  for  the  let- 
ter did  not  arrive  in  Spain,  according  to  Bermudez, 
tin  1548,  and  there  are  pictures  by  Aforales  in  the 
church  of  the  Conception  at  Badaios,  dated  as  ear- 
ly as  1546.  His  pictures  generally  represent  the 
bead  of  our  Saviour  crowned  with  thorns,  or  that 
of  the  Virrin  in  grief,  and  those  of  penitent  Mag- 
dalens.  He  seldom  painted  beyond  the  bust,  and 
h  is  supposed  that  he  scarcely  ever  designed  full 
leneth  pictures.  His  heads  are  of  the  most  admi- 
rable and  touching  character,  and  are  finished 
with  exquisite  care,  without  weakening  the  force 
or  diminishing  the  expression.  His  pictures  of 
the  Bcoe  Homo,  exhibit  the  height  of  human  suf- 
fering, endured  with  more  than  mortal  resignation; 
while  those  of  the  Mat^  Dolorosa,  are  expressive 
of  the  deepest  anguish,  and  Magdalenes  of  peniten- 
tial sorrow.  Hence  he  was  called  El  Divino  Mo- 
Tale$;  and  hence  too,  his  works  are  said  to  re- 
semble in  many  respects  those  of  Leonardo  da  Vin- 
ci Tet  it  most  be  allowed  that  he  was  an  artist 
of  contracted  genius,  and  barren  of  invention,  never 
venturing  beyond  the  delineation  of  a  single  figure, 
and  seldom  beyond  a  smgle  head.  His  works  are 
disperaied  all  over  Spain,  and  seldom  seen  out  of 
that  country.  His  krger  pictures  are  in  the  church- 
es; his  smaller  ones  are  found  m  the  best  collec- 
tions, and  are  usually  painted  on  wood  or  copper. 
Hediedinl586. 

MORAN,  SAirruoo,  a  Spanish  historical  and 
landso^  painter  who  flourished  at  Madrid  about 
1640.  Aeoording  to  Bermudee,  he  is  deserving  of 
more  notice  than  he  has  received.  He  mentions 
three  pictures  by  him,  one  of  St.  Jerome,  in  the 
possession  of  the  Baron  deCasa-Davalillo,  in  which 
the  design,  brilliancy  of  color,  and  anatomical 
science  displayed,  are  admirable,  and  the  land- 
Ktpe  part)  endianting;  another,  the  head  of  St. 
Jerome,  was  in  the  possession  of  Don  Nichohis 


Lameyra,  which  le  Brun  mistook  for  the  work 
of  Albano ;  and  a  third.  St  Jerome  on  his  knees, 
quite  naked,  which  has  been  engraved,  but  the  en- 
graver put  the  name  of  Guercino  to  the  print 
Moran  designed  the  Muses  which  embellish  the 
beautiful  works  of  Quevedo,  edition  of  1670.  He 
also  painted  many  fine  landscapes. 

MORAND,  Jean  Antoinc.  a  French  architeciL 
bom  at  Brian^on  in  1727.  His  father  intendea 
him  for  the  priesthood,  but  having  a  strong  incli- 
nation for  art,  he  left  the  paternal  roof  at  the  early 
age  of  thirteen,  and  went  to  Paris.  He  studied 
perspective  and  decoration  under  Servandoni.  and 
subseouently  entered  the  school  of  Soufilot  who 
treated  him  as  a  friend.  He  erected,  after  tlie  de- 
signs of  that  master,  the  Saile  de  Spectacle  of 
Lyons,  of  which  the  decorations  gained  him  great 
reputation.  In  1759.  at  the  marriage  of  the  arch- 
duchess  of  Parma,  Morand  was  invited  thither  to 
erect  a  theatre  with  the  necessary  machines.  Hit 
work  was  much  admired  by  his  patrons,  as  well 
as  by  the  Italian  artists.  He  subsequently  settled 
at  Lyons,  and  erected  the  great  bridge  over  the 
Rhone,  640  feet  long,  with  seventeen  piers.  Du* 
ring  the  siege  of  Ljons  in  1793,  Moran  used  all 
his  art  to  protect  this  bridge  from  an  vnfemal  ma^ 
chine,  and  was  successful.  In  the  next  year  he 
was  proscribed  and  led  to  the  scaffold. 

MORANDI,  Giovanni  Maria,  an  eminent  paint- 
er, born  at  Florence  in  1622.  According  to  Pas- 
coli  he  studied  under  Giovanni  Bilivert,  on  leav- 
ing whom  he  went  to  Venice,  where  he  refnded 
sometime,  studying  and  copying  the  works  of 
the  best  Venetian  masters.  lie  afterwards  irent 
to  Rome,  where  Lanzi  says  he  established  himself 
and  formed  a  style  of  his  own,  Roman  in  design 
and  Venetian  in  coloring,  while  some  parts  of  it 
partook  of  the  manner  of  Cortona.  He  acquired 
great  reputation  and  executed  several  works  for 
the  churches,  the  chief  of  which  are  the  Visitation 
of  the  Virgin  to  St.  Elizabeth,  in*  the  church  of 
La  Madonna  de!  Popolo,  and  the  Death  of  the  Vir- 
gin in  La  Pace.  The  latter  may  be  considered  hit 
master-piece,  and  has  been  engraved  by  Pietro  Aqui- 
la.  He  was  also  odebrated  for  his  easel  pictures 
of  historical  subjects.  But  he  was  more  celebrated 
for  his  admirable  portraits,  which  gained  for  him 
a  great  reputation,  both  at  home  and  abroad,  and 
he  was  much  employed  in  that  branch  by  the  no- 
bility of  Rome  and  Florence.  He  was  invited  to 
Vienna  by  the  Emperor  Leopold  I.,  whose  por- 
trait he  painted,  and  those  of  the  Imperial  Famfly. 
He  also  painted  the  portraits  of  several  of  the  lesser 
princes  of  Germany,  and  many  of  the  nobility. 
He  lived  to  the  great  age  of  95,  and  died  in  1717. 

MORANDINI,  Fhancesoo,  called  II  Poppo,  from 
the  place  of  his  nativity,  a  small  town  in  the  Flo- 
rentine territory,  where  he  was  bom  in  1544.  He 
was  a  sdiolar  and  imitator  of  Giorgio  Vasari, 
though  more  minute  in  detail,  and  .preferring 
more  gay  and  cheerful  compositions.  He  execu- 
ted several  works  ibr  the  churches  at  Florence, 
the  chief  of  which  are  the  Conception  in  S.  Mi- 
chelino,  and  the  Visitation  of  the  Virgin,  in  S.  Nio- 
oolo,  which  are  highly  commended  by  VasarL 

MORAZONE,  GiACOMO,  a  Lombard  painter, 
who  fiourished  at  Venice  about  1441,  where  there 
are  some  of  his  works.    His  name  is  variously 

S'vcn  by  Italian  authors.    Vasari  calls  him  Giro- 
mo  Mazzoni,  or  Morzoni.  and  Orlandi  and  Out n 
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enti  cftll  him  Giaoomo  Marzone.    Zanetti  says  his 
real  name,  as  appears  from  his  signahire  on  his 

ficture  of  the  Aissumption  of  the  Virgin,  in  the 
sland  of  St  Elena,  near  Venice,  is  CHacomo  Mo- 
razofie.  dated  1441.  lie  was  an  artist  of  distinc- 
tion in  his  time,  as  is  evident  from  the  fact  that  he 
Minted  at  Venice  in  competition  with  Jacobelio  del 
riore. 

MORAZZONE,  1l,  or  Cat.  Pier  FRANCEeco 
Mazzochelli,  was  bom  at  Morazzone,  in  the  Mi- 
lanese territory,  in  1571 ;  hence  he  is  usually  called 
II  Morazzone.  After  painting  for  a  period  in  his 
native  place,  he  went  to  Rome,  where  he  passed 
the  early  period  of  his  life,  ana  by  studying  the 
works  of  the  great  masters  in  that  metrppolis, 
he  acquired  a  correct  design,  and  executed  some 
works  for  the  churches,  the  chief  of  which  are  the 
Assumption  of  the  Virgin,  in  S.  Maria  Maddalena 
al  Corso,  and  the  Adoration  of  the  Magi,  in  S.  Sil- 
▼estro  in  Capite.  He  afterwards  went  to  Venice, 
where  he  studied  the  works  of  the  best  Venetian 
masters,  especiallyr  Titian  and  Paul  Veronese,  and 
greatly  improved  his  style  of  coloring.  On  his 
return  to  Milan  he  executed  several  works  for  the 
churches,  in  which  he  entirdy  changed  his  manner, 
adopting  the  graceful  style  of  the  Roman  school, 
with  the  glowing  coloring  and  rich  draperies  of  the 
Venetian,  so  that  one  who  had  seen  his  pictures 
at  Rome,  could  not  have  recognised  his  hand.  The 
Adoration  of  the  Kings  in  S.  Maria  Abate,  is  pro- 
nounced an  admirable  production.  Lanzi  says 
the  genius  of  Morazzone  was  not  so  well  adapted 
to  the  gr€fcefid  as  to  the  strong  and  magnificent, 
M  Is  exhibited  in  his  Conquest  of  the  Archangel 
Michael,  over  the  rebel  Angels,  in  the  church  of 
8.  Giovanni  at  Como,  which  is  designed  in  a  grand 
and  sublime  style,  and  executed  with  a  powerful 
effect  He  was  also  mudi  employed  for  the  diffe- 
rent collections,  as  well  as  for  the  churches  of  the 
neighboring  places,  and  he  received  several  com- 
missions from  the  King  of  Sardinia,  who  conferred 
on  him  the  honor  of  knighthood.  In  1626,  he  was 
invited  to  Piacenza,  to  paint  the  great  cupola  of 
the  cathedral,  which  he  only  lived  to  commence. 
It  was  finished  bv*  Guerdno,  and  that  magician  d 
art  made  it  one  of  his  grandest  productions. 

MORE,  Chevalier  Anthony^  an  eminent 
Dutch  pain^r,  bom  at  Utrecht  m  1519.  He 
studied  under  John  Schoreel,  on  leaving  whom  he 
went  to  Italy,  and  spent  some  time  at  Rome  in 
studying  the  works  of  the  great  masters,  especial- 
ly of  Michael  Angelo  and  Raffaelle,  and  thence  pro- 
ceeded to  Venice,  and  improved  his  coloring  by 
contemplating  the  works  of  the  best  Venetian 
masters.  On  his  return  to  Holland  he  painted 
history,  but  more  especially  portraits,  with  great 
success,  and  soon  acquired  the  reputation  or  one 
of  the  ablest  artists  of  his  time.  In  1552.  he  ac- 
companied Cardinal  Granville  to  Spain,  vvho  re- 
commended him  to  the  patronage  of  the  Emperor 
Charles  V.,  whose  |>prtrait  he  painted,  and  that  of 
Prince  Philip,  whi(!h  gave  so  much  satis&ction  to 
the  monarch,  that  he  sent  him  to  Portu^^l,  to 
paint  the  portraits  of  Kin^  John  III,  Cathenne  of 
Austria  his  Queeti,  and  sister  to  Charles,  and  that 
of  their  daughter,  the  Princess  Donna  Maria,  then 
contracted  to  Philip ;  he  also  painted  the  portrait 
of  Donna  Catalina,  Charles'  younger  sister;  all  of 
wluch  gave  entire  satisfactioi^  Mid  the  artist  was 
munificently  rewarded,  and  the  honor  of  knight- 


I  hood  conferred  upon  him.    The  Emperor  next  dM- 
I  patched  More  to  England  to  take  the  portrait  of 
'  the  princess  Mary,  previous  to  her  marriage  with 
^  Philip  of  Spain.    On  this  occasion  he  is  said  to 
I  have  employed  all  the  flattering  aids  of  his  art. 
and  so  captivated  the  courtiers  of  Spain,  with  the 
charms  of  Mary's  person,  that  he  was  employed 
by  Cardinal  Granville  and  several  of  the  grandees 
to  make  copies  of  it  for  them.    He  accompanied 
Philip  to  England,  where  he  remained  till    the 
death  of  Queen  Mary,  who  highly  honored  him, 
presented  him  a  gold  chain,  and  allowed  him  a 
pension  of  £100  a  year.    The  Emperor  Charles 
v.,  having  abdicated  in  favor  of  his  son  Philip  II., 
the  latter  returned  to  Spain,  and  made  More  his 
court  painter,  where  his  talents  procured  him 
great  respect  and  abundant  employment.    The 
King  was  accustomed  to  honor  him  with  ft^quent 
visito,  and  treated  him  with  extraordinary  uuni- 
liarity,  such  as  he  was  not  wont  to  bestow  on  the 
highest  diRnitary  of  his  realm,  and  one  day,  in  a 
moment  ofcondescension  and  admiration,  the  mon* 
arch  jocosely  slapped  him  on  the  shoulder,  which 
compliment,  the  painter  in  an  unguarded  moment, 
playfully  returned  by  smearing  his  hand  with  a 
little  carmine  from  hfb  brush.    The  King  with- 
drew his  luo^d  and  surveyed  it  for  a  moment,  seri- 
ously; the  courtiers  were  petrified  with  horror 
and  amazement ;  the  hand  to  which  ladies  knelt  be- 
fore they  had  ^he  honor  to  kiss  it,  had  never  before 
been  so  dishonored  since  the  foundation  of  the 
monard^ ;  at  that  moment,  the  fate  of  More  was 
balanced  on  a  hair ;  he  saw  his  rashness,  fell  on  his 
knees,  kissed  the  King's  feet,  and  humbly  b^^ged 
pardon  for  the  ofience.    Philip  smiled,  and  par- 
doned him,  and  all  seemed  to  be  well  again ;  but 
the  person  of  the  King  was  too  sacred  in  those 
days,  and  the  act  too  daring  to  escape  the  notice 
of  tne  Inouisition.  from  whose  bigotry  and  ven- 
geance the  King  hnnself  could  not  have  shielded 
htm.    Happily  for  More,  one  of  PhUip's  ministers 
advised  him  of  his  danger,  and  without  loss  of 
time,  he  set  out  for  Brussels,  upon  the  feigned  pre- 
tence of  pressing  engagements,  nor  could  Philip  ever 
induce  him  to  return  to  his  court    More  was  em- 
ployed by  most  of  the  princes  of  Europe,  who  lib- 
erally rewarded  him,  and  at  every  court  his  paint- 
ings were  beheld  with  admiration  and  applause, 
but  at  none  more  than  those  of  Spain  and  England. 
He  acquired  an  ample  fortune.    When  he  was  in 
Portugal,  the  nobility  of  that  country,  in  token  of 
their  esteem,  presented  him,  in  the  name  of  their 
order,  a  gold  chain,  valued  at  a  thousand  ducats. 
He  closely  imitated  nature.     He  designed  and 
painted  in  a  bold  masculine  style,  with  a  rich  tone 
of  coloring ;  he  showed  a  good  knowledge  of  the 
chiaro-scuro,  and  he  finismd  his  pictures  with- 
neatness  and  care ;  his  style  is  said  to  resemble 
that  of  Hans  Holbein,  thoueh  not  possessing  his 
delicacy  and  clearness ;  and  there  is  something  dry 
and  hard  in  his  manner.    His  talents  were  not 
confined  to  portraits ;  he  painted  several  historical 
subjects  in  Spain  for  the  Ro3ral  Collection,  which 
were  highly  applauded,  but  which  were  unfortu- 
nately destroyed  in  the  confiagration  of  the  palace 
of  thie  Prado.    While  he  resided  in  Spain,  he  cop- 
ied some  portraits  of  illustrious  women,  in  a  style 
said  to  approach  Titian.    His  own  portrait  painted 
by  himself,  charmingly  colored,  and  full  of  life  and 
nature,  is  in  the  Florentine  gallery.    His  best  work 
was  a  picture  of  the  Circumcision,  intended  for  the 
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oOkedn]  at  AiAwerp,  bnt  he  did  not  lire  to  finish 
it)  Kod  died  there  in  1575.  There  is  a  slieht  dis- 
crepancy among  anchors  as  to  the  time  both  of  his 
birth  and  death. 

MORS.  Job  If  Oaspar,  a  Swiss  engraver,  who 
flooriabed  at  Zurich  about  1694.  He  was  princi- 
pally enployed  in  engraying  portraits  and  other 
snl^ects  for  the  bodcsellers,  which  are  indifferent- 
ly execated. 

MORE,  Jacob.    SeeMooRX. 

MOREAU,  Edmb,  a  Frendi  en^Ter,  who,  ao- 
eording  to  Floroit  le  Comte,  flourished  at  Rheims 
about  the  end  of  the  17th  century.  He  engrayed 
some  plates  from  his  own  designs,  as  well  as  from 
the  works  of  other  masters. 

MOREAU.  Louis,  a  French  engrayer,  bom  at 
Paris  about  1712.  He  was  chiefly  employed  in 
imgraying  theMS  and  ornamental  subjects.  He 
alM  engrayed  a  few  portraits  and  other  subjects, 
among  which  are  Lodoyicus  de  Ponte  Sodetatis 
Jesu ;  L,  Moreau  fee, ;  J.  B.  Rebel,  after  Waiteau^ 
and  Christ  raising  the  daughter  of  Jairus,  after  La 
f\me. 

MOREAU,  Jbah  Micbbl,  a  reputable  French 
engrayer,  born  at  Paris  in  1741;  died  in  1814 
He  attained  considerable  eminence  in  the  art,  and 
was  receiyed  into  the  Academy  in  1781.  There 
are  a  great  yariety  of  yignettes  and  other  book  or- 
naments by  him,  chiefly  etched,  and  assisted  with 
the  gniyer,  in  a  yery  neat  style.  He  wrought  with 
great  industry,  and  is  said  to  haye  execute  about 
2000  designs  fbr  illustrating  the  works  of  La  Fon- 
tame,  Marmontel,  Volture,  Rousseau,  and  other 
French  authors.  Among  others,  we  haye  by  him 
the  following : 

The  Bath  of  Batbtbeba;  after  RemhrandL  The  Coo- 
•tentioo  of  Lonif  XVT.  tA  Rbeimft^  Four  pittet,  forming 
alarge  Drint  of  the  Fttejriyen  at  Pwii  in  1782,  for  the 
Biitk  of  the  Daophin.  The  Tomb  of  J.  J.  RooMeMi  i  J. 
M.  Morton,  fee.  1778.  A  set  of  twen^-flTe  imaU  j^tei 
for  the  Srai  Tolnme  of  the  Chaneotu  de  la  Borde. 

MOREAU,  P^  a  French  architect  of  little  note, 
who  flourished  from  1750  to  1760.  He  is  chiefly 
known  by  his  tasteful  designs ;  and  there  are  A  few 
eCdiings  by  him  of  architectural  subjects,  fh)m  his 
own  compositions. 

-  X  ,  ^  MOREELZB, 

He  was  a  disdple  of  Michael  Mireyelt,  whose  man- 
ner he  adoptea.  He  went  to  Italy,  where  he  resi- 
ded some  time,  and  improyed  himself  by  a  diligent 
stody  of  the  works  of^  the  great  masters.  On  his 
return  to  his  own  country,  according  to  yan  Mander, 
he  distin^ished  hhnself  as  a  painter,  engrayer, 
and  architect.  He  punted  historr  with  reputa- 
tion, but  excelled  in  portraits,  in  which  he  was  lit- 
tle inferior  to  Mireyelt  and  obtained  so  much 
patronage,  that  he  deyoted  his  talents  mostly  to 
thi^  branch.  During  his  residence  at  Rome  he 
carefully  studied  and  drew  the  magnificent  edi- 
fices in  that  city,  and  applied  himself  to  the  study 
of  perspeetiye,  so  that  he  painted  architecture  ex- 
tremely well.  As  an  architect,  the  only  work 
mentioned  by  him,  is  the  Gate  of  St  Catherme  at 
Utrecht,  which  was  built  after  his  designs.  As 
an  engrayer,  he  executed  some  wooden  cuts  in 
duaro-Bcuro  in  a  masterly  stjle^  afUr  his  own  de- 


riffns,  whkh  are  yery  scarce  and  highly  prised. 
The  harmonious  union  of  the  three  tints  produces  a 
yery  pleasmg  efiect  They  are  sometimes  marked 
with  his  monogram,  and  sometimes,  with  P.  Mo- 
reolze,  the  P.  and  M.  being  formed  into  a  mono- 
gram as  aboye.    He  died  a^ut  1638. 

MOREL,  Antoine  Alexandbb,  a  French  en- 
grayer, bom  at  Paris  in  1764.  He  studied  suc- 
cessiyely  under  Pierre  Charles  Ingouf,  and  Jean 
Massard.  He  engrayed  quite  a  number  of  plates 
after  Dayid,  Ingres,  and  other  Frendi  masters,  and 
some  of  the  plates  for  the  Galerie  de  Florence,  and 
the  Musie  Francois,  His  plates  are  executed 
with  the  grayer  in  a  dear,  neat,  finished  style, 
possessing  considerable  merit  He  was  liying  in 
1827. 

MOREL,  FRAN9018,  a  French,  engrayer,  who 
flourished  about  the  middle  of  the  18th  century 
and  engrayed  some  plates  of  landscapes  4ifter  F. 
Hackert,  and  others. 

MOREL,  Jan  EysRT,  a  Dutch  painter  of  fruit 
and  flowers,  bom  at  Amsterdam  in  1777.  He 
had  first  studied  under  Thierry  yander  Aa  at  the 
Hague,  and  after  his  return  to  Amsterdam,  with 
J.  Linthorst  He  made  the  works  of  John  yan 
Hu^sum  his  modd,  and  became  one  of  the  best 
fruit  and  flower  painters  of  his  time,  and  is  said 
to  haye  yery  nearly  approached  that  master  in  the 
lightness  of  his  toudi,  and  the  brilliancy  and  del- 
icacy of  his  coloring ;  which  is  high  commendation. 
There  is  a  superb  yase  of  flowers  by  him  in  the 
Museum  at  Amsterdam.    He  died  in  1808. 

MOREL,  Jban  Maris,  an  eminent  French  ar- 
chitect, born  at  Lyons  in  1728.  In  earl^  youth 
he  manifested  a  great  loye  of  art,  and  he  vigorous- 
ly prosecuted  the  study  of  mathematics  and  ardii- 
tecture.  At  the  age  of  eighteen  he  was  appointed 
architect  to  the  Prince  de  Oonti^  who  soon  became 
conyinced  of  his  superior  abilities,  and  gave  him 
the  entire  management  of  his  buildings.  Mord 
showed  his  admirable  tastcL  in  arranging  the  gar- 
dens of  the  Isle  Adam,  whkh  haye  been  highly  ex- 
tolled. He  subsequently  transformed  the  Paro 
Guiscard  into  a  beautiful  landscape  for  the  Due 
d'Aumont,  who  obtained  for  Mord  the  appoint- 
ment of  architect  des  Menus  Plaisirs,  at  the  time 
of  the  marriage  of  Louis  XVI.  He  preferred  how- 
oyer,  to  remain  with  the  Prince  de  ContL  After 
the  death  of  that  nobleman.  Morel  yisited  Holland, 
Germany,  Switzerland,  Italy,  and  Spain.  He  was 
constantly  enoployed  during  a  long  life  in  design- 
ing and  laying  out  gardens  and  parks  in  France, 
which  gained  him  a  wide  reputation.  His  work  en* 
titled  Theorie  des  Jarditts,  Paris,  1776,  8yo,,  has 
been  highly  praised  for  its  originality  and  simpli- 
dty.    He  died  m  1810. 

MORELL,  Nicholas,  a  Flemish  painter,  bora 
at  Antwerj)  in  1664.  He  studied  with  N.  Veren- 
dael,  an  eminent  painter  of  flowers  and  fruit,  whose 
manner  and  subjects  he  imitated  with  great  suc- 
cess. He  also  excelled  in  painting  yases,  bas- 
reliefs,  and  other  ol^ects  of  still-life.  He  obtained 
mat  celebrity,  and  was  inrited  to  the  court  at 
Brussels,  where  he  found  so  much  emplo^ent  in 
painting  for  the  nobility  and  the  collections,  and 
obtained  such  round  pices  for  his  works,  thaft 
he  was  enabled  to  maintain  a  magnificent  estab 
lishment,  and  to  liye  on  terms  of  intimacy  wim 
persons  of  the  first  rank,  by  whom  he  was  greats 
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ly  respected.  The  pictures  of  Morell  are  cor- 
rectly desie^e<l  and  elegantly  disposed ;  his  pen- 
cil is  broad  and  facile,  and  shows  great  facility  of 
execution ;  his  touch  is  full  of  spirit ;  his  coloring 
fresh  and  true  to  nature,  and  suitable  to  the  sub- 
jects. In  some  respects  he  was  superior  to  his 
toaster,  especially  in  the  foliage  of  his  plants  and 
flowers.  Two  capital  flower-pieces  by  this  master 
are  painted  on  the  folding  doors  of  the  cabinet  in 
which  are  preserved  the  tapestries  belonging  to 
the  church  of  the  Abbey  of  St.  Peter,  at  Ghent 
They  are  composed  in  a  grand  style  and  beautiful- 
ly executed.    He  died  at  Brussels  in  1732. 

MORELLI,  Bartolomeo,  called  Tl  Pianoro, 
from  his  native  place  in  the  Bolognese  Territory, 
was  born  about  1629.  He  studied  under  Francesco 
Al bano,  at  Florence.  He  painted  history  with  great 
reputation,  and  some  of  his  works  are  compared 
by  Orespi  with  those  of  Albano.  He  was  particu- 
larly excellent  in  hbi  frescos,  and  was  much  em- 
ployed by  the  churches.  Among  his  numerous 
works  at  Bologna,  the  most  estecnned  are  his  St 
Teresa,  in  la  Madonna  delle  Grazie  ;  and  the  Re- 
aurrection,  in  the  Buon  Gesit  Lanzi  says,  **  he 
succeeded  so  admirably  in  his  frescos,  more 
especially  in  the  chapel  of  the  Casa  Pepoli,  in  S. 
Bartolomeo  di  Porta,  decorated  by  him  through- 
out in  such  exquisite  taste^  that,  were  History  si- 
lent, it  would  be  said  to  have  been  designed  and 
executed  by  Albano's  own  hand."  He  died  in 
1683. 

MORELLI,  Francbbco.  a  reputable  Fk>reiitiii6 
painter,  who  flourished  about  1600.  He  painted 
nistory ;  and  also  instructed  pupils,  among  whom 
was  the  Cav.  Gioyanni  Baglioni  of  Rome. 

MORELLI,  CosiMO,  an  eminent  Italian  archi- 
teot,  bom  at  Imola  in  1732.  He  was  the  son  of 
Domenioo  Morelli,  and  the  scholar  of  Domenico 
Trifogli.  Fortunately  for  his  success,  he  obtained 
powerful  patronage  at  the  Tery  outset  of  his  pro- 
ressional  career ;  flrst,  that  of  Gio.  Carlo  Bandi, 
Bishop  of  Imola.  for  whom  he  made  designs  for 
rebuilding  the  Cathedral  of  that  city ;  and  through 
him  that  of  hit  nephew,  Gio.  Antonio  Braschi, 
who  was  eleyated  to  the  pontifical  office  in  1775, 
with  the  title  of  Pius  VI.  The  new  pontiff,  who 
had  a  personal  r^ard  for  Morelli,  appointed  him 
city  architect  at  Cesena ;  he  also  procured  him  a 
▼arietr  of  commissions,  among  which  was  a  de- 
sign fftr  a  new  sacristy  at  St  Peter's.  The  latter 
work,  with  several  others,  was  not  carried  into 
execution;  but  the  designs  were  uniyersally  ad- 
mired. 

Morelli  executed  a  large  number  of  works, 
which  gained  him  great  reputation.  Among  them 
are  the  cathedrals  of  Macerata  and  Imola ;  the 
metropolitan  church  at  Fermo ;  the  Conventuali, 
at  Fossombrone,  &c.  It  is  somewhat  singular  thai 
Morelli  was  almast  as  much  employed  in  theatri- 
cal as  in  ecclesiastical  architecture.  Among  his 
productions  in  the  latter  department  of  art,  were 
the  theatre  of  Imola  (since  destroyed  by  •  Are)  ; 
those  of  Ferroo,  Jesi.  and  Osimo ;  also  that  of 
Ferrara,  which  he  probably  erected  in  concert 
with  Foschini.  Among  his  other  edifices,  are  the 
Palazzo  Braschi,  at  Rome ;  the  Anguisola«  at  Pia- 
oenza ;  the  Cappi.  at  Bologna ;  the  Berio  at  Na- 
plfa ;  the  facades  of  the  Ridotto  at  Cesena,  and  the 
Hospital  at  Imola;  the  %ade8  of  the  Palaszo 


Pnbblioo,  and  the  Palaaxo  VeBCOvile.    He  died  m 
1812. 
MORELLON.    See  F.  Morbllon  lb  Cats- 

MORENO,  Fra  Lorenzo,  a  Genoese  painter, 
who,  according  to  Soprani,  flourished  in  1544.  He 
was  a  Carmelite  monk,  and  was  a  rerj  skillful 
fresco  painter.  He  pamted  the  Annunciation  in  a 
doister  at  the  Carmine,  which  was  so  much  ad- 
mired, that  it  was  cut  out  of  the  wall  to  preserre 
it,  when  the  edifice  was  repaired. 

MORESINL    SeeFoRNARi. 

MORETTI,  Cristoforo.  a  Cremonese  painter, 
who  flourished  about  1460.  Accordhog  to  Lo- 
mazzo.  he  painted  a  History  of  the  Passion,  rep- 
resentmg  our  Redeemer  before  his  Judges,  oppo- 
site the  Epiphany  and  the  Purification  of  Bembo, 
in  the  Cathedral  at  Cremona.  He  was  also  em« 
ployed  with  Bembo  at  the  Court  of  Milan,  and  in 
the  churdi  of  S.  Aquilino.  Lanzi  considers  him 
an  able  artist  of  the  time,  and  one  of  the  reform- 
ers of  the  art  in  Lombardy.  particularly  in  per- 
spective and  design.  In  his  History,  of  the  Pas- 
sion, in  which  he  exduded  all  kinds  of  gilding,  he 
approaches  the  modems.  On  one  of  his  Madon- 
nas in  S.  Aquilino,  he  signs  his  name  Christopho' 
ru8  de  MorettM  ae  Cremona.  The  Cremonese 
writers  call  hhn  the  son  of  Galeazzo  Riydlo.  and 
ikther  and  grandfather  of  several  other  Rirelli,  all 
artists  of  Cremona,  Moretti  being  only  an  assumed 
name. 

MORETTO,  II.    See  Bonvicino. 

MORBTTO,  NiccoLO,  a  painter  who,  according 
to  Yasari,  was  a  native  of  Padua,  where  he  flour- 
ished about  1495,  and  executed  many  good  works, 
Lanzi  says  that  Yasari  is  in  error,  and  that  this 
artist  is  no  other  than  Girolamo  Mireti ;  but  the 
names  and  dates  do  not  at  all  agree.  Mireti  flour- 
ished fh>m  1423  to  1441. 

MORETTO,  GiosEFFO,  a  painter  of  Friull  who 
flourished  about  1588.  He  studied  under  Pom« 
poneo  Amalteo,  whom  he  assisted  in  his  works, 
and  whose  daughter  Quintilia  he  married.  This 
lady  had  the  reputation  of  a  fine  genius,  and  prac- 
tised both  punting  and  engraving,  or  rather  etch- 
ing. Lanzi  says  there  remains  otfly  a  single  altar- 
piece  of  his  at  Friuli,  inscribed  Inchoofvit  Pom" 
ponm$  AmaUeus.perfecit  Joseph  MareHut^  anno 
1588.    He  was  a  good  artist 

MORETTO,  Faustino,  was  a  native  of  Yalca- 
monica.  in  the  Bresdan  territory.  Aocordihg  to 
Orlandi  he  was  a  reputable  artist  and  painted  for 
the  churdies,both  at  Yenioeand  Bre6da,butmo8tlY 
in  the  former  dty.  He  flourished  aftwut  the  mid- 
dle of  the  17th  century. 

MORGENSTERN,  Jobann  Luowio  Ernst,  a 
German  painter,  bom  at  Rudelstadt  in  1738.  He 
excelled  m  painting  vievrs  of  the  interiors  of 
diurches  and  other  edifices,  in  which  the  perspec- 
tive is  excellent  His  subjects  are  similar  to  those 
of  Peter  Neefs.  but  have  no  appearance  of  imita- 
tion. They  are  painted  with  a  full,  rich  pendl. 
a  spurited  touch,  and  a  good  knowledge  of  li^t  and 
shade.  His  pictures  are  also  ornamented  with  fig- 
ures, elegantly  designed  and  skilUully  introduced. 
He  died  at  Frankfort  in  1819. 

MORGHEN,  GiovANm,  an  Italian  engraver,  the 
son  of  a  laoe  merchant  of  Montpellier  of  German 
origin,  who  settled  at  Florence.    Giovanni  Mor* 
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gben  wts.bora  in  that  dtj,  flourished  about  the 
middle  of  the  last  century,  and  was  the  uncle  of 
the  odebrated  Raphael  Morj;hen.  He  was  em- 
plojed  by  the  Marquis  Gerini  to  engrave  part  of 
the  plates  after  the  works  of  the  Florentine  art- 
ists, in  the  Ducal  Gallery.  In  1767,  he  published 
ax  plates  of  the  Antiquities  of  Paestum,  after  the 
designs  of  Antonio  JolL 

MORGHEN,  FiLippo,  an  Italian  engrarer,  the 
brother  of  the  preceding,  and  the  father  of  Rapha- 
el Morghen,  flourished  about  1757.  He  married 
the  daujriiter  of  Francesco  Liani,  painter  to  King 
Charles  III.  of  Naples,  where  he  permanently  set- 
tled. He  executed  part  of  the  plates  for  the  Anti- 
Qoities  of  Herculaneum,  published  at  Naples  in 
1757;  also  a  number  of  other  prints,  among 
which  are  a  set  of  the  Twelve  Apostles,  after  the 
statues  of  Baccio  Bandindli  at  Florence ;  and 
thirty-one  Views  and  Ruins  in  the  environs  of 
Naples. 

MORGHSN,  Raphael  Sanzio,  a  preeminent 
Italian  engraver,  bom  at  Florence.  June  19, 1758L 

Sr  his  own  account,  according  to  the  authority  of 
ioeolo  Palmerini,  his  favorite  pupil,  who  publish- 
ed a  complete  catalogue  of  his  works.  His  grand* 
fiUher  was  a  lace  merchant  of  Montpellier,  of  Ger- 
min  ortf^,  who  married  a  Genoese  wife,  and  set- 
tled at  Florence,  where  he  had  two  sons,  Filippo 
aod  GiovannL  They  both  devoted  themselves  to 
art;  FlUppo,  tho  preceding  artist,  being  an  en- 
graver. He  early  settled  i£  N^es,  and  married 
the  daughter  of  Francesco  Liani,  court  painter  to 
Charles  III.,  by  whom  he  had  several  daughtersL 
•nd  one  son  named  Raphael,  the  subj^  of 
the  present  notice.  Filippo  must  have  made  a 
viat  to  Florence  some  time  after  his  marriage,  smd 
before  the  birth  of  Raphael,  as  the  latter  was  bom 
m  that  city. 

Raphael  Morghen  was  early  instmcted  by  his 
Ikther  in  the  elements  of  the  art  and  he  made  such 
rapid  progress  as  to  be  able  to  engrave  a  tolerable 

Bate  when  he  had  reached  the  age  of  twelve  years, 
e  first  gained  distinction  by  seven  engravings 
firom  the  masks  of  the  carnival  of  1778,  the  Pil- 
grimage of  the  Grand  Signior  to  Mecca.  This 
work  possessed  su<^  eztram^linary  merit  that  his 
fUher  determined  to  give  him  the  best  advantages, 
tnd  accordingly  sent  him  to  Volpato  at  Rome. 
The  latter  first  set  him  at  oopyin|;  SadeleHs  print 
of  Christ  and  Mary  Magdalene  m  the  Garden  ; 
Md  Me  shortly  afterwards  enpmved  Gavin  Hamil- 
ton's allegorical  figure  of  Painting,  for  the  broth- 
«8  Hadcert.  In  1781,  he  engraved  RafiMle's  al- 
kgorical  figures  of  Poetry  and  Theolog;^,  from  the 
Vatioui,  9ni  in  the  same  year  he  married  Volpsr 
It's  only  daughter,  Domeniea.  Morghen  then 
wrought  in  concert  with  his  father-in-law,  and  as- 
tasted  him  in  his  plate  of  Raffaelle's  Parnassus, 
ir  the  Historical  Illustration  of  Poetry,  in  the 
Staase  of  the  Vatican.  In  1787  he  engravcl  the 
Awora  of  Guido,  painted  hi  fresco  in  the  Rospig- 
Kosi  palaoe,  whic^  was  greatly  admired,  though 
'  'aferior  to  many  of  his  works.  The  impressions 
^  tikea  without  the  words  In  JEcUhm  RotpigUoMy 
sad  ttMMe  taken  before  the  plate  was  retouched  by 
toe  Volpato  school,  are  much  the  most  valuable. 
la  1790  Bferghen  visited  Naples,  and  engraved  a 
portrait  of  his  father.  The  Neapolitan  court,  in 
1791^  wished  him  to  remain  permanently  at  Na- 
(loS)  and  offered  him  a  salary  of  600  ducats ;  but 


Morghen  chose  to  accept  an  invitation  from  the 
Grand  Duke  of  Tuscany,  and  accordingly  settled 
at  Florence  m  1793,  with  a  salary  of  400  scudi 
and  free  apartments  in  the  dty,  under  the  sole 
condition  that  he  should  keep  a  public  school ; 
with  the  privilege  of  engraving  what  he  might 
dioose,  his  prints  remaining  his  own  property. 

The  fame  of  Moi^hen  soon  rose  to  a  great  height, 
and  he  received  manv  commissions  from  the  royal 
family  of  Florence.  In  1795,  he  commenced  the 
celebrated  Madonna  del  Sacco,  after  Andrea  del  Sar- 
to;  and  the  Transfiguration  of  Raflaelle.  The 
latter  was  not  completed  until  1812,  when  it  ap- 
peared, with  a  dedication  to  Napoleon.  This  print 
was  originally  sold  at  twenty  scudi,  or  about  twen- 
ty dollars ;  but  the  price  was  much  increased,  mkI 
some  impressions  commanded  one  hundred,  and 
even  one  hundred  and  fifty  dollars.  He  was  occu- 
pied three  years  on  his  print  of  the  Last  Supper, 
after  Leonardo  da  Vuici,  which  is  his  master-piece. 
Later  impressions  are  retouched ;  the  first  and  by 
fiu*  the  most  valuable,  have  no  comma  after  the 
words  voins^ico  vofrtt,  kc  The  last  fmpressions 
are  also  without  the  comma,  which  was  removed. 
All  the  prints  of  Morghen  have  been  described  by 
his  pupil  Palmerini,  to  whom  it  was  his  custom  to 
give  an  impression  in  every  stage  of  the  plate^ 
from  the  first  outline  to  the  finished  proof.  Mor- 
ghen was  associated  with  the  French  Institute  af- 
ter the  jear  1803.  and  he  visited  Paris  in  1812,  at 
the  invitation  of  Napoleon,  who  honored  him  with 
many  presents.  By  Louis  XVIII.  he  was  honored 
with  the  decoration  of  the  Legion  of  Honor,  and 
the  cordon  of  St  Michiiei. 

Although  Raphael  Meighen  cannot,  perhaps,  be 
ranked  with  Marc*  Antonio,  Edelinck.  Nanteuil, 
and  Gerard  Audran,  he  yet  holds  a  very  high  rank 
among  engravers.  He  deserves  great  cr^t  for 
his  correctness  of  design,  vigorous  and  character- 
istic expression,  not  less  than  for  the  delicacy  and 
harmony  of  his  execution.  His  facility  of  execu- 
tion was  wonderful ;  no  engraver  ever  had  a  more 
perfect  control  of  his  instrument  He  is  also  said 
to  have  been  the  first  to  use  the  point  in  executing 
the  flesh  parts.  His  plates  all  appear  to  be  after 
one  master,  consequently  they  can  give  no  idea  of 
the  styles  of  those  artists  after  whom  he  engraved. 
His  execution  is  genlrally  flat,  lacking  tone  and 
aerial  perspective. 

Morghen  married  three  times^  and  left  several 
children.  He  died  at  Florence  in  1833.  His  pu- 
pil, Palmerini,  published  at  Florence  in  1824  a  life 
and  portrait  of  him,  with  a  catalofi;ue  of  his  work& 
entiUed  Cataiogo  delle  Opere  cT  intaglio  di  Rc^- 
fcuiUo  Morghen,  raccoUeei  iUuetrate  da  Ni  Pal- 
merinL  According  to  this  catalogue,  Morghen 
has  engraved  seventy-three  portraits;  forty-seven 
religious  subjects;  n>rty-four  historical  and  my- 
thological pieces;  twenty-four  views;  and  thir- 
teen vignette^  and  crests — ^in  all  201  pieces.  M. 
Feuillet  de  Conches,  in  the  Biographic  Universelle. 
says  his  entire  work  amounts  to  two  hundred  and 
fiflv-four  pieces,  eighteen  of  which  are  after  Raf- 
flEielle.  Among  his  portraits  are  those  of  Dante, 
Boccaccio,  Petrarch,  Ariosto,  Tasso,  Raffaelle,  the 
Foraarini,  Leonardo  da  Yind,  and  a  magnificent 
plate  after  Vandyck,  of  the  Duke  de  Moncada. 
Among  his  other  plates  are.  Lot  and  his  Daugh- 
ters, (ifter  Ouercmo ;  the  Repose  in  Egypt,  and 
Angelica  and  Medora,  qfler  Teodoro  MaUeitUf 
the  Virgin  sleeping,  with  the  infant  Jesus,  (^ler 
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7\tian  ;  Magdalene  penitent  after  MuriUo  ;  Gh«r- 
itj,  after  Correggio.  Besides  these  are  the  fol- 
lowing: 

POBTBAm. 

FraneeMo  Monoado.  Dake  of  Onono,  on  honebaek;  qf- 
ter  Vandyek.  The  Familj  of  Barl  Spenowr  {  afUr  Anr 
gdiea  Kaufman.    The  Familj  of  Uobtleo  Baok  ;  do. 

fiCTBJKCTa  Ama  TAaiou*  Masraaa 
The  Miracle  of  the  Mim  of  Bolsena ;  <^fter  RqfaeOe, 
The  TraoBfignration ;  do.  The  celebrated  Madonna  della 
Seggiola ;  do.  La  Madonna  del  Saooo ;  ajtgr  A  dtl  Sar- 
to.  The  Virgin  and  Infant  with  a  Book ;  aJUr  Pro  Bar- 
tolonuo.  St.  John  cryinff  in  the  Wilderness ;  after  Oui- 
do.  The  Aurora ;  after  the  celebrated  painting  bj  Guido 
in  the  Rospiffliosi  palace.    The  Seasons  dancing  before 


MORIER,  David,  a  Swiss  painter,  born  at 
Berne  in  1705.  He  distinguished  himself  as  a 
painter  of  battle-pieces,  managed  horses.  &c.  He 
went  to  England  soon  after  the  battle  or  Dettin- 
een,  where  he  procured,  through  the  interest  of 
Sir  Edward  Faulkener,  an  introduction  to  the  Duke 
of  Cumberland,  who  took  him  into  his  service,  and 
•ettled  upon  him  a  pension  of  £200  a  jear.  He 
also  painted  portraits  with  reputation.  He  died 
in  London  in  1770. 

MORIN.  Jean,  an  eminent  French  |^nter  and 
engraver,  bom  at  Paris  about  1612.  He  studied 
painting  under  Philippe  de  Champagne,  prac- 
tised the  art  for  some  time,  and  executed '  many 
portraits,  as  well  as  some  historical  subjects.  Efe 
aiWwards  abandoned  it  and  devoted  himself  en- 
tirely to  engraving,  in  which  he  became  very  emi- 
nent. His  plates  are  executed  in  a  singular  style, 
being  a  mixture  of  strokes  and  dots;  but  they  are 
80  harmonized  as  to  produce  a  YQry  pleasing  effect 
They  are  executed  chiefly  with  the  poin^  in  a 
masterly  manner ;  and  though  they  are  not  finish- 
ed with  all  the  neatness  and  delicacy  whidi  the 
gniver  is  capable  of  producing,  yet  they  are  etched 
with  uncommon  taste,  and  great  freedom  of  hand, 
possessing  extraordinary  merit  His  portraits 
are  the  most  esteemed.  He  died  in  1666.  The 
follo?ring  are  his  best  prints : 

POBTaAITt  ArrBB  PHILIP  DB  CBAMPAOiri. 

Lonii  XIII.  King  of  France ;  octagon.  Anne  of  Aof- 
iria,  Regent ;  octacon.  Armand,  Cardinal  de  Richelien. 
John  Baptist  Amador,  Abb^  de  Richelien.  Jnlins.  Cardi- 
ual  de  Masarin.  Cometins  Jansenins,  Bishop  of  Tpres. 
John  Panl  de  Oondj,  Cardinal  de  Rets.  Francis  de  Sales, 
Bishop  of  Genera.  S.  Charles  Borromeos,  Cardinal  and 
Arohblshop  of  Milan.  John  Peter  le  Camas,  Bishop  of 
Bellay.  John  da  Verger,  Abb^  de  St  Siran.  Michael  de 
Morillac,  Keeper  of  the  Seals.  Michael  le  Tellier,  Secre- 
tary of  State.  James  Tnboeuf,  President  of  the  Chamber 
of  Acconnta  Ren6  de  Lonffneuil,  President  i  Mortier. 
Henry  de  Lorraine,  Count  d'Harooart  Nicholas  de  Neaf- 
ville,  Marqnis  de  Villeroy.  Charles  de  Vatois,  Dnke  d*An- 
conlftme.  Robert  Amaold,  Seignear  d' Andilly.  Vincent 
Voitnre,  of  the  French  Academy.  James  le  Meroier,  Ar- 
ahitect  to  the  King.  Anthony  Vitr6,  eelebratad  Printer  of 
Paris. 

poBTBArra  aptbb  vabioui  MASTBaa. 
James  Angnstns  de  Then,  President  of  the  Parliament ; 
«/l«r  Fadxnand.  Francis  Angnstin  de  Thon,  President ; 
do.  Onldo,  Cardinal  de  Bentivoglio;  q/ter  Vandyek, 
TbeCmmtess  de  Bossa;  do,  Maraant  Lemon;  cfe  — 
Oharlee  de  Mallery,  Bngrarer  and  PrintMUert  do.  Je- 
fOBa  Fraaek,  Painter ;  oe  ipt  pinx. 

aUBJBCTS  AfTBB  VABIOVa  MABTBaa 

&•  Adoration  of  the  Shepherdi;  qfUr  Ph,   Cham- 


papie.  The  Virgin  and  infant  Jesns ;  do.  The  Cnuk 
iizion,  in  three  sheets  ;  do.  The  taking  down  firmn  tht 
Cross;  do.  The  Afsnmption  gf  the  Virgin;  do.  Two 
half-lengths  of  St  Peter  and  St  Paul ;  do.  The  Viigia 
with  the  infant  Jesos  on  her  Knee,  holding  a  boaqoet  of 
flowen,  inscribed  DUeetut  mtu»  mihi ;  aJUr  RafiielU 
The  Virgin  adoring  the  infant  Christ ;  ajter  THHaru  Thir 
is  a  fine  specimen  of  the  artisfs  ability.  The  Virgin,  witli 
the  dead  Christ ;  after  Caraeei.  A  Landscape,  with  Ra- 
ins ;  qfter  CI.  Lorraine.  A  Landscape,  with  a  Bfan  drlr- 
ing  two  Cows;  q/ler  FottauUre$.  Another  Landscape, 
with  fignres  f  do,  A  set  or  four  Landseapee,  with  Rains 
and  Figorei  |  after  Comeliue  Poelemburg,  A  Landecape, 
with  Rains  and  a  Foontain  ;  qfler  J.  D.  (OomeUle, 

MORINA,  GiuLio,  a  Bolognese  painter,  who 
flourished  in  the  latter  part  of  the  16th  and  first 
part  of  the  17th  centuries.  According  to  Malva- 
sia,  he  studied  under  Lorenzo  Sabbatini,  but 
formed  his  style  of  design  bj  an  attentive  stud^ 
of  the  works  of  the  Caracci,  and  the  airs  of  hu 
heads  show  that  he  was  emulous  of  imitating  the 
expression  of  Correggia  He  acquired  considera- 
ble reputation,  and  executed  many  works  for  the 
chuKhes  at  Sk>l<^a,  the  most  esteemed  of  which 
are  the  Presentation,  at  the  Servi;  the  Visitation 
of  the  Virgin  to  St  £lizabeth.  in  S.  Uomobono ; 
and  the  Crucifixion,  in  SS.  Sebastiano  e  Roooo. 
He  was  also  considerably  employed  at  Parma,  and 
was  some  time  in  the  service  of  the  Duke. 

MORINELLO,  Andrea,  a  native  of  Val  di  Bi» 
sagno,  in  the  Genoese  territory,  according  to  So- 
prani,  flourished  about  1516.  Lanzi  says  he  wan 
very  graceAil  in  his  countenances,  soft  apod  dear  in 
his  outlines,  and  one  of  the  first  in  those  parts  to 
open  the  way  for  the  modem  manner.  There  is  a 
fine  attar-piece  by  him  at  S.  Martino  di  Albaro^ 
dated  1516.    He  also  excelled  in  portraits. 

MORINf,  Giovanni,  a  native  of  Imola,  who 
studied  under  Giuseppe  Maria  Crespi,  at  Bologna, 
and  whose  manner  he  imitated.  He  was  living  in 
1769. 

MORIS,  R,  a  scholar  and  imitator  of  Godfrey 
Schalcken.  Little  is  known  of  him.  He  died 
young. 

MORL  AND,  HzNRT  Robirt,  an  English  paint- 
er, bom  at  London  in  1724,  and  died  in  1797.  He 
was  the  son  of  an  obscure  painter,  who  instructed 
him  in  the  art  He  painted  portraits,  both  in  oil 
and  crayons,  and  scraped  a  few  meszotinto  platen. 
Hedso  painted  domestic  subjects,  and  was  very 
successful  in  representing  scenes  by  candle-light 
He  found  considerable  employment  in  cleaning  ana 
repairing  ancient  pictures.  Embarking  in  the 
business  of  picture  dealing,  he  became  a  bankrupt 

MORLAND,  Georgb,  vras  the  son  of  the  pre> 
ceding,  bom  in  London  in  1764.  He  possemed, 
naturally,  extraordinary  talents  for  paining, 
which,  if  they  had  been  improved  by  judicious  in- 
struction, asndnous  study,  and  a  noble  ambition, 
would  have  led  him  to  the  very  pinnacle  of  fkme 
and  fbrtune ;  but  unfortunately  his  early  mentu 
and  moral  culture  was  n^lected,  and  his  prof^ 
sional  instraction  was  defective;  his  early  covr 
panions  were  dissipated  and  worthless,  and  k4 
sunk  a  victim  to  intemperance  almost  as  low  aff 
the  swine  he  delighted  to  depict.  After  he  hac 
acquired  distinction,  and  his  works  commandeo 
high  prices,  he  was  surrounded  by  1  iu*pies,  who 
took  advantage  of  his  necessities  aiid  misfortunes. 
Many  of  his  best  pictures  were  painted  in  spong* 
ing  houses,  to  clear  him  from  arrest;   ov  iu  al^- 
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iMMiaes,  to  disebarge  his  redEoning.  He  died  in 
one  of  the  former,  and  his  wife  sonrived  him  only 
two  da^s.  He  had  no  other  instroction  than  what 
he  received  from  his  fiUher,  who  earlj  discovered 
hi  his  son  a  genius  for  paintins^  and  employed  it 
for  his  own  advantage ;  he  had  him  indented  to 
him,  and  kept  him  constantly  employed  in  making 
pictores  and  drawings  for  sale.  By  these  means, 
yoiAig  3forland  acquired  a  wondemil  facility  of 
execation,  bat  wholly  neglected  academic  studying. 
Owing  to  the  narrow  and  illiberal  manner  m 
whidi  his  talents  were  employed,  he  fell  into  low 
habits,  and  formed  bad  connexions.  On  the  expi- 
ration of  his  indenture,  he  left  his  father's  house, 
and  the  remainder  of  his  life  is  the  history  of  gen- 
ius degraded  by  intemperance  and  immonuity, 
which  alternately  excites  our  admiration  at  his 
creat  talent^  and  our  regrets  at  the  profligacy  of 
his  conduct  Morland's  subjects  are  usually  from 
bw  lifa  such  as  pig-sties,  &rm-yards,  landscapes 
with  cattle  and  sheep,  fishermen  or  smugglers  on 
the  sea-coast  He  seldom  or  never  produced  a  pic- 
ture perfect  in  all  its  parts,  but  those  parts  adapt- 
ed to  his  knowledge  and  taste  were  exquisitely 
bcMitiful.  He  knew  well  his  foults,  and  usually 
selected  those  subjects  best  suited  to  his  talents. 
His  knowledge  of  anatomy  was  extremely  limited ; 
ho  was  totally  unfitted  for  desjj^ing  the  human 
fijrure  eicj^antly  or  correctly,  and  incu>ab1e  of  large 
compositions.  He  also  possessed  little  mental  re- 
finement, and  perhaps  lost  the  little  inherent  feei- 
ng he  possessed  by  associating  with  low  company, 
and  indulging  in  slothful  inebriety.  In  portray- 
ing the  broad  and  vulgar  walks  of  life  he  was  in- 
imitable, but  his  landscapes  were  not  always  crit- 
ically exact,  nor  his  coloring  uniformly  good,  for 
he  had  not  devoted  sufScient  time  to  acquire  a 
true  knowledge  of  nature,  or  to  develop  the  pow- 
ers he  possessed.  Never  having  trav^ed,  even  in 
his  own  country,  nor  seen  any  romantic  scenery, 
his  landscapes  generally  consist  of  fields,  hedges, 
ponds,  and  clay-banks,  introduced  as  backgrounds 
to  his  figures.  His  most  admirable  pictures  are 
his  Interiors,  those  comprising  inland  scenery, 
^>^P»  V^  *^  luises.  Hie  more  confined  the 
•nbteci  the  greater  his  success  ;  and  his  faults  in- 
crease as  the  scene  expands.  He  was  peculiarly 
happy  in  depicting  a  fiock  of  sheep  under  a  dwarf 
oak.  He  selected  those  animals  that  require  the 
kast  correctness  of  drawing,  as  sheep,  hogs,  asses, 
md  old  dumsy  horses,  being  unacquainted  with 
the  anatomy  of  that  noble  animal.  An  old  white 
horse  was  a  favorite  subject  with  him.  from  its  af- 
fording a  mass  of  light,  with  a  most  fovorable  op- 
portunity for  a  display  and  contrast  of  coloring, 
but  the  hog.  was  his  favorite  animal,  and  that 
whidi  he  introduced  most  frequently  and  with  the 
greatest  success;  his  touch  was  well  adapted  to 
the  representation  of  its  bristly  hide,  and  he  sd- 
dora  failed  to  depict  to  the  life  the  appearance  and 
character  of  that  lazy  and  gluttonous  animal.  Ac- 
cording to  his  biographer,  Mr.  George  Dawe,  who 
wrote  an  impartial  and  excellent  life  of  Mprland, 
he  arrived  to  the  full  maturity  of  his  powers  about 
1790.  in  the  short  space  of  six  years  after  he  left 
bis  fother.  and  from  that  time  they-  hegnn  and  con- 
tmiied  to  decline,  till  the  day  of  nis  death.  His 
earlier  works  are  hard,  formal,  labored,  and  care- 
fully finished ;  as  he  acquired  confidence  in  his 
powers,  he  adopted  a  broader  style  and  greater 
freedom  of  execution,  and  he  wrought  with  extra- 
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ordinary  fhcility.  During  the  last  few  ytmn  of 
his  life  he  was  seldom  sobsr,  and  only  painted  to 
supply  his  animal  wants  and  to  escape  from  arrest ; 
and  it  was  a  common  practice  of  the  sharpers 
about  him  to  get  him  in  debt,  shut  him  up  m  a 
room,  and  thus  compd  him  to  paint  for  a  guinea  a 
picture  whksh  they  could  readily  sell  for  thirty. 
Though  Morland  wrought  with  extraordinary  facil- 
ity, it  ts  falsely  said  that  he  painted  four  thouMnd 
pictures.  Even  in  his  life-time  his  works  were  so 
much  admired  and  sought  ailer  that  they  were 
imitated  by  some  of  his  cronies,  with  his  consent 
and  connivance.  Stanley  says  that  his  brother 
Henry  "kept  a  regular  manufactory  of  them." 
His  bast  works  now  command  very  high  prices. 
He  died  in  1804.  What  a  melancholy  history,  and 
how  full  of  admonition  ! 

MORMANDO,  Gio.  Francbsco,  an  Italian  ar- 
chitect, bom  at  Florence  in  1455.  He  studied 
architecture  under  Leon  Battista  Alberti,  and  sub- 
sequently went  to  Rome  for  improvement.  After 
studying  the  remains  of  antiquity  in  that  dty,  he 
settled  at  Naples,  and  became  the  friend  and  com- 
petitor of  Novella  da  S.  Lucano  and  Gabriello  d' 
Agnolo.  He  erected  the  church  of  8.  Severino, 
and  gained  sp  high  a  reputation  for  this  admirable 
work,  that  King  Ferdinand  invited  him  to  Spain, 
and  appointed  him  first  royal  architect  On  re- 
turning to  Naples,  he  continued  the  church  of  S. 
Severino,  and  made  some  additions  to  the  monas- 
tery. The  Duke  de'  Viestri  commissioned  him  to 
erect  a  massive  palace,  subsequently  called  Filoma- 
rini,  which  has  been  greatly  injured  by  various  in- 
surrections. Among  the  other  works  of  Morman- 
do  is  the  small  churdi  del  la  Stella,  near  S.  Severi- 
no ;  and  the  Palazzo  Cantalupo.  erected  from  his 
design.    He  died,  according  to  Milizia,  in  1552. 

MORO,  Arthont.    See  Mobi. 
MORO,  II.    See  ToRBrno. 

MORO,  Gio.  Battista  d'Ahoblo,  a  painterJboni 
at  Verona  about  1512.  He  was  a  scholar  of  Fran- 
cesco  Torbido,  called  II  Moro,  but  afterwards  went 
to  Venice  to  improve  his  coloring  by  studying  the 
works  of  Titian.  He  painted  both  in  oil  and  fiasco, 
acquired  considerable  distinction,  and  executed  sev- 
eral works  for  the  churches  at  Verona,  sometimes 
in  competition  with  Paul  Veronese.  His  design  was 
graceful,  and  his  coloring  rich  and  vigorous.  His 
picture  of  St.  Paul  before  Ananias  in  the  church 
of  S.  Eufemia,  is  so  highly  prized  that  it  was  sawed 
out  of  the  wall  with  great  care  and  expense,  and 
removed  to  a  place  of  safety,  when  that  edifice  was 
repaired.  Another  fine  picture  by  him,  is  an  An- 
gel presenting  the  Palins  of  Martyrdom  to  the 
Innocents,  in  S.  Stefano.  He  also  painted  at  Ven- 
ice, where  his  most  capital  work  is  an  altar-piece 
in  3.  Maria  Maggiore,  representing  the  Virgin  be- 
tween St  John  and  St  Mark,  surrounded  ?rith 
several  figures  in  ducal  robes,  which  are  the  por- 
traits of  the  Marcello  family,  for  whom  it  was 
painted.  He  also  executed  some  slight,  but  spir- 
ited etchings,  from  his  own  designs,  in  which  the 
extremities  in  particular,  are  drawn  in  a  very  mas- 
terlj^  manner.  In  conjunction  with  Battista  Vi- 
oentino^  he  enfpraved  a  set  of  fifty  landscapes, 
mostly  after  Titian,  executed  in  a  bold,  tnt  s^le. 
We  have  also  the  following  prints  by  him  : 

The  NatiTity,  or  Adontkm  of  tho  Sbopherdi ;  qfter 
Parmiggiano,  The  ViiglD,  with  the  iofont  Chriit  and 
St  John ;  B,  A.  dtl  Maro,fdc,    The  Holy  Family,  with 
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Si.  EliMbeth  ftnd  8t  John ;  ttfter  Rc^adU.  Another 
Holj  Fftmilj ;  do.  The  MMrtyidom  of  St  Cmthorine  ;  af- 
ter B«mardino  Campi,  The  Baptbrn  of  Chriflt  by  St 
John;  do. 

MORO,.  Marco  o'Anoblo,  was  tbe  son  of  tho 
preceding,  who  instructed  him  in  the  art.  He  as- 
sisted his  father  in  some  of  his  works  at  Venice, 
and  Lanzi  says  he  possessed  excellent  abilities, 
as  is  shown  by  his  picture  of  Paradise,  in  the 
church  of  S.  Bartolomeo  at  Venice.  He  died 
youHtf  about  1560. 

Mono,  GiuLio  d'Anoelo,  was  a  younger  bro- 
ther of  Marco  M.  He  studied  under  his  fa- 
ther, whose  style  he  followed,  and  whose  repu- 
tation he  justly  sustained.  2Uinetti  calls  him  the 
dotto  piitore,  the  teamed  wu'nterj  and  says  that 
he  distinguished  himself  alilce  in  all  the  arts.  His 
chief  works  at  Venice  are  the  Pour  Ooronati,  in  the 
church  of  S.  Apollinare,  which  discover  an  ele- 
gance and  precision  of  desi^.  sufficient  to  rank 
him  among  distinguished  artists. 

MORO,  LoRCNZO  nEL',  a  Florentine  artist,  who 
studied  under  Jaoomo  Chiayistelli,  and,  according 
to  Orlandi.  was  a  spirited  painter  of  fruit,  flowers 
and  animals.    He  was  living  in  1718. 

MORONI,  DoMEMico,  an  old  painter  of  Vero- 
na, bom  in  1430.  According  to  Vasari,  he  was 
instructed  in  the  art  by  one  of  the  pupils  of  Stefano 
Veronese.  There  is  an  altar-piece  by  him  in  the 
church  of  S.>Bemardino  at  Verona,  wluch  is  highly 
esteemed  and  preserved  with  great  care.  ^  He  died 
about  1500. 

MORONI,  FRANcesco,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Verona  in  1474.  Va- 
sari  says  he  excelled  bis  father,  and  commend^ 
him  for  the  graceful  stvle  of  his  desi^  and  the 
harmony  and  suavity  of  his  coloring.  "'  m  ii^liich  he 
was  inferior  to  none.*'  Lanzi  says  he  was  bound 
by  the  strictest  ties  of  friendship  with  Girolamo 
da'  Libri  from  his  youth,  and  that  they  were  fre- 
quently empk>yed  toeether  in  the  same  labors. 
The  latter  part  of  his  fife  was  spent  at  Rome, 
where  he  executed  sereral  altar-pieces  for  the 
churches  and  convents,  which  hold  a  respectable 
rank  even  in  that  emporium  of  art  There  are 
several  pleasing  pictures  of  Madonnas  and  Saints, 
inscribed  with  his  name  in  the  Museum  at  Berlin. 
He  died  at  Rome  in  1529. 

MORONI,  Giovanni  Battista.  This  painter 
was  bora  at  Albino,  in  f^e  Bergamese  Territory, 
in  1528.  He  was  a  pupil  of  Alessandro  Bonvidno, 
called  n  Moretto,  and,  according  to  Tassi,  was  one 
of  his  ablest  disciples!  and  the  most  successful  fol- 
lower of  his  style.  He  executed  many  works  for 
the  churches  at  Bei:gamo,  and  other  places  in  the 
vicinity.  He  was  an  exedlent  colorist,  but  was  m- 
ferior  to  his  instructor  in  invention  and  design, 
and  in  the  graceful  airs  of  the  heads,  which  dis- 
tinguish the  productions  of  II  Moretto.  Among 
his  most  esteemed  works  at  Bergamo  are.  the 
Grownmg  of  the  Virgin,  in  the  church  of  La  TnnitA, 
the  Assumption,  in  S.  Benedetto,  and  a  PietA,  or  a 
Dead  Christ  in  the  lap  of  the  Virgin,  surrounded 
by  several  saints,  at  the  CappuccinL  He  was  one 
of  the  best  portrait  painters  of  his  time,  exodled 
only  by  Titian.    He  died  in  1578. 

MORONI,  PiETRo,  called  Morons  Bresciaho, 
was  the  son  of  the  preceding,  by  whom  he  was 
'\nt  instructed.    According  to  Ayerddi,  he  after- 


wards became  the  disdple  of  Pado  Veronese.— 
Lanzi  says.  ^  he  studied  a  good  deal  the  works  of 
Titian,  and  was  one  of  the  most  accurate  and  ele* 
gant  designers  the  Venetian  school  could  boast  at 
that  period,  nor  does  he  yiel\i  to  any  of  his  cotem- 
poraries  in  the  strong  body  and  clearness  of  his  col- 
oring." He  executed  some  works  for  the  churches 
of  Venice  and  other  places,  particularly  at  Bres- 
cia ;  hence  he  is  sometimes  called  Morone  Bres- 
ciano.  His  picture  of  Christ  bearine  his  Cross,  m 
the  church  of  S.  Barnaba  at  Venice,  is  commended 
as  one  of  the  most  masterly  productions  of  the 
time.  He  was  considered  one  of  the  ablest  artists 
of  the  Venetian  school.  His  name  is  improperly 
written  by  some  authors,  Maryne,  He  died  at 
Riva  di  Soldo  about  1625. 

MOROSINI,  Francesco,  called  II  Montepul- 
OANO,  from  the  place  of  his  nativity.  According 
to  Baldinucci,  he  studied  under  Orazio  Fidani, 
whose  style  he  adopted.  He  executed  some  works 
for  the  churches  at  Florence,  but  was  chiefly  em- 
ployed by  individuals.  His  best  work  is  a  pic- 
ture of  the  Conversion  of  St.  Paul,  in  the  church 
of  S.  Stefano.  at  Florence.  He  flourished  in  the 
last  half  of  the  17th  century. 

MORTIMER,  John  Hamilton,  an  English  his- 
torical painter  of  considerable  eminence,  bora  at 
Eastbourne,  in  Sussex,  in  1739.  His  father  was  a 
collector  of  customs,  and  his  unde  is  said  to  have 
been  a  painter  of  talents,  whose  studio  he  frequent- 
ed. He  was  sent  to  London,  and  placed  under  th« 
tuition  of  Hudson,  but  their  tastes  being  difierent, 
he  did  not  derive  much  advantage  from  his  instruc- 
tions. He  was  indebted  for  his  greatest  improve- 
ment to  his  constant  attendance  in  the  Duke  of 
Richmond's  gallery,  ifHiidi  that  nobleman  liberally 
opened  for  the  study  and  advancement  of  the 
young  artists  of  the  time.  He  soon  after  gained 
the  pension  of  one  hundred  guineas,  given  by  the 
Society  for  the  Skicouragement  of  Arts,  ^bc,  for  the 
best  historical  picture,  which  was  adjudged  to  his 
St  Paul  conyerting  the  Britons.  Tins  picture  es- 
tablished his  reputation  as  an  able  artist,  uid 
he  successively  increased  his  celebrity  by  the 
production  of  several  admirable  works,  among 
which  are,  Ring  John  granting  the  Magna  Charta 
to  the  Barons,  the  Battle  of  Agincourt,  Vortigera 
and  Rowena,  &c  He  was  a  member  of  the  Socie- 
ty of  Artists  for  many  years,  and  exhibited  at 
taeir  room  in  the  Strand.  In  1779,  without 
solicitation  or  expectation,  he  was  elected  a  roy- 
al academician.  He  executed  a  few  etchings  mm 
his  own  designiL  and  after  others,  in  a  bold,  free 
style,  among  which  are  a  Set  of  twelve  dronlar 
pliktes  of  characters  from  Shakspeare ;  .Nature  and 
Qenius  introducing  Garrick  into  the  Temple  of 
Shakspeare ;  the  Virgin  teaching  St.  John,  ctfter 
Ouercino;  a  set  of  fifteen  plates  of  Studies,  after 
S.  JRosQy  Laire$$e,  and  other  masters. 

MORTO,  DA  Feltro.    See  Fbltro. 

MORVILLO,  Silvestro,  called  II  Bruno^  a 
Neapolitan  painter,  whose  works  date^  according 
to  Dominid,  from  1571  to  1597.  He  was  a  good 
artist,  and  was  considerably  employed  by  the 
churcties. 

MOSCA.  There  seem  to  have  been  several  ar- 
tists of  this  name,  but  they  are  so  vaguely  men- 
tioned that  it  is  difficult  to  <ustinguish  them.  Mal- 
Tuia  mentions  a  Giovanni  Maria  Mosca^  of  Padcn, 
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•r  Hiltn,  who  fioarisfaed  in  the  finit  piurt  of  the 
16Ui  eentmy,  aad  ezeented  some  works  in  scnlp- 
tore  St  Orrieto.  Also  s  Mosca  of  Maotaa,  a  pstnt- 
er,  who  lired  about  the  same  time.  Land,  in  his 
history  of  the  Roman  school  saTS,  "  Mention  is 
msfle  of  one  Mosca.  whether  a  natnre  or  a  foreigner, 
I  know  not,  as  a  disciple  of  this  school ;  his  Christ 
on  the  wnr  to  Mount  Calvary,  now  in  the  Acad- 
emy of  Aumtna.  is  certainly  a  Raffaetlesque  ptc- 
tnre ;  bat  we  niay  rather  consider  Mosca  an  imi- 
tator, and  a  copyist,  than  a  pupil  of  Raffaelle." 
Stanley  mentions  a  picture  of  the  Virgin  and  Child 
in  a  landscape,  which  is  supposed  to  be  by  this 
master,  from  its  being  inscribed  with  a  Jty^  his 
rebus. 

MOSCATIELLO,  Carlo,  a  Neap6litan  artist, 
bom  m  1655,  and  died  in  1739.  He  was  an  ex- 
cellent perspoctive  painter,  and  executed  the  ar- 
diitectural  parts  of  some  of  the  works  of  Luca 
Giordano,  and  othor  eminent  artists  of  the  time. 

MOSER,  George  Michael.  This  artist  was 
bom  in  Switzerland  in  1707,  but  went  to  England 
Tery  young.  He  was  by  profession  a  gold  chaser, 
in  which  he  arriTed  at  great  eminence.  He  did 
not  confine  his  talents  to  this  art,  but  painted  in 
enamel  with  considerable  success.  He  was  also 
a  skillful  draughtsman,  and  had  a  good  know- 
ledge of  the  anatomy  of  the  human  figure,  whidi 
perfectly  qualified  him  for  the  office  of  Keeper  of 
the  Royal  Academj,  which  he  held  from  the  foun- 
dation of  that  institution  in  1768,  till  his  death  in 
1783.  The  occupation  of  the  Keeper  pnncipally 
consists  in  superintending  and  instructing  the  stu- 
dents who  practise  drawing  and  modeling  from  the 
antique  statues. 

MOSBR,  Mart,  was  a  daughter  of  the  preceding, 
who  painted  fruit  and  flowers  in  an  exquisite  man- 
ner, was  much  patronized  by  the  nobility,  and  was 
elected  a  member  of  the  Royal  Academy ; — an  honor 
never  conferred  upon  any  other  lady,  except  An- 
gelica Kauffmann.  It  is  said  that  Queen  Caro- 
line entertained  so  high  a  regard  for  her  virtues 
and  talents,  that  she  iiaid  her  the  highest  respect, 
and  frequently  riHitea  her  studio.  Miss  Moser 
decorated  an  entire  room  at  Progmore  with  flowers, 
for  Queen  Charlotte,  and  received  £900  for  the 
work.  She  subsequently  married  a  Mr.  Ll<^ct> 
after  whidi  she  practisedont  v  as  an  amateur,  she 
died  at  an  advanced  age  in  1803. 

MOSES,  called  LrrrLE  Moses.     See  Utten- 

BROBCK. 

MOSIN.    Soe  MouzYN. 

MOSLET,  Charles,  an  English  engraver,  who 
flourished  in  London  about  1760.  He. was  chiefly 
employed  by  the  booksellers.  His  portraits  are 
his  b<st  prints,  of  which  King  ChariesT.  on  horse- 
back, after  Vandyck,  and  Marshal  Bdleisle  on 
horseback,  are  worthy  of  notice. 

MOSNIER,  Jean,  a  French  painter,  bom  at 
Blots  in  1600.  He  was  the  son  of  a  painter  on 
elass,  who  instructed  him  in  his  own  profession. 
He  afterwards  went  to  Italy,  and  studied  under 
Cristofano  Allori  at  Florence.  On  his  return  to 
his  native  country,  he  settled  at  Paris,  where  he 
acquired  considerable  reputation  as  an  historical 
painter.  He  executed  some  works  for  the  churches 
snd  public  edifices,  the  best  of  which  are  in  the 
cburdi  of  St  Martin  at  Paris.    He  died  in  1656. 

MOSTAERT^  John,  a  Dutch  painter,  bom  at 


Haerlem  in  1499.  He  was  of  an  honorable  family 
and  studied  under  Jacob  van  Haerlem.  His  per 
sonal  accomplishments,  and  the  politeness  of  Ibis 
address,  together  with  his  professional  merits,  pro- 
cured him  the  esteem  and  patronage  of  persons 
of  the  highest  rank,  and  be  acquired  ^eat  repu- 
tation as  an  historical  and  portrait  pamter.  The 
Princess  Margaret,  sister  to  Philip  I.  of  Spain,  re- 
tained him  in  her  service  eighteen  years.  He  pain^ 
ed  the  portraits  of  many  of  the  nobility,  and  oth- 
er distinguished  personages  of  his  country.  Van 
Mander  commends  several  of  his  historical  works, 
which  remained  in  his  time  in  the  churches  and 
public  edifices  of  Flanders,  particularly  a  Nativity 
m  the  church  of  the  Jacobms,  at  Elaerlom  ;  an 
Ecce  Homo,  in  another  church  ;  and  the  Banquet 
of  the  Gods,  a  grand  composition,  full  of  dignity, 
and  beautifully  executed.  He  dieu  in  1555.  Bid- 
kema  and  Immerzeel  both  state  that  he  was  born 
in  1474,  but  they  differ  from  all  other  authors. 

MOSTAERT,  Francis  and  Giles,  twin  bro- 
thers and  Flemish  painters,  bom  at  Hulst,  near 
Antwerp,  in  1520.  Frands  studied  with  Henry 
de  Bles,  and  Giles  with  John  Mandyn ;  the  for- 
mer excelled  in  landscape,  the  latter  in  figures,  so 
they  mutually  assisted  each  other.  Tbev  settled 
at  Antwerp,  where  they  gained  considerable  repu- 
tation. Francis  died  in  1557,  and  Giles,  as  vari- 
ouslv  sUtedj  in  1579, 1598,  or  1601.  Giles  was  a 
good  historical  painter,  and  in  the  Museum  at 
Antwerp  is  a  picture  by  him  of  the  Crucifixion, 
with  the  Virgin.  St  John,  and  eight  other  largo 
figures. 

MOT,  Francois  Freoeric  le,  a  French  sculptor, 
born  at  Lyons  in  1773.  He  eariy  manifested  a 
strong  inclination  for  art,  and  was  sent  to  PariiL 
where  he  entered  the  Academy  of  Painting  and 
Sculpture.  While  occupied  one  day  in  designing  the 
Hercules  of  Puget,  in  the  gardens  of  Scetmx  Pen- 
thievre.  he  attracted  the  attentionnof  Dejoux.  who  re- 
ceived him  into  his  school.  Here  le  Mot  made  rapid 
advances,  and  at  the  age  of  seventeen  gained  the 
mnd  prize  of  sculpture,  for  his  bas-relief  of  the 
Judgment  of  Solomon.  He  then  visited  Italy 
with  the  royal  pension.  Recalled  to  Paris  in 
1795,  he  was  employed  on  the  statue  of  the  French 
Hercules,  but  it  was  never  completed.  He  gained 
a  high  reputation,  and  was  successively  appointed 
member  of  the  Institute ;  Professor  of  the  School 
des  Beaux  Arts ;  Member  of  the  Legion  of  Honor ; 
Baron ;  and  Chevalier  of  St  Michael.  Among  his 
principal  works  are  the  bas-relief  which  decorates 
the  grand  facade  of  the  colonnade  of  the  Louvre  ^ 
the  marble  bas-relief  for  the  tribune  of  the  Cham- 
ber of  Deputies  ;  and  the  colossal  equestrian  stat- 
ue of  Louis  XIV.,  at  Lyons.    He  died  in  1827. 

MOTTA,  Rappaello,  called  Rafpaellino  oa 
Reggio,  was  bom  at  Reggio  in  1550.  He  studied 
under  Lelio  OrsT.  and,  according  to  Tiraboschi,  he 
was  one  of  the  most  promising  artists  of  his  age. 
He  painted  a  few  frescos  in  his  native  city,  but  his 

Srincipal  works  are  at  Florence,  where  his  two  h" 
les  of  Hercules  in  the  Ducal  Hall,  and  two  Gos- 
pel histories  in  the  Ducal  Gallery,  are  highly 
commended.  He  also  painted  at  Capraruola  in  com- 
petition with  Zuccan  and  Vecchi,  with  such  suo- 
cess  that  his  lively  figures  make  those  of  his 
competitors  seem  inanimate.  He  also  painted  in 
oil  ror  the  collections.  Lanzi  says  he  possessed 
an  astonishing  genius,  deserving  of  Rome  for  its 
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thefctre  of  action.  Nothing  was  wanting  in  this 
artist  except  a  greater  knowledge  of  design.  His 
works  are  fhll  of  delicacy,  relief  and  spirit  He 
died  in  1578,  aged  28  years,  deeply  lamented  like 
another  Ramielle,  prematurely  passing  away. 

MOUCHERON,  Frederick,  called  the  Old, 
an  eminent  Flemish  painter,  bom  at  Embden  in 
1633.  He  showed  an  early  inclination  for  art  and 
was  placed  with  John  Asselyn,  an  eminent  land- 
scape painter,  under  whose  able  instructions, 
united  with  indefatigable  application,  he  made 
extraordinary  progress.  When  he  was  about 
twenty  years  of  age  he  went  to  Paris,  and  met 
with  such  flattering  encouragement  that  he  aban* 
doned  the  visit  he  had  projected  to  Rome  by 
the  recommendation  of  his  instructor.  Afl^ 
a  residence  of  several  years  at  Paris,  he  returned 
to  Antwerp,  and  afterwards  settled  at  Amsterdam, 
where  he  acquired  great  distinction,  and  met  with 
abundant  employment  He  designed  everything 
after  nature ;  consequently,  though  there  is  a  great 
difference  in  the  choice  of  his  subjects,  there  is  al- 
ways an  air  of  truth  in  his  works.  His  land- 
scapes are  generally  well  chosen,  and  exhibit  pleas- 
ing soenery ;  his  touch  is  light  and  free ;  and  his 
coloring  generally  agreeable;  the  forms  of  his 
trees  well  chosen,  ana  his  foliage  light  and  appa- 
rently in  motion.  His  foregrounds  are  clear  aad 
well  flnished,  though  his  distances  have  frequently 
the  appearance  of  mistmess  or  vapor,  but  they  are 
In  keeping  with  his  subject.  He  frequently  intro- 
duced waterfalls  rushing  through  the  different 
plans  of  his  pictures,  and  enriched  them  with  pic- 
turesque buildined  and  other  architecture.  He 
sometimes  painted  architectural  views  on  a  grand 
scale,  with  a  magnificent  effect  He  did  not  succeed 
in  his  figures  so  well,  and  therefore  employed  oth- 
er eminent  artists  to  insert  them  for  him,  as  Theo- 
dore Hdmbreckerat  Paris.and  Adrian  Yandervelde 
and  John  Lingelbach  at  Amsterdam.  The  works 
of  Moucheron,  though  inferior  to  those  of  Berg- 
hem,  Both,  and  other  distinguished  artists  of  the 
Dutch  and  Flemish  schools,  are  yet  esteemed  wor- 
thy of  a  place  in  the  choicest  collections.  He  died 
at*  Amsterdam  in  1686. 

MOUCHERON,  Isaac,  called  the  Touno,  was 
the  son  and  scholar  of  the  preceding,  bom  at  Am- 
sterdam in  1G70.  Although  he  lost  his  father 
at  the  age  of  sixteen,  he  had  already  made  such 
progress,  and  was  so  thoroughly  grounded  in 
the  principles  of  the  art,  that  he  needed  no  fur- 
ther instruction,  but  only  an  attentive  study  of 
nature.  After  having  acquired  the  reputation  of 
an  able  artist  in  his  native  city,  desirous  of  fur- 
ther improvement,  he  went  to  Italy,  where  he  re- 
sided four  years,  contemplated  the  works  of  the 
best  masters,  and  filled  his  portfolio  with  the  choic- 
est designs  of  the  picturesque  scenery  and  ancient 
ruins  in  the  vicinity  of  Rome  and  Tivoli.  He  thus 
acauired  an  extraordinary  readiness  for  designing, 
ana  facility  of  execution,  and  was  enabled  to  ex- 
hibit truth  in  all  his  compositions.  On  his  return 
to  Amsterdam  he  acquired  groat  reputation.and  was 
chiefly  employed  in  decorating  the  grand  saloons 
and  lialls  of  the  nobility  and  wealthy  persons  with 
landscapes  on  a  grand  scale,  in  which  the  figures 
were  usually  inserted  by  Nicholas  Verkolie,  de 
Witt,  and  others.  In  the  scenery,  as  well  as  the 
style  of  his  landscapes,  he  seems  to  have  emulated 
the  grand  manner  of  Caspar  Pous.sm.  His  pic- 
tures are  enriched  with  figures  and  animals,  and 


noble  architecture.  He  wafl  a  perfect  master  of 
perspective  and  architecture.  His  coloring  is  ex 
tremely  fresh,  clear,  and  natural,  with  an  abun- 
dance of  harmony  and  union,  and  his  touch  is 
full  of  ease  and  spirit  He  executed  many 
easel  pictures,  which  are  exceedingly  prized  in 
Holland,  and  in  every  part  of  Europe.  He  also 
etched  ^uite  a  numlier  of  plates,  in  a  neat  and 
very  spirited  style,  after  his  own  designs  and  those 
of  0.  Poussin,  as  follows.  He  died  at  Amsterdam 
in  1744. 

A  Bet  of  four  Views  of  Gardens,  with  bvildhifs  and  fig- 
ures ;  inscribed  J,  Mtmekeron  inv.  pinx,  ttfee.  Another 
set  of  four  Views  of  Gardeos  and  Buildings  ;  insoribed  J. 
Moueherim,  inv  etfee.  Four  Landscapes,  with  Fizores ; 
e^^Ur  Oaspar  PtmtHnt  inscribed  EinigeLandwutpen 
ge9€hd<Urt  door  G,  Poittnn,  <^c.  A  set  of  nineteen 
Views  of  Heemstede  in  the  Provinee  of  Utrecht ;  J.  Mou' 
durout  iw9.  etjee, 

MOUOHET,    Francois   Nicolas,    a   French 

Siinter,  bom  at  Grai,  in  Franche  Comte,  in  1750. 
e  visited  Paris,  and  entered  the  school  of  Greuze. 
In  1776  he  gained  the  grand  prize  of  the  Academy, 
and  then  devoted  his  talents  to  miniature  painting. 
When  the  Revolution  broke  out,  he  took  an  active 
part,  and  was  successively  elected  member  of  the 
municipality,  and  justice  of  the  peace.  In  1792 
he  was  sent  to  Belgium,  to  select  the  finest  works 
of  art  for  the  Louvre.  During  the  reign  of  ter- 
ror he  opposed  its  bloody  excesses,  and  was  ira- 
pidsoned  fourteen  months,  during  which  time  he 

E tinted  miniatures  for  the  support  of  his  family, 
iberated  in  1794,  he  retn^  to  his  native  place, 
and  e£ftablished  a  school  of  design.  His  portraits 
are  distinguished  for  a  broad,  free,  and  vigorous 
pencil  There  were  two  compositions  by  Mouchet 
exhibited  at  the  Louvre:  the  Origin  of  Painting, 
and  the  Triumph  of  Justice.    He  died  in  1814. 

MOUOHY.  Martin  db,  a  French  engraver,  bom 
at  Paris  in  1746.  He  studied  with  Augustine  de 
St  Aubine.  in  whose  style  he  executed  quite  m 
number  of  prints,  chiefly  for  the  booksellers, 
among  whkh  are  the  followmg : 

A  pair  of  Views  in  the  environs  of  Triel ;  qfUr  Hack- 
0rL  A  View  of  MuieiibeTg,  near  Stockholm ;  do.  An- 
other View  in  Sweden;  do.  A  set  of  sixteen  plates  from 
the  History  of  Telemaohns  ;  after  the  designs  of  Cochin 
and  Monnet. 

MOUZTN,  or  MOSIN,  Michael,  a  Dutch  en- 
graver, bom  at  Amsterdam  about  1630.  He  en- 
deavored to  unite  the  point  with  the  graver,  in  the 
execution  of  his  plates,  but  with  no  great  success. 
His  drawing  is  mcorrect,  and  his  style  appears 
heavy  and  labored.  The  following  are  among  his 
best  prints : 

POBTXAITS. 

Jacob  vap  Wassenaer,  Admiral  of  Holland.  Michael 
Ravter,  Dutch  Admiral ;  qfUr  H,  van  Aide,  Cornelius 
de  Witt,  Pensionarv  of  Holland ;  do,  John  van  Galen, 
Admiral  of  Holland  {  qfUrJ,  lAoiua, 

SUBJBCTS. 

Venns  sleeping ;  nfter  J.  A,  Backer,  The  Four  Ele- 
ments under  the  empire  of  Venns ;  <^fler  C.  HoUteyn, 
A  Satyr  presentiog  a  Bunch  of  Grapes  to  a  Woman  und 
Child;  do, 

MOYA.  PEnRO  DE,  a  Spanish  painter,  bom  at 
Granada  in  1610.  After  acquiring  some  know* 
ledge  of  the  art  in  his  own  country,  an  ardent  de- 
su*e  to  view  the  works  of  the  best  Flemish  paint- 
ers induced  him  to  go  to  Antwerp,  where  he  was 
captivated  with  the  style  of  Vandyck.  and  set  out 
for  England  to  place  himself  under  thai  master 
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ffe  £d  not  enjoy  this  &dyaiita|;e  long,  for  Vandjck 
died  a  few  months  after  his  arrival  in  London  On 
his  return  to  Spain  he  acquired  considerable  repu- 
tation, and  executed  seyeral  eood  works  for  the 
drardies  of  Granada,  of  which  the  most  admired 
is  an  altar-piece  of  the  Conception,  in  the  church 
of  Nueetra  Sennora  de  Grada.  He  died  there  in 
1556. 

MOTAERT,  or  MOOJAERT,  Claas  or  Ni- 
cholas, a  Dutch  painter  and  engraver,  bom  at 
Amsterdam  about  1600.  It  is  not  known  under 
whom  he  studied,  but  he  is  said  to  have  formed 
his  style  bj  studying  and  imitating  the  works  of 
^dara  iBIzheimer.  At  all  events,  he  could  imitate 
JBlsheimer,  Rembrandt,  and  Lievens  so  closely 
that  some  of  his  pictures  have  been  sold  for  the 
genuine  works  of  those  masters.  He  was  an  emi- 
nent artist  in  his  tune,  and  taught  roan^  pupils, 
among  whom  were  some  of  the  most  distinguishea 
roasters  of  the  Dutch  school,  as  Berfchem,  van<Ier 
Does,  Salomon  de  Koninck,  John  Baptist  Wee- 
ninz.  The  pictures  of  Bloyaert  bear  a  strong 
resemblance  to  those  of  Weeninx.  He  also  etched 
some  spirited  plates  after  his^  own  designs,  among 
which  are  a  set  of  six  diffei-ent  Animals,  a  Land- 
scape with  Cattle,  and  Lot  and  his  Daughters,  in 
the  style  of  Alzheimer. 

X^  ikir  MOTART,  Christian  Louis,  a 
fr  IyI  « Dutch  painter  and  engraver,  bom  at 
\|^.  XV  A  Amsterdam  about  1600.  He  is  said 
to  have  engraved  a  set  of  eight  emblematical 
plates  of  the  History  of  Mary  de  Medicis,  marked 
with  the  above  monogram.  But  Bmlliot  and  Za- 
ni  both  assert  that  he  and  Claas  are  one  and  the 
same  artist,  and  that  the  part  of  the  monogram 
eomposed  of  C.  L.  signifies  Claas,  and  not  Chris- 
tian Louts,  as  supposed.  It  is  also  ascertained,  be- 
yond a  doubt,  that  the  plates  of  the  History  of 
Mary  de  Medicis,  published  by  Blaeu  at  Amster- 
dam in  1639,  were  engraved  by  Peter  Nolpe,  from 
the  designs  of  Claas  Moyart 

HOTNE,  Jban  Louis,  a  French  sculptor,  bom 
it  Paris  in  1665.  He  studied  under  C^^ysevox, 
and  executed  a  number  of  esteemed  works.  He 
was  diosen  a  member  of  the  Academy,  and  was 
tlso  honored  with  the  office  of  rector  of  that  in- 
stitution. Among  his  best  productions  are  his 
jetds  of  distinguished  personages,  as  the  Duke  d' 
Orleans,  Manjtard,  and  Largilliere ;  also  two  stat- 
ues of  Angels,  in  the  church  des  Invalides ;  and  a 
bas-relief  in  the  church  at  YersaiHes,  representing 
Christ  bearing  his  Cross.  He  died  at  Pans  in 
1755. 

UOTNE.  Jean  Baptists  lb,  an  eminent 
French  sculptor,  the  son  and  scholar  of  Jean  Louis 
k  Moyne,  bom  at  Paris  in  1704  He  was  also  a 
scholar  of  his  uncle,  Jean  Baptiste  le  Moyne,  a  re- 
putable sculptor ;  and  of  Robert  le  Lorrain.  At 
the  age  of  twenty,  he  gained  the  grand  prize  at 
the  Academy,  for  a  bas-relief,  representing  the  Sa- 
crifice of  Pclyxena.  Althoi^gh  entitled  to  the 
royal  pension,  he  did  not  visit  Rome,  his  father 
bcmg  very  unwilling  to  part  with  him.  Tn  1729, 
he  execnted  a  groun  of  St  John  baptizing  Christ, 
for  the  diurch  of  S.  Jean  in  Greve.  which  gained 
him  Fo  much  reputation  that  the  city  of  Bordeaux 
commissioned  him  to  execute  the  bronze  ear*estrian 
statue  of  Louis  XV.  For  this  work,  the  icing  set- 
tled upon  le  Moyne  a  pension  of  1500  francs. 
His  works  liave  nothing  of  the  purity  and  sim- 


plicity of  the  antique,  which  he  regarded  as  feeble- 
ness of  design ;  they  are  in  a  theatrical  taste^  and 
deserve  no  credit,  except  for  mechanical  execution. 
Besides  those  mentioned,  there  are  many  others, 
among  which  are  the  mausoleums  of  Cardinal  de 
Fleury,  Mignard,  and  Crebillon ;  the  statues  of 
St  Gregory  and  St  Teresa,  at  the  Invalides ;  be- 
sides many  heads  of  distinguished  individuals ; 
that  of  Coysovox  is  in  the  Mus5e  des  Monuments 
Fran^ais.    Le  Moyne  died  at  Paris  in  1778. 

MOTREAIJ,  Jean,  a  French  engraver,  bom  at 
Paris  in  1712.  His  plates,  are  very  unequal  in 
merit,  but  some  of  them  possess  considerable  ex- 
cellence. In  1736  he  was  chosen  an  academician, 
and  engraved  two  fine  plates  on  that  occasion,  a 
Halt  of  Hontera  and  the  Rendezvous  of  the  Chase^ 
after  van  Falens,  Moyreau  also  executed  eighty- 
nine  plates  after  Philip  Wouwerman,  which  give 
an  inferior  idea  of  his  correctness  of  design,  and 
the  spirit  and  elegance  of  his  pendl.  The  follow- 
ing  is  a  list  of  his  best  prints : 

Rebeeea  receiving  the  Preeenti  from  the  Servant  of 
Ahrabam ;  qfter  Paolo  Veronese  ;  for  the  Crosat  oolleo- 
tion.  The  Rerarreotioo  of  Luiaras ;  after  Bon  Boui* 
longtu.  The  Parting  of  Hector  and  Andromache }  do.^ 
Baoohns  aad  Ariadne ;  <to.  A  Halt  of  Hanters ;  after 
van  f*alen».  The  RendeiToas  of  the  Chaw ;  do.  (The 
bro  last  plates  were  engrared  for  his  reception  into  the 
Academy  in  1736,  and  are  among  his  best  prints.)  A  Sea- 
port ;  ajter  Claude,  La  Partte  Qnarr^e ;  after  Watteau, 
A  Wat«rfa1I ;  do.  Of  his  best  prints  qfter  Wovwermanf 
maj  be  menUotoed  those  entitled  Le  Cdlombier  da  Mar6- 
ehal ;  La  mnde  Chasse  a  I'oiseaa ;  La  Fontaine  da  Daa- 
phin ;  La  Fontaine  de  Neptone. 

MUCCIOLI.  Bartolomeo,  an  old  artist  of 
Ferrara,  who  flourished  about  the  middle  of  the 
15th  century.    His  works  have  mostly  perished. 

MUCCIOIlI.  Benedetto,  was  the  son  of  the 
peoeding,  and  flourished  at  Urbinoin  1492,  where 
it  seems  the  fhmilv  had  settled.  According  to 
Lazzari,  there  is  a  fine  altar-piece  by  him  in  the 
chapel  of  the  Muccioli,  their  descendants,  in  the 
churdi  of  S.  Domenico  at  Urbino,  signed  Benedte" 
tu$  qtumdam  Bartholonkci  de  Fer,  Fictor,  1492. 

MIJDO,  El,  an  eminent  Spanish  painter,  bom 
at  Logrono  in  1526.  His  real  name  was  Juan 
Fernandez  Navarette,  or  Juan  Fernandez  Ximenes 
de  Navarette.  He  was  called  £1  Mudo  after  he 
had  acquired  distinction  as  a  painter,  from  his  hav- 
ing been  deaf  and  dumb  from  his  infancy.  He 
showed  a  talent  for  art  early  in  life,  and  first  stud- 
ied under  Fray  Vicente  de  Santo  Domingo,  a  monk 
of  the  Order  of  the  Geronomytes,  under  whom  he 
made  such  rapid  progress,  and  exhibited  so  much 
genius,  that  his  parents,  by  the  advice  of  his  in- 
structor, sent  him  to  Italy  to  study  with  Titian, 
with  whom  he  remained  several  years,  and  thor- 
oughly imbibed  his  principles  and  manner  of  col- 
oring, so  that  he  was  called  by  his  country- 
men the  Spanish  THtian.  He  remained  in  Italy 
twenty  years,  ri  si  ting  all  the  principal  cities, 
Rome,  Florence.  Naples.  Ac,  studying  the  works 
of  the  best  masters,  and  frequenting  the  studios 
of  the  most  eminent  pamters.  who  entertained  for 
him  the  highest  re<:pect  for  his  eminent  abilities, 
perhaps  heightened  by  his  infirmity.  He  had  al- 
ready acquired  a  distinguished  reputation  in  Ttsly, 
when,  in  1568,  he  was  summoned  to  Madrid  by 
Philip  IT.,  to  paint  in  the  Escurial.  and  on  his  ar- 
rival he  was  appointed  painter  to  the  king,  with  a 
pension  of  two  hundred  ducats,  in  addition  to  the 
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price  of  his  works.  He  was  n&torally  of  a  deli* 
cate  oonstituUoii,  and  he  had  hardly  commenced  his 
labors,  when  a  severe  malady  compelled  him  to  retire 
to  his  native  place,  J^ogrono,  with  the  permission 
of  his  ro3ral  patron,  where  he  remained  three  years, 
during  which  time  he  painted  four  magnificent 
pictures,  and  brought  them  with  him  to  Madrid  in 
1571.  These  were  the  Assumption  of  the  Virgin, 
the  Martyrdom  of  St  James  the  Great,  a  St  Phil- 
ip and  a  St  Jerome,  which  were  placed  in  the  Es- 
curial,  and  the  artist  rewarded  with  five  hundred 
ducats,  besides  his  pension.  The  head  of  the  Vir- 
gin in  the  Assumption  is  supposed  to  be  a  portrait 
of  his  mother,  the  Donna  Catalina  Ximenes,  who 
in  her  youth  was  very  beautiful.  In  1575  he  add- 
ed four  morepictures,  the  Nativity,  Christ  at  the 
Pillar,  the  Holy  Family,  and  St.  John  writing 
the  Apocalypse,  for  which  he  received  eight  hun- 
dred ducats.  In  the  Nativity.  EI  Mudo  success- 
fully overcame  a  formidable  difficulty  in  painting — 
the  introducing  of  three  lights  into  the  picture,  as 
in  the  famous  Notte  of  Correggio ;  one  from  the 
irradiation  proceeding  from  the  infant  Jesus,  an- 
other from  a  glory  of  An^ls  above,  and  a  third 
from  a  flaming  torch.  It  is  related  that  Pellegri- 
no  Tibaldi,  on  seeing  it,  exclaimed,  Oh  !  ibeUi pas- 
tori  !  This'  exclamation  gave  name  to  the  picture, 
and  it  continues  to  be  known  to  this  day  as  the 
beautijid  Shepherds,  In  1576,  he  painted  his  fa- 
mous piece  of  Abraham  entertaining  the  three 
Angels,  for  which  he  received  five  hundred  ducats. 
He  now  undertook  a  stupendous  work,  and  was 
engaged  to  paint  thirty-two  pictures  for  the  Escu- 
rial  \  twenty-seven  of  which  were  to  be  seven  feet 
and  a  half  in  height,  and  seven  feet  and  a  quarter 
in  breadth ;  and  the  other  five  thirteen  feet  high 
and  nine  feet  broad.  He  did  not  live  to  complete 
this  vast  undertaking;  he^ainted  ei^t  rep- 
resenting the  Apostles,  the  Evangelists,  and  St. 
Paul  and  St  Barnabas ;  the  others  were  finished 
l^  Alonso  Sancheis  Coello,  and  Luis  de  Caravajal. 
He  died  in  1579.  £1  Mndo's  pictures  are  extreme- 
ly scarce,  and  little  known,  as  all  his  works  in 
Spain,  except  a  small  picture  of  the  Baptism  of 
Christ  in  the  Museum  at  Madrid,  are  buried  in 
the  royal  solitude  of , the  Escurid.  where  they  are 
almost  inaccessible.  There  were  two  other  Span- 
ish painters,  of  little  note,  called  £1  Mudo,  one  Pe- 
dro el  Mudo,  and  the  other  Diego  Lopez,  who 
must  not  be  confounded  with  the  illustrious  Nav- 
arette. 

MUET.  Pierre  LE,a  French  architect,  bom  at 
Dijon,  in  1591.  He  oractised  the  military  as  well 
as  the  civil  branch  of  the  art.  and  was  employed 
hj  Cardinal  Richelieu  in  fortifying  a  number  of 
situations  in  Picardy.  He  was  commissioned  to 
complete  the  church  of  Val  de  Grace  at  Paris,  and 
erected  a  facade  of  two  orders,  Corinthian  and 
Composite,  with  windows  richly  decorated  with 
columns  and  a  balustrade.  Amonghis  other  works 
were  the  designs  for  the  hotels  Luynes,  Laigle, 
and  Beauvilliers;  the  chateau  of  Pont  en  Cham- 
pagne, and  Chavigny  en  Touraine.  He  com- 
menced the  church  des  Auzustins,  in  the  Place  des 
Victoires,  but  died  before  its  completion,  in  1669. 
Muet  composed  a  treatise  on  architecture,  and 
translatedjPalladio's  work  on  the  Five  Orders; 
also  the  work  of  VignoU.  adding  to  both  a  num- 
ber of  his  own  inventions  and  reflectioas.  He 
published  a  work  in  folio,  containing  many  plans. 


entitled  Lt  Maniere  de  Batir  pour  touiet  soiim  dm 
Persormea, 

MUGELIO.  AnoRBA  del  CA«TAONODt,a  Ve- 
netian painter,  bom  in  1655,  and  died  in  1726u 
He  was  deemed  a  good  painter  of  history. 

MUGN9Z,  or  MURENOS,  a  Spanish  painter, 
so  called  by  the  Italian  writers.    See  Munoz. 

MULDER,  J.,  a  Dutch  engraver,  who  floarished 
at  Amsterdam  about  1720.  He  engraved  a  set 
of  Bible  plates  from  the  designs  of  Picart  publish- 
ed at  Amsterdam  in  1720,  entitled  Fibres  de  la 
Bible,  They  are  executed  with  the  graver  in  a 
stiff,  tasteless  style,  and  the  drawing  is  incorrect 
There  is  a  set  of  small  plates  by  him,  entitled 
Vuee  de  Gunterstein,  inscribed  J,  Mulder  ad  vt- 
vum  del.  et  fecit.  He  also  engraved  some  plates  of 
churches  and  public  edifices,  which  are  his  best 
prints. 

MULIER,  PiBTRo,  or  Di  MULIERIBUS.  Ses 
Peter  Molyn  thb  Younger. 

MULINARI,  Giovanni  Antonio,  called  II  Oa- 
RACCI50,  a  painter  bom  at  Savigliano,  in  Piedmont, 
in  1577.  His  name  is  often  erroneously  written 
M0I I  i neri.  There  is  considerable  discrepancy  about 
the  history  of  this  artist  and  his  merits.  His 
works  are  highly  esteemed  in  his  native  place. 
He  is  said  to  have  studied  under  the  Caracd,  and 
henoe  his  surname  of  Caraccino.  This  is  denied 
by  Delia  Valle  and  others,  who  say  that  he  only 
studied  the  prints  of  the  Caraoci,  and  never  visit- 
ed either  Rome  or  Bologna.  Lanzi  says  he  ac- 
quired great  celebrity  in  his  native  place,  and  was 
considerably  employed  at  Turin ;  he  is  correct  en- 
ergetic, and  if  not  dienified,  yet  animated  and  t»- 
tM  in  his  male  heads,  though  his  females  are  all 
deficient  In  grace.  His  coloring  ^  is  also  good, 
though  not  resembling  the  Caracci ;  his  tints  be- 
ing clearer,  differently  disposed,  and  sometimes 
feeble.  His  Deposition  from  the  Cross,  in  the 
church  of  S.  Dalmasio,  is  considered  one  of  his 
best  performances  at  Turin.  But  his  best  works 
are  at  Savigliano,  his  native  place,  where  he  pass- 
ed the  greater  part  of  his  life,  and  where  his 
works  are  to  be  found  in  almost  every  diurdu 
In  fact,  his  talents  and  bis  merits  are  only  known 
in  his  native  place.    He  died  about  1640. 

MULINARf,  Stefano,  an  eminent  Italian  en- 
graver, bom  at  Florence  about  1740.  He  studied 
with  Andrea  Scacciati,  whom  he  assisttfi  in  a  se- 
ries of  engravings  after  the  most  beautiful  draw- 
ings in  the  Florentine  Gallery.  He  is  chiefly 
known  by  his  numerous  engravings  after  the  best 
Italian  masters.  Nagler  gives  a  list  of  200  of  his 
prints  hi  his  Kunstler  Lexicon,  among  which  are 
four  after  Leonardo  da  Vinci,  five  after  Michael 
Angelo,  twenty-two  after  Raffaelle,  eight  after  Giu- 
lio  Romano,  six  after  Polidoro  da  Caravaggio, 
twenty-six  after  Parmiggiano,  five  after  Daniello 
di  Vol  terra,  eight  after  Baroccio,  seven  after  Giulio 
Cesare  Procacdni,  three  after  Guido,  three  afler 
Andrea  Sacchi,  and  thirteen  after  Guerdno.  His 
works  are  executed  in  a  roast^ly  style,  and  pos- 
sess great  interest  and  merit  His  name  is  fine- 
qu^tly  but  erroneously  written,  MolinarL  He 
died  about  1800. 

MULLER,  Hermann,  an  engraver  who  is  said 
by  Huber  to  have  been  a  native  of  Amsterdam, 
though  he  resided,  during  the  greater  part  of  his 
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Sfe,  at  Antwerp.  *  He  flourished  about  1585.  He 
is  supposed,  from  his  style,  to  have  been  a  pupil 
of  Henrj  Goltzius.  and  to  have  studied  aflerwards 
inluljr.  His  plates  are  executed  entirely  with 
the  graTer,  in  the  labored  and  formal  style  which 
distinguished  the  Flemish  school  of  that  period. 
He  enj^ved,  in  conjunction  with  Cornelius  Oort, 
several  plates  for  Jerome  Cock ;  also  in  conjunc- 
tion with  the  Gallea,  the  Sadelers,  and  others,  a 
set  of  Bible  plates,  after  Martin  do  Yos,  John  Stra- 
dan.  and  other  masters.  His  plates  are  marked 
with  one  of  the  accompanying  monograms. — 
Among  others,  we  have  also  the  following  prints 
by  him: 

The  FUet ;  aJUr  Conuliut  van  Hatrltm,  The  Four 
Canlioftl  Virtues ;  aJUr  Martin  Hem9kerk,  The  Ten 
Comraandmenta ;  do.  A  fet  of  leren  plates  of  the  Crea- 
tion ;  ajter  ff.  G6Uxiu9.  The  Death  of  Cleopatra ;  ajltr 
C  van  Hderlem.  The  Death  of  Lucretia;  i^fter  Cornc 
lUuKdeL 

MULLER.  John.  This  eminent  engraver  is 
supposed  to  have  been  of  the  same  family  as  the 
preceding.  He  was  bom  at  Amsterdam  about 
1570,  and  studied  under  Henry  GoUzius,  whose 
vigorous  style  he  followed  with  an  enthtt5dasm 
bord^ing  on  extravagance.  He  handled  the  gra- 
ver with  the  most  extraordinary  and  daring  facili- 
ty, and  hfa  works  are  worthy  of  the  careful  study 
of  those  who  wish  to  distinguish  themselves  in  the 
free  use  of  the  burin,  thou^  it  is  to  be  regretted 
that  his  drawing  is  not  more  correct  His  plates 
are  numerous,  and  though  inferior  to  those  of 
Qoltraus  in  taste,  correctness  of  drawing,  anatomy 
and  finish,  they  are  more  freely  executed,  and  are 
considered  extraordinary  productions.  Many  of 
his  prints  are  from  his  own  compositions,  Kfici  are 
very  creditable  to  him  as  a  designer.  The  follow- 
ing are  among  his  most  admired  prints : 

PORTIA  IT*. 

Bartbolomens  Spraager,  pietor  eeieberrimos ;  J.  ab 
Ach,  pinx.  Maarioe,  PriiMe  of  Orange ;  after  MireveU* 
John  Neyen,  of  Antwerp,  his  hand  resting  on  a  Sknll ; 
do.  Ambrose  Spinola;  do.  Albert,  Archdnke  of  Aus- 
tria; a/Ur  Rubens.  Isabella,  InfaiiU  of  Spain;  tlo. 
Christian  IV.  King  of  Denmark ;  after  P,  Isacks, 

•VBJXCTS  raoM  his  oww  dbsioms. 
The  Bapdsm  of  Christ    An  Eoce  Homo,  with  angek. 
Balthasars  Feast ;  fine  and  rare.    The  Adoration  of  the 
Magi;  do. 

SrBJKCTS  APTBI  BABTHOLOMXW  SPBAROCB. 

Hagar  in  the  Desert,  oomforted  by  an  Angel.  Lot  and 
his  Uaoghters.  The  Natirity ;  J.  MUUer,  »cuL  1606.  The 
Holy  Family,  with  two  Angels.  Venos  and  the  Graoes. 
Venofl,  Bacehn^  and  Ceres.  A  Satyr  taking  a  Thorn  from 
the  Foot  of  a  Fann.  Veans  and  Mercarr.  Persons  arm- 
ed by  Minerva  and  Moreury ;  one  of  his  finest  plates. 
Capid  and  Psyche.  The  Apotheosis  of  the  Arts.  Fortune 
distriboting  hier  Gifts. 

bfJBJBCTS   AfTBB  VABIOUS   MASTBBS. 

The  Raising  of  Lasams ;  after  Ah.  Bloemaert ;  fine. 
Tab  slaying  Abel ;  qA«r  Cornelius  ran  Haerlem.  The 
Rape  of  the  Sabines ;  after  the  sculpture  of  A.  dt  Vries, 
Merenry  and  Pandora ;  'do.  The  Martyrdom  of  St.  Sebas- 
tian ;  after  J.  van  Achen  ;  fine. 

MFLLER^  Solomon,  is  supposed  to  have  been 

a  member  of  the  same  family,  and.  from  his  style, 

tn  liBve  been  brought  up  in  the  school  of  the  Wier- 

ixes,  whose  neat  finished  style,  he  imitated  with 
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considerable  success,  though  his  drawing  is  inoor- 
rect,  and  his  heads  often  lack  expression.  Among 
other  prints  he  engraved  a  set  of  small  plates  of 
sacred  subjects,  which,  as  they  are  without  the 
name  of  the  painter,  are  probablv  from  his  own 
designs.    He  flourished  about  16i0. 

MULLER,  G.  A.,  a  German  engraver,  bom  at 
Vienna  about  1700.  In  conjunction  with  Andrew 
and  Joseph  Schmutzer,  he  engraved  a  part  of  the 
plates  of  the  life  of  Decius,  aller  the  designs  by  Ra* 
bens  in  the  possession  of  the  Prince  of  Lichtenstein. 
Among  others,  are  the  following  by  him :  Philip 
Louis.  Count  de  Sintzendorf.  Minister  of  State.  Ja- 
cob van  Schuppen.  Director  of  the  Academy  at  Vi- 
enna. The  two  Children  of  Rubent^;  from  a  pic- 
ture by  that  master,  in  the  Lichtenstein  collection. 

MULLER.  Jacob,  a  German  engraver  of  little 
note,  who  flourished  at  Augsburg  about  1750, 
and  engraved  some  frontispieces  and  other  book 
plates,  executed  with  the  graver  in  a  neat,  but  a 
dry  and  tasteless  style. 

MULLER.  Chevalier  John  Gotthard  vow, 
an  eminent  German  engraver,  bom  at  Bemhausen 
in  the  Duchy  of  Wurtemberg,  in  1747.  It  is  not 
mentioned  under  whom  he  first  studied,  but  he 
showed  so  much  talent  that  the  King  of  Wurtem- 
berg took  him  under  his  protection,  and  sent  him 
to  Paris  to  study  under  J.  G.  Wille,  under  whose 
able  instruction  he  made  rapid  progress,  and  soon 
acquired  distinction  in  his  profession.  He  was  ad- 
mitted into  the  Academy  at  Paris  in  1776.  He 
soon  afterwards  returned  to  Stnttgard,  and  was 
appointed  Director  of  the  Academy  of  Design  in 
that  city.  He  was  elected  successively  a  member 
of  the  principal  German  Academies ;  was  present* 
ed.  in  1808,  by  King  Frederick  of  Wurtemberg, 
with  the  order  of  Civil  Merit ;  and  in  1818,  was  made 
a  knight  of  the  Wurtemberg  Crown.  Mfkller  en^ 
graved  only  thirty- three  plates,  a  small  number, 
but  most  of  them  are  of  large  size,  very  elaborate, 
and  engraved  in  a  neat,  finished,  and  masterly 
style.  His  print  of  the  Madonna  della  Seggiola, 
after  RafTaelle,  engraved  in  1804,  for  the  Mu8e« 
Francis,  is  considered  by  many,  superior  to  the 
print  of  the  same  subject  by  Ruihael  Morghen. 
lie  died  at  Stnttgard  in  1830.  The  following  are 
his  most  esteem^  prints : 

poBTnArrs. 

Lonis  XVI.  foll-length ;  one  of  his  fineet  plates.  J.  O. 
Wille,  Engraver ;  after  Greuze.  Lonis  Qalloehe,  Painter ; 
engraved  for  his  reception  into  the  Academy.  Lonis  Le- 
ramberg,  Scalptor  to  the  King  ;  do.  Augustus  Gottlieb 
Spanganberg;  A.  Graft  pinx.    F.Schiller;  do. 

SUBJECTS. 

Ceros ;  after  QoUzius.  The  Nymph  Erigone ;  after 
JolJain.  A  Lady  playing  on  the  Guitar;  aft^er  p\  A. 
Wifle.  Lot  and  his  Daughters ;  after  Gerard  ffonthorst, 
A  subject  from  the  Life  of  Alexander  i  after  G.  Plinek, 

MULLER,  Christian  Friedrich  von.  This 
extraordinary  engraver  was  the  son  of  the  prece- 
ding artist,  all  whpse  genius  he  inherited,  and 
whom  he  surpassed  in  his  last  great  work,  the 
Madonna  di  San  Sisto,  and  equaled  in  some  others. 
He  was  bom  at  Stnttgard  in  1783.  He  was  care- 
fully educated  by  his  father  in  all  those  branches 
of  the  art  which  he  knew,  by  experience,  to  be  es- 
sential to  constitute  an  excellent  engraver,  and  in 
1802.  he  sent  him  to  Paris  to  complete  his  studies. 
Tn  1808,  he  engraved  his  admired  plate  of  St  John 
about  to  write  his  Revelation,  after  Domenichino 
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A  irhkh  an  etgle  bringfi  him  a  mi  in  its  beak ;  and 
shortly  afterwards.  Adam  and  Eve,  under  the  Tree 
of  Life,  ajler  RaffaeUe.  His  last  and  greatest 
work  was  the  Madonna  di  San  Sisto,  after  the  pie- 
tare  by  Raffaelle  in  the  Dresden  gallery.  He  had 
receiyea  a  oommission  from  Rittner,  the  celebrated 
printseller  of  Dresden,  to  engrare  this  work  with- 
out any  limitation  as  to  time  or  expense.  He 
concentrated  all  his  powers  upon  it,  in  the  execu- 
tion of  which,  his  soul  and  existence  seemed  to  be 
wrapped  up.  He  applied  himself  incessantly,  day 
and  night,  and  bcmg  naturally  of  a  sickly  consti- 
tution, the  infallible  result  of  such  lengthened  and 
constant  application  and  excitement,  made  its  ap- 
pearance. He  lived  to  finish  the  plate,  but  he 
never  saw  a  fini^ihed  proof  from  it.  On  its  com- 
pletion, it  was  sent  to  Paris  to  be  printed.  Mid  he 
liad  just  strength  enough  to  permit  his  being  car- 
ried to  Sonnenstein,  near  Dresden,  where  he  died 
in  1816.  only  a  day  or  two  before  the  proof  of  his 
plate  arrived  from  Pans.  It  was  suspended  over 
t)ie  head  of  his  bier,  as  he  lay  dead,  thus  remind- 
inji;  the  spectators  of  the  untimely  &te  of  the  great 
master  of  the  original.  C.  F.  Mftller  engraved 
only  '^«\;hteen  plates,  most  of  them  portraits,  but 
the  MMonna  di  San  Sisto  is  a  host  in  itself,  and 
is  considered  one  of  the  most  masterly  productions 
of  the  burin. 

mOlLER,  or  MILLER,  John  Sebastian,  a 
German  engraver,  bom  at  Nuremberg  in  1715. 
After  acquinni;  his  art,  he  visited  Enghiad  with 
his  brother  Tobias,  probably  early  in  life.  About 
1760  he  was  employed  by  John  Boydell.  and  exe- 
cuted several  plates  for  his  collection,  which  poss- 
ess s^reat  merit.  He  engraved  the  plates  for  Smol- 
lett%  History  of  England ;  Chandler's  Arundelian 
Marbles ;  the  Ruins  of  Paestum  ;  ^  His  prin- 
cipal workj  however,  was  the  JlltiatreUio  9y»tema- 
tis  9exuali$  Linncai^  London.  1777, 104  pi.  Mailer 
was  living  in  1783,  and  is  said  to  have  hadT  twenty- 
nine  children!  .  The  following  are  among  his 
prints: 

The  Holy  Family }  afUr  P^derif^  Barocdo  Another 
Holy  Family ;  c^fltr  Murilh,  Nero  depotiling  the  Aibee 
of  BritUnioos}  q/7<r  U  Sueur,  A  LandMipe,  with 
Apollo  And  Msrtyac;  ttfter  Claude.  A  Moonlight;  after 
fHinder  Neer,  Two  Viewi  in  Rome ;  qfter  Gio,  Paolo 
PanninL 

MOlLER,  William  John,  an  eminent  Eng- 
lish painter,  bom  at  Bristol  in  1812.     His  father, 
a  native  of  Germany,  was  Curator  of  the  Bristol 
Museum,  and  from  him  he  acquired  a  taste  and 
knowledge  of  science,  especially  of  botany  Mid 
natural  history.    He  received  some  instruction  in 
painting  from  J.  B.  Pyne.  but  he  owed  most  of  his 
success  to  his  own  genius  and  an  attentive  study 
of  nature.    On  leaving  Pyne,  he  made  the  tour  of 
GermanA^.  Switzerland  and  Italy,  filling  his  port- 
folio with  choice  drawings  after  nature,  and  returned 
to  his  native  city  an  accomplished  landscape  paint- 
er.    Meeting  with  little  encouragement,  he  went 
to  Greece  and  Ej^rypt.  and  made  numerous  sketches   I 
of  the  interesting  scenes  and*  objects  he  met  with  • 
in  those  coimtries.     Tn  1839,  he  returned  and  set- 
tled in  London.    In  1841.  he  published  his  <^Pic-  ; 
turesque  sketches  of  the  Age  of  Francis  I.,"  which  , 
extended  his  fame  beyond  his  own  country.     He  | 
next,  at  his  own  expense,  joined  the  expetlition  to  | 
Ly«!ia.  projected  by  the  irovernment.     On  his  re-  ' 
turn  to  Tiondon.  he  exhibite*!  at  the  Royal  Acad- 
emy and  at  the  Br;t;>'h  Institution   Juring  the  last 


three  years  of  hit  life^  sereral 'excellent  painttngsi 
from  his  sketdies  made  in  Lycia ;  but  his  pictures 
were  placed  in  improper  positions,  of  which  he 
bitterljr  and  justly  oomplamed,  without  however, 
obtaining  any  redress.  He  died  in  1845,  and  then 
it  was  that  his  talents  were  appreciated  for  at  the 
public  sale  of  his  effect&  some  of  the  choice  sketches 
he  had  made  m  Lyria  bronght  extraordinary  pri- 
ces, varying  from  £20  to  £60  eadh.  and  the  whole 
•mount  of  the  sale  was  £4600 ;  nor  were  them  flc- 
titKMis  prices,  for  many  of  them  were  bought  by 
dealers^  who  reaped  a  rich  harvest,  by  their  re- 
sales. His  works  are  still  greatly  increasing  hi 
value;  Stanley  says,  they  are  already  being  im- 
itated and  palmed  off  on  the  unwary  at  exor- 
bitant prices,  by  unprincipled  trafSckers  in  the 
fine  arts. 

MUNARI,  PfiLLBORiiro.  See  Pellsorino  da 
MonsNA. 

MUNARL  Giovanni,  a  painter  who  flourished 
at  Modena  in  the  latter  part  of  the  15th  century. 
'  Lanzi  says  he  was  commended  by  historians  for 
his  works.  He  vras  the  father  and  instructor  of 
the  celebrated  Pellegrino  da  Modena. 

MUNERO.  Giovanni  Battista.  a  painter,  bom 
at  Genoa  in  161 3.  He  studied  under  Luciano  Bor- 
zone,  and  chiefly  excelled  in  portraits,  in  which 
branch  he  acquired  distinction*    He  died  in  1657. 

MIJNIER,  Jean,  a  French  engraver  on  wood, 
who  flourished  at  I'oulouse  about  1553.  He  was 
chiefly  employed  by  the  booksellers.  Among 
others,  he  engraved  a  set  of  100  emblems  for  a 
small  octavo  volume  published  at  Lyons  in  1553, 
entitled  La  Morosophie  de  QuiUaume  de  la  Per- 
Here  Tolsairu  He  also  executed  some  cuts  in 
exjunction  with  Jean  Perrin. 

MUNNIKHUYSEN,  John,  a  Flemish  engraver, 
who  flourished  about  1680.  He  ei^raved  soma 
plates,  mostly  portraits,  executed  with  the  graver 
m  a  neat  clear  style,  which  possess  considerable 
merit    llie  following  are  among  the  best : 

PORTSAITt. 

nendrlok  Dirksen  Spiegel,  Borgomaeter ;  qfter  lAm* 
burg,  FraDoit  BurmMin,  Prv)feMor  of  Tbeologj ;  t^fUr 
C.  Mao*.  Henrj  render  Graft.  ConieHiu  Tromp,  Ad- 
miral of  Holland ;  qfter  D.  vander  Plnaa.  Peter  Taa 
Staveren,  of  Ameteraam  ;  after  W,  Mierie.  Peter  Za- 
rendonk,  Reetor  of  the  Latin  School  at  Amflterdam. 

MUNOZ,  Sebastian,  a  Spanish  painter,  bom 
at  Navalcamero  in  1654.  He  first  studied  under 
Claudio  Coello  at  Madrid.  In  1680,  he  went  to 
Rome,  and  studied  in  the  school  of  Carlo  Marat ti 
six  years.  On  his  return  to  Spain,  he  settled  at 
Saragossa,  where  he  acquired  great  reputation, 
and  in  conjunction  with  his  former  master,  Coello. 
executed  some  considerable  works  for  the  churches. 
In  1688,  he  was  invited  to  Bfadrid  by  the  King, 
who  appointed  him  his  painter,  and  employed  him 
in  decorating  the  Rcwal  Palaces,  in  one  of  which, 
he  painted  a  series  of  frescos,  representing  the  fa- 
ble of  Cupid  and  Psyche.  .  He  imitated  the  man-  • 
ner  of  Carlo  Maratti,  but  his  coloring  was  gaudy, 
without  dignity  in  composition,  beauty  in  the 
forms,  or  expression  in  the  heads.  He  was  killed 
by  a  fall  from  a  scaffold  in  1690. 

MUXOZ.  EvARisTO,  a  Spanish  painter,  bom  at 
Valencia  in  1671.  He  studied  under  OmchillaH, 
and  painted  history  with  reputation.  His  works 
evince  an  abundant  invention  ;    but  his  design  is 
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aften  fncorrect  and  is  lacking  hi  e1et»tl<Mi.  He 
fornied  a  jschool  of  design  at  Valencia,  which  was 
mnch  frequented  till  his  death,  in  1737.  Most  of 
his  pictures  are  in  the  churches  of  Valencia. 

MUXTIXCK,  Gbeabd,  a  Dutch  engraved,  bom 
at  Groningen,  where  he  flourished  about  1640. 
He  engraved  some  portraits,  executed  with  the 
grsTer  in  a  neat  style,  but  without  much  effect. 

MUNTZ.  J.  H.«  an  En^inh  artist,  of  German 
fcscent.  who  was  mnch  employed  by  Lord  Orford 
in  making  drawings  for  his  Tills  at  Strawberry 
HtiL  He  niTented  a  niethod  of  painting  in  encau9- 
tic;  concernim?  which  he  published  a  yolume  in 
eetafo  in  1762. 

MdOLTSCHER,  Hans,  or  Joair.  an  old  pami- 
er  of  Ulm,  in  Soabia,  of  whom  nothing  is  known 
except  an  altar-piece,  dated  143d.  This  pictnrs  is 
now  in  England. 

MTJR  V,  Francesco  db,  called  Francssckiel* 
LO,  a  Neap'tlitan  painter,  bom  in  1696.  Accord- 
ing to  Dominici,  he  studied  under  Francesco  Soll-^ 
mens,  and  was  his  ablest  disciple,  the  most  sno- 
oessful  imitator  of  his  style,  and  approached  nearest 
to  his  fame;  hence  his  acquired  name.  He  was 
much  employed  in  decorating  the  public  and  pri' 
Tate  edifices  of  Naples.  Lanzi  says  perhaps  none 
of  his  works  procured  him  greater  celebrity  than 
his  frescos  in  the  Royal  Palace  at  Turin,  where  he 
successfully  competed  with  Gay.  Glandio  Beau- 
mont, then  in  the  height  of  his  reputation.  He 
decorated  the  ceilings  of  several  apartments,  par- 
ticularly of  those  containing  the  Flemish  pictures. 
The  subjects  which  he  treated  with  the  greatest 
success  were  the  Olympic  Games  and  the  Deeds 
of  Achilles,  in  which  his  composition  is  rich  and 
ingenious,  bin  figures  elegantly  designed,  and  the 
airs  of  his  heads  expressive  and  graceful.  His 
coloring  unites  tenderness  with  grace,  and  his  dra- 
peries are  judiciously  cast.    He  died  in  1759. 

MURANO,  nA.  a  name  giyeii  to  several  old 
Venetian  artints  from  the  place  of  their  nativity, 
the  Island  of  Murano.  near  Venice.  The  eldest  of 
these  was  Qnirioo  da  M.,  whone  name  is  found  in- 
scribed on  ancient  pictures.  Q^iricius  de  Mariano, 
The  second  was  Bernardino  M.,  of  whose  produc- 
tions Zanetti  saw  nothing  bat  a  rude  alur-piece. 
The  third,  and  most  eminent,  was  Andrea  da  Mu- 
rano, who  was  an  excellent  artist  of  his  time,  and 
established  a  school,  which,  through  the  Vivarini, 
kin  disciples,' was  continued  at  Venice  for  nearly  a 
century,  with  distinction.  There  is  a  fine  altair- 
pieoe  by  him  in  the  chnrch  of  S.  Pietro  Martire,  in 
his  native  place,  in  which  a  St  Sebastian  forms 
so  conspicnous  a  figure  from  the  beauty  of  its 
foTio,  that  Zanetti  conjectures  he  must  have  copied 
it  from  an  ancient  statue.    It  is  dated  1402. 

.  MURANO,  Natalino  da,  a  Venetian  painter, 
who  studied  under  Titian.  According  to  Ridolfi, 
he  WAR  a  good  composer  of  cabinet  pieces,  and  par- 
ticularly excelled  in  portraits,  which  he  executed 
and  colored  in  the  style  of  his  master.  Lanzi  savs 
he  ex  >cuted  many  easel  pictures,  from  which  the 
Venetian  dealers  derived  more  profit  than  himself. 
»nd  that  he  saw  one  of  his  Magdalenes,  put  up  for 
itale  at  Udine  which,  in  spite  of  A-equent  retouch- 
mz.  preserved  much  of  Titian's  manner.  It  bore 
Uie  name  of  Murano.  and  the  date  1558. 

MURANT,  Emanuel,  a  Dutch  painter,  bom  at 


Amsterdam,  aoodrdbg  to  Honbraken,  in  1622,  but 
probably  later,  as  he  was  a  scholar  of  Philip 
Wouwerman,  who  was  bom  in  1620.  Though  he 
did  not  adopt  the  subjects  of  his  master,  he  acquired 
from  him  that  correctness  of  design,  purity  and 
brilliancy  of  coloring,  and  neatness  of  pencil,  which 
rendered  him  deservedly  eminent  His  subjects 
were  views  in  Holland,  cities,  towns,  and  villages, 
decayed  castles,  and  ruined  buildings,  which  he 
drew  from  nature,  and  finished  with  such  astonish- 
ing aocuracy  and  precision^  that  it  has  been  said, 
that  "everv  particular  brick  or  stone  might  be 
counted  in  his  buildings  by  the  assistance  of  a  con- 
vex glass,''  in  which  particular  he  was  only  excelled 
by  John  vander  He^den.  He  w6nt  to  Paris,  and 
resided  some  time  m  that  city,  where  his  works 
were  greatly  admired.  On  his  return  to  Holland, 
he  settled  at  Lewarde,  where  he  died  in  1700. 
His  works  are  exceedingly  valuable  and  scarce, 
owing  to  the  extraordinary  labor  he  bestowed  upon 
them.  They  have  the  rare  merit  of  exhibiting  the 
most  exquisite  finish,  without  the  appearance  of 
stiflfhess  and  labor,  and  without  the  interruption 
of  that  harmony  of  color  and  union  of  effect,  which 
are  usually  the  attributes  of  a  process  so  tedious 
and  precise.  His  tones  are  artfully  broken,  and 
there  appears  a  vagueiless  and  neutrality  in  his 
tints,  which  are  only  to  be  found  in  the  works  of 
the  most  intelligent  colorists. 

MURATORI,  DoMSNico  Maria,  a  Bolognese 
painter,  bom  in  1662.  He  studied  under  Lorenzo 
Pasinelli  at  Bologna,  after  which  he  went  to 
Rome,  where  he  resided  the  greater  part  of  his 
life,  and  acquired  a  distinguished  reputation  for 
the  grandeur  of  his  compositions,  correctness  of 
design,  good  coloring,  and  excellent  chiaro-scuro. 
He  executed  many  works  for  the  churches  in  that 
metropolis,  as  well  as  in  other  cities.  His  Christ 
Crowned  with  Thorns,  in  the  church  of  the  Sti- 
mate,  was  universally  esteemed,  and  procured  for 
him  the  commission  to  paint  one  of  tne  Prophets 
in  the  Basilica  of  St.  John  of  Lateran — a  high  hon- 
or. In  the  chnrch  of  the  Apostles,  he  painted  the 
great  altar-piece,  said  to  be  the  largest  in  Rome, 
representing  the  Martyrdom  of  St  Philip  and  St 
James,  composed  and  designed  in  a  grand  style,  with 
a  fine  effect  of  chiaro-scuro,  though  in  coloring,  it 
is  not  equal  to  some  of  his  other  works.  In  the 
cathedral  of  Pisa,  he  painted  a  large  picture  of  St 
Ranieri  casting  out  a  Demon,  which  Lanzi  con- 
siders one  of  his  best  works.  He  also  etched  a 
few  plates  from  his  own  designs,  and  others,  exe- 
cuted in  a  spirited  and  masterlv  style.  He  died 
in  1749.  2^ni,  whose  work  is  nill  of  errors,  as  to 
dates,  and  who  seems  to  delight  in  contradictions, 
says  he  was  born  in  1655,  and  died  in  1742 ;  hut 
the  dates  given,  were  furnished  to  Oretti  by  the 
son  of  Muratori,  and  Lanzi  and  others  state  the 
same. 

MURATORI  SC ANNABECCHI,  Teresa,  a  Bo- 
lognese paintress.  born  in  1662.  She  was  the  daugh- 
ter of  an  eminent  physician,  and  at  an  early  age 
discovered  an  uncommon  genius  for  drawing  and 
music.  She  studied  painting  successively  with 
Emilio  Taruffi.  Lorenzo  Pasinelli,  and  Giovanni 
Gioseffb  dal  Sole.  She  acquired  considerable  dis- 
tinction, and  executed  several  reputable  works  for 
the  churches  of  Boloirna,  the  chief  of  which  are, 
St  Benedetto  restoring:  a  aead  child  to  life,  in  S. 
Stefano ;  the  Annunciation,  in  S.  Trinity ;  and  the 
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Incredolity  of  St  Thomas,  in  La  Madonna  di  Gal- 
leria.    She  died  in  1708. 

MUREL,  or  MOREELS.  Jacob,  a  German  paint- 
er of  frnit  and  flowers,  who,  aocordin}?  to  Ffiessli. 
was  bom  at  Frankfort  in  1628,  and  died  there  in 
168.3.  Little  is  known  of  his  life,  but  incidents 
mentioned  in  the  history  of  art  show  that  he  was 
not  only  a  reputable  artist,  but  a  true  lover  of  art 
and  an  excellent  man.  He  painted  fruit  and 
flower-pieces,  married  the  widow  of  Matthew  Me- 
rian  the  Elder,  and  was  the  mstmctor  of  at  least 
^  two  distin^ished  artists.  See  Abraham  Mig^non^ 
and  Maria  Syhilla  Merian, 

MURENA,  Carlo,  an  eminent  Italian  architect, 
bom  at  Rome  in  1713.  He  studied  polite  litera- 
ture, philosophy,  and  the  law,  intendmg  to  follow 
the  legal  profession ;  but  acquiring  a  strong  incli- 
nation for  architecture,  he  studied  that  art  under 
Niocolo  Salvi.  In  order  that  he  might  acquire  a 
knowledge  of  hydraulics,  the  Cardinal  Barberini, 
his  patron,  sent  him  to  Luigi  Yanvitelli,  who  was 
then  building  the  Lazaretto  at  Anoona.  Murena 
made  such  rapid  progress  as  to  be  entrusted  by 
his  master  with  those  buildings  to  which  he  could 
not  personally  attend ;  and  he  had  the  entire 
charge  of  the  edifices  of  his  Sicilian  majesty,  at- 
tached to  the  Caserta.  He  was  subsequently  em- 
ployed to  erect  the  building  for  the  Olivetani 
monks  of  Monte  Morcino  at  Perugia,  and  super- 
intended the  church  of  that  order  to  its  comple- 
tion. He  designed  an  isolated  tabernacle  for  the 
cathedral  of  Temi,  adomed  with  mixed  stones  and 
gilt  metal,  producing  rather  an  elegant  effect;  and 
at  Foligno,  the  church  of  the  monks  of  the  Holy 
Trinity. 

Milizia  says  of  Murena,  that  '^he  was  a  good 
roan,  possessing  a  highly  cultivated  mind,  exceed- 
ingly industrious,  and  rapid  in  execution.  His 
style  of  architecture  was  simple  and  rational.  He 
fell  into  some  of  the  prevailing  errors,  but  never 
into  absurdities."  Besides  the  works  previously 
mentioned,  Murena  erected  an  edifice  for  the  Cis- 
tercians, near  Santa  Luda  della  Chiavica,  which  is 
simple  and  solid  in  the  exterior ;  the  intemal  ar- 
rangements are  distributed  with  great  order,  con- 
venience and  beauty.  His  sacristy  of  the  church 
S.  Agostino  is  in  a  very  elegant  style.  He  also 
built  the  rich  Zampaj  chapel  in  S.  Antonio  di 
Portoghesi  at  Rome;  and  acquired  great  honor 
by  the  facade  which  he  designed  for  the  French 
ambassador  Rochecouart    Murena  died  in  1764. 

MURILLO.  Bartolom^  Esrf  ban.  a  preemi- 
nent Spanish  painter,  was  bom  at  Pilas,  a  small 
town  about  five  leagues-  from  Seville,  on  the  Ist 
of  January,  1613.  There  rs  a  great  deal  of  con- 
tradiction among  authors,  no  two  agreeing  about 
the  history  of  this  great  artist's  life,  which  we 
cannot  touch  upon,  farther  than  to  say  that  the 
stories  of  his  having  gone  to  South  America  in  the 
early  part  of  his  career,  and  that  he  studied  in 
Italy,  are  wholly  unfounded,  for  the  later  Spanish 
historians  have  proved  that  he  never  lefl  Spain. 
He  was  descended  from  an  ancient  family,  who 
once  held  ample  possessions  in  the  province  of 
Andalusia,  but  were  then  in  reduced  circumstances. 
Yoiin?  Murillo.  discovering  an  early  inclination 
au'l  ireniu*'  for  art.  was  placed  in  the  Academy  of 
his  maternal  uncle.  Don  Juan  del  Castillo,  a  tJis- 
tineuishcd  historical  painter  of  Seville,  who  was 
the  instructor  of  some  of  the  greatest  artists  of 


the  Spanish  school,  among  whom  were  Alonso 
Cano  and  Pedro  de  Moya,  the  very  mention  of 
whose  names  will  contradict  some  of  the  asser 
tions  with  regard  to  Mnrillo.  When  Murillo  left  tho 
school  of  Castillo  which  he  did  while  young,  when 
that  master  went  to  Cadiz,  the  first  subjects  he 
painted  were  rustics  and  beggar-boys,  in  which  he 
discovered  a  faithful  and  accurate  attention  to  na- 
ture, and  a  charming  simplicity  of  character  that 
was  peculiar  to  him.    His  pictures  of  this  descrip- 
tion are  vigorously  colored,  but  with  the  dark  and 
heavy  shadows  of  his  master,  and  lack  that  ten- 
demess  and  suavity  that  distinguish  his  later  pro- 
ductions.   It  was  the  custom  of  the  young  artists 
of  that  time  to  expose  their  works  for  sale  at  the 
annual  fairs  held  at  Seville,  and  many  of  his  ear- 
lier productions,  which  were  greatly  admired,  were 
product  in  this  manner,  and  exported  to  South 
America,  and  there  can  be  little  doubt  that  the 
pictures  of  the  Virgin  and  Saints,  said  to  be  in 
some  of  the  churches  of  Spanish   America,  were 
thus  procured,  and  gave  rise  to  the  false  tradition 
of  his  having  proceeded  thither  in   person.    The 
fame  of  Don  Diego  Velasquez,  then  at  its  zenith, 
inspired  Murillo  with  a  desire  to  visit  Madrid,  in 
hopes  to  benefit  by  his  instruction.    On  his  arri- 
val at  the  capital  m  164Z  he  paid  his  court  to  Ve- 
lasquez, who,  perceiving  his  merits,  not  only  re- 
ceived him  into  his  academy,  but  procured   him 
the  best  means  of  improvement  beyond  his  own 
instruction,  by  obtaining  for  him  access  to  the  rkh 
treasures  of  art  in  the  royal  collections.    Some 
say  that  when  he  left  Seville  he  was  extremely 
poor,  and  having  disposed  of  all  his  pictures  and 
effects,  set  out  for  Italy,  by  way  of  Madrid,  with- 
out the  knowledge  of  his  relatives,  and  that  on  his 
arrival  there,  Velasquez  dissuaded  him  from  his 
object;  which  is  an  improbable    story.    At  all 
events,  a  new  scene  was  opened  to  his  view,  which 
inspired  him  with  such  zeal  for  advancement  that 
he  redoubled  his  efforts  to  attain  the  highest  ex- 
cellence.    His  attention  was  particularly  directed 
to  the  works  of  Titian,   Rubens,  and  Vandyck, 
which  he  continually  studied  and  copie<l,  and  thus 
greatly  improved  his  manner  of  design  and  color- 
ing.    After  passing  three  years  under  such  favora- 
ble circumstances,  with  the  advantage  of  the  in- 
stmctions  and  counsds  of  Velasouez.  he  returned 
to  Seville  in  1645,  and  resumed  tne  practice  of  his 
art  with  redoubled  alacrity,  and  with   the  most 
flattering  success.     His  first  great  work  was  a 
fresco  in  the  convent  of  San  Francisco,  or  the  Ca- 
puchins, consisting  of  sixteen  compartments,  in 
one  of  which  is  his  celebrated  picture  of  St  Thom- 
as of  Villanueva  distributing  Alms  to  the  Poor. 
This  subject  suited  the  bent  of  his  genius,  and 
gave  full  scope  for  the  display  of  his  powers, 
which  were  peculiarly  adi^ted  to  the  repreftenta- 
tion  of  nature  in  her  most  simple  and  unsophisti- 
cated forms.    The  saint  standi  in  a  dignified  pos« 
ture.  with  a  countenance  beaming  with  benevoience 
and  compassion,  while    he  is  surrounded   by  a 
group  of  paupers,  eagerly  pressing  forward  to  re- 
ceive his  charity,  whose   varied    character  and 
wretchedness  is  portrayed  with  wonderful  art.  and 
truthfulness  of  expression.    At  the  principal  altar 
in  the  church  of  the  same  convent  is  a  large  pic- 
ture of  the  Jubilee  of  the  Porciuncula,   repre- 
senting Christ  holdinsr  his  Cross,  and  the  Virgin 
interceding  for  the  supplicants  with  a  group  of 
Angels  of  extraordinary  beauty.    Tliese    works 
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prodnoed  emotions  of  the  greatest  aAtonishment 
among  his  countrymen,  procnred  him  numer- 
0  J8  commifHions,  and  proved  him  one  of  the  great- 
est artists  of  that  age,  so  prolific  in  renowned 
masters.  Ahoat  this  time  he  was  employed  by 
the  Marqais  of  Viltamanrique,  to  paint  a  series  of 
pictures  from  the  life  of  David,  in  which  the  back- 
gronnds  were  to  be  painted  by  Ignacto  Iriate,  an 
eminent  landscape  painter  of  Seville.  Murillo 
rightly  proposed  that  the  landscape  parts  should 
be  first  painted,  and  that  he  should  afterwards  put 
in  the  figures,  bat  Iriate  contended  that  the  histo- 
rical part  ought  to  be  first  finished,  to  which  he 
would  adapt  the  back-grounds.  To  put  an  end  to 
the  dispute.  Murillo  undertook  to  execute  the 
whole,  and  changing  the  History  of  David  to  that 
of  Jacob,  he  produced  the  famous  series  of  five 
pictarea,  now  in  the  posse&sion  of  the  Marquis  de 
Santiago  at  >fadnd.  in  which  the  beauty  of  the 
landscapes  contends  with  that  of  the  figures,  and 
which  remain  a  monument  of  his  powers  in  these 
different  departments  of  the  art.  In  the  same  col- 
lection are  two  other  pictures,  which  are  considered 
among  his  finest  works ;  one  represents  St  Fran- 
cis Xavier  in  a  dignified  and  sublime  attitude,  his 
eyes  devoutly  raised  to  heaven,  and  his  counten- 
ance beaming  with  devotion  and  fervor,  while  a 
stream  of  light  from  above  strikes  him  on  the 
breast  as  if  receiving  the  divine  inspiration  previ- 
ous to  his  entering  on  his  mission  to  the  Indians, 
a  group  of  whom  are  seen  in  the  distance;  the 
other  represents  St  Joseph,  leading  by  the  hand 
the  young  Saviour,  apparently  eight  or  ten  years 
old ;  over  the  heads  is  a  Glory  of  b^ntiful  An- 
gels, and  a  fine  landscape  in  the  background.  He 
painted  for  the  Cathedral  of  Seville  his  admired 
picture  of  San  Antonio  and  the  Holy  Infant  with 
a  glory  of  Angels,  and  a  background  of  noble  ar- 
chitecture ;  the  Miraculous  Conception ;  and  the 
portraits  of  Leandro  and  Isidore,  archbishops  of 
Seville,  all  of  them  executed  in  his  finest  manner. 
He  painted  in  the  church  of  the  Hospital  of  Char- 
ity three  admired  works — Moses  striking  the 
liock,  the  Miracle  of  the  Multiplication  of  the 
Loaves  and  Fishes,  both  grand  compositions  of  nu- 
merous assemblages  of  people,  the  principal  fig- 
ures full  of  dignity,  and  the  people  exhibiting  a 
striking  variety  of  character,  grouped  with  sur- 
prising ability ;  and  one  of  St  John  supporting  a 
poor  old  man,  aided  in  his  charitable  office  by  an 
Angel,  whom  the  Saint  regards  with  a  look  of 
reverence  and  gratitude,  beimtifully  expressed.  It 
is  impossible  to  specify  here  Murillo's  numerous 
works.  He  resided  most  of  his  life  M  Seville, 
where  he  executed  many  works,  not  only  for  the 
churches,  but  for  the  private  collections.  He  also 
pahited  several  pictures  for  the  churches  at  Cadiz, 
Oranada.  and  Cordova.  At  Cadiz  are  two  of  his 
most  admired  works,  an  altar-piece  of  the  Concep- 
tion, in  the  church  of  San  Felipe  Nerl  and  a  pic- 
ture of  St  Catherine  at  the  Capuchins,  which  is 
not  only  remarkable  for  its  beauty,  but  from  its 
being  the  last  picture  he  ever  painted.  In  the 
Chapel  of  ^e  Nuns  of  the  Angel,  at  Granada,  is 
one  of  his  most  celebrated  pictures,  representing 
the  Good  Shepherd.  In  1670.  Charies  II.  invited 
hiro  to  M^rid,  with  liberal  offers ;  but  his  natu- 
ral humility,  love  of  retirement  and  his  attach- 
ment to  Seville  prevailed  over  eveiy  consideration 
of  promotion  or  advantage,  and  he  excused  him- 
■elf  to  the  king.    Murillo  died  at  Seville,  in  1685, 


his  death  being  hastened  by  a  fall  from  a  scaffold 
while  painting  the  St  Catherine  at  Cadiz.  Few 
painters  have  a  Juster  claim  to  originality  of  style 
than  Murillo,  and  his  works  show  an  incontesti'ble 
proof  of  the  perfection  to  which  the  Spanish  school 
attained,  and  the  real  character  of  its  artists — 
for  he  was  never  out  of  his  native  country,  and 
could  have  borrowed  little  from  foreign  artists ; 
and  this  originality  places  hiti|  ki  the  first  rank 
among  the  painters  of  every  8<Jt(x>|{  *•  All  hi^-' 
works  are  distinguished  by  %  cftfee'amMivety  imi--- 
tation  of  nature.  His  picture  of  UMV.yjrgui,. 
Saints,  Magdalenes,  and  eVen.t>r'.t{)e  $ftyic)iT«  aitjb : 
stamped  with  a  characteristic  expreission  of  Ihft' 
eye,  and  have  a  national  peculiarity  of  countenance 
and  habilimentSyWhich  are  very  remarkable,  lliere 
is  little  of  the  academy  discernible  in  his  design  or 
his  composition.  It  is  a  chaste  and  faithful  repre- 
sentation of  what  he  saw  or  conceived ;  truth  and 
simplicity  are  never  lost  sight  of;  his  coloring  is 
clear,  tender,  and  harmonious,  and  though  it  pos- 
sesses the  truth  of  Titian,  and  the  sweetness  of  Van- 
dyck,  it  has  nothing  of  the  appearance  of  imitation. 
There  is  little  of  the  ideal  in  his  forms  or  heads, 
and  though  he  frequently  adopts  a  beautiful  ex- 
pression, there  is  usually  a  portrai^like  simplicity 
in  his  countenances.  In  short  his  pictures  are 
said  to  hold  a  middle  rank  between  the  unpolished 
naturalness  of  the  Flemish,  and  the  graceful  and 
dignified  taste  of  the  Italian  schools.  The  works 
of  Murillo  are  numerous  and  widely  scattered 
over  the  world.  His  greatest  works,  as  before 
mentioned,  are  in  the  churches  in  Spain,  some  in 
the  royal  collection  at  Madrid,  some  in  France  and 
Flanders,  many  in  England,  and  a  few  in  the  Uni- 
ted States.  They  now  command  enormous  prices. 
The  National  Gallery  at  London  paid  4000  guineas 
for  a  picture  of  the  Uo\y  Family,  and  2000  for  one 
of  St.  John  with  the  Lamb.  Murillo  was  of  a  no 
ble  and  charitable  disposition,  and  though  he  ro- 
oeived  large  and  increasing  prices  for  his  works  af- 
ter his  return  from  Madrid  to  Seville,  he  is  said  to 
have  left  but  little  property. 

MURPHT,  John,  an  English  mezzotinto  en- 

Stiver,  bom  about  1748,  and. died  about  1810. 
e  engraved  some  of  the  prints  in  the  Houghton 
collection,  and  others  after  the  Italian  masters ; 
also  after  Reynolds.  West  Romney.  Northcote, 
Stothard,  and  Ramberg.  He  was  an  excellent 
engraver  in  his  branch  of  the  art  The  following 
are  among  his  most  esteemed  prints: 

The  Bfiotherf  of  Joseph  showing  his  bloodv  Garment  to 
Jaoob;  q/l«r  Oiurcino.  Joseph  int«rpreimg  Phamoh'ii 
Dream ;  do.  Mark  Antony's  Oration  over  tbe  Body  of 
Caesar;  after  West.  Elisha  restoring  the  Widow's  Sent 
i^er  Northeoie,    The  Tiger ;  <io. 

MURRAY.  Thomas,  an  eminent  Scotch  por- 
trait painter,  born  in  1666.  He  went  to  London 
at  an  early  ago,  where  he  studied  with  John  Riley, 
at  the  time  he  was  painter  to  William  and  Mary. 
He  studied  nature  carefully,  imitated  his  master 
in  his  coloring,  to  whom  his  pictures  have  a  striking 
resemblance.  He  was  patronized  by  the  royal 
family  and  many  of  the  nobility,  and  acquired  a 
con.<^derable  fortune.  His  portrait,  Minted  by 
him.<«lf,  is  in  the  Florentine  Gallery.  He  died  in 
1724. 

MUSIS,     AOOSTIWO     DE, 

called  Agostino  Vbnezia- 
NO,  an  eminent  engraver,  bom 
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Hi  Venice  about  1490,  and  a  disciple  of  Marc*  Anto- 
nio Raimondi.  of  whose  fine  slyle  he  wan  one  of  the 
most  suocessfui  followers.  Sereral  of  his  earlier 
plates  were  executed  in  coi^unotion  with  Marco  da 
iUvenna.  who  had  been  his  fellow-student  under 
Marc*  Antonio,  After  the  death  of  Raffaelle  in 
1520,  they  separated,  and  each  wrought  alone.  At 
the  sacking  of  Rome  in  1527,  the  artists  in  that 
capital  sought  refiyre  in  other  Italian  cities,  and 
'•AgosCbio*  Weijl  lo^Florence,  where  he  is  said  to 
.•1iaTe«applie(f  to  kl!dif&  del  Sarto  for  employment ; 
,  ^lv^Yin&pre7i(M}siy*dngrayed,in  15 1  6a  plate  from 
:  j^«pictttre3tSr^hlmVi;ppr^entii^  a  Dead  Christ  sup- 
*  {K^£»  by  Angels,  which  did  not  meet  the  painter's 
approbation  he  would  not  permit  him  to  engrave 
any  more  of  his  pictures.  Musis  was  one  of  the 
most  eminent  engravers  of  his  time.  His  prints 
are  equally  neat  and  finished  as  those  of  Marc* 
Antonio,  but  they  are  inferior  to  him  in  the  purity 
and  correctness  of  his  drawing,  and  the  tasteful 
expression  of  his  heads.  Very  many  of  his  works 
are  after  Raflf^lle.  The  earliest  dates  found  on 
his  plates  are  1500,  and  the  latest  1536.  about 
whidb  time  he  is  supposed  to  hare  died.  Fine  im- 
pressions of  his  prints  are  extremely  scarce  and 
valuable.  He  sometimes  marked  them  with  a  tab- 
let, similar  to  that  used  by  Marc'  Antonio,  but 
more  frequentlywith  adate  and  A.  V.,  for  As^oeHno 
Veneziano,  The  following  are  his  principal 
pbtes: 

poiTBArrs. 
Pqw  Paul  m.,  in  profile;  inscribed  PauhuIII.  Pon. 
JtfaT.  1534.  The  same  Pontiff,  with  the  papal  orown ;  da- 
ted 1536.  Charlef  V.  holding  a  aword ;  ajt^r  Titian. 
Another  Portrait  of  Charles  V. ;  dated  1536.  Ferdinand, 
King  of  the  Romans  $  inscribed  Proximua  atummo  Fer^ 
dinandtUt  <^.  1636.  Francis  I.  of  Franoe  ;  dated  1536. 
The  Emperor  Soliman ;  dated  1635. 

liUBJBCTS  or  aACRBO  HJSTOaY. 

The  Creation  i  engraved  in  conjunction  with  Maroo  da 
Ravenna  ;  after  RafaeUe.  The  Sacrifice  of  Isaao;  do. 
The  Benediction  of  Isaac ;  dated  1522 ;  do. ;  very  scarce. 
The  same  subject ;  dated  1624.  The  Israelites  passing 
the  Red  Sea  ;  do.  The  Israelitee  gathering  the  Manna  { 
do.  This  plate  is  supposed  to  have  been  b€^n  by  Mara* 
Antonio.  Samson  iMNmd  by  the  Philistinee;  circolar; 
from  Ais  own  design.  The  Nativity;  qfter  Oiulio  Ro* 
mono.  1631.  The  Four  Evangelists;  in  four  plates ;  do, 
1518.  The  Murder  of  the  Innocents;  copied  from  the 
print  by  Mar<^  Antonio.  A.  Y  ;  very  warce.  The  Na- 
tivity; oopied  from  a  wooden  cut  by  A.  Durer;  very 
loaree.  Christ  bound  to  the  Pillar ;  cfe. ;  very  scarce. 
The  Last  Supper ;  do. ;  1514.  The  dead  Christ,  with  An- 
gels ;  afler  A.  del  Sarto.  1516.  The  Archangel  Michael ; 
after  RafaeUe.  The  Virgin  and  infant  Chmt,  nith  St 
John  ;  after  Praneia.  St  Jerome  with  the  Lion  ;  i^fter 
RqfaeUe. 

mrroBicAL  avd  mttholo6ical  eroiacTa 
Diogenes  seated  by  the  side  of  a  River  ;  after  Baeeio 
BandineUi.  Tarquin  and  Lucretia ;  qfler  Rqffiielh.  The 
Death  of  Lucretia ;  copied  fW>m  the  print  hjMar?  An' 
tono !  after  RaffaeiU.  Cleopatra ;  after  Baeeio  BandiU 
nelli.  1^18.  Vulcan  giving  Cupid's  Arrows  to  Venus ;  qf- 
ter  RaffaeiU.  1530.  Venus  riding  on  a  Dolphin,  with 
Cupid  holding  a  Torch;  do.  Jupiter  and  Ledk.  Apollo 
and  Daphne ;  qfter  RaffaeiU ;  attributed  by  some  to 
Maro*  Antonio.  The  Fail  of  Phaeton ;  marked  A.  V.  on 
a  tablet  The  Triumph  of  Silenus ;  afUr  RqfTaelU  ;  do. 
The  infant  Hercules  de8tro3riQg  the  Serpents ;  after  CfiuUo 
Romano.  Hereoles  stran«(ling  Anteus ;  cfterM.  Angela 
BuonaroUL  Hereoles  deeooying  the  Nenteaa  Lioo ;  q/^ 
ter  RqffaelU. 

VABIOVt  tvaiBCTt. 
The  Buryiog-plaoe,  an  aasemblage  of  emaciated  fignres 
vlth  skeletons,  and  a  figore  of  Death  holding  a  book ;  ^- 


tor  Baeeio  BandineUi ;  inscribed  Auguetinue  Venetu§ 
do  Mii»i»facithat.  1518.  A  large  print,  called  the  Climb- 
en  ;  after  the  famous  cartoon  of  Pisa,  by  M.  Angela  ^u- 
onarotti^  dated  1523.  This  print  is  very  different  frod 
that  of  the  same  subject  engraved  by  Bdarc*  Antonio,  which 
oousists  of  many  osore  figures.  It  is  marked  with  the 
name  of  the  painter  on  a  tablet,  and  dated  1524.  The 
Academy  of  Baedo  BandinelU,  in  which  that  artist  is  rep 
resented  in  the  midst  of  his  disciples.  1531.  The  Battle  of 
the  Sabre,  so  called  from  a  sword  which  lies  on  the  ground, 
fallen  ttom  the  hand  of  a  warrior,  who  is  represented  as 
dead,  on  the  right-hand  side  of  the  print.  An  Emperor 
on  horseback,  with  attendants,  called  by  some  the  Triumph 
of  Marcus  Aurelius.  This  print  is  marked  irith  the  tablet 
used  by  Marc'  Antonio,  who  is  supposed  to  have  partly  en- 
graved it  An  old  Philosopher,  or  Magician,  seated  on  the 
ground,  meaeuring  with  his  oompasses  a  circle,  in  which  are 
seen  the  sod  and  mooo ;  dated  1609  ;  <tfler  Dom.  Cam- 
pdgnola. 

MUSIS,  LoRBRSO  and  Giulio  db.  These  en- 
gravers are  supposed  to  have  been  the  sons  of  the 
preceding.  They  engraved  some  plates,  in  which 
they  seem  to  have  imitated  Agostino  de  Miuus, 
but  with  no  great  success.  Their  prints  are 
marked  with  their  names  in  full. 

MUSS.  Obarleb.  a  German  painter  in  enamel, 
who  ranked  high  in  that  branch.  He  also  excelled 
in  paintmg  on  glass.  His  picture  of  the  Holj 
Family,  a^r  Parmi^ano.  is  the  largest  enamel 
ever  executed.    He  died  in  1824. 

MUSSCHER,  Michael  van,  an  eminent  Dutch 
painter,  bom  at  Rotterdam  in  1645.  He  first 
studied  under  Martin  Zaagmoolen.  an  obscure  ar- 
tist ;  and  afterwards  successively  with  Abraham 
vander  Terapel.  Gabriel  Metzu,  and  Adrian  van 
Ostade.  He  did  not  exactly  follow  the  style  of 
any  of  his  instructors,  but  adopted  one  of  his  own, 
somewhat  resembling  Francis  Mieris,  without  ar- 
riving at  the  harmony  of  his  coloring,  or  the  ex* 
quisite  polish  of  his  finishing.  He  painted  con- 
versations and  small  portraits,  which  are  clearly 
and  agreeably  colored  and  highly  finished,  though 
his  drawing  is  not  very  correct.  He  particularly 
excelled  in  portraits,  which  he  executed  with  truth 
and  fidelity;  and  he  had  the  faculty  of  flattering 
his  picture  without  spoiling  the  likeness,  which 
doubtless  was  one  reason  for  his  great  success. 
He  settled  at  Amsterdam,  where  he  found  such 
abundant  employment  that  he  could  hardly  exe- 
cute the  numerous  commissions  he  received.  Des- 
camps  says  he  occasionally  painted  historical  nieces, 
for  which  he  received  large  prices.  His  works  are 
highly  esteemed  in  Holland^nd  are  admitted  into 
the  dioiccst  collections.  His  most  remarkable 
work  was  a  family  picture  of  himself^  wife,  and 
children,  which  was  sold  for  more  than  a  thousand 
florins,  and  is  now  in  the  Museum  at  the  Hague. 
He  died  at  Amsterdam  in  1705. 

MUSSO.  NicooLO,  an  Italian  painter,  bom  at 
Casalmonferrato.  According  to  Orlandi,  he  went 
to  Rome  quite  young,  and  studied  in  the  school 
of  Michael  Angelo  da  Caravaggio.  After  spending 
two  years  at  Rome,  he  returned  to  his  native  city, 
where  he  executed  several  altar-pieces  for  t£e 
churches,  mem!  wrought  much  for  individuals.— 
Lanzi  says,  ''his  works  possess  an  originality  of 
style,  though  it  leans  to  Caravaggio.  His  chiaro- 
scuro, however,  is  more  delicate  and  more  trans- 
parent; he  is  very  select  in  his  figures,  and  in 
expression;  and  be  is  one  of  those  admirable 

eunters  almost  unknown,  even  to  Italy  itself." 
e  also  commends  his  picture  in  the  church  of  St. 
Frauds,  representing  that  saint  at  the  feet  of  Christ 
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MUSTACCHL  II.    See  Retello. 

MUTEU  M^  a  French  engrayer  little  known, 
who  executed  a  few  portraits,  among  which  is  one 
of  Thomas  Pantd  de  Lagnj. 

MUni,  or  MUCCI,  Giovanni,  a  native  of  Cento, 
was  the  nephew  and  scholar  of  Guerdno.  Accord- 
ing to  Crespi,  he  was  a  &ithful  imitator  of  his 
ma^ter^  and  a  distinguished  engraver.  None  of  his 
works  are  specified.    He  flourished  about  1650. 

MUTIUS.  C  AIQ8,  a  Roman  architect  who  flourish- 
ed about  B.  C.  100.  He  erected  the  Temple  of  Hon* 
or  and  Virtue  at  Rome,  near  the  trophies  of  Marius. 
The  ancient  ruins  near  SL  Eusebius  are  supposed 
by  Milixia  to  be  the  remains  of  this  temple.  That 
author,  quoting  Vitruvius,  says  that  the  oell,  the 
columns,  and  the  entablature,  were  in  strict  ao- 
c(Mtlanoe  with  the  true  laws  of  art ;  and  had  the 
ridiness  of  the  materials  been  suited  to  the  deli- 
cacy of  the  work,  this  temple  would  have  been  one 
•f  the  moat  celebrated  of  all  antiquity. 

HUTO  II,  oi  Ficarolo.    See  EaooLi  Saxti. 

MUTO  II,  oi  Ybrona.    See  Francesco  Coan. 

MUTTONI.    See  Pibtro  Vbcchia. 

MUTS,  WiLLTABC,  a  Dutch  painter,  bom  at 
Schiedam  in  1712.  He  settled  at  Rotterdam, 
where  he  |Munted  portraits,  and  cabinet  pictures, 
somewhat  in  the  style  of  Mieris  and  vander  Wert. 
He  died  there  in  1763. 

MUTS,  Nicholas,  was  the  son  of  tUe  preceding, 
bom  at  Rotterdam  in  1740.  He  was  first  in- 
itrueted  by  his  father,  and  afterwards  studied 
with  Aart  Schouman  at  the  Hague.  He  then  re- 
turned to  his  native  city,  where  he  painted  por- 
traits and  cabinet  pictures,  chiefly  interiors,  with 
eonsiderable  success.  His  pictures  exhibit  a  flne 
genius  in  composition,  are  correct  in  design,  well 
colored,  and  carefully  finished.    He  died  in  1808. 

HUTS,  R.,  an  obscure  Dutch  engraver,  who  ex- 
ecuted some  portraits,  among  which  is  one  of  Wil- 
lism,  Prince  of  Orang^ 

MUZIANO,  GiROLAMO.  an  eminent  Italkn 
painter,  bora  at  Aquaf^edda,  in  the  territory  of 
Brescia,  in  1528.  After  leaming  the  rudiments* 
of  the  art  under  Girolamo  Romanino  in  his  native 
dty,  he  went  to  Venice,  where  he  diligently  studied 
the  works  of  Titian,  and  other  great  masters.  He 
next  visited  Rome  in  company  with  Federigo  Znc- 
CMt>,  where  he  soon  acquired  distinction.  His 
abflitiea  recommended  him  to  the  notice  of  Pope 
Gregory  XIIL,  who  employed  him  to  superintend 
the  ardiitectural  works  going  on  in  the  Vatican, 
and  commissioned  him  to  paint  two  pictures  for 
St  Peter's  churdi,  representing  St  Jerome  and 
St  Basil,  which  giined  him  considerable  reputa- 
tion, and  he  was  considered  the  great  supporter  of 
true  tasteL  He  derived  his  prinoiples  both  in  de- 
sign and  color  from  the  Venetian  school,  and  ao- 
Quired  such  skill  in  landscape,  that  he  was  named 
in  Rome  Jl  Giovane  M  paeH.  The  Cardinal 
Fsmeae  employed  him  in  competition  with  Zuo- 
evo  and  Tempests  to  decorate  his  villa  at  Tivoli, 
where  he  evinced  the  superioribr  of  his  talents 
tier  both  bis  oompeiitora.  But  he  was  ambitious 
to  distinguish  himself  in  a  more  elevated  style ; 
^vefore  be  api^ied  himself  to  study  with  such 


assiduity,  that  he  shaved  his  head  to  prevent  hit 
going-  abroad.  He  soon  afterwards  produced  his 
celemted  picture  of  the  Raising  of  Lazarus  fot 
the  church  of  S.  Maria  Maggiore,  whicji  was  re 
moved  to  the  Pontifical  Palsoe  of  this  Quinnal.  afta^ 
wards  transferred  to  Paris  by  Napoleon,  and  again 
restored  to  its  place  in  1815.  This  capital  produc* 
tion  procured  him  the  esteem  and  friendship  of 
Midiael  Angelo  Buonarotti,  who  assisted  him  with 
his  instruction  and  advice.  He  soon  afterwards 
painted  his  picture  of  the  Circumcision  for  the 
church  del  Gesu,  followed  by  many  other  admira* 
ble  works  in  the  churches  and  public  edifices  at 
Rome,  the  most  remarkable  of  which  are,  the  As- 
cension, in  the  Ara  Coeli ;  St.  Francis  receiving  the 
SUgmata,  in  the  church  della  Conceaione;  the 
Descent  of  the  Holy  Ghost,  in  the  Hall  of  the 
Consistory ;  the  Nativity,  in  S.  Maria  de'  Monti ; 
Christ  giving  the  Keys  to  St.  Peter^  in  S.  Maria 
degli  Angeli,  and  a  Troop  of  Anchorites  attentive- 
ly listening  to  a  Saint,  at  the  Carthusians.  He  al- 
so executed  some  excellent  works  for  the  churches 
in  other  cities,  particularly  in  the  cathedrals  of 
Orvieto  and  Foligno.  In  the  latter,  he  painted  a 
fresco  representing  the  Miracles  of  St  Felk»ano, 
which  I^nzi  says  were  long  covered  up  with  srooxe 
and  dust,  but  a  few  years  sgo  they  were  restored 
to  all  their  original  freshness  and  charm  of  color. 

The  works  of  Muxiano  exhibit  a  grandeur  of  de- 
sign and  an  intimate  acquaintance  with  anatomy, 
in  which  he  appears  to  have  emulated  the  learned 
design  of  Buonarotti.  His  composition  is  copious 
and  ingenious,  and  the  character  of  his  heads  is 
dignified  and  expressive.  His  coloring  partakes 
of  the  truth  and  harmony  of  the  Venetian  school, 
and  the  back  grounds  of  his  pictures  are  often  en- 
riched with  admirable  landscapes,  which  remind 
one  of  the  fine  style  of  Titian.  He  particularly 
excelled  in  representing  hermits  and  anchorites, 
nsen  of  severe  aspect,  with  bodies  attenuated  by 
abstinence.  He  was  also  much  employed  in  de- 
signing from  the  antique;  and  to  him  are  we  in- 
debted for  the  engraving  representing  the  bas- 
reliefs  on  Tn^an's  column.  Giulio  Romano  had 
begun  to  copy  them,  and  the  laborious  underta- 
king was  continued, -perfected,  and  prepared  for 
the  engraver,  by  Musiano.  He  died  at  Rome  in 
1592. 

MUZTO.  Antonio,  a  painter  bom  at  Verona  in 
1600.  He  studied  under  Enrico  Fiammingo,  at  Bo- 
logna, the  scholar  of  Guido,  whose  manner  he 
adopted.  He  acquired  considerable  reputation,  and 
was  invited  to  Madrid,  where  he  settled,  and  exe- 
cuted several  works  for  the  churches  and  palaces 
in  that  capitsl.    He  died  there  in  1648. 

MT.  Jbromb  vandbr,  a  Dutch  painter,  bora  at 
Leyden  in  1688.  He  studied  under  William  Mie- 
ria.  whose  manner  he  adopted ;  he  paid  great  at- 
tention to  the  finishing,  but  his  pictures  are  labo- 
rious, and  deficient  in  vigor  of  effect  His  subjects 
were  history,  portraits,  and  domestio  scenes,  inte- 
riors &c 

MTCON.    See  Micon. 

MYIN,  Hbnrt  Abnolo,  a  Flemish  pamter,  bora 
at  Antwerp  in  1760.  He  studied  with  Omme- 
gsnck,  whose  manner  and  subjects  he  adopted 
with  considerable  success.  His  pictures  were 
highly  esteemed,  and  are  lo  be  found  in  some  of 
Um  best  ooUeotions  in  his  native  dty  and  oounti^ 
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There  are  two  fine  landscapes  with  nheep,  by  him, 
m  the  Brentano  collection  at  Amsterdam. 

MYLNE,  RoBBRT,  an  eminent  Scotch  archi- 
tect, bom  at  Edinburgh  in  1734.  His  father  was 
also  an  architect,  ai^  a  magistrate  of  that  dtj. 
The  son  yisited  Ttaly  for  improvement,  and  resided 
several  years  at  Rome,  where  he  gained  the  first 
prize  of  architecture  in  the  Academy  of  St  Luke, 
and  was  honored  with  a  membership  in  that  in- 
stitution. He  was  also  received  into  the  Acad- 
emies of  Bologna  and  Florence.  On  retnming  to 
Great  Britain,  he  settled  at  London ;  was  com- 
missioned to  Duild  Blackfriars'  Bridge ;  and  ap- 
pointed surveyor  of  St.  Paul's  cathedral.  Among 
other  edifices  which  he  erected  or  repaired,  were 
Rochester  Cathedral ;  Blase  Castle,  near  Bristol ; 
Addington,  the  seat  of  the  Archbishop  of  Canter- 
bury ;  the  Duke  of  Northamberland's  pavilion  at 
Sion,  on  the  banks  of  the  Thames ;  and  Green- 
wich Hospital,  where  he  was  clerk  of  the  works 
for  fifteen  years.  He  was  consulted  in  regard  to 
neariy  all  the  harbors  in  England,  and  held  a  yerr 
high  reputation  during  his  long  career.  In  1762. 
he  was  appointed  Engineer  to  the  New  River  Head 
Company,  which  office  he  retained  till  his  death, 
in  1811. 

MYN,  A.  VAN  DP.  R,  a  Dutch  engraver,  bom  at 
Amsterdam,  who  flourished  about  the  middle  of 
the  18th  century.  He  engraved  a  few  portraits 
and  other  subjects,  indifferently  executed. 

MYN,  George  vander,  a  Dutch  painter,  bora 
at  Amsterdam  in  1725.  It  is  not  known  under 
whom  he  studied,  but  he  imitated  the  manner  and 
subjects  of  Watteau  with  considerable  success. 
He  was  also  a  good  portrait  painter.  He  died 
young,  at  Amsterdam,  in  1763. 

MYN,  Hermann  varocr,  a  Dutch  painter,  bora 
at  Amsterdam  in  1684.  He  was  the  son  of  a  cler- 
gyman, who  intended  him  for  the  church,  and  edu- 
cated him  for  that  purpose  ;  but  his  love  of  the 
fine  arts  induced  him  to  study  painting  under  Er- 
liest  Stuven,  an  eminent  painter  of  fruit  and  flow- 
ers. Aspiring  to  a  higher  department  of  art,  he 
quitted  Stuven  and  flower  painting,  and  devoted 
himself  with  assiduity  to  history.  He  made  great 
progress,  and  acquired  so  much  celebrity  that  he 
was  invited  to  the  court  of  the  Elector  Palatine, 
in  1716,  where  he  continued  some  time.  He  after- 
wards returned  to  Holland,  where  he  painted  a 
picture  of  Jupiter  and  Dana6,  which  excited  the 
admiration  of  the  connoisseurs  at  the  Hague.  He 
also  painted  the  history  of  Amnon  and  Tamar,  in 
a  noble  style,  as  well  as  several  other  subjects 
from  sacred  and  profane  history,  which  were  much 
admired  for  the  beauty  of  the  composition,  ele- 
gance o^  expression,  and  excellence  of  the  color- 
ing ;  but  being  excessively  vain,  he  asked  such 
enormous  prices  for  his  vrorks  that  he  could  not 
find  purchasers  for  them.  He  next  visited  Ant- 
werp, and  thenoe  proceeded  to  Paris,  where  he 
was  patronized  by  the  Duke  of  Orleans,  for  whom 
he  painted  his  picture  of  Peter  denying  Christ, 
which  is  considered  his  most  capital  work.  In 
1722  he  went  to  London,  at  the  recommendation 
of  Lord  Cadogan,  where  he  was  much  employed 
in  painting  the  portraits  of  the  nobility,  in  which 
he  carried  to  excess  the  laborious  minuteness  of 
his  country  men,  imitating  the  details  of  lace,  em- 
broidery, (ringes.  ^.  with  the  most  patient  pre- 
cisi>n.    He  painted  the  portraits  of  the  Prince  of 


Wales  and  the  Princess  of  Orange  •  also  a  ptctnrt 
of  the  Duke  and  Duchess  of  Chandos,  for  which 
he  received  dye  hundred  guineas.  He  lived  in 
London  for  a  long  time  in  splendid  magnificence ; 
but,  by  indiscreet  conduct  and  an  unfortunate 
marriage,  he  sacrificed  Ms  fortune  and  reputation 
and  died  there,  in  misery  and  contempt,  in  1741. 

MYN,  Agatha  vahder,  was  a  sister  of  the  pre- 
ceding, and  painted  fruit,  flowers,  and  dead  game 
with  considerable  ability.  According  to  Lord  Or- 
ford,  she  accompanied  her  brother  to  London 
where  she  practised  her  profession. 

MYN,  Robert  vander.  perhaps  a  son  of  Her- 
mann vander  Myn,  bora  in  1724.  He  resided  in 
London,  where  he  painted  many  portraits,  land- 
scapes, and  fruit  and  flower  pieces. 

MYNDE.  J.,  an  engraver  who  flourished  in  Lon 
don  about  1760.    He  was  chiefly  employed  by  the 
booksellers.    He  also  engraved  a  few  portraits,  in- 
differently executed. 

p  MYRIGINUS,  or  MYRICINUS,  Pe- 

y.  "^^  TBR,  a  Flemish  engraver,  who  flourished 
iA/V^at  Antwerp  about  1550.  He  engraved 
^  ^  ^""^me  subjects  after  Jerome  Bosche.  Breu- 
ghel, and  others,  marked  with  the  above  mono- 
gram; also  a  portrait  of  Albert  Durer,  copied 
fVom  another  print.  He  is  supposed  to  be  the 
same  as  Peter  Martini,  an  engraver  and  print- 
seller  of  Antwerp,  whose  name  appears  on  several 
prints  published  by  Jerome  Cock,  marked  Pet. 
MerecinuSf  #c.,  one  of  which  is  dated  1567. 

MYRON^an  eminent  Greek  sculptor,  bora  at 
Eleuthersd,  in  Boeotia,  about  B.  C.  480.  '  He  stud- 
ied under  Ageladas,  at  the  same  time  as  Polyde- 
tus,  and  was  therefore  in  the  prime  of  life  when 
Phidias  died.  At  the  commencement  of  the  Pelo- 
ponnesian  war,  Myron  was  settled  'at  Athens,  and 
m  the  height  of  his  fome.  Pliny  says  he  flrsi 
gained  reputation  by  a  brazen  heifer.  He  also  ex* 
ecuted  a  Dog ;  a  Quoit-thrower ;  Perseus  killing 
Medusa;  Delphic  pentathletes ;  Pancratiasts ;  a 
Satyr  admiring  a  flute ;  a  Hercules,  which  was  in 
the*  Temple  of  Pompeius  in  the  Circus  Maxim  us  ; 
also  a  statue  of  Apollo,  taken  from  Ephesus  to 
Rome  by  Marcus  Antonius.  but  subsequently  re- 
stored by  Augustus. 

Myron  is  said  to  have  been  the  first  sculptor 
who  represented  nature  in  a  multiplicity  of  forms ; 
he  sculptured  men  and  animals  with  equal  suc- 
cess ;  and,  according  to  Petronius,  he  imparted 
life  itself  to  brass.  Pliny  says  he  was  more  va 
ried  than  Polydetus,  but  not  so  exact  in  his  pro 
portions ;  curious  in  all  corporeal  detail,  but  paid 
little  regard  to  expression.  He  appears  to  have 
adhered  in  the  head  and  fiioe  to  the  earlier  type ; 
but  Pliny  appears  to  imply  that  he  did  this  from 
taste,  rather  than  from  any  want  of  the  faculty  of 
imparting  expression. 

The  most  celebnited  of  all  Myron's  works  was 
^his  cow,  lowing,  and,  according  to  some  writera 
suckling  a  calf.  There  are  no  less  than  thirty-six 
epigrams  on  this  work  in  the  Greek  Anthology. 
No  human  figure  has  attracted  so  much  notice, 
which  probably  arose  from  its  novelty,  for  Athens 
abounded  in  statues  of  men  and  gocls,  with  but 
very  few  animals,  even  the  horses  of  Phidias  be« 
ing  of  a  small  size,  and  only  bas-reliefs  under  a 
ooTonnade.  It  was  of  life-sise,  fixed  upon  a  mar- 
ble pedestal,  in  a  public  place  in  Athens,  as  it 
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•food  in  tlie  time  of  Oioero.  Paosanias  did 
not  see  it  at  Atliens.  howerer;  and  in  the  time  of 
Procopias  it  wa.s  in  the  temple  of  Peace  at  Rome. 
Another  celebrated  work  was  the  Dioscobolus  or 
Qnoit-thrower.  The  original  was  in  bronze,  and 
there  are  several  similar  marble  statues  existing, 
more  or  less  perfect,  supposed  to  be  copies  of  Bly- 
ron*8  work.  One  is  in  the  Capitol  at  Rome ;  one 
in  the  Vatican ;  a  third  in  the  Villa  Massimi  at 
Rome ;  the  one  in  the  British  Museum  was  found 
in  the  Villa  Adriana  near  Tivoli,  in  1791,  and  pass- 
ed into  the  poasession  of  Mr.  Townley  through 
the  hands  or  Mr.  Jenkins,  a  dealer  in  works  of 
art  The  Townley  copy  is  said  by  some  critics  to 
be  incorrectly  restored,  as  it  varies  from  the  de- 
scription of  the  original  given  by  Lucian,  which 
ezacUy  corresponds  with  the  Massimi  copy.  The 
variation,  however,  only  concerns  the  position  of 
the  head ;  and  Barry  says  tiiat  the  deviation  in  the 
Townley  copy  is  much  more  consistent  with  the 
necessary  impetus  of  the  throw,  the  head  shootmg 
vpward  and  forward,  instead  of  being  turned  to- 
ward the  quoit-bearer.  It  should  also  be  remem- 
bered that  there  is  no  proof  whatever  that  any  of 
these  statues  are  really  copies  of  Myron's  work. 
Among  the  other  productions  of  Myron,  were  four 
oxen  in  the  temple  of  Apollo  on  the  Palatine 
Mount ;  a  statue  of  Hercules,  brought  by  Verres 
to  Italy ;  a  statue  of  Apollo,  with  Myron's  name 
in  silver  letters  on  the  thigh,  in  the  temple  of  iESs- 
eolapius  at  Agrigentum ;  Jupiter,  with  Minerva 
and  Hercules,  a  very  celebrated  colossal  work,  in 
the  HersBum  at  Samos.  The  latter  was  removed 
to  Rome  by  Antonius,  but  the  Minerva  and  Her- 
cules were  subsequently  restored  to  their  places 
by  Augustus,  who  placed  the  Jupiter  in  the  Ciy>itol. 

MTTENS,  John.    See  John  Meyssehs. 

MYTENSL  Arnold,  a  Flemish  pamter,  bom  at 
Bmssels  in  1541.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Italy  for  improvement, 
passhiff  through  Venice  to  Rome,  where  he  resided 
several  years,  and  became  thoroughly  imbued  with 
the  nrindples  of  that  school.  He  afterwards  went 
to  Naples,  where  he  painted  an  altar-piece  repre- 
sentii^  the  Assumption ;  also  the  Miraculous  Con- 
ception, in  the  church  of  S.  Lodovico,  which  gained 
him  great  reputation.  At  Abrnszo,  he  painted  a 
gnnd  composition,  representing  Christ  crowned 
with  Thorns,  by  the  light  of  Flambeaux,  in  whKh 
theliehts  were  judwiously  and  happily  distributed, 
and  the  coloring  excellent,  with  an  admirable  chi- 
aro-scuro.  On  his  return  to  Rome,  he  was  em- 
ployed in  some  considerable  works  in  the  church 
of  St  Peter.  He  also  painted  much  for  the  col- 
lections.   He  died  at  Rome  in  1602. 

MTTENS,  A.,  a  Dutch  portrait  pamter,  who 
flourished  at  the  Ha^ue  from  1612  to  1660.  No- 
thing is  known  of  him  except  his  works,  whkh 
ve  well  executed.  Amon^  other  portraits  at  the 
Hague  by  him,  are  Frederick  Henry,  Prince  of  Or- 
sn^ ;  the  poet  Jacob  Cats ;  his  housekeeper,  named 
Harius.  and  a  mcture  of  the  Celebration  of  the  Mar- 
riage of  the  Elector  of  Brandenbourg  with  the 
Daughter  of  the  Prince  of  Orange. 

MYTENS,  Dahibl,  the  Eldeh,  a  Dutch  por- 
trait painter,  bom  at  tbe  Hague.  It  is  probable 
that  he  studied  in  the  school  of  Rubens,  as  he  imi- 
^ed  that  master  in  his  portraits,  and  in  his  back- 
Cronnds.    He  went  to  England  in  the  roign  of 


King  James,  where  he  painted  several  of  the 
Court.  He  was  appointed  court  painter  by  Charles 
I.,  in  1625.  At  Hampton  Court  are  several  whole- 
length  portraits  by  him  of  the  princes  of  the 
House  of  Brunswick  Lunenburg,  and  one  of  Charles 
Howard,  Earl  of  Nottingham ;  at  Kensington,  a 
head  of  himself;  and  at  St.  James,  a  fine  picture 
of  Hudson,  the  king's  dwarf,  holding  a  dog  with 
a  strine,  in  a  landscape,  warmly  colored,  and  freely 
painted.  Mytens  continued  in  great  reputation 
till  the  arrival  of  Vandyck,  when  the  latter  being 
appointed  principal  painter  to  the  king,  his  pride 
was  wounded,  and  he  asked  leave  to  retire  to  his 
own  country.  The  king,  learning  the  cause  of  his 
dissatisfaction,  treated  him  with  much  kindness, 
and  told  him  he  could  find  sufficient  employment 
for  both  him  and  Vandyck.  He  afterwards  grew 
quite  intimate  with  his  rival,  and  Vandyck  paint- 
ed his  portrait  It  is  supposed  that  he  returned 
to  the  Hague  about  1630,  as  none  of  his  works  in 
England  l^ar  a  later  date.  Seme  of  his  portraits 
are  so  much  in  the  style  of  Vandyck,  that  they 
have  been  taken  for  those  of  that  master. 

MTTENS.  Daniel,  THE  vonNOER,  was  the  son 
and  scholar  of  the  preceding,  bom  at  the  Hague  in 
1636.  Some  authors  confound  his  history  with 
his  father's.  He  went  early  to  Rome,  where  he 
studied  in  company  with  his  countrymen,  William 
Doudyns,  and  vander  Schuur.  The  works  of  Car- 
lo Maratti,  were  particularly  the  objects  of  his 
admiration,  and  he  formed  an  intimacy  with  that 
master,  wKose  advice  and  instruction  contributed 
much  to  his  advancement;  and  ne  acquired  con- 
siderable reputation  at  Rome,  both  as  an  histori- 
cal and  portrait  painter.  He  returned  to  the 
Haeue  in  1664,  where  he  continued  to  practise  his 
proiession  with  distinction,  and  was  received  into 
the  Academy  there ;  but  baring  inherited  a  con- 
siderable property  on  the  death  of  his  father  he 
neglected  his  business,  became  dissipated,  ana  to- 
wards the  latter  part  of  his  life,  degraded  his  talents, 
and  impaired  his  health  by  habitual  intemperance. 
He  died  in  1688. 

MTTENS,  Martin,  a  Swedish  painter,  bom  at 
Stockholm  in  1695.  He  showed  an  early  inclina- 
tion for  art,  and  before  he  left  Stockholm,  painted 
several  works  which  excited  the  surprise  of  the 
best  judges  and  principal  nobility  at  that  court; 
but  feeling  satisfied  that  he  could  not  obtain  a 
thorough  knowledge  of  art  in  his  own  country,  he 
determined  to  go  to  Ital^,  and  on  his  way,  to  visit 
some  of  the  principal  cities  of  Europe.    He  first 

Eroceeded  to  Holland,  and  thence  to  London,  where 
e  carefully  studied,  and  designed  after  Vandyck, 
and  other  masters.  In  1717,  he  went  to  Paris, 
where  he  obtained  the  favor  of  the  Duke  of  Orleans, 
and  had  the  honor  of  painting  the  portrait  of  that 
prince,  and  of  Louis  XV.  He  also  drew  the  Caar 
Peter,  who  made  him  liberal  ofifers  to  induce  him 
to  settle  at  St  Petersburg,  which  he  declined.  In 
1721,  he  arrived  at  Vienna,  where  he  was  well  re- 
ceiv^  and  painted  the  portraits  of  the  Imperial 
Family.  In  1723,  he  proceeded  to  Italy,  stopping 
some  time  at  Venice,  to  study  the  works  of  the 
best  masters  of  the  Venetian  school.  At  Rome, 
he  exerted  all  his  powers  to  obtain  a  grand  style 
of  composition  and  a  correct  design.  He  next 
went  to  Florence,  where  the  Grand  Duke  took 
hhn  into  his  serrice  for  some  time,  showed  him 
many  marks  of  favor  and  esteem,  and  placed 
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his  portrait  amoog  the  illustrious  artists  io  his 
gallerr.  He  afterwards  returned  to  his  own  ooun* 
try,  where  he  was  received  with  high  distinction. 
He  painted  the  portraits  of  the  Royal  Faroilr ;  and 
the  King  and  Queen«  both  of  whom  presented  him  a 
gold  chain  and  medal,  a.^  marks  of  their  esteem.  He 
finally  settled  at  Vienna,  where  he  was  appointed 
court  painter,  which  office  he  held,  universally  re- 
spected, till  his  death  in  1755.  He  chiefly  excelled 
in  portraits,  but  he  also  painted  several  historical 
works  of  great  merit  His  picture  of  Esther  and 
Ahasuerus,  in  the  Imperial  Collection  at  Vienna, 
is  considered  as  an  admirable  iierformance. 

N. 

NACHTGLAS,  an  engraver  of  uncertam  age 
and  country,  who  has  executed  a  number  of  por- 
traits, entirely  with  the  graver,  in  a  stiff,  tasteless 
style,  marked  NuchJtglas.  fecit.  It  is  probable, 
from  the  inscription,  that  they  are  fVom  his  own 
designs. 

N  AD  AT.  a  German  engrav- 
er, who  flourished  about 
_  -1530.  His  style  resembles 
that  afterwards  adopted  bv  Theodore  de  Bry.  from 
which  it  is  supposed  he  mstructed  the  latter  in 
engraving.  There  ai-e  only  three  of  his  prints  men- 
tioned, executed  entirely  with  the  graver ;  marked 
with  a  mouse-trap  and  the  name  N A  DAT.  Some 
authors  have  doubted  whether  Nadat  was  his  real 
name,  on  account  of  the  apparent  division  between 
the  second  and  third  letters.  Zani  calls  him  Na- 
talis  Dati,    His  prints  are  as  follows : 

The  Virgin  and  Child,  with  St.  BliMbeth  ;  in  aa  areh  to 
the  right  is  an  Angel  appearing  to  St.  Joeeph,  and  to  the 
left  an  Angel  appearing  to  St  Joachim.  An  Armv  on  the 
march;  dated  1530.  An  Army  exercising.  A  Mon- 
•troui  Infant,  or  two  Infants  joined  back  to  bode,  inscribed 
Duo  Oemini^  Ac. ;  H.  4  in.,  W.  6  1-8 ;  not  mentioned  by 
Barteoh. 

TV.  NAGEL,  Peter,  a  Flemish  engraver,  who 
lilj  T^  flouri.shed  at  Antwerp  about  1580.  He 
Jl  1  Jois  said  to  have  been  a  disciple  of  Philip 
Galle,  whose  style  he  imitated  at  a  ver^  humble 
distance,  his  plates  being  incorrectly  designed  and 
coarsely  executed.  They  are  usually  signed  with 
his  monogram,  or,  P.  iV!  fec,y  or  P.  Na,  He  en- 
graved several  sacred  subjects,  after  Martin  Hems- 
kerk,  and  other  Flemish  masters,  among  which 
are  the  Seven  Works  of  Mercy,  after  M,  Hems* 
kerk. 

NAGLI,  Francesco,  called  II  Gbntino,  from 
the  place  of  his  nativity.  Cento,  where  he  was  bom 
about  1615.  He  studied  under  Guercino,  and 
Lanzi  says  he  was  an  excellent  imiutor  of  that 
master,  in  point  of  coloring  and  chiaro-scuro, 
though  he  was  somewhat  dry  in  his  design,  cold 
in  his  attitudes,  and  no  way  novel  in  his  ideas. 
He  executed  many  works  for  the  churches  at  Ri- 
mini and  other  places. 

NAGTEGEL,  Arnold,  an  engraver  of  little 
note,  who  executed,  among  other  prints,  a  mezzo- 
tinto  portrait  of  Ishach  Aboab  Rabin,  marked  Ar- 
nold Nagte^  ddin,  et  fecit. 

NAHL,  John  AnoosriirB,  a  reputable  German 
acalptor,  bom  at  Berlin  in  1710.  He  acquired  the 
elements  of  design  fh>m  his  father,  and  at  the  ag^ 
of  twenty,  started  on  a  tour  throu^  France  a»d 


Italy,  Returning  to  Berlin  in  1741,  he  received 
several  oommis.sions  to  decorate  the  gardens  of 
Potsdam  and  Charlottenburg.  He  finally  settled 
at  Hindclbanck,  in  Switserland,  where  is  one  of 
his  finest  works,  a  monument  to  the  memory  of 
Madame  de  Langhnns,  wife  of  the  minister  of  the 
town.  This  admirable  production  is  well  known, 
and  is  celebrated  in  the  verses  of  Haller  and  Wi^ 
land.  In  1755.  Nahl  removed  to  Cassel,  and  i^aa 
appointed  Professor  of  Sculpture.  He  executed 
many  excellent  works  in  that  citv^  among  which 
is  the  statue  of  the  Landgrave  William.  He  died 
in  1785. 

NAIGEON,  Jean,  a  repntable  French  histori- 
cal and  portrait  painter,  was  bom  at  Banne  in 
1757.  ana  was  living  in  1831.  He  studied  in  the 
Academy  at  Dijon,  and  afterwards  in  the  school  of 
David.  Among  his  principal  histoncal  subjects 
are.  .^neas  going  to  Battle ;  Numa  consulting  the 
Nymph  Egeria ;  the  Infant  Pyrrhus  presented  at 
the  Court  of  Olosias ;  and  the  design  for  a  grand 
vignette  engraved  b^  Roirer,  for  the  ordinances  of 
the  French  Republic.  He  painted  the  portraits 
of  several  distinguished  personages  of  his  time; 
and  also  executed  some  theatrical  decorationn. — 
He  was  appointed  Conservator  of  the  Mu^um  of 
the  Luxembourg,  and  a  member  of  the  Legion  of 
Honor. 

NAIN,  L«,  a  Frendi  painter,  who  flourished 
about  1650.  He  usually  painted  assemblages  of 
peasantrf.  and  other  subjects  of  a  domestic  char- 
acter. His  composition  is  ingenious ;  his  coloring 
is  exceedingly  sweet  and  simple ;  and  there  is  an 
admirable  appearance  of  nature  and  truth  in  tfie 
expression  of  his  heads,  which  is  peculiar  to  his 
works,  and  renders  them  highly  interesting.  (See 
the  next  article.) 

NAIN,  Louis  and  Axtoinb  lb,  two  brothers, 
were  French  painters,  bom  at  Laon.  in  the  years 
1583  and  1585.  It  is  highly  probable  that  the 
interesting  subjects  attributed  to  the  artist  men- 
tioned in  the  preceding  article,  are  the  productions 
of  Louis  and  Antoine  le  Nain.  They  always  wrought 
in  concert,  and  painted  interiors  of  inns,  domestic 
conversations,  and  the  pleasures  of  the  peasantiy, 
which  are  characterized  by  a  wonderfully  natural 
and  tmthful  expression,  great  simplicity,  clear  and 
agreeable  coloring.  Their  best  pictures  are  of 
cabinet  size,  and  are  found  in  the  choicest  collec- 
tions of  England.  Germany,  and  France.  Several 
of  them  have  hetm  en^rraved  by  le  Bas,  DaulU,  Ear- 
lom,  and  Strange.  The  two  brothers  were  chosen 
members  of  the  French  Academy.  They  main- 
tained during  life  a  remarkable  attachment  an4 
died  only  two  days  apart,  in  1648. 

NAIN.  Matthieu  lb,  was  the  brother  of  the 
preceding  artists,  born  at  Laon  in  1593.  Little  is 
known  of  his  life  or  works.  He  executed  a  por- 
trait of  Cardinal  Mazarin.  exhibited  ii^the  Acad- 
emy, of  which  he  was  a  member.  He  died  in 
1677. 

NAIWINCK,  NAIWYNCX.  or  NAUWINCX, 
Henry,  or  Hermann^  a  Dutch  painter  and  engrav- 
er, born  in  1620,  at  Utrecht,  although  Balkcma 
sajTS  he  was  a  native  of  Schoonhoven.  He  painted 
woody  and  mountainous  landscapes,  views  of  vil- 
lages, and  fortifications,  in  the  style  of  Anthony 
T'^terloo.  The  figures  and  animals  in  his  pictures 
were  inierted  by  John  Ascelyn.    As  an  engrafw 
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hb  exeeuted  some  admirftble  t tchingt,  whidi  are 
Boch  esteemed,  being  eograved  in  a  free  and  orig- 
inal stjle,  with  a  very  pleasing  effect  Anx>ng 
them  are  two  sets  of  landscapes,  eight  in  each,  one 
ef  upright  plates,  and  the  other  len^hways.  Both 
sets  are  nnnibered  from  1  to  8.  PlateL  in  each 
is  marked  H,  Ncdwinck  inv.  et,  ft, 

NALDINI.  Battista,  an  Italian  painter,  bom 
at  Florence  in  1637.  Ho  first  studied  under  Jaco- 
po  Carmoci,  called  II  Pontormo.  and  afterwards  un- 
der An^olo  Dronzino.  According  to  Baglioni,  he 
visited  liome  during  the  pontificate  of  Gregory 
XlII^  and  painted  several  altar-pieces  for  the 
chorcnes,  amons  which  is  a  picture  of  the  Bap- 
tism of  Christ,  m  La  TrinitA  de*  Monti ;  and  the 
Martyrdom  of  St  John  the  Baptist,  in  the  church 
In  that  Saint  On  returning  to  Florence,  he  was 
chosen  by  Yasari  as  a  coadjutor  in  his  works  in 
the  Palazzo  Veochio,  and  retained  by  him  about 
fiMirteen  years.  Yasari  makes  honorable  mention 
of  Naldini,  even  when  a  young  man,  commending 
him  as  skillful,  vigorous,  expeditious,  and  indefa- 
titable.  Hepamted  many  pictures  at  Flonmce, 
especial]^  the  Deposition  from  the  Cross,  and  the 
Porificaoon,  at  S.  Maria  Novella,  praised  by  Bor- 
l^faii  for  their  judicious  composition,  correct  de- 
sign, elefAut  attitudes,  beautiful  coloring,  and  ex- 
cellent perspective.  His  pictures  are  cnticised  by 
Lanzi  as  having  the  knee-joints  too  large,  the  eyes 
too  widely  opened,  and  generally  marked  with  a 
certain  fierceness;  the  coloring  often  characterized 
by  changeable  hues.  In  teaching  his  scholars,  he 
followed  the  prevailing  method  of  employing  them 
to  design  after  the  chalk  drawings  of  Michael  An- 
gelo,and  giving  them  his  own  finished  pictures  to 
copy.    He  was  living  in  1590.* 

NANNI,  GiROLAMo.  called  IL  Pooo  s  Buono,  a 
Roman  painter,  who  flourished  about  1643.  His 
talents  were  by  no  means  of  a  shining  character, 
and  he  deserves  little  notice,  except  for  nis  studious 
disposition,  and  slowness  of  execution.  He  was 
enoloyed  oy  Sixtus  Y.  in  several  considerable 
works,  and  whenever  requested  by  the  director  to 
hasten  his  operations,  he  always  answered,  *^  poco 
e  boono"  (little  and  good),  which  expression  gain- 
ed him  his  surname.  There  are  a  number  of  his 
pictures  at  Rome,  among  which  are  the  Annuncia- 
tion, in  the  church  of  the  Madonna  dell'  Anim& ; 
and  two  subjects  from  the  Life  of  St  Bonaventu- 
ta,  in  8.  Bartolomeo  delP  Isola. 

NANI,  GiACOMo,  a  Neapolitan  painter,  who 
flourished  about  1700.  According  to  Dominici. 
he  studied  with  Andrea  Belvidere.  He  pain  tea 
pictures  of  fruit,  flowers,  birds,  and  still-life,  in 
the  style  of  his  master.  In  conjunction  with  Bal- 
dassare  Cam,  he  was  employed  m  decorating  the 
palace  of  King  Charles  of  Bourbon. 

NANNI,  Giovanni  nA  Udiitb.    See  Udirb. 

NANNOCCIO,  N.,  an  Italian  painter.oommend- 
ed  by  Yasari,  who  flourished  about  1550.  He  was 
a  scholar  of  Andrea  del  Sarto,  whose  style  he  imi- 
tated with  snocess.  He  went  to  France,  where  he 
resided  a  long  time. 

NANTEUIL,  RoBBBT,  a  pretaunent  French 
iograver  and  painter  in  crayons,  was  bom  at 
Rbeims  m  1630.    His  father  was  a  merchant,  and 

£ve  him  a  classical  education :  but  having  a  deoi- 
d  indination  for  art,  he  studied  engraving  under 
his  brother-in-law,  NichoUu  RegneMon,  and  be- 


came one  of  the  most  emment  engravers  o»  his 
country.  In  his  first  productions,  he  appears  to 
have  imitated  the  style  of  Claude  MeUan,  in  single 
strokes  only,  without  bcmg  crossed ;  but  he  after- 
wards adopted  a  manner  greatly  superior,  which, 
for  deamess  and  beauty  of  effect,  has  never  beoi 
surpassed.  Nanteuil  acquired  considei'able  repu- 
tation as  a  painter  of  portraits  in  crayons,  and 
his  talent  in  that  branch  recommended  him  to  the 
protection  of  Louis  XI Y.,  wha  commissioned  him  to 
execute  his  portrait  and  appointed  him  designer 
and  engraver  to  the  cabinet,  with  a  pension.  His 
portraits  will  always  be  ranked  among  the  finest 

{>roductions  of  art.  The  larger  ones,  although  of 
ife-size,  are  remarkable  for  harmony  of  execution 
and  admirable  color.  He  married  the  daughter  of 
Edelinck.  It  is  evident  that  Nanteuil  was  exceed- 
ingly industrious;  because,  although  he  died  in 
1678,  at  the  age  of  forty-eight,  he  executed  about 
two  hundred  and  eighty  plates,  in  a  highly  finish- 
ed style.    Among  them  are  the  followine : 

roRTRArre. 
Amie  of  Aottris,  Queen  of  Fnnee  }  afUr  Mignard, 
SeTenl  Portrait«  of  Loois  XIV.  \from  hu  owi  detignty 
Mifrnardy  and  otben.  Loaii,  Daaphin;  aoo  of  Ixmis 
XIV.  1677.  Look  Boarbon,  Priooo  de  CoDd^ ;  after  hU 
own  duign:  1662.  Haorr  Jnlios  de  Boarbon,  Dake  d' 
Eofhien;  afUr  Mignard.  1661.  Christina,  Queen  of 
Sweden ;  q/ler  S.  Bourdon.  1654.  Louisa  Maria,  Qaeen 
of  Poland ;  after  Juste,  1663.  Cbarlet  Emanael,  Bolie 
of  Savoj.  1638.  Charlos,  Dake  of  Lorrain.  1660.  John 
Frederick.  Dnke  of  Bmnswiok  Lnneboorg.  1674.  Cbarlet 
II.,  Doke  of  Mantaa.  1652.  William  Egon,  Prince  of 
Furrtenberg,  Caitiinal  1671.  N.  Duke  of  Albret.  1649 1 
scarce.  Loais  Dodj  d'  Atticbj,  Bishop  of  Auton.  1663. 
Antonio  Barberini,  Cardinal,  and  ArcDDishop  of  Rbeims. 
1663.  Pomponne  de  Bellierre,  President  of  the  Pariift« 
ment;  fine.  Peter  de  Bonsj,  Arehbishop  of  Narbonne. 
1678.  J.  B.  Bossaet,  Bishop  of  Meaaz.  1674.  Loais  de 
Boaoberat,  Chancellor  of  France.  1676-  Emannel  Theo- 
dore, Dake  de  Boaillon,  Cardinal.  1670.  Leon  le  Bon- 
thellier.  Minister  of  State ;  q/t«r  Champagne.  1662.  John 
Cbapelin,  the  Poet  1665.  Charles  d^Aillj,  Duke  de 
Cbaalnes.  1676.  Francis  de  Clermont,  Bishop  of  Noyon. 
1665.  Peter  da  Cambat,  Bishop  of  Orleans,  afterwards 
Cardinal.  1666.  Jamee  Nicholas  Colbert,  Arobbbhop  of 
Roaen.  1670.  John  Baptist  Colbert,  Minister  of  State. 
1676 ;  ajler  Champagne,  Francis  de  Bonne,  Dake  de 
Creqaj.  1662.  Ferdinand  de  Foix  de  la  Valette,  Doke 
d'Espemon.  1660.  Cesar  d'Etr^  Bishop  of  London,  af« 
tenrards  Cardinal.  1660.  Francis  de  Harley  de  Chanrailon, 
Archbishop  of  Paris.  1675.  Loais  HeeMlin,  Coansellor  <^ 
State ;  engrared  in  the  style  of  C.  Mellon.  William  de 
Lamoignon,  President  of  the  Parliament.  1669.  Dominick 
deliigny,  Bishop  of  Meaaz.  1664.  Ren6  de  Lonraell, 
Minister  of  State  and  President  of  Parliament.  Henry 
d'Orleans,  Dake  of  Lonfraerille ;  qfter  C/uunpagne.  John 
Ix>ret  de  Carenton.  1668 ;  scarce.  Francis  MaJlier,  Bisb- 
on  of  Troyee ;  after  Velut.  Leonor  de  Matignon,  Bishop 
of  Lissieaz.  Jalias  Masarin,  Cardinal.  1665.  Edward 
M0I6,  President  of  the  Parliament.  Charles  de  la  Porte, 
Dake  de  Melleraye.  1662.  John  Francis  Pa«1  de  Oondy, 
Cardmal  de  Rets.  1660.  Armaifd  John  da  Plesris,  Cardi- 
nal de  Ricbeliea ;  after  Champagne,  Henry  de  Saroye 
d'Aomale,  Archbishop  of  Rbeims.  1651.  Peter  Siguier, 
Chancellor  of  France ;  q/tsr  le  Brun,  1666.  John  Bap- 
tist Steenbergen,  called  the  Advocate  i^  Holland ;  one  of 
his  finest  portraits.  166a  Chariee  Maarice  le  TelUer, 
Arebbiahop  of  Rbeims.  1663.  Michael  U  Tellier,  Chan- 
cellor of  France.  1662.  Henry  de  la  Toor  d'AuTeiyne^ 
Viseoont  Torenne.  1666;  fine. 

NAPOLI,  Gbsarb  di,  a  Sidlian  painter,  who 
flourished  at  Messina  ahout  1583.  Aooording  to 
Haekert,  he  studied  in  the  Academj  of  Polidoro 
da  Carayaggio,  at  Messhia,  and  was  one  of  his 
most  disting^ui^hed  disciples.  He  was  a  perfect 
imitator  of  wa  master's  style,  and  executed  some 
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excellent  works  for  the  charohes,  bat  wrought 
more  for  individuals. 

NAPOLITANO,  II.    See  Filippo  d'  Anoeli. 

NAPPI,  Francesco,  an  Italian  painter,  bom  at 
Milan,  according  to  Baglioni,  in  1573.  Afler  at- 
taining some  proficiency  in  the  art,  he  settled  at 
Rome,  during  the  pontificate  of  Urban  VIIL  He 
painted  a  number  of  pictures  for  the  public  edifices 
of  that  city,  but  they  are  little  above  mediocrity. 
Lanzi  says,  ^'  he  displays  ereat  variety  ;  and  when 
he  painted  in  his  Lomi)ard  manner,  as  in  the  As- 
sumption at  the  cloister  della  Minerva,  and  the 
Annunciation  and  other  works  in  the  Monasterio 
dell'  UmiltA,  he  showed  himself  a  naturalist  far 
more  pleasing  than  the  mannerists  of  his  time." 
Nappi  died  in  1638. 

NARDI,  Anoclo,  an  Italian  painter,  who,  ac- 
cording to  Palomino,  passed  the  greater  part  of  his 
life  in  Spain,  where  ne  flourished  about  1645.  He 
studied  under  Paolo  Veronese,  and  imitated  the 
style  of  that  master  in  all  his,  works.  It  is  proba- 
ble that  J[ie  attained  a  good  d^ree  of  esfcellenoe,  as 
Philip  IV.  appointed  him  painter  to  the  court. 
There  are  a  number  of  his  pictures  in  the  churches 
at  Madrid,  among  which  the  most  esteemed  are 
the  Annunciation,  in  the  Society  of  S.  Justo;  the 
Nativity  and  Conception,  in  the  church  of  the 
Franciscans ;  the  Guardian  Angel  and  St.  Michael 
the  Archangel,  in  the  church  of  the  Barefooted 
Carmelites.    Nardi  died  at  Madrid  in  1660. 

NARDINI,  D.  ToMMASO,  an  historical  painter, 
bom  at  Asooli  in  1658,  and  died  in  1718.  He 
studied  under  Lodovico  Trasi,  an  excellent  scholar 
of  Carlo  Maratti.  He  was  much  employed  in  de- 
corating the  churches  of  his  native  city,  the  best 
of  which  are  in  the  church  of  S.  Angelo  Magno. 
The  perspective  was  painted  by  Agostino  Collace- 
roni,  of  Bologna.  Nardini  executed  the  figures, 
representing  the  Apocalypse,  and  other  scriptural 
•  events.  Lanzi  says  they  display  great  spirit  and 
harmony,  richness  of  oolorii^g,  and  ftuality  of  execu- 
tion ;  which  are  the  distinguishing  characteristics 
of  this  master. 

NASELLI.  Francesco,  a  distinguished  Ferrar- 
ese  historical  painter,  of  noble  birth,  flourished 
about  1610.  Lanzi  sajrs  he  practised  drawing 
from  the  naked  model  with  assiduity,  and  studied 
and  copied  the  works  of  the  Caracci  and  Gnerci- 
no.  By  such  practice  he  formed  an  excellent  style 
of  his  own.  on  a  large  scale,  soft,  with  vigorous 
coloring  and  rapid  execution,  inclining  in  those  of 
his  fleshes  to  a  sunburnt  hue.  He  made  many 
excellent  copies  of  the  works  of  those  masters, 
which  are  in  the  churches  of  his  native  place,  and 
in  private  cabinets.  Among  these  is  his  Commun- 
ion of  St.  Jerome,  from  Agostino  Caracci.  He 
was  exceedingly  industrious  and  persevering,  al- 
though in  easy  circumstances,  and  of  noble  rank. 
He  pointed  at  the  Scala.  in  competition  with  one 
of  the  Caracci,  Bonoiie,  and  Scarsellino;  and, 
according  to  Lanzi,  was  deemed  not  unworthy  of 
those  eminent  artistf.  Among  his  principal  works 
are  the  Nativity,  in  the  CathMral ;  the  Assump- 
tion, in  S.  Francesco ;  and  several  representations 
of  the  Last  Supper,  in  private  institntions.  He 
died  at  Ferrara  in  1630. . 

NASELLI,  Alessandro,  was  the  son  and  schol- 
ar of  the  preceding  artist,  whose  st^le  he  imita* 
ted,  and  executed,  according  to  Orespi,  some  works 


for  the  ch..rches  at  Ferrara.    He  was  an  artitf^ 
not  above  mediocrity. 

NASH,  John,  an  English  architect,  born  in 
1752.  He  was  at  first  a  miniature  painter,  but 
subsequently  devot*¥]  himself  to  architecture,  and 
is  chiefly  known  as  the  promoter  and  author  of 
the  important  improvements  in  London,  effected  bv 
the  formation  of  Regent  street  and  the  Regents 
Park.  Among  his  other  works,  were  the  designs 
for  Buckingham  palace,  the  Pavilion  at  Brighton, 
the  United  Service  Club  House,  the  Hay  market 
Theatre,  and  the  terraces  in  St  James'  Park.  He 
di^  in  1835. 

NASINl,  Cav.  Giuseppe,  an  Italian  painter, 
bora  at  Siena,  aocordine  to  Delia  Valle,  in  1664. 
He  first  studied  under  his  father,  Francesco  N.,  an 
artist  of  little  note ;  but  afterwards  entered  the 
school  of  Ciro  Ferri,  and  became  one  of  his  ablest 
disciples.  He  was  deficient  in  correctness  of  de- 
sign, and  dignity  of  character,  but  possessed  a  fer- 
tile imagination,  and  a  resolute  and  commanding 
execution,  which  peculiarly  qualified  him  for  grand 
fresco  works.  At  the  recommendation  of  Ciro 
Ferri,  he  was  employed  by  the  Grand  Duke  of 
Tuscany  to  paint  in' the  Palazzo  Pitti,  from  the 
designs  of  P.  da  Cortona,  the  Four  Ages  of  Man. 
in  emblematical  subjects,  which  he  finished  to  the 
satisfaction  of  his  employer.  There  are  many  of 
his  subiects  at  Siena,  Fofigno,  and  Florence,  among 
which  his  masterpiece  is  supposed  to  be  the  St. 
Leonardo,  in  Madonna  del  Pianto,  at  Foligno.  At 
Rome,  he  was  commi.ssioned  to  paint  the  ceiling 
of  the  Capella  Bracciana.  in  the  church  de  SS. 
Apostoli ;  in  the  large  Prophets  of  the  Lateran 
Cathedral,  he  competed  with  Luti,  and  the  first 
artists  then  at  Rome.  Bartsch  mentions  a  print 
by  Nasini,  representing  the  Virgin  and  the  infants 
Jesus  and  John  in  a  landscape,  with  Chembs  fly- 
ing in  the  air ;  designed  in  the  style  of  Ciro  Ferri, 
and  engraved  with  a  delicate  point  in  the  manner 
of  P.  S.  Bartoli.     He  died  in  1736. 

NASINI,  Cav.  Apollonio,  bom  at  Florence  in 
1697,  was  the  son  and  scholar  of  the  preceding, 
whom  he  assisted  in  the  execution  of  his  numerous 
works.  Though  he  was  inferior  to  his  father  in 
invention,  he  was  an  excellent  artist  acquired  dis- 
tinction, and  was  much  employed,  not  only  by  the 
cliurches,  but  by  individuals.    He  died  about  1754. 

NASINI,  D.  Antonio,  was  a  younger  brother 
of  Giuseppe,  with  whom  he  studied.  According 
to  Della  valle,  he  held  an  honorable  rank  among 
his  cotemporaries.  He  was  chiefly  employed  in 
painting  portraits,  in  which  branch  he  excelled. 
His  likeness  is  in  the  Florentine  Gallery.  He  en- 
tered the  pries^ood.  but  still  continued  to  prac- 
tise his  art.    He  died  in  1716. 

NASMTTH.  ALEXANnER^  a  Scottish  landscape 
painter,  born  at  Edinburg  in  1758.  He  visited 
London,  and  became  a  pupil  of  Allan  Ramsay  ; 
after  which  he  went  to  Rome  for  imnrovement, 
and  remained  there  several  years,  stuaying  por- 
trait, landscape,  and  historical  painting.  On  re- 
turning to  Edinburg,  he  painted  the  portraits  of 
a  number  of  persons,  among  which  was  that  of 
Robert  Bums  ;  but  subsequently  devoted  himself 
entirely  to  landscape.  His  favorite  subjects  werr 
wild  and  mountainous  viewa^  usually  desires 
from  nature,  and  painted  in  a  simple  and  pictxt- 
resque  style.    He  was  much  occupied  in  teaching 
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the  art  Id  1813  he  exhibited  a  Yiew  in  Scotland, 
in  the  Royal  Academy  at  London.  He  died  in 
1840. 

NASMTTH,  Patbick,  a  Scottish  landscape 
painter,  the  son  of  the  preceding,  was  bom  at 
Edinbnrg  in  1787.  He  early  manifested  a  decided 
hidination  for  art^  and  studied  under  his  father, 
after  which,  at  the  a^  of  twenty,  he  went  to 
I/mdon,  and  attained  considerable  reputation.  His 
landscapes  are  of  a  pleasing  character.  He  often 
painted  scenes  from  the  wild,  mountainous  regions 
of  Scotland,  greatly  wanting  in  that  breadth  of 
handling  so  necessary  in  grand  landscapes,  and  re- 
markably injured  by  excessiTO  detail.  Had  he 
confined  his  pencil  to  quiet,  Arcadian  scenes,  his 
reputation  would  be  greater  than  it  is.  Nasmyth 
httd  but  little  success.  He  died  at  Lambeth  near 
London,  in  1831. 

NASOCCHIO,  Giuseppe,  a  natiye  of  Bassano, 
who  is  said  to  have  studied  under  Gentile  da  Fa- 
briano  at  Venice,  whose  style  he  imitated.  He 
was  doubti368  not  a  scholar,  but  an  imitator  of  that 
master,  as  there  is  a  picture  by  him  dated  1529. 
whereas  Fabriano  probably  died  about  1423.— 
There  were  two  other  painters  of  this  name,  Bar- 
tolomeo  and  Francesco,  who  flourished  about  154L 
Little  is  known  of  these  painters. 

N  ASON.  PcTKR,  a  Dutch  painter,  who  flourished 
abeut  1670.  He  painted  subjects  of  still-life, 
which  are  much  esteemed,  and  are  found  in  some 
uf  the  principal  German  collections.  It  is  said 
that  he  yisited  England,  and  painted  the  portrait 
of  Charles  11. ;  also  that  there  are  a  number  of 
portraits  by  him  in  that  kingdom,  colored  in  a 
ddicate  style,  with  considerable  neatness  of  touch. 

NATALI,  Carlo,  called  II  Guabooliho,  an 
Italian  painter  and  architect,  born  at  Cremona 
about  1590.  He  studied  successiTely  under  An- 
drea Mainardi  and  Guido  Reni ;  and  subsequently 
resided  durins:  a  number  of  years  at  Rome  and 
Oenoa,  observing  all  that  was  most  yaluable,  and 
exerting  his  own  talents  in  the  art  Among  his 
best  paintings  is  his  St.  Francesca  Roroana,  in  the 
church  of  S.  Gismondo  at  Cremona,  whidi  Lanzi 
ranks  above  mediocrity.  Natali  did  not  execute 
many  works  in  painting,  being  principally  devoted 
to  architecture.  His  edifices  are  principally  at 
Genoa  and  Cremona,  but  none  of  them  are  men- 
tioned.   He  was  living  in  1683. 

NATALI.  Gio.  Battista.  an  Italian  painter  and 
architect  the  son  of  Carlo  N.,  was  bom  at  Cremo- 
na  about  1630.  He  was  instructed  in  both  arts 
by  his  &ther,  and  afterwards  went  to  Rome  for 
improvement,  where  he  pursued  his  studies  under 
P.  da  Cortona.  On  returning  to  Cremona,  he  was 
employed  for  the  churchea  and  established  a  school 
of  painting  upon  the  principles  of  Cortona,  though 
without  many  followers.  There  is  a  large  picture 
by  him  in  th«  Predicatori,  displaying  some  skill- 
ful architecture,  representing  the  Holy  Patriarch 
burning  heretioU  books,  which  Lanad  says  is  not 
unworthy  a  follower  of  Cortona.  As  an  architect 
none  of  his  works  are  mentioned.  He  died  about 
1700. 

NATALI,  Giuseppe,  an  eminent  painter,  bom 
at  Casal  Maggiore,  in  the  Cremonese  territory,  in 
1652.  According  to  Zaist,  possessing  a  natural 
|eoius  for  the  art,  he  went  to  Rome,  notwithstand- 
ing the  opposition  of  his  father ;  and  from  thence 


to  Bologna,  where  he  assiduously  studied  the 
works  of  Den  tone,  Colonna,  and  Mitel  li.  the  most 
famous  perspective  and  architectural  painters  of 
the  age.  He  flourished  precisely  at  the  period 
which  the  architecturf>,l  painters  consider  the  hap- 
piest for  their  art.  Lanzi  says  "  he  formed  a  style 
at  once  praiseworthy  for  the  grandeur  and  beauty 
of  the  architecture,  and  the  elegance  of  the  orna- 
mental parts,  judiciously  introduced.  He  gratifies 
the  eye  by  presenting  those  views  which  are  the 
most  charming,  and  gives  it  repose  by  distributing 
them  at  just  distances.  In  his  grotesques,  he  re- 
tains much  of  the  antique,  shunning  all  useless  ex- 
hibitions  of  modem  foliages,  and  varying  the  paint- 
ing from  time  to  time  with  small  landscapes.  The 
softness  and  harmony  of  his  tints  extorted  great 
commendation."  He  found  abundant  employmen* 
and  decorated  a  great  many  churches  and  public 
edifices,  as  well  as  many  halls  and  chambers  for 
individuals  throughout  Lorobardy.  He  also  exe- 
cuted a  great  many  small  oil  paintings,  which 
were  in  the  highest  repute.    He  died  in  1722. 

NATALI.  Francesco,  was  the  brother  and 
scholar  of  the  preceding,  whose  style  he  adopted, 
and  whom  he  nearly  approached,  and  even  sur- 
passed in  dignity.  He  executed  many  works  on  a 
large  scale  for  the  churches  in  Lombardy  and  Tus- 
cany, He  was  also  much  employed  at  the  courts 
of  the  Dukes  of  Massa,  of  Modena,  and  of  Par- 
ma, in  which  latter  city  he  died  in  1723. 

NATALL  Lorenzo  and  Pi etro,  were  brothers 
of  the  preceding,  whom  they  assisted  in  his  works, 
but  executed  none  of  importance  of  their  ovm. 

NATALI,  Gio.  Battista,  was  the  son  and 
scholar  of  Giuseppe,  whom  he  assisted  in  many 
of  his  works.  He  was  afterwards  appointed  court- 
painter  to  the  Elector  of  Cologne. 

NATALI,  Gio.  Battista,  was  a  cousin  of  the 
preceding,  and  the  son  and  scholar  of  Francesco. 
He  was  an  excellent  artist  in  the  same  brandi 
practised  by  his  father  and  uncle.  He  was  invited 
to  the  court  of  Charles,  King  of  the  Two  Sicilies, 
in  whose  service  he  continued  till  his  death,  about 
1750. 

NATALINO  DA  MURANO.    See  Mdrano. 

I^ffoT  AffjS  NATALIS,  MICHAE^  a 
-^  ^(7  -^  ^-v^ -'Flemish  engraver,  bom 
at  Liege  abont  1589.  After  acquiring  the  ele- 
ments of  design  under  Joachim  Sandrart,  he  visit- 
ed Antwerp,  and  studied  engraving  under  Charles 
Mallery.  From  thence  he  went  to  Rome,  and 
adopted  the  style  of  Cornelius  Bloemaert,  which 
he  followed  with  some  success.  He  engraved  a 
number  of  plates  after  the  great  Italian  masters ; 
also  part  of  the  plates  in  the  Giustiniani  Gallery, 
in  concert  with  Regnier  Persyn,  Theodore  Mathara, 
and  others.  On  returning  to  Flanders,  he  was  in- 
vited to  Paris,  where  he  resided  some  time.  His 
plates  are  executed  with  the  graver,  in  a  free,  open 
style,  but  deficient  in  taste.  His  drawing  is  usually 
incorrect,  and  the  effect  is  generally  cold  and 
heavy  ;  but  his  strokes  are  clear  and  regular,  and 
he  handled  the  burin  with  great  facility.  His  por- 
traits are  his  best  productions.  The  following  are 
his  principal  plates : 

POBTBA1T8. 

JotephnsJiiitinianiisBenediott  Filiiu.;  Mich.  NataH^ 
Jec,    Jaoob  Cati,  Penaionary  of  Hollnod.  and  Poet    £»• 


Digitized  by 


Google 


NATO. 


no 


WATT. 


no6  d* Alamond,  Blthop  of  ObMit  lUxtmiltAii  BoiA&ttci, 
ElMtor  of  B«Tmrimi  ^fUr  J.  Stmdrmrt  Frtderiek, 
Coant  of  Merodo.  BmoMM,  PrineeM  do  LIgDO ;  after 
Vandyck.  Tho  Blarqitb  dol  Oaaito^  with  hit  miitrMi  rtp- 
reeoDtod  m  Voqus  i  (|/ler  TiHan* 

8U»l«CTt  APTBl  VAIIOVS  MASTBM. 

Tho  Holy  Family ;  afUr  JRqfaMlU.  Tho  Vinrb  and 
infant  Jeoiu,  with  St  Jooeph  Mated  behind,  leatUng  hia 
head  anon  hia  hand ;  after  A,  <Ul  Sarlo,  Tho  Holj  Fam- 
ily ;  qfter  N.  Poutnn ;  tho  flrat  improMionf  are  before 
the  nndity  of  the  ohild  wai  ooverod  with  linen.  St  Pavi 
taken  np  into  Hearen ;  do.  Tho  Holy  Panily^th  an- 
gola preaentin/^  Flowers ;  qfter  S»  Bourdon.  The  BCar- 
riage  of  St  Catherine ;  do.  Tho  Viigin  holding  the  in- 
fant Chriat,  who  is  deeping,  with  St  John  by  her  aide ;  do. 
The  flrat  impreeaionfl  are  before  the  bosom  of  the  Virgin 
was  coyored  with  linen.  St  Bmno  at  prayer ;  ajter  Ber^ 
tholei  FlemaeL  Tho  Asaembly  of  the  Carthoatanst  in 
four  aheeta  ;  do.  Mary  waahing  the  Feet  of  Chriat ;  q/- 
ter  Ruben*.  The  Laat  Sapper  |  qfter  Diepenbeck,  St 
Fraaria  with  a  Lamb  ;  do. 

NATbiRE,  Charles,  a  FreiK^  painter  and 
engraver,  bom  at  Nismes  in  1700.  Ha  studied 
under  Francoia  le  Moine,and  was  employed  to  finifth 
Bereral  works  left  incomplete  at  the  death  of  that 
roaster.  Little  is  recorded  of  the  drcamstances 
of  his  life.  His  chief  merit  seems  to  have  consist- 
ed m  the  correctness  of  his  design ;  his  coloring 
has  been  criticised  as  feeble  and  cold.  The  princi- 
pal works  of  Natoire  are  those  which  adorn  the 
apartments  of  the  first  story  of  the  chateaa  of 
Versailles;  those  in  the  Hotel  de  Soubise;  and 
in  the  chapel  of  Le$  Enfans  TVouvSs,  at  Paris. 
He  was  appointed  Dh-ector  of  the  French  AoMie- 
roy  at  Rome,  which  honorable  office  he  filled  for 
twenty  years,  antil  1775,  when  he  retired  on  ac- 
count of  old  age,  and  wan  succeeded  by  Vien.  He 
died,  according  to  Domesnil,  at  Gastel  Gandolfo,  in 
1777.  There  are  a  few  etchings  by  Natoire.  exe- 
cuted from  his  own  designs,  in  a  free  and  ^iritad 
style.    Among  them  are  the  following : 

The  Cmoifizion,  with  Mary  Magdalene  at  the  foot  of  the 
Oroea.  Tho  Adoration  of  the  Magi.  Tho  Martyrdom  of 
St  FoieoL  Two,  of  the  Sporta  of  Children.  Spring  and 
Winter ;  etched  by  Natoire^  and  finlahed  with  the  graver 
by  P.  Aveline, 

NATTER.  Laurencb,  a  distinguished  German 
medalist,  and  an  engraver  on  precious  stones,  born 
at  Biberach,  in  Suabia,  in  1705.  He  studied  de- 
sign and  engraving  in  the  Academy  of  Fine  Arts 
at  Rome,  and  subsequently  visited  London,  where 
he  settled,  and  practised  his  art  for  a  few  years. 
He  engraved  several  works  for  various  persona, 
amonsr  which  was  a  diamond  for  Lord  Cavendish. 
In  1742  he  went  to  the  Hague,  to  execute  a  com- 
mission for  the  Prince  of  Orange.  The  next  year 
he  went  to  Copenhagen,  and  engraved  a  royal  modal 
and  several  seals.  He  alflerwards  visited  Stockholm 
and  Petersburg,  leaving  proofs  of  bis  abilities  in  each 
ofthose  cities,  and  then  returned  to  London.  He 
subsequently  made  another  trip  on  the  continent, 
similar  to  the  first ;  and  finally  visited  Paris,  where 
he  died,  in  1763.  Natter  was  chosen  a  member  of 
the  Antiquarian  Society;  and  was  appointed  med- 
alist to  the  King  of  the  Low  Countries.  He  pub- 
lished at  London,  in  1754,  a  treatise  on  the  antique 
method  of  eneraving  on  precious  stones,  as  compared 
with  the  modem  method,  illustrated  with  platefl. 
Mariette,  in  the  first  volume  of  his  TraiU  dea 
pierres  gravies,  has  recorded  the  list  of  Natter's 
engravings  on  precious  stones. 

NATTIER,  Marc,  a  French  painter,  born  at 
Pans  in  1642.  and  died  there  in  1705.  lie  painted 
portraits,  but  attained  little  distinction. 


NATTIER,  Jbav  Mako,  a  reputable  Frenoh 
historical  and  portrait  painter,  the  son  and  selioiar 
of  the  preceding,  was  bom  at  Paris  in  1685.  At 
the  age  of  fifteen  he  gained  the  grand  prize  of  the 
Academy,  and  received  the  royal  pension,  though 
it  does  not  appear  that  he  visited  Rome.  He  made 
designs  of  the  pictures  by  Rubens  m  the  Luxem- 
bourg Gallery,  which  were  subsequently  engraved, 
and  published j  under  the  title  of  La  GaUrie  du 
PalaU  du  Ijuxembawrg,  peinte  par  Rubent,  des- 
nnSe  par  Nattier  et  gravee  par  let  plu»  ilkutret 
graveur$  ;  Paris.  1710,  in  grand  folio.  lie  subse- 
quently devoted  his  energies  to  portrait  painting, 
and  obtained  great  encouragement,  bdng  patronised 
by  the  royal  family  and  many  noble  personages. 
His  portrait  of  the  Empress  Catherine  gained  him 
the  iavor  of  the  Czar  Peter,  who  desired  him  to 
visit  Russia,  but  Nattier  declined  the  invitation. 
His  works  are  praised  for  tasteful  composition, 
brilliant  coloring,  and  freedom  of  pencil.  Among 
his  principal  portraits  are  those  of  the  Princes  of 
the  House  of  Lorraine ;  Mile,  de  Clemumt ;  Mar^ 
shal  Saxe ;  the  Duke  de  Richelieu ;  and  that  of 
Marie  LecziuKka^  queen  of  Louis  XV.,  engraved  by 
Tardieu.  In  1713,  Nattier  was  chosen  a  membo* 
of  the  Royal  Academy ;  he  had  a  pension  of  500 
francs  fW>m  the  king;  and  in  1759  was  elected 
a  member  of  the  Academy  of  Denmark.  He  died 
in  1766.  He  had  a  son.  who  bid  fair  to  attain  dis- 
tinction in  the  art ;  but  unhappily,  while  pursuing 
his  studies  at  Rome,  he  was  arowned  in  the  Tiber 
at  the  age  of  twenty-two. 

NAITCTDES,  an  eminent  Qreek  sculptor,  m  na- 
tive of  Argos ;  who  flourished,  according  to  Pliny 
about  B.  C.  396.  He  was  the  son  of  Mothon,  and 
the  master  of  the  younger  Polycletus  of  Ar^s. 
According  to  Thiersch,  he  was  one  of  the  most  im- 
portant artists  between  Atcamenes  and  Praxitdes. 
Pausanias  mentions  six  of  his  works ;  a  statue  of 
Hebe,  in  gold  and  ivory,  placed  near  the  celebrated 
chryselephantine  statc^e  of  Juno  by  Polycletus  at 
Myoente;  a  bronze  statue  of  Hecate  at  Argos; 
and  four  bronze  statues  of  victors  at  the  Olympic 
games,  one  of  Eucles  at  Rhodes,  two  of  Chimon, 
one  of  which  was  at  Olympia,  the  other  in  the 
temple  of  Peace  at  Rome,  and  the  fburth  of  Bads 
the  wrestler.  Pliny  mentions  by  him  a  statue  of 
Mercury,  a  Discobolus,  and  a  man  sacrificing  a 
ram.  Pausanias  says  that  the  two  statues  of 
Chimon  were  his  best  works.  The  well  known 
Discobolus  in  repose,  standing  with  *a  quoit  in  his 
hand,  is  sometimes  said,  incorrectly)  to  ba  the  work 
of  Naucydes. 

NACTDET,  Thomas  Cbarlbs,  a  French  hind- 
scape  painter,  bom  at  Paris  in  1774  He  studied 
under  Hubert  Robert,  painter  and  designer  for  the 
royal  gardens,  and  became  one  of  his  most  distin 
guishM  scholars.  He  made  a  collection  of  nearly 
3000  designs,  embracing  the  most  beautiful  riews 
and  the  finest  monuments  of  ancient  and  modem 
times,  in  Italy,  Spain,  Oermany  and  Switzerland. 
Naudet  died  m  1810,  but  a  part  of  his  work  was 
published  by  his  friend  M.  Brunn  Neergard.  under 
the  title  Voya^  pUtoresque  et  historique  du  nord 
d'llalie ;  lea  dessins  par  Naudet^  lea  gravurea 
par  DebucouH,  Paris  1812—1813 ;  fol. 

NAUDI.  Anoelo,  an  Italian  painter,  a  pupil 
and  imitator  of  Paul  Veronese.  He  went  to  Spain, 
where,  according  to  Palomino,  he  passed  the  great- 
er part  of  his  life,  and  executed  many  works  for 
the  churches  at  Madrid,  which  are  highly  com- 
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wmaMi  by  the  tothor  above  mentioiied.  He  was 
also  apponted  oooit  painter  by  King  Philip^  in 
whose  terrioe  he  coatimied  a  long  time. 

NAVARETTE.    See  El  Modo. 

N  AVARO,  JuAK,  a  Spanish  engrmyer.  mentioDed 
bySfratt  as  residing  at  Seville  about  1598.  Among 
cytber  plates  he  engraved  several  book  frontispieces, 
czecoted  with  the  gravec^  in  a  very  indifferent  style. 

NAVARRO,  Juan  Simon,  a  Spanish  ^inter, 
who  flourished  at  Madrid  about  1650.  He  at- 
tained considerable  distinction  as  a  flower  painter ; 
and  also  produced  some  indifferent  historic^  works. 
There  is  a  Holy  Fami!  v  by  him.  which  is  well  col- 
ored, bnt  inferior  in  other  respect^i.  In  a  convent 
of  tbe  Carmelites  Wt  Madrid,  there  are  two  of  his 
ptctnres,  representing  a  Nativity,  and  an  Epiphany. 

NAZZARI,  Babtolombo,  an  Italian  painter, 
bom,  according  to  Tassi,  in  the  territory  of  Glu- 
sane.  in  the  ]E&rgamese,  in  1699.  After  studying 
at  Venice,  under  Angelo  Trevisani,  he  went  to 
Rome,  and  finished  his  course  under  Benedetto 
Lati  and  Francesco  Trevisani.  He  settled  at  Ven- 
ice, and  became  an  excellent  painter  of  history 
and  portraits.  He  visited  various  capitals  of  dif- 
ferent Italian  and  German  states,  and  gained  great 
reputation  for  his  portraits  of  princes  and  of  their 
courtiers ;  also  for  his  heads  of  youths  and  old 
men,  drawn  from  the  life,  very  fancifully  dres»ied 
and  decorated.  Among  his  best  historical  works, 
is  a  Holy  Family,  with  St.  AnUb;  at  Pontremoli. 
He  died  in  1758. 

NSALCES.  an  eminent  Greek  painter,  cotempo- 
rtfv  with  Aratus  of  Sicyon ;  flourished  about 
B.  U.  213.  He  is  said  to  have  succeeded  by  acci- 
dent in  representing  the  foam  on  a  horse's  mouth, 
by  a  dash  of  his  spongew  Few  of  his  works  are  men- 
tioned, but  he  was  the  most  eminent  painter  of  his 
time.  Pliny  mentions  a  Venus  by  him,  and  a  bat- 
tle between  the  Egyptians  apd  the  Persians  on  the 
Nile.  To  shoi|  the  locality  of  this  oombat,  Nealces 
pounted  an  ass  drinking  at  the  riyer  side,  and  a 
crocodile  lying  in  wait  This  ingenious  applica- 
ti<m  of  accessories,  has  many  other  examples  in 
the  history  of  Grecian  art 

Aratus,  in  his  .^eal  against  tyrants,  resolved  to 
destroy  idl  their  portraits  which  were  preserved 
at  Sicyon.  ThU  he  accomplished  with  but  one 
exception ;  at  the  earnest  request  of  Nealces  he 
spared  the  picture  of  Aristratus  in  his  chariot,  by 
Mfdanthus  and  Apdles,  on  condition  that  the  fig- 
ure of  Aristratus  should  be  defaced,  which  was 
aooordin^ljr  done  by  Nealces,  and  a  palm  tree  snb- 
stitated  m  its  place. 

NEALE,  John  Pbeston,  an  English  painter, 
and  a  distinguished  architectural  engraver,  was 
bom  in  1770.  He  painted  landscapes  of  consider- 
able merit,  decorated  with  architecture ;  but  sub- 
sequently devoted  his  energies  to  engraving.  He 
executed  many  plates  for  the  embellishment  of 
various  publications,  and  in  1818  he  published  the 
first  part  of  the  History  and  Antiqmties  of  West- 
minster Abbey.  In  1823  he  published  the  second 
part  making  in  both  sixty-one  plates.  Neale 
wrought  with  very  great  industry,  and  his  plates 
possess  considerable  merit  Besides  the  works 
already  mentioned,  he  published  The  Seats  of 
Noblemen  and  Gentlemen  of  England,  Wales, 
Scotland,  and  Ireland ;   and  in  1829  a  second  se- 


ries of  five  TOls.,  making  in  the  whole  737  plates. 
He  died  in  1848. 

NEALE,  Thomas,  an  English  engraver,  who 
flourished  about  1650.  He  resided  at  London, 
where  he  etched  a  good  portrait  of  Bindo  Altoviti. 
after  Titian^  in  the  style  of  Gaywood.  It  is  saia 
that  he  went  to  Paris,  and  en^ved  a  number  of 
plates  in  that  city,  among  which  are  twenty-four 
pieces  of  Holbein's  Dance  of  Death,  the  first  of 
which  is  marked  Pan's,  1657 ;  also  several  plates 
of  Bhxis,  after  Barlow;  Paris,  1659.  Strutt  sup- 
poses ^^le  had  a  share  in  engraving  the  plates  Ibr 
the  octavo  edition  of  Ogilby's  Fables.  His  plates 
are  usually  marked  with  his  name  in  full,  or  with 
the  letters  T.  N. 

NEAPOLI,  Francisco.    See  Arbeoio. 

NEBBIA.  CcsARE,  a  reputable  Italian  painter, 
bom  at  Orvieto  about  1536.  He  studied  under  Oi- 
rolamo  Muziano,  whose  style  he  adopted,  and  as- 
sisted him  in  the  important  works  he  executed  for 
Gregory  XIH.,  in  the  Vatican,  and  the  Capella 
Gregoriana.  Assisted  by  Gio.  Guerra  da  Moaena, 
Nebbia  superintended  the  works  projected  by  Six- 
tua  v.,  entrusting  the  completion  of  his  designs  to 
the  younger  painters.  They  were  extensively  em 
ployed  durine  the  five  years'  reign  of  that  fKmtiff, 
m  the  chapel  of  S.  Maria  Maggiore,  the  Library 
of  the  Vatican,  the  Scala  Santa,  the  Lateran  and 
Quirinal  palaoes.  Nebbia  was  very  inferior  to 
Muziano  in  dignity  and  grandeur,  but  possessed 
a  very  fertile  invention,  imd  great  hdViij  of  exe- 
cution. Lansi  says  there  are  some  beautifbl  pic- 
tures by  him,  findy  colored,  as  the  Epiphany,  quite 
in  Muziano's  style^  in  the  church  of  S.  Francesco 
at  Viterbo.  Amoi]^  his  principal  works  at  Rome, 
Baglioni  mentions  the  Coronation  of  the  Virgin, 
in  S.  Maria  de*  Monti ;  and  the  Resurrection,  in 
S.  Giacomo  degli  SpagnuolL  He  dM  at  Rome  in 
1614. 

NEBBIA,  Galeotto,  an  old  Italian  painter,  a 
native  of  Castellaccio,  near  Alessandria,  who  flour- 
ished at  Genoa  about  1480.  In  the  church  of  S. 
Brigida  in  that  city,  are  two  altar-pieces  by  him, 
which  are  esteemed  for  their  antiquity  and  origi- 
nality. The  first  represents  the  Archangels,  and 
the  second,  St  Pantaleone  and  other  Martyrs. 
liMizi  says  they  are  remarkably  well  executea  for 
the  time,  the  figures  represented  on  a  gold  ground, 
the  draperies  extremely  rich,  with  stiff  and  regu- 
lar foldings,  not  borrowed  from  any  other  school. 
The  gra<£),  or  step,  is  ornamented  with  minute 
histories,  somewhat  crude,  but  displaying  much 
diligence  and  care  in  finishing. 

NECK,  John  van,  a  reputable  Dutch  painter, 
bom  at  Naarden  in  1636.  He  was  the  son  of  a 
physician,  who  intended  him  for  the  medical  pro- 
fession ;  but  manifesting  a  strong  inclination  for 
art,  he  was  placed  under  the  eminent  Jacob  de 
Backer.  He  settled  at  Amsterdam,  and  painted 
portraits  and  history  in  the  admirable  style  of 
nis  instructor,  which  he  followed  with  great  suc- 
cess. He  was  very  extensively  employed  in  por- 
traits. As  an  historical  painter,  Houbraken  com- 
mends him  in  the  highest  terms,  and  mentions  his 
capital  picture  of  the  Presentation  in  the  Temple,  in 
the  Romish  church  at  Amsterdam.  His  works 
are  finely  composed,  and  correctly  drawn,  parti- 
cularly las  subjects  from  the  fable,  where  tue  fe 
male  figures  are  designed  with  great  elegance  and 
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taste,  eyinoing  a  perfect  acquaintance  with  the 
nude,  unuBual  among  his  countrymen,  and  the  dra- 
Ovaries  are  distributed  in  easy  and  natural  folds. 
Ue  died  in  1714. 

NECKER,  or  NEGKER,  Jobst,  or  Jossb  de, 
a  distinguished  wood  engrarer  of  Nordlingen,  flour- 
ished in  the  16th  century.  He  is  supposed  to  be 
the  saic<»  as  Jobst  Denecker  who  wrought  at  Augs- 
burg about  1544,  and  engraved  the  prints  for  Hoi- 
bc'iirs  Dance  of  Death,  published  in  that  year. — 
This  is  very  probable,  since  the  subject  of  this 
article  executed  part  of  the  plates  in  the  Triumph 
of  Maximilian,  by  Hans  Burgkmair,  who  flour- 
khod  at  Augsburg ;  and  at  the  end  of  the  Dance 
of  Death  is  inscribed  JohH  Denecker  Form- 
schneyder,  Brulliot  supposes  that  the  engraver 
of  Augsburg  was  the  son  of  him  of  Nordlingen  ; 
but  the  dates  agree  so  nearly,  as  to  render  this 
theory  extremely  improbable. 

NEDEK,  Petcb,  a  Dutch  painter,  bom  at  Am- 
atordam  in  1616 ;  died  in  1678.  He  studied  under 
P.  Lostman.  and  painted  landscap^,  portraits,  and 
history.    His  landscapes  have  considerable  merit 

NEB.  Dehis,  a  French  enerayer,  bom  at  Paris 
about  1732.  tie  studied  under  J.  P.  le  Bas,  and 
first  eained  distinction  by  restoring  the  plates  of 
the  RecueU  dee  peintree  antiquee^  published  by 
Mariette  and  Caylus.  Having  formed  a  close 
intimacy  with  Masquelier,  he  executed  in  concert 
with  that  artist  the  vignettes  for  an  edition  of 
Ovid's  Metamorphoses,  and  an  Essay  on  Music. 
They  were  soon  employed,  however,  upon  more 
important  works,  among  which  were  Tableaux 
pUtoresquet  de  la  Smseej  1  vol.  ibl.,  430  plates ; 
Voyage  en  Grece,  by  M.  de  Choiseul  Gouffier; 
Voyage  de  Naples  et  de  Sidle,  by  the  Abb6  de 
St  Non  ;  and  the  elephantine  Voytige  pittoresque 
de  la  Prance;  12  vols,  fol.,  828  plates.  The  plates 
of  Denis  N6e  may  also  be  found  in  Cassas'  Voyage 
d'letrie  el  de  Dalmatie  ;  and  the  Voiyage  de  Con- 
stanlinople  et  des  rives  du  Bosphnre,  after  the  de- 
signs of  Melling.  He  died  in  1818.  The  follow- 
ing are  a  few  of  his  best  prints : 

Several  Views  in  Switierland;  <^fUr  ChateUt,  The 
.MaMMore  of  St.  Bartboloioew ;  (\fler  Graveioi  Three 
Views  in  Martiniqne ;  after  the  Chevalier  dPEpernay. 
Benjamin  Franklin ;  o/Zer  Charmontel.  A  View  of  the 
dtj  of  Lyons ;  after  Lallemand,  The  Environs  ji  Frae- 
oaU;  do,    A  Viewof  TivoUi  do, 

NEEF,  or  NEEFS,  Pbtrr.  the  elder,  an  em- 
inent' Flemish  painter  of  interiors,  born  at  Ant- 
werp in  1570.  He  studied  under  Henry  Steen- 
wyck.  and  painted  similar  subjects  to  those  of  that 
roaster,  representinfr  interiors  of  churches  and  tem- 
ples, which  be  finished  with  astonishing  neatness 
snd  precision  of  pencil.  All  his  architectural  or- 
naments and  various  deoorationa  of  the  churches, 
are  designed  with  the  utmost  correctness,  and 
touched  with  such  delicacy  as  to  render  them  ob- 
jects of  wonder  rather  than  of  Imitation.  Such 
W)is  his  know1e<1ge  of  perspective,  that  he. was  ac- 
customed to  paint  in  the  small  space  of  a  cabinet 
picture  the  largest  and  most  magnificent  Gothic 
edifices,  in  so  masterly  a  manner,  as  to  delude  the 
spectator  into  tbe  belief  of  the  reality  of  the  im- 
mense space  the  building  represents.  As  the  reg- 
ularity  of  lines  and  ^reat  uniformity  of  tints  would 
appear  dull  and  insipid,  Neefs  was  accustomed  to 
mtroduce  a  variety  of  objects,  to  animate  and  di- 
versify the  scene ;  and  by  his  admirable  manage- 
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ment  of  light  and  shade,  he  produced  a  livdy  ano 
pleasing  effect,  where  most  artists  would  have 
been  uninteresting  and  tame.  Some  of  his  inte- 
riors are  represented  by  torch-light,  with  wonder- 
ful skill,  and  these  are  perhaps  his  most  desirable 
productions.  Neefs  was  not  a  good  designer  of 
the  figure,  and  therefore  employed  John  BreusheL 
the  elder  Teniers,  and  other  eminent  artists,  to  in^ 
sert  the  figures  in  his  pi^eces.  which  renders  to 
them  additional  value.  He  died,  according  to  Bal 
kema,  in  1651. 

NEEF,  or  NEEFS,  Peter,  the  touhgbr,  waa 
the  son  and  scholar  of  the  preceding  artist,  bom 
at  Antwerp,  according  to  Balkema,  in  1601.  He 
painted  interiors,  similar  to  those  of  his  father, 
out  greatly  inferior  to  that  admirable  master,  both 
in  correctness  of  perspective  and  neatness  of  fin- 
ishing. According  to  Balkema,  he  died  in  1658 , 
but  it  is  sakl  there  are  pictures  by  him  dated  1660, 
and  even  later. 

NEEF.  or  NEEFS,  James,  a  Flemish  engraver, 
born  at  Antwerp,  according  to  Nagler,  about  1610. 
There  are  various  dates  assigned  for  his  birth,  but 
Nagler  is  probably  correct,  as  there  are  prints  by 
him  dated  1632  and  1633.  His  last  print  recorded 
is  dated  1645.  James  Neefs  was  probably  related 
to  the  preceding  artists.  He  engraved  a  number 
of  plates  after  Rubens,  Vandyck,  and  other  cele- 
brated Flemish  painters.  His  drawing  is  correct, 
but  stiff  and  mannered,  and  his  heads  often  have 
an  extravagant  expression;  but  his  prints  are 
much  esteemed.  They  are  executed  entirely  with 
the  graver,  which  he  handled  with  great  nctlity. 
Among  them  are  the  following : 

POITIAITS. 

Gafpar  Nemiof,  Bishop  of  Antwerp;  qfter  Gerard 
Segers,  John  Tollenario,  Jesuit ;  qfter  P.  Pmyiiert, 
Francis  Snydcn,  Painter  ;  qfter  Vandyck,  Antboor  da 
Tassis.  Canon  of  Antwerp ;  do.  The  Marohionees  of  Bmr- 
lemont,  Countess  d'Egtnont ;  do,  Jone  de  Uertogbe ;  do, 
Martin  Ryckart,  Painter ;  do. 

8VBJICTS  APTfeB  VAlIOUt  MASTUa. 

The  Fall  of  the  Angels ;  qfter  JRubete.  Tbe  Meetfng 
of  Abraham  and  Melchisedeo* ;  do,  Tbe  Cmoifizion,  with 
tbe  Virgin  and  St  John ;  do.  St  Aogostine ;  do.  Tha 
Martvraom  of  St  Thomas ;  do.  Tbe  Jadgment  of  PaHi, 
and  the  Triumpb  of  Galatea,  oalled  tbe  Ewer  of  Charles  1. 1 
do. ;  scarce.  Christ  and  tbe  six  Penitents ;  qfter  Gerard 
Segere.  Job  and  his  Wife ;  do.  Tbe  Martyrdom  of  St 
Lievin ;  do.  Christ  appearing  to  Magdalene  j  do.  Chriit 
bmngbt  before  Pilate ;  qfter  J.  Jordaene,  Tbe  Salrr, 
with  tbe  Peasant  blowing  hot  and  Cold ;  do.  St.  Roeb  tn- 
teroedingfor  tbe  Persons  attacked  by  the  Plagne ;  qfttr 
Erasmus  Quellinus. 
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NEER,  Arnold  vander,  an  eminent  Dutdi. 
painter,  bom  at  Amsterdam  in  1619.  His  m- 
structor  is  not  known.  He  sometimes  painted 
sunsets,  in  which  the  glowing  richness  and  har- 
mony of  his  coloring  approach  the  excellence  of 
Rubens  and  Rembrandt  His  pictures  of  winter 
scenes,  with  figures  skating  on  the  ice,  are  only 
surpassed  by  the  works  of  Albert  Guyp ;  but  hit 
views  by  moonlight  are  undoubtedly  his  finest 
productions.  They  represent  views  of  cottagea 
or  fishermen's  huts,  on  the  banks  of  a  river  with 
boats  and  figures,  and  the  moon  pouring  a  flood  of 
eflTulgenoe  over  the  landscape,  while  the  sparkling 
radiance  reflected  from  the  water  produces  the 
most  fascinating  and  picturesque  efl*ect.     Vander 
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N<er  died  m  1083.  There  is  a  picture  by  him  in 
the  NatKma]  Gmllery,  London,  which  brought 
$3,600.    He  used  one  of  the  abore  ciphers. 

NEER,  EoLOH  Hendsick  ▼avder,  a  Dutch 
puntefj  the  son  of  the  preceding,  was  bom  at  Am- 
sterdam in  1643.  He  first  studied  under  his  fa- 
ther, but  his  taste  leading  him  to  a  different 
branch  of  the  art,  he  was  placed  in  the  school  of 
James  Vanloo,  an  historical  and  portrait  painter 
of  Amsterdam.  At  the  age  of  twenty  he  visited 
Paris,  where  he  pasned  four  years,  and  painted  a 
oomber  of  small  portraits  and  domestic  subjects, 
which  gained  him  considerable  reputation.  He 
afterwards  returned  to  Holland,  and  painted  some 
portraits  and  historkud  and  fabulous  subjects,  col- 
ored with  great  delicacy,  and  carefully  finished,  al- 
though deficient  in  oUier  respects.  Among  his 
portraits  of  life  size,  was  that  of  the  Princess  of 
Keaburg,  painted  by  order  of  the  King  of  Spain, 
who  was  so  highly  pleased,  that  he  desired  van- 
der  Neor  to  visit  Madrid  but  he  declined  the  invi- 
tation. He  also  paintea  conversation  pieces  and 
gallant  subjects,  m  the  style  of  Terburg,  which 
arc  highly  esteemed,  and  are  considered  his  best 
works,  bemg  well  colored,  touched  with  great  del- 
icacy, and  very  highly  finished,  although  less  mel- 
low and  harmonious  than  those  of  Bf  ieris  or  Metzu. 
Vander  Neer  was  the  instructor  of  Adrian  Vander- 
werf.  He  was  employed  for  some  time  by  the 
B«c(or  Palatine  at  Dusseldorf  and  died  there,  in 
1703.    His  portrait,  by  himself  is  honored  with  a 

Sace  among  those  of  the  illustrious  painters  in  the 
k>rentine  Gallery. 

NEQKER.    SeeNEOKBK. 

NEGRE,  Matthias  van.  This  painter  was 
probably  a  native  of  Holland,  and  is  mentioned 
hj^  Descamps  as  living  about  1625.  He  painted 
historical  and  architectural  subjects.  There  is  a 
Hdv  Family  by  him,  in  the  cathedral  of  Toumay. 

NEGRE.  NiroLAUS  van,  a  portrait  painter,  who 
probably  fioorished  in  Holland  about  1660.  There 
arc  a  number  of  plates  after  him,  enfrraved  by  Suy- 
derhoef.  van  Dalen,  and  Crispin  de  Passe. 

NEGRI,  or  NERI,  Pier  MARTiRE,aCremone8e 
fiainter,  who  flourished  about  1600.  According  to 
Zaist  he  was  a  scholar  of  Cav.  Gio.  Battista  Trotti, 
called  n  Malos»i.  He  painted  history  and  por- 
traits m  the  style  of  that  master,  but  with  more 
boldness,  and  vigor  of  light  and  shadow,  as  is  evi- 
dent from  his  admired  picture  representing  Christ 
^storing  Sight  to  the  Blind,  which  Lanri  savs  is 
surpassed  by  his  St  Giuseppe  at  Pavia.  Negri 
passed  some  time  at  Rome,  where  he  executed  a 
DDmber  of  works,  and  was  received  into  the  Acad- 
emy of  St.  Luke. 

NEGRI.  PiETRO,  a  Venetian  painter,  who  flour- 
ished about  1680.  He  is  supposed  to  have  studied 
nnder  Antonio  Zanchi  da  Este.  bat  Lanzi  thinks  he 
was  rather  an  imitator  of  that  master.  He  exe- 
cnted  some  works  for  the  churches  and  public  edi- 
fices of  Venice,  the  most  important  of  which  is  a 
isctare  in  the  College  of  S.  Rocco.  representing 
the  Liberation  of  the  city  from  the  Plajme  in  1630, 
*in  which.**  says  Lanzi.  "we  perceive  the  peculiar 
••^  and  manner  of  Zanchi,  somewhat  improved 
ind  ennoliled  in  the  for^ns.''  This  pictnro  is  placed 
opposite  to  the  grand  paintincr  by  Znnchi.  rcpre- 
^'i^ting  the  jrreat  Plairuo  of  16H0.  He  was  also 
ihoch  empk>yed  in  paintinsr  for  the  collecti'*-»s. 
40 


NEGRI,  Gio.  Francesco^  an  eminent  Bolog- 
nese  portrait  painter,  bom  m  1648.  He  studied 
under  Odoardo  Fialetti  at  Ventoe.  On  his  return 
to  Bologna,  he  acquired  distinction  for  the  excel- 
lence of  his  portraits.  He  is  commended  by  Or- 
landi,  Malvasia,  and  others.  He  was  living  in 
1718. 

NEGRONE,  or  NIGRONE,  Pibtro,  called  II 
Giovanb  Zinoaro  (the  young  Gipsy)  a  painter 
of  the  Neapolitan  school,  bom  at  Calabria  about 
1505.  Dominici  says  he  studied  first  under  Gio. 
Antonio  d'Amato ;  afterwards  under  Marco  Cala- 
brese ;  and  he  commends  him  as  a  diligent  and 
accomplished  artist.  In  S.  Agnello  at  Naples, 
there  is  a  picture  of  the  Virgin  and  Infant  in  the 
Clouds,  with  Saints  and  a  glory  of  Angels ;  also  in 
S.  Maria  Donna  Romata.  are  two  pictures  by  him, 
representing  the  Adoration  of  the  Magi,  and  the 
Scourging  of  Christ  painted  in  1541.  He  died, 
according  to  Lanzi,  about  1565,  aged  60. 

NEGROPONTE,  Fra  Francesco  or  Airroino, 
a  monk  of  the  order  of  the  Cappuccini,  who  flour^ 
ished  at  Venice  in  the  early  part  of  the  15th  cen- 
tury. According  to  Kiigler,  his  works  resemble 
those  of  Jacobello  del  Fiore. 

NELLI.  Nrllo,  an  old  painter  of  Pisa,  by  whom 
there  is  a  Madonna  painted  on  panel  in  the  old 
church  of  Tripalle  at  Pisa,  signed  Nlerus  Nellut  de 
Pisa  me  pinxitj  1299. 

NELLI, SroRA  Plautella,  an  Italian  paintress 
of  noble  family,  bom  at  Florence  in  1523.  She 
became  a  nun  of  the  Dominican  convent  of  St 
Caterina  at  Florence,  and  without  other  assistance 
than  a  collection  of  designs  bv  Fra.  Bartolomeo  di 
S.  Marco,  she  attained  considerable  excellence  in 
painting.  Her  pictures  are  generally  in  the  style 
of  that  artiat  although  she  also  imitated  other  mas- 
ters. Among  them  are  a  picture  of  the  Cmcifiz- 
ion,  with  a  number  of  small  figures  highly  fin- 
ished ;  a  Descent  from  the  Cross,  said  to  be  af- 
ter a  design  by  Andrea  del  Sarto,  in  the  church 
of  her  order  at  Florence;  and  an  Adoration  of  the 
Magi,  of  her  own  composition,  possessing  great 
merit    She  died  in  1588. 

NELLI,  NiccoLO,  a  Venetian  engraver,  who 
flourished  about  1568.  There  is  an  architectural 
frontispiece,  with  figures  inscribed  Niccolo  Neiii 
Veneztano  f,^  engraved  for  a  book  of  plans  and 
views  of  the  most  illustrious  cities  and  fortresses 
in  the  world,  published  in  1568.  The  figures  are 
well  drawn,  and  the  plate  is  executed  with  coi^ 
siderable  ability,  somewhat  in  the  style  of  Marco 
da  Ravenna.  It  is  observed  by  Strutt  that  many 
of  the  prints  without  marks,  of  the  above  date, 
may  be  attributed  to  Nelli,  particularly  those  in 
the  style  of  Marco  da  Ravenna. 

NELLL  GtovANRT  Battista,  an  Italian  archi- 
tect, and  a  writer  on  the  art.  bom  at  Florence  in 
1661.  He  was  of  a  noble  family,  and  cultivated 
the  Fine  Arts,  of  whk^h  he  was  a  zealous  protec- 
tor. He  was  appointed  Director  of  the  public 
roads  and  bridges  in  Tuscany.  lie  died  at  Flo- 
rence in  1725,  leaving  many  manuscripts  relating 
to  literature  and  art  among  which  are  his  Z>tt- 
corti  di  Archilettura,  Florence,  1753 ;  4to. 

NELLI,  Pietro,  a  painter  of  distinction,  who 
flourished  at  Rome  in  the  beginning  of  the  18th 
century.  He  was  probably  a  scholar  of  Gio.  Ma- 
ria Morandi.    He  was  a  rival  of  Odoardo  Vksi 
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nellL  wbom  Pa5;ooIi  commends  as  the  ablest  sdiolar 
of  Morandi,  and  Lanzi  says  that  Nelli  alone  could 
dispute  precedence  with  him  at  Rome. 

NELLO.  Bernardo  di  Gig.  Falooni.  an  old 
painter  of  Pisa,  who  flourished  about  1390.  He 
was  a  distinfcuished  artist  in  his  time,  and  Lanzi 
savs  he  still  merits  consideration.  He  painted 
tnany  pictures  in  the  Cathedral  at  Pisa.  He  is  sup- 
posed to  be  the  same  as  Nello  di  Vanni,  who,  with 
other  Pisan  artists,  painted  in  the  Campo  Santo  in 
the  14th  century. 

NERANUS,  A.,  a  painter  of  little  note,  who 
flourished  about  1650,  and  is  said  to  hare  imitated 
the  styles  of  ran  Vliet  and  Rembrandt  There 
was  a  picture  by  him  in  Cardinal  Fesch's  collection, 
representing  Pilate  washing  his  hands  before  the 
Jews. 

NERI,  Pi  BR  Martirb.    See  Nbqri. 

NERI,  Giovanni,  a  Bologrnese  painter,  who  was 
living  in  1575.  He  excelled  in  painting  all  kinds 
of  birds,  fish,  reptiles.  quadrupMs,  and  other  ani- 
mal^ which  he  did  from  life,  with  such  precision 
and  beauty  that  he  was  called  CHovanni  degli  Uc- 
celli  (painter  of  birds).  Masini  says  he  filled 
seven  folio  volumes  with  these  subjects,  which  he 
saw  in  the  studio  of  Ulisse  Aldovrandi. 

NERTTO,  Jacopo,  an  old  painter  of  Padua, 
who,  according  to  Rossetti,  subscribes  himself  a 
pupil  of  Gentile  da  Fabriaiio,  on  an  altar-piece  in 
the  church  of  San  Michele  di  Padova.  He  flour- 
ished about  1450. 

NERO,  Durante  del,  a  painter  bom  at  Bon^> 
San  Sepolcro,  who  flourished  at  Rome  about  1560, 
at  which  time  he  was  employed  in  decorating  the 
pontifical  palace. 

NERONI.  BARTOLOMEOf.called  Maestro  Rtc- 
cio,  a  distinguished  Sienese  painter,  who  flourished 
about  1573.  He  studied  under  Giovanni  Antonio 
Raxzi,  whom  he  assisted  in  his  works,  and  whose 
daughter  he  married.  Lanzi  says  that  Neroni,  af- 
ter the  death  of  the  four  great  pillars  of  the  Sien- 
ese school,  sustained  its  reputation,  and  probably 
educated  one  of  its  restorers.  His  pictures  unite 
the  style  of  Razzi  with  a  certain  resemblance  to 
the  manner  of  Vasari,  in  the  distribution  of  his 
tints.  Ho  had  excellent  abilities  in  perspective, 
especially  in  representins:  scenery;  Andreani  has 
engraved  a  specimen.  He  was  also  greatly  skilled 
in  architecture,  and  had  a  pension  from  the  magis- 
trates of  Lucca  for  his  assistance  in  their  public 
rorks.  In  Siena,  at  the  Osservanti.  is  a  Cruci- 
fixion by  him.  with  a  great  number  of  figures  ; 
and  in  the  church  of  the  Derelitte,  a  Descent  from 
the  Cross,  entirely  in  the  style  of  Razzi. 

NERVES  A,  Gaspare,  a  painter  bom  in  the 
Friuli.  who.  according  to  Ridol  fi,  was  a  scholar 
and  imitator  of  Titian,  and  painted  mostly  at  Spi- 
limbergo.    There  are  some  of  his  works  at  Trevigi. 

NES.  or  NEES.  John  van,  a  Dutch  painter, 
bom  at  Deld.  according  to  Tmmerzeel  and  rficssli, 
in  the  early  part  of  the  17th  century.  He  studied 
under  Michael  Mi  revel  t  and  by  his  advice  visited 
Italy  for  improvement,  studying  some  time  at  Ve- 
nice and  Rome.  On  returning  to  Holland,  he 
painted  several  historical  pictures,  whwh  were 
much  admired.  He  wonld  probably  have  gained 
eminence  in  that  branch  of  the  art  had  he  not  for 
the  sake  of  cmolnnient,  devote<l  himself  to  paint* 


m^  portraits,  in  the  admirable  style  of  Mire^t 
Em  works  are  distinguished  for  dignity  of  charac- 
ter, chaste  and  vigorous  coloring,  and  accurate  re- 
semblance. Probably  they  are  generally  ascribed 
to  Mirevelt  as  the  portraits  of  the  latter  are  esti- 
mated at  from  5,000  to  10,000!  According  to 
Immerzeel,  Nes  died  in  1650 ;  but  Fftessli  says  he 
flourished  in  1670 ;  and  Balkema,  that  he  died  in 
1692.  It  is  probable  that  l^e  lived  longer  than  un- 
til 1650,  as  Mirevelt  died  in  1641. 

NETSCHER,  Ga  spar.  According  to  D' Argen- 
ville,  this  eminent  j)ainter  was  bora  at  Prague,  in 
Germany,  in  1636 ;  but  Houbraken  says  he  was 
bom  at  Heidelberg  in  1639.  His  father,  a  sculp- 
tor, ami  an  engineer  in  the  Polish  servke,  died 
when  he  was  only  two  years  old,  leaving  a  widow 
with  three  children,  of  whom  Gaspar  was  the 
youngest  In  consequence  of  the  calamities  of 
war,  she  was  obliged  to  leave  Germany  and  retire 
to  Holland ;  but  while  on  the  way.  two  of  her 
children  perished  with  hunger,  and  she  arrived  at 
Arnheim,  in  Guelder! and,  in  a  state  of  abject 
wretchedness.  Happily,  she  was  met  by  the  hand 
of  charity ;  her  wants  were  relieved  by  the 
compassionate  people  of  that  place,  and  her  child 
was  taken  under  the  protection  of  an  opulent 
physician,  named  Tullekens,  who  reared  him  as 
his  own  son.  Netscher  received  an  education  fit- 
ted for  his  entrance  into  the  medical  profession ; 
but  manifesting  a  strong  inclinatbn  lor  art,  he 
was  placed  under  Koeter,  $n  obscure  painter  of 
still-life.  Preferrifig  some  other  department  of 
art,  he  soon  afterwards  entered  the  school  of  Ge- 
rard Terburg,  and  made  such  rapid  progress  that, 
in  a  few  years,  his  pictures  were  almost  as  highly 
esteemed  as  those  of  his  instractoi^.  On  leaving 
the  school  of  Terburg.  he  set  out  for  Italy,  sailing 
from  Amsterdam  to  Bordeaux.  Meeting  some  en- 
couragement in  portrait  painting,  and  fulling  in 
love  with  the  niece  of  the  person  with  whom  he 
lodged,  Netscher  remained  rather  longer  in  that 
city  than  he  intended.  Be  finally  relinquished  his 
project  of  visiting  Italy,  married  the  young  lady 
and  returned  to  Holland,  where  he  settled  perma 
nently  at  the  Hague.  He  sometimes  painted  his- 
torical and  fabulous  subjects,  but  was  more  sue 
cessful  in  small  portraits.  His  reputation  in  this 
branch  was  so  great  that  he  was  patronized  by 
nearly  all  the  b^t  families,  and  the  foreign  ambas-  ^ 
sadors  residing  at  the  Hague.  His  b€«t  works, 
however,  represent  domestic  subjects  <ind  conver- 
sations, characterized  by  a  delicacy  of  pencilling 
and  a  lustre  of  coloring  similar  to  the  exqui.site 
productions  of  Terburg  and  Metzu.  They  are 
more  tastefully  composed  and  correctly  designed 
than  the  pictures  of  Terburg.  His  touch  is  Fpir- 
ited,  yet  mellow,  as  is  evident  from  his  representa- 
tions of  silk,  ermine,  and  white  satin,  so  faithfully 
painted  as  almost  to  produce  illusion.  Netscher  is 
said  to  have  visited  Ix>ndon,  at  the  invitation  of 
Sir  William  Temple,  in  the  reign  of  Charles  II. ; 
but  his  stay  in  England  was  short.  Among  other 
portraits,  he  painted  one  of  Ix)rd  Berkeley  of  Strat- 
ton,  and  his  hidy.  dated  1G76.  In  the  royal. collec- 
tion at  Paris,  there  are  two  pictures  by  Netscher  ; 
one  a  Lute-player,  the  other  a  Musician  giving  a 
Lady  lessons  on  the  Bass- Viol.  He  died  at  the 
Hague  in  1684. 

NETSCHER.  Theodore,  a  distinsniishcd  Dutch 
portrait  painters  the  son  of  the  preening,  was  bom 
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»t  Bordeaux  in  1661,  during  the  residence  of  his 
father  in  thut  city.  He  studied  under  thnt  mas- 
ter, and  attained  such  excellence  that  he  was  pat- 
ronized by  Count  Dayauz,  ambassador  from 
France  to  Holland,  who  induced  him  to  yisit  Pa- 
ris, and  recommended  his  abilities  to  the  people  of 
that  metropolis.  Netscher  was  greatly  encouraged, 
and  acquired  both  fame  and  fortune.  After  an  ab- 
sence of  twenty  years,  he  returned  to  Holland, 
and  settled  at  the  Hague,  where  he  was  employed 
by  the  principal  personages  of  the  court  He 
sometimes  introduced  fruit  and  flowers  into  his 
larger  pictures,  and  his  peaches*  and  grapes  were 
eolored  with  great  trauRparency  and  &auty.  Ao- 
cordii^  to  Decamps,  when  the  states  of  Holland 
sent  six  thousand  troops  to  England,  at  the  time 
of  the  rebellion  in  1715,  Netscher  accompanied 
them  as  paymaster,  and  resided  there  six  years, 
meeting  gr^it  encouragement  as  a  portrait  painter. 
He  retuTiied  to  Holland  in  1722,  where  he  died  in 
1732. 

NETSCHER,  C6nstantinb,  a  distinguished 
Butch  portrait  painter,  bom  at  the  Hague  in 
1670.  He  was  the  younger  son  of  Gaspar  Net- 
scher, and  acquired  the  elements  of  art  from  his 
fiUher,  who  died  when  Constantino  was  fourteen 
years  of  age.  It  does  not  appear  that  he  took  les- 
sons of  any  other  master,  but  by  assiduously 
stodjring  the  designs  and  pictures  left  by  his  fa- 
ther, be  became  an  able  and  successful  follower  of 
bis  style,  was  eztensively  employed  In  portraits, 
and  was  patronized  by  the  principal  personages  of 
his  time.  His  talents  were  admirably  adapted  for 
SQOoess  in  portrait  painting,  combining  accuracy 
of  resemblance  with  the  most  flattering  and  favor- 
able representations  of  his  model,  particularly  in 
his  female  portraits,  which  are  gracefully  designed 
and  beaQtifhlly  colored.  He  also  painted  domestic 
8a>9ects  and  conTer^ations.  but  in  these  he  was 
frreatly  inferior  to  Ganpar  N.  In  1699.  he  was 
chosen  a  member  of  the  Society  of  Pamters  at  the 
Haeue;  and  was  subfiequently  honored  with  the 
ofllce  of  Director.  One  of  his  best  p^ormances 
i^  a&mily  picture  of  the  Baron  Suesso,  consisting 
of  seren  or  eijrht  figures,  into  which  was  intro- 
duced a  dog.  painted  by  yander  Does.  Among  his 
other  patrons,  were  the  families  of  Wassenaer  and 
Dnirenyoorden,  whose  portraits  he  painted,  to- 
gether with  those  of  the  Earl  and  Countess  of 
Portland.  Descamps  says  that  the  Earl  endeavor- 
ed to  induce  Netscher  to  visit  England,  but  he  de- 
clined, on  ac^nnt  of  the  infirm  state  of  his  health. 
He  died  in  1722. 

NEUFFORGE,  Jean  Fbahcois  de.  This  ar- 
tist was  the  def<cendant  of  a  noble  family,  bom  at 
Camblain.  near  Liege,  in  1714.  He  early  mani- 
fested a  decided  taste  for  architecture,  and  visited 
Paris  to  acquire  a  knowledge  of  the  art  after 
which  he  commenced,  in  1755.  his  great  work  en- 
titled. Recueil  elementaire  d? architecture,  conie- 
nant  phuieurs  etttdes  des  ordres  d? architecture^ 
8  vols,  folio,  illustrateil  with  plates.  It  was  com- 
pletal  in  1776,  and  gained  for  its  author  conside- 
ralile  praise.  In  1770.  NeufTorge  was  chosen  a 
member  of  the  French  Academy  of  Architecture. 
He  died  in  1811. 

XEITRAUTTER,  A.,  a  German  engraver,  who 
fourished  at  Prague,  and  executed,  among  other 
p^«tes  a  set  of  figures  entitled  StattuB  Pontic 
Pra^entU  entirely  with  the  graver,  in  a  stiff,  la- 
lwre*l  style ;  published  at  Prague  in  1715. 


NEVE,  Francis  de,  a  Flemish  painter,  bora  at 
Antwerp,  according  to  Balkema,  in  1625.  He 
studied  for  some  time  the  woVks  of  Rubens  and 
Vandyck,  and  afterwards  visited  Rome  for  im- 
provement, where  he  resided  jseveral  years.  On 
returning  to  Flanders,  he  painted  a  number  of  good 
historical  works,  which  gained  him  considerable 
reputation ;  but  he  afterwards  painted  heroic  land- 
scapes, with  subjects  from  history  or  the  fable,  in 
which  he  evinces  great  fertility  of  invention,  and 
refinement  of  taste.  Bartsch  mentions  fourteen 
etchings  by  this  artist,  executed  in  a  slight,  hut 
very  masterly  style,  embellished  with  figures  ^^r- 
rectly  drawn  and  ingeniously  grouped.  Seve^ 
of  them  are  marked  Fran,  de  Neve,  He  died  in 
1681. 

NEVEU,  or  NAIVEU,  Matthew,  a  Dutch 
painter,  born  at  Leyden  in  1647.  He  first  studied 
under  Abraham  Toren  Vliet,  but  afterwards  un- 
der Cterard  Douw.  He  gained  considerable  dis- 
tinction for  his  pkstures  of  domestic  subjects  and 
conversations,  in  the  style  of  his  instructor,  which, 
though  inferior  to  the  works  of  Dt>nw,  are  correct 
ly  drawn  and  well  colored.  They  are  principally 
confined  to  Holland,  where  they  are  highly  es- 
teemed. Among  others,  there  is  one  at  Amster- 
dam, representing  the  Seven  'Works  of  Mercy 
highly  commend^  by  Houbraken  for  its  ingenious 
composition,  and  fine  expression  and  character  iu 
the  heads.    Nevea  died  in  1721. 

NEWTON,  E.,  an  engraver,  who  executed 
among  other  plates,  a  portrait  of  William  Tansur 
the  musician,  published  with  his  Melodia  Sacra 
inscribed  E,  Newton  j,  ad  vitmmf, 

NEWTON,  James,  an  English  engraver,  who 
resided  at  London  about  1778,  and  executed,  among 
others,  the  following  plates : 

POBTBAITS. 

Sidney  Parkinson,  Draftsman  on  board  of  the  Endeavor, 
Capt  Cook.  William  Newton,  Clerk  of  the  Works  at 
Qreenwioh  Hospital.  Edward  Sargeant,  Secretary  to  the 
Protestant  Association  in  1780. 

LAND8CAPK8. 

Two  Views  in  Italy ;  after  Marco  Riceu  A  Landscape, 
with  Cattle  passing  a  River ;  after  CUmde,  The  Herds* 
man,  a  pastoral  Landscape ;  afier  Zttccaretli, 

NEWTON,  Francis  Milker,  an  English  paint- 
er, bom  at  London  about  1720.  He  studied  un- 
der M.  Tuscher.  and  devoted  himself  to  painting 
portraits,  in  which  he  gained  considerable  encour- 
agement. In  1768.  at  the  foundation  of  the  Roy- 
al Academy,  Newton  was  appointed  Secretary, 
and  di.scharged  the  duties  of  that  office  for  a  peri- 
od of  twenty  years,  until  1788,  when  he  resigned. 
He  died  m  1794 

NEWTON,  Gilbert  Stuart,  a  distinguished 
hi.<«torical  painter,  was  born  in  1794,  at  Halifax, 
in  Nova  Scotia,  where  his  father  was  collector  of 
the  customs.  He  studied  at  Boston,  under  his 
maternal  uncle.  Gilbert  Stuart.  About  1820,  he 
visited  England,  and  then  proceeded  to  Italy, 
where  he  spent  some  time,  afterwards  returning 
to  England,  where  he  studied  in  the  Royal  Acade- 
my, lie  adopted  the  manner  of  Watteau  in  some 
degree,  and  produced  several  excellent  pictures  of 
a  small  size,  in  a  style  resembling  the  works  of 
that  master,  but  displaying  great  expression  and 
character.  He  soon  after  painted  two  pictures  of 
the  Forsaken,  and  the  Lover's  Quarrel,  which  at- 
tracted considerable  attention,  and  the  latter  was 
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engraved  in  the  Literary  Soaven'r  of  1826.  The 
Duke  of  Bedford  cominissioDed  h^'m  to  paint  the 
Visit  of  the  Prince  of  Spain  to  Catalina,  for  which 
Newton  received  $2,500.  His  talents  were  greatlj 
admired,  and  in  1833  he  was  chosen  a  member  of 
the  Royal  Academy.  He  painted  slowly,  and  fin- 
ished his  pictures  with  great  care.  Besides  the 
works  already  mentioned,  Newton  painted  a  small 
picture  of  Abelard  in  his  study,  Aill  of  exprmion 
and  sentiment ;  Macheath,  pnrchased  by  the  Mar- 
quis of  Lansdowne  for  $2.500 ;  Shylock  and  Jessi- 
ca ;  Portia  and  Bassanio ;  Ring  L^  attended  by 
Cordelia  and  the  Physician ;  and  the  Vicar  of 
Wakefield  restoring  his  Danghter  to  her  Mother. 
In  1832,  Newton  visited  America  and  married;  af- 
ter which  he  returned  to  England.  In  the  next 
year  he^  exhibited  symptoms  of  insanity,  and 
nied  in  1835.  His  talents  were  undoubted,  and 
had  his  life  been  spared,  he  would  have  attained  a 
high  degree  of  eminence  in  the  art. 

NEWTON,  William,  an  English  architect,  who 
flourished  at  London  in  the  latter  part  of  the  18th 
century.  He  published  a  translation  of  Vitruvi- 
UR.  London,  2  vola  8vo.,  1771 — 1791 ;  also  a  sec- 
ond edition  in  1793,  folio,  illustrated.  In  1790, 
Newton  published  the  second  volume  of  James 
Stuart's  Athenian  Antiquities,  with  notes  and  ex- 
planations. 

NETN,  Peter  or,  a  Dutch  painter  and  archi- 
tect, bom  at  Leyden  in  1597.  He  studied  paint- 
ing under  Fsaias  Vandervelde,  and  gave  promise 
of  attaining  eminence  in  landscape,  in  the  stprle  of 
his  instructor ;  but  subsequently  applied  his  tal- 
ents to  architecture.  He  attained  considerable  dis- 
tinction in  that  art,  and  was  appointed  architect  to 
the  city  of  Leyden.  He  died  in  1639. 
^  NETTS,  Giles,  a  painter  and  engraver 

Jjf7"of  little  note,  who  flourished  about   1681, 

c/  as  appears  from  the  date  on  one  of  the  pic- 
tures by  him.  preserved  in  the  gallery  at  Dresden. 
Bartsch  mentions  ten  plates  by  Neyts,  and  Nagler 
eleven  more,  etched  and  finished  with  the  graver  in 
a  good  style.  A  number  of  small  pen  drawings  of 
landscapes,  washed  with  India  ink.  with  the  trees  in 
the  style  of  Swanevelt  are  ascribed  to  this  artist, 
being  marked  A,  E.  Neyts^  perhaps  for  JEgidiu$ 
inst^  of  Giles.  BruUiot  supposes  that  pkstures 
of  landscapes,  with  the  accompanying  monogram, 
are  bjr  this  artist. 

NICASIUS,  Bbrnaro,  a  Flemish  painter,  bom 
at  Antwerp  in  1618.  He  studied  under  F.  Sn^- 
ders,  and  imitated  the  style  of  that  master  in  fruit, 
still-life,  hunting^,  and  landscapes.  He  traveled 
through  France  and  Italy  for  improvement,  and 
finally  died  at  Paris  in  1678.  Like  other  imita- 
tors, his  reputation  was  transient  and  nearly  all 
his  works  are  now  ascribed  to  Snyders. 

NICCOLA.  DA  Pisa,  an  eminent  Italian  sculp- 
tor and  architect,  the  precise  dates  of  whose  birth 
and  death  have  not  been  ascertained.  It  is  proba- 
ble, however,  that  he  was  bom  near  thecommence- 
jient  of  the  13th  century,  as  he  was  greatly  ad- 
vanced in  years  in  1273.  He  is  distinguished 
among  the  earliest  restorers  of  sculpture,  which  he 
elevated  to  a  much  higher  state  of  perfection  than 
lie  found  it  Ho  quitted  the  hard,  dry,  and  me- 
Uumical  style  of  his  predecessors,  and  introduced 
a  stylo  which,  though  falling  far  short  of  the  an- 
tique, was  based  upon  similar  principles,  and  evin- 


ced a  vigorous  mind  and  much  feeling,  if  not  al- 
ways the  most  refined  taste.  In  1225  he  was  cm- 
ployed  to  execute  the  area  or  tomb  of  St  Donien- 
100  at  Bologna,  which  he  embellished  with  a  series 
of  bas-reliefe  and  figures,  truly  admirable  for  the 
time.  Several  of  these  subjects  are  given  by  Ci- 
cognara,  in  his  Sloria  delta  Scultura,  and  many 
of  the  heads  and  countenances  are  finely  exprcsse<!. 
Among  his  other  works  in  sculpture,  are  the  pul- 
pit in  the  Baptistery  at  Pisa,  executed  in  1260 ; 
and  the  nulpit  in  the  Cathedral  at  Siena.  These 
are  highly  praised  by  Cicognara,  and  are  sufficient 
of  themselves  to  prove  the  great  excellence  of  Nic- 
oola  in  this  department  of  art. 

As  an  architect,  Niocola  seems  to  have  acquired 
no  less  distinction.  In  1231  he  erected  the  cele- 
brated church  of  S.  Antonio  at  Padua.  He  was 
subsequently  commissioned  to  build  the  church 
Dei  Frari  at  Venice ;  and  his  reputation  extended 
so  widely  that  he  was  successively  employed  at 
Florence.  Pistoia,  Volterra.  Naples,  and  t*i.sa. — 
Among  his  most  important  works  at  Florence,  is 
the  church  and  monastery  of  Santa  Trinita,  high- 
ly extolled  by  Michael  Angelo  as  an  edifice  of  sur- 
passing excellence  for  its  simple  grandeur,  and  the 
nobleness  of  its  proportions.  In  1240  he  com- 
menced the  cathearal  of  Pistoia ;  and  likewise  im- 
E roved  and  embellished  that  of  Volterra.  Among 
is  other  works  in  architecture  were  the  convent 
of  S.  Domenkx)  at  Arezzo ;  the  church  of  S.  Lo- 
renzo at  Naples ;  the  campanile  of  S.  Niccola  at 
Pisa ;  and  the  magnificent  abbey  on  the  plain  of 
Tagliaoozzo,  erected  by  Charles  I.  of  Anjou,  in 
1268,  in  commemoration  of  his  decisive  victory 
over  Q>rradino.  and  thence  called  Santa  Maria  del  la 
Vittoric 

NICCOLO,  DEL  Abati.    See  Abati. 

NICCOLO,  Maestro,  an  old  painter  of  Frtiili, 
some  of  whose  works  are  still  preserved  at  GenM>- 
na,  among  which  are  the  facade  of  the  Cathedral, 
and  an  altar-piece,  signed  Mtigi$ler  Nicola^us  pin- 
tor  me  fecit,  MCCCXXXIL  To  this  artist  is 
ascribed,  by  some  writers,  that  vast  and  meritori- 
ous production,  representing  the  solemn  scene  of 
the  Consecration,  which  decorates  the  Cathedral  of 
Venzone,  and  which  is  still  in  a  fine  state  of  pre- 
servation. This,  however,  is  a  matter  of  mere 
conjecture  founded  on  the  resemblance  of  iimimer, 
vknnity  oi  the  place,  and  time  of  execution. 

NICHOLS,  Sutton,  an  obscure  Englis%h  engra- 
ver, who  resided  at  I^ondon  about  1710.  He  exe* 
cuted  a  number  of  plates  of  shells  and  other  tri 
fling  subjects  for  the  booksellers,  which  possess 
little  ment 

NICIAS,  an. eminent  Greek  painter,  a  native  of 
Athens,  flourished  in  the  latter  half  of  the  4th  cen 
tury  B.  C«  He  lived  in  the  time  of  Alexander, 
and  though  probably  younger  than  Apelles.  he 
was  a  cotemporar^  of  that  master.  He  excelled 
in  elegance  of  design,  beauty  of  coloring,  and  in 
effect  of  light  and  shade.  JBe  was  famous  above 
all  the  artists  of  his  time, for  the  beauty  and  grace 
of  his  female  forms,  which  were  executed  with 
such  admirable  relief  that  Plinv  says  **  they  ap- 
peared ready  to  leave  the  ground  they  were  paint- 
ed upon,  and  walk  out  of  the  frames.** 

The  most  celebrated  vork  of  Nicias  was  the 
Region  of  the  Shades,  described  in  Homer's  Ody.s 
sey,  where  Ulysses  invokes  the  departed  spirit  a. 
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Phitsrch  say*  tbat  Ptolemy  T.  of  Egypt  offered  the 
irtist  sixty  UlenU  (about  $75,000)  for  this  pic- 
tore,  hat  WIS  refoaed  hy  Nicias,  who  presented  it 
to  his  natiTO  city,  Athens.  Pansanias  says  that 
on  the  way  from  Phar»  to  Tritsea,  there  was  a 
srpulchre  of  white  marble,  decorated  with  the 
ptintings  of  Nicias.  He  also  Minted  in  encaustic ; 
sod,  Aooording  to  that  author^  he  was  the  most  ex- 
cellent animal  painter  of  his  time^  Among  theother 
works  of  this  artist  was  a  picture  in  the  Cura 
Julia,  of  Neroea  sittinji;  on  a  Lion;  Alexander; 
To;  Andromeda;  a  sitting  Calypso;  another  Ca- 
lypso, in  the  Hall  of  Pompey  ;  Bacchus  ;  Diana; 
and  an  elegant  Hyacinthus,  in  the  Hall  of  Concord. 
The  latter  work  was  brought  from  Alexandria  to 
Rome  by  Augustus,  and  was  subsequently  conse- 
crated by  Tiberius  in  the  temple  of  Augustus. 
Nicias  appears  to  haye  been  a  yei^  studious  and 
absent  man  ;  JBlian  says  he  used  to  forget  to  take 
his  meals.  At  his  death,  he  was  honored  with  a 
public  burial,  and  was  interred  in  the  road  from 
Athens  to  the  Academy,  the  cemetery  of  all  great 
Athenians,  where  his  tomb  was  erected. 

NICOLAI,  G.  D.  C,  a  German  engraver,  who 
lived  at  Vienna  about  1760,  and,  in  concert  with 
A.  J.  Prenner.  executed  part  of  the  plates  from 
the  pictures  in  the  Impenal  Galleryi  published  in 
four  sets  in  folio. 

NTCOLAT,' Isaac,  a  Dutch  painter,  bom  at 
Ley  den  in  1539.  He  designed  correctly,  and  gare 
peat  animation  to  his  figures.  He  died  in  1597, 
baring  two  sons,  whom  he  had  instructed  in  the 
art;  Nicholas  Isaac  Nicolay,  bom  at  Leyden  in 
1566,  painted  history  in  the  style  of  his  father,  and 
died  at  Amsterdam  in  1640 ;  and  James  Isaac 
Nicolay.  bom  at  Leyden  in  1569,  painted  in  the 
style  of  his  father,  gained  improvement  by  yisiting 
Italy,  and  died  at  Utrecht  in  1639. 

NICOLAY.  Jan  Hendricc,  a  Dutch  painter, 
bom  at  Leeawarde  in  1766.  His  forte  was  in 
painting  dead  birds,  whidi  he  represented  in  a  yery 
skillful  manner.  His  works  were  frequently  ex- 
hibited at  AmMterdam.  and  they  are  highly  es- 
teemed in  Hollapd.    He  died  in  1826. 

NICOLE,  Nicolas,  a  French  architect,  bom 
at  Besan9on  in  1701.  Being  of  a  poor  family,  he 
was  first  apprenticed  to  a  blacksmith,  but  on  visit- 
ing Paris,  he  determined  to  relinquish  his  occupa^ 
tion ;  and  accordingly  he  entered  the  free  school 
of  Blondel.  After  studying  some  time  under  that 
master,  he  returned  to  B^an^on,  and  was  com- 
missioned to  erect  the  church  du  Refuge,  of 
which  the  beautiful  facade  has  been  often  en- 
graved. He  afterwards  executed  the  plan  for  the 
collegmte  church  of  S.  Anne  of  Soleure,  and  was 
invited  b}-  the  authorities  of  that  city,  to  superin- 
tend the  execution  of  the  works.  The  church  of 
the  Magdalen,  at  Be8an9on,  is  also  the  work  of  Ni- 
cole, but  has  never  been  cqmpleted.  These  two 
latter  works  have  been  justly  criticised  as  to  the 
details.  He  had  a  yery  lively  imagination^  and 
drew  his  designs  with  great  facility ;  but  his  edi- 
fices have  none  of  that  ever  attractive  simplicity, 
which  preeminently  distinguishes  the  antique. — 
Nicole  was  honored  with  the  confidence  of  several 
soooessive  intendants  of  the  province  of  Franche 
Comte,  and  was  consulted  concerning  all  architec- 
tural projects.    He  died  at  Besanqon  in  1784. 


•^  *¥r  T\  NICOLR,  D.    This  name  is  affixed  to  a 
\  \  Aj^setof  yiews  slightly  etched,  in  the  style 

VV  P  of  a  painter,  and  idso  marked  with  the 
accompanying  monogram,  which  probably  repre- 
sents the  initials  of  the  designer. 

NICOLET,  Bernard  Anthony,  a  Swiss  en- 
grayer,  bom  at  St  Imer,  in  the  bishopric  of  Basle, 
m  1740.  He  visited  Paris  while  young,  and  en- 
graved several  plates  after  the  marines  of  Vernet  in 
concert  with  Longueil ;  also  a  number  of  plates  for 
the  Abb^  de  St  Non's  Voyage  Pittoresque  du  Roy* 
aume  de  NapUg,  lliere  is  some  confusion  among 
writers  about  this  artist  as  his  name  is  sometimes 
written  Benedict  Alphonsius  A.,  and  the  dates  of 
his  birth  are  differently  stated :  but  the  above  is  i 
the  account  of  Nagler,  who  places  his  death  in 
1807.  The  following  are  among  his  beet  works : 
posTBArra. 

Noel  Ha116,  Painter  to  the  King.  1775 ;  after  Cochin, 
Tbomsi  le  Suear,  ProfeMor  of  Mathematies  at  Rome ;  do, 
Franois  de  Paul  Jaoqaler,  Professor  of  Matheinati^M ;  do, 
Nioholaa  de  MoothonoD ;  do, 

VAIIOUS   SimJKCTS. 

8t  Apollonia ;  after  the  picture  by  Outdo  ;  In  the  Or- 
leani  ool  lection.  Milo  Crotoniate  ;  <\fler  Oiorrione ;  do. 
Susanna  and  the  Elden  {  qftcr  Deahayeo,    A  View  of  Na- 

flei ;  a/ler  Vernet,    A  Shipwrock ;  do.    A  View  of  the 
nterior  of  the  Church  of  St  Januarius  at  Naples ;  <\/tcr 
Dupreo, 

NICOLETTO.    See  Niccolo  Cassana. 

NICOMACHUS,  an  eminent  Greek  painter,  a 
naiye  of  Thebes,  flourished  in  the  latter  part  of 
the  fourth  century  B.  C.  Plutarch  compares  his 
paintings  with  the  lines  of  Homer;  Cicero  sa>'8 
that,  in  the  works  of  Nicomachus,  Echion,  Protog* 
enes,  and  Apelles,  all  things  are  perfect  He  was 
the  most  celebrated  of  all  the  Greeks  for  facility 
of  execution.  In  illustration  of  this  quality, 
Pliny  relates  that  he  executed,  in  a  few  days,  the 
decorations  of  the  monument  to  the  poet  Telostes, 
with  remarkable  beauty,  and  to  the  entire  satis* 
faction  of  Aristratus.  tyrant  of  Sicyon,  who  short- 
ly before  was  exceedingly  angry  with  the  artist, 
liecause  he  thought  the  works  would  not  be  fin- 
ished within  the  specified  time.  Nicomachns  was 
the  first  artist  who  represented  Ulysses  with  the 
cap  of  Liberty.  Stob»as  relates  of  Nicomachns 
that,  hearing*  some  one  say  he  saw  no  beanty  in 
the  Helen  of  Zeuxis,  he  obseryed,  "Take  my  eyes, 
and  you  will  see  a  goddess." 

Among  the  principal  works  of  Nicomachns, 
Pliny  mentions  a  picture  of  Scylla,  in  the  Temple 
of  Peace ;  Bacchantes,  with  Satyrs  creeping  up  to 
them  ;  Cvbele  sitting  on  a  Lion ;  Apollo  and  Di- 
ana ;  a  Victory  in  a  Chariot,  consecrated  in  the 
Capitol  by  Plancus ;  a  Rape  of  Proserpine,  in  the 
Temple  of  Minerya  on  the  Capitol ;  and  an  unfin- 
ished picture  of  the  Tyndandas,  which  was  in 
greater  repute  than  his  finished  works. 

NICOPHANES,  a  Greek  painter,  who  flour- 
ished about  B.  C.  300.  He  studied  under  Nicom- 
achus, and  although  little  is  recorded  of  his  works, 
Pliny  ranks  him  among  the  most  eminent  artists 
of  his  time.  He  possessed  a  liyely  geniu.s,  great 
facility  of  invention,  and  rapidity  of  execution. 
From  his  practice  of  frequently  choosing  courtesans 
for  his  models,  he  was  called  **the  Painter  of 
Courtesans." 

NIEULANT.  Adrian,  a  Flemish  painter,  a  na- 
tiye  of  Antwerp,  flourished  in  the  latter  part  oi 
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the  16th  centoiy.  He  painted  Itndgcapes  of  con- 
siderahle  merit,  and  deoorated  them  with  small 
figures.  Among  other  works,  he  executed  a  win- 
ter-piece, with  masked  figures  skating  on  the  moat 
ot  the  citadel  of  Antwerp,  which  is  now  in  the 
Museum  at  Brussels.    He  died  about  1601. 

NIEULANT,  John,  a  Flemish  painter,  bom  at 
Antwerp  in  1569.  He  studied  under  Peter  Fransz 
and  Francis  Badens,  and  painted  landscapes  and 
historical  subjects  of  small  size,  very  highly  fin- 
ished.   He  died  at  Amsterdam  in  1628. 

NIEULANT,  William  van,  a  Flemish  painter 
of  landscapes  with  architecture,  born  at  Antwerp 
in  1584 ;  died  in  1695.  He  acquired  the  element 
of  design  from  Roland  Sayerj,  and  afterwards  went 
to  Rome,  where  he  studied  for  three  years  under 
Paul  Bril.  and  followed  the  style  of  that  master. 
On  returning  to  the  Low  Countries,  he  settled  at 
Amsterdam,  and  adopted  a  more  bold  and  expe- 
ditious manner  of  operating.  He  was  much  em- 
ployed in  painting  views  of  the  ruins  of  ancient 
architecture  in  the  yicinity  of  Rome,  from  the  de- 
signs he  had  collected  in  Italy i  His  coloring  is 
bold  and  effectiye;  his  buildings  are  drawn  with 
neatness  and  precision;  and  his  figures  are  de- 
signed with  tolerable  correctness.  There  are  a 
humber  of  plates  of  architectural  landscapes  etched 
by  Nieulant  in  a  free  and  spirited  style,  occasion- 
ally assisted  with  the  graver.  Among  them  are 
the  following : 

A  LiMdseape,  with  niiof,  mod  fignrei  reprMeoting  tho 
Merciful  Samaritan  ;  P.  Bril,  inv.  6.  Nuulhntf  fecit. 
A  MoQDtainoos  Landscape,  with  Tobit  and  the  Angel  s  do. 
Two  Views  of  the  Sea  Coart ;  do.  Throe  Views  of  Bains 
in  and  near  Rome  ;  OuiL  Nieulant.  A  large  print,  rep- 
resenting three  Bridges  on  the  Tiber,  and  part  of  the  City 
of  Rome ;  in  three  sheets,  inscribed  GuUielmtuvanNieU' 
lant,  fecit  et  txcud.  AntverpicB,  1600. 

NIGETTI,  Matteo,  a  Florentine  architect,  who 
flourished  in  the  first  part  of  the  17th  century. 
He  studied  under  Buontalenti,  and  materially  as- 
sisted that  master  in  the  erection  of  the  Strozzi 
palace  at  Florence.  According  to  Milizia,  he  erect- 
ed a  number  of  works  in  that  dty,  among  which 
were  the  cloister  of  the  monks  degli  Angeli,  com- 
pleted by  Silvani ;  and  he  made  the  design  and 
model  for  the  church  of  Ogni  Santi,  belonging  to 
the  brothers  Osservanza.  Nigetti  also  erectml  a 
beautiful  edifice  after  the  design  of  Vasari,  near  S. 
Lorenzo,  intended  as  a  sepulchre  for  the  Grand 
Dukes.  This  architect  was  also  an  engraver  on 
precious  stones.  Among  his  works  in  this  branch 
of  the  art,  was  the  wonderful  shrine  in  the  chapel 
of  S.  Lorenzo  at  Florence.    He  died  in  1649. 

NIKRELEN,  J.  tan,  a  Dutch  painter  of  inte- 
riors, who  flourished  about  1660.  He  was  a  good 
artist  in  perspective,  and  painted  interiors  of 
churches  in  the  style  of  van  Yliet,  which  possess 
considerable  merit  They  are  signed  /.  V(xn  Nik- 
kelen, 

NIKKELEN,  John  vak,  a  Dutch  painter,  the 
son  of  the  preceding,  was  bom  at  Haerlem  in  1649. 
He  studied  the  elements  of  design  under  his  father, 
but  did  not  pursue  the  same  branch  of  the  art. 
He  applied  himself  to  landscape  painting,  and  ac- 
auired  considerable  distinction,  being  invited  to 
the  court  of  the  Elector  Palatine,  for  whom  he 
painted  several  pictures,  and  was  afterwards  made 
painter  to  the  Prince  of  Cassel.  His  works  are 
laid  to  resemble  thofe  of  Rarel  Dt^judin.    He  died 


in  1716.  His  dau^ter,  Jacoba  Maria,  was  a  pii. 
pil  of  vander  Myn,  and  excelled  in  fruit  and  flow- 
ers. She  painted  several  pictures  at  DussddorC 
which  are  erroneously  ascribed  to  her&ther.  She 
married  William  Troost,  a  portrait  painter. 
NILSON,  JoBN   Eli  A  8,  a  German  miniaturt 

Siinter  and  engraver,  born  at  Augsburg  in  1721. 
e  engraved  in  a  stiff,  formal  style,  several  por- 
traits of  eminent  personages,  among  which  are  the 
following : 

poftTBArrs.  ,  , 

Qement  XIII.  Pontif.  Max. ;  iVOsoti,  hiv.  etfte.  ?•• 
iros  III.,  Rossomm  Imperator.  Oatberina  Aleziewna, 
Roflsoram  Imperatrix.    Stanislaus  Augustus,  Bex.  PoL 

TT-  yr  NIMECTUS.  Balthabar  Mbneius,  an 
ZA/ 1  obscure  German  wood  engraver,  is  said 
jTj  X^^  to  have  been  a  nati ve  of  Saxony.  There 
are  a  number  of  wooden  cuts,  sometimes  marked 
with  the  initials  B.  M.  N.,  and  sometimes  with  the 
accompanying  monogram,  which  Prof.  Christ  at- 
tributes to  Nimecius. 

NIMEGUEN,  Elias  tan.  a  Dutch  painter,  born 
at  Nimeguen  in  1667.  He  studied  the  elements  of 
design  under  his  elder  brother,  an  inferior  paint- 
er of  portraits  and  flowers ;  but  as  his  instructor 
died  when  Elias  was  only  fourteen,  he  decided  to 
dispense  with  farther  assistance,  and  devote  him- 
self chiefly  to  the  study  of  nature.  By  grsat  as- 
siduity he  became  a  good  designer  of  the  figure, 
acquired  a  competent  knowledge  of  architecture 
and  perspective,  and  attained  excellence  in  land- 
scape and  flowers.  In  concert  with  his  younger 
brother  Tobias,  he  executed  an  extensive  series  of 
decorations  in  the  palace  of  Baron  van  Wachten- 
donk,  which  gained  for  the  artists  such  high  repu- 
tation, that  they  were  employed  by  the  Princess  of 
Orange  for  several  years,  in  painting  emblematica! 
and  historical  subjects  on  the  walls  and  oeilinga 
of  her  palaces,  embellished  with  bas-reliefs  and 
other  accessories.  The  two  brothers  subsequent- 
ly separated,  Tobias  going  to  the  court  of  the 
Elector  Palatine,  and  Elias  to  Rotterdam,  where 
he  was  fully  employed.  His  style  was  happily 
adapted  to  his  subjects,  being  characterized  by  fer- 
tility of  invention,  great  promptness  and  facility 
of  execution,  clear  and  agreeable  coloring.  Some 
writers  place  his  death  in  1745,  aged  78 ;  others 
in  1755,  aged  87. 

NIMEGUEN,  Tobias  van,  the  younger,  the 
brother  of  the  preceding,  bom  at  Nimeguen  in  1670. 
Like  his  brother  Elias,  he  studied  under  his  elder 
brother,  and  wrought  in  concert  with  Elias.  as  de- 
tailed in  the  preceding  article,  until  invited  to  the 
court  of  the  Elector  Palatine.  He  was  retained 
in  the  serrice  of  that  Prince  during  the  rest  of 
his  life. 

NIMEGUEN,  DioNYSius  van,  a  Dutch  painter, 
the  son  of  EIiIm  N.,  was  bom  at  Rotterdam  in 
1705 ;  died  in  1798.  He  studied  under  his  father, 
and  painted  similar  subjects  to  those  of  that  mas- 
ter. He  also  excelled  m  portraiture,  and  is  said 
to  have  painted  at  the  age  of  81,  without  specta- 
cles, a  perfect  likeness  of  a  young  lady. 

NIMEGUEN,  Gerard  van,  a  Dutdi  portrait 
and  landscape  painter,  the  son  and  scholar  of  Di- 
onysius  N.,  was  bora  at  Rotterdam  in  1735.  He 
manifested  considerable  ability  in  portraits,  and 
was  much  employed,  even  by  Prince  William  V^ 
whom  he  pamted  at  a  very  early  age.    He  formed 
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Im  ftyle  m  Imndacape  from  the  works  of  ETordin- 
gen,  Roysdael,  and  Pjiucker.  His  pictures  of 
moontaiiis,  laikbcapeB,  and  forest  scenery  with 
riTulets,  decorated  with  figures  and  animals,  are 
highly  esteemed,  and  are  placed  in  the  best  col- 
lectioos.  '  Nimegnen  made  many  drawings  and 
copies  after  Hi^ert,  Hobbema,  Wynants,  and 
Ruysdael.  BruUiot  mentions  twelve  etchings  of 
landscapes  by  him.  He  died  at  Rotterdam  in 
1808. 

NINFB,  Cebarb  dalle,  a  Venetian  painter, 
Bwntioned  by  Zanetti  among  the  imitators  of  Tin- 
toretto. He  flourished  about  1595.  He  possessed 
the  fertility  of  invention,  and  ftcility  of  execution, 
which  characterized  his  great  model ;  and  though 
inferior  to  him  in  design,  he  was  an  excellent 
eolorist.  His  works,  probably,  are  mostly  attribu- 
ted to  Tintoretto. 

NINO,  Don  Joan.    See  Guevara. 

NTQUET,  THE  Elder,  a  French  engraver,  who 
flourished  in  the  present  century,  and  was  living 
m  1831.  He  was  employed  by  Filhol  on  the 
Oalerie  du.Muaie  Napoleon,  Among  his  princi- 
pal plates,  are  the  Triumph  of  Flora,  ajler  JV. 
Foustin  ;  Diana  hunting ;  the  LaocoOn ;  Cupid 
and  Psyche;  the  Death  of  St.  Bruno;  and  Kaf- 
faelle's  Transfiguration. 

NIXON,  an  English  engraver,  who  flourished 
about  1750,  and  executed,  among  other  plates,  a 
number  of  portraits,  in  a  very  neat  style,  the  &ces 
entirdy  finished  with  dots.  Among  them  are  the 
following  : 

poBTBArrt. 
Fndtriflk,  Prinee  of  Wolet.    WiliUm  Aagostiu,  Dnke 
«f  OaiaberUad ;  (woplatflt.   Arohbishop  Tilloitoo.    John, 
Sariofaranvilld. 

NOBILI,  DciANTB  de\  a  painter  bom  at  Oalda- 
Tola,  who  formed  his  style  on  that  of  Michael  An- 
gelo.  Lanzi* commends  a  Madonna  by  him,  in  the 
diurch  of  S.  Pietro  di  Castello,  at  Asooli,  inscribed 
with  his  name,  and  dated  1571. 

NOBLESSE,  a  French  designer  and  engraver, 
mentioned  by  Basan  as  residing  at  Paris,  where  he 
died  at  an  advanced  age,  in  1730.  He  excelled  in 
pen-drawing  and  appears  to  have  formed  his  taste 
from  studying  the  works  of  Callot  There  are  a 
few  etchings  by  him,  in  the  neat  and  spirited  style 
of  that  master. 

NOBLET,  an  engraver  mentioned  by  Strutt, 
who  says  he  executM  a  number  of  vignettes,  and 
other  lK>ok  ornaments. 

NOBLIN,  H.,  an  obscure  engraver,  who  flour- 
ished about  1680.  Among  other  plates,  he  execu- 
ted the  portrait  of  Cardinal  Howard. 

NOOHER,  J.  £.,  a  Frendi  engraver,  who  flour- 
ished at  Pans  about  1760.  He  studied  under  Ste- 
phen Fessard,  and  engraved  several  book  orna- 
ments and  portraits,  among  which  is  that  of  Jean 
•  Jacques  Rousseau. 

NOCRET,  Jean,  a  French  pamter  and  engraver, 
bom  at  Nancy  in  1618.  He  studied  under  i^lerc, 
and  afterwards  visited  Italy  for  improvement  On 
returning  to  France,  he  was  much  employed  at  the 
Tuileries  and  St  Cloud,  and  painted  the  portraits 
of  several  members  of  the  royal  family,  which 
have  been  engraved.  He  is  also  said  to  have  paint- 
ed historical  subjects.    Felibien  praises  his  abili- 


ties, and  Dumesnil  mentions  a  print  by  him,  char 
acterized  by  simple  and  sracefid  attitudes,  drape- 
ries finely  cast,  and  excellent  gradation  of  the  dis- 
tances. Nocret  was  appointed  rector  of  the  French 
Academy.  He  died  at  Paris,  according  to  Naglcr 
in  1672,  though  another  authority  says  in  1676! 
His  son  and  scholar,  Charles  Nocret,  was  bora  at 
Nancy  in  1647 ;  painted  portraits  with  reputation ; 
and  died  in  1719. 

NOEL,  a  French  marine  painter,  who  flourished 
in  the  present  century.  He  studied  under  Silves- 
tre  and  Joseph  Vemet  and  painted  several  marine 
pieces,  of  views  on  the  coasts  of  Spain  and  Portu- 
gal, with  falls  of  snow,  gales  of  wind,  fogs,  tem- 
pests, and  conflagrations.  He  also  execut^  views 
of  Lisbon  and  Gibraltar,  and  exhibited  many  pic- 
tures up  to  the  year  1822.  He  was  living  in  1831. 

NOFEHI,  MicHELB,  a  Florentine  painter,  who 
flourished  about  1660.  According  to  Baldinucci, 
he  studied  under  Yincenzio  Dandini,  and  was  a 
reputable  artist 

NOGARI,    Giuseppe,  a   reputable   Venetian  ^ 

Sinter,  bora  in  1699.  He  studied  under  Antonio 
Jestra,  and  attained  such  excellence  in  portraits 
and  half-length  figures,  that,  according  to  Lanzi, 
he  was  much  patronized  hy  the  court  of  Turin  for 
manv  years.  His  portraits  are  characterized  by 
trath  to  nature,  vigor  of  expression,  and  richness 
of  coloring.  He  mso  painted  history  with  con- 
siderable reputation^  among  which  Lanzi  com- 
mends his  S.  Pietro,  in  the  cathedral  at  Bassano, 
combining  the  styles  of  Balestra  and  Piazzetta. 

NOGARI.  Paris,  a  Roman  painter,  bora  in 
1512.  He  imitated  the  style  of  Rafiaellino  da 
Reggio,  and  painted  a  number  of  frescos  in  the 
Vatican  Gallery,  during  the  pontificate  of  Gregory 
XIII.  He  also  executed  several  oil  painting 
Among  his  piincipal  works  is  a  picture  of  Christ 
bearing  his  Cross,  in  the  church  della  Madonna  de* 
Monti;  the  Deposition  from  the  Cross,  in  the 
Trinity  de'  Monti ;  and  the  Circumcision,  in  S. 
Spirito  in  Sassia.    He  died  at  Rome,  in  1577,  aged 

NOIR,  Nicolas  le,  a  French  architect,  bora 
at  Paris  in  1726.  He  studied  under  Blondel,  and 
havinff  gained  the  grand  prize  of  the  Academy, 
visit^  Rome,  where  he  devoted  himself  with  great 
assiduity  to  the  study  of  the  admirable  remains 
of  antiquity.  On  returaing  to  Paris,  he  soon 
gained  reputation,  and  was  commissioned  by  Vol- 
taire to  erect  an  edifice  at  Ferney.  His  principal 
work  is  the  theatre  of  the'  Porte  St  Martin.  He 
was  much  employed,  and  died  in  1810. 

NOLIN,  Jean  Baptists,  a  French  engraver, 
born  at  Paris  in  1657.  He  studied  under  Poilly, 
and  afterwards  visited  Rome  for  improvement, 
where  he  engraved  several  plates  after  the  great 
masters,  aroon^  which  was  the  Miracle  of  the 
Loaves,  after  RaWaelle,  He  also  executed  scv^ 
plates  in  the  work  entitled  Vuea^  PlanSj  Coupes  et 
Elevatums  du  Chateau  de  VenaiUea, 

NOLLEKENS.  Joseph  Francis.  This  paint- 
er was  bora  at  Antwerp  in  1706,  and  was  the  fa- 
ther of  Joseph  NoUekens,  the  sculptor.  He  visit- 
ed Enelaud  while  young*  and  studied  painting 
under  Peter  Tillemans.  He  painted  landscapes, 
and  musical  and  fashionable  conversations;  was 
much  employed  in  copying  the  works  of  Watteau 
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and  the  architectural  yiews  of  6io.  Paolo  PanninL 
He  was  patronized  by  the  Earl  of  Tilney,  and  exe- 
cuted several  ornamental  works  for  Lord  CobhaoL 
He  died  at  London  in  1748. 

KOLLEKENS,  Joseph.  This  eminent  sculp- 
tor was  the  son  of  the  preceding^  bom  in  London 
in  1737.  He  acquired  the  elements  of  the  art  un- 
der Scheemakers,  and  subfiequently  Tisited  Ital^ 
for  improvement,  where  he  studied  under  Ciayetti, 
and  remained  nine  years.  He  executed  the  busts 
of  many  distinguished  Englishmen,  among  whom 
were  Garrick  and  Sterne ;  and  he  also  turned  his 
attention  to  a  lucrative,  though  rather  undignified 
branch  of  the  art — that  of  manufscturing  antiques, 
by  vamping  up  fragments  $  finding  either  heads  ana 
limbs  for  bddies,  or  bodies  for  heads  and  limbs. 
One  of  the  statues  thus  compounded  was  the  Mi- 
nerva, afterwards  purchased  for  a  thousand  guineas, 
and  now  in  the  Newby  collection  at  Yorkshire. 
His  skill  in  repairs  of  this  kind  was  subsequently 
displayed  in  the  Townley  marbles.  While  at 
Rome,  he  also  purchased  for  a  mere  trifle,  from  the 
workmen  by  whom  they  were  discovered,  a  num- 
ber of  fine  terra  cottas,  which  he  afterwards  dispo- 
sed of  to  Mr.  Townl^,  and  which  are  now  let 
into  the  walls  of  the  British  Museum.  He  also  ; 
obtained  the  patronage  of  Lord  Tarborough.  and  | 
the  Earl  of  Besborough.  for  the  former  of  whom  i 
he  executed  a  group  of  Mercury  and  Venus  chid- 
ing Cupid.  During  his  residence  at  Rome,  he 
gained  a  gold  meaal  from  the  Academy  of  St  Luke. 

Nollekens  returned  to  England  in  1/70,  and  soon 
after  married  Mary,  the  youngest  daughter  of 
Justice  Welchj  with  a  handsome  fortune.  He  soon 
took  the  lead  m  his  profession,  and  attained  a  high 
reputation.  Without  the  advantages  of  education 
It  IS  rather  surprising  that  he  accomplished  what  he 
did  in  the  superior  branches  of  the  art,  than  that 
his  poetical  subjects  display  so  little  of  the  higher 
powers  of  the  i magination.  His  chief  pxoel  lence  was 
m  executing  busts,  and  he  gkined  an  extensive  pat- 
ronage in  this  branch  of  the  art  Among  his  pie- 
ces in  poetic  sculpture  were  no  fewer  than  five  Ve- 
nuses,  one  of  them  since  known  as  the  Rocking- 
ham Venus;  and  one  representing  the  goddess 
anointing  her  hair.  The  latter  was  considered  by 
the  artist  his  master-piece.  Amone  his  groups 
were  a  Paetus  and  Arria,  and  a  Cupid  and  Psyche. 
His  best  monumental  sculpture  was  executed  for 
the  tomb  of  Mrs.  Howard  of  Corby  Castle.  It  is 
pathetic  in  composition,  and  elegant  and  tasteful 
m  execution.  In  1772,  Nollekens  was  chosen  a 
royal  academician.  He  was  a  great  favorite  with 
George  III.  Eccentrks'in  many  points  of  his  char- 
acter, he  was  also  distinguished  for  great  penuri- 
ousness  during  his  whole  life,  until  the  age  of 
eighty,  and  the  death  of  his  wife,  in  1817,  when  he 
began  to  relax  a  little  of  that  economy  which  had 
always  prevailed  in  his  establishment  His  whole 
history  abundantly  proves  that  he  had  a  most 
contemptible  idea  of  the  art,  regarding  it  merely 
as  a  means  of  acquiring  wealth.  During  the 
tew  remaining  years  of  his  life,  he  was  beset  bf  a 
swarm  of  greedy  legacy-hunters,  all  professmg 
sympathy  and  attachment.  He  died  in  1823, 
leaving  a  fortune  of  about  $1  000,000,  excepting  a 
few  small  legacies,  to  his  friends  Francis  Palmer, 
and  Francis  Douce,  the  antiquary. 

NOLLET,  DoMiHicK.  a  distinguished  Flemish 
painter,  bom  at  Bruges  in  1640.    He  studied  un- 


der Jacob  van  Oost  the  elder,  and  painted  history 
with  reputation ;  but  was  more  distinguished  m 
landscapes  in  a  grand  style,  and  for  sieges  ani  Ijat* 
tie  pieces,  with  figures  and  horses  correctly  drawn, 
and  touched  with  great  freedom  and  spirit  On  a 
dose  inspection,  his  pictures  appear  crude ;  but 
when  viewed  at  a  proper  distance,  they  have  a  fine 
effect  His  style  greatly  resembles  that  of  vander 
Meulen,  and  his  Ulents  nearly  equaled  thofle«  of 
that  master.  Nollet  was  patronised  by  Maximil- 
ian, Duke  of  Bavaria,  the  eovemor  of  the  Low 
Countries,  who  appointed  him  his  principal  paint- 
er. He  was  chosen  a  member  of  the  Society  of 
Painters  at  Bruges,  in  1687.  There  are  a  number 
of  his  works  in  the  Flemish  collections ;  and  in 
the  church  of  the  Carmelites,  at  Bruges,  is  his  pic- 
ture of  St  Louis  embarking  for  the  Holy  LmmL 
He  died  in  1736. 

NOLLI,  Gio.  Battista,  an  Italian  engraver, 
who  flourished  about  1755,  and  executed,  among 
oUier  plates,  several  plans  and  views  of  buildings. 

NOLLI,  Carlo,  an  Italian  engraver,  the  son  of 
Gio.  Battista  N.,  flourished  a^  Naples  about  1760, 
and  was  employed  upon  the  plates  engraved  b^  com- 
mand of  the  king,  representing  the  Antiouities  of 
Herculaneum.  Be  is  said  to  have  etched  several 
plates  in  imitation  of  the  drawings  of  Parmiggi- 
ano. 

NOLPE,  Peter,  a  Dutch  painter  and  eograver, 
bom  at  the  Hague  in  1601.  Little  is  known  con- 
cerning his  pictures,  but  he  engraved  a  number  of 
plates,  etched  with  the  point  and  finished  with  the 
mver,  in  a  style  of  considerable  ability ;  although 
his  drawing  is  often  incorrect,  and  his  chiaro-scuro 
is  fll  managed.  His  best  works  are  his  landscapes, 
engraved  in  a  free^  bold,  and  masterly  style.  Na- 
:ler  is  of  the  opinion  that  he  flourished  until  1670. 

le  following  are  his  principal  plates : 

The  Portrait  of  John  Adl«r  Salriui,  Swedlth  MialflM 
PlonipotentUry.  A  foi  of  eight  Cavaliora  •  otobod,  Maiee. 
A  sot  of  eighteen  otobingi  of  BoMMt ;  in  the  itvlo  of  P. 
QuatL  St.  Peter  delivered  from  Priaon ;  qfhr  J.  F.  Vuchi 
Jadah  and  Tamar,  in  a  large  laodsoape ;  from  his  own 
dtsign.  The  same  figores  were  nflerwards  mtrodaeed  in- 
to another  laadtoa^oc  a  smaller  sise.  The  Broken  Dyke  t 
from  his  own  design.  The  fine  impressions  of  this  print 
are  very  searoe ;  it  is  one  of  his  most  esteemed  plates.— 
Daniel  in  the  Den  of  Lions  {  qfUr  Blancsrt  The  De- 
partnre  of  King  WilHam  from  Holland  to  England  hi  1660. 
An  Bmblematioal  Print  on  the  liamage  of  the  Prinee  of 
Orange  with  the  Prineess  Bfary  of  England.  A  set  of  six 
Lan<uoapes;  after  Adrian  van  Nieulantj  fine.  A  set 
of  six  Landsoapes;  qfUr  R.  Rogman;  fine.  Itight 
Months  of  the  xear;  Peter  Notpe^  fee  et  esc.;  fine.— 
The  Prophet  Elias  speaking  to  the  Widow  of  Sarepta.  St 
Paol,  the  Hermit,  fed  bj  an  Eagle  in  the  Desert;  afUr 
Peter  Potter.  The  Cavalcade  made  in  1638  by  the  oifl- 
tens  of  Amsterdam,  on  the  entrv  of  Mary  of  Medicis  into 
that  dty ;  after  C.  Molyn  ;  a  targe  print  in  six  sheets. 

NON,  RicHARO  AsBi  ne  St.,  a  distinguished 
French  author  and  amateur  engraver,  bom  at  Pa 
ris  in  1730 ;  died  in  1792.  He  edited  and  publish- 
ed a  large  pictorial  work,  entitled  Vo^fo/re  Pitto 
resque  ae$  Rayaume$  de  NapU$  ei  de  SiciU  Pa 
ris,  5  vols,  folio ;  embellishea  with  engravings  by 
the  most  eminent  French  artists  oi  the  day.  fiu 
also  etched  a  variety  of  sul^ects,  from  his  own  de- 
signs and  those  of  oth«r  masters;  and  engraved 
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w&ftnl  plates  in  a  style  resembling  washed  draw- 
ings.   Among  them  are  the  following : 

BTCHnrea  pbom  his  owm  dbsioits. 
A  Mt  of  tU  Lftodieapes,  with  rorftl  oooopatioDf  and 
mbimomucb;    oval.    A  sel  of  seren  Landscapes  and  Cot- 
tsfsa.    Six  Views  in  Italy,  with  figures ;   in  the  style  of 

■TCBiiias  Arm  tabious  mastbis. 
Six  Views  in  and  near  Rome ;  after  Robert  Six  Views 
near  Rome  and  Tiroli;  qfUr  inragonartL  Tuo  Land- 
napes,  with  flffures ;  after  Boucher.  Two,  a  Village  Fes- 
tifiil,aod  a  Cattle  Market;  after  Bernard,  A  Land- 
seuM,  with  a  figure  drawing ;  q/ter  Berghem.  A  variety 
of  Views  and  other  subjects,  in  aqnatinta ;  cjter  Boucher ^ 
Le  Prince^  Robert^  Pragonard^  and  other  artists. 

NONNOTTE.  Dohat,  a  French  painter,  bom  at 
Besan^on  in  1707.  He  early  manifested  an  incli- 
nation for  art,  and  acquired  the  elements  of  design 
nnder  a  relative,  an  artist  of  little  note,  whom  he 
toon  surpassed.  In  1728  he  visited  Paris,  and  en- 
tered the  school  of  Lemoine.  With  increased  ad- 
vantages he  made  rapid  progress,  and  was  soon 
honored  with  the  particular  notice  and  encourage- 
ment of  his  instructor,  who  employed  him  to  paint 
the  backgrounds  and  accessories  m  several  of  his 
works.  Nonnotte  painted  an  historical  subject, 
representing  the  Protestants  attacking  Besan^ on. 
which  deserves  considerable  praise  for  ite  design  ana 
eoloring.  The  Duke  d'Antm  bad  promised  to  use 
his  infloenoe  to  obtain  a  pension  to  enable  him  to 
visit  Roma^  but  that  nobleman  died ;  and  Lemoine 
also  died  soon  after ;  so  that  Nonnotte  was  obliged 
to  devote  his  energies  to  portrait  painting.  In  1741, 
he  exhibited  a  portrait  of  such  excellence  as  to 
gain  him  admission  to  the  Academy.  In  1754  he 
was  appointed  painter  to  the  city  of  Lyons*  where 
he  established  a  free  school  of  design,  and  sustain- 
ed it  for  some  time  from  his  own  resources,  for 
whidi  he  deserves  the  grateful  remembrance  of 
ererr  lo^er  of  art  He  was  subsequently  assisted 
by  the  liberalify  of  Mathon  de  la  Cour.  Non- 
aotte  died  in  1/85.  He  left  several  treatises  on 
art,  which  are  preserved  by  the  Academy  of  Paint- 
iqg  at  Lyons. 

NOP,  Gbrbit,  a  Dutch  pakiter,  bom  at  Haer- 
lem  in  1570;  died  in  1622.  He  studied  the  ele- 
ments of  design  in  his  own  country,  and  after- 
wards visited  Qermany  and  Italy  for  improve- 
ment. 

NOOMS,  Rbmt  or  Rbnier,  called  Zeeman,  a 
Doteh  painter  and  engraver  of  marine  subjects, 
bom  at  Amsterdam  in  1612.  Being  the  child  or 
poor  parents,  he  was  obliged  to  gain  a  livelihood 
as  a  common  sailor ;  but  having  a  great  inclina- 
tion for  art,  he  quitted  maritime  pursuits,  and  ac- 
quired a  knowledge  of  design.  From  his  original 
occupation,  he  acouired  the  surname  of  Zeeman 
(sMlor).  by  which  be  is  often  known.  He  excelled 
ia  pamtmg  sea  views  and  shipfung,  which  he  de- 
ngned  with  great  correctness  and  precision ;  his 
figares  are  well  drawn,  and  touched  in  a  very 
free  and  spirited  style.  He  attained  so  high  a 
reputation  as  to  be  invited  to  Prussia ;  and  during 
his  residence  in  that  kingdom  he  executed  many 
works  for  the  public  editlces  of  Berlin,  and  for  the 
Tojal  palaces.  Nooms  etched  a  number  of  prints 
in  a  bold  and  free  style,  among  which  are  the  fol- 
lowmg: 

Asstofeight  plates  of  Sfalppfaif;  designed  and  engraved 
\fj  Bsatr  NoooM.  1632.  A  set  of  foar  Views  in  Amster- 
4sia.  1^  A  eet  of  foar  Sea  Ports  in  Holland  i  pablished 
at  AfluteidaiB  fai  1656 ;  The  Four  Elements,  Reinier  Zee- 


man,  fee.  Two  Views  in  Paris,  one  of  the  Faobonrg  St.  Mar 
oeao,  the  other  of  the  Gate  of  St  Bernard.  AsetoftwelTO 
Views  of  Shipping ;  pablished  at  London  by  Ar.  Tooker. 

NOORDT,  J.  VAN,  a  painter  and  engraver,  who 
lived  about  the  middle  of  the  17th  century.  He 
punted  portraits,  nymphs  bathing,  and  emblemat- 
ical subjects ;  of  which  some  have  been  engraved. 
Strutt  mentions  him  as  an  engraver  of  great  merit 
and  notices  a  spirited  etching  by  him.  of  a  land- 
scape with  ruins,  executed  in  a  broad,  masterly 
manner,  with  figures  well  designed.  This  plate  is 
supposed  the  same  as  a  landscape  after  P.  Last- 
man,  1645,  mentioned  by  Bartsch,  who  also  notices 
another,  after  P.  de  Laer.  Both  are  very  scarce. 
There  is  a  portrait  of  Cornelius  Noordt,  engraved 
by  himself  who  was  probably  a  relative  of  J.  vai 
Noordt. 

NORDEN.  John,  an  English  engraver  of  topo< 
graphical  sumects,  probably  bom  in  Wiltshire^ 
about  1546.  His  principal  work  Has  his  Specu- 
lum  BrUannuB;'or  An  Historical  and  Chorograph- 
ical  Description  of  Middlesex  and  Hertfordshire, 
with  a  frontispiece  and  maps.  He  resided  at  Hen- 
don,  in  Middlesex ;  was  patronized  b^  Lord  Bur- 
leigh, and  his  son  Robert,  Earl  of  Salisbury ;  waa 
Surveyor  of  the  King's  Lands  in  1614. 

NORISINI.    See  Parasols. 

KORTHCOTE,  James,  an  eminent  English  his- 
torical painter,  bom  at  Devonport  in  1746.  He 
was  the  son  of  a  watch-maker,  who  would  not  al- 
low him  to  indulge  in  his  desire  to  study  painting, 
but  brought  him  up  to  his  own  business.  On  at- 
taining hu  majority,  he  followed  the  inclination  of 
his  genius,  and  after  producing  some  pictures  that 
were  commended  by  his  townsmen,  he  went  to 
London  and  entered  the  school  of  Sir  Joshua  Reyn- 
nolds.  in  which  he  continued  five  years ;  and  by  his 
assiduity,  talents,  and  urbane  deportment,  he  gained 
the  esteem  and  friendship  of  his  master.  In  1777| 
he  went  to  Italy,  where  he  gained  so  much  dis* 
tinction  that  he  was  elected  a  member  of  the  im- 
perial Academy  of  Florence,  of  the  Ancient  Etrus- 
can Academy  of  Cortona,  and  of  the  Academy 
del  Forti  at  Kome.  He  also  painted  a  portrait  of 
himself,  at  the  request  of  the  Grand  Duke  of  Flor- 
ence, to  be  placed  among  those  of  distinguished 
artists  in  the  Florentine  Gallery.  In  1780,  he  re- 
turned to  England,  visiting  the  various  academies 
and  collections  of  note  in  Holland  and  Flanders. 
He  settled  in  London,  and  soon  gained  distinction 
in  his  profession.  Though  he  mostly  confined  him- 
self to  portraiture  from  necessity  (as  there  was  lit- 
tle encouragement  at  that  time  for  any  higher  branch 
of  the  art  m  England),  he  executed  a  considerable 
number  of  historical  works  which  materially  add- 
ed to  his  reputation.  When  Boydell  projected  the 
Shakspeare  Gallery,  Northcote  entered  into  the 
project  with  enthusiasm.  **  It  was  this  memora- 
ble occasion,"  says  Gould,  himself  a  painter,  "that 
enabled  Korthcote  to  develope  his  powers!  The 
public  excitement  at  the  opening  of  the  Shakspeare 
Gallery  exceeded  the  expectations  of  even  the 
most  sanguine.  All  the  fashionable  world,  and 
crowds  of  every  class,  flocked  to  Pall-Mall«to  be- 
hold the  interesting  sight,  and  subscriptions  poured 
in  firom  all  ouarters  in  support  of  the  glorious  en- 
terprise. Amonff  the  most  splendid  efforts  of 
British  art  whi<£  were  thus  collected  together, 
none  were  more  justly  attractive  than  the  compo- 
sitions of  Korthcote.''    The  most  celebrated  of 
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these  were  Prince  Arthur  and  Hubert ;  the  Mur- 
der of  the  Princes  in  the  Tower ;  the  Burial  of  the 
Princes ;  and  the  ^ntrv  of  Bolingbroke  and  Rich- 
ard 11.  into  London.  These  pictures  procured  his 
being  elected  an  Associate  of  the  Royal  Academy 
in  1787.  Among  his  other  principal  works  are 
the  Death  of  Wat  Tyler ;  the  Death  of  the  Earl  of 
Argyle;  the  Landing  of  the  Prinoe  of  Orange;  Rom- 
ulus and  Remus;  Prospero  and  Miranda;  Ja- 
cob blessing  the  sons  of  Joseph ;  the  Angels  ap- 
pearing to  the  Shepherds ;  Christ  the  Good  Shep- 
herd ;  the  Disobedient  Prophet  slain  by  the  Lion ; 
Ja<«eph  and  his  Brethren.  He  also  painted  some 
fancy  pieces,  among  which  are  a  Bacchante ;  the 
Cradle  Hymn ;  the  Mother's  Prayer ;  the  Girl  Read- 
ing ;  Girl  going  to  the  Show  of  Animals ;  Girl 
gomg  to  the  Market;  a  Lady  crossing  the  Alps ; 
the  Vulture  and  the  Snake ;  the  Leopards ;  Tiger 
Hunting;  Buck  Hunting;  the  Two  Monkeys ;  &c. 
He  excelled  in  painting  animals,  particularly  the 
horse.  He  also  painted  a  series  of  pictures  intended 
to  oonTey  a  great  moral  lesson,  as  follows :  1.  The 
Modest  Girl  and  the  Wanton,  fellow  servants  in  a 
gentleman's  house;  2.  theWanton  reveling  with  her 
Companions ;  3.  Good  advice  given  to  both  by  an 
old  Servant ;  4.  The  Wanton  in  her  bed-chamber ; 
5.  The  Modest  Girl  in  her  bed-chamber ;  6.  The 
Wanton  turned  out  of  doors  for  misconduct ;  7. 
The  Modest  Girl  rejecting  the  illicit  advances  of  her 
Master;  8.  The  Wanton  dying  in  poverty  and  dis- 
ease, visited  by  the  Modest  Girl ;  9.  The  Modest 
Girl  receiving  the  addresses  of  her  Master;  10.  The 
Modest  Girl,  married  to  her  Master,  is  led  to  her 
oouch,  while  the  Wanton,  having  died  in  misery, 
is  laid  in  her  grave. 

As  an  author,  Northcote  also  distinguished 
himself.  Besides  several  essays  on  various  sub- 
jects connected  with  the  Fine  Arts,  he  wrote 
a  Life  of  Sir  Joshua  Reynolds,  publi-shed  in  1813, 
in  quarto;  with  a  Supplement  in  1815,  and  an 
enlar|ed  octavo  edition  in  1819.  In  1828.  he  pub- 
Kshed  an  octavo  vol.  of  "  One  Hundred  Fables," 
original  and  selected,  and  illustrated  with  nume- 
rous beautiful  wood  cuts,  from  his  own  designs. 
In  1830,  appeared  his  "  Life  of  Titian,"  and  after 
his  decease,  a  second  volume  of  Fables,  published 
under  the  title  of  *The  Artists'  Book  of  Fables," 
and  illustrated  with  numerous  wood  cuts,  from  his 
own  designs,  executed  under  the  direction  of  Har- 
vey, by  the  most  eminent  engravers  in  that  depart- 
ment. Northcote's  life  was  one  of  indefatigable  in- 
dustry and  perseverance.  He  was  rather  haughty 
in  his  deportment  towards  his  brother  artists,  per- 
haps not  without  reason,  and  he  was  rather  feared 
than  beloved  by  them  ; — no  one  trod  on  his  toes 
without  reoeivinz  a  kick  in  return.  Few  artists 
have  enjonntered  more  severe,  if  not  bitter  and 
rancorous  criticism.  They  say  that  he  was  a  good 
portrait  painter,  to  which  branch  he  should  have 
oon fined  himself,  and  when  he  attempted  historical 
painting,  he  aspired  beyond  his  capacity.  They  say 
also  that  he  wanted  mvention,  that,  his  composi- 
tions are  formal  and  his  heads  lack  expression. 
Yet  his  fables  at  least  show  that  he  had  invention 
enough,  and  it  is  notorious,  tl^t  his  Hubert  and 
Arthur,  and  the  Murder  of  the  Princes,  drew  tears 
from  many  beholders,  that  he  often  displeased  his 
sitters,  by  givine  them  too  exact  a  likeness.  While 
with  Reynolds  he  painted  the  portrait  of  one  of 
the  servant  girls,  whose  evil  genius  was  a  large 
macaWj  belonging  to  her  master,  and  upon  the  pic- 


ture being  brought  into  the  room  where  the  bird 
was,  it  flew  at  it  in  a  rage.  It  is  also  admitted  that 
he  was  a  good  colorist  and  a  ^  tolerably  correct 
designer."  and  he  died  leaving  an  ampl^  fortune. 
It  would  seem  therefore  fair  to  infer,  that  his  crit- 
ics have  overlooked  the  fact  that  with  the  exception 
of  Boy  del  I,  there  was  little  encouragement  for  the 
historical  painters  of  his  day;  that  he  painted 
history  more  for  the  love  of  it,  in  his  leisure  hours, 
than  for  profit ;  that  they  measure  him  by  a  fklse 
standard,  and  demand  from  him  too  much,  with- 
out duly  considering  his  earlier  and  later  disad- 
vantages. Smith,  in  his  Life  of  Nollekens,  says  of 
Northcote  (vol.  II,  p.  424.)  "There  is  one  moat 
honorable  circumstance,  whidi  this  celebrated  ar- 
tist has  to  boast  of.  namely,  that  his  pictures, 
whenever  they  have  been  resold  at  auctions,  have 
always  been  knocked  down  for  more  than  four 
times  their  original  price,  and  what  is  more,  they 
have  generally  been  purchased  by  men  of  rank  and 
taste."    He  oied  in  1831. 

NOSADELLA,  lu    See  Gio.  Francesco  Bezzi. 

NOTHNAGEL,  Johanr  Andreas,  a  German 
painter  and  engraver,  born  at  Buch.  near  Saxe 
Cobourg.  in  1729.  He  resided  at  Frankfort,  where 
he  painted  a  number  of  good  landscapes,  with  the 
sports  of  the  peasantry,  in  the  style  of  Teniers. 
As  an  engraver,  however,  he  gained  more  distinc- 
tion; Nagler  notices  sixty-six  prints  by  him, 
among  which  are  several  heads  and  busts,  in  the 
style  of  Rembrandt,  which  he  imitated  with  great 
success.    He  died  in  1800. 

NOTRE,  Peter  Frakcis  van,  a  Flemish  paint- 
er and  engraver  of  the  present  century,  bom  at 
Waelhem,  near  Malines,  in  1779.  He  studied 
sculpture  for  some  time  under  van  Geel,  but  in 
1811  devoted  his  energies  to  painting,  and  attained 
considerable  eminence  in  landscape  and  marines, 
but  was  particularly  distinguished  for  his  winter 
scenes  and  riews  of  the  interiors  of  cities.  His 
pictures  are  characterized  by  a  faithful  imitation 
of  nature,  and  great  delicacy  of  penciling.  Three 
of  his  works  are  in  the  Museum  of  Brussels,  and 
many  more  are  preserved  in  the  richest  collections 
of  his  country,  where  they  are  highly  esteemed. 
As  an  engraver.  Notre  published  a  collection  of 
landscapes,  among  whk^,  sevo^  after  Hobbcma 
are  in  request.  His  talents  were  much  esteemed  ; 
he  was  honored  with  many  medals  from  dififerent 
societies ;  was  chosen  a  member  of  the  Academy^ 
at  Amsterdam  ;  and  Professor  of  Painting  in  the 
Academy  at  Ghent    He  died  in  1842. 

NOTRE,  Hermann  Auoustus  van.  was  the  son 
and  scholar  of  the  preceding,  bom  at  Ghent  in 
1806 ;  died  in  1839.  He  pamted  landscapes,  win- 
ter scenes,  marine  views,  and  other  subjects. 

NOTRE,  Andrea  lb.  This  architect  was  bora 
at  Paris  in  1G13.  He  visited  Italy  for  improve- 
ment, and  devoted  his  talents  to  the  planning  of 
gardens,  in  which  he  attained  great  eminence.  He 
was  appointed  superintendent  of  the  gardens  of 
the  Tuileries.  Among  his  finest  performances 
are  the  terraces  of  St.  Germain  en  Laie ;  the  woods 
of  the  Trianon;  the  natural  porticos  of  Marly ;  the 
espaliers  of  Chantilly ;  the  walks  of  Meudon ;  the 
gardens  of  Versailles,  unrivalled  in  their  richness 
and  extent.  Le  Notre  evinced  his  genius  in  the 
management  of  a  morass  near  Versailles,  the  wa- 
ters of  which  he  united  into  a  beautiful  canal,  encio* 
sing  the  royal  gardens.    He  was  appointed  Pro- 
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eorator-Oenertl  of  the  royal  buildings,  and  cheva- 
lier of  the  order  of  St  MicfaaeL    He  died  m  1700. 

NOTTI,  Ghebardo  dallje.    See  Honthorst. 

NOVA,  Pecino  and  Pietro  de,  two  old  paint- 
ers of  Bergamo,  who  were  comointly  employed 
many  years,  subeeqient  to  1363,  in  decorating 
the  churd)  of  S.  Maria  Maggiore  in  that  city. — 
Lanzi  says  they  very  nearly  approached  Giotto. 
Pecino  died  in  1403.  There  are  notices  of  Pietro 
up  to  1402. 

NOVARA,  PiBTBO  nA.  "There  are  some  pic- 
tures at  Domodossola,"  says  Lanzi,  ^  that  make 
us  acquainted  with  an  able  artist  of  Nova.  They 
are  preserved  in  Castello  Sylya,  and  in  other  pla- 
ces, and  have  the  following  inscription,  Ego  Pe- 
trut  fiUuM  Petri  PictorU  de  Navaria  hoc  opus 
phixi  1370."  Doubtless  he  is  the  same  as  Pietro 
de  Nova. 

NOVELLANI,  Simonb.  This  engraver  was 
probably  an  Italian.  In  concert  with  Francis 
taogenbterg,  he  etched,  in  a  coarse  style,  twenty- 
one  plates,  representing  the  funeral  ceremonies  at 
the  death  of  Frederick  11.,  King  of  Denmark,  pub- 
lished in  1592.  He  also  etched  several  plates  for 
Brann's  CivUates  Orbis  Terrarum,  published  at 
Cologne  in  1572. 

NOVELLARA,  Lblio  da.    See  Lelio  Orsi. 

NOVELLI,  Gio.  Battista,  a  painter,  born  at 
Castelfranoo  i n  1 578.  He  studied  under  the  young- 
er Palma.  in  whose  manner  he  executed  many  ez- 
eellent  works  for  the  churches  and  public  edifices 
at  Cantelfranco,  and  the  adjacent  places.  Lanzi 
says  he  was  a  man  of  wealth,  and  painted  more 
for  amusement  than  for  gain.  He  also  instructed 
several  pupils.    He  died  in  1652. 

NOVELLL  Cav.  Pietro,  called  II  Morbea- 
LE8E,  from  the  place  of  his  nativity,  an  eminent 
painter  and  architect  who  flourished  at  Palermo 
about  1660.  He  left  many  works  both  in  oil  and 
fresco  in  his  native  city,  the  most  remarkable  of 
which  is  his  great  picture  of  the  Marriage  at  Cana, 
in  the  Refectory  of  the  PP.  Benedettini,  which  is 
particularly  commended.  He  resided  a  long  time 
at  Palermo,  where  he  painted  many  works  for  the 
ehtm^es.  the  most  noted  of  which  is  the  vault  of 
the  church  of  the  Conventuals,  wholly  executed  by 
himself  in  several  compartments.  Quarienti  eu- 
logizes him  for  his  style,  and  says  he  was  dili- 
|ent  in  studying  nature,  correct  in  design,  graceful 
ra  his  forms,  and  rich  in  his  coloring,  with  a  slight 
imitation  of  Spagnoletto.  Lanzi  says,  **  the  people 
of  Palermo  confer  daily  honor  on  him,  since,  when- 
ever they  meet  a  foreigner  of  taste,  they  show  him 
nothing  else  in  this  dty  than  the  works  of  this 
great  man." 

NUCCI,  Allegretto,  an  old  painter  of  Fabri- 
ano,  by  whom,  in  the  church  of  S.  Antonio  in  that 
dty,  are  some  histories  of  that  Saint,  divided  into 
pictures  in  the  early  style,  resembling  the  school 
of  Giotto,  nwcnhea  AUegrettus  NiUii  de  Fabriano 
kneoffiu  fecit.  1366. 

NUCCI,  Avanziho,  a  painter  bom  at  CittH  di 
Castello,  m  1552.  After  studying  in  his  native 
nlace.  he  went  to  Rome,  and  became  the  pupil  of 
Niooolo  Cirdgnano,  and  was  his  ablest  scholar. 
He  assisted  him  in  almost  all  the  works  he  execu- 
ted in  the  Vatican.  He  also  painted  many  works 
by  himself  in  the  churches  and  palaces  at  Rome. 


He  afterwards  went  to  Naples,  where  he  painted 
for  the  churches.  He  wrought  with  great  facility 
and  despatch,  in  a  style  resembling  his  master 
though  he  was  inferior  to  him  in  grandeur.  Lanzi 
commends  his  Murder  of  the  Innocents,  in  the 
church  of  S.  Silvestro  at  Fabriano.  He  died  in 
1629. 

NUNEZ,  Juan,  an  old  Spanish  painter,  who 
flourished  at  Seville  about  1506.  He  was  a  schol- 
ar of  Sanchez  de  Castro,  and  probably  attained 
ffreat  eminence  in  his  day  ;  but  most  of  his  works 
have  been  destroyed.  There  is  a  picture  by  him 
in  the  Cathedral  of  Seville,  in  an  excellent  state 
of  preservation,  representing  the  Body  of  Christ 
in  the  Arms  of  the  Virgin,  with  St.  Michael,  St. 
Vincent,  and  other  figures.  This  work  is  in  the 
stifi;  Gothic  style  prevalent  at  that  time ;  but  it 
deserves  praise  for  its  rich  and  beautiful  dra 
peries. 

NUNEZ,  Dun  Pedro  Villavicencio,  a  Spanish 
painter,  bom  at  Seville,  of  a  noble  family,  in  1635. 
He  studied  design  as  an  accomplishment,  but 
made  such  excellent  progress,  that  he  was  induced 
to  enter  the  school  of  Murillo,  although  without 
the  intention  of  practising  painting.  He  was 
greatly  beloved  by  that  master,  and  studied  for 
some  time  in  his  school,  after  which  he  visited 
Malta  in  discharging  his  duties  as  a  Knight  of 
St.  John,  and  studied  under  Mattio  Preti,  called 
11  Calabrese.  He  followed  for  a  short  time  the 
vigorous  style  of  that  master,  but  afterwards  re- 
turned to  the  tender  and  harmonious  coloring  of 
Murillo.  According  to  Bermudez,  he  was  distin- 
guished in  portraits,  and  painted  children  in  a  very 
beautiful  manner,  little  mferior  to  Murillo.  He 
presented  several  of  his  pictures  to  the  Academy 
of  Seville,  where  he  died  in  1700.  There  is  a  Holy 
Family  by  him  at  Alton  Tower,  the  seat  of  Lord 
Shrewsbury,  which  partakes  of  the  dark  style  of 
Preti. 

NUNEZ,  Pedro,  a  reputable  Spanish  painter  of 
history  and  portraits,  bom  at  Seville  in  1614.  He 
studied  under  Juan  de  Soto,  and  afterwards  visit- 
ed Rome  for  improvement,  where  he  is  said  to  have 
studied  under  Guercino.  His  design  was  correct, 
and  his  coloring  good,  with  a  firm  and  vigorous 
execution.  According  to  Palomino,  he  was  one  of 
the  artists  employed  to  paint  the  portraits  of  the 
Kings  of  Spain,  in  the  Saloon  of  the  Theatre  at 
Madrid.  There  are  several  pictures  by  him  in  the 
church  of  the  convent  de  la  Merced.  He  died  at 
Madrid  in  1654. 

NUNEZ,  Mateo.    See  Sepulveda. 

NUTTING,  Joseph,  an  English  engraver  of 
little  note,  who  resided  at  London  about  1700.  and 
engraved  a  number  of  portraits  for  the  booksellers, 
among  which  are  the  following : 

P0BTBA1T8. 

Charlet  I.,  with  the  peraons  who  snffered  in  his  eaiue. 
Mary  Capel,  DuoImsb  of  Beaafort ;  after  Walker,  Mat- 
thew Mead,  father  of  Dr.  Mead.  Sir  John  Cheke.  Ln- 
oios  Cury,  Vicoant  Falkland.  Robert  Pierpotot,  Earl  of 
Kingston.  Oeorse  St.  Loo,  Commissioner  for  the  Navy ; 
searoe.  Henry  Sacheverel,  D.  D.  John  Locke.  Aaron 
Hill.  G.  Parker,  the  Almanack-maker,  qfter^  Melchior 
PuteHniu.    William  Elder,  Engraver ;  qfler  Faithome, 

NUVOLONE,  Panfilo,  a  Cremonese  painter 
who  flourished,  according  to  Zaist.  about  1608. — 
He  studied  under  Cav.  Gio.  Battista  Trotti,  called 
II  Malosso,  and  was  among  the  ablest  disciples  of 
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chat  master.  Lanzi  sajs  he  afterwards  followed  a 
more  solid  and  attractive  style.  Among  his  prin- 
cipal works  is  one  in  the  monasters  of  Sts.  Do- 
menico  and  Lazzaro,  at  Milan,  representing  Dives 
and  Lazarus ;  and  the  Assumption  of  the  Virgin, 
in  the  church  of  La  Passione. 

NU70L0NE,  Carlo  Francesco,  a  distin- 
guished Italian  painter,  the  eldest  son  of  the  pre- 
ceding, was  born  at  Milan  in  1608.  He  studied 
un<lcr  his  fiather,  but  finished  his  education  in  the 
Kchool  of  Giulio  Cesare  Procaccini,  although  he 
did  not  adopt  the  style  of  either,  but  became  a  fol- 
lower of  Guide.  According  to  Lanzi,  the  forms 
of  his  figures  are  elegant,  and  the  airs  of  his  heads 
graceful,  with  a  remarkable  sweetness  and  harmo- 
ny of  tints,  so  that  he  deserved  the  name  which  he 
still  enjoys,  of  the  Guido  of  Lombardy.  His  Ma- 
donnas are  in  high  reauest  for  private  collections. 
Nuvolone  also  painted  many  portraits  for  the  no- 
bility, which  possess  great  excellence;  and  he 
was  selected  to  paint  the  Queen  of  Spain,  whei^ 
she  visited  Milan  in  1649.    Lanzi  mentions  his  fine 

gicture  of  the  Miracle  of  St.  Peter,  in  S.  Vittoreat 
[ilan ;  and  says  he  painted  many  other  works  in 
excellent  taste,  at  Milan,  Parma.  Cremona.  Piaoen- 
za,  and  Como.  He  died,  according  to  Orlandi,  in 
1651 ;  though  Bryan  says  in  1661. 

NUVOLONE,  GrosEPPB,  called  II  Panpilo, 
was  the  younger  son  of  Panfilo  N.,  born  at  Milan 
in  1619.  Like  his  brother.  Carlo  Francesco,  he 
studied  first  under  his  &ther,  and  afterwards  un- 
der Giulio  Cesare  Procaccini.  Lanzi  says  that  in 
his  works  may  everywhere  be  traced  a  compo- 
sition and  coloring  derived  from  the  school  of  Pro- 
caccini. His  compositions  are  copious,  and  the  op- 
positions of  his  lights  and  shadows  are  conducted 
with  great  intelligence  and  vigor ;  but  his  taste  is 
often  inferior  to  Uiat  of  his  brother,  and  his  shad- 
ows are  oceasionally  harsh  and  sombre.  He 
wrought  with  great  facility,  and  was  indefatigable 
in  the  practice  of  his  profession  during  a  long  life, 
painting  until  his  eiehty-fourth  year.  His  fatter 
works  bcAr  traces  of  infirmity.  There  are  many 
of  his  paintings  in  the  cities  of  Lombardy ;  also 
in  Brescia  and  other  Venetian  cities,  among  which 
Lanzi  mentions  his  fine  picture  of  St.  Domenioo 
resuscitating  a  Dead  Man.  in  the  church  of  that 
Saint  at  Cremona,  animated  by  the  most  natural 
expression,  and  adorned  with  beautiful  architec- 
ture.   He  died  in  1703. 

NUVOLSTELLA,  or  NIVOLSTELLA,  Job  ann 
Gboro.  a  German  wood  engraver,  bom  at  Mentz, 
in  1594 ;  died  in  1624.  Among  other  prints,  he 
executed  several  of  the  Holy  Fathers,  after  the 
designs  of  Tempesta ;  a  set  of  cuts  for  Virgfl'g 
^neid ;  and  other  poetical  subjects. 

NUYENjWynand  Jan  Joseph,  a  Dutch  paint- 
er, bom  in  1813.  He  studied  under  A.  Schelfhout, 
and  in  his  sixteenth  year  exhibited  a  landscape  at 
Ghent,  which  attracted  much  attention.  He  sub- 
sequentlv  gained  the  first  prize  of  the  Society  at 
Amsterdam ;  and  in  1838.  exhibited  a  Winter 
Scene  at  Ghent,  distinguished  for  its  beautiful  col- 
oring, and  faithful  imitation  of  nature.  This  pic- 
ture gained  him  admission  to  the  Academy  of  Fine 
Arts  a*,  the  Hague,  and  be  would  probably  have 
attained  great  excellence  in  the  art,  had  he  not 
died  in  1839,  at  the  early  age  of  26.  There  is  an 
admirable  landscape  by  hmi,  in  the  Pavilion  at 
Haerlcm 


NUZZL  Mario  dci  la  Penna.  called  Mario  da^ 
FiORi,  an  eminent  Itahan  tlower-painter,  was  bom 
at  Penna,  in  the  diocese  of  Fermo,  in  1603.  He 
studied  under  Tommaso  Salini,  and  settled  at 
Rome,  where  his  pictures  were  highly  esteemed, 
and  were  purchased  at  high  prices.  He  was  also 
much  employed  in  painting  garlands,  to  decorate 
figures  of  the  Virgin  and  Saints,  in  the  pictures  of 
other  artists.  Unhappily  for  his  posthumous  fame, 
he  made  use  of  treacherous  colors,  which,  after  a 
number  of  years,  lost  their  original  freshness,  and 
assumed  a  black  and  squalid  appearance.  Ho  died 
in  1673. 

NTTS.  J.,  a  French  engraver,  who  flourished  in 
the  latter  part  of  the  16th  century.  Amoiig  other 
plates,  he  executed  several  neat  and  spirited  land- 
scapes, and  a  View  of  the  city  of  Lisle,  in  French 
Flanders. 


0. 


0,  Lsoir  Henrt  vandcr.  a  German  engraver, 
who  flourished  about  1660.  He  engraved  part  of 
the  portraits  for  Priorata's  History  of  the  Empe- 
ror Leopold,  among  which  are  James.  Duke  of 
York,  J.  C.  de  Kom'gsmarch,  Gualter  Leslie,  and 
Pietro  Strozzi. 

OBERTO,  Francesco  di,  the  earli^t  painter 
of  the  Genoese  school  whose  works  are  still  ex- 
tant. Lanzi  mentions  an  altar-piece  by  him  in  the 
churdi  of  S.  Domenico  at  Genoa,  representing  the 
Virgin  between  two  Angels,  signed  tYatwisciiM  de 
Obeiio.  1368. 

OBREGON,  Pedro  de,  a  Spanish  painter,  bom 
at  Madrid,  according  to  Bermudez.  in  1597.  He 
studied  under  Vincenzio  Carducd.  and  gained  a 
high  reputation  in  historical  painting,  especially  in 
works  of  an  easel  size.  Palomino  commends  a 
largo  picture  Inr  him,  representing  the  Trinitv,  in 
the  refectory  of  the  convent  de  la  Merced ;  ana  an- 
other of  the  Immaculate  Conception  in  the  church 
of  Santa  Cruz.  There  are  some  of  his  easel  pio* 
tures  in  the  collections  at  Madrid,  where  they  are 
highly  esteemed.  Bermudez  says  he  was  also  an 
excellent  engraver.  He  had  two  sons.  Diego  and 
Marcos,  whom  he  instructed  in  the  art  He  died 
in  1659.  There  was  another  Pedro  de  Obregon* 
who  was  a  miniaturist,  and  illuminated  books  of 
devotioa    He  flourished  about  1564. 

OCCHIALL     See  Ferrantinl    See  Vanth 

TBLLI. 

OCHOA,  Franoisco,  a  Spanish  painter,  bom  at 
Seville  in  1644.  He  studied  under  Murillo,  whose 
manner  he  so  successfully  imitated,  that  his  works 
have  frequently  been  mistaken  for  those  of  his 
instructor,  even  by  connoisseurs.  The  time  of  his 
death  is  not  known. 

OCHTERVELDT,  John,  a  Dutch  painter,  ol 
whom  little  is  known,  except  by  his  works.  He  is 
supposed  to  have  studied  un^r  Gerard  Terburg 
whose  manner  and  subjects  he  imitated  so  closely, 
that  his  pictures  have  Arequently  been  taken  for 
the  works  of  that  master.  Thev  usually  repre- 
sent domestic  sulnects,  ladies  at  their  toilet,  mush 
cal  parties,  A«.  They  are  well  colored  and  highly 
finished.  He  excelled  in  his  draperies,  particular- 
ly in  white  satin,  in  which  he  equalled  Terburg. 
He  sometimes  painted  fish  stalls,  and  other  famil- 
iar outdoor  objects  in  the  towns  of  Holland,  io 
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wbich  lie  imitated  Peter  de  Hooge.  His  pictures 
•ddom  exceed  the  small  cabinet  siae.  He  floor- 
khed  aboot  1670. 

OCTAVIAN,  Franobsoo,  a  painter,  bom  at 
Rone  in  1690.  He  went  to  Pans,  where  he  ac-- 
qaired  considerable  distinction  as  an  historical 
painter.     He  died  there  m  1736. 

ODAM,  GiROLAMo,  a  Roman  artist  bom  in  1681. 
He  stndicKl  under  Carlo  Maratti,  and  is  eulogized 
by  Orlandi,  in  a  long  and  pompons  article,  as  a 
painter,  sculptor,  architect,  engraver,  philosopher, 
mathematician,  and  poet,  accomplished  in  every 
art  and  science.  Lanzi  says  he  should  suppose  he 
was  superficial,  as  nothing  remains  of  him  except 
some  engraTings,  and  a  slender  reputation,  not  at 
all  corresponding  to  such  unqualified  commenda- 
tion.    He  was  living  in  1718. 

ODAZZI,  or  OD  ASC,  Giovanni,  a  painter,  bora 
at  Rome  in  1663.  He  first  studied  under  Giro 
Fern,  and  on  the  death  of  that  master  became  the 
pupil  of  Qio.  Battista  GauHi,  called  Badccio.  The 
uveltness  of  his  genius,  and  his  remarkable  indus- 
try, gained  htm  great  distinction,  and  a  multitude 
of  commissions,  not  onl^  for  the  churches  and  pub- 
lic edifices,  but  for  individuals.  He  was  one  of  the 
twelve  artists  selected  to  paint  the  prophets  in 
firesoo  in  St.  John  of  Lateran.  The  prophet  pro- 
duced by  Odazzi  was  Hosea,  which  was  highly 
commended  for  correctness  of  desien  and  dignity 
of  expression.  His  most  remarkable  works  are 
the  Fall  of  Lucifer  and  his  Angels,  in  the  church 
of  Santi  Apostoli,  and  St.  Bruno,  in  S.  Maria  degli 
Angeli.  By  aiming  at  the  celerity  and  rapid  ex- 
ecution of  Badccio,  without  possessing  his  powers, 
he  proved  but  a  feeble  imitator  of  his  style,  and 
Mb  design  is  frequently  careless  and  incorrect, 
though  he  had  a  commanding  facility  and  great 
freedom  of  pencil.    He  died  in  1731. 

ODDI,  Giuseppe,  a  painter  of  Pesaro,  who 
flourished  about  1675.  He  studied  under  Carlo 
Iklaratti  at  Rome,  and  on  his  retum  to  his  native 
place,  executed  some  reputable  works  for  the 
churches,  but  wrought  more  for  individuals. 

^Yi         Ti  jTI  /\QPPI'MADRO.apaint- 

A/lTEj^ot  iX/H  vJL'"'  an<l  engraver,  bora 
jy\\f  1^1  at  Parma  in  1639.  Af- 
ter  learning  tlie  elements  of  the  art  in  his  native 
city,  he  went  to  Rome  and  studied  with  Pietro  da 
Cortona.  On  returaing  to  his  native  city,  his 
talents  recommended  him  to  the  patronage  of  the 
Duchess  of  Parma,  who  employed  him  in  decora- 
ting the  Ducal  Palace  and  the  Villa  di  Colorno. 
He  executed  several  other  pieces  in  the  churches 
of  Parma,  Piscenza,  and  Modena.  He  was  also 
in  eminent  architect,  and  etched  a  few  plates  from 
his  own  designs,  marked  with  the  above  mono- 
gram.   He  died  in  1702. 

ODEKERKEN,  W.,  a  Dutch  painter,  who  flour- 
idied  at  Nimeguen  about  1650.  He  painted  sub- 
jects of  still  life  with  considerable  success.  He 
18  also  mentioned  as  having  copied  a  picture  by 
Metzu,  representing  a  Cook  in  a  Kitchen,  sur- 
rounded by  various  culinary  utensils,  so  exactly, 
that  it  could  with  difficulty  be  distinguished  fi'om 
the  originaL 

ODE  RICO,  CANomco.  a  priest  and  miniaturist, 
who  flourished  at  Siena  in  1213.  There  is  a  man- 
uscript book  entitled  Or  do  officiorum  Senentis 
Eccled^,  preserved  in  the  library  of  the  Acade- 


my at  Florence,  vrritten  on  parchment^  and  dated 
1^13,  in  which  the  initial  letters  are  illuminated 
with  little  histories,  oraaments  of  animals,  &c..  by 
this  old  painter.  There  are  also  other  similar 
books,  i]lusta*ated  on  the  borders  of  the  parchment 
by  him,  preserved  at  Siena.  They  are  esteemed  val- 
uable, not  only  on  account  of  their  antiquity,  but 
as  showing  the  state  of  the  arts  at  that  early  pe 
riod. 

ODERICO,  Giovanni  Paolo,  a  Genoese  paint 
er  of  noble  family,  bora  in  1613.  Soprani  says  he 
studied  under  Domenioo  Fiasella,  and  gained  great 
reputation  as  an  historical  painter,  though  he  chief 
ly  excelled  in  portraits.  He  was  a  correct  and 
tasteful  designer,  select  in  his  forms,  and  rich  and 
harmonious  in  his  coloring.  His  principal  his 
torical  work  is  a  picture  of  the  Guardian  Angel 
in  the  church  of  the  Padri  Scolopi  at  Genoa.  Lan- 
zi  says  his  easel  pictures  are  rare,  and  only  to  be 
found  in  the  choiceet  collections.  His  portraits, 
which  display  great  talents,  are  of  more  frequent 
occurrence,  as  he  received  numerous  commissions. 
He  died  in  1657. 

ODERIGI.    See  Da  Gubbio. 

ODEYAERE^Crev.  Joseph  Dionysius.  an  em- 
inent Flemish  historical  painter,  bora  at  Bru^  in 
1778.  After  receiving  a  good  scholastic  education  in 
the  college  of  the  Augustins,  and  obtaining  several 
prizes  in  the  Academy  of  Design  in  his  native  city 
he  went  to  Paris,  and  studied  successively  unilet 
Suv66  and  Davia.  In  1804  he  drew  the  grand 
prize  of  the  French  Academy,  for  his  picture  of  the 
Death  of  Phocion,  which  entitled  him  to  go  to 
Rome,  as  a  pensioner  of  the  goverament  This 
distinction,  so  honorable  to  him,  was  duly  appre- 
dated  by  the  artists  and  inhabitants  of  Bruges, 
and  he  vras  received  in  triumph  on  his  retura ;  es- 
corted to  the  city  by  the  students  on  horseback, 
in  ftmdfbl  costume,  preceded  by  a  band  of  music ; 
complimented  by  tne  Mayor,  and  the  president  of 
the  Academy ;  presented  with  a  gold  medal  and 
chain,  and  a  silver  tea  service ;  feasted  at  the  Hotel 
de  Yille,  and  was  honored  in  the  evening  with 
a  grand  ball  and  illummation  of  fire-works,  amidst 
continual  acclamations  of  Vive  Odevaere  t  Short- 
ly after  this  magnificent  reception,  he  returned  to 
Paris ;  and  the  following  year  went  to  Italy,  where 
he  remained  about  eight  years,  and  executed  sev- 
eral pictures  of  large  dimensions,  which  gained  him 
great  reputation.  On  his  retura  to  Paris,  he  was 
presented  with  a  gold  medal  by  the  Emperor  Na- 
poleon. In  1814,  he  painted  for  William  I.,  King 
;  of  the  Netherlands,  a  picture  representing  the  Un- 
{  ion* of  Utrecht;  and  after  the  Battle  of  Waterloo, 
another,  representing  the  action  at  the  time  the 
hereditary  prince  (now  king  of  Holland)  received 
his  wounds.  He  also  executed  for  the  same  mon- 
arch several  other  works  relating  to  the  history  of 
the  country,  for  which  he  received  special  marks  of 
royal  favor,  and  was  made  a  Chevalier  of  the  order 
of  the  Belgic  Lion.  His  pictur«ts  are  numerous,  and 
are  to  be  found  at  Paris,  Brussels.  Bruges,  and 
Ghent.  They  are  generally  of  large  dimensions  j 
one,  painted  for  the  King  of  the  Netherlands,  meas- 
ures twenty-four  by  sixteen  feet.  Odevaere  culti- 
vated letters  as  well  as  the  arts,  was  a  meniber  of 
the  Royal  Institute,  and  while  in  Italy,  prepared 
a  history  of  the  arts  in  that  country,  from  the  time 
of  Cimabue  to  that  of  Rafiaelle.  He  died  at  Brus 
sels  in  1830. 
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ODIEUVRB,  Michel,  a  French  engrayer  and 

Sintseller,  who  flourished  at  Paris  about  1736. 
e  engraved  and  published  in  1738,  a  set  of  por- 
traits of  illustrious  personages,  entitled,  Portrait 
des  Personages  lUttstres  dePunet  deP  autre  Sext^ 
recueillis  et  graves  par  les  soins  de  Michel  Odi- 
eutre,  marchand  d^estampes  d  Paris.  They  are 
usually  found  in  the  large  quarto  editions  oi  the 
Memoires  dc  StUly  and  Memoires  de  Commines. 

OEHLMULLER.  Danibl  Joseph,  an  eminent 
German  architect,  bom  at  Bamberg  in  1791.  He 
studied  under  Carl  Fischer,  and  then  yisited  Italy 
and  Sicily,  where  he  passed  four  years  in  studying 
and  copying  the  principal  edifices,  until  he  was 
summoned  home  in  1819,  to  superintend  the  erec- 
tion of  the  Glyptotheca  at  Munich,  after  the  de- 
signs of  Klenise.  In  1831  he  was  commissioned 
to  make  designs  in  the  €k>thio  style  for  a  church 
in  the  suburl^  of  Munich,  which  gained  him  great 
reputation.  He  erected  in  the  ^me  style  the  na- 
tional monument  at  Wittelsbach,  and  the  Otto 
diapel  at  Kiefersfelden.  Among  his  other  works, 
is  the  church  of  S.  Theresa  at  Halbergmoos,  in  the 
Italian  style,  commenced  in  1833.  At  the  death 
of  Domenico  Quaglio,  in  1837,  Oehlmuller  was 
employed  to  complete  the  works  at  the  Castle  of 
Hohenschwangau.  He  died  in  1839.  In  1823  and 
1825,  he  published  a  work  containing  designs  for 
f\ineral  monuments. 

OERl,  Peter,  a  Swiss  painter,  bom  at  Zurich 
in  1637.  After  studying  in  his  native  city,  he  went 
to  Italy,  where  he  resided  six  years.  According 
to  FAessli,  he  was  a  correct  and  graceful  desi^er, 
possessed  a  ready  invention,  and  wrought  with  a 
spirited  pencil.  For  lack  of  patronage,  he  aban- 
doned painting,  for  the  occupation  of  a  gold-chaser. 

OESER.  Friedrich,  an  eminent  German  histori- 
cal painter  and  engraver,  born  at  Presburg  in  1717. 
He  early  showed  an  inclination  and  talent  for  art, 
and  first  studied  with  one  Kamaut  an  indifferent 
artist,  who  made  him  copy  prints;  on  which  ac- 
count he  ran  away  from  him  and  went  to  Vienna, 
where  he  frequented  the  Academy,  and  continued 
to  support  himself  by  the  sale  of  his  sketches. 
At  the  age  of  eighteen,  he  gained  the  first  prize  of 
that  institution.  His  talents  attracted  the  notice 
of  Raphael  Donner,  an  eminent  sculptor,  who  be- 
friended him,  taught  him  to  model  and  made  him 
ac(mainted  with  the  antique.  In  1739,  he  went 
to  Dresden,  where  his  abilities  procured  him  the 
esteem  and  friendship  of  several  artists  of  distinc- 
tion, as  well  as  eminent  literary  men  who  resided 
in  that  city.  He  formed  an  intimate  acquaintance 
with  the  celebrated  Winckelmann,  who  mentions 
him  in  these  flattering  terms  in  his  work  on  the 
imitation  of  the  Grecian  painters  and  sculptors. 
"  These  reflections  are  the  result  of  my  conversa- 
tions with  my  friend  Oeser,  the  successor  of  the 
Theban  Aristides.  who  sketehes  the  soul  and  painte 
the  mind."  In  1764,  he  was  appointed  Director 
of  the  Academy  of  Leipsic,  where  he  settled,  and 
passed  the  rest  of  his  days.  He  painted  both  in 
oil  and  fresco.  His  works  are  mostly  to  be  found 
in  Dresden  and  Leipsic,  especially  in  tne  latter  city, 
where  are  many  of  his  best  productions  in  the 
churches  and  public  edifices,  as  well  as  in  private 
collections.  He  also  etehed  a  large  number  of 
plates  from  his  own  compositions,  and  after  other 
masters,  executed  in  a  free  and  spirited  style.  Na- 
gler  calls  his  name  Adam  Friedrich,  and  gives  a 
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list  of  forty-five  of  hisprinciptl  engravings.    H« 
died  at  Leipsic  in  1799. 

OESER,  JoHH  Louis,  was  the  son  of  the  pre- 
ceding, bom  at  Dresden  in  1751.  He  was  instruct- 
ed ii\  the  art  by  his  father.  He  was  a  ^ood  land- 
scape painter,  but  devoted  most  of  his  tune  to  en- 
graving. His  principal  plates  are  after  Rubens, 
Rembrandt,  and  Salvator  Rosa.    He  died  in  1792. 

OESTEREICH, 
•  Matthew,  a  Ger- 
man designer  and 
engraver,  who  flourished  at  Dresden  about  1750. 
His  principal  works  are  a  set  of  twenty-four  cari- 
catures from  the  designs  of  Cavaliere  Ghezzi.  pub- 
lished at  Dresden  in  1750 ;  afterwards  republishea 
at  Potsdam  in  1766,  with  the  addition  of  eighteen 
more,  from  the  designs  of  Gio.  BattisU  Intemari 
and  others ;  a  set  of  forty  plates  from  the  draw- 
ings in  the  collection  of  uount  de  Bruhl,  published 
at  Dresden  in  1752.  He  also  engraved  part  of  the 
plates  from  the  pictures  in  the  Dresden  Gallery. 
He  usually  marked  his  plates  with  one  of  the  above 
monograms. 

OGBORNE,  JoH!f.  an  English  designer  and  en- 
graver, born  at  London  about  1725.  He  studied 
with  Bartolozzi,  whose  manner  he  followed.  He 
engraved  ^uite  a  number  of  plates,  most  of  them 
of  large  sixe,  after  some  of  the  most  celebrated 
English  painters  of  his  time,  particularly  Romney, 
Stothard  Westall,  Smirke,  Hamilton,  Kaufiman. 
&c.  He  was  much  employed  bv  Alderman  Boy- 
dell,  and  engraved  several  plates  for  the  Shakspeare 
Gallery.    He  died  about  1795. 

OGGIONE,  Marco  da.    See  Uogighb. 

OHMACHT,  Landelin,  an  eminent  German 
sculptor,  bom  at  Dunningen.  near  Rottweil,  in 
Wurtemberg,  in  1760.  He  studied  under  J.  P. 
Melchior,  and  during  his  earlier  years  executed  a 
good  bust  of  Lavater,  and  several  sculptures  for 
the  Kreuzkirche  at  Rottweil.  In  1790.  he  visited 
Rome  for  improvement,  and  remained  two  years 
in  that  city,  studying  and  copying  the  antique^ 
and  the  works  of  the  great  masters.  On  return- 
ing to  Germany,  he  soon  gained  reputation,  and 
was  employed  on  several  important  monumental 
works,  the  first  of  which  was  the  monument  to 
the  Burgomaster  Rhode,  in  the  Cathedral  at  Lu- 
bec  In  1801  he  settled  at  Strasburg.  and  soon 
after  executed  the  monument  to  Gen.  I^saix.  erect- 
ed on  the  Rheininsel  near  that  city.  His  abilities 
were  highly  esteemed  by  the  celebrated  sculptor 
David,  who  is  reported  to  have  said  that  Ohmacht 
was  the  Correggio  of  Sculpture,  and  that  his  works 
could  not  be  sufficiently  admired.  He  executed 
four  monumente  in  the  church  of  St  Thomas,  of 
which  that  to  Prof.  Oberlin  is  greatly  admired. 
Among  his  other  works  are,  the  monument  to  the 
historian  Koch;  the  monument  to  Dr.  Dlessig; 
another  to  Gen.  Kleber.  in  the  Cathedral ;  and  a 
colossal  statue  in  honor  of  Adolph  von  Nassau,' in 
the  Cathedral  of  Speyer.  Ohmacht  was  an  inti- 
mate friend  of  Klopstock,  and  executed  several 
buste  of  that  celebrated  poet.  Among  his  dassi- 
cal  sculptures,  are  the  statues  of  Hebe,  Flora,  Ve- 
nus, Psyche^  and  the  Judgment  of  Paris.  The 
latter  work  is  at  Nymphenburg.  Ohmacht  prac- 
tised the  art  at  Strasburg  for  many  years,  and  died 
there,  in  1834. 

OLDONI,  BoRiFORTB  and    Ercolb,  two  old 
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Snters  of  the  Miltnese  school,  who,  aocordmg  to 
11^  Valle,  flourished  at  Vercelli  about  1466,  and 
executed  mme  works  for  the  churches. 

OLEN,  or  OLIS,  John  tan,  a  Dutch  painter, 
who  flourished  at  Amsterdam  about  1680.  He 
painted  conversations,  game,  ft*uit,  and  flower- 
pieces,  and  interiors  of  kitchens,  ornamented  with 
Tarious  culinary  utensils,  all  of  which  are  painted 
with  a  broad,  free  pencil,  well  colored,  and  care- 
fully finished.  He  is  also  said  to  have  painted 
Itnascapes,  with  sportsmen  and  dogs.  Little  is 
known  of  him  except  his  works,  and  as  his  name 
is  variously  spelled  by  different  writers,  he  may 
be  the  same  as  John  van  Alen,  which  see. 

OLGTATT,  GiROLAMO.  an  Italian  engraver,  who 
flourished  about  1572.  It  is  not  known  under 
whom  he  studied,  though  his  style  is  evidently 
founded  on  that  of  Cornelius  Cort  His  drawing 
Ls  incorrect,  and  his  heads  lack  expression.  One 
of  his  best  plates  is  an  arched  one,  representing 
the  Trinity,  with  a  number  of  Saints  and  Angels ; 
after  Feaeri^o  Zuccaro,  inscribed  Hieronymus 
Olgiatusf.  1572. 

OLINDO,  Martiho  db,  a  Spanish  architect  of  no 
great  eminence,  who  flourished  in  the  16th  centu- 
ry. According  to  Milizia,  he  erected  the  parochial 
church  of  Liria.  of  which  the  lower  story  has  four 
Doric  columns,  on  pedestals,  with  niches,  statues, 
and  bas-reliefs ;  the  second  order  has  the  same 
number  of  Corinthian  columns ;  the  third  order 
has  two  fluted,  twisted  columns,  with  a  statue  of 
St.  Michael  in  the  centre.  Olindo  also  completed 
the  monastery  of  S.  Miguel  at  Valencia,  com- 
menced by  Cobarrubias. 

OLIVA,  PiETRO,  a  painter  of  Messina,  who 
flourished  about  1491.  He  executed  some  works 
for  the  churches,  which  are  highly  commended  by 
Hackert  for  correctness  of  design,  and  lively  and 
natural  expression. 

OLIVER,  Isaac,  an  eminent  English  miniature 
pamter,  bom  about  1556.  Lord  Orford  states  that 
he  first  studied  under  Nicholas  Hilliard,  and  after- 
wards received  some  instruction  from  Federigo 
Znccaro.  Vcrtue  conjectures,  from  the  variety 
of  his  drawings  afler  Italian  masters,  that  he  visit- 
ed Italy.  whKb  is  doubtful.  His  principal  employ- 
ment was  miniature  painting,  in  which  branch 
be  acquired  great  distinction,  and  was  patronized 
bj  the  most  distinguished  personages  of  his  time. 
Many  fine  miniatures  by  this  master  are  to  be 
found  in  the  collections  of  the  English  nobility 
and  gentry,  among  which  are  portraits  of  himself. 
Queen  Elizabeth,  Mary  Queen  of  Scots,  Prince 
Henry,  James  I.,  and  Ben  Jonson.  In  the  partic- 
ular branch  which  he  mostly  practised,  it  is  said, 
by  his  countrymen,  that  he  has  hardly  been  sur- 
passed by  any  artist  of  any  country.  He  some- 
times painted  historical  subjects,  and  executed 
many  exquisite  drawings  after  Rafiaelle,  Parmig- 
giano,  and  other  Italian  masters.  He  sometimes 
worked  in  oil,  but  did  not  succeed  so  well.  He 
died  in  London  in  1617. 

OLIVER,  Peter,  was  the  eldest  son  of  the 
jireceding.  bom  in  London  in  1601.  He  was  in- 
structed in  the  art  of  miniature  painting  by  his 
father,  whose  excellence  he  nearly  equalled.  He 
not  only  painted  portraits,  but  historical  subjects, 
in  water-colors.  He  was  much  employed  by 
Charles  I.,  in  copying  the  finest  pictures  in  the 


Royal  collection,  as  it  appears  by  tho  catalogue  of 
that  monarch  and  of  James  IL  that  there  were 
thirteen  historical  miniatures  by  him  in  the  royal 
cclicction,  several  of  which  are  still  preservea  in 
Kensington  palace.  Vertue  says  he  etched  some 
small' plates  of  historical  subjects,  but  they  are 
not  specified  by  him,  or  any  other  writer.  He 
died  in  1660. 

OLIVER.  John,  an  eminent  painter  on  glass,  is 
supposed  to  have  been  the  nephew  of  Peter  Oliver, 
bom  at  London  in  1616.  He  practised  his  art  to 
a  great  age.  as  appears  from  an  inscription  on  a 
window  painted  by  him,  in  Christ's  church.  Ox- 
ford, representing  the  Angel  liberating  St  Peter 
from  Prison,  inscribed  /.  Oliver,  atat,  stUB  84,  an* 
no  1700,  pinxit  deditque.  He  also  engraved  sev- 
eral plates,  some  of  which  are  etched  and  others 
executed  in  mezzotinto.  Among  them  are  the  fol 
lowing : 

POBTBAITB. 

Kinfi;  James  II.,  In  mezzotinto.  Jadgo  Jeffries,  styled 
Earl  of  Flint.  Thomas  White,  Bishop  of  Peterboroagb. 
John  Woremberg,  the  Dutch  Dwarf. 

HUBJKCT8. 

A  Boy  sleeping,  with  a  Skall  by  bim ;  <|/7er  Art  Oenti- 
U9chl  A  View  of  Taogiers ;  /  Oliver ^  fee,  1676.  A 
View  of  the  Hot  Wells  at  Bath  ;  J.  Oliver,  fee.  aguaforti, 
1676. 

OLIVIER,  M.,  a  French  painter  of  little  note, 
born  at  Paris.  He  painted  history  and  portraits. 
He  went  to  London,  and  in  1772  exhibited  in  the 
Royal  Academy  six  pictures,  two  of  which  were 
historical,  representing  the  Murder  of  the  Inno- 
cents and  the  Death  of  Cleopatra.  Not  meeting 
with  much  encouragement,  he  went  to  Spain  about 
1783. 

OLIVIERI.  DoM  ENico,  an  Italian  painter,  born 
at  Turin  in  1679.  According  to  Delia  Valle,  he 
excelled  in  painting  drolls,  fairs,  markets,  merry- 
makings, in  imitation  of  the  style  of  Peter  de 
Laer,  in  which  he  displayed  a  humorous  talent 
for  caricature  which  has  seldom  been  surpassed. 
Lanzi  says,  "In  his  time  the  royal  ool lection  was 
enriched,  at  the  death  of  Prince  Eugene,  bj  the 
addition  of  nearly  four  hundred  Flemish  pictures ; 
and  none  profited  more  than  Oliyieri  from  the 
study  of  these  works."  He  was  a  man  bom  to 
amuse,  from  his  singular  personal  appearance,  his 
lively  conversation,  and  the  humorous  productions 
of  his  pencil.  He  was  extremely  happ/  in  his 
subjects,  strong  in  his  colors,  and  free  in  his  touch. 
In  the  gallery  of  the  court  are  two  large  pictures 
by  him,  one  of  which  represents  a  fair  with  quack- 
doctors,  drawers  of  teeth,  villagers  sporting  or 
quarreling,  and  the  variety  of  incident  usually 
furnished  b^  a  busy  assemblage  of  the  vulgar, 
composed  with  an  admirable  variety  of  expression 
in  the  heads.  Although  he  chiefly  painted  in  what 
the  Italians  style  BamboccicUe,  yet  he  was  per- 
fectly competent  to  tread  in  the  higher  walks  of 
history,  as  is  proved  by  his  Miracle  of  the  Sacra- 
ment, in  the  sacristy  of  Corpus  Domini,  in  his  na- 
tive city.    He  died  in  1755. 

OLOTZAGA,  Giovanni  db,  an  eminent  Spanish 
architect  was  a  native  of  Biscapr,  itnd  flourished 
during  the  latter  part  of  the  loth  century.  His 
instructor  is  not  mentioned,  but  he  attained  great 
excellence  in  the  art.  He  erected  the  Cathedral  of 
Huesca  in  Arragon.  on  the  site  of  the  celebrated 
mosque  of  Mislegda.     This  work  gained  him  great 


Digitized  by 


Google 


OMME. 


ONAT. 


repatatton,  und  is  greatly  admired  for  its  fine  pro- 
portions. Milizia  says  ^*  the  principal  facade  is 
p«nd,  with  fourteen  statues  larger  than  life,  on 
each  side  the  entrance,  placed  on  pedestals  within 
niches ;  above  these  are  forty-eight  smaller  stat- 
ues, a  foot  in  height.*^  Under  the  reign  of  Ferdi- 
nand and  Isabella,-  the  Grecian  style  of  architec- 
ture became  prevalent  in  Spain,  and  was  adopted 
by  Olotzaga.  Among  his  principal  works  in  that 
manner,  were  the  great  college  of  Santa  Crur,  at 
Valladolid,  commenced  in  1480,  and  completed  in 
1492 ;  also  the  Foundling  Hospital  at  Toledo ;  and 
the  great  college  of  St.  Idelfonso.  founded  by  Car- 
dinal Xtmenes. 

OMMEGANCK,  Cat.  Balthasar  Paul,  one 
of  the  most  eminent  landscape  and  animal  painters 
of  modern  times,  was  bom  at  Antwerp  in  1755. 
He  studied  with  H.  Antonissen.  He  was  not  one 
of  those  artists  who  astonish  us  by  their  precocity ; 
his  powers  were  long  in  being  developed  to  full  ma- 
turity, but  he  studiMl  nature  with  wonderful  assi- 
duity, and  carefully  observed  and  noted  every 
changing  scene,  and  so  impressed  them  upon  his 
works  that  they  truly  represent  not  only  the  sea- 
son, as  the  humidity  of  spring,  the  glowing  heat 
of  summer,  and  the  picturesque  alternations  of 
autumn,  but  the  very  time  of  the  day  is  percepti- 
ble, from  the  first  roseate  blush  of  the  morning 
to  the  splendors  of  the  evening  sun.  In  his 
scenes  of  spring,  all  is  dewy  freshness ;  in  thof^e 
of  summer,  it  is  breathless  sultriness — the  ground 
is  parched,  the  verdure  withered  and  tinged,  the 
atmosphere  glowing  with  heat,  and  the  very 
streams  seem  oppressed  by  its  power.  He  en- 
riched his  pictures  with  figures  and  animals,  espe- 
cially with  sheep  and  goats,  which  he  painted  to 
admiration,  net  only  in  the  forms,  but  he  repre- 
sented their  character  and  habits,  to  the  life.  Om- 
meganck  acquired  immense  reputation,  and  though 
his  pictures  commanded  such  prices  in  his  lifetime 
that  only  the  rich  could  afford  to  buy  them,  they 
have  more  than  trebled  their  value  since  his  death, 
and  are  only  to  he  found  in  the  choicest  collections 
in  Holland,  France,  and  England.  He  received 
many  honors,  was  made  a  knight  of  the  Order  of 
the  Belgic  Lion,  elected  a  member  of  several  learn- 
ed societies,  and  appointed  in  1815,  by  Belgium, 
one  of  the  commissioners  to  reclaim  from  France 
the  works  of  art  whk;h  Napoleon  had  acquired  by 
force  of  arms,  during  the  previous  wars.  He  died 
at  Antwerp  in  1826.  It  is  proper  to  cantion  ama- 
teurs that  his  works  have  been  largely  imitated 
and  copied  by  several  dev^  Dutch  artists,  many 
of  which  have  been  sent  to  England  and  to  the 
United  States,  and  sold  as  the  genuine  works  of 
this  master. 

ONAT  AS,  a  Greek  painter  and  sculptor,  a  na- 
tive of  .^gina ;  the  son  of  Micon ;  ootemporaij 
with  Polygnotus ;  and  flourished  about  B.  C.  450. 
As  a  painter  he  executed,  in  concert  with  Polyg- 
notus, the  pKtures  on  the  walls  of  the  vestibule  of 
Minerva's  temple  at  Plats^a.  He  also  painted  the 
first  Argive  expedition  against  Thebes ;  and  prob- 
abl V  the  picture  of  Euryganea  lamentinp^  the  death 
of  her  sons  Eteoches  and  Polvnices,  which,  accord- 
ing to  Sylburgius.  is  by  a  MS.  error  attributed 
to  one  Onastas.  otherwise  not  mentioned. 

As  a  sculptor,  Onatas  attained  great  excellence, 
according  to  Pausanias ;  although  Pliny  does  not 
mention  him.    Pausanias  observes  that  Onatas 


was  not  surpassed  in  his  own  time  hy  any  sculptor 
of  Attica,  since  the  days  of  Daedalus.  That  au- 
thor speaks  of  a  group  of  Homeric  heroes  near 
the  great  temple  at  Olympia ;  Thiersch  attributes 
them  all  to  Onatas,  but' his  name  w«s  inscribed  only 
on  one  of  them — the  statue  of  Idomeneus.  The 
Thasians  also  dedicated  a  bronze  statue  of  Her* 
cules  by  Onatas  at  Olvmpia.  which  was  ten  cubits 
high.  Among  the  other  works  of  Onatas.  was  a 
statue  of  Apollo  at  Pergapius ;  and  the  bronze 
statue  of  Hiero,  at  Olympia. 

ONATE.  Miguel,  a  Spanish  portrait  painter, 
born  at  Seville  in  1535.  His  parents,  being  in 
good  circumstances,  placed  him  while  young  under 
the  Chev.  Anthony  More,  then  in  high  favor  at  the 
court  of  Madrid.  He  accompanied  his  instructor 
to  Portugal,  whither  that  painter  was  sent  by  the 
King  of  Spain  to  paint  the  royal  family.  He  be- 
came one  of  the  mast  celebrated  portrait  painters 
of  his  time,  and  found  abundant  employment  at 
the  Spanish  court  His  manner  was  exactly  like 
that  of  More.  He  died  at  Madrid  in  1606.  leavine 
a  considerable  fortune  to  his  heirs,  which  he  had 
acquired  by  his  profession. 

ONOFRIO,  Crescenzio  di,  a  painter  bom  at 
Rome  in  1650.  He.studied  under  Gaspar  Poos- 
sin.  and  painted  landscapes  in  the  charming  style 
of  that  master.  Lanzi  says  **  he  is  alone  consider- 
ed the  true  imitator  of  that  master."  He  resided 
chiefly  at  Florence,  where  he  was  much  employed 
by  the  court,  and  by  individuals.  It  is  said  he 
painted  much  for  the  Ducal  villas.  There  are  few 
of  his  works  remaining,  either  at  Rome  or  Flo- 
rence, as  he  painted  many  frescos  which  have  all 
perished.  Ijinzi  says  that  the  Sig.  Cancel! iere 
Scrilli.  at  Florence,  possesses  several  exquisite 
land.scapes  and  a  portrait  of  his  ancestor  bv  him 
inscribed  with  his  name,  and  dated  1712.  He 
etched  some  plates  of  heroic  landscapes,  from  hia 
own  designs,  executed  in  a  beautiful  and  peculiar 
style,  somewhat  resembling  those  of  II  Bolognese. 
The  time  of  his  death  is  not  exactly  known,  and 
there  are  many  contradictions  as  to  the  time  of 
his  birth  and  death,  which  are  evidently  erroneous. 
Thus  Bartsch  says  he  was  bom  in  1613,  and  died 
in  1688 ;  and  Nagler  copies  him ;  while  Lanzi  and 
Zani  both  say  he  was  living  in  1712,  and  there  ara 
prints  by  him  dated  as  late  as  1696. 

OOLEN,  JoHH  VAH.    See  VAN  Alen. 

00 RT,  Lambrecbt  van.  a  Flemish  painter  and 
architect,  bom  at  Amcrsfort,  about  1520.  He  ac- 
quired considerable  reputation  as  an  historical 
painter,  but  was  more  distinguished  as  an  archi- 
tect He  resided  chiefly  at  Antwerp,  where  he 
was  received  into  the  Academy  in  1547.  lA  the 
Museum  at  Antwerp,  is  a  picture  of  the  Resurrec- 
tion of  Christ  by  him.  and  in  that  of  Brussels  are 
two,  representing  the  Adoration  of  the  Shepherds 
and  the  Descent  from  the  Cross. 

OORT,  Adam  van,  was  the  son  of  the  pre- 
ceding, born  at  Antwerp  in  1557.  He  was  in- 
structed by  his  father,  possessed  excellent  abilities, 
and,  had  his  habits  been  good  and  his  ambition  no- 
ble, he  might  have  been  one  of  the  most  distin- 
guished artists  of  his  country ;  but  he  was  the 
slave  of  intemperance,  by  whic^  he  degraded  his 
talents,  and  brutalized  his  disposition.  His  acade- 
my at  one  time  was  the  most  frequented  at  <  nt- 
wcrp,  and  he  had  the  honor  of  instructing  several 
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•f  the  most  distineuished  artists  of  the  Flemish 
tchool,  among  whom  were  Rubens,  Jordaens, 
Franck,  and  van  Balen,  but  his  outrageous  con- 
duct disgusted  and  drove  all  his  pupils  from  his 
school  except  Jordaens,  whose  tender  regard  for 
his  daughter,  whom  be  afterwards  married,  induced 
him  to  remain.  Notwithstanding  th^  violence  of 
his  temper,  and  the  depravity  of  his  habits,  van 
Oort  executed  numerous  works  for  the  churches 
m  Flanders  and  Brabant,  many  of  which  have 
gre^t  merit,  and  are  still  highly  esteemed.  His 
compasitions  were  agreeable,  his  coloring  excel- 
lent, and  he  had  great  freedom  of  handling.  His 
earlier  works  are  studied,  and  the  drawing  tolera- 
bly correct,  but  his  love  of  the  art  diminished  as 
his  excesses  increased;  he  fell  into  ^mannerism,  and 
wrought  with  negligence  and  haste,  so  that  his  la- 
ter pictures  have  little  to  recommend  them.  Ru- 
bens used  to  say  that  van  Oort  would  have  sur- 
passed all  his  CO  temporaries  had  he  seen  Rome, 
formed  his  taste  by  studying  the  best  models,  and 
been  regular  in  his  habits.  He  possessed  a  giant 
constitution,  and,  notwithstanding  his  dissipated 
life,  he  lived  to  the  great  age  of  eighty-four  years. 
He  died  in  1641. 

OORTMAN,  Jan  Joachim,  a  Dutch  engraver, 
bom  at  Amstmlam  in  1777.  He  studied  success- 
ively with  W.  Kock.  C.  H.  Hodges,  and  L.  A. 
Claessens.  He  resided  most  of  his  life  at  Paris, 
where  he  acquired  distinction  for  many  excellent 
works  after  Rembrandt.  Gerard  Douw,  van  Os- 
tade.  and  other  eminent  Dutch  masters.  He  also 
engraved  some  plates  after  Titian,  Giulio  Romano, 
Caravaggio,  and  Valentino,  as  well  as  others  of  the 
more  modem  French  painters. 

COST,  Jacob  van,  the  Elder,  an  eminent  Flem- 
ish painter,  bom  at  Bruges  about  1600.  It  is  not 
known  under  whom  he  first  studied,  but  in  1621 
he  painted  an  altar-piece  for  one  of  the  churches 
in  his  native  city,  which  excited  the  surprise 
and  admiration  of  cotemporary  artists.  Being 
ambitious  of  further  improvement,  he  went  to 
Rome,  where  he  attentively  studied  the  works  of 
the  great  masters,  and  made  those  of  Annibale 
Caraoci  the  particular  objects  of  his  imitation. 
Daring  his  residence  in  that  metropolis,  he  pro- 
duced several  works  ot  his  own  composition,  so 
much  in  the  style  of  that  great  artist  that  they 
astonished  the  best  connoisseurs  at  Rome,  and 
gained  him  great  reputation.  After  a  residence  of 
nve  years  in  Italy,  the  love  of  country  induced 
him  to  return  to  Bruges,  though  he  had  flattering 
prospects  before  him  to  remain.  His  talents  had 
excited  the  most  sanguine  expectations  of  his  fel- 
low citizens  before  he  went  abroad  ;  they  were  im- 
patient to  witness  the  improvement  he  had  made 
in  his  travels,  and  th^  immediately  loaded  him 
with  commissions.  Van  Oost  is  justly'  ranked 
among  the  ablest  artists  of  the  Flemish  school. 
Ilia  first  studies  were  the  works  of  Rubens  and 
Vandyck,  and  from  them  he  acquired  that  fresh- 
ness and  purity  of  coloring  for  which  his  works 
are  distinguished.  Following  the  example  of  the 
greatest  masters,  his  compositions  are  simple  and 
studied,  and  he  avoided  crowding  them  with  fig- 
ures not  essential  to  his  subjett.  In  his  design, 
ma  in  the  expression  of  his  heads,  he  seems  al- 
ways to  have  had  in  view  the  great  style  of  Anni- 
oale  Caracoi.  The  back-grounds  of  his  pictures 
*re  generally  enriched  with  noble  architecture,  of 
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which  he  was  a  perfect  master.  He  had  a  ready 
invention,  and  wrought  with  extraordinary  facility 
of  pencil,  though  his  works  are  well  finished.- 
During  a  long  life  he  continued  to  exercise  his  tal- 
ents with  undiminished  reputation,  and  always 
abounded  with  commissions.  He  executed  an  in- 
credible number  of  works  for  the  churches  and 
public  edifices,  as  well  as  for  the  private  collections 
of  his  country,  particularly  of  Bruges.  He  also 
excelled  in  portraits,  and  painted  many  distin- 
guished personages.  His  most  famous  works  are 
the  Nativity,  in  the  church  of  S.  Saviour ;  the 
Resurrection,  in  the  Cathedral — a  grand  compo- 
sition ;  and  the  Descent  from  the  Cross,  in  the 
church  of  the  Jesuits  at  Bruges,  which  last  is 
considered  his  master-piece.  Most  of  his  pictures 
are  of  large  size.  He  died  at  Bruges  in  1671. 
OOST,  Jacob  van,  called  the  Younger,  was  the 

'  son  and  scholar  of  the  preceding,  bom  at  Bruges 
in  1637.  At  twenty  years  of  age,  his  father  sent 
him  to  Italy  to  complete  his  education,  where  he 
resided  several  years,  and  then  returned  to  Flan- 
ders an  able  and  accomplished  designer.  After 
painting  some  pictures  for  the  churches  ^t  Bruges, 
he  settled  permanently  at  Lisle,  where  he  acquirea 
a  distinguished  reputation,  and  where  are  tho 
greater  part  of  his  works.  His  historical  pictures, 
like  those  of  his  father,  are  admirably  composed, 
partaking  more  of  the  Roman  than  the  Flemish 
school.  Among  his  best  works  are  the  Martyr- 
dom of  St.  Barbara,  in  the  church  of  St.  Stephen ; 
and  the  Transfiguration,  in  the  church  of  St.  Sav- 
iour at  Lisle.  He  \«as  less  eminent  than  his  fa- 
ther as  an  historical  painter,  but  excelled  him  in 
portraits,  which  some  have  not  hesitated  to  rank 
with  those  of  Vandyck.     He  died  in  1713. 

OOSTEN.  John  van,  a  Dutch  painter  of  whom 
little  is  known.  He  painted  small  landscapes,  with 
figures  and  animals,  in  the  manner  of  Velvet  Breu- 
ghel. They  are  pleasing  and  spirited  little  pieces, 
and  when  they  appear  in  sales,  without  his  signa- 
ture, they  are  invariably  ascribed  to  Breughel. 

OOSTERHOUDT.Thierry  van.  a  Dutch  paint- 
er, bom  at  Tiel  in  Guelderland,  in  1756.  He  went 
to  Dusseldorf,  where  he  studied  under  R.  van  Eyn- 
der.  He  frequented  the  Electoral  Academy,  and 
careful Iv  studied  the  works  of  Raffaelle,  Carlo 
Dolci,  Kubens,  Vandyck,  and  other  masters  in  that 
famous  collection.  &e  afterwards  returned  to  his 
native  city,  where  he  acquired  considerable  reputa- 
tion as  an  historical  and  portrait  painter,  and  exe- 
cuted numerous  works,  particularly  domestio 
scenes,  which  are  to  be  found  at  Tiel  and  Utrecht, 
He  wrought  much  in  water-colors,  and  his  works  io 
this  line  are  highly  esteemed.  He  died  in  1830* 
OOSTERWYCK,  Makia  van,  a  celebrated 
paintress  of  fruit  and  flowers,  born  at  Nootdorp,  a 
small  town  near  Delft,  in  1630.  She  was  the 
daughter  of  a  clergyman,  who,  perceiving  in  her 
an  early  disposition  for  the  art,  placed  her  under 
the  tuition  of  David  de  Heem,  the  most  celebrated 

j  flower  painter  of  his  time,  under  whose  able  in- 

I  struction  she  made  rapid  progiess  and  in  time 
produced  works  that  nearly  approached  the  beauty 
and  delicacy  of  her  master.  Her  pictures  of  fruit, 
flowers,  and  still-life  found  their  way  into  the  choic- 
est collections,  and  she  not  only  found  abundant 

;  employment,  but  received  commissions  from  many 
of  the  sovereigns  and  princes  of   Europe.    She 

'  painted  a  picture  for  the  Emperor  Leopold,  with 
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which  he  was  so  much  pleased  that  he  sent  her 
his  Toiniature,  with  that  of  the  Empress,  set  in  dia- 
monds, as  a  mark  of  his  approbation.  William 
III.  and  Louis  XIV.  were  amons  the  most  munifi- 
cent patrons  of  this  celebrated  ladj.  She  is  ranked 
among  the  most  successful  imitators  of  nature  in 
the  particular  branch  to  which  she  devoted  her 
talents.  She  grouped  her  flowers  with  peat  taste, 
and  finished  her  pictures  with  extraordmary  neat- 
ness and  delicacy.  Her  coloring  is  clear  and  trans- 
parent, and  her  touch  is  admirablj  adapted  to  the 
various  objects  she  represented.  She  imitated  the 
freshness  and  bloom  of  flowers,  and  the  luscious 
richness  of  fruit,  with  a  truth  and  harmony  that 
rivalled  nature.  Her  works  are  extremely  scarce 
and  valuable,  and  are  held  in  the  highest  estima- 
tion.   She  died  in  1693. 

OPIE,  John,  an  eminent  English  historical  and 
portrait  painter,  bom  at  St  Agnes,  a  small  town 
in  Cornwall,  in  1761.  The  life  of  this  artist  is  no 
less  instructive  than  interesting.  He  was  the  son 
of  a  master  carpenter,  who  designed  to  bring  him 
np  to  his  own^  business,  to  which  his  aspiring  gen- 
ius could  not  submit  Prince  Hoare,  who  wrote 
an  excellent  sketch  of  his  life,  says  "  he  was  ver}- 
early  remarkable  for  the  strengtb  of  his  under- 
standing ;  at  ten  years  of  age  he  was  able  to  solve 
many  difficult  problems  in  Euclid ;  at  twelve,  he 
kept  an  evening  school,  and  taught  arithmetic  and 
writing  to  some  pupils  twice  his  age."  At  this 
time  he  "*  could  write  many  various  hands  with 
admirable  ease  and  aocunusy."  He  had  an  unoon- 
qucrable  passion  for  painting,  and  sought  every 
opportunity  to  indulge  in  it,  which  his  father 
thought  would  prove  his  ruin,  and  endeavored  to 
restrain.  It  happened,  on  one  occasion,  that  his 
father  was  employed  to  repair  a  gentleman's  house, 
at  Truro,  and  the  youth  accompanied  him.  In  the 
parlor  hung  a  picture  representing  a  farm-yard 
scene,  which  so  captivated  young  Opie  that  he 
stole  in  to  contemplate  it,  whkh  his  father  per- 
ceiving, severely  corrected  him ;  but  this  had  little 
efiect,  and  he  was  soon  at  the  door  again.  By  the 
intercession  and  kindness  of  the  lady  of  the  house, 
he  was  permitted  to  view  the  picture  without  fur- 
ther molestation.  On  his  return  h^me  in  the  even- 
ing, he  began  to  copy  it  from  memory.  The  next 
day  he  returned  to  the  house,  and  m  the  even- 
ing again  resumed  his  task ;  in  this  manner,  in  the 
course  of  a  few  days,  he  transmitted  to  his  own 
canvass  a  very  tolerable  copy.  In  the  same  way 
he  copied  a  picture  of  several  hunting  figures, 
which  he  saw  exposed  for  sale  in  a  window.  The 
love  of  painting  tiad  now  so  thoroughly  establish- 
ed its  dominion  over  his  mind,  that  nothing  could 
divert  him  from  engaging  in  it  as  a  profession,  and 
at  the  iamest  solicitation  of  his  uiide,  a  man  of 
sound  mind,  and  an  excellent  arithmetician,  with 
whom  he  was  a  great  favorite,  and  who  used  to  call 
him  the  little  Sir  Isaac,  in  consideration  of  his  tal- 
ent for  mathematics,  his  father  was  induced  to 
allow  him  to  follow  the  bent  of  his  genius.  He 
therefore  prosecuted  his  new  studies  with  ardor.and 
soon  obtained  considerable  skill  in  portrait  paint- 
ing. He  soon  decorated  his  father's  house  with 
all  the  family  portraits,  as  well  as  some  of  his 
youthful  companions.  His  talents  attracted  the 
atfmtion  of  Dr.  Wolcott,  so  celebrated  under  the 
titV  of  Peter  Pindar,  then  rejiiding  at  Truro,  who 
kmdly  aid«Mi  him  with  his  advice,  allowed  him  to 


copj  some  pictures  in  his  possession,  and 

mended  him  to  the  patronage  of  the  public  Thos 
assisted,  his  fame  found  its  way  through  the  snr- 
rounding  country,  and  he  commenced  his  career  as 
a  portrait  painter,  visiting  many  of  the  neigh- 
boring towns,  with  letters  of  introduction  to  all 
the  principal  families.  ^  One  of  these  expeditions," 
says  Prince  Hoare,  "was  to  Padstow,  whithc»-  he 
set  forward,  dressed  as  usual  in  a  boy's  plain  short 
Jacket,  and  carrying  with  him  all  the  necessary 
apparatus  for  portrait  painting.  Here,  among  oth- 
ers, he  painted  the  whole  household  of  theandent 
family  of  Prideaux,  even  to  the  dogs  and  cats.  He 
remained  so  long  absent  from  home,  that  some  un- 
easiness b^;an  to  arise  on  his  account ;  but  it  was 
dissipated  by  his  returning  dressed  in  a  handsome 
coat  with  very  lon^  skirts,  laced  ruffles,  and  silk 
stockings.  On  seeing  his  mother,  he  ran  to  her 
and  kissed  her,  and  then  taking  out  of  his  pocket 
twenty  guineas  which  he  had  earned  by  his  pencil, 
he  desired  her  to  keep  them,  addmg  thjit  in  fhture 
he  should  maintain  himself."  Young  Opie's  Ikine 
soon  spread  abroad,  and  about  1777  he  was  intro- 
duced to  Lord  Bateman,  by  whom  he  was  much 
employed  in  painting  pictures  of  old  men,  women, 
beggars,  &C.,  which  he  designed  with  uncommon 
vigor,  colored  well  and  gave  great^  truthfulness  of 
expression.  In  1780,  at  the  a^  of  ninote^  he 
went  to  London  under  the  auspices  of  Dr.  Wol- 
cott, where  his  merits,  and  the  extraordinary  cir- 
cumstances of  his  career,  excited  nniver&al  admi- 
ration. His  partisans  were  zealous  in  their  praise 
of  the  **  Cornish  Wonder,"  as  he  was  called,  and 
commi8sk>ns  poured  in  upon  him  from  many  per- 
sons of  distinction.  The  powers  of  Opie,  however 
were  not  calculated  to  flatter  the  frivolities  or 
fashkm.  He  lacked  the  polish  of  the  courtier,  and 
his  portraits  were  rather  distinguished  by  identity 
and  truth  than  by  dignity  of  character;  his  female 
portnuts  lacked  elegance  and  grace,  as  well  as 
that  softening  down  of  harsh  features  so  essential 
to  success.  Some  artists,  too,  were  jealous  of  his 
fame.  It  was  not  long  before  the  curiosity  exdted 
by  his  airival  in  the  metropolis  began  to  subside ; 
but  as  his  talents  were  not  confin^  to  portraiture, 
he  continued  to  meet  with  considerable  employ- 
ment in  painting  portraits  and  rural  subjects,  in 
which  last  he  was  particularly  succesful.  Opie 
now  aspired  to  the  highest  brandi  of  the  art,  his- 
torical painting,  and  bant  all  his  energies  to  this 
object  The  great  artistical  undertakings,  viz. : 
Bovdell's  Shakspeare  Gallery.  Macklin'^  Poets' 
and  Biblical  Galleriea,  Boyer's  Illustrations  of 
English  History,  and  the  otner  enterprises  of  the 
day,  opened  a  new  field  for  the  exercise  of  his  abil- 
ities. In  all  these  he  was  much  employed,  and  the 
pictures  he  executed  on  these  occasions  are  among 
the  most  admired  productions  of  the  British  school. 
Among  the  most  esteemed  of  these  were  the  Mur- 
der of  James  I.  of  Scotland,  the  Death  of  Rizzio, 
Jephtha's  Vow,  the  Presentation  in  the  Temple, 
Arthur  supplicating  Hubert  Juliet  discovered  in 
her  Bed-chamljer,  the  Countess  of  Auvergne  and 
Lord  Talbot,  &c 

The  works  of  Opie  are  distinguished  by  great 
simplicity  in  the  composition,  masterly  boldness 
of  effect,  and  uncommon  strength  of  character, 
though  sometimes  defective  in  dignity,  and  faith- 
ful expression  of  individual  nature.  His  bef*t 
works  possess,  in  an  eminent  degree,  what  artists 
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Utmhreadth,  Few  painters  ha^e  shown  so  per* 
feet  an  e3re  to  the  punty  of  oolor,  and  in  some  of  his 
worb  he  appears  to  have  emulated  the  rich  and  har* 
Monioas  tones  of  Rembrandt  and  Titian  ;  and  even 
Fmdi  says  that  nature  had  endowed  him  wiCh  an 
ezooisiteeje  fbr  color,  and  pronounces  his  coloring 
io  tne  Murder  of  James  I.  nnrivalled  among  the  pro- 
dnedonsof  his  cotemporaries,  and  approaching  the 
excellence  of  Ti  tian.  His  conduct  of  tne  chiaro-scuro 
wtt  intelligent  and  masterlf.  His  faults  resulted 
&oa  tiie  luk  of  academic  tuiUon.  He  was  a  self- 
oadB  man ;  and,  self-instructed,  he  had  to  And  out 
emything  appertaining  to  his  art,  which  is  next 
to  inrention.  Narrow^  in  his  acquaintance  of  de- 
sign, he  was  oonstraii^  to  copy  with  precision  the 
model  before  hhn.  There  is  little  of  the  ideal,  also, 
in  his  works,  and  Fusel  i  obserres  of  him  that  he 
rather  bent  his  subject  to  the  figure,  than  his  fig- 
ure to  the  subject.  Although  his  works  are  defi- 
cient m  grace  of  attitude  and  elevation  of  char- 
aeter,  they  iuTariably  exhibit  an  appearance  of 
reality  and  truth,  which  almost  compensates  for 
the  absence  of  the  more  refined  characteristics  of 
ciepsaneeMid  grace.  He  has  also  been  censured 
for  l^ing  on  his  color  too  thick,  as  though  it 
were  spread  on  with  a  palette-knife,  rather  than  a 
bmsh ;  but  this,  as  with  Reynolds  and  others,  was 
only  an  occasional  experiment— a  practice  that  is 
ilwajs  to  be  condemned  in  oil  paintmgs,  unless 
they  are  riewed  at  a  great  height,  as  such  parts 
are  liable  to  crack,  and  produce  unsightly  seams. 
In  fact,  all  unscientific  experiments  in  Tehicles, 
nmisbes,  and  colors,  especially  Teeetable  colors, 
to  produce  m  striking  and  brilliant  effect,  cannot  be 
too  highly  condemned,  as  they  aresulject  tochem- 
ieal  reaction,  producing  changes  that  destroy  the 
harmony,  and  injure  the  reputation  of  the  master. 
Opie  was  a  roan  of  a  strong  mind,  ambitious  to 
distu^ish  himself;  kind  and  generous,  but  bold 
tad  resolute,  acommg  all  sycophancy  or  flattery ; 
inde&tigable  in  the  pursuit  of  knowledge  and 
enelleiioe  in  his  profession.  Prince  Hoare  says, 
'^  wherever  eminence  appeared,  he  felt  and  eagerly 
showed  himself  its  rival.  He  was  forward  to 
daim  file  honors  which  he  was  still  more  diligent 
to  deserve.  He  regarded  every  honorable  acquisi- 
tion as  a  victory,  and  openly  expressed  the  delight 
he  experienced  in  success.  On  the  Professorship 
of  Pamting  becoming  vacant  by  the  dismissal  of 
Barry,  he  offered  himself  as  a  candidate,  and  being 
told  that  he  had  a  competition  with  an  artist 
whose  learning  and  talents  pre^minentljr  entitled 
him  to  tho  office,  he  replied  that  he  abstained  from 
iarUier  interference,  but  that  the  person  who  had 
been  poposed  was  the  only  one  in  whose  fi&vor  he 
woold  willingly  resign  his  pretensions ;  consist- 
eaUy  with  thm  declaration,  on  Mr.  Fuseli's  appoint- 
ment to  the  office  of  Keeper,  he  renewed  his  claim. 
Bid  was  elected."  He  delivered  two  courses  of 
lectures  before  the  Royal  Academicians,  and  one 
hefcve  tb^  Royal  British  Institution,  which  showed 
ft  prolbund  knowledge  of  his  subject  He  aim 
oontribttted  several  articles,  mtended  to  promote 
the  advancement  of  the  fine  arts  in  Great  Britain, 
to  the  various  periodicals  of  the  day.  He  died  in 
the  prime  of  lifb  m  1807.  deeply  lamented  for  his 
Uknts.  and  his  many  excellent  qualities.  His 
remuns  were  interred  in  St  Paul's  Cathedral,  near 
those  of  Sir  Joshua  Reynolds.  His  widow,  Mrs. 
Amelia  Opie.  well  known  as  an  authoress,  wrote 
la  impartial  and  excellent  life  of  her  husband. 


OPPENORD,  GiLLEs  Marie,  a  French  iuxhl 
tect,  bom  at  Paris  in  1672.  He  studied  under 
Jules  Hardouin  Mansard,  and  afterwards  visited 
Rome  with  tho  royal  pension,  where  he  remained 
eight  years.  On  returning  t%  France,  he  first 
gained  reputation  by  the  grand  altar  in  the  church 
of  S.  Germain  des  Fres ;  and  by  the  altar  in  S. 
Sulpice,  which  is  highly  praised  by  Milizia.  The 
Duke  of  Orleans,  Regent,  was  so  much  pleaded 
with  the  abilities  of  Oppenord,  that  he  appointed 
him  director-general  of  the  royal  buildings  and 
gardens.  Among  his  principal  works  were  the 
decorations  of  the  Gallery  of  the  Palais  Royal,  the 
interior  of  the  house  of  the  grand  prior  of  France, 
the  choir  and  altar  of  the  church  of  S.  Victoire,  and 
the  southern  facade  of  S.  Sulpice.  Tn  the  decorative 
branch  of  the  art  he  possessed  great  abilities,  but 
had  little  merit  otherwise;  and  to  him  has  been 
attributed,  perhaps  with  some  degree  of  truth,  the 
decadence  of  the  art  in  the  time  of  Louis  XV.    Op- 

Sinord  was  the  instructor  of  Jacques  Francois 
londel.  He  left  a  number  of  designs  of  consid- 
erable merit,  some  of  which  were  published  by  M. 
Huquieres.    He  died  in  1742. 

OPSTAL,  Gaspar  Jambs  van.  a  Flemish  paint- 
er, bom  at  Antwerp  in  1660.  It  is  not  known  un- 
der whom  he  studied,  but  he  painted  history,  land- 
scapes, and  portraits,  with  considerable  reputation. 
He  executed  several  works  for  the  churches  in 
Flanders  and  Brabant,  in  which  his  design  is  cor- 
rect, his  composition  good,  his  coloring  agreeable, 
and  bis  touch  brilliant  and  free.  He  copied  the 
famous  Descent  from  the  Cross  by  Rubens,  in  the 
Cathedral  at  Antwerp,  for  the  Marshal  Villero^, 
in  whkh  he  imitated  m  a  perfect  manner  the  admi« 
rable  coloring  and  the  freedom  of  touch  which  dis* 
tinguish  the  original  painting.  In  the  Cathedral 
of  St  Omer  is  a  grand  picture  by  him.  represent- 
ing several  Fathers  of  that  church,  lie  excelled 
in  portraits,  many  of  which  are  to  be  found  at 
Antwerp,  where  they  are  highly  esteemed.  In  the 
Hall  of  the  Royal  Academy  is  a  noble  portrait  of 
one  of  the  Directors  of  that  institution.  He  also 
fi*equently  inserted  the  figures  in  the  works  of  the 
ootemporary  artists.    He  died  in  1714. 

ORAM.  William,  an  English  architect  and 
painter,  who  flourished  about  1740.  He  was  bred 
an  ardiitect,  but  finding  little  encouragement  in 
that  profession,  he  devoted  his  attention  to  land- 
scape painting,  and  produced  some  works  possess- 
ing considerable  merit  Through  the  influence  of 
Sir  Edward  Walpole,  his  principal  patron,  he  was 
made  Superintendent  of  the  Board  of  Works. 

ORAZZI,  NiccoLO,  an  Italian  engraver,  who 
flourished  about  1760.  Among  other  works,  he 
engraved  a  part  of  the  plates  for  the  AfUiquitie$ 
of  Herculaneum^  published  by  the  authority  of 
the  King  of  the  two  Sicilies. 

ORBETTO,  V.    See  Alessandro  Tdrchi. 

ORCAGNA,  Andrea.  This  eminent  Italian 
painty,  sculptor,  and  architect,  was  a  native  of 
Florence.  According  to  some  authors  he  was 
bom  about  1315  or  1320 ;  although  Vasari  places 
his  birth  in  1329.  His  real  name  was  Andrea  di 
Cione ;  but  according  to  Runiohr.  he  aci^uired  the 
surname  of  L'Archagnuolo,  which  was  afterwards 
contracted.  Lo  Archagnuolo,  Lo  *rchagrnio,  L*C)r- 
chagno.  Vasari  calls  him  Orgagna.  He  was  pro- 
bably first  instructed  by  his  father  Cione,  a  cele- 
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braied  goldsmith;  after  which  he  entered  the 
school  of  Andrea  Pisano.  He  studied  painting 
under  his  elder  brother  Bernardo  Orcagna,  and 
executed  several  works  in  the  hard,  dry  style  of 
the  time,  inferior  to  Giotto  both  in  design  and  col- 
oriog.  In  concert  with  his  brother  he  painted  the 
frescos  in  the  Strozzi  chapel  in  the  church  of  S. 
Maria  Novella  at  Florence,  representing  Paradise 
and  Che  Infernal  Regions.  Lanzi  says  "  the  two 
brothers  imitated  Dante ;  and  that  style  was  more 
happily  repeated  by  Andrea  in  the  church  of  San- 
ta Croce,  where  he  inserted  portraits  of  his  ene- 
mies among  the  damned,  and  of  his  friends  among 
the  blessed.  Andrea  discovers  fertility  of  ima- 
gination, diligence,  and  spirit,  equal  to  any  of  his 
cotemporaries.  In  composition  he  was  less  judi- 
.  cious,  in  attitudes  less  exact,  than  the  followers 
of  Giotto ;  and  he  yields  to  therti  in  drawing  and 
coloring."  In  the  Gampo  Santo  at  Pisa,  is  a 
painting  by  Andrea  Orcagna,  representing  the 
Last  Judgment.  Bernardo  also  painted  a  repre- 
sentation of  the  Infernal  Regions  in  the  same  edi- 
fice ;  and  both  these  paintings  were  engraved  by 
Lasinio  on  a  single  plate,  in  his  Pitture  del  Campo 
Santo  di  Pisa.  Andrea  was  accustomed  to  sign 
his  pictures  Fece  Andrea  di  done.  Scultore, 

As  a  sculptor  and  architect  Orcagna  attained, 
•ccording  to  Vasari,  much  greater  eminence  than 
as  a  painter.  According  to  the  prevailing  custom, 
he  practised  both  arts  in  connection  with  the  same 
works.  He  designed  the  celebrated  tabernacle  of 
the  Virgin  in  Or  San  Michele,  which  is  a  high 
Gothic  pyramidal  altar  of  white  marble,  free  on 
%k\  sides,  and  richly  ornamented  with  figures  and 
other  sculptures.  It  is  inscribed  on  the  base  An- 
dreas Cionis  pictor  Florentinus  Oraiorii  archi- 
magister  extitit  hujus.  MCCCLIX.  It  is  engraved 
in  Richa's  Notizie  delle  Chiese  di  Firenze,  after  a 
drawing  by  Andrea  himself.  In  sculpture  he  was  a 
worthy  follower  of  the  Pisani ;  and  in  architecture 
he  attained  great  eminence.  He  erected  the  church 
of  Or  San  Michele  at  Florence,  and  the  elegant 
Loggia  de'  Lanzi  in  the  Piazza  Granduca,  which  is 
in  a  perfect  condition.  It  was  built  entirely  of 
stone,  with  great  care ;  and.  according  to  Milizia, 
had  elegant  semicircular  arches,  instead  of  the 
pointed  ones,  which  had  before  been  universal. 
Between  the  arches  of  the  front  fa9ade  were  seven 
figures  in  half-relief,  in  allusion  to  the  cardinal 
virtues.  Michael  Angel o  was  so  highly  pleased 
with  this  loggia,  that,  when  asked  by  Gosmo  I.  for 
a  design  for  the  Senate-House,  he  answered  that  he 
should  only  continue  the  loggia  of  Orcagna  round 
the  square,  as  he  never  could  produce  anything 
superior.  This  great  work,  with  the  sculptures 
which  adorn  it,  was  engraved  by  Lasinio  in  Miar 
serini's  Piazza  delta  Granduca  di  Firenze^  con  i 
8uoi  Monumenil  Florence,  1830.  The  portrait  of 
Orcagna.  published  in  Vasari's  work,  was  taken 
from  one  of  the  figures  of  the  Apostles  in  the  above 
mentioned  Tabernacle  of  the  Virgin,  which  was  un- 
derstood to  be  his  own.  Oroagna  died  at  Florence, 
according  to  Vasari,  in  1389  :  though  Manni  says 
in  1375. 

ORDONES.  Gasparo,  a  reputable  Spanish  archi- 
tect, who  flourished  about  1600,  and  erected,  among 
other  works,  the  church  of  S.  Martino  at  Madrid. 

ORIENT,  Joseph,  an  eminent  German  land- 
pcape  painter,  born  towards  the  close  of  the  17th 
fentury,  at  Buebach,  near  Eisenstadt,  in  Lower 
Hungary.    He  studied  under  Faistenberger,  and 


became  one  of  the  ro«st  eminent  landscape  paint 
ers  of  his  time.  He  passed  much  time  in  the 
study  of  nature,  and  pained  great  improvement 
from  the  works  of  art  m  the  gallery  of  the  Prince 
of  Lichtenstein.  He  was  accustomed  ^  to  repre- 
sent nature  in  her  various  appearances,  as  among 
the  wild  mountains  of  the  Tyrol,  or  on  the  flow- 
ery banks  of  the  Rhine ;  but  his  favorite  subjects 
were  storms  of  wind,  and  tempests.  He  some- 
times imitated  the  styles  of  Breughel,  Savery, 
Sachtleven,  and  Griffier.  He  wrouglit  with  great 
facility ;  his  works  are  characterized  by  great  fer- 
tility of  invention,  and  a  faithful  imitation  of  na- 
ture. The  figures  in  his  landscapes  were  u-suallj 
painted  by  Ferg,  Janneck,  Querfurt,  or  Canton. 
Orient  settled  at  Vienna,  and  executed  most  of  his 
works  in  that  city.  He  was  the  instructor  of  a 
number  of  excellent  artists,  among  whom  were 
Ferg.  Lauterer,  and  Thumer.  His  portrait  has 
been  painted  in  large  and  small  by  Ganneck.  Ho 
died  at  Vienna  in  1747. 

ORIOLI,  Bartolomeo.  a  painter  who  flour- 
ished at  Trevigi  about  1616.  He  executed  nu- 
merous works  for  the  churches  in  his  native  city, 
which  are  commended  by  Federici.  He  was  also 
a  good  portrait  painter,  and  frequently  introduced 
portraits  into  his  pictures,  instead  of  ideal  forms. 
There  is  a  picture  of  this  class  in  the  church  of 
S.  Croce.  representing  a  numerous  procession  of 
the  people  of  Trevigi.  Lanzi  says  he  painted  more 
pictures  for  public  exhibitions  at  Trevigi,  than  any 
other  artist,  and  that  he  belonged  to  that  '-  nume- 
rous tribe  of  painters,  who  in  Italy,  were  ambi- 
tious of  uniting  in  themselves,  the  power  of  poe- 
try and  painting ;  but  who,  not  having  received 
sufficient  polish,  either  in  precept  or  in  art,  gave 
vent  to  their  inspirations  in  their  native  place,  by 
covering  the  columns  with  sonnets,  and  the  churches 
with  pictures,  but  without  exciting  the  envy  of  the 
adjacent  districts." 

ORIZZONTE     See  Franots  van  Bloemkx. 
ORLANDI,  Odoardo,  aBolognese  painter, bom 
in  1660,   and    died  in  1736.     He  was  a  scholar 
of  Pasinelli.     He  executed  a  few  works  for  the 
churches,  but  did  not  acquire  much  dis*^^inction. 

ORLANDI,  Stepako.  a  Bolognese  painter,  bonr 
in  1681,  and  died  in  1760.  He  studied  under  Pom- 
peo  Aldrovandini.  According  to  Crespi,  he  ex- 
celled in  architectural  and  perspective  painting,  and 
in  conjunction  with  Gioseflb  Orsoni,  painted  many 
able  frescos  in  the  churches  of  Bologna  and  other 
Italian  cities,  besides  decorating  several  theatres  in 
the  same  places.  In  these  Orlandi  painted  the  ar- 
chitectural parts,  and  Orsoni  the  figures. 

ORLANDINI,  GiDLio,  a  painter  of  Parma,  who 
fiourished  in  the  latter  part  of  the  17th  century. 
He  executed  some  works  for  the  churches  which 
are  commended  by  Orlandi,  but  Lanzi  says  he  was 
better  qualified  to  show  the  succes.sion  of  the  Par- 
mese  school,  than  that  of  eminent  painters. 

ORLANDO,  Bernardo,  a  Piedmontese  painter, 
who  flourished  at  Turin  in  the  first  part  of  the 
17th  ceniury.  At  this  time,  the  rich  collections 
of  pictures  and  drawings  in  the  royal  galleries  at 
that  court  were  made  subservient  to  the  in.struc- 
tion  of  3'oung  artists,  which  was  intrusted  to  a 
painter  of  the  court.  Orlando  was  invested  with 
this  charge,  and  appointed  painter  to  the  Duke  in 
1617.  He  also  painted  some  pictures  for  ihe 
churches. 
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ORLEY,  Bbrnard  tan,  called  Bernard  op 
Brhmbls,  an  eminent  Dutch  painter,  born  at 
Bmssels,  according  to  the  best  authorities,  about 
1490.  and  died  in  1560 ;  though  there  is  consid- 
erable contradiction  on  these  points.  MichieJs  says 
be  was  bom  in  1471,  and  died  in  1541 ;  and  Zani, 
diflering  from  all  others,  places  his  birth  in  1500, 
and  his  death  in  1550.  All  however,  are  agreed 
that  he  went  to  Rome  at  an  early  age,  and  studied 
onder  RafTaelle,  under  whose  instruction  he  made 
extraordinary  progress,  and  soon  acquired  distinc- 
tion. He  designed  in  the  manner  of  Raffaelle,  and 
it  is  said  that  he  not  only  assisted  him  in  his 
works,  but  that  "he  was  employed  in  finishing 
many  of  the  grand  compositions  of  that  inimitable 
master"!  Michiels  says  that  he  was  sent  by 
Raffaelle  to  superintend  the  execution  of  the  ta- 
pestries manufactured  at  Arras  fVom  the  oar  toons 
designed  by  him  in  1513  and  1514,  for  pope  Leo 
X..  which  work  was  completed  in  1519.  At  all 
events,  he  returned  to  Brussels  with  a  distinguish- 
ed reputation.  He  was  employed  by  the  Emperor 
Charles  V..  and  appointed  his  court  painter.  He 
painted  history.  landscape,  and  animals.  He  was 
much  employed  in  painting  cartoons  for  tapestries 
for  the  court.  In  these  he  represented  hunting 
pictures  of  Charles  and  his  nobles  in  the  forest  of 
Soignes,  which  were  composed  and  designed  in  a 
grand  style.  He  also  painted  several  altar-pieces 
for  the  churches,  and  some  sacred  and  historical 
pictures  for  the  collections.  He  painted  sixteen 
cartoons  for  the  Prince  of  Nassau,  mtended  to  dec- 
orate the  oalaces  of  Breda :  each  consisted  of  only 
two  figures, — a  knight  and  a  lady  on  horseback, — 
being  representations  of  the  Nassau  family.  The 
desi^  was  exceedingly  correct  and  grand,  worthy 
of  the  school  of  Raffaelle ;  they  were  afterwards 
copied  by  Jordaens  in  oil.  To  give  brilliancy  and 
transparency  to  his  colors,  he  frequently  painted 
oa  a  gold  ground.  A  celebrated  picture  of  this 
kind  is  his  Last  Judgment,  formerly  in  the  cathedral 
at  Antwerp.  As  many  pictures  are  falsely  attribu- 
ted to  him,  the  following  list  of  his  works  consider- 
ed irenuine  by  connoisseurs,  will  prove  interesting : 

The  SAbeaiw  cArrjing  off  Job's  Cattle ;  the  Kin^  of  Hol- 
bnd.  Job*s  Children  feasting ;  do.  Job  In  his  Affliction  ; 
do  The  Death  of  the  Jast ;  do.  A  Lady  of  Rank ;  do. 
The  Restoratioo  of  Jub ;  do.  The  Virgin  and  infant  Je- 
ns; do.  Portnttt  of  a  Woman ;  do.  The  Holy  Trinity  ; 
do.  Neptime  and  Ampbitrite ;  the  Dnke  of  Devonshire, 
at  Chiswiok.  Venus  and  Adonis ;  at  Berlin.  Bast  of  La- 
cretia;  at  Prague.  Antioehos  erecting  an  idol  in  the 
Temple  of  Jerusalem,  the  right  wing  of  a  picture ;  at  Vi- 
enna. The  Marriage  of  the  Viigin ;  in  the  Lonvre.  The 
ABoooeiatioiL,  and  several  eiroomstancea  in  the  life  of 
Christ;  in  the  Moseum  at  Berlin.  Connoisseurs  are  not 
Kreed  on  its  authenticity.  The  Nativity ;  formerly  in  the 
Mveh  of  S  Qery,  at  Brussels.  The  Adoration  of  the  Ma^  ; 
fonneriy  in  the  refectory  of  the  abbey  of  Premontres,  at  Di- 
kghem.  The  Presentation  of  Mary  in  the  T'nnple ;  at  Chat8> 
voTth.  This  picture,  till  recently,  was  attributed  to  Jan  van 
Kyck.  St.  Anne  blessing  the  virgin,  an  imitation  of  Raf- 
^elle  ;  at  Berlin.  Mary  with  the  infant  Jesus,  Sts.  John, 
Joseph,  and  Elisabeth ;  Lord  Scarsdale.  at  Keddleston.— 
Mary  with  the  infant  Jesus,  under  a  bcUdachin,  St  Joseph 
leathering  dates  from  a  Palm  Tree ;  Liverpool  Institution. 
A  rtpoao  daring  the  flight  into  E^ypt,  in  a  rich  landscape 
with  pilgrims ;  at  Vienna.  Christ  curing  a  Sick  Person, 
•ifhteen  figures ;  a  drawing  in  black  lead.  (Mentioned  by 
'^^oxtn^  Alliance  des  ArU)  Christ  on  the  Cross,  between 
the  two  Thieves;  in  the  church  of  St.  Catherine  at  Brus- 
Klf  The  dead  body  of  Christ  on  the  knees  of  the  Virgin, 
ittended  by  the  Magdalene,  St  John,  and  five  other  fig- 
sns ;  formerly  in  the  church  of  S.  Oudule,  at  Brussels. 
Mantioaed  by  Descampe  in  Voyage  pittoresque  Dead 
^^kriit  Bovmed  by  hit  friends ;  Muaeam  at  Brusseli.    De- 


scent f  the  Holy  Spirit,  left  wing  of  a  picture ;  nt  Vienna 
The  Last  Judgment,  a  central  panel ;  in  the  hospital  of 
St.  Elisabeth,  at  Antwerp.  In  KareJ  van  Mander**  time 
it  belonged  to  the  Almoners ;  and  when  Descamps  irmte,  it 
was  in  their  chapel  in  the  cathedral.  The  Worlcs  of  Mer- 
cy ;  wings  of  the  preceding.  The  Last  Judgment,  central 
panel ;  in  the  church  of  St  Jacques,  at  Antwerp.  The 
Trinity,  St  Peter.  St  Paul,  St.  Teresa,  and  the  Mag. 
dalene ;  exterior  wings  of  the  preceding.  The  Last  Judg- 
ment ;  at  BerKn.  Connoisseurs  not  agreed.  Death  of  the 
Virgin  ;  in  the  hospital  of  St.  John,  at  Brussels.  St  Je- 
rome; at  Berlin.  St  Luke  painting  the  Virgin  and 
Child;  the  central  panel  of  a  sumptuous  architectural 
monument,  the  wings  of  which  are  painted  bv  Michael 
Coxoie  ;  in  the  church  of  St.  Viet,  at  Prague,  ^t  Norbert 
refusing  the  heresy  of  Tanchelin  ;  in  the  Pinacothek.  Lith- 
ographed by  Bergman.  Two  wings  of  a  Triptique  ;  men- 
tioned by  Descamps  as  being  formerly  in  the  church  of  St 
Martin,  at  Alost  Anne  of  Cleves,  the  bust  only ;  Lord 
Spencer,  at  Althorp.  The  left  wing  of  a  Triptique,  in  the 
church  of  St.  James  at  Antwerp,  representing  the  donor 
and  his  three  sons,  under  the  protection  of  St.  George.  The 
right  wing  of  the  same,  in  the  same  church,  representing 
the  wife  and  her  eleven  daughters  under  the  protection  of 
St.  Catherine.  Portrait  of  a  Female ;  Duke  of  Devon-  - 
shire,  at  Chiswick.  A  young  Girl  reading  near  a  Golden 
Vase;  at  Prague.  In  his  sttjle.  A  Woman  holding  a  Ser- 
pent to  her  Breas^  and  supposed  to  represent  Cleopatra ; 
Duke  of  Devonshire,  at  Chiswick.  Six  Men  and  a  Dog 
under  Trees ;  a  drawing  in  the  collection  of  the  Archduke 
Charlea,  at  Vienna.  Sportsmen  on  horseback  and  foot, 
with  a  Dog,  under  Trees  ;  do.  Paintings  in  the  Piccolo- 
mini  Palace ;  at  Vienna.  Cartoons  for  tapestry,  designed 
for  Charles  V.,  Marguerite  of  Austria,  and  for  the  house  of 
Nassau.  * 

ORLEY,  Richard  van,  a  Dutch  painter,  born 
at  Bru.ssels  in  1652.  He  was  the  son  of  Peter 
van  Orley,  an  indifferent  landscape  painter,  who 
first  instructed  him  in  the  art.  He  possessed 
great  talents,  and  first  applied  himself  to  minia- 
ture painting  with  considerable  success,  but  being 
ambitious  to  distinguish  himself  in  a  higher  branch 
of  the  art,  he  applied  himself  to  the  study  of  design 
and  nature  with  great  assiduity,  and  became  a  cele- 
brated painter  of  historical  subjects  of  a  small 
size,  which  he  designed  and  executed  so  much  in 
the  Italian  style,  that  one  might  imagine  he  had 
studied  in  that  country,  though  it  is  not  known 
that  he  was  ever  in  Italy.  He  painted  a  prodi- 
gious number  of  works,  portraits,  historical  sub- 
jects, and  landscapes,  which  are  correctly  designed, 
agreeably  colored,  and  well  executed.  He  en- 
riched his  backgrounds  with  elegant  architecture 
and  fine  perspectives,  and  his  figures  are  elegantly 
and  appropriately  grouped.  Some  of  his  works 
are  said  to  bear  a  strong  resemblance  to  those  of 
Albano ;  others  to  Cortona,  and  his  landscapes  to 
Poussin.  He  also  distinguished  himself  as  an  en- 
graver, and  etched  a  number  of  plates  from  his 
own  designs,  and  after  other  masters,  executed  in 
a  free  and  painter-like  manner,  among  which  are 
the  following.     He  died  in  1732. 

The  Fall  of  the  Rebel  Angels ;  after  Rubens.  Bacchus 
inebriated,  supported  by  Satyrs ;  do.  The  Marriage  of 
the  Virgin  and  St.  Joseph  ;  qfler  L.  Giordano,  Ver- 
tumnus  and  Pomona  :/Vom  his  own  design.  Twelve  Pas- 
toral subjects, /rom  GuarinVs  Pastor  f\do  ;  d4i.  Part 
of  a  set  of  twenty-eight  plates  of  subjects  from  the  New 
Testament ;  after  the  designs  of  John  van  Orley^  who 
etched  the  remainder  himself. 

ORLEY.  John  van.  was  a  younger  brother  of 
the  preceding,  bom  at  Brussels  in  1656.  He  first 
studied  with  his  father,  but  afterwards  devoted 
himself  to  historical  ^painting,  with  considerable 
success,  and  was  much  employed  in  paintinj;  for 
the  churches  in  the  Netherlands.  In  the  church 
of  St  Nicholas  at  Brussels,  is  a  picture  by  him. 
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r*»presenting  St.  Peter  deliTercd  from  Prison,  and 
in  the  parochial  church  of  Asch,  a  picture  c^  the 
Resurrection,  which  are  highly  commended.  His 
master-piece  is  a  large  picture  of  the  Adoration  of 
the  Magi  in  the  Ref^tory  of  the  abbey  of  Dilli- 
ghem.  He  etched  a  part  of  the  plates  from  his 
own  designs,  for  the  New  Testament,  mentioned  in 
the  list  of  the  preceding  artist    He  died  in  1740. 

ORNERIO,  Gerardo,  a  native  of  Frisio,  who, 
according  to  Orlandi.  was  one  of  the  most  famous 
painters  of  his  time  on  glass.  He  especially  com- 
mends his  windows  in  the  church  of  S.  Pietro  at 
Bologna,  executed  about  1575. 

ORRENTE,  Pbdro,  a  Spanish  painter,  bom  at 
Montealegre,  in  Murcia,  in  1500.  It  is  not  known 
under  whom  he  studied  in  bis  own  country,  but 
he  went  to  Italy  and  became  the  pupil  of  Giacomo 
da  Ponte  (Bassano),  whose  manner  of  coloring  he 
adopted,  though  his  style  of  compoation  and  de- 
sign was  very  different.  Some  authors  say  that 
he  was  not  a  pupil  of  Bassano,  and  that  he  nerer 
went  to  Italy,  supposing  that  he  was  a  pupil  of 
Bl  Greco,  and  afterwards  imitated  the  manner  of 
Bassano,  from  seeing  his  works  in  Spain:  but 
Lanzi  conclusively  shows  that  he  visited  Italy, 
where  he  painted  some  works  which  Oonca  pro- 
nounced superior  to  those  of  Bassano.  On  his  re- 
turn to  Spain  he  was  favored  with  the  protection 
of  the  Duke  of  Olivarez,  who  employed  him  to 
{Mint  several  pictures  for  the  palace  of  Bueno  Re- 
thro.  He  painted  many  works  for  the  churdies 
and  convents  at  Valencia,  Cordova,  and  Toledo. 
His  works '  are  numerous,  and  are  to  be  found  in 
most  of  the  principal  cities  of  Spain,  where  they 
are  held  in  high  estimation.  In  the  cathedral  at 
Toledo,  is  an  admired  i»cture  by  him  representing 
Santa  Leocadia,  coming  out  of  the  Sepulchre,  and 
in  the  chapel  of  Los  Reyes  Nuevos,  m  the  same 
diurch,  was  a  picture  of  the  Nativity,  sinoe  re- 
moved to  the  Royal  collection  at  Madriid ;  it  is  a 
grand  composition,  admirably  executed.  In  the 
same  church  are  some  superb  landscapes,  and  a 
picture  of  Orpheus  charming  the  brute  creation, 
one  of  his  most  celebrated  works.  He  died  at  To- 
ledo in  1644,  and  was  interred  in  the  same  churdi 
as  El  Greco. 

ORSI,  Bbnedctto,  a  native  of  Peseta,  who 
flourished  about  1660.  Lanzi  says  he  was  an  em- 
inent pupil  of  Baldassare  Franoeschini,  called  II 
Volterrano.  There  is  a  fine  picture  of  St.  John 
attributed  to  him  in  the  church  of  S.  Stefano  at 
Pesda.  He  also  pamted  the  Seven  Works  of  Mer- 
cy for  Ija  Gompagnia  de  Nobili,  which  were  shown 
to  strangers  as  among  the  cariosities  of  the  city 
till  the  suppression  of  the  Order.  wGen  they  were 
dispersed.  There  still  exists  a  large  circular  pic- 
ture in  the  church  of  S.  Maria  del  Letto  at  Pistoia, 
which  was  enumerated  by  good  judges  among  the 
finest  works  of  Volterrano,  till  an  authentic  docu- 
ment proved  the  real  painter  to  be  Benedetto  OrsL 

ORSI,  BicRNARoiNO,  a  painter  of  Regjrio,  who 
flourished  there  in  the  latter  part  of  the  15th  cen- 
tury. According  to  Tiraboschi,  he  was  an  eminent 
artist  in  his  time.  Most  of  his  works  have  per- 
ished. Lanzi  says  that  Reggfo  still  boasts  a  Ma- 
donna of  Loretto^  painted  by  him  in  the  cathedral, 
in  1501. 

ORSI,  Lblio,  called  Lelio  da  Novbllara,  a 
painter,  bom  at  Reggio  in  1511.    Banished  from 


his  native  city  for  some  unknown  reason,  be  es- 
tablished himself  at  Novellara,  where  he  acquired 
great  distinction,  whence  his  acquired  name.  Not- 
withstanding he  was  one  of  the  ablest  artists  of 
his  time,  and  his  works  have  been  the  admiration 
of  succeeding  times,  very  little  is  known  of  his  life 
with  any  certainty,  and  his  history  is  mostly  found- 
ed on  supposition.  The  Oav.  Tiraboschi  wrote  his 
life,  compiled  from  a  variety  of  sources.  The  Ital- 
ian writers  say  that  he  was  "  in  pittura  grande^  in 
architettura  ottimo,  e  in  disegno  massimo*';  m 
paifUing  grand,  in  architecture  eaxellent^  and  in 
design,  pre-eminent,  Tiraboschi  conjectures  on 
the  authority  of  a  MS.,  that  he  imbilled  his  taste 
of  design  at  Rome ;  others  suppose  he  was  a  pupil 
of  Michael  AngcJo,  or  that  he  studied  the  designs 
and  models  of  that  master;  and  others  aeain,  that 
he  was  a  pupil  of  Giulio  Romano.  There  is 
great  similarity  in  his  style  to  that  of  Corr^gio^ 
though  of  a  far  more  robust  character ;  his  works 
having  the  same  grace  in  his  chiaro-scuro— in  the 
spreading  of  his  colora  and  in  the  beauty  and  deli- 
cacy of  his  youthful  heads ;  hence  some  suppose, 
with  great  probability,  that  he  was  a  pupil  of  that 
master.  At  all  events,  it  is  certain  that  he  was  on 
friendly  terms  with  Correggio,  that  civilities  passed 
between  them,  and  that  he  attentively  studied  his 
works,  some  of  which  he  copied,  as  is  evident  from 
his  fine  copy  of  the  celebrated  Notte,  now  in  the 
possession  of  the  noble  house  of  Gazzok  at  Verona. 
Tiraboschi  says  he  painted  several  works  for  the 
churches  at  Rome.  It  would  therefore  seem  prob- 
able, as  Tiraboschi  asserts,  that  he  first  studied 
at  Rome,  and  afterwards  improved  his  style,  by 
contemplating  the  works  of  Gorregsio ;  for  Lanzi 
savs,  ''his  design  is  evidently  not  of  the  Lombard 
school,  and  hence  the  difficulty  of  supposing  him 
one  of  the  scholars  of  Gorr^^o,  in  which  case  his 
eailier  works  at  least,  vrould  have  partak^i  of  a 
less  robust  character."  He  painted  many  noble 
frescos  in  the  churches  at  Reggio  and  Novellara^ 
most  of  which  have  perished.  Lanzi  says,  ^  we 
are  indebted  to  Francesco  HI.,  of  glorious  mem- 
ory, fbr  such  of  his  works  as  are  now  to  be  seen 
at  Modena,  who  had  them  transferred  from  the 
fortress  of  Novellara,  to  the  ducal  palace,  for  their 
preservation.  Few  of  his  altar-pieces  now  remain 
m  public,  at  either  Novellara  or  Reggio,  the  most 
having  perished  or  been  removed,  one  of  which 
last  reprinting  Sts.  Rocoo  and  Sebastiano  along 
with  S.  Giobbe,  I  happened  to  meet  in  the  studio 
of  Signer  Armanno  at  Bologna."  There  are  a  few 
others  of  doubtful  authenticity,  claimed  to  be  gen- 
uine by  him,  at  Parma,  Anccma,  and  Mantua.  He 
died  in  1587. 

ORSI.  Prospero,  a  Roman  painter,  bom  in  1560, 
who,  according  to  Baglioni,  was  employed  by  pope 
Sixtus  V.  in  the  palace  of  St.  Jonn  of  Latenm, 
where  he  painted  two  oeQings,  one  representing 
the  children  of  Israel  passing;  throng  the  Red 
Sea,  and  the  other,  Isaac  blessing  Jacob.  He  was 
the  particular  friend  of  the  Oav.  Giuseppe  Cesari 
d'Arpino,  whose  manner  he  imitated,  be  after- 
wards abandoned  historical  subjects  for  grotes- 
ques, for  which  he  had  extraordinary  talents,  and 
for  this  reason  was  called  Prosperioo  daUe  Grot- 
teeche.  He  died  in  1635,  in  the  pontificate  of  Ur- 
ban VIII. 

ORSONI,  Gioesppo,  a  Bolognese  painter,  bora 
in  1691,  and  died  in  1755.    According  to  Creei^ 
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Im  wm  *  disciple  of  Pompeo  Aldronndini,  tnd  a  fel- 
low pupil  of  Stefano  Orlandi,  with  whom  he  formed 
an  intimata  friendship,  and  afterwards  wrought  in 
eeqjaDction  with  him.    See  OrlandL 

ORSOLINI,  Carlo,  an  Italian  engraver,  bom 
at  Venice  aboat  1724.  He  carried  on  a  consider- 
able comm«t»  in  prints,  and  engraved  some  of 
the  plates  for  the  Maseo  Fiorentino. 

ORTEQA,  8t.  Juan  db,  a  Spanish  architect,  who 
flourished  during  the  eleventh  century.  Accord- 
ing to  Bfilizia,  he  was  the  son  of  Vela  Velasquez, 
and  a  native  of  Fontana  d'Ortunno,  near  Burgos. 
He  is  said  to  have  made  a  pilgrimage  to  Jerusalem, 
aiul  to  have  erected  at  Montesdosa  a  church,  a 
monastery,  and  a  hospital,  still  existing.  De  Ort^ 
also  boilt  a  great  many  bridges  in  Spain,  amone 
which  was  one  on  the  £bro,  near  Longronno,  and 
one  near  St.  Domingo. 

ORTOLANO,  V.    See  Gio.  Battista  Bbnvb- 

MUTO. 

ORVIJBTANO.  Andrea  and  Baxtolombo,  two 
paintera,  probably  brothers,  mentioned  by  Delia 
Valle,  who  flourished  at  Orvieto  about  1405,  and 
were  there  employed  in  painting  for  the  churches. 

ORVIKTANO.  Uooufio,  an  old  painter  of  Or- 
vieta  who,  in  1321,  according  to  Delia  Valle,  was 
employed  in  conjunction  with  Qio.  Bonini  di  Assist, 
Lelio  Pemgino,  and  Fra.  Giacomo  da  Gamerino,  in 
decorating  the  cathedral  of  that  city.  He  was  an 
artist  of  iUstinction  in  his  time. 

OS,  JoBN  VAN,  a  Dutch  painter,  bom  at  Middel- 
hamis  in  1744.  and  died  in  1808.  He  settled  at 
the  Hague,  where  he  acquired  great  distinction  for 
his  fruit  and  flower  pieces,  in  which  he  imitated 
the  manner  of  John  van  Huysum  with  great  suo- 
oess,  though  he  had  not  the  tenderness  and  delica- 
cy oi  toucS,  of  that  great  master.  His  works  are 
l^hly  esteemed,  and  are  to  be  found  in  the 
best  coUectiona  in  his  omi  country.  He  also 
painted  marines,  but  not  with  equal  success.  His 
mnHj  Qeorge  Jacob  John  van  Osjstill  living,  is  pre- 
ftnunent  for  his  flower  pieces.  There  are  two  mag- 
idficent  flower  pieces  by  him  in  the  Museum  at  the 
Hague,  which  are  saki  never  to  have  been  surpassed 
in  artistic  execution,  briUiaocy  of  coloring,  and 
powerfol  effect. 

OS,  Pbtbb  Gbaard  van,  was  a  son  of  thepreoe- 
dmg,  bom  ai  the  Hague  in  1776.  Hestudied  with 
his  &lher,  but  he  afWrwards  formed  a  style  of  his 
own.  by  ^udyinx  and  imitating  the  works  of  Paul 
Potter  and  Karel  du  Jardm.  He  acquired  distinc- 
tion, and  his  works  are  found  in  the  choicest  col- 
lections in  Holland.  He  also  executed  quite  a 
Bomber  of  spirited  etdiinn  from  his  own  ^iens, 
and  others  after  Potter,  Berghem,  and  Ruysdael, 
wfaidi  are  held  in  hirii  estimation.  His  prints  are 
sometimes  marked  P.  Q.  van  (h  fie  et  exe„  and 
sometimes  with  his  faiitials  P.  &.  F.  O./.'  He 
died  at  the  Hague  in  1839. 

OSORIO,  Francisco  Mbnbsbb,  a  Spanish  paint- 
er, a  native  of  Seville,  flourished  in  the  latter  part 
of  the  17th  century.  He  studied  under  Murillo, 
sad  became  one  of  the  most  successful  imitators 
<d  that  great  artist.  In  concert  with  Juan  Garzon, 
one  of  hn  fellow  disciples,  he  painted  several  pictures 
in  the  churches  and  convents  of  Seville.  In  1608. 
Oflorio  was  chosen  Majordomo  of  the  Academy  oi 
tiiat  dty,  and  presented  his  picture  of  the  Con- 
e^tipq,  which  was  greatly  admired.   At  the  death 


of  Murillo,  in  1685,  he  was  employed  to  finish  the 
works  at  Cadiz,  Idt  incomplete  by  that  master. 
He  copied  the  works  of  Murillo  to  perfection,  par- 
ticularly his  pictures  of  children.  Among  hie 
principal  works  are,  Elijah  fed  in  the  Desert,  in 
the  church  of  San  Martino  at  Madrid ;  and  the  pic- 
ture of  St  Catherine,  in  the  Capuchin  monastery 
at  Cadiz — his  finest  production.  Osorio  died  at 
Seville  about  1700. 

OSSENBECK,  John  or  Josbe,  a  Dutch  paint- 
er and  enp;ravcr,  bom  at  Rotterdam  in  1627.  Af- 
ter studymg  in  his  own  country,  he  went  to  RomcL 
where  he  passed  the  greater  part  of  his  life,  and 
acQuired  distinction  for  his  pictures  of  landscapes 
and  animals,  fairs  and  huntings,  in  the  style  of 
Peter  de  Laer,  called  Bamboccio,  whose  works 
were  then  greatly  admired  at  Rome.  Though  his 
works  are  greatly  inferior  to  those  of  de  Laer, 
they  are  ingeniously  composed ;  and  he  designed 
his  figures,  horses,  and  other  animals,  vrith  abun- 
dance of  nature  and  truth.  The  back  ^unds  of  his 
pictures  are  generally  embellished  with  fragments 
of  antiquity,  such  as  ruins  of  ancient  edifices,  ves- 
tiges of  superb  monuments,  caves,  or  waterfalls, 
so  exactly  aesigned  from  scenes  in  and  about  Rome, 
that  Sandrart  says,  "he  seems  in  his  works  to 
have  transplanted  Rome  to  his  own  country." 
His  works  have  the  elegance  and  correctness  of 
design  of  the  Roman  school,  combined  with  the 
coloring  and  high  finish  of  the  Flemish  school, 
execut^  with  a  delicate,  but  spirited  pencil.  He 
also  distinguished  hhnself  as  an  engraver,  and  ex- 
ecuted some  free  and  spirited  etchings  after  his 
own  designs  and  others.  He  also  eneraved  a  nart 
of  the  plates  for  the  collection  called  the  Gallery 
of  Teniers,  among  which  are  the  following.  He 
diad  at  Regensburg  in  1678. 

The  Children  o^  Niobe ;  <{fUr  Palma.  The  Children 
of  Iirael  ntbering  the  Mum*  in  the  Desert ;  aJUr  T%n» 
toretto.  Orphene  pUying  to  the  Animals ;  <nfter  Batminm, 
The  Fonr  Seesoof  \  da.  A  eet  of  twelve  pUtes  of  differ- 
ent Animale ;  from  hit  own  dctignt,  A  eet  of  four  diffe- 
rent iiibjeott  i  do.  Two  Vlewi  in  and  near  Rome ;  do.  A 
Botf-hont ;  after  Peter  de  Laer,  Six  huve  printa ;  qfter 
Sahator  Roea,  Peter  de  Laer^  and  S.  de  VHtger ;  searoe. 
A  grand  Feftival  given  at  Vienna,  with  a  great  number  of 
flgoree  on  horaebeok  and  on  foot;  A.  Lartuoei,  inv.  •/.  Oo 
tenbeek,  «e. ;  line  and  ioaroe. 

OSTADE,  Adrun  vah,  a  preeminent  Dutch 
painter,  bom  at  Lubeck  in  1610.    He  went  vei^ 

Soung  to  Haerlem,  and  studied  under  Francis 
[als,  whose  works  were  then  in  high  repute.  He 
was  a  fellow  student  of  Adrian  Brower,  with 
whom  he  contracted  an  ardent  friendship.  He 
had  great  talents  and  a  lively  genius,  and  adopted 
a  style  peculiar  to  himself^  In  which  he  equalled 
the  nest  masters  of  his  own  country,  and  acquired 
a  brilliant  reputation  for  his  admirable  representa- 
tions of  subjects,  which,  in  less  skillful  hands, 
would  only  have  excited  our  disgust.  His  subjects 
are  always  taken  from  low  life,  and  usual! v  repre- 
sent mteriors  of  kitchens  or  ale-houses,  with  Dutch 
peasants  smoking,  dancing  and  regaling  themselvef^ 
drunken  frolics  or  quarrels ;  but  he  has  treated 
these  grotesque  subjects  with  such  infinite  humor 
and  spirit,  and  has  given  such  a  lively  and  natural 
expression  to  the  various  characters  of  his  heads, 
that  we  forget  the  low  vulgarity  of  his  subjects, 
in  admiring  the  truth  and  finesse  with  which  he 
animates  the  uncouth  actors  in  the  scene.  His 
ooloriog  is  rich,  clear,  and  glowing,  and  he  was  a 
perfect  master  of  the  prinaples  of  chiaro-scuro 
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His  pencil  is  uncommonly  light  and  delicate,  and 
though  his  pictures  have  the  most  polished  finish- 
ing, his  touch  is  free  and  spirited,  and  wonderful- 
ly neat.  There  is  an  uncommon  transparency  in 
all  his  works,  and  there  is  such  a  harmony  in  the 
tone  of  coloring,  as  captivates  the  beholder.  His 
figures  were  so  much  admired  that  the  eminent 
cotemporary  artists  o^n  solicited  him  to  insert 
the  figures  in  their  ^orks,  which  adds  greatly  to 
their  value. 

Ostade.  after  leaving  his  master,  resided  many 
years  at  Haerlem,  where  his  works  were  so  much 
admired  and  sought  after,  that  he  could  scarcely 
supply  the  demand,  at  his  own  prices.  The  ap- 
proach of  the  French  troops,  in  1662,  excited  the 
greatest  alarm  at  Haerlem,  and  Ostade  sold  all  his 
pictures  and  effects,  and  set  out  for  his  native  city. 
On  his  arrival  at  Amsterdam  with  the  intention  of 
embarking  for  Lubeck,  he  was  prevailed  upon  to 
abandon  his  fears  and  settle  in  that  city,'  where  he 
continued  to  practise  his  profession  with  great 
distinction  till  his  death,  in  1685.  Notwith- 
standing he  received  high  prices  for  his  works,  they 
have  continued  to  increase  ever  since,  and  now  are 
only  to  be  found  in  the  choicest  collectiona.  and 
whenever  one  is  offered  for  sale,  no  price  is  ac- 
counted too  exorbitant.  In  Smith's  Catalogue 
raisonnd  of  the  works  of  the  Dutch  and  Flemish 
masters,  vol.  I.,  and  the  Supplement,  may  be  found 
a  full  description  of  about  three  hundred  and  eighty 
paintings  by  Adrian  van  Ostade.  together  with  the 
prices  they  have  brought  at  various  sales  at  differ- 
ent periods,  th^  names  of  the  purchasers  in  many 
instances,  the  present  possessors,  or  the  collections 
and  galleries  in  which  they  are  to  be  found.  In 
addition  to  the  large  number  of  oil  paintings,  he 
made  a  considerable  number  of  drawings,  in  semi- 
opaque  color,  which  in  richness  and  harmonious  ef- 
fect, are  little  inferior  to  his  oil  pictures,  and  are  so 
highly  esteemed  by  connoisseurs,  that  they  com- 
mand very  high  prices.  The  commercial  value  of 
his  works  has  increased  to  an  astonishing  degree 
within  the  last  fifty  years,  as  may  be  seen  by  one 
or  two  examples  taken  from  the  Catalogue  above 
referred  to.  In  the  year  1800,  the  picture  de- 
scribed as  No.  57,  was  sold  In  the  famous  Geelder- 
mester  Collection,  for  £229 ;  in  Penrice's  sale  in 
1844,  it  brought  £1375  10s.  No.  104,  was  sold 
in  1802  for  £340 ;  in  1844  it  brought  in  Mr.  Bar- 
man's sale  £1386. 

Adrian  van  Ostade  also  executed  upwards  of 
fifty  plates  of  charming  etchings  from  his  own  de- 
signs, which  are  justly  admired,  and  held  by  con- 
noisseurs in  high  estimation.  Some  of  them  are 
etched  in  a  bold  and  spirited  manner,  and  printed 
without  the  assistance  of  the  graver ;  others  are 
very  neatly  etched  and  finished  with  the  graver  in 
the  manner  of  Rembrandt  He  sometimes  signed 
his  prints  with  his  name,  and  sometimes  marked 
them  with  one  of  the  following  monograms  of  his 
initials  A.  V.  0.  The  most  accurate  account  of 
his  prints  will  be  found  in  Bartsch's  Peintre  Gra- 
veur,  torn.  i.  page  351.  The  following  are  his  most 
esteemed  prints: 

Tbe  Paint«r  seated  at  his  Easel.  The  first  Impressions 
of  thb  plat«  are  with  the  high  cap  oonsiderably  above  the 
•yet  i   in  the  second  imprMiioa,  a  lower  bonnet  nearly 


toochee  the  eyes.  An  AsMmblage  of  Peasants,  oeenpied  ia 
killing  a  Pig;  a  nixht-pieoe,  producing  a  fine  effect  of  th« 
chiaro-scnro.  A  Family  of  Peasants  at  table,  saying 
grace.  1647.  A  Mountebank  surrounded  by  several  fig- 
ures. Several  Peasants  at  the  door  of  a  Cottage,  with  • 
fair  in  the  back-ground.  Several  Peasants  fighting  with 
Knives.  The  Cottage  Dinner.  1653.  The  Cobbler's  Shop. 
1671.  A  Man  standing  on  a  Bridge  angling.  The  Interior 
of  a  Ihitch  Ale-house,  with  figures  drinking  and  dancing. 
The  Inside  of  a  Cottage,  with  a  Woman  sueklinf^  a  Child. 
The  Spectacle-seller.  A  Man,  Woman,  and  Child  at  the 
Door  of  a  Cottage.  1652.  Several  Peasants  at  a  Window  i 
one  of  them  is  singing  a  ballad,  and  another  holds  tbe  can 
die.  A  Man  blowing  a  Horn,  leaning  orer  a  hatch.  A 
village  Festival,  with  a  great  number  of  figures  diverting 
themselves  at  the  door  of  an  ale-house.    His  largest  plata. 

OSTADE,  Isaac  van.  was  the  brother  of  the 
preceding,  bom  at  Lubeck  about  1617 ;  some  saj 
in  1613,  but  it  was  probably  even  later  than  3617, 
as  he  was  the  scholar  of  his  brother,  and  is  said  to 
have  died  young,  before  he  reached  the  full  matu- 
rity of  his  powers.  He  probably  died  about 
1654,  as  there  are  none  of  h^.s  works  bearing  a 
later  date,  though  Houbraken  says  he  died  at 
Amsterdam  in  1671,  which  is  rendered  improbable 
by  the  above  facts,  and  the  comparative  scarcity 
of  his  works. 

He  at  first  imi^ted  the  manner  and  subjects  of 
his  brother,  and,  though  they  are  every  way  inferi- 
or to  the  works  of  that  great*  master,  some  of  his 
Own  compositions,  as  well  as  the  copies  he  made 
of  his  brother's  works,  have  frequently  been  im- 
posed upon  the  inexperienced  as  the  genuine  pro- 
ductions of  the  elder  Ostade.  But  he  aflerwards 
adopted  a  style  of  his  own,  which  led  him  to  ex- 
cellence and  renown,  in  painting  out-door  scenes^ 
such  as  travelers  haltmg  at  an  inn,  winter- 
scenes  of  Dutch  villages,  frozen  rivers  and  canals, 
with  figures  skating  and  otherwise  amusing  them- 
selves on  the  ice.  To  these  subjects  he  confined 
himself,  but  varied  his  scene  and  treatment  so 
much  that  his  pictures  have  no  appearance  of  self- 
imitation  or  repetition.  They  are  faithful  repre- 
sentations of  nature,  and  somewhat  resemble  the 
bold  and  admirable  productions  of  Albert  Cuyp. 
They  are  held  in  the  highest  estimation,  and  are 
found  only  in  the  choicest  collections.  Smith,  in 
his  catalogue,  gives  a  descriptive  account  of  112  of 
his  works.  One  of  these,  in  the  collection  of  M. 
Robit,  was  sold  in  1801  for  £361.  The  same  pic- 
ture, in  the  Duchess  de  Berri's  collection,  sold  in 
1837  for  £1306.  Many  others  have  equally  pro- 
gressed in  value. 

OSTERWTCK.    See  Oosterwyck. 

OTHO,  Venius.    See  Vbnios. 

OTTAVIANI,  GiovANifi,  an  Italian  engraver, 
born  at  Rome  in  1735  ;  died  in  1808.  He  visited 
Venice,  where  he  studied  under  Wagner,  and  en- 
graved several  prints.  On  returning  to  Rome,  he 
soon  eained  reputation,  and  became  highly  es- 
teemed. His  principal  work  was  his  collection  of 
engravings  after  the  pictures  by  Raffaelle  in  the 
L(^ie  of  the  Vatican,  of  which  the  first  part  ap- 
peared in  twelve  numbers,  folio,  at  Rome,  1769— 
1770 ;  the  second  in  thirteen  numbers,  in  1776. 
Among  his  other  prints  are  the  following : 

St.  Jerome  with  a  Cmoiflx  ;  njler  Guercino.    St  Ce> 
oilia  ;  do,    Angelica  and  Medora ;  do.    Man  and  Venus 
do.    Three  Women  bathing  surprised  by  a  young  Man 
do,    Diana  and  Acteon  ;  do.    Twenty-three  plates,  from 
the  paintings  by  RafaeUe^  in  the  Vatican.     Four  platei 
from  the  pictures  by  RqffhtlU^  in  La  Fameaia,  represent 
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hf  JapUer  and  Oanymede,  Jano  on  her  Car,  Neptime  on 
Ibe  Omo,  and  Pluto  and  ProMrpine. 

OTTAVIANl  Carlo,  an  Italian  engraver,  the 
brother  of  the  preceding.  lie  engraved  ten  oi  the 
thirtj-three  plates  pahlished  under  the  following 
title :  Le  pittttre  della  capella  pontificia  Quxri- 
nale,  opera  di  Chddo  Reni^  cUsegnate  da  Pietro 
Angeletti  ed  incise  da  CKov.e  Carlo  fratelli  Ottor 
vianL 

OTTENS.  Francis,  a  Dutch  engraver  of  Tittle 
note,  who  flourished  about  1760.  He  engraved 
some  book  plates  and  a  few  portraits. 

OTTINl,  Felice,  a  Roman  painter,  who,  accord- 
ing to  Pascoli,  was  a  pupil  of  Giadnto  Brandi.  He 
possessed  excellent  talents,  a  fine  taste,  and  was 
employed,  almost  in  his  youth,  to  decorate  the 
(^M)el  of  P.  P.  di  Qesh  e  Mana,  at  Rome.  He 
died  young,  in  1695. 

OTTINl,  PAsauALEf  sometimes  called  PAsacA- 
LOTTO,  was  bom  at  Verona  in  1570.  He  studied 
with  Felice  Riccto,  called  Brusasord,  whose  manner 
he  imitated  so  happily  that  he  was  employed  to 
finish  some  works  oy  his  master,  left  incomplete  at 
his  death.  Lanzi  savs  *^  he  was  a  good  artist  in 
regard  to  forms,  and  of  no  common  expression, 
particularly  in  the  works  he  conducted  after  hav- 
ug  seen  Raffaelle's.  Of  thfe  we  have  a  striking 
example  in  his  Murder  of  the  Innocents  at  S.  Ste- 
fano,  and  his  picture  of  St.  Niccolo  with  other 
saints,  at  S.  Giorgio,  in  the  best  style  of  Venetian 
oolorii^.  In  other  instances,  his  coloring  is  some- 
what languid — a  defect  most  probably  arising  from 
time  and  unfavorable  situation."  He  was  in  high 
repute  in  his  native  city,  and  the  learned  Alessan- 
dit>  Garii,  in  his  History  of  Verona,  says  that  he 
approached  nearer  to  Paul  Veronese  than  any  other 
artist  of  that  city.  He  died  of  the  great  plague, 
m  1630.  He  is  said  to  have  executed  some  beauti- 
ful etdiings.  Bartsch  has  given  a  description 
of  only  one  known  print  by  him,  which  he 
commends  in  the  highest  terms.  It  represents 
the  Burial  of  Christ,  and  is  signed,  Pasip,  OtW^ 
Ver^.inv. 

OTTMER,  Carl  Theodore,  an  eminent  Crerman 
architect  bom  at  Brunswick  in  1800.  A^r  ac- 
quiring the  elements  of  design  and  perspective  in  his 
satire  place,  he  went  to  Berlin  in  1822,  where  he  ex- 
ecuted designs  for  the  new  KOnigstadt  Theatre, 
which  were  so  highly  valued  that  the  work  was 
entrusted  to  him.  He  next  erected  the  Musical 
Academy  at  Berlin,  which  was  completed  in  1827. 
He  thofi  visited  Italy,  where  he  remained,  study- 
hig  and  copying  the  antique,  for  two  years,  when 
be  was  summoned  to  Dresden,  to  prepare  designs 
for  the  new  Opera  House  in  that  city;  but,  for 
Bome  cause,  the  structure  was  not  erected.  In 
1830  he  published  the  first  part  of  his  work  on 
architecture,  entitled  Architektoniacken  MUtheil- 
ungetL  In  1833,  he  commenced  the  erection  of 
the  new  palace  at  Brunswick,  which  was  three 
years  in  compleUng.  and  is  r^arded  as  one  of  the 
most  magnificent  and  imposing^  edifices  of  the  kind 
in  Europe.  Ottmer  also  erected  at  Brunswick 
Mveral  other  excellent  works,  but  the  Palace  is  re- 
girded  as  his  master-piece.  He  died  at  Berlin  in 
1843. 

OTTO,  H.  P.,  a  German  engraver,  said  to  have 
been  a  native  of  Berlin.  He  resided  at  Frankfort, 
ind  was  chiefly  employed  by  the  booksellers.    He 


engraved  a  part  of  the  heads  for  the  Notiiia  Uni* 
vermiatea  Prancofertarut^  published  in  1707 
They  are  indifferently  executed. 

OUDENARDE.    See  Audenarde. 

GUDENDYK,  Evert,  a  Dutch  painter,  who 
flourished  at  Haerlem  about  1650.  He  painted 
landscapes,  stag-hunts,  and  similar  subjects,  with 
considerable  reputation. 

OUDENDYEI,  Adrian,  was  the  son  and  schol- 
ar of  the  preceding,  born  at  Haerlem  about  1648. 
He  painted  landso^es  and  views  of  towns,  in  some 
of  which  the  figures  were  inserted  by  Dirk  Maas. 
His  chief  skill  lay  in  copying,  or  perhaps  pillaging, 
the  works  of  Adrian  Vandervelde  and  Thomas 
Wyck,  for  which  reason  he  was  sumamed  Bapi^ 
anus.    He  was  living  in  1696. 

OUDINET,  Marc  Antoine,  a  French  medalist, 
bom  at  Rheims  in  1643.  He  at  first  studied  law 
in  his  native  city,  but  subsequently  relinquished 
his  profession  to  go  to  Paris  with  his  relative 
Rainssant,  as  keeper  of  the  medals  in  the  King^s 
cabinet.  The  skill  with  which  he  arranged  this 
valuable  collection  obtained  for  him  a  pension,  and 
the  honor  of  a  seat  in  the  Academy  of  Belles- 
Lettres.  He  wrote  three  dissertations  upon  med- 
als, of  great  merit.    He  died  in  1712. 

OUDRY,  Jean  Baptiste,  a  French  painter  and 
engraver,  born  at  Paris  in  1686.  He  studied  un- 
der Nicholas  Largilliere.  He  was  an  able  designer 
and  a  respectable  colorist,  and  for  some  time  prac- 
tised historical  painting  with  considerable  ability, 
as  is  shown  by  his  picture  of  the  Nativity,  in  the 
church  of  S.  Leu.  and  the  Adoration  of  the  Magi 
in  the  chapter  of  S.  Martin  des  Champs.  He  fl2h 
terwards  adopted  a  difierent  branch  of  the  art,  in 
which  he  acquired  distinction.  These  were  hunt- 
ing pieces,  cavalcades,  and  other  similar  subjects, 
in  which  the  figures,  horses,  and  other  animals 
are  designed  with  great  correctness  and  spirit,  and 
touched  ^ith  a  facile  and  vi^rous  pencil.  There 
are  many  of  his  works  of  this  class  in  the  royal 
palaces,  and  the  collections  in  France,  where  they 
are  highly  esteemed.  He  also  painted  portraits, 
landscapes,  architecture,  fruit,  and  fiower-pieces. 
He  also  executed  some  etchings,  from  his  own  de- 
signs, in  a  bold,  free,  and  masterly  style.  Bartsch 
gives  a  descriptive  list  of  66  prints  by  him.  There 
are  some  others,  of  doubtful  authenticity,  attribu- 
ted to  him.    He  died  at  Beauvais,  in  1755. 

OUGRUMOFF,  G.,  a  Russian  painter,  bom  in 
1764.  He  studied  in  the  Academy  of  Fine  Arta 
at  Petersburg,  and,  in  1785,  gained  a  prize  in 
painting.  He  is  said  to  have  attained  a  high  rank 
among  the  artists  of  his  countrv.  Among  the 
principal  works  of  GugrumofiT,  are  his  Conquest  of 
Kasan  by  the  Czar  Iwan  IV. ;  and  the  Coronation 
of  Michael  Romanoff.  In  1797  he  was  chosen  a 
member  of  the  Academy,  and  attained  the  rank  of 
Director  in  1820.    He  died  in  1833. 

OUVRIER,  Jean,  a  French  engraver,  bom  at 
Paris  in  1725.  He  was  chiefly  employed  by  the 
booksellers,  and  engraved  a  variety  of  landscapes, 
vignettes,  and  other  subjects,  neatlv  executed  with 
the  graver,  though  somewhat  too  dark  in  the  shad- 
ows. He  died  in  1754.  The  following  are  among 
his  best  prints : 

The  Villagers  of  the  Appenfaies ;  qfter  Pierre,  A  View 
of  the  Alpt ;  qfter  Vemet,  A  View  of  th«  AppeDiDM ; 
do.    The  Magio  Lantern ;  q/l«r  Schenau.    The  Flemiab 
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dehool  I  after  Euen  the  elder.  The  Datoh  School ;  do. 
The  Geniuf  of  Dedgn,  an  emblematical  nilject;  cfter 
Coekin. 

OUWATER,  or  OUTWATER,  Albert  van, 
an  old  Dutch  painter,  bom  at  Haerlem,  aocordine 
to  van  Mander,  in  1444,  and  died  in  1515 ;  though 
this  is  disputed  bj  others.  Zani  says  he  was  bom 
in  1370  ;  Balkema  places  his  birth  in  1366,  and 
death  in  1424.  There  is  great  uncertainty  as  to 
the  time  in  which  he  flourished ;  nor  is  this  of 
much  importance,  as  little  remains  by  him  that  is 
authentic.  Van  Mander  and  Sandrart  extol  an 
altar-piece  by  him  in  the  principal  church  at  Haer- 
lem,  representing  St  Peter  and  St.  Paul,  in  which 
the  figures  are  carefully  and  correctly  designed,  and 
richly  colored,  though  stiff  and  labored  in  the  fin- 
ishing ;  and  tney  describe  another  of  his  works, 
representing  the  Resurrection  of  Lazams,  with 
several  figures,  designed  in  a  style  superior  to  what 
was  usuiJIy  practised  at  that  early  period.  Very 
old  pictures  of  the  Dutch  school,  which  do  not  ac- 
cord with  the  van  Eycks  and  Hugo  vander  Goes, 
are  often  attributed  to  Onwater. 

OUWATER,  Isaac,  a  Dutch  painter,  bom  at 
Amsterdam  in  1747.  He  painted  views  of  the 
chief  cities  in  Holland,  especially  of  Amsterdam, 
Haerlem,  and  Utredit.  ornamented  with  numerous 
figures,  somewhat  in  the  style  of  vander  Heyden. 
In  his  larger  pictures,  in  addition  to  pedestrians  he 
introduced  carriages  and  horsemen.  His  repre- 
sentations are  accurate,  his  perspective  of  streets 
fine,  and  the  shadows  and  reflections  of  buildings 
and  vessels  in  the  water  produce  a  fine  eflect  His 
penciling  is  minute  and  neat  his  coloring  rich  and 
harmonious ;  and,  though  his  works  aremr  inferior 
to  those  of  vander  Heyden,  they  possess  much 
merit,  and  are  held  in  considerable  estimation. 

OUWATER,  Jacob,  a  Dutch  painter  of  fruit 
and  flowers,  of  whom  little  is  known  except  his 
works,  which  denote  a  painter  of  very  high  order 
in  this  branch  of  the  art.  His  pictures  are  admi- 
rably composed,  oorrectbr  designed,  finely  colored, 
and  highly  finished.  U  is  ooi\jecturea  that  he 
flourished  about  1750. 

OVENS,  Jdrian,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1600,  according  to  Nagler,  who  cites 
his  portrait,  dated  1 666,  anno  cBtcUu  66.  He  stud- 
ied m  the  school  of  Rembrandt,  and  acquired  from 
him  an  excellent  knowledge  of  coloring,  and  of  the 
principles  of  chiaro-scuro.  He  excel  1^  in  paint- 
ing ni^hi-pieces  and  suljects  by  torch-light  His 
portraits  are  particularly  esteemed  for  their  un- 
common truth,  and  expression  of  character,  as  well 
as  for  the  beauty  and  harmony  of  their  coloring. 
He  also  painted  history  with  oonsiderable  reputa- 
tion. In  the  Stadt-House  at  Amsterdam  are  seve- 
ral of  his  pictures,  representing  subjects  from  an- 
cient history,  painted  in  the  vigorous  style  of  his 
master.  One  of  these  represents  Julius  Givilis  in 
the  consecrated  grove,  exhorting  and  animating  the 
Batavians  to  shake  off  the  Roman  yoke  and  Ight 
for  their  liberties.  As  the  consultation  of  the 
Batavians  was  held  at  night  it  afforded  the  paint- 
er an  opportunity  of  exhibiting  his  genius  in  his 
favorite  style  of  painting,  in  representing  the 
transaction  by  the  light  of  flambeaux  and  fires. 
This  performance  alone  is  accounted  sufficient  to 
establish  his  reputation  as  a  great  master.  In 
1665,  he  was  invited  to  the  court  of  the  Duke  of 
Holstein,  in  whose  service  he  continued  ontil  his 
death,  in  1678. 


OVERBECK,  Bohaventuba  tan.  a  Dutch 
painter,  born  at  Amsterdam  in  1660.  His  parents 
were  in  affluent  circumstances,  and  gave  him  a  lib- 
eral education.  While  at  college,  he  distinguish* 
ed  himself  by  the  rapid  advancement  he  made  io 
his  studies.  On  leaving  the  University,  having  a 
strong  predilection  for  painting,  he  placed  him- 
self under  Gerard  de  Lairesse.  He  afterwards 
went  to  Rome,  where  he  applied  himself  with  great 
assiduity  in  studying  and  drawing  after  the  works 
of  the  best  masters,  and  the  remains  of  antiquity. 
He  formed  a  rich  collection  of  drawings  and  casts 
during  his  residence  of  several  years  at  Rome, 
with  which  he  returned  to  his  native  city,  where 
he  was  warmly  received  hj  his  friend  and  instruc- 
tor Lairesse,  and  was  visited  and  caressed  by  all 
the  artists  of  Amsterdam.  He  executed  some  his- 
torical works,  which  were  greatly  admired.  He 
possessed  superior  talents,  with  a  thorough  know- 
ledge of  art,  and  might  have  become  one  of  the 
most  distinguished  artists  of  his  time,  had  he  not 
given  way  to  an  unfortunate  disposition  to  dissipa- 
tion and  excess.  His  attention  was  also  diverted, 
and  his  time  ^eatly  occupied  in  the  preparation 
of  a  work  he  designed  to  publish,  with  plates  en- 
graved by  himselfjfrom  the  designs  he  had  made  and 
collected  at  Rome.  He  died  of  a  fever  brought  on 
by  a  debauch,  in  1706.  Before  his  death,  he  en- 
gaged his  nephew  to  undertake  the  publication  of 
the  work,  which  he  desired  to  be  dedicated  to 
Queen  Anne  of  England.  It  was  published  in 
1709,  in  French,  under  the  title  Lea  restes  de  Pan- 
cienneJRome, 

OVERBECK,  Fbiedkicb,  one  of  the  great 
leaders  of  the  present  German  school,  was  bora  at 
Lubeck  in  1789.  Tn  1809  he  went  to  Rome,  where 
he  remained  till  1831,  when  he  made  a  journey  to 
Munich,  to  exhibit  some  of  his  beautiful  designs 
at  the  Academy  of  the  Fine  Arts  in  that  dty,  the 
grandeur  of  whidi  caused  a  great  sensation  among 
the  artists  and  connoisseurs.  He  was  among  the 
first  to  give  impulse  to  the  present  aspiring  state 
of  painting  in  Germany,  by  reverting  to  the  almost 
forgotten  principles  which  guided  the  old  masters. 
He  has  producra  many  works  which  prove  him  an 
artist  traly  inspired  with  a  love  of  the  grand  and 
the  beautiful.  He  was  not  in  a  hurry  to  distin- 
guish hunself;  but  spent  many  years  in  acquiring 
a  profound  knowledge  of  art.  After  ascertaining 
his  strength,  he  commenced  his  picture  of  Christ^s 
Entry  into  Jerusalem,  now  in  theprindpal  church 
of  the  city  of  Lubeck,  which  at  once  established 
his  reputation.  He  next  painted  the  Adoration  of 
the  Magi  for  the  Queen  of  Bavaria,  and  Christ 
visiting  Mary  and  Martha,  for  his  friend  Vogel  the 
paintM*.of  Zurich.  He  afterwards  returned  to  Rome^ 
where  he  still  resides.  He  gained  immense  reputa- 
tion at  Rome  for  his  fVesco  works,  and  was  select- 
ed by  Canova  to  omament  a  part  of  the  walls  of 
the  Vatican.  He  represented  there  the  Coliseum, 
and  placed  the  Virgin  in  the  centre,  appearing  to  a 
pilgrim,  thus  ingeniou^y  contrasting  the  different 
sUtes  and  feelings  of  the  people  of  ancient  and 
modem  Rome.  Among  his  most  admired  produc- 
tions in  fresco  are  the  Joseph  sold  by  his  Breth- 
ren, and  the  Seven  Years  of  Famine,  whidi  deco- 
rate La  Salle  Bartoldi,  at  Rome ;  a  series  of  sub- 
jecte  from  Tasso's  Jerusalem  Delivered,  in  the  Vil- 
la Massimi ;  the  Vision  of  St.  Francis  di  Assisi,  in 
the  church  of  S.  Maria  degli  Angeli,  which  last  Is 
considered  one  of  the  greatest  works  of  the  pres- 
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cnt  epoch.  HU  later  productions  of  Christ  io  the 
Gwdeo,  Judith^  and  some  frescos  at  Frankfort, 
hare  tended  to  increase  his  reputation.  His  draw- 
ings are  numerous^  of  rare  merit,  and  have  widely 
spread  his  excellence  and  fame.  His  works  have 
been  critioised  as  deficient  in  knowledge  of  col- 
oring; and  his  carnations  are  said  to  want  life  and 
toergy ;  but  OTerbeck,  like  Niocolo  Poussin,  is  of 
opinion  that  talent  and  tendency  that  way  are  more 
injurious  than  farorable  to  the  perfection  of  art 
Though  critics  will  allow  this  in  the  classical  pro- 
ductions of  the  latter,  they  will  hardly  grant  it  in^ 
the  different  class  of  subjects  adopted  by  the  for- 
mer. Oyerbeck  married  the  daughter  of  Schlegel, 
the  great  German  critic  The  school  of  which  he 
may  be  considered  the  fbunder,  is  ably  supported 
by  sereral  Unn^  German  artists,  among  whom 
are  Cornelias,  Sdiadow,  Bendeman,  Weit,  iSchnorr, 
and  Hess,  all  of  whom  are  emulous  of  sharing  the 
glory  of  ^eir  chiefj  and  handing  down  their  own 
names  to  posterity. 

OYERBECK,  Leinoert,  a  Dutch  painter  and 
mgraTer,  bom  at  Haerlem  in  1752,  ana  a  pupil  of 
n.  Meyer.  At  first  he  devoted  himself  mostly 
topaintine  desi^s  for  tapestry.  He  afterwards 
abandoned  paintmg  for  engraving.  He  etched  a 
number  of  landscapes,  a  list  of  which  may  be 
Ibund  in  Nagler*s  Lexicon.  He  died  at  Haerlem, 
in  1815. 

OWEN,  William,  an  eminent  English  painter 
of  portraits  and  fanc^  subjects,  bom  at  Ludlow,  in 
Shropshire,  m  1769.  About  1786,  he  went  to 
London,  and  studied  under  Catton,  and  afterwards 
had  the  benefit  of  the  advice  and  instmction  of 
Sir  Joshua  Reynolds.  Though  he  was  not  h  fash- 
ionable painter,  he  acquired  distinction,  and  paint- 
ed the  portraits  of  many  eminent  persons,  among 
whom  were  William  Pitt,  Lord  Grenville,  the 
Marquis  of  Stafford,  Sir  William  Scott,  Cyril 
Jaduon,  Yicary  Gibbs,  Chief  Justice  Abbot,  the 
Earl  of  Bridgewater,  Viscount  Exmouth,  John 
Soaae,  fte.  I^ese  he  executed  in  a  bold,  vigorous 
itfle,  with  rood  coloring ;  and  he  rave  a  striking 
likeness.  Be  was  less  successful  in  nis  female  por- 
tiaita.  He  also  painted  many  fancy  pictures, which 
are  ranked  amono:  the  finest  of  that  class  of  works 
by  the  English  artists  of  that  time.  Amonf;  these 
are  the  Beggar's  Daughter,  the  Sleeping  Girl,  the 
School  Bfistress,  the  Girl  at  the  Spnng,  the  Boad- 
Side^  the  Cottsge  Door.  Children  in  the  Wood, 
Cupid,  tibe  Fortune-Teller,  Ac,  some  of  which 
have  heen  engraved.  In  1806  he  was  elected  a 
Boyal  Academician;  in  1810  he  was  appointed 
portrmit  painter  to  the  Prince  of  Wales,  and  after- 
jrards  **  principal  portrait  painter  to  the  Prince 
Kegentj"  who  offerod  to  kmght  him,  which  honor 
he  dedined,  as  it  promised  to  be  more  expensive 
than  advantageous.  His  professional  income,  when 
at  the  hei^t  of  his  career,  was  about  £3,000  per 
annum.  During  the  last  five  years  of  his  life  his 
heslth  ghMlnally  dedined.  He  died  on  the  Uth  of 
Febmarjr,  1825,  by  poison,  taken  by  mistake  for 
an  aperient  draught,  through  the  carelessness  of 
an  apothecary's  boy,  who  wrongly  labelled  the 
bottle.  He  was  a  man  of  estimable  charscter,  and 
Vs  death  was  deeply  lamented. 

OZANNE,  Nicholas,  a  French  engraver,  bom 
at  Paris  about  1724.  He  engraved  a  number  of 
plates  of  landscapes,  marines,  and  sea-ports,  from 
•Is  own  designs,  executed  with  the  graver  in  a 


neat,  finished  style.  His  vessels,  in  particular,  are 
designed  with  great  precision.  Among  the  others 
by  him,  are  a  set  of  four  landscapes,  two  views  of 
the  port  of  Brest,  and  a  set  of  four  marines,  signed 
Ozanneyfec. 

OZANNE.  Jane  Frances  and  Mart  Jane. 
were  sisters  of  the  preceding  artist,  and  learned 
engraving  of  Aliamet.  They  engraved,  in  a  neat 
style,  borne  plates  of  marines,  sea-ports,  pastoral 
subjects,  and  *  landscapes,  aft;er  Vemet,  Hackert 
Wouwerman,  and  others.  They  are  marked  J,  / . 
Ozanne,  or  Af,  J.  Ozanne. 


p. 


PACCELLI,  Matteo,  called  oella  Basilicata, 
a  Neapolitan  painter,  bom  about  1660.  According 
to  Dominid,  he  was  the  fovprite  diadple  of  Luca 
Giordano,  and  one  of  his  most  successful  imitators. 
He  executed  some  works  for  the  churches,  more 
distinguished  for  brilliant  coloring  and  facility  of 
execution,  than  for  correctness  of  design.  When 
Giordano  was  invited  to  Spain  in  1692,  by  Charles 
XL,  he  selected  Matteo  Paocelli  and  Aniello  Rossi, 
his  two  favorite  pupils,  to  accompany  him  as  his 
assistants.  They  continued  with  him  during  his 
ten  years  sojourn  at  that  court,  and  rendered  him 
such  valuable  assistance  in  the  execution  of  his  nu- 
merous works,  that,  on  their  return  to  Naples  with 
their  master,  the  King  settled  upon  them  hand- 
some pensions,  which  enabled  them  to  pass  the 
rest  of^  their  days  in  independence.  Paocelli  died 
in  1731. 

PACCHIAROTTI,  Jacopo,  a  pamter  of  Siena, 
who  flourished  in  the  first  part  of  the  16th  centu- 
ry. It  is  not  known  under  whom  he  first  studied, 
but  he  formed  his  style  by  an  attentive  study  of 
the  works  of  Pietro  Perugino,  whom  he  at  first 
closely  imitated.  Lanzi  says,  "Siena  possesses 
several  cabinet  pictures  and  altar-pieces  by  him,  in 
the  style  of  Perugino,"  and  that  he  so  closely  imi- 
tated that  master  that  many  of  his  works  have 
passed  under  his  name,  or  that  of  his  school.  He 
afterwards  greatly  improved  himself  by  studying 
the  works  of  Ranaelle.  His  best  worxs  are  his 
frescos  hi  the  churches  of  S.  Caterina  and  S.  Ber- 
nardino, in  which  Land  sa^s  he  emulated  the 
ablest  artists  of  Siena ;  the  chief  of  these  is  a  pic- 
ture in  the  church  of  S.  Caterina,  representing 
that  Saint  visitine  the  Bodj  of  St  Agnes  di  Monte- 
pulciano — a  grand  composition,  in  which  the  airs 
of  the  heads  are  said  to  approach  those  of  Itaffa- 
elle.  There  is  much  contradiction  about  the  real 
merits  of  this  artist  Speth,  a  German  critic,  says 
the  works  last  referred  to,  can  be  justly  compspra 
to  those  of  Rafiaelle  alone,  and  that  great  injustice 
is  done  to  him  by  classing  him  in  the  school  of 
Perugino ;  but  no  Italian  author  gives  him  any 
such  rank,  and  Yasari  only  mentions  him  inciden 
tally  in  his  life  of  Razzi,  under  the  name  of  Giro- 
lamo  del  Pacchia.  ^  a  rival  of  Razzi  himself."  In 
1535,  he  headed  an  insurrection  against  the  gov- 
ernment, and  only  escaped  an  ignominious  death 
by  seeking  refuge  in  the  monast^  of  the  Osser- 
vanti,  where  he  was  concealed  till  an  opportunity 
was  found  for  him  to  flee  into  France,  where  he  is 
supposed  to  have  died.  It  is  probable  that  he  nev- 
er saw  the  best  works  of  Rafiaelle,  as  I^mzi 
thinks  it  doubtfbl  if  he  had  ever  been  out  of  Siena 
before  1535. 
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PACE,  DEL.    See  Paci. 

PAOECCO,  or  PACICCO.    See   Frahcesco 
Di  Rosa. 

PAOHECO,  Francisco,  a  Spanish  painter, 
born,  according  to  Oean  Bermudez,  at  Seville,  in 
1571.  He  studied  under  Luis  Fernandez,  a  paint- 
er of  serges  and  flags,  to  which  occupation,  and 
that  of  painting  and  gilding  statues  or  images,  he 
first  devoted  himself.  In  1611  he  ,vi8ited  Toledo 
and  Madrid.  He  attentively  studied  the  works  of 
the  great  masters  in  the  Escurial,  and  greatly  im*- 
proved  himself.  On  his  return  to  Seville,  he  open- 
ed an  academy  for  the  instruction  of  young  artists, 
and  had  the  honor  of  instructing  Alonso  Cano  and 
Don  Diego  Velasquez,  the  last  of  whom  married  his 
daughter.  His  works  are  not  worthy  of  much  no- 
tice. Palomino  says  he  was  a  correct  and  rigid  de- 
8igner,his  compositions  are  studied  and  appropriate, 
and  the  airs  of  his  heads  noble  and  dignified ;  but 
his  execution  was  feeble,  his  coloring  indifferent, 
and  his  manner  crude  and  dry — the  last  part  of 
which  criticism  efiTectually  destroys  the  first.  He 
painted  some  pictures  for  the  church  of  the  Bare- 
footed Carmelites,  in  competition  with  Alonso  Vas- 
quez.  in  which  he  was  gr^tlv  surpassed  by  his 
rival.  In  1623  he  again  visited  Madrid,  in  compa- 
ny with  his  scholar  and  son-in-law,  Velasquez, 
where  he  resided  two  years,  and  "  dressed,  gilded, 
and  painted  a  statue  of  the  Virgin  by  Juan  Gomez 
de  Mora.for  the  Duchess  of  Olivarez" ;  a  work  that 
was  greatly  admired,  the  decoration  of  which  cost 
600  ducats !  He  wrote  an  elementary  treatise  on 
painting,  which  is  considered  in  Spain  indispensa- 
ble for  the  instruction  of  students,  and  the  best  in 
the  language.    He  died  at  Seville  in  1654. 

PACHECO,  Cristoporo,  a  Spanish  portrait 
painter,  of  the  school  of  Madrid,  flourished  in 
1568.  He  was  patronized  by  the  Duke  of  Alba, 
and  executed  a  number  of  works  for  his  palace, 
which  were  destroyed  in  the  conflagration  of  that 
edifice.  His  portraits  are  characterized  by  a  good 
style  of  design  and  beautiful  coloring ;  and  the 
draperies  are  painted  with  a  fiuthful  inherence  to 
the  style  of  dress  prevailing  in  his  time. 

PACI,  Ranieri,  called  del  Pace,  a  native  of 
Pisa,  who  studied  under  Antonio  Domenico  Gab- 
bianl  whose  manner  he  adopted.  According  to 
Morrona,  he  executed  some  works  for  the  churches 
of  his  native  city  in  a  reputable  manner ;  but  Lan- 
zi  says  that  by  carelessness  and  inattention,  be  de- 
^nerated  into  a  complete  mannerist  He  flour- 
ished in  1719. 

PACOT,  a  French  engraver,  who  flourished 
about  1690.  He  engraved  some  plates  of  battles 
and  sea-fights,  etched  in  a  spirited  style,  and  neatly 
finished  with  the  graver. 

PADERNA,  Giovanni,  a  Bolognese  painter, 
bom,  according  to  Malvasia.  about  1600,  and  died 
in  1640.  Lanzi  says  he  died  at  the  age  of  40, 
but  does  not  give  the  date ;  and  2>ani  says  he  was 
living  in  1647.  He  studied  under  Dentone  (Giro- 
lamo  Curti),  under  whose  instruction  he  became  an 
eminent  painter  of  perspective  and  ardiitecture, 
and  after  the  death  of  that  master  he  was  much  em- 
ployed in  decorating  thechurche8,and  the  publw  and 
private  edifices  of  that  city.  Lanzi  says  he  was 
an  accomplished  imiutor  of  Agostino  Mitetli,  one 
of  the  most  eminent  painters  of  perspective  and 
architecture  of  his  time.    Yet  this  master  was  ac- 


counted inferior  to  Dentone,  and  he  was  bom  is 
1609,nine  years  later  than  Padema.as  above  stated 
Others  say  that  his  success  excited  the  jealousy  of 
Mitelli.  Lanzi  also  says  that  he  associated  him- 
self with  Baldassare  Bianchi,  who  on  the  death  of 
Paderaa  married  the  daughter  of  Mitelli.  Of  his 
numerous  works  at  Bologna,  the  decorations  of  the 
Capella  Zagoni,  in  the  church  la  Madonna  della 
Liberta.  are  considered  among  the  best. 

PADERNA,  Paolo  Antonio,  a  Bolognese 
painter,  bom  in  1649.  He  first  studied  under  Guer- 
cino,  but  on  the  death  of  that  master  he  entered 
the  school  of  Carlo  Cignani.  Although  he  was  a 
reputable  painter  of  history,  he  chiefly  excelled  in 
landscapes,  in  which  Lanzi  says  ^^  he  was  an  admi- 
rable imitator  of  the  manner  of  Guercino."  He 
was  much  employed  in  painting  for  the  collections. 
His  pictures  are  designed  and  executed  in  a  bold 
and  vigorous  style,  his  scenery  is  grand,  his  color- 
ing clear  and  harmonious,  and  his  chiaro-scuro  ex- 
cellent.   He  died  in  1708. 

PADOVA,  GiROLAMO  DA,  called  also  Girola- 
Mo  DAL  Santo,  a  painter  born  at  Padua,  where  he 
died  about  1550,  aged  70.  He  was  celebrated  in 
his  day  for  his  small  pictures  of  historical  sub- 
jects, whk^h  he  decorated  with  bassi-relievi,  sarcoph- 
agi, and  other  antique  ornaments,  with  inscrip- 
tions copied  for  the  most  part  from  the  Paduan 
marbles.  On  the  death  of  Bemardo  Parentino  in 
1531,  he  was  commissioned  to  continue  the  admi- 
rable works  executed  by  that  master  in  a  cloister 
of  the  monastery  of  Santa  Giustina.  In  ^ese 
Lanzi  says  he  showed  himself  greatly  inferior  to 
Parentino  in  his  design  and  expression,  but  he 
commends  his  elegant  accessories,  designed  from 
the  antique. 

PADOVA,  Maestro  Angelo,  a  painter  of 
Padua,  who  painted  about  1489,  in  the  Refectory 
of  the  monastery  of  Santa  Giustina,  a  picture  of  the 
Cmcifixion,  which  Lanzi  says  is  designed  in  a 
grand  style,  and  executed  with  great  spirit.  He 
was  a  dose  imitator  of  the  style  of  Andrea  Man- 
tegna. 

PADOVANINO.     SeeALESSANDRoVAROTARI. 

PADOVANINO,  Francesco,  a  painter  bora  at 
Padua  in  1552.  It  is  not  known  with  whom  he 
studied,  but  he  painted  history  with  considerable 
reputation.  He  possessed  inventive  genius,  and 
was  a  correct  and  graceful  designer.  He  painted 
some  works  for  the  churches,  one  of  the  b^t  of 
which  is  a  picture  in  the  church  of  la  Madonna  del 
Carmine  at  Venice,  representing  a  Saint  interce- 
ding for  two  criminals  condemned  to  death.  He 
excelled  in  portraits,  which  were  admired  for  their 
truth,  dignity,  and  excellent  coloring.  He  was 
much  employed  in  this  branch  of  the  art,  and 
painted  the  portraits  of  many  distinguished  per- 
sons.   He  died  in  1617. 

PADOVANINO.  Ottavio,  was  the  son  of  the 
preceding,  born  at  Padua  in  1582.    After  study 
mg  with  his  father,  he  went  to   Rome  for  im- 

Erovement.    He  acquired  some  celebrity  for  his 
istorical  works,  but  more  for  his  admirable  por- 
traits.   He  died  in  1634. 

PADOVANO,  or  PATAVINU?.    See  Avibus. 

PADOVANO,  Gidsto,  an  old  painter  who  lived 
at  Padua,  and  died  there  in  1397,  at  an  advanced 
age.  He  was  a  native  of  Florence,  and  his  name 
was  Giusto  Menabaoi ;  but  he  was  called  Padovanc 
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firom  h*Tme  been  naturally  a  citisen  of  Padaa, 
where  he  diiefly  resided.  Vasari  says  he  was 
a  disciple  of  Giotto,  and  attributes  to  him  the 
rerj  cxteasiTO  works  which  adorn  the  church  of 
S.  Giovanni  Battista  in  that  city.  In  the  picture 
OTer  the  altar  are  represented  various  histories  of 
St.  John  the  Baptist ;  on  the  walls  are  represented 
Tarioa<i  scriptural  events  and  Mysteries  of  the 
Apocalypse ;  and  in  the  cupola,  is  a  choir  of  An- 
gels, where  we  behold,  as  in  a  grand  consistory, 
the  Blessed,  seated  upon  the  ground,  arrayed  in 
various  garments.  Lanzi  says  the  composition  of 
these  works  is  very  simple,  but  they  are  executed 
with  an  incredible  degree  of  diligence  and  felicity. 
PA  DO  VA NO.  Giovanni  and  Antonio,  two  old 
painters,  probably  brothers,  to  whom  Morelli  at- 
tributes the  works  in  the  church  of  S.  Giovanni 
Battista,  mentioned  in  the  preceding  article.  In  his 
Notizia,  he  sa^s  that  formerly  there  was  the  fol- 
io winiK  inscription  on  one  of  the  gates,  Opua  Jo- 
hannis  et  Antonii  de  Padtui,  for  which  reason  he 
conjectures  that  they  were  the  painters  of  the 
whole  temple. 

PADOVANO,  Lauro.  In  the  Venezia  Des- 
critta  by  Sansovino.  this  painter  is  said  to  have 
been  a  native  of  Padua,  ana  a  scholanof  Francesco 
Sqnarcione.  He  was  one  of  the  most  successful 
hniUtors  of  the  manner  of  Andrea  Mantegna. 
There  are  some  of  his  works  in  the  church  of  La 
Carit&,  at  Venice,  representing  subjects  from  the 
life  of  St  John,  which  rank  among  the  best  pro- 
ductions of  his  time.  He  also  painted  at  Padua. 
He  flourished  about  1460.  Lanzi  calls  him  Lauro 
da  Padova,  and  applies  the  same  history  to  him. 
Others  call  him  Lauro  or  Lauri  da  Padova.  Zani 
says  he  painted  from  1470  to  1500.  but  he  is  often 
inaccurate  in  his  dates,  and  evidently  often  guesses 
at  them.  Many  of  the  old  Italian  artists  are  called 
after  the  places  of  their  nativity  or  chief  residence, 
and  this  is  always  the  case  wlien  the  real  name  is 
not  known ;  thus  Lauro  da  Padova,  or  Padovano, 
or  Padovanino,  means  Lauro  of  Padua,  or  Lauro  the 
Paduan.  or  Lauro.  the  admired  Paduan.  In  the  lat- 
ter case,  the  word  is  a  diminutive,  having  a  significa- 
tion of  eminence,  and  endearment.  Thus,  Francesco 
Mazzuoli,  is  generally  called  by  the  Italians,  Par- 
miggiano.  from  Parma,  his  native  place,  but  his  fel- 
low citizens  endearingly  call  him  Parmiggianino. 
^  (7^  PADTBRUGQE.  H.  L.,  a  Swedish 
'^J't^ engraver,  who  flourished  at  Stockholm 
CX  •^.J  about  1700.  He  ensnraved  a  part  of 
the  plates  for  a  work  entitled  Suecia  Antiqua  et 
.  Hodiema^  containing  350  plates.  ~  The  first  edi- 
tion was  published  at  Stockholm  in  3  vols.  fol. 
in  1693.  and  the  second  in  1714. 

PAELINOR,  an  eminent  Belgian  painter,  bom 
at  Oostacker,  near  Ghent,  in  1781.  He  first  stud- 
ied under  Yerhaegen,  then  professor  of  painting  in 
the  Academy  at  Ghent.  He  next  went  to  Paris, 
and  entered  the  school  of  David.  On  his  return 
to  Ghent  he  contended  for  the  prize  offered  by  the 
Academy,  which  he  obtained  for  his  Judgment  of 
Paris,  and  he  was  appointed  Professor  of  Design 
in  that  institution.  He  shortly  afterwards  re- 
signed his  professorship,  and  went  to  Rome, 
where  he  remained  eight  years,  diligently  study- 
ing the  antique  and  the  works  of  the  great  mas- 
ters. While  at  Rome,  he  distinguished  himself, 
and  painted  a  large  picture  representing  the  em- 
bellishments of  IU>me  by  Augustus,  by  the  com- 


mission of  the  Pope,  for  his  palace  at  Monte  Ca- 
vallo.  On  his  return  to  his  own  country,  he  ex- 
ecuted many  works  for  the  churches  and  public  edi- 
fices, as  well  as  for  individuals,  which  ju5;t1y  rank 
him  among  the  most  eminent  of  the  modern  Bel- 
gian painters.  Among  his  most  esteemed  works 
were.  The  Finding  of  the  Cross,  in  the  church  of 
S.  Michael  at  Ghent ;  The  Adoration  of  the  Shep- 
herds, in  the  convent  of  La  Trappe,  near  Antwerp ; 
The  Flight  into  Egypt,  at  Malines;  The  Depar- 
ture of  Tobit,  at  Opbraekel ;  The  Return  of  Tobit 
for  Maria  Oudenhove ;  The  Assumption  of  the 
Virgin,  at  Muysen;  The  Disciples  at  Emmaus, 
at  Everghem;  The  Calvary,  at  Oostacker.  &c. 
These  works  are  designed  in  a  grand  and  elevated 
style,  and  display  a  profound  knowledge  of  art. 
He  is  accused  of  over- fondness  of  academic  display, 
and  this  blemish  is  more  apparent  in  his  profane 
subjects,  although  those  of  a  sacred  character,  are 
not  entirely  free  from  it.  Among  his  other  most 
beautiful  productions  are,  The  Dance  of  the  Muses ; 
The  Judgment  of  Midas  ;  The  Abdication  of  the 
Emperor  Charles  V.,  and  the  Toilet  of  Psyche,  in 
the  Museum  at  the  Hague.  He  died  at  Brussels 
in  1839. 

PAESI,  da',  a  name  given  to  several  painters 
of  landscapes  and  rural  subjects.  See  Francesco 
Bassi.  Antonio  dal  Sole,  Girolamo  Muziano,  and 
Girolamo  Vernigo, 

PAGANELLI.  Niccolo,  a  painter  bornatFaenza 
in  1538.  and  died  in  1620.  It  is  not  known  under 
whom  he  studied,  but  according  to  Oretti,  he  was 
an  excellent  artist  of  the  Roman  school.  Lanzi 
says  that  some  attribute  to  him  a  fine  picture  of 
S.  Martino,  in  the  cathedral,  supposed  to  be  the 
work  of  Luca  Longhi,  and  that  his  genuine  works 
are  recognised  by  the  initials  N.  X.  P. 

PAGANI.  Francesco,  a  painter  bom  at  Flor- 
ence in  1531.  According  to  Baldinucci,  after 
learning  the  rudiments  of  the  art  in  his  native 
city,  he  went  to  Rome,  where  he  studied  the  works 
of  Polidoro  da  Caravaggio  and  Maturino,  but  Lanzi 
says  he  imitated  the  works  of  Polidoro  and  Michael 
Angel 0,  and  that  he  painted  several  such  admira- 
ble imitations  of  those  masters  for  individuals  of 
Florence,  while  he  was  at  Rome,  that  they  could 
scarcely  be  distinguished  from  the  genuine  works. 
On  his  return  to  Florence,  he  executed  several 
works  which  gained  him  great  reputation.  He 
died  in  1561,  in  the  fiower  of  his  life,  greatly  la- 
mented, as  one  of  the  most  promising  artists  of 
his  time. 

PAGANI.  Gregorio.  was  the  son  of  Francesco 
P..  born  at  Florence  in  1558.  He  first  studied  un- 
der Santo  di  Titi,  and  afterwards  with  Lodovico 
Cardi,  called  Cigoli.  whose  style  he  adopted.  Lanzi 
says  he  was  praised  by  strangers  as  a  second  Cigoli, 
and  that  he  was  much  employed  by  them  ;  hence 
there  are  few  of  his  pictures  at  Florence.  His 
most  celebrated  work,  the  Finding  of  the  Cross, 
in  the  Carmine  which  has  been  engraved,  was  de- 
stroyed with  that  edifice  by  fire.  He  painted  a 
few  frescos,  all  of  which  have  perished,  except  one 
in  the  cloister  of  S.  Maria  Novella,  commended  by 
Lanzi,  thoujrh  injured  by  time.     He  died  in  1605. 

PAGANI,  Gas  PAR  o.  a  painter  of  Modena,  who 
flourished  there  in  1543.  It  is  not  known  under 
whom  he  studied,  but  he  adopted  the  manner  of 
Raffaelle,  for  which  reason  Lanzi  supposes  he  was 
instructed  by  Munari  or  the  Taraschi,  who  succeeded 
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in  the  school  of  that  master.  Few  of  his  histori- 
eal  works  now  remain.  He  was  also  an  excellent 
portrait  painter. 

PAGANI,  Paolo,  a  painter  bom  at  Valsolda,  in 
the  Milanese  territory,  in  1661.  He  went  to  Ven- 
ice, whore  he  formed  a  style  of  his  own,  founded 
on  the  works  of  the  best  Venetian  masters,  which 
gained  him  considerable  reputation  in  that  city, 
where  he  executed  several  fine  works  for  the 
churches  and  opened  an  academy  for  the  instruc- 
tion of  youn^  artists.  After  a  residence  of  some 
years  at  Venice,  he  returned  to  Mflan,  and  aras 
employed  m  the  churches  and  public  edifices,  and 
painted  much  for  private  collations.  There  are 
several  of  his  best  works  in  the  Dresden  gallery. 
He  died  in  1716. 

PAGANI,  YmcxNzio,  a  native  of  Monte  Rub- 
biano,  in  the  Picenuni,  of  whom  there  are  notices 
from  1529  to  1553.  Coluoci,  in  his  "  Memorie  de 
Monte  Rubbiano."  says  he  was  a  scholar  of  Raf- 
faelle.  He  executed  many  works  for  the  churches 
in  the  Roman  territory,  particularly  in  his  native 
place,  at  Fallerone,  and  at  Samano.  One  of  his 
most  beautiful  works  is  the  Assumption  of  the 
Virgin,  in  the  collegiate  church  at  Monte  Rubbiana 
designed  and  executed  entinely  in  the  manner  or 
Rafiaelle.  The  Padre  Civalli  highly  extols  two  of 
his  works  in  the  church  of  his  oraer  at  Samano. 
In  1553  he  was  employed  to  paint  the  altar-piece 
of  the  Capella  degli  Oddi,  in  the  church  of  the 
Conventuals  at  Perugia,  which  is  highly  commend- 
ed. Little  is  known  of  this  artist  except  his  works, 
which  are  of  a  high  chaj*acter;  probably  arising 
from  his  seduded  life.  Lanzi.  and  others,  doubt 
whether  he  was  really  a  scholar  of  Rafiaelle,  but 
rather  think  he  formed  his  style  by  contemplating 
his  works. 

PAGANI,  Lattanzio.    See  Marca. 

PAGANINI.    See  Cav.  Guino  Mazzonl 

PAGANINI,  GuoLiELMO  Oapoooro.  a  painter 
bora  at  Mantua,  according;  to  Orlandi,  in  1670.  and 
a  scholar  of  Antonio  Cuza.  His  genius  leading 
him  to  paint  battle-pieces,  skirmishes  of  cavalry, 
encampments,  &c,  he  went  to  Florence,  where  be 
carefully  studied  the  works  of  Borgognone.  whose 
manner  he  imitated  with  much  success.  His  pic- 
tures are  ingeniously  composed,  and  executed  with 
great  freedom  and  spirit.  The  time  of  his  death 
is  not  known. 

PAGGI,  Giovanni  Battista,  an  eminent  paint- 
er, bom  at  Genoa  in  1554.  He  was  a  patrician  by 
birth,  and  having  a  passion  for  painting,  he  in- 
dulged in  it  from  his  earliest  years,  in  snite  of  the 
opposition  of  his  father.  He  was  highly  accom- 
plished in  letters,  and  his  various  attainments 
in  history,  poetry,  philosophy,  all  served  to  as- 
sist him  in  the  composition  of  his  pictures.  He 
studied  painting  under  Luca  Cambiasi,  and  im- 

E roved  himself  by  copying  the  antique  statues  and 
as-reHefe.  He  had  already  acquired  considerable 
reoutation  as  an  historical  painter,  when  he  was 
obliged  to  flee  from  Genoa,  in  consequence  of  a 
duel,  in  which  he  slew  his  antagonist  He  sought 
refuge  at  Florence,  where  he  was  protected  and 
employed  by  the  court  for  twenty  years.  Flor- 
ence at  that  time  abounded  with  men  of  ^nius, 
whom  the  liberality  of  the  jrrand  Duke  Francis 
I.  had  drawn  to  his  court  Among  them  were 
Lodovico  Cardi,  and  several  other  artists  of  dis- 


tinction, who  contributed  to  reform  the  Ftoren- 
tine  school  from  the  languid  state  into  which  it 
had  fallen,  by  the  introduction  of  the  more  rich 
and  vigorous  style  of  the  Lombard  school.  Pag- 
igi's  first  productions  were  rather  distinffuished  by 
elegance  and  grace,  than  energy,  in  which  he  seems 
to  have  imitated  the  snavity  of  Baroocio.  Such 
is  his  Holy  Family,  in  the  church  degli  Angeli. 
Lanzi  says,  ^  the  great  merit  of  Ptggi  at  this  time 
was  not  vigor,  but  a  certain  n<H>leness  of  air, 
which  always  continued  to  be  his  characteristic, 
and  a  ddicacy  and  grace  which  have  led  some 
to  compare  him  with  Baroccio  and  Correggio ;  as  is 
seen  in  his  History  of  St  Catherine,  in  the  cloister 
of  S.  Maria  Novella,  a  grand  composition,  orna- 
mented with  beautiful  buildings,  and  so  pleasingly 
executed,  that  I  have  heard  it  preferred  to  all 
others  in  that  court"  As  he  advanced,  he  adopted 
a  more  vigorous  style,  whksh  gained  him  immense 
reputation.  Lanzi  pronounces  his  Transfiguration 
in  the  church  of  S.  Marco,  "  a  stupendous  work, 
which  seems  almost  beyond  his  powers."  He  af- 
terwards painted  for  the  Certosa  at  Pavia,  three 
pictures  from  the  Passion  of  our  Saviour,  in  the 
same  grand  style,  which  are  considered  among  his 
best  works.  About  1600,  his  great  reputation  in- 
duced the  republic  of  Genoa  to  recall  him  ;  at  the 
same  time,  be  was  invited  to  the  courts  of  Pavia 
and  Madrid,  but  his  love  of  country  prevented  him 
fVom  accepting  these  honorable  appointments,  and 
he  returned  to  his  native  city,  where  he  passed  the 
rest  of  his  days,  and  executed  many  of  his  best 
works.  Perhaps  his  master-piece  is  the  Murder 
of  the  Innocents,  in  the  Palazzo  Doria,  painted  in 
1606.  in  competition  with  Rubens.  He  contributed 
greatly  to  the  revival  of  the  art  at  Genoa,  wrote 
some  excellent  treatises  on  the  art.  and  instructed 
several  pupils  who  distinguished  tnemselves.  He 
died  in  1627. 
PAGGIO,  II.    See  Francesco  Merano. 

PAGLIA.  Francesco,  a  painter  bom  at  Brescia 
in  1636.  He  waa  a  scholar  of  Guercino,  whose 
manner  he  imitated.  ^  Land  says  he  was  excellent 
in  laying  on  his  colors,  admirable  in  his  chiaro- 
scuro, but  he  displayed  little  spirit,  and  his  pro- 
portions were  fV^uently  too  long  and  slender. 
His  best  work  is  an  altar-piece  in  the  churdi  of 
La  GaritA.  He  excelled  in  portraits,  which  are 
distinguished  for  dignity  and  truth  of  character, 
peat  purity  of  color,  and  uncommon  relief.  Or- 
landi says  he  was  liring  in  1700;  others,  that  he 
died  about  1700;  and  Zani,  that  he  died  in  1713. 

PAGLIA.  Antonio  and  Angiolo.  were  sons  and 
scholars  of  the  preceding,  and  were  reputable  ar- 
tists. Antonio  was  born  in  1680.  and  died  in  1747. 
Angiolo  was  bom  in  1681,  and  died  in  1763. 

PAGNI,  Bcneoetto,  was  a  native  of  Pescia, 
and  studied  in  the  school  of  Giulio  Romano  at 
Rome.  He  accompanied  that  master  to  Mantua, 
where  he  assisted  him  in  his  works.  He  acqutre<{ 
considerable  distinction  as  an  historical  painter, 
and  executed  some  works  for  the  churdies.  Lanzi 
says  his  picture  of  the  Martyrdom  of  S.  Lorenzo 
in  the  church  of  S.  Andrea,  at  Mantua,  is  worthy 
of  the  school  of  his  master.  Many  pictures  are 
claimed  to  have  been  executed  by  him  in  his  na- 
tive city«  but  Lanzi  thinks  that  the  Marriage  at 
Cana,  in  the  collegiate  church,  and  the  facade  of 
the  house  of  the  Pagni  family,  are  the  only  gen 
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■ine  ones.  ZmI  mjs  he  ptintad  from  1525  to 
1570. 

PAIGSOLINE,  tn  IttUan  en^ver  of  whom 
nothing  is  known.  There  is  a  slight,  bat  spirited 
etching,  betring  his  name,  after  the  picture  by 
Paul  Veronese,  representmg  the  Mother  of  Moses 
brooght  to  Pharaoh's  Daughter,  as  a  nnrse  for  her 
•on.    Zani  spells  his  name  PaigeUnne. 

PAIOT,  a  French  engraver  of  little  note,  who 
floarished  about  1627.  He  was  chieflf  employed 
in  ei^T*Ting  frontispieces,  vignettes,  and  other 
book  plates  for  the  booksellers.  They  are  indif- 
ferently executed. 

PAJOU,  AuGUSTiN,  a  distinguished  French 
seulptor,  was  bom  at  Paris  in  1730.  He  early 
manifested  a  strong  inclination  for  art,  and  was 
placed  in  the  school  of  Lemoine,  where  he  made 
such  rapid  advances  that,  at  the  age  of  eighteen, 
he  gained  the  grand  ^rize  of  the  Frrach  Ac^emy, 
and  went  to  Rome  with  the  royal  pension.  After 
pursuing  his  studies  in  that  city  for  twelve  years, 
Le  returned  to  Paris,  and  was  admitted  to  the 
Academy,  on  tiie  presentation  of  his  group  of  Pluto 
holding  Cerberus  chained.  This  production  gained 
for  P^ou  a  great  reputation,  ana  he  was  soon  ex- 
tensively employed.  Hisstylewas  natural  and  mas- 
terly, and  he  far  surpassed  the  sculptors  of  the  pre- 
ceding (generation.  In  1767  he  was  appointed  Profes- 
sor of  Sculpture  in  the  French  Academy ;  and  du- 
ring the  rule  of  Napoleon  he  was  a  member  of  the 
Institute.  In  1768  he  exhibited  a  sketch  of  the  tomb 
of  Stanislaas,  King  of  Poland,  father-in-law  of 
Louis  XV. ;  a  leaden  statue  of  life  siaCj  represent- 
ing Love  as  the  Ruler  of  the  Elements ;  and  four 
eoioesal  figures  in  stone,  for  the  garden  of  the 
Palais  Royal,  representing  Prudei^  Liberality, 
Mars,  and  Apollo.  Among  his  principal  works 
are  the  statues  of  Bossuet  and  Descartes ;  Psyche 
abandoned,  hi  the  Luxembourg ;  the  sculptures  for 
the  fii^ade  of  the  Palais  Royal,  ordered  by  Louis 
XTI. ;  the  sculptures  of  the  Opera  House  at  Ver- 
ttflles ;  the  ornaments  of  the  Bourbon  Palace,  and 
of  ^  cathedral  of  Orleans ;  and  the  Naiads  of  the 
south  and  west  sides  of  the  Fountain  of  the  In- 
noomts.     Pajou  died  at  Paris  in  1809. 

PALADINI.  FiLippo,  a  painter  commended  by 
Hidcert,  who  flourished  about  1600,  and  executeli 
several  works  for  the  churches  in  Syracuse,  Paler- 
mo, Catania,  and  other  places.  Lanzi  thinks  this 
vtist  the  same  as  Filippo  Palladino,  which  see.    . 

PALADINT.  Filippo,  a  pamter  bom  at  Pisa 
tbout  1570.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  portraits. 

PALADINI,  Arcanoeul,  was  the  daughter  of 
the  preceding,  bom  at  Pisa  in  1599.  She  was  in- 
itructed  by  her  fiither.  and  acquired  much  distinc- 
tion in  her  time,  for  the  excellence  of  her  portraits, 
tnd  her  beautiful  embroidery.  She  excelled  also 
in  musks.  Maria  Magdalena,  Archdudiess  of  Aus- 
tria, took  her  under  her  protection,  and  she  resided 
at  the  court  of  Florence  many  years,  universally 
esteemed.  She  was  also  much  employed  by  the 
nobility.  Her  portrait,  painted  by  herself,  is  in  the 
Florentine  gallery. 

PALADINI.  Cav.  Giuseppe,  a  Sicilian  painter, 
who  flourished  at  Palermo  about  the  middle  of  the 
17th  century.  Little  is  known  of  him.  as  the  lives 
of  the  Sicilian  artists  have  never  been  properly 
written.     Hackert  makes  honorable  mention  of 


two  of  his  works  in  the  church  of  S.  Joseph  at 
Oastel  Termini,  representing  the  Madonna  and  an 
Altar-piece  of  the  titular  Saint. 

PALADINI,  LiTTERio,  a  Sidlian  painter,  bom, 
according  to  Hackert,  in  1591.  He  studied  at  Rome 
under  Sebastiano  Conca,  and  afterwards  improved 
himself  by  a  diligent  study  of  the  antique  models. 
On  his  return  to  Messina,  he  was  employed  on 
several  considerable  fresco  works  for  the  churches, 
the  chief  of  which  is  the  ceiling  of  the  church  of 
Monte  Vergine.  This  work  is  on  a  grand  senile, 
and  is  high!  v  commended  for  correctness  of  desi^. 
He  died  of  the  great  plague  whkh  ravaged  Messma 
in  1743. 

PALAMEDES.    See  Stabvabrts. 

PALENIER,  JoACBiM,  a  Flemish  painter,  bom 
at  Dinant  in  1490.  He  excelled  in  landscapes  with 
small  figures.  He  settled  at  Antwerp,  where  he 
acquired  distinction,  and  was  elected  a  member  of 
the  Academy  in  that  city,  in  1515.  He  died  there 
in  1548. 

PALING,  Isaac,  a  Dutch  painter,  who.  accord- 
ing to  Houbraken,  flourished  about  1670.  He 
was  a  scholar  of  Abraham  vander  Tempel,  and 
painted  portraits  and  conversation  pieces  in  the 
st^le  of  that  master.  He  went  to  London  in  the 
reign  of  Charles  II.,  where  he  practised  portrait 
painting  some  years,  and  returned  to  his  own 
country  in  1682. 

PALLADINO,  AoRiANO.  a  oainter,  bora  at  Cor- 
tona  in  1610.  According  to  Orlandi,  he  was  the 
scholar  of  Pietro  Berretini,  whose  style  he  imita- 
ted with  success.  He  executed  several  works  for 
the  churches  and  public  edifices  of  his  native  d^, 
which  are  commended.  He  died  at  Cortona^  m 
1680. 

PALLADINO,  Filippo,  a  painter  bora  at  Flor- 
ence about  1544.  It  is  not  known  by  whom  he 
was  instructed,  but  Lanzi  says  he  seems  to  have 
studied  the  Lombard  more  than  the  native  artists, 
and. to  have  been  acquainted  with  Baroccio.  After 
acquiring  considerable  reputation  by  his  picture 
of  the  Decollation  of  St  John  in  the  chuj*ch  of  that 
saint,  at  Florence,  and  an  altar-piece  at  S.  Jacopo 
a'Corbolini  at  Milan,  he  was  obliged  to  fly  fh)m 
that  city  on  account  of  some  disturbance.  He 
sought  refuge  at  Rome,  where  he  was  received  by 
the  Prince  Colonna ;  but  being  pursued,  he  went 
to  Sicily,  and  resided  at  Mazzanno,  on  an  estate 
belonging  to  the  Colonna  family.  There,  as  well 
as  at  Syracuse,  Palermo.  Catania,  and  other  places, 
he  executed  works  for  the  churches,  which  Lanzi 
says  are  elegantly  designed  and  fineljr  colored, 
though  they  are  not  free  from  mannerism.  He 
died  at  Mazaearino  in  1614. 

PALLADIO,  Andrea,  a  celebrated  Italian  ar- 
chitect, bom  at  Vicenza,  in  the  Venetian  territory, 
in  1518.  Little  is  certainly  known  of  his  family, 
or  his  flrst  studies ;  but.  according  to  Milizia,  he 
acquired  a  knowledge  of  literature,  and  afterwards 
devoted  himself  with  great  diligence  to  the  study 
of  Vitmvius  and  Alberti.  He  found  an  encour- 
aging patron  in  his  countryman  Gio.  Giorgio 
Trissino,  who  took  Palladio  three  times  to  Rome, 
where  the  voung  architect  made  the  greatest  pos- 
sible use  of  his  advantages,  measuring  and  taking 
drawings  of  all  the  ancient  edifices  of  Rome  and 
the  vicinity.  He  appears  to  have  returned  from 
the  last  of  these  journeys  in  1547,  in  his  twenty- 
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ninth  year,  when  he  settled  at  Vicenza,  and  was 
employed  on  the  Palazzo  Pubblico  at  Udine^  com- 
menced by  Gio.  Fontana,  an  architect  of  Vicenza. 
His  first  important  work,  however,  was  the  grand 
Portico  surrounding  the  ancient  Basilica  on  three 
sides.  It  is  all  of  fine  stone;  the  first  fioor  is 
Doric;  the  second  Ionic,  both  ornamented  with 
arches  and  columns,  with  entablatures  of  exquisite 
symmetry.  The  principal  excellence  of  this  work 
consists  in  making  the  new  agree  with  the  old,  as 
the  columns  of  the  new  exterior  necessarily  come 
in  contact  with  the  Gothic  pilasters  of  the  interior, 
requisite  for  its  support.  Notwithstanding  this 
difficulty  Palladio  produced  such  an  elegant  and 
well  proportioned  edifice,  that  his  reputation  im- 
mediately rose  to  a  great  height,  and  he  was  in- 
rited  to  Rome  by  Paul  III.,  who  wished  to  consult 
him  in  regard  to  the  works  in  progress  at  St.  Pe- 
ter's. On  returning  to  Vicenza,  he  seems  to  have 
been  overwhelmed  with  commissions  for  mansions 
and  villas,  of  which  class  of  subjects  his  works 
chiefly  consist.  Among  the  numerous  private 
mansions  designed  or  erected  by  him  at  Vicenza, 
are  the  Palazzi  Tiene,  Valmarana.  Chieracati,  Por- 
ti.  Oapitanale,  Barbarino,  &c, ;  also  the  celebrated 
Villa  Capra  or  Rotonda  near  the  city,  and  a  great 
many  villas  along  the  Brenta. 

The  increasing  fame  of  Palladio  caused  him  to 
be  invited  to  Venice,  as  Sansovino  was  then  grow- 
ing infirm.  His  first  work  there  was  the  monas- 
tery of  the  Lateran  Canons  della  Carita,  of  which 
the  entrance  was  through  a  beautiful  Corinthian 
portico.  He  afterwards  erected  two  churches  at 
Venice, — S.  Giorgio  Maggiore,  and  II  Rcdentore. 
The  first  is  built  on  the  plan  of  a  Latin  cross, 
with  three  naves,  elevated  from  the  ground  on 
seven  steps.  The  facade  is  adorned  with  a  Com- 
posite order  on  a  pedestal,  which  runs  entirely 
around,  terminated  by  a  proportionate  pediment, 
under  which  are  two  half  pediments,  indicating  the 
lateral  naves.  This  edifice  is  characterized  by 
unity  and  simplicity  in  the  ornaments,  producing 
a  majestic  effect.  The  church  of  the  Capuchins, 
called  II  Redentoro  (the  Redeemer),  is  entirely 
Corinthian,  with  a  single  nave,  ninety  two  feet  long, 
and  forty-six  wide.  Palladio  was  invited  to  the 
court  of  Duke  Emanuel  Philibert  of  Savoy,  who 
received  him  with  distinguished  honors.  His  de- 
signs were  in  great  request  throughout  Italy.  Be- 
sides the  works  by  him  already  mentioned,  there 
are  the  following:  the  fa9ade  of  the  church  della 
Vigna,  at  Venice ;  the  magnificent  Palazzo  Barbaro, 
at  Maser  in  the  Trevigiano ;  and  a  noble  Palace 
at  Montagnana  for  Francesco  Pisani.  His  last 
work  was  the  Olympk;  Theatre  at  Vicenza,  which 
he  did  not  live  to  complete.  He  died  in  1580, 
aged  62. 

The  merits  of  Palladio  have  been  extravagantly 
extolled  by  GOethe,  Quatrem^re  de  Quincy,'  For- 
syth, Hope,  Beckford,  and  others ;  but  these  au- 
thorities do  not  attempt  to  show  wherein  his  ex- 
cellencies consist,  ft  cannot  be  denied  that  his 
works  abound  in  imperfections,  chiefly  relating  to 
details.  Among  them  may  be  mentioned  such 
errors  as  windows  cutting  into  architraves,  win- 
dows within  friezes,  doors  lower  than  windows,  or- 
namented and  unomamented  windows  in  the  same 
composition,  extremely  wide  intercolumniations, 
heavy  pediments,  and  a  certain  dryness,  manner- 
ism, and  monotony  of  detail.  It  is  very  probable, 
however,  that  most  of  these  defects  arose  in  the 


execution,  as  Palladio  designed  many  works  whkli 
were  executed  by  others ;  also,  Milizia  instances  A 
number  of  edifices  attributed  to  Palladio,  which 
were  probably  not  of  his  execution.  He  sajs,  **  It 
is  in  the  beauty  of  architecture  that  he  merits 
partk;ular  attention.  Having  always  before  him 
the  noble  style  of  the  ancient&  he  acquired  simpli- 
city and  majesty.  He  never  used  recesses  or  re- 
liefs on  the  pedestals ;  he  seldom  sculptured  the  ar- 
chitraves ;  and  carried  his  upper  ornaments  straight, 
and  without  projections.  His  doors,  windows,  ana 
niches,  were  simple,  and  their  pediments  never  bro- 
ken. He  preserve<l  the  exact  character  of  each  or- 
der, never  loaded  the  members  of  the  cornice,  nor 
without  reason  introduced  any  new  ones.  He  was 
extremely  accurate  in  the  setting  out  or  measure- 
ment of  his  entablatures.  He  varied  the  propor- 
tions of  the  orders  according  to  the  nature  of  hia 
buildings,  and  also  the  internal  proportions  of  his 
rooms,  halls,  and  temples,  using  th^  arithmetical, 
geometrical,  and  harmonic  proportions.  Amid  the 
various  proportions  found  among  the  ruins  of  an- 
tiquity, he  well  knew  how  to  select  the  most  per- 
fect. His  oi\t1ines  are  bold  and  ea^sy ;  none  of  his 
buildings  want  character;  and  in  them  the  serious. 
the  grand,  and  the  elegant,  are  all  used  with  eonal 
success.  He  made  use  of  the  five  orders  as  tney 
might  be  required,  but  appears  most  attached  to 
the  Ionic,  and  in  it  most  closely  followed  Vitru- 
vius.  He  always  placed  two  faces  on  the  capitals. 
In  the  Corinthian  capital  he  attached  the  leaves  to 
the  drum,  which  makes  it  appear  rather  heavy. 
Instead  of  pediments  to  the  first  story,  he  some- 
times placed  three  courses  of  quadrangular  stone, 
diminishing  towards  the  top,  and  producing  a 
very  fine  effect.  All  his  cupolas  are  hemispherical. 
Palladio  was  the  Rafiaelle  of  architecture,  and  most 
justly  deserves  to  be  studied  over  every  other  au- 
thority. Had  a  proper  opportunity  been  afibrded 
him  for  displaying  his  genius  upon  sumptuous  and 
magnificent  structures,  his  simple  and  majestic 
style  would  have  triumphed  over  every  other." 

Palladio's  Treatise  on  Architecture,  in  four 
books,  folio,  was  first  published  at  Venice  in 
1570,  and  has  often  been  reprinted.  A  magnifi- 
cent edition  in  3  vols.  fol.  was  published  at  London 
in  1715,  in  Italian,  French  and  English.  Another 
splendid  edition  has  since  been  published  at  Venice 
in  4  vols,  fol.,  with  the  edition  of  his  inedited  build- 
ing. Lord  Burlington  published  at  London  in 
1730,  /  Disegiii  (telle  Terme  Antiche  di  Andrea 
Palladio.  Palladio  aKso  composed  a  small  work 
entitled  Le  Antichitd  di  liomaj  published  after 
his  death. 

PALLAJUOLO.     See  Pollajuolo. 

PALLAVICINI,  Leo,  an  Italian  engraver,  who 
fiourished  at  Milan,  according  to  several  writers 
of  authority,  about  1604  ;  Zani  says  about  1616  ; 
Professor  Christ  says  about  1664,  and  that  bis 
prints  are  marked  L.  P.  f.  These  prints  are  sup- 
posed to  be  of  an  earlier  date,  and  to  have  been  en- 
graved by  Luca  Penni.  There  is  no  certainty, 
however,  about  this,  as  there  are  many  prints 
bearing  these  initials,  L.  P.  or  L.  P.  f..  sometimes 
on  a  tablet,  all  of  which  were  evidently  not  execu- 
ted by  the  same  engraver.    See  Luca  Penni, 

PALLIERE,  Louis  Vincent  Leon,  a  French 
painter,  born  at  Bordeaux  in  1787.  He  went  to 
Paris,  and  studied  under  Vincent,  under  whom  he 
made  great  progress,  and  showed  uncommon  tal- 
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ente.  In  1812  he  gained  the  first  prize  of  the 
Acftdemj,  for  his  pictare  of  Ulysses  sl&ytng  the 
suitors  of  Penelope,  which  entitled  him  to  go  to 
Rome,  on  %  pension  from  the  goyemment.  At 
Rome  he  painted  Argus  slain  hj  Mercnrj,  Prorae- 
tbeas  chained  to  the  Rock,  Juno  horrowing  the 
Girdle  of  Venus,  and  the  Flagellation  of  Christ, 
which  were  commended.  After  a  residence  of 
several  years  at  Rome,  he  returned  to  Paris,  and 
in  1819  exhibited  in  the  LouTre.  St.  Peter  curing 
the  Lamo  Man,  Tobit  restoring  sight  to  his  Father, 
a  Shepherd  in  repose,  a  Nymph  coming  from  the 
Bath,  Preaching  at  night  in  Rome,  and  other  sub- 

S'  cts.  and  obtained  the  gold  medal  of  the  first  class, 
e  died  in  1820,  in  the  flower  of  his  life,  deeply 
regretted  as  an  artist  of  great  promise. 

PALLOXl,  or  POLLONI,  Michael  Anqelo, 
a  nttire  of  Campi  nel  Fiorentino,  and  a  scholar  of 
Volterrano.  Orlandi  calls  his  name  Palloni,  and 
Baldinucci  Pollonu  After  acquiring  considerable 
reputation  at  Florence,  he  was  invit^  to  the  court 
of  the  King  of  Poland,  in  1674,  where  he  is  said 
to  hare  found  abundant  employment. 

PALMA.  Jacopo,  called  il  Yecchio  (the  elder), 
to  distinguish  him  firom  his  great  nephew,  called  il 
Giorine  (the  younger),  was  a  native  of  Scrinalta, 
b  the  Valle  Brembina  in  the  Bergamese  Territory. 
There  is  a  perfect  chaos  of  contradiction,  not  only 
amonic  English,  French,  and  German  writers,  but 
also  the  It^ian.  as  to  the  time  this  artist  flourish- 
ed, and  the  real  merits  of  his  works,  owing  to  his 
having  been  confounded  with  the  younger  Pal  ma, 
and  his  works  extensively  imitated.  I^nzi,  in  his 
last  edition,  puts  the  question  in  the  true  light. 
He  says,  "^Jacopo  Pal  ma.  called  il  Vecchio.  was 
invariably  considered  the  companion  and  rival  of 
Lorenzo  Lotto,  who  was  bom  about  1490.  and  died 
ra  1560,until  M.  La  Combe  in  his  Dictionnatre  Por- 
tatif  confused  the  historical  dates  relating  to  him. 
By  Ridolfi.  we  are  told  that  Palma  was  employed 
in  completing  a  picture  left  nnflnished  by  Titian  at 
his  death,  in  1576.  Upon  this  and  other  similar 
authorities.  Combe  takes  occasion  to  postpone  the 
birth  of  Palma  until  1540.  adding  to  which  the 
forty-eight  years  assigned  him  by  Vasari,  he  places 
the  time  of  his  decease  in  1588.  *  Others  place  his 
death  in  1596  and  1623.  In  such  arrangements, 
the  critics  seem  neither  to  have  paid  attention  to 
the  style  of  Jacopo,  still  retaining  some  traces  of 
the  antique,  nor  to  the  authority  of  Ridolfl.  who 
makes  him  the  master  of  Bonifazio  Veneziano.  who 
died  in  1553  ;  nor  to  the  testimony  of  Vasari,  who, 
in  his  work  published  in  1568.  declares  that  he 
died  at  Venice  several  years  before  that  period, 
aged  48.  He  does  even  consider,  what  he  might 
more  easily  have  ascertained,  that  there  was  an- 
other Jacopo  Palma,  great  nephew  of  the  elder, 
who,  according  to  the  authority  of  Bo««chini.  was  a 
pQpil  of  Titian  as  long  as  he  lived,  and  that  on  the 
occasion  referred  to,  Ridolfi  called  him  PalmOy 
without  the  addition  of  the  younger,  without 
thinking  that  any  could  confound  him  with  the 
elder  Palma."  Lanzi  still  further  settles  the  mat- 
ter by  the  date  1514  which  he  read  on  one  of  his 
pictures  at  Milan,  representing  the  Saviour  with 
several  Saints,  which  he  pronounces  a  jzifent/^pro- 

ITis  manner,  at  first,  according  to  Ridolfi,  par- 
took of   the  formality  and  dryness  of  Giovanni 
Bellini.    He  afterwards  attachel  himself  to  the 
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method  of  Giorgione,  and  aimed  at  attaining  hia 
clearness  of  expression,  and  rich  and  harmoni 
ous  coloring,  visible  in  his  celebrated  picture  of 
St  Barbara,  in  the  church  of  S.  Maria  Formosa, 
at  Venice.  In  some  of  his  other  pieces  he  more 
nearly  approaches  Titian  in  the  tenderness  and 
impcato  of  his  carnations,  and  a  peculiar  grace 
which  he  acquired  from  studying  the  earlier  pro- 
ductions of  that  great  master.  Of  this  kind  is  his 
Last  Supper,  in  the  church  of  S.  Maria  Mater 
Domini  at  Venice,  and  a  Holy  Family  in  8.  Stefano 
at  Vicenza,  esteemed  one  of  his  happiest  produc- 
tions. Lanzi  says  ^^  the  distinguishing  character 
of  his  pieces  is  diligence  and  a  harmony  of  tints 
so  great  as  to  leave  no  traces  of  his  pencil ;  and  it 
has  been  observed  by  one  of  his  historians,  that 
he  long  occupied  himself  in  the  production  of  each 
piece,  and  frequentl  v  retouched  it  In  the  mixture 
of  his  colors,  as  w^fl  as  in  other  respects,  he  often 
resembles  Lotto,  and  if  he  is  less  animated  and 
sublime,  he  is,  perhaps,  generally  more  beautiful 
in  the  forms  of  his  heads,  especially  of  those  of 
women  and  boys.  It  is  the  opinion  of  some,  that 
in  several  of  his  countenances  he  expressed  the 
likeness  of  his  daughter  Violante,  very  nearly  re- 
lated to  Titian,  a  portrait  of  whom,  by  the  hand 
of  her  father,  was  to  be  seen  in  tne  Gallery  of 
Sera,  a  Florentine  gentleman.  A  variety  of  pic- 
tures intended  for  private  rooms,  met  with  in*  dif- 
ferent places  in  Italy,  are  attributed  to  Palma;  be- 
sides portraits,  one  of  which  was  commended  by 
Vasari  as  truly  astonishing  for  its  beauty ;  and 
Madonnas,  chiefly  drawn  along  with  other  Saints, 
on  oblong  canvass,  a  practice  in  common  use  by 
many  artists  of  that  age."  The  genuine  pictures 
of  Palma  are  exceedin^y  scarce  and  highly  prized. 
They  are  found  in  all  the  principal  collections  on 
the  continent  particularly  at  Paris,  Dresden,  Mu- 
nich, Berlin,  and  St.  Petersburg.  But,  above  all, 
England  is  richest  in  works  considered  genuiqtd  by 
him.  and  they  arc  not  only  to  be  found  in  the  roy- 
al collections,  but  in  many  of  those  belonging  to 
the  nobility.  It  is  evident  that  many  of  these  are 
spurious,  for  he  never  could  have  executed  half  so 
many,  even  had  his  process  been  less  tedious.— 
Lanzi  explains  this.  "•  The  least  informed  among 
people  of  taste,  being  ignorant  of  his  cotemporary 
artists,  the  moment  they  behold  a  picture  between 
the  dryness  of  Giovanm  Bellini  and  the  softness 
of  Titian,  pronounce  it  to  be  a  Palma;  and  this  is 
more  particularly  the  case  when  they  find  tl^e 
countenances  well  rounded  and  colored,  landscape 
exhibited  with  care,  and  roseate  hues  in  the  dra- 
pery occurring  more  frequently  than  those  of  a 
more  sanguine  dye.  In  this  way  Palma  is  in  the 
mouths  of  all,  while  other  artists,  also  very  nu- 
merous, are  only  mentioned  when  their  names  arc 
attached  to  their  productions."  Vasari  describes, 
in  high  terms  of  commendation,  a  picture  of  his  in 
the  church  of  S.  Marco  at  Venice,  representing  the 
ship  in  which  the  body  of  St.  Mark  was  brought 
from  Alexandria  to  Venice,  exposed  to  a  frightful 
tempest  "  The  picture  is  designed  with  great 
judgment;  the  vessel  is  seen  struggling  against 
the  impetuous  tempest ;  the  waves  burst  with  vio- 
lence against  the  sides  of  the  ship ;  the  horrid 
gloom  is  only  enlivened  by  flashes  of  lightning, 
and  every  part  of  the  scene  is  filled  up  with  ima- 
ges of  terror,  so  strongly  and  naturally  represent- 
ed that  it  seems  impossible  for  the  power  of  art  to 
rise  to  a  higher  pitch  of  truth  and  perfection." 
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Lanzi  says  his  most  beautiful  work  is  a  picture 
preseryed  at  the  Seryi.  It  represents  the  Virgin, 
with  a  group  of  beatified  spirits  and  a  choir  of  an- 
gels, and  other  angels  at  her  feet,  engaged  in  play- 
ing in  concert  upon  their  harps.  ^'  It  is  an  ezceed- 
inprly  graceful  production,  delightfully  ornamented 
with  landscape  and  figures  in  the  distance,  yery 
tasteful  in  the  tints,  which  are  blended  in  an  admi- 
rable manner,  equal  to  the  most  studied  produc- 
tions of  the  cotemporary  artists  of  Bergamo  (Lo- 
renzo Lotto  and  Gioyanni  Cariani),  thus  forming 
ft  triumyirate  calculated  to  reflect  honor  upon  any 
country."  Another  admirable  picture  is  his  Ado- 
ration of  the  Magi,  formerly  in  the  Isola  di  S. 
Elena,  now  in  the  I.  R.  Pinaooteca  of  Milan. 

PALMA,  Jacopo.  called  il  Gi- 
,oyiNE,  to  distinguish  him  from 
i  the  preceding  artist,  his  preat  un- 
cle, was  bom  at  Venice,  according  to  Ridolfi,  in 
1544.  There  is  a  good  deal  of  contradiction  and 
discrepancy  about  this  artist,  as  well  as  the  elder 
Pal  ma,  and  we  shall  therefore  take  Lanzi  for  our 
guide.  He  was  the  son  of  Antonio  Palma.  an  art- 
ist of  confined  genius,  who  instructed  him  in  the 
rudiments  of  the  art.  He  early  exercised  himself 
in  copying  the  works  of  Titian  and  other  Vene- 
tian painters.  Ridolfi  says  he  studied  with  Titian, 
and  others  say  that  he  was  the  scholar  of  Tinto- 
retto ;  the  last  assertion  is  highly  improbable.  At 
the  age  of  fifteen  he  was  taken  under  the  protec- 
tion of  the  Duke  of  Urbino,  and  accompanied  him 
to  his  capital.  He  afterwards  sent  him  to  Rome, 
where  he  resided  eight  years,  and  laid  a  good 
foundation  by  designing  from  the  antique,  copy- 
ing the  works  of  Michael  Angelo  and  Raffaelle, 
and  particularly  by  studying  the  chiaro-scuros 
of  Polidoro  da  Carayaggio.  The  last  was  his 
great  model,  and  next  to  him  came  Tintoretto,  he 
being  naturally  induced,  like  them,  to  animate  his 
figures  with  a  certain  freedom  of  action,  and  a  spi- 
rit peculiarly  his  own.  His  abilities  were  noticed 
by  the  Pope,  and  he  was  employed  to  decorate  an 
apartment  in  the  Vatican.  On  his  return  to  Ve- 
nice, he  distinguished  himself  by  seyeral  works 
conducted  with  extraordinary  care  and  diligence, 
which  gained  him  much  reputation.  Lanzi  says, 
•*  there  are  not  wanting  professors  who  haye  b^ 
stowed  upon  him  a  very  high  degree  of  praise,  for 
displaying  the  excellent  maxims  of  the  Roman 
school,  united  to  what  was  best  of  the  Venetian." 
Though  he  made  the  greatest  exertions  to  bring 
himself  into  notice,  he  was  little  employed  ;  the 
post  was  already  occupied  by  two  men  of  consum- 
mate ability — Tintoretto  and  Paul  Veronese — and 
they  monopolized  all  the  most  lucratiye  business. 
Palma.  howeyer,  obtained  the  third  rank,  chiefly 
through  the  means  of  Vittoria.  a  distinguished 
sculptor  and  architect,  who  was  considered  the 
principal  judge  and  arbiter  of  works  of  art.  Tbe 
indignation  which  an  able  artist  feels  at  haying 
his  works  submitted  to  the  capricious  tribunal  of 
a  professor,  who  did  not  eyen  practise  painting, 
had  caused  some  animosity  bet  wen  Vittoria  and  the 
two  distinguished  painters  before  mentioned,  so 
that  he  began  to  encourage  Palma.  assist  him  with 
his  adyice.  and  to  trumpet  abroad  his  fame.  Pal- 
ma now  came  rapidly  into  notice,  and  on  the  death 
of  his  antagonists,  he  was  overwheln  ed  with  com- 
missions. Lanzi  observes  of  Palma  that  he  was 
an  artist  who  might  equally  be  entitled  the  last  of 
the  good  age  and  the  first  of  the  bad.    When  he 


found  his  reputation  established,  and  himsdf  al 
most  without  a  competitor,  he  began  to  relax  bis 
diligence  for  such  rapidity  of  execution  that  Lanzi 
says  many  of  his  works  may  be  pronounced 
rough  drafts,  a  title  bestowed  upon  them  in  ridicule 
by  the  Cay.  d'Arpino.  "In  order  to  prevail  upon 
him  to  produce  a  piece  worthy  of  his  name,  it  be- 
came requisite  not  only  to  allow  him  the  full  time 
he  pleased,  but  the  full  price  he  chose  to  ask.  Up- 
on such  terms  he  executed  the  fin.e  picture  of  S. 
Benedetto,  for  the  church  of  SS.  Cosmo  and  Da- 
mi  ano,  for  the  noble  family  of  Moro.  Such  are 
his  Santa  Apollonia  at  Cremona ;  his  St.  Ubaldo 
and  his  Annunciation  at  Pesaro  ;  his  Finding  of 
the  Cross  at  Urbino ;  and  other  valuable  speci- 
mens scattered  elsewhere.  In  these  his  tints  are 
fresh,  sweet,  and  clear — less  splendid  than  those 
of  Veronese,  but  more  pleasing  than  in  Tintoretto ; 
and  though  they  are  scantily  applied,  they  are 
more  durable  than  those  of  certain  other  painters 
more  heavily  laid  on."  In  short  the  merits  of  his 
best  works  may  thus  be  briefly  summed  up.  His 
compositions  are  more  copious  than  judicious,  and 
his  design  more  bold  than  correct ;  his  coloring 
distinguished  by  suavity  and  freshness,  and  though 
less  brilliant  than  that  of  Veronese,  it  approaches 
nearer  to  the  truth  and  tenderness  of  Titian. — 
Among  his  best  works  at  Venice,  are  the  Deposi- 
tion from  the  Cross,  in  the  church  of  S.  Niccolo  dd 
Frari ;  the  Martyrdom  of  St  James,  in  S.  Giaco- 
mo  del  Orio ;  Christ  taken  in  the  Garden,  in  La 
Trinitft ;  the  Visitation  of  the  Virgin  to  St  Eliza- 
beth, in  S.  Elizabetta ;  and  the  Plague  of  the  Ser- 
pents, at  S.  Bartolomeo.  The  last,  though  a  re- 
volting subject,  which  strikes  horror  to  the  behold- 
er, is  o^e  of  his  most  masterly  productions,  and 
equal  to  Tintoretto.  He  died  in  1628.  We  liave 
quite  a  number  of  etchings  by  this  eminent  artist, 
executed  in  a  spirited  and  masterly  style.  Bartsch 
gives  a  list  of  twenty-seven.  They  are  sometimes 
marked  with  his  name  in  full,  and  sometimes  with 
a  monogram  composed  of  a  P.  crossed  with  a  palm 
branch.    The  following  are  the  principal : 

Samson  and  Dalilah.  Judith  patting  the  Head  of  Holo- 
fernes  into  a  saek,  held  by  an  attendant  The  Nalivit j. 
The  Holj  Family,  with  St.  Jerome  and  St  Francis.  St. 
John  in  the  Wilderness.  The  Deoollaiion  of  §L  John. 
The  Tribute  Money.  The  Adulteress  before  Christ.  Christ 
answering  the  Phfirisees  who  disputed  his  authority.  The 
Incredulity  of  St.  Thomas.  An  emblematical  subject  of 
Pallas  presenting  Victory.  St.  Jerome  in  oonferenoe  with 
the  Pope  |}amfl^us ;  scarce.  An  Ecclesiastic  and  a  naked 
Figure,  with  two  boys. 

PALMA,  LoDovico,  a  portrait  painter  and  en- 
graver, who.  according  to  Zani,  was  living  at  Vol- 
terra  in  1650.  There  are  some  etchings  by  this 
master,  among  which  are  eight  prints  and  a  fron 
tispiece,  in  a  work  published  at  Avignon,  entitled 
"  La  voye  de  Lait,  ou  le  chemin  des  Heros  au  pa- 
lais  de  gloire  k  I'entre  triomphante  de  Louis  XTIT. 
en  la  Citfed' Avignon.  1622."  They  are  inscribed 
Palma  lAidovicus  Zjusttarmsf. 

PALMAROLT,  P..  (Pietro  ?)  an  lUlian  paint- 
er, who  has  rendered  hi«  name  famous,  and  confer- 
red a  great  benefit  on  art,  by  transferring  to  can- 
vas, and  thus  preserving,  some  of  the  frescos  of  the 
great  Italian  masters  which  were  in.  a  perishing 
condition.  In  1811,  he  thus  transferred  from  the 
wall  the  famous  Descent  from  the  Cross  by  Pani- 
cle da  Vol  terra,  erroneously  said  to  be  the  first 
effort  of  the  kind,  which  gained  him  immense  rep- 
utation, and  he  was  employed  in  transferring  and 
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Rstorhig  (jaite  a  number  ofereat  works  at  Rome, 
as  wcH  as  in  other  places.  He  ftreed  the  frescos  of 
the  Sibyls,  by  RafTaelle,  in  the  church  of  S.  Maria 
della  Pace,  from  the  destructive  restorations  in  oil 
made  by  order  of  Alexander  VU.,  and  brought 
them  back  to  something  like  their  pristine  beauty, 
though  before,  the  objects  were  so  obscured  as  to 
be  scMvelj  distinguishable.  He  was  also  employ- 
ed in  Germany,  and  among  others  transferred  and 
restored  the  famous  Madonna  di  San  Sisto  by  Raf- 
faelle  in  the  Dresden  Gallery.  As  to  his  claims  of 
the  inTention  and  the  process,  see  Antonio  Contru 
He  died  at  Rome  in  1828. 

PALMEGIANI,  Marco,  called  Marco  oaFor- 
Li.  a  painter  of  much  merit,  scarcely  known  till 
the  researches  of  Lanzi  brought  him  before  the 
world.  He  was  a  native  of  Forli,  and  the  favorite 
disciple  of  Francesco  Melozzo.  He  had  two  man- 
ners ;  the  first  dry  and  formal,  extremely  simple 
in  composition,  with  gilt  ornaments,  as  was  the 
custom  of  the  quattrocentisH,  or  artists  of  the  14th 
century.  In  his  second,  his  composition  is  more 
copious  and  of  greater  proportions,  his  outline 
bolder,  and  he  dispensed  with  the  gilded  orna- 
ments. He  was  accustomed  to  add  to  his  princi- 
pal subject,  some  others  unconnected  with  it,  as 
m  his  picture  of  the  Crucifixion  in  the  church  of 
S.  Agostino  di  Forli,  in  which  he  inserted  two  or 
three  groups  on  different  grounds,  one  of  which 
represents  St  Paul  visited  by  St  Anthony,  and 
another  representing  St.  Augustine  convinced  by 
the  An^l  on  the  subject  of  the  incomprehensibility 
of  the  Supreme  Triad.  Lanzi  says  that  ^'  in  these 
^minutive  figures,  which  he  inserted  either  in  the 
altar-piece  or  on  the  stepa  he  displayed  an  art  ex- 
tremtJy  refined  and  pleasing."  He  often  enriched 
his  back-grounds  with  animated  landscapes  and 
beautiful  architecture.  His  works  are  nnrtierous 
in  Romagna,  and  are  to  be  found  in  the  Venetian 
states.  In  the  Palazzo  Vioentini,  at  Vicenza,  is 
one  of  his  most  beautiful  pictures,  representing  a 
Dead  Christ  between  Nicodemus  and  Joseph.  He 
excelled  in  painting  Madonnas  and  similar  subjects. 
Lanxi  says  he  generally  sifoied  his  name  Marcus 
Pictor  Forolivtetwis,  or  Marcus  Palmasarma  P, 
Forolivieiuis  Piruebat.  He  seldom  adds  the  date, 
but  there  are  two  pictures  in  the  collection  of  Prince 
Ercolani  dated  1513  and  1537.  Vasari  calls  this 
artist  Parmegiano.  Others  call  him  Palmezzano. 
Zani  says  he  signed  his  pictures  Marcus  Palmar 
sanus,  Palmisojius,  or  Palmezanus^  Forolivienr 
sis.  ^c.  Kftgler  says  there  are  several  pictures  by 
Marco  Palmezzano  in  the  Museum  at  Berlin. 

PALMEGIANI,  Filippo,  an  eminent  portrait 
painter,  a  native  of  Forli.  who  fiourished  about 
1550.  It  is  supposed  that  he  was  the  son  of  the 
preceding. 

PALMERINI,  DA  Urbino.  a  painter  of  Urbino, 
of  whom  little  is  known.  Lanzi  says  he  was  a  co- 
temporary  of  RaflVielle,  and  probably  his  fellow 
scholar  under  Pietro  Perugino.  There  is  an  altar- 
piece  by  him  in  the  church  of  S.  Antonio  at  Urbi- 
no. which  Lanzi  pronounces  truly  beautiful,  ap- 
proaching to  a  more  modem  style. 

PALMERtrCCI,  Gdido.  a  painter  of  Gubbio, 
who  flourished  about  1345.  According:  to  the 
Abbe  Ranghiasci,  he  was  an  eminent  artist  in  his 
time.  He  was  employed  in  the  churches,  and  in 
the  palace  of  his  native  city.  Lanzi  says,  "  there 
remains  one  of  his  frescos  in  the  hall  of  the  palace, 


much  injured  by  time ;  but  some  figures  of  saints 
are  still  preserved  which  do  not  yield  to  the  best 
style  of  Giotto." 

PALMIERI,  Giuseppe,  a  Genoese  painter,  bom 
in  1674.  He  studied  at  Florence,  but  it  is  not 
known  under  whom.  Orlandi  extols  him  as  one 
of  the  first  painters  of  his  a^  He  excelled  in 
painting  pictures  of  animals,  m  which  he  found 
much  employment  and  received  several  commis- 
sions from  the  King  of  Portugal.  Lanzi  thinks 
Orlandi  too  extravagant  in  his  praise,  unless  he 
refers  to  his  merit  in  the  subjects  above  mentioned. 
He  adds,  '^  still,  in  the  human  figure  he  is  a  painter 
of  spirit,  and  of  a  magical  and  beautiful  stvle  of  col- 
or, very  harmonious  and  pleasing  when  the  shades 
do  not  predominate ;  he  is  however,  frequently  in- 
correct m  his  drawing ;  yet  he  was  capable  of  bet- 
ter things ;  for  in  his  picture  of  the  Resurrection, 
in  the  church  of  S.  Domenico  at  Genoa,  and  in  other 
works  more  carefully  painted,  judges  of  the  art 
find  little  to  reprove."    He  died  in  1740. 

PALOMBO,  Bartolomeo,  a  painter  bora  at 
Rome  about  1610,  and  a  pupil  of  Pietro  da  Corto- 
na.  He  is  highly  commended  by  Orlandi;  and 
Lanzi  says  he  was  one  of  the  best  scholars  of  that 
master.  There  are  only  two  pictures  by  him  at 
Rome,  an  altar-piece  in  the  church  of  S.  Giusep- 
pe, and  another  of  S.  Maria  Madaleua  de'  Pazzi, 
now  placed  in  the  church  of  S.  Martino  a'  Monu. 
These  works  are  well  designed,  strong  in  coloring, 
excellent  in  chiaro-scuro ;  and  the  figures  are  ex- 
tremely graceful.  He  probably  painted  much  for 
the  collections.    He  was  living  in  1666. 

PALOMINO,  Don  Antonio.    See  Velasco. 

PALTHE,  Gerard  John,  a  Dutch  painter,  bom 
at  Degenkamp,  in  Overyssel.  in  1681.  and  a  scholar 
of  Juriaan  Pool.  He  painted  portraits,  familiar 
subjects,  and  interiors  by  candle  or  torch-light  in 
the  manner  of  G.  Schalken.    He  died  about  1750. 

PALTHE,  John,  a  Dutch  painter,  born  at  De- 
venter  in  1719  He  is  supposed  to  have  been  a 
son  of  the  preceding,  and  painted  similar  subjects. 
He  settled  at  Leyden,  where  he  gained  considerable 
reputation,  and  died  there  in  1769.  There  were 
two  other  artists  of  little  note,  of  the  name  of 
Palthe. 

PALTRONTERI,  Giovanni  Francesco,  a  nar 
tive  of  Carpi,  and  a  celebrated  worker  in  scagliola. 
He  introduced  the  art  into  Romagna,  where  it  still 
continues  to  fiourish.  He  was  living  in  1737.  See 
dd  Conte. 

PALTRONTERI,  Pietro,  called  II  Mirando- 
LESE  Dalle  Prosprttive.  a  painter  born  at  Bo- 
logna in  1673.  According  to  Oretti,  he  founded  his 
style  on  that  of  Marc'  Antonio  Chiarini.  and  doubt- 
less was  his  pupil.  He  was  the  Viviano  of  his  age; 
his  architectural  pieces  are  numerous,  and  are 
to  be  found  not  only  at  Bologna,  where  he  resi- 
ded, but  at  Rome,  and  in  many  other  cities.  They 
consist  of  ancient  temples,  ruins,  arche<s.  fountains, 
aqueducts,  tinged  with  a  certain  reddish  color, 
which  serves  to  distinguish  his  works  from  tho^e 
of  many  others.  To  these  he  adds  skies,  fields, 
and  waters,  which  appear  real.  He  frequently 
employed  other  artists  to  insert  his  figures,  among 
whom  was  Ercole  Graziani.  He  acquired  great 
reputation,  and  his  works  are  highly  esteemed. 
He  is  universally  called  by  the  Italians  II  Mirniv 
dolese  dalle  Prospettive  The  wonderful  jxiinteriif 
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perspectives.  He  died  at  Bologna  in  1741.  This 
eminent  artist  must  not  be  confounded  with 
Giuseppe  Perraocini,  also  called  II  Mirandolese^ 
which  see. 

PAMPHILUS,  a  celebrated  Grecian  painter,  a 
native  of  Amphipolis,  flourished  from  B.  C.  388, 
to  about  B.  0.  348.  He  studied  under  Eupompus 
of  Sicjon.  and  succeeded  in  establishing  the  school 
founded  by  that  master,  which  he  elevated  to  the 
height  of  the  most  famous  school  of  painting  in 
Greece.  Pamphilus  seems  to  haye  been  princi- 
pally occupied  with  the  theory  of  his  art,  and  with 
teaching,  as  the  notices  of  his  works  are  rery 
scanty.  His  pictures  were  usually  of  large  dimen- 
sions. Aristophanes  mentions  one — the  Heracli- 
dae ;  Pliny  mentions  three — the  Battle  of  Phlius 
and  rictory  of  the  Athenians,  Ulysses  on  the 
llaft,  and  a  "  Cognatio."  probably  a  family  por- 
trait According  to  Quintilian.  ^e  and  his  pupil 
Melanthus  were  the  most  renowned  among  the 
Greeks  for  composition.  Pliny  says  he  was  the 
first  painter  who  was  skilled  in  all  the  sciences, 
particularly  arithmetic  and  geometry,  without 
which  he  denied  that  the  art  could  be  perfect. 
By  this  it  must  doubtless  be  understood  that  Pam- 
philus reduced  the  art  to  rules ;  and  that  he  par- 
ticularly excelled  in  the  sciences  of  optics  and  per- 
spective. Flaxman  well  remarks,  "  How  geometry 
and  arithmetic  were  applied  to  the  study  of  the 
human  figure,  Vltruvius  informs  us  from  the  wri- 
tings of  Greek  artists,  perhaps  from  those  of  Pam- 
philus himself— 'a  man,'  says  that  author,  may 
be  so  placed  with  his  arms  and  legs  extended,  that, 
his  nayel  being  made  the  centre,  a  circle  may  be 
drawn  around,  touching  the  extremities  of  his  fin- 
gers and  toes.  In  like  manner,  a  man  standing 
upright,  with  his  arms  extended,  is  enclosed  in  a 
square,  the  extreme  extent  of  his  arms  being  equal 
to  his  height' "  Flaxman  also  obseryes,  **  it  is 
impossible  to  see  the  numerous  figures  springing, 
jumping,  dancing,  and  falling,  in  the  Herculaneum 
paintings  on  the  painted  yases.  without  being  as- 
sured that  the  ancient  painters  and  sculptors  must 
have  employed  geometrical  figures  to  determine 
the  degrees  of  curyature  in  the  body,  the  angular 
and  rectilinear  extent  of  the  limbs,  and  to  fix  the 
centre  of  grayity." 

Pamphilus  raised  the  art  to  so  high  a  position, 
that,  chiefly  through  his  influence,  noble  youth 
were  taught  the  art  of  drawing  before  all  others; 
it  was  considered  the  first  among  the  liberal  arts, 
and  was  practised  exclusively  by  the  free  bom. 
His  school  was  characterized  by  a  stricter  atten- 
tion to  dramatic  truth  of  composition,  and  a  finer 
and  more  systematic  style  of  design.  The  pro- 
gressive courses  of  study  occupied  the  period  of 
ten  years,  comprehending  instructions  in  drawing, 
geometry,  and  the  different  branches  of  painting. 
Uaily  practice  was  required  ;  hence  the  maxim  ac- 
quired there  by  A pelles.  Nulla  dies  sine  linecu  Ac- 
cording to  Pliny,  the  fee  of  admission  was  an  Attic 
talent  f about  SIOOO) ;  and  he  says  that  Apelles 
and  Melanthus  both  paid  this  fee.  Pamphilus 
left  writings  upon  painting  and  famous  painters ; 
but  they  have  unfortunately  been  lost 

PAMPURINI,  Alcssahdro,  a  painter  of  Cre- 
mona, who,  according  to  Zaist,  was  employed  in 
the  cathedral  of  that  city  in  1511.  He  was  at  least 
a  reputable  painter,  ana  executed  some  frescos  for 
the  churches,  which  haye  perished. 


PAN^NUS,  an  eminent  Greek  painter,  a  ii»- 
tiye  of  Athens,  flourished  about  B.  C.  450  Ac- 
cording to  Pausanias  and  Pliny,  he  was  the  bro- 
ther of  Phidias,  although  Strabo  says  he  was  tM 
nephew  of  tKtt  sculptor.  Pansenus  has  been 
termed  the  Cimabue  of  the  Greeks ;  but  although 
among  the  flrst  artists  who  attained  greet  eniin-. 
ence  in  painting,  he  was  many  years  the  junior 
of  Polygnotus,  Micon,  and  Dionysins  of  Colo- 
phon. He  assisted  Phidias  in  decorating  the 
Temple  of  the  Olympian  Jupiter,  where  he  painted 
Atlas  supporting  the  World,  with  Hercules  near 
him.  about  to  relieve  him  of  his  burden ;  Theseus 
and  Pirithous ;  Figures  representing  Greece  and 
Salamis,  the  latter  bearing  in  her  hands  the  rostrum 
of  a  ship ;  the  Combat  of  Hercules  with  the  Ne- 
mean  Lion;  Ajax  and  Cassandra;  Hippodamia, 
with  her  mother  (Enomaus ;  Prometheus  chained, 
and  Hercules  preparing  to  destroy  the  Vulturo 
which  preyed  upon  him ;  Penthesilea  dying,  sup 
ported  by  Achilles,  with  Hesperian  nymph* bear 
mg  fruit 

The  most  famous  work  of  Panasnus,  however, 
was  his  grand  painting  in  the  Poecile  at  Athens, 
representing  the  Battle  of  Marathon.  It  was  in 
four  great  dirisions ;  the  flrst  representing  the  po- 
sition of  the  two  armies  before  the  battle ;  the 
second  and  third  the  principal  incidents  during  the 
conflict ;  and  the  fourth  the  Overthrow  of  the  Per- 
sians. The  portraits  of  the  Athenian  generals 
Miltiades.  Callimachus,  and  Cynaegyrus,  were 
introduced,  as  were  also  those  of  Datis  and  Arta- 
phemes  among  the  Persians.  It  has  been  assert- 
ed that  these  were  painted  from  the  life;  but  this 
is  impossible,  as  the  Battle  of  Marathon  was 
fought  a>K)ut  sixty  years  before  the  time  of  Pan- 
aenus;  Callimachus  and  Cyna?gyrus  were  both 
killed  in  the  conflict,  and  Datis  and  Artaphernes 
had  returned  to  Persia.  If  these  Iconics  or  por- 
trait figures  are  to  be  taken  as  portraits  in  the 
fullest  sense  of  the  term,  then  they  must  haye  been 
drawn  from  portraits  painted  during  the  life  time 
of  the  generals. 

PANCOTTO,  PiETRO,  a  Bolognese  painter, 
brought  up  in  the  school  of  the  Caracci.  who 
flourished  about  1590.  According  to  Malvasia, 
he  was  an  eccentric  genius.  His  principal  work 
is  a  grand  fresco  representing  the  Last  Judgment, 
in  the  <*hurch  of  la  Madonna  di  S.  Colombsno  at 
Bologna,  in  which  he  attempted  to  revenge  him- 
self on  the  parish  priest  by  introducing  his  por- 
trait in  caricature,  which  excited  the  indignation 
of  the  clenry,  and  probably  lost  him  any  furthei 
employment  fW>m  them.  Lanzi  places  him  in  the 
third  rank,  among  the  Bologne^ie  painteia,  Do- 
menichino  and  Guido  holding  the  fin^ 

PANDEREN,  Egbert  yAN,  a  Dutch  engrayer, 
born  at  Haerlem,  according  to  Nagler,  in  1575, 
though  others  say  in  1606.  Narler  giyes  a  list  of 
thirty- three  prints  by  him.  They  are  executed 
with  the  graver  in  a  formal  style,  with  little  effect, 
and  the  drawing  is  incorrect  Some  of  them  are 
interesting  from  the  subjects.  The  following  are 
the  best : 

The  Virgin  intereediog  with  Christ  for  the  miration  of 
mankind;  offer Ruben».  The  Fonr  Evangelistfl;  after 
Peter  de  Jode,  St.  Lonifl,  with  a  border,  repreeentinff  hit 
Miraclee ;  do.  Three  eironlar  plates  of  Minenra,  Juno, 
and  Venae ;  after  Spranfrer.  The  Portrait  of  Maurice, 
Prince  of  Oranee,  on  boreeback,  with  a  battle  in  (he  buck- 
ground ;  after  Tempetta.    Four  platea  of  the  Sick  Mas 
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•ad  the  Doetor;  afltr  Goltzttu;   scarce.    Part  of  the 
Platea  for  the  Aeademie  de  I'Esp^e ;  bj  O.  TkibauU. 

PANDERIT,  a  painter  mentioned  by  Balkema, 
as  one  of  the  best  scholars  of  Rembrandt.  He 
Bays  he  was  a  natiye  of  Saxony,  bom  in  1601,  and 
died  in  1662.  He  afterwards  notices  John  Fan- 
dita,  also  a  scholar  of  Rembrandt,  who.  he  says. 
was  bom  in  Saxony  in  1618,  and  died  in  1659,  and 
was  an  excellent  portrait  painter.  Both  are  doubt- 
less the  same  as  Christopher  PauditSj  which  see. 

PANDOLFL  Giovanni  Giacomo,  a  painter  of 
Peaaro,  who  flourished  about  1630.  He  was  a 
scholar  of  Federigo  Zuccaro.  Lanzi  says,  ^^his 
works  are  celebrated  in  his  native  city,  and  do  not 
yidd  the  palm  to  those  of  Zuccaro,  as  seen  in  his 
pictorea  of  S.  Giorgio  and  S.  Carlo  in  the  cathe- 
dral." He  also  decorated  the  whole  chapel  in  the 
Nome  di  Dio,  with  various  subjects  in  fresco  from 
the  Old  and  New  Testament 

PANDOLFO.    See  Reschi. 

PANETTI,  DoMENico,  a  painter  of  Ferrara,  bora 
in  1460.  It  is  not  known  under  whom  he  studied, 
bnt^  according  to  Baruflaldi.  he  painted  in  the  dry, 
formal  style  of  the  time,  till  his  pupil,  Benvennto 
da  Garofolo.  returned  from  Rome  after  acqui- 
ring the  new  style  under  Rafifaelle.  The  in- 
structor now  became  the  pupil  of  his  former  dis- 
eiple,  and  although  somewhat  advanced  in  years, 
entirely  changed  his  manner,  and  became  one  of 
the  ablest  artists  of  his  time.  He  executed  many 
works  for  the  churches  of  Ferrara,  which  Land 
says  are  worthy  of  competition  with  the  best  mas- 
ters of  the  fourteenth  century.  Among  his  best 
works  is  the  Descent  from  the  Cro.ss,  in  the  church 
of  S.  Nicoolo ;  the  Visitation  of  the  Virgin  to  St.  Eliz- 
abeth, in  S.  Francesco ;  and  a  picture  of  St.  An- 
drea, at  the  Agostiniani.  There  is  one  of  his  pic- 
tures in  the  Dresden  gallery,  and  RCkgler  mentions 
by  him  a  beautiful  picture  of  the  Entombment  in 
the  Museum  at  Berlin.  He  usually  inscribed  his 
name  in  full  upon  his  pictures,  which  Lanzi  says 
bear  evidence  of  change  in  pictoric  character  with- 
out an  example.    He  died  in  1530. 

PANFTLO.    See  Ndvolonb. 

PANIC  ALE,  Masouno  da,  an  eminent  sculp- 
tor and  pdnter,  bom  at  Panicale,  in  the  Florentine 
Territory,  in  1378.  Ue  first  studied  modeling  and 
sculpture,  under  Lorenzo  Ghiberti,  who  at  that 
time  was  unrivalled  in  composition,  in  design,  and 
in  giving  animation  to  his  figures.  Being  already 
a  distinguished  artisft  he  studied  coloring  under 
Gherardo  Stamina.  Thus  uniting  in  himself  the 
excellence  of  two  schools,  and  diligently  cultivating 
the  trt  of  chiaro-scuro,  he  produced  a  new  style, 
not  wholly  exempt  from  dryness,  but  grand,  de- 
tennmed,  and  harmonious  beyond  any  former  ex- 
imple ;  bat  which  was  carried  to  higher  perfec- 
tion by  his  acholar,  Masaccio.  The  chapel  of  S. 
Pietro'  al  Carmine  is  a  monument  of  his  genius. 
He  there  painted  the  Four  Evangelists,  the  Voca- 
tion of  St  Peter  to  the  Apostleship,  the  Denial  of 
Christ,  Curing  the  Ltme  Man  at  the  Gate  of  the 
Temple,  and  the  Preaching  to  the  Multitude.  He 
died  in  1415,  before  the  completion  of  the  chapel, 
and  the  rest  of  the  acts  of  St  Peter,  as  the  Trib- 
ute Monev,  Baptism  conferred  on  the  Multitude, 
and  the  Healing  of  the  Sick,  were  afterwards  paint- 
ed by  Masaocio.  Some  of  his  works  have  been  en- 
graved. 


PANICCIAGL    See  Pannicciati. 

PANICO,  Antonio  Maria,  a  Bolognese  paint* 
er.  who,  according  to  Bellori,  was  a  disciple  of  An- 
nibale  Caracci,  whom  he  accompanied  to  Home  at 
an  early  age,  and  whose  manner  he  emulated.  He 
was  much  employed  by  Mario  Farnese  in  decorat- 
ing his  countiy  seats  at  Castro  and  Latera.  His 
most  celebrated  work  is  a  picture  of  the  Mass,  in 
the  cathedral  of  Farnese,  in  which  Lanzi  says  he 
was  assisted  by  Annibale,  who  even  conducted 
some  of  the  figures.  This,  however,  seems  doubt- 
ful, as  Caracci  died  in  1G09,  and  Panico  in  1652. 
It  is  not  probable  that  be  would  have  been  en- 
trusted with  so  important  a  commission  almost  in 
his  youth,  which  must  have  been  the  case  were  it 
true. 

PANICO,  CoNTE  Ugo  da.    See  Ugo  da  Carpt. 

PANNEELS,  William,  a  Flemish  painter  and 
engraver,  born  at  Antwerp  about  1600.  Little  is 
known  of  him  as  a  painter,  but  it  appears  that  he 
was  a  disciple  of  Rubens,  from  the  inscriptions  on 
some  of  his  prints.  He  etched  quite  a  number  of 
plates  after  Rubens,  and  from  his  own  designs. 
They  are  executed  in  a  spirited  and  masterly  stvle, 
but  his  drawing  is  frequently  incorrect,  particu- 
larly in  tbe  naked.  The  following,  after  Rub^ia, 
are  his  most  esteemed  prints  : 

•UBJBCT8  ArrSB  BUBBNt. 

The  Portrait  of  Rubens,  in  an  octagon  border.  Efthif 
before  Ahasuenu.  The  Nativity.  The  Adoration  of  the 
Magi.  Mary  washing  tbe  Feet  of  Christ  Tbe  Asramp- 
tion  of  the  Virgin.  Tbe  Holy  Family,  with  tbe  infant 
Christ  and  St  John  plaving  with  a  Laml>.  St.  John  bap- 
tizing Christ.  Samson  killing  the  Lion,  with  a  companion, 
David  killing  the  Lion  and  tbe  Bear.  St.  Sebastian.  Jn- 
piter  and  Jnno.  Jupiter  and  Antiope.  Bacchus  drunk, 
supported  by  a  Faun  and  a  Satyr.  Ba:vhus  supported  by 
Satyrs  and  Bacchante.  Meleager  presenting  the  Head  of 
the  Boar  to  Atalanta. 

PANNEELS,  John,  a  Flemish  engraver,  proba- 
bly a  brother  of  the  preceding.  Nagler  describes 
only  one  print  by  him,  after  AnnibcUe  Caracci, 

PANNICCIATI,  Jacopo,  a  painter  of  Ferrara, 
who,  according  to  Baruffaldi,  was  of  noble  birth 
and  studied  under  Dosso  Dossi,  whose  style  he* 
imitated  very  closely.  He  died  in  tbe  flower  of 
his  life,  in  1540. 

PANNINI,  Cav.  Giovanni  Paolo,  an  eminent 
painter  of  perspective  and  architecture,  bom  at  Pi- 
acenza  in  1691.  He  went  early  to  Rome,  where  be 
studied  under  Pietro  Lucatelli.  He  had  an  early 
passion  for  painting,  and  applied  himself  with 
great  assiduity  in  designing  the  remaining  monu- 
ments of  antiquity,  wherever  he  found  them,  es- 
pecially at  Rome.  He  formed  his  style,  not  on 
that  of  Lucatelli,  but  of  Giovanni  Ghisolfl.  He 
was  a  prfect  master  of  the  art  of  perspective,  in 
which  he  surpassed  all  his  cotemporarics.  He  de- 
signed every  vestige  of  ancient  magnificence — the 
ruins  of  superb  edifices,  cenotaphs,  columns,  arch- 
es, obelisks,  and  some  of  the  most  ancient  buildings 
which  ornament  modem  Rome.  His  compositioii 
is  rich,  and  his  perspective  critically  correct.  His 
works  are  universally  admired  for  the  grandeur  rf 
his  architecture,  the  cleamess  of  his  coloring,  the 
neatness  and  freedom  of  his  touch,  the  beauty  of 
his  figures,  and  the  elegant  taste  with  which  he 
disposed  them,  although  he  sometimes  designefl 
his  figures  of  too  large  a  size  for  his  architecture 
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which  injures  the  effect  tiat  would  otherwise  be 
produced  by  the  immensitj  of  the  buildings. 
This  was  contrary  to  the  practice  of  Ghisolfi, 
whose  works  always  afford  a  pleasing  deception  to 
the  eye.  by  the  exact  proportions  obserred  between 
the  Agures,  buildings,  and  distances.  This  fault, 
however,  is  only  occasional  in  Pannini's  works. 
He  generally  painted  his  pictures  of  a  large  easel 
size,  but  sometimes  he  wroug:ht  on  a  grander  scale. 
Lanzi  highly  commends  a  picture  of  this  class  in 
the  church  of  the  Signori  del  la  Missione,  repre- 
senting; Christ  drivinsj  the  Money-changers  from 
the  Temple,  in  which  the  architecture  is  truly 
magnificent,  and  the  figures  designed  with  great 
spirit  and  variety  of  character,  and  of  much  larger 
size  than  he  usually  painted.  His  works  are  nu- 
merou.4.  and  are  not  only  to  be  found  in  the  princi- 
pal collections  of  Italy,  but  in  other  countries  of 
Europe.  At  Rivoli,  in  the  pleasure  house  of  the 
king  of  Sardinia,  and  in  the  pontifical  palace  of 
Monte  Cavallo.  are  some  of  his  choicest  works. 
Many  of  his  pictures  have  been  engraved  by  Lem- 
pereur,  le  Bas.  J.  S.  Mtlller,  Vivares,  Benasech, 
Bartolozzi,  ana  other  eminent  engrarers.  He  died 
ic  1758. 

PANSERON,  Pierre,  a  French  architect,  a  na- 
tive of  Brie;  flourished  in  the  latter  part  of  the 
18th  century.  He  studied  at  Paris,  under  J.  F. 
Blondel ;  was  appointed  professor  in  the  military 
bchool ;  and  was  chosen  by  the  Prince  de  Oonti  as 
inspector  of  his  buildings.  He  is  chiefly  known 
by  his  treatises  on  the  art  which  gained  him  con- 
siderable reputation.  Among  them  are  Elements 
dp  Architecture.  Paris,  1772,  4to. ;  Nouveaux  Ele- 
ments (PArchitectui^,  Paris,  1775—80, 3  vols.,  8vo., 
with  plates. 

PANTOJA,  DE  LA  Cruz,  Juah,  a  Spanish  paint- 
er, born  at  Madrid  in  1551.  He  studied  under  Al- 
fonso Sanchez  Coello.  ai>d  acquired  so  much  dis- 
tinction as  a  portrait  and  historical  painter,  that 
Philip  IT.  named  him  one  of  his  painters.  He 
paintcl  many  portraits  of  the  Royal  Family,  some 
of  which  are  to  be  found  in  the  Escurial,  the  Re- 
tiro,  and  in  the  tower  of  the  Parada.  He  also 
painted  the  decorations  for  the  funeral  ceremony 
of  Charles  V..  the  original  designs  of  which  were 
in  the  possession  of  Palomino.  On  the  death  of 
Philip  II..  he  continued  in  favor  with  his  successor. 
Philip  III.,  whose  portrait  he  painted,  and  that  of 
his  Queen,  which  are  dated  160f>  and  still  preserv- 
ed in  the  palace  of  the  Dukes  d'Uceda  at  Montal- 
van.  He  also  painted  an  equestrian  portrait  of 
the  king,  as  a  model  for  the  famous  sculptor  Gio- 
vanni di  Bologpa,  then  residing  at  Florence,  who 
executed  an  equestrian  group  in  bronze,  placed  in 
the  garden  of  La  Casa  del  Campo.  It  is  difficult 
to  form  any  correct  opinion  of  the  style  of  this 
eminent  artist,  from  the  accounts  of  the  Spanish 
writers.  Palomino  says  he  was  greatly  distin- 
guished in  the  school  of  Coello.  Bermudez  de- 
scribes his  picture  of  the  Adoration  of  the  Shep- 
herds, in  which  he  introduced  the  portraits  of  Phil- 
ip II.  and  his  family.  a.<;  blending  the  qualities  of 
Lucas  Cranach  and  Bronzino,  two  very  opposite 
masters.  Again,  he  is  said  to  strongly  resemble 
Anthony  More  in  his  portraits.  Many  of  his 
works  were  dostroved  in  the  conflagration  of  the 
Prado.    He  died  at  Madrid,  in  1610. 

PANVINUS.  Onulph,  an  engraver  who  lived 
at  Antwerp,  and  published  a  set  of  27  portraits 


from  his  own  designs,  entitled  Elogia  et  Inagiftes 
Pont.  Max.  ad  viv.  delin.  1568.  Zani  mentions 
Onqfrio  Panvinus.  a  designer  and  engraver  of 
Verona,  who  flourished  about  the  same  period. 

PANZACCHI,  Maria  Elena,  a  paintress,  of 
noble  family,  bom  at  Bologna  in  1668.  According 
to  Orlandi.  she  was  instructed  by  Emilio  Taruffl, 
and  acquired  great  reputation,  particularly  for  her 
landscapes,  and  was  much  employed  in  painUiig 
for  the  collections.  Lanzi  says  her  ]ands<vipcs  are 
now  scarcely  known  at  Bologna,  and  Crespi  men- 
tions only  two.    She  died  in  1737. 

PAOLETTI,  NiccoLo  Gasparo,  an  Italian  ar- 
chitect, who  flourished,  according  to  Milizia,  in  the 
latter  part  of  the  18th  century.  He  was  princi- 
pally distinguished  for  the  restoration  of  the  im- 
perial villa  of  Poggio.  near  Florence,  in  1773.  In 
the  course  of  completing  this  work,  it  was  neces- 
sary to  dismantle  an  arched  roof,  twenty-two  feet 
long  and  twelve  feet  wide  ;  but  the  Grand  Duke 
Peter  Leopold,  of  Austria,  would  not  consent  to 
its  destruction,  because  it  was  decorated  with 
paintings  by  Matteo  Rosselli.  Paoletti  conceived 
an  ingenious  plan,  by  means  of  which  he  removed 
the  roof  entire,  greatly  to  the  satisfaction  of  the 
Grand  Duke,  who  presented  him  with  one  hun- 
dred sequins  in  token  of  his  approval. 

PAOLETTI.  Paolo,  a  painter  bom  at  Padua, 
who  excelled  in  painting  fruit,  flowers,  dead  game, 
fish,  and  other  objects  of  still-life.  He  passed 
much  of  his  life  at  Udine,  and  was  employed  many 
years  in  the  house  of  the  Conti  Caiselli,  which 
family  possesses  many  specimens  of  his  works. 
His  pictures  are  ouite  numerous  throughout  the 
Friuli.  and  are  hef^  in  considerable  estimation.  He 
died  at  Udine  in  1735. 

PAOLI,  Francesco  da,  an  Italian  engraver, 
who  fionrishcd  at  Rome  about  1640.  There  is  a 
large  plate  engraved  by  him,  representing  a  View 
of  the  City  of  Rome. 

PAOLILLO.  a  Neapolitan  painter,  who  flour- 
ished about  1530.  According  to  Dominici.  he  was 
the  ablest  scholar  of  Andrea  Sabbatini.  whose 
style  he  imitated  so  closely  that  all  his  works  were 
attributed  to  that  master,  until  Dominici  discover- 
ed his  name  on  one  of  his  pictures,  and  restored 
them  to  the  right  master.  He  says  *'  he  would 
have  been  a  great  ornament  of  this  school,  had  he 
not  died  young." 

PAOLINI,  PiETRo.  a  painter  bom  at  Lucca  in 
1603.  He  went  early  to  Rome,  where  he  entered 
the  school  of  Angelo  Caroselli,  by  education  a  fol- 
lower of  the  school  of  Caravaggio,  but  exceedingly 
expert  in  copying  and  imitating  other  masters. 
Under  him,  Paolini  acquired  a  manner  that  shows 
correct  drawing,  and  a  style  of  coloring  more  re- 
sembling that  of  the  Venetian  than  the  Roman 
school,  uniting  the  richness  and  harmony  of  Titian 
and  Pordenone.  Lanzi  says  his  Martyrdom  of 
St.  Andrea  in  the  church  of  S.  Michele  at  Lucca 
and  the  grand  picture  sixteen  cubits  long  in  the 
Library  of  S.  Frediano,  would  be  alone  sufficient  to 
immortalize  a  painter.  Tlie  latter  work  represents 
the  pontiff  St.  Gregory  entertaining  some  pilgrims. 
^'  It  is  a  magnificent  picture,  ornamented  in  Uie 
style  of  Veronese,  with  a  grand  architectural  per- 
spective, full  of  figures,  and  possessing  a  variety 
harmony,  and  beauty  that  have  induced  many 
poets  to  extol  if    He  also  excelled  in  cabine' 
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pietnres  of  oonrersations  and  rural  festiyals,  which 
are  nnmeroos  at  Lucca.  Baldinucci  especially 
commaods  two  pictures  of  the  Massacre  of  Valdes- 
tain,  in  the  possession  of  the  Orsetti  family,  and 
remarks  that  he  had  a  peculiar  talent  for  tragic 
themes.  He  was  accused  of  heing  too  energetic, 
and  censured  for  making  the  action  of  his  females 
too  strong.  To  prove  the  contrary,  and  to  show 
that  he  pursued  his  method  from  choice,  and  that 
he  was  not  inferior  to  his  riyal  Biancucci  in  his 
own  style,  he  painted  his  lai^  work  in  the  church 
of  the  Trinity,  in  the  gracepd  8tyU, 

PAOLINI,  Pig  Fabio,  a  painter  horn  at  Udine. 
He  went  to  Rome,  where  he  studied  under  Pietro 
da  Gortona,  and  acquired  considerable  reputation, 
for  some  historical  works,  especially  for  his  fine 
fresco  of  San  Carlo,  whic{i  adorns  the  Corso.  In 
1678,  he  was  elected  a  member  of  the  Academy  of 
St  Luke.  He  afterwards  returned  to  his  native 
city,  where  he  executed  several  altar-pieces  and 
other  works  for  the  churches,  which  Lanzi  says 
entitle  him  to  a  high  rank  among  the  followers  of 
Gortona.    He  also  painted  much  for  the  collections. 

PAOUNL    See  Paulihi. 

PAOLO,  Maestro,  and  his  sons  Jacopo  and 
Giovanni.  Lanzi  says  that  Maestro  Paolo  is  the 
earliest  painter  in  tl.e  national  manner  (i.e.  differ- 
ent from  the  Greek  artists  of  the  time),  of  whom 
there  exists  a  work  with  the  indisputable  name  of 
its  author.  It  is  to  be  seen  in  the  church  of  S.  Marco 
at  Venice,  consisting  of  a  tablet,  or,  as  it  is  otherwise 
called,  anconti,  divided  into  several  compartments, 
representing  the  figure  of  a  dead  Ghrist,with  some 
of  the  Apostles,  and  historic  incidents  from  the 
Holy  Evangelist  There  is  inscribed  underneath, 
Magister  Faidus  cum  Jacobo  et  JohanneJUiii 
fecit  hoc  optu?^  There  is  no  date  upon  it,  but 
Zanetti  found  his  name  recorded  in  an  ancient 
parchment,  bearing  the  date  1346.  Sig.  Morelli 
also  discovered  a  painting  in '  the  Sacristy  of  the 
Conventual!  at  Vicenza,  inscribed  Paidua  de  Ve- 
netiis  ptTucit  hoc  opU8,  1333. 

P  AON,  Du,  a  French  painter,  the  son  of  a  peas- 
ant, was  bom  in  the  vicinity  of  Paris  about  1740. 
He  early  enlisted  in  the  army,  and  passed  through 
several  campaigns ;  but  having  at  length  obtained 
his  discharge,  he  went  to  Paris,  intending  to  devote 
himself  to  art  He  showed  his  designs  to  Carlo 
Yanloo,  then  first  painter  to  the  King,  and  to 
Boucher,  both  of  whom  encouraged  his  resolution. 
He  entered  the  school  of  Casanova,  and,  according 
to  the  Biographie  Z/mverM^  subsequently  be- 
came the  rival  of  that  master.  Inferior  to  Casa- 
nova in  coloring  and  spirit  he  surpassed  him  in 
correctness  of  design,  and  fkithful  imitation  of  na- 
ture. He  executed  a  number  of  works  for  the 
Bourbon  palace,  and  the  Salle  du  Conseil  of  the 
Royal  Military  School.    He  died  in  1785. 

PAPA,  SiMONB,  called  il  Vkcchio  (the  elder), 
a  Neapolitan  painter,  bom  about  1430.  He  stud- 
ied under  Antonio  Solario.  called  il  Zingaro,  whose 
works  were  then  held  m  high  estimation.  He  ex- 
celled in  painting  altar-pieces  with  few  figures, 
grouped  in  a  pleasing  style,  and  finished  with  ex- 
quisite care,  in  which  he  sometimes  equalled  Zin- 
garo himself.  His  chief  works  are  the  Triumph 
of  St  Michael  over  the  Apostate  Spirits,  in  tne 
church  of  S.  Maria  Nuova — his  greatest  effort ;  the 
Annunciation,  in  S.  Niocolo  alia  Dogana ;  the  Yir- 


fl;hi  and  infant  Saviour,  with  several  Saints,  in  S. 
Lorenzo.    He  died  in  1488. 

PAPA,  SiMONB.  called  il  Giovine,  (the  young- 
er), a  Neapolitan  iMinter,  bom  in  1506.  He  was 
the  son  of  a  goldsmith,  who  desired  to  bring  him 
up  to  his  own  business,  but  showing  an  early  pas- 
sion for  painting,  he  was  placed  under  the  instruc- 
tion of  Gio.  Antonio  d'Amato.  He  acquired  dis- 
tinction, and  executed  several  works  for  the 
churches,  the  principal  of  which  are  the  Annunci- 
ation, and  the  Assumption  of  the  Virgin,  in  S.  Ma- 
ria la  Nuova.    He  died  in  1569. 

PAPARELLO.  or  PAPACELLO.  Tommaso,  a 
painter  of  Gortona,  who  was  living  in  1553.  He 
was  a  scholar  of  Giulio  Romano,  whom  he  assist- 
ed in  his  works.    Little  further  is  known  of  him. 

PAPE,  AoRiAN  DB,  a  Dutch  painter,  who,  ac- 
cording to  Balkema,  was  a  scholar  of  Gerard 
Douw.  He  mentions  several  of  his  works,  one  of 
which  is  an  Interior,  in  the  Museum  at  theHague, 
which  he  says  is  worthy  of  the  school  of  Douw, 
but  he  gives  no  particulars  of  his  life. 

PAPILLON,  Jean,  the  Eloer,  a  French  wood 
engraver,  bora  at  Rouen  in  Normandy,  in  1639. 
He  studied  under  du  Bellay.  His  prints  evince 
good  natural  talents,  and  are  well  executed,  with 
clear  and  firm  strokes ;  but  in  conseouence  of  his 
incorrect  design,  he  never  attained  distinction.— 
His  works  are  marked  J.  P.  He  died  at  Paris  in 
1710. 

PAPILLON,  Jean,  the  Toumger,  a  French 
wood  engraver,  the  son  of  the  preceding,  was  born 
at  St  Quentin,  in  1661.  After  receiving  some  in- 
struction from  his  father,  he  visited  Paris,  and 
studied  engraving  under  Noel  Cochin,  who  gave 
him  every  advantage  for  improvement  He  was 
the  first  who  ever  engraved  on  wood  without  using 
the  pen.  His  prints  are  correctly  designed,  and 
executed  in  a  harmonious  style.  Among  them  are 
a  great  variety  of  vignettes  and  other  book  orna- 
ments ;  also  portraits  of  the  popes  Paul  III.,  Jul- 
ius III.,  Pius  IV.,  and  that  of  .fames  II.  of  Eng- 
land. Papillon  is  said  to  have  invented,  about 
1688,  the  art  of  printing  papers  in  imitation  of 
tapestry,  commonly  call^  Paper  Hangings,  He 
died  at  Paris  in  1723.  He  haa  a  younger  brother, 
named  Jean  Nicolas  P..  bora  in  1663 ;  died  in  1714 
He  attained  but  little  distinction  in  the  art. 

PAPILLON,  Jeah  Baptiste  Michel,  a  French 
wood  engraver,  the  son  and  scholar  of  the  preced- 
ing, born  at  Paris  in  1698.  He  gained  considera- 
ble distinction  in  the  art,  particularly  for  his  cuts 
executed  in  concert  with  N.  le  Sueur,  from  the  de- 
signs of  J.  J.  Bachelier,  for  the  fine  edition  of  Le» 
Fables  de  la  Fontaine,  4  vols.  fol.  Several  of  his 
cut6  represent  oraamented  foliage,  fiowers,  and 
shells,  executed  with  great  delicacy  and  skill .  Pap- 
illon published  a  work  relating  to  wood  engraving, 
in  two  volumes,  entitled  lyaiii  Historique  et  pra- 
tique de  la  Gravure  en  bote.  The  first  volume 
treats  of  the  history  of  the  art,  in  which  his  re 
searches  were  extensive;  and  though  there  are 
many  errors,  yet  it  should  be  remembered  that  the 
author  had  little  light  or  assistance  in  his  labors. 
Doubtless  his  work  proved  of  great  assistance  to 
Heineken,  and  other  later  writers,  who  condemn 
it.  The  second  volume  treats  of  the  practical  de- 
partment of  the  art,  and  contains  much  interesting 
and   important   matter,  besides  many  beautiful 
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irood  engrarings,  some  of  which  are  executed  with 
single  strokes,  without  cross-hatchings,  producing 
a  clear  and  pleasing  effect.  Among  them  are  two 
specimens  of  figures  in  chiaro-scuro,  executed  with 
four  blocks  each,  one  of  which,  between  the  pages 
154  and  155  of  the  second  volume,  he  gives  proofs 
0^  from  the  separate  blocks,  followed  by  the  figure 
complete.  Bryan  says.  **  there  is,  perhaps,  no 
method  by  which  the  sketches  and  tinted  drawings 
of  the  great  masters  can  be  more  successfully  rep- 
resented." Up  to  the  year  1722,  Papillon  marked 
his  prints  with  the  same  initials  as  those  of  his  fa- 
ther, but  afterwards  with  his  name  in  full.  He 
died  in  1776. 

PAPINIjOrDE  PAPINI,  Giuseppe  Benedet- 
Ti,  an  Italian  engraver,  bom,  according  to  Zani.  in 
1707.  and  died  in  178i  He  engraved  several  plates 
of  ceilings  and  other  decorations,  for  the  Tuscan 
Gallery,  published  by  Ignazio  Orsini ;  and  others 
fbr  the  Museum  Capitolinum ;  and  for  the  Museo 
Etrusco.  published  by  Gori. 

PAPPANELLI,  Cav.  Niccol6,  a  painter  of  Fa- 
enza,  born  in  1537.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Rome,  where,  such  was 
his  enthusiasm  for  improvement,  that  he  attended 
all  the  most  distinguished  masters  in  that  met- 
ropolis. On  his  return  to  Faenza,  he  executed 
some  works  for  the  churches  of  an  exquisite  char- 
acter. Such  is  his  picture  of  S.  Martino  in  the 
Cathedral,  which  Lanzi  says  is  ^  so  well  executed 
in  point  of  design,  force  of  coloring,  and  expres- 
sion, as  to  be  truly  admirable."  He  was  a  very 
uneqMal  painter,  and  some  of  his  works  are  of  a 
mediocre  character.    He  died  in  1620. 

PARADISl,  NiccoLO,  an  old  Venetian  painter, 
bv  whom  there  is  a  picture  of  the  Crucitixion,  with 
the  Symbols  of  the  Four  Evangelists,  in  the  mon- 
astery of  the  Agostiniani.  in  the  territory  of  Ver- 
ruchio.  It  is  inscribed  Nvckolcaia  Paradixi  milea 
de  Venetiis  piturit,  1404. 

PARADISO,  Orazio  dal.   See  CASTELPRANoa 

PARADOSSO,  II.    See  Giulio  Thooli. 

PARASACCHI,  DoMENico,  an  Italian  designer 
and  engraver,  who  flourished  at  Rome  about  1630. 
He  engraved  a  set  of  plates  of  the  Fountains  of  Rome 
published  in  1618.  This  collection,  with  addi- 
tions, was  republished  at  Rome  in  1636,  under  the 
title.  Raccoltadelle  principale  Fontane  delle  CittA 
di  RomOj  disegruUe  e  wJtaglicUe  da  Domenico  Pa- 
raaacchi, 

PARASOLB,  Leonardo,  called  Norsini,  from 
Norcia.  the  place  of  his  nativity,  was  an  engraver 
on  wood,  who  flourished  at  Rome  about  1570.  He 
distinguifthed  himself  by  a  set  of  cuts  of  the  plants 
for  the  Herbal  of  Castor  Durante,  physician  to 
Pope  Sixtus  v.,  engraved  by  order  of  that  pontiff. 
He  also  engraved  somr  cuts  after  the  designs  of 
Antonio  Tempesta  and  others. 

PARASOLE,  Isabella.  This  ingenious  lady 
was  the  wife  of  the  preceding.  She  executed  a 
part  of  the  cuts  for  an  Herbal  published  under  the 
direction  of  Prince  Cesi  of  Aquasparta.  She  also 
wrote  and  published  a  book  on  the  method  of  work- 
ing lace  and  embroidering,  illustrated  with  cuts 
engraved  by  herself,  from  her  own  designs. 

PARASOLE,  Bernardino,  was  the  son  of  Leo- 
nardo P.  He  studied  painting  under  Giuseppe 
CesarL    He  had  great  natural  talents,  and  had  be» 


gun  to  distinguish  himself  as  an  historical  painter 
when  he  died  in  the  flower  of  his  life.  He  execu- 
ted a  few  wooden  cuts,  mostly  after  his  own  de- 
signs. 

PARASOLE,  Hieronima.  This  lady  was  of 
the  same  family  as  the  preceding.  She  executed 
some  engravings  on  wood,  annong  which  is  one  of 
the  Battle  of  the  Centaurs,  after  T^empeeta, 

PARCELLES,  John,  called  the  Old,  a  Dutch 
painter,  bom  at  Ley  den  in  1597.  He  studied  under 
Henry  Cornelius  de  Vroom,  and  acquired  distinction 
for  his  marines,  in  which  he  excelled.  His  best  pic- 
tures are  those  representing  storms  and  tempests 
with  lightning,  Ariolent  agitation  of  the  water,  with 
all  the  horrors  of  shipwreck,  and  vessels  in  the  ut- 
most peril  and  distress,  which  he  touched  with  extra- 
ordinary fidelity  and  effect  His  pictures  of  calms 
also  have  considerable  merit;  they  generally  re- 
present views  on  the  coast  of  Holland,  with  fishing 
smacks  and  fishermen  drawing  their  nets,  and 
groups  of  figures  on  the  strand.  The  pictures  of 
Parcelles  are  delicately  and  carefully  finished,  and 
his  figures  are  correctl]^  drawn,  and  touched  with 
great  neatness  and  spirit  He  signed  his  pictures 
with  his  initials,  J.  P.  He  also  executed  some  spir- 
ited etchings  from  his  own  designs,  among  which  are 
a  set  of  twelve  sea-pieces,  with  the  figure  of  a  Dutch 
boor  on  each^  and  a  set  of  twelve  plates  of  the  dif- 
ferent shippinfi:  used  in  Holland,  with  a  Latin  m- 
scription.  Balkema  says  he  died  at  Leyerdorp  in 
1641,  but  others  think  his  death  happened  at  a 
later  date,  as  he  is  known  to  have  instructed  his 
son  Julius. 

PARCELLES,  Julius,  called  the  Yoniia,  was 
the  son  and  scholar  of  the  preceding,  bom  at  Ley- 
erdorp in  1628.  He  painted  the  same  subjects  as 
his  father,  whose  manner  he  imitated  so  close- 
ly that  most  of  his  works  are  attributed  to  him, 
and  the  inexperienced  are  more  liable  to  be  de- 
ceived from  the  fact  that  both  used  the  same 
mark.  Although  his  pictures  are  inferior  to  those 
of  John  Parcelles  in  delicacy  of  touch  and  in 
deamess  and  transparency  of  coloring,  yet  they 
are  correctly  designed,  and  have  great  vigor  and 
truthfulness. 

PAREJA,  Joan  de.  This  painter  was  the  slave 
of  Don  Diego  Velasquez.  The  accounts  of  him 
are  quite  contradictory.  According  to  Palommo 
and  others,  he  was  bora  a  Mestizo,  in  Mexico,  a 
name  given  by  the  Spaniards  to  people  born  or  a 
Spanish  father  and  an  Indian  mother.  But  Cean 
Bermudez  says  with  more  probability,  that  he  was 
bom  at  Seville  in  1606,  at  which  time  there  were 
many  slaves  in  Spain.  He  accompanied  Velasquez 
to  Madrid,  when  he  was  called  to  that  court  in 
1623.  From  being  employed  in  his  master's  stu- 
dio to  attend  on  him,  erind  his  colors,  clean  his 
palette,  brushes,  ^bc,  he  imbibed  a  passion  for 
painting,  and  sought  every  opportum'ty  to  practice 
during  his  master's  absence.  He  spent  whole 
nights  in  drawing  and  in  endeavoring  to  imitate 
him,  for  he  durst  not  let  him  know  of  his  aspiring 
dreams.  At  length  he  had  made  such  proficiency, 
that  he  resolved  to  lay  his  case  before  the  King 
Philip  rV.,  who  was  not  only  an  excellent  judge, 
but  a  true  lover,  of  art  It  was  the  King's  cus- 
tom to  resort  frequently  to  the  apartments  of  Ve- 
lasquez, and  to  order  those  pictures  which  were 
placed  with  the  painted  side  to  the  wall,  to  be 
turned  to  his  view.    Pareja  placed  one  of  his  own 
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prodactions  in  that  position,  which  the  King's  cu- 
rioBitj  caosed  to  be  turned,  when  the  slave  fell  on 
his  knees  and  besought  the  monarch  to  obtain  his 
pardon  from  his  master,  for  having  presumed  to 
practice  painting  without  his  approbation.  Philip, 
agreeabl}'  surprised  at  his  address,  and  well  pleased 
with  the  work,  bid  Pareja  to  rest  contented.  He 
interceded  in  his  behalf,  and  Velasquez  not  only 
<forgave  him,  but  emancipated  him  from  servitude ; 
jet  such  was  his  attachment  and  gratitude  to  his 
master,  that  he  would  never  leave  him  till  his 
death,  and  afterwards  continued  to  serve  his 
daughter  with  the  same  fidelity.  He  is  said  to 
have  painted  portraits  so  much  in  the  style  of 
Velasquez,  that  they  could  not  easily  be  distin- 
giiished  from  his  works.  He  also  painted  some 
nistorical  works,  as  the  Calling  of  St.  Matthew,  at 
Aranjues ;  the  Baptism  of  Christ,  at  Toledo,  and 
some  saints  at  Madrid.  Bermudez  says  he  was 
not  emancipated  till  1651.  He  died  at  Madrid  in 
1670. 

PARENTANI,  Ahtonio,  a  painter  of  Turin, 
who  flourished  about  1550.  It  is  not  known  un- 
der whom  he  studied,  but  he  received  or  complex 
ted  his  education  at  Rome,  and  was  a  follower  of 
the  Roman  school.  There  is  a  grand  picture  of 
Paradise  with  numerous  Angels,  bv  him,  in  the 
Chapter-house  of  the  Consolata  at  Turin. 

PARENTING.  Bernardo,  called  also  Fra  Lo- 
renzo, a  painter  bom  at  Parenzo,  in  Istria,  in  1437. 
He  was  a  pupil  of  Andrea  Mantegna.  Lanzi  sajrs 
that  he  approached  so  near  to  Mantegna,  that  his 
W(Hrks  might  easily  be  mistaken  for  those  of  that 
master.  In  the  Cloister  of  Santa  Giustina,  at 
Padua,  are  ten  Acts  from  the  life  of  St.  Benedetto, 
with  several  little  histories  in  chiaro-scuro,  which 
are  highly  commended  by  Lanzi.  He  became  a 
monk  of  the  order  of  the  Aogustin^  at  Vioenza, 
where  he  died  in  1531. 

PARIA.    See  Perrier. 

PARICGLA,  Masolino  da,  a  Florentine  paint- 
er, bom  in  1403,  and  died  in  1440.  It  is  not 
known  under  whom  he  studied,  but  he  was  ao- 
counted  a  good  painter  of  history  in  his  time^ 
especially  in  fresco. 

PARIGL  GiuLio,  a  Florentine  architect  and  en- 
l^ver,  flourished  during  the  first  part  of  the  17th 
century,  and  died  in  1635.  He  was  the  son  of 
Alphonso  Parigi,  an  architect  of  ordinary  merit ; 
who,  after  the  death  of  Vasari,  completed  the  build- 
ing of  the  Uffizt  Nuovi  at  Florence,  and  died  in 
1590.  Giulio  Parigi  was  a  disciple  of  Buontalenti, 
and  became  a  civil  and  military  architect  of  con- 
siderable eminence.  He  was  sdected  by  the  wife 
of  the  Grand  Duke  Ferdinand  IL,  to  instruct  the 
four  princes  in  design  and  architecture.  On  the 
occasions  of  the  marriage  of  Cosmo  II.,  and  the 
reception  of  Queen  Mana.  in  1612,  Parigi  was  en- 
trusted with  the  direction  of  the  festirals.  He 
established  a  successful  school  at  Florence,  where 
were  taught  mechanics,  architecture  and  perspec- 
tive. Amonff  his  scholars  were  Ottario  Piccolo- 
mini,  Duke  d'Amalfl,  and  the  three  brothers,  Re- 
migio,  Antonio,  and  Gio.  Francesco  Cantagallina. 
He  gained  great  reputation  for  the  Imperial  ViUa 
at  Poggio,  Uie  convent  of  the  Padri  Agostini,  at 
Florence,  that  of  La  Pace,  belon^ng  to  the  Padri 
di  S.  Bernardo,  and  the  Marucelli  palace,  at  Flor- 


As  an  engraver,  Bartsch  and  Nagler  mention 


three  prints  by  Parigi ;  the  Garden  of  Love,  the 
Temple  of  Peace,  and  a  Landscape,  after  Canto* 
gaUtna^  his  pupil.  In  the  Biographie  Univer- 
ftelle^  are  mentioned  five  plates  by  him.  of  the 
Interludes  of  the  Comedy  of  Flora,  with  a  great 
many  figures,  similar  to  the  plates  of  Callot,  who 
acquired  a  knowledge  of  engraving  under  this  mas- 
ter. Giulio  Pariri  died  in  1635.  He  had  seven 
sons,  of  whom  only  one  followed  architecture. 

PARIGI,  Alphonso,  a  reputable  Florentine  ar- 
chitect, was  the  son  and  scholar  of  Giulio  P.  He 
entered  the  army  as  an  engineer,  where  he  re- 
mained several  years ;  but  subsequently  devoted 
himself  entirely  to  architecture.  He  completed  a 
number  of  edifices  left  unfinished  by  that  master, 
and  particularly  distinguished  himself  by  his  in- 

fenuity  in  restoring  the  principal  facade  of  the 
'alazzo  Pitti,  which  had  mclined  eight  and  half 
inches  from  the  perf)endicular.  He  made  several 
holes  through  the  inclined  wall,  through  which 
he  passed  diains,  and  fastened  them  externally 
with  bolts ;  then  by  means  of  screws  turned  bV 
levers,  inside  the  apartments,,  he  drew  the  wall 
back  to  a  perpendicular  position.  Among  his 
other  works,  is  the  Scarlati  palace  at  Florence, 
with  three  well  divided  stories.     He  died  in  1656. 

PARIS)  DoMiNico  and  Orazio  ni.    See  Al- 

PAHI. 

PARIS,  Pierre  Adrien,  a  French  architect,  bom 
at  Besan9on  in  1747.  He  acquired  the  elements 
of  design  from  his  father  (also  an  architect),  and 
afterwards  visited  Paris  for  impt*ovement.  He 
studied  under  Trouard,  architect  to  the  King,  and 
followed  for  several  years  the  course  prescribed 
by  the  Academy.  In  1767  he  visited  Rome  with 
the  Royal  pension,  and  studied  and  designed  the 
most  remarkable  remains  of  antiquity.  On  re- 
turning to  France,  he  soon  gained  reputation,  and 
in  1778  was  appointed  designer  to  the  King's  Cabi- 
net He  was  charged  with  the  management  of 
the  ffttes  at  Versailles,  Marli  and  Trianon,  and  soon 
after  succeeded  Soufilot  in  the  Academy  of  Archi- 
tecture. About  this  time  Paris  made  a  second 
trip  to  Italy,  whence  he  brought  man^  designs. 
While  absent  he  was  appointed  to  superintend  the 
decorations  of  the  Opora  House,  and  about  1783 
erected  the  beautiful  gate  of  the  Orleans  Cathedral. 
In  1788  Louis  XVI.  appointed  him  Chevalier  of  the 
order  of  St  Michael.  During  the  stormy  scenes 
which  followed  this  period.  Paris  remained  in  re* 
tirement  In  1806  he  visitiod  Italy  for  his  health 
and  on  arriving  at  Rome,  was  appointed  director 
of  the  French  school  in  that  city ;  an  honor  never 
since  accorded  to  any  architect  He  was  commie* 
sioned  by  the  French  government  to  treaj;  for  the 
acquisition  of  the  antiques  in  the  Villa  Borghese ; 
which  he  satisfactorily  accomplished.  In  1811, 
Paris  superintended  the  excavations  of  the  Coli- 
seum ;  and  made  many  drawings  of  that  Celebris 
ted  edifice.  In  1817  he  returned  to  France  and 
retired  to  Besanfon,  where  he  died  in  1819.  He 
left  a  manuscript  work  entitled,  Examen  des  ed% 
ficea  antique*  et  modemei  de  la  ville  de  Rome 
Paris  translated  several  works  into  French,  and 
gained  considerable  reputation  for  his  Recueil  de» 
de8$in$  et  etudes  d? architecture  de  Paris,  9  vols 
fol. ;  also  fbr  his  U Amphitheatre  fltavien,  vul 
gairemerU  nommi  le  Cwiseum^  restaur^  d?  apre$ 
les  details  encore  visiblss  ds  la  constrttdion,  e(&. 
45  platee  foL 
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PARISET.  D.  P.,  a  French  engrayer,  born  at 
Ljons  in  1740.  He  is  suppo^  to  have  been  a 
papil  of  Marteaii.  He  went  to  London  in  1766, 
where  he  executed  quite  a  number  of  plates  in 
the  chalk  style.  He  executed  some  of  the  plates 
for  the  collection  of  prints  after  the  drawings  of 
the  great  masters,  published  by  Rogers.  He  also 
engraved  several  ]K>rtraits  of  English  artists  and 
others  from  the  designs  of  Falconet,  among  which 
are  the  following : 

Sir  Joshaa  Reynoldfl  ;  P.  Falconet,  dd.  1768.  Benja- 
min West,  with  his  family ;  afler  West.  Francis  Cotes. 
William  Ryland.  Paul  Sandbj.  Osias  Humphrey.  J. 
Meyer.  Oliver  Cromwell ;  after  Cooper.  The  Death  of 
Admiral  Coligny.    The  Death  of  the  Duke  of  Qoise. 

PARISINI,  A008- 
i  «TiNO,  an  Italian  en- 
L  graver,  who  flour- 
ished at  Bologna  in  the  first  part  of  the  17th  cen- 
tury. In  conjunction  with  J.  B.  Coriolano  and  Oli- 
rieri  Gatti,  he  engraved  a  book  of  emblems  from  the 
designs  of  Paolo  Macchi,  published  at  Bologna  in 
1628.  He  also  engraved  a  variety  of  other  book 
plates,  which  are  executed  with  the  graver  in  an 
indifferent  style.  His  prints  are  sometimes  signed 
with  his  name  Latinized  (Augmtinus  Parisinus^) 
but  generally  with  one  of  the  above  monograms. 
PARIZEAU,  Philippe  Louis,  a  French  engra- 
ver, bom  at  Paris  in  1740.  He  engraved  a  num- 
ber of  plates  after  Salvator  Rosa,  and  other  mas- 
ters, executed  with  the  graver  in  a  neat  and 
spirited  style,  among  which  are  the  following. 
He  died  in  1801. 

An  Assembly  of  Roman  Soldiers;  qfter  Sat.  Rosa. 
Marias  seated  on  the  Rains  of  Carthage ;  do.  The  Mar- 
tyrdom of  St  Andrew ;  qfter  Deahavs.  The  Martyrdom 
of  St.  Bartholomew ;  do.  Psyche  refusing  the  Honors  of 
Divhdty ;  qflsr  Boucher. 

PARKER,  James,  an  English  engraver,  bom 
in  London  about  1750.  He  studied  with  Barto- 
lozzi,  in  whose  style  he  engraved  quite  a  number 
of  plates  after  the  eminent  English  artists  of  his 
time.    He  died  in  1805. 

^  PARKER,  John,  an  English  painter  of  whom 
little  is  known.  He  went  to  Rome,  where  he  re- 
sided several  years,  and  was  employed  to  paint  an 
altar-piece  for  the  church  of  S.  Gregorio  in  Monte 
Celio,  the  subject  of  which  was  the  history  of  St 
Silvia.  He  returned  to  England  about  1762.  In 
1763  he  exhibited  at  the  Rooms  of  the  Society  for 
the  Encouragement  of  the  Arts,  ^.,  two  pictures ; 
one  of  the  Death  of  Rizzio,  and  the  other,  his  own 
portrait    He  died  soon  afterwards,  at  Paddington. 

PARKER,  John,  another  English  painter  of  the 
same  name,  who  first  studied  in  the  Duke  of  Rich- 
mond's Gallery,  and  afterwards  received  some  in- 
structions from  the  Smiths  of  Chichester.  He 
went  to  Rome  in  1774,  but  returned  to  London 
the  following  year,  where  he  practised  landscape 
painting  with  some  success. 

PARMA,  LoDOvico  da,  a  painter  of  Parma, 
who,  according  to  Malvasia,  was  a  scholar  or 
Francesco  Francia,  but  the  Padre  AflR>  says  he 
studied  under  Lorenzo  Costa,  the  pupil  of  Francia. 
Lanzi  says  his  pictures  of  Madonnas,  executed  in 
Jie  style  of  Francia,  are  common  at  Parma. 

PARMA,  Cristoforo  da.    See  Caselli. 

PARMENSIS,  Battista.    See  Pensieri. 

PARMENSIS,  Jacobus,  an  Italian  eBgraver, 


whose  real  name  is  not  known.  There  are  a  few 
prints  after  Parmiggiano^  and  other  masters,  ex- 
ecuted with  the  graver  in  a  slight  style,  somewhat 
resembling  those  of  Gio.  Giacomo  Caraglio,  to 
whom  they  are  attributed  by  some  writers,  but 
Caraglio  signed  his  prints  Jacobus  Veronensis. 
See  CUiraglio, 

PARMENTFER,  Jacques,  a  French  painter,bom 
at  Paris  in  1658.  He  was  a  relative  of  Sebastian 
Bourdon,  by  whom  he  was  instructed  in  the  art 
After  the  death  of  Bourdon  he  went  to  England, 
in  1676.  where  he  was  employed  by  Charles  de  la 
Fosse  to  assist  him  in  his  works  at  the  Montague 
House.  He  was  sent  to  Holland  by  William  III., 
to  assist  in  decorating  his  palace  at  Loo,  but  quar- 
reling with  Marot,  the  superintendent  of  the 
works,  he  returned  to  London.  Not  meeting  with 
much  employment,  he  went  to  Yorkshire,  where  he 
painted  some  historical  subjects,  as  well  as  por- 
traits.   He  died  in  London  in  1730. 

PARMENTIER.  L..  an  engraver  of  little  fwto. 
He  engraved  a  title  for  the  works  of  Philip  Wou- 
werman,  with  the  portrait  of  that  painter  at  the 
bottom,  from  a  design  by  J.  de  la  Jove. 

PARMIGGIANO.    See  Francesco  Mazzuoli. 

PARMIGGIANO.  Fabrizio,  called  also  Fabri- 
zio  da  Parma,  a  landscape  painter,  bom  at  Par- 
ma in  1555.  Baglioni  commends  him  among  the 
landscape  painters  of  his  time.  Lanzi  says  he 
was  much  employed  in  painting  for  the  collections, 
in  which  he  was  assisted  by  his  wife  Ippolita.  and 
that  he  visited  various  places  before  his  arrival  at 
Rome,  where  he  was  employed  in  adorning  a  few 
of  the  churches  with  his  wood  scenes,  and  views 
with  hermits,  Ac.,  in  which  there  is  more  of  the 
ideal  than  the  natural.  In  the  church  of  St  Ce- 
cilia at  Trastevere,  are  eight  large  pictures  by  him, 
painted  in  fresco.  His  subjects  are  designed  in  a 
grand  style,  and  executed  with  a  spirited  pencil. 
He  died  at  Rome  in  1600. 

PARMIGGIANINO.  See  Francesco  Mazzu- 
oli, GiROLAMO  SCAGLIA,  and  MiCHELE  RoCCA. 

PAROCEL.  See  Parrocel. 
•PARODI,  FiLTPPO,  an  Italian  sculptor,  bom  at 
Genoa  id>out  1640.  He  attained  the  reputation  of 
one  of  the  most  able  artists  of  his  age.  There  is 
a  beautiful  statue  of  the  Virgin  by  him,  in  the 
church  of  S.  Carlo  at  Genoa ;  also  a  statue  of  St 
John  the  Baptist,  executed  in  concert  with  the 
celebrated  Puget..  He  executed  for  the  Italian 
church  of  Loretto  at  Lisbon,  a  number  of  statues 
which  surpass  all  others  in  that  edifice.  There 
are  also  several  of  his  works  at  Venice  and  Padua. 
He  died  at  Genoa  about  1708. 

PARODI,  DoMENico,  a  sculptor,  architect,  and 
painter,  was  the  son  of  Filippo  P.,  bora  at  Genoa 
in  1668.  His  father,  discerning  in  him  an  uncom- 
mon genius  for  the  fine  arts,  gave  him  an  excellent 
classical  education,  and  instructed  him  in  his  own 
profession ;  but  having  a  partiality  for  painting, 
he  went  to  Venice  and  entered  the  school  of  Bom- 
belli.  improving  his  coloring  by  studying  and 
copying  tne  works  of  the  best  Venetian  masters. 
Lanzi  says  there  are  several  excellent  copies  of 
the  Venetian  pictures  by  him  in  the  Casa  Duraz- 
zo.  He  next  went  to  Rome,  where  he  resided 
many  years,  diligently  studying  design,  but  he  did 
not  forsake  the  Venetian  style  of  coloring.  He  at 
tached  himself  more  to  Carlo  MarattPs  manner  of 
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design  than  of  anj  other  master.  "  He  painted," 
sajs  Lanzi,  "  in  a  good  Marattesque  style,  the  no- 
ble picture  of  S.  Francesco  di  Sales,  at  the  Filip- 
pini,  and  other  works ;  but  of  him,  as  well  as  of 
the  Caraod,  we  find  works  partaking  in  an  extra- 
ordinary manner  of  the  style  of  Tintoretto  and 
Veronese."  His  most  celebrated  performance  is 
in  the  Palazzo  Negroni  at  Genoa,  where  he  deco- 
rated the  walls  in  a  style  peculiarly  his  own,  in 
which  he  displays  a  correct  design,  great  vigor  and 
harmony  of  color,  a  remarkably  poetic  invention, 
and  a  beautiful  disposition  and  grouping  of  the 
figures.  The  whole  is  devoted  to  the  glory  of  that 
noble  family,  whose  escutcheon  is  crowned  by 
the  several  symbols  of  Prudence,  Continence, 
,  and  other  virtues ;  there  are  also  fiibles  of 
Hercules  slaying  the  Lion,  and  Achilles  instructed 
by  Chiron,  which  indicate  the  honors  acquired  by 
this  family  in  letters  and  in  arms.  Portraits  are 
added  to  these  decorations,  and  ey&ry  part  is  m 
well  connected,  so  well  varied,  and  so  enriched  by 
vestures,  draperies,  and  other  ornaments,  that  Lan- 
m  says  "  some  professors  have  not  hesitated  to 
declare  it  the  first  performance  in  Genoa,  and 
Mengs'  attention  was  there  arrested  for  several 
hours,  by  a  painter  he  had  never  heard  of  before.?' 
He  also  decorated  other  noble  houses  at  Genoa 
with  his  frescos.  He  embellished  the  Gallery  of 
the  Sig.  Maroello  Durazzo  with  stories,  fables,  and 
chiaro-scuri,  much  in  the  style  of  the  one  just  de- 
scribed. The  chiaro-scuri  in  particular  are  so  ad- 
mirably executed  as  to  produce  illusion,  and  ap- 
pear like  real  bassi-relievi.  He  painted  many 
altar  pieces  for  the  churches  and  chapels  in  other 
cities  of  Italy  as  well  as  Genoa.  He  also  painted 
the  portraits  of  the  Duke  and  other  distinguished 
personages,  which  added  to  his  fame.  'Par<^i  was 
likewise  a  good  sculptor.  He  executed  the  statues 
of  the  kin^  of  Poland  and  other  members  of  the 
royal  family,  and  several  of  the  nobility,  which 
were  greatly  admired.  He  also  etched  a  few  plates 
from  his  own  designs.    He  died  in '1740. 

PARODI,  Battista,  was  the  brother  of  the 
preceding,  bom  at  Gknoa  in  1674.  He  studied  at 
Venice,  and  his  style  partakes  much  of  the  Vene- 
tian school,  both  in  design  and  coloring.  He  pos- 
sessed a  fertile  invention,  was  expeditious,  free,  and 
brilliant  in  his  coloring,  but  he  was  not  sufficiently 
select  in  his  forms.  He  executed  some  works  for 
the  churches  at  Milan  and  Bergamo,  but  wrought 
more  for  individuals.    He  died  in  1730. 

PARODI,  Pellegrino,  an  eminent  Italian  por- 
trait painter,  was  the  son  of  Domenico  P.  To  the 
merit  of  correct  resemblance  he  added  beautiful 
coloring,  and  easy  and  ele^nt  attitudes.  There 
are  many  of  his  works  in  England,  Germany,  and 
Spain.  In  1741,  he  executed  the  portrait  of  Spin- 
ola,  the  Doge  of  Genoa,  which  has  been  engraved 
by  Gregori.  He  resided  some  time  at  Lisbon,  and 
was  living,  according  to  Lanzi,  in  1769. 

PARODI,  Ottavio,  a  painter  born  at  Pavia  in 
1559.  He  first  studied  under  Andrea  Lanzano, 
and  afterwards  went  to  Rome,  where  he  resided 
many  years.  On  his  return  to  Pavia  he  executed 
some  works  for  the  churches,  which  are  highly 
•oromended  by  Orlandi.  Lanzi  also  H9J8  he  was 
toe  of  the  ablest  scholars  of  his  master.  He  was 
i/mg  in  1718. 

PAROUNL  GiACOMO,  a  pamter  bom  at  Ferra- 


ra.  According  to  Baruffaldi,  who  wrote  'his  .ife, 
his  father  dying  when  he  was  five  years  old,  his 
maternal  uncle  took  him  under  his  protection,  and, 
perceiving  in  him  a  genius  for  painting,  placed  him 
with  the  Cav.  Peruzzini  at  Turin,  with  whom  he 
remained  till  he  was  eighteen,  when  he  entered  the 
school  of  Carlo  Cignani.  On  his  return  to  Fer- 
rara,  he  finished  some  pictures  left  incomplete  at 
the  death  of  Maurelio  Scannavini,  who  had  been 
his  fellow-student  under  Cignani.  He  did  this 
out  of  regard  to  his  friend,  for  the  relief  of  his 
orphan  family.  He  executed  many  works  for  the 
churches,  and  a  multitude  for  the  collections. — 
Though  inferior  to  Cignani  in  the  grandeur  of  his 
conceptions,  and  the  masterly  conduct  of  his  chiaro- 
scuro, yet  he  sustained  the  credit  of  his  school  by 
the  elegance  of  his  design  and  the  suavity  of  his 
coloring,  particularly  in  his  fiesh  tints,  in  which  he 
excelled,  for  which  reason  he  was  fond  of  intro- 
ducing into  his  compositions  the  naked  figure.  ^ 
He  was  unusually  successful  in  the  design  of  his 
female  figures,  children,  and  cherubs.  Lanzi  savs 
his  pictures  of  Bacchanals,  festive  dances,  and  Ca- 
pricci,  partake  much  of  the  playfiil  and  elegant 
style  of  Albano,  and  are  found  in  almost  every  col- 
lection at  Ferrara.  His  principal  works  for  the 
churches  are  three  altar-pieces  in  the  Cathedral, 
and  a  grand  fresco,  representing  St.  Sebastian 
mounting  into  Glory,  amid  a  group  of  Angels,  in 
the  church  of  that  Saint  at  Verona.  Lanzi  pro- 
nounces this  work  a  grand  production,  well  exe- 
cuted, which  greatly  raised  his  reputation.  He 
died  in  1733,  and  *'  with  him  (says  Lanzi),  was 
buried  for  a  season  the  reputation  of  the  Ferrar- 
ese  school  in  Italy."  Zani,  differing  from  all  oth- 
ers, calls  him  Giacomo  Pilippo,  and  says  he  was 
born  in  1667  and  died  in  1737. 

PAROLINI,  Pio.  a  painter  of  Udine,  who,  ac- 
cording to  the  Ab.  Titi,  resided  chiefiy  at  Rome, 
and  was  admitted  a  member  of  the  Academy  or 
St.  Luke  in  1678.  He  painted  the  ceiling  of  one 
of  the  chapels  of  S.  Carlo  al  Corso,  representing 
an  allegorical  subject  which  was  ingeniously  com- 
posed and  well  colored. 

PARONE,  Francesco,  a  Milanese  painter,  bom 
about  1600.  According  to  Baglioni,  he  was  the 
son  of  an  obscure  artis^  who  taught  him  the  rudi- 
ments of  the  art.  At  an  early  age  he  went  to 
Rome,  where  he  had  the  good  fortune  of  being  ta- 
ken under  the  protection  of  the  Marquis  Giustini- 
ani.  for  whom  he  painted  several  pictures.  He 
studied  the  works  of  the  best  masters  with  great 
assiduity,  and  had  already  begun  to  distinguish 
himself  when  he  died,  in  1634,  in  the  fiower  of  his 
life.  His  principal  work  is  an  altar-piece  in  the 
church  of  the  monastery  of  S.  Romualdo  at  Rome, 
representing  the  Martyrdom  of  that  Saint — a 
grand  composition,  of  many  figures,  executed  in 
the  style  of  Caravaggio. 

PAROT,  Jacques  oe,  a  French  painter  on  glass, 
bom  at  St.  Pour^ain-sur-Allier,  towards  the  close 
of  the  16th  century.  After  acquiring  the  elements 
of  design  and  painting,  he  visited  Rome  for  im- 
provement and  studicHd  under  Domenichmo.  It  is 
probable  that  he  gained  his  knowledge  of  glass- 
painting  in  his  native  country,  as  that  art  hSd  al- 
ready been  practised  in  the  south  of  France  in 
great  perfection,  by  Frtre  Guillaume,  or  Guglielmo 
de  Marcilla.  Paroy  executed  several  fine  works 
in  Venice,  and  then  returned  to  France.    At  Paris 
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he  painted  the  windows  in  the  choir  of  the  charch 
of  S.  Merry ;  and  designed  the  Judgment  of  Su- 
sanna for  a  chapel  of  the  same  church,  executed  on 
glass  by  Jean  Nogare.  There  are  four  beautiful 
paintings  by  Paroy  in  the  parish  church  of  S. 
Croix,  at  Gfannat,  representing  St.  Ambrose,  St. 
Jerome,  St.  Augustine,  and  St.  Qr^ory. 

PARR,  Remi,  or  Remigius,  an  English  designer 
and  engraver,  born  at  Rochester  in  1723.  He  en- 
graved a  few  plates  for  the  booksellers,  which  are 
mdifferently  executed. 

PARRASIO,  Anoelo,  an  eminent  painter  of 
Siena,  who  was  employed  at  the  court  of  the  Mar- 
chesed'Este  in  1449.  H^also  painted  the  Nine 
Muses  in  the  Palazzo  Belfiore,  near  Ferrara. 

PARRHASIUS,  a  celebrated  Greek  painter,  the 
son  and  scholar  of  Evenor,  was  a  native  of  Ephe- 
■us,  but  afterwards  became  a  citizen  of  Athens ; 
flourished  about  B.  C.  390.  He  raised  the  art  to 
a  much  higher  degree  of  perfection  than  it  had  be- 
fore attaint  Comparing  his  three  great  prede- 
cessors with  each  other,  he  rejected  that  which 
was  exceptionable  in  them,  and  adopted  that  which 
was  admirable.  The  classic  invention  of  Polyg- 
notus,  the  magic  tones  of  Apollodorus,  and  the  ex- 
quisite design  of  Zeuxis,  were  all  united  in  the 
works  of  Parrhasius.  Plutarch  instances  Par- 
rhasius'  picture  of  Ulysses  feiening  insanity,  as  an 
improper  subject  for  the  pencil,  yet  reconcUed  to 
oar  taste  through  the  spirit  of  the  conception,  and 
the  truth  of  the  execution.  Pliny  says  he  gave 
his  figures  more  relief  and  roundness,  with  an  air 
of  life  and  motion  unknown  before  him.  Accord- 
ing to  Quintilian,  he  so  circumscribed  and  defined 
all  the  powers  and  objects  of  art,  that  he  was  termed 
the  LesislcUor ;  he  reduced  to  theory  the  practice 
of  former  arttsU,  and  all  cotemporary  and  subse- 
quent painters  adopted  his  standard  of  heroic  and  di- 
Tine  proportions.  Parrhasius  gave  to  the  divine  and 
heroic  character  in  painting,  what  Polycletus  had 
given  to  the  human  in  sculpture,  by  his  Dorypho- 
rus,  namely,  a  canon  of  proportion.  The  branch 
of  the  art  in  which  he  chiefiy  excelled  was  elegance 
of  outfine;  his  figures  of  children  were  greatly  ad- 
mired for  their  simplicity,  and  his  young  men  and 
women  for  their  beauty  and  grace.  When  Euphra- 
nor  remarked  that  the  Theseus  of  Parrhasius  had 
fed  upon  roses,  and  his  own  upon  beef,  ho  seems 
to  have  alluded  particularly  tQ  the  style  of  design, 
rather  than  to  the  coloring ;  for,  as  VVinckelmann 
remarks,  the  word  used  by  Plutarch,  yXa^i?^^  or 
degarUly,  relates  expressly  to  form.  It  will  be 
observed  that,  according  to  the  taste  of  Euphranor, 
the  figure  of  Parrhasius  was  too  elegant  and  deli- 
cate for  heroic  beauty.  Pliny  praises  him  for 
the  beauty  of  his  figures ;  the  '^  sweetness  and 
lovely  grace  about  the  mouth  and  lips" ;  the  soft- 
ness and  fullness  of  the  hair;  and  the  blended 
tints  that  melted  away  in  the  outline.  He  quotes 
two  ancient  writers  on  painting,  Antigonus  and 
Xenocrates,  now  lost,  who  praised  Parrhasius,  es- 
pecially for  the  delicacy  with  which  he  painted  the 
extremities  of  the  fingers.  They  cited  many  por- 
traits on  panel,  and  drawings  on  parchment,  which 
served  as  examples  to  other  painters,  and  as  proofs 
of  his  wonderful  skill  in  this  part  of  the  art 

One  of  the  most  celebrated  works  of  Parrha- 
Bius  was  his  Demos,  or  allegorical  figure  of  the 
Athenian  People.  Pliny  says  that  it  represented, 
and  expressed  equally,all  the  good  and  bad  qualities 


of  the  Athenians  at  the  same  time ;  one  migh 
trace  the  changeable,  the  irritable^  the  kind,  the 
unjust,  the  forgiving,  the  vain-glonous,  the  proud 
the  humble,  the  fierce,  the  timid.  Supposing  it 
to  have  been  a  single  figure,  this  description  of 
Pliny  is  scarcely  creditable.  His  Theseus,  after 
the  general  spoliation  of  Athefis,  was  removed  to 
Rome.  Among  the  other  works  of  Parrhasius 
Pliny  enumerates  a  Navat  Commander  in  his  Ar- 
mor; a  picture  of  Mel  eager,  Hercules,  and  Perse- 
us ;  Ulysses  feigning  insanity ;  Castor  and  Pollux ; 
Bacchus  and  Virtue ;  a  Cretan  Nurse,  with  an  In- 
fant in  her  Arms ;  a  Priest  officiating,  with  an  at- 
tendant Youth  bearing  incense ;  two  Boys,  in  which 
were  admirably  depicted  the  innocent  simplicity  of 
the  age,  and  its  happy  security  from  all  care ;  a 
Philiscus;  a  Telephus;  an  Achilles;  an  Aga- 
memnon ;  an  JBneas ;  and  two  famous  pictures  of 
Hoplites,  or  heavily  armed  warriors,  one  in  action, 
the  other  in  repose.  Parrhasius  was  also  distin- 
guished for  his  small  libidinous  subjects.  The 
Archiffallus  mentioned  by  Pliny  was  most  proba- 
bly of  this  description,  both  from  the  particular 
favor  of  Tiberius  with  which  it  was  honored,  and 
from  the  peculiar  nature  of  the  rites  of  Cybele, 
whose  chief  priest  was  called  Archigallus.  To  this 
class  may  be  added  the  picture  of  Mel  eager  and  Ata- 
lanta,  mentioned  by  Suetonius.  This  picture  was 
bequeathed  to  Tiberius  on  the  condition  that,  if 
he  were  offended  with  the  subject,  he  should  re- 
ceive in  its  stead  1.000,000  sesterces  (about  $40,- 
000).  The  emperor  not  only  preferred  the  pic- 
ture, but  had  it  fixed  up  in  his  own  chamber, 
where  the  Archigallus  was  also  preserved,  which 
was  valued  at  60,000  sesterces.  These  produc- 
tions entitle  Parrhasius  to  the  epithet  of  Pomo' 
grap\  and  prove  that  this  style  of  painting  was  in 
vogue  long  before  the  decay  of  Grecian  art. 

The  story  told  by  Seneca,  of  Parrhasius  having 
crucified  an  old  Olynthian  captive,  when  about  to 
paint  a  picture  of  Prometheus  chained,  cannot  re- 
late to  this  artist,  and  is  probably  a  fiction,  as  it 
is  found  nowhere  but  in  the  Controversies.  Olyn- 
thus  was  taken  by  Philip,  in  the  year  B.  C.  347 ; 
which  is  nearly  half  a  century  later  than  the  la- 
test accounts  of  Parrhasius.  This  great  artist 
was  well  aware  of  his  powers,  but  he  became  ex- 
travagantly carried  away  with  pride  and  vanity. 
He  assumed  the  title  of  The  Elegant;  styled 
himself  the  Prince  of  Painters ;  wrote  an  epigram 
upon  himself,  in  which  he  pi*oclaimed  his  birth- 
place, celebrated  his  father  Evenor,  and  pretended 
that  he  himself  had  carried  the  art  to  perfection. 
He  also  declared  himself  descended  from  Apollo, 
and  even  went  so  fkr  as  to  dedicate  his  own  por- 
trait as  Mercury  in  a  temple,  and  thus  received  the 
adoration  of  the  multitude.  From  these  consider- 
ations, it  would  appear  that  Pliny  justly  terms 
him  the  most  insolent  and  most  arrogant  of  art- 
ists. That  aiithor  also  mentioas  a  contest  between 
Parrhasius  and  Timanthes  of  Cythnos,  in  which 
the  former  was  beaten ;  the  subject  of  the  picture 
was  the  contest  between  Ulysses  ani  Ajax.  The 
proud  painter,  indignant  at  the  decision  of  the 
judges,  is  said  to  have  remarked  that  the  unfortu- 
nate son  of  Telamon  was  for  a  second  time,  in  thu 
same  cause,  defeated  by  an  unworthy  rival.  An- 
other anecdote  is  well  known,  respecting  his  con- 
test with  Zeuxis.  The  latter  painted  grapes,  io 
the  hands  of  a  boy,  so  true  to  natui  s  that  the 
birds  endeavored  to  peck  them — no  great  compU- 
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ment  to  his  abilities  in  fiffore  paintiiig.  Parrha- 
sios  painted  a  oui^tain  so  admirably  that  it  deceived 
SSeoxifl  himself. 

PARROOEL,  Babthhlemi,  a  French  painter, 
was  born  at  Montbrison,  in  the  first  part  of  the 
17th  century.  He  was  at  first  intended  for  the 
ohnrch,  bat  on  account  of  a  strong  inclination  for 
art,  was  permitted  to  stndj  painting.  After  ac- 
qniring  a  Knowledge  of  design  in  his  own  country, 
he  set  out  for  Italy ;  but,  during  his  journey,  he  be- 
came aoquainted  with  a  Spanish  grandee,  who  was 
greatly  pleased  with  his  talents,  and  invited  him 
to  visit  Spain.  The  proposal  was  a<k)epted,  and 
Parrocel  spent  several  years  in  that  country ;  af- 
ter which  he  a^in  started  for  Italy,  bat  was  cap- 
tured by  Algerian  corsairs.  Happily,  his  confine- 
ment was  of  short  doration ;  and  npon  being  re- 
leased he  went  to  Rome  He  passed  several  years 
in  that  city,  and  then  settled  at  Brignoles,  in 
France,  where  he  died  in  1660.  The  French  writ- 
ers do  not  state  what  subjects  he  usually  painted, 
or  what  reputation  he  attained.  He  left  three  sons, 
who  studied  painting ;  the  eldest  died  very  yoimg ; 
the  second,  Louis  Parrocel,  practised  the  art  with 
some  distinction  in  Provence  and  at  Paris.  He 
afterwards  settled  in  Languedoe.  The  third  son, 
Joseph  P.,  is  the  subject  of  the  following  article. 

PARROCEL,  Joseph,  an  eminent  French  paint- 
er, bom  at  Brignoles  in  Provence,  in  1648.  He 
was  the  son  of  l£e  preceding  painter,  who  instruct- 
ed him  in  the  rudiments  of  the  art,  but  died  when 
he  was  twelve  years  of  age.  Without  any  fur- 
ther assistance,  be  went  to  Paris,  where  he  greatly 
improved  himself  by  studying  the  works  of  the 
best  French  masters.  His  talents  and  lively  dis- 
position recommended  him  to  the  notice  of  some 
of  the  most  distinguished  artiste  in  that  city,  who 
aided  him  with  their  advice,  and  recommended 
him  to  go  to  Italy.  On  his  arrival  at  Rome,  he 
found  the  works  of  Borgognone  in  the  highest  esti- 
mation, and  he  had  the  good  fortune  to  be  admitted 
into  the  school  of  that  distinguished  master.  He 
applied  himself  with  great  assiduity  to  acquire  his 
principles.  After  a  residence  of  several  years  at 
xtome,  he  went  to  Venice,  where  he  improved  his 
ooloring,  which  at  that  time  partook  of  the  dark, 
cold  style  of  Borgognone,  by  studying  the  works 
of  the  great  Venetian  masters.  He  had  already 
acquired  distinction  at  Venice,  and  such  was  the 
encouragement  he  received,  and  such  the  homage 

Eaid  to  his  talents,  that  he  res^tlved  to  establish 
imself  in  that  city ;  but,  in  1675,  an  extraordi- 
nary oircnmstance  made  it  prudent  for  him  to  re- 
turn to  his  own  country.  As  he  was  returning  to 
his  apartments  one  night,  he  was  assailed  by  assas- 
sins, on  the  Rialto,  posted  there,  as  is  believed,  by 
persons  jealous  of  his  merit  and  success,  and  he 
escaped  death  only  by  his  personal  valor.  He 
therefore  returned  to  Paris,  where  he  immediately 
met  with  public  favor  and  encouragement.  He 
was  elected  a  member  of  the  French  Academy  in 
1676,  on  which  occasion  he  painted  for  his  recep- 
tion piece  the  Siege  of  Maestricht,  which  greatly 
increased  his  reputation*  He  was  soon  afterwards 
commissioned  by  the  Marquis  de  Louvois,  minister 
of  state,  to  deoorate  one  of  the  four  refectories  of 
the  Invalides  with  the  oonquests  of  Louis  XIV., 
in  which  he  snooeeded  so  admirably  that  he  was 
employed  in  tome  of  the  works  in  the  royal  galle- 
ries at  Versailles.    Louis  XIV.  appointed  hmi  his 


state  painter  with  a  liberal  pension,  and  he  con 
tinned  in  bis  service  till  his  death.  The  fame  of 
Parrocel  rests  mostly  on  his  battle-pieces,  which 
are  designed  in  the  grand  style  of  Borgognone,  and 
although  they  cannot  stand  in  competition  with 
that  great  master,  they  possess  so  much  merit  as 
to  rank  ^lim  with  any  other  artist  of  his  time. 
His  battle-pieces  are  ingeniously  and  copiously 
composed,  designed  with  great  correctness  and 
skill,  and  executed  with  a  spirited  pencil,  admira- 
bly adapted  to  the  subjects  he  represented ;  his 
figures  and  horses  have  attitudes  perfectly  natu- 
ral and  full  of  fire,  and  the  variety  of  passions  are 
properly  expressed.  His  talents  were  not  limited 
to  these  subjects;  he  painted  history  and  portraits 
with  such  excellence  as  plainly  shows  Chat  he 
would  have  excelled  equally  in  these  branches,  had 
he  devoted  hU  talents  to  them.  He  executed 
several  works  for  the  churches  and  public  edifices, 
which  display  an  excellent  genius  for  historical 
composition.  They  are  ele^ntly  designed,  his 
tints  are  unusually  dear,  his  touch  is  free  and 
clean,  and  there  b  a  happy  disposition  of  the  lights 
which  produces  a  pleasing  effect.  Such  are  his  St. 
John  in  the  Wilderness,  in  the  church  of  Notre 
Dame  at  Paris;  and  several  historical  works  in 
the  Hotel  de  Toulouse.  Parrocel  also  executed  a 
lar^e  number  of  spirited  etchings  from  his  own 
designs.  Dumesnil  gives  a  list  of  ninety  prints 
by  him,  among  which  are  a  set  of  forty-eight 
prints  of  the  Life  of  Christ ;  the  four  Times  of 
the  Day ;  and  four  battle-pieces.  They  are  mark- 
ed /.  Parrocel  iiw,  etfec.    He  died  in  1704. 

PARROCEL,  Chables,  the  son  of  Joseph  P., 
was  bom  at  Paris  in  1689.  He  studied  the  ele- 
ments of  design  under  his  father,  but  as  the  latter 
died  when  Charles  was  only  sixteen  years  of  age, 
he  entered  the  school  of  Charles  de  la  Fo<tse.  On 
leaving  that  master,  he  visited  Italy,  and  painted 
a  picture  of  the  Finding  of  Moses,  which  ne  sent 
to  Paris,  and  thereby  gained  the  royal  pension. 
During  his  residence  in  Italy  he  continued  to  cul- 
tivate the  historical  branch  of  the  art,  but  on  re- 
turning to  France,  he  determined  to  become  a 
painter  of  battles.  In  order  to  acquire  a  better 
knowledge  of  his  favorite  subiects,  he  etptered  a 
regiment  of  cavalry,  and  servea  for  several  years; 
but  without  relinquishing  the  practice  of  his  pro- 
fession. In  1721,  by  order  of  the  King,  he  painted 
two  pictures  twenty-two  feet  in  lengQi,  represent- 
ing the  Entrance  of  the  Turkish  Ambassador  to 
the  Gardens  of  the  Tuileries,  and  the  Exit  of  the 
same  distinguished  personage,  after  an  audience,  at 
the  Pont  Tournant  These  fine  works  gained  for 
Parrocel,  a  suite  of  apartments  in  the  Gobelins,  and 
a  pension  of  600  livres.  In  1744  and  1745,  he  was 
appointed  to  accompany  Louis  XV.  in  his  cam- 
paigns in  Flanders,  to  paint  the  successful  battles 
of  the  French  forces.  His  pictures  are  inferior  to 
those  of  his  father  in  hrilliancy,  though  superior 
in  truth,  of  coloring.  He  was  chosen  a  member  of 
the  Royal  Academy.  There  are  a  number  of  spir 
ited  etching-*  by  him,  after  his  own  designs,  repre- 
senting horse  and  foot  soldiers.    He  died  in  1752. 

PARROCEL,  loNAOB,  a  French  painter,  the 
son  of  Louis  P.,  and  the  nephew  of  Joseph  P.,  was 
bom  at  Avignon,  according  to  Zani,  in  1664;  ac« 
cording  to  Nagler.  in  1688.  He  studied  under  his 
nnde,  and  painted  huntings  and  battle  pieces  in 
the  admirable  style  of  that  master.    He  travelled 
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through  Italy  and  Austria,  and  was  commissioned 
by  the  Emperor  and  Prince  Engene  to  paint  a 
number  of  battle  pieces.  The  Duke  d^Aremberg 
invited  him  to  the  Low  Oonntries,  whither  he 
went,  and  died  at  Mens,  in  1722.  Seven  of  his 
pictures  were  taken  from  the  Imperial  Gallery  at 
Vienna,  and  placed  in  the  Louvre;  but  they  were 
restored  in  1815. 

PARROOEL,  PiBSBS,  a  French  painter  and  en- 
ffraver,  the  younger  brother  of  the  preceding,  was 
bom  at  Avignon  in  1664.  He  was  first  instructed 
by  his  uncle  Joseph  P.,  after  which  he  visited 
Rome,  and  enterea  the  school  of  Carlo  Maratti. 
After  returning  to  France,  he  travelled  through 
Languedoc  and  Provenoe,  and  the  Comtat  of  Avig- 
non, leaving  in  the  various  cities  through  which 
he  passed,  numerous  proofe  of  his  abilities,  among 
which  were  the  Resurrection  and  the  Ascension 
of  Christ,  in  the  chapel  of  the  White  Penitents  at 
Avignpn.  His  reputation  soon  extended  to  Paris, 
and  gained  him  an  invitation  to  that  city,  where  he 
executed  a  number  of  fine  works.  His  pictures  are 
distinguished  for  graceful  design,  beautifhl  color- 
ing, vigorous  execution,  and  harmonious  effect. 
Among  his  principal  works  are  sixteen  pictures  of 
subjects  from  the  History  of  Tobit,  in  the  CkJlery 
of  the  Hotel  de  Noailles,  at  St.  Germain  en  Laie ; 
and  the  Coronation  of  the  Virgin  in  the  church  of 
S.  Maria  at  Marseilles,  which  is  considered  his  mas- 
ter-piece. As  an  engraver,  he  etched  a  number  of 
plates,  with  rare  dexterity  and  infinite  spirit,  in  a 
style  analogous  to  that  of  A.  Rivalz.  He  was  not 
equally  successful  with  the  graver.  Dumesnil 
describes  eighteen  prints  of  his  execution. 

PARROOEL,  Etienne,  a  French  painter,  the 
son  of  Pierre  P.  was  bom  at  Paris  about  1720. 
He  painted  subjects  of  history,  but  attained  little 
reputation.  He  exhibited  several  works,  among 
whidi  were  Oephalus  and  Procris,  and  Christ  on 
the  Mount  of  Olives.  There  are  several  etchings 
by  him,  in  a  free  bold  style,  among  which  are  a 
Bacchanalian  Subject,,  from  his  own  design ;  the 
Triumph  of  Mordecai,  after  de  Troy ;  Bacchus  and 
Ariadne,  after  Subleyras. 

PARROOEL,  Joseph  Ignacb,  was  a  native  of 
Avignon  and  a  son  of  Pierre  P.  He  was  a  mem- 
ber of  the  Royal  Academy,  and  the  Isst  painter  of 
the  Parrocel  family.  According  to  Nagler,  he  died 
in  1781.  He  left  several  daughters,  of  whom  the 
eldest,  Madame  de  Valranseaux,  was  distinguished 
for  painting  flowers  and  animals. 

PARRY,  WiLUAM,  an  English  painter,  bom  at 
London,  in  1742.  He  first  learned  the  radiments 
of  design  in  Shipley^s  drawing  school ;  he  next 
studied  in  the  Duke  of  Richmond's  G^ery,  and 
afterwards  with  Sir  Joshua  Reynolds.  He  ob- 
tained several  prizes  fh)m  the  Society  for  the  En- 
couragement of  Art«,  &c.  On  leaving  Reynolds, 
he  was  favored  with  the  patronage  of  Sir  Watkin 
Williams  Wvnne,  by  whose  liberality  he  was  en- 
abled to  visit  Italy  in  1770,  where  he  resided  four 
years,  and  painted  for  his  patron,  among  other 
things,  a  copy  of  the  Transfiguration  by  Rafiaelle. 
He  returned  to  London  in  1776,  and  was  chosen 
an  associate  of  the  Royal  Academy  in  1776.  Not 
meeting  wirh  much  encouragement  he  returned  to 
Rome  in  1778,  where  he  resided  till  1791,  when  the 
ftate  of  his  health  compelled  him  to  return  to  his 
native  country,  where  he  died  soon  after  his  ar- 
rivai    At  Rome  he  was  principally  employed  in 


exeoutinff  commissions  for  his  countrymen,  who 
happened  to  stop  at  that  city. 

PARS,  William,  an  English  designer  and  paint- 
er, born  at  London  about  1742.  He  learned  the 
radiments  of  art  in  Shipley^s  drawing  school,  and 
afterwards  frequented  the  Academy  in  St  Martin's 
Lane,  from  which  institution,  in  1764,  he  drew  the 
third  premium  of  twenty  guineas,  for  historical 
painting.  Soon  afterwards  the  Dilettanti  Society 
sent  him  to  Greece  to  make  further  researches 
into  the  remains  of  antiquity,  on  which  expedition 
he  was  absent  three  years.  On  his  return  he  was 
employed  by  Lord  Palmerston  to  accompany  him 
in  a  tour  through  Switzerland  and  Italy,  to  make 
drawings  of  the  most  remarkable  views  and  anti- 
quities. In  1770,  he  was  elected  an  associate  of 
the  Royal  Academy.  In  1776  the  Dilettanti  So- 
ciety sent  him  to  Rome,  on  a  pension,  to  study 
painting,  where  he  resided  till  his  death,  in  1782. 
Some  or  his  views  made  in  Greece  were  engraved 
by  Byrne,  and  some  of  those  in  Switzerland  and 
Italy  were  executed  in  aquatinta  by  Paul  Sandby. 

PARSONS,  Francis,  an  English  portraitpaint- 
er,  who  fiourished  in  London  about  1768.  He  was 
an  indifferent  artist,  and  afterwards  turned  his  at- 
tention to  restoring  and  dealing  in  old  pictures. 

PARSONS,  WiLUAM.  an  English  painter,  but 
more  distinguiBhed  comedian,  bora  at  London  in 
1786.  At  the  age  of  fourteen  he  was  apprenticed 
to  an  architect,  and  so  much  distingnishea  himself 
by  his  architectural  drawings  and  designs,  that  he 
obtained  several  premiums  from  the  Society  of 
Arts,  &c  On  attaining  his  minority,  he  took  to 
the  stage,  and  became  one  of  the  most  popular 
comedians  of  his  time.  He  is  said,  however, 
never  to  have  relinquished  his  pencil,  but  painted 
a  variety  of  landscapes,  architectural  subjects,  and 
frait  pieces,  which  he  gave  to  his  friends.  He  died 
in  1795. 

PASOH,  JoHK,  a  Swedish  nalnter.  bora  at 
Stockholm  in  1706.  He  acquired  the  elements  of 
design  in  his  native  countanr,  and  subsequently 
visited  Holland,  France,  and  Italy,  for  improve- 
ment During  his  travels,  he  made  a  valuable 
collection  of  drawings  and  pictures.  On  return- 
ing to  Sweden,  he  settled  at  Stockholm,  and  prac- 
tised the  art  in  that  city  for  many  years.  He 
painted  flower-pieces,  landscapes,  and  marine 
views.  Among  his  most  important  works,  is  the 
cupola  of  the  Royal  Ohapel  at  Stockholm.  His 
knowledge  and  taste  were  of  great  service  to  the 
Academy  of  Fine  Arts,  found^  at  Stockholm  in 

1784.  He  died  in  1769. 

PASOH,  Lawbenoe,  a  Swedish  painter,  flourish- 
ed at  Stockholm  in  the  first  part  of  the  18th  cen- 
tury. He  was  distinguished  in  portrait ;  and  was 
appointed  to  the  oflSce  of  Director  of  the  Academy 
of  Fi^e  Arts,  which  he  filled  for  many  yeura.  His 
daughter,  Ulrika  Frederika  Pasch,  was  bora  in 

1785.  She  evinced  remarkable  talents,  and  in 
1778  was  admitted  to  the  Academy.  She  died  in 
1796. 

PASINELU,  LoBBiTzo,  a  Bolognese  painter, 
bora  in  1629.  He  first  studied  under  Simone  Oan- 
tarini,  and  next  with  Flaminio  Torre.  He  after- 
wards went  to  Venice,  where  he  became  enamoured 
of  the  oraamental  and  brilliant  style  of  Paul  Ve- 
ronese, and  he  made  the  works  of  tltot  master  his 
model,  though  he  did  not  servilely  imitiite  him. 
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Lanzi  says,  "  he  borrowed  from  Veronese  his  ef- 
feotiTe  and  magnificent  composition,  but  the  airs 
of  his  heads  and  the  distribution  of  his  colors  be 
obtained  ft'om  another  source;  and  though  he 
never  acquired  the  correctness  of  design  whicn  dis- 
tinguishes the  works  of  Torre,  yet  in  this  respect 
he  surpassed  Paolo."  On  his  return  to  Bologna, 
he  found  abundant  employment  in  painting  for  the 
churches  and  the  collections.  He  was  naturally 
inclined  to  create  surprise  by  the  display  of  copi- 
ous, rich,  and  spirited  compositions ;  such  are  liis 
two  pictures  at  the  Oertosa,  representing  Ohrist^s 
Entrance  into  Jerusalem,  and  his  Return  into 
Limbo;  and  such,  too,  is  his  History  of  Coriolar 
nus,  in  the  OasaRannzzi — a  piece  found  repeated  in 
many  collections.  No  one  can  behold  these  paintings 
without  granting  to  Pasinelli  a  true  painter's  fire, 
great  novelty  of  ideas,  and  an  elevated  character. 
With  these  gif^  he  was  sometimes  too  extravagant 
in  his  imitation  of  the  attitudes,  pompous  specta- 
cles, strange  and  novel  draperies  of  Veronese, 
which  he  is  thought  to  have  carried  to  the  extreme, 
as  in  his  Prea(£ing  of  John  the  Baptist  in  the 
Wilderness,  which  gave  occasion  to  his  rival  Ta- 
mffi  sarcastically  to  remark  that,  instead  of  the 
desert  of  Judea,  he  discovered  in  it  the  piazza  of 
St.  Mark  at  Venice.  He,  nevertheless,  knew  how 
to  moderate  his  fire  according  to  his  tbeme,  as  in 
his  Holy  Family,  in  the  church  of  the  Barefooted 
Carmelites,  which  partakes  of  the  elegance  and 
grace  of  Albano.  He  painted  more  for  private 
collections  than  for  the  public  edifices,  though 
there  are  several  other  works  by  him  in  t£e 
churches  at  Bologna,  the  most  esteemed  of  which 
are  the  Resurrection,  in  S.  Francesco;  and  the 
Martyrdom  of  St  Ursula  and  her  companions,  in 
the  Palitezo  Zambeccari.  Lanzi  says,  **  his  private 
pictures  are  uniform  in  spirit,  rich  and  varied  in 
the  composition,  and  they  boast  such  a  delicacy  of 
handling  and  peculiar  brilliancy  of  coloring,  that 
they  might  be  taken  for  the  works  of  the  Vene- 
tians or  the  Lombards ;  in  particular  some  of  his 
Venuses,  which  are  supposed  to  be  the  portraits 
of  one  of  his  three  wives.  He  died  in  1700.  Ha- 
san erroneously  says  that  Pasinelli  etched  some 
plates,  and  mentions  two — St  John  preaching  in 
the  Wilderness,  and  the  Martyrdom  of  St  Ursula 
and  other  Saints;  but  these  plates  were  engraved 
by  Lorenzini,  a  scholar  of  Pasinelli.  See  BarUch^s 
F.G.,  torn,  XIX.^pp.  415— 417, -ATm.  6  and  8. 

PASITELES,  a  Grecian  statuary,  mentioned  by 
Pliny  as  flourishing  in  the  time  of  Pompey  the 
Great  He  execuisd  a  statue  of  Jupiter  for  the 
first  temple  erected  in  Rome  by  Metellus  Mace- 
donicus,  and  wrote  an  account  of  the  finest  monu- 
ments of  art  extant  at  the  time. 

PA8QUALI,  FiLiPPO,  a  painter  of  Forli,  who 
stndied  under  Carlo  Cignani  at  Bologna.  He  af- 
terwards associated  himself  with  Marc'  Antonio 
Franceschini,  in  coi^unction  with  whom  he  paint- 
ed many  works  at  Bologna,  Rimini,  and  other 
places,  in  which  he  executed  the  ornamental  parts. 
Some  of  his  earlier  works  are  to  be  seen  in  the 
portico  of  the  Serviti  at  Bologna.  Lanzi  highly 
commends  his  alt^r-pieoe  in  the  church  of  S.  Vit- 
tore  at  Ravenna,  which  he  executed  alone,  at  a 
more  advanced  age.  He  is  supposed  to  have  died 
about  1690. 

PASQUALINI,  Felice,  a  Bolognese  painter, 
who  flourished  about  1575.    According  to  Malva- 


sia,  he  was  the  scholar  of  Lorenzo  Sabbatiid| 
whose  style  he  adopted.  He  executed  some  works 
for  the  churdies,  which  Lanzi  thinks  might  be 
Justly  attributed  to  Sabbatini,  such  was  the  part 
he  took  in  their  execution. 

PASQUALINI,  or  PASQALINI,  Giovanni 
Battista,  an  Italian  painter  and  engraver,  born 
at  Cento,  near  Bologna,  in  the  latter  part  of  the 
16th  century.  His  earliest  print  is  dated  1619, 
and  the  latest  1680.  He  studied  painting  under 
Ciro  Ferri,  but  he  does  not  seem  to  have  acquired 
much  eminence  in  that  art.  He  executed  many 
etchings,  mostly  after  Guercino,  in  which  he  en- 
deavored to  imitate  with  tlie  point  the  masterly 
pen-drawings  of  that  master,  but  he  did  not  pos- 
sess a  sufficient  command  of  his  instrument  to  ac- 
complish it  with  much  success.  He  frequently 
signed  his  plates  J.  B.  Centerms,  Nagler  gives  a 
list  of  forty  prints  by  him,  of  which  the  following 
are  the  principal : 

8UBJI0T8  ATTBB  GUBSOniO. 

Christ  dictating  the  Gospel  to  St  John.  The  Resurrec- 
tion of  Lazarus.  Christ  giving  the  Keys  to  St.  Peter. 
Christ  taken  in  the  Garden.  Angels  showing  Mai^  Mag- 
dalene the  Instruments  of  the  Passion..  Christ  with  the 
Disciples  at  Emmaus.  The  Incredulity  of  Thomas.  The 
Virgin  and  Infant,  with  an  Angel  presenting  Fruit.  The 
Virgin  and  Infant,  to  whom  St  John  presents  an  Apple. 
St  Charles  Borromeos.  St  Felix  resuscitating  a  Dead 
Child.    Tancred  and  Erminia.    Tithonus  and  Aurora. 

VARIOUS  suBjxcra. 
St  Felix  kneelinff  before  the  Virdn  and  Infant ;  t^Uf 
L.  Oaraeci,    St  Diego  working  a  Miracle:  q/Ker  Ann, 
OaraoeL    The  Death  of  St  Cecilia;  qfter  IhrnenioMM. 
The  Aurora ;  afUr  Ouido, 

PASQUALINO.    See  Pasqualb  Rossi. 

PASQUALOTTO,  Constantino,  a  painter  of 
Vicenza,  who  flourished  about  1700.  He  studied 
at  Venice,  and  on  returning  to  his  native  city  he 
executed  some  works  for  the  churches,  but  more 
for  individuals,  in  which  Lanzi  says  he  was  more 
distinguished  for  the  richness  of  his  draperies  and 
the  brilliancy  of  his  coloring,  than  for  the  correct- 
ness of  his  design. 

PASQUIER,  Jean  Jagqttbs,  a  French  engra- 
ver, bom  at  Paris,  and  a  pupU  of  Lawrence  Cars. 
He  engraved  a  variety  of  book  plates  and  others, 
after  the  French  masters,  among  which  are  two 
Pastoral  Subjects,  and  Arion  upon  the  Dolphin, 
after  Boucher;  the  Graces,  ({fter  O.  Vanloo  ;  and 
a  set  of  twelve  Academical  Figures,  after  Natoire, 
He  died  in  1784. 

p  PASS,  or  PASSE,  Obisfin  db,  called  thb 
^yfy  Eldbb,  an  eminent  Dutch  engraver,  born 
V^  at  Utrecht  in  1650,  according  to  the  best 

▼  authorities,  though  there  is  great  discrep- 
ancy as  to  the  place  and  time  of  his  nativity.  He 
is  said  to  have  studied  under  Theodore  Cnernhert. 
He  was  a  man  of  letters,  and  not  only  a  lover  of 
his  art,  but  fond  of  promoting  it,  as  is  evident 
from  his  Drawing  Book,  published  at  Amsterdam 
in  1648,  when  he  was  an  octogenarian,  in  Italian, 
French,  and  Dutch,  entitled  J)ella  Luce  del  dipin-^ 
qere  e  disegnare.  In  this  work,  he  mentions  hia 
intimacy  with  the  most  eminent  artbts  of  hia 
time,  as  Rubens,  A.  Bloemaert,  Frerainet,  P.  Mo- 
reelze,  and  P.  vander  Berg.  This  also  farther  ap- 
pears from  his  having  incurred  the  expense  of 
publishing  Bolland^i  Uerohogia^  m  which  it  is  ex 
pressly  stated  Impen&is  Crupini  Paeee,    His  tai- 
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9Dt8  recommended  him  to  the  notice  of  Prince 
Maurice,  who  sent  him  to  Paris,  where  he  tanght 
irawing  in  the  Academ^r  of  M.  Pluvinel,  ridioff 
master  to  Lords  XIII.,  at  which  time  he  designed 
and  engraved  his  celehrated  set  of  prints  entitled, 
Instruction  du  Hoi  en  Vexereise  de  monter  d  chetal, 
par  Messire  Antaine  de  Pluvinel.  These  plates 
represent  the  different  exercises  of  the  horse,  the 
manner  of  tilting  at  the  harriers,  &c. ;  and  into 
them  he  introduced  the  portrait  of  Louis  XIIL, 
the  Duke  de  Bellgarde,  and  man^r  of  the  great  per- 
sonages of  the  cofirt.  He  went  to  London,  where 
be  resided  a  long  time,  and  executed  many  plates. 
It  is  supposed  that  he  returned  to  his  own  coun- 
try ahout  1685,  as  there  are  none  of  his  plates  en- 
graved in  England,  hearing  a  later  date.  The 
plates  of  Crispin  De  Passe  are  executed  entirely 
with  the  graver,  in  a  neat,  clear,  and  original  style, 
and  though  there  is  occasionally  an  appearance  of 
stiffhess  and  formality,  his  prints  possess  great 
merit,  and  are  highly  esteemed.  Many  of  them 
are  designed  from  the  life,  and  the  greater  part  of 
his  historical  and  other  snhjects  are  engraved  fh>m 
his  own  designs.  His  portraits  are  his  hest  prints. 
Kagler  and  Bartsch  give  copious  lists  of  his  works, 
which  are  very  numerous,  and  show  a  life  of  ex- 
traordinary industry.  The  following  are  his  most 
esteemed  prints.  They  are  generally  marked  with 
a  monogram  composed  of  an  8.,  V.,  and  a  P.,  uni- 
ted as  ahove. 

■NQLI8H  POBTRAITB. 

Qaeea  Elizabeth,  sonptaoiMly  attired,  with  the  Crown, 
Soeptre,  and  Olobt :  a/Ur  Itaac  Olictr,  A  Head  of  the 
same  Queen ;  oral.  Jaoiee  I.  with  the  Soeptre  in  his  hand. 
James  I.  with  a  Hat  and  Buff;  oral.  Anne  of  Denmark, 
his  consort ;  do.  Henry.  Prince  of  Wales ;  do.  Charles, 
his  brother,  afterwards  Charles  I.  ;  do.  Frederick,  Count 
Palatine,  consort  of  Princess  Elizabeth.  Elizabeth,  daugh- 
ter of  James  I.,  his  wife.  Sir  Philip  Sidney.  The  Earl 
of  Essex  on  horseback.  Thomas  Percy,  the  conspirator ; 
scarce. 

rORBIGir  POBTRAITS. 

Henry  IV..  King  of  France.  Mary  of  Hedicis,  his 
Queen.  Philip.  King  of  Spain.  Henry  Frederick,  Prince 
of  Nassau.  Albert,  Archduke  of  Austria,  and  Maurice, 
Prince  of  Nassau,  on  horseback.  Louisa  Juliana,  Countess 
of  Nassau ;  circular.  Andrea  Doria,  Genoese  Admiral. 
Adolphus^  Baron  of  Schwartzenberg.  Alexander  Famese. 
A  set  of  fourteen  Portraits  of  women,  with  a  frontispiece, 
entitled  Speculum  Uluatriumftminarum* 

8DBJTCT8  FBOM  HIS  OWJT  DI8I0NS. 

Adam  and  Ere.  Susanna  and  the  Elders.  Three  small 
drcular  plates  of  Busts,  representing  Faith,  Hope  and 
Charity :  fine.  Cleopatra.  The  Insioe  of  a  Tavern,  with 
Men  and  Women  ouarrelHnff ;  C.  f>an  Pubm  im,  1588,  one 
of  his  earliest  prints.  The  Seven  Liberal  Arts.  The  Nine 
Muses. 

SUBJKCTB  AITKR  VAUOUS  MASTIBS. 

The  History  of  Tobit,  in  six  plates;  <nfUr  2£,  de  Vo$, 
The  Twelve  Months,  in  twelve  circular  plates ;  do.  The 
Four  Evangelists,  in  four  plates ;  after  GoUziue  Oeldorp  ; 
very  fine.  I'he  Angels  appearing  to  the  Shepherds;  after 
A,  Bicemaert.  The  Crucifixion ;  cf/ter  Jod,  de  Winohe. 
The  Judffcnent  of  Paris;  €fter  C,  winder  Broeek,  The 
Siege  of  Troj  \io.  A  set  of  four  Landscapes,  with  fig- 
ures ;  after  J,  Breughel. 

PASS,  or  PASSE,  OinBPnr  d«,  called  the 
YouNOBB,  was  the  eldest  son  of  the  preceding, 
born  at  TTtrecht  abont  1685.  Little  is  known  with 
certainty  of  him,  and  there  is  nraoh  discrepancy 
as  to  the  time  of  his  birth.  He  studied  design 
and  engraving  with  his  father.  Zani  says  he  was 
living  in  1659,  and  quotes  one  of  his  prints  bearing 


that  date.    There  are  only  a  few  prints  by  him, 
among  which  are  the  following : 

POBTaAITS. 

Frederick,  Elector  Palatine;  Inscribed  Criepin  Bteeeue^ 
jun.yfiq.  et  eculpe.  :  oval.  Johannes  AngeUus  Werdenha- 
gen;  U,  de  Bute  JUius,  fee  UOO, 

SUBJECTS. 

Threes  of  a  set  of  four  plates  of  the  Histoir  of  the  Bioh 
Man  and  Lazarus ;  the  fourth  was  engrared  by  his  father. 

•Q  -  PASS,  or  PASSE,  William  de,  was 
K^f/  Jt/^^  second  son  of  Crispin  de  Pftss, 
^^  /y  bom  at  Utrecht  about  1690.  He  was 
^  instructed  by  nis  father,  whom  he 
very  nearly  equalled.  It  is  supposed  that  he  ac* 
companied  his  father  to  England,  where  he  resided 
the  greater  part  of  his  life,  and  engraved  a  great 
number  and  variety  of  plates,  which  are  highly 
esteemed.  His  be^t  prints  are  his  portraits.  The 
times  of  his  birth  and  death  are  altogether  nncer- 
tflin.  His  birth  is  variously  placed  in  1572, 1580, 
and  1590.  Zani  says  he  operated  in  1640.  There  is 
a  portrait  of  Oliver  Cromwell,  attributed  to  him, 
dated  1660.  He  soiuetimes  marked  his  plates  with 
his  name,  and  at  others  with  a  monogram  of  hit 
initials.    The  following  are  his  best  prints : 

POBTRAITS. 

James  I.  and  his  family,  inscribed  THvmphue  JaeM 
Rfffis  Augueta  que  ipeiue prolie ;  scarce.  James  I.,  with 
Henry  Pnnce  of  Wales.  After  the  death  of  that  prince 
the  face  was  erased,  and  that  of  Charles  his  brother  sub- 
stituted in  its  place.  Robert  Dudley,  Eari  of  Leicester ; 
oval,  with  the  cipher.  George  Yiiliers,  Duke  of  Bnckins- 
ham,  on  horseback,  with  snipping  in  the  background ; 
scarce.  Robert  Derereux,  Earl  of  Essex,  on  horseback ; 
scarce.  Frances.  Duchess  of  Richmond  and  Lenox :  veri 
highly  finished ;  mscribed  Anno*  1625,  ineculptum  GulietT 
Paeeeo  Londinum,  Sir  John  Haywood ;  W.  Jhee,  /.  Sir 
Henry  Rich  :  very  fine.  Darcy  Wentworth.  1624.  The 
King  and  Queen  of  Bohemia,  with  four  of  their  chlU 
dren ;  inscribed  WiU.  Bus,  fecit  ad  vivum  figurator, 
1621.  The  Palatine  Family,  in  which  the  youngest  child 
is  plsyingwith  a  rabbit;  without  the  name  of  the  en- 
graver. 

PASS,  or  PASSE,  Simow  de,  was  the 
youDgest  son  of  Crispin  de  Passe  the  Elder, 
who  instructed  him  in  the  art  He  resided 
in'England  abont  ten  years,  and  engraved  (jnite  a 
number  of  portraits  and  other  subjects,  which  are 
highly  esteemed.  He  wa«  also  employed  by  Bil- 
liard to  engrave  counters  of  the  English  Koyal 
Family.  The  earliest  prints  he  engraved  in  Eng- 
land are  dated  1613,  and  the  latest  1628.  On  leav- 
ing England,  he  entered  the  service  of  the  King 
of  Denmark.  Nagler  mentions  two  Danish  por- 
traits, dated  1644.  He  marked  his  prints  variously, 
widi  his  name  and  the  above  monogram.    His 

Eortraits  are  his  best  prints.    The  following  are 
is  principal  works : 


.^£ 


POBTRATT8. 


Queen  Elizabeth ;  whole  length.  James  I.  crowned,  sit- 
ting in  a  chair.  The  same,  with  a  hat.  Queen  Anne  on 
horseback,  with  a  View  of  Windsor;  scarce.  The  same; 
dated  1617.  Prince  Henry  with  a  lance.  Philip  III.  King 
of  Spain.  Maria  of  Anstria,  his  daughter,  the  intended 
bride  of  Charles  L;  scarce.  The  same,  as  sister  of 
Philip  IV. ;  very  fine.  General  Edward  Cecyll,  son  to  the 
Earl  of  Exeter ;  very  scarce.  George  Villiers,  Duke  of 
Buckingham,  1617,  when  Earl.  The  same,  when  Marquis, 
1620.  Robert  Carr,  Earl  of  Somerset  Frances  Howard, 
Countess  of  Somerset.  Francis  Mapners,  Eari  of  Rutland. 
Thomas,  Earl  of  Arundel ;  after  MirteeU,  Sir  Walter  Ra- 
leigh. SirThoB.  Smith, Ambassador  toRussia.  William,Ear 
of  Pembroke ;  after  Van  Somer,  Richard,  Earl  of  Dorset 
Archbishop  Abbot,  with  a  View  of  Lambeth.    B.  Sidnc « 
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PASS. 


Tktoont  Lkl« ;  Mare^  Chtttos,  E«4  of  NottiDghMn.  M«- 

SSidner,  Coaoteu  of  Pembroke ;  learoe.  Heory  Wrio- 
etly.  Earl  of  Southampton.  Edward  Somereet,  Earl  of 
Woroeater.  Coont  Oondomar.  Ambasaador  from  Spain : 
Tery  fine.  Frederick  Heory,  Priooe  of  Oranee,  intcribea 
lAoerum  Beloium;  retj  fine.  Four  whole-length  por- 
traita  of  the  Dukea  of  Burgundy— John  the  Intrepid,  Phil- 
ip the  Bold,  Philip  the  CkxKl,and  Charlea  the  Raah;  etch- 
ingi;  scarce. 

PASS,  or  PASSE,  Maodalbka  de,  was  the 
daughter  of  the  elder  Crispin  de  Passe,  bom  about 
IbSS.  She  learned  engraving  of  her  father,  and 
engraved  some  small  plates  of  portraits  and  other 
aa^eots,  in  a  neat  finished  style,  whioh  possesses 
eoiisiderable  merit  The  foUowiDg  are  by  her, 
marked  with  one  of  the  aooompanyin^  monograms : 


Her  own  Head ;  icaroe.  Oatherine,  Dnoheat  of  Buck- 
ingham, with  a  fisather  in  her  hand. 

TAEIOOS  iVBjaCTS. 

The  Wiae  and  the  Foolish  Yirglni;  «/Sf«f*  FUMnur  : 
fine  and  scaitje.  The  Four  Seaaone ;  afUr  th$  denant  of 
ksr  fatAtr,  Gephalus  and  Procria.  Salmaois  ana  Her- 
mapnroditui.  Latona  changing  the  Lycian  Peasants  into 
Frc^  Alpheos  and  Aretbosa.  A  pair  of  Landsoaoes : 
^fter  RoUmd  Saverf,  A  pair,  one  a  Storm  with  a  Snip- 
wreck,  and  the  other  a  Landscape  with  a  Windmill ;  q/ler 
A.  WilUretf'Ane, 

PASS,  or  PASSE,  Simon  dk.  It  is  said  that  0. 
de  Passe  the  yoonger  had  a  son  of  this  name,  and 
that  he  went  to  Oopenhagen,  where  he  engraved 
some  plates,  among  which  were  a  portrait  of  Fred- 
erick III.  Kingof  Denmark ;  an  EcceHomo,  dated 
1639;  and  a  Woman  with  three  Children,  dated 
1648 ;  bat  it  seems  more  than  probable  that  he  is 
no  other  than  Simon  de  P.,  the  son  of  the  elder 
Origin  de  P. 

PASSANTE,  Bartolomeo,  a  KeapoliUn  paint- 
er, who^  according  to  Dominici,  was  a  scholar  of 
Spagnoletto,  whose  style  and  snbjects  he  imitated 
with  great  sacceas,  bnt  with  a  more  finished  design 
and  expression.  Land  Jnstly  remarks  that  **  those 
masters  who  are  mannerists  form  scholars  who 
confine  their  powers  to  the  sole  imitation  of  their 
master,  and  thus  produce  pictures  that  deceive  the 
meet  experiencea."  He  painted  mostly  for  the 
collections,  and  flonrished  abont  the  middle  of  the 
17th  centnry. 

PASSAROTTL    See  Passibotti. 

PASSABI.    See  Passbbl 

PASSERI,  AifDRSA,  a  painter  of  Como,  who 
flooriahed  aboat  1505.  In  the  cathedral  of  his 
native  city  is  a  picture  of  the  Virgin  sarronnded 
bv  the  ApDfttles,  in  which  the  composition  and 
expreasioi)  of  the  heads  are  good,  hot  Lanzi  says 
there  is  a  dryness  in  the  hands,  with  the  use  of 
gilding  unworthy  of  the  age  in  which  he  painted. 

PASSERI,  Giovanni  Battista,  a  painter  born 
at  Rome  about  1610.  He  is  supposed  to  hare  been 
a  papil  of  Domenichino ;  at  all  events,  in  the  earlv 
part  of  his  life,  he  lived  on  tenns  of  intimacy  with 
that  master  at  Frescati,  and  adhered  much  to  his 
style  in  his  historical  works.  Lanzi  says  there 
are  few  of  h^s  works  in  public,  as  he  wrought 
mostly  for  the  collections.  In  the  church  of  S. 
GioTanni  della  Malva  at  Rome,  is  a  picture  by  him 
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of  the  Omcifixion.  In  the  Palazzo  Mattel  art 
some  of  his  pictures,  representing  bntcher'a  mea^ 
bu^  and  game,  touched  with  a  masterly  pencil ; 
to  these  are  added  some  half-length  figurea  and 
some  sparrows  (pas$er%).  in  allusion  to  his  name* 
There  is  also  by  his  hand,  in  the  Academy  of  Si. 
Luke,  the  portrait  of  Bomenich'no.  He  waa  a  maa 
of  letters,  possessed  a  profound  knowledge  of  art. 
and  wrote  the  lives  of  the  Pamt&n,  8cfdpt<^^  and 
Arehiteeti  tcho  were  employed  at  JRome^  now  do* 
eeaeed^frotn  1641  to  1678,  published  at  Rome  in 
1772.  Lanzi  pronounces  him  one  of  the  moat 
learned  and  authentic  writers  on  Italian  art.  He 
was  President  of  the  Academy  of  St  Luke  in 
1641,  when  Domenichino  died,  and  pronoanced 
his  ^neral  oration.  Malvasia  erroneonsly  atatea 
that  it  was  Passerine.  Towards  the  close  of  hia 
life  he  entered  the  priesthood,  and  in  1675  obtain* 
ed  a  benefice  in  the  College  of  S.  Maria  in  Via 
Lata.    He  died  in  1679. 

PASSERI,  GiusBPPB,  was  a  nephew  of  the  pre- 
ceding, bom  at  Rome  in  1654.  Accordin^r  to  Paa- 
coli,  he  was  a  scholar  of  Carlo  ManMid,  and  one  of 
the  most  successful  followers  of  his  style.  Ha 
painted  many  works  for  the  churches  at  Rome,  and 
at  different  places  in  the  Roman  territory.  Iii  the 
church  of  the  Vatican,  he  painted  a  pendant  to  the 
Baptism  of  Maratti,  representing  St.  Peter  bap- 
tizing the  Centurion.  This  work,  after  being 
copied  in  mosaic,  was  sent  to  the  nshurch  of  the 
Conventuals  at  IJrbino.  It  was  executed  under 
the  direction  of  Maratti  himself  and  is  admirably 
colored ;  bnt  in  his  other  works  at  Rome,  such  as 
the  Conception,  in  the  church  of  S.  Tommaso  in 
Parione,  the  coloring  is  comparatively  feeble.  At 
Pesaro  is  one  of  his  most  esteemed  works,  repre* 
senting  St.  Jerome  meditating  on  the  Last  Judg- 
ment. He  painted  much  for  the  collections,  and 
was  also  an  excellent  portrait  painter.  Passer! 
lived  in  general  esteem,  and  his  house  was  muc^ 
fi-equented  by  persons  of  the  first  rank  for  taste 
and  literature.    He  died  at  Rome  in  1714. 

rr\     PASSERI,  PASSARO,   or   PASSARI, 

#  I  Bbbnabdino,  an  Italian  painter  and  engrik 
^J  ver,  who  fionrished  at  Rome  about  1580. 
There  is  a  great  deal  of  contradiction  and  confti- 
sit  in  abont  this  artist,  from  his  having  flourished 
nearly  at  the  same  time  widi  Bartolomeo  Pasee- 
rotti,  |tnd  using  the  same  mark.  It  is  said  that  he 
studied  painting  under  Taddeo  Znccaro,  whose 
style  he  i^opted ;  but  there  is  no  certainty  of  thisi 
though  it  seems  probable.  He  is  more  distin- 
guished as  an  engraver,  and  he  eiecnted  a  large 
number  of  plates,  mostly  of  devout  subjects,  from 
his  own  designs,  whioh  prove  him  to  have  possess- 
ed a  fertile  and  ready  invention.  They  are  some- 
times marked  with  his  name,  and  sometimes  wiUi 
a  monogram  of  his  initials,  the  B.  being  reversed. 
Bartsch  says  he  was  not  a  painter,  but  a  designer 
and  engraver,  and  he  gives  a  list  of  seventy-eight 
etchings  by  him ;  but  many  of  the  prints  here- 
tofore attributed  to  him  he  gives  to  Passerotti, 
tDhieh  $ee. 

rry  PASSEROTTI,  Bartolomeo,  a  Bo- 
Ay  lognese  r>ainter,  bom  about  1640,  and  died 
U  according  to  the  register  of  the  church  of 
S.  Martino  Maggiore,  where  he  was  interred, 
in  1592.  He  studied  under  Taddeo  Zuccaro  at 
Rome,  and  is  mentioned  by  Yasari  as  one  of  the 
assistants  of  that  master.    He  is  also  commended 
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by  Borghini  and  Lomaszo.  He  resided  in  the 
earl  J  piurt  of  his  life  at  Rome,  where  he  executed 
some  works  for  the  churches,  the  most  esteemed 
of  which  is  the  Martjrrdom  ot  St.  Paul,  in  S.  Pao- 
lo alle  Tre  Fontane.  On  his  return  to  Bologna, 
he  painted  many  altar-pieces  for  the  churches,  the 
most  celebrated  of  which  are  the  Adoration  of  the 
Haei,  in  S.  Pietro  :  the  Annunciation,  in  S.  Marti- 
no  Maggiore ;  the  V irgin,  on  a  ThroneJsurrounded 
by  St/John  the  Baptist  and  other  Sidnts,  in  S. 
Giacomo  Maggiore,  miiich  last  work  was  avowedly 
painted  in  competition  with  the  Caraoci,  and  elicit- 
ed their  praise.  The  exquisite  degree  of  diligence 
and  refinement  which  he  displayed  in  this  work 
he  rarely  used  |  but  he  generally  painted  in  a 
bold,  free  style,  with  remarkable  ncility  of  exe- 
cution. He  also  excelled  in  portnuts,  and  in  this 
branch  Guido  ranked  him  next  to  Titian,  prefer- 
ring him  before  the  Caracci  themselves.  Lanzi 
says  the  name  of  the  Oaracci,  in  several  galleries, 
IS  attached  to  the  portraits  of  Passerotti.  The 
most  commendable  of  all  his  portraits  are  those  he 
executed  for  the  noble  family  Legnani,  which  are 
full-lengths,  extremky  varied  in  costume,  action, 
and  attitudes,  and,  though  correct  likenesses,  they 
appear  like  true  ideal  pictures.  He  opened  a 
school  at  Bologna,  which  was  attended  by  many 
distinguished  masters.  Lanzi  says  ^  he  was  the 
first  at  Bologna  to  make  a  grander  display,  and 
began  to  vary  Scripture  histories  by  drawing  fhmi 
the  naked  torsL  He  possessed  remarkable  skill 
in  designing  with  hisj>en ;  a  gift  which  drew  to 
his  school  Agostino  Caraoci,  and  which  asmsted 
the  latter  <u  a  guide  in  the  art  of  engraving;  he 
likewise  wrote  a  book,  from  which  he  taught  the 
symmetry  and  anatomy  of  the  human  body  essen- 
tial to  the  arUst.  The  pictures  of  Passerotti  are 
distinguished  by  a  sparrow,  in  allusion  to  his  name 
•-a  custom  derived  from  the  ancients,  and  practised 
by  many  modem  artists.  It  is  a  well  known  fiurt 
relating  to  the  two  ancient  sculptors,  Batrarchus 
and  Saurus,  that  they  indicated  their  proper  names, 
the  former  by  a  frog  and  the  latter  by  a  lizard. 
Zani  describes  Passerotti  as  a  designer  and  engra- 
ver. He  says,  also,  that  he  is  called  II  Maestro  al 
Paseero  (the  Master  of  the  Sparrow),  from  his 
having  used  a  sparrow  between  the  letters  B.  and 
P.,  as  his  rebus ;  but  this  is  not  mentioned  by  any 
other  writer.  Bartsch  commends  him  highly  for 
his  ability  as  a  designer,  and  for  the  fii'eedom  and 
boldness  of  his  manner  of  engraving.  He  enu- 
merates and  describes  fifteen  prints  by  him  ;  also 
two  mentioned  by  Gori  and  Rost,and  one  doubt- 
ful, but  he  does  not  consider  the  catalogue  com- 
Cete.  He  says  that  his  prints  have  at  all  times 
>en  sought  for  by  artists  and  connoisseurs,  and 
that  they  have  become  extremely  scarce,  the  ridi- 
est  collections  possessing  one-er  two  at  most. 

A  li*t  qf  Pa9$erottC9  eldkingt^  at  given  by  Sartseh, 
Pdnlrt  GraveuTf  torn,  xviii. 

1.  The  Chastity  of  Joseph ;  after  Panmggiano.  2.  The 
TWtatkm ;  after  P.  SahiatL  3.  The  Vii^n,  with  the 
fafknt  and  St  John,  marked  P.  F.  4.  A  similar  sabjeet, 
wUh  the  letten  B.  P.  6.  The  virgin  sitting  on  the  groond, 
with  the  infant  Jesnson  her  knMs;  sign^  B.  Pasabot. 
6.  Jesus  Christ  holding  a  Banner;  B.  Pasabot.  This  and 
the  five  following  are  supposed  to  be  part  of  a  suite  of  thir- 
teen, representing  Christ  and  his  Apostles.  7.  St  Peter ; 
the  letters  B.  P.  on  the  left  at  bottom.  8.  St  Andrew ;  B. 
Pasarot  at  bottofh.  9.  St  John  the  Evangelist;  do.  10. 
8t  Bartholomew  -do.  11.  St  Paul ;  the  letters  B.  P.  on 
the  right  at  bottom.  12.  Religion,  represented  bj  a  Woman 


seated,  and  surrounded  by  the  sun*;  the  letter  B.  €B 
the  right  at  bottom.  13.  Painting  represented  bv  a 
yoang  Female  with  Wbgi;  the  letters  B.  P.  on  therigfal 
at  bottom.  14.  A  young  Woman  in  Bed;  B.  Passaboto 
written  backwards,  the  letter  B.  reversed  and  ioined  to  th* 
P.  16.  The  Sacrlfiee,  in  which  there  are  eight  figares. — 
The  letters  B.  P.  on  the  left  at  bottom.  A  Charity,  men- 
tkmed  by  Chri.  The  Marriage  of  Isaao  and  Rebeoeat 
<^er  Perugino;  mentioned  by  Ro$L  A  Holy  Family, 
donbtfU.  8t  Peter  delivered  fhwi  Prison  by  an  Angel. 
St  Peter  is  seated  and  the  Angel,  without  wings,  has  plaoed 
the  left  hand  on  Peter's  shoulder,  and  directs  the  way  with 
the  right  At  the  bottom,  in  the  comer,  are  the  letters 
B.  P. 

PASSEROTTI,  TxBURZio,  was  the  eldest  son 
of  the  preceding,  bom  at  Bologna,  in  1575.  He 
was  instructed  Dj  his  father,  whose  manner  he 
adopted,  though  he  wrought  with  a  less  bold,  f^e, 
and  rapid  pencil.  He  executed  some  works  for  the 
churches,  which  were  admired  for  their  beautiftd 
composition,  and  which  Lahzi  says  possess  real 
ment.  The  principal  are  the  Assumption,  in  S. 
Maria  Mascarella ;  tne  Virgin,  with  St.  Francis  and 
St.  Jerome,  in  S.  Cecilia  |  Oie  Annunciation,  in  S. 
Cristina ;  and  the  Martyrd^Mu  9f  St.  Catharine  in  S. 
Giacomo  Maggiore,  wmch  f'ssi  Is  his  most  celebra- 
ted performance.  He  was  also  an  excellent  por- 
trait  painter.  He  died  in  the  prime  of  life,  in  1612. 

PASSEROTTLAuRELio,  was  the  second  son 
of  Bartolomeo.  He  acquired  distinction  for  his 
small  pictures  of  historical  subjects.  He  died  at 
Rome  about  1605.  The  third  son,  Passarotte 
P.,  died  in  his  y<}nth. 

PASSEROTTI,  Ventura,  was  the  fourth  son 
of  Bartolomeo.  bom  at  Boloena,  in  1586.  He  was 
instracted  by  nis  brother  Tiburzio,  whom  he  as- 
sisted in  his  works,  but  did  not  acquire  any 
distinction  as  a  historical  painter.  He,  nowever, 
paintedjportraits  equal  to  any  of  his  cotempora- 
ries.  His  greatest  delight  was  in  drawing  with 
a  pen  or  crayons,  such  subjects  as  occurred  to 
his  imagination,  in  which  he  aspired  to  express 
the  proportions  of  the  naked  figure,  and  the  mus- 
cular action,  in  the  grand  and  terrible  manner  of 
Michael  Angelo.    He  died  in  1630. 

PASSIGNANO.   See  Oav.  Domenico  Crestl 

PASTERINI,  Jacopo,  an  excellent  mosaic 
painter,  who  wrought  for  the  churches  at  Venice, 
in  the  latter  part  of  the  16th  century.  There  axe 
notices  of  him  up  to  1618. 

PASTI,  Matteo,  an  old  artist  of  Verona,  who, 
according  to  Mafiei,  was  a  painter,  sculptor  in  mar- 
ble and  bronze,  gem  and  wood  engrayer,  who  flour- 
ished about  the  middle  of  the  15th  century.  He 
is  supposed  to  have  executed  the  wood  cuts  for  a 
folio  volume  published  at  Verona  in  147SL  entitled, 
Roberti  Vauwrii  opus  de  re  MiUtare,  They  poss- 
ess considerable  accuracy  and  spirit,  and  show  a 
considerable  improyement  in  the  art.  This  was 
the  second  book  illustrated  with  engraving  pub- 
lished in  Italy,  the  first  being  the  Meditations  of 
Cardinal  Turrecremata,  published  at  Rome  in 
1461^.  by  Hans  Ulric,  or  as  he  is  called  by  the 
Italians,  Ulderico  Han. 

P ASTILL,  J.  de,  a  French  engrayer,  who  flour^ 
ished  about  the  middle  of  the  18th  century.  He 
seems  to  have  employed  himself  mostly  in  copy- 
ing the  prints  of  other  masters,  which  he  did  in  aui 
indifierent  manner.  Among  other  plates  of  this 
description,  is  one  of  the  murder  of  the  Innocents. 
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ajfter  the  engramng  of  Louis  Audran^  from  the 
picture  of  le  Brun. 

PASTOMNI,  B.,  an  Italian  engraver,  who  re- 
sided at  London  about  1770.  He  eneraved  some 
plates  in  imitation  of  the  style  of  Bartolozzi, 
among  which  are  the  following: 

L'AUefro ;  Angd,  Km^Jinan^  F^'  ^'  Pfutormi  fee. 
T\  Peoteroto;  the  CompanioiL  A  View  of  London ;  ^rom 
kiaowndt»%gn.  Ganthenu  and  Griselda;  J.F.Sigaud, 
par.  B.  Pattorim^ftc,  Griselda  returning  to  her  Father; 
theeompankm. 

PASTORINO,  DA  Siena,  an  eminent  painter  on 
glass,  who  flourished  at  Rome  about  1547.    His 

Ctest  works  were  the  windows  in  the  State  Sa- 
of  the  Vatican,  and  of  the  cathedral  of  Siena. 

PATAROL,  LAWRfiNciLan  engraver  who  flour- 
ished at  Venice,  in  1702.  He  engraved  some  book 
plates,  among  which  was  a  fironUspiece  for  a  book 
on  coins,  published  there  in  that  year. 

PATAS,  Jean  Baptiste,  a  French  designer 
and  engraver,  bom  at  Paris  in  1748.  He  engraved 
several  of  the  plates  for  the  Galerie  de  Florence, 
Galerie  d'Orleans,  Musee  Fran^ais,  Cabinet  Poul- 
lain,  and  other  works  of  importance.  His  prints 
are  executed  with  the  graver,  in  a  neat,  pleasing 
style.    He  died  in  1817. 

PATAVINUS.  See  Avibus. 

PATCH,  Thomas^  an  English  engraver,  who 
flourished  about  1770.  He  passed  much  of  his 
time  in  Italy,  and  it  is  supposed  that  he  died 
there.  He  enmved  a  set  of  twenty-six  plates. 
after  pictures  oy  Maeaccio.  He  also  engravea 
some  plates  after  Giotto^  Frd  BartotomeOy  and 
other  old  Italian  masters. 

PATEL,  Pieere,  an  eminent  French  landscape 
painter,  was  bom  in  1654  His  instructor  is  un- 
known, but  he  probably  visited  Rome,  as  his  pic- 
tures generally  represent  views  in  the  vicinity  of 
that  city.  His  style  is  formed  on  that  of  Claude 
Lorraine,  and  in  many  of  his  works  he  imitated 
that  master  with  success.  His  verdure  is  fresh 
and  agreeable ;  his  distances  retire  with  a  pleas- 
ing gndation ;  his  scenery  is  grand  and  striking ; 
his  skies  dear  and  brilliant  His  landscapes  are 
usually  embellished  with  ruins  of  ancient  architec- 
ture, and  decorated  with  figures  correctly  dra^vn, 
toucned  in  a  very  spirited  style.  Although  the 
works  of  Patel  are  inferior  to  those  of  his  great 
model  in  purity  of  aerial  tints,  and  grandeur  of 
romposition,  yet  thery  entitle  him  to  a  high  rank 
«mong  the  artists  of  his  country.  Acconling  to 
A>ume8nil,  he  usuallv  signed  his  pictures  with  a 
monogram  composed  of  the  letters  A.  P.  T.,  fol- 
lowed by  his  name  and  the  date.  He  etched  two 
plates;  a  Landscape,  with  architectural  mins, 
'  and  Travelers  in  a  Forests  marked  A.  P.  Patel^  in 
et  fecit.  He  died  1703.  In  the  Louvre  collection 
tlu»re  \nts  one  of  his  works,  representing  a  land- 
acape  with  a  river  and  wateruJl,  the  ruins  of  a 
superb  Corinthian  Temple  in  the  foreground,  and 
adorned  with  figures  and  animals.  There  were 
also  three  of  his  pictures  in  the  gallery  of  the 
great  Trianon. 

PATEL,  Bernard,  called  by  the  French  Paiel 
lejeune,  was  the  son  and  scholar  of  the  preceding, 
whose  manner  he  imitated.  Although  his  works 
poRsess  considerable  merit,  they  are  very  inferior 
to  those  of  his  father.   Some  of  his  pictures  haie 


been  engraved  by  DauUe,  Vlvares,  Benasech,  and 
others. 

PATENIER,  Joachim^  a  Flemish  painter,  bora 
at  Dinant,  in  the  principality  of  Lie-in  1480.  It 
is  not  known  under  whom  he  studied,  but  he  set- 
tled at  Antwerp,  where  he  acquired  distinction 
for  his  landscapes^  and  was  admitted  into  the 
Academy  in  that  city  in  1515.  His  pictures  are 
usually  of  small  size^  so  exquisitely  finished  as  t^ 
appear  labored.  He  mtroduced  into  them  a  great 
number  of  small  figures,  which  are  correctly  de- 
signed and  neatly  toucned.  His  distances  are 
charmingly  preserved,  and  the  foliage  of  his  trees, 
the  trunks  and  the  branches  appear  like  nature. 
He  also  painted  battles  and  huntings  which  were 
highly  esteemed.  When  Albert  Durer  was  at  Ant- 
werp, he  was  so  charmed  with  the  works  of  this 
artist,  that  he  painted  his  portrait.  His  works 
were  greatly  a(unired  and  mudi  sought  after,  vet 
they  are  very  scarce,  as  he  bestowed  much  laW 
upon  them,  and  was  a  man  of  low  dissipated  hab- 
its, spending  most  of  his  time  in  the  ale  houses. 
There  is  hIbo  much  discrepancy  as  to  his  mer- 
its, which  has  doubtless  arisen  from  spurious 
imitations  of  his  works,  as  his  genuine  pictures 
in  the  Imperial  Gallenr  at  Vienna  and  other 
places,  fully  justify  the  above  account  Van  Man- 
der  mentions  one  of  his  pictures,  representing  a 
battle,  in  the  possession  of  Melchior  Wijntges  at 
Middelburg,  so  delicately  wrought  that  no  min- 
iature could  surpass  it.  He  is  said  to  have  died  ii« 
1548,  thoueh  there  is  no  certainty  as  to  the  exact 
time  of  either  his  birth  or  death,  there  being  much 
discreoancy  amonx  authors  on  these  points. 

PATER,  or  PATERRB,  Jean  Baptiste,  a 
French  painter,  bom  at  Valenciennes  in  1695. 
He  went  to  Paris  eariy  in  life,  and  became  the 
pupil  of  Anthony  Watteau,  whose  subjects  and 
manner  he  imitated  with  considerable  success 
though  his  works  are  greatly  inferior  to  those  of 
that  master.  He  was  an  excellent  colorist,  but 
a  negligent  and  incorrect  desiffner^  and  his  heads 
lack  expression.    He  died  in  1736. 

PATERNO,  loNAZXo  Vincenzio  Castello, 
Prince  of  BiscarL  This  distinguished  Sicilian 
nobleman  flourished  in  the  latter  part  of  the  18th 
century,  and  deserves  honorable  notice  in  a  work 
relating  to  architecture,  for  designing  and  erecting 
at  his  own  expense,  the  great  bridge  of  thirty- 
one  ardies,  1450  feet  in  len^h,  over  the  Simeto, 
not  far  from  Catania.  Besides  serving  for  the 
transit  of  freight  and  passengers,  this  bridge  sup- 
ports an  aoueduct.  The  government  of  Sicily  con- 
fided to  Paterao  the  superintendence  of  the 
bridges,  streets,  and  other  public  works. 

PATICCHL  Antonio,  an  Italian  painter,  bora 
at  Rome  in  1/62.  He  acauired  the  elements  of 
design  from  his  father,  and  made  such  rapid  pro- 
gress, that,  at  the  age  of  twenty  he  was  commis- 
sioned to  execute  the  paintings  in  the  Refectory 
of  the  caraes  at  Veletri.  On  one  of  the  walls  he 
pamted  the  Last  Supper ;  on  another,  the  Virgin, 
surrounded  by  Saints ;  and  in  the  vault,  Elijah 
ascending  to  Heaven  in  a  Chariot  of  Fire.  This 
great  work  gained  for  Paticchi  so  high  a  reputa- 
tion, that  Count  Tonttzi  of  Veletri  immediately 
commissioned  him  to  paint  the  gallery  of  his 
palace,  where  he  represented  the  Car  of  Nighty 
and  several  fabulous  subjects.    He  wrc«ght  with 
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wondeifiil  npidtty ;  and,  peroeiving  that  his  &cili^ 
ty  of  execution  had  led  him  to  neglect  excellence 
of  coloring,  he  devoted  his  energies  patiently  to 
this  branch  of  the  art.  Undoubtedly  he  would  have 
attained  great  eminence,  but  he  died  in  1788,  at^ 
the  age  of  twenty-six.  Paticchi  possessed  a  gneal^ 
talent  for  imitating  the  designs  of  the  great  mas- 
ters, and  he  executed  very  many  in  the  style  of 
PoUdoro  da  Oaravaggio,  which,  according  to  the 
Biographie  Univertelle,  are  attributed  to  that 
master  by  the  best  judges,  and  have  a  place  in 
/    many  fine  collections. 

PATIGNY,  Jean  or  Giovanni,  a  French  en- 

Saver,  who  nourished  from  1650  to  about  1670. 
e  went  to  Italy,  and  appears  to  have  imitated 
Agostino  Caracci,  but  with  little  success.  He 
executed  some  prints  after  Annibale  Caracci  and 
other  Italian  masters. 

PATIN,  Jacques,  a  French  painter  and  en- 
nraver,  who  flourisl^d  about  1581.  According  to 
Dumesnil,  he  was  employed  by  Louise  de  Lor- 
ndne,  queen  of  Henry  III.  of  France,  to  paint  the 
decorations  necessary  for  a  masque,  or  ballet, 
given  by  her  on  the  marriage  of  her  sister  Mar- 
l^rite  de  Vaudemont  with  the  Due  de  Joyeuse. 
m  1581.  Patin  executed  twenty-seven  spiritea 
etchings,  to  illustrate  a  book  describing  the  same 
ballet,  published  in  1582. 

PATON,  Richard,  an  eminent  English  painter 
of  marines  and  sea-fights,  bom  in  1720,  and  died 
in  1795.  He  painted  the  principal  naval  battles 
of  his  time,  which  were  very  popular,  and  many 
of  them  were  engraved  by  WooUett,  Fittler,  Ler- 
piniere,  and  Oanot.  He  also  executed  a  few  spir- 
ited etchings  '^  similar  subjects,  among  whidi  are 
the  following : 

The  Yiotorf  sained  hj  the  English  over  the  French,  21 
September,  1757.  The  engagement  of  the  Monmou^ 
with  the  Foodrovant,  in  whicn  the  French  ship  was  taken, 
28  February,  1/58.  The  Engagement  between  the  Baok- 
{ngham  and  Florissant,  supported  by  two  Frigates,  3  Nov. 
1768. 

PATOUR,  Jean  Augustin,  a  French  engraver, 
born  at  Paris  about  1730.  He  studied  under  Halle 
and  Flipart,  and  engraved  some  plates  in  a  neat, 
pleasing  style,  among  which  are  the  following : 

The  Little  Lyar;  afler  Albert  Jhirer.  Le  douz  Som- 
meil;  qfUr  HuUe.  Le  doox  Repos;  do.  Hercules  and 
Omphale ;  do.  Two  Views  of  La  Roohelle ;  after  LalU- 
mand. 

P  ATTE,PiERRE,a,French  architect  and  engraver, 
bom  at  Paris  in  1/23.  After  acquiring  the  elements 
of  design  in  his  own  country,  he  visited  Italy  for 
improvement.  During  the  principal  part  of  his  life 
he  was  devoted  rather  to  the  theory  than  to  the 
practice  of  the  aft ;  and  during  the  stormy  scenes 
of  the  revolution  he  lived  in  retirement.  The 
.  Duke  des  Deux  Ponts.  appointed  Patte  his  archi- 
tect, and  he  desinied  ror  him  the  Chateau  de  Ja- 
resbou^.  The  Hotel  Charost  at  Paris,  is  also  by 
him.  ms  writings  are  quite  voluminous.  Among 
the  principal  are  Memovrea  aur  U$  objeta  lea  vlua 
importcmta  de  P architecture.  4  to. ;  Traite  ae  la 
conatruction  dea  Batimenta,  3  vols.  8vo.  intended 
as  a  supplement  to  Blondel's  Coura  d*architectiire; 
and  Etudea  d?  architecture^  1755,  fol.,  illustrated 
with  twenty  plates.  As  an  engraver,  he  executed 
the  plates  in  the  latter  work  ;  also  several  plates 
for  Blondel's  Architecture  Francaiae ;  Perspec- 
tive Views,  after  Piraneai ,  and  the  Temple  of 
Venus,  after  Claude.   He  d*ed  at  Nantes  in  1814. 


PAUDITZ,  or  P  AUDITS,  Chrmtopheb,  a  Qer 
man  piunter^  bom  in  Lower  Saxony  about  1620 
After  receivmg  some  instructions  from  an  obscure 
German  painter,  he  went  to  Amsterdam  and  en- 
tered the  school  of  Rembrandt.  He  applied  him- 
self with  great  assiduity,  and  became  one  of  the 
ablest  disciples  of  that  master.  On  leaving  the 
school  of  Rembrandt,  he  was  employed  by  the 
Bishop  of  Ratisbon,  for  whom  he  painted  some 
historical  works  as  well  as  portraits,  which  gained 
him  considerable  reputation.  He  was  next  taken 
into  the  employment  of  the  Duke  of  Bavaria,  in 
whose  service  he  continued  several  years,  and  for 
whom  he  painted  some  of  his  finest  works.  His 
subjects  are  well  composed,  his  coloring  is  vigor- 
ous, and  his  heads,  especially  of  old  men,  are  mark- 
ed with  dignity  and  expression.  He  was  particular- 
ly excellent  in  portraits,  in  which  he  was  much  em- 
ployed. Sandrart  relates  that  his  death  was  occa- 
sioned by  the  unfortunate  issue  of  a  contest  with 
one  Roster,  a  painter  of  Nuremburg^  who  chal- 
lenged him  to  paint  a  picture  of  the  Wolf  and  the 
Lamb,  in  competition  with  him.  Pauditz  showed 
in  his  work  great  superiority  in  design,  force,  truth 
and  expression,  which  gained  him  the  approoation 
of  the  best  judges.  But  the  majority  gave  the  pref- 
erence to  the  picture  of  Roster,  because  it  was  so 
highly  finished  that  they  could  count  the  hairs  of 
the  wolf,  and  appreciate  Ihe  delicacy  of  the  wool. 
This  decision  so  mortified  Pauditz  and  depressed 
his  spirits  that  he  died  soon  afterwards.  His 
works  are  to  be  found  at  Munich,  Vienna,  and 
other  principal  German  cities.  He  marked  his 
pictures  0.  F. ;  the  latest  date  known  is  1665, 
about  which  time  he  is  supposed  to  have  died. 

PAUL,  or  DE  P  AULIS,  a  Flemish  engraver,  who 
flourisbed  about  1640.  Nagler  says  he  was  bom 
in  Holland  in  1598.  He  engraved  some  prints  af- 
ter the  Flemish  masters,  among  which  are  Peter 
Denving  Christ,  after  Gerard  Segera  ;  Titian  and 
his  Mistress,  after  the  etching  Inf  Vandyck;  the 
Tooth  Drawer,  after  Theodore  Koelanta, 

PAUL,  I.  S.,  an  English  mezzotinto  engravei. 
who  flourished  at  London  about  1760.  He  scrapea 
some  portraits,  among  which  are  Mrs.  Barry  the 
actress,  after  Kettle;  Lady  Georgiana  Spenser 
and  her  daughter,  after  Reynolda. 

PAUL,  Robert,  a  Scotch  engraver,  who  flour- 
ished at  Glasgow  about  1762.  He  en^ved  some 
views  of  that  city,  which  are  neatly  executed 
and  bear  the  above  date. 

PAULINI.    See  Paolini. 

PAULINI,  or  PAOLINI,  Giacomo.  a  Neapoli 
tan  engraver,  who  flourish^  about  1600.  He  en- 
graved some  plates  from  his  own  designs,  and 
others,  which  he  marked  with  his  name. 

PAULUTZ,  Zachariah,  a  Dutch  painter,  bom 
at  Amsterdam  in  1600,  and  died  there  in  1657. 
He  was  a  good  portrait  painter. 

PAULUZZI,  Stei-ano,  a  painter  who  flourish- 
ished  at  Venice,  and  executed  some  works  for  the 
(lurches,  which  are  highly  commended  by  Bos- 
chini.  Lanzi  says  his  works  have  deteriorated  so 
much,  perhaps  from  the  badness  of  his  grounds, 
that  it  is  impossible  to  form  a  correct  opinion  of 
his  merits.    He  was  living  in  1660. 

PAULT,  Nicholas,  a  Flemish  painter,  bom  at 
Antwerp  in  1660.  He  distinguished  himself  as  a 
miniature  painter,  and  setUfn  at  Bmssels.  wlu;i< 
he  died  in  1748. 
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PAULYN,  HoRATiirs,  a  Dutch  painter,  born  at 
Amsterdam,  aooording  to  Descamps,  aboat  1643, 
thoagh  probabljT  at  an  earlier  period.  Balkema 
sajrs  he  died  there  in  1686.  It  is  not  known  un- 
der whom  he  stndied,  bnt  he  excelled  in  painting 
oonyersations  and  gallant  subjects,  in  which  he  oc- 
casionallj  gave  way  to  a  culpable  breach  of  deco- 
rum and  decency.  Some  of  his  pictures  are  gross 
enough  to  cause  the  avowed  libertine  to  blush. 
His  pictures  are  exquisitely  colored,  his  touch  ex- 
ceedingly neat  and  delicate,  with  a  sweetness  of 
tone  that  is  capable  of  deluding  any  lover  of  the 
art  to  admire,  what  modesty  must  compel  him  to 
detest  In  some  of  his  works  he  imitated  the 
manner  of  Etembrandt    Though  his  indecent  sub- 

teets  lessened  him  in  public  estimation,  they 
wrought  large  prices  from  the  dass  for  whom  he 
pandered. 

PAtrLYN",  Isaac,  a  Dutch  painter,  bom  at  Am- 
sterdam about  1630.  He  studied  under  Abraham 
vander  Tempel,  and  became  an  eminent  portrait 
painter,  in  which  capacity  he  visited  England, 
where  he  resided  several  years.  In  1682,  he  re- 
turned to  Holland,  and  settled  at  the  Hague,  where 
he  practised  his  profession  with  great  encourage- 
ment. 

PAUSIAS,  an  eminent  Greek  painter^  the  son 
of  Brietes,  was  a  a  native  of  Sicyon,  and  nourished 
about  B.  0.  460.  After  acquiring  the  elements  of 
the  art  from  his  father,  he  studied  encaustic  paint- 
ing in  the  school  of  Pamphilns,  where  he  was  the 
fellow  disciple  of  Apelles  and  Melanthus.  He  was 
I  he  first  painter  who  acquired  a  great  name  for 
encaustic  with  the  ee$trum.  He  particularly  ex- 
celled in  managing  the  shadowa  His  favorite 
subjects  were  small  pictures,  usnally  of  children ; 
but  he  also  painted  large  compositions.  Some  of 
his  rival  artists  pretended  that  he  made  choice  of 
thes.*  Ruhjeots  as  best  suited  to  the  slow  and  la- 
bored style  of  his  execution.  To  contradict  the 
ealnnmy,  and  to  prove  that  he  was  capable  of 
greater  exertions,  he  finished  in  a  single  day  a  large 
pictnre  of  the  infant  Hercules.  Pansias  was  the 
nrst  who  introduced  the  custom  of  painting  the 
walls  and  ceiling  of  private  apartments  with  his- 
torical and  dramatic  subiecta,'  although  the  prac- 
tice of  decorating  the  ceilings  of  temples  with  stars 
and  arabesque  figures,  was  of  verv  ancient  date. 

PaKsias  imdertook  the  restoration  of  the  paint- 
ings of  Polygnotus  at  Thespiss,  which  had  bean 
greatly  ii\jured  by  the  hand  of  'Ihme.  In  this 
work  he  was  judged  inferior  to  the  original  artist, 
perhaps  unfairly,  since  he  contended  with  foreign 
weapons,  being  accustomed  to  using  the  oestrum, 
instead  of  the  pencil,  as  he  doubuess  did  in  this 
instance  His  most  famous  work  was  a  picture  of 
the  Sacrifice  of  an  Ox,  which  in  the  time  of  Pliny, 
was  in  the  Hall  of  Pompey.  The  figure  of  the 
anhnal  was  foreshortened;  but,  to  show  the  ox 
to  Ml  advantage,  the  artist  jadiciously  threw  its 
shadow  upon  a  part  of  the  surrounding  crowd ; 
and*he  added  to  the  efiTect  by  painting  a  dark  ox 
upon  a  light  ground.  In  this  manner  he  doubtless 
produced  a  very  powerfhl  contrast  of  shadows ; 
and  some  of  the  modem  masters  have  followed  in 
the  same  track. 

Durim?  the  youn^r  days  of  Pausias,  he  loved  a 
native  of  his  own  city,  called  Glycera,  who  gained 
a  livelihood  by  making  garlands  of  flowers  and 
wreaths  of  roses.    Her  skill  in  this  art  induced 


Pausias,  probably  in  a  loving  rivalry^  to  compete 
with  her ;  and  he  eventually  became  an  admirable 
fion  er  painter.  A  portrait  of  Glycera  with  a  gar^ 
land  of  flowers,  called  the  Stephanopolis,  was  reck- 
oned his  master-piece;  a  copy  of  it  was  pnr- 
cha -ed  at  Athens,  by  Lucius  LucuUus,  at  the  price 
of  two  talents,  about  $2000.  Paosanias  mentions 
two  of  his  paintings  at  Epidaurus,  the  one  a  Ou- 
pid  with  a  lyre  in  his  hand,  the  other  the  figure 
of  Methe,  or  Drunkennesjs,  drinki^  out  of  a  gUss, 
through  which  hb  &tce  is  seen.  The  Sicyonians 
were  obliged  to  part  with  the  pictures  which  they 
possessed  of  so  distinguished  an  artist,  to  free 
themselves  from  a  heavy  debt  They  were  pur- 
chased by  M.  Scaurus,  when  ssdile,  and  were 
taken  to  Rome  to  adorn  the  new  theatre  which  he 
erected.  From  the  observation  of  Horace  (Satb 
II.  7,  95),  we  may  collect  that  the  works  of  Pausias 
were  well  known  at  Rome. 

PAUSON,  a  Greek  painter,  who  fiourished  about 
B.  0.  420.  He  seems  to  have  been  an  artist  of  lit- 
tle merit,  being  unfavorably  compared  by  Aristotle 
with  Polygnotus  and  Dionysius.  '*  Polygnotus,^ 
said  Aristotle,  *^  drew  men  more  perfect  than  they 
were,  Dionysius  such  as  they  really  were,  and 
Pauson  worse  than  they  were.''  It  mav  be  infer- 
red, then,  that  Pauson  degraded  nature  by  a  selec- 
tion of  her  most  vulgar  and  ignoble  forms.  His 
abilities  seem  to  have  been  properly  rated,  for  he 
was  reduced  to  beggary,  so  that  his  poverty  pass- 
ed into  a  proverb. 

PAUTRE,  Jbak  le,  a  distinguished  French  en* 
graver,  bom  at  Paris  in  1617;  died  in  1682.-— 
While  young,  he  was  placed  under  an  architect, 
with  whom  he  learned  to  draw  plans  and  orna- 
mental designs,  in  which  he  manifested  excellent 
powers  of  invention,  and  astonishing  facility  of 
execution.  He  subsequently  devoted  his  talents 
to  engraving,  both  with  thepoint  and  graver,  and 
met  with  great  success.  His  plates  principally 
crtnsist  of  architectural  decorations,  fhezes,  ceil- 
ings, vases,  and  other  ornaments ;  also  several  his- 
torical and  devout  subjects.  In  1677  he  was  cho- 
sen a  member  of  the  Royal  Academy.  His  plates 
are  so  very  numerous  that  Marietta  estimates 
them  at  fourteen  or  fifteen  hundred ;  yet,  with  the 
exception  of  a  few  prints  from  the  designs  of  Pao- 
lo Farinati,  they  are  all  after  his  own  designs — a 
striking  proof  of  his  industry  and  facility.  Ther 
are  usually  marked  with  his  initials  I.  P.  or  I.  ler. 
Among  them  are  the  following : 

POBTRAITB. 

John  le  Paatre,  with  a  border  of  flowers,  sopported  by 
Genii.  1674.  Louis  XTV.  in  Roman  attire.  168^  John 
Robert 

VARIOUS    BUBJKCTS. 

A  set  of  ten  plates  of  the  History  of  Hoses.  Twenty* 
two  of  Mythological  Snbjects.  TirelTe  of  Landscapes, 
Views  of  Gardens  and  Grottos.  Six  plates  of  Italian 
Fountains.  Six  of  Friezes,  Mythological  Subjects.  Twelve 
of  Antique  Vases.  Six  plates  of  Sea-ports  and  Vessels. 
The  Sacre  of  Louis  XIV.^  in  the  Cathedral  at  Rheims ;  in 
three  sheets.  The  Baptism  of  the  Dauphin.  Two  per- 
spective Views  of  the  Canal  of  Fontainblean. 

PAUTRE,  Antoinb  le,  a  French  architect,  horn 
at  Paris  in  1614.  He  was  appointed  architect 
to  Louis  XIV.,  and  designed  a  nnmber  of  edifioes, 
among  which ,are  the  Pont  Neuf ;  the  chnrch  of 
the  Port  Royal,  in  the  Fauxhoiirg  St  Jacques; 
the  Hotel  de  Beanvais ;  and  the  wings  of  the  pal-* 
ace  of  8t.  Cloud.    In  1671,  at  the  formation  of 
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ihi5  Aoademj  of  Arohiteotnre,  he  was  olioeen  a 
member.  His  taste  laj  in  the  deooratiye  hranoh 
of  the  art,  which  he  carried  to  ezoess.  In  1652 
he  puhliahed  a  work  on  architecture,  which  is  still 
held  in  high  estimation.  He  died  in  1691,  of  cha- 
grin, because  Lenotre  preferred  Mansard  to  him- 
self as  architect  of  the  Chateau  de  Clagnjr,  design- 
ed to  be  erected  for  Madame  de  Montespan. 

PAIJTRE,  PiXBBB  LB,  a  French  sculptor,  the 
son  of'  Antoine  P.,  bom  at  Paris  in  1660.  He 
gained  the  grand  prize  of  the  Academy,  and  then 
Tisited  Rome,  where  he  remained  fifteen  jears. 
His  best  work  is  the  marble  group  of  iBneas  and 
Anchises,  executed  in  1716,  which  was  in  the  gar- 
dens of  the  Tuileries.  There  are  also  a  number 
of  other  works  by  him,  as  a  marble  group  of  the 
Death  of  Lucretia.  Most  of  his  sculptures  are  in 
bad  taste.    He  died  in  1744. 

PAYIA,  OiAooMO,  a  painter  bom  at  Bologna, 
Feb.  18th,  1655,  according  to  authentic  documents. 
There  is  much  discrepancy  as  to  the  time  of  his 
birth,  and  about  his  instmoti* »n.  He  is  said  to  have 
studied  under  Antonio  Crespi,  who  was  twenty- 
six  years  his  junior.  Lanzi  says  he  was  the  pupil 
of  Cav.  Giuseppe  Maria  Orespi,  ten  years  his  Junior ; 
and  the  Canon  Luigi  Crespi,  the  son  of  Giuseppe, 
states,  in  the  8d  volume  of  the  Felsina  Httrice, 
that  he  was  instmcted  by  Gio.  Gioseffo  dal  Bole, 
four  years  his  Junior.  He  acquired  considerable 
reputation  at  Bologna,  and  executed  several  works 
for  the  churches,  which  were  admired  for  the  fine 
taste  disnlayed  in  their  composition.  The  most 
esteemea  of  these  is  a  picture  of  Bt.  Anne  teaching 
the  virgin  to  read,  in  B.  Silvestro;  and  the  Na- 
tivity, in  S.  Giusepne.  He  went  to  Spain,  where 
he  distinguished  himself^*  and  executed  many 
works  for  the  churches.    He  died  in  1740. 

PA  VIA,  DoNATO  Babdo  da,  a  native  of  Pavia, 
who  flourished  in  Savona  about  1500.  He  was  a 
reputable  artbt  There  are  some  of  his  works  in 
that  city,  on  which  he  inscribed  himself,  Donattu 
Oome$  HarduM  Papienns. 

PAVIA,  LoBSNzo  DA,  a  native  of  Pavia,  who, 
flourished  at  Bavona  about  1518.  There  are  some 
of  his  works  in  that  dty,  inscribed  LawefUitti 
Papiemu. 

PAVIA,  Giovanni  di,  a  native  of  Pavia,  who 
according  to  Malvasia,  was  a  pupil  of  Lorenzo 
Costa,  and  executed  some  works  for  the  churches 
in  his  native  city  and  elsewhere.  He  flourished 
about  1580. 

P AVON,  Ignatius,  an  excellent  engraver,  who 
studied  under  Raphael  Morghen.  His  works  are 
well  known,  though  little  is  known  of  him,  as  his 
life  has  not  been  written,  and  he  may  yet  be  liv- 
ing. His  master  died  in  1888.  He  has  copied 
some  of  the  best  prints  of  Morghen,  and  engraved 
quite  a  number  of  plates  after  the  Italian  masters. 
They  are  executed  in  the  manner  of  his  master, 
and  though  greatly  inferior  to  them,  they  possess 
much  merit.  The  ibllowing  are  among  his  best 
works: 

If ftter  Amabilii  ;  o/Kcr  gauo  F*rraio,  The  Yirffin 
and  infant  Christ,  with  St  John,  in  a  landscape:  arur 
JSi\faelUi  bnt  copied  from  the  tngraring;  by  A  Mcr- 
qh$n.  La  Madonna  del  Trono;  qfter  JicffaelU,  La 
Madonna  del  Foligno;  do.  La  Vierffe  an  Papillon;  do. 
La  Vierge  a  TOiaeau ;  do, :  copiea  after  B,  Morghen, 
The  Transfigoration ;  do,  /  ao.    The  Communion  of  St. 


Jerome;  after  Domrnkk^^o,  St.  John  writing;  do.— 
The  Magdalene ;  afUr  Schidons.  Leda ;  c^fter  wmggio, 
and  several  otheri  qfUr  Caraoei^  N,  I^menn^  de. 

PAVONA,  Frasoesoo,  a  painter  bom  at  Udine, 
according  to  Renaldis,  in  1692.  He  first  studied 
under  Gio.  Gioseffo  dal  Sole.  He  afterwards 
studied  at  Milan,  and  thence  proceeded  to  Genoa. 
He  next  went  to  Spain,  Portugal,  and  Germany, 
at  all  which  courts  he  was  well  received  and  exe- 
cuted many  works.  He  resided  some  time  at 
Dresden,  where  he  married  and  had  a  fiunily.  He 
subsequently  returned  to  Bologna,  where  he  resi- 
ded some  time,  and  executed  some  works  for  the 
churches.  Lanxi  says  he  was  an  excellent  painter 
in  oil,  and  better  in  crayons.  He  painted  many 
large  altar-pieces,  well  designed  and  colored.  He 
also  excelled  in  portraits.  He  died  at  Venice  in 
1777. 

PAYNE,  John,  an  English  engraver,  bom  about 
1606.  He  studied  under  Simon  de  Passe  the  El- 
der, when  that  artist  was  in  England,  and  was  ^e 
first  English  engraver  who  distinguished  himself 
Had  his  application  been  equal  to  his  genius,  he 
would  have  ranked  among  the  first  of  his  profes- 
sion. But  he  was  indolent  and  dissipated ;  and. 
though  recommended  to  Charles  I.,  he  neglected 
his  fortimes  and  his  fame,  and  died  in  poverty,  in 
1647  or  1648.  He  engraved  portraits,  frontis- 
pieces, and  other  book  plates,  as  well  as  a  variety 
of  other  subjects,  such  as  landscapes,  fruit,  flow- 
ers, birds,  animals,  &o.  His  plates  are  executed 
entirely  with  the  ^ver,  in  a  free,  open  style,  that 
produces  a  pleasmg  effect.  His  greatest  work 
was  an  engraving  of  the  Royal  Sovereign,  a  ship 
of  the  line,  built  in  1687 ;  it  was  engraved  on  two 
plates,  and  when  Joined  together  was  three  feet 
long,  by  two  feet  two  inches  high.  His  portraits 
are  his  best  prints,  of  which  the  following  are  the 
most  esteemed : 

Hennr  TIL.  prefixed  to  his  Life  by  Lord  Bacon.  Hen- 
Tj  VIII.  Robert  Deverenz,  Eari  of  Eases,  with  a  Hat 
and  Feather.  Sir  Brajamin  Rndyard;  qfter  MvUne. 
Dr.  Alabaster;  itfter  Comelime  Janem',  toaroe.  Hugh 
Broagbton.  Aidermao  Leate;  qfUr  C,  Janaen;  scarce. 
Roger  Bolton.  1688.  Arthur  Lake,  Bishop  of  Chichester. 
Sir  £dward  Coke.  1629.  Algernon  Percy,  Eari  of  North- 
umberiand.  George  Withers,  the  Poet,  with  a  hat  on  (for 
his  Emblems,  pnbRshed  in  16S5).  William  Shakspeare. 
Ferdinand  of  Austria ;  after  Vamdyek,  Count  Ernest  d^ 
Mansfield.    Elixabeth,  Countess  of  Huntingdon. 

PAZZI,  PiKTBO  Aktovio,  an  Italian  engraver, 
b«m  at  Florence  in  1706.  It  is  not  known  nnder 
whom  he  studied,  bnt  he  execnted  many  plates  of 
portraits  and  other  snbiects,  after  the  Italian  mas- 
ters, which  are  held  m  estimation.  His  works 
are  to  be  found  in  the  Mnseo  Fiorentino,  Mnseo 
Capitolino.  and  theHnseo  Etmsco.  Among  them 
are  the  following : 

POKTRAITS. 

Francesco  Albano,  Bolognese  Painter;  h  ipee  pina, 
Federiffo  Baroodo,  Painter :  h  ip$«  ffirw.  Oiaooroo  Bas* 
sanot  Painter.  Giovanni  Biielli,  Painter ;  from  apietvre 
^  ktmetif.    Andrea  Boscoli,  Painter,  do* 

SUBJaOTi  AITIR  VARIOUS  MISTIIS. 

The  Holv  Family ;  qfter  L,  Camhiati,  The  Assump* 
tion  of  the  Virgin ;  (vUr  BafeMe,  The  Virgin  and  in* 
fant  Christ ;  after  Vandpci.  St.  Zanobi  resuscitating  a 
dead  person  ;  afttr  Bett%.  St  Philip  refusing  the  Pope 
dom ;  do,    A  Sibyl ;  qfter  Ortepi. 

PEAOHAM.  Hbnbt,  an  English  amateur  art- 
ist, who  is  saia  to  have  *^  distinguished  himself  by 
his  skill  in  music,  painting  and  engraving.  **    He 
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was  bom  at  Soatli  Himma,  in  Hertfordshire,  and 
studied  at  THnitj  College,  Oambridge,  where  he 
took  the  degree  of  Master  of  Arts.  He  was  the 
author  of  a  book  entitled  The  GentlemanU 
ExercUe;  or  an  ExquiHU  JPraetieej  a$  well  for 
drawing  all  manner  qf  BeaeU  in  ike  true  Por- 
traiture^ a$  alio  the  making  of  Colore /or  Limning^ 
Painting^  Tricking^  and  Blatoning  CoateofArme; 
1680,  4to.  The  odIj  work  mentioned  by  him, 
was  a  plate  of  Sir  Thomas  Oromwell,  <rfter  Holbein. 
He  died  aboot  1650. 

P£AGEE|  Edwabd,  an  English  engraver,  who 
flonrished  about  1640.  In  oopiunotion  with  Rob* 
ert  Peaoke,  probably  his  brother,  he  exeouted  a 
set  of  plates  of  friezes,  and  other  architeotnral  or- 
naments, pablished  in  that  year. 

PEAOKE,  WiLUAM,  an  English  artist,  men- 
tioned by  Stmtt  as  the  engraver  of  two  portraits, 
one  of  the  Earl  of  Holland,  and  the  other  of  the 
Earl  of  Warwick. 

PEAK,  Jambs,  an  English  engraver,  bom  in 
17S2,  and  died  in  1782.  He  engraved  some  plates 
of  landscapes,  and  a  few  prints  firom  his  own  de- 
signs, among  which  are  the  following : 

A  View  of  Waltbam  Abbey,  in  Essex.  Two  LADd80M>e8 ; 
tlfler  IMUmerU,  Two  Yiewa  of  Warwick  Hall,  in  Cfam- 
beiiand,  and  Ferry  Bridge,  in  Torkibire ;  <nfier  Bellert. 
A  Landscape,  with  Mercury  and  Battus ;  <ft4r  Ola/ude, 
If omtng,  a  Landscape ;  do,  A  Landscape,  with  Ruins ; 
4ifUr  G.  Smith,  A  Landscape,  with  a  WaterfaU ;  the 
eompanion;  do.  Foar  Views ;  q|/W  B,  WiUon,  Ban- 
ditti in  a  rocky  landscape ;  qfttr  Morgognone.  The  Beg- 
gars; the  companion;  do, 

PEARSON,  Mabojlrbt,  an  English  lady,  whose 
maiden  name  was  Paterson.  She  married  an 
artist  by  the  name  of  Pearson,  a  painter  on  glass. 
She  devoted  herself  to  the  business,  and  acquired 
distinction.  Among  other  fine  specimens  of  her 
skill  were  two  sets  of  the  Cartoons  of  Raffaelle, 
one  of  which  was  purchased  by  the  Marquis  of 
LftusdownCf  and  the  other  by  Sir  Gregory  Page 
Tomer.  She  died  in  1828,  and  her  husband  in 
1806. 

PEOOHIO,  DoMBmoo,  a  painter  of  Verona,  bom 
about  1700.  He  studied  at  Venice,  in  the  school 
of  Antonio  Balestra.  He  afterwards  devoted  him- 
self to  Undsospes,  which  he  executed  in  a  style  of 
•xedlenoe.    He  died  about  1760. 

PEOHWELL,  Oabl  von,  a  German  engraver, 
who  flourished  a^  Vienna  in  the  latter  part  of  the 
18th  century.  He  engraved  the  portrait  of  the 
Emperor  Joseph  H.,  c^fter  P.  Batoni;  and  the 
'portraits  of  several  German  princes  and  di^stin- 
goished  personages.  The  following  subjects  are 
particularly  noticed  as  among  his  best  works : 

La  TieiBe  Amonreose ;  qfUr  J.  TborntUd,  The  Judg- 
ment of  Paris ;  after  A.  vatuUr  Werf,  with  a  dedication 
to  the  Graces  of  Eorope.  Venus  uncovered  by  a  Satyr. 
The  Magdalene  in  a  Grotto ;  qfUr  P.  Batonfft  picture  at 
Dresden.  The  angry  Mother  and  her  Danshter ;  after  P 
dMa  Vtcehia.  o  -v 

PEOORL  DoMBKioo  ABsmro,  a  painter  of  Arez- 
zo,  who  studied  under  Don  Bartolomeo  della  Gatta, 
and  afterwards  improved  himself  by  studying  the 
works  of  other  masters.  In  the  parochisl  church 
of  his  native  city  is  a  picture  by  him  of  the  Vir- 
gin receiving  under  her  mantle  the  people  of  Arez- 
£o,  who  are  recommended  to  her  protection  by 
thoir  patron  saint  Lanzi  says  it  is  a  Judicious 
composition,  enriched  with  good  architecture,  the 
sirs  of  the  heads  resembling  those  of  Franda. 


He  used  less  gilding  than  was  usual  at  the  time. 
He  flourished  about  1450. 

PEDRALI,  GiAooMo,  a  painter  of  Brescia,  bom 
about  1690.  It  is  not  known  under  whom  he 
studied,  but  he  associated  himself  with  Domenioo 
Bruni,  in  conjunction  with  whom  he  executed 
some  perspective  pieces  for  liie  churches  in  his  na- 
tive city,  and  also  at  Venice,  which  are  highly 
commended  by  OrlandL    He  died  about  1660. 

PEDRETTI,  GnjsiPPB,  a  Boloffnese  painter, 
bom  in  1694.  He  studied  under  Marc*  Antonio 
Franceschini,  whose  manner  he  adopted.  Soon 
after  leaving  his  master,  he  passed  through  Ger- 
many to  Poland,  where  he  resided  many  years,  in 
the  employment  of  the  court  He  afterwards  re- 
turned to  his  native  city,  and  painted  a  great  many 
pictures  and  altar-pieces  for  the  churches,  the  mo^ 
esteemed  of  which  are  the  Martyrdom  of  St  Pe- 
ter, in  S.  Petronio ;  Christ  beurmff  the  Gross,  in 
S.  Giuseppe ;  and  St  Margaret,  in  tibe  Annnnziata. 
He  died  m  1778. 

PEDRINI,  GiovANHi,  a  Milanese  painter,  stated 
by  the  Padre  Resta  to  have  studied  under  Leon* 
ardo  da  Vinoi.  Little  is  known  of  him  or  his 
works. 

PEDRONI,  PisTBO,  a  painter  bom  at  Pontre- 
moli,  in  the  Florentine  territory.  He  flrst  studied 
at  Florence,  and  afterwards  at  Parma  and  Rome. 
He  executed  a  few  excellent  works  for  the  church- 
es at  Florence,  and  in  his  native  place ;  but  in  con- 
sequence of  ill  health,  he  opened  an  academy  un- 
der the  protection  of  the  Senator  Martelli,  which 
produced  many  able  artists.  **  If  not  a  rare  paint- 
er," says  Lanzi,  *'  he  was  at  least  an  able  master ; 
profound  in  theory,  and  eloquent  in  conveying 
knowledge  to  his  pupils,  of  whom  history  will 
treat  in  ^e  ensuing  age.  Their  success,  their  affec- 
tion and  esteem  for  Pedroni,  is  the  best  eulogium 
on  him  which  I  can  transmit  to  posterity."  He 
died  in  1808. 

PEE,  Enoblhabt  van,  a  Dutch  painter,  who 
flourished  in  the  flrst  part  of  the  I7th  century. 
He  was  an  excellent  portrait  painter,  and  was  pat- 
ronized by  the  court  at  Munich,  where  he  died 
about  1605. 

There  were  several  other  artists  of  this  name, 
but  of  little  account  Bmanuel  van  Pee  painted 
subjects  from  low-life,  and  copied  the  works  of 
other  masters  with  considerable  success.  John 
tan  Pee  was  the  son  of  the  preceding,  bom  at 
Brassels  in  1640.  He  painted  the  same  subjects 
as  his  father,  and  is  said  to  have  copied  the  works 
of  the  Italian  masters  for  the  picture-dealers. 

Theodore  van  Pee  was  the  son  of  Justus  van  P. 
He  is  said  to  have  painted  oeilmgs,  portraits,  and 
various  subjects,  with  no  great  success.  He  went 
to  England,  where  he  dealt  largely  in  Dutch  and 
Flemish  pictures,  and  realized  a  snug  little  fortune, 
with  which  he  retumed  to  the  Hague,  where  he 
died,  in  1747. 

PEHAM,  Gkobob,  a  German  engraver,  and  prob- 
at^y  a  painter,  who  flourished  at  Munich  from 
1592  to  1604,  by  the  dates  on  his  prints.  There 
are  a  few  etchibgs  by  him,  executed  in  a  bold,  free, 
painter-like  style,  from  his  own  designs,  which  are 
variously  signed,  with  his  initials  G.  P.,  or  Oeorgee 
Peham^  or  Oeorgee  Peham  MonachL  Among 
them  is  one  of  Neptune  rising  fh)m  the  Sea,  and 
one  of  Hercules  and  Anteus. 
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PEINS.    See  Temou 

PEIROLERI,  PnTRO,  an  Italian  engraTer,  born 
at  Tnrin  about  1788.  little  is  known  of  him  ex- 
cept his  prints.  Naglor  gives  a  list  of  twentj 
prints  by  him,  of  which  the  following  are  the 
Dfinoipal.    He  was  linng  in  1777. 

Portrait  of  the  Fomarins :  t^Ur  BafadU,  Portrdt  of 
RaffmeUe ;  do,  Pbilip  ck  OfaftinpagiM ;  copied  from  JU#- 
linek.  The  Holy  Familj.;  tfter  SMneUino.  The  Finding 
of  Moses:  afUr  LauMrinu  The  Roman  Cbsritr :  do, 
Abmham's  Offering:  <\fUr  BdhteeL  Jopiter  and  Calls- 
to ;  €^Ur  Amicom,  Zephrnia  and  Flora ;  do. ;  and  others. 
afUr  Btmbrandi,  Jfieru,  KogaH,  S^aumotU,  olki  if. 
jRuthari, 

T  PELAIS,  MioHASL,  an  engraver  of 

1^^  y^  whom  little  is  known.  There  are 
JL  X  J^*  some  prints  signed  Palaii^  fec^  and 
others  after  the  jonnger  Palma  and  Federigo  Zoo- 
caro,  marked  with  a  monogram  of  his  ini:ials»  M. 
F,/eo,,  which  are  attributed  to  him.  His  manner 
approaches  that  of  Oomelios  Gort,  and  he  is  sup- 
posed to  have  flourished  at  Rome  about  1625,  as 
some  of  his  prints  are  dated  at  that  city.  He  also 
eugiaved  the  portraits  of  Cardinal  d'Ossat,  and  J. 
de  Gastebois. 

PEL££,  Pbtib,  a  Swiss  engraver,  bom  at 
G>urtedouz,  in  the  canton  of  Berne,  and  studied 
under  von  Schenker.  Nagler  mentions  the  foLow- 
ing  prints  by  him :  The  Evangelist  8t.  John,  (\fUr 
Ikmeniehino;  the  President  Duranti,  after  Dela^ 
roche;  several  Portraits  and  Vignettes  for  the 
works  of  Voltaire  ivnd  Rousseau,  (rft&r  Detenne 
and  Def>eria,    He  was  living  in  1888. 

PELEGRET,  Thomas,  an  eminent  Spanish  his- 
torical painter,  bom  at  Toledo  at  an  uncertain  time. 
After  learning  the  elements  of  the  art  in  his  na- 
tive place,  according  to  Palomino,  he  went  to  Italy, 
and  studied  sucoesnvely  with  Baldassare  da  Siena, 
and  Polidoro  da  Oaravaggio ;  from  the  last  he  de- 
rived his  admirable  chiaro-scuro,  and  he  imitated 
his  manner.  He  returned  to  Spain  in  the  time 
of  Obarles  Y.,  established  himself  at  Saragossa, 
and  acquired  considerable  reputation  for  his  mscos, 
but  more  for  his  black  crayon  drawings  (en  gri- 
»ailU.)  He  had  a  fertile  invention,  was  well 
versea  in  perspective,  and,  above  all.  was  an  excel- 
lent designer ;  which,  together  witn  the  novelty 
of  his  works,  made  them  highly  prized  by  artists 
and  amateurs.  His  drawings  were  purchased 
with  avidity  by  painters,  sctflptors,  decorators, 
and  goldsmiths.  He  is  said  to  have  been  an  excel- 
lent fresco  painter,  but  the  only  examples  remain- 
ing are  some  pictures  in  the  monastery  of  Santa 
Engracia,  at  Saragossa,  executed  in  the  manner  of 
Garavaggio.  His  other  works  have  perished.  He 
instructMl  many  pupils,  and  among  them  was  Pe- 
dro de  las  Ouevas,  who  assisted  him  in  painting 
the  sacristy  of  the  Cathedral  of  Huesca,  and  some 
other  works.  He  died  at  the  age  of  84  Tears, 
but  neither  the  time  of  his  birth  or  death  are 
known ;  but  from  the  flM^ts  above  mentioned,  he 
must  have  been  bom  about  1616,  and  died  about 
1600,  as  Oaravaggio  died  m  1548,  and  Ouevas  was 
bora  in  1548.  "  With  him.'^  si^rs  the  historian, 
^*  died  the  art  of  painting  chiaro-scuro  in  Spain.*' 

PEJ^HAM,  Pbtir,  an  English  engraver,  bora 
about  1684,  and  died  about  1788.  He  executed 
quite  a  number  of  portraits  in  meazotinto,  among 
which  are  the  following : 

King  George  I, ;  t^Ur  KndUt.  King:  Oeor^  H.  $  do, 
Anne,  consort  of  the  Prince  of  Orange ;  oo.  Oliver  Orom- 


wel) ;  tifUr  WdUt€t,    Thomas  Holies,  Doke  of  Newest 

tie.  Bobert,  Viacoant  Holeeworth ;  a^ter  Oibton,  John, 
Lord  Carteret ;  qfUr  KnelUr.  James  Gibbe.  Architect ; 
qfttr  Hyting,  Peter  Paul  Robena,  fnfUr  Buhnu.  Ed- 
ward Cooper;  a/Ur  tomdtr  VaarU  Dr.  Edmund,  Bishop 
of  London;  t^fUr  Mtarraif, 

PELHAM,  J.  0.,  was  the  son  of  the  preceding, 
bom  in  1721.  He  painted  history  and  portraits^ 
with  so  little  reputation,  that  his  works  are  scaroe- 
\j  known. 

PELKIN,  OoBNXuus,  a  Dutch  engraver,  who 
flourished  at  Middleburg  about  1668.  He  en- 
graved some  plates  for  Uie  booksellers  in  a  verj 
mdifferent  style. 

PELLEGRINI,  Antonio,  a  painter  bom  at  Yen- 
ice  in  1674.  He  studied  under  Sebastiano  Bicci. 
He  was' one  of  those  fortunate  men  who  acquire 
a  greater  reputation  than  their  merits  deserve. 
On  leaving  Ricd,  it  is  said  that  he  received  some 
instractions  from  Paolo  Pagani ;  at  all  events,  that 
artist  recommended  him  to  Angelo  Oornaro,  for 
whom  he  executed  some  frescos,  which  gained  him 
considerable  applause,  and  laid  the  foundation  of 
his  fame.  At  the  invitation  of  the  Duke  of  Man- 
chester, he  w^it  to  England,  where  he  decorated 
the  palace  of  that  nobleman,  and  others  of  the 
English  nobility,  for  which  he  was  roundly  paid. 
In  1719  he  went  to  Paris,  where  he  was  employed 
in  embellishing  the  celebrated  Hall  of  the  Missis* 
sippi,  and  was  ^osen  a  member  of  the  Royal  Acad- 
emy. He  was  next  employed  at  the  courts  of 
the  Electors  Palatine  ana  Branswick.  He  after- 
wards returned  to  Venice,  where  he  followed  his 
profession  with  great  success  till  his  death  in  1741. 
Uis  wife  was  Angelica  Oarriera,  sister  to  the  cel- 
ebrated Rosalba.  Land  says,  '*  the  surprising  suc- 
cess he  met  with  in  scmie  of  the  most  civilised 
kingdoms  in  Europe,  is  to  be  attributed  to  the 
decline  of  the  art,  and  to  the  lively  and  mannered 
style  he  assumed,  which  procured  him  a  welcome 
reception  every  whefo.  He  may  be  pr<moQnced 
an  artist  of  some  ingenuity,  flM^ility,  and  sprightly 
conception,  but  he  was  not  well  grounded  in  the 
art,  and  he  expressed  his  ideas  with  so  little  de- 
cision, that  the  objects  appear  to  float  in  a  kind  of 
half  existence,  between  visible  and  invisible.  He 
was  so  Buperflcial  a  colorist,  that^even  in  his  own 
time,  it  was  said  his  works  would  not  continue 
half  a  century."  His  best  works  are  the  ceiling 
of  the  church  of  the  Oapuchins,  and  that  of  San 
Moisd,  at  Venice.  In  the  first  he  represented  the 
Israelites  gatheringManna,  and  in  the  second,  the 
Brazen  Serpent  He  executed  many  works  in  oil, 
in  the  same  feeble  and  languid  manner  of  coloring. 

PELLEGRINI,  Franobsoo,  aFerrarese  painter 
mentioned  by  Barotti,  who  flourished  about  1740. 
He  studied  under  Gio.  Battista  Oozxa,  and  execu- 
ted a  number  of  works  for  the  churches  of  Ferrara, 
among  which  is  a  picture  of  the  Last  Supper,  in 
8.  Paolo ;  and  another  of  St.  Bernardo,  in  the  Ca- 
thedral. 

PELLEGRINI,  Felicb,  a  pafaiter,  bora  at  Pe- 
ragia  in  1667.  He  studied  nnder  Federigo  Baroo- 
oio,  under  whose  able  instraction  he  became  a  cor- 
rect and  skilful  designer.  He  was  Uivited  to  Rome 
by  Clement  VHI.  to  assist  in  the  works  g<^ng  on 
in  the  Vatican.  On  his  return  to  his  native  dty 
he  executed  some  good  worics  for  the  ohnrcdies. 
He  died  in  1680. 

PELLEGRINIi  Vinoinzio,  waa  the  brother  of 
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Felice  P.,  born  at  Perugia  in  1575.  He  also  stnd- 
ied  in  the  sdiool  of  Barocoio,  and  painted  several 
pictares  for  the  chnrches  of  Pemgia,  which  Lanzi 
•ftja  amiear  dry  and  dead,  and  do  not  partake 
mnch  of  the  style  of  his  master.  He  was  called 
II  PUtor  Bella,  for  the  beautj  of  his  person,  not 
that  of  his  paintings.    He  died  in  1612. 

PELLEGRINI,  Giboulho,  a  painter  of  Rome, 
who  flonrished  there,  according  to  Zaoetti,  in 
1<(74.  None  of  his  works  are  mentioned  at  Rome, 
bat  he  was  employed  at  Venice,  where  he  ezecn- 
ted  sereral  frescos  on  a  large  scale  for  the 
ohorchetw  which  Lanzi  says  indicates  a  painter 
aafficientiy  elevated,  though  not  very  select,  va- 
ried, or  spirited  in  lus  forms. 

PELLEGRINI,  Akdbba,  a  Milanese  'painter, 
who  floorished  in  the  last  partof  liie  16th  oentnry. 
He  is  commended  by  Lomazzo,  and  exeonted  some 
works  for  the  chnrches,  particularly  the  choir  of 
8.  Girolamo. 

PELLEGRINI,  Pblliobino,  an  eminent  Milan- 
€00  painter  and  architect,  the  consin  of  the  pre- 
ceding, bom  about  1570.  After  acquiring  consid- 
erable reputation,  he  was  invited  to  the  court  of 
ICadrid,  where  he  was  employed  both  as  painter 
and  architect.  He  executed  some  works  in  the 
Eacurial  which  are  highly  commended  by  Palo- 
mino.   He  died  in  1634. 

PELLEGRINI,  Lodovioa,  a  IGlanese  lady,  who, 
Aooording  to  Horigia,  was  very  celebrated  for  her 
works  in  embroidery.  She  wrought  not  only  fruit 
and  flowers,  but  scripture  listories.  Lanzi  says 
**  she  was  the  Minerva  of  her  time.  She  devoted 
herself  wholly  to  her  needle,  and  embroidered  the 
great  pallium  (vestment),  and  other  sacred  fdr- 
niture,  preservcHd  in  the  sacristy  of  the  oathedM, 
mod  still  exhibited  to  strangers  with  otiier  curious 
mecimens  of  ancient  learning  and  the  arts.  In 
the  new  Guide  of  Milan,  she  k  oaUed  Antonia  P.^' 
She  was  living  in  1626. 

PELLEGRINO,  da  Bologsa.    See  Pbluobi- 

HO  TiBALDL 

PELLEGRINO,  da  Modkna.  See  Pbllbobino 
McnrABi. 

P£LLEGRINO,  diSavDahollo.    SeeUDms. 

PELLET,  David,  a  French  engraver,  whose 
name  is  affixed  to  a  plate  representing  Louis  XIII. 
when  young,  on  horseback,  with  the  portrait  of 
Henry  IV.,  and  Mary  de  Medids,  in  small  ov^s  at 
the  top.  It  is  executed  with  the  graver  in  a  neat, 
but  formal  style. 

PELLETIER,  Jbak,  a  French  engraver,  bom 
ttt  Paris  about  1786.  He  engraved  quite  a  number 
of  plates  after  the  Dutch,  Flemish,  and  French 
masters.  They  are  executed  with  the  graver  in  a 
neat,  clear,  and  pleasing  style.  Among  them  are 
the  following.  His  wife  also  engraved  some 
plates,  two  of  which  are  ^fter  A.  Ostade^  and  one 
qft&r  Wauwermati^ 

TlMWa*«riiig-fllaM;  qfttr  Btrak$m,  Ruins  uid  Fig* 
ores;  do.  The  Fish  Market;  rfUr  iV«Ti.  The  Green 
Harlcet ;  do,  Diana  repoaing :  cjfUt  Boucher,  The  Rape 
of  Enropa ;  do.  Two  Paetoral  sabiecU  ;  do.  The  Union 
of  DesigD  and  Painting ;  afUr  Nidoir*,  Tonng  Bacobui ; 
mfUt  O,  Vanloo.  The  l^rarellers;  qfUr  Wouwtrman, 
LAdies  going  to  the  Chaae ;  do.  The  Tipplers}  q/W  Ob- 
tode. 

PELLI,  Makoo,  an  Italian  engraver,  bom  at 
Vooioe  about  1696.    There  are  no  particulars  con- 


cerning him.  He  engraved  some  plates  of  saintsi 
a  few  portraits,  and  some  other  subjects,  among 
which  are  a  Charge  of  Cavalry,  €^fter  BorgognonSy 
and  a  Landscape,  c^fUr  D.  B,  Zihtti^  marked  M. 
Pelli,  exe, 

-|-  ^i^PELLIER,  Nicolas  Fbancois,  a  French 
I /l-^ engraver,  bom  at  Besan^on  in  1782.— 
.1^  JL  There  are  some  plates  of  landscapes  by 
him,  engraved  with  the  point  in  a  spirited  and 
pleasing  manner,  from  his  own  designs,  marked 
with  the  above  monogram.    He  died  in  1804. 

PELLINI,  AvDBiA,  a  painter  born  at  Cremona, 
of  whom  little  is  known,  except  some  works  at 
Milan.  He  is  supposed  to  have  been  a  scholar  of 
Bernardino  CampL  Lanzi  says  that  ^^Pellini, 
though  unknown  in  his  native  city  of  Cremona, 
is  celebrated  at  Milan  for  his  Descent  from  the 
Cross,  in  the  church  of  8.  Eustorgio."  This  is  a 
grand  composition,  correctly  designed  and  weU 
colored,  dated  1595. 

PELLINI,  Mabo*  Antonio,  a  painter  of  Pavia, 
born,  according  to  Orlandi,  in  1664.  He  first 
studied  under  Tommaso  Gatti,  at  Pavia,  and  after- 
wards visited  Bologna  and  Venice  for  improve- 
ment. .  He  executed  a  few  works  for  the  churohee 
in  his  native  city,  but  did  not  rise  above  medioc- 
rity.   He  died  in  1760,  at  the  great  age  of  96  years. 

PEMBROKE,  Thomas,  an  English  historical 
painter,  of  little  note,  bora  in  1702,  and  died  in 
1780.  He  was  a  proteg6  of  the  Earl  of  Bath,  for 
whom  Walpole  says  he  painted  several  pictures. 

T  TlPEN,  or  PENN,  Hispil,  a  supposed  Ger- 
l^l  *man  engraver,  to  whom  the  Paare  Orlandi 
JL  -L  erroneously  attributes  some  prints,  marked 
with  the  monogram  of  Hans  Sebald  Beham* 
Strutt,  and  others,  have  been  led  into  the  sama- 
error.  It  is  satisfactorily  ascertained  that  the 
prints  in  question  were  executed  by  Beham ;  and 
they  are  mcluded  in  the  lists  of  his  works. 

PEN,  Jacob,  a  Dutch  painter,  mentioned  by 
Balkema,  who  went  to  England,  and  was  employed 
by  Charles  IL  He  says  that  he  composed  with 
intelligence,  and  to  correct  drawing  added  beautl- 
tcii  coloring.    He  died  in  1674. 

PENAL08A,  Jttah  db,  a  Spanish  historical 
painter,  bom  at  Baeza  in  1581.  He  was  one  of 
the  ablest  scholars  of  Pablo  de  Ceepedes  at  Cor- 
dova, and  assiduously  imitated  his  style.  He 
painted  some  works  for  the  churches  and  con- 
vents, but  more  for  the  collections.  His  picture 
<^  St.  Barbe,  in  the  cathedral  at  Cordova,  is  s^d 
to  be  a  magnificent  performance,  executed  entirely 
in  the  style  of  his  master.    He  died  in  1686. 

PENCHABD,  J.,  a  Dutch  engraver,  who  flouiv 
ished  at  Levden  about  1678.  He  was  chiefly  em- 
ployed by  the  booksellers.  He  enmved  the  ana- 
tomical plates  for  the  works  of  Keg.  de  Graaf^ 
with  the  portrait  of  the  author,  pnbliidied  at  Ley- 
den  in  1678. 

PENCHAUD,  Michel  Bobbbt,  an  eminent 
French  architeci,  bora  at  Poitiers  in  1782.  He 
studied  under  his  father,  who  was  distiuguished  in 
the  art,  and  assisted  him  in  the  chateau  de  Ver- 
ri^MongingtotheDuodeMortemart;  and  the 
chateau  de  Dusais,  erected  for  M.  de  Sainte  An- 
laire,  Bishop  of  Poitiers.  Penchaudafterwn^  vis- 
ited Paris,  and  studied  under  P^^er  and  Fontaina 
with  such  asaidaitj,  that  in  1799  he  was  appointed 
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dedgner  to  the  OouncUof  Civil  Buildings.  In  1808 
he  was  made  director  of  tlie  public  works  at  Mar- 
seilles; and  was  afterwards  appointed  head  of  the 
Department  of  the  Mouths  of  the  Hhone.  He  was 
employed  for  many  jears  in  embellishing  the  city 
of  Marseilles  with  promenades,  fuuntains,  and  pub- 
lic monuments,  which  gained  him  great  reputation. 
During  his  engrossing  cares,  he  found  time  to 
write  a  number  of  excellent  memoiials  relating  to 
art,  which  he  fbmished  to  the  Academy  of  In- 
scriptions. The  Institute  awarded  him  a  gold 
medal  for  a  memorial  on  the  Antiquity  du  Midi. 
Among  his  principal  edifices,  were  the  grand  hos- 
pital on  the  Ishind  of  Ratonneau;  a  triumphal 
arch  at  the  entrance  of  Marseilles,  with  a  number 
of  buildings  in  that  city;  the  Palais  de  Justice  at 
Aix ;  and  a  beautiful  church  at  St  Bemy.  Pen- 
ohaud  died  at  Paris  in  1832. 

PENNAOOHI,  PiBTBO  Makia,  a  painter  of  Tre- 
Tigi,  who,  according  to  Zanetti,  flourished  at  Yen- 
ice  about  1620.  He  pa'mted  sonfe  works  for  the 
churches  at  Venice  and  Murano,  which  Lanzi  says 
are  more  excellent  in  coloring  than  design. 

PENNEMAKERS,  the  Reoollet,  a  Flemi«di 
artist  of  whom  little  is  known.    Balkema.sa)r.>  Ve 
was  a  scholar  of  Rubens.    In  the  Museum  of  Ant 
werp,  there  is  a  picture  of  the  Ascension,  attribu- 
ted to  him. 

PENNENSU8,  F.,  an  engraver,  probably  an 
Italian^  by  whom  there  are  some  spirited  etchings 
of  devout  subjects  after  the  Italian  masters,  and 
from  his  own  designs,  marked  with  his  name, 
among  which  are  the  Holy  Family,  with  St  Cath- 
erine, and  an  Angel  in  the  air,  after  Parmiagiano  ; 
and  the  Marriage  of  St  Oatherine,  from  his  own 
desiffn.  There  is  a  fine  expression  in  his  heads, 
but  he  was  negligent  and  wcorrect  in  designing 
the  extremities. 

PENNEY,  N..  a  French  engraver,  by  whom 
there  are  some  plates  of  devout  subjects,  from  liis 
own  designs,  executed  with  the  graver  in  a  very 
neat  style,  but  withont  much  effect,  among  which 
is  one  of  the  Virffin  appearing  to  St  Bartholomew. 
They  are  marked  N,  Penney^  fecit. 

PENNT,  GioYAKNi  Fbakobsoo,  called  II  Fat- 
TOBB.  This  eminent  painter  was  born  at  Flor- 
ence in  1488.  He  went  to  Rome  when  a  boy,  and 
entered  the  studio  of  Raffaelle,  in  the  capacity  of 
a  servant,  as  some  say,  but  more  probably,  as 
an  apprentiee.  which  II  Fattore  sigmfies.  At  all 
events,  his  talents,  assiduity,  integrity,  and  urbane 
deportment  gained  for  him  the  confidence  and  af- 
fection of  his  master,  who  made  him  his  most 
intimate  disciple,  took  especial  pains  to  instruct 
him,  and  confided  to  him  the  management  of  his 
household  affkirs.  Had  he  derived  his  appellation 
from  this  last  circumstance,  it  would  have  been 
11  Maggi'^rdomo,  the  Stentard.  He  became  one  of 
his  principal  scholars,  and  assisted  him  more  than 
any  other  in  his  cartoons  and  his  tapestries.  The 
first  work  on  which  he  was  employed  by  RafTaelle 
«»as  in  decorating  the  Loggie  of  the  Vatican,  from 
his  designs,  where  Giovanni  da  Udine,  Pierino 
del  Vaga,  and  other  excellent  artists  were  asso- 
ciated with  him.  There  he  executed  the  histories  of 
Abraham  and  Isaac  in  such  an  admirable  manner, 
as  gave  entire  sadsfiiction  to  his  master.  Raffaelle 
conceived  such  an  affection  for  him  that  he  made 
him  Joint  heir  with  Giulio  Romano^  to  his  estate^ 


After  the  death  of  Raflletelle,  he  was  employed  con- 
jointly with  Giulio  Romano,  in  finishing  the  fre^i- 
cos  of  the  Histories  of  Constantine,  in  the  saloon 
afterwards  called  after  the  name  of  that  Emperor. 
Among  other  works  left  incomplete  by  his  master, 
which  he  assisted  in  finishing,  is  the  Assumption 
of  Monte  Loci  in  Perugia,  the  lower  part  of  which, 
with  the  apostles,  was  painted  by  CFiulio,  and  the 
upper  part,  which  abounds  with  the  graces  of  Raf- 
faelle, by  PennL  He  had  also  the  principal  share 
in  the  history  of  Cupid  and  Psyche,  in  the  Far- 
nesina.  Of  his  own  compositions,  those  executed 
in  fresco  at  Rome,  have  mostly  perished,  and  he 
painted  so  few  pictures  in  oil  that  they  are  seldom 
to  be  met  with.  Soon  af^er  the  death  of  Raf- 
faelle, some  coldness  between  him  and  Iiis  co-heir, 
Giulio,  caused  them  to  separate.  After  this,  he 
decorated  the  Ohiffi  Palace  in  a  manner  so  nearly 
resembling  Raffaelle,  that  they  might  easily  have 
been  mistaken  for  the  works  of  that  master.  He 
went  to  Naples  at  the  invitation  of  the  Marquis 
del  Vasto,  taking  with  him  his  admirable  copy  in 
oil  of  the  Transfiguration  of  Raffaelle,  which  he 
sold  to  that  nobleman,  and  he  executed  for  hhn 
some  considerable  works.  He  died  there  in  the 
prime  of  life  in  1628.  He  possessed  an  admirable 
taste  for  design,  which  he  imbibed  from  his  in- 
structor, and  his  execution  was  facile  and  graoefuL 
He  particularly  excelled  in  landscape  and  archi- 
tecture,  with  Uie  advantages  of  which,  in  embel- 
lishing historical  painting,  ne  was  well  acquainted. 
Eiigler  says  that  Penni  could  work  well,  only 
when  under  the  instruction  of  Raffaelle ;  and  that 
when  left  alone  he  was  weak  and  ineffective.  This 
is  contrary  to  the  concurrent  testimony  of  the  best 
Italian  authors,  and  it  is  unfair  to  judge  from  the 
few  remains  of  his  works.  Lanzi  says  that,  not- 
withstanding Uie  shortness  of  his  career  at  Naples, 
he  greatly  contributed  to  the  improvement  of  art 
in  that  cilrir.  Etlffler  and  Passavant  conjecture 
that  Uie  celebrated  Madonna  del  Passegpo,  in  the 
Bridgewater  Collection,  attributed  to  Raffaelle, 
was  executed  by  PennL 

-«-^  PENNI,  LuoA,  was  the  brother  of  the  pre- 
I  J  ceding,  bom  at  Florence  about  1500.  Or- 
T\  A  landi  says  he  studied  in  the  school  of 
JL2si  Raffaelle,  which  Lanzi  thinks  highly  prob- 
able. According  to  Vasari,  he  united  himself  to 
Pierino  del  Vaga,  and  worked  with  him  in  the 
churches  at  Lucca,  Genoa,  and  other  ciUes; 
that  he  afterwards  accompanied  II  Rosso  into 
France,  and  ultunately  passed  into  England, 
where  he  was  employed  for  some  time  by  Henry 
VIII.  On  his  return  to  Italy,  he  is  said  to 
have  quitted  painting  for  engraving.  There  are 
quite  a  number  of  prints,  attributed  to  him.— 
There  are  mostly  after  tlie  works  of  H  Rosso  and 
Primaticcio,  and  usually  marked  with  one  of  the 
accompanying  monograms.  Among  them  are  the 
foUowmg : 

Two  Satjrrt  presenting  Wine  to  Baochns :  irfter  Jl  Botto* 
Leda  drawing  oat  the  Arrow  from  Cupias  Quirer ;  d», 
Susanna  and  the  Elders ;  do,  Abraham  Bacrificine  Isaac; 
qfl*r  PrimaUecio.  The  Marriage  of  St.  Catherine;  do, 
Penelope  at  work,  surronnded  by  her  women ;  do, 

PENNING,  NiOHOLAS  Louis,  a  Dutch  painter. 
I  bom  at  the  Hague  in  1764.    He  was  a  scholar  of 
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IliieiTy  TftDder  Aa,  and  pdnted  landsoapes,  ma- 
lines,  and  interiors  of  stablM,  with  horses,  with 
Bome  saeoess.  He  also  executed  finished  draw- 
ii^ga,  which  are  held  in  oonsiderable  estimation. 
He  died  at  the  Hagne  in  1818. 

PENNONE,  Boooo,  a  distinguished  Lombard 
Architect,  who  flourished  at  Genoa  in  the  16th  cen- 
tury. Milizia  does  not  mention  his  instructor, 
but  he  warmlj  commends  his  abilities,  as  evinced 
in  the  enlai]gement  of  the  govemmeDt  palace  at 
Genoa,  particularly  in  the  arrangement  of  a  grand 
portioo,  flanked  bj  two  courts,  which,  although 
dtflrering  in  size,  satisfy  the  eye  by  their  perfect 
symmetry.  Tl^fse  courts  are  surrounded  by  two 
orders  of  gallenes ;  the  first  supported  by  Doric, 
the  second  by  Ionic  colnnms.  Among  the  other 
works  of  PennonsL  was  a  part  of  the  chardk  of  8. 
Sacramento,  which  he  completed  after  the  designs 
of  Ghdeazzo  Ales^ 

PENNY,  Edwabd,  an  English  painter,  bom  at 
Kniitaford,  in  Oheshire,  in  1714.  He  went  early 
in  life  to  London,  and  studied  under  Hudson,  on 
leaving  whom  he  went  to  Rome,  and  became  the 
pupil  iif  Marco  Benefiali.  On  his  return  to  Eng- 
laira,  he  joined  the  Society  of  Artists,  of  which  he 
was  for  some  time  Vice  President  At  the  foun- 
dation of  the  Royal  Academy,  he  was  one  of  the 
original  members,  and  was  appointed  tJie  fintt 
Professor  of  Painting.  This  situation  he  con- 
tinued to  fill  with  great  reypectability,  and  he  de- 
livered an  annual  course  of  lectures,  till  1788, 
when  ill  health  compelled  him  to  resign  the  office. 
About  this  time  he  went  to  reside  atOhiswick, 
where,  having  previously  married  a  lady  of  for- 
tune, he  lived  in  quiet  retirement  till  his  death  in 
1701.  He  was  principally  employed  in  painting 
small  portraits  in  oil,  which  were  admired.  He 
also  painted  a  few  historical  works  and  fancy  pic- 
tures, some  oi  which  have  been  engraved;  the 
principal  of  these  is  the  Death  of  General  Wolfe. 

PENOZZI,  B.,  an  engraver  on  wood,  mentioned 
by  PapiUon,  who  does  not  specify  any  of  his  works. 

PENSABEN,  FbI  Makoo,  and  Fni  Mabco 
Mabatsia,  his  assistant,  two  old  painters  of  the 
order  of  the  Dominicans  at  Venice,  who  exercised 
their  talent  at  Trevigi  in  1520  and  1521.  Lanzi 
says  Pensaben  was  an  artist  of  sin^nlar  merit, 
wholly  unknown  in  the  history  of  art  till  the  P.  M. 
Federici  discovered  some  documents  relating  to 
him  in  the  convent  of  the  Dominicans  at  Treviso, 
whither  he  had  been  invited  from  Venice.  **  In  this 
style,  partakmg  of  the  ancient  and  modem  taste  is  a 
large  picture  of  St  Nicholas,  in  a  church  of  the 
Dominicans  at  Treviso ;  in  which  the  cupola,  the 
columns,  and  the  perspective,  with  a  throne,  on 
which  is  seated  the  Virgin,  with  the  Infant  Jesus, 
surrounded  by  saints  standing,  the  steps  orna- 
mented 1>y  a  harping  seraph,  au  discover  the  com- 
position of  Bellini.  It  was  painted  by  P.  Marco 
l^en«aben,  a  sUted  by  P.  Marco  Maraveia,  both 
D«>minican  priests,  engaged  for  this  purpose  from 
Venice."  Nothing  farther  is  known  of  their  works. 
Pensaben  was  bom  about  1485,  and  died  in  1580. 

PENSIERI,  Battista,  an  Italian  engraver,  who 
flourished  in  the  latter  part  of  the  16th  century. 
He  was  a  native  of  Parma,  and  is  usually  called 
Baptista  Parmensis,  from  his  signature.  Zani 
calls  his  name  Battista  Pensieri  da  Parma.  He 
says  he  was  a  designer,  engraver,  and  a  seller  of 
books  and  prints ;  he  £^ves  four  inscriptions  frx>m 
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his  prints,  as  follows:  JBomm  BaUUta  da  Pothm, 
158i, — Battiita  Pentieri  PartMntiM  fecit  Eomm 
1690, — BapHttm  peruier  parmemii  formis^ — Bap- 
tista panzera  formu^  1601.  He  chiefiy  resided  at 
Rome,  where  he  engraved  several  plates  after  va- 
rious masters,  and  others  from  his  own  designs, 
executed  in  a  style  resembling  that  of  Oomdiuc 
Oort  Among  others  are  the  following:  The 
Portrait  of  Philip  11.,  King  of  Spain.  1589.  The 
Virgin  and  Infant  appearing  to  St  John,  c^ter 
Baroceio,  Baptista  Parmensis,  fee.  1588.  The 
Baptism  of  Ohrist  Bapt.  Parmensis^  deL  The 
Chastity  of  Joseph.  1598.  The  Oracifixion,  in 
two  sheet-*,  Bapt.  Parmensis^  formis,    1584. 

PENTZ,  or  PEIN8,  Geoboe  Gbeo- 
OBT,  an  eminent  German  painter  and 
engraver, born  at  Nuremberg  in  1 500. 
Hi^name  is  variously  written  George,  or  Gregory, 
Pentz,  Peins,  Penez,  and  Pens.  On  the  plate  of 
the  portraits  of  himself  and  wife  he  si^  nimself 
Oregori  PeinSy  and  on  that  of  the  Takmg  of  Oar- 
thage,  Georgius  Pents,  He  studied  painting  and 
engraving  under  Albert  Durer.  On  leaving  that 
master  he  went  to  Italy,  where  he  acquired  a  cor- 
rect and  tastefhl  design,  which  distinguishes  him 
from  the  eotemporary  artists  of  his  country.  Lit- 
tle is  known  of  his  works  as  a  painter.  Huber  says 
there  are  some  of  his  pictures  m  the  Imperial  Gal- 
lery at  Vienna,  where  they  are  greatly  admired. 
His  prints  are  numerous  and  highly  esteemed.— 
His  plates  are  executed  with  the  utmost  neatness 
and  delicacy,  and  ^ough  they  are  wrought  with 
great  care  and  precision,  they  have  nothing  of  the 
stiffness  and  formality  which  distinguish  the  pro- 
ductions of  the  artists  of  his  time.  His  drawing 
is  correct,  and  the  character  of  his  heads  is  finely 
expressed.  The  greater  part  of  his  plates  are  of 
small  sixe ;  hence  he  is  reckoned  among  the  little 
masters^  as  such  artists  are  termed  by  connois- 
seurs, althongh  perfectly  competent  to  execute 
plates  on  a  large  scale,  as  is  seen  in  his  print  of 
the  Taking  of  Carthage,  after  Giniio  Romano. 
While  in  Italy,  in  conjunction  with  Marc^  Antonio, 
he  engraved  several  plates  after  the  works  of 
Rafiaelle.  His  style  of  engraving  reeembles  the 
be.st  manner  of  Baimondi,  though  hb  plates  are 
more  delicately  wrought  and  finished.  He  usaallj 
marked  them  with  a  monogram  of  his  initials,  G. 
and  P.,  Joined  together  as  above. 

POBTKAITS. 

The  Artbt  and  bis  Wife,  on  the  same  piste,  inscribed 
Imoffo  Oregori  Mns,  Imago  Duxort  bhrsgori  Prins, 
John  Frederick,  Elector  of  Siazony,  inscribed  Spst  aMiM 
im  Iho  Hi.    1648  ;  scarce. 

BIBLB  SUBJBCn  VBOM  HIS  OWV  DBIQ1I8. 

Two  smell  prints— Job  tempted,  and  Eather  before  Abas, 
nems.  Two,  Jadith  in  the  Tent  of  Holofemes,  and  Judith 
with  his  Head.  Two,  the  Judgment  of  Solomon,  and  Solo- 
moo's  Idolatry.  Two,  Lot  and  bis  Daughters,  and  Susan- 
na and  the  Elders.  FounoftbeHbtory  of  Joseph.  1544. 
Seven,  of  the  History  of  Tobit  1548.  (Considered  among 
his  best.)  Two  of  the  Merciful  Samaritan,  and  the  Con- 
version of  St  PauL  }fi4&.  The  Four  EvanjKelists.  Tbe 
seven  works  of  Mercy:  circular.  Twenty-fire  plates  of 
the  Life  and  Miracles  ot Christ;  very  fine. 

VAEIOUS  SUBJECTS. 

Two,  Tarquin  and  Lucretia,  and  the  Death  of  Luoretia. 
Cephalns  and  Procris.  Medea  and  Jason.  The  Death  of 
Dido.  Thomyris  caosins  tiie  head  of  Cyrus  to  be  put  in  a 
vessel  of  blood.  The  Death  of  Virginia.  Mntins  Soe- 
vola  putting  his  band  into  tbe  Brasier.  Marcus  Cnrtius 
precipitating  himself  into  tbe  gulf  The  Death  of  Regu- 
las.    Sopbonisba  drinking  the  Poison.— Artemisia  diA 
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lag  ih6  Aahes  of  h«r  Hatband.  (Both  higbly  etteemed  bj 
amatean.)  The  Triumph  of  Baochut.  A  sat  of  fix 
plates  of  the  Triumphs  of  Humao  Life.  The  Fire  Senses. 
The  Seren  Liberal  Arts.  The  Seven  Mortd  Sins.  The 
taking  of  Carthage;  qfUr  GuUio  BomanOy  inscribed 
GeoroiuB  PmU  Pieiar  Nwrtmhtr^  fadAat^  anno  1549; 
an  admirable  speeimtn  of  his  great  abilitj. 

PENZEL,  John  Gkobob,  \  German  4>ainter  and 
engraver,  born  at  Hersbmck,  near  Nuremberg,  in 
1794,  and  died  at  Leipsio  in  1809.  He  first  stud- 
ied under  Scbellenberff  at  Winterthur,  and  after- 
wards at  Dresden,  l^othing  further  is  said  of 
him  as  a  painter,  and  he  soon  devoted  himself  en* 
tirely  to  engraving.  He  executed  many  plates  for 
the  publishers  at  Dresden.  He  also  engraved 
many  of  Ohodowieoki^i  designs. 

PEONTUS.    See  Daphnis. 

PEPIN,  or  PEPYN,  Mabtiw,  a  Flemish  paint- 
er,  bom  at  Antwerp  in  1674,  as  sppears  from  the 
inscription  on  his  portrait  hereafter  mentioned.  It 
is  not  known  under  whom  he  studied,  but  af^er 
learning  the  principles  of  the  art,  he  went  to  Italy, 
where  be  is  said  to  have  so  much  distinguished 
himself  by  his  grandeur  of  composition,  correct- 
ness of  design,  and  vigorous  tone  of  coloring,  that 
Rabens  hiniself  regaraed  him  with  jealousy,  and 
dreaded  his  return  to  Antwerp,  fearing  his  repu- 
tation would  suflTer  from  his  rivalship.  The  abcwr- 
dity  of  this  story  is  evident.  Pepin  resided  most 
of  his  life  at  Rome,  yet  his  name  is  unknown  in 
Italy.  In  the  church  of  the  hospital  at  Antwerp, 
are  two  of  his  works,  which  are  highly  extolled ; 
they  are  altar-pieces,  with  folding  doors,  as  was 
customary  with  some  of  the  old  flemish  masters; 
the  centre  picture  of  one  represents  the  Baptism 
of  St.  Augustine,  and  the  laterids  on  the  ooors, 
thai  saint  giving  alms  to  the  poor,  and  curing  the 
sick ;  the  other  is  a  shnilar  work,  representing  St. 
Elizabeth  giving  alms  to  a  group  of  mis^ able  ob- 
jects, who  are  strusgling  to  approach  her.  Hb 
portrait,  by  Vandyck,  in  the  private  collection  of 
the  Elng  of  Holland,  is  described  bv  C.  J.  Nieu- 
wenhuys,  in  his  Oatalogoe;  it  is  inscribed  Me 
Pietorem  Pieior  pinxit  D.  Ant,  Vandyck  Eque9 
iUustru.  A.  D,  1683,  mt  kb  lviii,  Nienwen- 
huys,  who  saw  several  of  his  pictures,  says  that 
his  talents  were  but  second  rate,  that  his  first  man- 
ner partook  of  the  school  of  OUio  Yenius,  but  that 
the  works  he  executed  in  Italy  are  in  a  more  ele- 
vated style.    He  died  at  Rome  in  1641. 

PERAO,  EnENNB  ntr,  a 
French  painter,en2raver, 
and  architect,  bom  at  Pa- 
ris about  1540.  He  went  to  Italy  when  he  was 
young,  and  resided  some  years  at  Rome,  where  he 
made  many  desiffns  from  the  vestiges  of  ancient 
architecture,  and  views  of  Tivoli  and  Frascati, 
which  he  engraved  and  published  at  Rome  in 
1569, 1678,  and  1676.  On  his  return  to  France  he 
was  appointed  architect  to  Henry  IV .,  and  painted 
some  architectural  pieces  for  the  palace  at  Fon- 
tainUeau.  He  also  executed  some  etchings  after 
Michael  Angelo,  RaflTaelle,  and  other  Italian  mat- 
ters, as  well  as  from  his  own  designs.  Nagler 
ffives  a  list  of  twenty-nine  prints  by  him;  the 
fatttit  it  dated  1588.    Zani  says  he  died  in  1601. 

PERAKDA,  Sahto,  a  Venetian  painter,  bom 
ial566.  Aocordlng  to  Ridolfi,  he  first  studied  un- 
der the  younger  Palma,  and  afterwards  with  Leo- 
nardo Corona,  of  M orano.    In  his  first  perform- 


ances, be  followed  the  prompt  and  hasty  manner 
of  Palma ;  but  he  afterwards  went  to  Rome,  where, 
by  diligently  studying  the  antique  and  the  works 
of  the  great  masters,  he  formed  a  style  of  his  own, 
more  finished  and  correct.  On  his  return  to  Yen*- 
ice  he  hnproved  his  coloring,  by  contemplating  the 
works  of  Titian,  Tintoretto,  and  Veronese,  so  that 
he  became  as  aocompli>hed  in  coloring,  as  he  was 
before  in  design.  He  executed  many  works  for 
the  churches  and  public  edifices,  and  was  employed 
in  decorating  the  ducal  palaces  at  Venice,  Miran- 
dola,  and  Modena,  with  various  subjects  fix>m  his- 
tory. *'His  usuid  manner,"  sjiys  Lanzi,  "very 
much  resembles  Palma,  while  in  the  large  histories, 
which  he  produced  at  Venice  and  Mirandola,  he 

?>pears  in  a  more  practical  character  of  his  own. 
et  he  was  of  a  more  slow  and  reflective  turn, 
and  more  studious  of  art,  qualities  that,  in  the  do* 
cline  of  age,  led  him  to  adopt  a  very  delicate  and 
labored  manner.  He  was  not  ambitious  of  equal- 
ling his  cotemporaries  in  the  number  of  hit  wotkai 
but  his  aim  was  to  surpass  them  in  correctness, 
nor  did  he  any  where  succeed  better  in  his  ohjeoi 
than  in  his  Ohrist  taken  down  firom  the  Cross,  hi 
tlie  church  of  Ban  Procdo,  at  Venice."  He  had 
several  disciples,  among  whom  was  Matteo  Poa- 
sone.    He  died  at  Venioe  in  1688. 

PERCELLES.    See  Pabgeixbs. 

PERCIER,  Chabubs,  an  eminent  French  archi- 
tect was  the  son  of  a  colonel  of  dragoons,  bom  at 
Paris  in  1764.  His  name  and  works  are  so  inti- 
mately associated  with  those  of  his  friend  and  col- 
league, Pierre  Louis  Francis  Fontaine,  that  the 
reputation  of  the  one  is  inseparable  from  that  of 
the  other.  Percier  was  first  instmcted  in  the 
elements  of  the  art  by  an  Cbscure  designer  named 
Poirson.  In  1788  he  entered  the  school  of  the 
architect  Peyre,  and  afterwards  studied  under  the 
elder  Gisors,  an  architect  of  considerable  reputa- 
tion. In  1786,  he  gained  the  grand  prize  of  the 
French  Academy,  and  went  with  the  royal  pension 
to  Rome,  where  his  friendship  with  Fontaine  first 
commenced.  He  aL-o  became  acquainted  with 
Flaxman,  Canova^  and  other  artists  who  subse- 
quently rose  to  eminence.  During  their  residence 
at  Rome,  Percier  andToutaine  made  the  drawings 
which  form  the  subject  of  their  first  publication ; 
Palaiij  Maiwnt,  et  autres  Edifices  modemee. 
demnii  d  Pome,  Paris  1798,  folio ;  illustrated 
with  100  plates,  beautifully  delineated  and  en- 
graved in  outline.  Previous  to  the  publication  of 
this  work,  however,  and  for  some  time  after  their 
return  to  Paris,  they  were  obliged  to  contend  with 
difficulties ;  the  agitated  state  of  public  afiairs  be- 
ing exceedingly  unfavorable  for  their  success. — 
With  laudable  energy  and  perseverance  they  com- 
menced making  designs  for  various  articles  of 
ornamental  furniture  and  manufacture ;  and  their 
careftil  study  and  superior  taste  soon  brought 
their  talents  into  notice.  Various  decorations, 
executed  by  them  at  ICalmaison  for  the  First  Con- 
sul and  Madame  Bonaparte,  secured  for  them  the 
powerful  patronage  of  Napoleon ;  and  soon  after 
his  gaining  the  Imperial  Crown,  they  were  em- 
ployed to  restore,  complete,  and  embellish,  the  two 
palaces  of  the  Tuileries  and  the  Louvre.  The  lat- 
ter work  was  exceedingly  extensive  and  compli- 
cated, occupying  their  attention  for  a  number  of 
years,  until  some  time  after  the  restoration  of  the 
Bourbons.    They  ei\joyed  imperial  and  royal  pat- 
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lonagt.  with  a  very  high  rtpntation,  for  muij 
jmny  bat  executed  oolj  a  tew  original  works; 
aad  their  fame  aa  practical  arohitecta  is  conse- 
qoentlj  merged,  to  a  great  extent,  in  that  of  the 
original  authors  of  the  works  which  they  restored. 
They  erected,  however,  a  few  edifices,  as  the  arch 
in  the  Place  da  Oarroosel,  before  the  east  facade 
of  the  Taileries ;  the  Chapelle  £xpiatoire  in  mem- 
ory of  Loois  XVI. ;  and  the  regular  and  hand* 
some  Hne  of  hoases  termed  the  Rue  Bivoli. 

Peroier  and  Fontaine  gained  great  reputation 
from  their  publicationa,  among  vrhich  was  the 
Aeusil  de  IkeoraHon$  Int&rimtrmy  eontenant  tout 
€0  ^  a  rapport  d  VAmeubiement,  Paris,  1813, 
M.  This  was  a  collection  of  designs  for  rooms  and 
various  artideaof  ftimiture  in  the  prevailing  style, 
which  Peroier  outlived.  About  the  same  time, 
thev  published  a  s^es  of  views  of  Roman  villas 
with  their  gardens,  entitled  Choim  de$  plus  belUi 
Maisoni  de  Plaisancede  Rome  et  see  emitrons  ;  also 
two  magnificent  works,  one  representing  the  cer* 
amonies  of  the  coronation  of  i^apoleon,  and  tiie 
other  those  which  took  |dace  upon  his  marriage 
with  Maria  Louisa.  There  is  another  work  at- 
tributed to  Percier,  which  seems  not  to  be  gener- 
ally circulated,  entitled,  ParallUe  entre  pUmere 
Bmideneee  dee  Soveraine  de  France^  d^AUemagne^ 
de  Suede^  de  Eueeie^  et  d'ltalie,  Paris,  1888,  illus- 
trated with  thirty-dght  pbtes.  Charles  Percier 
died  in  1888. 

PEREDA,  Antonio,  an  eminent  Spanish  paint- 
er, bom  at  Yalladolid  in  1599.  He  first  stud- 
ied imder  Pedro  de  las  Cuevas,  and  showed  so 
much  abOity  that  he  was  taken  under  the  pro- 
tection of  Don  Francisco  de  Tezada,  who  sent  him 
to  Madrid,  where  he  had  an  opportunity  of  study- 
inff  the  works  of  the  great  masters  in  the  Royal 
collections.  At  the  age  of  eighteen  he  produced  a 
picture  of  the  Immaculate  Oonception,  in  which  the 
Virgin  appeared  on  a  Throne  of  Olouds,  supported 
by  angels,  executed  so  admirably  that  no  one 
oould  believe  it  the  work  of  so  young  an  artist. 
The  reputation  he  acquired  by  this  performance 
induced  the  Duke  de  Olivarez,  who  had  the  direc- 
tion of  the  works  going  on  in  the  palace  of  the 
Betiro,  to  employ  him  and  place  him  among  the 
artists  of  the  highest  rank.  He  performed  his 
part  to  the  satisfaction  of  his  patron,  and  was  mu- 
nificently rewarded.  He  acquired  great  reputa- 
tion, and  is  said  to  have  executed  manv  works  for 
the  churches  at  Madrid,  Toledo,  Alcala,  Ouenca, 
and  Yalladolid.  He  also  painted  much  for  indi- 
▼iduals,  and  no  collection  was  considered  complete 
without  a  specimen  of  Pereda.  It  is  also  said  that 
he  was  a  universal  artist,  painting  history,  familiar 
life,  vases,  tapestry,  musical  instruments,  and  other 
objects  of  still-life.  His  pictures  were  well  de- 
signed, his  drawing  correct,  and  his  coloring  rich 
and  glowing,  in  the  Venetian  style,  with  an  ad- 
mirable impaeto.  Few  of  his  works  are  known 
to  remain  at  the  present  day.  There  are  two  in 
the  Royal  Gallery  at  Madrid,  one  of  which  repre- 
sents St.  Jerome  meditating  on  the  Last  Judg- 
ment ;  one  of  Christ  asleep  on  the  Gross,  with 
flowers  and  skulls,  in  the  collection  of  Marshal 
Soult ;  one  of  St.  Anthony  and  Ghrist  in  the  £s- 
terhazy  Gallery  in  Vienna,  and  three  or  four  in 
the  gaLery  at  Munioh*  He  died  at  Madrid  in 
16«9.  1 


^nPEREGRINI,  DA  GxsENA,  or  Pbllbobino  ni 
A^Cbsio,  an  Italian  goldsmith,  engraver,  and 

^  worker  in  nUllo^  who  flourished  in  the 
latter  part  of  tiie  flfteenth  and  flrst  part  of  the 
sixteenth  centuries.  He  is  one  of  those  artista 
about  whom  and  whose  works  there  is  a  great 
deal  of  conjecture,  and  very  little  that  is  certain. 
Bartsch  gives  a  descriptive  account  of  ten  prints 
by  him  (Peintre  Graveur,tom.  xiii.),  five  of  #hidb 
are  marked  with  the  monogram  as  above,  three 
defective  in  the  part  where  the  monogram  should 
be,  and  two  have  the  additional  letters  O.  P.  D.  C. 
These  letters  are  interpreted  by  Duchesne  Operet 
Peregrini  da  Ceeina^  and  Zani  says  he  reaa  on 
some  prints  by  him.  Opus  Peregrini  de  Ce$.  Du- 
chesne discovered  nis  name  on  some  admirable 
works  by  him  in  nielloy  which  he  describes  (Ee- 
$ai  iur  lee  Ntelles),  Ottley  describes  ten  print^ 
which  he  supposes  to  be  by  the  artist  who  used 
the  above  marks,  but  he  does  not  mention  Pere- 
grini. Nagler,  from  these  and  various  other  au- 
thorities, gives  a  list  of  sixty-four  pieoes^  which 
he  attributes  to  him,  as  follows  : 

Lift  qfPsregrin€$  Dr%nti,/ram  NagUr, 

[Where  it  is  stated  thst  the  print  it  mftrked  with  the  letter 
P.,  it  18  to  be  nnderstood  m  the  ibrm  iodieeted  ebove;  a 
P.  crossed  in  the  middle,  m  ao  abbreriation.] 

1.  Abraham  loading  ao  Asa  for  his  jonmey  to  Moant 
Horiah.  S.  Abraham,  Isaac,  and  two  servants,  on  their 
way  to  the  Mount.  8.  Abraham  and  Isaac  om  the  Mount, 
the  serTants  sitting  below.  4.  Abraham  with  a  knife  ana 
torch,  Isaac  beannff  a  bundle  of  wood.  6.  Abraham 
about  to  immolate  Isaac,  is  prevented  hj  an  Angel ;  the 
bead  of  a  Ram  is  seen  at  the  risbt  band  comer.  6.  I>a> 
rid  conquering  Goliah ;  a  very  fine  plate.  According  to 
Duehesne,  it  is  probably  by  Peregrini.  7.  Judith  with  the 
b€«d  of  Holofemes  in  her  left  hand.  This  ]>rtnt  has  not 
Peregrini*B  mark,  but  the  words  lvd€  /«  on  a  scrap  of  pa* 
per.  8.  The  Holy  Virgin  with  the  Infant  on  a  throne,  at* 
tended  by  Sts.  Paul  and  Francis  d'Assisi.  Peregrini's  mark 
in  the  centre.  9.  The  Baptism  of  Christ.  In  the  foreground 
to  the  right  and  left  are  St.  Stephen  and  St.  Francis.  10. 
The  Resurrection  of  our  Lord,  signed  ds— opvs— pbki- 
OBiKi— CM.  An  impression  of  the  unfinished  plate,  in 
which  some  parts  or  the  figure  of  Christ  are  wnite,  was 
sold  in  Sir  Mark  Sykes'a  sale,  in  1S24,  for  about  £80  ster- 
ling. 11.  The  Annunciation,  in  two  small  medallions* 
12.  John  the  Baptist  with  the  Cross,  on  which  is  a  medal- 
lion with  the  Lamb,  and  the  words  los  asxus.  Duchesne 
is  of  opinion  that  this  is  the  work  of  Peregrini  IS.  St* 
Sebastian  standing  by  a  Tree,  his  hands  tied  above  his 
head.  14.  St  Jerome  kneeling  before  a  Crucifix,  the  lion 
hehind  him.  Peregrini's  mark  in  the  margin.  15.  St  Roch. 
On  the  right  handthe  first  person  of  the  Trinity  blessing 
him.  Attributed  to  Peregrini  bv  Duchesne.  16.  St  Mar- 
garet seated  on  a  large  winged  Dragon,  holding  in  one 
band  a  cornucopia,  and  in  the  other  a  cake.  In  uie  dark 
bank-ground  are  four  trees,  and  the  mark  P.  Bartsch  calls 
the  subject  Pnmdenoe,  17.  The  Triumph  of  Meptune ; 
marked  0.  P.  D.  C.  {Optra  PtMgrini  da  Oetena),  1& 
Minerva,  with  Lance  ana  Shield ;  on  the  latter  the  head 
of  Medusa.  Duchesne  considers  this  a  work  of  Peresrittif 
though  it  has  not  his  mark.  19.  The  Triumph  of  Marsi 
On  a  globe,  surmounted  by  a  figure  of  Cupid,  is  the  letter 
P.  Nagler  notices  that  on  an  early  impression  of  this  sub- 
ject it  IS  difficult  to  distinguish  the  figure  on  the  shield  of 
Mars ;  on  a  later,  it  is  seen  plainly.  The  back-ground  is 
very  dark.  A  second  imp^ression  sold  in  Sir  Man  8ykes*s 
sale  for  £31.  2i\  A  Sacrifice  in  honor  of  Mars.  Bartsch 
describes  this  among  the  prints  of  the  old  Italian  masters^ 
P.  O.  tom.  ziii.  p.  189,  No.  69 ;  bnt  Duchesne  considers  it 
to  be  the  work  of  Peregrini.  An  impression  sold  in  Sir 
Mark  Sykes*s  sale  for  17  guineaa.  M.  A  Muse  playing  on 
a  flute.  Around  her  are  other  instruments.  Attributed  to 
Perigrini  by  Duchesne.  SI.  A  Muse  playing  on  the  Lyre, 
with  other  musical  instruments  lying  around  her.  Attrib- 
uted to  Pen^prfaai  by  Duchesne.  2S.  A  winged  Cunid  stand* 
iag  CD  a  Yass,  which  is  oreamsoted  with  four  figures  of 
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ChQdrai ;  titribated  to  Ft rigrmi  8S.  Two  Capids  by  a 
MonaiDeot  Dnohenie  thioto  k  ia  br  Maro*  Antonio.  S4. 
Psyche  at  the  foot  of  a  Tree,  Capia  behind  her ;  in  the 
back-ground,  on  the  tea,  is  a  monster  about  to  devour  her. 
At  the  bottom  is  a  mark  which  resembles  that  of  PeresrinL 
S5.  Leda  and  the  Swan.  According  to  Duchesne,  b^  Fere- 

fnL  In  the  centre  is  a  mark  resembling  Peresrini's.  S6. 
Kjmph  bound  to  a  Tree  by  a  Satyr  and  a  Faun.  27. 
A  Triton  caressing  a  Nrmph.  The  workmanship  of  this 
niello  is  fine,  and  resembles  that  of  Peregrini.  28.  A  Wo- 
man with  three  Men  and  aSatrr.  Dnchesne  considers  it  to 
be  by  Peregrini.  29.  Hercules  strangling  Antons.  At- 
tributed to  Peregrini.  80.  Hercules  and  0<yanira.  h£r- 
OTLi— DEJAKiRA— with  PeregTini's  mark.  »ib.  Herculee 
combatinjg  the  Hfdra.  With  Peregrini's  mark.  806.  Her- 
cules killmg  the  Hydra.  Duchesne  says  certainly  by  Pere- 
grini. 81.  Orpheus  with  a  Guitar,  surrounded  by  Ani- 
mals. On  the  margin  the  letters  0.  P.  D.  C.  82.  Anon  on 
the  Dolphin ;  in  the  back-ground  the  ship  from  which  he 
was  cast.  Duchesne  is  ceruUn  that  it  is  by  PeregrinL  88. 
Arton  on  the  Dolphin,  with  a  riolin  in  his  left  hand,  arrir- 
ingatPirsBus.  84.  Diomede  naked,  armed  with  helmet 
and  shield,  holding  the  Palladium  in  his  left  hand.  0.  P. 
D.  C.  in  the  margin.  85.  Mutius  ScttTola  before  Porsen- 
na,  holding  his  hand  orer  the  fire.  The  letter  P.  by  the 
throne.  86.  An  Apotheosis.  On  the  right  hand  a  naked 
Han  with  a  Helmet  before  an  Altar,  on  which  is  an  Eagle, 
and  a  Woman  on  the  left  preparing  a  libation.  In  the  cen- 
tre of  the  margin  the  letter  P.  87.  A  Standard  bearer, 
with  Peregrini's  mark,  P.,  br  the  trunk  of  a  tree.  Ottley 
thinks  this  piece  was  copied  m>m  the  drawing  of  a  German 
master.  88.  Two  Knights  fighting.  Duchesne  thinks  it 
is  by  PeregrinL  89.  Two  naked  Men  fightine  with  Boughs 
of  Trees.  Attributed  to  PeregrinL  40.  Three  Women 
dancing.  In  the  margin  below,  the  mark  P.  41.  Three 
Children  dancing.  At  the  bottom  the  mark  P.  42.  An  Al- 
legory of  War  ;  three  naked  Men  with  helmets  on  their 
heads^  Ac.  The  mark  P.  in  the  margin.  48.  An  Allegoir 
of  Union.  A  king  on  a  throne ;  a  young  man  and  two  sol- 
diers before  him.  On  the  throne  is  written  yk.  vo.  di.  f. 
Duchesne  interprets  these  Uh  FbndanuiUo  di  FraUmiiiL 
44.  An  Allegory  of  Fame.  Considered  by  Duchesne  the 
work  of  PeregrinL  45.  An  Allegory  of  Seamanship.  In 
the  margin  0.  P.  D.  C.  46.  An  allegory  of  Plenty ;  same 
mark.  47.  A  Woman  with  a  Sword  and  an  Apple.  Bartsch, 
tom.  ziiL  p.  206,  No.  2.  48.  A  naked  Man  sitting  under  a 
Tree,  a  Snake  in  each  Hand.  The  mark  in  the  Margin.  49. 
Half-length  figure  of  a  Man  with  a  fur  Cap ;  omamente 
on  both  sides.  50.  Half-length  figure  of  a  young  Man  with 
a  Cap.  No  mark.  51.  Arabesque,  with  Acanthus  and 
Grapes;  do.  52.  Arabesque,  with  winged  Sphynz  under 
two  Satyrs.  The  mark  P.  58.  Arabesque,  with  flying  Chi* 
masra  carrying  a  Veil.  Do.,  on  the  shield.  64.  ArabMoue, 
with  two  Boys  riding  on  Chimeric  Birds;  do.  55.  Ara- 
besque, with  Helmet  and  Cuirass  in  the  centre,  aboTO  a 
winged  Sphynz.  Do.,  and  the  initials  S.  C.  56.  Arabesque, 
with  the  Sjrmbols  of  seamanship ;  in  the  lower  part  two 
marine  deities  on  dolphins:  between  them  a  Ship.  57.  Ara- 
besque, with  two  Goats.  In  the  margin  a  mark  which  may 
be  taken  for  a  P.  58.  Arabesque,  with  a  female  Satyr 
suckline  two  Children.  59.  Arabesque,  with  the  mark  of 
a  riTer  Deity.  Duchesne  thinks  this  nidlo  is  by  Peregrini, 
although  without  the  mark.  60.  Arabesoue,  with  two  Dol- 
phins ;  in  the  centre  abore  a  wingred  heao.  61.  Arabesque, 
with  two  Trophies,  chimaric  biras,  a  faun  sitting  on  a  bas- 
ket and  playing  a  flute.  On  a  tablet  the  letters  SCOF. 
62.  A  Coat  of  Arms  with  three  Nails.  On  the  right  hand 
4he  letter  C,  on  the  left  Z.  or  S.  Therefore  only  probably 
by  Peregrini.  68.  Two  Knife-handles  with  Arabeaques. 
On  one  a  head  of  Medusa  in  a  medallion,  and  at  the  end 
two  Satyrs,  with  the  initials,  P.  C.  64.  A  Knife-handle, 
with  two  GuiUrs  and  two  Rings.  The  letters  S.  C.  in  tab- 
lets, identify  this  piece  as  the  woris  of  Peregrini,  in  the 
opinion  of  Duchesne. 

PERELLE,  Gabbibl,  an  eminent  French  de- 
signer and  engraver,  bom  at  Paris,  according  to 
Kagler,  in  1610.  It  is  not  known  under  whom  he 
stodied,  but  he  executed  a  prodi^ous  number  of 
plates,  from  his  own  designs,  as  well  as  other  mas- 
ters, which  prove  much  fertility  of  invention  and 
extraordinary  facility  of  execution,  rather  than 
Ml  attentive  study  of  nature,  though  his  views 
are  well  composed,  and  enriched  with  architecture, 


ruins,  and  other  objects  which  ^ve  a  pleasing  va- 
riety to  the  scenery.  His  plates  are  executed  with 
neatness  and  taste,  though  there  is  a  defect  in  tiie 
management  of  his  masses,  and  his  lights  are 
scattered  and  qK>tty,  which  ii^ure  the  eflfect  of 
the  prints.  He  wrought  both  with  the  point  and 
the  graver.  He  is  considered  the  EoUar  of  France, 
both  in  his  style  of  engraving,  and  in  the  estima- 
tion of  his  works.  His  large  views  of  public 
buildings  and  gardens  in  France,  Spain,  and  Italyi 
were  published  with  those  of  Silvestre  in  1680, 
and  there  is  a  smaller  set  of  tiie  same  by  these 
artists.  In  addition  to  the  prints  fk'oro  his  own 
designs,  he  executed  many  iJter  Paul  BriU,  Gas- 
par  Poussin,  Asselyn,  Poelemberg,  Silvestre,  and 
other  masters.  He  died,  according  to  Nagler,  in 
1675,  and  to  Zani,  in  1680.  The  following  are 
among  his  principal  prints  after  the  works  of  oth- 
er masters: 

A  set  of  four  Views,  the  Church  of  St.  Michael  at  D^on, 
the  Palace  in  that  city,  the  Bridge  of  Grenoble,  and  the 
Porte  Royale  at  Marseilles ;  <i/Ur  SilvMtr*,  Four  Views 
in  Paris,  the  Arsenal  du  Mail,  the  Pontneuf,  the  Louvre^ 
the  Mail  and  the  surrounding  country  \do,  A  set  of  four 
Views,  the  Baths  of  Bourbon  d' Archambaud,  the  Castle  of 
Bourbon  Lancy,  with  the  Baths  of  Julius  Casar,  and  the 
mat  Chartreuse  near  Grenoble:  do.  Six  Views  of  the 
Garden  de  Rnel ;  ^/Ur  Itrad  SUmutrt,  Two  Moontein- 
ous  Landscapes,  with  biblical  sobjecte :  qfUr  P.  BtiU,— 
Six  Views  ot  the  Vestiges  of  Rome  ana  its  Environs;  af- 
ter J,  Atnlyn,  A  view  of  Ruins,  with  the  Adoration  of 
the  Magi ;  cfUr  Fidemherg, 

PERELLE,  Adam  and  Nicolas,  were  the 
sons  and  schoUrs  of  the  preoeeding,  whom  they  as- 
sisted in  his  numerous  works;  and,  after  his 
death,  engraved  a  great  number  of  plates  of  land- 
scapes, architectural  views,  kc  Their  works 
are  inferior  to  those  of  their  father.  According 
to  Nagler,  Adam  was  bom  in  1688,  and  died  in 
1695 ;  but  ZbxA  applies  these  dates  to  Nieoloi. 

PEBERIETTE,  an  engraver  whose  name  Is  at- 
tached to  a  coarse  etching  of  the  Holy  FamOj,  qf- 
Ur  Paul  Verane$e, 

PERETRA,  Ddeoo,  a  Portuguese  painter,  bora 
about  1570.  His  instructor  is  not  mentioned,  and 
little  is  known  concerning  his  life ;  but  according 
to  the  Biographie  UnnenelU^  he  was  one  of  the 
most  distiuguished  painters  of  his  country.  His 
usaal  subjects  were  landscapes;  but  he  had  a  rare 
talent  for  painting  conflagrations  and  infernid 
scenes.  He  often  painted  the  Burning  of  Troy, 
and  the  Overthrow  of  Sodom,  but  always  in  a  dif- 
ferent manner.  He  excelled  in  painting  pictures 
of  fruit  and  flowers ;  also  rural  scenes,  illumina- 
ted by  the  radiance  of  torches  or  the  lightning^s 
flash.  His  landscapes  are  painted  in  a  spirited 
style,  ornamented  with  small  figures  in  excellent 
taste.  They  are  said  to  be  much  in  the  style  of 
Teniers,  with  the  silvery  tones  of  that  master. 
Notwithstanding  the  merits  of  Pereyra,  he  met 
with  little  encouragement,  and  was  finally  received 
into  the  mansion  of  a  nobleman,  where  he  died  in 
1640.  Soon  after  his  death,  his  works  rose  into 
general  esteem.  There  are  many  at  Lisbon ;  the 
cabinet  of  the  Duke  d*Almeida  contains  about 
sixty. 

PEREYRA,  Manuxl,  a  Portuguese  sculptor, 
was  born  in  1614.  He  settled  at  Madrid,  where 
he  attained  great  distinction,  and  is  regarded  ai 
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one  of  the  most  able  artists  that  Portagal  has 
produced.  He  was  oominissioned  to  ezeoate  a 
great  nnmber  of  works.  His  masterpiece  is  a 
•tatae  of  our  Saviour,  in  the  Oharoh  of  the  Bosa- 
rio  at  Madrid.  It  is  said  that,  In  his  old  age,  hav- 
ing become  blind,  he  made  the  model  of  a  statue 
of  St  John  the  Divinej  and  directed  its  execntion. 
This  statue  is  one  of  his  finest  works.  He  died  in 
1667. 

PEREZ,  BABTOLOMi.  a  distinguished  Spanish 
painter,  bom  at  Madrid  in  1684.  He  studied  in 
the  school  of  Don  Juan  de  Arellano,  and  attained 
great  ezoellenoe  in  flower-painting.  His  pictures 
of  this  kind  are  composed  in  a  ta^teftil  and  delicate 
atjle,  with  a  brilliancj  and  harmony  of  coloring 
deserving  of  high  pnuse.  He  also  succeeded  in 
the  figure,  following  the  stjle  of  Don  Juan  de 
Carreno.  There  were  manj  of  his  flower-pieces 
at  tiie  Betiro,  which  were  subsequently  removed 
to  the  Bo8ari<i ;  and  one  of  his  best  productions  is 
mentioned,  which  combines  his  talent:}  in  both 
branches  of  the  art,  representing  St.  Bosa  de  Lima 
kueeling  before  the  Virgin  and  infant  Jesus,  with 
two  Angels,  one  of  whom  is  crowning  the  Saviour, 
while  ^e  other  is  preAenting  him  a  vase  of  flow- 
ers. Perez  was  also  distingqiiBhed  for  the  excel- 
lence of  his  theatrical  decorations,  and  he  was  em- 
ployed by  the  Ki|^  to  paint  the  scenery  in  the 
Boyal  Theatre.  The  Duke  de  Monteleone  com- 
missioned him  to  paint  a  grand  ceiling  in  firesco 
in  his  palace  at  Madrid;  but,  while  occupied  upon 
the  work,  he  unfortunately  fell  firom  the  scaffold 
and  was  killed,  in  1698. 

PEREZ,  Fbakoisoo  di  Pnnn>A,  a  Spanish  paint- 
er, who  flourished  at  Seville  about  1 660.  He  stud- 
ied under  Murillo,  and  followed  his  style  with 
considerable  success.  Among  other  works,  he 
painted  several  pictures  for  the  churches  and  con- 
vents at  Seville,  which  show  that  he  was  an  able 
disciple  of  that  great  master.  Peres  was  a  mem- 
ber of  the  Society  of  Professors  who  established 
the  Academy  of  Hne  Arts  at  Seville. 

PEBEZ,  Ani>bbs,  a  Spanish  painter,  the  son 
and  scholar  of  the  preceding,  bom  at  Seville,  in 
1660.    He  painted  historical  subjects;  also  flower^ 

Eieces,  in  which  he  was  more  snccessftd.  Among 
is  principal  works  were  three  sacred  subjects  in 
the  sanctuary  of  S.  Lucia  at  Seville,  signed  Andrm 
Perez^  1707 ;  and  in  the  sacristy  of  the  Capuchins 
of  the  same  city,  a  picture  by  him  of  the  Last 
Judgment,  dated  1718.    He  died  in  1727. 

PEBEZ,  Pbtbo,  an  old  Spanish  architect,  who 
flourished  in  the  thirteenth  century,  and  died  in 
1290.  He  is  chiefly  known  as  the  architect  of  the 
Cathedral  of  Toledo,  which  measures  404  feet  in 
kngth,  and  202  feet  in  breadth.  It  has  five  naves, 
surrounded  by  olu^>els  of  white  stone ;  the  prin- 
cipal nave  is  116  feet  high. 

PEBICLES.  This  celebrated  Athenian  deserves 
mention  in  a  work  relating  to  art,  for  the  liberal 
patronage  he  extended  to  painters,  sculptors,  and 
architects.  Having  obtained  almost  regal  power  in 
Ath.'us  about  B.  C.  450,  he  endeavored  to  inspire 
the  people  with  a  taste  for  the  Fine  Arts.  By 
mean£  of  the  wonderful  talents  of  Phidias,  and 
other  famous  artists,  he  embellished  the  citv  of 
Athens  with  those  maffnificent  works  which  have 
been  the  admiration  of  all  succeeding  ages.  (For 
a  description  of  several  of  these,  see  the  articles 


Phidias  and  letinns.)  Pericles  also  designed  the 
Odeum,  a  building  constructed  so  as  to  give  the 
greatest  possible  effect  to  sound,  where  the  musi- 
cians used  to  assemble  to  rehearse  their  rival  per; 
formances.  It  was  of  an  elliptical  figure,  surround- 
ed by  a  colonnade,  except  upon  the  southern  side. 
After  a  period  of  several  hundred  7oar&  it  had 
suffered  much  from  the  ravf^;es  of  time,  out  was 
restored  by  the  munificent  Herodes  Atticus  to  its 
ancient  beauty  and  magnificence. 

PEBIGNON,  NiooLAa,  a  French  painter  and 
engraver,  bom  at  Paris,  according  to  Zani,  in  1727 ; 
died  in  1782.  He  painted  fiowers  and  landscapes 
in  distemper ;  and  also  etched  several  plates,  after 
his  own  designs,  among  which  are  a  set  of  pleas- 
ing Landscapes,  in  the  style  of  a  painter;  also 
four  large  landscapes,  inscribed  P&rignon^  feciU 
1771. 

PEBIN,  Lii  Louis,  a  French  miniature  painter, 
bom  at  ^heims  in  1758..  He  entered  tne  firee 
school  of  design  in  that  city,  taught  by  Clermont ; 
and,  though  opposed  by  many  obstacles,  he  tri- 
umphed over  tnem  all.  At  the  age  of  twenty -five 
he  visited  Paris,  and  oonmienced  practimng  his 
profesdon.  He  was  employed  by  Boeslyn,  a 
Swedish  artist,  to  copy  a  number  of  his  works  in 
miniature;  and  he  gdned  such  improvement  by 
studying  the  works  of  Greuze,  and  other  masters, 
that  his  practice  greatly  increased.  He  exhibited 
a  number  of  fine  miniatures;  and  painted,  among 
others,  the  portraits  of  the  Duchesses  d^Orleana 
and  de  la  Kochefoucauld.  During  the  stormy 
scenes  of  the  Bevolution,  Perin  was  constantiy 
employed  by  the  friends  of  condemned  persons  to 
visit  the  prisons  and  paint  their  portraits.  In 
1799  he  quitted  Paris,  and  retired  to  his  native 
city,  where  he  practised  the  art  with  success  for 
many  years,  occasionally  visiting  Paris.  He  also 
painted  a  number  of  miniatures  at  Lyona.  He 
died  at  Bheims  in  1817. 

PEBINT,  Giuseppe  Sfosza,  an  Italian  engrayer, 
bora  at  Bome  about  1748.  He  engraved  some 
of  the  statues  in  the  Clementine  Oallery^  and  also 
some  of  the  plates  for  the  Scuola  Italica  of  Gavin 
Hamilton.  He  was  living  in  1795.  Among  oth- 
ers, the  following  are  by  him : 

The  FroDtiBpieoe  to  the  Seuola  ItdUea,  with  two  figures 
by  if.  Ano4lo,  Jupiter  and  Antiope;  afUr  Jaoopo  Bal- 
moL.  Chanty;  q/W  Bartclomto  Sckidoks,  Christ  bear- 
ing his  Cross ;  <^t4r  Lamfraneo, 

PEBTNI,  LoDOYioo,  an  Italian  engraver  of  littie 
note,  by  whom  there  are  a  few  prints,  very  indif- 
ferently executed  with  the  graver,  and  possessing 
little  interest  of  sub}ect 

PEBINO,  DEL  Vjloa.    See  Vaoa. 

PEBIN'O,  DA  Pbbuoia.    See  Pietbo  Obsasel 

yfc.  /^  X  PEBTSIN,PEBSINUS,or 
IP  or  I W  or  f>  PEBBISIM,  Jacques,  an  old 
^tx  Vi^»  Jr  French  engraver ;  born,  ac- 
cording to  Nagler,  in  1580.  In  concert  with  Jean 
Tortorel,  he  designed  and  engraved,  partly  on 
wood,  and  partly  on  copper,  a  set  of  twenty-four 
large  prints,  to  illustrate  a  Histo^v  of  the  Wars  of 
the  Huffuenots,  1559  to  1570.  This  book  is  ex- 
ceedingly rare.  The  copper-plates  are  etched  in  a 
coarse,  incorrect  style ;  the  wooden  cuts  are  exe- 
cuted with  more  attention.  When  Perisin  and 
Tortorel  engraved  in  concert,  they  marked  thei» 
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pHnti  wHh  the  second  monogram  at  the  head  of 
this  artiole;  when  Perisin  engrayed  alone,  he 
naed  the  first  monogram.  Malp^  attribntes  to  the 
latter  a  aeries  of  Tritons  and  Marine  Monsters, 
small  pieces  lengthways,  marked  with  his  mono- 
gram reversed. 

T\  PERJEOOUTEB  S.  a  real  or  supposed 
^artist,  said  to  have  been  a  native  or  Italy, 
^  residing  there  about  1535,  to  whom  were  for- 
*^  merly  attributed  some  prints  bearing  the 
above  monogram,  ezeonted  with  the  graver,  m  the 
style  of  Marco  da  Ravenna.  Stmtt  and  Bryan 
have  ffdlen  into  the  same  error.  The  prints  re- 
ferred to  were  executed  by  some  unknown  Italian 
engrdver,  who  flourished  about  that  time.  (See 
Bartsoh  P.  G.,  vol.  xv.,  p.  496.  See  also  Ser- 
wauter.) 

PEBLA.  Fravossoo,  a  painter  of  Mantua,  sup- 
posed by  Voha  to  have  studied  under  Ginlio  Ro- 
mano. There  are  two  fine  frescos  in  the  dome  of 
the  chapel  of  S.  Lorenzo,  in  that  city,  attributed 
to  him.  little  besides  is  known  of  this  artist. 
He  flourished  about  the  middle  of  the  sixteenth 
century. 

PERMOSER,  Balthasab,  a  German  sculptor, 
was  bom  at  Oammer,  in  Bavaria,  in  1660.    Sfe  ac- 

auired  the  elements  of  the  art  at  Saltzburg,  and 
ben  went  to  Italy  for  improvement,  where  he  re- 
mained fourteen  years.  His  works  are  principally 
at  Dresden  and  Vienna.  He  had  so  high  an  idea 
of  his  art  that  he  was  never  satisfied  with  any  of 
his  works,  and  often  destroyed  them  in  disgust. 
They  are  consequently  extremely  rare.  He  was 
much  employed  by  Prince  Eugene,  for  whom  he 
executed  a  statue  of  Charity,  and  a  group  of 
Painting  and  Sculpture.  He  also  made  the  fine 
statue  at  Vienna  of  Prince  Eusene,  represented  in 
the  act  of  preventing  Fame  from  publishing  his 
exploits,  by  taking  away  her  Trumpet  Permoser 
died  in  1782. 

PERNA,  PiTBB,  an  engraver  who  flourished 
towards  the  dose  of  the  16th  century.  There  are 
no  particulars  of  him.  There  are  some  wo<»d  cuts, 
marked  P.  P.  which  Strutt  and  others  attribute 
to  him. 

PERNET,  an  obscure  engraver,  who  lived  about 
1620.  He  engraved  a  few  plates  of  portraits,  very 
indifferently  executed  with  the  graver. 

PEROLA,  JuAH  and  Fbanoisoo,  two  brothers, 
Spanish  painters,  sculptors,  and  architects,  were 
natives  of  Almagro,  and  flourished  abont  1600. 
They  visited  Italy ;  studied  under  Michael  Ange- 
lo ;  and  flnished  their  artistic  education  in  Spidn, 
under  Gaspar  Becerra.  After  leaving  that  mas- 
ter, Uiey  gained  oonsiderable  distinction,  and  were 
commissioned  by  the  Marquis  de  Santa  Cruz  to 
erect  his  palace  at  Viso,  near  the  Sierra  Morena, 
and  to  decorate  it  with  paintings  and  sculptures 
of  their  own  execution.  They  painted  history, 
landscapes,  portraits,  battle-pieces,  and  marines, 
in  a  style  of  excellence,  evincing  a  thorough  ao- 
quaintHUce  with  the  principles  of  art.  Of  their 
works  in  sculpture,  the  JBiographie  UnivermlU 
mentions  the  busts  decorating  the  above  mention- 
ed palace,  and  the  mausoleum  of  the  Marquis  of 
Santa  Cruz,  in  the  church  of  the  Franciscans  at 
Vico.  They  also  painted  the  grand  altar-piece  in 
the  same  church :  and,  in  concert  with  Monedano, 
they  painted  several  frescos  in  the  sanctuary  of 


Cordova  and  the  convent  of  Seville.  There  wai 
an  architect,  named  Esteban  Peroia,  a  native  of 
Almagh),  and  cotemporary  with  the  preceding. 
He  designed,  and  probably  erected,  the  convent  of 
8.  Francisco  at  Seville,  <^ommenoed  in  1628. 

PERONl,  GiTTSBPPB,  a  painter  bom  at  Parma, 
about  1700  (Zani  says  1710).  According  to  the 
Abate  Aff6,  he  flrst  studied  under  Felice  TcM-elli, 
at  Bologna;  next  with  Donate  Creti;  and  after- 
wards went  to  Rome,  where  he  became  the  pupil 
of  Agostino  MasuccL  Aocording  to  Liuizi,  he  de- 
signed much  in  the  style  of  Carlo  Maratti,  but  his 
coiorinff  partakes  much  of  the  ve^rds,  and  other 
false  coloring  of  Conoa  and  GKaquinto,  who  were 
then  very  popular  at  Rome.  Such  are  his  picture 
of  St.  PUlh),  in  the  church  of  8.  Satiro,  at  Milan, 
and  the  Conception,  in  the  possession  of  the 
Padri  dell*  Oratorio,  at  Turin.  Lanzi  also  saya 
that  his  best  works  are  his  frescos  in  the  church 
of  S.  Antonio  Abate,  at  Parma,  which  rank  him 
among  the  good  painters  of  his  age.  There  he 
also  painted  an  altar-piece  of  the  Crucifixion,  in 
compietition  with  Pompeo  Battonu  He  executed 
several  other  works  for  the  churches  of  his  native 
city ;  adorned  its  Academy ;  and  wrought  much 
for  the  collections.  He  died  at  Parma  in  1776,  at 
an  advanced  age.  Lanzi  calls  him  the  Abate  CKu- 
seppe  Peroni,  a  title  {Hrobably  conferring  some  fa- 
vor upon  him. 

PERONI,  GiusBPFi,  an  Italian  sculptor,  bom 
at  Rome  in  1627;  He  early  manifestea  a  strong 
inclination  for  art,  and  entered  the  school  of  Al- 
gardi,  who  soon  perceived  in  him  more  than  ordi- 
nary talents.  Peroni  met  with  every  encourage- 
ment ;  but  his  unrestrained  paasions  involved  him 
in  many  private  intrigues,  ro  that  his  professional 
improvement  was  sadly  neglected.  Finally,  he 
became  so  irre^lar  as  to  disgust  Algardi,  and 
soon  after  left  his  academy.  He  went  to  Sweden, 
and  was  patronized  by  Qeeen  Christina,  for  whom 
he  executed  a  bust  in  marble ;  but  retarned  before 
long  to  Rome,  married,  visited  Naples,  and  execu- 
ted there  a  statue  of  Neptune,  life-size,  intended 
by  the  viceroy  for  a  fountain  at  Madrid.  He  subse- 
quently  settled  at  Rome,  where  the  Prince  Camillo 
Pamfili  patronized  him  extensively.  The  path  to 
honor  was  open  before  him,  but  he  chose  to  adhere 
to  vicious  habits,  and  died  in  1668,  aged  86. 

PEROXINO,  GiovAmn,  a  Piedmontese  paint- 
er, who  fiourished  about  1517.  According  to 
Delia  Valle,  he  was  a  good  artist ;  and  Lanzi  says 
*-  he  is  well  known  for  the  pictures  he  left  in  the 
church  of  the  Conventnals  at  Alba.** 

PERACCINI,  GnisEPPE,  called  II  Mirakdo- 
LSSB,  a  painter  born  at  Mirandola,  in  1672.  Ac- 
cording to  Crespi,  he  studied  under  Marc*  Antonio 
Franc^chini,  whose  style  he  adopted.  He  execu- 
ted some  works  for  the  churches  at  Bologna.  He 
must  not  be  confounded  with  Pietro  Pfutronieri, 
called  MirandoUte  dalls  proipettite.  (See  F<Utr<h 
nien.)    He  died  in  1754. 

PERRACHE,  Michel,  a  French  sculptor,  bom 
at  Lyons  in  1685.  At  the  age  of  sixteen  he  visit- 
ed Italy  for  improvement,  and  also  went  to  Flan- 
ders, where  he  executed  a  number  of  sculptures 
for  a  church  at  Malines,  and  was  honored  with  the 
freedom  of  the  city.  In  1717  he  returned  to 
France,  and  settled  at  Lyons,  where  he  practised 
the  art  for  many  years,  and  executed  a  variety  of 
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■oulptiiree  for  the  chnrohes  and  gardens.    He  died 
la  1750,  leaving  a  son,  who  was  also  a  soolptor. 

PERRAULT,  Claudb,  an  eminent  French  ar- 
chitect, born  at  Paris  in  1618.    He  was  the  son  of 
an  advocate,  and  was  bred  to  the  medical  profes- 
sion, but  extended  his  studies  to  other  branches  of 
science,  particularly  mathematics  and  architecture. 
His  attention  became  more  especially  directed  to 
thii  art,  vpon  being  engaged  by  Colbert  to  nnder- 
t£.ke  a  translation  of  Vitruvins,  the  first  edition  of 
-^-n-oh  appeared  in  1678,  in  a  folio  volume,  with 
plates  after  his  own  drawings.    Before  the  com- 
pletion of  this  work,  Perranlt  gave  indisputable 
proof  of  his  practical  ability  and  superior  taste  in 
architecture,  in  hts  designs  for  the  east  facade  and 
colonnades  of  the  Louvre.    On  a  very  beautiful 
bcisement,  containing  a  ran^  of  apartments,  the 
windows  of  which  are  without  much  decora- 
tion and  with  circular  heads,  rests  the  famous  col- 
onnade, 525  feet  long,  of  coupled  Corinthian  col- 
umns, and  fluted,  three  feet  seven  inches  in  diame- 
ter, sapporting  bold  architraves,  twelve  feet  long. 
This  colonnade  has  three  breaks— one  at  each  of 
the  extremities,  and  one  in  the  centre.    Over  this 
is  a  pediment,  embracing  eight  of  the  coupled  col- 
umns ;  and  the  two  inclined  planes  forming  the 
pediment  are  remarkable,  each  being  fifty-four  feet 
Jong,  eight  feet  wide,  and  fourteen  inches  high. 
The  whole  edifice  is  surmounted  by  a  balustrade. 
This  superb  faiQtAe  fronts  the  church  of  8.  Ger- 
m  iiu.     Its  excellence  was  a  matter  of  surprise  to 
Bernini,  and  Milizia  says  it  may  be  rankea  among 
the  finest  pieces  of  architecture  in  Europe. — 
Among  the  other  works  of  Perranlt,  are  the  Ob- 
servatory, and  the  grand  triumphal  arch  at  the 
entrance  of  the  Faubourg  St.  Antoine.    The  foun- 
iations  of  the  latter  work  were  laid,  but  it  was 
unfortunately  only  executed  in  stacco.    It  was 
146  feet  long  in  front,  and  150  feet  high ;  dimen- 
sions far  superior  to  the  arches  of  Constantine  or 
6eptimius  Severus.    The  order  was  Corinthian ; 
the  columns  ten  and  a  hdf  diameters  instead  of 
ten — an  addition  which  appeared  necessary,  to  give 
a  greater  degree  of  elegance,  and  to  harmonize 
with  the  light  sculpture  which  adorned  the  work. 
The  ornaments  were  admirably  selected,  and  none 
bnt  such  a  master  as  Perranlt  could  have  used  so 
many  without  overloading  the  architecture ;  eve- 
ry part  displayed  excellent  taste.    Milizia  says 
that,  had  it  been  executed  in  marble,  it  would  have 
conferred  immortal  honor  on  the  French  nation. 
Perranlt  was  a  member  of  the  Royal  Academy  of 
Sciences.    He  published  an  abridged  edition  of  his 
Vitruvius  in  1674 ;  an  enlarged  edition  appeared 
in  1684 ;  his  work  on  the  Five  Orders,  folio,  was 
published  in  1688 ;  Emaii  de  Physique^  2  vols. 
4to.,  1680,  and  a  work  on  natural  history;  to 
which  may  be  added  a  posthumous  work^  publish- 
ed in  1700,  giving  an  account  of  several  machines 
of  his  own  invention.    Perranlt  died  at  Paris  in 
1688. 

PERRET,  PsTBB,  an  engraver  bom  about  1550. 
It  is  uncertain  whether  he  was  a  native  of 
France  or  the  Low  Countries.  His  Christian 
name  is  variously  written  Pierre,  Pedro,  and  Pie- 
ter,  and  at  Rome  he  signs  himself  Pietw  Ferrety 
which  seems  to  confirm  Basan^s  assertion  that  he 
was  a  Fleming.  He  went  to  Rome,  where  he 
studied  under  Cornelius  Cort  On  his  return  to 
bis  own  eountry,  he  was  appointed  engraver  to 
44 


the  Duke  of  Bavaria  and  the  Elector  of  Cologne. 
He  engraved  the  plates  of  the  monastery  of  San 
Lorenzo  in  the  Escurial,  from  the  designs  of  Juan 
de  Herrera,  which  gave  so  much  satisfaction  to 
Philip  II.  that  he  invited  him  to  Madrid  in  1595, 
and  appointed  him  his  engraver,  which  office  he 
retained  under  Philip  HI.  and  Philip  IV.,  till  his 
death,  which  happened  at  Madrid  in  1637.  His 
chief  works  are  a  set  of  portraits  of  the  Kings  oi 
Spain,  signed  Ptd/ro  Ferret  eculptor  BagU^  fecit. 

FPERRIER,  FBAHgois,  a  French  painter 
and  engraver,  born  at  Macon,  in  Bm^a^d  v, 
about  1690.  His  father  was  a  goldsmith, 
and  instructed  him  in  the  elements  of  design,  but 
was  unwilling  that  he  should  become  a  painter. 
Opposed  in  hb  wishes,  young  Perrier  left  his  na- 
tive place;  and,  being  without  the  means  of  a 
Uvelihood,  he  became  the  conductor  of  a  blind 
mendicant,  who  was  traveling  to  It^ly,  and  in  this 
manner  succeeded  in  reaching  Rome.  On  arriving 
there,  he^was  employed  by  apicture  dealer  to  co^r 
several  paintings,  and  some  of  his  work  was  shown 
to  Lanfranco,  who  encouraged  him  to  persevere, 
and  admitted  him  to  his  school.  After  several 
years'  residence  at  Rome,  Perrier  returned  to 
France,  and  passed  8«>me  time  at  Lyons,  where  be 
painted  the  Decollation  of  St.  John,  a  Holy  Fami- 
ly, and  other  works  for  the  cloister  of  the  Car- 
thusians. Not  content  with  a  provincial  field  its 
the  exercise  of  his  abilities.  Perrier  went  to  Paris, 
and,  associating  himself  with  Vouet,  was  employ- 
ed by  him  to  paint,  from  his  design,  the  chapel  of 
the  chateau  de  Chilly.  Meeting  with  little  encour- 
agement, he  revisited  Italy  in  1685,  and  applied 
himself  to  engraving  the  principal  antique  statues 
and  bas-reliefe ;  also  a  number  of  plates  after  the 
Italian  masters.  After  the  death  of  Simon  Vouet, 
he  returned  to  Paris  in  1645,  and  was  commis- 
sioned to  paint  the  Hotel  de  la  VriUiere  (now  the 
Bank  of  France),  where  he  represented  Apollo  in 
his  Chariot;  the  Four  Elements;  Jupiter  and 
Semele;  tiie  Rape  of  Proserpine;  Neptune  and 
Thetis ;  and  Jupiter  demanding  of  Eolus  the  de- 
struction of  the  Trojan  Fleet.  He  also  painted 
landscapes,  in  the  taste  of  the  Caracci,  but  defect- 
ive in  perspective.  His  pictures  evince  great 
warmth  of  imagination,  but  the  design  is  often  in- 
correct ;  the  airs  of  his  heads  lack  elegance  and 
dignity,  and  his  coloring  is  too  dark.  Perrier  was 
a  member  of  the  Academy,  and  died  at  Paris,  ac- 
cording to  D'Argenville,  in  1650.  There  are  a 
number  of  etchings  by  him,  incorrectly  and  negli- 
gently designed,  and  executed  in  a  slight,  hasty 
style,  usually  marked  Paflria^  or  with  his  mono- 
gram.   Anumg  ^em  are  the  following : 

A  set  of  one  hundred  prints  from  the  sotiqae  ststiMS, 

Eublished  at  Rome.  A  set  of  6fty,  taken  from  tbe  ancient 
aa-reliefs.  Ten  j>latefl  of  the  An^la  in  the  Famesina; 
after  BafadU.  Two  plates  of  the  Assembly  of  the  (Jods, 
and  the  Marriage  of  Cupid  and  Psyche ;  fh)m  the  paintings 
by  RqfadU  in  the  Famesina.  Tbe  Communion  of  St. 
Jeitmie ;  after  Agot,  Oaraeei,  Tbe  lligfot  into  Egypt ;  do. 
The  Nativity;  after  5.  Vouet,  The  Portrait  of  Simon 
Vouet;  F.  Perrier,  fecU,    1682. 

SUBJBOTS  FBOM  KX8  OWW  DmONS. 

*The  Holy  Family,  with  St.  John  playing  with  a  Lamb. 
The  Cruciflxion ;  inscribed  FrancUcue  flnrter,  S'jrgun^' 
due,  pinx,  et  eeuL  St.  Roch  caring  the  Peop!e  afflictod 
with  the  Plague.  The  Body  of  St.  Sebastian,  supported  by 
two  Saints.  Venus  and  the  Graces.  Time  clippmg  tbs 
Wings  of  Lore,  engraved  in  chiaro-scuro ;  fine. 
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FERRIER,  GmuLTJicB,  a  painter  and  engraTer, 
the  nephew  and  scholar  of  fVan^oiB  P^  flonrishea 
itboat  the  middle  of  the  17th  centnrj,  and  died  in 
1655.  His  works  are  executed  in  the  style  of  his 
nnde.  Among  the  principal  are  several  pictures 
in  the  sricristj  dee  Minimes  at  Lyons,  wnere  he 
had  taken  reAige,  having  killed  his  anta^nist  in  a 
dnel.  There  are  a  few  etchings  hj  him  in  the 
style  of  Francis  Perrier,  among  which  are  an 
emblematical  subject;  the  Portrait  of  Lazarus 
Hevssonier ;  the  Death  of  the  Magdalen ;  and  the 
Holy  Family. 

PERRIN,  jKAisr,  an  obscure  French  engraver, 
who,  in  ooigunction  with  Jean  Munier,  executed  a 
set  of  one  hundred  wooden  cuts,  for  a  work  enti- 
tled La  Maro9ophie  de  Guillaume  de  la  PerrUre 
ToUain^  eontenant  cent  EmbUme$^  published  at 
Lyons  in  1558. 

PERRISSIM.    BeePxaisiN. 

P£RRON£An,  JxAv  BAPnsn,  a  French  paint- 
er in  crayons,  and  an  engraver,  bom  in  1781.  He 
studied  under  Lawrence  Oars.  Little  is  known  of 
him  as  a  painter.  Stanley  says  he  was  in  Eng- 
land for  a  short  time,  and  exhibited  some  portraas 
drawn  in  crayons.  He  engraved  some  plates  after 
Boucher,  Vanloo,  Bouchardon,  and  Natoire. 

PERRONET,  a  distinguished  French  architect 
and  engineer,  was  bom  in  1708.  He  studied  un- 
der B^nsire,  and  made  such  rapid  progress  that, 
in  1745,  he  was  appointed  inspector  of  the  school 
of  engineers^  and  afterwards  became  director.  He 
attained  great  eminence  in  constmcting  roads  and 
bridges,  and  executed  several  admirable  and  impor- 
tant works  of  tills  kind  in  France,  besides  the  canal 
of  Burgundy.  He  wrote  a  description  of  his  bridges, 
in  2  vols.  12mo. ;  and  some  memoirs  on  tlie  method 
of  constructing  grand  arches  of  stone,  from  two 
hundred  to  five  hundred  feet  Perronet  was  hon- 
ored with  the  Order  of  St.  Michael,  and  with  a 
membership  in  the  Academy  of  Sciences  at  Paris, 
the  Academy  at  Stockholm,  and  the  Royal  Society 
of  London.    He  died  in  1794. 

PERRY,  FiuNois,  an  English  pidnter  and  en- 
ffraver  of  little  note.  He  engraved  some  plates 
for  the  magazines,  and  a  few  of  coins  and  medals. 

PERSON,  KioHouLS,  a  German  engraver,  who 
flourished  about  1696.  He  engraved  a  set  of  twen- 
tf  portraits  of  the  Archbishops  of  Germany,  pub- 
lished in  that  year.  They  are  indifferenUy  exe- 
outed. 

PER8YN,  or  PERZYN,  Riowikb  »«,  an  en- 
graver who  flourished  at  Rome  about  1650,  and,  in 
eoi^unction  with  Oomelius  Bloemaert,  Theodore 
Matham,  and  M.  Karalis,  engraved  the  statues  in 
the  Palazzo  GiustinianL  He  also  engraved  some 
other  plates,  among  which  are  the  portraits  of  Ari- 
osto,  <rft&r  Titian;  Balthazar,  Oount  Oastiglione, 
4\fUr  Baffaelle,  His  plates  are  executed  with  the 
graver,  in  a  neat  clear,  and  pleasing  style.  There 
is  considerable  discrepancy  about  h&,  arisiuff  from 
a  variety  of  signatures  found  on  prints  attributed 
to  him,  as  Regnier  de  Penyn  /de.^  R,  a  Per$yn 
9culp.^  and  RegneruM  a  Penyn  9culp.  Lvnt.  (Lu- 
sitanius),  which  last  signature  is  found  on  a  plate 
of  Leander  taken  to  the  shore  by  Marine  Deities, 
and  would  seem  to  indicate  that  be  was  a  Span- 
iard. Nagler  says  that  Regnier  de  Persyn  or  Per- 
syn,  sumamed  2^arcmu$^  was  a  native  of  Am- 
sterdam, born  in  1600.    Zani  says  he  was  bom  in 


1689,  and  was  living  in  1690.  Zani  also  mentions 
another  Renato  or  Beniero  Perzyn,  whom  he  calls  a 
Roman,  and  says  he  operated  in  1648.  He  quotes 
two  inscriptions  from  prints,  R.  a  Penyn  $eulp^ 
R,  a  Penyn  fee.  1642.  There  can  be  but  little 
doubt  that  they  all  refer  to  one  and  the  same  per- 
son, as  some  artists  frequently  use  various  signa- 
tures. 

PERUCCI,  Os^oo,  a  painter  of  Reggio,  bom 
in  1548.  According  to  Tiraboschi  he  was  a  good 
artist,  executed  some  works  for  the  churchM  in 
his  native  city,  and  painted  much  for  the  ooUec* 
tions.  Lanzi  says  there  remain  various  pictures 
by  him  in  the  private  houses,  and  an  altar-piece  in 
the  church  <^  S.  Giovanni  at  Reggio ;  an^  Judg- 
ing from  hirt  style,  he  thinks  he  was  a  pupil  o[ 
Lelio  OrsL    He  died  in  1624. 

PERUGIA,  GiovAimi  Kiooolo  Da,  a  painter 
of  Perugia,  bom,  according  to  Pascoli,  about  147S. 
He  was  probably  a  scholar  of  Pietro  Peragina 
Lanzi  says  **  he  was  a  good  oolorist,  and  therefore 
was  willingly  received  by  Pietro  to  assist  him  im 
his  works,  however  Ihferior  to  that  artist  in  design 
and  perspective.  His  works  are  recognized  in  the 
Oapella  del  Oambio,  near  the  celebrated  Sala  isi 
Peruffinoj  where  he  painted  the  Life  of  St  Jchn 
the  Baptist  In  the  church  of  S.  Tommasb  is  his 
picture  of  that  Saint  about  to  touch  Uie  wounds 
of  our  Saviour,  and  with  the  exception  of  a  same- 
ness in  the  heads,  itpossesses  much  of  the  chanu)* 
ter  of  Peragino.*'    He  died  in  1544. 

PERUGIA,  Mabiano  da,  a  painter  who,  ac- 
cording to  Mariotti,  was  a  reputable  artist,  and 
executed  some  works  for  the  cnurches  at  Peragia 
and  Ancona.  There  are  notices  of  him  from  1547 
to  1576.  He  commends  an  altar-piece  by  him  in 
the  church  of  S.  Domenico  at  Pemgia,  and  an- 
other picture  by  him  in  the  church  of  S.  Agostlno 
at  Ancona.  He  is  also  called  Mafiano  di  Ser  Eua- 
terio. 

PERUGIA,  SiHiBALDO  DA,  a  painter  of  Pern* 
ffia,  highly  commended  by  Mariotti,  who  flouridied 
m  the  first  part  of  the  mxteenth  century.  There 
are  notices  of  him  from  1505  to  1528.  Lanzi  says 
'*  he  must  be  esteemed  an  excellent  painter,  from 
his  works  in  his  native  place,  and  still  more  from 
those  in  the  Oathedral  at  Gubbio,  where  he  paint- 
ed a  fine  picture  in  1505,  and  a  gonfalon  still  more 
beautifdl,  which  would  rank  hun  among  the  first 
artists  of  the  ancient  schooL^' 

PERUGINI,  Pbtruooio.    See  Mobtasxni. 

PERUGINL  There  are  several  other  painters, 
natives  of  Pemgia,  called  by  this  name.  The  Cav. 
Ratti,  in  his  life  of  Alessandro  Magnasco,  makes 
mention  of  one  Peragini,  who  flourished  at  Milan 
at  the  same  time  as  Magnasco,  who  inserted  the 
flgures  in  bis  landscapes.  He  flourished  in  the 
first  half  of  the  seventeenth  century.  Lanzi  men- 
tions another  of  the  same  name,  who  died  at  Mi- 
lan ial560. 

PERUGINO,  Sahte  Pmtbo.    See  Bastou. 

PERUGINO,  Lmei.    See  Soaramuooia. 

PERUGINO,  Paolo.    See  Gismondi. 

PERUGINO,  II  Oavausbb.  See  Gio.  Dombn- 
loo  CsBRna. 

PERUGINO,  DoMEinco,  a  painter  of  Pemgia, 
who,  according  to  Baglioni,  flourished  in  the  latter 
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INuiof  tbe  16th  and  first  ^trt  of  the  I7th  oentn- 
ries.  Lanzi  sajs  he  palated  small  wood  scenes  or 
landsoi4>efl,  and  that  he  is  soarodj  known  at  Pe- 
rugia ;  thoQgh  it  is  helieved  that  one  of  his  pio- 
tores  remains  in  the  chnrch  of  8.  Angelo  Magno 
at  A80«»li.  His  name  also  ooonrs  at  Siena,  and  he 
is  mentioned  hy  authors  as  the  master  of  Antive- 
dnto  Gramroatioa.  He  probahlj  painted  history, 
as  weSi  as  landscapes,  and  wrought  in  varions  cit- 
ies fbr  inilividnals. 

PERUGINO,  LxLLO,  an  old  painter  of  Pemgia, 
who,  in  conjunction  with  Uffolino  Orvietano  and 
odier  artUts,  decorated  the  Cathedral  of  Orvieto 
fai  1891.    See  Onietano. 

PERUGINO,  PiRRO.  The  family  name  of  this 
eminent  artist  was  Vannncd,  bnt  he  is  nniyersally 
known  in  the  history  of  art  as  Pietro  Pemgino, 
and  when  aatbors  speak  of  P&ruaino,  they  always 
refer  to  him.  There  is  a  good  deal  of  cont^adio- 
Hon  about  the  place  of  his  nativity,  and  his  mas- 
ter. The  signatures  on  several  of  his  earlier 
works  show  that  he  was  a  native  of  CHttd  ddla 
Pieve,  a  small  place  near  Perugia,  where  he  was 
bom  in  1446.  His  parents  soon  afterwards  re- 
moved to  Perugia,  and,  being  extremely  poor, 
g laced  him  under  the  tuition  of  an  obscure  painter 
I  that  city.  It  is  generally  believed  by  authors 
that  he  afterwards  studied  under  Andrea  Veroc- 
Ohio,  at  Florence.  Mariotti  raised  a  doubt  whether 
he  went  to  Florence  and  became  the  scholar  of 
Verocchio,  as  writers  report,  but  thinks  he  received 
hisprincipal  instruction  fr«im  Benedetto  Bonfiglio, 
at  Perugia;  and  afterwards  improved  himself  by 
studying  the  works  of  Masaccio.  Pascoli,  Bot- 
tari,  and  Taja  are  of  opinion  that  Verocchio  was 
never  his  master ;  and  the  Padre  Resta,  after  re- 
viewing the  whole  subject,  comes  to  the  same  con- 
clusion. Notwithstanding  all  the  facts  and  ingen- 
ious arguments  advanced  by  them,  Lanzi  thinks  it 
highly  probable  that  Pemgino,  on  his  arrival  at 
Florence,  attached  himself  to  that  celebrated  art- 
ist, was  instructed  by  him*in  design,  and  particu- 
larly in  the  plastic  art;  also  in  that  fine  style  of 
painting  with  which  Verocchio  imbued  both  Vinci 
and  CredL  Traditions  generally  have  some  foun- 
dation in  truth.  At  dl  events,  he  first  distin- 
gu'shed  himself  at  Florelice  by  his  picture  of  the 
Deposition  f^om  the  Cri>s8,*with  the  Virgin,  St. 
John,  and  other  Saints,  painted  for  the  chnrch  of 
8.  Ohiara,  which  was  considered  (me  of  the  finest 
productions  of  the  art  at  that  early  period,  and 
gained  him  such  immense  reputation  that  he  was 
invited  to  Rome  by  Sixtus  IV.,  to  decorate  the 
Biatine  Ohapel,  where  he  executed  several  works, 
the  most  esteemed  of  which  was  that  of  Christ 
ffiving  the  Keys  to  St.  Peter.  Lanzi  gives  the  fol- 
lowing admirable  critique  on  his  manner,  works 
and  scholars,  which  places  Pemgino  in  the  tme 
light,  and  explains  away  many  adverse  opinions. 

*'  The  manner  of  Pietro  is  somewhat  hard  and 
dry,  like  that  of  other  painters  of  his  time ;  and 
he  exhibits  a  poverty  in  the  drapery  of  his  figures, 
hia  mantles  and  garments  being  curtailed  and  con- 
fined. But  he  atones  for  these  faults  by  the  grace 
of  his  heads,  particularly  of  his  boys  and  women, 
which  have  an  air  of  elegance,  and  a  charm  of  color, 
unknown  to  his  contemporaiies.  It  is  delightful  to 
behold,  in  his  pictures  and  in  his  frescos  which  re- 
main at  Pemgia  a^d  at  Rome,  the  bright  azure 
grounds  which  aflbrd  such  relief  to  his  figures; 
the  green,  purple,  and  violet  tints  so  chastely  har- 


monized; the  beautifbl  and  well-drawn  landscapes 
and  edifices — a  thing;  as  Vasari  says,  until  that 
time  never  seen  in  Florence.  In  his  altar-pieces 
he  is  sufficiently  varied ;  there  is,  in  the  church  of 
S.  Simone  at  Perugia,  a  Holy  Family,  one  of  the 
finest  specimens  of  a  well -composed  and  well-de- 
signed altar  piece.  In  other  respects,  Pietro  did 
not  make  great  advances  in  invention ;  his  Orad- 
fixions  and  his  Descents  from  the  Gross  are  nu- 
merous, and  of  a  uniform  character.  He  has  rep- 
resented, with  little  variation,  the  Ascension  of  our 
Lord,  and  of  the  Vir^  in  Bologna,  Florence, 
in  Perugia,  and  in  Oittd  di  San  bepolcro.  Re* 
preached  with  this  circumstance  in  his  life-time, 
ne  defended  himself  by  saying  that  no  one  had  a 
right  to  complain,  as  the  designs  were  all  his  own. 
There  is  also  another  defence  for  him,  which  if 
that  compositions,  really  beautiful,  are  still  beheld 
with  delight  when  repeated  in  different  places. 
Whoever  saw,  in  the  Sistine  chapel,  his  St  Peter 
invested  with  the  Keys,  will  not  be  displeased  at 
finding  at  Perugia,  the  same  landscape  in  a  pic- 
ture of  the  Virgin ;  on  the  contrary,  this  picture 
is  one  of  the  finest  objects  that  noble  city  affords, 
and  may  be  considered  as  containing  an  epitome  of 
the  various  styles  of  Pietro.  In  the  opinion  of 
some  writers,  his  frescos  exhibit  a  more  fertile  in- 
vention, and  greater  delicacy  and  harmony  of  color. 
Of  these,  his  master-piece  is  in  his  native  city  (Pe- 
ruffia),  in  the  Sala  del  Gambio.  It  is  an  evangeli- 
CHi  subject,  with  Saints  from  the  Old  and  New 
Testaments,  in  which  he  inserted  his  own  portrait, 
to  which  his  grateful  fellow-citizens  attached  an 
elegant  eulogy.  He  is  most  eminent,  and  adopts  a 
sort  of  Raffaellesque  style,  in  some  of  his  later 
pictures.  I  have  observed  it  in  a  Holy  Family  in 
the  Garmine,  at  Pemgia.  The  same  may  be  said 
of  certiun  small  pictures,  almost  of  a  miniature 
class,  as  in  the  Grade  of  St.  Peter  at  Perugia: 
than  which  nothing  can  be  more  finished  ana 
beautiAil ;  and  in  many  other  pieces  on  which  he 
spared  no  pains,  but  which  are  few  in  comparison 
to  the  multitude  by  hi$  $cholar$  which  are  ctUribU' 
ted  to  him. " 

'*  In  treating  of  the  school  of  Pietro  Pemrino,  it 
is  necessary  to  advert  to  what  Tiga  and  Uie  au- 
thors of  the  ^  Lettere  Perogine '  notice  respecting 
his  scholars — *  that  they  were  most  scmpulous  ia 
adhering  to  the  manner  of  their  master ;  and,  as 
they  are  numerous,  they  have  filled  the  world  with 
pictures,  which  both  by  painters  and  connoisseurs 
are  commonly  considered  as  his.'  When  his 
works  at  Perugia  are  inspected,  he  generally  rises 
in  the  estiroaiion  of  travellers,  of  whom  many 
have  only  seen  paintings  incorrectly  ascribed  to 
him.  At  Florence,  there  are  some  of  his  pictures 
in  the  Grand  Duke^s  collection,  and  in  the  church 
of  S.  Ohiara  his  beautiful  Descent  from  the  Gross, 
with  other  works;  but  in  private  collections,  many 
Holy  Families  are  ascribed  to  him  which  were  ex- 
ecuted by  some  of  his  numerous  scholars.  The 
Papal  States  idso  possess  many  works  by  his 
scholars,  who  were  of  higher  reputation,  and  not 
so  wholly  attached  to  his  manner. '' 

Pietro  Pemgino  died  at  Perugia  in  1524.  His 
name  is  illustrious  in  art,  not  only  for  his  works, 
but  for  hv»  having  been  the  instmctor  of  Roffaelle. 

PERUNDT,  Geobgk.    See  PfbCndt. 

PERUZZI,  Baldassabb,  da  Siena,  a  preemi- 
nent Italian  painter  and  architect,  bom  at  Accnja- 
no,  in  the  territory  of  Siena,  according  to  Delia 
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Valle,  in  1481.  According  to  Lanzi,  be  wad  th« 
6hM  of  poor  parents ;  was  nartured  amidst  diffi- 
cnhies ;  but  succeeded  in  obtaining  a  knowledge 
of  painting  ft'om  some  unknown  master  in  his  na- 
tive city,  and  then  went  to  Rome  for  improvement, 
in  the  pontificate  of  Alexander  VI.  He  formed 
ma.  intimacy  with  Raff^lle,  whose  style  he  admired 
and  imitated,  particularly  in  his  fresco  ivorks.  Pe- 
mzzi  gained  great  eminence  at  Rome ;  was  patron- 
ized by  many  of  the  nobility,  particularly  by  Agos- 
tino  Ohigi,  and  also  by  Pope  Alexander.  In  his 
Judgment  of  Paris,  in  the  Oastello  di  Belcaro ;  and 
in  his  picture  of  the  Sibyl  foretelling  to  Augustus 
the  Birth  of  Christ,  Peruzzi  manifested  such  a  di- 
vine enthusiasm,  according  to  Lanzi,  as  Rafiaelle 
himself  never  surpassed  in  treating  the  latter  sub- 
ject, nor  Guido,  nor  Guercino,  of  whom  so  many 
admirable  Sibyb  are  exhibited.  Lanzi  says  that, 
in  great  compositions,  he  also  evinced  remarkable 
talents ;  as  in  his  celebrated  fresco  of  the  Presen- 
tation in  the  Temple,  in  la  Madonna  della  Pace  at 
Rome,  in  which  he  showed  himself  a  perfect  mas- 
ter of  the  delineation  of  the  passions,  and  une- 
qualled in  the  excellence  of  his  architecture.  This 
magnificent  work  was  a  favorite  study  of  Anni- 
bale  Oaracci.  His  oil  paintings  are  extremely 
rare ;  Lanzi  mentions  one  at  Torre  Babbiana, 
eighteen  miles  from  Siena,  containing  three  half- 
length  figures,  of  the  Virgin,  St.  John  the  Bap- 
tist, and  St.  Jerome. 

Peruzzi  was  preeminently  distinguished  in  per- 
spective and  architecture,  which  he  painted  with 
such  fidelity  and  precision,  and  so  judicious  a  man- 
agement of  ohiaro-souro,  as  to  produce  perfect  illu- 
sion. Lanzi  says  that  if  other  artists  surpassed 
him  in  the  vastness  of  their  works,  they  never  did 
in  regard  to  excellence.  He  was  eminently  skilled 
in  ornamenting  facades— painting  sacrifices,  bac- 
chanalian scenes,  and  battles,  so  as  to  represent 
bas-reliefs,  and  real  architecture ;  which  was  af- 
terwards so  successfully  practiced  by  Polidoro  da 
Caravaggio  and  Maturino.  One  of  his  most  admired 
perspectives  at  Rome,  is  in  the  same  apartment 
of  the  Farnese  palace  where  RafTaelle  painted  his 
Galatea,  and  represents  the  History  of  Perseus,  em- 
bellished with  ornaments  in  imitation  of  stuco(», 
executed  in  such  admirable  style  that  Titian  him- 
self was  deceived  by  them,  and  could  only  be  con- 
vinced of  his  error  by  changing  the  point  of  view. 
Peruzzi  produced  a  similar  ocular  deception  in  a 
hall  of  the  same  palace,  by  painting  a  colonnade, 
the  intercolamniations  of  which  make  the  hall 
seem  much  larger  than  it  really  is.  Of  this  work 
Pietro  Aretino  said  that  "the  palace  contained  no 
picture  more  perfect  in  its  kind.  *'  Lanzi  remarks, 
"  had  the  scenes  he  painted  for  the  plays,  repre- 
sented in  the  Apostolical  palace  for  the  amusement 
of  Leo.  X.,  survived  to  our  days,  the  perspective 
paintings  of  Peruzzi  would  have  obtained  greater 
fame  than  the  Calandra  of  Oardinal  da  Bibiena. 
It  would  have  been  said  of  him,  as  of  the  ancient, 
that  he  discovered  a  new  art,  and  brought  it  to 
perfection. " 

Peruzzi  also  attained  great  excellence  in  gro- 
tesques—a style  of  painting  which,  being  the  ofif- 
spring  of  a  whimsical  fancy,  affords  abundant 
play  for  the  imagination.  Lanzi  says:  "Graceful 
ji  all  his  works,  he  was  nioi^t  elegant  in  grotesque ; 
and,  amid  the  freedom  inspired  by  a  subject  en- 
tirely of  a  capricious  character,  he  preserved  an 
art  to  comprehend  its  principles.    He  employed 


every  species  of  idea— satyrs,  masks,  children,  ani- 
mals, monsters,  edifices,  trees,  fiowers,  vases,  can- 
delabra, lamps,  armor,  and  thunderbolts ;  but  ht 
bridled  his  caprice  by  his  judgment,  in  the  actions 
represented,  m  the  general  arrangement,  and  in 
every  other  ciroumstuice.  He  distorted  and  con- 
nected these  images  with  a  surprising  symmetry, 
and  adapted  them  as  devices  emblematic  of  the 
stories  which  they  surround. " 

Baldassare  Peruzzi  is  said  to  have  engraved  on 
wood ;  and  a  print  is  attributed  to  him  represent- 
inff  Apollo,  Minerva,  and  the  Muses,  with  Her- 
cules, driving  before  him  a  female  figure  loaded 
with  treasure,  supposed  to  represent  Avarice.  It 
is  executed  on  three  blocks,  in  a  fine,  bold  style 
marked  Bal.  Sen,^  and  at  some  distance  the  word 
Ferugo,  According  to  Papillon,  he  wrote  a  treat- 
ise upon  the  Antiquities  of  Rome,  and  a  Commen- 
tary on  Vitrnvius,  which  he  intended  to  embellish 
with  engravings  upon  wood,  but  died  before  it  was 
ready  for  publication. 

As  an  architect,  Peruzzi  attained  great  excel- 
lence. He  is  said  to  haye  studied  under  Bramante, 
and,  through  the  liberal  patronage  of  the  celebra- 
ted Agostino  Chigi,  he  was  enabled  to  acquire  a 
thorough  knowledge  of  the  art.  Militia  says  he 
was  a  learned  and  talented  architect.  Serlio  com- 
mends him  for  a  sound  taste,  facility,  and  elegance, 
both  in  the  general  design  and  the  ornaments  of 
his  edifices.  Lanzi  says  he  ranks  among  the  first 
architects;  that  he  is  even  preferred  to  Bramante ; 
and  evinces  a  lively  imagination  in  all  his  works. 
He  was  empl^ed  in  the  building  of  St.  Peter's, 
by  Pope  Leo  X.,  who,  thinking  tiie  idea  of  Bra- 
mante too  vast,  employed  Peruzzi  to  make  a  fresh 
model.  According  to  the  account  of  Serlio,  it  was 
to  have  been  of  a  Greek  cross,  with  a  cupola  one 
hundred  and  thirty-eight  feet  in  diameter;  and 
was  conceived  with  such  jodgment,  that  every  part 
served  as  a  model  to  the  succeeding  architects  — 
He  designed  many  elegant  facades  at  Rome,  and 
gave  proof  of  his  superior  ability  in  the  Palazzo 
Massimo,  which  is  one  of  the  most  original  and 
tasteful  edifices  in  that  city.  Instead  of  being  per- 
plexed at  the  awkwardness  of  the  site,  Peruzzi 
availed  himself  of  it  to  curve  the  front  of  the 
building,  and  thereby  produced  so  happy  an  efieot 
that  this  particular  form  seems  rather  the  result 
of  choice.  The  loggia  and  small  inner  court  are 
extremely  beautiful,  and  the  whole  of  this  admira- 
ble work  deserves  the  attention  it  has  received  in 
a  folio  work  by  Suys  and  Haudebourt,  Paris,  1818, 
containing  engravings  of  all  its  parts  and  details. 
The  tomb  of  Adrian  VI.,  in  the  church  delF  Ani 
ma,  was  also  erected  by  Peruzzi.  For  Agostino 
Chigi,  at  Longara,  he  erected  the  famous  palace 
now  called  La  Famesina,  which  is  highly  praised 
by  Milizia.  Among  his  other  works  were  the  gate 
of  S.  Michele  in  Bosco,  and  the  Cathedral  of  Car- 
pi. He  left  a  number  of  original  manuscripts  re- 
lating to  architecture,  and  bequeathed  them  to  his 
scholar  Serlio,  who  declares,  in  his  fourth  book, 
that  whatever  merit  his  work  po^^sesses  is  due,  not 
to  himself,  but  to  Baldassare  da  Siena.  He  died 
in  158A,  poisoned  by  a  rival  who  endeavored  to  ob- 
tain his  appointment  of  architect  to  St.  Peter^s. 
Artists  of  every  denomination  af^isted  at  his  ob- 
sequies, and  he  was  buried  in  the  Pantheon,  by  the 
side  of  Raffaelle. 

Lanri  judiciously  remarks  that  "  Baldassare  Pe- 
ruzzi is  one  of  the  numerous  individuals  whose 
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merit  mu^t  not  be  measured  bjr  their  good  for- 
ftnne."  His  life  was  an  uninterrupted  series  of 
misfortunes  and  injustice.  Although  his  surpass- 
ing talents  gained  him  the  patronage  of  Agostino 
Chigi  to  enable  him  to  pursue  his  studies,  jet  he 
was  reckoned  inferior  to  his  rivals,  because  he  was 
as  modest  and  timid  as  thej  were  arrogant  As 
architect  of  St  Peter's,  he  received  two  hundred 
and  ^j  crowns  per  annum ;  and  for  his  labors 
in  the  Cathedral  of  Siena,  he  had  the  yearly  pit- 
tance of  thirty  crowns!  He  derived  but  little 
benefit  from  private  commissions,  for  even  wealthy 
nobles  took  advantage  of  his  modesty,  either  re- 
warding him  scantier  or  paying  him  nothing  at 
alL  Despoiled  of  all  his  proper  y  in  the  sacking 
of  Rome,  he  was  cut  off  in  the  prime  of  life,  just 
as  his  merits  b^gan  to  be  appreciated.  When  ly- 
ing at  the  point  of  death,  the  Pope  sent  him  one 
himdred  crowns,  with  ofibrs  of  further  assistance. 
His  death  demonstrated  to  the  world  the  greatness 
of  his  talents;  and  his  epitaph,  comparing  him  to 
the  ancients,  is  pronounced  by  posterity  a  just 
tribute  to  his  wonderftil  genius. 

PERUZZINI,  DoMBNioo,  an  Italian  engraver, 
born  at  Pesaro  or  Ancona,  flourished,  according  to 
the  dates  on  the  prints  attributed  to  him,  from  1040 
to  1661.  He  is  supp*  »sed  to  be  the  elder  brother  of 
Gio.  Pernzzini,  and  like  him,  to  have  studied  under 
Simone  OantarinL  Lanzi  says  that  in  a  MS.  at  Pe- 
saro, it  is  mentioned  that  Domenioo  was  a  native 
of  that  city,  and  a  scholar  of  Pandolfi.  There  is 
mnch  confusion  and  contradiction  about  both  art- 
i-^ts,  and  still  more  uncertainty  about  Domenico ; 
the  list  of  prints  given  below  were  formerly  at- 
tributed to  Domenico  Piola;  but  Bartsch  repudi- 
ates the  idea,  and  adduces  several  cogent  reasons 
for  transferring  them  to  Domenico  reruzzinl — 
They  are  etched  in  a  masterly  stvle,  resembling 
those  of  Oantarini.  It  would  seem  that  both 
brothers  were  natives  of  Pesaro,  but  preferred  to 
be  called  after  Ancona,  the  place  of  their  adop- 
tion. The  following  are  the  prints  attributed  to 
him  by  Bartscti.  For  fiiU  particulars  see  Bartsch, 
P.  G.,  torn.  xxL 

1.  The  H)ly  Virgin,  half-lengtb,  with  the  iDfant  Jesas. 
D.  P.  16«1. 

2.  The  Vii^n  seated,  with  the  Infant  on  her  knees.  D.  P. 
1661. 

5.  Christ  tempted  by  the  Devil,  in  the  form  of  an  old 
man.    D.  P.  164d. 

4.  Christ  bearing  bis  Cross,  with  other  figures,  half* 
lengths.  D.  P.  P.  F.  engraved  on  the  Cross.  (Circnlar.) 

6.  The  Holy  Family  and  Saints.  D<ymu»  Ptmtu  Anco- 
nm  1S61.  The  figures  in  this  print  are  halMengtbs.  Hei* 
nekeo,  in  bis  DicUonnaire  des  Artistes,  attributed  this 
print  to  Oto,  Dom,  Curinif  known  under  the  name  of  II 
Ca9aUer€  Ptrugino, 

5.  St.  Anthony  of  Padua  praying,  and  the  infant  Jesus 
appearing  to  bim  in  a  cloud,  supported  by  three  ohernbim. 
V^m,  P.F.  This  print  has  been  erroneously  attributed  to 
D.  Cretti, 

7.  The  Assassination.  A  man  in  his  shirt  on  a  bed,  as^ 
•ailed  by  three  soldiers,  one  of  whom  thrusts  a  lance  into 
his  body.  D.  P.  1S40. 

8.  to  11.  Landscapes.  The  first  is  signed  D.  P,  /.  Ai^ 
mnm  ;  the  othere  D,  P,  only. 

\%,  St.  Jerome  doing  Penance  in  the  Desert.  The  let- 
lera  D.  P.  F.  are  on  a  plant  to  the  right.  Bartsch,  how- 
erer,  considers  it  doubtful  whether  it  belongs  to  Domenico 
Peruzzini,  as  there  is  a  sensible  difference  in  the  style 
from  that  of  the  others. 

PERUZZINI,  Cav.  Giovanni,  a  painter  of  Pe- 
aaro  or  AncoiUL  bom  in  1629.  The  Canon  Laz- 
nurini  aaaerts  that  both  Domenico  and  Giovanni 


P.  were  natives  of  Pesaro,  and  that  they  transfer* 
red  their  services  to  Ancona,  their  adopted  coun* 
try.  He  studied  under  Simone  Cantarini,  acquired 
distinction,  and  painted  several  pictures  for  the 
churches  at  Ancona,  Bologna,  and  other  places. 
He  was  invited  to  the  court  of  Turin,  where  he 
executed  several  works  botii  in  oil  and  fresco,  so 
much  to  the  satisfaction  of  his  protector,  that  he 
made  him  a  knight  of  the  order  of  St.  Maurice. 
He  possessed  a  lively  imagination,  a  ready  inven- 
tion, and  a  great  facility  of  execution.  He  formed 
a  style  of  his  own,  founded  on  those  of  Cantarini, 
the  Caracci,  and  Guido.  He  was  vain  of  his  fa- 
cility, as  appears  on  one  of  the  lunettes  of  the 
portico  de'  Servi  at  Bologna,  on  which  he  inscribed 
Opu»  24  Hot.  Eq,  Jo.  P.,  (the  work  of  tweuty- 
four  hours,  by  Gio.  Peruzzini,  knight)  which 
caused  many  sarcastic  remarks  fh»m  his  brother 
artists.  His  best  works  are  finished  with  more 
care.  The  principal  at  Ancona  are  the  Decolla- 
tion of  St  John,  at  the  Spedale,  and  8t  Teresa^ 
at  the  Curmelitani ;  at  Bologna,  the  Descent  of 
the  Holy  Ghost,  in  the  church  of  8.  8.  Vitale  ed 
Agricola,  and  an  altar-piece  of  8t.  Cecilia,  in  the 
church  dedicated  to  that  8aint.  Lanzi  says,  in  his 
picture  of  St.  Teresa  are  traces  of  Baroccio^s  man- 
ner ;  that  of  the  Beheading  of  St.  John  is  extreme- 
ly beautiful,  and  there  he  appears  a  scholar  of  the 
Bolognese.  He  afterwards  took  to  a  wandering 
life,  and  painted  in  various  churches  and  theatres, 
if  not  with  much  study,  yet  with  tolerable  cor- 
rectness, a  knowledge  of  perspective,  and  with  a 
certain  facility,  grace  and  spirit  which  delight  the 
eye.  His  paintings  are  dispersed  through  various 
places  in  the  Picenum,  even  as  far  as  As^li,  where 
are  a  number  of  his  works.  There  are  also  some 
of  his  works  at  Bome  and  Milim.  He  died  at 
Mikn  in  1694. 

PERUZZINI,  Paolo,  was  the  eon  and  scholar 
of  the  preceding.  Lanzi  says  that  in  the  MS.  at 
Pesaro,  from  which  he  had  obtained  much  of  the 
information  respecting  the  father,  the  son  is  com- 
mended as  a  good  and  decided  painter.  He  re- 
sided a  long  time  at  Rome,  where  there  are  some 
of  his  works.  No  farther  particulars  are  given 
of  him. 

PE8ARI,  GiOTANKi  Battista,  a  painter  of  Mo- 
dena,  who  painted  there  about  1650.  Tiraboschi 
says  that  he  was  either  a  pupil  of  Guido,.  or  made 
that  master  his  example.  Lanzi  says  he  resem- 
bles Guido  very  closely  in  his  picture  of  the  Ma- 
donna in  the  church  of  S.  Paolo,  at  Modena,  and 
in  other  works.  He  afterwards  went  to  Venice, 
where  he  died,  in  the  flower  of  his  life. 

PESARO,  SufONB  DA.    See  OAirrABiNi. 

PESARO,  NiocoLO  Tbomrtto,  or  Niooolo  da, 
a  painter  of  Pesaro,  who  studied  under  Federigo 
Znccaro,  whose  style  he  at  first  closely  followed. 
He  execnted  some  works  for  the  churches  at  Rome, 
the  principal  of  which  are  the  Nativity  in  the  Basil- 
ica; a  Pieta  in  8.  Francesco;  the  Nativity  and  the 
Circumcision,  in  S.  Maria  da  Aracaeli.  Lanzi  says 
his  best  piece  is  the  Last  Supper,  in  the  church  of 
the  Sacrament  at  Pesaro.  ^  It  is  a  picture  so  well 
conceived  and  harmonized,  and  so  nch  in  pictorial 
effect  that  L^zzarini  has  descanted  upon  it  in  his 
lectures,  as  one  of  the  finest  works  in  that  city.'* 
It  is  said  that  Barocoio  beheld  this  artist  with 
esteem,  and  Baglioni  commends  him  for  his  earlier 
works.    He  afterwards  fell  into  a  mannered,  in 
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mpid  style,  which  injured  his  reputatioa  and  for- 
tune. He  died  at  Borne  in  the  pontificate  of  Paul 
v.,  aged  70  years, 

PESGI,  Gaspxbo,  a  Bolognese  painter  who  was 
liring  in  1776.  He  painted  easel  pictures  of  land- 
scapes with  figures,  and  yiews  of  architectural 
ruins.  Little  is  known  of  him,  further  than  that 
Count  Algarotti  was  his  fHend  and  patron,  with 
whom  he  corresponded,  and  for  whom  he  ex-' 
ecuted  two  pictures  of  ancient  architecture,  which 
are  described  in  the  CataUgo  Algarotti, 

PESGIA,  Mariano  da,  a  painter  of  Pescia, 
whose  real  name  was  Mariano  GratiaUei.  He 
WAS  a  scholar  of  Ridolfo  Ghirlandaio,  (not,  as  is 
said,  of  Domenico  G.,  who  died  about  1498),  whom 
he  assisted  in  many  of  his  works.  He  also  painted 
•ome  pictures  from  his  own  compositions,  of  which 
the  principal  are  an  altar-piece  in  the  Oapella 
della  Signoria,  in  the  Palazzo  Vecchio  at  Florence, 
and  a  picture  of  the  Virsin  and  Infant  Jesus,  with 
St  Elizabeth  and  St.  John,  in  the  Florentine  gal- 
lery. It  is  agreed  by  all  that  he  died  young,  but 
the  time  of  his  birth  and  death  is  variously  stated. 
Zani  says  he  died  in  1620;  others  that  be  was 
bom  in  1520  and  1626,  and  died  at  Florence  in 
1660.    See  Rido\fo  C&rradu 

PESELLO,  Fbanobsoo,  a  Florentine  painter, 
bom  in  1880,  and  died  in  1467.  He  studied  with 
Filippo  lippi,  and  was  a  good  imitator  of  his  style. 
There  is  a  nne  picture  by  him  of  the  Epiphany,  in 
the  Ducal  Gallery. 

PESELLO,  PBasLUHO,  was  the  son  of  the  pre- 
ceding, bora  at  Florence  in  1426.  Lanzi  says  he 
imitated  lippi  more  closely  than  his  father.  *'  He 
painted  the  Grado  for  the  apartments  of  the  Not- 
ices  of  S.  Croce,  where  he  represented  the  his- 
tories of  S.  Cosmo,  S.  Daroiano,  S.  Antonio,  and 
S.  Francesco,  denominated  by  Vasari  most  won- 
derful productions.  Perhaps  this  is  not  too  much 
to  say  when  we  recollect  the  period."  He  died 
in  the  fiower  of  life  in  1467.  Tnere  is  a  great  deal 
of  contradiction  about  these  artists,  whose  history 
Is  evidently  confounded  with  another  artist  of 
the  same  name,  noticed  in  the  next  article. 

PESELLO,  a  Florentine  painter,  bom  in  1404, 
and  died  in  1481 .  It  is  said  that  he  studied  under 
Andrea  del  Castagno,  who  was  b^m  in  1409.  He 
excelled  in  painting  animals,  which  he  designed 
from  nature,  and  kept  a  great  yariet^  about  him 
to  serve  as  models.  HU  history  is  mixed  up  with 
the  two  preceding  artists  in  the  most  admirable 
oonfrision,  and  their  names,  dates,  and  works,  are 
all  applied  to  him  by  different  authors. 

PESENTI,  Galbazzo,  called  II  Sabbionktta, 
a  painter  and  sculptor  of  Cremona,  who  fiourished, 
according  to  Zaist,  in  the  first  half  of  the  16th 
century.  He  was  a  cotemporary  and  friend  of 
Galeazzo  Campi,  and  they  probably  studied  paint- 
ing under  the  same  master.  He  seems  to  have 
acquired  more  distinction  as  a  sculptor,  than  as  a 
punter.  There  are  some  of  his  works  in  his  na- 
tive city,  but  they  are  not  particularly  specified. 

PESENTI,  Mabtibb.  called  II  Sabbionbtta,  a 
painter  and  architect  of  Cremona,  who  flourished 
in  the  last  half  of  the  16th  century.  There  are 
notices  of  him  up  to  1682.  None  of  his  works 
are  specified,  but  ne  must  have  been  an  artist  of 
reputation  in  his  native  city,  as  Lanzi  says  that 
his  fellow  citizens  always  consulted  him  when  a 


valuable  picture  began  to  exhibit  marks  of  decay, 
or  an  edifice  required  repairing,  by  which  meant 
many  fine  works  were  preserved. 

PESNE,  Jba9,  a  French  engraver,  bora  at 
Rouen  in  1628.  It  is  not  known  under  whom  he 
studied,  but  he  went  to  Paris,  where  he  acquired 
distinction  by  the  excellence  of  his  works.  Hia 
execution  is  not  dexterous  nor  picturesque,  but  hia 
outline  is  correct,  and  he  rendered  witn  remark- 
able fidelity  the  precise  character  of  tile  different 
painters  whose  works  he  engraved,  which  makee 
his  prints  interesting  and  valuable  to  tbe  collector. 
Dumesnil  mentions  166  prints  by  him,  the  best  of 
which  are  those  he  engraved  after  Niccolo  Pona- 
sin.  The  following  are  his  most  esteemed  printa. 
He  died  about  1700. 

POBTBAnS. 

Two  of  Nieoolo  Poussin ;  inff€r  picture  0y  Mmiel/* 
Louis  le  Comte,  Sonlptor  to  tbe  King.  Francb  Langloift ; 
<^ft4r  Vandjfcb, 

SUBJBCfi  ATTIB  POUMHT. 

Esther  before  Ahasnems.  Tbe  Adoration  of  tbe  Shep- 
herds. The  dead  Christ,  with  tbe  YirgiD  and  8t  John. 
The  Eotombin^.  The  Death  of  Ananias.  Tbe  Holy  Fam- 
ibr,  with  a  dedication  to  le  Bran.  The  Vision  of  Si.  Paul. 
The  Triumph  of  Galatea.  Tbe  Testament  of  Eudamidas ; 
one  of  his  best  prints.  The  Seven  Sacraments,  in  seven 
plates,  of  two  sheets  each.  The  Labors  of  Heronles,  ia 
nineteen  plates ;  from  paintings  in  the  Lonvre. 

SI7BJICT8  Aim  ITAUAlf  MASTKHS. 

The  Holv  Family ;  <nfttr  Bt^adU,  A  set  of  fifteen  Land- 
scapes ;  <\fi€r  Oit€reino,  and  other  masters ;  fine. 

PESNE,  ThomaS)  was  a  younger  brother  of  the 
preceding,  and  painted  history  and  porti^ta,  in 
which  latter  capacity  he  acquired  at  Paris  consid- 
arable  reputation. 

PESNE,  Aktoinx,  a  French  historical  and  por- 
trait painter,  bom  at  Paris  in  16"^$.  He  was  a 
son  of  one  of  the  preceding,  but  authors  differ. 
Dumesnil  says  he  was  a  son  of  Jean  P.,  and  others 
with  more  probability,  of  Thomas.  After  learn- 
ing the  principles  of  the  art  under  his  father,  he 
studied  under  Charles  de  la  Fosse,  and  then  went 
to  Italy  for  improvement.  On  his  return  to  Paris 
he  acquired  distinction,  both  in  history  and  por- 
trait. He  was  invited  to  Berlin  by  Frederick  the 
Great,  who  appointed  him  his  chief  painter,  and 
conferred  on  him  a  liberal  pension.  He  painted 
the  portrait  of  the  King  and  other  members  of  the 
Royal  family,  and  of  many  disdngniihed  person- 
ages at  the  court,  where  be  died  in  17G7.  The 
same  history  is  erroneously  applied  to  another  An- 
toine  Pesne,  bom  at  Paris  in  1710,  and  died  in 
1770,  who  is  said  to  have  been  a  son  of  Charlee 
Pesne,  an  engraver. 

PEETER8,  or  PETERS,  Bonavsntuba.  an  em- 
inent  Flemish  painter,  bom  at  Antwerp  in  1614. 
It  is  not  known  by  whom  he  was  instracted,  but 
he  distinguished  himself  as  one  of  the  most  emin- 
ent marine  painters  of  his  time.  His  best  pictures 
are  his  storms  and  tempests,  which  he  has  repre- 
sented with  wonderful  trath  and  effect.  The  low- 
ering sl^,  the  glare  of  the  li^tning,  the  awfhl 
and  terrific  ajritation  of  the  water,  the  alarm  and 
movements  of  the  mariners,  the  vessels  foundering 
or  dashing  to  pieces  on  the  cnq^gy  shore,  are  de- 
scribed with  a  fidelity  and  feeliuff  that  fill  the  im- 
agination with  horror,  and  show  tnat  he  must  have 
firaauently  witnessed  these  disastrous  scenes  V)  have 
enabled  him  to  delineate  them  with  suck  affect 
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ing  predion.  He  also  painted  calms  and  pros- 
pects of  towns  and  castles  on  the  sea  shore,  with 
nearly  equal  success.  These  represent  scenes  on 
the  coast  of  Holland,  with  fishing  boats  at  anchor, 
And  fishermen  drawing  their  nets ;  or  views  on  the 
Scheldt,  with  vessels  sailing  under  a  gentle  breese, 
in  which  he  exhibits  a  freshness  of  atmosphere  and 
•  transparency  in  the  water,  that  is  MmiraUe. 
His  yeseels  and  figures  are  correctly  drawn,  his 
pencil  is  light,  his  touch  is  neat  and  full  of  spirit, 
nis  coloring  exeeedini^jr  transparent,  his  water, 
whether  calm  or  agitated,  has  great  truth  and  del- 
ioaoj,  and  his  management  of  the  chairo-scuro  is 
admirable.  His  pictures  are  held  in  the  highest 
esteem  in  Flanders,  and  are  to  be  found  only  in 
the  choicest  collections.  His  works  have  been 
greatly  imitated,  and  passed  upon  the  unlearned 
in  such  matters,  greatly  tending  to  ii\}ure  his  rep- 
utation in  foreign  countries.  This  is  particularly 
the  case  in  England,  and  in  the  United  States ; 
many  such,  with  his  signature,  well  calculated  to 
deceive,  have  been  sold  in  this  countnr  for  his  gen- 
nine  works.  He  died,  according  to  Descatups,  in 
1(MSS ;  most  other  anthors,  following  him,  give  the 
•ame  date;  but  Balkema  says  he  died  in  1671,  and 
a  picture  in  the  Museum  at  the  Hague,  considered 
genuine,  dated  1667,  would  seem  to  confirm  the 
latter.  He  also  executed  a  few  spirired  etchings 
tram,  his  own  designs,  which  are  exceedingly  scarce. 

PEETERS,  or  PETERS,  John,  was  the  brother 
and  scholar  of  the  preceding,  bom  at  Antwerp  in 
1685.  He  painted  the  same  subjects  as  hin  brotner, 
and  imitated  his  manner  so  closely  that  his  works 
have  frequently  been  sold  for  those  of  that  ad- 
mirable roaster.  Though  his  pictures  are  well 
ooroposed,  his  figures  correctly  designed,  his  color- 
inff  dear  and  transparent,  his  penciling  neat  and 
delicate,  he  is  very  unequal  to  him  in  grandeur 
of  effeci,  and  in  judicious  management  of  the 
obiaro-scun».  He  sometimes  painted  sea-fights,  in 
which  he  showed  great  ingenuity  in  the  compo- 
aUion,  and  his  figures  are  correctly  drawn  and 
spiritedly  touched.    He  died  in  1677. 

PEETERS,  or  PETERS.  FnAiroie  LtroAS,  a 
Flemish  painter,  bom  at  Mechlin  in  1 606.  He  was 
the  son  of  an  obscure  painter,  from  whom  he  learned 
tiie  elements  of  the  art  He  afterwards  studied 
with  Gerard  Sogers,  but  did  not  follow  the  style 
of  that  eminent  master.  He  subsequently  aban- 
doned historical  painting,  and  devoted  himself 
to  landscanes,  which  he  executed  in  a  pleasing 
style,  and  decorated  with  small  figures  correctly 
drawn  and  touched  with  great  neatness  and  spirit. 
He  acquired  distinction,  and  was  taken  into  the 
service  of  the  Archduke  Leopold,  in  whose  employ- 
ment he  passed  the  greater  part  of  his  life.  He 
died  at  Bmasels  in  1654. 

PEETERS,  or  PETERS,  Ghubd,  a  Dutch  paint- 
er,  bom  at  Amsterdam  in  1580.  He  first  studied 
with  James  Lenards,  an  eminent  painter  on  glass, 
who,  perceiving  in  his  pupil  an  uncommon  genius 
for  the  art,  advised  him  to  place  himself  under  a 
more  able  master  in  a  difierent  branch  of  the  art 
He  accordingly  became  the  disciple  of  Comelins 
Oornelisz,  with  whom  he  remainea  five  years.  He 
made  such  progress  and  showed  so  much  genius, 
that  that  eminent  master  advised  him  to  go  to 
ftaly.  After  a  residence  of  some  years  at  £[>me, 
he  returned  to  Holland,  where  he  distinguished 
lumseU;  but  in  a  very  different  brandi  from  what  his 


master  had  anticipated.  Karel  van  llander  extols 
him  as  a  correct  desi^er  of  the  figure,  and  com* 
mends  some  of  his  hbtorical  works;  but  he  is 
chiefly  celebrated  for  his  pictures  of  conversationa 
and  ^lant  assemblies,  which  are  composed  in  an 
elegant  and  agreeable  style,  and  finished  with  great 
neatness  and  delicacy.    He  also  painted  portraits 

with  considerable  success.    He  died  in  1626. 

•        

PETER,  THi  Long.    See  Pstsb  Asbtsbit. 

PETER,  WxNoiSLAUs,  a  German  painter  and 
sculptor,  bora  at  Oarlsbad,  in  Bohemia,  in  1748. 
Early  in  life  he  was  apprenticed  to  an  armorer; 
but  having  engraved  upon  steel  some  beautiM 
designs,  he  attracted  the  notice  of  the  Prince  of 
Eaunitz,  who  furnished  him  the  means  of  visiting 
Rome.  Arriving  in  that  metropolis  of  art,  Peter 
devoted  himself  to  the  study  of  the  antique,  and 
executed,  not  long  after,  a  bas-reU^  of  twenty 
figures  in  terra  cotta,  which  was  purchased  by 
Lord  Bristol,  and  sent  to  England.  Notwithstand- 
ing this  success,  Peter  resolved  to  gratify  his  strong 
indination  for  painting;  and  he  devoted  his  atten- 
tion principally  to  representing  animals,  although 
by  no  means  neglecting  the  study  of  the  nude, 
which  is  evinced  by  his  pictures  of  Daniel,  Her- 
cules, and  Juno.  In  the  oranch  of  animal  paint- 
ing, he  attained  such  excellence  as  to  surpass  most 
artists.  His  master-piece  was  a  representation 
of  the  Terrestrial  Paradise,  with  various  animals 
distributed  in  pairs,  comprising  all  the  varietiea 
which  he  had  ever  had  the  opportunity  to  design. 
He  was  offered  large  sums  for  this  work,  but  would 
never  dispose  of  it.  Among  the  patrons  of  Peter, 
was  Prince  Antonio  Borghese.  He  was  honored 
with  a  professorship  of  Painting  in  the  Academy 
of  St.  Luke;  and  died  at  Rome,  in  1829. 

PETERS,  Matthias,  and  Nioholas,  two  Dutch 
engravers  who  fiourished  at  Amsterdam  about 
1 660.  They  were  brothers,  and  executed  conjoint- 
ly the  plates  for  the  Atlu  Mf0orj  published  by 
Blaeu,  in  that  city,  in  1660. 

PETERS,  William,  an  English  clergyman,  who 
flourished  in  the  last  part  of  the  18th  century,  and 
distinguished  himself  as  a  painter.  He  was  a  man 
of  wit,  and  possessed  a  lively  imagination  and  great 
conversational  powera,  which  made  hun  a  great  fa* 
vorite.  Having  a  passion  for  painting,  he  prac- 
tised it  at  first  as  an  amusement,  and  by  associa- 
ting much  with  the  eminent  artbts  of  the  time,  he 
greatly  improved  his  manner,  and  distinguished 
himself  by  the  production  of  many  beautiful  works, 
which  were  greatly  admired.  He  painted  for  the 
Shalcspeare  Gallery,  two  scenes  from  the  Merry 
Wives  of  Windsor,  two  do.  from  Henry  VIH.,  and 
one  from  Much  Ado  about  Nothing;  also  several 
for  Macklin^s  Gallery,  as  the  Resurrection  of  a 
Pious  Family ;  the  Guardian  Ansel  and  the  Spirit 
of  a  Child ;  the  Oherubs,  &c^  all  of  which  were 
very  popular.  He  executed  many  fancy  subjects 
from  his  own  imagination,  which  are  pleasingly 
sentimental.  He  was  much  patronized  by  the  no- 
bility, and  he  sometimes  painted  subjects  not  strict- 
ly in  accordance  with  Just  notions  of  propriety, 
and  very  different  from  those  of  the  Oherubs  and 
the  Resurrection  of  the  Pious  Familv.  His  pic- 
tures are  well  composed  and  his  colonng  rich  and 
harmonious,  with  an  admirable  iftuxutOf  in  which 
he  imitated  Reynolds.  Many  of  his  works  were 
engraved  by  Bartoloazi,  Thew,  Simon,  Smith,  Mar- 
cuard,  and  others.    He  is  generally  called  the  Rev 
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W.  Peters,    The  Duke  of  RutLmd  was  his  prinoi- 
patron,  and  presented  him  with  a  valuable 
Ting;  the  Bishop  of  Lincoln  gave  him  a  pre- 
l>endal  stall  in  his  cathedral.    He  died  in  1814. 

PETERZANO,  or  PRETERAZZANO,  Sdcone, 
f^  Venetian  painter,  who,  according  to  Loraazzo, 
was  a  pnpil  of  Titian,  and  flonnshed  at  Milan  in 
1591,  where  be  ezecatod  some  works  for  this 
churches,  both  in  oil  and  fVesoo.  Lanzi  says,  ''  On 
his  Pieta,  in  S.  Fedele,  he  inscribed  himself  Titiani 
DiBcipulua;  and  his  close  imitation  seems  to  con- 
firm the  truth.  He  produced  several  works  in 
fresco,  particularly  several  histories  of  St.  Paul,  in 
8.  Barnaba.  He  there  seems  to  have  aimed  at  uni- 
ting the  expression,  the  foreshortening,  and  the  per- 
spective of  the  Milanese,  to  the  rich  coloring  of  the 
Venetian  artists ;  noble  works,  if  they  were  thor- 
oughly correct^  fuad  if  the  author  had  been  as  ez- 
oeUent  in  fresco  as  in  oil  paintmg.*'  There  is  a 
fine  picture  by  this  master,  of  the  Asstmiption  of 
the  Virgin,  in  the  Ohiesa  di  Brera. 

PETHER,  ABBAHAiLian  English  painter,  bom  at 
Chichester  in  1756.  fie  was  the  son  of  William 
Petber,  an  engraver;  and  studied  painting  with 
George  Smith.  He  painted  landscapes  and  mo««n- 
li^ht  scenes,  with^  oonsiderable  success,  though 
without  sufficient  attention  to  nature.  He  did  not 
confine  himself  to  painting,  but  was  a  sort  of  uni- 
versal gi>niu9,  and  withal  a  skillful  musician.  He 
died  in  1812. 

PETHER,  Sbbastiak,  was  the  son  of  the  preced- 
ing, born  at  Chichester  in  1790.  He  was  instruct- 
ed by  his  father,  and  painted  similar  subj€Q[*ts,  in  a 
style  not  beyond  mediocrity.    He  died  in  1844. 

PETHER,  WiLLiAic  an  English  engraver,  bom 
at  Carlisle  in  1781.  He  was  a  scholar  of  Thomas 
Frye,  and  was  an  excellent  engraver  in  mezzotinto. 
He  executed  some  fine  plates  after  Rembrandt, 
Teniers,  Rubens,  and  other  masters,  as  well  as  a 
few  from  his  own  designs.  The  following  are  the 
principal : 

POBTlARi. 

The  three  brothers,  Smith,  Painters  of  Chichester ;  W, 
^ihtr,  pinx,  ttfte.  1765.  Benjamin  West ;  ^fUr  Law* 
ramtm,  Samuel  Chandler,  D.  D. ;  qfter  CMmi0rl4», 
Francis  du  Qnesnoy,  Sculptor :  qfUr  0,  Ia  Brwf^  Carlo 
Teasarini.  Musician ;  afUr  Buihi.  Rembrandt's  Wife,  as 
the  Jew  Bride  -,  <{fUr  Ambrandt,  Rubens'  Second  Wife ; 
ilfttr  Buhem. 

suBjccn  AvrtB  vabious  kastbbs. 

The  Rabbi:  qfter  Btmbrandi,  An  OflBoer  In  Armor; 
da.  An  old  Man  with  a  beard ;  do.  The  Lord  of  the 
Yineyard;  do,  A  Village  Festival;  ^fi4t  TmUn,  A 
Warrior;  half-length;  e^fUr  Oioryiaiu,  The  Descent 
ih>m  the  Cross ;  after  the  picture  in  King's  College,  Cam- 
bridge; bv  Danulloda  VolUrra.  The  Philosopher;  o^- 
Urjos.  Wright  TheSutuary;  do.  The  Academy;  do. 
The  Continence  of  the  Chevalier  Bayard ;  a^fUt  iVfMiy. 
The  Hermit;  do.   The  Alohymist;  do, 

PETIT,  Giles  Edms,  a  French  engraver,  bom 
at  Pariit  in  1696.  He  studied  under  J.  Ohereau, 
and  executed  many  plates  in  the  neat,  finished 
style  of  his  instructor.  Nagler  gives  a  list  of  fifty- 
two  prints  by  him,  among  which  are  the  followiifg. 
He  d^ed  in  1760. 

posnurrs. 

Franas  I.,  King  of  France;  afitr  TUian:  for  the  Cm- 
sat  Collection.  Louis  Philip.  Kegent  of  Pranoe;  afUr 
Liotard.  Louis  XV.,  King  of  France ;  qfUr  C,  Vanloo, 
Charles  Edward  Stuart,  the  Pretender ;  <nfUr  Dupra.^ 
Philibert  Papillon,  Caoon  of  D\|od.    Ben^  Charles  de 


Maupeon,  President  ef  the  Parliament  Peter  Bayle,  An* 
thor  of  the  Historical  and  Critical  Dictionary.  Maria 
Theresa,  Queen  of  Hungarr.  Armand  Julius,  Prince  of 
Rohan;  afUr  JUgoMd.  nmtj  Charles  de  FomponiM, 
Abb6  of  St  Medard.  John  Frederick  Pbilipeaux,  Count 
of  Maurepas.   Joachim  Francis  Potier,  Dulie  of  GesTrei. 


The  Disciples  at  Emmaus ;  afUr  J.  Andre.  The  Yfsit- 
ation ;  do. ;  The  Yirgin  of  the  Roaaiy  ;  do,  St  Catbe* 
rine;  do, 

PETIT,  Louis,  a  Frenoh  designer  and  engraver, 
born  at  Paris  in  1760,  was  a  scholar  of  N.  Ponce. 
He  was  much  employed  in  desijming  and  engmr- 
ing  vignettes  and  other  subjects  for  the  booksellers. 
He  also  engraved  several  plates  after  various  mas* 
ters,  which  possess  considerable  merit.  The  fbl- 
lowing  are  the  prinoipaL    He  died  in  181  i. 

The  Portrait  of  Peter  Bayle,  Author  of  the  Dictionary. 
La  belle  Jardiniere,  jointly  with  Mantard ;  afUr  Baffch 
elU.  The  infant  Jesus  asleep,  finished  by  Botina;  do, 
Aurora :  do,  A  Holy  Family  ;  do.  8t  Bomualdus ;  a/W 
A.  SaceU  ;  finished  by  Jkmtirun€,  The  Dancinff  Ny mpbs : 
afUr  VaiuUrwtr/,  And  several  for  Ligni's  History  or 
the  Life  of  Christ ;  amons  which  are  the  Transfiguration, 
after  JiqfaelU ;  and  the  Last  Supper,  q/W  Le^utrdo  da 
Vinci, 

PETTT-RADEL,  Louis  FRAifrgois,  a  Frenoh  aiv 
chitect,  bom  at  Paris  in  1740.  He  studied  under 
de  Wailly,  and  carried  off  a  number  of  medals  at 
the  exhibitions  of  the  Academy.  He  visited  Italy 
fbr  improvement  and  on  returning  to  Paris,  estaln 
lished  a  suoceesftd  school,  devoting  his  energies 
principally  to  the  theoretical  department  of  tiie 
art  He  was  a  correct  de^i^mer,  and  an  adept  in 
perspective ;  executed  many  excellent  architectural 
designs ;  held  an  office  in  the  Academy  of 'Archi- 
tecture ;  and  was  appointed  Inspector  General  of 
Oivil  Edifices.  In  1799,  he  published  his  PnM 
pour  la  re$tauratian  du  Pantheon  Franfaii.  He 
died  in  1818.  There  are  a  number  <^  plates  repre- 
senting ruins  and  other  architectural  subjects,  en- 
graved after  his  designs. 

PETITOT,  John,  the  Elder,  an  eminent  Swiss 

Siinter  in  enamel,  was  bom  at  Geneva  in  160T. 
e  was  the  son  of  a  sculptor  and  arohitect,  who 
placed  him  with  a  gold  worker  and  enameller,  to 
leam  that  businesa.  Having  fre<}uent  oocasion  to 
make  use  of  enamel,  he  suoceeded  m  obtaining  sueh 
beautiful  tones  of  color,  that  he  was  advised  to  ap- 
ply himself  to  portrait  painting  in  enamel,  in  whieh 
he  succeeded  admirably,  and  afterwards  carried  it  to 
a  perfection  before  unknown.  In  company  with  his 
fhend  and  associate,  Peter  Bordier,  who  afterwards 
became  his  brother-in-law,  he  went  to  Italy  in  searok 
of  improvement,  where,  during  a  residence  of  sev- 
eral  years,  he  carefully  studied  the  treasures  of  art, 
and  consulted  the  best  chemists,  to  discover  some 
desirable  colors  thiub  would  stand  the  fire  without 
change.  Petitot  and  Bordier  wrought  together, 
the  former  painting  the  heads  and  hands,  and  the 
latter  the  h^r,  draperv,  and  backgrounds.  They 
next  went  to  JSnglana,  where  they  had  the  good 
fortune  to.  become  acquainted  with  Sir  Theodore 
Mayerae,  physician  to  Charles  L,  an  excellent 
chemist,  wuo  had  bent  his  attention  to  the  sub- 
ject of  enamels,  and  had  discovered  the  principal 
colors  to  be  used  in  painting,  and  the  manner  of  vit- 
rifying them,  so  that  they  surpassed  the  boasted 
enamelling  of  Venice  and  Limoges.  Mayerne  not 
only  communicated  his  secrets  to  Petitot,  but  in- 
troduced him  to  the  King,  who  took  him  into  his 
service,  and  gave  him  apartments  at  Whitehall 
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He  painted  the  portnut  of  that  monarch  and  of 
the  royal  family,  several  times.  He  copied  several 
pictures  after  Vandyck,  who  assisted  him  with  his 
advioe ;  and  these  are  considered  his  finest  works. 
The  heantifdl  portrait  of  the  Countess  of  Sonth- 
ampton,  now  in  the  colleotion  of  the  Dnke  of  Dev- 
onshire, is  considered  one  of  the  finest  specimens 
of  the  art  that  exists.  It  is  a  whole  length,  nine 
inches  and  three  quarters  high,  by  five  inches  and 
three  quarters  wide,  and  was  painted  from  the 
original  in  oil  by  V andyck.  The  execution  is  bold, 
and  the  coloring  is  the  most  rich  and  beautiful 
that  can  be  inuigined.  It  is  dated  1642.  King 
Charles,  who  took  great  pleasure  in  his  success, 
often  honored  him  with  his  presence  while  at  work. 
The  tragical  death  of  his  royal  patron  was  a  dread- 
fdl  stroke  to  Petitot,  who  would  not  quit  the  ex- 
iled famUy,  but  followed  them  into  France,  where 
he  was  one  of  th«ir  most  faithful  adherents. — 
Prince  Charles,  afterwards  Charles  IL,  took  great 
notice  of  him,  and  recommended  him  to  Louis 
XIV.,  who  took  him  into  his  service,  appointed 
him  his  painter  in  enamel,  and^gave  him  apart- 
ments in  the  Louvre.  He  painted  that  monarch 
several  thnes,  Maria  Anne  of  Austria,  his  mother, 
and  Maria  Theresa,  his  queen.  Petitot  being  a  zeal- 
ous Protestant,  and  dreading  the  consequences  of 
tlie  rcTocation  of  the  edict  of  Nantes  in  1685,  which 
tolerated  the  Hugenots,  he  solicited  the  Kind's  per- 
mission to  retire  to  Greneva.  Louis,  nnwilung  to 
part  with  such  a  favorite  artist,  fearing  his  escape, 
ordered  him  to  be  arrested  and  imprisoned  in  the 
fortress  of  TEv^que,  and  sent  the  Bishop  of  Meaux 
to  convert  him  to  the  Catholic  faith;  but  neither 
the  eloquence  of  the  Bishop  nor  the  terrors  of  the 
dungeon  could  prevail  on  nim  to  abjure  his  faith. 
His  confinement  threw  him  into  a  fever,  on  learn- 
ing which,  Louis  ordered  his  release,  and  Petitot 
lost  no  time  in  escaping  with  his  wife  to  Geneva, 
where  he  settled.  There  he  continued  to  prac- 
tise his  profession,  though  wealthy,  and  at  an  ad-* 
Tanced  age.  The  King  and  Queen  of  Poland,  de- 
siroiu  of  having  their  portraits  copied  by  him,  sent 
the  originals  to  Paris,  believing  him  to  be  there ; 
but  the  messenger,  finding  he  had  gone  to  Geneva, 
proceeded  thither,  and  Petitot  executed  them  in 
the  most  beautif^ol  manner,  though  he  was  then 
above  eighty  years  of  age.  The  concourse  of  his 
friends  and  the  curious  was  now  so  great,  that  he 
was  obliged  to  retire  to  Vevay,  a  small  town  in 
the  eanton  of  Berne,  that  he  might  pass  the  rest 
of  his  life  in  quiet.  He  wrought  to  the  last  day  of 
his  life,  and  died  suddenly,  while  he  was  engaged 
on  a  [>ortrait  of  his  wife,  in  1691,  ased  84  years. 

Petitot  may  almost  be  considered  the  inventor 
of  painfing  in  enamel ;  at  least  he  was  the  first  ar- 
tist who  brought  it  to  complete  perfection.  He  was 
much  assisted  by  his  friend  Bordier,  but  it  is  evi- 
dent that  he  owed  his  snooess  entirely  to  his  own 
Ingenuity,  for,  after  they  separated,  little  more  is 
h^urd  of  Bordier.  He  made  use  of  gold  and  silver 
plates,  and  seldom  enamelled  on  copper.  His  cus- 
tom was  to  sketch  out  his  work  from  the  portrait, 
and  then  finish  after  life.  When  he  painted  the 
kings  of  England  and  France,  he  selected  their 
bsst  p<Mrtraits,  and  afterwards  they  gave  him  a 
sitting  or  two  to  finish  his  work.  He  labored  with 
the  greatest  assiduity,  eon  amor&j  and  never  laid 
down  his  pencil  for  any  recreation,  except  with  r»< 
Inetanee,  saying  that  he  always  found  more  bean- 
ties  in  his  art  to  charm  him.    When  his  works  first 


came  into  vogue,  his  price  was  twenty  louis-d'orr 
a  head,  which  he  afterwards  raised  to  forty,  and 
then  to  fifty.  His  works  are  exceedinffly  scarce 
and  valuable.  In  the  Apollo  Gallery  of  the  Mu- 
seum at  Paris,  are  about  sixty  of  his  finest  works, 
consisting  of  portraits  of  Louis  XIV.,  and  several 
members  of  his  family ;  ladies  of  his  court,  cele- 
brated for  their  beauty,  attachments,  or  literary 
acquirements;  and  some  of  the  statesnten  and 
military  commanders  of  France.  The  following 
are  the  most  interesting: 

Several  of  Louis  XIY.  at  different  periods.  Three  of 
Anne  of  Austria.  Two  of  Madame  de  Maintenoo.  Three 
of  Maria  Theresa  of  Austria.  La  Duchesse  de  la  Yalliere. 
Ninon  de  TEdcIos.  Madame  de  S^vigu^.  Madame  De* 
shouli^res.  The  Duchess  of  Portamouth.  Madame  de  La* 
dre  in  the  character  of  a  Ma^alene.  Cbristida  of  Swe- 
den. The  Duchess  de  Mazarin.  The  Cardinal  de  Riche* 
lieu.  Madame  de  Mootespao.  Mademoiselle  Mootpen- 
•ier.    Mar6chal  de  Villara.    Jean  Chardin,  the  Traveller. 

PETITOT,  John,  thb  Tounobb,  was  the  son 
and  scholar  of  the  preceding.  Nothing  is  known 
of  the  time  of  his  birth  or  death.  He  settled  at 
London,  where  he  practised  his  profession  with 
considerable  success  till  his  death,  when  his  fam- 
ily removed  to  Dublin.  His  works  are  said  to 
possess  great  merit,  though  very  inferior  to  those 
of  his  father. 

PETRAZZI,  AsTOLFO,  a  painter  of  Siena,  bom 
about  1690.  He  studied  successively  under  Fran- 
cesco Yanni,  the  younger  Salimbeni,  and  Pietro 
Sorri.  He  acquired  distinction,  and  executed  many 
works  for  the  churches  and  public  edifices  of  his 
native  city,  as  well  as  for  the  private  collections. 
He  also  opened  an  Academy  there,  which  was  much 
frequented  by  the  artists  of  Siena,  and  honored  by 
the  attendance  of  Borgognone,  who  stopped  some 
months  with  Petrazzi  before  he  proceeded  toRome. 
Lanzi  says  he  seems  to  have  adhered  more  to  the 
manner  of  Vanni  than  that  of  any  other  master. 
He  flrequently  aims  at  pleasing,  and  not  nnfVeqnent* 
ly  chose  his  models  fh>m  the  schools  of  upper  Italy. 
His  Marriage  feast  at  Oana  brings  Veronese  strong* 
ly  to  our  recollection.  His  Communion  of  St  Je- 
rome, at  the  Agostiniani,  is  painted  much  after 
the  manner  of  the  Oaracci.  He  excelled  in  pamt- 
ing  children,  and  his  pictures  are  ^^enerally  adorn- 
ed with  choirs  of  angels.  His  cabmet  pictures  are 
ingeniously  composed,  and  have  a  liyely  and  pleas- 
ing effect.  His  pictures  of  the  Four  Seasons,  at 
Volte,  a  seat  of  tne  noble  family  of  Ohigi,  are  ad- 
mired for  the  playfulness  and  elegance  of  the 
groups  of  Onpids  introduced*    He  died  in  1666. 

PETREOLO,  AvDRBA,  a  painter  of  Venzone^ 
who,  aocordmg  to  Renaldis,  was  employed  in  the 
cathedral  of  hS  native  city,  about  1586,  where  he 
**  decorated  the  panels  of  the  organ  with  very  beau- 
tiful histories  of  S.  Geronimo  and  S.  Eustachio, 
together  with  the  parable  of  the  wise  and  foolish 
Virgins,  surrounded  with  fine  architecture.*' 

PETRI,  Pmteo  db',  a  painter  born  in  Premiaj 
a  district  of  Novara,  in  1671.  He  studied  under 
Carlo  Maratti,  at  Rome,  and  painted  some  works 
for  the  churdies  in  that  metropolis.  Lanri  says 
he  formed  a  style  of  his  own,  by  engrafting  on  that 
of  Maratti.  a  portion  of  the  manner  of  Cortona. 
He  did  not,  however,  obtain  the  reputation  which 
his  merits  deserved,  on  account  of  his  Infirm 
health  and  extreme  modesty.  His  best  works  are 
a  picture  of  the  Crucifixion,  in  the  church  of  S.  Si 
Vmcento  e  Anastasio,  and  some  frescos  in  the  tri 
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bone  of  8.  Olemente.  He  was  oaUed  at  Rome  de' 
PietrL  OrlaDdi  chUs  him  a  Roman,  others  a 
Spaniard ;  bat  Lanxi  says  he  was  a  Datire  of  Pre- 
mia.  He  died  at  Rome  in  1716,  in  the  prime  of 
life.  There  are  a  few  etchings  heretofore  attri- 
bated  to  him,  but  Bartsoh  gives  them  to  another 
artist  of  the  same  name. 

PETRI,  or  PITRI,  Phtbo  Antooto  de,  an  Ital- 
ian  engraver,  to  whom  Bartsch  attributes  some 
etchings,  heretofore  given  to  the  preceding  artist. 
Zani  tiTso  makes  the  distinction,  and  says  he  was 
born  at  Rome.  All  this,  however,  rests  npon 
supposition,  and  is  not  worth  disquisition  here. 
Those  interested  are  referred  to  Bartsch,  P.  G. 
tom.  zxi.  p.  289. 

PETRINI,  Oav.  Giusipps,  a  painter  of  the  Mi- 
lanese school,  bom  at  Oarono  about  1700.  Lanzi 
Bays  he  studied  under  Prete  of  Genoa,  but  he 
adopted  the  manner  of  Francesco  Solimena,  then 
mnch  in  voene,  not  only  in  Naph  s,  but  in  other 
parts  of  Italy.  He  acquired  distinction,  and  exe- 
cuted many  works  for  the  churches  at  Milan,  and 
elsewhere.  He  seems  to  have  been  more  anxious 
to  captivate  the  eye  than  the  judgment,  by  the 
brilliancy  and  contrast  of  the  coloring,  in  which 
the  greenish  tints  predominate.    He  died  in  1780. 

PEUTEMAN,  Pttbr,  a  Dutch  painter,  bom  at 
Rotterdam  in  1660.  He  excellt-d  in  painting  ob- 
jects of  still-life,  such  as  vases,  books,  musici3  in- 
struments, &c.,  which  he  executed  with  surprising 
precision,  with  beautiful  coloring,  and  a  judicious 
mansgement  of  the  chlaro-scuro.  He  al<o  painted 
allegorical  subjects,  emblematical  of  the  shortness 
and  misery  of  human  life.  His  death  happened 
in  an  extraordinary  manner,  in  1692.  Receiving 
a  commission  to  paint  a  picture  emblematical  of 
mortality,  representing  human  bones  and  skulls, 
with  rich  gems  and  musical  instraments  to  ex- 
press the  vanity  of  the  world,  he  went  to  an  ana- 
tomical lecture  room  t<>  make  some  sketches,  when 
an  earthquake  happening  to  oconr,  he  was  fright- 
ened into  a  fever,  of  which  be  died.  Balkema 
says  his  Ohristian  name  was  NiehoUu^  and  that  he 
also  painted  history. 

PEYRE,  Mabia  Joseph,  a  French  architect, 
bora  at  Paris  in  1780.  At  the  aee  of  twentv-one 
he  gained  the  grand  prize  of  the  Koyal  Academy, 
and  visited  Rome  for  improvement,  where  he  made 
many  designs  of  the  ancient  architectural  monu- 
ments, published  in  1765,  under  the  title  (Euvres 
d? Architecture,  He  also  published  a  dissertation 
on  ancient  art,  compared  with  that  of  the  modems, 
which  was  highly  esteemed.  Peyre  was  appoint- 
ed architect  to  the  king,  and  in  concert  wi^  Wail- 
ly,  erected  the  Nouveau  Theatre  Frati^Ahi,  after- 
wards known  as  the  Odeon,  and  one  of  the  finest 
edifices  in  Paris.  In  1767,  he  was  received  into 
the  Academy  of  Architectore.    He  died  in  1785. 

PETRE,  Aktoinx  FnAKgoia,  the  Younger,  a 
French  architect^  the  brother  and  schohir  of  M. 
J.  Peyre.  He  made  rapid  progress  in  the  art.  and 
finally  gained  the  grand  pme,  which  entitled  him 
to  a  residence  at  Rome,  with  the  royal  penrion. 
Arriving  in  that  capital  in  1768,  he  commenc^  a 
diligent  study  of  the  antique,  and  afterwards  exe- 
cuted a  remarkable  design,  representing  the  interi- 
or of  St  Peter^s  as  it  woold  appear  if  the  front  fa- 
5^e  were  removed.  It  is  now  preserved  in  the 
Mus6e  Royal.  After  spending  some  time  in  Rome, 
Peyre  returned  to  Paris,  where  he  was  appointed 


superintendent  of  the  royal  buildings  at  Fontain 
bleau,  and  subsequently  of  those  at  St  Germain, 
where  he  constractcd  two  small  churches,  remark- 
able for  excels  nt  distribution,  and  ci  rrect  propor- 
tions. In  1777  he  was  chosen  a  member  of  the 
Royul  Academy  of  Architecture.  In  1779,  he  was 
invited  by  the  Elector  of  Treves  to  complete  the 

{>a]ace  of  Coblentz ;  which  he  accomplished,  greut- 
y'to  the  increase  of  his  reputation.  On  returning 
to  Paris,  he  received  various  important  commis- 
sions from  government,  but  was  prevented  from 
fulfilling  them  by  the  breaking  out  of  the  Revolu- 
tion, when  he  retired  to  Fontainbleau,  where  he 
still  retained  his  post  of  superintendent  of  the 
buildings.  Manifesting  much  solicitude  to  pre- 
serve various  works  of  art  from  the  popular  fury, 
particularly  portraits  and  statues  of  the  French 
kings,  he  was  suspected  of  royalist  tendencies,  and 
was  imprisoned  for  a  short  time.  Under  the  rule 
of  Napoleon,  he  was  also  distinguish!  d  in  the  art 
being  chosen  a  member  of  the  Institute,  and  of 
several  Councils  of  Architecture.  During  his  lat- 
ter days,  he  instmcted  several  eminent  architects 
of  the  present  time.  He  died  in  1828.  Peyre 
composed  several  works  relating  to  art,  among 
which  were  his  (Euvree  tP Architecture^  fulio,  81 
pkies.    Paris,  1819^1820. 

PEYRON,  Jbav  Fbancois  Pisbbs,  a  distin- 
guished French  painter,  and  also  an  engraver,  bom 
atAix,  in  Provence,  in  1744.  After  acouiring  a 
knowledge  of  the  elements  of  design  in  his  native 
place,  he  visited  Paris  iu  1767,  and  entered  the 
school  of  Lagren^e  He  gained  great  improve- 
ment ttom  the  works  of  Poussin,  and  in  1778  drew 
the  grand  prize  in  the  Royal  Academy,  for  his  pic- 
ture of  the  death  of  Seneca,  which  entitled  him  to 
a  four  years*  residence  in  Rome,  with  the  kihg^s 
pension.  The  reform  in  the  French  school  had 
already  been  commenced  by  Vien ;  and  Peyron  on 
arriving  at  Rome  determined  to  follow  those  cor- 
rect principles  derived  from  the  Greeks,  and  the 
great  masters  of  modern  times.  He  painted  at 
Rome  a  picture  of  Oimon  taking  from  prison  the 
dead  body  of  his  Father,  and  sent  it  to  Paris,  where 
it  was  greatly  admired,  and  was  placed  in  the 
Mus^  Royal.  After  a  seven  years^  residence  at 
Rome  he  returned  to  France,  in  1781.  He  soon 
gained  a  high  reputation,  and  was  received  into 
the  Academy  in  1788.  In  1786,  he  was  appointed 
Director  of  the  Gobelms,  and  painted  many  pic- 
tures fur  that  establishment  In  1787,  he  exhib- 
ited his  pictures  of  Ourius  reftising  the  Gifts  of 
.  the  Samnites,  and  the  Death  of  Socrates.  A  pic- 
ture of  the  latter  subject,  by  David,  was  also  ex- 
hibited in  the  same  year ;  and  this  period  is  said 
to  have  been  the  commencement  of  the  new  era  in 
the  French  school,  so  eminently  illustrated  by  the 
talents  of  David.  The  compositions  of  Peyron 
are  said  to  be  well  arranged;  his  chlaro-scuro  is 
managed  with  address;  his  draperies  are  broad 
and  simple ;  his  touch  is  firm,  yet  free  and  spirit- 
ed; his  coloring  vigorous  and  harmonious,  al- 
though his  latter  works  have  a  purplish  hue.  Be- 
sides the  pictures  already  mentioned,  Peyron  exe- 
cuted many  others,  among  which  are  Panlua 
JEmilius;  Antigone;  the  Daughters  of  Athens, 
and  Pythagoras  with  his  DiscifMes.  As  an  engra- 
ver, he  executed  nine  plates,  of  which  four  are 
from  his  own  designs — ^the  death  of  Seneca ;  Oi* 
mon  taking  the  dead  body  of  his  Father  from 
Prison ;  Socrates  and  Alcibiadea ;  and  the  Death 
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df  Socrates.  Four  after  Pouuin— a  Sheep-Fold ; 
Fanstolos  presenting  Romulas  and  Bemns  to  hit 
wife  Laorentia ;  the  Rape  of  the  Sabines ;  and  the 
DttH>air  of  Heoaba.  One  after  Bi^Eaelle — a  Holj 
Family.    Pejron  died  in  1815. 

PFSFFEL,  John  Aitdrsw,  a  German  engraver, 
bom  at  Vienna  in  1674.  His  works  are  chiefly 
confined  to  architecture,  and  ornaments  for  jewel- 
lers. In  conjunction  with  0.  Engelbrecht,  he  en- 
graved a  set  of  plates  of  ornaments  for  the  jewel- 
lers. He  also  engraved  a  pare  of  the  plates  for  J. 
H.  Fischer's  Eutoryof  Arehiteeturey  published  at 
Vienna  in  1721.  His  plates  are  neatly  executed 
with  the  graver.  He  died  in  1750.  He  had  a  son 
called  by  the  same  name,  whom  he  instructed  in 
the  art,  and  who  was  similarly  employed  in  engra- 
ving for  the  publishers.  He  was  born  at  Vienna 
in  1715,  and  died  in  1768. 

PFEIFFER,  Oasl  Hsbhann,  a  German  engra- 
yer,  born  at  Frankfort  in  1769.  He  studied  in  the 
Imperial  Academy  at  Vienna,  nnder  Professor  Ch. 
Brand.  He  wrought  with  the  point  and  executed 
a  great  many  portraits  of  the  nobility,  and  other 
distinguished  persons.  He  aJso  engraved  a  num- 
ber <M  plates  after  RaSaelle,  Oorreggio,  Rubens, 
and  other  masters. 

PFENl^INGER,  Hbnbt,  a  Swiss  painter  and 
engraver,  born  at  Zurich  in  1749.  He  studied 
painting  under  John  Balthasar  Bullinger,  with 
whom  he  continued  five  years.  He  afterwards 
went  to  Dresden,  where  he  improved  himself  by 
studying  the  works  of  the  best  masters,  in  the 
Electoral  Gallery,  particularly  of  Rembrandt  and 
Vandyck.  On  his  return  to  Switzerland,  he  paint- 
ed portraits  with  reputation,  and  etched  a  great 
number  of  plates  of  portraits  and  views  in  owlt- 
serland,  which  are  executed  wiih  spirit  and  taste. 
He  designed  and  engraved  a  part  of  the  plates  for 
Lavater's  Physiognomy,  and  also  some  of  the  por- 
traits for  Ftlessli's  Supplement  to  the  Lives  of  the 
Swiss  Painters.  He  was  a  very  industrious  artist, 
and,  besides  his  numerous  engravings,  painted  ma- 
ny portraits.  He  died  in  1815.  The  following  are 
his  other  principal  prints:  A  set  of  seventy-five 
portraits  of  Illustrious  Personages  of  Switzerland, 
accompanied  with  an  abridged  history  of  their 
lives  by  Leonard  Meister.  1781.  Thir^-four  por- 
traits of  the  most  celebrated  German  Poets,  with 
theur  characters,  by  L.  Meister.  1785.  A  set  of 
aix  Views  in  Switzerland. 

PF£NNING£R,  Matthbw,  a  Swiss  designer 
and  engraver,  bom  at  Zurich  in  1789 ;  died  about 
1810.  He  was  of  the  same  family  as  Henry  P. 
He  studied  at  Au^burg,  nnder  Emanuel  Eichel 
and  afterwards  visited  Paris  for  improvement.  He 
engraved  a  number  of  plates  for  Oharles  de  Mechel, 
and  several  of  the  compositions  of  Loutherbourg ; 
after  which  he  returned  to  his  own  country. 
Among  his  principal  plates  are  the  portraits  of 
Geis,  Klemjogg,  and  Shottenseps;  a  view  of  the 
tomb  of  Virgil,  near  Naples ;  and  the  statue  of 
Marcus  Anrelius  at  Rome. 

PFBUNDT,  Gbobob,  a  German  sculptor,  ar- 
ehitect,  and  engraver,  bom  in  Franconia  in  1608. 
little  is  known  of  him  as  a  sculptor  or  architect, 
but^he  executed  quite  a  number  of  plates  of  archi- 
tectural and  geographical  subjects,  from  his  own 
designs.    He  died  in  1668. 

PHEAX,  or  PHKAOES,  a  distinguished  andent 


architect,  who  floirished  about  B.  0. 500,  and  con* 
stracted  a  number  of  edifices  in  Sicily,  particularly 
at  Agrigentum.  He  built  tlie  subterranean  con* 
duits;  and  also  embellished  the  city  hj  several 
fine  edifices.  It  is  probable  that  he  was  the  ar- 
chitect of  the  celebrated  Temple  of  Jupiter,  near 
Agrigentum,  described  by  Diodoms  Siculus,  of 
which  the  remains  are  still  visible.  It  is  said  to 
have  been  840  feet  long,  60  feet  wide,  and  120  feet 
high :  constructed  in  fdmirable  style,  with  square 
piflars  within,  and  circular  without,  thirty-two 
feet  in  circumference,  and  the  fiutings  so  deep  as  to 
admit  of  a  man  standing  within  them. 

PHIDIAS,  the  most  celebrated  sculptor  of  anti- 
quity, wa^  the  son  of  Oharmidas,  bora  at  Athens, 
probably  between  the  years  B.  0.  490  and  480.  It 
is  said  that  in  early  life  he  studied  painting ;  but  it 
does  not  appear  that  he  ever  practised  that  art  to 
any  extent,  although  he  painted  at  Athens  a  pic- 
ture of  Pericles,  represented  as  the  Olympian  Ju- 
piter. According  to  the  concurrent  testimony  of 
most  ancient  writers,  he  studied  sculpture  nnder 
Ageladas,  one  of  the  most  eminent  sculptors  of  the 
age.  The  times  in  which  Phidias  lived  were  pe- 
culiarly favorable  to  the  development  of  his  gen- 
ius ;  and  his  talents  must  have  been  shown  at  a 
very  early  age,  as  it  appears  he  was  extensively 
employed  upon  great  public  works,  even  during 
the  administration  of  Oimon.  Subsequently,  when 
Pericles  attained  the  height  of  his  power,  Phidias 
seems  to  have  been  consulted  in  regard  to  the  c<m- 
duct  of  all  works  in  sculpture  as  well  as  architec- 
ture. Plutarch  says,  ^^  it  was  Phidias  who  had  the 
direction  of  these  works,  although  great  architects 
and  skillfhl  sculptors  were  employed  in  erecting 
them."  Among  the  most  remarkable  objects  upon 
which  his  talents  were  exercised,  the  ParUieuon, 
or  Temple  of  Minerva,  claims  preeminence.  It 
was  built  by  Oallicrates  and  Ictinus,  under  the  su- 
perintendence of  Phidias.  For  a  description  of  this 
magnificent  edifice,  see  Ictintu,  Within  the  tem- 
ple, Phidias  executed  his  celebrated  statue,  in  gold 
and  ivorv,  of  Minerva,  represented  standmg  erect, 
holding  in  one  band  a  spear,  and  in  the  other  a 
statue  of  Victory.  The  helmet  was  highly  deco- 
rated, and  surmounted  by  a  sphinx;  the  naked 
parte  were  of  ivory ;  the  eyes  of  precious  stones ; 
and  the  drapery  throughout  was  of  gold.  It  is 
said  there  were  forty  talents  weight  of  this  metal 
used  in  the  statue.  The  people,  being  desirous  of 
having  all  the  glory  of  the  work,  prohibited  Phid- 
ias from  inscribing  his  name  upon  it ;  but  he  con- 
trived to  introduce  his  own  portrait  as  an  old  bald- 
headed  man  throwing  a  stone,  in  the  representa- 
tion of  the  combat  between  the  Athenians  and 
Amazons,  which  decorated  the  shield.  A  likeness 
of  Pericles  was  also  introduced  in  the  same  com- 
position. The  exterior  of  the  Parthenon  was  en- 
riched with  admirable  sculptures,  many  of  which 
were  from  the  hand  of  Phidias,  and  all  of  them 
executed  nnder  his  direction.  A  portion  of  these, 
termed  the  Elgin  marblea,  from  their  having  been 
taken  to  England  by  the  Earl  of  Elgin,  are  now  in 
the  British  Museum.  Thev  have  been  highly  com-^ 
mended  by  the  most  excellent  judges ;  and  the  em- 
inent sculptor  Canova,  after  visiting  London,  de- 
clared that  ^^he  should  have  been  well  repaid  for 
his  joumey  to  England,  had  he  seen  nothing  but 
the  Elgin  marbles.'' 

The  time  of  Phidias  is  justly  esteemed  the  grand 
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and  golden  age  of  Sculpture.  The  artidts  of  the 
previooa  oentnriee  are  represented  as  having  a  drj, 
hard,  and  stiff  manner.  Phidias  made  a  more  oare- 
fal  selection  of  the  finest  models  in  nature,  and 
brongbt  to  perfection  the  grand  and  sublime  in 
sculpture.  Quintilian  calls  him  the  ^'  Sculptor  of 
the  GK>ds,"  from  the  character  of  grandeur  and 
subliraitj  which  he  threw  into  his  works.  His 
skill  in  optics  he  probably  acquired  from  his  study 
of  painting,  and  it  is  admirably  attested  by  a  curi- 
ous circumstance.  It  was  intended  to  place  a  stat- 
ue of  Minenra  on  a  column  of  very  great  height ; 
and  both  Phidias  and  his  contemporary  Aloamenes 
were  employed  to  produce  images  for  the  purpose, 
which  were  to  be  chosen  by  the  citizens.  When 
the  statues  were  completed,  the  universal  prefer- 
ence was  given  to  the  work  of  Alcamenes,  which 
appeared  elegantly  finished,  while  that  of  Phidias 
appeared  hide  and  sketchy,  with  coarse  and  ill- 
proportioned  features.  At  the  request  of  Phidias, 
the  statues  were  successively  exhibited  on  the  ele- 
vation for  which  they  were  intended ;  all  the  mi- 
nute beauties  of  bis  rival's  work  completely  disap- 
peared, together  with  the  seeming  defects  of  his 
own ;  and  the  latter,  though  previously  despised, 
seemed  perfect  in  its  proportions,  and  was  surveyed 
with  wonder  and  delight.  Although  he  exercised 
his  talents  in  all  the  materials  generally  used  in 
art,  yet  his  works  in  gold  and  ivonr,  called  chryi- 
eUphantins  sculpture,  APP^ftir  to  have  been  the 
most  highly  esteemed.  The  enemies  of  Pericles, 
with  the  view  of  implicating  that  statesman,  ac- 
cused Phidias  of  having  misapplied  part  of  the 
gold  entrusted  to  him  for  the  statue  of  Minerva, 
and  desired  that  he  should  be  brousht  to  trial. — 
The  sculptor,  however,  by  the  prudent  advice  of 
Pericle^  had  executed  the  work  in  such  a  manner 
that  the  gold  might  easily  be  removed,  and  it  was 
ordered  by  Pericles  to  be  carefidly  weighed  before 
the  people.  As  might  have  been  expected,  this 
test  was  not  required,  and  the  malicious  accusation 
was  overthrown.  They  then  declared  the  sculptor 
guilty  of  sacrilege  in  placing  his  own  portrait  up- 
on the  shield  of  Minerva ;  and  some  writers  state 
that  he  was  thrown  into  prison ;  others,  that  he 
was  banished.  Some  assert  that  there  was  no  sen- 
tence passed ;  bnt  that  Phidias,  fearing  the  conse- 
quences of  the  charge,  fled  from  Athens  to  Elis, 
where  he  was  employed  to  execute  a  costly  statne 
of  the  Olympian  «i  npiter,  for  the  temple  in  Altis. 
Thia  statue  was  the  most  renowned  of  all  the  works 
of  Phidias.  It  was  of  colossal  dimensions,  being 
sixty  feet  in  height ;  and  seated  on  a  throne ;  the 
head  was  crowned  with  olive ;  the  right  hand  held 
a  small  statue  of  Victory,  in  gold  and  ivory ;  the 
left  hand  grasped  a  golden  sceptre  of  exquisite 
workmanship,  surmounted  by  an  eagle :  the  san- 
dds  and  mantle  were  also  of  the  same  material, 
the  latter  sculptured  with  every  description  of 
flowers  and  animals ;  the  pedestal  was  also  of  gold, 
ornamented  with  a  number  of  deities  in  bas  relief. 
In  the  front  of  the  throne  was  a  representation  of 
the  Sphynx  carrying  off  the  Theban  youths ;  be- 
neath these,  the  Fate  of  Niobe  and  her  Children ; 
and,  on  the  pedestal  joining  the  feet,  the  Contest 
of  Hercules  with  the  Amazons,  embracing  twenty- 
nine  figures,  amopg  which  was  one  intended  to 
represent  Theseus.  On  the  hinder  feet  of  the 
throne  were  four  Victories,  as  treading  in  the 
dance.  On  the  back  of  the  throne,  above  the  head 
of  the  godf  were  figorea  of  the  Hours  and  Graces ; 


on  the  seat,  Theseus  warring  with  the  Ama* 
aona,  and  Lions  of  gold.  Its  base,  which  was  of 
gold,  represented  various  groups  of  Divinities, 
among  which  were  Jupiter  and  Juno,  with  the 
Graces  leading  on  Mercury  and  Vesta ;  Cupid  re« 
celving  Venus  from  the  Sea;  Apollo  with  Diana; 
Minerva  with  Hercules;  and,  below  these,  Nep- 
tune, and  the  Moon  in  her  Chariot.  On  the  bsiae 
of  the  statue,  was  the  inscription  Phidias^  the  mm 
of  Charmidas^  made  me,  Quintilian  obeervea 
that  this  unparalleled  work  even  added  new  fee- 
ing to  the  religion  of  Greece.  It  was  without  a 
rival  in  ancient  times,  aU  writers  speaidng  of  it  as 
a  production  that  none  would  even  dare  to  imitate. 
There  is  an  interesting  tradition  connected  with 
this  celebrated  work.  Phidias,  after  the  comple- 
tion of  his  design,  is  said  to  have  prayed  Jupiter 
to  favor  him  with  some  intimation  of  his  approba^ 
tion,  whereupon  a  flash  of  lightning  darted  into 
the  temple,  and  struck  the  pavement  before  him. 
This  w«s  hailed  as  a  proof  of  divine  favor,  and  a 
brazen  urn  or  vase  was  placed  upon  the  spot,  which 
Pausanias  mentions  as  existing  m  his  time.  It  ia 
pretended  that  Phidias  was  again  accused  of  rob- 
bery, by  the  people  of  Elis,  and  tiiat  he  died  in  pri 
son ;  but  there  are  strong  reasons,  not  only  for 
thinking  that  these  accusations  against  Phidias  were 
false,  but  that  the  accounts  of  his  disgrace  and  death 
are  incorrect.  From  an  expression  in  Aristophanea 
it  is  evident  that  an  unjust  feeling  had  been  exci- 
ted agcunat  Phidias ;  though  it  is  not  clear  whether 
he  fled  or  was  exiled ;  and  it  seems  highly  proba- 
ble that  he  died  at  Elis.  The  honor  whicn  was 
paid  to  his  memory,  would  go  fiEir  to  disprove  the 
assertion  that  he  suffered  the  death  of  a  criminal. 
The  care  of  his  master-piece  was  entrusted  to  his 
family,  under  the  title  of  Phaidruntdu  His  stu* 
dio,  near  the  templQ,  was  also  preserved  with  great 
reverence,  and  an  altar  was  erbcted  therein,  oonso- 
crated  to  the  gods.  Pausanias  says  that  the  Phaid- 
runtai  still  existed  in  his  time — six  hundred  years 
after  the  execution  of  the  statue.  Among  the  oth- 
er works  of  Phidias  were  eight  or  nine  statues  of 
Minerva,  of  which  one  was  the  Minerva  Areia  of 
the  Platsans,  of  wood,  gilt ;  the  extremities  were 
of  Pentelio  marble.  Besides  these,  he  executed  a 
number  of  admirable  statues  in  marble,  but  chiefly 
in  bronze,  of  Venus,  Apollo,  Mercury,  an  Amazon, 
etc.,  mentioned  by  Pausanias,  Pliny,  and  Lucian. 

PHILESIUS,  RioMAK,  an  old  German  wood 
engraver,  and  carver  in  wood,  who,  according  to 
Papillon,  flouri^ed  at  Strasburg  about  1508.  He 
executed  a  set  of  twenty-five  cuts  of  the  Life  and 
Passion  of  our  Saviour,  published  at  Strasburg  by 
John  Knoblauch,  in  1508.  These  cuts  are  pa&  to 
be  very  scarce.  He  is  also  called  Rigman  and 
Phillery,  which  see. 

PHILIPPE,  Petbb,  a  Dutch  engraver,  who 
fionrished  at  the  Hague  about  1660.  He  engraved 
a  few  plates  of  portraits  and  festivals,  among 
which  are  the  following : 

POaTBAITS. 

Louis  Henry,  Prince  of  Nassaa ;  P.  PkiUpp%^f«e,  Henry 
Charles  de  1*  Tremouille,  Prince  of  Tarente;  afUt  Vim- 
dm-bank, 

BUBJICTS. 

The  Assembly  of  .the  States-General  of  Holland ;  nffUr 
TifmvlieL  A  grand  Festival ;  do,  A  set  of  Merrymak 
ings;  afUr^a'Mtr  Vrnitu.  1660. 

PHnJSOnS,  a  &mous  sculptor  of  Rhodes,  who, 
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Moording  to  Plinj,  ezeeated  statues  of  the  Nine 
Moaes  in  marble.  These  statues  were  carried  to 
Rome  br  Fulvius  Nobilior.  Some  of  these,  or 
oopies  of  them,  are  novr  in  the  Vatican. 

PHILLER  Y,  an  old  eneraver  on  wood,  said  to  have 
been  a  German,  bat  probably  a  Fleming,  by  whom 
there  is  a  middle-sized  print,  representing  two  Sol- 
diers standing  before  a  Woman,  who  is  seated, 
holding  a  Dog  in  her  lap.  It  bears  the  following 
inncription  ia  old  Flemish  characters,  6rtrprCRt 
nXntuirriim  ftjf  015  l^^llrrs  Hi^  f ifiutmtf  ]ler,(print- 
ed  at  Antwerp,  by  me  Phillery,  the  figure-cutter). 
Heineken  supposes  this  print  to  be  yery  ancient, 
but  Nagler  quotes  the  same,  and  ascribes  it  to  An- 
ton Phillery,  who  flourished  at  Antwerp  in  1530. 
There  is  considerable  dispute  about  this  Phillery 
and  PMlesitts^  whose  works  are  not  worth  any  dis- 
quisition, either  on  account  of  merit  or  antiquity, 
and  there  can  be  but  little  doubt  that  they  are  one 
and  the  same  artist,  Rig^nan  being  the  surname, 
and  Phillery  the  Christian  name,  which,  latinized, 
is  PhiUsius.  Artists,  too,  are  freonently  whimsi- 
cal, and  often  ignorant,  in  their  signatures ;  and 
some  use  sereral  signatures.  See  Key  to  Mono- 
grams and  Ciphers,  p.  xix. 

PHILLIPS,  Charles,  an  Endish  mezzotinto 
engraver,  who  flourished  about  1765.  lie  engraved 
some  prints  after  Reynolds  and  Loutherbourg,  and 
a  few  from  the  old  masters,  among  which  are  the 
following : 

A  Boy  holding  a  Pigeon ;  after  Mola,  A  Womaa 
j^adKing  a  Fowl ;  after  Rembrandt.  The  Philosopher ;  do. 
The  Holy  Family;  q/7«r  Parmiggiano.  Yeniu  and 
Capid ;  c^er  Salviaiu  laaao  bleedng  Jaoab;  ajler  Spag- 

PEnLLIPS,  Thomas,  an  eminent  English  por- 
trait painter,  bom  at  Dudley,  in  Warwickshire,  in 
1770.  He  first  learned  the  business  of  a  glass 
•tainer  at  Birmingham.  In  1790  he  went  to  Lon- 
don, with  a  letter  of  introduction  to  Benjamin  West, 
who  employed  him  in  painting  the  {^ass  for  the 
windows  oJT  St  George's  chapel,  Windsor.  He 
soon  turned  his  attention  to  oil  painting;  but 
whether  he  received  any  instruction  from  West  is 
not  mentioned.  For  several  years  he  exhibited 
some  of  his.pictures  at  the  Royal  Academy,  among 
which  were  the  Death  of  Talbot  Earl  of  Shrews- 
bury, at  the  Battle  of  Caasillon  ;  Ruth  and  Naomi ; 
Elijah  restoring  the  Widow's  Son ;  Cupid  disarmed 
by  Euphrosyne.  &c  He  afterwards  devoted  him- 
self chiefly  to  portrait  painting,  in  which  branch  he 
acquired  distinction,  notwithstanding  he  had  such 
powerful  competition  as  Beechey,  Hoppner,  Owen, 
Jackson,  and  Lawrence.  He  was  not  a  fashion- 
able painter,  but  he  executed  the  portraits^f  many 
persons,  distinguished  for  their  intellectual,  litera- 
ry, or  other  attainments,  a  circumstance  which,  in 
future  time,  will  add  great  interest  to  his  works. 
It  will  be  sufficient  to  mention  the  names  of  Lord 
Byron.  Sir  Walter  Scott  Thomas  Moore,  Thomas 
Campbell,  Southey,  Coleridge,  Crabbe.  Sir  Humph- 
rey Davy,  Lord  Thurlow,  I^rd  Brougham,  Count 
PlatofiE;  Eari  Grey,  Sir  Joseph  Banks,  Sir  E.  Par- 
ry. Sir  J.  Brunell,  Sir  David  Wilkie,  Sir  P.  Bur- 
dett,  Lord  Lyndhurst,  Sir  Nicholas  Tindal.  and 
many  more  such  men.  His  portraits  are  distin- 
guished for  dignity,  truthfulness  and  excellent 
eoloring.  Nicaise  de  Ke3rser.  a  distinguish ed  for- 
eign artist  called  him  the  English  vandyck,  for 
the  excellence  of  his  works, — a  very  great  compli- 


ment, whether  deserved  or  not.  In  1808,  Ym  t^caa 
elected  a  member  of  the  Royal  Academy,  and  in 
1824,  succeeded  Fuseli  in  the  professorship  of  paint 
ing,  which  office  he  held  till  1832.  On  his  appoint 
ment  to  the  professorship,  he  made  a  tour  on  the 
continent  visiting  France,  Italy,  and  Germany 
He  published  his  ^*  Lectures  on  the  History  and 
Prhiciples  of  Painting,"  in  one  8vo.  vol.  in  1833 
He  died  in  1845. 

PHILON,  or  PHILO.  an  eminent  Grecian  ar 
chitect,  who  flourished  about  B.  C.  330.  Accord- 
ing to  Vitruvius,  he  erected  various  temples,  and 
enlarged  the  vestibule  of  the  temple  of  Ceres  and 
Proserpine,  built  by  Ictinus.  He  also  designed  and 
partially  erected  the  white  marble  theatre  at  Ath- 
ens, which  was  finished  by  Ariobarzanes,  and  re- 
built by  Adrian.  According  to  Plutarch,  Philon 
was  employed  by  Demetrius  Phalereus  to  enlarge 
the  port  and  arsenal  of  the  Pirseus,  which  he  com- 

Eleted  in  excellent  style.  In  giving  to  the  Assem- 
ly  an  account  of  his  operations,  he  expressed  him- 
self with  such  precision,  purity,  and  eloquence,  that 
the  Athenian  people— excellent  judg^  of  those 
matters — pronouced  him  equally  a  fluent  orator 
and  an  admirable  architect 

PHILOXENES,  an  eminent  Greek  painter,  a 
native  of  Eretria,  flourished  about  B.  C.  316.  He 
studied  under  Nicomachus  of  Thebes,  whom  he 
imitated,  and  probably  surpa.ssed  in  facility  of  ex- 
ecution. He  was  the  most  rapid  painter  of  anti- 
quity, and  is  said  by  Pliny  to  have  discovered  some 
more  expeditious  methods  of  operation  in  painting. 
Philoxenes  gained  great  distinction  by  a  picture 
painted  for  Cassander,  King  of  Macedon,  represent- 
ing the  Defeat  of  Darius  by  Alexander.  Accord- 
ing to  Pliny,  this  work  was  not  surpassed  by  any 
of  the  productions  of  ancient  art.  That  author 
also  describes  another  picture  by  Philoxenes,  re- 
presenting a  lascivious  subject,  in  which  were 
three  satyrs  feasting.  In  1831,  there  was  dis- 
covered at  Pompeii  a  large  mosaic,  apparently  re 
presenting  the  Battle  of  Issus,  which  is  supposed 
to  be  a  repetition  of  the  work  of  Philoxenes.  It  is 
still  preserved  m  the  house  "Del  Fauno,"  where  it 
was  first  found. 

PIACENZA,  Gio.  Battista,  an  Italian  ar- 
chitect, bom  in  1735,  at  Pollone.  near  VerceUi. 
He  studied  under  Count  Alfieri  di  Sostegno,  and 
was  afterwards  sent  to  Rome,  at  government  ex- 
pense. In  1777  he  was  appointed  Architect  to  the 
King ;  in  1788.  a  magistrate  of  Turin ;  and  in  1796, 
First  Civil  Architect  to  the  Crown.  He  was  em- 
ployed in  various  works  in  the  State,  and  in  1816, 
was  chosen  a  member  of  the  Academy  at  Turin. 
He  died  in  1818.  His  adopted  son.  Giuseppe  Gio- 
vello,  also  an  architect,  completed  a  work  com- 
menced by  Gio.  Battista  P.  in  1768,  published  at  Tu- 
rin in  six  volumes,  containing  biographical  sketches 
of  artists  from  the  time  of  Cimabue.  It  is  mainly 
a  reproduction  of  BaMinucci*s  work,  but  embraces 
many  important  additions  and  excellent  annota- 
tions, which  are  justly  appreciated  by  Cicognara. 

PIAGGI  A.  Teramo  or  Ekasmo,  sIro  called  Ter- 
AMO  01  ZoAOLi,  a  painter  bom  at  Zoagli,  in  the 
Genoese  state,  and  who  painted  at  Genoa  in  1547. 
He  was  a  scholar  of  Lodovico  Brea,  and  painted  in 
conjunction  with  Antonio  Semini,  several  pictures 
for  the  churches  at  Genoa,  the  most  esteemed  of 
whid^  is  an  altar-piece  of  the  Martyrdom  of  St 
Andrea,  m  the  church  of  that  saint    Lanzi  highly 
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ofimmends  this  work,  and  njn  "xMne  ctn  witness 
this  Tery  beftotifbl  altar-piece  withoat  seeing  traces 
of  Brea  8  style,  already  enlarged  and  changed  into 
one  more  modem."  He  also  painted  several  works 
by  himself  at  Qenoa  and  at  Chiayari, 

PIANE,  GioyANNi  Maria  dellb,  called  II  Mo- 
lina rbtto,  a  Genoese  painter,  bom  at  Genoa  in 
1660.  According  to  Ratti,  he  studied  under  Gio. 
Battista  Gaulli,  whose  style  he  adopted  and  dis- 
tingaished  himself  by  some  excellent  works,  which 
he  ezecated  for  the  churches  at  Genoa,  but  more 
by  the  excellence  of  his  portraits.  Lanzi  highly 
extols  his  Decollation  of  St  John  the  Baptist,  at 
Sestri  di  Ponente.  He  also  says  that  he  was  par- 
ticularly excellent  in  portraits,  and  that  Genoa  is 
full  of  his  works  in  this  branch.  He  was  also  in- 
vited to  Parma  and  Piacenza,  where  he  furnished 
the  court  with  portraits,  and  executed  some  works 
for  the  churches.  He  was  afterwards  inyited  to 
Naples  hj  King  Charles  of  Bourbon,  who  appoint- 
ed him  his  painter,  with  a  liberal  pension,  and  he 
continued  in  his  senrice  till  his  death  in  1745. 
PIANORO.  See  Bartolom eg  Mobblll 
PIASTRINl  GioyANHi  Dombnioo.  a  painter 
bora  at  Pistoja  about  1700.  He  studiea  under  Cay. 
Benedetto  LuU  at  Florence,  and  afterwards  went 
to  Rome,  where  he  distinguished  himself  by  some 
works  in  the  diuroh  of  S.  Maria  in  Via  Lata,  in 
which  Lanzi  says  h^  rivaled  the  best  followeni  of 
Carlo  Maratti.  He  also  painted  some  works  for 
the  (lurches  in  his  native  city,  particularly  in  la 
Madonna  della  Umiltii,  where  he  filled  two  large 
spaces  with  pictures  illustrating  the  history  of  that 
church. 

PIATTI,  Francesco,  an  Italian  painter,  born, 
according  to  Fttessli,  at  Teglio.  in  the  Valteline,  in 
1650.  He  executed  many  works  for  the  churches 
in  the  ndghborhood,  and  painted  much  for  the 
collections.  He  particularly  commends  a  picture 
of  Cleopatra,  in  the  possession  of  a  noble  family  at 
Delebio. 

PIATTOLI,  Gabtano,  a  Florentine  painter, 
bom  in  1703.  He  studied  under  Francesco  Ri- 
yiera  at  Leghorn.  Lanzi  says  he  is  particularly 
extolled  for  the  excellence  of  his  portraits.  He 
found  abundant  employment  at  Florence,  in  that 
branch  of  the  art,  and  was  not  only  patronized 
by  the  inhabitants,  but  was  employed  to  take  the 
portraits  of  the  foreign  nObility  who  yisited  that 
city.  His  portnut  is  in  the  ducal  gallery.  He 
also  paintea  Conversaaoni  and  Turkish  ballets, 
which  were  yery  much  prized  in  the  collections  for 
their  excellence.    He  died  in  1770. 

PIAZZA,  Callisto,  a  painter  bom  at  Lodi, 
who  flourished  from  1524  to  1556,  as  appears  from 
the  dates  on  his  pictures.  According  to  Orlandi, 
he  was  one  of  the  -most  successful  imitators  of 
Titian.  Lanzi  sa;^s  that  his  picture  of  the  As- 
sumption of  the  virgin,  in  the  Collegiate  church 
of  Codogno^  is  worthy  of  any^  of  the  disciples  of 
Titian.  It  is  a  grand  composition,  containing  fig- 
ures of  the  apostles  and  two  portraits  of  the  Mar- 
chesi  Trivulzi.  In  the  church  of  the  Incoronata, 
at  Lodl  he  painted  three  chapels  in  fhssco,  each 
ornamented  with  four  beautiful  histories.  One 
contains  the  Mysteries  of  the  Passion,  another  the 
Acts  of  St  John  the  Baptist,  and  the  third,  the 
Life  of  the  Virgin.  "It  is  currently  believed.^ 
says  Lanzi,  "  that  Titian,  in  passing  through  Lodi, 


painted  several  of  the  heads^ — a  story  probably 
originating  from  the  exceeding  beauty  tnat  may 
be  observed  in  them,"  He  sometimes  imitated 
the  st^le  of  Giorgione,  as  may  be  seen  in  his  altar- 
piece  in  the  church  of  S.  Francesco  at  Brescia,  rep- 
resenting the  Virein  among  several  saints,  which 
is  esteemed  one  of  the  most  beautiful  productions 
in  that  city.  He  executed  many  works  for  the 
churches  in  other  cities,  particularly  at  Crema 
and  Alessandria;  in  the  cathedral  of  the  latter 
city  are  several  of  his  best  works.  Lanzi  rebukes 
Ridolfi,  who  commends  him  for  nothing  except  his 
coloring,  whereas,  "  he  boasts  a  very  noble  design, 
is  tolerably  select  in  his  forms,  and  rich  and  har- 
monious in  his  coloring.  His  Nuptials  at  Cana,  in 
the  Refectory  of  the  Padri  Cisterciensi,  at  Milan, 
is  traly  a  surprising  production,  no  less  for  its 
boldness  of  hand,  than  for  the  number  of  its  fig^ 
ures.  which  seem  to  live  and  breathe,  though  the 
whole  of  them  are  not  equally  well  studied,  and  a 
few  are  really  careless  and  incorrect."  Lomazzo 
also,  speaking  of  his  Choir  of  the  Muses,  in  which 
he  introduced  the  portraits  of  the  president  Sacco 
and  his  wife,  for  whom  it  was  painted,  says,  "  I 
may,  without  fear  of  temerity^  observe  that  it  is 
impossible  to  produce  anythine  more  perfectly 
graceful  and  pleasing,  and  more  beautiful  in  point 
of  coloring,  among  works  in  fresco." 

PIAZZA,  Paolo,  commonly  called  Padre  Cosi- 
110,  was  bora  at  Castel franco,  in  the  Venetian  ter- 
ritory, in  1557.  He  studiea  under  the  younfi;er 
Palma.  and  Baglioni  commends  him  as  one  of  his 
best  pupils.  He  did  not  follow  the  style  of  his  mas- 
ter, but  adopted  one  of  his  own,  which,  though  not 
distinguished  by  great  yigor  or  energy,  was  grace- 
ful and  pleasing,  and  gained  him  so  much  reputa- 
tion, that  he  was  successively  employed  by  Pope 
Paul  v.,  the  Emperor  Rodolph  lU  and  the  Doge 
Priuli.  He  executed  many  works  both  in  oil  and 
fresco  for  the  churches  and  public  edifices  at  Rome, 
Vienna,  Venice,  and  other  places.  He  was  employed 
several  years  by  the  Emperor  Rodolph.  Among 
his  best  works  are  the  Descent  from  the  Cross,  in  t)^ 
Campidoglio,  and  the  history  of  Antony  and  Cleo- 
patra, in  the  Palazzo  Borghese  at  Rome.  After  he 
nad  acquired  distinction,  he  ioined  the  Capuchin 
friars,  and  took  the  name  of  Padre  Cosimo.  by  which 
appellation  he  is  usually  known.  He  died  at  Ven- 
ice m  1621. 

PIAZZA,  C^y.  Andrea,  bora  at  Castelfranco 
about  1600,  was  the  nephew  and  scholar  of  the 
preceding,  whom  he  accompanied  to  Rome,  and 
whose  style  he  adopted,  though  somewhat  modi- 
fied by  an  attentive  study  of  the  works  of  the  great 
masters.  He  acquired  distinction,  and  was  pat- 
ronized by  the  Duke  of  Lorraine,  in  whose  ser- 
yice  he  continued  many  years,  and  received  from 
him  the  honor  of  knighthood.  He  aftemfards  re- 
turaed  to  Venice,  where  he  executed  some  works 
for  the  churches,  the  best  of  which  is  the  Marriage 
at  Cana,  in  the  church  of  S.  Maria,  a  grand  compa<a- 
tion  of  many  figures,  which  Lanzi  says  is  one  of 
the  best  works  in  the  place.  He  died  there  in 
1670. 

PIAZZETTA,  Giovanni  Battista,  a  Venetian 
painter,  bora  in  1682.  According  to  Zanetti,  he 
was  instracted  in  the  rudiments  of  the  art  by  his 
father,  a  reputable  sculptor  in  wood,  and  after- 
wards became  the  scholar  of  Antonio  Molinari. 
His  first  style  was  distinguished  for  a  clear  and 
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brilliant  tone  of  coloring,  bat  on  Tinting  Bologna, 
be  employed  himself  wi&  Spagnoletto,  and  by  dil- 
igently studying  the  works  of  Guercino,  he  imita- 
ted his  strong  contrasts  of  ]ip;ht8  and  shadows,  and 
boldness  of  relief,  with  considerable  success.  Lau- 
zi  says  it  is  supposed  that  he  had  long  observed 
the  effects  of  light  applied  to  statues  of  wood  and 
images  in  wax,  and  oy  this  means  he  was  enabled 
to  draw  with  considerable  judgment  and  exact 
precision,  the  several  parts  that  are  comprehended 
m  the  shadowing ;  owing  to  which  art,  his  designs 
were  eagerly  sought  after,  and  his  works  repeat- 
edly^  engraved  by  Pitteri,  by  Pelli,  and  by  Monaco, 
besides  other  prints  that  were  executed  in  Ger- 
many and  elsewhere.  His  method  of  coloring, 
however,  diminished  in  a  great  measure  the  chi^ 
merit  of  his  pictures.  His  shades  have  increased 
and  changed,  his  lights  sunk,  and  his  tints  become 
yellow,  so  that  there  remains  an  inharmonious  and 
unformed  mass.  There  are  a  few  of  his  pictures 
still  in  good  preservation,  as  the  Decollation  of  St 
John  the  Baptist,  in  the  church  of  that  saint  at 
Padua,  placed  in  competition  with  those  of  the  first 
artists  of  the  state,  and  at  that  period  esteemed 
the  best  of  all.  "  Yet  if  we  examine  him  closely, 
he  will  not  fail  to  displease  us  by  that  monotonous 
and  mannered  coloring,  of  lakes  and  yellows,  and 
by  that  rapidity  of  lumd,  by  some  otlled  spirit, 
though  to  the  judicious  it  often  appears  neglect, 
as  if  the  artist  was  desirous  of  abandoning  his  la- 
bor before  it  was  completed."  He  execut^  many 
chalk  drawings  which  were  held  in  great  estima- 
tion. He  also  etched  a  few  plates  from  his  own 
designs.    He  died  at  Venice  in  1754. 

PICART,  Jean,  a  French  engraver,  who  flour- 
ished at  Paris  about  1640.  He  is  supposed  to 
have  studied  under  Crispin  de  Passe,  whose  style 
he  imitated,  though  not  with  much  success.  He 
was  principally  employed  in  engraving  vignettes, 
frontispieces  wnd  other  book  ornaments.  He  also 
engraved  a  few  portraits. 

PTC  ART,  Etienn  B,  called  the  Roman,  an  emi- 
nent French  engraver,  bom  at  Paris  in  1631.  It 
is  not  known  under  whom  he  studied  ;  but,  after 
learning  the  art  at  Paris,  he  went  to  Rome,  where 
be  resided  a  long  time,  on  which  account  some  say 
he  was  called  Picart  the  Raman ;  others,  that  he 
assumed  this  appellation  to  distinguish  his  works 
from  those  of  an  inferior  engraver  of  the  same 
name,  probably  the  preceding  artist  While  at 
Rome,  be  executed  some  plates  after  the  Italian 
masters.  On  his  return  to  Paris  he  was  employed, 
with  other  celebrated  artists,  to  engrave  the  pio- 
tures  in  the  King's  Collection.  His  plates  are 
generally  executed  with  the  graver,  in  the  style 
of  the  dder  Poilly,  though  be  sometimes  used 
both  the  point  and  the  graver,  and  in  a  few  of  his 
prints  the  point  predominates.  His  plates  are 
neatly  executed,  with  a  fine  expression  in  the 
heads,  though  his  drawing  is  not  very  correct,  and 
there  is  frequently  a  want  of  harmony  in  the  <^- 
fisct  of  his  engravings.  His  prints  are  very  nu- 
merous ;  the  following  are  esteemed  the  best — 
He  died  il  Amsterdam  in  1721. 

POKTIAITS. 

Jobn  Franois  Paul  Gandj,  Cardinal  de  Rets.  1652.  Burt 
•r  CiirdinAl  Faebenettiu ;  after  Morand.  MelobiMdeok 
de  Th«\enot,  famous  traveler;  qfter  Chateau.  FraDoii 
Talleibaot,  Abb^  de  VUebretien ;  qfter  Nanteuil,  An- 
drew Haineao.  Doctor  of  the  Sorbonne.  Niobolas  Paril- 
^  BUhop  of   Aletb.     Nicbolaa    Cboart  de  BuianTsl, 


Bishop  of  BeaaviUs.  Olande  de  Brfoo,  Presideal  «f  the 
ParliameDt  Peter  Loisel,  Doctor  of  the  Sorboone.  fnia 
eee  Athenais  de  Roobeohoaart,  Marobiooea  de  Mcotesfen 

■VBJICTi  APTia  VARlOUe  MASTBIS. 

The  Eooe  Homo,  with  three  Angels ;  qfter  Albarm.  The 
Birtb  of  tbe  Virgin ;  a/ter  Ouido,  Tbe  Marriage  of  8t 
Oatberine  ;  after  Cwrreggio.  Virtue  trinmpbaot  over 
Vioe ;  do.  Tbe  Sensualnit ;  do.  8t  Ceeilla ;  after  Do 
meniehino.  A  Concert  of  Mosic ;  do.  Tbe  infant  Jesoi 
sleeping,  witb  tbe  Virgin  bolding  np  her  finger  to  St  John  t 
called  tbe  Sllenco ;  after  An.  Caraeeu  Tbe  Holj  Faml* 
Iv;  qfterPalma.  the  Separation  of  St  Peter  and  81 
Paal ;  qfter  Ijanfranoo.  Tbe  Plague  among  tbe  Pbills- 
tines ;  after  N.  PoutHn.  Cbrist  oaring  the  Blind ;  <fd, 
Tbe  Adoration  of  tbe  Shepherds ;  do.  Tbe  Martyrdom 
of  St  Oerrais  and  St  Protais;  after  U  Sueur.  St  Paol 
directing  tbe  bnming  of  tbe  Books  of  tbe  Epbesiaas  t  do 
Tbe  Martyrdom  of  8t  Andrew;  q/ler  le  Brun.  The 
Stoninc  of  8t  Stephen ;  do.  Tbe  Adoration  of  tbe  Magi  | 
after  CourtoU.  The  Virgin  and  Infant ;  after  Noel  Cop 
pel.  St  Anthony  of  Padoa  adoring  the  innnt  Jesos  }  <|f 
ter  Vandyek. 

PICART,  Bernard,  was  the  son  of  the  preced- 
ing, bom  at  Paris  in  1663.  He  was  instructed  in 
design  and  engraving  by  his  father,  and  at  the  age 
of  sixteen,  gained  the  prize  at  the  Academy 
of  Paris.  He  distinguished  himself  not  less 
as  a  designer  than  an  engraver,  and  he  executed  a 
multitude  of  plates,  whidi  evince  the  fertility  of 
his  genius,  and  the  exodlence  of  his  taste.  He 
used  both  the  point  and  the  graver ;  his  drawing 
is  correct,  and  his  prints  have  a  very  pleasing  ap- 
pearance. His  works  chiefly  consist  of  book  illus- 
trations. In  1710  he  led  Paris,  and  settled  at 
Amsterdam,  where  he  found  abundant  employment. 
He  engraved  a  set  of  seventy-eight  plates,  ra  imi- 
tation of  the  different  styles  of  the  old  engravers, 
which  were  published  after  his  death,  in  1738,  un- 
der the  title  of  Lei  Impo$ture8  hmocentes.  He 
died  at  Amsterdam  in  1/33.  His  prints  are  said 
to  amount  to  about  1300.  The.  following  are  tht 
most  esteemed: 

ronTBArre. 
Charles  I. ;  after  Vandyek.  1724.  Charles  II. ;  qfter 
KtulUr.  1724.  James  II. ;  «^  Largittiere.  1724. 
WiUiam  III. ;  q/ler  vander  Werf.  George  I. ;  t^lot 
Kneller.  Bdwara  Hyde,  Earl  of  Clarendon ;  qfter  Zouot, 
1724.  William,  Lord  Rossel;  qfter  KneUer.  1724.  Fred- 
eriek,  Dnke  of  Sebomberg;  do,  1724.  Gilbert  Bnmet, 
Bishop  of  SaHsbory ;  qfler  Hoadfy.  1724.  Eogene  Fraa- 
eis,  Prinee  of  Saroy  t  qfter  van  Schuppen.  1722.  Don 
Lonis,  Prinee  of  Astarias.  John  de  wit,  PeosioQary  of 
Holland.  1727.  Franois  Peter,  Cardinal  de  Foiz.  1713. 
Philip,  Duke  of  Orleans,  supported  by  Minerra  and  Apol- 
lei  qfter  A.  CoypeL  1706.  Stephen  Pioart,  the  Roman, 
Bagrarer  to  the  King.  RoMr  de  Piles ;  ipee  pinx^  B. 
Pieart,/ee.  aquaforU.  1704. 

■vaiacTS  PBOM  his  own  dcsions. 
The  Murder  of  the  Innoeents.  The  first  Impressloas 
are  before  the  orown  was  plaoed  upon  the  bead  of  Herod ; 
fine.  A  set  of  twelve  Prints,  called  the  Epitbalamlums  t 
fine.  Truth,  the  Researeb  of  Philosophy ;  a  Thesis  in  hon- 
or of  Desoartes.  Tbe  Triumph  of  Painting.  The  Death 
of  tbe  Infants  of  Niobe.  Tbe  Feast  of  tbe  Gods  and  the 
Csesars.  A  set  of  Prints  of  the  Annals  of  tbe  RepnblSeof 
Holland.  Tbe  Frontispieces  to  C^r^monies  Religieases,  U 
vols.  1723—1743.  Do.  to  the  Bible  of  Tender  Mansk. 
Do.  to  tbe  Roman  Antiquities.  Do.  to  Grid.  1732.  Do. 
to  Temple  des  Muses.  1733.  Do.  to  the  Historioal  Dio> 
tionary. 

SmtJBCTS  AFTBa  YASIOVS  MASTXaS. 

Time  disoovering  Truth ;  qfter  the  picture  by  Poueetn, 
in  tbe  Louvre.  An  Allegory  on  Human  Life  ;  do.  Two 
Arcadian  Shepherds ;  do.  Two  Prints  of  tbe  Muses.  Cal- 
liope and  Terpsichore ;  qfler  le  Sueur.  Abraham  sending 
away  Hagar;    qfler  le  Brun.    The  Discovery  of   the 
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Pragnaney  of  OsKito ;  qfter  An.  CaraceL  Neptnni  ealm- 
img  the  S<a  ;  qfUr  An.  CoypeL 

PTCAdLT,  Pierre,  a  French  engraver,  born  at 
Blois  in  1680.  He  is  supposed  to  have  studied 
under  Gerard  Audran.  as  he  imitated  the  style  of 
that  master,  tind  copied,  on  a  smaller  scale,  the 
celebrated  Battles  of  Alexander,  engraved  by  Au- 
dran after  le  Bnin.  He  also  engraved  a  few  por- 
traits, and  the  Visitation  of  the  Virgin  to  St 
Elizabeth,  after  Carlo  MarattL  He  died  in  the 
flower  of  his  life,  in  1711.  He  u.<nially  signed  his 
plates.  P.  Picault  Blesensis,  sculp. 

PICCHl.  Giorgio,  a  painter  bom  atCastel  Du- 
rante, who  flourished  in  the  latter  half  of  the  16th 
century.  He  is  supposed  to  have  studied  tinder 
Baroccio,  whose  style  he  adopted  ;  but  Lanzi  thinks 
he  was  only  an  imitator  of  that  master.  He  exe- 
cuted many  works,  both  in  oil  and  fresco,  for  the 
churches  in  his  native  city,  at  Cremona,  and  at 
Rimini.  Some  of  these  are  painted  on  a  vast 
8^e,  embracing  whole  oratories  and  churches, 
more  distinguished  for  facility  of  execution  than 
for  correctness  of  design.  Lanzi  found  it  stated  in 
a  MS.  at  Castel  Durante,  that  he  was  one  of  the 
artists  employed  at  Rome  in  the  pontificate  of 
Sixtus  v.,  m  decorating  the  Library  of  the  Vati- 
can, the  Scala  Santa,  and  the  Palazzo  di  S.  Gio- 
vanni 

PTOCBriANI,  Francesco,  called  Picchetti, 
an  Italian  architect,  a  native  of  Ferrara,  flourished 
in  the  latter  part  of  the  17th  century.  He  was 
the  son  of  Bartoloraeo  P. — also  an  architect,  and 
probably  his  instructor — who  had  erected  the 
church  del  Monte  del  la  Miseracordia  at  Naples. 
Francesco  settled  in  that  city,  and  gained  a  high 
reputation  for  his  talents,  as  well  as  for  his  cour- 
teous and  pleasing  address.  The  Viceroy  Don  Pe- 
dro Arragona,  had  employed  an  architect  named 
Bonaventura  Presti  to  construct  a  basin  for  the 
royal  galleys  and  other  vessels ;  but  while  the  ex- 
cavations were  in  progress,  the  water  flowed  in  so 
rapidly  that  Presti  was  unable  to  stop  it.  Accord- 
ingly Ficohiani  was  emploved.  in  concert  with  one 
Garfero;  they  removed  the  water  by  means  of 
wheels,  similar  to  those  used  in  the  process  of  ir- 
rigation, providing  a  number  of  fountains  for'  the 
convenience  of  the  royal  vessels.  Picchiani  also 
executed  the  beautiful  and  majestic  avenue  leading 
from  the  basin  to  the  piazza  of  the  palace,  and 
adorned  it  with  elegant  fountains.  Among  his 
other  works,  wer^  the  church  and  monastery  of 
S.  Giovanni  della  Monache,  without  the  Porta  Al- 
ba ;  S.  Agostino ;  La  Divino  Amore ;  the  church 
and  monastery  de'  Miracoli ;  and  the  Monte  de* 
Poveri,  in  the  Strada  di  Toledo.     He  died  in  1690. 

PICCHIANTI,  Giovanni  Domenico,  an  Italian 
designer  and  engraver,  bom  at  Florence  about 
1670.  He  was  taught  the  rudiments  of  drawing 
by  Gio.  Battista  Foggini.  a  sculptor  of  little  note. 
Ite  afterwards  learned  engraving,  and  executed 
some  plates  both  with  the  point  and  the  graver. 
In  conjunction  with  Lorenzini,  Mogalli,  and  oth- 
er artists,  he  was  employed  in  engraving  a  set  of 
plates  from  pictures  in  the  Florentine  Gallery. 
Among  others  are  the  following  by  him  : 
pomriAiTs. 

Sebftstiano  del  Ptombo  ;  after  Titian.  Cardinal  Ben- 
tevogllo ;  after  Vandyck.  Pope  Leo  X.,  with  the  Car- 
iinutt  Roael  and  Giallo  di  Medici ;  after  RaffadU. 


2  PICO. 
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The  Madoana  della  Seggiola;  after  RafaeUe.  The 
Villon  and  infant  Jeena,  wfOi  St.  Jonn ;  qfter  An,  Carae* 
ei.  The  Tribafee  Money  ;  after  Titian.  The  Virgin  and 
Infant;  do.  Abraham  fending  away  Hagar ;  qflerP.da 
Cortona. 

PICCINI,  GiACOMO,  an  Italian  engraver,  bom 
at  Venice  in  1617.  It  is  not  known  by  whom  he 
was  instructed.  He  engraved  a  set  of  thirty 
portraits  of  the  principal  painters  of  the  Venetian 
school,  for  the  account  of  their  Lives  by  Ridolfi, 
published  in  1648.  He  also  engraved  a  few  plates 
after  the  Italian  masters,  among  which  are  Dio> 
gen^  with  his  Lantern,  and  the  Holy  Family,  of- 
terP.  Libert;  Judith  with  the  Head  of  Hofo- 
fernes  at  her  feet,  and  the  Holy  Family,  after  TV- 
tian.  His  plates  are  executed  in  a  stifl^,  disagreea- 
ble style.     He  was  living  in  1669. 

PICCINI,  GroLiRLMO,  a  Venetian  engraver, 
the  brother  of  the  preceding.    He  engraved  a  few 

E»rtraits  and  other  subjects,  in  an  indifferent  style. 
e  had  a  daughter  named  Isabella  Piccini,  whom 
he  instructed  in  the  art  She  engraved  a  set  of 
portraits  of  the  Illustrious  Personages  of  Italy, 
for  the  QmchUia  Celeste  of  G.  B.  FabrL  She  af 
ter wards  became  a  jiun. 

PICCININO,  NicoLAO,  a  Milanese  painter,  who 
flourished  about  1500.  According  to  Morigia  be 
was  a  good  artist,  and  was  considerably  employed 
in  decorating  the  palaces  of  the  nobility  in  the 
Milanese  territory,  as  well  as  painting  for  the  col- 
lections. 

PICCIONI,  Matted,  a  painter  and  engraver, 
bom  at  Ancona,  according  to  Nagler,  in  1615. 
Little  is  known  of  him  as  a  painter,  save  that  he 
flourished  at  Rome,  and  was  elected  a  member  of 
the  Academy  of  St.  Luke  in  1655.  I^anzi  says  he 
was  a  fellow-student  with  Gio.  Antonio  Gallu 
Bartsch  gives  a  list  of  twenty-three  prints  by  him, 
among  which  are  the  following : 

8t.  Luke  painting  the  Virgin ;  ajter  RqfaeOe.  The. 
Adoration  of  the  Sbepherdi;  after  P.  Veronese.  Tba 
Holy  Family ;  do.  The  Virgin  and  infant  Jesos,  with  St. 
John;  after  A.  Camaeeei.  The  Exposing  of  Moses  in  tha 
Waters  of  the  Nile;  do. 

PICCOLA,  NiccoLA,  or  Niccola  Lapiccola.  a 
Sicilian  painter,  bom  at  Crotone,  in  Calabria  Ul- 
tra, in  1730.  He  studied  under  Francesco  Man- 
cini,  at  Rome ;  acquired  considerable  reputation  ; 
executed  several  works  for  the  churches  in  that 
city ;  and  decorated  the  cupola  of  a  chapel  in  the 
Vatican,  so  much  esteemed  that  it  wa'^  afterwards 
copied  in  mosaic.  He  also  painted  much  for  the 
churches  in  the  State,  particularly  at  Veletri. 
None  of  his  works  are  particularly  specified.  He 
died  in  1790. 

PICENARDI,  Carlo,  called  the  Elder,  a 
painter  who,  according  to  Zaist,  flourished  at  Cre- 
mona about  1600.  He  was  of  a  patrician  family,  and 
one  of  the  favorite  pupils  of  Lcldovwo  Caracci.  He 
executed  some  works  for  the  churches  in  his  native 
city,  and  painted  some  burle.«5que  histories  whicb 
gained  him  considerable  applause.    He  died  young. 

PICEXARDL  Carlo,  called  the  Younger, 
was  the  son  of  the  preceding.  It  is  not  known  by 
whom  he  was  instructed ;  but,  after  studying  at 
Rome,  he  went  to  Venice,  and  formed  a  style  of 
his  own,  Roman  in  design,  and  Venetian  in  color- 
mg.  On  his  return  to  Cremona,  he  executed  some 
works  for  the  churches  and  public  edifices,  but 
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fMlnted  more  for  die  collections.  Lftnzi  says  he 
WM  Tcry  sticcessfhl  in  barlesque  historiofi,  in  imi- 
tation of  the  elder  Picenardi.  Zaist  says  he  died 
mged  70,  hot  he  does  not  give  the  date.  As  one  of 
his  pictin^  is  dated  1660.  it  must  have  happened 
•boat  1680. 

PTCKAERT,  Peter,  a  Dutch  engraver,  who 
flourished  about  1688.  His  name  is  affixed  to  a 
set  of  coarse  etchings,  representing  the  Flight  of 
JTaraes  II.  from  England.  As  the  word  fecit  is 
ttdded  to  his  name,  they  are  probably  from  his  own 
designs. 

PICOLET,  CoRHBLiDs,  a  Dutch  painter,  who 
flourished  at  Rotterdam  about  1680.  He  painted 
portraits  and  conversations  with  reputation,  and 
was  the  first  instructor  of  Adrian  vander  Werf. 

PTCOT,  Victor  Maria,  a  French  engraver,  bom 
at  Abbeville  in  1744.  He  went  to  London  about 
1770,  where  he  engraved  several  plates  for  Boy- 
dell.  Nagler  gives  a  list  of  thirty-six  prints  by 
him,  among  which  are  the  following.  He  died 
about  1805. 

The  Four  EraogeliMi ;  after  Rubent.  Diasft  and  her 
Nymphs;  do.  The  None  aod  Child;  qfUr  Schidone. 
A  joong  Man  holdme  %  Flute ;  qfter  B.  Lutu  Apollo 
hoMlagaBmneb  of  Laurel;  qfter  S.  CarUarini  A 
Laadaeape  and  Figoraat  after  ZucearelH.  Two  8ea- 
piaeea ;  ajler  D.  Serree.  Two  Landsoapes,  Morning  and 
Svening ;  qfter  BarraleU.     Several  other  Subjeote ;  do. 

PICOU,  RonevT,  a  French  engraver,  who  flour- 
ifliied  about  1630.  His  name  is  sometimes  errone- 
coaly  written  Piquot,  According  to  the  Abb6  Ma- 
rolles.  he  was  a  native  of  Tours.  He  went  to  Italy. 
and  resided  some  time  at  Rome.  He  had  the  title 
of  Peintre  du  Roi^  thou^  no  paintings  by  him  are 
mentioned.  His  prints  are  so  scarce  that  Marolles 
ooald  only  collect  three  different  specimens.  Du- 
meenil  dMcribes  seven  as  follows,  which  are  etch- 
ed with  a  firm  pomt,  with  little  dots  intermixed, 
and  finished  with  the  graver.  They  are  all  evi- 
dently from  his  own  deigns  except  the  last,  which 
ktbebest 

1.  Lore  asleep ;  /?.  Pieou^fe,  2.  Two  Cupids  earew- 
Isg ;  R  Picou.  fe.  Roma,  3.  Two  Infants  \do.  A  Three 
laftoU ;  R.  Picou,  fe,  6.  The  little  Wrestlers ;  R.  Pi- 
eau,feeU.  6.  Two  eonples  of  lofiantB ;  R.  P,,  4f>e.  7. 
Jeeus  Christ  delivered  to  his  Enemies.  On  the  margin  to 
the  left  inscribed  Jacobus  de  poto  Basean  ftinxxt,  R.  Pi- 
eou^  eetdpeU  ;  and  on  the  nght,  Ciartree  formU  Cum 
Priuilegio.  In  a  second  impression  Ciartres  formu  is 
•naed,  and  Moriette  Bxeudii  substituted. 

PICQUET.  Jean,  a  French  engraver  of  little 
note,  by  whom  there  is  a  print  representing  Jimo. 
Pallas,  and  Venus,  half-length  figures.  It  is  in- 
scribed Joan  Picquet,ft. 

^T)  PICQUOT.  Thomas,  a  French  engra- 
gA  j^ver,  who  flourished  about  1637.  He  exe- 
"*•  cuted  some  plates  of  ornaments  for  gold- 
smitha  designs  for  embroidery,  damasking,  and  the 
nice ;  also,  a  portrait  of  Marin  le  Bourgeois,  paint- 
er and  valet  de  chambre  to  Henrjr  IV.  and  Louis 
XITI.  His  prints  are  marked  with  the  above  mo- 
nogram. 

PICQUOT,  Henry,  a  French  painter  and  en- 
graver of  little  note,  who  flourished  about  1640. 
He  is  gupposed  to  be  a  brotlier  of  the  preceding. 
He  studied  painting  under  Simon  Vouet.  None 
of  his  works  as  a  painter  are  mentioned,  but  Du- 
meenil  describes  three  prints  by  him.  etched  in  a 
f  tyle  resembling  that  of  MKhel  Derigny. 
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PIEL  Louis  Alexandre,  a  French  architect 
bom  at  Lisieux,  in  1808.  At  the  age  of  twenty 
four  he  entered  the  school  of  Debret  at  Paris  ;  and 
in  1835,  visited  Germany  to  study  the  Gothic  edi^ 
fice!*.  Having  made  the  tour  of  that  country,  he 
published  the  result  of  his  observations  in  l/Eu' 
rrmien^  a  Parisian  periodical,  under  the  title  of 
Voya^en  AUemagne.  This  gained  him  conside- 
rable reputation,  and  he  was  commissioned,  in 
1837,  to  restore  the  church  of  S.  Nicolas  at  Nantes 
in  the  Gothic  style.  Among  his  other  works.  Was 
a  church  in  the  environs  of  Pontarlier.  and  the 
choir  of  the  Cathedral  at  Sens.  Piel  assumed  the 
Dominican  habit  in  1841,  and  died  in  the  same 
year. 

PIELLA.  Francesco  Antonio,  a  nainter  of  Bo- 
logna, bom  in  1661,  and  died  in  1719.  It  is  said 
that  he  excelled  in  painting  landscapes  and  sea- 
ports. There  are  no  further  particulars  of  him  or 
his  works. 

PIEMONT,  Nicholas,  a  Dutch  painter,  bora  al 
Amsterdam  in  1659.  He  first  studied  under  Mar- 
tin Saagmolen,  an  obscure  painter ;  and  after- 
wards with  Nicholas  Molenaer.  He  next  went  to 
Italy,  and  resided  several  years  at  Rome,  where  he 
diligently  studied  after  nature,  and  filled  his  port- 
folio with  many  choice  designs  of  the  picturesque 
scenery,  views,  and  rains,  in  the  vicinity  of  that 
city,  Tivoli,  and  other  places.  On  his  return  to 
Amsterdam,  he  obtained  a  high  reputation  and 
abundant  patronage  for  his  views  m  Italy,  which 
he  executed  in  a  manner  strongly  resembling  that 
of  John  Both ;  and.  thoueh  his  works  are  much 
inferior  to  those  of  that  celebrated  master,  they  are 
deservedly  admired,  and  admitted  into  choice  col- 
lections.    He  died  in  1709. 

PIEMONTESE,  Cesare,  a  Piedmontese  paint- 
er, who  flourished  at  Rome,  in  the  pontificate  of 
Gregory  XIII.  According  to  Taia,  he  was  an  ex- 
cellent painter  of  landscapes,  in  which  he  attached 
himself  to  the  manner  of  Paul  Bril. 

PIENE,  A.  DE,  a  French  engraver  of  little  note, 
who  flourished  about  1672.  He  engraved  a  few 
plates  of  portraits  and  other  subjects,  for  the  book* 
sellers. 

PIERCE,  Edward,  an  English  painter,  who 
flourished  at  London  in  the  reigns  of  Charles  I. 
and  Charles  II.  He  is  said  to  have  been  eminent 
in  history  and  landscape,  and  to  have  excelled  in 
architecture  and  perspective.  Few  of  his  works 
noV  remain,  the  greater  part  of  them  having  been 
destroyed  in  the  great  fire  in  London  in  1666— 
probably  not  a  very  great  loss.  Ixrd  Orford  at- 
tributes to  him  eight  plates  of  friezes,  published 
in  1640. 

PIERI,  Stepano,  a  Florentine  painter,  bora, 
according  to  Zani,  in  1513,  urid  a  pupil  of  Battista 
Naldini.  He  seems  to  have  passed  much  of  his 
life  at  Rome,  where  he  was  patronir^ed  by  the 
Cardinal  Alessandro  Medici,  by  whom  he  was  em- 
ployed in  the  church  of  S.  Prassede,  where  he 
painted  the  Annunciation,  and  some  pictures  of  the 
Apostles.  He  executed  other  works  for  some  of 
the  churches  at  Rome  and  Florence,  in  which  lat 
ter  city  he  assisted  Vasari  in  the  cupola  of  S.  Ma 
ria  del  Fiore.  Lanzi  says  one  of  his  beat  works 
is  the  Sacrifice  of  Isaac,  in  the  Palazzo  PittL 
Another  fine  picture  is  the  Assumption  of  the 
Virgin,  in  the  church  of  S.  Maria  in  Via.  at  Rome 
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His  works  are  well  desiened,  but  Baglioni  cen- 
sures them  as  being  yerj  dry  f*xid  hard.  He  died 
at  Rome,  in  the  pontificate  of  Clement  VIII.,  at 
the  great  age  of  eighty-seven  years  ;  Zani  sayf  in 

FIERI,  Ahtonio  nfi',  called  Lo  Zotto  or  Zoppo 
DA  ViCKNZA^  painter  of  the  Venetian  school,  and 
a  native  of  Vioenza,  who  flourished  in  the  first 
half  of  the  18th  century ;  one  of  his  pictures  is 
dated  1738.  It  is  not  known  under  whom  he 
studied,  but  he  executed  some  works  for  the 
churches  and  public  edifices  at  Vksenza  and  RoTi- 
go.  which,  according  to  Lanzi,  are  more  distin- 
guished for  brilliancy  of  coloring  and  facility  of 
hand,  than  for  correctness  of  design. 
PIERINO,  DEL  Vaoa.  See  Vaoa, 
PIERINO,  Sia.  Guioo  del.    See  Galliiiari. 

PIERMARINI,  Giuseppe,  an  eminent  Italian 
architect,  bom  at  Foligno  in  1734.  His  father  was 
a  merchant,  and  intended  his  son  for  the  same  busi- 
ness, which  he  followed  for  a  number  of  years ; 
but  as  he  manifested  a  strong  inclination  for  me- 
chanics and  scientific  pursuits,  at  the  recommenda- 
tion of  the  celebrated  mathematicfan,  Boeoovich, 
his  father  was  induced  to  send  him  to  Rome,  to 
pursue  his  studies  under  proper  instruction.  Ac- 
cordingly, about  the  age  of  twenty,  Piermarini 
went  to  Rome,  and  devoted  himself  to  the  study 
of  mathematics  and  architecture,  which  last  he 
studied  under  Pofgi,  and  subsequently  under  Van- 
Titelli,  who  conceived  for  him  a  particular  regard. 
He  gave  the  young  architect  every  means  of  ad- 
vancement particularly  in  the  practical  depart- 
ment of  the  art  which  was,  of  course,  the  most 
difficult  for  him  to  acquire,  while  yet  a  student — 
On  Vanvitelli's  going  to  Naples  to  erect  the  palace 
of  Caserta.  he  took  Piermarini  with  him  as  his 
principal  assistant  in  that  extensive  work.  Subso- 
ouently,  when  Vanvitelli  was  invited  to  Milan  by 
the  Austrian  government,  for  the  purpose  of  dter- 
ing  and  embellishing  the  palace  now  called  the 
Imperiale,  Piermarini  accompanied  him,  which 
proved  the  foundation  of  his  fortunes.  Meet- 
ing with  obstacles,  and  having  other  engagements 
that  demanded  his  attention,  Vanvitelli  contented 
himself  with  making  some  general  designs,  and 
explaining  his  ideas,  recommending  his  pupil  as 
fully  competent  to  supply  his  place.  The  work 
was  accordingly  transferred  to  Piermarini,  in  1769  5 
and  he  thus  found  himself  established  at  Milan, 
with  the  title  of  Architect  to  the  Archduke,  and 
Inspector-General  of  Buildings.  His  abilities  fully 
sustained  the  high  recommendation  of  Vanvitelli, 
and  for  thirty  ymrs  he  was  constantly  employed 
at  Milan.  He  introduced  a  more  correct  taste 
than  had  hitherto  been  observed  in  the  edifices  of 
that  city,  and  erected  a  large  number  of  fine 
buildings,  besides  altering  and  improving  so  many 
others  as  greatly  to  enhance  the  architectural 
character  of  the  city.  His  theatre  Delia  Scala  is 
sufficient  to  prove  his  great  merit.  Among  his 
other  works  are  the  Palazzi  Greppi.  Moriggia, 
Lasnedi.  Sannazari,  Litta.  Cusani ;  a  facade  of  the 
archbishop's  palace;  the  extensive  and  magnificent 
fa<^at!o  of  the  Palazzo  Belgioioso ;  the  Monte  di 
PielA;  the  Monte  Napoleone ;  the  Luc^i  Pii ;  the 
Teatro  della  Canobbiana :  and  the  Porta  Orientale. 
He  also  conducted  many  general  improvements, 
as  several  new  gtrect<«.  the  Piazza  del  Tagliamento, 
and  almost  the  whole  of  the  new  quarter  called  the 


Contrada  di  S.  Redegonda ;  and  the  public  garden! 
an4  their  building.  At  Monza,  he  erected  the 
elegant  Imperial  Villa;  the  Villa  d'  Adda  at  Ca- 
sano ;  and  the  Villa  Cusani  at  Desio.  In  the  lat- 
ter part  of  his  life.  Piermarini  withdrew  from  ac- 
tive labors,  and  retired  to  his  native  place  roligno, 
where  he  lived  in  quietness  until  his  death,  in 
1808.  The  Academ^  of  the  Brera  at  Milan  erect- 
ed a  monument  to  his  memory. 

PIERRE,  Jean  Baptists  Maria,  a  French 
painter,  bom  at  Paris  in  1715.  It  is  not  known  by 
whom  be  was  instructed  ;  but  he  went  to  Rome 
when  youne,  and  resided  there  some  years.  On  his 
return  to  Paris,  he  distinguished  himself  as  a 
painter  of  history,  and  executed  several  works  for 
the  churches  and  public  edifices,  which  ^ined  him 
mat  reputation.  He  was  appointed  painter  to  the 
Kin^,  and  was  elected  a  member  of  the  Academy  at 
Pans.  One  of  his  greatest  works  was  the  ceifing 
of  the  chapel  of  the  Virgin,  in  the  church  of  S.  Sul- 
pice,  which  has  been  engraved  by  Nicholas  Dupuis. 
He  also  etched  a  few  spirited  plates  from  his  own 
designs  and  others.    He  died  in  1789. 

PIERSON,  Christopher,  a  Dutch  historical 
and  portrait  punter,  bom  at  the  Hague  in  1631. 
He  studied  under  Bartholomew  Meyburg.  with 
whom  he  traveled  into  Germany.  Happening  to 
visit  the  Swedish  camp,  he  was  engaged  by  General 
Wrangel  to  pdnt  his  portrait,  and  those  of  the 
prindpial  officers  of  the  army.  These  performances 
were  so  much  admired  for  their  striking  resem- 
blance, dearness  of  coloring,  relief,  and  neatness 
of  pencil,  that  the  general  endeavored  to  persuade 
him  to  go  to  the  court  of  Sweden.  He,  however, 
returned  to  his  own  country,  and  settled  at  Goo- 
da,  where  he  found  abundant  employment  and  ac- 
quired both  reputation  and  riches.  Observinr 
tnat  the  pictures  of  Leemans,  which  represented 
dead  game,  and  sporting  apparatus,  as  guns,  pouch- 
es, powder-horns,  nets,  bird-calls.  &c,  were  great- 
ly admired,  and  brought  high  prices,  he  applied 
himself  entirely  to  that  branch,  with  such  success 
that  he  not  only  surpassed  Leemans,  but  has 
scarcely  been  equalled  by  any  other  master. 
These  subjects  he  usually  painted  on  a  white 
ground,  and  gave  them  such  a  just  degree  of  light 
and  shadow  as  produced  perfect  illusion,  and  made 
every  object  seem  to  stand  out  in  relief  from  the 
canvass.    He  died  at  Gouda,  in  1714. 

PIET,  a  Dutch  engraver,  who  flourished  about 
1608.  He  engraved  the  plates  for  a  work  entitled, 
Le  Maniement  cPArmes  de  Nassau,  ^c,  hj  Adam 
V.  Brien,  published  in  1608.  They  are  indiff*erent- 
ly  executed. 

PIETERS,  John,  a  Flemish  painter,  bora  at 
Antwem  in  1667.  After  studying  the  art  under 
Peter  ifyckens,  he  went  to  England  in  1685.  and 
was  employed  by  Sir  Godfrey  Rneller  to  paint  the 
back-grounds  and  draperies  of  his  portraits,  in 
whose  service  he  continued  many  years.  He  is 
said  to  have  painted  history  with  reputation,  and 
to  have  excelled  in  copying  Kubens ;  but  the  above 
facts  render  these  statements  very  doubtful.  He 
died  in  London  in  1727. 

PIETERS.    Under  this  head  are  mentioned, 

for  some  unknown  reason,  the  three  sons  of  Peter 

I  Aertscn.  commonly  called  Peter  the  Long^  viz., 

I  Peter,  Amold.  and  Dirk,  or  Theodore.    They  were 

"instracted  by  their  father,  and  were  good  portrait 
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pdnters.  Peter  was  born  at  Haerlem  in  1541,  and 
died  at  Amsterdam  in  1603.  Arnold  ia  said  to 
have  excelled  in  this  branch ;  he  died  at  Amster- 
dam in  1 614  Theodore  went  to  Ftk.*^  and  died 
at  Fontainbiean  in  1602.    See  Peter  AeFtsexu 

PIETERS.    See  Pebtrrs. 

PIETRI,  PiBTEO  db'.    See  Pbtri. 

PIQALLE,  Jean  Baptistb,  a  celebrated  French 
scnlptor,  the  son  of  a  carpenter,  was  bom  at  Paris 
m  1714.  He  first  studied  under  Robert  le  Lor- 
rain,  and  subsequently  in  the  school  of  Lemoyne. 
He  risited  Rome,  and  studied  for  three  years  in  that 
city ;  after  which  he  returned  to  Paris.  His  stat- 
ue of  Mercury  first  brought  him  into  public  no- 
tiocL  being  a  most  admirable  work,  in  the  antique 
style,  full  of  ideal  beauty.  A  statue  of  the  Virein, 
wnich  he  executed  for  the  Invalides,  gained  him 
the  patronage  of  the  Minister  Argenson,  who  com- 
missioned him  to  execute  a  statue  of  Louis  XV. 
Pigalle  was  also  much  employed  by  Madame  de 
Pompadour,  for  whom  he  executed  a  statue  of  her- 
self, one  of  Silence,  and  a  fine  group  of  Friendship 
and  Love,  j^ing  Louis  ordered  of  him  a  large  stat- 
ue of  the  Mercury,  with  a  Venus  to  accompany 
It,  and  presented  thegroup  to  King  Frederick  the 
Great  of  Prussia.  The  latter  statue  gained  the 
artist  admission  to  the  Academy ;  and  the  group  is 
now  at  Sans  Sonci.  Pigalle  was  considered  one  of 
the  best  sculptors  of  the  last  centuiy.  His  man- 
ner in  his  earlier  works  is  full  of  ideal  beauty ;  but 
he  subsequently  forsook  the  antique  style,  and 
adhered  to  truth  of  resemblance.  His  principal 
work  at  Paris,  is  the  tomb  of  Comte  d'Harcourt, 
tn  the  church  of  Notre  Dame.  Among  his  smaller 
productions,  a  figure  of  a  Child  holding  a  Ca^ 
from  which  a  bird  has  escaped,  was  greatly  ad- 
mired for  its  animation,  innocence,  and  simplicity. 
He  completed  and  erected  the  bronze  equestrian 
statue  of  Louis  XV.,  commenced  by  Bouchardon. 
His  master-piece,  however,  i»  the  grand  allegorical 
monument  m  memory  of  ^f^reschal  Saxe,  in  the 
diurch  of  S.  Thomas  at  Strasburg,  commenced  hr 
order  of  Louis  XV.,  in  1765.  and  finished  in  1776. 
It  is  a  group  of  five  figures  against  a  pyramid, 
which  proclaims  the  glory  of  the  warrior,  who  is 
represented  in  his  own  oostume,  and  crowned  with 
laurel,  entering  a  tomb ;  on  one  side  is  Hercules 
mourning ;  on  the  other,  Death  as  a  skeleton ;  an 
impersonation  of  France  is  endeavoring  to  restrain 
the  Marshal  and  avert  Death ;  a  weeping  Genius 
is  also  in  attendance,  with  an  inverted  torch,  and 
many  military  trophies  are  introduced  as  acces- 
sories. The  figure  of  the  Marshal  is  very  elabor- 
ately modelled,  and  the  whole  work  has  been  sev- 
eral times  engraved.  In  1744,  Pigalle  was  chosen 
an  academician  ;  was  assistant-professor  in  1745 ; 
professor  in  1752 ;  received  the  Cordon  of  St  Mi- 
chad  in  1769;  was  assistant-rector  of  the  Acad- 
emy in  1770 ;  rector  in  1777 ;  and  chancellor  in 
1785,  in  which  year  he  died. 

PIGNfe,  Nicolas,  a  French  engraver,  bom  at 
Chalons  in  1690.  He  was  a  pupil  of  Bernard  Pi- 
cart,  and  is  said  k>  have  visited  England,  where  he 
published  ninety  heads  from  the  Cartoons,  in  1722. 
Among  his  other  plates  are.  a  portrait  of  Richard 
Fiddes.  D.  D.,  prefixed  to  his  Divinity,  dated  1718 ; 
the  Woman  of  Canaan  kneeling  at  the  feet  of  Christ, 
after  Arm.  Caracci;  and  the  Virgin,  with  the  In- 
fant asleep  in  a  cradle,  St.  John  Mid  four  Angels, 


engraved  for  the  Crozat  Collection,  after  F.  TVa^ 
visant, 

PIGNONE,  Sim  ONE,  a  painter  bom  at  Florence, 
according  to  Oretti,  in  1614.  He  first  studied  with 
Ffl^rizio  Bnschi ;  next  with  Passignano,  and  after- 
wards with  Francesco  Furini  w%ose  manner  he 
adopted,  though  he  improved  his  coloring  by  vis- 
iting Venice  and  studymg  the  works  of  the  great 
Venetian  masters,  particiilarly  those  of  Titian  and 
Tintoretto.  On  nis  return  to  Florence,  he  ao- 
auired  distinction,  and  executed  several  works  for 
tne  churches,  which  were  greatly  admired  for  the 
delicacy  and  beauty  of  the  coloring,  especially  in 
the  naked  parts.  The  most  esteemed  of  these  are, 
St.  Michael  discomfiting  the  rebel  Angels,  in  the 
Nunziata,  St  Louis,  King  of  France,  distribu- 
ting his  wealth  to  dhe  Poor,  in  S.  Felicita.  and 
an  altar-piece  at  Monte  Oliveto.  His  most  ad- 
mired works  are  sacred  su^ects  of  small  size,  to 
be  found  in  the  collections  of  the  nobility.  There 
are  also  some  of  his  pictures  in  the  Florentine  Gal- 
lery. He  was  fobd  of  painting  mythological  sub- 
jects, as  their  peculiar  character  gave  him  a  fine 
chance  of  displaying  his  skill  in  the  flesh  tints, 
which  are  very  tender  and  seductive.  He  some- 
times treated  them  with  unwarrantable  licen- 
tiousness, and  is  said  to  have  deeply  lamented  at 
his  death,  that  he  had  prostituted  his  pencil  to  un- 
worthy ODJects.  Lanzi  says  he  was  the  best  of  all 
Furini^  numerous  scholars.  Carlo  Maratti  es- 
teemed Gabbiani  and  Pignone  only,  amon^  all  the 
Florentine  painters  of  the  time.    He  died  in  1608. 

PIKLER,  John  Anthony,  a  reputable  engrav- 
er on  precious  stones,  was  bom  at  Brixen.  in  the 
Tyrol,  in  1700.  He  acquired  a  knowledge  of  his 
art  at  Naples,  and  attained  a  high  reputation  in  that 
city,  being  patronized  by  the  King  and  Queen,  as 
well  as  distinguished  personages  of  the  court. 
In  1743  he  settled  at  Rome,  and  executed  a  num- 
ber of  works,  among  which  were  a  head  of  Homer 
in  cornelian,  and  other  copies  fh>m  the  antique, 
closely  resembling  ancient  gems.    He  died  in  1779. 

PIKLER,  Cav.  Giovanni,  an  engraver  on  pre> 
cious  stones,  was  the  son  of  the  preceding,  bom  at 
Naples  in  1734.  He  studied  design  imder  Domen- 
ioo  Corvi.  and  copied  the  antiques  at  Rome  with 
great  assiduity.  At  the  age  of  fourteen  he  execu- 
ted a  gem.  representing  Hercules  vanquishing  the 
Nemean  Lion,  which  was  much  admired  by  the 
connoisseurs,  and  gained  him  great  reputation  and 
encouragement  in  1769,  while  the  Emperor  Jo- 
seph 11.  was  at  Rome,  Pikler  took  an  opportunity 
to  design  his  portrait,  and  afterwards  executed  it 
in  cameo.  The  monarch  was  so  highly  pleased 
with  the  work,  that  he  appointed  Pikler  a  cnvalier, 
and  invited  him  to  Vienna.  For  some  unknown 
reason,  the  artist  declined  this  honor.  lie  was 
greatly  patronized,  and  could  scarcely  fulfil  his 
commissions.  Among  them  are  many  copies  of 
ancient  gems,  statues,  and  bas-reliefs.  He  repeated 
twelve  times  his  work  representing  Leander  swim- 
ming towards  a  tower  where  Hero  is  holding  a 
lamp;  and  also  his  Achilles  dragging  the  body  of 
Hector  round  the  walls  of  Troy.  Many  of  his 
gems  probably  pass  for  genuine  antiques ;  and  he 
is  said  to  have  sold  for  100  sequins  to  the  Caval- 
iere  d'Azara,  a  head  of  Sappho,  as  an  ancient  work, 
which  was  in  reality  his  own  execution.  Pikler 
commenced  two  works  relating  to  art,  but  was 
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prtftented  by  dsttth  from  eomplotteg  th^ni.  He 
died  in  1791. 

PILAJ  A,  Paolo,  an  Julian  engraver,  whoflonr- 
iriied  at  Rome  from  1727  to  1747.  He  executed  a 
set  of  plates  for  a  book  entitled  Ston/i  di  VoUena^ 
by  tbe  Abate  Adami,  with  a  portrait  of  the  au- 
thor, published  at  Rome  in  1737.  He  also  en- 
graved a  few  other  subjects,  among  which  are  the 
following: 

The  Portrait  of  Pope  Benediet  XIII.  t  after  BrughL 
The  Martyrdom  of  St  Fedele ;  aJUr  S.  Conca.  A  Mira- 
cle wrought  bj  S.  Thoribio ;  do  St  Libenile,  with  two 
Children  ;  do.  The  Statae  of  the  Prophet  EUas ;  after 
tht  teutpturt  by  Ag,  Cornaekini,  io  St.  Peter's  at  Rome. 

PILES,  Roger  de.  a  French  painter  and  writer 
on  art.  bom  at  Clameci  in  1635.  He  had  a  thor- 
ough knowledge  of  art,  though  he  seems  to  have 
practised  painting  more  for  recreation  than  as  a 
profession.  He  was  tutor  to  the  son  of  President 
Amelot  and  afterwards  accompanied  him  as  sec- 
retary in  several  embassies.  He  had  a  good  taste 
ip  coloring,  was  a  master  in  chiaro-scuro,  and  f»ps.s- 
essed  a  remarkable  talent  for  imitation.  Rubens 
was  his  pictorial  idol.  He  painted  some  por- 
traits, among  which  were  those  of  Boileau  and 
Madame  Dacier.  He  is  better  known  as  the  au- 
thor of  several  works  on  the  lives  of  the  most  em- 
inent painters,  reflections  on  their  works,  &c  He 
'       died  in  1709. 

PILGRIM,  John  Ulric,  an  old  en- 
graver on  wood,  who  is  supposed  to  be 
the  inventor  of  engraving  in  chiaro- 
scuro.   Little  is  known  of  him.  except 
a  few  prints  which  are  marked  with  two  pilgrims' 
staves  crossed  between    the  initials,  Jo.  Y.,  as 
above ;  but  whether  these  staves  were  used  by  him 
in  allusion  to  his  name  is  not  satisfactorily  ascer- 
tained.   The  French  call  him  Le  Maiire  aux  bour- 
dons Croisis,    He  must  not  be  confounded  with 
TJlderico  Hans,  or  Hans  Ulric  of  the  Italians,  who 

C'^ished  the  first  illustrated  book  in  Italy  at 
e,  in  1467.     (See  page  xiii.)     Bartsch  (P.  G. 
tom.  vii.)  describes  the  following  ten  prints  by  him. 

1.  Christ  on  the  Croes,  with  the  Magdalene  kneeling  at 
the  foot,  and  the  Virgin  and  St.  John  standing,  one  on 
•aehside. 

2.  The  Virgin  seated  in  a  Garden,  with  the  Infont  on 
her  knees. 

3.  The  Virgin,  half-length,  with  the  Infant  in  her  Arms. 

4.  St.  Jerome  in  the  DMert,  with  a  book  in  one  hand, 
and  a  stone  in  the  other. 

6.  St.  Sebastian  tied  to  a  Tree. 

6.  A  Death's  head  seen  in  fWmt,  in  a  niohe,  with  the  in- 
ioription,  Mundanae  foelidtaiU  rhria, 

7.  Thisbe  and  the  dead  body  of  PTraraos,  with  an  in- 
scription, Qutd  Venu*  in  veni»  potHt^  Ao. 

8.  Orpheus  eharming  the  Bmtes ;  inseription,  Orphetu 


W' 


9.  AkKm,  a  famous  Archer  of  Crete,  delivering  his  Son 
fh>m  a  monstroos  Serpent. 

10.  A  \>  itrrior  on  horsebadc,  armed  cap-&-pie,  aeoompa- 
nied  bj  a  Halberdier  on  foot 

PILKINGTON,  Sir  Wm.,  an  English  amateur 
painter,  bom  in  1776.  He  practised  the  art  with 
great  assiduity,  constantly  devoting  a  certain  por- 
tion of  his  time  to  its  prosecution.  He  chiefly  ex- 
celled in  landscapea  formmg  his  style  in  a  great 
measure  on  that  of  Richard  Wilson,  and  his  works 
exhibit  breadth  and  truthfulness  of  effect  com- 
bined with  depth  and  transparency  of  coloring. 
He  died  in  1850. 

PILLEMENT,  Jean,  a  French  painter,  who 


went  to  Londovi  aJboot  1760,  where  he  resided 
many  years,  and  aoouired  consideral|^  reputation 
for  his  drawmp*  of  landscapes  and  otner  subjects 
ill  water  or  booy  colors,  many  of  which  were  en» 
graved  by  the  eminent  engravers  of  the  time,  m 
Woollett,  Mason,  Elliot,  Canot,  Ravenet,  and  others. 
He  also  painted  landscapes  in  oil.  but  these  were 
very  inferior  to  hia  water-color  drawings.  It  is 
said  that  he  died  at  Lyons  about  1808,  at  the  age 
of  80  years. 

PILLBMENT,  Viotob,  a  repoUble  French  en- 
graver, the  son  of  Jean  P.,  was  bom  ilt  Vienna  in 
1767.  He  was  principally  distinguished  for  his 
plates  of  landscapes,  and  in  1801  he  gained  tbe  first 
prise  of  the  French  Academy.  There  are  msny  of 
his  engravings  in  Robil lard's  Ckderie  du  Musee  ; 
Melling's  RUses  du  Bosphore;  Denon's  Voyage 
en  Egypie}  also  a  larger  work  entitled  (Edipe  a 
Coloney  after  Valenciennes ;  and  many  plates  after 
Bourgeois.    Pillement  died  at  Paris  in  1814. 

PILON,  Germain,  a  celebrated  French  sculptor 
of  the  16th  century,  to  whom,  with  Jeart  Goujon, 
the  French  writers  ascribe  the  honor  of  the  res- 
toration of  sculpture  in  France,  was  bom  at  Lou6, 
a  small  village  near  Mans.  The  date  of  his  birth 
is  not  known  ;  it  was  probably  about  1520.  There 
are  veiy  few  facts  ascertained  concerning  this  ar- 
tist. His  father  was  a  sculptor  of  little  note,  and 
instructed  Pilon  in  the  elements  of  the  art  He 
executed  a  number  of  works  in  the  vicinity  of  his 
native  place,  which  evince  his  natural  abilities; 
among  them  are  the  statues  which  adorn  the  con- 
vent of  Soulesmes,  near  Sable,  in  Maine,  known  as 
the  Saints  of  SoUlesmes ;  also  a  statue  of  St.  Ber- 
nard, in  the  church  of  Epau.  near  Mans.  About 
the  year  1550,  he  visited  Paris,  where  Gouion  was 
then  in  reputation.  He  became  the  emulator  of 
that  artist,  and  executed  many  works  for  the 
churches  of  Paris,  also  various  monuments  in  the 
province  of  Normandy,  Soon  after  attaining  some 
reputation,  he  was  commissioned  to  execute  the 
mausoleum  of  Guillaume  Langei  du  Bellay,  in  the 
cathedral  at  Mans.  The  sculptures  which  adom 
this  work,  are  much  in  the  style  of  the  antique. 
Pilon  was  the  favorite  sculptor  of  Henry  II..  and 
there  are  still  many  works  at  Pans,  executed  by 
him  in  that  reign.  Catherine  de  Medicis  wishing 
to  erect  a  monument  to  that  monarch,  Philibert 
de  Lor  me  made  the  designs,  and  the  execution  was 
entrusted  to  Pilon.  who  seemed  to  surpass  himselfl 
The  statues  of  Henry  the  II.  and  his  queen  were 
draped  in  robes  of  state ;  four  bas-reliefs  repre- 
senting Faith,  Hope.  Charity,  and  Good  Works, 
sufficiently  attest  his  talent.  Charity  is  repre- 
sented entirely  nude,  having  given  all  her  cloth- 
ing to  the  poor;  with  two  infants  suckling  at  her 
breasts.  All  the  sculptures  in  this  work  are  de- 
serving of  praise,  but  the  reclining  statues  of 
Francis  H.,  and  Catherine  de  MedkHs.  are  con- 
sidered the  best.  The  latter  is  represented  as 
divested  of  drapery ;  both  works  are  said  to  com- 
bine the  vigor  of  Michael  Angelo  with  the  grace  of 
Prhnatiocio :  doubtless  too  high  praise.  The  mas- 
ter-piece of  Pilon,  is  his  group  of  the  Three  Graces, 
on  a  triangotar  pedestal,  supporting  on  their  heads 
an  Urn.  which  contains  the  hearts  of  Henry  and 
Catherine.  This  admirable  work  was  sculptured 
from  a  single  block  of  marble,  and  is  hardly  sur* 
passed  for  the  ease  and  lightness  of  its  dra'periefl^ 
in  which  Pilon  especially  excelled ;  it  was  former 
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Ij  in  the  oonvent  chnrch  of  tbe  Celestines,  but  is 
now  at  the  Louvre,  in  the  Musie  (Us  Sculptures 
de  la  JRenoissance,  There  are  also  other  works 
extant  by  Pilon,  in  clay,  stone,  alabaster,  bronze, 
and  marble.  The  date  of  his  death  is  uncertain. 
For  a  long  time  it  was  supposed  he  died  about  1606. 
on  account  of  an  epitaph  to  his  memorj,  by  Pres- 
ident Maynard,  published  in  that  year;  but  the 
hidefatigable  le  Noir,  after  all  his  researches,  has 
discovered  no  work  by  Pilon,  after  the  year  1590. 
PILOTTO,  Giro t  AMD,  a  Venetian  painter,  who 
flourished  about  1600.  According  to  Zanotti,  he 
studied  under  the  younger  Pal  ma.  whose  style  he 
dosely  imitated.  He  acquired  considerable  repu- 
tation, and  executed  some  works  for  the  churches 
at  Venice  and  elsewhere.  His  most  celebrated 
performance,  is  a  large  picture  in  tbe  saloon  of  the 
l)ucal  Palace  at  Venice,  representing  the  Mar- 
riage of  the  Adriatic,  which  is  highly  extolled  by 
Orlandi  tbou^  others  preier  his  San  Biagio,  at 
the  gr^t  altar  of  the  Fraglia.  at  Rovigo,  a  picture 
displaying  great  sweetness  of  manner.  He  lived 
to  an  advanced  age,  and  died,  according  to  Zani,  in 
Z649.  ©  "^ 

Pf LSEN,  Francis,  a  Flemish  painter  and  en- 
graver, said  to  have  been  bom  at  Ghent  about 
1676,  though  fYTobably  at  a  later  period,  as  there 
is  a  print  by  him  dated  1770.  He  studied  pamt- 
Hig  and  engraving  nnder  Robert  van  Andenarde. 
Little  is  known  of  him  as  a  painter,  but  there  are 
a  few  prints  by  him,  among  which  are  the  follow- 
ing :  the  Virgin  and  infant  Jeaus,  the  Conversion 
of  St  Bavon,  and  the  Judgment  of  Midas ;  after 
Rubens.  St  Francis;  do.;  signed  P.  PHsen, 
mmlp,  O.  1770.  The  Martyrdom  of  8t  Blaise; 
after  G,  de  Crayer, 

PTNACCI,  GiosEPFo,  a  painter  of  Siena,  bom 
In  1642.  He  first  studied  under  Livio  Mehus  at 
Florence,  and  afterwards  with  Borgognone.  Ac- 
oording  to  Orlandi,  he  did  not  follow  the  manner 
of  either  of  his  masters.  He  devoted  himself 
mostly  to  portraits,  in  which  brandi  he  acquired 
distinction,  and  made  a  considerable  fortune.  He 
was  employed  at  the  court  of  Oarpio,  Viceroy  of 
Naples,  and  afterwards  by  the  Grand  Duke  of 
Florence,  where  there  are  several  of  hia  works. 
He  had  an  excellent  knowledge  of  the  pencilling 
of  the  old  masters,  which  enabled  him  to  imitate 
them  very  successfully.    He  was  living  in  1718. 

PINAGIER,  THOMAe,  a  French  painter,  bora 
at  Paris  in  1616,  and  died  there  in  1653.  Little  is 
known  of  him ;  he  is  said  to  have  been  a  good 
painter  of  landscapes. 

PINAIGRIER.  Robert,  a  French  painter  on 
glass,  supposed  to  have  been  a  native  of  Tours, 
bora  about  1490.  He  executed  many  works  for 
various  churches  of  France,  among  which  were 
those  in  S.  Hilaire  at  Chartres  ;  and  at  Paris,  in 
the  churches  of  6.  Victor.  S.  Jacques  de  la  Bou- 
cherie,  the  Hospice  des  Enfants  Rouges,  S.  Ger- 
▼ais,  and  S.  Mederic  Most  of  his  works  have 
been  destroyed ;  but  in  the  Chapelle  de  la  Vierge, 
at  Paris,  is  preserved  a  History  of  the  Virgin 
b^  him,  characterized  by  beautiful  heads,  splen- 
did coloring,  and  vigorous  execution.  Some  of  his 
works  in  the  chnrcn  of  S.  Mederic  are  also  pre- 
served. Pinaigrier  left  three  sons — Nicolas,  Jean, 
and  Louis ;  of  whom  the  first  was  most  distin- 
guished. At  Chartres,  in  the  church  of  S.  Aignan, 
there  are  by  him  two  glass  paintings,  representing  I 


Christ  bearing  the  Cross,  and  the  Last  Judgment 
There  was  a  grandson  of  Robert  P..  named  Nico- 
las, who  adoraed  several  Parisian  churches  with 
his  works  in  the  same  art,  from  1618  to  1635. 

PINAS,  John,  a  Dutch  painter,  bora  at  Haer- 
lem  in  1597,  according  to  Descamps  ;  though  Na- 
gler  says  in  1570.  After  learaing  the  rudiments 
of  the  art  at  home,  he  went  in  company  with  Pe- 
ter Lastman  to  Italy,  where  he  studied  some  yearF. 
On  returning  to  his  native  country',  he  becane 
eminent  as  a  painter  of  history,  portraits,  and 
landscapes.  The  most  esteemed  of  his  historical 
works  is  a  picture  in  the  great  church  at  Haerlem, 
representing  Joseph  sold  by  his  Brethren.  His 
style  of  coloring  was  vigorous,  but  rather  inclining 
too  much  to  the  deep  brown  or  blackish  tints,  in 
which  manner  he  had  many  admirers,  and  some 
imagine  that  even  Rembrandt  imitated  him  in  that 
respect    He  died  in  1660. 

PTNAS,  Jacob,  was  a  younger  brother  of  the 
preceding,  bora  at  Haerlem  in  1599.  He  had  not 
the  advantage  of  studying  in  Italy,  but  after  the 
return  of  John  Pinas,  he  received  considerable  ad- 
vantage from  his  instruction,  and  painted  land- 
scapes with  reputation.  He  died  at  Amsterdam 
hi  1659. 

PINCH  ARD,  P.J  an  engraver,  probably  a  French- 
man, who  resided  at  Genoa  aliout  1687^  where  be 
engraved  some  book  plates. 

PINE,  John,  an  English  designer  and  en/^ver, 
to  whom  we  are  indebted  for  several  splendid  and 
interesting  woilcs,  the  principal  of  which  are  the 
Ceremonies  used  at  the  Revival  of  the  Order  of 
the  Bath  by  George  I. ;  the  prints  from  the  tapes 
try  in  the  House  of  Lords,  representing  the  de 
struction  of  the  Spanish  Armada ;  a  superb  edi 
tion  of  Horace,  the  text  engraved,  and  illustrated 
with  ancient  bas-reliefs  and  gems ;  the  Pastorals 
and  Georgics  of  Virgil,  ornamented  in  a  similar 
manner,  with  a  printed  type.  The  last  were  pub- 
lished by  his  son,  after  his  death,  which  happen- 
ed m  1756.  He  was  a  man  of  letters ;  and  de 
signed  and  engraved  many  of  the  plates  for  the 
above  works.  He  also  engraved  a  few  portraita 
among  .which  is  one  of  himself,  and  another  of 
Garrick. 

PINE,  RoREBT  EooB,  was  the  son  of  the  pn 
ceding,  born  in  1742.  It  is  not  known  by  whoi 
he  was  instructed,  thou|ji  Pilkington  says  by  hu 
father,  who  died,  accordmg  to  his  statement,  when 
Pine  was  fourteen  years  old.  Nagler  says  he  wab 
born  in  1730,  and  died  in  1795.  In  1760  and  1762, 
he  drew  the  prizes  from  the  Society  for  the  En- 
couragement of  the  Arts,  Ac,  for  the  best  historical 
designs.  He  painted  portraits  with  some  reputa- 
tion, and  in  1782  exhibited  a  series  of  pictures 
of  scenes  from  Shakspeare.  some  of  which  were 
engraved  by  McArdell.  V.  Green,  C.  Watson,  and 
others.  He  afterwards  went  to  America,  where 
he  died  in  1790. 

PINEDA.    SeePcREZ. 

PINELLI,  Antonia  Bertucci,  a  Bolognesc 
paintress,  a  favorite  scholar  of  Lodovico  Carao- 
ci,  who  admired  her,  says  Lanzi,  for  her  sin- 
gular modesty  and  attachment  to  art.  She  execu* 
ted  several  works  for  the  churches,  among  which 
were  the  Guardian  Angel,  in  S.  Tommaso  ;  and 
two  altar-pieces  of  St  James  and  St  Philip,  in 
the  churches  dedicated  to  those  Saints.    But  bet 
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most  oelebrtted  performanoe  is  a  piciore  of  St. 
John  the  Evangeliat,  in  the  Nunziata,  in  which 
she  introduced  her  own  portrait  with  a  bonnet, 
and  that  of  her  husband.  It  was  painted  from 
the  design  of  her  instructor.  She  also  painted 
cabinet  pictures  of  sacred  subjecta  which  were  ad- 
mired. Her  maiden  name  was  Pinelli,  and  she 
married  Gio.  Battista  Bertucci.  She  died,  accord- 
ing to  Malvasia  and  Zani,  in  1644,  though  others 
say  in  1640. 

PINELLI,  Bartolombo,  a  modem  Italian 
painter,  designer,  and  engraver,  who  resided  chiefly 
at  Rome,  and  distinguished  himself  for  his  numerous 
designs  and  etchings  of  Roman  history.  Italian  man- 
ners and  costumes,  and  views  of  the  environs  of 
Rome,  with  groups  of  Banditti,  which  in  all  amount 
to  upwards  of  two  hundred  prints,  besides  numerous 
other  subjects.  The  works  b^  which  he  is  best 
known  to  foreigners,  are  htoria  degli  Imperitori 
inventcUa  ed  incisa  in  cento  rami  (100  plates)  ; 
RaccoUadi  Cosfumi  pittoreschi;  Nuova  Rac- 
colta  didnquanta  Coatumi  pittoreschi  (50  plates); 
hloria  Greca  (loO  etchings) ;  htoria  Ronutna 
(152  etchings).  He  also  designed  and  etched 
many  other  plates  of  illustrations  to  Virgil,  Dante, 
and  Tasso.  He  engraved  the  frescos  painted  by 
Pinturicchio  in  the  dome  of  S.  Maria  Maggiore ; 
the  Life  and  Miracles  of  St  Francis  di  Paula,  of' 
ter  Marco  da  Faenza  and  others  ;  the  Frieies  by 
Oitdio  Romano,  in  the  Famesina;  also,  Pictu- 
resque Views  of  Tivoli,  &c.  His  plates  are  etched 
in  a  bold  and  free  style,  and  there  is  great  spirit 
and  vivacity  in  his  figures.  His  drawings  in 
chalk  and  water-colors  are  much  esteemed  for 
beauty  of  design  and  spirited  execution.  His  life 
was  one  of  extraordinary  industry.  He  died  at 
Rome  in  1835. 

PINI,  EuQBNio.  a  painter  of  Udine.  bom  about 
1600.  It  is  not  known  under  whom  he  studied, 
but  he  executed  many  works  for  the  churches  in 
his  native  city,  and  in  the  Venetian  state,  which 
Lanzi  says  show  an  artist  '*  extremely  diligent  and 
skilled  in  every  office  of  a  painter,  if  we  except, 
perhaps,  his  want  of  a  more  perfect  harmony  of 
tints."  The  Abate  Boni  pronounces  his  Repose 
in  Egypt  in  the  Cathedral  of  Palma,  and  his  San 
Antonio  in  that  of  Gemona,  noble  productions,  and 
among  his  best  works.    He  was  living  in  1655. 

PINI,  Paolo,  a  painter  bom  at  Lucca,  who,  ao- 
oording  to  Orlaiidi.  flourished  shortly  after  the  Ca- 
racci,  and  excelled  in  painting  perspective  and  ar- 
chitectural pieces,  with  small  figures,  for  the  col- 
lections. Lanzi  says  he  has  seen  only  one  of  his 
pieces,  representing  a  history  of  Rahab,  in  the 
church  of  S.  Maria  di  Campagna  at  Piacenza ;  in 
which  the  architecture  is  very  fine,  the  figures 
light,  and  touched  with  a  spirited  pencil. 

PINO,  Marco  da,  also  called  Marco  da  Siena, 
an  eminent  painter  and  architect,  bom  at  Siena 
about  1520.  He  seems  to  have  studied  under  a 
number  of  masters.  According  to  Baglioni,  he  re- 
ceived his  first  instruction  from  Domentoo  Becca- 
ftimi,  and  afterwards  studied  under  Danielle  da 
Vol  terra.  Baldinucci  places  him  among  the  disci- 
ples of  Baldassare  PeruzzL  It  is,  however,  agreed 
that  he  completed  his  studies  at  Rome,  where  Lo- 
mazzo  states  he  received  instruction  fVom  Michael 
Angelo  Buonarotti.  Lanzi  says  he  studied  with 
Pierino  del  Vaga,  and  assisted  him  in  his  cartoons, 
and  that  he  was  a  favorite  with  Michael  Angelo, 


but  not  his  scholar,  as  some  have  asserted ;  thoagh 
doubtless  he  benefitted  fi*ou>  his  friendly  instruo* 
tions.  At  all  events,  he  made  the  works  of  An- 
gelo his  model.  Lanzi  says :  "  Of  his  merits  as  a 
painter,  I  believe  I  do  not  err  when  I  say  that, 
among  the  followers  of  Michael  Angelo,  tnere  is 
none  whose  design  is  less  extravagant,  and  whose 
color  is  more  vigorous."  He  painted  some  picture! 
for  the  churches  at  Rome,  which  gained  him  con- 
siderable reputation,  the  most  esteemed  of  which 
is  a  Dead  Christ,  in  S.  Maria  di  Aracaeli.  But 
the  principal  theatre  of  his  fame  was  Naples^ 
where  he  settled  in  1560.  and  distinguished  him- 
self by  many  works  which  he  executed  for  the 
principal  churches  and  public  edifices  in  that  city, 
and  in  other  parts  of  the  kingdom.  The  most 
celebrated  of  these  is  the  Descent  from  the  Cross, 
in  S.  Giovanni  deiFiorentini,  which  he  repeated  on 
several  occasions,  with  many  variations.  In  the 
same  church  is  an  admired  picture  of  the  An- 
nunciation. Other  celebrated  works  are  the  Cir- 
cumcision, in  the  Ges^  Vecchio,  into  which  he  is 
said  to  have  introduced  the  portraits  of  himself 
and  wife ;  and  the  Adoration  of  the  Magi,  in  S. 
Severino.  He  enriched  many  of  his  pictures  with 
noble  architecture.  He  was  greatly  respected  at 
Naples,  and  many  favors  were  conferred  upon  hhn. 
He  instmcted  many  pupils,  the  most  celebrated  of 
whom  was  Gio.  Angelo  Criscuolo. 

Maroo  da  Pino  practised  architecture  at  Naples. 
He  remodemiied  the  church  of  La  Trinity  di  Pa- 
lazzo, and  erected  the  church  and  college  del  Gesft 
Vecchio.  which  is  now  used  as  the  university  of 
Naples.  It  is  a  well  arranged  and  magnificent  edi- 
fica  and  gained  for  him  the  reputation  of  an  able 
and  talented  architect  He  was  also  distinguished 
for  his  literary  labors  for  the  promotion  of  art, 
and  published  a  large  work  upon  architecture,  as 
well  as  a  collection  of  the  lives  of  Neapolitan  art- 
ists.   He  died  at  Naples  in  1587. 

PINO,  Paolo,  a  Venetian  painter,  whose  histo- 
ry is  generally  confounded  with  that  of  Paolo  Pini, 
which  dee,  Lanzi  says  this  similarity  of  names 
has  frequently  led  authors  into  errors.  He  paint- 
ed a  picture  of  the  Virgin  with  four  Saints,  for  the 
church  of  S.  Erancesco  at  Padua,  in  a  s^le  be- 
tween that  of  the  modems  and  the  Bellini,  to 
which  he  affixed  his  name,  Paubu  Pinug,  Ven. 
1565.  In  the  castle  of  Noale,  in  the  territory  of 
Trivigi,  headomed  the  public  hall,  both  interior  and 
exterior ;  and  that  part  of  it  where  thejudges  are  ac- 
customed to  hear  causes  and  decide  difi'erences.  with 
historical  subjects  adapted  to  the  place.  ^  Who- 
ever is  acquainted  with  the  *  Dialogue  on  Painting,' 
published  by  this  professor  as  early  as  1548,  where 
in  the  dedication  he  professes  himself  a  Venetian, 
and  whoever  has  seen  his  works,  will  be  in  no  dan- 
ger of  confounding  him  with  Paolo  Pini  of  Lucca, 
who  studied  under  the  CaraccL" 

PINO,  DA  MisaiNA.    See  Messina. 

PINSON,  Nicolas.  This  painter  was  bom  at 
Valence,  in  the  department  of  I)rome,  about  1640. 
He  studied  at  Rome,  where  he  remained  some  time, 
and  imitated  the  style  of  P.  da  Cortona.  Little  is 
known  of  his  history  or  works.  There  was  a  pie* 
ture  by  him  of  Tobit  and  the  Angel,  in  the  collec- 
tion of  Boyer  d'Aguilles,  engraved  by  Coelmans. 
Pinson  also  etched  two  prints,  now  extremely  rare 
representing  a  Dead  Christ,  marked  N,  P,  In.  f. 
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ttnd  the  Assumption  of  the  Virgin ;  marked  N. 
Pinson,  Inuent,  et  Sculp. 

PINSSIO,  Sebastian,  a  French  engraver,  bom 
at  Paris  in  1721.  Little  is  known  of  him,  except 
that  he  engraved  a  few  portraits  and  other  subjects. 

PINTELLI,  Baccio,  somamed  Urbinas,  a  rep- 
utable Italian  architect,  flourished  at  Rome  from 

1471  to  14S4,  during  the  pontificate  of  Sixtus  IV. 
He  was  appointed  principal  architect  to  that  pon- 
iiS^  and  in  1473  erected  the  Sistine  chapel,  which 
possesses  little  architectural  interest,  bemg  princi- 
pal Ij  distinguished  for  the  grand  works  of  art 
with  which  it  is  decorated.  The  style  of  Pintelli 
resembles  that  of  Bmnelleschi,  and  his  designs 
have  some  characteristics  of  the  previously  point- 
ed style  of  architecture.  His  works  are  well  con- 
structed, as  appears  from  the  cupola  of  S.  Agostino 
and  Ponte  Sisto.  still  in  perfect  preservation.   From 

1472  to  1477,  ne  erected  the  church  and  convent 
of  S.  Maria  del  Popolo ;  a  beautiful  chapel  in  that 
edifice  for  Domenico  della  Rovere,  nephew  of  Six- 
tos  IV. ;  a  palace  for  the  same  at  the  Boi^  Vec- 
ehio;  and  the  Old  Library  of  the  Vatican.  He  also 
built  the  Hospital  of  S.  Spirito  in  Sassia;  the 
Ponte  Sisto  over  the  Tiber ;  the  churches  S.  Pie- 
tro  in  Vinculis ;  S.  Agostino ;  S.  Maria  della  Pace ; 
8.  ApoHtoli  (since  rebuilt) ;  and  probably  designed 
S.  Jaoopo  and  S.  Pietro  in  Montorio.  In  1480, 
Pintelli  strengthened  the  celebrated  church  and 
convent  of  S.  Francesco  di  Assist  by  erecting  en- 
onnous  buttresses  against  tl^e  northern  walls. 

According  to  the  discoveries  of  Dr.  Gaye,  Pin- 
telli left  Rome  after  the  death  of  Sixtus  IV..  in 
1484,  and  went  to  Urbino,  for  the  purpose  of  fin- 
khtng  the  Ducal  palace  of  Urbino,  upon  which 
Lucianus  Lauranna  had  been  employed  from  1468 
to  1483,  for  Federigo  IL,  Duke  of  Urbino.  It  is 
supposed  that  he  bmme  a  citizen  of  that  place,  as 
he  assumed  the  surname  of  Urbinas.  In  1491,  he 
enctbd  the  church  of  S.  Maria  della  Grazie  at  Ur- 
bino, for  the  Duke  Giovanni  della  Rovere.  The 
time  of  his  death  is  not  recorded. 

PINTURICCmO,  Bernardino,  apwnter  bom 
at  Perugia  in  1 454.  He  studied  under  Pietro  Peru- 
gino.  and  assisted  him  in  many  of  his  principal 
works,  both  at  Rome  and  Perugia.  He  was  one 
of  the  most  distinguished  artists  of  his  time,  as  is 
evident  from  the  &ct  that  he  was  selected  by  the 
Cardinal  Francesco  Piccolomini,  who  soon  after- 
wards became  Pope  Pius  HI.,  to  decorate  the  Sa- 
cristy of  the  Cathedral  of  Siena,  and  the  chapel  of 
his  family,  "with  works  of  such  magnitude,''  says 
Lanxi,  in  his  life  of  RafTaelle,  **  as  perhaps  had  never 
been  before  entrusted  to  a  single  master.**  Yet 
never  was  a  painter  so  unfortunate  in  his  reputa- 
tion, and  every  author,  from  Vasari  to  Lanzi,  sacri- 
fices his  just  fame  to  Kaffaelle,  ^  the  god  of  their 
idolatrv.  Vasari  calls  him  ^  a  prettjr  good  pamt- 
er.''  L«nzi  is  disposed  to  do  him  Justice,  and  gives 
him  more  credit  than  any  other  author ;  therefore 
we  will  give  his  own  account.  Speaking  of  the 
second  epoch  of  the  Sienese  school,  he  says  that  the 
Cardinal  Francesco  Piccolomini,  a  native  of  Siena, 
was  the  roost  distinguished  patron  and  promoter 
of  the  Sienese  school  at  that  period.  "For  the 
purpose  of  decorating  the  sacristv  of  the  cathe- 
dra^ and  the  chapel  of  his  family  with  various 
pictures  firom  the  Life  of  Pius  II.,  he  invited  Pin- 
turiodiio  to  Siena.  This  artist  carried  along  with 
htm  other  scholars  of  Pemgino,  and  even  Raf- 


faelle  himself,  who  is  reported  td  have  designed 
dther  wholly,  or  in  a  great  measure,  those  histor- 
ical pictures."  Let  it  oe  recollected  that  tliis  was 
about  1500 ;  Pinturicchio  was  forty-six  years  old. 
'*  Having  painted  with  so  much  applause  at  Rome," 
says  our  author  in  another  place,  ^'before  Raf* 
faelle  was  bom,'*  who  was  a  youth  of  seventeen, 
unknown  at  that  time  in  the  history  of  art  In 
his  life  of  Pinturicchio  he  says,  **  Bernardino  Pin- 
turicchio, the  pupil  and  assistant  of  Perugino  in 
Perugia  and  in  Rome,  was  a  painter  little  valued 
by  Vasari,  who  has  not  allowed  him  his  full  share 
of  merit.  He  has  not  the  style  of  design  of  his 
master,  and  retains  more  than  is  consistent  with 
his  age,  the  ornaments  of  gold  in  his  draperies ; 
but  he  is  magnificent  in  his  edifices,  spirited  in  his 
countenances,  and  extremely  natural  in  everything 
he  introduces  into  his  composition.  As  he  was  on 
familiar  footing  with  RaffacJle.  with  whom  he  paint- 
ed at  Si^na,  he  has  imitated  his  grace  in  several 
figures,  as  in  his  picture  of  S.  Lorenzo^  in  the 
church  of  the  Francescani  di  Spello,  in  which  there 
is  a  small  St  John  the  Baptist  thought  by  some 
to  be  by  RafTaelle  himself.  He  was  very  success- 
ful in  arabesques  and  in  perspective,  in  which  he 
was  the  first  to  represent  cities  in  the  ornaments 
of  his  fresco  paintmg,  as  in  an  apartment  in  the 
Vatican,  where^  in  his  landscapes,  he  introduced 
views  of  the  principal  cities  of  It9,]y,  In  many  of 
his  paintings,  he  retained  the  ancient  custom  of 
making  a  part  of  his  decorations  of  stucco,  as  the 
arches,  a  custom  observed  in  the  Milanese  school 
till  the  time  of  Gaudenzio.  Rome  possesses  some 
of  his  works,  particularly  in  the  Vatican  and  in 
Aracoeli.  There  are  three  good  pictures  by  him 
in  the  chapel  of  the  Holy  S«»iiment  in  the  cathe- 
dral of  Spello,  consisting  of  three  subjects  from  the 
Life  of  Christ — The  i^nundation,  the  Nativity, 
and  Christ  disputing  with  the  Doctors,  the  best 
of  the  three.  In  one  of  these  he  introduced  his 
own  portrait  But  his  best  works  are  in  the  mag- 
nificent sacristy  of  the  cathedral  of  Siena.  They 
consist  of  ten  historical  subjects,  containing  the 
most  memorable  passages  in  the  life  of  Pius  II., 
and  on  the  outsiae  is  the  eleventh,  representing 
the  Coronation  of  Pius  III.,  by  whom  this  work 
was  ordered.^  And  yet  in  his  life  of  Raffaelle, 
Lanzi  gives  the  glory  of  these  works  to  that  inimi- 
table master,  as  though  he  had  not  accomplished 
enough  of  himself  to  immortalize  his  name.*  ''  Raf- 
faelle now  became  the  admiration  of  his  master  and 
his  fellow  scholars ;  and  about  this  time  Pinturic- 
chio. after  having  painted  with  so  much  applause 
at  Rome  before  Raffaelle  was  bom,  aspired  to  be- 
come, as  it  were,  his  scholar,  in  the  great  works 
at  Siena.t    He  did  not  possess  a  genius  suffident- 


*  RaffMHa,  at  the  Ag»  of  MTenteen,  had  Jut  ezeonted  a 
picture  reprasenting  the  Holj  Famil j,  in  which  the  Vir- 
gin is  lifting  a  Veil  from  the  infant  Jesos,  who  is  sleeping 
ui  his  cradle ;  which,  says  Land,  most  hare  heen  the  flrit 
attempt  of  the  design  which  he  finished  at  a  more  matore 
age. 

t  Marie  the  inconsistency  in  these  assertions.  **  The 
Cardinal  Piccolomini  was  the  most  distinguUhed  pa- 
tron and  promoter  of  thc^flne  art*  at  Siena"  but  only 
as  an  instrument  of  olaioning  to  the  world  his  own  lUns- 
tricos  hodse.  He  did  not  emploj  the  artists  of  his  own 
dty,  bnt  sought  a  foreigner  wnom  he  had  known  at  Rome, 
dxeHnpiiahed  bejbre  Raffaelle  vae  borUf  and  whom  ho 
judged  most  competent  to  conduct  those  great  worlu.  Raf* 
faelle  did  not  acquire  any  distinction  till  eight  or  nine 
yean  afterwards,  when  he  was  invited  to  lUme  by  Julius 
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Jj  elevated  for  the  sublime  oomposition  which  the 
place  required;  nor  had  Perugino  sufficient  fer- 
tility or  power  of  conception  equal  to  so  novel 
an  undertaking.  It  was  intended  to  represent  the 
life  and  actions  of  Silvius  Picoolomini.  afterwards 
Pope  Pius  II.;  the  embassies  to  Tarions  princes 
entrusted  to  him  by  the  Council  of  Constance, 
and  by  Felix,  the  anti-pope,  to  Frederick  III,  who 
conferred  on  him  the  laurel  crown ;  and  also,  the 
various  embassies  which  he  undertook  for  Fred- 
erick himself  to  Pope  Eugenius  IV..  and  after- 
wards to  Callistus  I  v.,  who  created  him  a  car- 
dinal. His  subsequent  exaltation  to  the  papacy, 
and  the  most  remarkable  events  of  his  reign  were 
also  to  be  represented;  the  canonization  of  St 
Catherine ;  his  attendance  on  the  Council  of  Man- 
tua, where  he  was  received  in  a  princely  manner 
by  the  Duke ;  and  finally,  his  death,  and  the  re- 
moval of  his  body  from  Ancona  to  Rome.  Never, 
perhaps,  was  an  undertaking  of  such  magnitude 
entrusted  to  a  single  master.*  The  art  it«»elf 
had  not  yet  attempted  any  great  flight.  The 
principal  figures  generally  stood  isolated,  as  Pietro 
exhibited  them  at  Perugia,  without  aiming  at  com- 
position. In  consequence  of  this,  the  proportions 
were  seldom  true,  nor  did  the  artists  depart  much 
from  sacred  subjects,  the  frequent  repetition  of 
which  had  already  opened  the  way  to  plagiarism. 
Historical  subjects  of  this  nature  were  new  to 
Kaffaelle,  and  to  him,  unaccustomed  to  reside  in  a 
metropolis,  it  must  have  been  most  difficult  in 
painting  so  many  as  eleven  pictures  to  imitate  the 
splendor  of  the  different  courts,  and  the  manners 
of  all  £urope,  varying  the  composition  agreeably  to 
the  occasion  ;  nevertheless,  being  conducted  by  his 
fnend  to  Siena,  he  made  the  sketches  and  cartoons 
of  all  these  subjects,  says  Vasari,  in  his  life  of  Pin- 
turiochio ;  and  that  he  made  the  whole  is  the  com- 
mon report  at  Siena.t  In  the  Life  of  Raffaelle,  Va- 
sari states  that  he  made  tome  of  the  designs  and 
cartoons  for  these  loorks,  and  that  the  reason 
for  his  not  continuing  them  was  his  haste  to  pro- 
ceed to  Florence,  to  see  the  cartoons  of  da  Vinci  and 
Buonarotti.  But  I  am  more  inclined  to  the  first 
statement  than  the  subseqcient  one.  In  April, 
1503,  Raffiielle  was  employed  in  the  Library,  as  is 
proved  by  the  will  of  Cardinal  Francesco  Picoolo- 
mini. '  While  the  Library  was  yet  unfinished,  Pic- 
oolomini was  elected  Pope,  and  his  coronation  fol- 
lowing on  the  8th  of  October,  Pinturicchio  com- 
memorated the  event}  on  the  outside  of  the  Li- 

II.,  not  for  any  repatatioo  he  had  then  aoqairod,  bat  at 
the  instigation  of  Brnmante,  the  fkmooi  arahitoet  of  St. 
Peter's,  who  was  Baffnelle's  nnole.  Tbero  \a  sood  reapon 
to  belioTe,  too,  tbftt  Roffaelle't  ednoation  at  this  time  was 
very  defootlye,  and  entirely  onqnalified  bim  for  any  great 
bistoricfti  oomposition.  He  bad  not  been  eren  in  Florenoe, 
nor  tbooght  of  any  other  style  than  that  of  Pomgino. 
Lanxi  himself  speakinffof  bis  literary  attainments,  and  of 
a  letter  be  wrote  in  1506,  reqaesting  the  Duke  of  Urbino  to 
ose  his  inflaen^  with  the  Gonfaloniere  SoderinI,  to  giye 
him  a  oommijvion  in  the  Palasso  Pubblieo  at  Florenoe, 
says,  "  if  we  were  to  Judge  from  his  letter  Jost  cited,  now 
in  the  Moseo  Borgia,  we  might  consider  bim  grossly  illit- 
erate." 

*  Many  grand  historical  works  bad  been  pabtod  before 
the  time  of  Raffaelle. 

t  Vasari  bad  no  just  authority  for  making  this  assertion, 
fbrtber  than  supposition ;  common  report,  too,  at  Siena,  Is 
a  rery  natural  one—  the  pride  of  possessing  works  by  so 
great  a  master. 

%  This  work  was  e.vecuted  at  the  express  command  of 
Cardinal  Piecqlomini,  then  elevated  to  the  papacy  nnder 
the  title  of  Pios  111. 


brary,  iq  the  part  opposite  to  the  duomo.  Bottan 
remarks  that  in  this  fa9ade  we  may  detect  not 
only  the  design,  but  in  many  of  the  heads  the 
coloring  of  Raffaelle.  It  appears  probable,  there- 
fore, that  he  remained  to  complete  the  works,  the 
last  subject  of  which,  might  perhaps  he  finished 
in  the  allowing  year,  in  1504,  when  he  depart- 
ed for  Florence.*'  We  mav  here  observe,  that 
this  work,  which  has  maintained  its  color  so  well, 
that  it  appears  almost  of  recent  execution,  confers 
great  honor  on  an  artist  of  twenty  years  of  age,  as 
we  do  not  find  a  composition  of  such  magnitude  in 
the  passage  fW>m  ancient  to  modem  art.  conceived 
by  any  single  painter.f  So  that,  if  Rafiadle  stood 
not  entirely  alone  in  this  work,  the  best  part  of  it 
must  be  assigned  to  him,  since  Pinturicchio  him- 
self was  improving  a^  this  time,  and  the  works 
which  he  afterwards  executed  at  Speilo  and  Siena, 
incline  more  to  the  modem,  than  any  he  had  be- 
fore done ;  which  will  justify  the  oonclusion  that 
Ra&elle  had  already.  4t  that  early  age,  far  out- 
stripped his  maater ;  his  contours  being  more  full, 
hit  composition  more  rich  and  free,  accompanied 
by  a  more  ornamental  and  grander  style,  and  an 
ability  unlimited,  capable  of  embracing  every  sub- 
ject presented  to  him.^ 

It  is  evident  that  the  kindness  of  Pinturicchio 
to  Raffiielle,  and  the  discernment  which  he  evinced 
in  selecting  him  as  one  of' his  assistants,  has  acted 
most  injunoualy  to  his  reputation.  If  Raffaelle  did 
not  altogether  paint  the  picture,  he  is  said  to  have 
made  the  designs,  and  if  authors  are  compelled  to  al- 
low Pinturicchio  a  large  share  in  the  execution,  they 
select  the  most  graceful  figures  and  attribute  them 
to  Rafiaelle.  As  if  this  absurdity  and  gross  in- 
justice were  not  sufficient,  they  must  blacken  his 
fahr  fame,  by  making  him  a  miser,  and  confirming 
his  avarice  by  a  ridiculous  story  of  the  cause  of 
his  death.  He  was  employed,  say  they,  to  paint 
an  altar-piece  for  the  Franciscans  at^iena,  and  the 
monks  had  taken  everything  out  finom  an  apart- 
ment for  his  better  accommodation,  except  an  old 
chest,  which  appeared  so  fragile  that  the^  judged 
it  proper  not  tp  displace  it  But  Pinturicchio  in- 
sisting on  its  removal,  it  was  broken  in  pieces  in 
the  a^mpt,  when,  mirabUe  dtctu,  there  fell  out 
500  ducats,  which  had  been  secreted  in  the  ches^ 
many  years.  The  poor  artist  was  so  mortified  at 
missing  the  opportunity  of  finding  the  treasure, 
and  approprindting  it  to  himself,  that  he  fell  sick, 
and  died  soon  afterwards  of  grief. 

PINUS,  CoRNBUus,  a  Roman  painter,  who 
■  f 

*  This  is  oontrarr  to  the  express  deolaratioii  of  Vasari, 
who  says  RaiTaelle  hastened  to  Florence  before  the  works 
were  completed,  to  see  **  the  cartoons  of  Michael  Angelo 
and  Leonardo  da  Vinci,  which  bad  l>een  prepared  in  com- 
petition by  those  two  great  artists,  in  conseHDraenoe  of  the 
prise  offered  bj  the  city  of  Florence."  These  cartoons 
were  then  being  pablidy  exhibited  in  that  city,  and  at- 
traoted  the  ^pre^test  Interest.  If  the  advocates  of  Baffaellt 
admit  that  Phitariccbio  painted  the  last  and  the  most  beaa- 
tifol  of  the  series,  tbej  must  gire  the  glory  of  the  whole 
to  him. 

t  Michael  Angelo  was  a  great  inTcntor ;  Raffaelle  a 
great  composer,  and  what  Fnsell  terms  a  bold  adopter.  He 
seised  upon  the  ideas  and  forms  of  others,  and  introdnced 
them  into  his  designs  with  snch  matchless  skill  as  made 
them  all  bis  own ;  whereas  the  same  coarse,  pnrsoed  by 
any  other  master,  would  sink  bis  name  into  plagiarism. 
Instance  bis  celebrated  cartoons,  in  which  be  copied  the 
ancient  SacriSce  of  Masaooio  into  the  cartoon  of  Paul  and 
Barnabas  at  Ljstia;  also  bis  grotesqaes,  adopted  Irom  the 
anfiqae. 
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fiourished  in  the  time  of  Vespasian,  and  was  em- 
ployed bj  him  in  concert  with  Aocius  Priscos,  to 
execute  some  works  in  the  Temple  of  Virtue  and 
Honor. 

PINZ,  or  PTNTZ,  John  Georqb,  a  German  en- 
{^ver,  born  at  Au^urg  in  1697,  and  died  there 
ID  1767.  He  was  diiefly  employed .  by  the  book- 
sellers, for  whom  he  executed  a  yariety  of  pfints, 
in  the  st^le  of  those  which  ornament  the  numer- 
ous publications  of  Vander  Aa.  Among  others,  he 
engiitved  an  emblematical  plate,  after  P,  Decker. 
In  honor  of  the  Kin|p  of  France,  entitled  Gallui 
und  (hrmanuB. 

PIO,  QlOTANNINO  nEL.      ScO  BONATTI. 

PIOLA,  Giovanni  Grcgorio,  a  Genoese  paint- 
er, bom  in  1583.  According  to  Soprani,  he  ex- 
celled in  miniatures,  or  small  cabinet  pictures.  He 
went  to  France,  and.died  at  Marseilles  in  1625. 

PIOLA.  PifiTRO  Frahcesco,  a  painter  of  Genoa^ 
bom  in  1565.  He  was  of  the  same  fiunily  as  the 
preceding,  and  had  the  reputation  of  being  one  of 
the  best  imitators  of  Cambiaso.  He  died  young 
in  1600. 

PTOLA,  Pelleoro,  or  Pellbgrino,  a  painter 
bora  at  Genoa  in  1617.  It  is  not  known  by  whom 
he  was  instructed,  but  he  studied  diligently  the 
works  of  the  best  masters,  and  selected  from  them 
what  was  most  beautiful.  Lanzi  says,  *^he  then 
tried  a  wider  flight,  and  pursued  it  with  great 
diligence,  and  a  taste  which  charms  us ;  and  what- 
ever style  he  adopted,  he  seems  to  have  grown 
my  in  it.  A  Madonna  b^  him,  in  the  great  col- 
lection of  the  Marchese  Brignole,  was  considered 
hj  Francescl\ini  an  origpnal  of  Andrea  del  Sarto ; 
his  S.  Eligio  was  by  Mcngs  ascribed  to  Lodovico 
Caraoci."    He  possessed  wonderful  talents,  a  keen 

Eroeption  of  the  beautiful,  and  aspired  to  the 
^est  ranks  of  the  art ;  he  would  have  reached 
a  transoendant  rank,  had  he  lived  to  mature  his 
ftculties.  He  was  assassinated  by  an  unknown 
hand,  supposed  a  jealous  rival  in  1640,  aged  twen- 
ty-three years. 

PIOLA,  DoMENico,  was  the  younger  brother 
of  Pell^ro  P.,  bora  at  Genoa  in  1628.  He  is  said 
to  have  received  his  first  instruction  from  his 
brother,  which  must  have  been  at  a  very  tender 
age;  and  he  afterwards  studied  under  Gio.  Dom- 
enico  Oapellini  Ho  associated  himself  with  Val- 
eric Castelli,  and  in  conjunction  with  that  master, 
executed  some  works  for  the  churches  and  public 
edifices  of  Genoa.  He  next  imitated  Castiglione, 
and  finally  adopted  a  style  of  his  own,  in  which 
he  hnitated  that  of  Pietro  da  Cortona,  in  the  lus- 
tre of  his  coloring,  the  splendor  of  his  composi- 
tion, and  his  uncommon  facility  of  hand.  Lan- 
si  says.  "  he  had  a  singular  talent  for  the  repre- 
sentation of  children,  and  he  refined  it  by  the  im- 
itation of  Fiammingo.  He  enlivened  every  com- 
position by  their  introduction,  and  in  some  places 
he  interwove  them  in  el^;ant  friezes.  From  this 
soft  and  easy  manner,  examples  of  which  are  to  be 
found  in  every  part  of  the  Genoese  territories,  he 
#  occasionally  departed,  as  in  the  picture  of  the  Mi- 
racle of  St  Peter,  at  the  Beautiful  Gate  of  the 
Temple,  painted  at  Carignano,  in  which  the  archi- 
tecture, the  flesh  tintfi,  ana  the  gestures  are  highly 
studied  and  there  is  a  force  of  effect,  which  seems 
to  emulate  a  picture  by  Guercino,  placed  opposite 
to  it  in  the  same  church.   He  also  departs  from  his 


ordinary  style  in  the  Repose  of  the  Holy  Family, 
at  the  Ges^"  He  painted  a  multitude  of  pictures 
for  the  churches  and  palaces  of  Genoa,  and  in  the 
state.  He  executed  a  few  etchings  from  his  own 
designs.  Bartsch  describes  five,  two  Nativities; 
the  Virgin  on  a  throne,  with  the  r&fant  Jesus  on 
her  knees,  and  St.  John  kneeling ;  the  Judgment 
of  Paris ;  and  an  Old  Man  with  a  beard.  Nagler 
mentions  another,  St  Anthony  of  Padua,  dated 
1640,  when  he  was  only  twelve  years  old ;  these  are 
marked  with  his  name.  Other  prints  marked, 
D.  P.  or  D.  P.  P..  formerly  attributed  to  him, 
Bartsch  assigns  to  Domenioo  Peruzzini.  He  died 
in  1703. 

PIOLA,  Aktonio,  was  the  son  of  Domenico  P., 
born  at  Genoa  in  1654,  and  died  in  1715.  Accord* 
ing  to  Ratti,  he  studied  with  his  father,  whose 
style  he  followed  with  commendation  for  some 
time,  but  afterwards  changed  his  profession. 

PIOLA,  Paolo  Girolam o,  was  the  second  son 
of  Domenico  P.,  bora  at  Genoa  in  1666,  and  died  in 
1724.  He  studied  with  his  father,  and,  according 
to  Ratti,  fully  sustained  his  reputation  ;  he  execu- 
ted many  works  for  the  churches  and  palaces  at 
Genoa,  and  other  places  in  the  vicinity.  lAnai 
also  ranks  him  among  the  best  artists  of  the  Ge* 
noese  school    He  diM  in  1724. 

PIOLA,  Gio.  Battista,  was  the  third  son  of 
Domenico  P.  He  assisted  his  father  and  his 
brother  in  their  works,  but  did  not  acquire  any 
distinction.  Lanzi  says  he  could  copy  or  follow 
the  designs  of  others  wdl  enough,  butiie  had  not 
sufficient  invention  to  do  much  beyond. 

PIOLA,  DoMRNico,  was  the  son  of  Gio.  Bat- 
tista P.,  bora  at  Genoa  in  1718.  He  possessed  ex? 
cellent  abilities.  Lanzi  says,  ^*  while  he  was  be^ 
ginning  to  emulate  the  elory  of  his  family,  he  was 
cut  off  by  death  in  the  flower  of  his  life,  and  with 
him  was  extinguished  a  family  which  for  the  course 
of  neariy  two  centuries  had  Conferred  great  honor 
on  the  art"    He  died  in  1744. 

PIOMBO,  Fra  Sbbastiavo  dejl.  This  emi- 
nent painter  was  born  at  Venice  in  1485.  Hia 
real  name  was  Sebastiano  Luciano ;  Vasari  calls 
him  Sebastiano  Veneziano,  by  which  name  he  was 
designated  till  Clement  VIIL  bestowed  upon  hia 
the  office  of  Keeper  of  the  Seal  of  his  Chancery, 
to  fill  which  it  was  necessary  for  him  to  take  the 
religious  habit,  and  he  assumed  the  title  of  FrA 
Sebastiano  del  Piombo  (of  the  Leaden  Seal),  l^ 
which  appellation  he  is  universally  known  in  the 
history  of  art  He  first  studied  with  Giovanni 
Bellini,  then  far  advanced  in  years ;  and  afterwards 
with  Giorgione,  ana  became  the  most  distinguish- 
ed  disciple  of  his  school,  the  most  sucoeesful 
imitator  of  the  harmony  of  his  coloring,  the 
breadth  of  his  diiaro-scuro,  and  the  fulness  of  hia 
forms.  He  first  distinguished  himself  as  a  portrait 
painter,  to  which  his  powers  were  peculiarly  adap- 
ted. His  portraits  were  admired  for  the  striking 
resemblance,  the  sweetness  of  the  coloring,  and  the 
roundness  and  boldness  of  relief,  which  made  his 
figures  appear  to  stand  out  from  Uie  canvass. 
Thus,  in  taking  the  portrait  of  Pietro  Aretino,  he 
distinguished  five  different  tints  of  black  in  his 
dress,  imitating  with  exactness  those  of  velvet 
satin,  and  other  kinds  of  stuff.  His  portrait  dr 
Giulia  Gonzaga,  the  mistress  of  Cardinal  Hippolii 
to  de  Medici,  was  called  a  divme  perforffumcft, 
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Bat  his  powers  of  inrention  were  contracted,  and 
unfitted  him  to  undertal^e  by  himself  large  histor- 
ical compoajtions.  His  first  great  work  was  an 
altar-piece  for  the  church  of  S.  Gio.  Crises tomo  at 
Venice,  executed  so  entirely  in  the  manner  of 
Giorgione  that  it  was  often  mistaken  for  the  work 
of  that  master,  and  it  is  supposed  that  Giorgione 
furnished  the  design  Lanzi,  speaking  of  this 
performance,  sa^s :  '*  It  may  be  presumed,  indeed, 
that  he  was  assisted  in  the  design,  for  it  is  well 
known  that  Sebastiano  possessed  no  surpassing 
richness  of  invention ;  was  slow  in  the  composition 
of  most  of  his  figures ;  irresolute;  eager  to  under- 
take, difficult  to  commence,  and  more  difficult  in  the 
completion.  Hence  we  rarely  meet  with  any  of 
his  histories  or  his  altar-pieces,  at  all  comparable 
to  the  Nativity  of  the  Virgin,  in  the  church  of  S. 
Agostino  in  Perugia;  or  the  Flagellation  of  Christ 
at  the  Osservanti  of  Viterbo,  which  is  esteemed 
the  best  picture  in  the  city.  Pictures  for  pri- 
Tate  rooms,  and  portraits,  he  painted  in  great  num- 
ber, and  with  comparative  ease ;  and  we  nowhere 
meet  vrith  more  beautiful  heads,  more  rosy  flesh 
tints,  and  more  novel  accessories  than  in  these.'' 

He  had  already  acquired  the  reputation  at  Ve- 
nice of  one  of  the  finest  colorists  of  his  time, 
when  Agostino  Chigi  invited  him  to  Rome,  and 
employed  him  in  conjunction  with  Baldassare  Pe- 
ruzzi,  m  decorating  his  palace,  where  Raffaelle  him- 
self had  painted  his  famous  Galatea,  and  fiimished 
the  designs  for  the  History  of  Cupid  and  Psyche. 
The  rival  labors  of  all  these  artists  are  still 
preserved  in  the  same  edifice,  now  the  palace  of 
the  Farnesina.  In  this  competition.  Sebastiano  dis- 
covered his  inferiority  in  design,  btit  endeavored  to 
remedy  his  defects  bv  the  study  of  the  antique,  and 
the  instruction  of  Michael  Angelo.  Vasari  ro- 
utes that  ^  this  great  artist  had  felt  some  uneasi- 
ness at  the  growing  fame  of  Raffaell^.  and  he  glad- 
ly availed  himself  of  the  powers  of  Sebastiano  as 
a  colorist,  in  the  hope  that,  assisted  by  his  de- 
signs, he  might  be  enabled  to  enter  the  lists  suc- 
cessfully with  his  illustrious  anta^nist,  if  not  to 
drive  him  from  the  fi'^ld.  With  this  view  he  fur- 
nished him  with  the  designs  for  the  Piet&  in  the 
church  of  the  Conventuali  at  Viterbo,  and  the 
Transfiguration  and  Flagellation  in  S.  Pietro  in 
Montono  at  Rome,  which,  as  he  was  very  tedious 
in  his  process,  occupied  him  six  years."  The  gmn • 
deur  of  the  design,  and  the  extraordinary  b^uty  , 
of  the  coloring,  excited  universal  surprise  and 
applause.  Lanzi,  though  he  notices  Vasari's  state- 
ments, is  unwilling  to  believe  that  Buonarotti 
coilld  have  been  so  wicked.  It  was  at  this  junc- 
ture that  Cardinal  Giulio  de  Medici  commissioned 
Raffaelle  to  paint  his  immortal  picture  of  the 
Transfiguration  ;  and  being  desirous  of  present- 
ing an  altar-piece  to  the  Cathedral  of  Narbonne, 
of  which  he  was  archbishop,  he  engaeed  Sebas- 
tiano to  paint  a  picture  of  the  same  dimensions, 
selecting  for  the  subject  the  Raising  of  Lazarus. 
On  this  occasion  he  was  again  assisted  by  Buona- 
rotti, by  whom  it  was  composed  and  designed. 
Raffaelle  died  before  the  entire  completion  of  the 
Transfiguration,  and  after  his  death  both  pictures 
were  publicly  exhibited  in  competition  ;  and  not- 
withstanding the  wonderful  composition  of  Raffa- 
elle's  chef-d'oeuvre,  which  was  pronounced  inimita- 
ble for  design,  expression,  and  ^race,  yet  Sebastia- 
no's  performance  excited  universal  admiration. 
After  the  death  of  Raffiielle,  he  was  accounted  the 


most  distinguished  painter  in  Rome.  He  was 
particularly  esteemed  by  Clement  VII.,  whos« 
portrait  he  drew  with  amazing  resemblance.  The 
Pope  rewarded  his  talents  and  services  with  a  lu- 
crative benefice,  and  appointed  him  to  the  office  of 
Keeper  of  the  Seals  of  his  Chancery.  He  was  the 
inventor  of  the  art  of  painting  upon  walls  with 
oil  colors,  which  he  performed  by  first  coving 
the  wall  with  a  composition  of  lime,  pitch,  and 
mastich.  The  Resurrection  of  Lazarus,  before 
mentioned,  was  purchased  by  the  Regent  of 
France  from  the  Cathedral  of  Narbonne,  for  24,000 
francs,  and  removed  into  the  Orleans  Gallery. 
When  that  collection  was  soM  in  London  in  1798, 
it  was  purchased  by  M.  Angerstein,  for  3,500 
guineas.  He  subsequently  refused  £15,000  for  it. 
It  is  said  that  the  French  government  was  desi- 
rous of  obtaining  this  picture,  to  hang  beside  the 
Transfiguration  of  Raffaelle,  then  in  the  Louvre. 
It  now  adorns  the  English  National  Gallery ;  also 
his  own  portrait,  holding  the  seals  of  his  office  in 
his  hand.  Those  of  the  Cardinal  Ippolito  de 
Medici  and  Ghilia  Gonzaga  are  in  the  same  institu- 
tion, though  the  authenticity  of  the  two  last  is 
doubted  by  some  writers.  He  died  at  Rome  in 
1547. 

PIORT,  v.,  an  obscure  Dutdi  engraver,  men* 
tioned  by  Strutt,  who  engraved  a  plate  represent- 
ing an  old  Woman  and  Boy  with  a  pot  of  lighted 
Coals,  after  Rubena, 

PIPER,  Francis,  an  English  amateur  artist, 
bom  in  Kent  in  1698.  He  was  a  man  of  fortun^ 
and  amused  himself  in  sketching  ugly  faces  ana 
caricatures.  He  was  a  wayward  and  comical  gen- 
ius, and  traveled  on  foot  through  France.  Italy, 
Germany,  and  Holland.  He  drew  landscapes, 
which  he  etched  on  tobacco  boxes  for  his  friends. 
He  died  in  1740. 

PIPPL    See  Giuuo  Romaho. 

PIRANESI,  Cav.  Giovanni  Battista,  a  pre- 
eminent architectural  designer  and  engraver,  waa 
bom  at  Venice,  according  to  Zani,  in  1713 ;  al- 
though Milizia  and  Gandellini  place  his  birth  in 
1707.  At  the  age  of  eighteen  he  was  sent  by  his 
father  to  study  architecture  at  Rome  ;  and  devoted 
himself  with  great  enthusiasm  to  acquire  a  knowl- 
edge of  his  profession.  He  studied  engraving  un- 
der Giuseppe  Vasi,  a  Sicilian.  On  receiving  a  sum- 
mons to  return  to  Venice,  he  refused,  replying  that 
Rome  with  her  monuments  was  the  birth-place  of 
his  talent,  the  adopted  land  of  his  afTections.  Up- 
on this,  his  father  withdrew  his  allowance ;  but 
Piranesi  was  not  dismayed,  and  prosecuted  his  fa- 
vorite art  with  the  greatest  ardor.  In  1741,  he 
published  his  first  work  on  triumphal  arches, 
bridges,  and  other  antique  architectural  remains. 
This  admirable  work  immediately  established  his 
reputation,  the  engravings  being  executed  in  such 
a  masterly  style,  so  decidedly  superior  to  any  for- 
mer representations  of  similar  subjects,  as  to  form 
an  era  in  chalcography,  and  architectural  delinea- 
tion ;  which  latter  had  till  then,  particularly  in 
Italy,  been  uniformly  exceedingly  coarse  and 
tasteless. 

Piranesi  was  of  a  fiery  and  impetuous  genius. 
He  wrought  with  marvellous  &cility,  usually 
making  his  drawing  at  once  upon  the  plate  itsdii^ 
and  completing  it  almost  entirely  by  etching  in 
aquafortis,  with  very  little  assistance  from  th« 
graver.    His  plates,  therefore,  are  distinguished  foi 
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an  astonialung  freedom  and  spirit  and  ftetX  yjgor 
of  executt(m ;  although  the  warmtn  of  hia  ima^na- 
tionat  times  impelled  him  to  produce  an  occasional 
exaggeration  of  effect.  It  is  difficult  to  determine 
whether  the  fecundity  and  spirit  of  his  inyention 
and  composition,  or  the  ardor  and  brilliancy  of  his 
execution,  should  be  most  admired.  His  skill  in 
associating  different  objects,  and  arranging  them 
lor  pictorial  effect,  and  the  vigor  which  he  gave  to 
the  most  important  by  his  skillful  arrangement  of 
light  and  shade,  gained  him  the  designation  of  the 
Kembrandt  of  Architecture.  Possessing  such  a 
facility  of  execution,  unexampled  in  the  art  of  en- 
graving, Piranesi  has  left  an  astonishing  number 
of  plates.  They  amount  to  over  two  thousand, 
moat  of  them  of  very  large  dimensions,  and  full  of 
detail.  Some  of  them  are  published  on  double  ele- 
phant paper,  the  plates  opening  ten  feet  in  length. 
Their  contents  afford  an  inexhaustible  collection  of 
the  remains  of  antiqm'ty.  both  in  architecture  and 
sculpture.  His  Magnificenza^  containing  many 
specimens  and  fragments  of  ancient  architecture 
tUl  then  little  known,  with  the  astonishing  merit 
of  its  execution,  would  alone  have  established  his 
fame.  He  had  three  sons  and  three  daughters,  as 
well  as  several  pupils,  who  were  all  reared  to  as- 
sist him  in  his  labors;  but  the  unmistakeable 
ionch  of  his  master  genius  runs  through  all  his 
works,  and  has  not  been  caught  by  any  of  his 
scdolars,  which  is  conclusive  evidence  that  they 
only  performed  the  strictly  mechanical  parts  of 
the  work. 

Piranesi  was  elected  an  honorary  member  of  the 
Society  of  Antiquaries  at  London ;  and  also  a 
member  of  the  Academyof  the  Arcadi,  under 
the  name  of  Scdcindio  T^seio,  according  to  the 
custom  of  that  association  to  give  new  names 
to  their  members.  He  was  also  knighted  by  Clem- 
ent XFII.  In  addition  to  his  numerous  and  ex- 
tensive labors,  he  found  time,  at  the  particular  re- 
rst  of  that  pontiff,  to  repair,  and  decorate  the 
rch  of  Santa  Maria  del  Popolo.  and  the  Priory 
at  Malta,  where  a  statue  was  erected  to  his  memo- 
ry, executed  by  Angolini.  He  died  at  Rome.  No- 
vember 9th,  1778.  His  portrait,  engraved  in  1750, 
by  Polanzani,  in  the  style  of  a  mutilated  statue,  is 
prefixed  to  some  of  his  works.  Francesco  Pira- 
nesi, the  son  of  Cav.  Gio.  Battista  P.,  settled  at 
Paris  after  the  death  of  the  latter,  and  transported 
thither  his  father's  plates.  He  published  a  com- 
plete edition  in  that  city,  in  thirty  volumes,  with- 
out the  letter-press.  'The  following  is  a  list  of  the 
works  of  this  great  artist : 

AnUehiti  Romane,  4  vols.  1756.  Raooolta  dl  Tempi  An- 
tSehi,  Til.  di  V«ito  ;  dellaSibUla;  dell*  Onore  e  delU  Vir- 
to,  1776.  Pmnteon  di  Manx>  Afnippa,  deUo  la  Rotonda. 
MoDwnenti  degli  Soipiooi,  1785.  RomsDoram  Magnifl- 
eastia  et  ArDhiteotiira,  1761.  Opere  Varie  di  Arohitettara 
Oroiepeha.  Trofei  di  Ottariano  Angiuto  Caroere.  Ve- 
date  di  Arehi  Trionfali.  Korine  del  Castello  del  Aoqoa 
Oiidia,  1761.  Lapidee  Capitolini,  lire  Fasti  Gonsnlares, 
M.  Antiehita  di  Oora,  1762.  Oampos  Martiui,  1762. 
▲atidiitad'Albaiiee  di  Castol  Gandolfo,  1764-6.  Vasi, 
•Jaodelabri,  Cippi,  Sareofaai,  Tripodi,  Lnoeme  ed  Orna- 
uieoti  Antichi,  2  vols.  1778.  ColooDa  di  Tn^ano,  1770. 
Colonna  Antonina.  Coloona  dell'  Apoteosi  di  Antooino 
Plo.  Borine  di  Pesto.  Yedate  di  Roma.  2  vols.  Teatro 
d'Kiwrtano,  1783.  Diverw  Maniere  d'Adoniare  i  Camini, 
n69.  Statne  Aottohi,  1781-84.  Variss  Tabal»  oeleberri- 
:aoniD  Pietoram :  Raeoolta  di  Disejsni  del  Gaeroliio. 
Svliola  Ifcalioa  Pietarss,  cnra  et  impensis  Gavini  Hamilton, 
»773.  Stampe  Diverse.  Peintoree  de  la  YlHa  Lante; 
8a]a  BoigU ;  Jules  IL ;  FanMsina ;  YUla  AltaviU     Anti- 


qnit^s  de  la  Grande  Gr^,navtfea  Mr  Fr.  Piranesi  d*apr^ 
lea  Dessins  du  feu  J.  B.  Piranenl    (Paris,  1804.)  1807. 

PIRANESI,  Cav.  Francesco,  an  Italian  en- 
graver, the  son  of  Cav.  Gio.  Battista  P.,  was  bom 
at  Rome  in  1748.  He  studied  design  and  archi- 
tecture under  his  father,  whom  he  assisted  in  hia 
numerous  works,  and  imitated  his  style  with 
suooess.  After  the  death  of  his  father,  Fran- 
cesco transported  all  his  plates  to  Paris,  where  he 
published  a  complete  edition,  in  thirty  volumes. 
He  also  engraved  several  plates  of  architectural 
views,  and  also  of  antique  statues,  somewhat  in 
the  stylo  of  Gio.  Marco  ritterl  He  died  at  Paris 
in  1810.   Among  others  are  the  following  by  him : 

Jupiter  seated ;  from  the  statae  in  the  ClemantiDe  Gal* 
1*17 }  <ifter  a  drawing  by  PiroU.  The  Venos  of  Medi* 
ois ;  do.  Capid  and  Psyolie ;  from  tlie  Aodque  Soalpturs 
in  the  Gallery  of  the  Capitol.  Papirios  and  his  Mother ; 
from  the  groap  in  the  Villa  LndovisL 

PIRANESI,  Laura,  the  daughter  of  Cav.  Gio- 
vanni Battista  P..  was  bom  at  Rome  in  1760. 
She  studied  under  her  father,  and  etched  a  number 
of  plates  in  his  style.  Alter  his  death,  she  assist- 
ed her  brother  Francesco  in  conducting  the  busi- 
ness, and  is  supposed  to  have  retired  with  him  to 
Paris.  She  engraved  several  architectural  views 
in  Rome,  with  great  taste  and  delicacy,  among 
which  are,  the  Capitol ;  the  Ponte  Salario ;  th  • 
Temple  of  Peace;  and  the  Arch  of  Septimius 
Severus. 

PIRINGER,  Benedict,  a  German  designer 
and  engraver,  bom  at  Vienna  in  1780.  He  en- 
graved numerous  pHites  of  landscapes,  romantic 
scenery,  views  of  cities,  &c,  after  various  masters 
and  from  his  own  designs.  Some  of  them  were 
published  collectively.  Nagler  gives  a  list  of  one 
hundred  and  eiehty  prints  by  him.  He  worked 
in  aquatint,  and  with  the  graver.  He  died  at  Pa- 
ris in  1826,  where  he  had  resided  many  years. 

PIRINI,  Louis  DB,  an  obscure  French  engra- 
ver, by  whom  there  is  a  coarsely  executed  print  of 
the  Card-Players,  after  Comehua  van  Tientn, 
'h  PIRNRAUM,  Alexis,  an  engraver  on 
ZS^wood,  who,  according  to  Papillon,  flourished 
•/•^  at  Basle  about  1545,  and  whom  he  supposes 
was  a  pupil  of  Hans  Holbein.  He  does  not  speci 
fy  any  of  his  works.  Nagler  is  of  opinion  that 
he  is  the  same  as  Adam  Petri,a  bookseller  of  Basle 
Zani  calls  htm  Pirnbaum,  and  describes  him  as  an 
excellent  engraver  on  wood. 

PIROLI,  ToMMAso,  an  Italian  designer  and  en- 
graver, born  at  Rome  in  1750.  He  studied  under 
Cav.  Gio.  Battista  Piranesi,  and  executed  numerous 
prints,  etched  in  outline  and  in  the  chalk  manner. 
The  following  are  his  most  interesting  works :  the 
Prophets  and  Sibyls  of  Michael  AngeTo  in  the  Ca- 
pella  Sistina ;  a  copy  of  Metz's  prints  of  the  Last 
Judgment  in  the  same  chapel ;  the  Story  of  Cu- 
ind  and  Ps^he,  from  the  frescos  of  Raffaelle  in 
the  Famesina;  the  frescos  of  Masaode  in  thf 
Brancacd  chapel,  at  Florence ;  tnd  the  outlines 
for  the  original  editions  of  Flaxman's  designs, 
illustrative  of  Homer,  Hesiod,  ^schylus  and 
Dante,  published  at  Rome.  He  also  executed  sev- 
eral sets  of  engravings  from  the  remains  of  ancient 
art,  part  of  which  were  published  at  Rome  and 
Paris  by  Francesco  and  Pietro  Piranesi,  sons  of 
the  celebrated  Gio.  Battista  P.    He  died  in  1824. 

PIROLI,  Prospero,  an  Italian  historical  painter 
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and  engAver,  born  In  1761,  at  Benonno,  in  the 
ttrrito^  of  Novara.  He  stadied  at  Rome,  under 
an  elder  brother,  a  print-seller  in  that  city,  and 
devoted  himself  to  studjing  the  antique,  as  well 
as  the  works  of  Raffaolle  and  Michael  Angelo. 
In  1794  he  settled  at  Milan,  and  was  occupied  for 
some  time  in  restoring  pictures,  until  recommend- 
ed to  the  Russian  prince  Rozumowski,  who  invited 
him  to  Moscow.  Piroli  visited  that  city,  and  was 
employed  three  years  by  the  Prince.  The  Empe- 
ror invited  him  to  St  Petersburg,  and  appointed 
him  picture-restorer  to  the  Imperial  Gallery, 
which  office  he  filled  deven  years,  and  acquired  a 
handsome  fortune.  In  1817  he  returned  to  Italy, 
and  settled  at  Milan,  where  he  died  in  1831.  The 
^iograpfue  UniverseUe  states  that  Piroli  painted 
about  twenty-four  pictures,  and  engraved  them  in 
an  old  fosfaioned  method,  similar  to  that  of  Andrea 
Mantegna.  He  presented  this  collection  of  prints 
to  the  Emperor  Nicholas,  who  acknowledged  the 
compliment  by  presenting  him  a  splendid  ring. 

PISA,  N1CC0L.A  nA.    See  Niccola. 

PISA,  GiovAHNi  DA.    See  Giovannl 

PISANELU.    See  Yincenzio  Spisaro. 

PISANELLI,  Lorenzo,  a  Bolop:ne8e  painter, 
who  studied  under  Cesare  Baglioni,  whose  man- 
ner he  adopted,  and  acquired  considerable  reputa- 
tion as  an  ornamental  and  perspective  painter. 
He  also  painted  landscapes  in  the  style  of  his 
piaster.    He  flourished  about  IdOO. 

PISANELLO,  ViTTORi,  an  old  painter  and 
medalist,  a  native  of  St  Vito  in  the  Veronese  ter- 
ritory. There  is  a  great  deal  of  contradiction 
about  this  artist,  as  to  the  time  he  flourished,  and 
his  merits.  Vasari  says  he  was  a  pupil  of  Castag- 
no,  and  dates  his  death  about  1480 ;  whereas  dal 
Poxzo  asserts  that  he  possessed  one  of  his  pictures 
dated  1406,  before  Castagno  was  bom.  There  are 
several  little  altar-pieces,  containing  the  History 
of  St  Bernardino,  finished  in  the  style  of  the  old 
miniaturists  (painters  of  histories  with  small  fig- 
ures), in  the  sacristy  of  S.  Francesco  at  Verona,  dated 
1473,  which  are  attributed  to  him,  but  Lanzi  says  he 
does  not  scruple  to  pronounce  them  by  another 
hand.  Zani  quoted  several  of  his  works,  dated 
from  1406  to  1447.  His  admirers  have  not  hesita- 
ted to  place  him  on  a  rank  with  Masaocio.  Most 
of  his  great  works,  so  highly  eommended  by  Va- 
sari, have  perished.  He  was  an  eminent  artist  in 
his  time,  and  greatly  contributed  to  the  advance- 
ment of  art  He  struck  many  medals  of  different 
princes,  possessing  rare  merit,  which  are  to  be 
found  in  the  Museums  and  rare  collections. 

PIS ANO,  Andrea.    See  Andrea. 

PISANO,  GiuHTA,  an  old  painter  of  Pisa,  of 
whom  there  are  notices  from  1210  to  1236.  He 
was  the  first  native  painter  of  Pisa,  who  distin- 
guished himself.  Signer  Tempesta  wrote  a  fine 
eulogium  on  him  about  1800.  His  works  have 
mostly  perished,  but  there  are  a  few  remains 
at  Pisa  and  Assist  particularly  at  the  latter  city, 
Where  he  was  invited  to  paint  by  Prat'  Elia  di  Cor- 
tona.  Superior  of  the  Minori.  about  1230.  In  the 
church  of  the  Angioli  is  a  Crucifixion  inscribed 
with  his  name,  Ivnta  Pis  anus,  Ivntuti  me  fecit, 
Lana  says  "  this  pieee  shows  a  knowledge  of  the 
naked  figure,  an  expression  of  pain  in  the  heads, 
and  a  disposition  of  the  drapery,  greatly  superior 
to  the  efforts  of  the  Greeks,  hu  cotemporaries. 


Thebandling  of  his  colors  Is  strong,  although  the 
fiesh  inclines  to  that  of  bronse ;  the  loc»al  tints  are 
judiciously  varied ;  even  the  diiaro-scuro  showa 
some  art,  and  the  wfa<rie  is  not  inferior,  except  in 
proportions,  to  Crucifixions  usually  ascribed  to 
Oimabue."  He  painted  at  Assisi  another  Orud- 
fi;cion,  which  has  perished ;  also  a  portrait  of  Frat' 
Elia,  still  preserved,  si^ed  Juncta  Puanua  mg 
pinxitj  An.  D,  1236.  He  also  executed  some  fres- 
oos  in  the  great  church  of  the  Franciscans,  in 
which,  according  to  Vasari,  be  was  assisted  by 
oertain  Greeks.  These  have  mostly  perished,  ex 
eept  some  busts  and  historical  pieces,  remain^ 
ing  in  the  gallery  and  the  contiguous  chapels 
among  which  is  the  Crucifixion  of  St  Peter. 
These  remaining  works  are  so  much  injured  by 
time,  and  have  been  so  often  retouched,  as  is  sup- 
pctfied,  that  no  just  opinion  can  be  formed  of  their 
original  merit  Morrona  asserts  that  a  Giunta  di 
CHurUino  is  mentioned  in  the  records  of  Pisa,  who 
fiourished  at  the  same  time ;  but  Lanxi  gives  good 
reasons  to  show  that  he  was  the  same  as  QiunUi 
Pifano, 

PISBOLICA,  Jagopo,  a  Venetian  painter,  who 
flourished  in  the  latter  part  of  the  16th  century. 
Vasari,  in  his  life  of  Sansovino,  records  hb  name 
with  praise.  There  is  a  fine  picture  by  him  of 
the  Ascenskm.  in  the  churdi  of  S.  Maria  Maggiore 
at  Venke. 

PISTOJA,  Gekino  da,  a  painter  bom  at  Pisto- 
ja,  who  studied  under  Pietro  Pemgino,  whom 
he  assisted  in  his  works.  He  afterwards  assisted 
Pinturicohio  at  Borne  and  Siena.  He  executed 
some  works  by  himself  for  the  churches  at  Pisto*- 
ia,  San  SepoLcro,  and  even  at  Rome.  Vasari  gives 
him  credit  for  bis  diligence ;  but  he  was  meagre  in 
his  composition,  and  cold  in  his  coloring.  He 
flourished  in  the  first  part  of  the  16th  century* 
There  are  notices  of  him  down  to  1529. 

PISTOJA,  Giovanni  da,  a  painter  who  studied 
under  Pietro  Cavalliai  at  Borne,  and  was  his  heat 
soholar.  Vasari  only  briefly  melitk>n8  him.  Ha 
flourished  aboot  1350. 

PISTOJA^  Leonardo  da,  a  painter  bom  at 
PLstoja.  who  studied  under  Gio.  Francesco  Penni, 
a  distinguished  disciple  of  Raflaelle.  His  real 
name  was  Grazia,  as  appears  from  his  signature  oq 
a  picture  of  the  Annunciation,  in  the  chapel  of  th^ 
Canons  of  Lucca,  Leonardus.  Gratia  Pistorienms. 
In  the  Notizie  di  Napoli  he  is  called  Guelfo  dal 
Celano,  and  by  others.  MalateSta.  Lanzi  is  of  opin- 
ion that  there  were  two  painters  of  this  name  t 
of  one  of  them  there  are  notkes  in  1516 ;  the  oth- 
er is  the  one  to  whom  this  article  is  devoted.  He 
is  called  by  the  Italians  II  Pistoia.  He  accompa* 
nied  his  master  to  Naples  when  he  was  invited  to 
to  that  court  and  assisted  hjm  till  his  death.  He 
was  afterwaixis  much  employed  at  I^aples  and 
Bome,  in  painting  history  and  portraits.  Lanzl 
says  bo  was  a  '<  respectable  painter ;"  and,  in  an- 
other place,  he  says  the  Annunciation  before  men- 
tioned, his  only  work  in  Lucca,  "  is  a  picture  wor- 
thy of  a  descendant  of  Baffaelle.*'  2Umi  says  he 
flourished  from  1516  to  1540. 

PISTOJA,  Leonardo  da.  In  the  Cathedral  of 
Vol  terra  is  a  fine  altar-piece,  representing  the  Vir- 
gin seated  on  a  throne,  with  the  titular  saint  and 
other  saints  standing  around  the  throne.  It  is  ia* 
scribed  Opu$  Leonardi  Pistoriena,  an.  1516. 
The  Cavaliere  Tolomei  first  raised  the  question 
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whether  tH«re  were  not  two  artists  of  this  name, 
wlio  floQiisbed  nearljr  at  the  same  time.  Lanzi  is 
decidedly  of  this  opinion,  and  thinks  they  were  of 
different  innflies.  He  says,  <*  the  painter  of  the 
piece  at  Volterra  was  not  Gratia  who  went  to  Na- 
ples, since  his  master  Penni,  if  We  are  to  believe 
Vasari,  was  in  that  year  (1516)  still  the  scholar 
and  assistant  of  Raffielle ;  nor  does  it  seem  proba>- 
ble  that  he  educated  a  pupil  of  so  much  merit. 
This  Leonardo,  who  painted  at  Tolterra,  must 
therefbre  have  been  some  other,  of  more  profi- 
ciency." 

PISTOJA,  or  PISTOJESE,  Pra  Paolo  da, 
was  the  &vorite  scholar  and  assistant  of  Fra 
Bartoloraeo.  Lanzi  says  he  was  his  colleague, 
and  that  he  was  honored  in  his  own  coun- 
try with  a  medal,  which  he  saw  at  Pistoja, 
with  those  of  many  eminent  men  in  that  city. 
Paolo  also  inherited  the  rich  collection  of  designs 
prepared  by  Fra  Bartoloraeo,  and,  according  to 
Vasari,  executed  many  pictures  from  them  at 
Pistoja,  in  accordance  with  the  injunction  of  bis 
master.  These  designs  were  afterwards  carried  to 
Florence,  and  deposited  in  the  Dominican  oonvent 
of  St.  Catherine,  where  they  were  preserved  in 
the  time  of  Vasari.  There  is  an  altar-piece  by 
him  in  the  church  of  S.  Paolo  at  Pistoja,  and  oth- 
ers in  that  of  S.  Domenico.  He  flourished  in  the 
first  part  of  the  16th  century.  See  Baocio  della 
Porta,  called  Fra  Bartolomeo. 

PITAU.  Nicholas,  thb  Elmr,  an  eminent 
Flemish  engraver,  bom  at  Antwerp  in  1633.  It  is 
not  known  by  whom  he  was  instructed^  bnt  it  is 
snprosed  that  he  studied  under  Francis  de  Poilly 
mt  Paris,  whose  style  he  followed,  though  his 
plates  are  executed  with  more  vigor  and  spirit. 
He  engraved  a  considerable  number  of  portraits 
and  historical  subjects,  after  various  masters, 
which  are  deservedly  esteemed  fbr  the  correctness 
of  his  drawing,  the  firmness,  dexterity,  and  vigor 
of  his  burin,  and  the  beauty  and  expression  m  his 
heads.  His  print  of  the  Holy  Family,  after  Raffar 
elle,  is  considered  a  masterpiece  of  Uie  art.  The 
time  of  his  death  is  uncertain.  Nagler  says  he 
died  in  1696 ;  Watelet  and  Zani  in  1676,  which  is 
probably  nearer  the  truth,  as  the  latest  date  found 
on  his  engravings  is  1677.  It  would  be  an  extra- 
ordinary circumstance  that  an  artist  possessing 
sudi  commanding  talent  should  cease  to  labor  in 
the  prime  of  his  hfe.  and  twenty  years  before  his 
death.  The  following  is  » list  of  his  most  esteem- 
ed prints: 


Lonis  Henry,  Dnkt  de  Boarbon,  lapported  by  Wisdom 
Mkd  Religion.  Oliver  Cromwell;  q/Icr  vander  IVerf 
iV.  Pitau  the  younger  Pope  Alexander  VII. ;  after 
Mignard.  Loois  XIV^  King  of  Franee ;  after  le 
Pcvre.    1670.      Loait,   Dtopbin,  bli  eon ;    do.'  Jamee 


Fabier  do  BnUj,  Master  of  Reqoests ;  qfttr  Champagne, 
H.  L.  H.  de  Montmort,  of  the  Freneh  A^demj ;  do,  The- 
odore Bignon,  Master  of  Requests;  do,  Peter  Segoieri 
Cbaneellor  of  Franee.  1668.  Alexander  Paul  Pitau,  Ad- 
vocate in  Parliament  Qaspar  de  Fienbet,  Chancellor. 
1662.    Nicholas  Colbert;  <|/ler  le  Fevre, 

SVlJBOTt  AfTXB  VARIOUS  MASTBBS. 

The  Holj  Family,  with  St.  EUiabeth  and  St.  John ;  qf- 
ter  Rafale  ;  very  fine.  The  Entombing  of  Christ ;  after 
L.  Caraeci,  The  Viivin  holding  the  infant  Jesus  in  her 
arms  and  reading ;  after  Ouercino,  The  Bead  Christ, 
with  Angels  weeping  over  him ;  do.  The  Viigin  fntereed- 
!ng  for  St.  Bruno  and  Ms  order ;  after  Champapu.  Christ 
and  the  Woman  of  Samaria ;  do.    Biary  Magdalene  peni- 


tent ;  do.  St.  Sulpitios  in  Coandl ;  do.  The  Holy  Fa«- 
ilv,  with  the  infant  Jesns  embracing  St  John ;  eto.  'in^ 
Holy  Family^  with  an  Angel  presenting  a  Basket  of  Flow* 
ers;  after  rillequin, 

PITAU,  Nicholas,  the  Tounoer,  was  the  son 
and  scholar  of  the  preceding.  Neither  the  time  of 
his  birth  or  death  is  known.  He  engraved  a  few 
plates  of  portraits,  in  a  manner  greatly  inferior  to 
that  of  his  father.  He  probably  did  not  practise 
the  art  long.  A  list  of  his  prints  maj  be  found 
in  Nagler's  Lexicon. 

PITOCCHI.  Matteo  da'.  This  painter,  ao' 
cording  to  Melchiori,  was  a  native  of  FIorenceL 
where  he  is  unknown,  from  his  having  residoa 
f broad.  He  excelled  in  painting  small  pictures  of 
beggars,  bandits,  markets,  and  burlesque  subjects. 
He  also  painted  on  a  larger  scale  for  the  churches, 
in  several  cities,  particularly  at  Rovigo  and  Padua. 
Lanzi  says  "  he  displayed  modt  talent  in  represen- 
tations of  mendicants,  and  burlesque  and  fancifbl 
subjects,  which  are  to  be  found  in  the  galleries  of 
many  noble  houses  in  Venice,  in  Verona,  in  Vicen- 
za,  and  elsewhere.  He  painted  likewise  for  the 
churches,  particularly  at  Padua,  where  he  most 
probably  died."  Melchiori  says  he  died  at  Padua, 
about  1^00,  at  an  advanced  age;  others  say  he 
flourished  about  1650. 

PFTTERI,  Giovanni  Marco,  an  Italian  desipi. 
er  and  engraver,  •  born  at  Venice  in  1703.  He 
studied  under  Gio.  Antonio  Faldoni,  but  did  not 
follow  the  style  of  his  instructor.  His  plates  are 
executed  in  a  very  singular  manner,  by  single 
strokes,  but  very  different  from  the  method  of 
Claude  Mellan.  His  strokes  run  fh>m  the  top  to 
the  bottom,  and  his  shadows  are  produced  by 
strengthening  them  as  the  occasion  rc^iuires.  The 
effect  produced  by  this  whimsical  operation  w 
rather  pleasing,  and  not  inharmonious.  He  en- 
graved several  plates  for  the  Dresden  and  Floren- 
tine Galleries,  and  others  after  various  masters. 
He  died  about  1786.  Nagler  gives  a  list  of  flfty- 
two  prints  by  him.  The  following  are  the  most 
esteemed: 

POBTaAITS. 

The  Bnst  of  Qiovanni  Maroo  Pitteri ;  qfler  Piaxzetta, 
Giovanni  Battista  Piasietta,  Painter,  of  Venice ;  do.  Carlo 
Gokioni,  oomio  Poet ;  do.  Giuseppe  Kogari,  Painter ;  do. 
Giovanni  Mooenigo,  noble  Venetian ;  do.  Connt  Schnlen- 
bonrg,  Field  Marshal  of  Venice ;  t^fter  Rueca.  Cardinal 
QntrinL  Marquis  Scipione  Maffei.  Clara  Isabella  For- 
nari. 

SUBJECTS  AfTBB  VABIOVS  MASTXBS. 

The  Holy  Familv ;  after  Pietro  Longhi.  The  Seven 
Sacraments ;  do.  The  Crucifixion ;  after  Piaxzetta.  The 
Twelve  Apostles ;  do.  Religion  overthrowing  Heresy ;  do. 
St.  Peter  delivered  from  Prison ;  after  Spagnoleito.  The 
Marijrdom  of  St  Bartholomew ;  do.  Si.  Catherine  of 
Siena ;  qfter  TUpolo.  Mary  Mairda4ene,  penitent ;  do. 
A  set  of  six  Plates  of  Huntings,  in  (ne  environs  of  Venice ; 
after  Pietro  Longhi.  Tweuth-Night ;  nfter  Teniere, 
Two  Rustic  Subjects ;  do. 

PITTONI,  Battista,  an  lUlian  painter  and 
engraver,  bom,  as  is  supposed,  at  Vicenza,  about 
1508,  though  there  is  considerable  discrepancy 
among  authors.  Nagler  says  be  was  born  in 
1520.  He  was  living  in  1585.  and  his  prints  bear 
date  from  1561  to  1585.  His  engravings  consist 
of  landscapes,  with  ancient  ruins,  fabulous  subjects 
and  arabesques,  and  were  published  at  Venice  un- 
der the  title  of  Imagini  favolosi. ^c.  intagUaiiin 
Rami  da  M.  ^Mtsser)  Battista  Pitt<mi^  tn  Vent 
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Ha  presto  Ikm.  ZUetfi,  1585.    There  is  no  ac- 
count of  his  paintings. 

PITTONI,  Fbancesoo,  a  painter  of  Vicenza, 
who  flourished  in  the  first  part  of  the  18th  centu- 
ry. He  painted  small  historical  pictures  and  por- 
traits, but  did  not  acquire  much  distinction. 

PITTONI.  GioTAHHi  Battista,  a  punter  bom 
at  Vicenza  about  1690.  He  received  his  first  in- 
struction from  his  uncle.  Francesco  P.,  but  after- 
wards went  to  Venice,  whire  he  dih'gentlj  studied 
the  works  of  the  great  Venetian  masters,  and 
formed  a  style  of  his  own,  which  Lanzi  ^ys  dis- 
plays some  novelty  in  the  warmth  of  his  color- 
mg,  with  a  certain  pictorial  amenity  and  attrac- 
tion prevailing  throughout  the  whole,  which  if 
rery  pleasing ;  and,  though  his  forms  cannot  be 
termed  select,  he  is  generally  correct,  ingenious, 
polished,  and  intelligent  His  figures  are  gene- 
rally smaller  than  life,  and  he  was  less  successful 
when  he  drew  on  a  larger  scale.  He  particularly 
shone  in  easel  pictures  of  historical  sul^ects,  whicn 
are  abundant  m  the  various  galleries  at  Venice 
and  m  the  State.  He  also  painted  many  altar- 
pieces,  which  Lanzi  says  appear  to  increase  in 
bcauW  as  they  diminish  in  size.  "This  we 
perceive  pt  the  Santo  at  Padua,  where  he  paint- 
ed, in  competition  with  the  best  of  his  cotem- 
Soraries,  the  Martyrdom  of  S.  Bartolomeo,  which 
e  colored  on  a  small  canvass."  Two  of  his 
finest  works  are  the  Martyrdom  of  St  Thom- 
as, in  the  church  of  S.  Eustachio  at  Venice  ;  and 
the  Multiplication  of  the  Loaves,  in  S.  Cosmo 
della  Ouidecca.  He  also  executed  a  few  spirited 
etchings  from  his  own  designs,  which  are  some- 
times marked  with  his  initials  O,  B.  P.,  and  some- 
times Johannes  Baptutta  Pit  tonus  Ficenh'num  fe- 
cit.   He  died  at  Venice  in  1767. 

PITTOR,  Bbllo,  Iu    See  Vinckneio  Pille- 

OBINL 

PITTOR,  Sahto,  II.    See  Gio.  Bernaboino 

ROOBRIGO. 

PITTOR,  ViLLAHO,  II.    See  Tommaso  Misci- 

BOLI. 

PITTORI,  Lorenzo,  a  painter  bom  at  Mtcerata, 
whom  Colucci  classes  among  the  scholars  or  imi- 
tators of  Pietro  Perugino.  There  is  a  picture  of 
Christ  by  him,  in  the  church  of  the  Virgin  at 
Macerata.  in  which  the  architecture  is  admirable, 
but  the  figures  are  in  the  manner  termed  by  the 
Italians  anHco-modemo,    It  is  dated  1533. 

PITTORI,  Bartolomeo  and  Pompeo.  were  sons 
of  the  preceding,  and  flourished  at  Pano,  where 
they  painted  in  conjunction  a  picture  of  the  Resur- 
rection of  Lazarus,  in  the  church  of  S.  Micfaele, 
dated  1534.  Lanzi  says  it  is  wonderful  to  observe 
m  this  work  how  little  they  rejmrded  the  reform 
which  the  art  had  recently  undergone.  This,  how- 
ever, was  an  early  performance,  and  Pompeo  after- 
wards improved  his  manner,  acquired  considerable 
reputation,  and  executed  some  works  which  are 
commended  by  Civalli.  He  also  instructed  some 
pupils,  the  chief  of  whom  was  Taddeo  Zuccaro. 

PITTORI.  Paolo,  oel  Masaccio,  a  painter  bom 
at  Ascoli,  of  whom  there  are  notices  from  1556  to 
1590.  He  is  commended  by  Colucci,  who  says  he 
painted  many  works  for  the  churches  and  public 
edifices  of  his  native  dty  and  its  vicinity. 

PIZZARO,  Antonio,  a  Spanish  painter,  who 


flourished  at  Toledo  in  the  commencement  of  the 
17th  century.  According  to  Bermudez,  he  was  a 
scholar  of  EI  Greco,  and  became  a  correct  designer 
and  a  good  colorist  He  painted  several  pictures 
for  the  convent  of  the  Trinitarios,  representing  the 
history  of  the  Order,  and  other  works  for  the 
churches  of  San  Justo  and  San  Pastor  at  Toledo , 
also  a  picture  of  the  Nativity  of  the  Virgin,  in  the 
church  of  Santa  Maria  at  Cassarubios.  He  de- 
signed three  subjects,  whidi  were  engraved  by 
Alardo  Pompo,  for  the  life  of  St  Idelfonso,  by  Sa- 
lazar  de  Mendoza.  published  in  1618. 

PIZZOLI.  GiovAccHmo,  a  Bolognese  painter, 
bom  in  1651.  and  died  in  1733.  According  to  Za- 
notti,  he  was  the  pupil  of  Michael  Angelo  Colon* 
na,  and  assisted  him  in  many  of  his  works.  Ue 
was  an  excellent  painter  of  perspective,  and  al»> 
excelled  in  landscapes. 

PIZZOLO.  NiccoLO,  a  painter  and  a  native  of 
Padua,  who  aied  about  1500.  According  to  Va- 
san.  he  was  a  fellow  pupil  with  Andrea  Mantegna, 
under  Squarcione,  and  an  imitator  of  his  style. 
There  is  an  altar-piece  of  the  Assumption  of  the 
Virgin  br  him,  in  the  chapel  of  the  Eremitani  at 
Padua,  signed  Opus  NtccoletH;  also  other  figures 
on  the  wall,  and  a  fresco  in  one  of  the  fafadea. 
lAUzi  says  these  works  approach  near  the  compo- 
sition and  manner  of  Mantegna. 

PLA AS,  David  vander,  an  eminent  Dutch  por> 
trait  painter,  bom  at  Amsterdam  in  1647.  After 
learning  the  principles  of  the  art  in  his  native  city, 
he  went  to  Italy,  where  he  resided  several  years, 
and  made  the  portraits  of  Titian  his  especial  mod- 
els. He  aim«3  to  produce  the  effect  of  that  great 
master,  though  by  a  very  diflerent  method  of  pen- 
cilling; as  he  laid  on  his  colors  with  a  strong 
body,  and  so  judiciously  placed  his  lights  and 
shadows  as  to  produce  a  lively  and  natural  effect, 
without  breaking  the  masses  or  scumbling  together 
his  colors.  This  method  not  only  gave  more  power 
to  his  figures,  but  also  preserved  his  colors  in  lasting 
beautv.  Hence,  though  his  pictures  will  not  bear  a 
dose  mspection,  they  have  the  appearance  of  life 
when  viewed  at  a  proper  distance.  On  his  return 
to  Holland,  he  acquired  great  reputation,  and  paint- 
ed many  ot  the  most  distinguished  persoiiages  of 
his  time.  His  portrait  of  Admiral  van  Tromp,  is 
considered  a  masterpiece  in  this  branch  of  the  art, 
and  represents,  to  the  life,  the  spirit,  and  reso- 
lute boldness  of  the  old  veteran.  His  portraits 
are  said  to  partake  of  the  vijror  of  Rembrandt, 
and  the  truth  of  Titian ;  the  drawing  of  his  heads 
and  hands  is  remarkably  correct  He  died  at  Am- 
sterdam in  1704. 

PLAGE,  Francis,  an  English  amateur  pamter 
and  engraver,  bom  at  Dimsdale,  in  the  coun<^  of 
Durham,  about  1645.  His  father  was  a  wealthy 
gentieman,  and  educated  him  for  the  bar  ;  but  he 
abandoned  that  profession,  and  amused  himself 
in  painting  a  few  pictures  of  landscapes,  flowers, 
birds  and  fish-,  and  m  desiring,  etching,  and  mea- 
zotinting  some  plates.  He  possessed  talents,  and 
had  stern  necessity  compelled  him  to  greater  rppli- 
cation,  he  might  have  distinguished  hims^elf  It  is 
said  that  he  was  offered  a  pension  of  £500  in  the 
reign  of  Charles  II.,  to  draw  for  the  PJoyal  Navy, 
which  he  refused,  as  he  could  not  endure  confine- 
ment   He  died  in  1728. 

PLACES,  Lours  des.    See  Desplaces. 
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PLANO,  Fhahcisco,  a  Spanish  painter  and  ar- 
diitect,  was  born  at  Daroca,  and  flourished  at 
Saragossa  in  the  latter  part  of  the  17th  century. 
He  acquired  great  reputation,  both  as  a  painter 
and  an  architect  He  painted  history  and  portraits, 
and  particularly  excelled  in  ornamental  and  per- 
spective painting ;  in  the  latter  branch.  Palomino 
says  he  was  eqvud  to  Golonna  and  Mitelli,  an  asser- 
tion which  doubtless  ought  to  be  received  with 
many  grains  of  allowance.  There  is  a  grand  pic- 
ture by  hira  in  the  parochial  church  at  Santiago, 
representing  the  battle  of  Olavijo.  None  of  his 
edifices  are  mentioned. 

PLASS,  or  PLAS,  Peter  tahder,  a  Dutch 
pabter.  who,  according  to  Descamps,  was  bom 
mbout  1570.  He  resided  many  years  at  Brussels, 
and  painted  history  with  great  reputation.  There 
«re  several  of  his  works  in  the  public  edifices  of 
that  city.     Balkema  says  he  died  there  in  1626. 

PLASSARD,  Vincent,  an  obscure  French  en- 
graver, by  whom  there  is  a  print  of  the  Holy  Fam- 
ily reposing  in  a  landscape,  signed  V,  PloMBord  m. 
€t  fe.  1650. 

PLATEAU,  Antoinb.  a  French  painter,  bom 
at  Toumay  in  1759,  and  died  in  1815.  He  was  an 
excellent  decorative  painter,  and  excelled  in  paint- 
ing fruit  and  flower  pieces. 

PLATTENBERG,  or  PLATTEN,  Matthitw 
▼AN,  a  Flemish  painter,  bom  at  Antwerp  in  1600. 
After  studying  in  his  native  city,  he  went  to  Italy 
for  improvement  He  resided  some  time  at  Flor- 
ence, where,  in  conjunction  with  John  Asselyn, 
called  Crabbetjie.  he  painted  some  sea  pieces  and 
landscapes,  which  were  greatly  admired.  About 
1630  he  visited  Paris,  where  his  works  were  held 
in  no  less  repute,  and  where  he  settled  for  life. 
There  is  a  good  deal  of  confusion  about  this 
artist,  as  he  changed  his  name  from  PlaUerir 
berg"  to  Platte  Montagne,  and  marked  his  prints 
AL  Montagne,  He  etched  some  spirited  plates  of 
marines  and  landscapes  fVom  his  own  designs. 
Dumesnil  describes  twenty-nine  prints  bv  him ;  the 
greater  number  are  marked  MotUagne  fecit.  Morin 
ex.  cum  privil  Re,  Some  are  maVked  M.  Mon- 
tague fecit,  or,  in.  et  f.  Some  writers  say  his 
Christian  name  was  Michel^  but  print  No.  27,  de- 
scribed by  Dumesnil,  is  marked  Matthieu^  whk^h 
settles  the  question.  He  married  the  sister  of 
Jean  Morin.  He  is  confounded  by  the  Italian  au- 
thors with  another  artist,  named  Montagna.  who 
excelled  in  marines.  Malvasia  calls  him  MonM. 
Rvnaldo  della  Montagne;  and  Lanzi,  copying 
Felibien,  Niccolo  de  Plate  Montagne.  See  // 
Montagna. 

PLATTENBERG,  Nicholas  van,  was  the  son 
of  the  preceding  artist,  bom  at  Paris  in  1631.  He 
is  said  to  have  studied  painting  under  Philip  de 
Champagne,  and  engraving  under  his  uncle.  Jean 
Morin.  though  it  is  highly  probable  that  he  re- 
ceived his  first  instractions  from  his  &ther.  He 
acquired  distinction,  both  as  a  painter  and  an  en- 
graver, and  was  elected  a  member  of  the  Academy 
at  Paris  in  1681.  His  prindpal  works  as  a  painter 
are  in  the  churches  of  Notre  Dame.  St.  Sacrament, 
and  St  Nicholas  des  Champs,  at  Paris.  He  was 
also  a  good  portrait  painter.  As  an  engraver,  he 
surpassed  his  instructor,  and  his  prints  are  highly 
»mraended  for  correctness  of  drawing,  and  bold- 
'tess  and  freedom  of  execution.     Dumesnil  gives 


a  descriptive  list  of  twenty-e^t  prints  by  hiiik 
He  died  at  Paris  m  1706. 

PLATZER,  or  PLAZER,  John  Georgb.  Ac- 
cording to  Ftlessli,  this  painter  was  a  native  of 
Switzerland,  bora  at  Epan,  in  the  Tyrol,  in  1702. 
He  first  studied  with  his  step  father,  named  Kes- 
ler,  and  afterwards  with  an  uncle  on  the  fktber's 
side,  a  painter  residing  at  Passau.  In  1721  he 
went  to  Vienna,  where  he  formed  an  intimate 
friendship  with  an  artist  named  Janneck,  and  as 
they  painted  similar  subjects,  a  spuit  of  rivalry 
sprang  up  between  them,  which  proved  beneficial 
to  both,  without  in  the  least  weakening  their 
firiendship.  Platzer  painted  cabinet  pictures  of 
histories,  and  public  festivals,  with  a  multitude  of 
excellent  figures.  His  best  pktures  are  exqui- 
sitely finished,  his  penciling  very  beautiful,  his 
coloring  gorgeous;  and  his  pictures  are  very 
attractive  to  the  uneducated  eye.  Hence  he  ob- 
tained abundant  patronage,  and  his  pictures  are 
said  to  be  found  in  many  graiid  collections  in 
Germany,  and  also  in  England.  But  his  works 
are  criticised  as  totally  deficient  in  chiaro-scuro 
and  fantastically  colpreo,  without  any  just  harmony 
of  tints.  His  compositions  abound  with  figures 
in  theatrical  action,  and  in  the  representation  of 
his  story,  he  frequently  violates  chronology,  and 
the  proprieties  of  costume.  There  are  many  of  his 
works  at  Vienna,  Breslau,  and  Glogau.  He  after- 
wards returned  to  his  native  place,  where  he  was 
living  in  1755. 

Zani  notices  a  Giovanni  Giorgio  Platzer,  doubt- 
less the  same  artist,  a  native  of  Trent,  bora  in 
1702.  and  died  in  1760.  He  painted  conversations ; 
there  are  two  of  his  pictures  in  the  Imperial  Gal- 
lery at  Vienna,  in  which  the  figures  are  habited  in 
Spanish  costume. 

PLATZER.  John  Victor.  Nagler  sa^s  this 
artist  was  a  painter  and  sculptor,  bora  in  Vintsch- 
gau,  probably  at  Mais,  in  1704.  He  first  studied 
with  Kessler  at  Inspruck,  and  afterwards  with 
Christopher  Platzer,  court  painter  at  Passau. 
He  afterwards  established  himself  at  Vienna,  where 
he  painted  cabinet  pictures  of  histories,  conversa- 
tions, and  assemblies,  mostly  with  many  figures, 
whicn  were  received  with  great  applause,  both 
at  home  and  abroad.  He  bestowed  immense  la- 
bor on  his  pictures,  and  his  intense  application 
weakened  his  sight  and  diminished  the  firmness 
of  his  hand,  so  that  he  was  obh'ged  to  use  a 
machine  to  steady  it  while  painting.  The  pic- 
tures he  painted  under  these  circumstances  are 
greatly  inferior  to  his  earlier  productions.  None 
of  his  works  as  a  sculptor  are  mentioned.  He  re- 
tumed  to  his  native  place  in  1755,  where  he  died 
in  1767.  By  companng  the  names  of  this  and  the 
preceding  painter,  the  dates,  subjects,  style,  &c,  it 
will  appear  evident  that  they  were  Ixrothera  if 
not  one  and  the  same  artist 

PLATZER.  Joseph,  a  German  painter,  bora  at 
Prague  in  1752.  He  was  the  son  of  Ignatius  P.. 
the  celebrated  sculptor.  After  the  completion  of 
his  studies  at  the  University,  he  devoted  six  vearH 
to  the  study  of  drawing^  particularly  in  architec- 
ture, under  the  instraction  of  F.  Wolf.  In  oil 
painting  he  was  his  own  master.  His  attainment^ 
were  noticed  by  Prince  Kaunitz,  who  honored  hira 
with  his  patronage.  Thus  favored,  he  itent  to 
Vienna,  and  devoted  six 'years  more  to  iis«idu- 
ous  hiudy,  when  be  thought  himself  qualified 


Digitized  by 


Google 


PLE€K 


t(W 


WiOO. 


to  nnderUke  grater  work^  than  i^ose  on  which 
he  had  been  employed.  In  hopes  to  attract  paUic 
attention,  he  ex?cnted  a  gratid  trinmphal  arch 
thirtj-siz  feet  high,  and  erected  it  on  a  holiday  at 
St  John's  hospital.  It  was  oniversally  admnred, 
and  produced  the  desired  result  In  1781,  he  was 
employed  to  decorate  the  new  theatre  at  Prague, 
and  was  soon  afterwards  selected  by  the  Em- 
peror Joseph  IL  to  embellish  the  Royal  Theatre 
at  Vienna.  On  the  accession  of  Leopold  IL,  he 
was  appointed  one  of  the  court  painters,  and  not- 
withstanding much  opposition  proTcd  himself  wor- 
thy of  the  situation.  In  1790,  he  was  appointed 
principal  cabinet  painter,  which  office  he  held  till 
his  death  in  1810.  He  did  not  confine  himself  to 
decorative  painting,  but  painted  cabinet  pictures 
of  historical  subjects  with  great  ability.  He  also 
excelled  in  moonlight  scenes. 

[V/l^  or  I Y  |-^  •  r«*  ^'■"**'^  engraver  on 
JlV£  ^  JL  JL  M,  *wood  and  copper,  who 
flourished  about  1590.  He  executed  quite  a  num- 
ber of  prints  of  small  size,  which  do  not  possess 
sufficient  interest  for  insertion  here;  for  a  de- 
scription of  his  works  the  reader  is  referred 
to  Bartsch,  P.  G.,  tom.  iz.  He  engraved  a  set  of 
copper  plates  representing  various  figures  engaged 
in  different  kinds  of  combat  in  a  style  resembling 
that  of  Virgilius  Solis;  also  a  set  of  small  wood 
cuts  representing  ecclesiastical  orders  and  dignities, 
cavalry  and  foot  soldiers,  after  J.  de  Gheyn,  Also 
some  cuts  of  animals  and  ornaments  for  goldsmiths. 
His  prints  are  usually  marked  with  one  of  the 
above  monograms.  Zani  says  he  operated  in  1G06, 
Jbut  the  latest  date  found  on  his  prints  is  1594. 

PLEYDENWURFP,  William,  an  old  German 
wood  engraver,  who  flourished  at  Nuremberg  in 
the  latter  part  of  the  15th  century.  In  conjunc- 
tion with  Michael  Wolgemut  he  executed  the  cuts 
for  the  Nuremberg'  Chronicle,  a  heavy  folio,  com- 
piled by  Herman  Schedel,  and  published  in  Latin 
at  Nuremberg  in  1493.  It  is  illustrated  with 
about  2000  cuts,  representing  views  of  ancient 
dties,  figures  of  various  kinds,  and  other  subjects, 
which,  though  drawn  in  the  stiff,  forrnal,  and  in- 
correct manner  of  the  time,  are  nevertheless  spir- 
itedly and  boldly  cut,  with  much  expression  in 
many  of  the  heads. 

PLIN,  E.,  a  Ffench  engraver,  who  flourished 
about  1780,  and  executed  some  plates  of  conver- 
sations and  domestic  subjects,  etched  and  finished 
with  the  graver,  in  a  neat  clear  style. 

PLINIUS,  SEOUff  DOS,  Caiu8,  usually  called  the 
TouNOSR  Pliny,  Was  the  nephew  and  adopted 
son  of  Pliny  the  Naturalist,  and  flourished  about 
A.  D.  100.  He  deserves  mention  in  a  work  rela- 
ting to  architecture,  for  a  number  of  excellent  edifi- 
ces which  he  caused  to  be  erected,  although  not  an 
architect  by  profession.  While  consul  in  Bithyn- 
ia.  he  built  the  baths  in  the  city  of  Nicomedia ; 
reouilt  many  public  and  private  edifices  in  various 
parts  of  Asia  Minor ;  erected  a  magnificent  thea- 
tre at  Nicasa  ;  and  cut  a  canal  of  communication 
from  lake  Nicsea  to  the  sea.  He  was  appointed 
by  the  Emperor  Trajan  to  the  general  superintend- 
ence of  the  Roman  aqueducts,  and  erected  a  num- 
bei'  of  beautiful  edifices  in  Italy. 

PLONIOH,  VEDASTur  nu,  a  Dutch  engraver, 
w*io  flourished  about  1660,  and  executed  a  few 


plates  of  views  m  Holhmd,  m  a  neat,  though  formal 
style. 

PLOOS,  Cornelius  van  Amstel.    See  Au^ 

STEL. 

PLOTT,  John,  an  English  miniature  paintei^ 
bom  at  Winchester  in  1732.  He  was  bred  to  the 
law,  but  disliking  that  profession,  he  went  to  Lon- 
don in  1756,  and  became  the  pupil  of  Richard 
Wilson,  the  admirable  landscape  painter ;  but  hia 
genius  leading  him  to  portraiture  rather  than  land- 
scape, he  left  that  master  and  placed  himself  u»* 
der  the  tuition  of  Natham'el  Hone.  He  after- 
wards turned  his  attention  to  miniature,  both  in 
enamel  and  water  colors,  in  which  branch  he  was 
very  successful,  and  met  with  considerable  em- 
ployment He  had  a  taste  for  painting  histoi^, 
and  his  drawings  in  that  line  possess  great  merit 
He  sometimes  painted  portraits  in  oil.  Towards 
the  close  of  his  life  he  retired  in  easy  circumstances 
to  Winchester,  where  he  was  chosen  a  member  of 
the  corporation  of  that  dty.  He  died  there  in 
1803. 

PLUMIER,  an  artist  probably  a  Frenchman, 
by  whom  there  are  some  spirited  etchings,  fVom 
his  own  designs,  signed  Phtmier  fecit^  which  sho# 
him  to  have  possessed  talent  though  his  draw- 
ing in  the  naked  parts  of  his  figures,  is  not  very 
correct 

PO.  PiETRO  n^L.  a  Sicilian  painter,  bom  at  Pal- 
ermo in  1610.  After  learning  the  radiments  o^ 
the  art  at  Palermo,  he  went  to  Naples,  and  stud- 
ied under  Domenichino,  during  the  residence  of  that 
celebrated  painter  in  that  city.  On  his  retum  to 
Palermo,  he  executed  some  works  for  the  churchesi 
and  afterwards  proceeded  to  Rome,  where  he  also 
vn'ought  some  for  the  churches,  but  distinguished 
himself  more  for  the  pictures  which  he  painted  for 
the  collections,  and  especially  for  his  spirited  en- 
graving. He  had  a  thorough  knowledge  of  art. 
His  chief  work  at  Rome  is  a  picture  of  S.  Leone, 
in  the  church  of  the  Madonna  di  Constantinopoli, 
which  Lanzi  says  does  not  do  him  so  much  honor 
as  ^ome  of  his  easel  pictures,  especially  his  small 
cabinet  pictures,  executed  in  the  manner  of  minia- 
tures with  exquisite  taste ;  some  of  them  are  to  be 
found  in  the  collections  at  Rome  and  Piacenza,  and 
some  were  sent  to  Spain.  He  afterwards  settled 
at  Naples  with  his  son^  Giacomo,  where  he  died 
in  1692.  He  executed  some  spirited  etchings,  fin- 
ished with  the  graver,  from  his  own  designs,  and 
after  other  masters,  which  are  highly  esteemed. 
Bartsch  gives  a  list  of  thirty-two  prints  by  him, 
which  he  believes  to  be  a  complete  catalogucL 
though  there  are  three  or  four  others  attributea 
to  him.  which  do  not  bear  his  name.  The  follow- 
ing are  the  best : 

St.  John  in  the  WildemeeB ;  (\fter  An.  Caracci.  The 
Woman  of  Ouiaao  before  Christ ;  do.  Tho  Dead  Christ 
on  the  Lap  of  the  Virfin ;  do.  The  Virgin  seated  on  a 
Throne  with  the  Infant,  and  a  Choir  of  Angels ;  afUr  Do 
menichino.  The  foar  Cardinal  Virtues,  with  their  attri- 
butes; do.  St  Jerome  kneeling;  with  an  Angel;  d9»' 
The  Annunciation ;  q/ler  N.  PouMtin.  The  Flight  IhXa 
Egypt;  do. 

PO.  GucoMo  DBL,  was  the  son  of  the  prece- 
ding, born  at  Rome  in  1654.  He  received  his 
first  instructions  from  his  father,  but  afterwards 
studied  under  Niccolo  Poussin.  There  are  only  tw«i 
of  his  pictures  in  the  churches  at  Rome,  one  in  S. 
Marta,  and  the  other  in  S.  Angiolo.    He  went  to 
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Haplea,  where  he  settled,  and  found  abundant  em- 
plojment  in  ornamenting  the  halls  and  galleries 
of  the  nobility  with  frescos  of  all^rical  and  fab- 
ulous subjects.  His  intimacy  with  letters  aided 
the  natural  poetic  taste  with  which  his  pictures  are 
<!onceived.  and  his  varied  and  enchanting  colors, 
lltfcinated  the  eye  of  every  beholder.  He  was 
singular  and  original  in  his  lights  and  in  their 
Tarious  gradations  and  reflections.  His  inventive 
l^ius,  extraordinary  facility  of  hand,  and  abun- 
dant emoloyment.  led  him  into  negligence  and  in- 
correctness in  desien.  especially  in  his  figures  and 
draperies ;  so  that  m  fell  into  a  kind  of  mannerism, 
as  is  usually  the  case  with  confident  and  rapia 
€^rators.  iHe  also  executed  a  few  works  for  the 
churches;  but  his  genius  chiefly  shines  in  the 
gmllery  of  the  Marchese  Genzano,  and  in  the  Pal- 
ace of  the  Duke  of  Matalona ;  and  still  more  in 
seven  apartments  of  the  palace  of  the  prince  of 
Avellino.    He  died  in  1726. 

PO,  Terrsa  del.  This  paintress  was  a  daugh- 
ter of  Pietro  del  Po,  who  instructed  her  in  the  art 
She  painted  cabinet  pictures  in  the  style  of  her 
father,  and  was  skilled  in  miniatures.  She  also 
etched  some  plates  in  a  manner  so  closely  resem- 
bltnp^  that  of  her  father  that  they  can  scarcely  be 
distmgnished.  except  by  the  signature.  Bartsch 
describes  sixteen  prints  by  her,  and  enumerates 
six  more,  mentioned  by  FOessIi.  The  time  of  her 
Inrth  is  not  known.  She  acquired  so  much  dis- 
tinction, that  she  was  elected  a  member  of  the 
Academy  of  St  Luke  at  Rome.  She  died  at  Na- 
ples in  1716. 

POCCETTT.    See  Bernardino  Barbatelli. 

POCO  E,BUONO,  II.    See  Girolamo  Nanni. 

PODESTA,  Andrea,  a  Genoese  painter  and  en- 
graver, bora  about  1620.  He  went  early  in  life 
to  Rome,  where  he  studied  under  Giovanni  An- 
drea Ferrari.  He  is  scarcely  known  as  a  painter, 
but  he  executed  some  spirited  and  masterly  etch- 
ings from  his  own  designs  and  after  other  mas- 
ters, for  the  Giustiniani  Gallery,  which  prove  him 
to  have  been  an  artist  of  ability.  He  is  called  by 
roost  writers.  Giovanni  Andrea  P. ;  and  Zani  says 
his  true  name  wa.<3  Oiacomo  Andrea,  but  he  marked 
bis  print<<  AND.  P..  or  And.  P.  in.  tt  fee, 

D  T3  POEHAM.  Martin,  an  old  Ger- 

T\l?r  ^^  ^r\  "^*"  engraver,  to  whom  Profes- 
ivA*  /  ^  \.so»^Chri8t  attributes  some  plates 
marked  with  one  or  the  above  monograms.  They 
chiefly  consist  of  indifferently  executed  copies  of 
other  prints  by  Aldegrever,  Hans  Sebald  Beham, 
and  others. 

POEL.  Egbert  vandbr.  a  Dutch  painter,  of 
whom  little  is  known,  except  by  his  works.  His  far 
vorite  subjects  were  conflagrations,  representations 
of  fire- works,  with  numerous  figures,  interiors  by 
candle-light.  d:c.,  which  he  treated  with  great  abil- 
ity. His  pictures  are  well  designed,  his  pencil  is 
free  and  firn\^his  coloring  vigorous,  aud  his  chiaro- 
scuro excellent.  He  is  said  to  have  been  nearly 
related  to  Brower,  and  was  perhaps  his  pupil, 
whose  manner,  as  well  as  that  of  Teniers,  he  some- 
times imitated  with  considerable  success.  In  the 
Maseum  at  Amsterdam  is  a  fine  picture  by  him. 
representing  the  explosion  of  a  powder  magazine 
at  Delft  in  1654,  which  he  repeated  several  times. 
In  the  same  collection  is  an  interior  of  a  cottage 
with  females  engaged  in  domestic  employment 
46 
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There  are  many  of  Lis  cabinet  pictures  in  the  t% 
rious  collections  m  Holland,  wnere  they  are  highly 
esteemed.  His  name  is  generally  found  on  his  pic- 
tures, though  he  sometimes  marked  them  only 
with  his  initials,  E.  V.  P.  His  works  date  from 
about  1660  to  1690,  at  which  time  Balkema  sajs 
he  died. 

^  POELEMBURG,  Cornelius,  an  eminent  Dutch 
painter,  born  at  Utrecht  in  1586.  He  first  studied 
under  Abraham  Bk>emaert,  and  afterwards  went 
to  Italy  for  improvement*  He  at  first  adopted  the 
style  of  Adam  iElsheimer,  but  afterwaros  quit- 
ted it,  on  beholding  the  works  of  Raflaelle,  as  we 
are  sagely  told  by  Houbraken,  "  to  study  and  im* 
itate  the  grace  of  that  incomparable  master,  parr 
ticularly  in  the  naked"!  He  formed  for  himself 
a  style  entirely  new,  partaking  of  both  the  Flem- 
ish and  Italian  schools  \  Flemish  in  landscape,  and 
Italian  in  accessories.  He  adopted  a  pleasing  style 
of  painting  small  cabinet  pictures  of  landscapes, 
into  which  he  introduced  some  small  figures,  usuid- 
ly  naked,  illustrative  of  fable,  poetry,  or  mytholo- 
gy, enriched  with  ancient  ruins  and  edifices.  His 
skies  are  clear,  light,  and  transparent,  and  he  gen-^ 
erally  made  choice  of  agreeable  scenery.  He  fre- 
quently ornamented  his  backgrounds  with  vesti- 
ges of  magnificent  Roman  edifices,  carefully  copied 
from  nature ;  *his  figures  were  more  remarkable 
for  the  neatness  of  his  pencil  and  the  cicamess 
of  his  carnations,  than  for  correctness  of  desien. 
His  composition  is  pleasing,  and  there  is  a  polish 
and  seductive  brilliancy  in  his  finishing,  that  cap- 
tivates the  generality  of  observers.  He  soon  gained 
an  immense  reputation  at  Rome ;  his  works  were 
held  in  the  highest  estimation,  and  it  is  said  that 
some  of  the  cardinals  and  other  great  person- 
ages frequented  his  studio.  This  flattering  encour- 
agement could  not  subdue  his  desire  to  return  to 
his  own  country,  and  he  set  out  via  Florence, 
where  he  was  received  by  the  Grand  Duke  with  dis- 
tinguished honors,  who  commissioned  him  to  paint 
several  pictures,  and  endeavored  in  vain  to  retain 
him  in  his  service,  by  the  most  marked  liberality  and 
munificence.  Soon  after  his  arrival  at  Florence, 
Rubens  himself  honored  him  with  a  visit  pur- 
chased several  of  his  pictures  and  bespoke  others, 
by  which  generous  conduct  he  greatly  benefitted 
the  artist,  instructing  others  how  to  estimate 
and  encourage  his  talents.  On  his  return  to  his 
native  city,  he  was  received  with  joy,  and  his  coun- 
trymen, impatient  fbr  his  presence,  and  anxious 
to  possess  his  works,  loaded  him  with  more  com> 
missions  than  he  could  execute  at  the  time.  In 
1637,  Poelembitrg  visited  England  at  the  invita- 
tion of  Charles  I.,  where  it  is  supposed  he  resided 
several  years.  He  painted  several  pictures  for  the 
King,  and  others  for  the  nobility.  In  King  Charles' 
catalogues  are  mentioned  the  portraits  of  his  Maj- 
esty, and  of  the  children  of  the  King  of  Bohemia ; 
>ind  in  that  of  James  the  II..  are  sixteen  pictures 
by  him.  The  success  he  met  with  could  not  in- 
duce him  to  remain  in  England,  and  he  returned 
to  Utrecht ;  where  he  died,  in  1 660.  The  works  of 
Poelem burg  have  been  largely  imitated,  and  one  of 
the  most  successful  imitators  of  his  manner  was 
John  vander  Lys,  whose  works  are  often  attributed 
to  Po^emburg.  He  also  sometimes  inserted  the 
figures  in  the  works  of  eminent  cotcmporary 
artists,  as  Steenwyck,  Kierings,  and  John  Both ; 
and  they  probably  returned  him  a  like  compliment 
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by  pamting  his  landscapes.  Descampa  aad  Wa- 
teldt  assert  that  Poelemburg  etched  some  ipirited 
prints  from  his  own  designs,  but  these  were  prob- 
ably ezecated  by  /.  G.  Brmkhont,  after  his  de- 
signs. 

POERSON,  Charlrs,  a  French  historical  and 
portrait  painter,  born  at  Metz.  He  went  to  Paris, 
where  he  settle^  and  practised  his  profession  with 
considerable  reputation  till  his  death,  in  1667. 

POERSON.  Charlbs  FRAN9018,  waA  the  son  of 
the  preceding,  bom  at  Paris  in  1653.  He  learned 
the  rudiments  of  the  art  from  his  father,  and  after 
his  death  became  the  pupil  of  Noel  Coypel.  He 
painted  history  and  portraits,  but  was  more  sucoess- 
rul  in  the  latter  branch ;  though  he  had  an  excellent 
general  knowledge  of  art.  His  promising  talents 
recommended  him  to  the  patronage  of  M.  Mansard, 
through  whose  influence  he  was  appointed  portrait 
painter  to  Louis  XIV.,  whose  portrait  he  painted 
so  much  to  the  satisfection  of  that  monarch,  that 
he  honored  him  with  the  order  of  St.  Lazarus. 
He  was  also  employed  to  decorate  the  hospital  des 
Inyalides  with' some  historical  works,  but  these 
gare  so  little  satisfaction,  that  Mansard  caused 
them  to  be  obliterated,  and  replaced  by  the  fVesoos 
of  Bon  Boullongne,  which  obtained  much  applause. 
This  sad  fitilure  threw  Poerson  into  deep  despon- 
dency, but  his  friend  Mansard  contriTod  to  raise 
his  spirits  by  inducing  the  King  to  appoint  him 
professor  of  the  Fren<£  Academy  at  Rome,  which 
office  he  filled  with  great  honor.  On  the  death  of 
Carlo  Maratti.  he  was  made  President  of  the  Ac- 
ademy of  St  Luke.    He  died  at  Rome  in  1725. 

POGGINO,  Zanobi  di,  a  Floientine  ^nter, 
who  studied  under  Gio.  Antonio  Sogliani.  Ac- 
cording to  Baldinucd.  he  executed  many  works  for 
the  churches  and  edifices  of  Florence,  m  the  style 
of  his  master.  Lanzi  says  his  works'  are  now 
hardly  known  in  that  city. 

POTLLT.  FRAN9018,  THE  Elder,  a  very  em- 
inent French  engraver,  bom  at  Abberille  in  1622. 
He  was  the  son  of  a  goldsmith  and  engraver,  who 
instructed  him  in  the  rudiments  of  art.  He  after- 
wards went  to  Paris  and  studied  with  Pierre  Daret 
three  years.  He  then  vifdted  Rome,  where  he  re- 
sided three  years,  greatly  improved  his  design,  and 
executed  several  plates  after  the  Italian  masters, 
in  which  he  adopted  the  fine  style  of  Cornelius 
Bloemaert  as  his  model.  On  his  return  to  Paris, 
he  distinguished  himself  as  one  of  the  most  colo- 
brated  engravers  of  his  country,  and  was  appoint- 
ed engraver  to  the  King  in  1664.  His  plates  are 
executed  entirely  with  the  graver,  which  he  hand- 
led with  uncommon  firmness  and  dexterity.  The 
correctness  of  his  drawing  corresponds  with  the 
beauty  of  his  burin,  and  his  heads  have  a  fine 
expression.  Though  he  had  the  assistance  of 
some  able  pupils,  it  is  surprising  that  he  could 
have  produced  so  many  plates,  many  of  them  of 
large  size,  in  a  manner  that  requires  both  time 
and  patience,  and  so  uniform,  that  it  is  difficult  to 
establish  a  ground  of  preference,  except  by  the 
subject.  There  are  about  400  prints  which  bear 
his  name ;  tho  following  are  the  most  esteemed. 
He  died  in  1693. 


PORTBArrS. 


Pope  Alezuder  VIT ,  with  aooefvories.  Loa!f  XIY. 
when  yooQg ;  after  Noeret.  Cnrdinftl  Masitrine  ;  after 
Mif^nard.  Heorj  D^Arnand,  Bishop  of  Angers.  Jerome 
Rifnon,  Cooniellor  of  State ;  qfltr  Champagne.    Abra- 


ham Fabert,  Marshal  of  France ;  qfUr  Ferdinand.  WD 
Ham  de  Lamoi|;non,  with  Allegorical  Figures ;  after  Mig» 
nard.    ^nst  of  William  de  LamoigDOo ;  <\fUr  U  Brun, 

•uuacTt  raoM  his  own  Daeioiif. 
The  VIrfin  and  Child.    The  Holy  FamUy,  with  Si.  Jofaa 
embracing  the  inlant  Christ     8t.  Ignatius  of  Loyola.   The 
Death  of  St  Francis  Xavier.    The  Crucifixion.    The  Tri- 
umph of  August^ 

•UBJBCTS   AITXB  TABIOUt  MASTaBS. 


The  Vision  of  Biekieli  after  Rajfaelle.  The  Holy 
Family,  in  which  the  infant  Christ  is  standing  upon  the 
cradle ;  do.  The  Virgin  liaing  up  a  Veil,  to  show  to  8t 
John  the  infant  Christ  sleeping;  do.  The  Flight  Into 
Egypt;  qfter  GtUdo,  The  Nativity,  or  Adoradon  of  the 
Shepherds,  in  an  octagonal  border;  do.  The  first  impret- 
tions  of  this  plate  are  before  the  two  angels  which  appear 
above  were  inserted.  Christ  praying  in  the  Garden ;  de. 
The  dead  Christ  on  the  lap  of  the  Virgin,  at  thefootof  the 
Cross ;  qfter  A.  Caraeeu  The  Repose  In  Bgypt,  in  which 
the  Vinin  is  represented  sleeping,  with  two  Angels  kneel- 
ing; qOer  An.  CaraeeL  The  HoIt  Family;  qfter  N. 
Poueein.  The  Marriage  of  St  Catherine ;  qfter  P.  Mig» 
nard.  The  Holy  Family  ;  do.  The  Baptism  of  Christ  | 
do,  St  Charles  Borromens  administering  the  Communion 
to  the  Persons  infected  with  the  Placue ;  do.  The  Visita- 
tion ;  after  C.  U  Brun.  St  John  in  the  Isle  of  Patmoii 
do.  The  Crucifixion  ;  do.  The  Parable  of  the  Wedding 
Garment ;  qfter  Champagne,  The  Crucifixion ;  a  large 
print,  in  three  sheets;  do.  The  Trinity;  do,  Joseph*! 
Bloody  Garment  presented  to  Jacob  j  a^er  Antoine  Corf' 
pel    I^ymphs  Bathing ;  qfter  Oiulio  Romans. 

POILLT,  Nicolas.  This  engraver  was  the 
hrother  of  the  preceding,  horn  at  Ahherille  in 
1626.  It  is  said  that  he  studied  under  his  hroth- 
er, hut  it  is  evident  that  he  first  studied  under 
some  other  master,  and  that  on  the  return  of 
Francois  from  Rome,  he  imi>royed  himself  hj  his 
instruction.  He  executed  quite  a  number  of  prints 
in  the  style  of  his  brother,  and,  though  much 
inferior  to  them,  they  are  executed  in  a  dear, 
neat  manner,  and  possess  considerable  merit  He 
died  at  Paris  in  1696.  The  following  are  his 
principal  plates : 

poBTBArra. 
Louis  XrV.,  In  a  frame  of  laurels,  with  Children  bear- 
ing emblems ;  after  N.  Mignard.  Bust  of  Lonis  XIV., 
as  large  as  life.  1683.  Maria  Theresa,  Queen  of  France ; 
do.  1680.  Louis,  Dauphin,  the  son  of  Loais  XIV. ;  do. 
Louis  Bourbon,  called  the  Great  Cond6 ;  do.  Francis  de 
Coetlogon,  Bishop  of  Rennes.  Ren^  Potior,  Duke  de  Ges- 
▼re ;  qfter  le  Fevre,  Nicholas  Edward  OHer,  Counsellor 
of  State. 

•uuxcTt  ArrxB  various  m Asraat. 
St  Augustine  holding  a  Cmcifiz.  The  Holy  Familj, 
with  two  Ansels  holding  a  Basket  of  Flowers ;  after  S. 
Bourdon,  The  Marriage  of  St.  Catherine ;  do.  Tlbe  Pre- 
sentation in  the  Temple ;  qfter  C.  It  Brttn,  The  Hely 
Family,  with  the  infant  Jesus  sleeping  on  the  Knee  of  the 
Virgin ;  do.  The  Repose  in  Egypt ;  qfter  Chapron,  The 
Cruciiizion ;  a^fter  N.  Pousein, 

POILLT,  Jban  Baptists,  was  the  son  and 
pupil  of  Nicolas  P.,  horn  at  Paris  in  1669.  After 
studying  with  his  father,  he  went  to  Rome,  where 
he  resided  several  years.  On  his  return  to  ParN. 
he  executed  a  oonsiderahle  number  of4pIates,  which 
gained  him  distinction.  He  was  elected  a  member 
of  the  Royal  Academy  at  Paris  in  1714.  ttis  style 
of  engraving  was  very  different  from  that  of  bis 
father  or  uncle.  He  forwarded  his  plates  with  the 
point,  and  finished  them  with  the  graver.  His 
prints  are  distinguished  for  correct  drawing,  fine 
expression  of  the  heads,  and  a  pleasing  and  pic- 
turesque effect  The  following  are  his  most  es- 
teemed works.    He  died  in  1728. 
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CwBimtXni.  PoBtiAzMftz.  Louis  XHT. ;  q^«r  iH^. 
MO*  V.  Ch*r1e0  Jsmes  Bdward  Stosrt,  loii  of  the  Preton- 
iBr;  qfter  Dupra,  Fnnoif  de  Troy,  Painter;  from  a 
Pfehwe  ky  hinu^f;  hie  reception  pl«te  at  the  Aoademy. 
OoruDliat  van  Glere,  Sculptor;  afUr  VioUn  :  do. 

eoBJBore  aftbi  TAaioos  maitxb8. 
The  Natlrity ;  after  OautUnzio  Ferrari ;  for  the  Oro- 
mteollection.  The  Virgin  adoring  the  infant  Jesni,  who 
itileeping;  qfter  Btnvtnuto  QarefiadQ;  do.  The  Mar- 
tTiJom  cf  St  Cecilia  ;  after  Domenichino,  The  Adora- 
ttOQ  of  the  Shepherds ;  after  C.  Maratii.  The  Rod  of 
Aaironderoaring  the  Ro<tt  of  the  Magicians;  after  N. 
P^ueein,  The  Israelites  worshipping  the  Qolden  Calf; 
do.  The  Holy  Family ;  do.  The  Judgment  of  Solomon ; 
after  A,  CoypeU  Susanna  and  the  Blders ;  do/  Jupiter 
and  BanaS ;  qfter  GiuUo  Romano ;  for  the  Crosat  ooUee- 
tioB.  Sleren  Plates  from  the  paintings  by  P.  Mignard^ 
in  the  saloon  of  St.  Cloud.  The  Four  Seasons ;  do. ;  from 
the  paintings  in  the  Gallery  of  St.  Cloud. 

POILLT,  FRAN9018,  THE  Younger,  was  the 
younger  son  of  Nicolas  P.,  bom  at  Paris  in  1671. 
He  receiyed  instruction  from  his  father,  and  ac- 
companied his  brother  to  Paris,  where  he  engraved 
a  plate  of  St.  Cecilia  distributing  her  wealth  to  the 
p<x>r.  after  Domenichino,  a  companion  print  to  the 
martyrdom  of  that  saint  by  the  same  master,  en- 
pft^Bd  by  Jean  Baptiste  Poilly.  Nothing  further 
»  mentioned  of  him.    Ho  died  in  1723. 

POILLY,  Nicolas  Jean  Baptists,  accords 
mg  to  Basan,  was  the  son  of  Jean  ^Baptiste  P^ 
and  was  instructed  by  his  father  in  the  ut,  which 
he  soon  abandoned  for  some  other  employment. 
According  to  Nagler,  he  was  bom  in  1712,  and  ex- 
ecuted a  few  portraits,  one  of  which  is  dated  1768, 
contradicting  Basan's  statement 

POINDRE,  Jacob  db,  a  Flemish  painter,  bom 
at  Malines  in  1527.  He  studied  under  Schwagers 
Man;  Willems.  He  painted  history  and  portraits, 
in  which  latter  branch  he  excelled.  He  went  to 
Copenhagen,  where  it  is  said  he  was  employed  to 
paint  the  portraits  of  some  of  the  Kings,  probably 
as  histoncal  recollections;  but  it  seems  more 
probable^that  he  painted  the  portraits  of  the  King 
and  other  members  of  the  Royal  finmily.  He  died 
thero  in  1570. 

POINSART,  J..  a  French  engrayer,  who  flour- 
ished about  1630.  He  was  principally  employed 
by  the  booksellers,  for  whom  he  executed  a  vari- 
ety of  views  of  cities,  castles,  &c.,  executed  wiUi 
the  graver,  in  a  neat,  but  incorrect  and  tasteless 
style.  Among  other  prints  by  him,  is  one  of  the 
Entry  of  Charles  VH.  into  Rheims. 

POINTE,  F.  DE  LA,  a  French  engraver,  who 
flourished  at  Paris  about  1678.  He  engraved  a  plan 
of  Paris  in  nine  parts ;  and,  in  conjunction  with 
Israel  Silvestre«  engraved  some  of  the  views  of 
the  Palace  of  Versailles. 

POL,  Christian  van.  a  Dutch  painter,  bom  at 
Berkenrode,  near  Haerlem,  in  1752.  He  obtained 
great  reputation  for  his  arabesques,  which  he  ren- 
dered very  agreeable  by  the  introduction  of  birds, 
flowers,  and  fruit  In  1782  he  went  to  Paris,  and 
was  employed  in  decorating  the  palaces  of  Belle- 
vne,  Chantilly.  and  St  Cloud.  He  also  painted 
flower-pieces,  in  oil,  in  a  style  of  excellence.  He 
sometimes  painted  groups  of  flowers  on  snuff- 
boxes, so  delicately  executed  that  they  might  be 
mistaken  for  the  works  of  the  greatest  masters  in 
that  line.     He  died  in  1813. 

POLANCOS,  two  Spanish  painters,  brothers, 


who  floe  rished  at  Seville  about  1646.  Little  11 
known  of  them  except  by  their  works.  They  stud- 
ied under  Francisco  Zurbaran,  whose  style  they  so 
closely  imitated  Uiat  their  works  are  often  attribu- 
ted to  that  master.  This  is  particularly  the  case 
in  the  church  of  San  Estebui  at  Seville,  where 
Zurbaran  painted  the  pKtures  of  St  Peter,  St 
Stephen,  and  St  Hermenegildo,  and  the  brothers 
Polancos  an  idtar-piece  of  the  patron  Saint,  a  pic- 
ture of  the  Nativity,  and  another  of  St  Fernando. 
They  also  painted  several  large  pictures  for  the 
churches  and  convents  of  Seville,  among  which  are 
^  the  Angels  appearing  to  Abraham,  Jacob  wrestling 
with  the  Angel,  Joseph's  Dream,  and  Tobit  and 
the  Angel,  in  the  convent  of  St.  Paul ;  and  St 
Teresa  conducted  by  Angels,  in  the  church  of 
the  Guardian  Angel,  belonging  to  the  Barefooted 
Carmelites  and  Franciscan  Friars. 

POLANZANI,  Felice,  an  Italian  engraver,  who 
flourished  from  1745  to  1766.  He  engraved  some 
prints  after  Vandyck  and  other  masters,  a  list  of 
which  may  be  found  in  Nagler's  Lexicon. 

POLANZANI,  Frahcesco,  an  Italian  engraver, 
bom  at  Andale.  near  Venice,  about  1700.  He  re- 
sided chiefly  at  Rome,  where  he  engraved  a  set  of 
twenty-two  plates  of  the  Life  of  the  Virgin,  from 
designs  which  are  attributed  by  some  to  Niccolo 
Poussin.  and  by  others  to  Jacques  Stella,  whose 
style  they  more  nearly  resemble.  He  also  en- 
graved several  plates  after  Cignani,  Marco  Bene- 
fiali,  and  other  masters.  There  was  anoUier  en- 
graver of  this  name,  who  was  a  native  of  Verona, 
and  flourished  about  1750. 

POLAZZO,  Francesco,  a  Venetian  painter, 
bom  in  1683.  and  died  in  1753.  Lanzi  says  he 
was  a  good  painter  in  the  manner  of  Gio.  Battista 
Piazzetta,  softened  down  with  that  of  Antonio  Ric- 
ci,  called  II  Barbalunga.  He  could  also  imitate 
the  touch  of  various  masters,  and  for  this  reason 
was  much  employed  in  restoring  ancient  pictures. 

POLESTANI,  Andrea,  an  Italian  artist  proba- 
bly a  painter,  by  whom  there  is  a  slight  and  spirit- 
ed etching  of  a  Bacchanalian  subject  from  his  own 
design,  signed  Andrea  Poleslanus,  fecU,  1640. 

POLETNICH,  J.  F.,  an  engraver  who  flourished 
at  Paris,  from  about  1760  to  1780.  He  engraved 
several  plates  afler  the  works  of  Vandyck,  Bou- 
cher, Lagren^  and  other  masters. 

POLI,  two  brothers,  natives  of  Pisa,  who  flour- 
ished about  the  middle  of  the  17th  century.  Lanzi 
briefly  notices  them  among  the  landscape  painters 
of  the  fourth  epoch  of  the  Florentine  school,  and 
says.  '*  they  executed  many  pleasing  landscapes, 
which  are  to  be  found  in  the  collections  at  Flo- 
rence and  Pisa.^' 

POLIDORE.    See  John  Glauber. 

POLIDORINO,  II.    See  Frahcisco  Roviale. 

POLIDORO,  DA  Caravagqio.  See  Caravao- 
cm. 

POLIDORO,  Veneziano,  a  Venetian  painter, 
bom  in  1515.  and  died  in  1565.  His  real  name  is 
not  certainly  known,  though  in  the  Necrologio  of 
S.  Pantaleone,  he  is  expressly  called  Polidoro  Pit- 
tore.  According  to  Zanetti,  he  was  a  disciple  of 
Titian,  and  an  imitator  of  his  style.  He  painted 
Holy  Families,  Madonnas,  and  other  sacred  sub- 
jects, for  the  collections,  and  wrought  some  for  r.hc 
churches  and  convents.    Lanzi  says  he  was  fot 
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dbe  iQOsi  part  a  feeble  imiUtor  of  Titian,  who  sup- 
I^iei  the  shops  with  an  abundance  of  his  Madon- 
Das  and  other  sacred  subjects ;  one  who  made  a 
trade  of  his  profession.  ^'  To  iudge  from  an  altar- 
piece  at  the  Servi,  and  some  other  pictures  bj  him 
at  Venice,  we  may  pronounce  him  a  tolerably  good 
composer,  though  he  never  distinguished  himself 
m  J^  in  the  rank  of  his  cotemporaries ;  yet,  when 
the  school  declined,  his  labors  acquired  more  es- 
teem, and  were  exhibited  in  the  studios  of  some 
artists,  much  in  the  same  manner  as  sculptors  col- 
lect  specimens  of  ancient  marbles,  however  inferior, 
as  advantageous  in  the  pursuit  of  their  art" ; — by 
which  he  means  that  his  pictures  were  used  by 
artists  as  models  in  coloring. 

POLL  A,  Bartolomeo  da,  a  painter  of  the  Ye- 
netian  school,  who  flourished  about  1500.  Little 
is  known  of  him.  He  decorated  the  panels  in  the 
Choir  of  the  Certosa.  at  Pavia,  with  figures  of  the 
Apostles  and  other  Saints,  which  Lanzi  says  are 
designed  in  the  style  of  Leonardo  da  Vinci. 

POLLAJUOLO,  Antonio,  an  eminent  Italian 
sculptor,  painter,  and  engraver,  born  at  Florence  in 
1426.  He  was  brought  up  to  the  business  of  a 
goldsmith  and  designer,  under  Bartoluooi.  He  af- 
terwards studied  modeling  and  casting,  under  Lo- 
renzo Ghiberti,  whom  he  assisted  in  executing  the 
celebrated  gates  in  the  church  of  S.  Giovanni  at 
Florence,  which  were  the  admiration  of  Michael 
Angelo.  He  executed  in  bronze  the  tombs  of  Six- 
tus  IV.,  and  Innocent  Vlll.  His  younger  brother 
haying  distinguished  himself  as  a  painter,  he  be- 
came his  disciple,  and' executed  several  pictures  for 
the  churches  and  public  edifices,  which  rank  him 
as  one  of  the  ablest  artists  of  his  time.  The  most 
celebrated  of  these  is  the  Martyrdom  of  St.  Sebas- 
tian, in  the  chapel  of  the  Marchese  Puoci,  in  the 
church  of  the  Servi  at  Florence.  Lanzi  says. 
^  this  is  the  finest  picture  of  the  15th  century  I 
have  seen  ;  the  coloring  is  not  in  the  best  stn^le, 
but  the  composition  rises  above  the  age  in  which 
he  lived,  and  the  drawing  of  the  naked  figure 
shows  what  attention  he  had  bestowed  on  anato- 
my. He  was  the  first  Italian  paint#r  who  dissect- 
ed bodies  in  order  to  learn  the  true  situations  of  tho 
tendons  and  muscles."  He  was  also  one  of  the  ear- 
liest Italian  artists  who  practised  engraving.  Co- 
temporary  with  Maso  Finiguerra,  he  is  supposed  to 
have  learned  the  art  from  him.  He  engraved  a 
few  plates,  executed  in  a  style  similar  to  that  of 
Finiguerra.  which  are  now  extrdtnely  scarce.  He 
died  in  1498.  The  following  prints  are  known  to 
be  by  him,  and  bear  his  signature : 

fleroulet  strangliDg  Antem. 

A  Urge  plato,  representing  ten' Naked  Figares  fighting 
witb  swords  and  otper  weapons.  It  is  inscribed  OpxiM  An- 
ionii  PoUaJoli  Florentini^  without  a  dat«.  The  back- 
ground is  a  foreet.  very  rudely  repreMnted.  The  design 
shows  that  he  had  paid  some  attention  to  the  figure,  and 
the  heads  are  not  without  expression. 

The  Holy  Family,  in  iRbioh  the  Virgin  is  seated,  with 
the  infant  Jesus  on  her  knee ;  St.  Joseph  appears  on  the 
right  hand,  leaning  on  his  staff;  on  the  left  is  St  Elisa- 
Wtb,  with  St  John  presenting  a  flower  to  the  Child. 

The  following  are  also  generally  attributed  to 
him  : 

Horeules  combating  the  Giants.  There  is  no  signature 
Co  this  print,  but  Bartsoh  and  I  tley  both  describe  it,  and 
think  there  is  every  reason  to  believe  it  to  be  by  him. 

The  Battle  of  the  Centaurs  with  the  ^pithsB,  described 
by  Oteiey.  Bartsoh  gives  this  print  to  Qasparo  Reverdino, 
but  there  seems  to  be  little  doubt  among  connoisseurs  that 


1  it  if  by  Pollajaolo.    Thia  print,  formeriy  In  the  Palaur 
Biooardi,  is  now  io  the  British  Museum. 

Thenielk)  of  the  Martyrdom  of  St.  Lawrence,  desoribe^ 
by  l>nohe8ne. 

POLLAJUOLO,  PiBTRO  DEL,  was  the  youngrr 
brother 'of  the  preceding,  bom  at  Florence  in  1433, 
according  to  Vasari.  though  others  say  in  1428. 
He  studied  under  Andrea  Cai«tagno,  and  distin- 
guished himself  chiefly  for  his  admirable  portraits. 
He  painted  many  of  the  great  personages  of  htir 
time,  as  large  as  life,  which  gained  him  immenso 
applause.  Among  his  best  hi<)torical  works,  weri 
the  Labors  of  Hercules,  in  the  Medicean  palace. 
He  died  at  Rome  io  14^8,  the  same  year  as  hia 
brother,  aged  65  years. 

POLLAJUOLO.  SiMONE  oel,  called  II  Crona- 
CA,  a  distinguished  Italian  architect  was  bom  at 
Florence  in  1454  The  surname  U  Cronaca  (the 
Chronicle),  was  given  him  on  account  of  his  abil- 
ity in  relating  stories.  He  visited  Rome  at  an 
early  age,  where  he  resided  with  his  relati'ce.  An 
tonio  del  Pollajuolo,  and  studied  the  remains  of  an- 
tiquity with  great  assiduity.  On  returning  to 
Florence,  he  gained  great  reputation,  and,  accord- 
ing to  Milizia,  was  employed  to  finish  the  Palazzo 
Strozzi,  commenced  by  IBenedetto  da  Maiano.  Ho 
erected  the  beautiful  fa9ade  in  the  Tuscan  order, 
and  at  the  top  placed  a  Corinthian  entablature, 
from  his  own  design,  which  Milizia  characterizes 
as  the  most  magnificent  that  was  ever  seen.  He 
adorned  the  court  of  this  palace  with  a  Composite 
order  below,  and  a  Corinthian  above,  with  exceed- 
ingly beautiful  columns,  windowa  and  doors,  all 
from  his  own  designs.  On  the  hill  of  S.  Mini  at  o. 
near  Florence,  Pollajuolo  designed  the  church  of 
S.  Francesco,  of  such  ejtquisite  proportions  that 
Michael  Angelo  was  accustomed  to  call  it  his  bella 
VillancUay  or  beautiful  country  seat  His  sacristy 
of  S.  Spirito,  at  Florence,  is  of  an  octangular  fig- 
ure, elegant  and  well  proportioned.  Amone  his 
other  works  were  the  convent  Dei  Servi,  and  the 
great  Council  Hall  of  Florence.  He  was  a  follow- 
er of  Savonarola.  He  died  in  1509,  and  was  en- 
tombed in  S.  Ambrogio. 

POLLIO,  ViTRDvius,  a  Roman  architect,  and  a 
celebrated  writer  on  the  art  who  flourished  in  the 
age  of  Augustus.  According  to  Milizia.  he  was  a 
native  of  Fornia,  now  called  Mola  di  Gaeta.  Other 
authorities  say  that  he  was  a  native  of  Verona. 
During  the  civil  war,  Augustus  employed  him  in 
constructing  military  engines ;  and,  after  peace 
was  restored,  appointed  him  Inspector  of  Build- 
ings. It  i^  said  that  he  designed  the  Theatre  of 
Marcellus,  although  its  arrangement  was  incon- 
sistent with  his  precepts.  The  Temple  of  Justice 
at  Fano,  was  unquestionably  erected  by  him  ;  the 
centre  nave  was  one  hundred  and  twenty  feet  long, 
and  sixtv  feet  wide,  supported  by  eighteen  Corin- 
thian columns  fifty  feet  high ;  the  lateral  naves 
were  twenty  feet  wide.  The  reputation  of  Vitru- 
vius  chiefly  rests  on  his  celebrated  treatise  upon 
architecture,  in  a  historical  form,  containing  the 
names  of  many  eminent  architects  with  their 
works.  At  the  request  of  Augustus,  he  oom- 
ihenced  his  celebrated  work  on  Architecture, 
availing  himself  of  the  Grecian  rules,  as  well  as 
his  own  matured  experience.  It  is  divided  into  ten 
books;  seven  of  which  treat  of  architecture  in  its 
proper  sense ;  the  last  three  of  hydraulic  archi- 
tecture, gnomonics,  and  mechanics.  The  style  of 
Vitruvius  is  unostentatious  and  concise.    It  is  also 
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Bometimes  obsoare,  which  is  easily  explained  by 
reflecting  that,  being  the  first  Roman  writer  upon 
this  subject,  and  compelled  to  nse  many  new  terms 
and  forms  of  expression,  he  was,  in  a  limited 
sense,  the  inventor  of  a  new  language,  which  was 
necessarily  imperfect,  and  subsequently  underwent 
many  alterations.  It  is  the  only  ancient  production 
of  the  kind  that  has  been  preserved  to  modem  times, 
and,  though  defective  in  some  respects,  is  well  wor- 
thy of  its  numerous  translations  and  commenta- 
ries, which  for  several  centuries  have  been  the 
study  of  architects.  Vitruvius  was  learned  in 
both  the  civil  and  military  branches  of  the  art, 
and  reduced  the  latter  to  very  simple  principles. 
It  is  evident  that  he  had  an  elevated  idea  of  the 
art  believing  that  it  should  be  practised  for  honor 
rather  than  profit  Milizia  says  that  he  allowed 
certain  liberties  with  the  orders — such  as  making 
the  shaft  of  the  Ionic  equal  to  the  Corinthian — 
whidi  cannot  be  Justified  by  the  principles  of  cor- 
rect taste. 

POLO,  Bernaruo,  a  Spanish  painter  of  fruit 
and  flower  pieces,  who  flourished  at  Saragossa  in 
the  latter  fmrt  of  the  17th  century.  Zani  says  he 
Operated  in  1680,  and  died  about  1700.  He  mint- 
ed his  subjects  from  nature,  in  a  style  of  excellence. 
His  works  are  found  in  the  collections  at  Saragos- 
sa and  Madrid,  where  they  are  highly  esteemed. 

POLO,  DiEoo,  THE  Eldrr,  a  Spanish  painter, 
bom,  according  to  Palomino,  at  Burgos,  in  1560. 
He  studied  under  Patricio  Caxes,  at  Madrid,  and 
acquired  considerable  reputation  as  an  historical 
and  portrait  painter.  There  are  some  of  his  works 
in  the  Escurial  and  the  Royal  Palace  at  Madrid, 
which  prove  him  to  have'  been  a  correct  designer, 
and  an  excellent  colorist  His  best  works  are  the 
portraits  of  the  Kings  of  the  Goths ;  St  Jerome 
chastised  by  the  Angel,  for  taking  too  much  pleas- 
ure in  reading  Cicero;  and  a  Penitent  Magdalen. 
He  died  at  Madrid  in  1600. 

POLO.  DiB«o,  TRB  ToDNOBR.  was  the  nephew 
of  the  preceding,  bom  at  Burgos  in  1620.  He 
studied  under  Antonio  Lanchares.  but  profited 
more  by  a  diligent  study  of  the  works  of  Titian  in 
the  Royal  collection,  by  which  means  he  became 
an  admirable  oolorist  He  executed  several  works 
for  the  churches  and  convents  at  Madrid,  the  most 
esteemed  of  which  are  the  Baptism  of  Christ,  in 
the  Church  of  the  Carmelites,  and  the  Annuncia- 
tion, in  S.  Maria.  He  also  excelled  in  portraits.  He 
was  an  artist  of  great  talents,  but  died  young  in 
1655. 

POLONT,  ZiASAKA,  an  obscure  engraver,  who 
flourished  at  Paris  about  1615.  He  executed  a  few 
etchings  of  various  subjects. 

POLVERINO.  RoMOALDO,  a  NeapoHtsn  painter, 
bom  in  1701.  He  studied  under  Francesco  Soli- 
mena.  and  began  to  acquire  distinction  for  his  his- 
torkail  pictures,  when  he  died,  in  the  fiower  of  his 
age.  in  1731. 

POLYCLKS,  a  Greek  sculptor  mentioned  by 
Pliny  and  Pausanias.  who  flourished  in  the  102a 
Olympiad,  or  about  B.  C.  370.  He  was  cotempo- 
rary  with  Cephisodotas,  Leochares,  Praxiteles, and 
Lysippus.  Little  is  recorded  of  him ;  although  the 
notices  by  the  above  mentioned  authors  are  so  in- 
definite, that  it  is  not  always  certain  whether  they 
refer  to  this  artist,  or  to  the  one  in  the  subsequent 
article. 


POLYCLES,  a  distinguished  Greek  sculptor 
flourished  about  B.  C.  170.  He  was  the  son  ot 
Timarchides,  an  Athenian  statuary;  but  studied, 
according  to  Pausanias,  under  Stadieus.  He  ap* 
pears  to  have  often  wrought  in  concert  with  his 
brother  Dionysius,  and  Pliny  says  that  their  pro- 
ductions  were  carried  to  Rome,  among  which  was 
a  statue  of  Juno,  in  the  temple  of  that  goddess 
within  the  portico  of  Octavia,  and  near  it  a  statue 
of  Jupiter,  also  the  work  of  Polycles  and  Dio- 
ny.sius.  From  the  passage  in  Pliny,  Polycles  her' 
maphroditem  nohilem  fecit,  this  sculptor  is  sup- 
posed to  have  been  the  author  of  the  original 
statue  of  the  Hermaphrodite,  fh>m  which  the  well 
known  existing  representations  are  copied,  espe- 
cially that  usually  termed  the  Borghese  Herma- 
phrodite, from  its  having  belonged  to  that  colleo** 
tion,  although  now  in  the  Louvre.  Pausanias 
mentions  a  statne  by  Polycles,  of  Amyntas,  a  con* 

2ueror  in  the  gatnes,  which  was  preserved  at 
Hympia.  Among  his  other  works,  were  several 
statues  of  the  Muses.  He  left  several  sons,  who 
followed  the  profession  of  sculpture, 

POLYCLETUS,  a  preeminent  Grecian  sculptor 
and  an  able  architect,  a  native  of  Sicyon,  flourished 
about  B.  C.  440.  He  studied  under  Ageladas  of 
Argos,  and  was  cotemporary  with  Myron,  Alca- 
menes,  and  Phidias.  The  judgment  of  antiquity 
has  given  to  Polycletus  the  reputation  of  one  of 
the  most  remarkable  sculptors  of  the  golden  age 
of  Grecian  art  It  is  evident  that  he  was  a  wor- 
thy competitor  and  rival  of  Phidias ;  for,  on  one 
occasion,  when  five  of  the  most  eminent  artists  of 
the  time,  Phidias  being  among  them,  executed  five 
statues  fn  competition,  that  of  Polycletus  was  pre- 
ferred. He  did  not  possess  the  grandeur  of  im 
agination  of  Phidias,  but  excelled  rather  in  the 
beautiful.  Phidias  has  been  termed  the  .^schy- 
lus^and  Polycletus  the  Sophocles  of  Sculpture.  He 
finished  his  statues  with  the  greatest  care.  Poly- 
cletus is  said  to  have  carried  alto-relievo  to  perfec- 
tion ;  and  also  the  toreutic  art  commenced  by 
Phidias,  probably  that  of  uniting  metals  with  anv 
other  material.  A  correct  estimate  of  his  merit 
may  be  formed  from  the  high  eulogiumsof  the  best 
ancient  writers,  and  from  the  fact  that  among  his 
scholars  were  Pericletus,  Canachus  the  second, 
Asopodorus,  Alexis,  Aristides,  Phryno,  Dino^ 
Athenodoras,  and  Demeas.  Pliny  says  he  sue 
ceeded  best  in  statues  of  a  soft  and  gentle  charac- 
ter. Myron  and  Polycletus  were  alwavs  consid- 
ered rivals ;  and  one  used  the  bronze  of  Delos  in 
his  works,  while  the  other  used  that  of  iEgina. 

Among  the  chief  works  of  this  eminent  artist, 
was  the  colossal  statue  of  Juno,  in  the  temple  of 
that  goddess  at  Argos,  which  was  considered  in 
many  respects  equal  to  the  finest  productions  of 
Phidias.  It  was  chryselephantitie,  or  composed 
of  gold  and  ivory;  all  the  naked  parts  bemg  of 
ivory,  while  the  gold  was  used  for  drapery  and  ac- 
cessories. It  was  not  as  large  as  the  Olympian 
Jupiter  or  the  Minerva  of  Phidias.  The  goddess 
was  represented  seated  on  a  throne ;  in  one  hand 
she  held  a  sceptre,  and  in  the  other  a  pomegranate. 
The  accompanving  subjects  and  ornaments  were 
of  the  richest  description  and  of  the  most  elaborate 
workmanship.  The  other  works  of  Polycletus 
were  almost  as  famous  as  his  Juno.  Among  them 
were  two  statues  of  young  men  ;  one,  called  Dia- 
domenos,  fiistening  a'band  around  his  head ;  the 
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•ther  called  Dorjphoroa,  of  a  more  manlj  char- 
acter, carrying  a  lance.  Plinj  sajs  the  former 
work  was  valued  at  the  enormous  sum  of  100 
talents.  A  group  of  two  naked  boys,  odled  As- 
tragalizontes,  playing  at  a  game  of  dice,  was  in  the 
possession  of  the  Emperor  Titus  at  Bproe,  and  was 
greatly  admired.  His  statues  of  Canephorse  (fe- 
male figures  carrying  baskets  on  their  heftds), 
were  so  greatly  admired,  that  Cicero  says  the 
strangers  at  Messene  crowded  to  see  them,  and 
that  **  the  house  in  which  they  were  preserved,  was 
less  its  master's  than  the  ornament  or  attraction  of 
the  whole  ci  tv."  Among  the  most  important  of  the 
works  of  Pol vcletus,  however,  was  the  statue  of  a 
Life-Gnard  of  the  King  of  Persia,  termed  7!^e  Can- 
OHy  or  Rule  of  Art.  of  such  perfect  proportions  that 
other  artists  referred  to  it  as  a  standard  for  ex- 
erting their  own  works.  Among  the  other  works 
of  Polycletas  were  the  statues  of  an  Amazon, 
Mercury,  and  several  Athletes ;  also  a  group  of 
Hercules  lifting  Antssus,  and  the  image  of  a  Vo- 
luptuary, lan^dly  reclining  on  a  couch,  which  was 
held  in  the  highest  estimation. 

As  an  architect,  Polycletus  acquired  oonsider- 
mble  distinction.  One  of  the  monuments  of  his 
skill  was  a  marble  building  erected  at  Epidaurus, 
called  the  Tholus.  Pausanias  mentions  a  theatre 
erected  within  theprecincts  of  the  Temple  of  ^s- 
calapius,  also  n,C  Efpidaurus,  and  says  it  was  su- 
perior for  symmetry  and  beauty,  to  any  theatre 
extant 

POLYCLETUS,  a  Greek  sculptor,  probably  a 
native  of  Argos ;  was  the  brother  and  scholar  of 
Naucydes,  and  flourished  about  B.  C.  380.  It  is 
supposed  that  he  was  the  author  of  several  bronze 
tripods  dedicated  at  Amyclse,  and  two  celebrated 
statues  described  by  Pausanias ;  namely,  the  Ju- 
piter Philius.  erected  at  Megalopolis,  and  the  Ju- 
piter Milichius,  a  marble  statue  at  Argos. 

POLYGNOTUS.  a  preeminent  Grecian  painter. 
He  was  a  native  of  Thasos,  an  island  of  the  ^gean 
sea,  the  son  of  the  painter  Aglaophon.  Plutarch's 
account  of  his  friendship  for  Cimon,  and  his  love 
for  Cimon's  sister  Elpimce,  would  indicate  that  his 
career  commenced  about  B.  0.  460.  As  Thasos 
was  conquered  by  the  Athenians  under  Cimon  in 
E  C.  463.  it  is  probable  that  Polygnotus  left  his 
native  island  at  that  time,  and  went  with  Cimon 
to  Athens.  At  first  he  acquired  a  knowledge 
of  sculpture,  but  subsequently  studied  painting 
under  his  father,  and  devoted  his  energies  per- 
manently to  that  art  He  seems  to  have  contrib- 
uted more  largely  to  the  advancement  of  the  art 
than  any  preceding  painter.  Before  his  time,  the 
human  countenance  was  represented  without  ani- 
mation, and  a  kind  of  leaden  dullness  pervaded 
the  features.  Polygnotus  kindled  expression  in 
the  face,  and  threw  intellect  and  feeling  into  the 
whole  frame.  He  also  first  painted  the  mouth 
open,  so  as  to  display  the  teeth ;  and  in  this  way, 
caused  the  lips  to  contribute  their  full  share  to  the 
^neral  expression.  He  first  clothed  his  figures 
m  light,  airy,  transparent  draperies,  which  he  ele- 
gantly threw  about  the  light  forms  of  his  women. 
From  the  expressions  of  ancient  writers,  his  color- 
ing seems  to  have  been  superior  to  his  design ;  but 
he  was  the  author  both  of  delicacy  and  expression 
in  the  paintings  of  Greece.  Aristotle  calls  him 
Ethicos^  one  who  conveyed  an  idea  of  character 
and  moral  qualities  by  lus  works;  in  the  ^'Poe- 
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tics,"  he  contrasts  this  distinctive  qoalitjr  of  Polyg- 
notus with  the  want  of  such  excellence  in  Zeuxis ; 
and  he  also  says  that  Polygnotus  made  his  figures 
superior,  Pauson  inferior,  and  Dionysius  equal,  to 
Nature. 

Pausanias  gives  an  elaborate  description  of  the 
pictures  by  Polygnotus  in  the  Lesche  at  Delphi 
They  represented  the  Capture  of  Troy,  the  Return 
of  the  Greeks,  and  the  Visit  of  Ulysses  to  the  Shades. 
The  variety  of  age  and  sex,  and  ^e  passionate  ex- 
pressions portrayed,  indicate  a  discrimination  of 
character  and  a  power  of  expression,  fnlly  equal  to 
the  eulogisms  of  the  ancient  writers.  Although 
these  memorable  events  comprehended  so  many  in- 
teresting circnmstances,  and  such  terrible  situations^ 
that  it  appeared  beyond  the  power  of  human  gen- 
ius to  depict  and  unite  them,  yet  the  master  mind 
of  the  artist  filled  with  the  sublime  conceptions 
of  Homer,  overcame  all  obstacles,  and  pixniuced 
such  effects  as  filled  the  mind  with  astonishment 
His  celebrated  picture  of  Cassandra  was  suffident 
to  rank  his  name  as  the  first  painter  of  Greece. 
He  represented  her  at  the  moment  when  brutally 
outraged  by  Ajax,  in  the  temple  of  Minerva.  Th« 
face  of  the  unfortunate  captive  was  partially  veiled, 
but  the  glowing  blush  of  outraged  modesty  was 
visible  in  her  countenance.  This  admirable  work 
is  cited  by  Lucian  in  his  description  of  the  por- 
trait of  a  perfect  woman.  "  Polvgnotus  shall  open 
and  spread  her  eyebrows,  and  gfve  her  that  warm, 
g^owin^,  decent  blush,  which  so  inimitably  beau- 
tifies his  Cassandra.  He  likewise  shall  gi?e  her 
an  easy,  tasteful,  and  flowing  dress,  with  all  its 
tender  and  delicate  wavings,  partly  clinging  to  her 
body,  and  partly  fluttering  in  the  wind."  In  the 
portico  called  the  Poecile,  at  Athens.  Polygnotus 
painted  the  Battle  of  Marathon.  In  tne  foreground 
of  the  picture,  the  Greeks  and  Persians  were  re- 
presented as  combating  with  equal  valor;  but 
in  extending  the  view  to  the  middle  of  the  com- 
position, the  Barbarians  were  seen  flying  to  the 
Phoenician  ships,  which  were  visible  m  the  dis- 
tance. The  Athenians  were  so  delighted  with  his 
work,  that  they  offered  to  reward  him  with  what- 
ever sum  he  might  please  to  ask.  Upon  his  de- 
clining this  generous  offer,  the  Amphictvonic  coun- 
cil ordered  that  he  should  be  maintained  at  the 
public  expense  wherever  he  went  Among  the 
other  works  of  Polvgnotus,  were  a  picture  of  Ulys- 
ses after  the  slaughter  of  the  Suitors,  in  the  tem- 
ple of  Minerva  Area,  at  Platsea ;  and  the  paint- 
ings on  the  Walls  of  Thespise,  subsequently  re- 
stored by  Pausias. 

POMARANCB,  dalle.    See  Cav.  Cbistofo- 

RO  RONCALU. 

POMARANCE,  dalle,  or  IL  POMERANCIO 
See  NiccoLO  and  Ahtonio  Circignaho. 

POMAREDE,  Sylvius,  an  Italian  engraver,  to 
whom  Professor  Christ  attributes  some  prints 
marked  S.  P.  F.,  the  F  for  fecU^  and  says  he  floui^ 
ishe<]  in  1720.  Strutt  says  he  lived  in  1620,  instead 
of  1720.  Zani  calls  him  (or  another  artist)  Silvio 
Pomarede,  and  savs  he  flourished  from  1740  to 
1768.  Nagler  calls  him  Silvestre  Pomarede,  and 
gives  the  same  details  as  Zani,  with  a  list  of  his 
prints,  the  chief  of  which  are,  the  Triumphs  of 
Time,  Fame,  Death,  and  the  Christian  Religion, 
after  TMicuu 

POMPADOUR,  THE  Mabchioness  of.    Thir 
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iel«br»ted  Itdy  amused  herself  with  engraTing. 
6he  etched  some  small  plates  after  Boucher,  Eisen, 
and  others.  She  also  engraved  a  set  of  sixty- 
three  plates,  firom  gems  hy  Gaj. 

POMPEI,  CoNTE  Alessandro,  an  Italian  amar 
tear  painter,  and  an  eminent  architect,  bom  at 
Verona  m  1705.  He  was  of  noble  descent,  and 
was  sent  while  very  young  to  the  college  of  noble- 
men at  Parma,  where  he  manifested  a  strong  in- 
elination  for  desien.  Having  completed  his  edu- 
cation, he  devoted  his  attention  to  cultivating  the 
•ciences,  and  also  studied  painting,  under  Antonio 
Balestra.  but  practised  it  only  as  a  recreation.  In 
1731,  being  desirous  of  rebuilding  his  palace  in 
the  Villa  Illasi,  and  not  flndin|;  in  Verona  an  ar- 
diitect  equal  to  the  undertaking,  he  turned  his 
thouj^ts  to  architecture.  According  to  Milizia,  he 
studied  the  best  authorities,  and  acquired  the  re- 
quisite knowledge,  not  from  masters,  but  from  his 
own  reasoning ;  and  soon  attained  ereat  excellence, 
both  in  theory  and  practice.  In  17o5  he  published 
his  work  entitled  /  Cinque  Ordini  ddP  Architet- 
iwra^  Cimle  di  Michde  SanmicheU,  containing  de- 
scriptions of  the  five  orders  as  employed  by  San- 
micbeli,  with  a  parallel  between  them  and  the  or- 
ders practised  by  Vitruvius,  Leon  Battista  Alberti, 
S«rlio.  Palladia  Scamoazi,  and  Vignola.  Tins  pro- 
duction is  highly  praised  by  Milizia  for  its  correct 
taste.  Among  the  prindind  edifices  of  Pompei, 
are  his  palace  at  Illasi,  universally  admired ;  the 
Palazxo  Pindimonti,  in  the  village  of  Vo ;  the 
Palaszo  Oiuliari,  at  Sessino ;  and  the  Merchants' 
Exchange,  at  Verona.  In  the  latter  city  his  abil- 
ities were  frequentl  v  in  request ;  and  he  was  also 
chosen  President  of  the  Academy  of  Painting. 

PONCE,  Nicholas,  an  eminent  French  enm- 
ver,  bom  at  Paris  in  1746.  He  first  studied  paint- 
ing under  M.  Pierre,  but  abandoned  it  for  engrav- 
ing, which  he  learned  of  Fessard  and  Delaunay. 
He  distinguished  himself  in  this  branch,  and  was 
employed  on  several  of  the  grand  publications 
which  do  honor  to  the  French  nation,  such  as  Le 
Atusie  Lqxirent ;  Le,  Cabinet  de  Choieeul ;  La 
Oalerio  du  Palais  Royal;  Le$  Campagnee 
d'Ifalie;  the  folio  edition  of  Rcxine  by  Uiaot ; 
the  edition  of  Arioeto  by  Duaeieux,  of  which  all 
the  prints  after  Cochin's  designs  are  engraved  by 
Ponce;  Let  Jlhutrea  Francaie,  avec  In  Notices 
historiques,  5G  plates ;  Les  Bains  de  T\tus  et  du 
lAvie.  75  plates ;  and  La  Otierre  d'Amerique.  en- 
graved conjointly  with  Godefroy.  He  edited  an 
edition  of  the  Bible,  with  300  plates  after  MariU 
tier  ;  and  the  beautiful  edition  of  the  Charter, 
dedicated  to  Louis  X  VIIL  In  addition  to  these  nu- 
merous works,  he  executed  some  detached  pieces 
after  various  masters,  among  which  are  Christ 
cunng  the  blind  yLtsu  after  le  Sueur ;  the  Battle 
of  Marengo,  after  C,  Vemet;  the  Virgin  and 
Child,  after  Vouet ;  the  Marria^  of  the  Virgin, 
4!^ter  Vanloo^  kc  He  also  distinguished  himself 
as  an  author ;  wrote  and  translated  several  works 
on  the  Pine  Arts ;  was  elected  a  member  of  various 
academies  and  literary  societies,  a  corriisponding 
member  of  the  Royal  Institute  of  France,  and  a 
member  of  the  Legion  of  Honor.  His  life  was 
one  of  extraordinary  industry  and  great  useful- 
He  died  in  1831. 


PONO. 


PONCK  RoacB.  a  Spanish  painter,  wh6  flour- 
lahed  at  Madrid  about  1690.    He  studied  under 


Juan  de  la  Costa,  and  pahited  landscapes  hi  a  ttjlt 
of  excellence. 

PONCHEL,  Cbablbs  Euoene  du,  a  French 
engraver,  bom  at  Abbeville,  in  1748.  He  studied 
with  Jacques  Nicholas  Tardieu.  at  Paria  and  en- 
graved several  plates  of  portraits  and  hietonca* 
subjects,  among  which  are  the  Madonna  della  Seg- 
giola,  afUr  RaffaeUe  ;  and  a  Holy  Family,  after 
Andrea  del  Sarto.  He  went  to  England  about 
1779,  where  he  resided  some  time,  and  engraved  a 
ibw  plates. 

PONCHINO,  Giovanni  Battista,  called  II 
BozzATo,  a  painter  bom  at  Castelfranoo  in  1500. 
There  is  considerable  discrepancy  about  him  but 
the  following  is  Lanzi's  account :  **  He  was  a  friend 
of  Paolo  Veronese,  and  an  excellent  pupU  of  Ti- 
tian, whom,  in  some  things,  he  imitated.  He  has 
been  erroneously  denominated  by  historians.  He 
is  called  by  Vasari,  Zanetti,  and  Guarienti,  Bax-^ 
zacco  and  Brazzacco  da  Castelfranco^  and  Gua- 
rienti makes  him  the  scholar  of  Badile.  My  in- 
formation respecting  him,  as  well  as  other  artists 
of  Castelfranoo,  has  been  obtained  from  a  MS. 
communicated  to  me  by  the  learned  Dottore  Trev- 
isanL  He  took  the  name  of  Gio.  Battista  Pon- 
chino,  and  the  sumame  of  Bozzato^  a  city  of  his 
native  country,  where  several  of  his  paintings  in 
fresco  still  exist,  together  with  his  celebrated  piece 
of  the  Limbo,  in  the  church  of  S.  Liberale-^the 
finest  work,  if  we  except  those  of  Giorgione, 
which  that  city  has  to  boast,  and  it  is  greatW  ad- 
mired by  strangers.  He  painted  also  at  Venice 
and  Vicenza,  during  the  lifetime  of  his  wife,  a 
daughter  of  Dario  Varotari ;  but  at  her  death,  he 
assumed  the  ecclesiastical  habit,  and  afterwards 
pud  little  attention  to  the  art"    He  died  in  1570. 

POND,  Arthur,  an  English  painter  and  engra- 
ver, of  whom  little  is  known.  He  was  evidenuv  a 
leamed  man,  as  Pilkington  says  he  was  a  member 
of  the  Royal  and  Antiquarian  Societies. .  He  is 
said  to  have  contributed  greatly  to  the  encourage- 
ment of  art  in  England,  but  in  what  manner  we 
are  not  told.  He  painted  portraits,  both  in  oil  and 
crayons,  and,  in  conjunction  with  George  Rnapton, 
published  a  collection  of  heads  of  illustrious 
persons,  engraved  bv  Houbraken  and  Vertue; 
the  memoirs  were  written  by  Dr.  Birch.  He  en- 
graved and  published,  in  conjunction  with  Knap- 
ton,  a  set  of  ninety-five  plates  from  the  drawings  of 
the  great  Italian  masters,  in  a  tasteful  and  spirited 
style,  in  imitation  of  the  originals.  He  also  an- 
graved  a  set  of  twenty-five  caricatures,  (tfter 
Cav,  Ghexzi,  and  etched  a  few  portraits  in  a  style 
resembling  that  of  Rembrandt    He  died  in  1758 

PONSE,  JoRis,  a  Dutch  painter,  bom  at  Dort 
in  1723;  He  studied  under  A.  Schouman,  in 
whose  style  he  painted  cabinet  pictures  of  birds, 
fmit,  and  flowm,  more  remarkable  for  elaborate 
finishing,  than  for  elegance  of  composition.  He 
died  at  Dort  in  1783. 

PONT.  Nicholas  nu,  a  Flemish  painter,  l>ora 
at  Brassels  in  1660,  and  died  there  in  1712.  He 
painted  landscapes  and  architectaral  pieces  in 
whicl\the  figures  are  attributed  to  Bout,  the  coad« 
jutor  of  Boudewyns.  There  is  a  perspective  of  a 
ffrand  palace  by  him,  with  figures  by  Bout,  in  the 
Moseam  at  Ghent 

PONTE,  Francesco  da,  called  also  the  elder 
Babbaso,  was  the  head  of  a  &mily  and  school  of 
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trtisu  called  the  BassanB,  highly  distbguished 
during  and  beyond  the  16th  oenturj.  He  was  born 
ftl  Vicenza.  about  1475,  and  is  supposed  to  have 
studied  at  Venice,  under  Gioranni  Bel  lint,  whose 
style  he  at  firKt  imitated.  He  afterwards  settled  at 
Bassano.  on  the  Brenta,  from  which  town  he  and 
his  descendants  obtained  their  surname.  He  was 
well  versed  in  polite  literature  and  philosophy. 
He  gradually  abandoned  the  dry  and  gothic  style 
in  which  he  had  been  instructed,  and  adopted  one 
of  greater  freedom,  softness,  and  harmony  of  col- 
oring, approaching  the  modems.  The  styles  of  his 
altar-pieces,  when  compared  with  each  other,  man- 
ifest his  progress,  from  the  earliest  to  the  latest 
specimens  of  his  pencil.  He  is  diligent,  but  dry,  in 
his  S.  Bartolomeo  at  Bassano ;  more  soft  in  an- 
other in  the  church  of  S.  Giovanni ;  but  best  ia 
his  Descent  of  the  Holy  Ghost,  in  a  church  at  the 
village  of  Oliero,  near  Bassano,  a  grand  composi- 
tion, with  rich  and  harmonioiu  coloring,  and  a  fine 
expression  in  the  headft.  He  died  at  Bassano  in 
15d0,  according  to  Verci.  who  wrote  the  Anecdotes 
of  the  lives  and  works  of  the  artists  of  Bassano. 

PONTB.  GiAOoaio  D4,  commonly  called  Tl  Bas- 
sano. was  the  son  of  the  preceding,  bom  at  Bas- 
sano in  1510.  He  received  his  first  instmction 
from  his  father,  and  some  of  his  youthful  efforts 
are  in  the  church  of  S.  Bernardino  in  his  native 
place,  which  bear  the  impress  of  his  early  educa- 
tion. He  went  to  Venice  for  improvement,  and 
was  recommended  to  Bonifazio  Ven.eziano— a  mas- 
ter equally  jealous  of  the  secrets  of  his  art  as  Ti- 
tian and  Tintoretto— from  whom  he  obtained 
no  advantage  in  seeing  him  color  his  pictures, 
except  bv  secretly  watching  him  through  the  key- 
hole at  the  door  of  his  studio.  He  derived  much 
advantage,  however,  in  designing  from  the  cartoons 
of  Parmiggiano,  and  in  copying  the  pictures  of 
Bonifazio  and  Titian.  It  has  been  supposed  bv  some 
that  he  studied  a  short  time  under  Titian ;  and  Lanzi 
says, "  if  conformity  of  manner— not  always  a  sure 
guide— wore  sufficient  evidence,  we  might  admit  the 
U'uth  of  the  supposition,  his  S6con<l  style  being  alto- 

§  other  that  of  Titian  ;  and  some  of  his  youthful  pro- 
uctions,  as  the  Nativity  and  Flight  into  Egypt, 
seemed  to  promise  a  second  Titian,  so  richly  were 
they  imbued  with  his  sweetness  of  taste."  At 
this  period,  too,  he  drew  some  of  his  figures  larger 
than  life,  and  aspired  to  a  greatness  of  style  of 
which  he  showed  himself  not  incapable. 

No  oorrect  idea  of  the  style  and  real  merits  of 
Bassano  can  be  formed  fW>m  the  generality  of  his 
biographers,  as  for  the  most  part  they  copy  Vasa- 
ri,  who  could  find  more  faults  to  condemn  than 
beauties  to  commend  in  the  works  of  this  artist, 
and  who  certainly  has  not  Judged  him  with  the 
candor  his  merits  deserve.  He  was  the  head 
of  a  great  school,  which  had  more  imitators  than 
almost  any  other  m  the  historr  of  art  We  hare 
nowhere  read  so  able,  just,  and  learned  a  criticism 
upon  his  works  as  that  of  Lanzi ;  for  which  rea- 
son, and  in  consideration  of  his  school,  we  give  his 
own  words,  somewhat  abridged,  but  strictly  pre- 
serving the  sense. 

*^  Upon  the  death  of  his  fitther.  he  was  compelled 
to  return  to  Bassano.  a  city  at  this  day  rich  and 
populous,  and  in  those  times  considerably  esteemed. 
Its  situation  being  delightful,  abounding  with 
flocks  and  herds,  and  weU  adapted  for  fairs  and 
lbs  sale  of  merchandise     From  these  elements 


fu-ose.  by  degrees,  his  formation  of  a  third  ^^m 
full  of  simplicity  and  grace,  which  gave  the  first 
indications  in  Italy  of  a  taste  altogether  foreign— 
that  of  the  Flemish  sdiool.  In  the  use  of  hia 
pencil.  Jacopo  may  be  said  to  have  pursued  two 
different  methods.  The  first  of  these  is  much  soft- 
ened by  a  fine  union  of  tints,  and  at  kst  determined 
with  fine  strokes ;  the  second,  resulting  in  a  great 
measure  from  the  other,  was  formed  by  simple 
strokes  of  the  pencil,  with  dear  and  pleasing 
tints,  and  a  certain  command,  or  rather  audacity 
of  art  that  nearly  viewed,  appears  a  confused  mix 
ture,  but  firom  a  proper  distance,  an  enchanting  e^ 
feet,  of  coloring.  In  both  methods,  he  displays  the 
originality  of  his  own  style,  chiefly  consisting  of  a 
soft  and  luscious  composition,  partaking  at  on<ft  of 
the  triangular  and  circular  forms,  and  arriving  at 
a  certain  contrast  of  ppstures ;  so  that  if  pne  of 
the  figures  is  in  Ml  face,  the  other  turns  its  shoul- 
ders, and  if  there  are  several  figures  in  the  compo- 
sition, they  are  so  arranged  that  the  heads  sliall 
meet  in  the  same  line ;  in  want  of  these,  some  of 
the  objects  are  elevated  in  the  same  direction.  In 
regard  to  his  lights,  he  appears  partial  to  such  as 
are  confined  to  one  part  ftud  he  displays  a  mas- 
terly power  hi  rendering  it  subservient  to  the 
whole ;  for  with  these  rare  lights,  with  the  frequent 
use  of  middle  tints,  and  the  absence  of  deep  ob- 
scure, he  succeeded  admirablv  in  harmonizing  the 
most  opposite  colors.  In  the  gradation  of  his 
lights,  he  often  contrives  that  the  shadow  of  the 
interior  figure  shall  serve  as  a  ground  for  the  one 
more  forward,  and  that  the  figures  should  partake 
of  few  lights,  but  extremely  bold  and  vivid  at  the 
angles ;  as,  for  instance,  on  the  top  of  the  shoulder, 
on  the  knee,  and  on  the  elbow,  for  which  purpose 
he  makes  use  of  a  flow  or  sweep  of  the  folds,  nat- 
ural to  all  appearance,  but  in  fact  highly  artificial^ 
to  favor  his  peculiar  system.  In  proportion  to  the 
varieties  of  his  draperies,  he  varies  the  folds  with 
a  delicacy  of  judgment  that  falls  to  the  lot  of  (ew 
artists.  His  colors  everywhere  shine  like  gems ; 
in  particular  his  greens,  which  diepli^  an  emerald 
tinge  peculiar  to  himself. 

**  At  the  outset,  Jacopo  aspired  to  a  grander  style^ 
which  is  apparent  from  some  of  his  pictures  ro- 
maining  in  the  facade  of  the  Casa  Michieli  at  Vo>. 
nice.  Among  these,  a  Sampson  slaying  the  Philis- 
tines meets  with  much  praise  i  and  indeed  they  aU 
partake  of  the  boldness  of  Michael  Angelo.  But, 
whether  the  result  of  disposition  or  judgment,  h^ 
afterwards  confined  himself  to  smaller  proportionsi 
and  to  subjects  of  less  power ;  even  the  fi^ires  in 
his  altar-pieces  are  less  than  life  size,  and  little 
animated.  We  do  not  meet  with  any  of  that  no- 
ble architecture  in  his  paintings,  that  adds  so  mudi 
to  the  dignity  of  those  of  the  Venetian  school.  He 
appears  rather  anxious  to  find  subjects  into  which 
he  can  introduce  landscapes,  cottages,  candle-lights, 
animals,  copper  vessels,  and  all  such  objects  as 
passed  under  his  eye^  which  he  copied  with 
surprifling  accuracy.  His  ideas  were  limited,  and 
he  often  repeated  them — a  fault  to  be  attributed  to 
his  situation,  it  being  an  indisputable  fact  that  the 
conceptions  of  both  artists  and  writers  become  en 
larged  and  increased  by  a  residence  in  large  capi- 
tals, and  diminished  in  small  places.  All  this  may 
be  gathered  from  his  pictures  produced  for  private 
ornament,  the  most  fkmiliar  occupation  of  his  liie, 
inasmuch  as  he  executed  marj  few  large  aitar- 
pieoiSb    He  oendooM  these  works  at  his  leisyse 
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m  his  fltudio,  and,  with  the  assbtanoeof  his  sdiol- 
irs,  hsWng  prepared  a  great  number  of  various  di- 
mensious,  he  sent  them  to  Venice^,  sometimes  to 
the  most  frequented  fdrs ;  and  produced  so  many 
as  to  render  it  a  disgrace  to  a  collection  not  to  pos- 
sess pictures  by  his  hand  rather  than  an  honor  to 
hsTe  them.  In  these  may  be  viewed,  almost  inva- 
riably, the  same  subjects,  consisting  of  acts  from  the 
Old  axid  New  l^estaments ;  the  Feasts  of  Martha,  of 
the  Pharisee,  of  the  Rich  Man,  with  a  splendid  dis- 
play of  braoen  vessels ;  the  Ark  of  Noah,  the  Re- 
tmnof  Jacob,  the  Annunciation  of  the  Angel  to 
the  Shepherds,  with  a  great  variety  of  animals.  To 
these  we  may  add,  the  Queen  of  Sheba,  the  Adora- 
tioii  of  the  Magi,  with  regal  pomp  of  dress,  and 
the  richest  srn^ ;  then  the  Deposition  of  our 
Lord  from  the  Gross,  by  torchlight  His  pictures 
upon  profane  subiects  exhibit  the  sale  of  beasts, 
mad  brazen  vessels ;  sometimes  rural  occupations 
and  husbandry  oorrespondinr  to  the  seasons  of 
the  year ;  sometimes  without  human  figures,  mere- 
ly a  kitchen  with  furoitore,  a  fbwl-yard,  or  similar 
sabjects.  Nor  is  it  the  histories  or  compositions 
thMselves  that  recur  hi  every  collection  to  the 
ey^  but  even  countenances  taken  from  individuals 
^  his  own  family ;  for  instance,  arraying  his  own 
dangfatar  as  a  queen  of  Sheba,  a  Magdalen,  or 
^  Villager  presenting  fowls  to  the  infant  Jesus. 
I  have  likewise  seen  an  entire  piece,  entitled  the 
fhmihf  of  Battano,  sometimes  m  small  size,  and 
sometimes  In  large.  Of  the  former,  I  remarked  a 
npseimen  in  possessMn  of  Sig.  Ambrogio  Durazzo 
a«  Grenoa,  where  the  daughters  of  the  painter  are 
seen,  intent  upon  their  feminine  oocupations,  while 
a  little  boy  is  plaving,  and  a  domestic  lighting  a 
eandle.  One  of  the  second  kind,  representing  an 
Academy  of  Music,  may  be  seen  in  the  Mec&ean 
Museum. 

"By  this  method,  Bassano  seemed  to  confess  the 
pOTorty  of  his  invention,  though  he  derived  from 
it  a  very  remarkable  advanta^  By  dint  of  con- 
tinually  repeating  the  same  things,  he  brought 
them  to  the  very  utmost  point  of  perfection  of 
which  they  were  susceptible,  as  we  may  gather 
from  his  picture  of  the  Nativity  in  the  church  of 
9*  Giuseppe  at  Bassano,  whidi  is  not  only  the  mas- 
terpiece of  Jaoopo,  but  in  force  of  colors  and 
the  chiaro-scuro,  surpasses  everything  that  mod- 
ern painting  has  to  boast,  llie  same  is  seen 
in  his  Burial  of  Christ,  at  the  Seminario  of  Padua, 
which  seems  to  breathe  a  spirit  of  pity  and  holy 
tMT<»*.  Finally,  in  his  Sacrifice  of  Noah  in  San- 
ta Maria  Maggiore  at  Venice,  he  represented 
aH  the  birds  and  animals  he  had  ever  drawn 
elsewhere,  producing  a  work  so  greatly  admired 
by  Titian  that  he  wished  to  purchase  a  copy  for. 
the  ornament  of  his  own  stuaio. 

^  Hence  it  happeigLS  that  the  works  of  Bassano; 
conducted  at  a  certain  age  and  with  singular  care^ 
are  estimated  very  highly  and  purdia»Ml  at  large 
sums,  though  not  exempt  from  errors  of  perspec^ 
ivc^  awkwardness  of  postures,  and  fkults  in  compo- 
sition, particularly  in  point  of  symmetry.  In- 
.  deed,  it  was  the  general  belief  that  he  posseswd 
'  little  flkttl  in  designing  the  extremities,  thus  avoid- 
ing as  mi«ch  as  possible  the  introduction  of  hands 
and  feet  into  his  pictures.  These  accusations,  and 
others  before  alluded  to,  might  be  greatly  extenua- 
ted by  producing  such  examples  of  his  works  as 
fblly  provs  that  he  could,  when  he  pleased,  draw 
mu^  better  than  he  was  accustomed  to  do.    He 


knew  how  to  vary  his  compositions,  as  evinced  hi 
his  Nativity  at  the  Ambrosiana  at  Milan,  and  he 
might  as  easily  have  varied  his  other  pieces.  He 
was  also  capable  of  conceiving  with  equal  novelty 
and  propriety,  as  we  gather  from  his  S.  Rocco  at 
Vicenza ;  and  he  might,  if  he  would,  thus  have 
shone  on  other  occasions.  Moreover,  that  he 
knew  how  to  draw  the  extremities,  appears  from 
his  picture  of  St  Pietro  in  the  church  of  the  Umil- 
t4  at  Venice ;  and  he  could  give  dignity  to  his 
countenances,  as  in  his  Queen  of  Sheba  at  Brescia. 
But  whether  he  found  such  a  task  irksome,  or  from 
whatever  other  cause,  he  rarely  displayed  his  full 
powers.  He  was  generally  content  with  reaching 
his  peculiar  method  of  coloring,  of  illuminating, 
and  of  shading,  with  a  sovereign  skill.  So  univer- 
sally was  he  admired  that  he  received  numerous 
commissions  ^m  various  courts,  and  an  invitation 
to  that  of  Vienna.  What  is  more  honorable,  not- 
withstanding his  defects,  he  extorted  the  highest 
praise,  if  not  from  Vasari,  yet  from  many  of  the 
most  renowned  artists  of  his  time,  fVom  Titian, 
from  Annibale  Caracci,  who  was  so  deceived  by  a 
book  he  painted  upon  a  table  that  he  stretched  oat 
his  hand  to  take  it  up ;  and  from  Tintoretto,  who 
commended  his  coloring,  and  in  some  measure 
wished  to  imitate  him.  Above  all,  he  was  honored 
by  Paul  Veronese,  who  intrusted  him  with  his  son 
Carletto  for  a  pupil,  to  receive  his  general  instruc- 
tions, *and  more  particularly  in  regard  to  that 
just  disposition  of  lights  reflected  from  one  object 
to  another,  and  in  those  happy  counterpositions, 
owing  to  which  the  depicted  objects  seem  clothed 
with  a  profusion  of  light'  Such  is  the  flattering 
notice  given  by  Count  Algarotti  to  the  style  ^ 
Jaoopo  da  Ponte." 

tt  will  be  perceived,  fh>m  the  above  account,  that 
this  artist  had  three  manners ;  his  firsl,  or  early  , 
one,  partaking  of  that  of  his  father ;  bis  secoDKO,  * 
resembling;  Titian  ,*  his  third,  original  and  peculiar 
to  himselfT  It  is  to  this  artist  that  authors  refer 
when  they  speak  of  Basaano,  and  to  his  last  man- 
ner when  they  speak  of  the  imitators  of  the  style 
of  Bassano,  or  of  the  Bassans,  Jacopo  Bassano 
designed  and  wrought  with  wonderful  facility,  and 
executed  a  multitude  of  works,  which  are  to  be 
found  in  the  collections  of  every  civilized  country. 
His  pictures  have  also  been  copied  and  imitated  ad 
infinitum.  His  best  works  were  held  in  great  es- 
timation, even  in  his  own  day,  and  he  was  invited 
to  the  court  of  the  Emperor  Rodolphus  IL,  with 
the  ofier  of  a  liberal  pension ;  but  he  declined,  pre- 
ferring his  own  delightful  retreat  on  liie  banks  of 
the  Brenta,  tp  any  prospect  of  emolument  or  hon- 
or. He  also  distinguished  himself  in  portraits, 
and  painted  those  of  the  Doge  Sebastiano  Venerio, 
Ariosto,  and  Tasso.  Bassano  educated  Your  of  his. 
sons  to  his  profession,  and  liberally  instructed 
many  pupils.    He  died  in  1592. 

PONTE,  Fbanc£8co  da,  called  tbb  Toun obS| 
was  the  eldest  son  of  Giacomo  da  P.,  bom  at  Bas^ 
sano  in  1548,  and  was  brought  up  in  the  school  of 
his  father.  Lanzi  says  that  of  &e  '^  four  sons  of 
Jaoopo,  Francesco  and  Leandro  were  the  best  en- 
dowed to  follow  in  his  footsteps,  and  he  was  accus- 
tomed to  pride  himself  upon  the  inventive  talents 
of  the  former,  and  the  singular  ability  of  the  lat- 
ter in  portraits.  Of  his  two  other  sons^  Gio.  Bat- 
tista  and  Girolamo,  he  used  to  observe  that  they 
were  the  most  accurate  copyists  of  his  works.'' 
Francesco  afterwards  establisned  himself  at  Ve» 
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aiee,  where  he  greatly  distinguished  himself  hj  the 
admirahle  works  he  executed  for  the  churches  and 
puhlic  edifices.  He  was  employed  to  paint  a  series 
of  pictures,  for  the  ducal  palace  called  the  Palazzo 
Grande,  illustrating  the  history  of  the  Repuhlic. 
Lanzi  says,  **  his  father  assisted  him  with  bis  ad- 
Tice  in  these  works,  himself  attending  on  the  spot, 
and  instructing  him,  when  he  found  occasion,  how 
to  add  force  to  his  tints,  to  improve  his  perspect- 
ive, and  to  bring  the  whole  work  to  the  most  per- 
fect decree  of  art  His  pencil  may  be  very  clearly 
traced  m  that  of  his  son,  as  w^l  as  his  style, 
which,  in  the  opinion  of  some  critics,  is  somewhat 
too  much  loaded,  especially  in  his  shades."  It  is 
no  sli^t  proof  of  his  distinguished  talents,  that 
these  mgenious  productions  sustain  their  claim  to 
admiration,  although  in  the  immediate  vicinity  of 
some  of  the  most  esteemed  works  of  Tintoretto 
and  Paul  Veronese.  He  painted  several  altar- 
pieces  and  other  works  for  the  churches  at  Venice 
and  in  the  State,  which  sustained  his  reputation, 
though  less  vigorous  than  those  of  his  father. 
There  is  also  a  fine  picture  of  Paradise,  in  the 
church  of  11  Gresik  at  Rome,  and  another  of  St. 
ApoUonio  in  S.  Afra  at  Brescia.  He  would  have 
achieved  still  greater  things,  had  he  not  been  afilict- 
ed  with  fits  of  melancholy  so  severe  as  to  deprive 
him  of  reason.  Finally,  while  under  this  influ- 
ence, he  threw  himself  from  a  window,  and  was 
immediately  killed,  in  1591,  in  the  prime  of  life. 

PONTE,  Giovanni  Battista  da.  was  the  sec- 
ond son  of  Giaoomo  da  P.,  bom  at  Bassano  in 
1558,  and  died  in  1613.  He  was  instructed  by  his 
father,  and  imitated  his  subjects  and  manner,  with 
a  precision  that  deceived  the  most  experienced* 
He  copied  the  works  of  Jacopo,  and  Lanzi  says 
there  is  no  origiaal  work  attributed  to  him,  except 
.  an  altar-piece  with  his  name,  in  the  church  of  S. 
Gallic  at  Bassano.  painted  in  the  style  of  his  bro- 
ther Leandro.  Doubtless  he  painted  many  works 
from  his  own  compositions,  but  they  are  now  all 
attributed  to  Jacopo— the  inevitable  fate  of  every 
Buocessful  imitator. 

PONTE,  Cav.  Leandro  da,  was  the  third  son 
of  Giacomo  da  P.,  bom  at  Bassano  in  1558.  He 
also  studied  and  followed  the  same  maxims  of  art ; 
but,  by  his  skill  and  practice  in  portrait  painting, 
he  acquired  more  originality  of  expression.  Lanzi 
says  that  ^  in  the  management  of  his  pencil,  he 
approaches  nearer  to  the  first  than  the  second  style 
of  Jacopo.  He  is,  moreover,  more  variable)  in  it, 
and  inclines  somewhat  to  the  mannerism  of  the 
age."  One  of  his  best  performances  is  a  picture 
of  St.  Caterina  crowned  by  our  Lord,  in  the  church 
of  S.  Francesco  at  Bassano,  with  figures  much 
larger  than  customary  with  the  Bassanese  school. 
Other  fine  pictures  are  the  Resurrection  of  Lazarus 
at  La  Carit^  afterwards  placed  in  the  Louvre ;  and 
the  Nativity  of  the  Virgin  in  S.  Sofia,  in  his  na- 
tive city.  He  also  produced  several  works  for  the 
churches  at  Venice,  and  in  the  State,  distinguished 
by  large  proportions.  He  finished  some  of  his 
brother's  works  in  the  Ducal  palace,  left  incom- 
plete at  his  death.  Lanzi  says,  "if  fiimiliar  with 
his  father's  productions,  we  may  frequently  detect 
domestic  plagiarisms  in  Leandro.  who  often  repeats 
the  Family  of  da  Ponte,  copied  in  innumerable 
pieces,  by  Jacopo,  by  his  sons,  and  by  their  imita- 
tors. Even  in  his  pictures  for  private  ornament, 
conducted  according  to  his  own  style  and  fancy,  he 


was  fond  of  adopting  patemal  subjects  and  exam* 
pies,  being  very  skillful  in  drawing  animals  <^ 
every  kind  from  nature."  He,  however,  acquired 
most  reputation  for  his  admirable  portraits,  and 
executed  an  immense  number,  of  princes  and  dis- 
tinguished persons.  He  was  invitcKl  to  Vienna  by 
Rodolph  II.,  and  painted  the  Imperial  family,  so 
much  to  the  satisfaction  of  that  monarch  that  he 
offered  to  make  him  his  court  painter ;  but  Lean- 
dro declined,  being  more  ambitious  of  enjoying 
fame  at  Venice  than  Vienna.  He  painted  a  noble 
portrait  of  the  Doge  Grimani,  who  conferred  on 
him  the  honor  of  knighthood.  Leandro  was  fond 
of  display,  supported  his  dignity  with  an  im- 
posing demeanor,  and  lodged,  dressed,  and  mam- 
tained  his  table  in  princely  splendor.  He  appeu^ 
in  public,  decorated  with  a  gold  collar  and  the 
insignia  of  St  Mark,  accompanied  by  a  train 
of  disciples,  one  of  whom  bore  his  gold  cane,  and 
another  the  repertory  in  which  he  noted  down  all 
that  was  to  be  done  daring  the  day.  Being  snspi- 
dons  of  poison,  he  had  his  tatierSy  who  took  some* 
thine  of  everything  he  ate  or  drank.  Like  his 
brother,  he  was  at  times  afflicted  with  fits  of  mel- 
ancholy.   He  died  in  1628. 

PONTE,  GiROLAMO  DA,  was  the  youngest  son 
of  Giacomo  da  P.,  bom  at  Bassano  in  1560.  Like 
his  brother,  Gio.  !Battista,  he  copied  and  imitated 
his  other's  works  so  perfectly  as  to  make  them 
pass  at  the  time  for  ori^nals  by  his  father,  to 
whom  they  are  now  mosUy  attributed.  He,  how- 
ever, painted  some  works  for  the  churches  at  Bas- 
sano. and  other  places  in  the  vicinity,  in  which  he 
excelled  his  fiiUier  in  the  graceftil  airs  of  his  heads. 
These  compositions  are  very  simple,and  tiie  color- 
ing sweet  and  harmonious.  Such  is  hb  picture  of 
St.  Barbara,  in  the  church  of  S.  Giovanni  at  Bassa- 
no. He  also  painted  an  altar-piece  at  Venice,  after 
the  composition  of  Leandro.  He  died  in  1622. 
There  were  oHien  of  this  name,  the  descendants 
of  tibe  preceding  artists,  but  they  are  unknown  in 
the  history  of  art  The  works  of  the  Bassani, 
and  those  of  their  imitators,  which  possess  suffi- 
cient resemblance  of  style  and  manner  of  execu- 
tion, are  all  attributed  to  Jacopo. 

PONTE,  Gio VANin  da,  an  old  painter,  bom  at 
Florence  in  1306.  He  was  a  scholar  of  Buffid- 
macco,  and  acquired  distinction  in  his  time.  Most 
of  his  works  have  perished.  There  are  some  re- 
mains of  his  pictures  in  the  church  of  S.  Frances- 
co at  Arezzo.    He  died  in  1365. 

PONTE,  QiOYAJsnn.  da,  an  eminent  Italian  arch- 
itect, bom  at  Venice  in  1512.  He  attained  great 
distinction  in  his  native  citv,  in  an  age  illustrated 
by  several  pre<$minent  professors  of  the  art  Ac- 
cording to  Milizla.  when  the  great  Council  Hall 
was  burned,  and  tne  Ducal  palace  much  injured^ 
Giovanni  da  Ponte  rebuilt  the  whole^  notwith- 
standing the  contrarv  opinion  of  Palladio,  who  de- 
sired a  new  palace,  thinking  any  repairs  would  be 
useless ,-  but  the  restoration  was  so  admirably  con- 
ducted, that  the  edifice  still  remains  beautiful  and 
strong.  The  greatest  triumph  of  da  Ponte  was 
the  bridge  oyer  the  Bialto,  for  which  his  desi^ 
was  pre^rred  to  those  of  Scamozzi  and  Palladia 
Milizla  says  the  mechanical  arrangement  was 
hiffhly  ingenious,  although  the  work  was  thought 
tobe  weak,  and  operations  were  consequentlj*su8- 
pttided  for  some  time ;  but,  upon  examination,  it 
was  pronounced  perfectly  sound,  and  was  safely 
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eompleted  in  the  third  year  from  its  oommenoe- 
ment,  without  having  settled  in  the  least  It  is 
built  of  Istrian  stone.  Da  Ponte  also  built  the 
well  known  prison  united  to  the  Ducd  palaoe  by 
the  famous  "Bridge  of  Sighs";  highly  praised 
for  its  solidity  and  magnificence.  Among  his  oth- 
er works  at  Venice  were  the  warehouse  of  the  Ar- 
senal ;  the  gate  of  the  church  degl'  Incurabili ; 
and  the  church  of  Santa  Groce.  He  died  in  1597. 
PONTIUS,  Paul,  a  very  eminent  Flemish  en- 
graver, bom  at  Antwerp  about  1596.  He  studied 
engraving  under  Lucas  Vostermans,  but  he  gr^tly 
improved  his  design,  and  the  effect  in  his  prints, 
through  the  advice  and  friendship  of  Rubens,  and 
engraved  many  admirable  plates  from  his  works, 
in  the  execution  of  which  ne  seems  to  have  pos- 
sessed thie  mind  of  that  great  master.  Few  en- 
gravers have  equalled  him  in  ^correct  and  faithful 
Imitation  of  their  models,  and  in  preserving  in  his 
figures  the  character  and  expression  of  the  origi- 
nals. In  his  fine  portraits  after  Yandvck,  he 
seems  to  have  adapted  his  style  to  the  character 
of  the  persons  represented.  His  plates  are  execu- 
ted with  the  graver,  in  a  clear,  bold  style ;  and, 
though  he  did  not  possess  the  facility  of  bolswcrt, 
or  the  delicacy  of  Vostermans,  his  plates  will  be 
ranked  among  the  ablest  productions  of  the  Flem- 
ish engravers.  The  following  is  an  ample  list  of 
his  principal  works ;  a  full  catalogue  may  be  found 
in  Nagler's  Lexicon. 

FoaTBAm  Aim  vaudtck. 
PmI  da  Pont,  or  PoDfeiiif.  Engraver.  Peter  Paul  Ru- 
bens. Jamee  de  Breock.  Arobiteot.  John  Wildens,  Painter, 
of  Antwerp.  John  van  Raveeteyn.  Painter,  of  the  Hasne. 
Palamedet  Palamdeasen,  Batch  Painter.  Theodore  Yan- 
loo,  Painter,  of  Loavain.  Theodore  Rombootf,  Painter, 
of  Antwerp.  Comelim  vander  Gheevt,  celebrated  Con- 
BoiMear.  Gerard  Honthorst,  Painter,  of  ilie  Hague.  Hen- 
TT  Tan  Balen,  Painter,  of  Antwerp.  Adrian  Stalbent, 
Painter,  of  Antwerp.  Daniel  Mjrtent,  Painter,  of  Hol- 
land. Gerard  Seghers,  Painter,  of  Antwerp.  Simon  de 
Toe,  Painter,  of  Antwerp.  Gaipar  de  Grayer,  Painter,  of 
Ghent  Henry  Steenwyok,  Painter,  of  Antwerp.  Gaipar 
Gevartios,  Jarieeonsnlt,  of  Antwerp.  Nioholai  Roekoz, 
Magiftrate,  of  Antwerp.  John  vanden  Woower,  Couneel- 
lor  of  State.  Catar  Aleiander  Soaglia,  Abbot  of  Sto- 
vhaid.  Gostavvs  Adolphos,  King  of  Sweden.  Mary  of 
Medieii,  Queen  of  France.  Franeif  Thomaa,  of  Savoy, 
Prince  of  Carignan.  John,  Count  of  Nassau.  Don  Alva- 
let,  Bfarquis  of  Santa  Crui.  Don  Carlos  de  Colonna) 
Spanish  General.  Don  Diego  Philip  de  Gnsman,  Marquis 
de  Leganes.  Mary,  Princess  of  Aremberg.  Hennr,  Count 
de  Berghe,  in  armor.  Sir  Balthasar  Gerbier,  Ambassador 
from  Spain.    Frederick  Henry,  Prince  of  Orange. 

PORTRArrs  AFTBR  RUBiire. 
Philip  IV.,  King  of  Spain.  1632.  EUiabeth  of  Bour- 
bon,  his  Queen.  Isabella  Clara  Eugenia,  Infanta  of  Spain. 
Ferdinand,  Infant  of  Spain,  on  horseback.  Gaspar  Gus- 
man,  Dnkeof  Olivares;  very  fine.  Cfaristoval,  Marquis 
of  Castel  Bodrigo;  fine  and  maroe.  Manuel  de  Moura 
Oortereal,  Marquis  of  Castel  Bodrigo;  do.  The  Mother 
of  Manuel,  Marquis  of  Castel  Bodrigo;  do. 

•VBJRCTS  APTBR  BUBIira. 

Susanna  and  the  Elders.  1624.  The  Adoration  of  the 
Shepherds.  The  Murder  of  the  Innocents :  in  two  sheets. 
1643 ;  very  fine.  The  Presentation  in  the  Temple.  Christ 
bearing  his  Cross ;  fine.  The  Crucifixion,  with  Angels,  one 
of  whioh  is  overoomingSin  and  Death.  The  dead  Christ, 
snpf^orted  by  the  Virgin,  with  Mary  Magdalene,  St  Fran- 
eis,  ind  other  figures ;  very  fine.  The  Descent  of  the  Holy 
Gbon.  The  AMumption  of  the  Virgin.  The  Virgin  suck- 
ing *he  Infkttt  St  Boch  interceding  with  Christ  for  the 
Per«ifis  afflicted  with  the  Plague ;  very  fine.  Thomyris 
r  the  Head  of  Cyrus  to  be  put  into  a  Venal  of  Blood; 


•vuBCTS  Arrai  yarjous  m astbrs. 

The  Flight  into  Egypt ;  qfltr  Jordaent,  Twelfth-Nigbt ; 
do.  ;  fine.  The  A(foration  of  the  Magi ;  qfltr  Gerard 
S4gfur9.  The  Virgin  with  the  iofhnt  Christ  and  St  Anne ; 
do.  St  Francis  Xavier  kneeling  before  the  Virgin  and 
Child ;  do,  St  Sebastian,  with  an  Ansel  drawing  an  Ar- 
row ftom  his  breast ;  do.  A  dead  Christ  sup^rted  by 
the  Virgin;  qfUr  Vandyek.  St  Bosalia  receiving  a 
Crown  from  the  infant  Jesus ;  do.  The  Holy  Family ;  qf» 
ter  J.  van  Hoeck.    The  Entombing  of  Christ ;  qfUr  Ti 

PONTONS,  Pablo  (Paul),  a  Spanish  painter 
bom  at  Valencia  in  1606.  He  studied  under  Pe^ 
dro  Orrente,  a  scholar  of  Bassano,  and  followed  the 
style  of  his  instructor,  both  in  design  and  coloring. 
He  executed  several  works  for  the  churches  and 
oonyents  of  Valencia,  of  which  the  most  consider- 
able are  a  series  of  subjects  fVom  the  life  of  Saa 
Pedro  de  Nola,  in  the  church  and  cloister  of  the 
convent  de  la  Merced.  He  painted  some  altar- 
pieces  for  the  monastery  de  la  Cartuja  del  Puche ; 
and  in  the  church  of  S.  Maria  de  Morel  la,  there  are 
by  him  a  Nativity  and  an  Adoration  of  the  Magi. 
He  was  also  a  good  painter  of  portraits.  He  died 
in  1670. 

PONTORMO,  Jacopo.    See  Carrucci. 

PONZ,  Don  Antonio,  a  Spanish  painter,  and  a 
distinguishedpromoter  of  art  oom  at  Bexiz,  in  the 
province  of  Valencia,  in  1725.  He  was  intended 
for  a  literary  career,  hot  manifesting  a  strong  in- 
clination for  art  was  placed  in  the  school  of  Anto- 
nio Richart  at  Valenaa.  In  1746  Jie  visited  Mad- 
rid for  improvement,  and  afterwards  went  to  Rome. 
On  returning  to  Spain  he  was  ooirmissioned  to 
paint  for  the  Royal  Library,  the  portraits  of  the 
most  eminent  Spanish  authors.  Ho  «ras  chosen  by 
the  Kmg  to  select  from  the  pictures  it  the  convents 
of  Andalusia,  those  most  desirable  for  the  Acad- 
emy of  San  Ferdinando.  In  1776  he  was  chosen 
secretary  of  that  institution,  and  discharged  the 
duties  of  his  office  during  a  period  of  fourteen 
years.  It  was  to  Pons  that  Raphael  Mengs  ad- 
dressed his  descriptions  of  the  pietures  in  the  pal- 
ace at  Madrid,  inserted  in  the  sixth  volume  of  bin 
works.  Ponz  procured  the  publication  of  Gueva- 
ra's work,  entitled  ComentarxoB  de  la  PitUura. 
He  wrote  a  large  work  of  Travels  in  Spain,  illus- 
trated with  numerous  plates  from  his  own  designs ; 
of  which  eighteen  volumes  were  published.  He 
instructed  a  large  number  of  scholars,  with  greav 
care ;  and  was  dected  a  member  of  nearly  all  the 
Academies  of  Fine  Arts  in  Europe.  The  time  of 
his  death  is  not  recorded ;  but  his  obsequies  were 
celebrated  with  great  pomp,  by  the  Academy  of 
San  Ferdinando. 

PONZ,  MoYSEs  Jacob,  a  Spanish  painter,  bom 
at  Vails,  near  Tarragona,  towards  the  close  of  the 
17th  century.  He  studied  under  Juncosa,  and  ac- 
<^uired  considerable  reputation  for  his  works,  de- 
signed in  a  good  tastc^  and  agreeably  colored.  In 
1722  he  was  commissioned  to  paint  a  great  part  of 
the  pictures  in  the  Carthusian  monastery.  In  1732 
he  painted  several  frescos,  and  a  fine  picture  of 
Christ  reposing  in  the  arms  of  the  Virgin,  in  the 
Hermitage  of  Our  Lady,  near  Reus. 

PONZIO,  Paolo,  an  Italian  sculptor,  a  native 
of  Florence,  who  flourished  about  1550.  He  vis- 
ited France,  and  was  employed  iwder  PrimaticeiOy 
upon  the  works  executed  in  the  reign  of  Francis 
I.  He  was  first  employed  in  the  sculptures  at 
Meudon ;  and  a(lerwM*as  at  Fontainblean,  where 
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ne  execated  inos;  of  t!ie  scalptures  which  decorate 
that  ma^ificent  ddifice.  His  mausoleum  of  Louis 
XIL  and  Anne  of  Bretagne,  is  praised  by  M.  Alex- 
andre Lenoir,  for  its  elevated  design  and  studied 
execution  ;  although  a  correct  taste  will  scarcely 
approve  of  representing  the  bodies  of  a  monardi 
and  his  consort  as  the^  appeared  after  death. 
This  mausoleum  is  now  m  the  church  of  St.  Denis. 
Among  the  other  works  of  Ponzio,  were  a  bronze 
statue  of  Alberto  Pio,  prince  of  Carpi,  who  died  at 
Paris  in  1530 ;  and  a  statue  of  Charlemagne,  which 
was  greatly  esteemed  by  Bernini. 

PONZTO,  Flaminio,  a  distinguished  Lombard 
architect  who  flourished  about  1600.  He  visited 
Rome,  where  he  was  extensively  patronized,  and 
gained  eminence  in  the  art.  He  was  commissioned 
by  the  Borghese  family  to  erect  the  celebrated 
Paulme  chapel  in  S.  A^aria  Maggiore.  similar  to 
the  Sistine  chapel,  but  more  profusely  ornamented 
with  intaglios  and  sculpture.  Milizia  highly 
praises  his  facade  of  the  Palazzo  Sciarra  Colon- 
na,  as  a  shining  example  of  the  simple,  correct,  and 
majestic  style  of  architecture.  In  this  beautiful 
work,  Uie  windows  are  justly  disposed ;  the  orna- 
ments are  simple ;  there  are  no  superfluous  cor- 
nices, no  breaks  or  projections,  but  a  single  en- 
tablature crowns  the  whole.  Among  the  other 
works  of  Ponzio,  are  the  sacristy  in  S.  Maria  Mag- 
giore ;  and  the  grand  double  staircase  in  the  Qui- 
rmal  palace.  He  died,  aged  forty-five,  during  the 
pontificate  of  Paul  Y.,  who  filled  the  papal  chair 
from  1605  to  1621. 

PONZONE,  Cav.  Mattbo,  a  painter  of  the 
Venetian  school,  and  a  native  of  Dalmatia.  He 
studied  under  Santo  Peranda,  and  assisted  him  in 
his  great  works  at  Mirandola.  He  at  first  adopted 
the  manner  of  his  instructor,  but  afterwards  form- 
ed an  original  style,  which  Lanzi  says  surpassed 
Peranda  in  sweetness  of  coloring,  though  inferior 
to  him  in  elegance  of  design.  He  was  fond  of 
copying  from  life  without  attempting  much  to  add 
to  its  dignity.  He  acquired  considerable  distinc- 
tion, and  executed  many  works  for  the  churches 
and  public  edifices  of  Venice,  and  also  for  the  col- 
lections. It  is  generally,  but  erroneously,  said  that 
he  was  bom  at  Venice.  He  was  called  II  Cav. 
Dalmatino ;  perhaps  on  account-of  his  native  coun- 
try. He  flourished  about  the  middle  of  the  17th 
century,  and  perhnps  later.  He  is  said  to  have 
died  about  1700,  if  so,  he  lived  to  a  great  age,  as  his 
instructor  died  in  1638. 

PONZdNI,  QiovANHi  nE',  a  Milanese  .painter, 
who  flourished  about  1450.  He  was  a  reputable 
painter  in  his  time,  and  executed,  among  other 
works,  a  picture  of  S.  Cristoforo,  in  the  church 
called  Sam  ari tana. 

POOL,  JuiUABi,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1666.  He  was  distinguished  as  a  por- 
trait painter,  and  passed  the  eariy  part  of  his  life 
at  the  court  of  the  Elector  Palatine,  by  whom  his 
works  were  much  esteemed.  On  the  death  of  his 
patron,  he  returned  to  Holland,  where  he  is  said 
to  have  abandoned  painting  and  engaged  in  mer- 
cantile pursuits.  He  married  Rachel  Ruysch,  the 
celebrated  paintress  of  flowers  and  fruit  He  died 
in  1745. 

POCTi.  Matthcw.  a  Dutch  engraver,  bom  at 
Amsterdam  in  1670,  He  went  to  Paris,  when  he 
learne«l  the  art  of  engraving^  and  on  his  return  to 


Amsterdam  execated  a  variety  of  plates  after  the 
Italian,  Flemish,  and  French  masters,  in  a  style . 
resembling  that  of  Bernard  Picart.     He  was  liv- 
ing in  1727.    Amoug  others  are  the  following  bj 
him: 

The  Portrait  of  Bsrent  Graat,  P»ioter.  The  InAtoey 
of  Japiter ;  after  B.  Groat.  Cupid  taken  in  a  Net  by 
Time  ;  ajter  Ouereino.  A  Baochanaliiui  subject ;  q/ter 
N*  PouM9%n,  A  Mt  of  tweWe  tubjects ;  from  design*  by 
Rembrandt.  ▲  set  of  one  hundred  and  three  plates,  en- 
titled The  Cabinet  qf  the  Art  of  SctUplurey  by  FruncU 
van  BosMuit ;  from  drawings  by  B.  Groat.  Three  bur- 
lesque representations  of  the  Ceremonies  adopted  by  the 
Flemish  painten  at  Rome ;  do. 

POOL.  Rachel.    See  Ruysch. 

POOST,  Francis.    See  Post. 

POPELS,  JoHtf.  a  Flemish  engraTer,  bom  at 
Toumay  about  1630.  He  engraved  some  of  the 
plates  from  pictures  in  the  gallery  of  the  Arch- 
duke at  Brussels,  for  the  collection  of  prints  called 
the  CabvMt  of  Tenier$^  among  whidi  are  the  fol- 
lowing : 

Hagar  and  Ishmael ;  after  TStian,  St.  George  and  8t 
Stephen;  t^fter  Gio.  BOtinL  St  John  Baptist  and  St 
Roch ;  qfter  Palma  Veedtio.  The  Virgin  and  infiuit 
Christ  with  St  John  and  St  Catherine ;  after  Pahnm 
Giovine.  A  dead  Christ,  supported  by  Joseph  of  Arima- 
thea ;  c^er  Schiavoru. 

POPOLI,  Cat.  OiAk^nrro  db',  a  painter  of  iht 
Neapolitan  school,  according  to  Dominid,  and  a 
native  of  Orta.  He  studied  at  Naples  under  Cav. 
Massimo  StansionL  and  was  one  of  his  most  cele- 
brated scholars.  He  formed  a  style  for  himself^ 
founded  on  that  of  his  master,  which  was  more 
admired  for  fertility  of  inventioh  and  elegance  of 
composition,  than  for  the  grace  of  the  figures.  Ho 
acquired  great  reputation,  and  executed  many 
works  for  the  churches  and  public  edifices  at  Na- 
ples.   He  died  in  1682. 

POPPI,  DA.    See  Francesco  Morahdiri. 

POR,  Daniello  de,  called  also  Da  niello  da 
Parma,  a  painter  of  whom  little  is  known.  Ac- 
cording to  Vasari.  he  was  an  assistant  of  Correggio^ 
and  acquired  from  him  and  Parmiggiano,  a  certain 
softness  of  manner.  The  only  work  he  mentions 
by  him  is  a  fresco  in  the  church  of  S.  Vito,  where 
he  invited  Taddeo  Zuccaro  to  join  him  as  an  a8i> 
sistant  He  died  at  Rome,  according  to  Bottari. 
in  1566. 

PORBUS.    See  Pourbus. 

PORCELLO,  Giovanni,  a  Sicilian  painter,  oom 
at  Messina,  according  to  Hackert,  in  1682.  He 
studied  under  Cav.  Francesco  Solimena  at  Naples, 
and  adopted  his  manner.  On  returning  to  his 
native  city,  l^e  found  the  art  at  an  extremely  low 
ebb,  and  attempted  to  revive  it  by  opening  an 
academy  in, his  own  house,  to  diffuse  the  taste 
and  prindpres  of  his  master,  which  he  fully  posa- 
erned.  He  executed  some  works  for  the  churches, 
and  died  in  1734. 

POROIA,  II.    See  Apollodoro. 

PORDENONE.    See  Licinio. 

PORETTANO,  Pier  Maria,  a  Bolognese  pamt- 
er,  who,  according  to  Malvasia.  was  a  scholar  of  the 
Caraoci,  and  executed  some  works  in  their  style  for 
the  churches  at  Bologna  and  the  adjacent  citic3L 
Lanzi  also  briefly  commends  him  as  an  excellent 
disciple  of  that  school.  He  died  in  the  first  part 
of  the  17th  century. 
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PORFIRIO,  BauTASDnf  c  di,  an  eminent  worker 
fai  moMuc,  bom  «t  Lecoio,  iu  tiie  Florentine  state. 
He  executed  a  picture  for  Fr^neis  I.,  from  the  de- 
aign  of  Vasari,  ^^  composed  of  Oriental  alabaster, 
and  large  slabs  of  jasper,  heliotrope,  cornelian, 
lapis-lajrali,  agate,  and  other  precioas  stones  and 
gems,  Talaed  at  20,000  crowns."  He  was  living 
in  1668. 

POBIDEO,  Gbboobio,  a  Venetian  painter, 
whom  Lan^  sQpt>08es  to  hare  studied  under  Ti- 
tian. There  is  a  beautiful  Madonna,  executed  in 
the  manner  of  Titian,  in  the  noble  collection  in  the 
Oasa  Pisani,  signed  Gregorius  Porideut^  ^most 
probably  the  production  of  one  of  Titian^s  imita- 
tors, whose  name  is  now  fiiillen  into  oblivion.*' 

FOBINUS.    SeeAvnsTAna. 

PORPORA,  Paolo,  a  Neapolitan  painter,  who, 
according  to  Dominici,  was  a  scholar  of  Aniello 
Falcone,  and  at  first  painted  battle-pieces,  in  the 
stjle  of  his  master;  but  the  impulse  of  his  genius 
led  him  to  paint  pictures  of  fish,  shells,  and  other 
marine  productions,  in  which  he  succeeded  to  ad- 
miration. He  was  also  billed  in  painting  flowers 
and  fruit.  He  was  elected  a  member  of  the  Acad- 
emy of  St  Luke  in  1656,  and  died  in  1680. 

PORPOBATI,  Oablo  Antonio,  an  eminent  Ital- 
ian engrayer,  bom  at  Turin  in  1741.  He  was  in- 
tended for  the  profession  of  an  architect,  but  mani- 
fe:}ting  a  strong  inclination  for  engraving,  by  copy- 
ing with  the  pen  all  the  ^ints  he  could  find,  he 
was  encouraged  by  Oount  hogino,  minister  of  the 
Sardinian  Kmg,  who  commissioned  him  to  design 
the  Capture  of  AistL  He  suooeeded  so  well  that 
the  King  assigned  him  a  pension,  and  sent  him  to 
Paris  for  improvement  He  studied  under  J.  G. 
'WUle,  CheviUet,  and  Beauvarlet;  and  acquired 
considerable  celebrity  for  his  portrait  of  Charles 
£manuel  IIL,  and  other  plates.  He  adopted  an 
original  style,  and  was  the  first  of  the  Italian  en- 
gravers who  availed  himself  of  the  elegance  and 
purity  of  line  atlAined  by  the  use  of  the  graver 
alone.  The  flesh  parts  of  his  plates  are  ezceed- 
ioffly  delicate ;  the  heads  are  expressive  and  grace- 
fu ;  and  the  general  effect  harmonions.  His  many 
excellencies  gained  him  a  high  reputation;  but 
the  draperies,  animals,  and  landscapes  in  his  plates 
are  treated  in  a  monotonous  style,  destitute  of  va- 
riety. In  1778.  Porporati  was  chosen  a  membei; 
of  the  French  Academy,  and  presented  his  pbite 
of  Susanna  and  the  Elders,  as  his  reception  piece. 
Returning  to  Turin,  he  was  appointed  engraver  to 
the  King,  and  gained  a  high  reputation.  He  was 
invited  to  Naples  to  establish  a  school  of  engraving ; 
and  daring  his  residence  in  that  city,  he  employed 
four  years  in  engraving  RafGaelle^s  picture  of  the 
Madorma  with  the  Rabbit  In  1797  he  returned 
to  Turin  to  complete  his  plate  of  the  Bath  of  Leda, 
<rfUr  CoTteggio,  This  was  his  last  production, 
on  accoimt  of  enfeebled  eyesight ;  ana  from  this 
time  until  his  death,  in  1816,  he  instructed  a  num«. 
ber  of  pupils  in  the  art  The  following  are  his 
principal  plates: 

Abraham  sending  away  Hagar;  afUr  PkUip  VtM- 
Sfck.  Tancred  and  Clorinda;  ^ter  C.  Fanioo.  Brminia 
asking  abetter  of  a  Shepherd ;  ao,  Cnpid  in  Meditation ; 
^fUr  Angdioa  Kavfffnan,  The  Death  of  Abel ;  cfUr* 
A.vand^  W«rf,  The  Madonna  with  the  Rabbit;  ^t» 
JhffadU  Venos  cmreesinff  Oupid  ;  irfttr  Bmfto  Bmon/L 
Japiter  and  Leda;  afUr  Corrtggio  ;  veiy  fine.  Leda  and 
the8wan»aadLsda,l>athing;  Jp.  LaZingarella;  do.  Tfat 


yonng  Oirl  with  a  Dog ;  €ifUr  Gmmi.   The  Lady  ps» 
paring  for  Bed,  and  Pvia  and  Helen. 

PORRO,  GiBOLAi*^.  an  Italian  engrarer  on 
wood  and  copper,  bom  ai  Padua  about  1529.  Be 
wrought  in  various  Italian  cities,  and  engraved 
many  plates  in  a  tasteftil  and  delicate  style,  for  ▼&• 
rious  works,  among  which  were  those,  in  the  edi- 
tion of  Orlando  Furioso,  published  at  Venice  io 
1548;  one  hundred  prints  in  Oamillo  Camilli's 
Impremi  degU  uomini  iUtutri  ;  and  his  last  work, 
a  set  of  wooden  cuts  for  IFwneraU  degU  antiehi  di 
dweni  popoli  e  noMiani,  by  Tommaso  Porcaoehi, 
published  in  1674. 

PORRO,  Maso,  an  eminent  painter  on  g^ass,  and 
a  native  of  Oortona,  who  flourished  about  1560. 
He  was  employed  in  deooratmg  ine  windows  ol 
the  churches  in  Tuscany  and  elsewhere. 

PORTA,  Baooio  jnojJL,  called  also  H  Frati, 
and  FrI  Babtolombo  di  Sait  Maboo.    This  cele- 
brated painter  was  bom  in  the  territory  of  Savig- 
nano  neisir  Florence,  in  1469.    While  very  young 
he  became  the  disciple  of  Oosimo  Rosselli,  and  ac- 
quired the  name  of  Baodo  della  Porta,  from  his 
residence  near  the  gate  of  St  Peter.    After  pass* 
ing  some  years  under  the  instmction  of  that  mas- 
ter, he  applied  himself  with  great  assiduity  to 
stndving  the  works  of  Leonardo  da  Yiuci,  whose 
admirable  chiaro-scuro  and  grandeur  of  relief  werm 
the  particular  objects  of  his  admiration.    In  oom- 
panr  with  his  friend  Mariotto  Albertinelli,  he  modr 
eled  and  copied  from  the  ancient  bassi-relieTi,  by 
which  means  he  acquired  a  breadth  of  light  and 
Aiidow  that  forms  one  of  the  most  striking  charac- 
teristics of  his  style.    His  first  worlds  were  of  small 
size,  graceftiUy  composed  and  designed,  and  highly 
finished ;  such  are  his  two  cabinet  pictures  in  the 
Florentine  gallery,  representing  the  Nativity  and 
the  Oircumcision.    But  he  aft^^ards  adopted  a 
grander  style,  and  in  his  fresco  of  the  Last  Judg- 
ment in  the  chapel  of  S.  ICaria  Kuova,  he  evinced 
powers  of  a  superior  order.    About  this  time,  he 
became  acquainted,  and  formed  an  intimate  friend- 
ship, with  the  famous  monk  Jerome  SavonaroliL 
whose  preaching  had  such  an  effect  upon  his  mind 
that  he  is  said  to  have  destroyed  all  the  studies 
he  had  previously,  made  from  the  naked  figure. 
He  was  employed  in  the  convent  of  S.  Marco,  when 
the  officers  broke  into  the  monastery  by  order  of 
Pope  Alexander  YI.,  to  seize  the  person  of  Savo- 
narola, who  was  condemned  to  tne  stake.    The 
execution  of  his  friend  preyed  upon  the  mind  of 
della  Porta,  and  he  entered  the  convent  of  S.  Mar- 
co in  1500,  at  the  age  of  31,  assuming  the  name  of 
Frd  BartoIomeOj  and  was  called  II  Fratt,    Like 
Botticelli  and  Credi,  he  abandoned  the  pencil  for 
nearly  four  years ;  but  after  resuming  it  he  seems 
to  have^  made  constant  improvement  during  the 
remainder  of  his  life ;  so  that  his  earlier  produc- 
tions, though  very  beautiful,  are  inferior  to  the 
last     His  improvement  was  accelerated  b^  the 
friendship  he  contracted  with  Raffaelle,  who  visited 
Florence  for  improvement  about  1504.    II  Frate 
instructed  him  in  coloring  and  the  folding  of  dra- 
peries, and  in  return  Raffaelle  taught  him  the  rules 
of  perspective.    Some  years  afterwards  he  went  to 
Rome,  to  view  the  works  of  the  two  great  rivals 
of  the  age,  Michael  Angelo,  and  Raffaelle.  and 
greatly  elevated  his  style.    "  In  that  place/*  says 
Baldinucci,  '*he  appeared  with  diminished  lustre, 
in  presence  of  those  two  great  luminaries  of  the  art^ 
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tnd  n>6edOjr  returned  to  Florence — a  eiromnstanoe 
which  also  happened  to  Andrea  del  Sarto,  II  Ros- 
so, and  other  tmlj  eminent  masters,  whose 
modesty  was  equal  to  the  confidence  of  innnmer- 
able  artists  of  mediocrity,  who  frequently  enjoyed 
at  Rome  maoh  ill  placed  patronage.  H  Frate  left 
there  only  two  fignree  of  St.  Peter  and  St  Panl, 
in  the  Qnirinal  palace;  the  St  Peter  he  left  nn- 
finished,  and  it  received  its  last  touches  from  the 
hand  of  Raffiielle.''  The  following  admirable  cri- 
tique Ib  extracted  from  Lanxi.  *^  Sis  manner  at  aU 
times  was  more  conformable  to  that  of  his  friend 
(Rafiaelle),  than  to  that  of  his  fellow  citizen  (M. 
Angelo),  uniting  dignity  with  grace  in  his  heads, 
and  in  the  general  desiffn.  His  picture  in  the  Pitti 
Palace,  painted  before  he  went  to  Rome,  is  a  proof 
of  this.  His  most  finished  productions  are  in  Tus- 
cany, which  boasts  various  altar-pieoea,  all  of  them 
very  valuable.  Their  oomoosition  is  in  the  usual 
style  of  the  iige,  which  may  be  observed  in  the  pro- 
ductions of  every  schod,  not  excepting  Raflfaelle, 
and  which  continued  in  the  Florentine  until  the 
time  of  Pontormo;  vijs:  a  Madonna,  seated  with 
the  Infant  Jesus,  and  accompanied  by  saints.  But 
in  these  hackneyed  subjects,  II  Frate  distinguished 
himself  by  grand  architecture,  magnificent  flights 
of  steps,  ana  the  skillful  grouping  of  his  saints  and 
cherubs ;  Bome  of  which  are  seated  in  concert,  and 
some  poised  on  their  wings,  to  minister  to  their 
King  and  Queen,  while  others  support  the  drapery, 
and  othera  again  have  charge  of  the  pavilion,  a 
rich  and  happily  conceived  ornament,  which  he 
readily  connected  with  such  thrones,  even  in  his 
cabinet  pictures.  He  departed  from  this  mode  of 
composition  in  a  picture  he  left  in  the  church  of  S. 
Bomano  of  Lucca,  called  la  Madonna  della  Miseri- 
cordia,  who  sits  in  a  very  graceful  attitude,  amid 
a  crowd  of  devotees,  shielding  them  with  her  man- 
tle fh>m  the  wrath  of  heaven.  His  rivals  occa- 
sioned the  production  of  two  more  altar-pieces, 
differing  from  his  usual  style;  accoxding  to  the 
example  of  other  eminent  men,  he  answered  them 
by  his  classic  performances,  a  retort  the  most  fall- 
ing to  the  invidious.  They  had  stigmatized  him 
as  unequal  to  large  proportions ;  and  he  filled  a 
large  piece  with  a  single  figure  of  St.  Mark,  which 
is  admired  as  a  prodigy  of  art  in  the  Ducisd  Gal- 
lery, and  is  described  by  a  learned  foreigner  (the 
Abb6  Winckelmann),  as  a  Grecian  statue  trans- 
formed into  a  picture.  He  was  accused  of  being 
ignorant  of  the  anatomy  of  the  human  figure ;  and 
to  refute  this  calumny,  he  introduced  a  naked  St. 
Sebastian  into  another  picture,  in  the  church  of 
that  saint  which  was  so  perfect  in  drawing  and 
coloring  that  it  received  the  unbounded  applause 
of  artists,  but  being  too  much  admired  by  the  fe- 
male devotees,  it  was  removed  by  the  fathers  into 
a  private  room,  and  afterwards  sold  and  sent  into 
France.  In  short,  II  Frate  knew  how  to  excel  in 
every  department  of  painting.  His  design  is  most 
chaste ;  his  youthfiiljpieces  are  more  full  and  fleshy 
than  was  usual  witli  Kaffaelle,  and  according  to  Al- 
gfirotti,  they  are  little  elevated  above  the  standard 
of  ordinary  men.  His  tints  at  an  e>irly  period 
abounded  with  shadows  produced  by  lamp-black 
or  ivory-black,  which  impaira  the  value  of  some 
of  his  pictures;  but  he  gradually  acqnired  a  better 
manner,  so  as  to  be  able  to  instruct  Kaffaelle.  In 
firmness  and  clearness,  he  yields  not  to  the  best 
of  the  school  of  Lombardy.  He  was  the  inventor 
of  a  new  method  of  casting  draperies,  having  taught 


the  use  of  the  wooden  figure,  with  moveable  Jointa, 
which  serves  admirably  for  the  study  of  the  folds 
of  drapery.  His  works  are  to  be  seen  in  several 
private  collections  at  Florence,  but  they  are  rare 
beyond  the  precincts  of  that  dty ;  they  are  eagerlv 
sought  after  by  foreigners,  but  yery  rarely  sold. 
The  Ff^thera  of  St  Mark  have  a  considerable  num- 
ber of  his  paintings  in  their  private  chapel,  and 
amonff  them  a  St  Vincenzio,  said  by  Bottnri,  to 
resemble  a  work  by  Titian  or  Giorgione.  His  best 
and  rarest  performances  are  in  the  possession  of 
the  Prince,  in  whose  collection  is  his  last  work, 
conddered  a  model  of  art,  a  large  picture  in  chiaro- 
scuro, representing  the  patron  Saints  of  the  City, 
surrounding  the  virgin. 

<^  The  method  of  11  Frate  was  first  to  draw  the 
figure  naked,  then  to  drape  it,  and  form  a  chiaro- 
scuro, sometimes  in  oils,  that  marked  the  distri- 
bution of  the  light  and  shadow,  which  constituted 
his  great  study,  and  the  soul  of  his  pictures ;  the 
larffe  chiaro-scuro  before  mentioned  demonstrates 
such  preparatives,  and  it  has  as  high  a  value  in 
painting  as  the  antique  plaster  models  have  in 
sculpture,  in  which  Winckelmann  discovera  the 
stamp  of  genius  and  compass  of  design,  better  than 
in  sculptured  marbles." 

Several  of  the  most  celebrated  works  of  Frd 
Bartolomeo  were  transferred  by  Napoleon  from 
Florence  to  the  Louvre,  but  they  were  afterwards 
restored.  He  gave  the  most  of  his  designs  to  del 
Piombo,  who  deposited  them  with  a  Nun,  as  rela- 
ted by  Vasari,  in  the  convent  of  ^t  Oatherine.  at 
Florence.  They  came  into  the  possession  of  Sii 
Bei^.  West,  and  afterwards  into  that  of  Sir  Thom- 
as Lawrence,  at  whose  death,  they  were  purchasec 
by  the  Messrs.  Smith,  print  dealere  at  London,  and 
scattered  over  the  world.  See  Introduction,  p.  vi, 
and  del  Piombo.  TH  Bartolomeo  died  at  Flor- 
ence in  1517. 

PORTA,  GiusBFPi,  called  also  Salviati.  This 
painter  was  bom  at  Oastel  Nuovo,  in  the  Grafag- 
nana,  in  1585.  He  was  sent  to  Rome  while  young, 
and  placed  under  Francesco  Salviati,  an  eminent 
Fiorentinapainter,  from  whom  he  acquired  such  an 
excellent  £ste  of  design,  that  he  was  oiEdled  after  the 
name  of  his  master.  He  had  already  made  consid- 
erable progress,  when  Salviati  being  invited  to 
Venice,  took  with  him  his  favorite  pupiL  Here 
he  formed  a  styl^  of  his  own,  founded  on  that  of 
his  master,  combining  the  energetic  design  of  the 
Florentine  school  with  the  fine  coloring  of  the  Ven- 
etian, in  which  he  acquired  great  reputation,  and 
was  ranked  among  the  ablest  artists  of  his  time. 
His  works  were  so  much  admired  at  Venice,  that 
he  was  induced  to  settle  in  that  city,  where  he 
met  with  the  most  fiattering  encourag&DQent.  He 
was  approved  by  Titian,  and  was  selected  with' 
Paul  Veronese  and  other  eminent  artists  to  deco- 
rate the  Palace  and  Library  of  St  Mark,  where 
he  painted  the  Prophets,  the  Sibyls,  and  the  Car- 
dinal Virtues.  In  the  Piazza,  he  represented  Al- 
exander in.  bestowing  his  benediction  on  Fred- 
erick Barbarossa,  where  he  indulged  his  taste  for 
splendid  architectural  ornament  in  the  Venetian 
manner;  and  in  the  chapel  he  painted  a  Bead 
Christ  with  the  Mairs.  He  was  mvited  to  Rome 
by  Pius  IV.,  where  he  painted  in  the  Sala  Reale, 
the  Emperor  Frederick  I.  doing  homage  to  Alexan* 
der  ni.  Having  finished  these  and  other  consider- 
able works  for  the  pontiff,  who  honored  him  with  a 
munificent  reward,  he  returned  to  Venice,  and  cop- 
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tinned  to  reside  there  till  his  death.  He  execu- 
ted several  altar-pieces  and  other  works  for  the 
ohnn^es  and  public  edifices,  of  which  the  most 
esteemed  are,  tne  Assumption,  in  the  charch  of  the 
Padri  Senri,  and  the  Annunciation,  in  the  chapel  of 
the  IncurabilL  At  Murano,  in  the  church  degli 
Aogeli,  is  one  of  his  finest  works — ^a  Descent  from 
the  Gross,  with  the  Virgin,  Mary  Magdalene,  and 
St.  John,  a  favorite  sulject  wna  him,  which  he 
repeated  several  times.  His  stjle  was  distin- 
guished for  fine  and  fertile  invention,  excellent 
taste  of  design,  and  tender  and  harmonious  color- 
ing. Land  says  his  best  pictures  display  ffreat 
powers  of  invention,  are  wholly  original,  full  of 
expreffiion,  with  an  air  of  majesty  unusual  in  the 
productions  of  the  Venetian  schooL  There  is, 
nowever,  in  some  of  his  works  a  sameness  of  style, 
and  a  deficiency  of  strength  in  coloring  and  shad- 
owing; he  was  also  occasionally  strained  and 
extravagant  in  the  delineation  of  the  muscles, 
emulating  the  daring  contour  of  Michael  Ange- 
lo.  Towards  the  close  of  his  life  he  was  more 
languid  and  monotonous.  There  were  a  few  spir- 
ited engravings  on  wood  attributed  to  him,  which 
are  variously  signed  Giuseppe  SaUiati^  Joseph 
Porta  Grafagninus^  or  Joseph  Gr^ifagninus, — 
These  however,  are  believed  to  have  been  executed 
by  an  anourous  hand  from  his  designs.  He  died 
at  Venice  m  1585.  There  is  considerate  varia- 
tion among  authors  as  to  the  exact  time  of  his 
birth  and  death,  but  the  dates  given,  are  from  the 
best  authorities. 

PORTA,  Ahdbba,  a  Milanese  painter,  bom  in 
1656.  According  to  Orlandi,  he  studied  with  Oe- 
aare  Fiori,  and  afterwards  gained  improvement 
by  oontemplating  the  works  of  Legnanino.  .  He 
formed  for  himself  a  style  of  coloring  so  vigorous 
and  agreeable,  as  to  excite  general  admiration. 
He  executed  some  works  for  the  churches,  but 
more  for  individuals,  in  which,  according  to  Land, 
*'  he  aimed  at  catching  the  manner  of  Legnanino. " 
He  died  in  1744. 

PORTA,  Fkbdinaitdo,  was  the  son  of  the  pre- 
ceding, bom  at  Milan,  according  toOretti,  in  1689, 
and  £ed  in  1767.  He  first  studied  under  his  fair 
ther,  and  distinguished  himself  for  a  number  of 
works  for  the  churches,  in  imitation  of  the  man- 
ner of  Oorreffgio.  He  also  painted  history  with 
applause,  for  the  collections.  Lanzi  says  he  ^*  was 
too  inconstant,  and  often  unequal  to  himself.  ^ 

VOKIK^  FrI  QuouKLico  dblla,  called  Mhjl- 
irasx,  an  Italian  painter,  and  a  distinguished  sculp- 
tor, was  the  nepnew  of  Giaoomo  della  Porta ;  and 
flourished  about  the  middle  of  the  16th  century. 
He  was  bom  at  Porlizza,  in  the  diocese  of  Oomo, 
and  studied  the  elements  of  design  under  his  uncle ; 
but  afterwards  went  to  Genoa,  and  entered  the 
school  of  Pierino  del  Vaga.  According  to  Lanzi, 
he  assisted  in  painting  four  apartments  in  the 
Palazzo  Doria,  from  the  cartoons  of  that  master. 
The  latter  became  waroily  attached  to  him,  and 
oflbred  him  his  daughter  in  marriage ;  but  della 
Pona  declined,  having  decided  to  enter  the  priest- 
hood. His  mstructor  in  sculpture  is  not  men- 
tioned. He  afterwards  visitea  Rome,  where  he 
became  intimately  attached  to  Sebastiano  del 
Piombo,  and  acquired  the  esteem  of  Michael  An* 
gelo.  He  attained  a  high  reputation  for  his  ad- 
mirable works.  When  the  famous  Famese  Her- 
cules was  discovered,  della  Porta  was  commissioned 


to  restore  the  legs,  and  performed  the  diffiooll 
task  in  BO  masterly  a  manner,  that,  ii  hen  the  orig- 
inal limbs  were  discovered,  ^chael  Angelo  prefer* 
red  to  let  the  statue  remain  as  it  was.  At  the 
death  of  Sebastiano  del  Piombo  in  1547,  he  was 
appointed  to  the  oflSce  left  vacant  by  the  latter, 
of  Keeper  of  the  Seal  to  the  pontifical  Court.  He 
was  commissioned  to  sculpture  the  monument  to 
Pope  Paul  in.,  and  displayed  great  talent  in  its 
execution. 

PORTA,  Cay.  Gio.  Battista  dxlla,  an  Italian 
sculptor,  a  relative  and  scholar  of  the  preceding, 
bom  at  Porlizza  in  1542.  He  resided  chiefly  at 
Rome,  and  attained  a  high  reputation  among  the 
sculptors  of  his  day.  He  was  patronized  by  the 
noble  Famese  family,  through  whose  influence  he 
was  honored  with  the  Order  of  the  Golden  Spur. 
Among  his  principal  works  are  several  sculptures 
in  the  church  of  Notre  Dame  di  Loretto ;  a  group 
of  Christ  givinff  the  Keys  to  St  Peter,  in  S.  Pu- 
dore;  and  a  colossal  statue  of  St  Domenico,  in  S. 
Maria  Maggiore.  The  DwionaHo  Istorioo  of  Bas- 
sano,  erroneously  places  his  death  in  1547 ; — ^he 
died  at  Rome  in  1597. 

PORTA,  ToMMASo  DBLLA,  an  Italian  sculptor, 
was  the  brother  of  the  preceding,  and  a  scholar 
of  Gufflielmo  della  P.  He  was  principally  distin- 
guished for  the  admirable  bronze  statues  of  St 
Peter  and  St  PauL  placed  on  the  Antonine  and 
Tr^an  columns.  Among  his  other  works,  was  a 
group  sculptured  from  a  single  block  of  marble, 
representing  the  Descent  from  the  Cross,  placed 
in  the  church  of  S.  Ambrogio  al  Corso. 

PORTA,  Giaoomo  della,  an  eminent  Italian 
architect,  born  at  Milan  about  the  commencement 
of  the  16th  century.  During  his  early  youth  he 
studied  design  under  the  sculptor  Gobbio,  and 
was  occupied  in  making  bas-rehefs  in  stucco.  He 
afterwards  studied  architecture  under  Vignola, 
and  soon  gained  considerable  reputation.  He  was 
commissioned  to  continue  the  buildinss  of  the 
Capitol,  and  to  erect  the  Gregorian  chapel,  accord- 
ing to  the  designs  of  Michael  Angelo ;  also  the 
Church  of  the  Greeks,  of  good  form,  in  the  Strada 
del  Babbuino ;  thefa^es  of  the  Madonna  de'  Mon- 
ti, and  S.  Maria  in  Via.  DeUa  Porta  was  invited 
to  Genoa,  to  erect  the  chapel  of  S.  Giovanni  Battista, 
in  the  cathedral  of  that  city.  In  concert  wiUi 
Domenico  Fontana,  he  was  commissioned  by  Six- 
tus  V.  to  erect  the  grand  cupola  of  St.  Peter^s. 
after  the  model  of  Michael  Angelo.  Six  hundred 
men  were  employed  for  twenty-two,  months  upon 
this  stupendous  work.  Milizia  says  ^*  it  combmea 
originality,  beauty,  and  grandeur ;— the  world  has 
never  seen  its  eoual. ''  Among  the  other  works  of 
Giaoomo  deUa  rorta,  are  the  church  del  Gesu,  at 
Rome,  after  the  desi^s  of  Vignola ;  the  Palazzo 
Serlupi ;  the  elegant  Palazzo  Gottofredi ;  the  Pa- 
lazzo Niccolini,  noble  in  its  simplicity ;  the  mi^es- 
tic  Pallazzo  Marescotti;  and  the  design  for  the 
Villa  Aldobrandini,  at  Frasoati.  The  latter  is 
Justly  considered  one  of  the  most  celebrated  pal- 
aces in  the  vicinity  of  Rome.  Della  Porta  designed 
a  number  of  fountains  in  Rome,  at  Piazza  Navona, 
at  the  foot  of  the  Capitol,  at  the  Rotonda,  kc*- 
He  died  at  the  age  of  sixty-five,  near  the  dose  of 
the  16th  century. 

PORTA,  Obazio,  a  painter  of  the  Florentine 
school,  and  a  native  of  Monte  Sansovino,  way 
living  in  1568,    He  was  a  reputable  artist,  and 
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•xeonted  several  werkt  for  the  ohiirobes  of  his 
Etttive  oitj,  and  other  plaoes  in  the  viciDitf. 

FORTELLI,  Carlo,  a  painter  of  the  Florentine 
school,  a  native  of  Loro,  in  the  Valdamo,  and  a 
scholar  of  Ridolfo  Ghirlandaio.  He  flourifihed 
Hbont  the  middle  of  the  16th  century.  He  was 
mnch  employed  at  Florence,  and  Vasari  commends 
him  as  an  able  artist.  Lanzi  says  that  he  some- 
times painted  with  little  harmony,  but  that  his 
picture  of  S.  Romulus,  at  the  Santa,  proves  him 
an  artist  of  ability. 

PORTENGEN,  Pbtsb,  a  Dutch  painter,  who 
flourished  at  Utrecht  about  1688,  and  studied  un- 
der Paul  Moredze.  He  punted  landscapes  in  im- 
itation of  John  Both;  but,  though  his  pictures 
possess  considerable  merit,  they  are  every  way 
greatly  inferior  to  the  works  of  that  master,  es- 
pecially in  the  handling  of  his  trees. 

PORTER,  SiB  R<»EBT  Keb,  was  the  son  of  a 
British  officer,  bom  at  Durham  in  1780.  Uis 
father  dyins  while  he  was  a  child,  his  mother  re- 
moved to  Edinburg,  where  he  eznibited  such  an 
extraordinary  passion  for  sketching  battle-pieces, 
that  his  parent  was  induced  to  take  him  to  Mr. 
West  at  London,  then  President  of  the  Royal  Acad- 
emy, who  procured  his  admission  as  a  student  of 
hat  institution.  He  made  rapid  progress,  and  in 
798,  painted  an  altar-piece  for  the  Shoreditch 
i^nrch ;  in  1794  a  picture  of  Christ  stilling  the 
Xempest,  which  he  presented  to  the  Roman  Cath- 
oMccnapel  at  Portsea ;  in  1798,  St.  John  preaching, 
'or  St  «fohn*s  college  at  Cambridge ;  and  m  1800,  he 
astonished  the  pubfic  by  the  exhibition  of  his  Storrn- 
tng  of  Seringapataro,  a  very  large  picture,  twelve 
feet  by  ten,  executed  in  strntoeeks^  *'  representing  with 
Homeric  fire  and  animation,  *'  says  Stanley,  *^  the 
details  of  an  exploit  of  British  valor  never  surpnss- 
ed.  *'  He  also  painted  several  other  renowned  ac- 
tions, among  which  are  the  Battle  of  Agincourt,  the 
Battle  of  Alexandria,  and  the  death  of  Sir  Ralph 
Abercrombie.  In  1804,  he  went  to  St.  Peters- 
burg, and  was  appointed  painter  to  the  Emperor, 
in  whose  service  he  continued  several  years.  In 
1808,  he  accompanied  Sir  John  Moore  to  the  Pen- 
insula, and  attended  him  throughout  the  campaign, 
till  that  heroes  death  at  Comnna,  but  whether  as 
a  commissary,  or  as  a  designer  of  the  principal  bat- 
tles, is  not  mentioned.  Soon  afterwards,  Porter 
made  a  second  visit  to  Russia,  where  he  married 
the  princess  Mary,  daughter  of  Prince  ShorbatofP. 
On  his  return  toEngknd  in  1818,  he  published 
an  Account  of  the  Russian  Campaign,  and  was 
knighted  by  the  Prince  Regent.  He  afterwards 
published  an  account  of  his  travels  in  Georgia, 
Armenia,  Persia,  ancient  Babylon,  and  other  places, 
illustrated  with  numeroas  engravings  of  portraits, 
costumes,  and  antiquities.  He  was  afterwards  ap- 
pointed consul  for  Venezuela,  and  during  his  resi- 
dence at  Caraccas,  he  painted  a  portrait  of  Bolivar, 
and  three  other  pictures,  representing  the  Last 
Supper,  Christ  blessing  little  children,  and  an  Ecce 
Homo.  In  1841,  he  paid  a  last  visit  to  St.  Peters- 
burg, and  died  tiiere  of  apoplexy,  in  1842.  The 
above  account,  fVom  which  little  idea  can  be  formed 
of  the  merits  of  Porter  as  an  artist,  is  extracted 
from  Stanley.  It  is  fair  to  infer  that  he  received 
some  benefit  from  fiamily  influence,  for  had  he 

EreSminently  distinguished  himself  as  a  painter, 
e  would  not  have  roamed  over  the  world,  and 
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oertainly  not  have  accepted  the  situation  of  consol 
at  Caraccas. 

PORTIO,  AmsLLO,  an  Italian  engraver,  who 
flourished  about  1700,  and  according  to  Zani  exe- 
cuted a  few  portraits  and  other  book  plates. 

PORTO,  Gio.  Battista  de,  an  Italian  engrav- 
er, who,  according  to  Zani,  flourished  about  1508, 
and  executed  a  few  etchings  marked  /.  £,  t^iM 
a  bird, 

PORZEL,  EuAs,  a  German  car- 
•  ver  and  engraver  on  wood,  who, 

according  to  Nagler,  was  bom  at 
Isny  in  Suabia,  about  1622,  and  died  at  Nurem- 
berg in  1722.  He  engraved  some  Bible  plates, 
marked  with  one  of  the  above  monograms. 

POSI,  C  Av.  Paolo,  a  distinguished  Italian  sculp- 
tor and  architect,  bom  at  Siena  in  1708.  He  visit- 
ed Rome  at  an  early  age,  where  he  settled  perma- 
nently, and  attained  a  high  rank  among  the  pro- 
fessors of  the  day.  He  was  extensively  employed 
for  many  years,  and  was  appointed  pontifical  ar- 
chitect. Milizia  says  he  had  naturally  great  tal- 
ents, but  was  not  a  good  architect ;  he  gives  him 
no  credit  for  professional  excellence,  and  criticisee 
his  edifices  with  such  severity,  as  might  lead  some 
to  suppose  there  had  been  persomd  jealousy  be- 
tween the  parties.  The  peculiarities  of  Milizia,  (see 
the  sketchof  his  life),  compel  the  candid  connois- 
seur to  receive  his  criticisms  with  caution ;  and  it  is 
clear  that  the  nierits^of  Posi  were  of  no  common  or- 
der, since  his  reputation  stood  very  high  for  many 
years ;  he  was  appointed  architect  of  St  Peter's, 
and  honored  with  the  Order  of  the  Golden  Spur. 
His  works  in  sculpture  were  chiefly  mausoleums,  of 
which  he  designed  a  great  number.  Among  them 
was  that  of  the  Cardinal  Caraccioli,  at  Aversa :  the 
Cardinal  Imperiidi,  in  S.  Agostino,  at  Rome ;  the 
Cardinal  OarafTa,  in  S.  Andrea  de  la  Frate ;  and 
the  Princess  Chigi,  in  La  Madonna  del  Popolo. 
Among  his  principal  ediflces,  were  the  moderniz- 
ing of  the  Colonna  Palace ;  the  church  of  S.  Cater- 
ina  at  Siena ;  the  church  and  house  of  the  Jesuits 
at  Sinigaglia ;  and  the  two  Case  deP  Projetti,  at 
Kami  and  Viterbo.    He  died  in  1776. 

POSSENTTI,  Bknkdetto,  a  Bolognese  painter, 
who,  according  to  Malvasia,  was  brought  np  in 
the  school  of  the  Caracci,  and  excelled  in  painting 
landscapes,  sea-ports,  embarkations,  fairs,  festi- 
vals, &c.,  for  the  collections,  which  were  held  in 
considerable  estimation.  He  also  painted  battle- 
pieces.  His  pictures  are  well  designed,  and  the 
figures  spirit€Mlly  executed. 

POST,  or  POOST,  Fraitz,  a  Dutch  landscape 
painter,  bom  at  Haerlem  in  1620;  died  in  1680.  . 
He  was  the  son  of  John  Post,  a  painter  on  glass, 
who  taught  him  the  elements  of  design.  Befbre 
the  age  of  twenty,  he  manifested  such  good  abil- 
ities, that  Prince  Maurice  of  Nassau  employed 
him  to  accompany  him  as  draughtsman  on  a 
voyage  to  the  West  Indies  and  South  America. 
During  a  residence  of  two  years,  he  made  numer- 
ous drawings  of  the  most  interesting  views  in  that 
country,  from  which,  on  returning  to  Holland,  he 
painted  several  large  pictures  for  the  palace  of 
Ryksdorp,  near  Wassenaer.  According  to  Hou- 
braken,  nis  pencil  is  light,  yet  firm ;  his  coloring 
clear  and  agreeable;  and  his  trees  and  plants 
touched  in  a  neat  and  spirited  style.  Humboldt 
says  that  several  of  his  r^'^'^tings,  representing 
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Tiewson  the  banksof  the  Amazon,  are  to  be  seen 
in  the  picture  galleries  at  Schleissheim,  Hanover, 
Prague,  and  Berlin.  His  pictures  sometimes 
occur  in  commerce.  There  are  several  spirited 
etchincs  bj  Post,  among  which  are  the  f>llow- 
ing:  A  set  of  Views  in  Brazil;  trotn  designs  by 
himself.  A  View  of  the  Gulf  of  All  Saints ;  Fr. 
FoMt^  fee.  1645.  A  View  of  Oape  St.  Augustine ; 
do.    A  View  of  the  Isle  of  Thamaraca ;  do. 

POT,  Hbndriok  GsBBrrz,  a  Dutch  painter, 
bom  at  Haerlem  about  1600.  It  is  not  certainly 
known  under  whom  he  studied,  but  it  is  supposea 
he  received  some  instructions  from  Francis  Hals. 
He  w^as  a  reputable  painter  of  hisiory,  but  more 
celebrated  for  his  portraits.  Houbraken  celebrates 
a  picture  by  him,  representing  Judith  with  the 
Head  of  lIol(»fernes ;  and  he  commends  a  large 
picture  of  one  of  the  princes  (»f  Orange  in  a  Trium- 
phal Car,  in  the  Princenhuf  at  Haerlem.  In  the 
Hall  of  the  Society  of  Archers,  at  Haerlem,  is  a 
fine  picture  by  him,  representing  the  principal  of- 
ficers of  that  Society.    He  died  in  1656. 

POTENZANO,  FBAXcasoo,  an  Italian  painter 
and  engraTer,  born  at  Palermo  about  1550.  His 
name  is  not  mentioned  in  most  works  relating  to 
art;  but  the  Biographk  Univenelle  notices  him 
as  an  artist  of  decided  merit  He  visited  Rome, 
Naples,  and  several  cities  of  Spain,  leaving  every- 
where proofs  of  bis  talent.  His  prints  are  i^Fter 
his  own  designs,  in  an  elevated  style,  possessing 
oonsiderable  merit  of  execution.  Among  them 
are  the  Archangel  Michael  triumphing  over  Luci- 
fer ;  the  Adoration  of  the  Magi,  dedicated  to  King 
Philip  II.  of  Spain ;  St  Christopher  crossing  a 
Biver.  dedicated  to  Cardinal  Za.  From  the  in- 
flcription  on  the  latter  plate,  it  would  appear  that 
Potenzano  was  a  member  of  the  Florentine  Acad- 
emy. He  also  gained  considerable  reputiftion  by 
his  verses,  particularly  his  DestruUione  di  Gent' 
Miemme;  Naples,  1600,  8vo.  He  died  at  Paler- 
mo in  1599. 

POTHOVEX,  HwrBT.  a  Dutch  painter,  bom  at 
Amsterdam  in  1725.  He  studied  under  Philip 
Vandyck,  and  adopted  his  manner.  In  kw  small 
family  pictures,  he  introduced  very  suosessfuUy, 
the  accessories  of  satin,  velyet,  lace,  cai  pets,  dso. 
He  also  painted  portraits,  understood  Ihe  nnde, 
and  designed  his  figures  correctly.  His  pencil  is 
neat  and  dean,  and  his  coloring  agreealile.  Bal- 
kema  says  he  applied  himself  muon  to  engraving 
in  mezzotinto,  imd  Brulliot  mentions  a  print  by 
him  of  an  old  Man  reading  a  Book,  by  candle- 
light   He  died  in  1795. 

POTMA,  Jambs,  a  Dutch  painter,  bom  at 
Workum,  in  Friesland,  about  1610.  He  was  a 
acholar  of  Wybrant  de  Gheest,  and  painted  history 
with  reputation,  but  chiefly  distinguished  himself 
in  portraits.  He  passed  Uie  greater  part  of  his 
life  at  the  di£ferent  courts  of  Germany,  where  he 
was  much  employed.    He  died  at  Vienna  in  1684. 

POTRELLE,  Jban  Louis,  a  French  engraver, 
bom  at  Paris  in  1788.  He  had  the  advantages 
of  instraction  under  David,  Tardieu,  and  Des- 
noyers,  and  manifested  considerable  talents.  In 
1806  he  drew  the  second  prize  in  engraving,  from 
the  Royal  Academy.  There  are  a  number  of  por- 
traits by  him  of  distinguished  individuals,  also 
aeveral  subjects  after  the  Italian  masters,  among 
wluch  are  we  following : 
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Portrait  of  Glalio  Romano;  qfUr  the  jAchin  in  tXi 
MuHum,  Portrait  of  MiobMl  Aogelo ;  qfur  the  piOvrt 
b¥  kimseff.  Louis  XYIII. ;  qfi^r  Qwmrd,  CnpicU;  da. 
Portraiu  of  Raphael  mod  N.  Pouasin.  Portrait  of  David: 
afUr  the  Pidure  by  Nanei,  Prince  ScbwarUenberg ;  rf' 
Ut  Gerard,  CapiJ  and  Psyche;  after  Darid.  PortrMt 
of  Dr.  Dubois.  The  Course  of  Love,  in  6  plates ;  cfter 
Gerard, 

POTTER,  Pbtkb,  a  Dutch  painter,  bom  at 
Enkhuysen  about  161^5.  Little  is  known  of  him, ' 
except  that  he  painted  landscapes,  decorated  with 
figures  representing  scriptural  and  other  subjects. 
Some  of  tnem  were  engraved  by  Peter  Nolpe,  as 
the  Four  SeaM>ns,  the  Yoxxt  Element,  the  Proph^ 
Elias  and  the  Woman  of  Sarepta,  and  St  Paul  the 
Hermit  nourished  in  the  Desert  by  an  Eagle.  He 
is  better  known  by  the  fame  of  his  son,  than  by 
his  own  productions. 

POTTER,  Pattl.  This  admwable  painter  of 
animals  was  the  son  of  the  preceding,  bom  at 
Enkhuysen  in  1625.  He  had  no  other  instructor 
than  his  father,  and  early  showed  the  most  ex- 
traordinary talents,  which  he  cultivated  witii  sudi 
assiduity,  thiit,  at  the  a^e  of  fifteen,  his  works 
were  held  in  hi^h  estimation,  and  he  was  regarded 
the  most  promising  artist  of  the  time.  He  carefully 
designed  every  ol^ect  f^om  nature,  and  it  was  hit 
constant  practice  in  his  walks  in  the  fields,— the 
only  recreation  he  allowed  himself.— to  sketch  ev- 
ery object  that  attracted  his  attention.  He  estab- 
lished himself  at  the  Hague,  where  his  worka 
were  in  such  demand,  that  he  could  scarcely 
execute  all  the  commissions  he  received.  The 
Prince  of  Orange  was  one  of  his  greatest  admirers, 
and  purchased  some  of  his  finest  pictures.  His 
intense  application  was  fatal  to  his  naturally  del- 
icate constitution,  and  he  died  in  1054,  in  the 
29th  year  of  his  age.  He  executed  a  great  num- 
ber of  works  for  so  short  a  Ufe,  considering  their 
extraordinary  merit;  the  subjects  were  land- 
scapes, with  different  animals,  but  principally 
cows,  oxen,  sheep,  and  goats,  which  he  painted  in 
the  highest  perfection.  His  landscape  is  subor- 
dinate to  his  animals,  and  seldom  extends  beyond 
a  pasture,  with  a  stump  of  a  tree,  a  farm  house  or 
a  hovel.  His  pictures  usually  represent  a  brilliant 
effect  of  sunshine,  with  a  lustrous  glitter  in  his 
coloring  that  is  peculiar  to  himself.  His  touch  is 
f^ee  and  firm,  and  his  pencil  usually  ftill  and  flow- 
ing, although  his  pictures  are  highly  finished. 
The  best  tests  of  the  genuineness  of  his  works  are 
the  wonderful  correctness  of  his  animals,  which,  in 
their  attitudes  and  motions,  seem  to  live  and 
breathe ;  the  natural  verdure  of  his  fields,  and  the 
careless  manner  of  his  leafing.  His  pictures  are 
usually  of  small  cabinet  size,  though  he  was  not 
incapable  of  painting  on  a  large  scale,  as  is  evinced 
in  bis  picture  of  a  herdsman  and  cattle,  in  the  col- 
lection of  the  Prince  of  Orange,  with  figures  as 
large  as  life,  designed  and  painted  with  surprising 
energy  and  fidelity.  This  picture  was  transferred 
to  the  Louvre,  but  afterwards  restored  to  its  place. 
His  cabinet  pictures  are,  however,  preferred  to 
those  of  a  larger  size.  His  works  now  command 
enormous  prices.  One  of  the  truoi^t  tests  of  the 
merits  of  a  master  is  the  progressive  commercial 
value  of  his  works  after  his  decease,  and  it  is  inters 
esting  to  observe  this  in  those  of  Potter.  In 
Smithes  Catalogue  raisonn6  of  the  works  of  the 
Dutch  and  Flemish  Painters,  vol.  v.,  and  the  Sup- 
plement, may  be  found  descriptive  accounts  of 
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about  120  pictures  by  this  master,  with  many  cnri- 
ons  particmars  respecting  them.  A  pictnre  of  Four 
Oxen  in  a  meadow,  now  in  the  Hermitage  at  St. 
Petersburg,  sold  in  1750,  for  about  £25 ;  m  1812, 
it  rose  to  £320,  and  in  1815,  was  purchased  by  the 
Emperor  of  Russia  for  about  £2800.  One  of  two 
Cows  and  a  Bull  in  a  Meadow,  measuring  17  inches 
by  15,  sold  in  1771,  for  about  £186;  in  1828,  it 
brought  in  London  1210  guineas.  The  Dairy 
Farm,  24  inches  by  20,  was  sold  in  1817,  fiir  £689; 
it  rose  progressively  at  different  sales  to  £1228,  in 
1825.  A  pastoral  scene,  28  inches  by  21,  was  sold 
in  1765  for  about  £185 ;  in  1788  it  rose  to  £678^ 
and  in  1829,  to  1205  guineas.  The  large  picture 
referred  to  in  the  collection  of  the  Prince  of  Orange, 
was  sold  at  public  auction  at  Haerlem  in  1749  for 
only  about  £56 !  His  drawings  also  are  held  in 
the  highest  esteem,  and  command  proportionally 
enormous  prices.  At  M.  GoU's  sale,  a  few  years 
ago  at  Amsterdam,  the  Messrs.  Woodbum  of  Lon- 
don, gave  £200  for  one  in  India  ink,  heightened 
with  white  chalk,  measuring  about  18  inches  by 
8 ;  and  the  Chevalier  Clausdns  gave  £168  for  an- 
other, drawn  with  a  pen  worked  in  India  ink, 
about  10  inches  by  7. 

Paul  Potter  also  produced  some  etchings,  drawn 
with  great  correctness  and  spirit,  and  executed  in 
a  masterly  style.  Bartsch  describes  eighteen  prints 
by  him ;  and  also  a  set  of  eight  prints  of  cows, 
oxen,,  and  other  animals,  generally  considered  spu- 
rious, which  he  attributes  to  John  Visscher.  A 
few  have  been  added  to  the  list  by  the  Messrs. 
Smith  and  others.  They  are  signed,  Pauhu  Pot- 
ter^ /.,  or  in,  etfe.  A  great  number  of  the  designs 
of  Paul  Potter  were  etchea  in  a  spirited  maimer 
by  Mark  de  Bye,  which  see. 

POTUIL,  HsNBT,  a  Dutch  painter,  of  whom 
little  is  known.  He  is  said  to  have  imitated 
Gerard  Douw,  with  8u£Scient  art  to  deceive  good 
Judges. 

POULLEAU,  a  French  engraver,  who  flourished 
at  Paris  about  1749,  and  engraved  a  few  plates  of 
ruins  and  other  architectural  subjects. 

P0URBU8,  Pkteb,  called  the  Old,  a  Dutch 
painter  and  architect,  bom  at  Gouda  in  1510.  It 
is  not  known  under  whom  he  studied.  He  settled 
at  Bruges,  and  acquired  distinction  in  history  and 
portraits.  He  executed  many  altar-pieces  and 
other  works  for  the  churches  and  public  edifices 
at  Bruges  and  other  places  in  the  Low  Countries. 
There  are  some  of  his  best  works  in  the  principal 
church  in  his  native  place,  among  which  is  one  of 
St.  Hubert.  Another  fine  picture  by  him  is  a  Cru- 
cifixion, in  the  church  of  Notre  Dame,  at  Bruges. 
There  are  three  of  his  works  in  the  collection  of  the 
King  of  Holland.  Michiels  in  his  EUtoire  de  la 
Peinture  Flamande  et  ffoUandaise,  gives  a  cata- 
logue of  fifty  pictures  by  this  artist  Be  was  also  a 
geographer  and  geometrician,  and  executed  for  the 
magistrates  of  jBruges,  an  iounense  chart,  an  oil 
painting  on  canvass,  still  preserved  in  the  Stadt- 
House,  reprosentiuff  the  minutest  details  of  the 
whole  territory  under  their  jurisdiction.  He  was 
also  an  exceUent  portrait  painter,  and  his  portrait 
of  the  Duke  of  Alencon,  is  considered  an  admirable 
performance,  not  only  for  strikingresemblance,  but 
for  its  handling  and  coloring.  He  was  originally 
a  mason,  and  after  acquiring  distinction  as  a  paint- 
er and  an  architect,  he  marked  all  his  works  with 
a  trowel.    None  of  his  works  in  architecture  are 


mentioned.  He  married  the  daughter  of  L.  Bloli- 
deel  and  was  President  of  the  Corporation  of 
Painters  at  Bruges.    He  died  there  in  1588. 
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POUEBUS,  Fbakoib,  called  thb  Elder,  wm 
the  son  of  the  preceding,  bom  at  Bruges  in  1540. 
He  received  his  first  instruction  from  his  father, 
but  afterwards  studied  with  Francis  Floris ;  even- 
tually  surpassed  both  of  his  instructors,  and  was 
accounted  one  of  the  ablest  artists  of  his  time. 
He  not  only  painted  history,  but  also  landscape 
and  animals,  and  particularly  excelled  in  portraits. 
He  chiefly  resided  at  Antwerp,  where  he  was  elect- 
ed a  member  of  the  Academy  in^564.  There  are 
several  of  his  works  in  the  churches  of  that  city, 
the  most  admired  of  which  is  a  picture  of  the  Cir* 
cumcision  in  the  Cathedral.  One  of  his  most  es- 
teemed works  is  the  Adoration  of  the  Magi,  in  the 
church  of  the  convent  at  Oudenarde.  Another 
fine  picture  is  St.  Aloisins  preaching,  in  the  Acad- 
emy at  Antwerp,  into  which  he  introduced  several 
portraits.  He  painted  animals  extremely  well, 
and  was  so  exact  in  his  landscapes,  that  every  n>e- 
cies  of  fhiit  and  forest  trees  might  be  readily  ais- 
tinguished.  One  of  his  best  works  was  a  Martyr- 
dom of  St.  George,  painted  for  a  confraternity  of 
Dunkirk,  and  decorated  with  a  landscape  of  great 
beauty.  But  his  greatest  excellence  lay  in  por- 
traits, wliich  he  executed  with  great  truUifulness, 
life,  and  spirit,  with  admirable  coloring.  He  died 
in  1580. 

tPOURBUS,  Francis,  called  thb  YouNeBR, 
was  the  son  of  the  elder  Francis  P.,  bom  at 
Antwerp  in  1570.  After  studying  witJi  hia 
father,  he  set  out  for  Italy,  via  Paris,  where 
he^  met  with  such  encouragement  in  portrait 
painting,  that  he  took  up  his  residence  in  that  city 
for  life.  He  acquired  great  distinction,  and  painted 
the  portraits  of  the  royal  fiamily,  and  many  of  the 
most  distinguished  personages  of  the  court.  His 
talents  were  not  confined  to  pdrto*ait8,  and  he  exe- 
cuted several  works  for  the  churches,  whidi  ob- 
tained for  him  a  high  reputation  as  a  historical 
painter.  Among  these  are  the  Annunciation,  and 
a  picture  of  St.  Francis,  in  the  church  of  the  Jaco- 
bins ;  and  the  Last  Supper,  formerly  in  the  church 
of  St.  Leu,  now  in  the  Louvre— a  grand  composi- 
tion, admirably  deeigned  and  colored.  In  the  Ho- 
tel de  Ville  are  two  of  his  pictures,  representinic 
the  Mmority  and  Minority  of  Louis  XIIL,  which 
he  treated  with  great  ingenuity,  and  the  portrait! 
which  he  introduced  have  the  appearance  of  truth 
and  nature.  There  are  now  six  of  his  works  in 
the  Louvre,  viz. :  the  Last  Supper,  previously  re- 
ferred to ;  St  Francis  in  ecstacy ;  a  small  portrait  ' 
of  Henry  IV.  in  armor ;  another  do.  in  black  vel- 
vet ;  a  portrait  of  Mary  de'  Medicis ;  and  a  por- 
trait of  Guillaume  du  Vair.  There  are  also  seve- 
ral of  his  works  at  Hampton  Court,  and  in  other 
o<^lections  in  England.  His  portrait,  painted  by 
himself^  is  in  the  Florentine  Gallery.  He  surpass- 
ed his  &ther  in  elegance  and  grace,  and  in  the  no- 
ble simnlicity  of  his  drapery.  His  design  was  re- 
markably correct,  and  his  coloring  ricii  and  har- 
monious.   He  died  at  Paris,  in  1622. 

POUSSIN,  NiOHOLAB.   This  distinguished  paint 
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er  WM  born  at  Andelj,  in  Normandjr,  in  1694.  He 
ifM  descended  from  a  noble  family,  originaUj  of 
Soiseona,  wboee  fortunes  had  been  mined  by  the 
disastrous  civil  wars  in  the  Urae  of  Charles  IX. 
and  Henry  III.  His  fiither,  Jean  Ponssin,  after 
serving  in  the  army  of  Henry  IV.,  settled  on  a 
small  paternal  inheritance  at  Andely,  where  he  col- 
tivated  a  taste  for  literature  and  the  sciences,  and 
instructed  his  son  in  the  same.  Young  Poussin 
bad  already  dbtinguished  himself  for  the  solidity 
of  his  jud^ent,  and  his  prof;ress  in  letters,  when 
a  natural  fondness  for  drawing,  developed  by  an 
acquaintance  he  had  formed  with  Qumtin  Ya- 
rin,  an  artist  of  some  eminence,  induced  him  to  so- 
licit the  permission  of  his  father  to  adopt  painting 
as  a  profession. 

After  learning  the  first  principles  of  the  art  un- 
der Varin,  he  went  to  Paris  in  1612,  in  search  of 
improvement.  The  arts  were  at  a  very  low  ebb  at 
thnt  time  in  the  French  capita'',  and  the  only  as- 
sistance which  he  appears  U  >  have  received  was  from 
Ferdinand  Elle,  a  Flemish  portrait  painter,  but 
little  qualified  to  forward  nim  in  the  sublime 
ideas  he  had  already  conceived  of  the  art.  He  re- 
mained witli  him  only  a  few  months,  and  then 
sought  instruction  fi*om  a  painter  named  Lalle- 
mant,  but  perceiving  that  he  could  derive  no 
benefit  from  him,  he  left  him  almost  inunediately, 
and  devoted  himself  to  the  study  of  the  best  works 
to  which  he  could  gain  access.  Having  obtained 
some  prints  after  Raffaelle  and  Giulio  Romano,  he 
studied  them  with  delight  and  admiration;  he 
also  improved  hiq  design  by  drawing  after  casts  of 
antique  statues.  Bv  these  helps  he  acquired  a 
fine  taste  and  readiness  of  composition,  which 

Srocured  him  employment  from  the  Capuchins  of 
tloia,  and  at  the  Chateau  de  Chivemy,  where  he 
painted  several  Bacchanalian  subjects,  which  elicit- 
ed considerable  applause.  His  talents  and  the  en- 
dowments of  his  mind  procured  for  him  the  es- 
teem of  several  men  of  letters  and  distinction,  and 
among  them  Cav.  Marino,  the  celebrated  Italian 
poet,  who  hai^ned  then  to  be  at  Paris.  Marino 
became  his  friend,  and  strongly  urged  him  to  ac- 
company him  to  Rome,  an  invitation  Poussin 
would  ffladly  have  accepted,  had  he  not  then  been 
engaged  in  some  commissions  of  importance, 
among  which  were  six  large  pictures  in  distemper 
for  the  CoUm^  of  Jesuits,  and  the  Death  of  the 
Virgin  for  the  church  of  Notre  Dame.  Having 
oompleted  the^e  works,  he  set  out  in  1624  for 
Rome,  where  he  was  warmly  received  by  his  fHend 
Marino,  who  introduced  him  to  Cardinal  Barbe- 
rini.  He  however  derived  little  advantage  from 
thia  fayourable  notice  at  the  time,  as  the  Cardinal 
soon  after  left  Rome  on  his  legation  to  France  and 
Spain,  and  the  Cav.  Marino  died  about  the  same 
time.  Poussin  now  found  himself  a  stranger, 
friMidless  and  unknown  in  the  Eternal  City,  in 
very  embarrassed  circumstances;  but  he  consoled 
hiniself  with  the  thought  that  his  wants  were 
few,  that  he  was  in  the  very  place  where  he  had 
long  sighed  to  be.  surrounded  by  the  glorious 
works  of  ancient  and  modem  art,  and  that  he 
should  have  abund  i  nt  leisure  to  study.  Therefore, 
though  he  could  scarcely  supply  his  necessities  by 
the  disposal  of  his  works,  and  was  often  compelled 
to  sell  them  for  the  most  paltry  prices,  his  cour- 
age did  not  fail  him,  but  rather  stimulated  him  to 
Bie  greatest  assiduity  to  perfect  himself  in  the  art 
e  lodged  in  the  same  house  with  Francis  du 


Quesnoy,  called  D  Hammingo,  the  state  of  wheat 
finances  at  that  time  were  not  more  flourishing 
than  his  own,  and  he  lived  in  habits  of  intimacy 
and  strict  fHendship  with  that  eminent  sculptor^ 
with  whom  he  explored,  studied,  and  modeled, 
the  most  celebrated  antioue  statues  and  bas- 
reliefs,  particularlv  the  Meleager  in  the  Vatican, 
from  which  he  derived  his  rules  of  proportion.  At 
first  he  copied  several  of  the  works  of  Titian,  and 
improved  his  style  of  coloring,  but  he  afterwards 
contemplated  the  works  of  KafiaeUe,  with  an  en- 
thusiasm bordering  on  adoration,  llie  admirable 
expression  and  purity  of  design  which  character- 
ize the  best  works  of  Domenichino,  rendered  them 
particularly  interesting  to  him,  and  he  used  to 
regard  his  Communion  of  St.  Jerome  as  the  second 

Cloture  at  Rome,  the  Transfiguration  of  Raffaelle 
eing  the  first. 

A  brighter  day  now  dawned  upon  Poussin. 
What  had  happened  to  him,  which  would  have 
been  regarded  by  most  young  artists  as  the  great- 
est mbfortune  and  sunk  them  in  despondency  and 
ruin,  proved  of  the  greatest  advantage  to  him. 
The  Cardinal  Barberini  having  returned  to  Rome, 
gave  him  some  commissions,  which  he  executed  in 
such  an  admirable  manner  as  at  once  established 
his  reputation  among  those  of  the  greatest  artists  of 
the  age.  The  first  work  he  executed  for  his  patron 
was  his  celebrated  picture  of  the  Death  of  Gtor- 
manicus,  whieh  Lanzi  pronounces  one  of  his  finest 
productions.  He  next  pninted  the  Taking  of  Je- 
rusalem by  Titus.  These  works  gave  the  Cardi- 
nal so  much  satisfaction  that  he  procured  for  him 
the  commission  to  paint  a  liirge  picture  of  the  MHr- 
tyrdom  of  St.  Erasmus,  for  St.  reter^s,  now  in  the 
pontifical  palace  at  Monte  Cavallo.  Tliese  works 
procured  him  the  fHendship  and  patronage  of  the 
Cav.  del  Pozzo,  for  whom  ne  painted  his  first  set 
of  pictures,  representing  the  Seven  Sacraments, 
now  in  the  collection  of  the  Duke  of  Rutland. 
He  afterwards  painted  another  set  of  the  same, 
with  some  variations,  for  M.  de  Chantelou,  for- 
merly in  the  Orleans  collection,  now  in  that  of  the 
Marqois  of  Stafford.  In  1689,  Poussin  was  invi. 
ted  back  to  France,  by  Louis  XIIL,  who  honored 
him  with  an  autograph  letter  on  the  occasion; 
which  invitation  he  accepted  with  great  reluctance, 
at  the  earnest  solicitation  of  his  friends.  On  his 
arrival  at  Paris,  he  was  received  with  marked  dis- 
tinction, appointed  principal  painter  to  the  king, 
with  a  pension,  ana  acconmiodated  with  apart- 
ments in  the  Tuileries.  He  was  commissioned  to 
paint  an  altar-piece  for  the  chapel  of  St.  Germain  en 
Laie,  where  he  produced  his  admirable  work  of  the 
Last  Supper,  and  was  engaged  to  decorate  the  Gal- 
lery of  the  Louvre  with  the  Labors  of  Hercules. 
He  had  already  prepared  the  designs,  and  some  of 
the  cartoons  for  these  works,  when  he  was  assailed 
by  the  machinations  of  Simon  Vouet  and  his  ad- 
herents ;  and  even  the  landscape  painter,  Fonqui- 
eres,  jealous  of  his  fame,  presumed  to  criticise  hit 
works  and  detract  fix>m  their  merit.  Poussin,  nat- 
urally of  a  peaceful  turn  of  mind,  fond  of  retirement 
and  the  society  of  a  few  select  literary  friends, 
was  disgusted  with  the  ostentation  of  the  court 
and  the  cabals  by  which  he  was  surrounded;  he  se- 
cretly sighed  for  the  quiet  felicity  he  had  left  at 
Rome,  and  resolved  to  return  thither  without  de- 
lay. For  this  purpose,  he  solicited  and  obtained 
leave  of  the  king  to  visit  Italy  to  settle  his  af- 
fairs, and  fetch  his  wife;  but  when  he  had  once 
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•roflsed  tiie  Alps,  no  indooement  ooold  preyftil  on 
bim  to  revisit  his  native  oountrj,  or  even  to  leave 
Borne.  Doling  a  period  of  twenty-three  years 
after  his  return  to  Borne  from  Paris,  he  lived  a 
quiet,  onostentations  life,  and  executed  a  great 
number  of  pictures,  which  decorate  the  principal 
cabinets  of  Europe,  and  will  ever  be  regarded  as 
among  their  most  valuable  OTnaments.  He  con- 
fined himself  mostly  to  works  of  the  large  easel 
•ize,  which  were  eagei:)y  sought  after,  and  usually 
disposed  of  as  soon  as  they  were  executed.  He 
never  made  any  words  about  the  price  of  his  pic- 
tures, but  a.«>ked  a  modest  and  moderate  price, 
which  he  always  marked  upon  the  back  of  his 
canvass,  and  which  was  invariably  paid.  Many  of  his 
works  were  sent  to  Paris,  where  they  were  valued 
next  to  the  productions  of  BafEaelle.  He  was 
plain  and  unassuming  in  his  manners,  very  trugal 
m  his  living,  yet  so  liberal  and  generous  that  at 
his  death  he  left  an  estate  of  only  60,000  livres 
—about  $12,0(K).  Felibien  relates  an  anecdote 
which  pleasingly  illnstrates  his  simple  and  unos- 
tentatious mode  of  life.  The  Cardinal  Mancini 
was  accustomed  to  visit  his  studio  frequently,  and 
on  one  occasion,  having  staid  later  than  usual, 
Poussin  lighted  him  to  the  door,  at  which  the  pre- 
late observed,  ^'  I  pity  you,  Monsieur  Poussin,  that 
you  have  not  one  servant"  "  And  I,"  replied  the 
painter,  *^ity  your  Excellency  much  more,  that  you 
are  obliged  to  keep  so  many.'* 

The  favorite  subjects  of  Poussin  were  taken 
from  fabulous  or  poetical  history,  and  chiefly  fr«an 
Ovid.  These  he  introduced  into  his  landscapes, 
enriched  with  elegant  architecture,  designed  after 
the  magnificent  edifices  that  abound  in  Borne  and  its 
environs ;  but  he  frequently  painted  puUects  from 
the  Bible  and  profane  history.  His  figures  are 
usually  a  palm  and  a  lialf  in  length,  as  in  his  Sev- 
en Sacraments;  and  sometimes  two  or  three 
palms,  as  in  his  picture  of  the  Plague  in  the  Co- 
lonna  Gallery — but  he  did  not  succeed  so  well  in 
large  as  in  small  figures.  His  invention  was  lively 
and  happy,  and  he  designed  with  great  spirit  and 
correctness.  He  was  a  perfect  master  of  perspect- 
ive and  architecture,  which  he  knew  how  to  em- 
ploy to  the  greatest  advantage,  enabling  him 
to  give  a  captivating  air  to  his  landscapes,  the 
scenes  and  sitaations  of  which  are  always  subor- 
dinate to,  and  in  harmony  with,  his  subject  His 
pictures  are  always  highly  pleasing  from  their 
choice  of  scenery,  and  possess  peculiar  interest  and 
beauty  from  the  novelty  of  the  objects  introduced 
and  the  variety  of  trees,  buildings,  and  other  orna- 
ments, as  arches,  columns,  antique  vases,  urns,  &c., 
as  well  as  fur  the  spirit  and  delicacy  of  his  pencil. 
'When  Poussin  first  arrived  at  Bome,  he  endeavor- 
ed to  imitate  the  coloring  of  Titian,  but  when  he 
afterwards  became  an  enthusiastic  admirer  of  Baf- 
faelle  and  the  antique,  his  tone  altered,  and  his  oar- 
nations  had  no  longer  the  warmth  that  distin- 
guishes his  earlier  productions. 

Perhaps  the  works  of  no  painter  have  been  the 
eubject  of  so  much  and  such  divided  criticism  as 
those  of  Poussin.  We  cannot  enter  into  any 
lengthened  discussion  on  the  subject,  further  than 
the  main  one — his  coloring.  Some  critics  contend 
that  he  was  very  unequal  in  coloring,  that  it 
was  generally  too  cold  and  feeble ;  while  others 
maintain  a  contrary  opinion,  and  say  that  his  col- 
oring is  that  best  adapted  to  his  subject.  In  order 
lo  arrive  at  a  just  conclusion,  it  is  necessary  to  look 


into  the  character  of  Poussin  as  well  as  his  works 
He  was  well  versed  in  the  classic  authors  of  an* 
tiquity,  and  associated  much  with  men  of  letters ; 
his  constant  studv  of  the  antique  statnea  and 
bas-reliefii  inspired  him  with  an  attachment  to 
them  which  partook  of  the  fervor  of  devotion,  and 
made  him  as  intimately  acquainted  with  the  man- 
ners, rites  and  ceremonies  of  the  ancients,  as  he 
was  with  those  of  his  own  time.  Lanzi  says  **  he 
was  very  apprehensive  lest  his  anxiety  on  that  head 
(coloring)  might  divert  his  attention  from  the  more 
philosophical  part  of  his  picture,  to  which  he  was 
singularly  attentive ;  and  to  this  point  he  directed 
his  most  serious  and  assiduous  care.  Baffaelle 
was  his  model  in  giving  animation  to  his  figures, 
in  expressing  the  passions  witli  truth,  in  selecting 
the  precise  moment  of  action,  in  intimating  more 
than  was  expressed,  and  in  famishing  materials 
for  fresh  reflection  to  whoever  returns  a  second 
and  a  third  time  to  contemplate  his  well  conceived 
and  profound  compositions.  He  carried  die  habit 
of  pnilosophy  in  painting  further  than  Baffitelle, 
and  often  executed  pictures  whose  claim'  to  our  re- 
l^ard  is  the  poetical  manner  in  which  the  moral  is 
mculcated.  Thus,  in  a  picture  at  Versailles,  called 
*•  Memoria  della  Morte/  he  represented  a  group  of 
youths  and  a  maiden,  visiting  the  tomb  of  an  Ar- 
cadian Shepherd,  on  which  is  inscribed  the  simple 
epitaph — *  I  also  was  an  Arcadian.*  '*  And  again  he 
says,  ^'  I  think  it  may  be  safely  asserted,  without 
exaggeration,  that  the  Caracci  improved  the  art  of 
landscape  painting,  and  that  Poussin  brought  it  to 
perfection." 

Poussin,  in  his  directions  to  artista  who  came  to 
study  at  Bome,  says  that  *^  the  remains  of  anti- 
quity afforded  him  instruction  that  he  could  not 
expect  from  masters  " ;  and,  in  one  of  his  letters 
to  M.  de  Chantelou,  he  observes  that  *^  he  had  ap- 

Slied  to  painting  the  theory  which  the  Greeks  had 
itroduced  into  their  music;  the  Dorian  for  the 
grave  and  the  serious,  the  Phryg^n  for  the  vehe- 
ment and  the  passionate,  the  Lydian  for  tbe  soft 
and  the  tender,  and  the  Ionian  for  the  riotous  fes- 
tivity of  his  bacchanalians."  He  was  accustomed 
to  say  **  that  a  particular  attention  to  coloring  was 
an  obstacle  to  the  student  in  his  progress  to  the 
great  end  and  design  of  the  art ;  and  that  he  who 
attaches  himself  to  this  principal  end  will  acquire 
bv  practice  a  reasonably  good  method  of  coloring." 
He  well  knew  that  splendor  of  coloring  and  bril- 
liancy of  tints  would  ill  accord  with  the  solidity 
and  simplicity  of  effect  so  essential  to  heroic  sub- 
jects, and  that  the  sublime  and  miotic  would  be 
degraded  by  a  union  with  the  florid  and  the  gay. 
The  elevation  of  his  mind  is  conspicuous  in  all  his 
works.  He  was  attentive  to  vary  his  style  and 
the  tone  of  his  color,  distinguishing  them  by  a 
finer  and  more  delicate  touch,  a  tint  more  cheerfVil 
or  austere,  a  site  more  cultivated  or  wild,  according 
to  the  character  of  his  subject  and  the  impression 
he  designed  to  make ;  so  that  we  are  not  less 
impressed  with  the  beauty  and  grandeur  of  b(s 
scenery,  than  with  the  varied,  appropriate,  and  dig- 
nified characteristics  which  distinguish  his  works. 
Notwithstanding  this  article  has  exceeded  apro- 
per  length  for  a  Dictionary,  we  cannot  refrain  from 
adding  the  following  admirable  critique  firom  tiie 
5th  discourse  of  Sir  Joshua  Beynolds :  ^*  The  fit- 
vorite  subjects  of  Poussin  were  ancient  fables ;  and 
no  painter  was  ever  better  qualified  to  paint  such 
subjects,  not  only  from  his  being  eminently  ricilled 
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b  the  knowledge  of  the  ceremonies,  onstoma,  and 
Habits  of  the  ancienta,  but  from  his  being  so  well 
aoqoainted  with  the  different  characters  which 
those  who  ia rented  them  gave  to  their  allegorical 
figures.  Though  Rubens  has  shown  great  fancy 
in  his  Satyrs,  8ilenuses,  and  Fauns,  yet  they  are 
not  that  distinct,  separate  dass  of  beings  whicli  is 
carefully  exhibited  by  the  ancients,  and  by  Pous- 
flin.  Certainly,  when  such  subjects  of  antiquity 
are  represented,  nothing  should  remind  us  of  mod- 
em times.  The  mind  is  thrown  back  into  anti- 
quity, and  nothin}<  ought  to  be  introduced  that 
may  tend  to  awaken  it  from  the  illusion. 

"  Poussin  seemed  to  think  that  the  style  and 
the  language  in  which  such  stories  are  told  is  n<it 
the  worse  for  preserWng  some  relish  <»f  the  old 
way  of  painting,  which  seemed  to  give  a  general 
nniformity  to  the  whole,  so  that  the  mind  was 
thrown  back  into  antiquity,  not  only  by  the  sub- 
ject, but  also  by  the  execution. 

^  If  Pou&fin,  in  imitation  of  the  ancients,  repre- 
sents Apollo  driving  his  Chariot  out  of  the  sea, 
by  way  of  representing  the  sun  rising,  if  he  per- 
sonifies lakes  and  rivers,  it  is  noways  offensive  in 
him,  but  seems  perfectly  of  a  piece  with  the  gene- 
ral air  of  the  picture.  On  the  contrary,  if  the 
figures  which  people  his  pictures  had  a  modern  air 
and  countenance,  if  they  appeared  like  our  coun- 
trymen, if  the  draperies  were  like  cloth  or  silk  of 
our  manufacture,  if  the  landscape  had  the  appear- 
ance of  a  modern  one,  how  ridiculous  would  Apollo 
appear  instead  of  the  sun,  and  an  old  Man  or  a 
Kymph  with  an  urn  to  represent  a  river  or  a 
lake  ?  "  He  also  says,  in  another  place,  that  **  it 
may  be  doubted  whether  any  nlteration  of  what 
^s  considered  defective  in  his  works,  would  not  de- 
jtroy  the  effect  of  the  whole." 

Ponssin  married  the  sister  of  Gaspar  Dnghet, 
but  never  had  any  children.  He  diea  at  Rome  of 
a  palsy  in  1663.  In  Smithes  Catalogue  raisonn6 
may  be  found  a  descriptive  account  of  upwards  of 
tiiree  hundred  and  fifty  of  the  works  of  this  great 
artist,  in  many  instances  tracing  the  history  f^om 
the  time  they  were  painted,  the  names  of  the  pres- 
ent possessors,  and  the  principal  artists  by  whom 
they  have  been  engraved,  together  witli  many  in- 
teresting particulars  of  the  life  of  the  painter. 
There  are  eight  of  his  pictures  in  the  £nglit$h  Na- 
tional Gallery,  fourteen  in  the  Dulwich  Gallery, 
and  many  in  the  possession  of  the  nobility  of  £ng- 
iand.  The  price*  paid  for  those  in  the  National 
Gallery  vary  firom  150  to  1000  guineas. 

POUSSIN,  Gaspab,  or  Gaspab  Ddohbt.  This 
great  landsoaM  painter  was  bom  at  Rome  in  1618, 
according  to  Pasooli,  Lanzi,  and  the  best  authori- 
ties ;  though  others  place  his  nativity  in  France  in 
1600.  He  was  the  son  of  a  Frenchman  settled  at 
Rome,  who  had  given  his  daughter  in  marriage  to 
Niccolo  Poussin.  The  latter  adopted  him  as  his 
ion,  instructed  him  in  painting,  taught  him  to  se- 
lect the  beauties  of  nature  and  of  art,  so  that  he 
became  an  eminent,  and  in  the  opinion  of  many  an 
unsurpassed,  landscape  painter.  He  was  no  servile 
imitator  of  his  master,  and  considered  merely  as  a 
landscape  painter,  certainly  not  his  inferior.  He 
•elected  the  most  enchanting  scenery  of  the  Tus- 
oulan,  Tiburtine,  and  Roman  territories,  where,  as 
Martial  observes,  nature  has  combined  the  many 
beauties  she  has  scattered  singly  in  other  places. 
He  also  composed  ideal  landsci4>es ;  and  following 
the  example  of  Tasio  in  his  description  of  the 


Garden  of  Armida,  he  concentrated  in  them  all  the 
beauties  he  had  observed  in  nature.  These  en- 
chanting scenes  he  decorated  with  appropriate  edi- 
fices and  fiifures;  Italian  scenes,  with  edifices  in 
the  beautiful  proportions  of  antiquity,  also  arches, 
or  broken  columns,  and  other  ruins;  Effyptian 
scenes,  with  pyramids,  obelisks,  and  the  idols  of 
the  cx>untry :  ail  displaying  erud[ition  and  elegance. 
His  figures  sometimes  represent  shepherds  with 
their  fiocks,  but  oftener  subjects  from  ancient  his- 
tory and  classic  fable ;  poets  crowned  with  laurel, 
hawking  parties,  and  occasionally  scriptural  sub- 
jects, generally  designed  in  a  novel  style,  and  fin« 
i^ed  almost  as  fine  as  minature.  His  distances 
recede  from  the  eye  with  true  beauty  of  perspect^ 
ive,  his  grounds  are  charmingly  broken,  and  his 
figures,  trees,  and  other  objects  are  so  judiciously 
arranged  and  proportioned  to  the  distance,  as  to 
produce  a  most  pleasing  illusion.  His  trees  are  so 
faithfully  depicted  as  to  represent  the  exact  species, 
showing  a  natural  and  proper  degree  of  agitation, 
and  every  leaf  in  motion.  He  was  very  fond  of 
the  spreading  palm  and  the  graceful  poplar.  He 
not  only  succeeded  in  representing  the  rosy  tints 
of  the  morning,  the  splendor  of  noon,  the  soft- 
ness of  evening  twilight,  and  a  sky  tempestu- 
ous or  serene,  but  the  passing  breeze  whispering 
through  the  leaves,  tempests  rending  the  trees  of 
the  forest,  lowering  skies,  clouds  surcharged  with 
rain  and  rent  with  forked  lightnings  that  rive  the 
towering  pine  and  crumble  the  mouldering  turret. 
His  touch  is  firm  and  vigorous,  yet  delicate;  the 
fertility  of  his  invention  is  only  equalled  by  the 
astonishing  facility  of  his  execution ;  and  it  is  said 
that,  like  Salvator  Rosa,  he  could  paint  a  well- 
finished  landscape,  and  insert  all  the  figures,  in  a 
shigle  day.  He  frequently  suggests  more  than  he 
expresses ;  for  instance,  we  may  occasionally  ob- 
serve an  artful  winding  of  the  road,  which  in  part 
discovers  itself  to  the  eye,  but  in  other  parts  leaves 
it  to  be  followed  by  the  mental  vision.  He  is  onlpr 
accused  of  not  having  sufficiently  diversided  his 
tints,  of  representing  hb  verdure  too  green,  and 
of  occasionally  using  too  dark  colors  in  his  fore- 
grounds ;  but,  notwithstanding  such  small  imper« 
fections,  his  pictures  are  always  very  beantifuL 

Gaspar  Poussin  had  three  manners,  which  are 
distinguishable  without  any  great  nicety.  The 
first  was  rather  dry  andhard,  with  the  cold  color- 
ing of  Niccolo;  but  after  seeing  the  works  of 
Claude  Lorraine,  he  adopted  a  more  mellow  and 
agreeable  tone.  In  his  third,  he  is  not  as  lively, 
nor  are  his  last  pictures  as  well  studied  and  fin- 
ished. His  second,  or  middle  style,  is  therefore 
the  best  by  many  degrees ;  and  his  pictures *of  this 
period  are  distinguished  for  such  a  simple  and 
learned  design,  and  a  coloring  so  natural,  truthful, 
fresh,  and  lovely,  that  no  one  can  behold  them  with- 
out admiration.  Heing  an  indifferent  designer  of 
the  human  form,  he  frequently  prevailed  upon  Nic- 
colo to  paint  his  figures,  who  always  introduced 
them  with  the  utmost  propriety ;  and  pictures  of 
this  class  are  more  highly  yalued  than  any  other 
of  the  landscapes  of  I^ussin.  No  commendation 
can  be  bestowed  upon  his  works  superior  to  their 
merit,  and  the  great  prices  they  command  in  all 
enlightened  countries,  evince  their  high  estimation 
wherever  pmnting  is  cultivated  or  understood.  His 
works  are  numerous;  they  are  found  in  the  great 
coUections  in  Italy,  and  throughout  Europe- 
There  are  six  of  his  pictures  in  the  EnglUh  National 
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Galleiy,  four  in  the  Dulwioh  Gallery,  three  at 
Windsor  Castle,  and  many  miire  in  the  coUeotiona 
of  the  nobility,  and  gentlemen  of  wealth  and  taste, 
iu  England.  His  works  have  been  constantly 
riding  m  value,  and  the  prices  paid  for  those  in  the 
English  collections  vary  from  200  to  1000  guineas, 
according  to  the  time  when  they  were  purchased, 
and  the  beauty  of  the  picture.  One  of  his  best 
works  would  now  brin^  at  least  1000  guineas  in 
London.  Gaspar  Poussm  executed  a  few  masterly 
etchings  from  his  own  demgns,  viz. :  a  set  of  four 
circular  Landscapes,  and  a  set  of  four  Landscapes, 
length  ways.  These  are  all  that  are  described  by 
Bartsch,  and  probably  the  list  is  complete.  He 
died  at  Rome  m  1075. 

POUSSIN",  John  Bughbt,  the  younger  brother 
of  the  preceding,  was  bom  at  Rome  about  1615. 
He  was  instructed  in  painting  by  Niccolo,  but 
manifesting  little  talent,  he  followed  the  advice 
of  his  instructor,  and  devoted  his  attention  to 
engraving,  but  never  acquired  much  distinction. 
His  best  prints  are  those  engraved  ^er  the  works 
of  Niccolo  Poussin ;  the  foUowing  are  the  most 
deserving  of  notice : 

The  Seren  Sacrameott;  fn>ma  picture  paUUed  hy 
Jftcholas  PousHfit  for  the  Caraliere  del  Pozzo,  different 
from  those  formerly  in  the  Orleans  collection.  Hount  P«r- 
sassns  ;  do.  The  birth  of  Baochns ;  do.  The  Judgment 
of  Solomon ;  do, 

POUSSIN,  Le  Maire.  There  were  two  French 
painters,  named  Le  Maire,  who  were  the  pupils  of 
Niccolo  Poussin,  and  assumed  his  name.  Pierre 
le  Maire,  according  to  Dumesnil,  was  bom  at 
Daramartin,  near  Paris,  about  1697,  and  died  at 
Gaillon  in  1659.  He  was  an  imitate  friend  of 
Niccolo,  was  called  Le  Maire  Paumn,  and  being 
a  corpulent  man,  was  also  known  by  the  name  of 
Le  groe  le  Maire,  Dumesnil  describes  (Le  Pein- 
tre  Graveur  Frangais,  tom.  vi.)  fifteen  etchings  by 
him,  executed  in  the  manner  of  Kemi  Yuibert. 
Nothing  is  said  of  his  pictures. 

Francois  le  Maire  Poussin  was  bom  at  Maison- 
Bougei  near  Fontainblean,  in  1620.  He  went  to 
Rome,  and  studied  under  Niccolo,  who  is  said  to 
have  called  him  Le  petit  le  Maire,  to  distinguish 
him  from  his  corpulent  friend.  On  his  return  to 
Paris,  he  followed  the  manner  of  his  master,  and 
acquired  so  much  distinction  that  he  wns  admitted 
into  the  Academy  in  1656.  Stanley  says  he  is 
known  in  England  by  the  name  of  Pouuin  le 
Maire,  as  a  painter  of  landscapes  with  figures,  evi- 
dently from  the  designs  or  drawings  of  Niccolo. 
They  generally  represent  porticos  or  vestibules  of 
temples,  with  few  figures,  well  executed,  somewhat 
brighter  in  coloring,  but  lacking  the  antique  dig- 
nity of  the  originals.    He  died  in  1688. 

POWELL,  0.  M.,  an  Enfrlish  marine  painter, 
who  flourished  from  about  1800  to  1820.  Stanley 
says  he  was  a  sfdlor,  and  self-taught  in  the  art  of 
painting.  ^'  In  the  management  of  his  vessels  he 
shows  bis  practical  knowledge,  and  his  composi- 
tions are  well  understood  by  seamen.  His  more 
oarefuUy  painted  pictures  are  still  esteemed,  and 
obtain  good  prices." 

POWLE.  Gboboe,  an  English  engraver  of  little 
note,  who  flourished  about  1776.  He  engraved  a 
few  portraits  and  other  subjects  for  the  booksell- 
ers. 

POZZI,  Franobsoo,  an  Italian  engraver,  bora 
at  Bome  in  1750.    In  conjunction  wiUi  Coppa  and 


Perini,  he  engraved  some  of  the  plates  from  th« 
statues  in  the  Clementine  Gallery.  Among  other 
prints  by  him  is  a  portrait  of  Pius  YL,  and  the 
Aurora,  qfter  Ouerdno. 

POZZI,  Giovanni  Battista,  a  Milanese  paint- 
er, who  flourished  in  the  latter  part  of  the  17th 
and  first  part  of  the  18th  centuries.  Not  meeting 
with  much  encouragement  at  Milan,  he  went  to 
Piedmont,  where  he  painted  a  great  number  of 
frescos  for  the  churches  at  Turin  and  other  places. 
He  wrought  with  great  &cility,  and  his  works  are 
more  distinguished  for  brilliancy  of  coloring,  than 
for  elegance  or  correctness  of  design,  yet  some  of 
them  produce  a  fine  etfect,  as  in  his  picture  of  8t 
Cristoforo  at  VercellL 

POZZI,  Giovanni  Battista,  a  Milanese  paint- 
er, who,  according  to  Baglioni,  evinced  remarkable 
talents,  and  was,  employed  by  Sixtus  Y.  in  the 
palace  of  St  John  of  Lateran,  and  in  the  Library 
of  the  Yatican.  In  the  Sistine  chapel  he  painted 
the  Yisitation  of  the  Yimn,  and  the  Angel  appear- 
ing to  St  Joseph  in  his  Dream ;  in  11  Gesu^  a  Choir 
of  Angels.  He  died  in  the  pontificate  of  Siztus  Y., 
aged  28,  deeply  lamented  as  the  most  promising 
young  artist  of  his  time.  Lanzi  says  none  ap- 
proached so  near  to  Baffaelling  da  Beggio  as  Pos- 
zi,  and  as  to  ideal  beauty,  he  may  be  considered 
the  Guide  of  his  day.  Had  he  survived  to  the 
time  of  the  Oaracci,  it  is  impossible  to  sav  what 
degree  of  perfection  he  might  have  attained." 

POZZI,  Stbfano,  a  painter  bora  atilome,  who 
first  studied  under  Carlo  Maratti,  and  afterwards 
with  Agostino  MasuccL  Lanzi  says  he  was  more 
noble  in  his  desi^  than  Masucci,  and  more  natP- 
ral  and  vigorous  m  his  coloring.  He  acquired  con- 
siderable distinction,  and  executed  several  works 
for  the  churches  and  public  edifices  at  Bome.  In 
the  pontifical  palace  of  Monte  Oavallo  is  a  fine  pic- 
ture by  him,  representing  St.  Gregorio,  and  in  the 
church  n  Nome  S.  S.  di  Maria  an  altar-piece  ci  the 
Death  of  St  Joseph.  He  died  in  1768.  He  had 
a  brother  named  Giuseppe,  who  "possessed  excel- 
lent talents,  but  died  young  at  Bome  in  1765,  be- 
fore his  powers  were  matured. 

POZZI,  Boooo,  an  Italian  engraver,  who  flour- 
ished about  1750.  He  engraved  some  of  the  plates 
for  the  Museo  Fiorentino,  and  others  for  the  Anti- 
quities of  Herculaneum,  published  at  Naples. 

POZZO,  Andbba,  an  eminent  painter  and  ar- 
chitect, born  at  Trent  in  1 642.  After  learaing  the 
elements  of  painting  under  two  indiflerent  artists 
in  his  native  city,  he  went  to  Milan,  where,  by  as- 
siduously studying  the  works  of  the  best  masters, 
aided  by  the  strength  of  his  own  genius,  he  made 
such  progress  as  to  be  considered  a  young  artist 
of  great  promise.  But,  falling  into  vicious  compa- 
ny, he  became  extremely  dissolute,  until,  disgusted 
by  his  course  of  life,  and  affected  at  the  discourse 
of  an  eminent  preacher,  he  resolved  to  retire  from 
the  world,  and  at  the  age  of  28  joined  the  Society 
of  the  Jesuits,  who,  knowing  his  talents  for  paint- 
ing, placed  him  under  the  instraction  of  Lodovico 
S<»uramuccia,  by  whose  precepts  he  acquired  a  grand 
and  magnificent  style  of  oomposition.  He  after- 
wards visited  Bome  and  Venice,  and  greatly  im- 
proved his  desi^  and  coloring.  At  Bome,  par- 
ticularly, he  diligently  studied  the  works  of  Baf- 
faelle,  and  other  great  masters ;  also  the  most  su- 
perb edifices  of  that  metropolis,  so  that  he  acquired 
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a  profound  knowledge  of  arohiteotare  and  perepec- 
tive.  He  painted  both  in  oil  and  ftresoo.  and  eze- 
ented  many  works  at  Rome,  Grenoa,  Turin,  and 
other  places,  chiefly  for  the  churches  of  his  order, 
which  gained  him  the  reputation  of  one  of  the 
ablest  artists  of  the  time.  His  pictures  are  com- 
posed in  a  grand  style,  the  figures  elegantly  de- 
sired, the  coloring  rich  and  harmonious,  and  the 
whole  enriched  with  noble  edifices,  or  grand  per- 
epectiTes.  Few  artists  have  ezceUed  him  in  archi- 
tecture and  perspective,  the  principles  of  which  he 
perfectly  understood,  and  published  an  elaborate 
treatise  on  them.  The  Emperor  Leopold  I.  invi- 
ted him  to  Vienna,  where  he  executed  many  ad- 
mired works,  and  pahited  noble  portraits  of  that 
monarch  and  the  Archduke  Joseph. 

Pozzo  not  only  excelled  in  history,  but  in  por- 
traits and  landscape.  He  aoqnired  such  a  wonder- 
tal  facility  of  operating,  especially  in  fresco,  that 
Giro  Ferri  used  to  say  that,  while  the  horses  of 
other  painters  moved  at  a  slow  pace,  those  of 
Pozao  were  always  on  the  gallop.  Tet  he  did  not 
despatch  his  work  too  hastily,  nor  until  he  was 
aatisfled  with  his  performance.  Among  his  best 
works  in  oil  are  8t  Fftmcesco  Borsia,  in  the 
church  of  D  Gesh  at  Rome ;  the  Wise  Men's  Offer- 
ing, at  Vienna ;  and  four  pictures  from  the  Life  of 
Christ,  in  the  church  of  the  Oongregazione  de' 
Mercanti,  at  Genoa.  Lanzi  says  these  last  named 
pictures  are  executed  in  his  best  manner,  and  that 
^  he  imitated  Rubens  in  those  beautlfbl  and  play- 
ful lights  which  seem  to  irradiate  thecomposi- 
tion.''  He  was  more  eminent  and  cnreatly  dis- 
tinguished in  fresco.  The  ceiling  of  the  church  of 
8.  Ignatins  at  Rome  is  regarded  as  one  of  the  ablest 
productions  of  his  time,  not  only  f(»r  its  ingenuity 
and  copiousness  of  composition,  and  brillinncy  of 
colorii^but  for  its  animated  freedom  of  execu- 
tion, ms  portrait,  painted  by  himself^  is  in  the 
Florentine  Gallery. 

As  an  architect,  Pozzo  gained  some  distinction, 
and  executed,  among  other  works,  the  altar  of  8. 
Ignazio  in  tiie  churdh  del  Cresil  at  Rome ;  and  the 
altar  of  St  Luigi  Gonzaga  in  8.  Ignazio.  The  for- 
mer is  said  to  he  the  ridiest  altar  in  Rome,  or  in 
all  Europe.    He  died  at  Venice  in  1709. 

POZZO,  Dabio,  a  painter  of  Verona,  who  died 
in  1652,  aged  about  60,  accordiuff  to  Lanzi,  though 
others  say  in  1082.  He  painted  a  few  excellent 
works  for  the  churches  at  Verona  and  Urbino. 
He  was  learned  in  his  profession,  and  instructed 
several  pupils,  among  wnom  was  Olandio  Ridolfi, 
oaDed  also  Olaudio  Veronese. 

POZZO,  IsABiixi.  DAL,  a  paintress  of  whom 
Bttle  is  known.  There  is  a  beautiM  picture  by 
her,  representing  the  Virgin  and  Infant  with  seve- 
ral 8aints,  in  the  church  of  8.  Francesco  at  Turin, 
bearing  her  name,  and  the  date  1666.  According 
to  Lanzi,  there  were  few  better  artists  at  Turin, 
at  the  time  she  fiourished. 
.  POZZO,  Mattbo  DAL,  a  painter  of  Padua,  and 
a  pupil  of  8qnarcione,  who  fiourished  about  1480. 
Little  is  known  of  him,  and  his  works  have  mostly 
perished. 

POZZO,  OosTi  GiBOLAHO  DAL,  au  eminent 
Italian  architect,  bom  at  Verona  in  1 718.  Accord- 
ing to  miizia,  he  combined  npble  descent  with  a 
gw}d  education,  an  excellent  disposition,  and  supe- 
nor  talents.  He  studied  philosophy  and  the  nne 
arts  under  the  brothers  Don  Pietro  and  Don  Gir- 


olamo  Ballerini,  after  which  he  applied  himself  to 
architecture ;  and  by  designing  the  antique  with 
great  care,  assisted  by  the  writings  of  Vitruvius, 
ralladio,  and  8camozd,  he  became  an  excellent  ar- 
chitect. Milizia  says  that  he  endeavored  to  im- 
prove the  extravagant  fashion  of  the  18th  century, 
and  to  establish  a  beautiful  style  after  the  antique. 
His  style  is  a  mixture  of  8anmicheli  and  Palla- 
dio;  his  principal  members  are  never  broken;  his 
ornaments  are  always  well  adi^ted ;  and  his  edi- 
fices are  distinguished  for  grandeur  and  harmony 
of  effect  Among  his  principal  works  is  the  ele- 
git villa  of  the^Connts  Trissino,  in  the  VicentinoL 
situated  on  a  hill,  and  surrounded  with  beautiful 
gardens.  The  Count  dal  Pozzo  wrote  several 
works  on  Architecture,  amouff  which  is  a  treatise 
entitled  Dsgli  Omammti  dew  Arehitettura  Oiv' 
ile  %ee<mdo  gli  AnUehi;  also  another,  Sopra  i 
Teatri  degli  Antichi  e  ml  Idea  (T  un  Teatro 
adatto  air  Udo  Modemo,  He  was  celebrated  for 
his  literary  attainments  throughout  all  Europe, 
and  was  chosen  associate  of  the  academies  at  Par- 
ma and  Bologna.  He  died  in  his  prime,  but  Mi- 
lizia does  not  mention  the  exact  date. 

POZZO,  Juan  dkl,  a  Spanish  architect,  who 
fiourished  about  1460.  He  was  a  Canon  of  the 
Cathedral  at  Cuenca,  and  the  founder  of  the  Do- 
minican convent  of  8t.  Paul,  near  that  city.  He 
was  principally  distinguished  for  the  celebrated 
bridge  near  the  convent,  over  the  river  Huexar. 
It  is  admirably  constructed,  and  with  such  solidi- 
ty as  to  appear  like  a  Roman  work.  It  is  850  feet 
loiiff,  with  five  arches ;  the  middle  piers  150  feet 
high.  Juan  del  Pozzo  had  a  relative,  named 
Pedro  del  P.,  who  erected  the  convent  of  the  Je- 
suits at  Cuenca,  now  that  of  the  Interpreters. 

POZZOBONELLI,  Gitllino,  a  Milanese  paint- 
er, who  flourished  in  the  latter  part  of  the  16th 
century.  Lanzi  savs  he  was  a  good  artist,  and  ex- 
ecuted several  works  which  approach  the  best  of 
the  Cerani.    He  was  living  in  1605. 

P0ZZ08ERRAT0,  Lodovioo,  called  also  Lo- 
Dovioo  Pozzo,  and  da  Tbeviol  This  artist  was 
a  native  of  Flanders,  and  was  called  Lodovioo  da 
Trevigi,  firom  his  long  residence  in  that  city.  It  is 
said  that  his  family  name  was  Toevut.  He  was 
cotemporary  with  Paul  Brill,  who  tiien  rerided  at 
Venice,  and  his  landscapes  were  often  put  in  com- 
petition with  those  of  that  master,  and  were  some- 
times preferred  to  them.  Lanri  says,  '^he  was 
equal  to  Brill  in  the  representation  of  distant  ob- 
jects, and  is  more  pleasing  and  select  in  the  varia- 
tions of  his  clouds  and  distinctions  of  liffht.*'  No- 
thing can  be  finer  than  his  representations  of  the 
rising  and  the  setting  sun,  and  the  degradation  of 
tint  in  his  skies  and  distances.  He  painted  land- 
storms  and  tempests  with  unconunon  grandeur 
and  effect.    He  was  also  oelebrated  for  his  altar- 

giecea.  He  resided  a  long  thne  at  Trevigi,  where 
e  fiourished,  according  to  Federici,  about  the 
beginning  of  the  17th  century,  and  left  many  of 
his  finest  works.  He  died  at  Trevigi,  aged  60 
Years ;  the  exact  time  is  not  known,  although  he 
was  living  in  1604,  as  appears  fh>m  the  date  upon 
one  of  his  pictures  at  Irevigi;  and  according  to 
the  Guida  ai  Rovigo  he  painted  in  that  city  as 
early  as  1587.  As  his  name  is  unlcnown  in  his 
own  country,  it  is  probable  that  he  passed  most  of 
his  life  in  Italy. 

POZZUOLI,  GiovAVHi,  a  native  of  Carpi,  a» 
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emineBt  worker  in  ioaglMa^  who  ttudied  under 
Annibale  GritfonL  Lanzi  says  that,  in  ooiguno- 
tion  with  Giovanni  Massa,  he  executed  some  won* 
derfnl  specimeas  of  this  art  in  his  native  plaoe« 
and  in  the  adjacent  cities  of  Gaastalla,  Novellara, 
and  elsewhere*  He  died  abont  1784.  See  del 
Conte  and  Oio,  Mono. 

PRADIER,  Obablbs  Smov,  a  Swiss  engraver, 
born  at  Geneva  abont  1790.  He  went  to  Paris, 
and  studied  under  the  celebrated  Desnoyers. 
Among  his  principal  plates  are  several  landscapts, 
and  a  number  of  beautiful  plates  after  the  Italian, 
French,  and  Flemish  masters,  among  which  are 
La  Vierge  aux  Ruines,  afUr  BaffadU;  Oupid  and 
Psyche,  Virgil  reading  the  iBneid  to  Augustus, 
Zephyr  caressing  Flora,  and  several  portraits, 
qHer  Qerard ;  iUfiaelle  and  Fornarina,  and  An- 
tiochus,  after  Ingre$,    He  was  living  in  1841. 

PRADO,  Blas  dv,  a  Spanish  painter,  bom  at 
Toledo,  according  to  Palomino,  in  1497.  He  stud- 
ied under  Alonso  Berruguette,  and  executed  some 
excellent  works  for  the  churches  at  Toledo,  among 
whidb  are  several  in  the  chapel  of  St.  Bias,  much 
injured  by  time  and  ^e  dampness  of  the  situation. 
T^ere  are  also  some  fine  pictures  by  him  at  Mad- 
rid, particularly  a  Descent  from  the  Cross,  in  the 
church  of  San  Pedro,  which  shows  the  hand  of  an 
ab)e  master.  He  also  excelled  in  portraits,  and 
was  invited  to  ^e  court  of  theEmperor  of  Mo- 
rocco, to  paint  the  portrait  of  the  daughter  of  that 
monarch,  who  munificently  rewarded  him.  He 
died  at  Madrid  in  1657.  Others  say  that  lie  stud- 
ied under  Francisco  Comontes,  and  that  he  was 
living  in  1598,  about  which  time  he  was  sent  to 
Morocco  by  Philip  of  Spain,  for  the  purpose  above 
mentioned ;  and  that  there  is  an  altar-piece  by  him 
in  the  church  of  the  Minhnes  at  Toledo,  dated 
1591 .  Probably  there  were  two  artists  of  this  name. 

PRAET,  Stefukh  de,  a  Dutch  engraver,  who 
executed  a  few  portraits  in  a  neat,  but  stiff  and 
formal  manner. 

PRATA,  Ranxtnzio,  a  Milanese  painter,  who 
flourished  at  Pavia  about  1685.  Lanzi  says  he  ex- 
ecuted some  works  for  the  churches  in  tiiat  city, 
which  are  highly  commended. 

PRATO,  Frutobsco  db,  a  painter  who  flour- 
ished at  Brescia  about  the  middle  of  the  16th  cen- 
tury. There  is  an  altar>  piece,  highly  commended 
by  Oretti,  in  the  church  of  S.  Francesco  at  Bres- 
cia, representing  the  Marriage  of  the  Virgin,  sign- 
ed Francuci  de  Prato  Caravajenm  opus  1547. 
hand  thinks  there  were  two  artists  of  this  name. 

PRATO,  Fbakobsoo  dbl,  a  Florentine  painter, 
who  died  in  1563.  He  was  an  eminent  goldsmith, 
and  an  excellent  artist  in  the  inlaying  of  metals. 
He  became  inclined  for  painting  when  somewhat 
advanced  in  life,  and  stiraied  nnder  Fi^anceeoo  Sal- 
viatL  He  was  soon  able  to  execute  cabinet  pic- 
lures  in  the  style  of  that  master  with  great  suc- 
cess. Vasari  pronounces  his  Plagoe  of  the  Ser- 
pents and  Christ's  Descent  into  Limbo  '^most 
beautiful  productions."  Lanzi  thinks  that  some 
ei  the  cabinet  pictures  ascribed  to  Salviati  were 
very  probably  executed  by  this  artist 

PRATT,  Matthew,  a  native  of  Philadelphia, 
who  went  to  London  in  1764,  and  resided  some 
time  with  Mr.  West  In  1766  he  exhibited  a  pic- 
ture called  the  American  School,  consistiiiff  of  the 
portraits  of  Westi  himself;  and  other  American  ar- 


tists.   Hf  soon  afterwards  retomed  to  his  natiTt 
city. 

PRAXITELES,  one  of  the  most  eminent  Oreoiaa 
sculptors,  was  cotemporary  with  Euphranor,  and 
flourished,  according  to  Pliny,  in  the  104th  Olym-* 
piad,  or  B.  0.  860.  The  place  of  his  birth  is  not 
mentioned.  He  lived  in  the  period  immediately 
subsequent  to  the  age  of  Phidias,  but  his  genina 
took  a  different  course  from  that  character  of  eleva- 
tion and  sublimity  which  distinguishes  the  works 
of  the  .^schylus  of  Sculpture.  Praxiteles  was  the 
founder  of  a  new  school.  His  style  was  eminentiy* 
distinguished  for  softness,  delicacy,  and  high  finish ; 
and  he  was  fond  of  representing  whatsoever  in  mm* 
tore  appears  gentle,  tender,  and  lovely.    Oonseo 

Suentiy  his  ^vorite  subjects  were  the  soft  and 
elicate  forms  of  females  and  ohildsen,  rather  than 
the  masculine  forms  of  athletes,  warriors  and  he« 
roes..  Perhaps  in  no  work  were  his  peculiar  abil^ 
ities  so  well  displayed  as  in  the  Venus  of  Cnidusi 
which,  with  the  exeeption  <^  the  Olympian  Jn« 
piter  of  I^idias,  has  received  higher  and  more  un- 
qualified eulogiums  from  ancient  writers,  than  any 
other  work  of  Grecian  art  These  two  great  ar- 
tists may  therefore  be  considered,  as  standing  al 
the  head  of  their  respective  schools ;  Praxitdea. 
the  delicate  and  beautifbl-^Phidias,  the  grand  and 
sublime.  Praxiteles  acquired  great  skiU  in  eze- 
cuti<Mi,  and  is  said  to  have  had  some  peculiaritiea 
in  finishing  his  marble.  He  is  said  to  have  de-^ 
dared  that  he  considered  those  to  be  his  best 
works  which  had  undergone  the  process  of  eir- 
oumlitiOj  by  Kicias.  As  the  latter  artist  was  a 
painter,  it  seems  probable  that  this  work  cannot 
mean,  simply  rubbing  or  polishing  the  statues, 
but  that  some  very  thhd  transparent  varnish  waa 
laid  over  the  surface  of  the  marble  after  it  had 
passed  through  the  sculptor^s  hands. 

Praxiteles  was  eminent  for  his  works  both  ia 
bronze  and  marble,  but  he  seems  to  have  had  the 
highest  reputation  for  his  skill  in  the  latter. 
Among  those  in  bronse,  Pliny  and  Pausaniaa 
mention  a  statue  of  Bacchus,  and  one  of  a  Satyr, 
so  excellent,  that  it  was  called  PwiboUos^  or,'  tiiei 
Celebrated.  He  also  made  a  statue  of  Venus ;  « 
statue  of  a  Matron  weeping ;  and  one  of  a  Cour« 
tesan  lauffhing,  believed  to  be  a  portrait  of  the 
celebrated  Thespian  courtesan  Phryne.  His  ApoK 
lo  Sauroctonos  (or  the  Lizard  Killer),  was  th# 
finest  of  his  works  in  bronze,  and  was  greativ  dis- 
tinguished for  purity  of  style,  and  graceful  beau- 
ty of  form.  There  is  in  the  Vatican  a  well- 
authenticated  marble  copy  of  this  celebrated  work» 
which  is  justly  considered  one  of  the  greatest 
treasures  of  that  storehouse  of  art  Among  the 
works  in  marble  bv  Praxiteles,  the  famous  Yenua 
of  Onidus  takes  the  preeminence.  He  executed 
two  statues  of  that  goddess,  the  one  draped,  and 
the  other  naked ;  the  people  of  Cos  chose  the  for- 
mer; the  Cnidiims  inmiediately  purchased  tiie 
latter.  This  work  is  mentioned  by  Lucian  as  the 
master-piece  of  Praxiteles ;  and  it  is  also  the  sub- 
ject of  numerous  epigrams  in  the  Qreek  Anthol- 
ogy. Its  £une  was  so  great  that  travelers  visited 
Cnidus  on  purpose  to  see  it ;  and  Nicomedes,  King 
of  Bithynia,  offered  to  assume  the  payment  of  a 
heavy  debt  for  the  Cnidians,  on  conaition  of  their 
giving  up  this  celebrated  work.  To  their  honor 
be  it  said,  they  declined  the  ofier.  The  original 
work  was  destroyed  at  Constantinople,  in  the  fiftb 
oeatury,  in  the  dreadful  fire  which  oonaomed  ^ 
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manj  of  the  admirable  monamenta  of  art,  collect- 
ed in  that  city.  Some  idea  of  the  action  and  gen- 
eral composition  of  this  statue,  may  be  gained  from 
the  figure  of  Venns  on  the  ancient  coins  of  Onidus. 
Plinj  mentions  two  fignres  of  Oapids.  as  among 
his  finest  works;  and  he  places  one  of  them  quite 
<Ki  an  eqnality  with  the  Venus  of  Onidus.  It  was 
made  of  Parian  marble.  A  Oupid  in  the  Vatican 
is  thought  to  be  a  copy  of  this  work.  Pansanias 
relates  an  anecdote  in  regard  to  this  statue,  which 
may  properly  be  introduced  here,  as  evincing  that 
the  opinion  of  Praxiteles  in  regard  to  it,  coincided 
with  that  of  the  ancient  writers,  forming  a  strong- 
er testimony  to  Uie  merits  of  the  work.  '^  Phryne, 
whose  influence  over  the  sculptor  seems  to  have 
been  oonsiderable,  was  anxious  to  possess  a  work  of 
Praxiteles,  and  when  desired  to  choose  for  herself^ 
not  knowing  which  of  his  exquisite  works  to  select. 
devised  the  following  expedient  She  commanded 
a  servant  to  hasten  to  him,  and  tell  him  that  his 
workshop  was  in  flames,  and  that,  with  a  few  ex- 
eeotions,  his  works  had  already  perished.  Prax- 
iteles, not  doubting  the  truth  of  the  announcement, 
rushed  out  in  the  greatest  anxiety  and  alarm,  ex- 
claiming *  all  is  lost,  if  my  Satyr  and  Oupid  are 
not  saved  1*  The  object  of  Phryne  was  answered ; 
die  confessed  her  stratagem,  and  chose  the  Cupid.'* 
Among  the  other  works  of  Praxiteles,  were  two 
statues  of  Phryne ;  one  of  marble,  placed  in  the 
Temple  of  Venns  at  Thespiie;  the  other  of  bronze, 
gilt,  dedicated  by  her  at  Delphi,  where  it  had  the 
Honor  of  a  distinguished  place.  Praxiteles  appears 
also  to  have  executed  some  works  of  more  extend- 
ed character  and  composition,  among  which  were 
•ome  iculDtures  that  decorated  the  pediments  of 
the  Temple  of  Hercules  at  Thebes,  representing 
part  of  the  labors  of  thai  demi-god.  Praxiteles 
had  two  sons,  Oephisodotus  and  Timarchus,  both 
of  whom  were  artists. 

There  was  a  painter  of  inferior  note  named 
Praxiteles,  mentioned  by  TOny ;  also  a  chaser  and 
modeller,  living  at  a  later  period, 

PREOIADO,  or  PRBZIADO.  Dow  Frjlitoisoo, 
a  Spanish  painter,  bom  at  Seville  in  1718.  After 
stuaying  with  Domingo  Martinez,  he  went  to 
Bome  and  entered  the  school  of  Sebastiano  Conca, 
whose  style  he  adopted.  According  to  Lanzi,  he 
resided  at  Rome  the  greater  part  of  his  life,  and 
died  there  in  1780.  He  painted  some  good  works, 
parttoalarly  a  Holy  Family,  entirely  in  the  stvle 
of  Oonca,  for  the  Church  of  the  Forty  Saints.  He 
was  appohited  painter  of  the  Chamber  to  Ferdi- 
nand VL,  and  was  for  many  years  director  of  the 
SfMmish  Academy  at  Rome, 

PREGLIASOO,  GiAooMO,  an  Italian  architect, 
bom  in  Piedmont  in  1757.  He  gained  great  dis- 
tinction in  theatrical  architecture,  particularly  by 
restoring  tlie  theatre  of  Canobiana,  at  Milan ;  also 
by  erecting  the  theatre  at  Mbnza,  the  grand  thea- 
tre at  Naples,  and  several  others.  Preffliasco  was 
eminent  for  his  desi^  of  gardens,  in  the  English 
ityle,  evincing  an  original  and  excellent  taate.  He 

:  died  in  1825. 

j  '7REISLER,  Joim  Davisl,  a  German  pahiter 
and  engraver,  who  flourished  at  Nuremberg  In  the 
latter  part  of  the  17th,  and  first  part  of  the  18th 
eentnnea.  He  attained  little  distinction,  but  had 
several  sons  whom  he  instraoted  in  his  pr<tfession. 

PREISLER,  Jomr  Jnsrm,  the  eldest  son  of 
the  preceding,  bom  at  Nuremberg  in  1098 ;  died 


in  1771.  He  was  instrhcted  in  design  by  his 
father,  and  afterwards  went  to  Italy,  where  he  re* 
sided  ei^ht  years.  On  his  return  to  Nuremberg 
he  ac<}uired  oonsiderable  reputation  as  a  painter, 
and  his  picture  of  the  Entombment  of  Christ,  in 
one  of  the  churches,  is  commended.  He  is  better 
known,  however,  as  an  engraver,  and  executed 
several  plates  after  the  French  and  Flemish  mas- 
ters, among  whieh  are  the  following : 

The  Four  Elements;  qfUr  Bcmehardon,  The  Four 
Quartera  of  the  World  ;  do,  A  set  of  Fift^  pistes  from  the 
desigos  of  Bouckardon ;  after  the  principal  antique  stat- 
ues at  Rome.  Part  of  the  plates  from  the  ceilings  painted 
by  'BuhtMt  in  the  church  of  the  Jesuits  at  Antwerp,  with 
the  frontispiece,  containing  the  portraits  of  Rubens  and 
Yandyck. 

PREISLER,  Gbobob  Mabtut,  was  the  second 
son  of  John  Daniel  P.,  bom  at  Nuremberg  in 
1700.  He  accompanied  his  brother  to  Italy,  and 
resided  there  severalyears.  On  returning  to  Ger« 
many,  according  to  Huber,  he  painted  some  por« 
traits,  but  afterwards  devoted  himself  to  engravinff, 
in  which  he  acquired  oonsiderable  eminence.  He 
was  employed  to  enmve  some  of  the  plates  after 
the  statues  in  the  Dresden  Gallery,  and  also  bj 
Stosch,  for  his  work  on  Antique  Gems.  He  en- 
graved a  set  of  twenty-one  plates  from  the  designa 
made  by  John  Justin  Preisler,  after  the  antiouQ 
and  modem  statues  at  Rome  and  Florence.  He 
also  executed  many  detached  plates  of  portraite 
and  other  subjects,  a  lirt  of  which  may  be  found 
in  Nagler^s  Eunstler-Lexicon.    He  died  in  1754. 

PREISLER,  John  Mjibtiv,  was  the  third  son 
of  John  Daniel  P.,  bom  at  Nuremberg  in  1715. 
He  first  studied  with  his  brother  George  Martin 
P.,  and  made  considerable  progress  until  1789, 
when  he  visited  Pari8,and  became  a  pupil  of  George 
Frederick  Schmidt.  In  1744  he  was  invited  to  the 
court  of  Denmark,  appointed  engraver  to  the  ^ng, 
elected  a  member  of  the  Academy  of  Oopenhagen, 
and  resided  in  that  city  fifty  years.  He  died  there 
in  1794.  He  execnted  many  plates  of  portraits 
and  other  subiects,  a  list  of  which  is  given  by  Na* 
gler.    The  following  are  among  the  best* 

poanum. 
Frsderick  Y.,  King  of  Denmark  and  Norway;  TO^ 
vinx.  Christian  YL»  King  of  Denmark ;  WM,  joimau 
Jacobus  Benzelius,  Enisoopus  UpsaL  1751.  Otto,  Count 
de  Thot;  <rfUr  KrqfL  John  Wiedewelt,  Sculptor  to  the 
King:  P.  AUt^  fimm.  1778.  Klopatock;  Jti4l,  pimm. 
PtM4r,  $c  1782.  Bqueetrian  Statute  of  Heniy  y.t 
<{/Wa  bronts  If  J.  Salf.    The  Cardinal  de  BonUUoa; 

uvmncn  aftib  VAaiom  MisraBS. 
David  and  Abigail ;  afUt  Chhdo.  Semiramis  puttinji 
the  Crown  of  Ninus  on  ner  head ;  do.  Chnst  beanng  hia 
Cross ;  tfitt  P,  Vtnmtm.  These  two  prints  were  for  the 
collection  of  the  Dreaden  Oallery.  CRuiymede  taken  up 
by  the  Eaglt  of  Jupiter;  t/im'  Pktf,  A  Baochaaattaa 
subject :  do.  Laban  seeking  for  his  Qodsj  <rft$r  OamK 
The  Tnumph  of  David ;  afUr  Trevimni,  Jonas  preach« 
ing  to  the  Ninevites;  cfier  8<d,  JSmo.  The  Madonna 
d^ Seggia;  qfUt  J&ifadU, 

PREISLER,  Yalkktins  Danisl,  was  the  yonn^ 
est  son  of  John  Daniel  P.,  bom  at  Nuremberg  m 
1717.  He  executed  some  indifferent  portraits  and 
other  subjects  in  mezaotinto,  of  which  Nagler 
gives  a  list  of  twen^-six  pieces.  He  engraved 
some  portraits  of  the  Burgomasters  of  Zurich,  after 
the  designs  of  J.  0.  FOessli,  which,  fh>m  some  oti* 
price,  he  signed  with  the  name  of  8.  WalcK  Ht 
also  engraved  aoma  portraita  and  other  snl^eeia 
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ifter  pictures  in  the  collection  of  the  Elngof  Den- 
mark.    He  died  about  1765. 

PREISLEB,  John  Gsobgb,  was  the  son  of  John 
Martin  P.,  bom  at  Copenhagen  in  1767.  After 
receiving  instraction  from  his  father,  he  went  to 
Paris,  and  studied  with  John  George  Wille.  He 
engraved  some  plates  in  the  neat,  finished  style  of 
that  master,  and  when  elected  a  member  of  the 
Academy  at  Paris  in  1787,  he  engraved  for  his 
reception  piece,  loaros,  after  Vien.  He  died  in 
1808. 

PRENNER,  Anthony  Joseph  yon,  a  German 
engraver,  born  at  Vienna  about  1698.  His  in- 
structor IS  not  mentioned,  but  after  the  death  of 
Hannl,  he  undertook  to  engrave  all  the  pictures 
in  the  Imperial  Collection,  in  coi^unction  with 
Andrew  Altamont,  Francis  Stampart,  John  Adam 
Sohmutzer,  and  others.  These  pLates,  160  in  num- 
ber, were  published  at  Vienna  in  four  vols.,  each 
containing  forty  prints,  under  the  title  of  Thea- 
trum  artis  PieUyricB^  <e<^,  1728,  1729,  1781,  and 

1788.  He  also  engraved  a  few  portraits;  a  com- 
plete list  of  his  works  may  be  found  in  Nagler. 
He  died  in  1761. 

PRENNER,  Gbobqb  Caspab  yon,  was  the  son 
of  the  preceding,  born  at  Vienna  about  1722.  Af- 
ter learning  the  rudiments  of  art  under  his  father, 
he  went  young  to  Italy,  and  studied  and  practised 
painting  at  Rome  for  many  years.  There  is  an 
altar-piece  by  him  in  the  diurch  of  S.  Dorot^a. 
He  executed  a  few  spirited  etchings,  some  of  them 
neatly  finished  with  the  graver,  after  his  own  de- 
tigus  and  those  of  other  masters.  He  died  about 
1766. 

PRENNER,  John  Joseph  yon,  is  said  to  have 
been  the  youngest  son  of  Joseph  Anthony  P.  Af- 
ter studying  engraving  with  his  father,  he  went 
to  Italy,  where  he  resided  many  years,  and  en- 
graved a  part  of  the  plates  of  the  Museo  Fioren- 
tino.  He  also  engraved  a  set  of  forty-five  plates 
after  the  paintings  in  the  Oastle  of  Caprarolla,  by 
Taddeo  Zuccaro,  representing  the  most  memorable 
actions  of  the  Famese  famdy,  entitled,  Illustri 
fatti  Htmeaiani,  published  at  Rome  in  1744  and 
1746.  Nagler  does  not  mention  this  engraver, 
but  gives  the  works  above  mentioned  to  George 
Caspar  P. 

PRESTEL,  John  Gk>TTLnBB,  a  German  painter 
lind  engraver,  bom  at  Grunebach,  in  Suabia,  in 

1789.  After  learning  the  rudiments  of  art  in  his 
own  country,  he  went  to  Venice,  where  he  studied 
painting  under  Giuseppe  Nogari,  and  engraving 
under  Joseph  Wagner.  On  returning  to  Ger- 
many, he  devoted  himself  almost  entirely  to  en- 
graving, and  executed  a  great  number  of  plates  in 
various  styles,  most  of  them  spiritedly  etched,  and 
finished  in  aquatinta.  He  resided  chiefly  at  Nu- 
remberg, and  died  at  Frankfort  in  1808.  Nagler 
<salls  hmi  Johann  The^hiltUy  or  Oottlub  and 
Amadetu,  and  gives  a  list  of  140  prints  by  him, 

s  principally  after  the  Flemish  and  Dutch  masters. 

PRESTEL,  Maria  Cathxbins,  was  the  wife  of 
the  preceding  artist,  and  assisted  him  in  many  of 
his  best  works.  Some  disagreement  causing  a 
separation,  she  went  to  London,  and  practised  en- 
graving there,  until  her  death  in  1794.  Nagler 
ffives  a  list  of  seventy-three  prints  by  her,  after  the 
Italian,  Batch,  and  German  masters,  ezeouted  in 


the  style  of  her  husband,  in  a  delicate  and  pictur- 
esque manner. 

PRESTEL,  Oathkunb,  was  the  daughter  and 
scholar  of  John  G.  P.  She  executed  some  plates 
in  his  style. 

PRESTON,  Thomas,  an  English  engraver,  who 
flourished  about  1780.  He  executed  a  few  book 
plates,  possessing  little  merit. 

PRETE,  Genoese.    See  Galantino. 

PRETI,  Gay.  Mattia,  called  II  Calabbisb,  an 
eminent  Italian  painter,  born  at  Tavema,  in  Cala- 
bria, in  1618.  After  studying  some  thne  at  Parma 
and  Modena,  he  went  to  Rome  and  studied  a  short 
time  under  Gio.  Lanfranoo.  The  reputation  of 
Guercino  induced  him  to  visit  Cento,  for  the  bene- 
fit of  his  instructions.  Lamsi  observes,  that  Cala- 
brese  was  accustomed  to  boast  that  he  had  studied 
under  Guercino,  that  he  had  visited  almost  every 
country,  and  seen  and  studied  the  best  productions 
of  every  school,  both  in  and  beyond  Italy.  *'  Hence 
in  his  painting  he  may  be  compared  to  a  man  whose 
travels  have  been  extensive,  and  who  never  hears 
a  subject  started,  to  which  he  diies  not  add  some- 
thing new ;  and  indeed  the  drapery,  omam^ts,  and 
costumes,  of  Preti,  are  highly  varied  and  original* 
He  confined  himself  to  design,  and  did  not  attempt 
coloring  till  he  was  twenty-six  years  old.  In  de- 
sign he  was  more  vigorous  and  robust,  than  deli- 
cate, and  sometimes  inclines  to  heaviness.  In  his 
coloring  he  was  not  attractive,  but  had  a  strong 
impasto^  a  decided  chiaro-scuro,  and  an  a^y  tone, 
well  adapted  to  his  mournful  and  tragical  subjects ; 
for,  following  the  bent  of  his  genius,  he  devoted 
himself  to  the  representations  of  martyrdoms, 
slaughters,  pestilence,  and  the  pangs  of  a  guilty 
conscience.  It  was  his  custom,  says  Pascoli,  to 
paint  at  the  first  conception,  with  fidelity  to  na- 
ture, and  he  did  not  take  much  pains  afterwards 
in  correction,  or  in  the  Just  expression  of  the  pas- 
sions.*' 

Preti  executed  a  multitude  of  works  for  the 
churches  and  public  edifices,  as  well  as  tho  private 
collections  of  all  the  principal  cities  of  Italy— at 
Rome,  Florence,  Naples,  and  especially  at  Bologna. 
His  fame  reached  Malta,  whither  he  was  invited 
b^  the  Grand  Master,  Cotoner,  who  commissioned 
hmi  to  decorate  the  cathedral  with  some  frescos^ 
representing  subjects  from  the  life  of  St.  John  the 
Baptist,  which  he  executed  in  such  admirable 
style,  that  Cotoner  conferred  on  him  the  honor  of 
knighthood.  He  afterwards  passed  some  time  at 
Naples,  and  executed  some  considerable  works  in 
fresco  fur  the  church  of  the  Carthusians.  Accord- 
ing to  Dominici,  in  conjunction  with  other  eminent 
professors,  Preti  endeavored  to  resist  the  innova- 
tions of  Luca  Giordano,  but  the  unprecedented 
popularity  of  that  artist  triumphed  over  all  his 
cotempomries.  Disgusted  at  the  perversion  of 
taste,  Preti  returned  to  Malta,  where  he  passed 
the  remainder  of  his  days.  His  figures  are  gen- 
erally half-size,  like  those  of  Guercino  and  Cara- 
voggio.  His  oil  pictures  in  Italy  are  almost  in^ 
numerable,  as  he  had  great  readiness  of  invention, 
a  remarkable  facility  of  hand,  and  lived  to  an  ad- 
vanced age.  Wherever  he  went,  he  was  accustomed 
to  leave  some  memorial  of  his  talents ;  sometimes 
to  the  churches,  but  more  frequently  to  the  private 
collections.  There  are  many  of  his  works  in  the 
palaces  and  collections  of  the  nobility  at  Bologna, 
as  well  as  some  in  the  churches.    One  of  his  most 
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flnuhed  altar-pieoes  ib  St  Bernardino  preaching,  in 
the  oathedral  at  Siena.  He  painted  three  piotores 
in  the  church  of  8.  Andrea  della  Valle,  at  Rome, 
representing  sohJects  from  the  life  of  that  saint ; 
but  unfortuDatelj  for  his  fame  in  that  citr,  thej 
were  placed  immediately  ander  the  Fonr  Erange- 
lists  in  the  angles,  so  admirably  painted  b j  Dom- 
enichino.  It  is  not  considered  aerogatory  to  his 
character  to  allow  that  he  was  nneqnal  to  snch 
competition.    He  died  at  Malta  in  1699. 

PRETI,  Gbboobio,  was  a  jonnger  brother  and 
pupil  of  the  preceding,  whose  manner  he  followed. 
He  painted  both  in  ofl  and  fresco,  bat  did  not  ac- 
quire much  distinction.  There  is  a  fresco  bj  him 
bi  the  church  of  8.  Oarlo  de'  Oatenari,  at  Rome. 

PRETI,  FBAJ70ES0O  MuuA,  an  eminent  Italian 
architect  bom  at  Castel  Franco,  in  Treyigiano,  in 
1701.  He  w^s  of  noble  descent,  and  receiyed  an 
excellent  education  in  the  college  of  Brescia.  Af- 
ter ^oompletinff  his  studies,  he  returned  to  Oastel 
Franco,  and  decided  to  studj  architecture.  He 
receiyed  much  Important  information  from  the 
Count  Giacomo  Riccati,  and  applied  bimself  with 
auch  asmduity,  that  in  a  short  time  he  designed 
the  church  of  8.  Liberale,  the  cathedral  of  Castle 
Franco,  which  receiyed  general  approbation.  En- 
couraged by  this  success,  Preti  began  to  study 
the  ancient  and  modern  writers,  and  yisited  Padua 
to  pursue  a  course  of  instruction.  He  proposed 
to  collect  all  the  rules  of  the  best  authors,  adding 
bis  own  reflections,  to  fix  the  harmonic  medium 
ot  height,  to  supply  what  was  wanting  to  a  com- 
plete theory  on  that  subject,  and  to  write  a 
treatise  upon  it.  He  also  intended  to  explain 
by  a  series  of  designs,  all  that  had  been  re- 
duced to  practice ;  also  the  method  of  preserying 
vnity,  solidity,  harmony,  elegance  and  mi^esty,  in 
architectural  works.  He  made  a  great  number 
of  designs  for  this  treatise,  which  must  have  oc- 
cupied him  seyeral  years ;  but  in  consequence  of 
his  many  commissions,  and  his  delicate  state  of 
health,  it  was  not  published  until  after  his  death, 
in  1780,  at  Venice,  under  the  title  of  Blementi  di 
ArchUettura.  His  drawings  were  not  printed 
with  this  edition ;  which  is  much  to  be  regretted, 
as  they  contained  solutions  of  seyeral  architec- 
tural difficulties,  arranged  with  the  greatest  con- 
Tenience  and  beauty. 

Preti  made  many  designs  for  palaces,  rural 
dwellings,  and  additions  to  churches,  which  Mi- 
lijda  says  are  distinguished  for  simplicity,  cor- 
rectness, and  majesty.  Among  the  principal,  are 
the  facade  of  S.  Giustina,  at  Padua ;  the  parochial 
church  of  Valla,  in  the  Ionic  order ;  that  of  Sal- 
Tatronda,  in  the  Doric  order,  of  the  form  of  a 
Greek  cross ;  those  of  Oasselle  and  of  Tombolo, 
in  the  Oorinthian  order ;  and  a  theatre  at  Oastel 
Franco. 

According  to  Milizia,  Preti  practised  the  art 
merely  for  Sie  loye  of  it,  neyer  receiying  any  rec- 
ompense for  his  seryices.  He  was  liberal  and 
dncere  in  conyersation,  the  friend  of  eyery  pro- 
fessor of  art,  and  distinguished  for  his  inte^ty 
and  honor.    He  died  in  1774. 

PREVTTALE,  Akdrba,  an  eminent  painter  of 
Bergamo,  whof^e  works  date,  according  to  Tassi, 
from  1606  to  1528.  He  was  one  of  the  most  dis- 
tinguished disciples  of  Gioyanni  Bellini,  whose  dry 
manner  he  followed  at  first,  but  afterwards  im- 
proyed  his  design  and  coloring,  and  nearly  ap- 


J reached  the  moderns,  as  is  eyident  from  his  8t. 
ohn  preaching,  in  the  church  of  8.  Spirito,  and  hte 
St.  Benedetto,  m  the  cathedral  at  Bergamo.  One  of 
his  finest  works  is  the  Annunciation,  at  Oeneda, 
so  beautifully  colored  and  fbll  of  expression,  that 
according  to  Ridolfi,  it  was  the  admiration  of  Ti- 
tian, who  always,  in  passing  through  the  place, 
contemplated  it  with  rapture,  charmed  by  its  ex* 

Sressive  spirit  of  deyotion.  Lanzi  says  liis  Ma- 
onnas  are  held  in  the  highest  estimation ;  in  the 
features  he  appears  less  a  disciple  of  Bellini,  than 
of  Raffi^lle,  or  da  Vinci.  Two  of  them,  siground* 
ed  with  figures  of  other  saints,  are  in  priyate  col« 
lections  at  Milan.  There  are  seyeral  of  his  works 
in  the  Oarrara  Gallery.  Some  of  his  pictures  are 
signed  Andbbas  Beb.  Pik.,  L  e.,  Anarea$  Bergo* 
men»i$y  Pirmt,  He  died  of  the  great  plague  in  1528. 

PREV08T,  BsKorr  Louis,  a  French  engrayer, 
born  at  Paris,  according  to  Nagler,  in  1740.  He 
studied  under  Jean  Ouyrier,  and  engrayed  a  yariety 
of  yignettes  and  other  book  plates,  in  a  clear,  neat 
style,  among  which  are  a  set  of  twelve  pieces  for 
the  Abregi  ehronoloffique  du  PreMeiU  BenauU, 
Nagler  describes  twenty-six  prints  by  Imn.  He 
died  in  1804. 

PREVOST,  or  PROVOST,  Nicolas,  a  French 
engraver,  who,  according  to  Florent  le  Comte,  stud- 
ied under  Claude  Vignon,  flourished  about  1700, 
and  etched  six  small  plates.  The  Abl>6  de  Ma- 
rolles  <Ms  him  Provost,  in  his  catalogue  of  French 
artists.  Dumesnil  is  of  opinion  that  he  is  the  ar« 
tist  of  that  name  who  piunted  the  Decollation  of 
St.  John  in  the  church  of  K6tre  Dame,  at  Paris. 
He  also  mentions  an  etch|ng  of  a  Holy  Fan^y, 
signed  N".  Preuoit^  Jn. 

PREVOST,  PiKBBB,  a  French  painter,  bom  at 
Montigni,  near  Ohateaudun,  in  1764.  He  yisited 
Paris,  studied  under  Valenciei^nes,  and  painted 
a  number  of  easel  pictures  of  landscapes,  with  ru- 
ins, in  the  style  of  his  instructor,  evincing  consid- 
erable talent  In  1797,  Robert  Fulton,  the  cele- 
brated American  inyentor  of  the  steamboat,  yisited 
Paris,  and  projected  the  flrst  panorama  oyer  ex- 
hibited in  that  city.  Preyost  determined  to  enter 
upon  this  novel  branch  of  the  art,  and  soon  deyo- 
ted  himself  to  it  with  .great  assidnitr.  According 
to  French  authority,  he  designed  all  his  yiews  on 
the  spot,  and  carried  the  art  to  the  highest  per- 
fection. He  first  produced  his  panorama  of  the 
city  of  Paris,  and  afterwards  those  of  Rome,  Na- 
ples, Amsterdam,  Bologna,  Tilsit,  Wasram,  Ant- 
werp, and  London.  In  1817  he  ybited  the  East, 
and  painted  his  fine  panoramas  of  Athens  and  Je- 
rusalem. While  engaged  upon  a  design  of  the 
dty  of  Oonstantinople,  he  was  prostrated  by  dis- 
ease, and  died,  in  1829. 

PREZ,  F.  DBS,  a  French  engrayer  on  wood,  who 
flourished  at  Paris  about  1678.  His  prints  poesesi 
little  interest. 

PRIOE,  an  obscure  English  engrayer,  who 
executed  a  few  portraits  in  a  very  indifferent 
manner. 

PRICEE,  RoBEBT,  an  engrayer  mentioned  by 
Vertue,  as  one  of  the  pupils  of  W.  Hollar,  while 
that  artist  was  in  England,  whose  style  he  en- 
deayored  to  imitate,  fie  enmyed  the  plates  for 
a  book  on  architecture,  by  Pierre  le  Meurs. 

PRIEST,  Thomas,  an  English  landscape  paint- 
er,  who  liyed  at  Chelsea  about  1740,  and  chiefly 
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IMdnted  Tie W8  on  the  Thames.    He  ftlso  etched  and 

{Kiblished  a  set  of  eight  views  of  Ohelsea,  Mort- 
ake,  and  other  places,  executed  in  a  rather  ooarse, 
bat  spirited  style. 

PBIMATIOOIO,  Fbavossoo,  an  eminent  paint- 
er, bom  at  Bologna  in  1490.  He  was  of  a  noble 
familjf  and  being  a  joonger  son  was  intended  bj 
his  father  for  commercial  pursuits ;  but  manifest- 
ing a  strong  inclination  for  art,  he  was  permitted 
to  study  with  Innocenzio  da  Imola,  and  afterwards 
with  n  Bagnacavallo,  under  whom  he  showed 

freat  talents,  and  made  extraordinary  progress, 
'he  fame  of  Giulio  Bomano  drew  him  to  Mantua, 
and  he  entered  the  school  of  that  master,  where 
he  continued  six  years,  and  assisted  him  in  his 
great  works  in  the  Palaxzo  del  Te.  He  was  the 
ablest  of  all  Giulio^s  scholars,  and  when  Francis 
I.  api^ed  to  the  Duke  of  Mantua  for  an  artist  to 
decorate  the  palace  at  Fontainbleau,  he  recom- 
mended Primatiecio.  On  arriving  in  France,  he 
fbund  n  Rosso  engaged  in  the  King^s  service,  and 
invested  with  the  office  of  Superintendent  of  the 
buildings.  A  violent  animosity  sprang  up  between 
these  eminent  artists,  to  terminate  which  the  King 
sent  Primatiecio  to  Italy,  to  make  a  collection  of 
antique  statues  and  other  works  of  art.  During  his 
absence  II  Rosso,  called  by  the  French  Maitre  Roux, 
died,  and  on  returning  he  succeeded  to  his  employ- 
ment. He  then  commenced  the  great  works  in 
the  Royal  Palace  at  Fontainbleau,  for  which  he 
had  first  been  invited  to  France.  In  the  ceiling  of 
the  great  gallery  he  represented,  in  fifteen  compart- 
ments, the  Gods  of  Homer ;  and  on%the  sides,  in 
fifty-eight  smaller  compartments,  the  Adventures 
of  Ulysses,  taken  from  the  Odyssey.  These  stu- 
pendous works  were  chiefly  executed  from  his  de- 
signs by  llHccolo  Abati,  called  also  dell'  Abati,  as 
mentioned  in  the  life  of  that  painter,  assisted  by 
other  artists^  among  whom  was  xtug^ero  Ruggieri, 
the  pu^il  of  Primatiecio,  whom  he  had  brought 
with  hmi  from  Mantua.  These  works  gave  so 
much  satisfaction  to  the  king  that  he  munificently 
rewarded  him,  and  bestowed  on  him  the  revenue 
of  the  Abbey  of  St  Martin,  at  Troyes  in  Oham- 

i>agne,  worth  8,000  crowns  a  year,  which  he  en- 
oyed  through  lifld.  After  the  death  of  Francis,  he 
continued  in  the  service  of  his  successors,  Henry 
n.,  Francis  II.,  and  Charles  IX. 

Few  of  the  works  of  Primatiecio  now  remain. 
He  passed  most  of  his  life  in  Franoe,  and  all  his 
great  pictures  before  mentioned,  in  the  palace  at 
Fontambleau,  were  unnecessarily  destroyed  in 
1788,  when  that  edifioe  was  repaired,  through  the 

anorance  and  barbarism  of  the  superintendent  of 
e  works,  greatiy  to  the  regret  of  every  lover  of 
art  All  that  remains  of  his  pictures  ai  Fontain- 
bleau are  the  frescos  in  the  Saloon  of  the  Guards, 
now  called  the  apartment  d'Estampea,  representing 
the  History  of  Alexander  the  Great 

There  is  much  discrepancy  abont  the  real  mer- 
its of  this  great  artist.  Bome  writers,  who  do  not 
hesitate  to  give  to  Raffaelle  the  full  merit  of  all 
the  works  executed  from  his  designs  by  his  nu- 
merous assistants,  give  a  great  share  of  the  glory 
of  the  works  at  Fontainbleaa  to  Primaticcio's  as- 
sistant and  coadjutor,  Niccolo  dell'  Abati,  although 
the  latter  had  no  hand  in  designing  them.  Their 
other  objections  are  thus  briefly  summed  up  by 
Pro!  Phillips,  in  one  of  his  lectures :  ''  Primatic- 
do  and  Nlocolo  dell'  Abati  wrought  in  the  same 


brilliant  and  fi-ee  style  of  design  and  compositkni ) 
masterly,  but  fi&lse ;  able  in  art  bat  at  varianoe 
with  nature;  manifesting  far  more  science  than 
feeiling;  freedom  and  ease  of  design  being  re* 
garded  by  tht-m  as  most  worthy  of  attendon." 
It  is  conceded,  however,  by  the  best  authorities, 
that,  though  occasionally  artifidal,  and  somewhat 
incorrect  from  hb  expeditious  manner,  Primatiecio 
was  distinguished  for  a  fertile  and  inventive  gen- 
ius, judicious  composition,  a  learned  design,  vigor- 
ous coloring,  and  a  fine  expression  in  his  heads. 
It  is  also  admitted  that  France  was  greatly  in- 
debted to  him  for  the  introduction  of  a  better  taste 
both  in  painting  and  sculpture.  Vasari  says,  **thc 
first  stuccos  and  the  first  works  in  fresco  of  any 
consideration  in  France,  took  their  rise  from  Pri- 
matiecio ;  he  supplied  the  court  with  a  rich  collec- 
tion of  ancient  statues,  and  moulds  of  many  excel- 
lent  sculpture,  from  which  he  afterwards  took  casta 
in  bronze."  Tet  while  he  mentions  that  the  King 
of  France  ffave  II  Rosso  a  pension  of  1,000  croiyns, 
he  omits  tiue  £»ct  that  he  was  so  impressed  with 
the  value  of  the  services  of  Primatiecio  that  he 
rewarded  him  with  a  rich  benefice  of  8,000 
crowns,  for  which  omission  Malvasia  severely  tax- 
es him  with  malice,  and  Land  says  he  leaves  the 
motives  of  Vasari  to  the  judgment  of  his  readers. 
The  fact  that  Primatiecio  was  sent  to  Italy  by  the 
King  to  make  a  collection  of  antiques,  shows  the 
confidence  that  monarch  reposed  in  his  abilides. 
He  ably  acquitted  himself^  and  brought  back  one 
hundr^  and  twenty-five  statues,  busts,  and  muti- 
lated figures ;  he  also  took  moulds  of  the  most 
celebrated  antiques  which  he  could  not  purchase, 
as  the  Laocoon,  the  Tiber,  the  Nile,  Ariadne,  Com« 
modus,  and  others,  which  he  subsequently  cast  in 
bronze.  The  works  he  conducted  m  France  have 
been  fully  described  by  Felibien,  who  adds  that 
"  the  geniuses  of  France  are  greatly  indebted  for 
many  exquisite  productions  to  Primatiecio  and  M. 
Niccolo  (dell'  Abati),  who  are  entitled  to  the  fame 
of  first  introducing  Roman  taste  into  France,  with 
all  tibe  beau  ideal  of  ancient  painting  and  sculpture.'* 
His  works  are  exceedingly  rare  in  Italy.  In  the 
Ducal  palace  (Palazzo  Te)  at  Mantua,  are  the  ex- 
quisite stucco  fHezes  so  highly  commended  by  Va^ 
sari,  and  a  few  pictures,  the  authenticity  of  whicU 
is  questioned  by  Lanzi,  who  mentions  only  one 
ffenuine  work  by  him  in  Italy.  His  pictures,  in- 
aeed,  are  of  the  utmost  rarity  in  Italy,  even  in  Bo- 
logna itself!  In  the  grand  Zambeccari  Gallery, 
there  is  a  Ooncert  by  him,  with  three  female  fig- 
ures, altogether  enchanting ;  the  forms,  the  mo- 
tions, the  coloring,  the  taste  of  the  contours,  and 
the  easy  and  chaste  foldiiigs  of  the  drapery,  all 
combined  with  a  certain  originality  pervading  the 
whole  composition,  are  well  calculated  to  attraot 
and  rivet  the  eye  at  the  first  moment 

Primatiecio  was  also  acquainted  with  architeo- 
tnre,  and  made  a  design  for  the  palace  at  Meudon ; 
but  he  never  practisea  the  art  to  any  extent  He 
died  at  Paris  in  1670.    See  Ifieeolo  Ahati, 

PRIMr,  Gio.  Battista,  a  Roman  painter,  who, 
according  to  Soprani,  was  a  scholar  of  Agostino 
Tassi.  He  painted  landscapes  in  the  style  of  that 
master  witn  much  success,  and  executed  many 
works  for  the  collections.  He  settled  at  Genoa, 
where  he  died  in  1957. 

PRDdO.    SeeGiNTiLi. 

PRINA,  PiBTBO  FiuHonoo,  a  painter  of  No« 
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TtfA,  higbljr  oonunended  bj  Orlandi,  «s  an  excel- 
lent ornamental  fresoo  painter.  He  excelled  in 
perspective  and  architeotare,  and  was  engaged  in 
•everal  extensive  works  at  Milan  and  other  places. 
He  was  living  in  1718. 

PRINOE,  JSA.N  Baptistb  ib,  a  French  painter 
and  engraver,  bom  at  Metz  in.l7S8.  He  went  to 
Paris  and  studied  painting,  first  with  J.  M.  Vien, 
and  afterwards  with  Francois  Boocher.  After  ao- 
quiring  considerable  reputation  at  Paris  for  his  con- 
versation pieces,  he  accompanied  the  Abb^  Ohappe 
to  Siberia,  when  that  astronomer  went  to  make 
observations  on  the  transit  of  Venus.  During  an 
absence  of  several  years  he  visited  various  parts  of 
the  Russian  Empire,  designing  the  various  cos- 
tumes, and  taking  sketches  of  the  most  remarka- 
ble views  of  scenery  in  the  country  through  which 
he  passed.  On  visiting  St.  Petersburg  he  painted 
a  large  picture  of  that  citv,  of  which  he  after- 
wanls  published  an  engraving.  On  returning  to 
Pu^s  with  his  extensive  collection  of  drawings,  he 
was  very  fi&vorably  received,  painted  many  admira- 
ble pictures,  and  engraved  about  160  plates  from 
his  own  designs,  a  list  of  which  may  be  found  in 
Kagler^s  lexicon.  He  was  elected  a  member  of 
the  Royal  Academy  of  Paris,  and  painted  the  cere- 
mony of  a  Russian  Baptism  for  his  reception  piece. 
He  excelled  in  conversational  pieces,  interiors  of 
guard-rooms,  pastorals,  rural  festivals,  ^.,  all 
which  subjects  he  engraved.  His  prints  are  spir- 
itedly etched,  and  usually  finishea  in  aquatinta. 
His  works  were  so  much  admired  that  several  of 
his  countrymen  occupied  themselves  in  engraving 
from  his  designs.    He  died  in  1781. 

PRINS,  J.  H.,  a  Dutch  painter,  bom  at  the 
Hague,  in  1758.  His  parents,  being  in  good  cir- 
cumstances, intended  him  for  the  medical  profes- 
sion ;  but  having  a  passion  for  painting,  and  being 
strongly  opposed  by  his  friends,  he  ran  awavfl^m 
home,  and  traveled  through  Brabant  and  France, 
studying  and  making  numerous  sketches  and 
drawings  of  the  places  through  which  he  passed. 
He  subsequently  returned  t*i  &e  Hague,  but  after- 
wards visited  Amsterdam,  Utrecht^  and  Leyden, 
and  practised  his  profession  for  a  time  in  each  of 
those  cities.  He  acquired  considerable  reputation, 
and  his  pictures  are  compared  by  the  Dutch  wri- 
ters to  those  of  Beritheyden  ahd  Vanderheyden. 
There  is  not  much  resemblance,  however,  except 
in  the  subjects ;  and  though  his  works  have  merit, 
they  only  suffer  by  a  comparison  .with  the  produc- 
tions of  those  admired  painters.  His  pictures  are 
generaUy  of  small  si^  and  are  faithfhl  represen- 
tations of  the  dties  of  Holland.  The^  are  executed 
in  a  livelv  and  spirited  manner,  with  a  pleasing 
effect  His  figures  are  correctly  designed  and  in- 
troduced with  Judgment ;  the  contrast  of  light  and 
shade  is  striking,  and  the  reflection  of  the  ol^ects 
in  the  water  is  admirable.  His  pictmree  are  so 
very  minutely  finished,  that  it  appears  as  if  each 
separate  piece  might  be  counted,  even  the  bricks 
in  his  edifices— showing  less  of  the  artist  than  the 
artisan.  Nagler  gives  a  list  of  12  etchings  by 
him,  and  says  he  was  drowned  in  a  canal  in 
1805. 

PRINS,  B.  M^  a  Dutch  artist  who  flourished 
at  Amsterdam  about  1824,  and  painted  landscapes 
and  marines  with  considerable  reputation. 

PRISOUS,  AooiUB,  a  Roman  painter,  who  flour- 


ished under  Vespasian,  and  was  employed  by  hfaa 
in  concert  with  Cornelius  Pinus,  to  execute  some 
works  in  the  temple  oi  Virtue  and  Honor.  He  il 
said  to  have  approached  the  style  of  the  ancients 
more  closely  than  Finns. 

PRIWIT2ER,  JoHir,  a  painter  bom  in  Hun- 

n,  who  went  to  England  in  the  reign  of  James 
.nd  was  entertained  at  his  court,  where  be 
painted  the  portraits  of  many  of  the  nobility, 
among  which  is  that  of  Sir  William  RosseU,  at 
"Woburn  Abbey,  dated  1627. 

PROBST,  JoHif  Balthaxab,  a  (German  enm> 
yer,  bora  iu  1678,  and  died  in  1748.  He  worked 
with  the  graver,  in  a  neat  but  formal  style,  and 
executed  a  part  of  the  plates  after  the  antique 
statues  in  the  Dresden  Qallery,  and  several  plates 
of  beasts  and  birds  in  the  menagerie  of  Prince 
Eugene,  published  in  1784.  He  also  engraved 
some  detached  pieces,  after  the  Italian  and  Ger- 
man masters. 

PROOAOCINT^  Eboolx,  the  Elder,  a  painter 
born  at  Bologna  in  1620.  There  is  much  aiscrep- 
ancy  among  Italian  authors  as  to  the  details  of 
this  artistes  life ;  but  it  is  certain  that,  after  acquir- 
ing distinction  by  executing  many  excellent  works 
for  the  churches  of  his  native  city,  he  settled  at 
Milan,  and  opened  an  academy,  which  became  one 
of  the  most  celebrated  of  his  time.  Besides  his 
own  sons,  he  educated  some  of  the  most  distin- 
guished artists  of  the  Milanese  school,  among 
whom  were  Sammachini,  Sabbatini,  and  Bertoja. 
Lomazzo  extols  him  as  a  successftil  follower  of  the 

eaceful  design  and  adhiirable  coloring  of  Coregdo. 
inzi,  after  pointing  out  the  errors  respecting  mm, 
says,  **  In  my  opinion,  he  appears  somewhat  min* 
ute  in  design  and  feeble  in  coloring,  resembling 
the  tones  of  the  Florentines,  a  thing  so  common 
among  hiscotemporaries  as  to  make  it  no  reproach 
to  him.  For  the  rest,  he  is  more  accurate,  diligent, 
and  pleasing  than  most  artists  of  his  age,  and  per- 
haps his  over-diligence  acted  as  an  obstacle  to  nim 
at  Bologna,  where  the  rapid  Fontana  bore  the  chief 
sway ;  but  this  quality,  beisides  exempting  him  from 
the  mannerism  then  beginning  to  prevail,  rendered 
him  an  excellent  preceptor,  one  of  whose  principal 
duties  is  found  to  consist  in  checking  the  inspira- 
tion of  young  artists,  so  as  to  ground  them  prop- 
erly in  the  principles  of  art,  and  accustom  them  to 
precision  and  delicacy  of  taste.**  The  principal 
works  of  Ercole  P.  are  in  the  churches  at  Bologna, 
the  most  esteemed  of  which  are  the  Annunciationu 
in  S.  Benedetto ;  the  Conversion  of  St  Paul,  ana 
Christ  praying  in  the  Gkuden,  in  S.  Giacomo  Mag- 
giore ;  St.  Michael  discomfiting  the  Rebel  Angels, 
in  S.  Bernnrdo;  and  the  Deposition  from  the 
Cross,  in  S.  Stefano.  There  are  also  some  of 
his  works  at  Milan,  and  at  Parma.  He  was  living 
in  1591. 

PROCAOCINI,  Camillo,  was  the  eldest  son 
of  the  preceding,  bom  at  Bologna  in  1546.  Af 
there  \b  considerable  discrepancy  among  authors 
as  to  the  merits  of  this  artist,  we  prefer  to  copy 
at  length  from  Lanzi,  who  always  ably  investigates 
his  subject,  especially  when  there  is  any  dispute. 
**He  receivea  his  first  instructions  from  hii 
fiftther,  and  often  displays  a  resemblance  in  hii 
heads,  and  in  the  distribution  of  his  tints,  though 
when  he  painted  with  care,  he  both  warmed  and 
broke  them,  as  well  as  employed  the  middle  cok 
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on,  in  a  superior  maimer.  He  studied  other 
schools,  and  if  we  are  to  believe  some  of  his  biog- 
raphers, he  practised  at  Rome  from  the  models  of 
Baffaelle  and  Kichael  Angelo,  besides  being  pas- 
sionately devoted  to  the  heads  of  Parmiffgiano,  an 
imitation  of  which  is  perceptible  in  all  h^s  works. 
He  possessed  a  wonderftil  facilitj,  both  in  concep- 
tion and  execution ;  added  to  nature,  beautv  and 
3»irit,  always  attractive  to  the  eye,  though  not 
ways  satisfactory  to  the  Judgment  Nor  is  this 
surprising,  as  he  threw  off  the  reign  of  paternal 
instruction,  and  executed  works  enough  to  have 
employed  ten  artists,  in  the  various  churches  at 
Bologna,  Ravenna,  Regdo,  Piaoenza,  Pavia,  and 
Genoa.  He  was  called  by  many  the  Yasari,  and 
others  the  Zuccaro  of  Lombardy ;  although  to  say 
the  truth,  he  surpassed  both  these  artists  m  sweet- 
ness of  style  and  coloring.  He  was  particularly 
employed  at  Milan,  a  dty  boasting  some  of  his 
finest  productions  by  which  he  obtained  reputa- 
tion there ;  as  well  as  many  of  his  worst,  by  wliioh 
he  satisfied  those  who  valued  his  name.  Of  his 
earliest  works  there,  the  most  free  from  manner- 
ism are  those  acUoining  the  exterior  of  the  organ 
at  tbe  Cathedral,  alon^  with  various  Mysteries 
of  our  Lady  and  two  histories  of  David  playiujBf 
upon  his  harp.  But  he  produced  nothing  at  Mi- 
lan equal  to  his  Last  Judgment,  in  the  church  of 
8.  Procolo  at  Regg^o,  esteemed  one  of  the  finest 
specimens  of  fresco-painting  in  all  Lombard  v :  and 
to  his  St.  Roch  administering  to  the  sick  and  dying 
of  tiie  Plague — a  picture  which  Malvasia  says  in- 
timidated Annibale  Caracci,  when  he  was  com- 
missioned to  pdnt  a  companion  for  it,  to  repre- 
sent tiiat  Saint  distributing  alms  to  the  poor.  The 
pictures  produced  by  Caimllo  in  the  Oatiiedral  of 
riacenza,  where  the  Duke  of  Parma  had  placed 
him  in  competition  with  Lodovico  Caracci,  whose 
genius  was  then  matured,  are  well  and  carefriUy 
executed.  He  there  represented  the  Coronation 
of  the  Virgin,  surrounded  with  a  very  full  choir 
of  Angels,  in  whose  forms  he  displays  tbe  most 
finish^  beauty.  It  was  the  part  of  Lodovico  to 
represent  other  Angels  around  and  opposite  to  the 
Coronation,  and  the  Fadri  del  Limoo,  Though 
Camillo  occupied  tbe  most  distinguished  part  of 
the  tribune,  he  was  esteemed  by  spectators  then, 
as  he  is  now,  the  least  worthy  of  the  two." 
Though  Procaccini,  in  this  contest,  was  uneaual  to 
his  powerful  antagonist  in  tbe  dignity  of  his  aesign, 
the  novelty  of  ideas,  and  the  expression  of  tiie 
heads,  yet  it  is  no  mean  proof  of  his  abilities,  that 
his  pictures  possess  a  powerM  attraction,  even  in 
the  neighborhood  of  so  dangerous  a  competitor, 
and  that  they  have  elicited  the  applause  of  several 
travelers  and  historians.  Other  admired  works  by 
nim  at  Milan  are  the  Martyrdom  of  St.  Agnes,  in  the 
sacristy  of  the  Cathedral,  and  tbe  ceiling  of  the 
Padri  Zoccolanti,  where  he  represented  the  Coro- 
nation of  the  Virgin,  surrounded  by  a  beautifrd 
Choir  of  Angels.  His  other  most  esteemed  works 
are  the  Adoration  of  the  Shepherds  in  the  church 
of  S.  Francesco,  and  the  Annunciation,  in  S.  Cle- 
mente,  at  Bologna ;  the  Last  Supper,  in  the  flacade 
of  the  Cathedral,  a  grand  composition,  with  figures 
considerably  larger  than  life;  and  the  Circum- 
cicdon,  in  S.  Domenico  at  Genoa.  It  is  generally 
admitted  that  Camillo  P.  possessed  a  fertile  in- 
vention, and  great  facility  of  execution ;  that  his 
coloring,  especially  in  frescos,  was  dear  and  vigor- 
ous ;  that  tne  airs  of  his  heads  wore  generally  ex- 


pressive and  ffraoefbl ;  and  that  his  draperies  were 
cast  with  judgment  and  a  noble  taste;  but  his 

Sromptness  and  dispatch  sometimes  led  him  into 
icorrectnees  and  extravagance,  and  he  may  b» 
occasionally  oonvicted  of  mannerism.  He  died 
at  Milan  in  1626.  He  executed  a  few  spirited 
etchings  from  his  own  designs,  among  which  are 
the  following: 

The  Holy  Family  reposing,  in  which  St  Joseph  is  re- 

Sreteoted  lying  on  the  erouud,  resting  on  the  saddle  of 
le  ass.  Another  Holy  Family*  in  wQch  St.  Joseph  is 
presenting  an  orange  to  the  Infimt.  1498.  Tbe  Virgin 
suckling  Uie  Infant.  The  Transfignration.  St  Francis 
receiving  the  Stigmata.  1698. 

PROCACCINI,  Gnruo  Cbsabs,  was  the  second 
son  of  Ercole  P.,  bom  at  Bologna  in  1548.  After 
reoeiviujg^  some  instruction  frx>m  his  father,  he  de> 
voted  himself  to  sculpture  for  some  time  with  suo- 
cess,  but  he  afterwards  returned  to  painting,  and 
is  said  to  have  studied  in  the  school  of  the  CaraeoL 
Lanzi  shvs  it  is  evident  that  he  directed  his  atten- 
tion to  the  works  of  Correggjio,  and  made  them  his 
models,  and  that,  in  the  opinion  of  many,  no  one 
approached  nearer  to  the  grand  stylo  of  that  great 
artist  ^*  In  his  small  pictures,  with  few  figuresi, 
in  which  imitation  is  more  easy,  he  has  often 
been  mistaken  for  his  originid,  though  his  ele- 
gance cannot  boast  the  same  clear  and  natural 
tones,  nor  his  colors  the  same  rich  and  vigorons 
handling.  One  of  his  Madonnas,  in  the  church  of 
S.  Luigi  de^  Franoesi  at  Rome,  was  in  fact  engraved 
not  long  sinoe,  by  an  eminent  artist,  for  a  work  of 
Correggio ;  and  there  are  other  equally  fine  imita- 
tions in  the  Palazzo  Banvitali  at  Parma,  in  that  of 
the  Careghi  at  Genoa,  and  in  other  places.^'  Cesare 
passed  some  time  at  Rome,  where  he  diligently 
studied  the  works  of  Raifaelle,  and  it  is  said  he 
occasionally  imitated  the  rich,  glowing  coloring 
of  Titian,  though  Correggio  was  evidentiy  hia 
great  model.  He  settled  at  Milan,  where  he  soon 
rose  to  distinction,  and  gained,  by  his  merits,  the 
friendship  of  the  principal  nobilitv.  He  executed 
an  extraordinary  number  of  well  finished  works 
for  the  churches  and  public  edifices  of  Milan, 
Qenoa,  and  other  places,  and  more  for  private 
collections.  He  is  esteemed  the  best  of  the  Pro- 
caccini. Lees  prompt  and  capricious  than  his  bro- 
ther Camillo,  nls  compositions  are  studied  and  ju- 
dicious, his  design  dignified  and  correct,  his  masses 
broad  and  masterly,  and  his  coloring  rich  and  har- 
monious. In  imitating  the  graces  of  Correggio,  he 
sometimes  attempted  a  tenderness  of  expression 
approaching  to  affectation ;  such  are  his  pictures 
of  the  Virnn  and  infant  Jesus  surrounded  with 
Saints,  and  a  Choir  of  Angels  gazing  smilinglv  on 
him,  in  the  church  of  S.  Afra,  at  Brescia:  and  his 
Annunciation,  in  S.  Antonio,  at  Ifilan,  m  which 
the  Virgin  and  Angel  are  seen  smilixig  at  each 
other.  In  his  attitudes,  also,  he  was  occasionally 
extravagant,  as  in  his  picture  of  the  Martyrdom  of 
Sr.  Nazario,  in  the  church  of  that  Saint — a  picture 
ftdl  of  harmony  and  grace,  though  the  figfure  of 
the  executioner  is  depicted  in  a  constrained  atti- 
tude, with  a  ferocious  expression.  His  most  es- 
teemed works  in  the  churches  at  Milan  are  the  Is- 
raelites passing  through  the  Red  Sea,  in  S.Yittore ; 
the  Transfiguration,  in  B.  Celso ;  the  Adoration  of 
the  Magi,  and  St  Francis  receiving  the  Stigmata, 
at  the  Padri  ZoccolantL  Some  of  his  histories 
are  of  a  very  large  size,  as  the  Passaffe  of  the  Red 
Sea,  before  mentioned.    He  died  at  Milan  in  1628. 


Digitized  by 


Google 


tBOO. 


789 


FBOa 


There  it  an  etching  attribnted  to  this  artbt,  repre- 
lenting  the  Virgin  with  the  infant  Jesas. 

PBOOAOCINI,  Oablo  Antonio,  was  the  third 
son  of  Eroole  P.,  born  at  Bologna  about  1555. 
He  was  instraoted  by  his  father,  bnt  afterwards 
devoted  Iiimself  to  landscflape,  flowers,  *  '  't, 
and  aoqnired  great  distinction.    He  pf  iy 

excelled  in  landscape,  and  his  works  a  ir 

commended  by  Malvasia  and  others,  thoi  I, 

who  always  considers  such  sabjects  as  ig 

to  the  lower  branches  of  the  art,  hardly  m 

Jnstice.  He  says,  **he  produced  a  variety  of 
pieces  for  the  Milanese  Gallery,  which  happening 
to  please  the  court,  then  one  of  the  branches  of 
Spain,  he  had  frequent  commissions  from  that 
country,  insomuch  that  he  rose,  though  the  weak- 
est in  the  family,  into  the  highest  repute/'  His 
works  abound  m  Milan,  and  are  found  in  many 
collections  in  other  Italian  cities.  He  also  painted 
some  pictures  for  the  churches,  one  of  the  best  of 
which  is  in  S.  Agata,  dated  1605.  He  died  about 
1628. 

PROCAOOINI,  Eboolb,  called  theYomroKB, 
was  the  son  of  Carlo  Antonio  P.,  bom  at  Milan  in 
1596.  He  first  studied  with  his  father,  and  after- 
wards with  his  uncle  Giulio  Oesare  P.,  whose 
style  he  closely  followed.  Without  possessing  any 
remarkable  powers,  he  eigoyed  immense  patron- 
age, and  executed  many  works  for  the  churches  of 
Milan  and  other  places,  but  more  for  the  collec- 
Uons.  He  also  excdUed  in  flower-pieces,  and  for 
an  exquisite  performance  of  this  kind  he  was  hon- 
ored by  the  court  with  a  gold  chain.  He  opened 
an  academy  at  Milan,  instructed  several  pupils; 
and  at  the  death  of  his  uncle  Giulio  he  was  ap- 
pointed Buperintendent  of  the  Academy.  Luizi 
considers  that  he  contributed  to  the  decline  of  the 
Milanese  school,  by  neglecting  design  too  much, 
and  by  promoting  a  servile  imitation,  or  a  rapid 
and  mechanical  execution.  He  says  of  the  artists 
of  the  Milanese  school,  who  immediately  followed 
the  Procaccini,  ^'  in  general  it  may  be  remarked 
of  the  artists  of  this  epoch,  that  though  the  pupils 
of  different  schools,  they  displav  a  mutual  resem- 
blance, as  much  as  if  they  had  been  instructed  by 
the  same  master.  They  possess  no  character  that 
strikes  the  eye,  no  beauty  of  proportions,  no  vi- 
vacitj^  of  countenances,  no  grace  in  the  coloring. 
The  whole  composition  appears  languid;  even 
their  imitation  of  the  head  of  the  school  does  not 

g lease,  as  it  is  either  deficient  or  overdone,  or  fills 
ito  insignificance" ;  and  asain : 
**  It  is  known  that  Ercole  P.,  by  public  report, 
by  his  insinuating  manners,  and  by  the  family  re- 
putation, arrived  at  a  degree  of  consideration 
beyond  his  merit,  and  he  lived  to  the  great  age  of 
ei^ty.  Hence  he  induced  many  to  follow  his 
maxims,  and  the  more,  as  he  kept  an  open  acade- 
my in  hb  own  house  for  the  study  of  the  naked 
figure,  and  succeeded  his  uncles  in  their  Instruc- 
tions ;  equal  to  them  perhaps  in  rapidity,  but  not 
so  well  grounded  in  art.  He  painted  much,  and 
he  maintains  his  place  in  the  best  collections  in 
^lan,  though  he  may  not  be  in  so  much  request 
as  many  others." 

Lanzi  admits  however,  that  Ercole,  in  his  more 
studied  works,  as  the  Assumption  of  the  Virgin, 
in  the  church  of  S.  Maria  Maggiore  at  Bergamo, 
^*  exhibits  dignity,  spirit,  and  a  happy  imitation  of 
the  manner  of  Correggio."    He  died  in  1676. 


PROOAOCINL  AHDUiL  a  painter  bom  at 
Rome  in  1671.  He  studied  under  Oarlo  Maratti, 
and  became  one  of  his  ablest  scholars.  He  waa 
one  of  the  twelve  artists  selected  by  the  command 
of  Olement  XI.  to  paint  the  Twelve  Prophets  in 
St  John  of  Lateran,  on  a  trial  of  skill.  On  this 
occasion,  Procaccini  painted  Daniel  in  such  a  mas- 
terly manner  as  gained  him  great  reputation.  He 
executed  several  other  worla  for  the  churches  at 
Rome ;  was  invited  to  the  court  of  Spain,  and  ap- 
pointed painter  to  the  King.  During  a  residence 
of  fourteen  years  at  Madrid,  he  executed  several 
works  for  the  churches  and  royal  palaces,  which 
are  highly  commended.  In  his  design  and  color- 
ing he  closely  followed  the  manner  of  his  instruc- 
tor, thouffh  he  painted  in  a  grander  style  than  was 
usual  wiUi  Maratti.  He  painted  both  in  oil  and 
fresco,  but  his  easel  works  are  few.  He  executed 
a  few  spirited  and  graceful  etchings  from  his  own 
designsland  others  after  Raffaelle  and  Oarlo  Ma- 
ratti. He  died  at  St.  Idolfonso  in  Spain,  in  1784. 
and  was  buried  with  great  pomp  in  tne  convent  of 
San  Francisco  de  Segovia. 

PROFONDAV ALLE,  Yalkrio,  a  painter  bom 
in  Louvain  in  1588.  According  toLomaazo,  he 
settled  at  Milan  about  1560,  where  he  was  much 
employed  by  the  Oourt.  He  was  distinguished 
for  fertile  invention  and  pleasing  coloring,  espe- 
cially in  firesco ;  but  he  was  chiefiy  eminent  for 
his  paintings  on  ^ass,  elegantly  designed  and  bril- 
liantly colored.  Lanzi  commends  him  as  an  able 
artist,  who  found  abundant  employment  during 
his  long  residence  at  Milan,  where  he  died  in  1600. 

PROKOPHIEV,  IvAH  Pboxophibvitoh,  an 
eminent  Russian  sculptor,  bom  at  Petersburg  in 
1758.  At  the  age  of  twelve,  he  commenced  study- 
ing under  Gilet,  one  of  the  professors  in  the  Acad- 
emy of  Fine  Arts  in  his  native  eity ;  and  during 
the  e^ght  subsequent  years  he  obtained  medals 
and  other  prizes  for  a  number  of  bas-reliefs.  Hav- 
ing completed  his  academical  course,  he  was  sent 
at  ffovemment  expense,  in  1779,  to  perfect  himself 
under  JuUen  at  Paris.  In  1780,  he  executed  a 
bust  in  marble  of  Prince  Ghirgarin,  and  a  relief  in 
terra-cotta,  representing  Moses.  Having  passed  a 
few  months  at  Stettin  and  Berlin,  on  his  way 
home,  he  returned  to  Petersburgin  1784,  and  set- 
tled permanently  in  that  citv.  He  wrought  with 
great  industry,  and  executed  a  very  large  number 
of  works,  chiefly  bas-reliefii,  medallions,  and 
other  works  on  a  small  sci^e,  mostly  for  private 
individuals,  many  of  them  being  in  t^rra-cotta. 
His  productions  evince  considerable  powers  of  in- 
vention and  composition.  Those  executed  in  his 
earlier  days  have,  with  much  beauty,  somewhat 
of  the  French  mannerism  of  that  day,  probablj 
acquired  from  Julien;  but  he  subsequently  over- 
came tiiis  deflciency,  and  adopted  a  more  noble 
and  classical  style.  In  the  Petersburg  Academy 
are  his  bust  of  Prince  Gargarin,  and  his  bas-relici's 
of  Moses  and  Morpheus.  In  the  Imperial  Library 
there  are  sixteen  small  caryatides  and  twenty- 
eight  bas-reliefis  by  him.  His  last  work  was  a 
bust  of  the  Polish  poet  Trembecki.  Soon  after  its 
completion,  he  was  attacked  by  a  complaint  that 
rendered  him  incapable  of  using  his  right  hand  in 
modeling  or  designing.  He  di^i  at  Petersburg  in 
1828,  aged  71. 

PRONCK,  OoBNEUTTs,  a  Dutch  painter  and  en- 


Digitized  by 


Google 


moir. 


r4o 


tROU. 


frayer,  bom  at  Amsterdam  in  1691.  He  was  in- 
itrooted  in  drawing  nnder  F.  van  Houten,  4Uid  in 
painting  by  Arnold  Boonen.  He  was  excellent  in 
portraits,  and  found  considerable  employment  He 
drew  views  of  cities,  and  landscapes,  in  water- 
colors  and  India  ink,  which  are  highly  esteemed 
by  collectors.  He  also  etched  a  few  plates  of 
views  of  cities  and  landscapes,  from  his  own  de- 
signs.   He  died  in  1759. 

PRONTI,  Padbb  Cbsarb,  a  painter  born  at 
Bimini  in  1626,  according  to  most  anthonj,  tLous^h 
Pascoli  says  he  was  a  native  of  Cattolica,  of  the 
family  of  Bacciochi.  That  author  relates  many 
interesting  anecdotes  of  him,  particularly  one  re- 
latino  to  his  early  p.ission  for  painting.  When  a 
boy,  ne  accompanied  his  parents  to  a  fair  at  Sini- 
gagUa,  where  was  a  fine  collection  of  pictures  on 
exhibition.  He  gazed  upon  them  for  several  hours, 
unmindful  of  his  food  or  his  parents,  who  were 
searching  for  him  through  the  city,  and  when  at 
length  they  found  bim,  could  hardly  tear  him  from 
the  spot  The  impression  made  was  indelible; 
he  had  resolved  to  become  a  painter,  and  his  pa- 
rents strongly  opposing  the  filed,  determined  reso- 
lution of  his  soul,  he  ran  away  to  Bologna,  and 
assumed  the  appellation  of  Pronti,  the  maiden 
name  of  his  mother.  He  entered  the  school 
of  Guercino,  and  adopted  his  style.  At  an  early 
period  of  his  life,  he  became  a  monk  of  the  order 
of  St.  Augustine,  and  was  afterwards  employed  in 
painting  altar-pieces  and  sacred  histories  in  fresco, 
for  the  churches  of  his  order.  He  executed  these 
in  an  excellent  manner,  generally  enriching  his 
back-grounds  with  admirable  architecture.  His 
principal  works  are  at  Rimini  and  Ravenna,  and 
from  his  long  residence  in  the  latter  city,  he  is  fre- 
quently called  Padre  Gemre  da  Ratenna,  Among 
nis  best  wtfrks  are  a  picture  of  St  Tommaso  da 
Yillanova,  at  Pesaro ;  and  the  Histories  from  the 
Life  of  St  Jerome,  in  the  choroh  of  his  ordt- r  at 
Bimini,  which  Lanzi  says  are  executed  with  abun- 
dant grace  and  spirit  He  died  at  Ravenna  in 
1708. 

PROTOGENEa  was  one  of  the  most  celebrated 
Greek  painters.  According  to  Pliny  and  Pau- 
saniaa,  he  was  a  native  of  Oaunus,  a  city  of  Caria, 
subject  to  the  Rhodians.  He  was  cotemporary 
with  Apelles,  flourished  daring  the  reign  of  Alex- 
ander tne  Great,  about  B»  0.  880,  and  resided  at 
Rhodes  during  the  principal  part  of  his  life.  Pliny 
•ays  that  Protogeies  was  onginally  in  very  poor 
circumstances,  and  that  it  was  not  known  from 
whom  he  received  instruct'on.  He  passed  the  enr- 
lier  part  of  his  life  in  obscurity,  beinff  principally 
employed  in  decorating  ships.  His  fellow-citizens 
were  totallv  insensible  of  his  merit,  until  the  gen- 
erosity of  Apelles  roused  the  Rhodians  from  ^eir 
indifference  to  the  talent  of  their  countryman. 
When  that  great  painter  visited  Rhodes,  he  was 
struck  with  admiration  at  the  works  of  Protog- 
•nes,  and  burned  with  indignation  at  the  imustice 
of  the  Rhodians.  He  inquured  what  price  he  put 
upon  his  pictures,  and  when  the  Rhooian  painter 
mentioned  an  inconsiderable  sum,  Apelles  paid 
him  fifty  talents  for  a  single  picture,  and  publicly 
announced  that  he  would  make  it  pass  and  sell  for 
his  own.  This  liberality  opened  the  eyes  of  the 
Rhodians,  who  immediately  purchased  back  the 
picture  at  a  still  higher  price,  and  thenceforward 
neld  Protogenes  in  the  highest  estimation.    He 


finished  his  pictures  with  the  greatest  caro,  aoi 
consequently  did  not  execute  many  works.  Quin- 
tilian  says  that  ^^cura^'  was  the  distinguishing 
characteristic  of  his  paintings.  The  ancient  wri- 
ters always  mention  him  in  terms  of  the  warmest 
approbation ;  and  it  is  perhaps  the  highest  proof 
of  his  merit,  that  Apelles  declared  Protogenes  in- 
ferior to  himself  only  in  not  knowing  when  ^*  to 
take  his  hand  from  the  tablet,^' — Le.  in  bestowing 
too  much  labor  upon  his  paintings. 

The  most  famous  of  all  the  paintings  of  Protog^ 
enes,  was  the  picture  of  lalysus  and  his  Dog. 
Pliny  e>ays  that  ne  laid  on  four  courses  of  color, 
lest  it  should  be  obliterated  by  age ;  and  that  he 
was  occupied  upon  it  seven  years.  The  dog  in  this 
picture,  r<;presented  as  panting  and  foaming  at  the 
mouth,  was  greatly  admired.  It  is  related  that 
Protogetiee  was  for  along  time  unable  to  represent 
the  foam  in  the  manner  he  wished,  till  at  length 
he  threw  his  sponge  in  a  fury  at  the  spot,  and  pro- 
duced the  very  effect  he  desii^.  The  fame  of  thia 
painting  was  so  great,  that,  according  to  Pliny, 
Demetrius  Poliorcetes,  when  besieging  Rhodes, 
did  not  assault  that  part  of  the  city  where  Pro- 
togenes lived,  lest  he  should  destroy  the  picture. 
His  studio  was  situated  without  the  walls,  where, 
to  the  astonishment  of  the  besiegers,  he  continued 
to  paint  with  perfect  tranquillity.  This  coming  to 
the  ears  of  Demetrius,  he  ordered  the  artist  to  be 
brought  to  his  tent,  and  demanded  how  he  could 
persist  in  the  quiet  exercise  of  his  profession  when 
surronnded  by  enemies?  Protogenes  replied  that 
he  did  not  consider  himself  in  any  danger,  con- 
vinced that  a  great  prince  like  Demetrius  did  not 
make  war  against  the  Arts,  but  against  the  Rhodi- 
ans. During  these  hostilities  he  painted  his  fa- 
mous picture  of  a  Satyr  playing  on  a  FlBgeolet 
At  the  recommendation  of  Apelles,  the  Athenians 
invited  Protogenes  to  Athens,  when  he  was  about 
fifty  years  of  age.  He  painted  a  picture  of  the 
Mother  of  Aristotle;  one  of  Alexander;  a  picture 
of  the  god  Pan ;  and  the  Thesmotha,  in  the  Sen- 
ate House  of  the  Five  Hundred  at  Athens,  men* 
tioned  by  Pausanias.  His  famous  picture  of  laly- 
sus and  his  Dog  was  still  preserved  in  the  time  of 
Pliny  in  the  Temple  of  Peace  at  Rome.  Accord- 
ing to  Suidas,  Protogenes  wrote  two  books  on  the 
art 

PROU,  Jaoquvs,  a  French  painter  and  engra- 
ver, born  at  Paris  about  1689.  He  studied  under 
Sebastian  Bourdon,  and  followed  his  ^yle  in  land- 
scape painting.  As  an  engraver,  he  executed  a 
number  of  plates,  among  which  are  the  following : 
A  set  of  twelve  Landscapes  and  Views,  after  hit 
own  deeigne  ;  a  set  of  six  large  Landscapes,  c^fter 
8eh,  Bourdon;  the  Baptism  of  Ohrist,  do,;  the 
Flight  into  Egypt,  qfter  Agoe.  Caraeeu 

PROVENZALE,  Mascbllo,  a  painter  bom  at 
Oento  in  1575.  He  studied  under  Paolo  Rosetti, 
and  acquired  some  distinction  in  history,  but  is 
chiefly  celebrated  for  his  beautiful  portraits  in  mo- 
saic. Baglioni  describes  some  of  his  work^  exe- 
cuted by  command  of  Paul  V.,  among  which  was 
the  portrait  of  that  pontiff,  wrought  with  inimita- 
ble art  and  judgment.  The  face  alone  consists  of 
more  than  two  millions  of  pieces,  many  of  them 
no  larger  than  a  grain  of  sand ;  it  is  esteemed  one 
of  the  great  curiosities  of  art  at  Rome.  Another 
flne  picture  is  Orpheus  playing  upon  the  Lyre,  in 
the  palace  of  the  Cardinal  Borghese.    In  coi\juno» 
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tlon  with  BoBsetti,  he  exeoated  sevtral  mosaioe  in 
the  charoh  of  St.  reter,  after  the  cartoons  of  the 
Car.  Boocalli.    He  died  at  Rome  in  168tf. 

PROYENZ ALT,  Stbfano.  Aocording  to  Orespi, 
this  artist  was  a  natiye  of  Oento.  and  studred 
ander  Gueroino.  Ue  devoted  his  talents  mostly 
to  battle-pieces,  which  are  highly  extolled  by  the 
author  above  cited,  for  their  spirited  design  and 
vigorous  coloring.    Ue  died  in  1715. 

PRUD'HON,  PisBU  Paul,  an  eminent  French 
ptinter,  whs  born  at  Clognj,  aocording  to  Gttbet, 
in  1760,  althoagh  Nagler  places  his  birth  in  1768. 
He  stadied  at  Djjon,  nnder  DesTosges,  and,  having 
gained  the  prize  at  the  exhibition,  received  a  pen- 
sion to  enable  him  to  visit  Italy.  At  Rome  he 
formed  a  friendship  with  the  scolptor  Canova,  and 
remained  in  that  city  until  1789,  when  he  returned 
to  France.  After  painting  miniatures  and  pastel 
portraits  for  some  time,  he  produced  his  picture 
of  Justice  and  Vengeance  pursuing  Orime,  which 
was  greatly  admired,  and  placed  Prud'hon  in  a 
high  rank  among  modern  artists.  He  was  soon 
after  chosen  a  member  of  tlie  Institute  and  of  the 
Legi<m  of  Honor,  and  teacher  (if  design  to  the 
EmpresH  Maria  Louisa.  His  works  are  distin- 
fished  for  richness  of  composition,  elegance  of 
design,  beauty  of  coloring,  and  delicacy  of  pencil- 
ing.. The  softness  and  harmony  of  his  tints  gain- 
et\  him  the  title  of  the  French  Correggio.  He 
painted  many  subjectti  f^om  poetry  and  history ; 
also  portraits  and  cabinet  pictures,  which  are 
placed  in  the  best  French  c  >llections.  Among  the 
principal  are,  Psyche  carried  off  by  the  Zephyrs ; 
the  portrait  of  the  King  of  Rome;  Venus  and 
Adonis;  Andromache;  the  Assumption  of  the 
Virgin;  the  Desolate  Family;  the  Crucifixion; 
the  Vault  of  the  Mu<«^  representing  Diana ;  and 
a  Zephyr  hovering  over  the  Water,  sold  in  1889 
for  80,000f.     Prud'hon  died  at  Paris  in  1828. 

PRUNATO,  Sahto,  a  painter  of  Verona,  bom 
in  1656.  According  to  Poezo,  he  first  studied  un- 
der Voltolino,  and  afterwards  with  Falderi,  at  Ve- 
rona. He  next  went  to  Venice,  and  became  the 
pupil  of  Gio.  Carlo  Loth.  To  acquire  a  more  cor- 
rect and  dignified  manner,  he  afterwards  proceed- 
ed to  Bologna,  and  studied  the  works  of  the  Ca- 
racci.  He  acquired  considerable  reputation,  and 
executed  some  works  for  the  churches  at  Verona, 
and  other  places  in  the  vicinity,  among  which  is  a 
picture  of  St.  Francesco  di  Sales,  in  the  Cathedral 
at  Verona.  Lanzi  says  that,  in  design,  and  in  the 
expression  of  his  heads,  he  displays  too  much  of 
the  naturalist,  but  his  coloring  is  soft  and  harmo- 
nious.   He  was  living  in  1716. 

PRUNATO,  MioBBLB  Anoslo,  was  the  son  of 
the  preceding,  bom  at  Verona  in  1690.  He  stud- 
ied with  ills  father,  and  imitated  his  manner  with 
no  ^reat  success.  He  executed  some  works  for 
the  churches,  one  of  which  is  in  the  Cathedral, 
and  compares  unfavorably  beside  the  one  by  his 
fiftther,  before  mentioned. 

PRUXEAU,  NoBL,  a  French  engraver,  bom  at 
Paris  in  1751.  He  studied  under  Augustin  de 
St  Aubin,  in  whose  style  he  engraved  some  plates, 
chiefly  portraita,  from  his  own  designs,  and  after 
otlier  masters,  among  which  are  the  following : 

rorrmAm. 
Rosalia  1e  Yasseiir  (|/Y«r  kii  own  {Man,    Hermann 
Boerfaave;  da.    Albert  de  Haller;  do,    Gefard,  Baron 
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van  Swieten,  Arohiteoi;  a/)Aw*  X  ^  8i,  AtMn,  ««■■ 
Joseph  Sue;  qfUr  A.  fy;o$,  FrtDois  de  la  Peyrooia^ 
principal  surgeon  to  Louis  XV. 

PUOCI,  GioTAiTNi  AiTTONio,  a  painter  who  stad- 
ied under  Antonio  Domenico  GabbianL  Lanai 
says  that  honorable  mention  is  made  of  him  as  a 
painter  and  a  poet,  in  the  eulogy  of  Gabbiani,  in 
the  Lettere  Pittoriohe.  He  was  living  at  Rome  in 
1716,  then  young. 

PUCCINI,  BiAGTo,  a  painter  of  Rome,  who  flonr- 
ished  in  that  city  in  the  first  part,  and  perhaps  to 
the  middle  of  the  18th  century.  He  pamted  som« 
works  for  the  churches,  and  Lanzi  says  he  was 
esteemed  an  artist  of  good  execution. 

PUCHLER,  JoHS  MioHABL,  a  German  engrav* 
er  of  whom  little  is  known.  There  are  a  few  por- 
traits by  him,  executed  in  a  peculiar  manner,  dia 
faces  being  stippled,  and  the  hair  and  drapery 
formed  of  lines  like  writing.  They  are  marked 
with  the  letters  J.  M.  P.  corsive,  in  a  mono* 
gram. 

PUCHLER,  MioHABL,  a  German  engraver,  who 
executed  a  few  portraits,  amonc  which  are  thoeo 
of  the  Emperor  Leop<^d  and  Eleonora  ¥agdalen» 
Theresa,  his  Empress. 

PUGA,  Antonio,  a  Spanish  painter  of  familiar 
subiects,  who  fionrished  about  the  middle  of  tha 
17th  c^'Utury,  studied  under  Don  Die^o  Velasquez, 
and  is  said  to  have  exactly  imitated  the  early  man- 
ner of  that  master.  There  were  six  pictures  by 
him  in  the  collection  of  Don  Silvestre  Collar  de 
Castro,  so  much  in  the  style  of  his  master,  that 
they  might  easily  be  taken  for  his  works. 

PUGET,  PiBBBi  Paitl,  a  French  painter,  icnlp- 
tor,  and  architect,  termed  the  Michael  Angelo  of 
France,  was  bom  at  Marseilles  in  1 632.  His  father, 
a  painter  and  architect,  gave  hhn  instructions  in 
those  arts,  and  at  the  age  of  fourteen  he  was  placed 
under  a  ship-builder,  named  Roman,  who  em* 
ployed  him  m  carving  ornaments  for  decorating 
veesels.  Disgusted  i^th  the  drudgery  of  his  sit* 
nation,  Puget  qniUed  Marseilles  at  the  age  of  seven- 
teen, and  went  to  Italy.  At  Florence,  according  to 
Milizia,  he  met  with  attention  and  kindness  from 
the  Sculptor  to  the  Grand  Duke,  and  pursued  hit 
studies  with  great  success.  Attracted  by  the  fame 
of  Pietro  da  Cortona,  he  repaired  to  Rome,  and 
entered  the  school  of  that  master,  where  he  made 
such  rapid  progress  as  to  be  selected  to  assist  hit 
inHruetor  in  painting  the  Pitti  Palace  at  Florence. 
Instead  of  remaining  in  that  city,  however,  he  sud- 
denly resolved  to  return  to  France,  although  ared 
only  twenty-one  years.  On  arriving  at  MarseiTlea 
he  was  very  well  received,  and  was  shortly  after- 
wards commissioned  to  design  a  vessel  (»f  extraor- 
dinary magnificence,  named  La  Reine^  in  honor 
of  Queen  ABne  of  Austria,  which  was  completed 
in  1646.  That  princess  commissioned  a  monk  of 
the  Order  des  reuillants  to  visit  Rome  and  make 
designs  of  the  most  celebrated  monuments  of  an- 
tiquity, and  he  selected  Puget  as  his  assistant. 
The  latter  accordingly  proceeded  a  second  time  to 
Rome,  and  spent  five  or  six  years  in  that  city ; 
but  it  is  not  known  what  afterwards  became  of 
this  valuable  collection  of  drawings.  On  return- 
ing to  Marseilles  in  1658,  Puget  received  commis- 
sions for  several  pictures,  and  he  painted  a  number 
for  the  churches  of  Marseilles.  Aix,  Toulon,  and 
other  cities;  besides  some  cabinet  pictures.    In 
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the  cathedral  at  Aix  is  a  Dictare  by  him  of  the 
Annunciation,  elegantly  and  gracefallj  designed, 
though  cold  and  languid  in  the  coloring;  also  the 
same  subject  in  the  Jaoobio  church  at  Toulon, 
differently  composed^  somewhat  in  the  style  of  P. 
da  Oortona.  1  he  excessive  application  of  Puget 
to  the  art,  proyed  so  i injurious  to  his  health,  that 
by  the  advice  of  his  physicians  he  renounced  paint- 
ing, and  thenceforward  devoted  his  energies  to 
sculpture  and  architecture. 

The  excellence  of  Puget  in  sculpture  and  archi- 
tecture was  very  highly  rated  in  his  own  day ;  al- 
though Oicognara  sayd  his  sculptures  betray  In- 
accuracy as  to  proportions,  want  of  refinement  in 
taste,  and  evince  more  of  the  painter  than  the 
sculptor  in  their  treatment,  seldom  producing  a 
l^easing  effect,  but  from  a  single  pomt  of  view. 
His  talents,  however,  were  well  esteemed  by  Ber- 
nini ;  his  works  are  fall  of  spirit  and  fire ;  they 
show  the  hand  of  a  master,  and  gained  him  great 
applause  from  his  countrymen  and  firom  cotempo- 
rary  artists.  RU  talents  met  with  encouragement 
at  Toulon  and  Marseilles ;  for  which  latter  city  he 
projected  many  embellishments,  which  established 
his  reputation ;  and  he  gave  farther  proof  of  his 
talents  by  various  machines  and  inventions,  which 
he  introduced  into  the  miurine  at  Toulon.  Milizia 
says  that  his  two  Termini,  which  support  the  Hotel 
de  Ville  at  Toulon,  although  his  first  work  in  sculp- 
ture, received  the  applause  of  Bernini ;  and  the 
Terra  with  Jtous,  and  Hercules,  which  he  sculp- 
tured at  Paris,  were  still  more  admired.  He  was 
sent  by  Fouquet  to  Genoa,  for  the  purpose  of 
selecting  marble  for  some  of  the  works  to  be  ex- 
ecuted at  Marseilles;  but  that  minister  being 
shortly  iifterwards  disgraced,  Puget  preferred  re- 
maining at  Genoa,  where  he  produced  several  of 
his  finest  works,  among  which  were  the  two  stat- 
ues of  St.  Sebastiano  and  8t  Ambrogio ;  the  grand 
bas-relief  of  the  Assumption,  in  the  chap^  of  the 
Aibergo  de^  Poveri;  the  Madonna,  in  the  private 
oratory  of  the  Sauli  He  also  designed  several  fine 
architectural  works,  among  which  were  the  church 
of  the  Nunziata,  erected  at  the  expen^^  of  the  Signor 
Lomellini ;  and  the  chapel  of  6t.  Lodovico,  in  that 
church.  His  talents  were  highly  appreciated  and 
rewarded  by  the  Genoese.  At  length,  after  a  resi- 
dence of  about  eight  years  at  Genoa,  he  was  re- 
called to  France  by  Colbert,  who  obtained  for  him 
the  post  of  sculptor  and  director  of  the  Works 
in  ornamenting  vessels,  with  a  pension  of  1200 
crowns,  in  consequence,  it  is  saia,  of  the  earnest 
recommendation  of  Bernini.  His  two  works  in 
sculpture  at  Marseilles,  the  Milo  of  Crotona  and 
^e  group  of  Perseus  and  Andromeda,  gained  him 
great  reputation ;  the  former  is  considered  his  mas- 
ter-piece, and  a  work  that  will  bear  comparison 
with  the  antique.  Among  his  other  works,  were 
a  bas-relief  of  Diogenes,  a  statue  of  Apollo,  and  a 
bas-relief  of  the  Plague  of  Milan.^  He  does  not 
seem  to  have  executed  many  works  in  architecture ; 
besides  those  at  Genoa  already  mentioned,  he  erect- 
ed at  Marseilles  the  church  de  la  Oharit^,  and  that 
of  the  Capuchins.  In  1688,  Puget  was  presented 
to  the  King  at  Fontainbleau,  and  was  graciously 
received.  He  was  not.  however,  calculated  for  the 
meridian  of  a  court;  and,  after  residing  a  short 
time  at  Paris,  he  returned  to  Marseilles,  where  he 
erected  an  eleprant  house,  in  the  style  of  a  small 
palace,  and  occnpied  it  till  his  death,  in  1694,  at 
the  age  of  72. 


PIJGH,  Hbbbbbt,  an  Irish  painter,  who  settled 
in  London  about  1758.  He  painted  landscapes  io 
a  mannered  and  affected  style,  and  also  executed 
a  few  indifferent  pictures  in  imitation  of  Hogarth. 
He  died  about  1775. 

PUGLIA,  GiusBPPB,  called  II  Bastabo,  a  paint- 
er who,  according  to  Baglioni,  flourished  in  the  pon 
tificate  of  Urban  VIII.,  and  was  employed  in  the 
Library  of  the  Vatican.  Land  reckons  him  amcz^g 
tiie  second  rate  artists.  He  executed  some  worfcj 
for  the  churches  and  public  edifices  at  Rome,  the 
chief  of  which  are  the  Presentation,  in  the  Cloister 
of  the  Padri  della  Minerva,  and  an  altar-piece  <n 
the  Assumption  in  the  Basilica  of  S.  Maria  Mag- 
giore.  Baglioni  says  he  died  young;  Zani  says 
he  wrought  in  1600,  and  died  in  1640 ;  others  say 
that  he  was  bom  at  Rome  in  1620,  and  died  in 
1682. 

PUGLIESCHI,  Antonio,  a  Florentine  paint- 
er, who  fiourished  in  the  latter  part  of  the  17tb 
century.  According  to  Baldinucci,  he  first  studied 
with  Ciro  Ferri,  and  afterwards  with  Pietro  Dan- 
dini.  He  was  a  reputable  artist,  and  executed 
some  works  for  the  churches,  but  was  mostly  em- 
ployed by  individuals. 

PnUGK),  DoifENioo,  a  Florentine  painter,  bom 
in  1475.  He  studied  under  Domenico  Oorradi, 
called  Ghirlandaio,  and  was  esteemed  his  ablest 
scholar.  According  to  Vasari,  he  formed  a  strict 
intimacy  with  Andrea  del  Sarto,  whose  style  he 
imitated  in  his  Madonnas  and  Holy  Families.  He 
had  an  excellent  taste  of  design  and  c«>mposition, 
but  unfortunately  for  his  fame,  he  was  addicted  to 
pleasure,  and  painted  less  for  reputation  than  for 
mimediate  gain.  He  was  also  a  good  portrait 
painter.  Lanzi  says,  *^he  was  less  skilled  in  de- 
sign than  in  coloring.  His  tints  are  sweet,  dear, 
and  harmoniou.H ;  but  he  aimed  at  covering  Uie 
outline  to  relieve  himself  of  the  necessity  of  per- 
fect accuracy ;  by  this  mask,  he  is  sometimes  re- 
cognized in  Madonnas  and  cabinet  pictures,  which 
were  perhaps  designed  by  Andrea,  and  at  first 
sight  might  pass  fi>r  the  works  of  that  master." 
Hi  died  m  1527.  , 

PULZONE,  SoiPioNB,  called  Gjjbtano,  from  the 
place  of  his  nativity,  was  bom  at  Gaeta  in  1550. 
He  studied  under  Jacopino  del  Conte,  and  acquired 
considerable  reputation  in  hbtory,  but  chiefly  dis- 
tinguished himself  for  his  excellent  portraits.  He 
painted  many  of  the  most  distinguished  persons 
of  his  time,  amouff  whom  were  Gregory  XI II., 
the  Archduke  Ferdinand,  the  Cardinal  de  Medici, 
and  others.  Lanzi  says,  "  he  formed  his  manner 
on  those  of  Raffaelle  and  Andrea  del  Sarto,  and 
though  somewhat  labored,  he  left  behind  him  a 
great  reputation,  partly  in  portraits,  of  which  he 
executed  a  great  number  for  popes  and  princes, 
with  so  nmch  success,  that  by  some,  he  is  called 
the  Yandyck  of  the  Roman  school."  His  atti- 
tudes are  elegant  and  graceftQ,  and  his  heads  full 
of  life  and  expression.  He  finished  his  portraits 
very  highly,  representing  in  the  pupil  of  the  eye, 
the  reflection  of  the  windows  and  other  objects, 
as  minute  and  exact  as  in  real  life.  He  also  paint- 
ed some  pictures  in  the  finest  style,  as  the  Cmd- 
fixion,  in  the  church  of  S.  Maria  in  YalliceUa,  the 
Assumption,  with  the  Apostles,  in  S.  Silvestro  in 
Monte  Oavallo,  and  a  Dead  Chri>t,  in  the  I^p  of 
the  Virgin,  in  del  Gesu.  In  the  Borghese  Gallery, 
is  a  fine  picture  of  the  Holy  Family,  and  in  that 
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of  Floronce,  one  of  Christ  praying  in  the  Garden ; 
and  in  other  places  are  some  of  his  cabinet  pic- 
tares,  which  are  deserredlj  esteemed.  Lanzi  says 
he  died  young,  in  his  88th  year,  in  the  pondficate 
of  Sixtns  V.  Zani  says  he  was  bom  in  1562,  and 
died  in  1600. 

PUNT,  JoHK,  a  Datch  painter  and  engraver, 
bom  in  1711;  died  abont  1779.  As  a  painter, 
he  was  principally  employed  in  theatrical  decora- 
tions and  chiaro-scnro.  He  engraved  some  plates ; 
Kagler  gives  a  list  of  thirty-six  of  the  principal,  af- 
ter the  designs  of  Jacob  de  Witt,  from  tlie  ceilings 
painted  by  Kabens  in  the  chnrch  of  the  Jesuits  at 
Antwerp,  which  are  the  more  interesting,  as  the 
originals  were  destroyed  by  lightning. 

PUNTORMO.    See  Jaoopo  Oabbuooi. 

PUPILER,  Anthokt,  a  Flemish  painter,  who 
was  employed  in  Spain  by  Philip  IL,  about  1556. 
He  is  said  to  haye  been  an  artist  of  great  ability, 
but  no  opinion  can  be  formed  of  his  merits,  as  idl 
hli  works  were  destroyed  in  the  conflagration  of 
the  Prado. 

PUPINI,  BiAGio,  aBi»lognese  painter,  of  whom 
there  are  notices  from  1580  to  1540.  He  was  a 
disciple  of  fVancesco  Franda,  whose  style  he  fol- 
low^ though  with  a  more  modem  air.  He  ex- 
ecuted some  works  for  the  churches  of  Bologna, 
the  most  esteemed  of  which  are  the  Coronation  of 
the  Virgin  in  S.  Giuliano ;  the  Virgin  and  Infant, 
with  St.  Orsola,  in  S.  Giacomo  Maggiore ;  St  John 

g reaching  in  the  Wildemeea,  in  S.  Maria  della 
laroncella,  and  the  Nativity,  at  the  Institute.  He 
often  wrought  in  conjunction  with  other  artists, 
at  Bologna  and  in  other  places.  He  is  sometimes 
called  Biagio  dalle  Lame,  or  Lamme. 

PURCELL,  KiOHABD,  an  English  engraver  in 
mezzotinto,  bora  in  1786,  and  died  about  1800. 
lie  scraped  some  portraits  after  Vandyck,  Reyn- 
olds, ana  others,  among  which  are  the  following : 
Joim  Manners,  Marquis  of  Granby;  Lady  Fen- 
houlet,  afterwards  Countess  of  Essex;  Elizabeth, 
Countess  of  Berkley ;  after  Reynolds,  The  Child- 
ren of  Charles  I. ;  after  Vandyeh.  John  Wilkes, 
Esq. ;  defter  Pine. 

PUSCHNER,  John  Geoboi,  a  German  en- 
graver, who  flourished  at  Nuremberg  fh>m  about 
1670  to  1720.  He  engraved  a  set  of  portraits  for 
a  folio  volume  entitled  Iconee  nfirorum  omnium 
ordinum  eruditione,  &c.,  published  at  Nuremburg. 

PTE,  JoHK,  an  English  engraver,  bora  about 
}  745.  He  engraved  quite  a  number  of  landscapes, 
etched  and  neatly  finished  with  the  graver,  after 
Clande  Lorraine,  Swanevelt,  and  Cuyp,  and  some 
marines  after  Verueib.  He  was  much  employed 
by  AldernLin  Boydell.  His  prints  date  firom  1778 
to  1775. 

PTNAKER,  Adam,  an  eminent  Dutch  land- 
scape painter,  bora  at  the  village  of  Pynaker,  be- 
tween Delft  and  Schiedam,  in  1621.  His  first 
instructor  is  not  mentioned;  but  he  visited  Italy 
while  very  young,  and  resided  several  years  at 
Rome,  studying  the  works  of  the  best  landscape 
painters,  and  desiring  the  finest  views  in  the  vi- 
cinity of  that  capital.  On  returniag  to  Holland, 
he  soon  gained  distinction,  and  his  works  were 
held  in  great  Admiration.  He  was  much  employed 
in  ornamenting  the  apartments  of  the  nobility ;  he 
also  painted  easel  picture:*,  which  are  Very  highly 
esteemed,  and  are  placed  in  choice  collections.   His 


landscapes  exhibit  very  pleadng  scelherv,  frequent- 
ly representing  the  sunny  moming  light  breaking 
out  from  behind  the  woods  or  mount^ns,  and  dif- 
fusing a  bi-illiant  glow  over  the  whole  face  of  na- 
ture. His  skies  are  clear,  light,  and  floating ;  the 
foliage  of  his  trees  and  plants  is  touched  with  unu- 
sual freedom  and  spirit;  his  pencil  is  firm  and 
fiowing.  evincing  remarkable  facility  of  hand,  with 
great  breadth,  richness,  and  brilliancy.  His  pic- 
tures are  decorated  with  ancient  architecture, 
figures  and  cattle,  correctly  drawn,  and  grouped 
in  an  elegant  and  tastefid  style.  PVnaker^s  easel 
pictures  are  not  very  numerous ;  Smith's  catalogue 
contains  a  list  of  about  seventy.  Many  of  the 
finest  are  in  England.    He  died  in  1678. 

PTNE,  William  Hbnbt,  an  English  designer 
and  autlior,  born  at  Holborn  in  1769.  As  an  artist, 
he  confined  himself  to  drawing,  in  which  he  mani- 
fested great  facility,  lively  fancy,  and  delicate  taste. 
In  1808,  he  published  the  first  part  of  his  inter- 
estingwork  entitled  **  The  Microcosm;  or  a  pic- 
turesque Delineation  of  the  Arts,  Agriculture, 
Manufactures,  &c.,  of  Great  Britain,**  completed  in 
1806,  illustrated  with  about  600  groups  of  smill 
figures  for  the  embellishment  of  landscapes.  He 
afterwards  published  in  three  imperial  quarto 
volumes,  a  "  History  of  the  Royal  Residences,** 
of  Windsor,  St.  James,  Carlton  House,  Kensing- 
ton Palace,  Hampton  Court,  Buckingham  House, 
and  Frogmore,  illustrated  with  about  100  richly 
colored  plates.  He  was  much  employed  by 
the  celebrated  publishers,  Ackermann  &  Co.,  in 
the  Strand,  in  the  supervision  of  their  numerous 
publications.    He  died  in  1848. 

PTREICIJS,  a  Grecian  painter,  who  flourish- 
ed about  B.  C.  800.  His  favorite  subjects  were 
scenes  fh)m  low  life ;  particularly  interiors  of  tibe 
shops  of  tailors  and  shoemakers ;  also  sheep  folds, 
with  groups  of  animals ;  asses  going  to  market, 
laden  with  produce.  His  skill  in  representing 
scenes  of  the  latter  description,  guinea  him  the 
name  of  Rhyparograpf^ie.  His  pictures  were  of 
small  size,  exouisitely  finished,  and  brought  very 
high  prices,  rliny  thought  that  subjects  f^om 
low  lif^  were  beneath  the  dignity  of  painting, 
but  the  admiration  universally  conceded  to  Uiem 
is  suflBcient  evidence  of  their  being  proper  subjects 
for  the  pencil.  It  is  no  small  saosfaction  to  the 
lovers  of  art,  that  the  ancients  encouraged  and 
appreciated  every  branch  of  painting. 

PYRG0TELE8,  an  emhient  Grecian  engraver 
on  gems,  who  flourished  in  the  time  of  Alexander 
the  Great,  about  B.  0.  880.  He  was  cotemporary 
with  the  moi<t  distinguished  painters  and  sculptors 
of  Greece ;  as  an  engraver  on  gems,  he  was  c<>nsid- 
ered  equal  to  Apelles  in  painting,  and  Scopas  and 
Lysippus  in  sculpture.  Alexander  the  Great  con- 
ferred UDon  him  the  same  honor  as  upon  Lysippus 
and  Apelles,  who  had  the  exclusive  privilege  of 
representing  him  in  their  respective  arts.  Among 
his  principal  productions,  were  the  head  of  Alex- 
ander, the  nead  of  Phocion,  and  Hercules  destroying 
the  H^dra.  There  is  no  well  authenticated  work 
by  this  artist,  which  has  reached  modem  times. 

PTRRHUS.    See  Laobates. 

PTTHAGORUS,  an  ancient  sculptor,  a  native 
of  Rhegium.  Some  of  his  works  exhibited  a  deep- 
er sentiment  and  tmer  feeling  than  any  that^  bad 
yet  appeared  in  works  of  statuary.  His  t^liief 
works  were  the  statues  of  Euthymus  and  Asty 
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km,  oonqnerora  in  the  CHympio  games.  His  fUtiie 
of  Philoctetes  was  remarkarble  for  justneas  of  pro- 
portions and  delicacy  of  finish. 

PYTHEUS,  an  eminent  Grecian  architect,  who 
fonrished  about  B.  C.  824.  He  is  principallj  dis- 
tinguished for  the  cdebrated  mausoleum  erected 
by  Queen  Artemisia  in  memory  of  King  Mauso- 
ius  of  Halicarnassus,  oi  which  he  had  the  entire 
direction,  in  conjunction  wilji  Saryms;  and  both 
artiste  made  the  designs  for  the  work. — (For  a  full 
deficription  of  this  **  wonder  of  the  world,"  see  the 
article  BaTAXis.)  Pjthens  was  also  greatly  dis- 
tinguished for  tiie  famous  pyramid,  which  sur- 
mounted the  mausoleum,  executed  by  himself.  It 
was  crowned  with  a  car  drawn  bj  four  horses 
abreast,  representing  the  Chariot  of  the  Sun.  i^c- 
oording  to  Yitruyins,  Pytheus  also  erected  at 
Priene,  now  Polazzo,  a  famous  temple  to  Minerva 
Polias;  which,  though  now  in  ruins,  is  an  impor- 
tant eyidence  of  Ionian  elegance  and  grandeur. 
When  entire,  it  oyerlooked  the  citj,  which  was 
situated  on  the  side  of  a  mountain,  on  terraces  cut 
out  of  the  slope,  descending  in  gradation  to  the 
edge  of  the  plain.  Tlie  communication  from  one 
terrace  to  another,  was  by  steps  cut  in  the  solid 
rock,  many  of  which  are  still  remaining.  I'he 
temple  was  surrounded  by  a  wall,  through  which' 
was  a  gateway.  The  plan  of  the  edifice  was  a 
parallelogram,  122  feet  six  inches  by  64  feet  three 
inches,  measured  on  the  upper  step.  There  were 
eleven  colunms  in  the  flanks,  and  six  in  the  fronts 
of  the  temple.  The  walld  of  the  cell  were  four 
feet  thick,  ranging  with  the  columns,  and  enclo- 
sing an  area  of  sixty-five  feet  by  thirty  feet  nine 
inches. 
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QUAGLIA,  GnjLio,  a  painter,  bom  at  Como. 
According  to  Lanzi,  he  went  to  Friuli  while  young, 
towards  the  dose  of  the  17th  century,  where  he 
conducted  works,  principally  in  fresco,  to  an  amount 
that  almost  defies  enumeration.  His  histories  of 
the  Passion  of  onr  Saviour,  in  the  Monte  di  Piet^ 
at  Udine,  are  held  in  high  estimation,  although 
he  conducted  works  on  a  much  larger  scale  in  the 
halls  of  many  of  the  noble  families,  characterized 
by  a  fecundity  of  ideas,  a  decision  of  pencil,  and 
a  power  of  vast  compositions,  sufilcient  to  distin- 
guish him  in  his  age,  «ot  only  in  the  limits  of 
Oomo,  but  also  at  Milan.  Lanzi  conjectures  from 
his  style,  that  he  was  a  disciple  of  the  Recchi. 

QUAGLIATA,  Giovanni,  apainter  of  Messina, 
born  in  1608.  According  to  Hackert,  he  went  to 
Rome,  and  studied  under  Pietro  da  Oortona.  On 
returning  to  Messina,  he  acquired  considerable  dis- 
tinction, and  is  said  to  have  painted  in  competi- 
tion with  Rodriguez  and  Barbalunga.  He  died 
fai  1678. 

QUAGLIATA,  Andrea,  was  the  brother  of 
the  preceding,  bom  at  Messina  in  1600.  and  died 
in  1660.  It  is  not  known  under  whom  he  studied, 
and  he  never  visited  Rome,  but  was  considered  a 
good  artist  at  Messina. 

QUAGLIO,  Gio.  Mabia,  an  Italian  architect 
and  engineer,  a  native  of  Luino,  pn>bably  the  son, 
and  certainly  a  relative,  of  Giulio  Quaglia.  He 
flourished  in  the  first  half  of  the  18th  century. 
After  acquiring  a  knowledge  of  the  art  in  Italy, 


he  visited  Vienna,  and  was  employed  in  the  sepr 
vice  of  the  Emperor.  His  son  Lorenzo  was  bora 
at  Luino  in  1780,  accompanied  his  father  to  Viae- 
na,  and  was  instnK^ed  by  him  in  architectuta. 
Lorenzo  erected  a  number  of  edifices  in  Germany, 
esteemed  for  their  superior  taste,  among  whidi 
are  the  Theatre  of  Manheim,  and  the  Theatre  of 
Frankfort.  He  died  in  1804,  leaving  a  son,  named 
Giovanni  Maria,  bom  in  1772,  who  was  a  distin- 
guished architectural  and  scene  painter. 

QUAGLIO,  DoMENioo,  a  son  of  the  elder  Gio. 
Maria  Q.,  the  brother  of  Lorenzo  Q.,  was  a  hit- 
torical  painter,  and  flourished  in  Germnny  aboot 
1760.  He  had  two  sons — Giulio,  an  admirable 
scene  painter,  who  flourished  at  Munich,  and  died 
in  1800 — Giusq>pe,  bora  in  1747;  died  at  Munich 
in  1828 ;  was  even  more  eminent  than  his  brother, 
both  in  scene  painting  and  general  decoration. 
The  latter  had  four  sons ;  Domenico,  Angelo,  Lo- 
renzo, and  Simone.  The  two  latter  were  born 
respectively  in  1798  and  1795,  but  do  not  appear 
to  have  attained  any  distinction  in  art,  if  indeed 
they  professed  it  at  all.  Angela,  born  in  1788, 
was  a  scene  painter  of  extraordinary  genius.  Some 
of  his  productions  are  described  as  producing  an 
astonishing  efifect,  particularly  one  representing 
the  Illumination  of  St.  Peter^s  at  Rome,  from 
studies  made  by  him  on  the  spot.  He  died  in 
1815.  Domenico,  the  elder  son,  is  the  subject  of 
the  following  article. 

QUAGLK),  Domenico,  an  «ninent  architeotnral 
painter,  the  ddest  son  of  Giuseppe  Quaglio,  was 
bora  at  Munich  in  1786.  He  early  manifeste<l  a 
strong  indinaticm  for  art,  and  was  carefully  in- 
stracted  by  his  father.  He  made  rapid  advanceSi 
particularly  in  perspective  and  architectural  paint- 
ing, and  also  devoted  considerable  attention  to 
drawing  from  the  living  model,  to  landscapes,  and 
sketching  from  nature,  as  well  as  to  etching  and 
engraving.  His  versatility  of  talent  had  nearly 
prevented  his  attaining  great  excellence  in  any 
particular  branch  of  art ;  but,  following  the  ad- 
vice of  his  brother  An^o^  he  devotedhis  energies 
to  architectural  painting.  He  was  appointed  to 
the  office  of  scene  painter  of  the  theatre  at  Mu- 
nich. Having  imbibed  a  strong  taste  for  the  ar- 
chitecture of  the  Middle  Ages  from  Angelo's  draw- 
ings of  the  cathedral  of  Cologne  (made  for  Sulpice 
Boisser^^s  magnificent  pictorial  work),  he  re- 
solved to  delineate  chiefiy  the  finest  specimens  of 
the  edifices  of  that  period.  With  this  intent,  he 
visited  Freisinff  and  other  places,  and  made  many 
designs  which  he  subsequently  used  in  his  compo-. 
sitions.  His  picture  oi^  the  cathedral  at  Reg€^- 
burg,  gained  him  a  hi^  reputation,  and  was  pur- 
chase by  King  Maximilian  of  Bavaria,  who,  as 
well  as  many  other  able  judges,  advised  Quaglio 
to  prosecute  this  department  of  the  art.  Accord- 
mgijy  in  1819,  he  resigned  his  appointment  as 
scene  painter  of  tlie  Munich  theatre,  and  thence- 
forward devoted  himself  entirely  to  architectural 
painting.  His  reputation  extended  by  degrees 
throughout  Europe,  and  he  received  many  com- 
missions. His  works,  which  are  very  numerous, 
are  marked  hf  striking  picture8<}ue  effect.  They 
are  highly  valued  as  representations  of  the  finest 
spechnens  of  German  Gothic  edifices,  and  have 
been  partially  instrumental  in  promoting  that 
taste  for  the  Arts  and  Architecture  of  the  Middle 
Ages,  which  of  late  years  has  prevailed  in  Ger- 
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maby.  In  1829,  Qnaglio  aooompanied  Mr.  Gaily 
Kuight,  AB  arohlteotarsl  draughtsmaii,  on  his  tour 
to  Italy.  While  employed  at  Hohenswangau,  in 
raatoring  and  improYing  the  Castle,  he  was  at- 
tacked with  apoplexy,  and  died  April  9,  1887. 
There  are  a  number  of  etchings  and  lithographic 
yiews  by  him ;  among  the  latter  are  a  series  of 
thirty  subjects,  entitled  Den  Ktourdige  Gebaude 
d€8  DeuU^n  MitUlalten. 

QUAXNI,  FsAJfOESoo,  a  Bolognese  painter,  born 
In  1611.  He  studied  under  Agostino  Mitelli,  und 
was  one  of  his  ablest  scholars.  He  was  much 
employed  in  decorating  the  churches,  public  edi- 
fices and  palaces  of  Bologna  with  frescos  of  archi- 
tectural and  perspective  views.  Some  of  his  most 
esteemed  works  are  in  the  Sala  Faroese,  in  the 
PaUzzo  Pubblico.    He  died  at  Bologna  in  1680. 

QUAINl,  Luioi,  was  the  son  of  the  preceding, 
bom  at  Bologna  in  1648.  After  learning  perspec- 
tive with  his  father,  he  became  the  disciple  of 
Gaercino,  and  afterwards  of  his  cousin  Oarlo  Cig* 
uani,  with  Marc'  Antonio  Franceschini  as  a  fellow 
pup'.L  Both  these  artists  assisted  Gignani  in 
many  of  his  works ;  and  in  distributing  their  la- 
bors he  gave  to  Franceschini  the  fleshes,  and  to 
Quaini  the  more  lively  and  spirited  countenances 
and  decorative  parts,  in  which  he  succeeded  so  ad- 
mirably that  his  painting  could  hardly  be  distin- 
guished iVom  that  of  his  roaater.  Franceschini 
and  Quaini  afterwards  united  their  talencs,  the  for- 
mer painting  the  fignres,  and  the  latter  the  land- 
scape, architecture,  and  other  accessories,  and  thus 
in  concert,  they  executed  many  admirable  works 
for  the  churches  and  palaces  of  Bologna,  Modena, 
PiacenzJEL  Genoa,  and  Rome,  in  whidi  latter  city 
they  made  the  cartoons  for  the  cupola  of  St  Peter's 
aft^wards  executed  in  mosaic  Quaini  also  paint- 
ed many  historical  pictures  of  his  own  invention, 
mostly  for  individuals.  His  pictures  in  public  at 
Bologna,  are  the  Visitation  of  the  Virdn,  in  the 
charch  of  S.  Giuseppe ;  a  Pietd,  in  la  Uarita,  and 
an  altar-piece  of  8t.  Nicholas  visited  by  an  Angel, 
in  the  church  of  that  saint.    He  died  in  1717. 

QUARENGHI,  Oav.  Giaoomo,  an  Italian  ar- 
chitect, born  at  Bergamo  in  1744.  After  receiving 
a  liberal  education,  he  studied  painting  under 
Mengs  and  Stefano  Pozzi;  but  he  subseouently 
gave  his  attention  to  architecture.  Aoooraing  to 
the  biographical  memoirs  published  by  his  son 
Giulio,  (entitled  Fahhrieke  e  Disegni^  &c.,  Milano, 
1821),  he  soon  gained  distinction  in  the  art,  and  re- 
ceived many  commissions  at  Rome.  Unfortunate- 
ly, none  of  these  works  are  specified,  nor  is  the 
chronology  of  his  professional  life  recorded.  Qua- 
renghi  was  invitea  to  Russia  by  the  Empress  Cath- 
erine II.,  who  employed  him  to  erect  a  variety  of 
edifices,  among  which  are  the  design  for  the  trium- 
phal arch  erected  in  honor  of  tlie  Emperor  Alex- 
ander ;  the  Theatre  of  the  Hermitage ;  the  Manage 
of  the  Imperial  Guards,  in  the  Isaac^s  Place  at 
St.  Petersburg ;  the  Convent  of  Demoiselles  Nobles ; 
and  the  Palace  of  Prince  Gargarin.  Quarenghi  at- 
tained a  very  high  reputation  in  Russia ;  but  his 
published  designs  afford  little  evidence  of  superior 
taste,  or  even  of  fertile  invention.  In  comparison 
with  many  of  his  countrymen,  he  may  be  said  to 
have  been  pure  in  his  style  of  composition  ;  but 
his  merits  are  little  more  than  negative ; — if  there 
Is  nothing  glaringly  offensive  in  his  productions, 
there  are  no  particular  excellencies.    They  have 
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insulated  columns  and  ample  prostyles,  Ionic  or 
Corinthian  porticos,  frequently  atta(?aed  to  build- 
ings in  other  respec's  naked  and  hire.  His  de- 
tails evince  a  great  deal  of  mannerism,  being  nearly 
the  same  on  all  occasions,  as  well  as  poor  and 
meagre.    He  died  in  1817. 

^/-^QUAST,  Petkb,  a 

/'^  Dutch  painter  and 
engraver,  bom  at 
th.*  Hague  in  1602; 
died  in  1670.  He  painted  humorous  subjects,  as  beg- 
gars, drolls,  assemblies  of  boors,  merry-makings, 
Ac,  represented  with  great  humor  and  spirit,  not 
unmixed  with  vulgarity.  He  also  executed  some 
spirited  etchings,  after  bis  own  designs  and  those 
of  other  masters,  in  a  manner  resembling  that  of 
Callot,  and  usually  marked  them  with  one  of  the 
above  monograms.  Among  or  hers  are  the  following : 

The  Five  Seoses;  P.  Quasi,  f^ie,  1688.  The  Four  Sca- 
80D8,  in  grotesque  figures.  A  set  of  twenty-six  plates  of 
Beggars.  Boors,  Ac.  A  set  of  twetre  Grotesque  Figures. 
A  set  of  ten  plates  of  Begoara,  Ao. :  8*  Savm,  txe.  A 
of  twelve  fancy  subjects,  in  imitaUon  of  OaUU, 

QUATREPOMME,  Isabella.  This 
lady  is  mentioned  by  Papillon,  as  an 
engraver  on  wood,  a  native  of  Rouen, 
who  flourished  about  1521.  He  men- 
tions one  print  by  her,  and  Zani  two  more,  marked 
with  an  apple  and  the  figure  4,  in  allusion  to 
her  name. 

QUEBOORN,  or  QUEBOREN,  Gbispin  tak- 
DBB,  a  Dntdi  engraver,  born  at  the  Hague  in  1604^ 
He  was  chiefly  employed  in  engraving  small  por- 
traits for  the  booksellers,  which  possess  consider- 
able merit.  He  also  engraved  part  of  the  places 
for  Thibaulf  s  Aeademis  de  V  Epte^  published  at 
Antwerp  1628.  Among  others,  are  the  follow- 
ing portraits  by  him : 

Queen  Elizabeth.  1A25.  Charles  I.  1636.  William  I.. 
Prince  of  Orange;  q/W  Vuscker,  Mary,  daughter  of 
Charles  I.,  consort  oftbe  Prince  of  Orange.  Frederick  Y. 
Elector  Palatine.  Elizabeth,  daughter  of  James  I.,  bit 
consort  Juliana,  Princess  of  Hesse.  Frederick  Henry. 
Prince  of  Nassau.    1680. 

QUELLINUS,  Ebasmus,  a  Flemish  painter, 
born  at  Antwerp  in  1609.  According  to  San- 
drart,  he  receivea  a  liberal  education,  and  devoted 
himself  for  some  time  to  the  study  of  the  Belles 
Lettres,  in  which  he  so  far  distinguished  himself  aa 
to  be  appointed  professor  of  Philosophy  in  the  col- 
lege of  his  native  city,  pn  becoming  acquainted 
with  Rubens,  whose  house  was  the  resort  of 
learned  men,  as  well  as  distinguished  artists,  he 
was  inspired  with  such  a  love  of  painting  that  he 
resignea  his  appointment,  and  entered  the  school 
of  iSs  friend.  With  a  miml  richly  endowed  by 
nature,  and  well  stored  with  literature,  he  made 
rapid  progress,  and  in  a  few  years  became  one  of 
the  ablest  artists  of  his  country,  at  a  period  when 
Antwerp  boasted  the  most  celebrated  painters  of 
the  Flemish  school.  He  did  not  servilely  imitate 
Rubens,  like  many  of  the  scholars  of  that  master, 
but  formed  a  style  of  his  own,  abundantly  evincing 
vivacity  of  genius,  polished  by  study.  His  com- 
position is  good,  his  touch  free  and  spirited,  and 
his  coloring  rich  and  harmonious.  His  design, 
though  considerably  tinctured  with  the  Flemish 
manner,  is  tolerably  o<»rroct,  and  his  ideas  are  gen- 
erally just,  learned,  and  elevated,  though  his  draw- 
ing is  sometimes  inaccurate.  He  had  an  excellent 
knowledge  of  architecture  and  perspective,  with 
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which  he  embellished  the  baokgronnds  of  hb  pio- 
tares.  He  was  e<^ually  snooesSfdl  In  history  and 
landscapes,  and  painted  manj  of  the  most  distin- 

r*  ihed  personages  of  his  time.  He  painted  both 
large  and  small  size;  his  large  works  are 
executed  with  great  vigor  and  freedom^  bat  his 
cabinet  pictores  are  more  delicately  penciUed  and 
colored  with  greater  transparency.  His  most  eel- 
f  ebrated  works  are  Christ  at  the  house  of  the 
Pharisee,  with  Mary  Magdalen  washing  his  feet, 
and  the  Guardian  Angel,  in  the  church  of  S.  An- 
drew, at  Antwerp ;  an  altar-piece  of  the  Holy 
Family  reposing  in  Egypt,  in  the  church  of  S.  Sa- 
viour at  Ghent ;  and  the  Nativity,  in  the  church 
of  S.  Peter  at  Mechlin.  The  latter  has  often 
been  mistaken  for  |he  work  of  Vandyck.  Eras- 
mus Quellinus  died  at  Antwerp  in  1678.  He  ex- 
ecuted a  few  spirited  etchings,  chiefly  after  Ru- 
bens, amonff  which  are  the  following:  Samson 
killing  the  Lion ;  the  Virgin  and  Infant  Jesus,  c^f- 
Ur  Buberu.  A  landscape,  with  a  dance  of  child- 
ren and  young  satyrs ;  E.  Quellinus  fee. ;  rare. 

QUELLINUS,  John  Ebasmcs.  This  eminent 
painter  was  the  son  of  the  preceding,  born  at  Ant- 
werp in  1629.  After  receiving  instruction  from 
his  father,  he  went  to  Italy,  at  the  age  of  21.  Ar- 
riving first  at  Venice,  he  was  captivated  by  the 
works  of  Paul  Veronese,  and  made  them  his  mod- 
el. He  afterwards  visited  Rome,  Naples,  and  Flor- 
ence, and  found  considerable  employment  in  those 
E laces.  He  returned  to  Antwerp  at  the  d^ire  of 
is  fkUier,  with  a  high  reputation,  and  immediate- 
ly received  abundant  encouragement  in  painting 
dtar- pieces  and  other  pictures  for  the  churches  at 
Antwerp.  He  idso  painted  much  for  the  private 
collections  in  other  parts  of  the  Low  Countries. 
The  ornamental  style  of  Veronese  is  visible  in  all 
his  works.  His  design  is  correct,  his  figures  are 
elegant  and  ffracefnl,  with  a  lively  expression,  and 
disposed  with  propriety  and  judgment.  His  col- 
oring is  dear  and  brilliant,  partaking  of  the  Ven- 
etian and  Flemish  schools;  his  chiaro-scuro  ad- 
mirable ;  his  draperies  well  cast  in  larse  and  flow- 
ing folds,  and  his  backgrounds  enrichea  with  noble 
architecture,  obelisks  and  monuments.  His  most 
capital  work  is  Christ  healing  the  Sick,  in  the 
church  of  the  Abbey  of  St.  Michael  at  Antwerp. 
It  is  an  immense  composition,  extending  the  whole 
height  of  the  edifice,  with  a  multitude  of  figures 
as  large  as  life,  yet  so  admirably  arranged  as  to  be 
free  from  the  least  appearance  of  confusion ;  the 
background  is  embellished  with  noble  architecture. 
This  picture  U  so  much  in  the  style  of  Veronese, 
that  it  might  easily  be  taken  for  his  work.  In  the 
Refectory  of  the  same  Abbey,  he  painted  four  pic- 
tures representing  Christ  feeding  the  Five  Thou- 
sand ;  the  Feast  of  the  Pharisee ;  the  Supper  at 
Bethany ;  and  the  last  Supper.  In  the  cathedral 
at  Antwerp  is  a  fine  picture  of  the  Adoration  of 
the  Magi,  and  in  the  diurch  of  Notre  Dame  at 
Mechlin,  the  Last  Supper,  one  of  his  finest  works. 
The  younger  Quellinus  is  justly  ranked  among  the 
ablest  artists  of  his  country,  who  succeeded  the 
golden  era  of  Flemish  art  under  Rubens  and  Van- 
dyck.   He  died  at  Antwerp  in  1715. 

QUELLINUS,  Abtub,  a  Flemish  sculptor,  the 
brother  of  Hubert,  and  the  cousin  of  John  Eras- 
mus Q.«  was  a  native  of  Antwerp,  and  flourished 
about  the  middle  of  the  17th  century.  He  visited 
Italy,  and  studied  under  Francis  Duquesnoy ;  af- 
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ter  which  he  returned  to  Flanders,  and  scooeeded 
in  attaining  a  high  reputation.  His  principal  sculp- 
tures are  in  the  Stadt-House  at  Amsterdam,  for 
which  edifice  he  executed  a  large  number  o/  ex- 
cellent works. 

QUELLINUS,  HuBBBT.  This  engraver  waa 
the  brother  of  the  preceding,  bom  at  Antwerp  in 
1608.  It  is  not  mentioned  under  whom  he  stud- 
ied. He  etched  a  set  of  plates  in  a  singular  style, 
resembling  that  of  Peter  Soutman,  and  neatly  fin- 
ished with  the  graver,  fh>m  the  marble  statues  of 
the  sculptor  Artus  Quellinus,  in  the  Stadt-House  at 
Amsterdam.  They  are  marked  with  the  initials 
of  both  artists,  A.  Q.  H.  Q.,  and  were  published  in 
a  folio  volume  at  Amsterdam  in  1666.  He  also 
engraved  some  portraits,  among  which  are  Philip 
IV.,  seated  on  his  throne,  with  the  Prince  Roytd 
and  several  allegorical  figures,  and  one  of  Artua 
Quellinus,  from  his  own  designs. 

QUERFURT.  Auovbtus,  a  (German  painter, 
bom  at  Wolfenbuttel  in  1696.  After  receiving  in- 
stmctions  from  his  father,  a  reputable  landsouw 
painter,  he  went  to  Augsburg  and  studied  under 
Kugenoas.  He  painted  encampments,  skirmishes 
of  cavalry,  battle-pieces,  and  huntings,  in  which 
he  appears  rather  an  imitator  than  an  original 
painter.  Sometimes  he  adopted  the  manner  of 
Borgognone  and  vander  Meulen;  at  others  he 
aimed  at  that  of  Wouwerman,  but  with  less  suc- 
cess. His  pictures  are  well  composed  and  colored, 
and  executed  with  ^irit.  He  died  at  Vienna  in 
1761. 

QUESNEL,  or  QUENET,  Fsakois.  This  paint- 
er is  supposed  to  have  been  bom  at  Edinburg 
about  the  year  1640.  He  passed  his  life  in  France, 
and  was  employed  by  Henry  IH.,  and  Henry  IV. 
Among  others,  he  painted  the  portraits  of  those 
monarchs,  and  of  Mary  de  Medicis.  Several  of 
his  portraits  have  been  engraved  by  Edelinck,  T. 
de  Leu,  and  van  Schuppen.  He  died  at  Paris 
in  1619. 

QUESNOY,  Francis  du.    See  Duqueskoy. 

QUEVERDO,  FBANgoiB  Marie  Isidori,  a 
French  engraver,  bom  in  Brittany  in  1749,  al- 
though some  writers  place  his  birth-place  in  Spain. 
He  engraved  a  part  of  the  plates  for  the  Voyag4 
pitUn^ue  (Tltalu,  by  the  Abb6  de  St.  Non.  He 
also  engraved  some  plates  of  portraits  and  other 
subjects,  after  his  own  designs  and  those  of  other 
masters.    He  was  Uving  in  1811. 

QUEUX,  MiOHSL  Joseph  lb,  a  French  archi- 
tect, bom  at  Lille  in  1766.  His  career  was  short, 
as  he  was  assassinated  in  1786,  at  the  age  of  thir- 
ty ;  but  he  erected  several  fine  edifices,  in  excellent 
taste,  in  his  native  city,  and  designea  the  Palais 
de  Justice  at  Douay. 

QUEWELLERIE,  GuiLLAumc  de  la,  a  French 
designer  and  engraver,  who  flouriahed  about  1680. 
He  engraved  a  set  of  small  ornamental  plates  for 
Jewelers,  neatly  executed.  The  frontispiece  is  in- 
scribed with  his  name,  OuUhelmieB  deia  QueweU 
leris,  feciU  An.  Dni,  1680.  The  other  plates  are 
marked  with  the  initials,  G.  D.  L.  Q. 

QUILLART,  Pierre  Antoine,  a  French  paint- 
er and  engraver,  bom  at  Paris  in  1711.  He  stud- 
ied under  Anthony  Watteau,  on  leaving  whom  it 
is  said  he  was  invited  to  the  court  of  Portugal, 
appointed  painter  to  the  Queen,  and  elected  a  mem* 
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ber  of  the  Academy  at  Lbbon,  wbere  be  died  in 
the  flower  of  his  age.  His  principal  work  as  a  paint- 
er, was  a  beantinil  ceiling  in  the  Qaeen^s  bed- 
chamber. He  designed  and  engraved  a  set  of 
plates  representing  the  fdneral  pomp  of  Dnke  Don 
Knno  Oliyaree  Pereira,  published  at  Lisbon  in 
1780. 

QUINKHARD,  John  Maubior,  a  Dntch  painter, 
bom  at  Rees,  near  Oleves,  in  1687.  He  stadied 
saccesrivelj  under  Arnold  Boonen,  Lubinietski, 
and  N.  Verkolie.  He  painted  familiar,  allegorical, 
and  mjthological  subjects,  well  designed  and  col- 
lored.  He  also  excelled  in  portraits,  and  was  much 
employed  hi  that  branch.    He  died  in  1772. 

QUnrriLIEN,  a  French  engrayer  mentioned 
by  Florent  le  Comte.  He  executed  some  plates 
thet  Oallot,  but  did  not  affix  his  name  to  them. 

QUIRICO,  Giovanni  da  Tobtona,  a  Pied- 
monteee  painter,  who  flourished  in  the  first  part 
of  the  16th  century,  there  is  an  altar-piece  by 
him,  painted  on  a  gold  ground,  in  the  Hospital  of 
Yigevano,  dated  1505. 

QIJIROS,  LoBiNzo,  a  Spanish  painter,  bom  at 
Bantos,  in  Estremadura,  in  1717.  He  studied  un- 
der Bernard  German  Uorente,  at  Seville,  with 
whom  he  made  great  progreas  both  in  oil  and  fres- 
co. He  afterwiwpdH  went  to  Madrid  for  improve- 
ment, where  his  talents  recommeoded  him  to  the 
notice  of  Oarlo  Oorrado  and  Raffiaelle  Mengs,  then 
in  the  service  of  the  Kinp^  of  Spain,  who  offered 
him  employment ;  but  bemg  of  a  turbulent  dispo- 
sition and  a  slave  to  his  own  fancier  he  preferred 
imaginary  liberty  to  fame  and  fortune.  He  after- 
wardB  retired  to  Seville,  where  he  remained  twenty 
years  without  making  any  one  aoouainted  with  his 

Elace  of  residence,  and  employed  himself  In  copy- 
ig  and  imitating  the  works  of  MuriUo,  which  he 
sold,  by  means  of  an  agent,  for  originals  by  that 
master.  He  is  said  to  have  been  very  successful, 
and  doubtless  many  pictures  in  foreign  collections, 
more  recently  smuggled  out  of  Spain  as  the  genu- 
ine works  of  MurUlo,  were  by  this  master.  He 
left  some  works  at  Madrid,  in  the  Academy  of  San 
Fernando,  at  Cazalla,  Granada,  and  otiier  places 
in  Spain.    He  died  m  1789. 

QUITER,  HsBMANN  Hbndbiok,  a  Dutch  mezzo- 
tinto  enmver,  born  about  1620,  and  died  about 
1700.  He  went  to  England,  where  he  executed  in 
an  indifferent  manner  a  few  portraits  after  Sir  Pe- 
ter Lely  and  others,  among  which  is  that  of  Queen 
Gatherine,  consort  of  Charles  XL,  qfter  Lely, 

QUITER,  Hbbmann  Hbndriok,  was  the  son  of 
the  preceding.  He  went  to  Rome,  and  studied  in 
the  school  of  Oarlo  MarattL  He  afterwards  re- 
turned to  his  own  country,  and  was  appointed 
painter  to  the  Landgrave  of  Hesse.  He  died  at 
branswick  in  1781. 

QUITER,  Maontts,  was  a  younger  brother  of 
the  preceding.  He  visited  Rome,  and  studied 
some  time  with  Maratti,  after  which  he  went  to 
England,  where  it  is  supposed  he  assu>ted  Sir  God- 
frey Kneller.  He  afterwards  returned  to  Holland, 
where  he  chiefly  piUnted  portraits,  and  occasionally 
historical  subjects.  He  was  appointed  Keeper  of 
the  Gallery  at  Salzdalum,  and  died  in  1744. 

QUITER,  K,  a  Dutch  engraver  in  mezzotinto, 
who  flourished  in  the  latter  part  of  the  17th  cen- 
tury. He  executed  some  portraits  after  John  de 
Baan  and  others. 
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BABASSE,  or  RABAS,  Jean,  u  French  en* 
graver  and  printseller,  who  flourished  at  Paris 
about  1650.  Dumesoil  attributes  three  prints  to 
him:  Judith,  signed  Jean  £ab€Uj  a/oee  PreuUege  du 
Roy ;  a  Holy  Family,  marked  with  the  initials  J. 
R. ;  and  a  Repose  in  Egypt,  with  the  same  letters 
in  a  monogram.  Brulliot  attributes  the  mark  on 
the  last  print  to  Jacob  de  Bray  and  Giuseppe 
Ribera. 

RABBIA,  Raftabllb,  a  portrait  painter,  bom 
at  Marino.  Little  is  known  of  him  except  from 
the  commendation  of  Oav.  Marini,  the  poet,  whose 
portrait  he  painted.    He  was  living  in  1610. 

RABEL,  Jban,  a  French  painter  and  engraver, 
who  flourished  at  Paris  about  1588.  As  a  painter, 
he  is  little  known.  Prof!  Ohrist  says  he  pub- 
lished several  of  his  designs,  engraved  on  wood, 
but  does  not  specify  tlie  subjects,  nor  mention 
whether  they  were  engraved  by  himself  or  some 
other  artist.  There  is  a  copper-plate  by  him,  re- 
presenting the  Martyrdom  of  St.  Lawrence,  copied 
from  the  print  of  the  same  subject  by  Marc*  An- 
tonio, c^ter  Bfuseio  BandineUL  It  is  less  than  the 
original,  and  is  inscribed  lo.  Babel  Bellonacut  lute 
ParinL  According  to  Basan,  he  was  bora  in 
1550,  and  died  in  1608. 

RABEL,  Daniel,  was  the  son  of  the  preceding, 
who  is  supposed  to  have  been  his  instructor.  He 
painted  landscapes  in  a  pleasing  style,  some  of 
which  were  engraved  by  cotemporary  artists.  He 
etched  quite  a  number  of  plates  from  his  own  de- 
signs, in  a  stvle  resembling  that  of  Israel  Silvestre, 
consisting  of  landscapes  and  views,  with  figures 
correctly  drawn.  Nagler  places  his  death  in  1628, 
but  does  not  notice  any  of  his  prints.  Zani  says 
he  operated  in  1686. 

RABEN,  RAVEI^,  or  RAEVEN,  SiBVATnra,  a 
Dutch  engraver,  of  whom  little  is  known  with  cer^ 
tainty,  except  that  he  engraved  the  Twelve  Oesars, 
after  Stradanm^  one  of  which  is  marked  with  a 
monogram  formed  of  the  letters  S.  V.  R.,  and  the 
rest  with  his  name  in  full,  variously  spelled,  as 
above.  There  is  also  a  plate  of  the  Madonna  della 
Seggiola,  <rft&r  Haffaelle^  signed  Servative  Raeeen. 
Zani  and  others  consider  him  the  same  as  8enD<n^ 
tevy  the  accounts  of  whom  are  very  contradictory, 
but  the  monogram  of  the  latter  is  quite  dilferent, 
being  composed  of  the  letters  P.  and  S.  interlaced, 
followed  by  a  W.    See  SertDcuter. 

RABIELLO,  Pablo,  a  Spanish  pamter  who  flour- 
ished at  Saragossa  in  the  beginning  of  the  18th 
centorv.  The  accounts  of  him  are  contradictory. 
According  to  Bermudez,  though  not  very  correct 
in  his  drawings,  he  understoodf  the  ^reat  maxims 
of  the  painter,  and  excelled  in  battle-pieces,  follo^^ 
ing  the  styles  of  Fray  Juan  Rizi  and  Juan  de  Val- 
des.  There  are  several  pictures  in  the  Trinitarios 
OiJzados  de  Terruel,  attributed  to  him,  and  others 
in  the  chapels  of  San  Marco  and  San  Jago.'  In 
the  Oathearal  at  Saragossa  is  one  of  his  pictures, 
representing  the  Battle  of  Olavyo. 

RARHdUS,  an  eminent  Roman  architect,  who 
flourished  about  A.  D.  80,  in  the  time  of  Domitian. 
He  was  much  employed  in  the  extensive  architec- 
tural operations  of  that  monarch,  and  erected  a 
number  of  temples  and  triumphal  arches,  besides 
many  works  on  the  Oapitol,  and  the  fiunous  palaca 
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0f  Domitian,  on  the  Palatine  Konnt.  Among  the 
other  works  of  this  monarch,  which  Milizia  at- 
tributes to  Rabirins,  was  the  public  highway  called 
Via  Domitiaoa,  fortj  miles  long,  from  Pozzuolo 
to  Sinvessa,  crossing  the  riyer  Vnltumo  br  a 
bridge  of  white  marble,  richly  ornamented.  The 
Roman  roads  were  generally  snrreyed  in  nearly  a 
straight  line,  with  but  little  allowance  for  obstruc- 
tions— ^marshes  were  filled  u^,  rivers  were  bridged, 
hills  were  levelled,  mountams  were  tunnelled — 
several  strata  of  stones  were  kiid  as  the  founda- 
tion, forming  a  mass  of  extraordinary  depth  and 
widTth,  on  which  were  placed  large  stones  cut  into 
regular  forms,  and  fixed  with  great  nicety  up<»B 
the  surface;  the  whole  work  constructed  with 
such  solidity  that  it  seemed  to  bid  defiance  to  the 
attacks  of  time.  Gibbon  remarks,  '^  the  firmness 
of  the  Roman  roads  has  not  entirely  yielded  to 
the  attacks  of  fifteen  centuries." 

RABON,  or  REBON,  Pisbsb,  a  French  painter, 
bom  in  1610.  He  settled  at  Paris,  and  acquired 
considerable  reputation  in  portraits.  He  died 
there  m  1684. 

RABON,  or  REBOK.  Nicolas,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1644.  He  studied 
under  his  father,  and  painted  hlst<Mpy  with  con- 
siderable distinction.  He  died  at  Hermant  in 
1686. 

RAOCHETTI,  Bernardo,  a  Milanese  painter, 
bora  in  1689.  He  studied  under  his  unde,  Gio- 
rauni  Ghisolfl,  whose  manner  he  imitated  so 
closely  that  his  pictures  are  frequently  taken  for 
those  of  his  instructor.  They  usually  represent 
sea-ports  embellished  with  shipping,  and  mag- 
nificent buildings,  designed  with  accuracy,  and 
touched  with  taste  and  spirit.  His  perspective  is 
remarkably  tme,  and  none  of  his  cotemporaries 
exceeded  him  in  the  artful  management  of  the 
chiaro-scuro.    He  died  at  Milan  in  1702. 

RAOINE,  Jban  Baptists,  a  French  engraver, 
bom  at  Paris,  according  to  Nagler,  in  1747,  and 
died  in  1805,  tbon^  Zani  says  he  was  living  in 
1807.  He  studied  under  Francois  Aliamet,  and 
engraved,  in  a  neat  style,  some  plates  of  landscapes 
after  Breemberg,  Pillement,  and  other  ma^rs; 
also  a  few  subjects  from  pictures  in  the  Orleans 
Gallery ;  and  some  Tignettes  and  other  book  plates 
after  the  designs  of  Cochin. 

RAGLE,  Lbonabd,  a  French  architect  and  en- 
nneer,  bom  at  D^on  in  1786.  He  early  mani- 
fested a  strong  inclination  for  art  and  was  in- 
stmcted  in  the  principles  of  architecture  by  Moutin 
de  Saint  Andre,  engineer  of  the  province  of  Bour- 
gogne.  He  prosecuted  his  studies  with  great  en- 
ergy, and  attained  such  excellence  as  to  attract  the 
attention  of  Voltaire,  who  employed  him  upon  his 
works  at  Ferney.  The  recommendation  of  that 
celebrated  author  gained  for  Rade  the  patronage 
of  the  Duke  de  Ohoiseul,  who  commissioned 
him  to  design  plans  for  the  city  and  port  of  Ver- 
ioixj  but  various  circumstances  prevented  their 
execution.  In  1786.  Raole  obtained  a  prize  of  the 
Academy  of  Toulouse;  and  he  was  soon  after  in- 
vited to  Russia  by  the  JSmpress  Oatharine,  but  de- 
elined  the  offer.  Among  his  principal  works  were 
the  canal  of  Pont  de  V  aux ;  and  Voltaire^s  monu- 
ment at  Feroey.  He  was  a  member  of  the  central 
administration  for  the  Department  de  TAin,  and 
prosecuted  several  projects  for  the  improvement 
of  that  province.    He  died  in  1791. 


RACONIGt,  YAUENmr  LoMiLLiiro  da,  a  Pied- 
montese  painter,  of  whom  little  is  known,  except 
that  be  flourished  at  Turin  about  1661,  and  wa» 
employed  by  the  Duke  as  painter  to  the  court. 

R ADEMACKER,  Gbbard,  a  Dutch  painter,  bom 
at  Amsterdam  in  1673.  He  was  the  son  of  an 
architect,  who  instmcted  him  in  the  rudiments  of 
drawing  and  perspective,  with  the  intention  of 
rearing  him  to  his  own  profession;  but  perceiving 
in  his  son  an  inclination  for  painting,  he  placed 
him  with  A.  van  Goor,  a  reputable  artist  in  por- 
traits. He  had  made  considerable  progress  in  hia 
studies,  when  his  instractur  died ;  whereupon  Ge- 
rard undertook  to  teach  drawing  and  desijm,  and 
was  employed  to  instmot  the  niece  of  the  JBishop 
of  Sebasto.  That  prelate  was  so  much  pleased 
with  his  talents  ana  amiable  deportment,  that  he 
took  him  in  his  suite  to  Rome,  where  he  spent 
three  years  in  assiduously  studying  everytning 
that  could  contribute  to  his  advancement.  On  re 
turning  to  Holland,  his  merit  procured  him  friends 
and  abundant  employment,  and  his  works  were 
eagerly  purchased  by  persons  of  the  first  rank. 
His  genius  led  him  to  represent  views  of  the  prin- 
cipal edifices,  monuments,  and  rains  in  Rome  and 
its  vicinity,  which  he  designed  with  great  accuracy 
and  precision.  »He  did  not^  however,  confine  him 
self  to  architectural  views,  but  painted  historical 
and  allegorical  subjects  with  considerable  success. 
In  the  6tadt-House  at  Amsterdam  is  an  allegorical 
picture  by  him,  representing  the  Regency  of  that 
city.  Another  fine  picture  is  a  View  of  the  Inte* 
rior  of  St.  Peter's  diurch  at  Rome,  accounted  ft 
master-piece  for  the  accuracy  of  design,  as  well  as 
the  style  c»f  handling.  He  was  fond  of  introduc- 
ing baa*reliefs  and  embossed  work  into  his  i»o« 
tures,  which  he  designed  with  great  trath  and  ele- 
gance. Rademaoker  is  esteemed  one  of  the  good 
masters  of  the  Dutch  soho<d ;  his  works  diow  ft 
superior  arandeur  of  ideas  and  a  well  cultivated 
genius.  He  designed  and  wrought  with  focility, 
and  executed  many  works  for  the  shortness  of  his 
life.    He  died  at  Amsterdam  in  1711,  aged  89. 

RADEMAOKER,  Abbaham.  This  artist  was 
born  at  Amsterdam  in  1675,  and  is  generally  sup- 
posed to  have  been  a  younger  brother  of  the  pre- 
ceding. We  are  expressly  told  that  he  readied 
an  eminent  rank  in  tne  art  of  landscape  painting, 
without  the  assistance  of  an  instractor ;  wherefore 
some  writers  doubt  whether  he  was  of  the  same 
family  as  Gerard  R.  At  first  he  spent  whole 
days  and  nights  in  drawing  and  copying  with 
India  ink,  and  next  in  water-colors,  till  he  arrived 
to  a  perfection  in  that  branch  that  excited  the  sur- 
prise and  elicited  the  approbation  of  the  best  art- 
ists of  his  time.  He  afterwards  practised  oil 
painting  with  equal  success.  He  diligently  stud- 
ied nature,  and  the  rales  of  perspective  and  archi- 
tecture. He  painted  landscapes  and  views  of 
towns  in  Holland,  but  oftener  landscape  composi- 
tions, enriched  in  a  picturesque  manner  with  edi- 
fices and  vestiges  of  ancient  ruins.  His  inventios 
beine  remarkably  fertile,  he  was  never  at  a  loss  to 
ftimish  an  endless  variety  of  scenes  and  subjects ; 
he  filled  his  pieces  with  suitable  figures  and  ani- 
mals, well  designed  and  grouped.  His  coloring  is 
bright  and  dear,  with  a  pleasing  tone  and  degrar 
dation  in  his  distance,  though  there  is  a  l&tle 
dryness  observable  in  his  larger  works,  probably 
caused  by  his  habit  of  paintins  in  smalL  He  en- 
graved from  hb  own  designs^  m  a  masterly  style. 
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ft96t  of  three  hundred  plates  of  the  most  interest- 
ing Tiews  of  ancient  cities,  monuments,  Ao,,  in 
Holland  and  the  Netherlands,  puhlished  at  Amsteiy 
diun  ill  six  (^jarto  volames,  in  1781.  His  oil  paint- 
ings are  nnmeroits,  and  held  in  high  estimation. 
He  left  an  immense  collection  of  drawings  in 
water-colors  and  India  ink,  found  in  the  collec- 
tions of  connoisseurs,  hy  whom  they  are  much 
prized  for  their  neatness  and  delicacy  of  finisliing, 
as  well  as  their  elegance  of  design.  He  finished  a 
Vth  of  the  most  indefatigable  industry  in  1735. 

BADI,  Bbrkabdiho,  an  Italian  designer  and 
engraver,  a  native  of  Cortona,  who  nourished  at 
Rome  in  the  first  part  of  the  17th  century.  He 
etohed,  in  a  slight  and  spirited  style,  a  set  of  archi- 
tectural ornaments,  monuments,  ruins,  &c.,  pub- 
lished at  Borne  in  1618,  under  the  title  of  Varie 
iMefuumi  p^r  d^poiUi  di  Berna/rdino  Badi  Cor- 
tane$e, 

RADIGUES,  AnTonre,  a  French  engraver,  bom 
9ft  Bheims  in  1719.  It  is  not  known  under  whom 
he  studied ;  but  according  to  Basan,  he  went  to 
Encland,  and  afterwards  traveled  through  Holland 
«Dd  Germany  to  Bussia,  where  he  resided  several 
years.  At  8t.  Petersburg  he  engraved  the  por- 
traits of  the  Prince  and  Princess  Gallitzin,  and 
other  persons  of  distinction.  He  also  engraved  a 
plate  lor  the  Dresden  Gallery,  representing  An- 
gdioa  and  Medora,  qfter  AUtiandro  Tiarini, 

BAEBUBN,  Sir  He:tby,  an  eminent  Scotch 
portrait  painter,  bom  at  Stockbridge,  now  a  part 
of  Edinburg,  ia  1756.  At  the  age  of  six  years 
he  was  left  an  orphan,  and  was  placed  in  Heriot^s 
"Wark,  the  Christ's  Church  School  of  Scotland. 
At  the  age  of  fifteen  he  was  apprenticed  to  an  emi- 
nent goldsmith,  but  his  propensity  for  drawing 
and  sketching,  manifested  at  school,  seemed  more 
to  occupy  his  mind  than  the  business  of  his  mas- 
ter, who,  on  perceiving  his  inclination  and  examin- 
ing some  of  his  juvenile  attempts  at  miniature, 
encouraged  him  to  persevere,  and  took  him  to  see 
Hartin's  pictures,  tne  view  of  wliich  astonished 
and  delignted  the  young  artist,  and  made  a  power- 
ful impression  upon  his  mind.  He  now  devoted 
himself  to  miniature  painting,  and  found  sufficient 
employment  to  enable  him  to  purchase  the  re- 
mainder of  his  apprenticeship.  He  also  began  to 
^  paint  in  oil,  and  obtained  the  loan  of  several  pic- 
tures firom  Martin.  The  latter,  however,  soon 
grew  Jealous  of  his  excellence,  and  is  said  to  have 
unjustly  accused  him  of  selling  one  of  his  copies, 
when  the  latter  indignantly  refused  any  fturther  as- 
sistance from  so  despicable  an  antagonist.  Having 
begun  to  paint  oil  pictures,  he  gradually  abandon- 
ed miniature,  and  became  a  professional  portrait 
painter.  At  the  age  of  twenty-two  he  married  ad- 
vantageously, and  being  am'bitions  to  improve  him- 
self, he  soon  afterwards  set  out  for  London.  Hav- 
ing intrr>dnced  himself  and  his  works  to  Sir 
Joshua  Beynolds,  the  latter  received  him  kindly, 
and  advised  him  to  study  in  Itely,  at  the  same 
•  time  proffering  him  all  necessary  funds  and  letters 
j  of  introduction  to  distinguished  artists  and  literati 
'  at  Bome.  Such  disinterested  and  noble  acts  are 
worthy  of  immortality ;  yet  how  rarely  they  oc- 
cur, and  how  much  a  calculating  world  has  lost, 
and  doubtless  ever  will  lose,  by  rarely  discrimina- 
ting and  encouraging  the  sons  of  genius,  to  whom 
it  is  indebted  for  the  greatest  conveniences,  com- 
forts, luxuries,  and  everything  that  ennobles  the 


human  mind  I  Young  Baebura  gratefblly  aocepl> 
ed  the  last  part  of  Sir  Joshua's  offer,  and  immedi- 
ately set  out  with  his  wife,  well  f^rni^ed  with 
every  advantage.  He  spent  two  years  in  Italy, 
assiduously  studying  the  great  works  of  art.  In 
1787  he  returned  to  Scotland,  with  his  powers  well 
matured,  and  settled  at  Edinburg,  where  he  so<hi 
entirely  eclipsed  Martin,  his  former  jealous  friend, 
and  completely  drove  him  from  the  field  into  r»> 
tirement  He  became  the  only  portrait  painter 
of  eminence  in  that  city  for  a  long  time,  and  not- 
withstanding other  able  artists  established  them- 
selves there,  he  continued  to  adom  both  that  and 
other  branches  of  the  art  until  hb  death.  He  was 
not  in  the  habit  of  repairing  to  London,  never  hav^ 
ing  visited  that  metropolis  but  three  times  in  his 
life,  nor  resided  in  it  more  than  three  months,  coqp 
sequently  he  saw  little  of  the  works  of  his  cotem- 
poraries ;  and,  having  stored  his  mind  with  ideas 
drawn  from  the  purest  school  of  modem  art,  he 
was  indebted  for  his  subsequent  improvenoent 
solely  to  his  own  genius,  reflections,  and  the  study 
of  nature.  Hence  the  striking  originality  in  his 
works.  He  made  it  his  peomiar  study  to  bring 
out  ike  mind  of  his  sul^eots.  His  penetration  en- 
abled him  quicidy  to  discover  their  favorite  pur- 
suits, and  to  engage  them  in  topics  of  lively  conver- 
sation, and  while  they  spoke,  he  caught  the  features 
enlivened  by  the  strongest  expression  of  which 
they  were  susceptible.  Thus,  instead  of  an  ex- 
pression of  mental  vacuity,  his  portraits  not  only 
seem  to  live  and  breathe,  but  to  thinh^  looking  as 
though  they  were  about  to  speak  on  some  favorite 
topic.  This  is  the  greatest  merit  of  his  works, 
though  he  was  accomplished  in  every  other  neoes* 
sary  particular.  His  drawing  was  correct,  his 
coloring  rich  and  dear,  and  his  lights  well  dis- 
posed ;  his  pencilling  bold  and  free ;  and  his  a<y 
oessories,  whether  dntpery,  furniture,  or  landsoapew 
were  treated  with  elegance  and  spirit.  He  ezoellea 
in  animals,  particularly  the  horse,  and  his  eques- 
trian portraits  are  considered  among  his  best  per- 
formances ;  his  portraits  of  Sir  David  Baird,  the 
Duke  of  Hamilton,  the  £arl  of  Hopetown,  and  his 
own  son  on  horsebadc,  are  among  the  most  ad- 
mired. He  painted  the  portraits  of  all  the  most 
celebrated  individuals  of  Scotland  who  flourished 
during  the  last  forty  years  of  his  life,  many  o! 
them  full-lengths.  The  merit  of  Sir  Henry  was 
amply  acknowledged,  both  by  literary  societiesi 
and  by  those  formed  for  the  promotion  of  art 
He  was  elected  a  member  £i  the  Boyal  society  of 
Edinburg,  of  the  Acad«ny  of  Florence,  of  the 
Academy  of  New  York,  and  various  other  institu* 
tions.  Li  181i,  the  Boyal  Academy  of  LondooL 
though  unsolicited,  elected  him  an  Associate,  and 
in  1815  an  Academician.  In  1822,  when  George 
IV.  visited  Scotland,  he  sat  to  Baeburn,  oonferred 
on  hhu  the  honor  of  knighthood,  and  appointed 
him  his  painter  fbr  Scotland.  His  modesty  was 
equal  to  his  talents,  and  in  his  intercourse  with 
young  artists  he  was  uniformly  kind,  communica- 
tive, and  liberaL  He  was  not  only  an  artist,  but 
a  patron  of  art ;  and  his  gallery  and  study  were 
always  open  to  young  artists.    He  died  in  1822. 

BAEFE,  or  BAEFUS,  P.,  a  French  engraver 
on  wood,  mentioned  by  Papillon,  who  flourished 
at  Paris  about  1575.  He  engraved,  in  a  spirited 
style,  the  greater  part  of  two  hundred  cuts  iUns- 
trating  the  Ck>nnographical  work  by  Andr^  Th^ 
yet ;  the  print  of  we  Antiquities  of  Athens,  page 
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796,  is  signed  with  his  name,  the  others  are  mark- 
ed with  his  initials,  P.  R.  The  rest  of  the  cats  in 
the  work  were  executed  by  O.  Got^on,  probably 
a  brother  of  Jean  Goi^on,  the  celebrated  sculptor. 
They  are  marked  with  the  initials  O.  G. 

BAFFAELLE,  Raffabllo,  or  Raphael  Sah- 
^o  Di  Urbino.  The  name  of  this  iUnstrions 
Italian  ptunter  is  variously  spelled ;  by  the  Ital- 
ians, Raifaello ;  by  the  French,  Raphael  or  Raffa- 
ello;  by  the  Germans,  Rafael;  by  tlie  old  Eng- 
lish writers  Raphael,  and  the  modems  Raffa- 
elle.  Thd  few  works  mentioned  as  bearing  his 
signature,  are  inscribed  in  Latin,  Jiaphael  Sane- 
tiu8  Urhina»  pinxit;  Raphael  Urbituu  Ping^* 
haty  1517;  ifaphaelU  Sanetij  Urbinatii  opu$^ 
1517.  Two  others  with  the  last  two  signatures  are 
dated  1518,  and  a  medal  struck  in  honor  of  Lucre- 
zia  Borgia,  attributed  to  him,  bears  the  name 
Raphael,  in  Roman  capitals,  in  the  exergue  on 
the  reverse.  The  Italians  say  that  in  his  familiar 
correspondence,  he  always  wrote  his. name  Raffa- 
ello,  and  that  this  is  the  correct  orthography. 

By  the  general  approbation  of  mankind,  Raffa- 
eUe  has  been  styled  the  prince  of  painters,  and  he 
is  universally  acknowledged  to  have  possessed  a 
greater  combination  of  the  higher  excellencies  of 
art,  than  has  ever  fallen  to  the  lot  of  any  other  in- 
dividual. He  has  had  severe  critics,  but  more  able 
defenders.  It  has  been  remarked  by  Sir  Joshua 
Reynolds  and  other  authors,  as  well  as  by  many 
travelers,  as  a  remarkable  fact,  that  the  most  capi- 
tal frescos  of  Raffaelle  in  the  Vatican  do  not  at 
first  strike  the  beholder  with  surprise,  nor  satisfy 
his  expectations ;  bnt,  as  he  begins  to  studj  them, 
he  constantly  discovers  new  beautii-s,  and  his  ad- 
miration continues  to  increase  with  contemplation. 
This  circumstance  is  accounted  for  by  writers  in 
various  ways.  De  Piles  attributes  it  to  a  want  of 
strength  of  coloring  proper  for  each  object,  and  a 
deficiency  in  the  chiar(»-scuro.  Montesquieu  ob- 
serves, that  *<  the  works  of  Rafikelle  stnke  little 
at  first  sight,  because  nature  is  so  well  imitated 
that  a  spectator  is  no  more  surprised  than  he 
would  be  to  see  the  object  itself  ymich  would  ex- 
cite no  degree  of  surprise  at  all."  Reynolds,  after 
having  expressed  his  first  disappointment  and  sub- 
scijuent  admiration,  says,  "I  am  now  clearly  of 
opinion  that  a  relish  for  the  higher  excellencies  of 
the  art  is  an  acquired  taste,  which  no  man  ever 
possesses  without  long  cultivation,  and  ^p*eat  Libor 
and  attention."  These  quotations  explam  the  con- 
trariety of  opinions  often  expressed  by  writers  as 
to  the  merits  of  Raffaelle,  especially  by  those  su- 
perficial in  art.  Amonff  other  causes,  doubtless, 
are  the  changes  which  time  has  wrought  in  depri- 
ving his  frescos  of  their  original  beauty  of  coloring ; 
and  the  fact  that  people  who  have  read  a  great 
deal  of  any  remarkable  work  of  art  or  nature,  fre- 
quently have  their  expectations  so  exalted  that 
tney  are  at  first  disappointed.  Many  persons, 
when  they  visit  the  cataract  of  Niagara,  expect  to 
see  the  water  tumbling  firom  the  udee,  with  the 
noise  of  thunder  and  the  shock  of  an  earthquake, 
and  find  themselves  disappointed ;  but  when  thev 
begin  to  contemplate  tne  wonder — ^its  eternal, 
migestic,  resistless  current,  that  has  cut  its  way 
for  miles  through  the  solid  rocks,  and  formed  for 
itself  an  impregnable  barrier,  as  if  afraid  of  delug- 
ing the  world— they  be^^n  to  realize,  to  be  im- 
pressed with  the  sublimity  of  the  scene. 

There  was  nothing  in  the  early  life  of  Raffaelle, 


excepting  fictitious  accounts,  more  remarkable 
than  in  that  of  many  others,  nor  anything  that  can 
afford  much  instruction.  He  did  not  acouire  any 
marked  distinction  until  his  arrival  at  Kome  in 
1508.  This  very  circumstance  has  led  to  endleea 
disputes,  and  caused  Michael  Angelo  and  others  to 
declare  that  he  possessed  no  great  originality  of 
genius,  but  was  rather  a  bold  adopter ;  while  oth- 
ers have  zealously  labored  to  prove  that  he  was  a 
prodigy  fi*om  his  birth,  descended  from  an  ancient 
noble  house,  and  that  he  rather  instructed  his 
masters  than  received  from  t^em  instruction. 
His  life,  therefore,  will  be  briefly  traced  to  the 
important  epoch  before  mentioned. 

He  was  the  son  of  Giovanni  Sanzio  or  di  Santi, 
a  painter  of  little  celebrity,  and  was  bom  on  Good 
Friday,  March  8, 1488.    His  father  removed  not 
long  i^rwards  to  Perugia,  whore,  having  instroct- 
ed  Raffaelle  in  the  elements  of  design,  and  disoov. 
ering  his  extraordinary  talents,  he  sought  for  him 
a  more  able  master,  and  placed  him  in  the  school 
of  Pietro  Perugino.    Under  this  master  he  made 
ffreat  progress,  soon  surpassed  all  his  fellow  stu- 
dents, and  even  Perugino  himself^  if  some  histori- 
ans may  be  credited,  who  cite  in  proof  his  first 
work  of  St.  Niccolo  da  Tolentino  crowned  by  the 
Virgin,  at  the  Eremitani ;  a  Crucifixion,  with  the 
Virgin,  Mary  Magdalene,  and  St.  John,  in  S.  Do- 
menicd,  at  Oitt&  di  Oastello ;  the  Coronation  of 
the  Virgin,  in  the  convent  of  the  Franciscans  at 
Perugia ;  and  the  Marriage  of  the  Virgin.    The 
last  work  was  painted  about  his  18th  year,  entire- 
ly in  the  style  of  Perugino,  but  with  a  finer  ex- 
pression in  the  heads,  particularly  of  the  Virgin. 
About  this  time,  Bemaraino  Pinturicchio  was  com- 
missioned by  Cardinal  Francesco  Piccolomini  to 
execute  his  great  works  in  the  Cathedral  of  Siena, 
to  illustrate  the  life  and  actions  of  JSneas  Silvias 
Piccolomini,  afterwards  Pope  Pius  11. ;  the  embas- 
nes  entrusted  to  him  by  the  Council  of  Constance 
to  various  princes;  and  by  Felix  the  anti-pope  to 
Frederick  III.,  who  conferred  on  him  the  laurel 
crown ;  and  also  the  various  embassies  he  under- 
took from  Frederick  himself  to  pope  Eugen  ins  lY., 
and  afterwards  to  Callistus  IV.,  who  made  him  a 
Cardinal.    No  works  of  equal  importance  had 
hitherto  been  entrusted  to  any  single  master,  and 
according  to  Vasari,  Pinturicchio  feeling  himself 
incompetent  to  these  vast  undertakings,  engaged 
the  assistance  of  Raffaelle,  who  made  the  designs 
and  cartoons  for  all  the  works.    The  glory  of 
these  performances,  by  general  consent  of  an- 
thers, is  thus  given  to  Raffaelle,  although  they  ad- 
mit that  he  was  a  perfect  novice  in  such  mat- 
ters, a  stranger  to  the  splendor  of  a  metropolis, 
and  wholly  unacquainted  with  the  manners  and 
customs  of  the  courts  of  Europe.    This  Fubject  htm 
been  ftilly  discussed  under  the  head  of  PinturiC'. 
ehiOy  which  see.    These  ffreat  works  were  finish- 
ed in  1504,  about  which  tmie  Raffaelle  is  supposed 
to  have  made  his  first  visit  to  Florence,  Uiongh 
this  is  uncertain,  and  very  probably  it  was  some- 
what earlier.    Vasari  expressly  says  that  he  went 
to  Florence  before  the  completion  of  the  Library ; 
but  Lanzi  b  of  a  different  opinion.    At  all  e>*ents, 
when  Raffaelle  learned  that  the  cartoons  of  Michael 
Angelo  and  Leonardo  da  Vinci,  which  had  been 
prepared  in  competition  by  those  great  artists  in 
consequence  of  tne  prize  offered  by  the  city  of 
Florence  for  the  best  designs  for  decorating  the 
Palazzo  Pubblico,  were  on  exhibition  in  that  cityi 
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h«  haslened  thither  to  hehold  them.  These  car- 
tooQAi  and  many  other  inyalaable  treasures  of  art 
In  ilorenoe,  made  a  deep  impression  on  Ids  yonth- 
fdl  sensibilities,  and  he  aoabtless  derived  great  ad- 
vantage from  the  acquaintance  of  Ghirlandaio,  San- 
gallo,  and  other  distinguished  young  artib-ts.  Al- 
thouffh  Rafifaelle's  biographers  do  not  exprea^y 
Bay  tnat  he  assiduously  studied  at  Florence  the 
works  of.  the  earlier  masters,  Gitnabue,  Giotto, 
.  Masacoio,  Yerocohio,  Ghiberti,  as  MiohacJ  Angelo 
and  Leonardo  da  Vinci  had  done,  yet  this  is  abun- 
dantiy  evidcDt  from  the  pictures  he  executed  there, 
among  which  is  a  Madonna  and  Child,  now  in  the 
Tribune  at  Florence,  as  well  as  from  the  works  he 
afterwards  executed  at  Rome,  where  it  is  known  he 
adopted  largely  from  Masaccio.  The  death  of  his 
parents  obli^  him  to  hasten  home,  and  while 
arranging  his  father's  affairs  he  painted  several 
pictures,  among  which  were  two  Madonnas,  St. 
George,  and  probably  its  pendant,  the  St.  Michael, 
and  Ohrist  praying  in  the  Garden,  now  in  Paris ; 
and  in  1504  the  Marriage  of  the  Virgin,  called  Lo 
SfouUmo^  in  the  church  of  S.  Francesco  at  Oittd 
di  Oastello,  now  in  the  Pinacoteca  at  Milan.  Lan- 
xi  and  others  speak  of  this  picture  in  strains  of 
rapture.  He  says  the  two  espoused  have  a  degree 
of  beaaty  which  RitffiEielle  scarcely  surpassed  in 
his  mature  age,  in  any  other  countenances.  About 
this  time,  1505,  he  executed  several  works  at  Peru- 
gia which  sustained  his  reputation — a  Madonna, 
for  the  church  of  the  Servi,  the  Mater  Dolorosa, 
over  which  he  painted  a  second  picture  of  God  the 
Father,  now  in  the  Colonna  palace  at  Rome,  and  a 
Crucifixion,  preserved  in  the  chapel  of  the  Padri 
Camaldolensi.  By  these  performances  may  be 
measured  the  progress  he  had  made  in  his  first 
visit  to  Florence.  Hiey  partake  of  the  style  of 
Perujono,  with  little  of  the  dignity,  power,  and 
grandenr  of  his  later  perfonnances,  but  are  dis- 
tinguished for  the  sensibility  and  feeling  belonging 
to  the  earlier  school.  That  he  had  not  made  much 
progress  in  anatomy,  is  evident  from  his  picture  of 
the  Crucifixion,  in  which  the  figure  of  Christ  on 
the  Cross  does  not  discover  any  particular  excel- 
lence in  de;»iffn,  though  affording  him  an  excellent 
and  appropmte  opportunity  to  display  his  know- 
ledge of  that  branch  of  the  art  His  desire  for 
improvement  drew  him  a  second  time  to  Florence, 
where  he  zealously  pursued  his  studies  of  the  old 
masters  before  mentioned,  and  derived  great  ad- 
vantage from  the  acquaintance  of  Fra  Bartolomeo, 
who  returned  to  painting  about  this  time.  He 
communicated  to  Rafflaelle  a  more  correct  know- 
ledge of  coloring ;  and  in  return,  the  latter  taught 
him  the  rules  of  perspective.  (See  Baccio  della 
Porta,  called  Fra  B.)  He  seems  to  have  spent  in 
study  the  whole  tune  of  his  residence  in  that  city; 
at  least  it  is  known  itxst  he  executed  nothing  there 
except  a  few  portraits,  and  the  cartoon  for  the 
Entombing  of  Christ ;  the  picture  itself  he  paint- 
ed at  Perugia,  from  whence  it  was  afterwards 
transferred  to  the  Borghese  palace  at  Rome.  It  is 
a  miracle  of  composition,  design,  and  expression, 
surpassed  in  these  respects  by  few  of  his  subse- 
quent performances.  After  completing  this  work, 
Raflfoelle  retamed  the  third  time  to  Florence, 
where  his  studies  seem  to  have  been  his  chief  em- 
ployment, as  it  is  nearly  certain  that  he  executed 
at  l^is  time  only  two  pictures— the  Madonna  called 
La  Bella  Giardiniera,  now  at  Paris,  and  another 
Madonna  with  the  Fathers  of  the  Church,  now  at 


Brussels.  His  repeated  residence  at  Florence  ex« 
ercised  over  him  the  greatest  influence.  He  found 
that  the  Florentine  artists,  as  Cimabne,  Giotto, 
Fiesole  and  others,  could  not  only  compete  with 
his  teacher  Perugino  in  all  the  departments  of  art, 
but  that  some  of  them,  as  Masaccio,  Fra  Filippo 
Lippi,  Mariotto  Albertinelli,  Ghirlandaio,  and  fra 
Bartolomeo,  surpassed  him  in  excellence  of  com- 
position, correctness  of  design,  and  liveliness  of 
coloring.  In  the  works  of  Ghirlandaio,  and  above 
all  of  Masaccio,  he  found  what  he  most  desired,  a 
grander  style  in  the  forms,  drapery,  and  outline. 
Doubtless,  too,  he  derived  some  advantage  by  con- 
templating the  works  of  da  Vind  and  Michael  An- 
gelo, though  the  latter  had  not  then  executed  his 
gre^iest  performances,  nor  was  his  manner  congen- 
ial to  Raffaelle.  Having  previously  acquired  the 
excellencies  of  the  greatest  masters  of  the  Ro- 
magna,  he  now  possessed  himself  of  those  of  the 
Florentine  school,  which  he  ever  held  in  high  esti- 
mation, evinced  by  his  copying  in  the  Loggia^ 
without  the  least  alteration,  two  figures  by  Masac- 
cio, which  may  still  be  seen  in  the  picture  by  the 
latter  of  Adam  and  Eve  driven  from  Paradise,  in 
the  monastery  of  the  Carmelites  at  Florence,  as 
well  as  others  in  the  Cartoons.  (See  Moiooeio,) 
Raffaelle  now  considered  himself  competent  to  tm- 
dertake  greater  works  than  he  had  hitherto  at- 
tempted, and  was  ambitious  of  painting  an  apart- 
ment in  the  Palazzo  Pubblico  at  Florence,  which 
is  evident  from  his  letter  to  one  of  his  imcles,  de- 
siring him  to  request  the  Duke  of  Urbino  to  write 
to  the  Gonfaloniere  Soderini  for  this  purpose.  This 
letter,  now  in  the  Museo  Borgia,  is  dated  in  April, 
1508,  and  contains  all  the  provincialisms  then 
common  to  the  inhabitants  of  Urbino.  Lanzi 
says  his  biographers  do  not  speak  of  his  literaiy 
attainments,  ana  that  if  we  are  to  Judge  from  this 
letter,  we  might  consider  him  grossly  illiterate; 
but  he  exculpates  him  on  the  ground  that  he  was 
writing  in  the  familiar  dialect  of  his  country,  as  is 
still  done,  even  in  the  public  acts  of  Venice,  and 
that  he  might  and  did,  when  he  chose,  use  a  more 
correct langnage.  His  uncleBramante,  however,  the 
famous  arcMtect  of  St.  Peter's,  procured  him  no- 
bler employment  at  Rome,  by  reconmiending  him 
to  Julius  II.  to  decorate  the  Vatican.  We  now  be- 
hold him  placed  in  that  famous  palace,  with  such  ad- 
vantages of  time  and  circumstances  as  enabled  him 
to  rise  to  the  position  of  the  first  painter  of  the 
world.  It  wili  assist  the  reader  in  forming  an  esti- 
mate of  the  powers  of  Raffaelle,  to  reflect  on  his 
attainments,  and  the  new  field  open  to  his  view. 
Possessing  extraordinary  genius  and  talents,  he  had 
already  attained  all  that  was  excellent  in  his  pre- 
decessors. His  talents  were  immediately  recognized 
at  Rome,  and  if  deficient  in  any  necessary  branch 
of  knowledge,  the  whole  literary  and  artistic 
world  was  at  his  command.  He  was  inspired  by 
the  most  unbounded  ambition;  the  efforts  of 
Michael  Angelo  to  supplant  him  only  stimulated 
him  to  greater  exertions ;  and  on  his  death-bed, 
he  thanked  God  he  was  born  in  the  days  of  Buona- 
rotti.  He  was  instructed  in  the  principles  of 
architecture  for  six  years  b^Bramante,  that  on 
his  death  he  might  succeed  hmn  in  superintending 
the  erection  of  St.  Peter's,  fie  lived  among  the 
ancient  scalptures,  and  derived'  from  them  not 
only  the  contours,  drapery,  and  attitudes,  but  the 
spirit  and  principles  of  the  art  Not  content  with 
what  he  saw  in  Rome,  he  employed  able  artistf 
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to  copy  the  remaint  of  «ntiqakj  at  PozzqoIo, 
tbrongnont  all  Italy,  and  even  in  Greeoe.  It  is 
also  probable  that  he  derived  moch  assistance 
from  living  artists,  whom  he  consolted  in  regard 
to  his  oomposidonsw  The  universal  esteem  which 
he  e^jojed,  his  attractive  person,  and  his  engag- 
ing manners,  which  all  authors  unite  in  discrib- 
ing  as  incomparable,  conciliated  the  favor  of  the 
most  eminent  men  of  letters,  as  Bembo,  Castig- 
Hone,  Giovio,  Navagera  Ariosto,  Fnlvio,  Oalcag- 
nini,  &c.,  who  set  a  high  value  on  his  friendship, 
and  were  doubtless  ready  to  supply  him  with 
many  valuable  hints  and  ideas. 

Raffaelle,  on  his  arrival  at  Rome,  says  Vasari, 
was  commissioned  to  paint  a  chamber  in  the  Vati- 
can, called  La  Segnatura,  which,  from  the  subjidcts 
of  the  pictures,  was  also  called  the  Chamber  of 
the  Sciences.  On  the  ceiling  he  represented  Theo- 
logy, Philosophy,  Poetry,  and  Jurisprudence,  and 
on  each  neighboring  £&9ade  a  grand  historical 
piece  illastrative  of  the  same  subject ;  on  the  base- 
ment, also,  historical  pieces  belcmging  to  the  same 
sciences ;  and  these  smaller  performances,  and  the 
caryatides  and  telamoni  distributed  around  are 
monocromati  or  chiaro-scuri^  an  idea  entirely  ori- 
ginal in  Raffaelle,  and  afterwards  continued,  it  is 
said,  by  Polidoro  da  Oaravaggio.  Raffaelle  com- 
menced with  Theology,  and  imitated  Petrarch, 
who  in  one  of  his  visions  assembled  tocher  men 
of  the  same  condition,  though  living  m  different 
ages.  He  intnKiuoed  the  Evang^ists,  whose^writ- 
ifligs  form  the  fbondation  of  theology ;  St.  Ambrose, 
St.  Augustine,  St.  Gregory,  and  St.  Jerome,  the 
doctors  of  the  church  who  continued  the  tradition ; 
and  the  Fathers,  St  Thomas  Aquinas,  St  Bonaven- 
tnra,  and  other  theologians ;  above  all,  the  Trinity 
in  the  midst  of  the  beatified,  and  beneath,  on  an 
altar,  the  Eucharist  This  subject,  which  has 
since  been  denominated,  with  little  reason,  the 
Dilute  on  the  Sacraments,  retains  traces  of  the 
ancient  style,  as  gilded  glories  round  the  heads  of 
the  saints,  with  other  similar  ornaments,  and  the 
composition  is  more  formal  and  restrainea  than  in 
his  later  productions.  The  Pope  waa  so  satisfied 
widi  the  pierformance  that  he  ordered  oil  the  works 
of  Bramantino,  Pier  della  Francesca,  and  others 
to.be  effaced,  in  order  that  the  whole  Ohamber 
might  be  decorated  by  Raffaelle.  At  the  earnest 
solicitation  of  the  latter,  however,  out  oi  respect 
to  his  instructor,  one  picture  by  Perugino  was 
preserved,  as  well  as  some  ornamental  parts  by 
Sodoma.  In  the  subsequent  works  of  Rafiaelle, 
and  after  the  year  1509,  no  traces  i^>pear  of  his 
first  style.  He  had  abandoned  eveiy  vestige  of 
the  antique  gilding  and  manner,  adopted  a  nobler 
style,  and  henceforth  applied  all  his  powers  to 
bring  it  to  perfection.  On  the  opposite  side  of 
the  diamber  he  represented  Philosophy,  now  styl- 
ed the  School  of  Athens.  In  the  upper  part  of  ike 
composition  he  introduced  Plato  and  Aristotle  ex- 
.  pounding  their  systems  to  a  number  of  surround- 
ing disciples ;  in  another,  group,  Socrates  is  seen 
reasoning  with  Alcibiades;  and  below,  Pythago- 
ras in  tne  midst  of  his  scholars,  one  of  whom 
holds  a  tablet,  engraved  with  the  harmonic  conso- 
nances. In  another  part  of  the  picture,  Archime- 
des is  seen  instructing  his  pupils  in  geometry; 
Zoroaster  is  represented  with  a  Globe innis  hand ; 
and  on  one  side  Diogenes  is  stretched  on  the 
ground  with  a  book  in  his  hand.  In  this  magni- 
lloent  work,  r^reeentiDg  the  School  of  Philo- 


sophy, consisting  of  fifty-two  figures,  Raffaelle  baa 
given  to  the  world  a  8cho(d  of  painting  ever  !%• 
garded  as  one  of  the  most  sublime  productions  of 
art,  for  its  boldness  of  invention,  its  grandeur  of 
composition,  and  perfection  of  design. 

The  third  picture  represents  Jnnsprudence,  and 
is  divided  into  two  parts.  On  the  left  side  of  the 
window  stands  Justinian,  presenting  the  book  of 
civil  law  to  Trebonianus,  who  receives  it  with  an 
expression  of  submission  and  approval  which  no 
other  artist  can  ever  hope  to  equal.  On  the  right 
side  is  seen  Gregory  IX.,  bearing  the  features  of 
Julius  II.,  delivering  a  book  of  the  Decretals  to  an 
advocate  of  the  Consistory.  In  the  upper  part  of 
the  picture  are  personified  Prudence,  Temperance, 
and  Fortitude. 

The  fourth  picture  represents  Poetry,  where  ha 
introduced  Apollo  and  the  Muses  on  Mount  Par- 
nassus, surrounded  by  the  most  illustrious  Greek, 
Latin,  and  Toscan  poeta :  Homer,  seated  between 
Virgil  and  Dante,  is  perhaps  the  most  striking  fig- 
ure, appearing  gifted  with  a  divine  spirit,  uniting 
the  characters  (^  the  prophet  and  the  poet  The 
historical  pieces  in  chiaro-scaro  contributed,  by 
their  elegance,  to  charm  the  sight  and  preserve  th# 
unity  of  design ;  for  instance,  beneath  the  Theolo- 
gy, St  Augustine  is  represented  on  the  borders 
of  the  sea,  instructed  by  Angels  not  to  examine 
the  mystery  of  the  Trinity,  incomprehensible  to 
the  hnman  mind;  and  under  the  Philosophy, 
Archimedes  is  seen  surprised  and  slain  by  a  sol- 
dier, while  absorbed  in  his  studies.  The  first 
chamber  was  finished  in  1511,  as  appears  from  an 
inscription  near  the  Parnassus. 

It  is  pr<n>er  to  observe  here,  for  the  proper  elu- 
cidation of  this  memoir,  that  Raffaelle  had  three 
manners ;  the  first,  that  of  his  instructor  Perugi- 
no; the  second  the  same,  modified  by  his  resi* 
deuce  and  studies  in  Florence,  which  continued  till 
the  completion  of  the  Theology,  though  constantly 
improving ;  and  the  third,  his  own  grand,  original 
maimer,  commencing  with  the  School  of  Athens. 
It  is  also  proper  to  notice  the  calumnies  of  the  Flo- 
rentine writers,  who  attempted  to  disparage  Raffa- 
elle in  order  to  anrrandize  their  own  countryman, 
Michael  Angelo.  The  life  of  Buonarotti  was  writ- 
ten by  two  of  his  disciples,  Vasari  and  OondivL 
after  the  death  of  Raffaelle,  and  during  the  life  of 
Angelo,  which  gave  the  latter  decidedly  the  ad- 
vantage; for,  had  Raffaelle  been  living  whea  they 
attacked  the  originality  of  his  style,  he  would 
have  found  no  SfScultrjr  in  coufhting  them.  Va- 
sari does  not  speak  of  the  improvement  in  hia 
manner  until  all  the  works  above  mentioned  were 
completed.  On  the  contrary,  in  his  life  of  Raffa- 
elle, he  saya,  **  althou^  he  had  seen  so  many  mon- 
uments of  antiquity  in  that  city,  and  studied  so 
unremittingly,  still  his  figures  up  to  this  time  did 
not  possess  that  breadth  and  msjesty  which  ha 
afterwards  exhibited;  for  it  happened  that  the 
breach  between  Ifichael  Angelo  and  the  Pope  oc- 
curred about  this  time,  and  compelled  him  to  fiee 
to  Florence ;  from  which  circumstance,  Bramante. 
obtaining  the  keys  of  the  Sistine  chapel,  exhibitea 
it  to  his  friend  Raffaelle,  in  order  that  he  might 
make  himself  acquainted  with  the  style  of  Buona- 
rotti ; "  and  he  then  proceeds  to  mention  the  Isaiah, 
the  Sibyls,  and  the  Heliodoms,  painted  after  this 
period.  In  his  life  of  Midia^  Angelo,  he  again 
menticms  the  quarrel  which  obliged  the  latter  to 
depart  from  Rome,  and  proceeds  to  aay  that  when. 
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Ml  bis  return,  he  had  finished  one-half  of  the  Trork, 
the  Pope  snddenlT  eomRMmded  it  to  be  exposed, 
*"  wherenpoB  Rariaelk)  di  Urhino,  who  powessed 
peat  facUitjr  of  imitation,  changed  his  style,  and 
miroediatelj  designed  the  Prophets  and  Sibyls  delfai 
Paoe.'^  Thnsoripnated  the  dispute,  subsequently 
prosecuted  with  the  greatest  wannth^not  only  in  It- 
aly, but  in  other  countries.  Bellori  attad[ed  Vasari 
in  a  violent  manner,  and  ably  defended  Rafiaelle, 
in  a  work  entitled  Se  Raffadle  ingrandi  e  migli- 
^Td  la  maniera  per  aver  vecUOeU  opere  di  Michel 
An^olo  (whether  Ralfaelle  enlarged  and  improi^ 
his  manner  on  seeing  the  works  of  Midiaet  Angelo); 
Crespi  also  replied  to  him  in  three  letters  in  the 
Leiiere  PiUoriche;  and  many  other  disputants 
have  since  arisen  and  started  fresh  arguments.  It 
is  impossible,  in  a  brief  biographical  sketch,  to 
pursue  this  subject,  further  than  to  observe  that 
Raffaelle's  defenders  have  shown  that  when  Mi- 
chael Angelo  fled  to  Florence  in  1506,  Raffadle 
was  not  eren  in  Rome;  that  Angelo  did  not  com- 
mence his  works  in  the  Sisttne  chapel  before  1508, 
when  he  was  invited  to  Rome  by  Julius  II.  for 
atuki  purpose,  and  probably  somewhat  later,  as  it 
required  some  time  to  prepare  his  cartoons; 
that  he  did  not  finish  the  first  half  of  it  be- 
fore 1511,  when  it  was  exhibited ;  and  that  in  the 
meantime  Raffaelle  had  completed  his  first  cham- 
ber m  the  Vatican ;  that  Raffaelle  had  studied  the 
Torso  of  the  BeWidere,  as  Angelo  had  done ;  that 
he  formed  his  manner  on  the  antique  and  on  rea- 
son itself;  and  that  the  grand  does  not  consist  in 
enlargements  of  the  muscles,  or  extravagance  of 
attitudes,  as  practised  by  Buonarotti,  but,  as  Mengs 
Justly  observes,  "in  adopting  the  noblest,  and  neg- 
lecting the  inferior  and  meaner  parts,  and  in  exer- 
cising the  higher  powers  of  iBventk>n.''*  Lanzi 
says  the  objector  to  Vasari  "  would  have  proceed- 
ed to  point  out  the  grandeur  of  style  in  the  School 
of  Athens,  in  the  majestic  edifices,  in  the  contour 

*  We  hare  ahneady  manliotted  the  aonee  whence  Raik- 
•Ue  deriTM  hla  inspirtaioo— the  aotiqne.  The  ftyle  of 
Aogelo  was  not  oongenUl  to  him.  He  bad  aeen  at  least 
•ome  of  his  cartoons  and  piotorea  at  Florence,  though  not  his 
rreatest  works,  afterwards  execoted  at  Rome.  Nor  did 
Ralfaelle  stndj  natare  so  attenttrelv  as  some  emhient  mas- 
ten  have  done,  hot  he  arrived  at  what  natare  should  be ; 
it  was  a  nuudm  with  him,  which  he  taagfat  hii  pnpilt, 


nhould  be. "  Mean  says  that  '•  Raffaelle  diliffentl  j  studied 
the  bawi-rlHevI  of  the  arches  of  Titus  and  Constantino 
which  were  on  the  arch  of  Tn^n,  and  adopted  from  them 
his  manner  of  marking  the  articulati(ins  of  the  joints,  and  a 
more  simple  and  easier  mode  ofexpiewing  the  oentoun  of  the 
fleshy  parts."  Raffaelle,  like  Shakspeare,  did  not  hesitate 
to  appropriate  anything  he  found  in  ancient  or  modem  art, 
that  fitted  his  purpose ;  but,  like  the  great  poet,  he  threw 
around  them  the  charm  of  his  own  incomparable  genius.  Mi- 
ehael  Angelo  scorned  to  borrow  anything.  It  is  a  well  known 
fiiot  that  the  beautiful  arabeeqaes  with  which  Raffaelle  de- 
corated the  loggU  of  the  Vatican  were  copied  from  an- 
tiques, which  he  discovered  while  making  exoayatioos  by 
order  of  Leo  X.,  though  greatly  improved  by  his  own  ex- 
<^ni9ite  fancy.  In  compliance  with  the  wishes  of  that  pon- 
tiff, he  made  drawings  of  the  ancient  buildings  of  Rome, 
aooompanied  with  descriptions,  and  employed  the  oom- 
pass  to  ascertain  the  exact  admeasurement  This  ral* 
nable  work  was  destroyed,  and  many  of  the  adifloes  meas- 
ured were  destroyed  in  the  sacking  of  Rome  in  1527.  The 
Abate  Morelli  (Notisia,  p.  210),  has  made  public  a  high 
eulogium  on  this  work,  written  by  Maro*  Antonio  Micfaiel, 
acotemporary  with  Raffnelle,  who  asserts  that  *'  Raffaelle 
had  drawn  the  ancient  buildings  of  Rome  in  snoh  a  man- 
ner, and  shown  the  proportions,  form,  and  bmaoMnts  so 
correctly,  that  whoever  had  inap^rt^  (^qi  mi^t  be  said 
tA  hare  seen  ancient  Rome." 


of  the  figures,  m  the  folds  of  the  drapery,  in  the 
expression  of  the  oountenances  and  m  the  sttH 
tudes ;  and  he  would  easily  have  traced  the. source 
of  that  sublimity  in  the  relics  of  antiquity.  If  he 
appeared  still  greater  in  his  Isaiah,  he  might  have 
refuted  Vasari  from  his  own  account,  which  as- 
signs this  work  to  a  period  anterior  to  1611.  and 
therefore  cotemporary  with  the  School  of  Athens ; 
adding  that  he  eleyatod  his  style  by  propriety  of 
character  and  the  study  of  Grecian  art  The 
Greeks  observed  an  essential  difierence  between 
common  men  and  heroes,  and  again  between  their 
heroes  and  their  gods ;  and  Raffaello.  after  having 
represented  phibsophers  immersed  in  human 
doubts,  might  well  elevate  his  style  when  he  came 
to  figure  a  prophet  meditating  the  revelations  of 
God."  As  to  the  rest,  it  is  admitted  that  the 
works  of  Michael  Angelo  inspired  him  with  a 
more  daring  spirit  of  design,*  that  in  the  exhibi- 
tion of  strong  character,  he  did  not  hesitate  even 
to  imitate  him,  but  Crespi  observes  that  in  this 
instance  he  rendered  that  very  style  more  beautifiil 
and  more  majestic;  and  Lanei  says,  *^ whoever 
wishes  to  see  what  is  wanting  in  the  Sibyls  of 
Michael  Angelo.  let  him  inspect  those  of  Raffaelle; 
and  let  him  view  the  Isaiah  of  Raffaelle  who  would 
know  what  is  wanting  in  the  Prophets  cf  Michael 
AniErek)/* 

Towards  the  dose  of  151 2,  Buonarotti  finished 
the  other  half  of  his  great  work  in  the  Sistine 
chapel,  so  that  the  Pope  was  able  to  peribrm  Mass 
at  the  Feast  of  Christmas.  Raffaelle  was  engaged 
in  the  same  year  in  decorating  the  second  apart- 
ment of  the  Vatican.  The  first  subject  was  He- 
Hodorus  driven  from  the  Temple  by  the  prayers 
of  Onias  the  high  priest,  one  of  the  most  celebri* 
ted  pictures  of  the  place,  m  which  all  the  passions 
are  wonderfully  expressed.  On  the  other  side  of 
the  apartment  are  the  Miracle  of  the  Mass  at  Bol- 
sena.  the  Deliverance  of  St.  Peter  from  Prison, 
and  Leo  the  Great  stopping  the  progress  of  Attala. 
**  In  these  works,"  says  Mengs.  *^  Railaello  gave  to 
painting  all  the  augmentation  it  could  receive  after 
Michael  Angela"  Julius  XL  died  in  1513,  and  was 
succeeded  by  Leo  X..  who,  sealous  for  promoting  the 
fine  arts,  and  sensible  of  the  extraordinary  taknts 
of  Raffaelle,  continued  him  in  his  employment. 
The  two  works  last  mentioned,  as  well  as  the  re- 
maining decorations  of  these  chambers,  were  illus- 
trative of  the  history  of  that  pontiff,  whose  itn- 

^Lantlsays,  *<  his  rival  Michael  Angelo,  too,  and  his 
party,  contributed  not  a  little  te  the  soooess  of  Raffaello. 
As  the  contest  hetween  Zeoxis  and  Parrhaains  was  benefi- 
cial to  both,  so  the  riralship  of  Bnonarotti  and  Santio  aid* 
ed  the  fame  of  Michael  Angelo,  and  produced  the  paint- 
injn  in  the  Siatine  chapel ;  and  at  the  same  time  contribu- 
ted to  the  celebrity  of  Raffaelle,  by  prodnciof  the  plctnres 
in  the  Vatican,  and  not  a  few  others.  Michael  Angelo, 
disdaining  any  secondary  honors,  came  to  the  combat,  as  it 
were,  attended  by  his  shield-bearer,  for  he  made  drawings 
in  hi9  grand  style,  and  then  gave  them  to  Fr&  Sebastiano 
del  Piombo,  the  Kholnr  of  Giorgione,  to  execute  ;  and,  by 
this  means,  he  hoped  that  Raffaelle  would  never  be  able  to 
rival  his  productions,  either  in  design  or  color.  Raffaelle 
stood  alone,  but  aimed  at  producing  works  with  a  degree 
of  perlSsction  beyond  the  united  efforts  of  Michael  Angelo 
and  F.  Sebastiano,  combining  in  himself  a  fertile  imiagi- 
nation,  ideal  beauty  founded  on  a  correct  imitation  of  Uie 
Greek  stylo,  grace,  ease,  amenity,  and  a  nnireraality  of 
genius  in  erery  department  of  art.  The  noble  determhm- 
tlon  of  triumphing  in  such  a  powerful  contest  aaissated 
him  night  and  day,  and  aUowea  him  no  respite.  I^  aiss 
animated  him  to  surpass  both  his  rivals  and  himself  la  tr»- 
ly  new  woik."  * 
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prisonment  at  RaTenna,  and  subsequent  liberation, 
are  typified  by  St.  Peter's  deliyeraQce  from  Prison 
by  the  Angel.  It  was  in  this  picture  that  Raffii- 
elle  exhibited  an  astonishing  proof  of  his  knowl- 
edge of  the  effects  of  light ;  the  figures  of  the  sol- 
diers who  stand  without  the  prison,  are  illumina- 
ted by  the  beams  of  the  moon ;  a  torch  produces 
a  second  light ;  and  a  clear,  celestial  splendor,  ri- 
valling the  sunlight,  emanates  from  the  body  of 
the  Angel.  Here  he  also  showed  how  art  may 
convert  impediments  into  adTantaees;  for  the 
place  where  he  was  paintine  being  broken  by  a 
window,  he  imagined  on  each  side  of  it  a  stair- 
case which  affords  an  easy  ascent  to  the  prison, 
and  on  the  steps  he  placed  the  guard,  OTerpowerea 
with  sleep,  so  that  the  painter  does  not  seem  to 
have  accommodated  himself  to  the  place,  but  the 
place  to  have  become  subservient  to  the  painter. 

In  the  third  apartment  he  painted  four  pieces, 
representing  the  Victory  gained  b^  St  Leo  IV. 
over  the  Saracens  in  the  port  of  Ostia ;  the  Confia- 
gration  of  the  Borgo  Vecchio ;  the  Coronation  of 
Charlemagne;  and  Leo  III.  vindicating  himself 
before  that  monarch.  These  works,  says  Lanzi. 
justljr  entitle  Raffaelle  to  the  epic  crown.  It  would 
require  a  volume  to  describe  intelligently  all  the 
works  of  Raffaelle.  The  Incendio  di  Borgo, 
which  is  miraculously  extinguished  by  St  Leo 
IV.,  is  accounted  a  wonderful  performance,  alter- 
nately chilling  the  heart  with  terror,  and  warming 
it  with  compassion.  The  horrors  of  the  confla- 
gration are  portrayed  with  all  the  truth  and  effect 
that  art  is  capable  of  producing.  The  terror  of 
the  scene  is  increased  by  the  darkness  of  the  mid- 
night hour ;  the  flames,  driven  bpr  a  fierce  wind, 
are  spreading  with  fearful  rapidity ;  the  affright 
and  sufferings  of  the  inhabitants  are  carried  to  the 
highest  pitch.  Some  rush  forward  with  vrater.  but 
are  driven  back  by  the  scorching  flames ;  others 
seek  safety  in  flight,  half  naked,  and  with  dishev- 
elled hair ;  women  turn  an  imploring  look  to  the 
pontiff;  mothers,  less  alarmed  for  themselves  than 
their  offspring,  are  solely  intent  in  shielding  them 
from  danger.  Amidst  the  confusion  is  seen  an  ad- 
mirable group  of  a  young  man,  like  ^neas,  carry- 
hig  his  aged  father  on  his  shoulders,  sinking  tle- 
neath  the  weight,  but  collecting  his  almost  ex- 
hausted energies,  to  reach  a  place  of  safety.  These 
three  chambers,  called  the  Stanze  of  Raffaelle, 
which  name  they  still  retain,  occupied  him  nine 
^ears,  and  were  finished  in  1517.  He  introduced 
into  them  correct  likenesses  of  many  of  the  most 
distinguished  personages  of  the  age.  Thus  in  St  Leo 
is  represented  Leo  X.,  and  in  Charlemagne,  Francis 
I.  of  France.  In  portraits,  Raffaelle  was  transcen- 
dant,  and  his  performances  deceived  persons  the 
most  intimately  acquainted  with  the  subjects; 
Cardinal  Datary  approached  a  picture  of  Leo  X. 
with  a  bull  and  pen  and  ink  for  the  pontiff's  sig- 
nature. 

Having  thus  decorated  the  three  principal  apart- 
ments in  the  Vatican,  Raffaelle  turned  his  attention 
to  the  embellishment  of  the  loggie  (the  galleries 
of  the  Vatican  palace  connecting  the  rooms)  the 
architecture  of  which  was  begun  by  Bramante  and 
finished  bv  Raffaelle.  These  works  were  chiefly 
executed  from  his  cartoons  by  his  disciples,  Giulio 
Romano,  Gio.  Francesco  Penni,  Picrino  del  Vaga, 
Pellegrino  da  Modena,  Polidoro  da  Caravaggio, 
Giovanni  da  Udine,  &c.  The  space  of  the  present 
article  will  not  even  admit  of  mentioning  all  these 


Srodnctions.  of  which  Vasari  says  'it  is  impoMi 
le  to  execute  or  conceive  a  more  exquisite  work.** 
The  most  important  are  the  thirteen  small  ceilings^ 
each  containing  four  subjects  from  sacred  history, 
the  first  of  which,  representing  the  Creation,  was 

Cted  by  Raffaelle  himself  as  a  model  to  be  fol- 
»d  by  his  scholars,  and  the  whole  were  re- 
touched and  hanponized  by  Raflaelle,  according  to 
his  usual  custom.  This  series  of  subjects  haji 
been  frequently  engraved,  and  is  generally  denomi- 
nated Rraaelle's  Bible.  He  designed  the  famous 
cartoons  for  the  tapestries  of  the  papal  chapel,  rep- 
resenting the  principal  subjects  of  the  Evangelists 
and  the  Acts  of  the  Apostles.  The  tapestries 
were  wrought  in  Flanders,  and  afterwards  anna- 
ally  exhibited  in  the  Vatican,  on  the  festival  of 
Corpus  Domini,  but  have  lately  been  dispersed. 
The  cartoons,  regarded  as  one  of  the  most  exalted 
monuments  of  art,  were  purchased  in  Flanders  by 
Charles  I.,  at  the  recommendation  of  Rubens,  and 
are  now  in  Hampton  Court. 

The  immense  works  in  the  Vatican  did  not  pre- 
vent Raffaelle  from  engaging  in  numerous  other 
undertakings,  to  satisfy  the  desire  of  individuals 
to  possess  his  works.  He  decorated  the  palace  of 
Agostino  Chigi,  now  the  Farnesina,  with  admira- 
ble frescos,  representing  the  Triumph  of  Galatea, 
and  a  series  or  pictures  of  the  Loves  of  Cupid  and 
Psyche,  their  Marriage,  and  the  Assembly  of  the 
Gods ;  the  first  was  painted  by  himself,  and  the 
others  by  his  scholars  from  his  cartoons.  These 
pictures  were  treated  with  such  admirable  taste 
and  learning,  that  thepr  may  be  compared  to  the 
best  works  of  antiquihr. 

Of  his  pictures  in  oit  the  following  are  the  most 
remarkable :  St  Cecilia,  formerly  in  the  church  of 
S.  Gk>vanni  in  Monte  at  Bologna,  now  in  the  Loa- 
vre ;  La  Madonna  Pesce ;  the  Holy  Family,  called 
La  Perla;  Christ  bearing  his  Cross,  called  La 
Spasimo  de  Sidlia — an  inimitable  performance.  The 
three  last  are  in  the  Escurial.  Christ  in  ^lory,  sur- 
rounded by  Saints,  called  I  dnque  Santi,  in  which 
he  introduced  his  own  porti%it  The  Portrait  of 
Julius  II.,  in  the  Palazzo  Pitti  at  Florence,  now  at 
Munich.  The  Portrait  of  Leo  X.,  at  Paris.  The 
Madonna  della  Seggiola,  in  the  Florentine  Gallery. 
The  Madonna  di  San  Sisto,  at  Dresden ;  and  many 
other  Holy  Families  and  devotional  subjects  for 
churches  and  individuals,  as  well  as  portraits. 

We  come  now  to  the  last  great  work  and  mas- 
ter-piece of  Raffaelle,  the  Transfiguration.  It  has 
already  been  stated  in  the  Life  of  Fri  Sebastiano 
del  Piombo,  that  Michael  Angelo,  finding  he  could 
not  successfully  compete  with  lUffaelle.  called  in 
the  assistance  of  that  admirable  colorist,  and  fur- 
nished him  with  designs  for  his  most  considerable 
works,  hoping  thereby  to  raise  a  rival  to  Raffaelle, 
who  should  drive  him  from  the  field,  or  at  least, 
share  with  him  the  public  favor ;  and  that  when 
the  Cardinal  de'  Medici  commissioned  Raffaelle  to 
paint  the  Transfi^ration.  hei  also  commissioned 
del  Piombo  to  paint  an  altar-piece  of  the  Resurrec- 
tion of  Lazarus,  of  the  same  size,  for  the  cathedral 
of  Narbonne ;  that  Buonarotti,  to  enable  del  Piom- 
bo to  enter  the  lists  with  greater  prospects  of  suc- 
cess, furnished  him  with  the  design ;  that  this  ri- 
valship  ended  in  a  public  exh.bition  of  their  works, 
and  that  the  palm  of  victory  was  awarded  to  Raf- 
faelle. over  his  ubited  competitors.  See  del  Piombo. 
This  sublime  composition  represents  the  mys- 
tery of  Christ's  Transfiguration  on  Mount  Taboi 
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At  the  fool  of  the  Mount  is  assembled  a  multi- 
tude, among  whom  are  the  Disciples  of  our  Lord, 
endeavoring  in  Tain  to  reliere  a  jouth  from  the 
dominion  of  an  eyil  spirit  The  Tarioos  emotions 
of  human  doubt,  anxiety,  and  pity,  exhibited  in 
'  the  different  figures,  present  one  of  the  most  pa- 
thetic incidents  ever  conceived ;  yet  this  part  of 
the  composition  does  not  fix  the  attention  so  much 
as  the  OTtncipal  figure  on  the  summit  of  the  moun- 
tain. There  Christ  appears  elevated  in  the  air, 
surrounded  with  a  celestial  radiance,  between  Mo- 
ses and  Elias,  while  the  three  favored  Apostles  are 
kneeling  in  devout  astonishment  on  the  ground. 
The  heaid  and  attitude  of  the  Saviour  are  distin- 
^shed  bv  a  divine  majesty  and  sublimit}^,  that 
is  indescribable.  This  immortal  production  is  gen- 
erally considered  the  master-piece  of  Raffaelle. 
'This  is  a  picture,'  says  Mengs,  'that  combmes 
more  excellencies  than  any  of  the  former  works 
of  Raf&elle.  The  expression  is  more  elevated,  and 
more  refined,  the  chiaro-scuro  more  correct  the 
perspective  better  understood,  the  pencilling  finer, 
and  there  is  greater  variety  in  the  drapery,  more 
grace  in  the  heads,  and  more  grandeur  in  the 
B^le.'  With  this  incomparable  work  ceased  the 
labors  and  the  life  of  Rafiaelle ;  he  did  not  live  to 
entirely  complete  it,  and  the  few  remaining  parts 
were  finished  by  his  scholar  Giulio  I^mano. 
While  engaged  upon  it  he  was  seized  with  a  fe- 
ver, of  which  he  died  on  his  birth-day,  Good  Fri- 
day, April  7Ui,  1520,  aged  37  years.  His  body 
lay  in  state  in  the  chamber  where  he  had  been 
accustomed  to  paint  <^d  near  the  bier  was  placed 
the  noble  picture  of  the  Transfiguration.  The 
throngs  who  came  to  pay  their  respects  to  the 
illostriovis  artist  were  oeeply  affected ;  there  was 
not  an  urtist  in  Rome  but  was  moved  to  tears  by 
the  sight  and  his  death  was  deplored  throughout 
Italy  as  a  national  calamity.  The  gentleness  of 
his  nature,  more  than  his  extraordinary  talents, 
had  endeared  him  to  every  heart  Respectful  to 
the  memory  of  Perugino,  and  erateAil  for  the  in- 
Btructions  fie  had  received  from  him,  he  exerted  all 
his  influence  with  the  Pope,  that  the  works  of  his 
master  in  one  of  the  ceilings  of  the  Vatican  might 
be  spared,  when  the  other  paintings  were  destnnred 
to  make  room  for  his  own  embellishments.  «fnst 
and  generous  to  his  ootemporaries,  though  not  ig- 
norant of  their  intrigues,  he  thanked  God,  that  he 
had  been  bom  in  the  days  of  Buonarotti.  Gra- 
cious towards  his  pupils,  he  loved  and  instruct- 
ed them  as  his  own  sons;  courteous  even  to 
strangers,  he  cheerfull}^  extended  his  advice  to 
all  who  asked  it,  and  in  order  to  make  designs 
for  others,  or  to  direct  them  in  their  studies,  he 
had  been  known  to  neglect  his  own  works,  rather 
than  refuse  them  his  assistance.  The  funeral  cere- 
mony was  performed  with  great  pomp,  and  his  re- 
mains were  interred  in  the  church  of  the  Rotonda. 
otherwise  called  the  Pantheon.  The  Cardinal 
Bembo,  at  the  desire  of  the  Pope,  wrote  the  epi- 
taph, which  is  now  inscribed  on  his  tomb.  All  co- 
temporary  writers  unite  in  def^ribing  Raffaelle  as 
amiable,  inodest,  kind,  and  obliging ;  equally  re- 
spected and  beloved  by  the  high  and  the  lowly.  His 
beauty  of  person  and  noble  countenance,  inspired 
eonfidence  and  prepossessed  the  beholder  in  his  fa- 
vor at  first  sight  He  never  married,  though  by 
no  means  averse  to  female  society.  TTie  Cardinal 
da  Bibiena  offered  him  his  niece,  which  high  al- 
liance he  ifi  snid  to  have  declined  because  the  hon- 


ors of  the  purple  were  held  out  to  him  by  the  Pope 
who  favored  him  greatly,  and  made  him  groom  oi 
his  chamber.  Early  in  life  he  became  attached  to  a 
young  woman,  the  daughter  of  a  baker  at  Rome 
called  by  way  of  distinction.  La  Bella  Fomarina, 
to  whom  he  was  sole^  and  constantly  attached, 
yand  he  left  her  in  his  will  8uflk;ient  for  an  inde- 
pendent maintenance.  The  rest  of  his  property 
he  bequeathed  to  a  relative  in  Urbino,  and  to  hia 
&vorite  scholars,  Giulio  Romano  and  Gio.  Fran- 
cesco Penni. 

Tt  said  that  Raffaelle  executed  some  statues 
with  his  own  hand,  though  only  one  is  mentioned 
with  certainty,  the  statue  of  a  child,  in  the  poss- 
ession of  Giulio  Romano.  In  the  Chigi  chapel,  in 
the  church  of  S.  Maria  del  Popolo,  is  a  marble 
statue  of  the  prophet  Jonah,  executed  from  a  mod- 
el hj  Raffaelle  under  his  direction,  by  Lorenzetto. 
Raffaelle  studied  architecture  under  Bramante,  and 
accompanied  Leo  X.  to  Florence.  Amon^  bis  prm* 
cipal  works  in  that  city,  is  the  facade  of  S.  Lo- 
renzo, of  two  orders,  and  the  Palazzo  Ugoccioni, 
now  Pandolfini,  of  two  stories,  the  windows  dec- 
orated with  columns,  supporting  entablatures,  with 
alternate  triangular  and  circular  pediments.  At 
Rome  he  erected  the  stables  of  Agostino  Chigi,  in 
the  Strada  Lungara,  near  the  Famese  palace.  The 
first  story  has  small  double  Doric  pilasters,  with 
an  architrave  of  three  faces,  a  plain  frieze,  and  a 
cornice  entire ;  the  second  fioor  has  the  same  num- 
b^  of  Corinthian  pilasters.  Near  the  church  of 
S.Andrea  della  Valle,  he  built  the  Palazzo  Caf- 
farelli,  now  Stoppani,  with  a  beautiful  rustic  base- 
ment, and  over  it  an  order  of  double  Doric  columns, 
between  which  are  the  windows,  each  with  its  bal- 
ustrade of  stone.  After  the  death  of  Bramante, 
Raffaelle  was  appointed  architect  of  St  Peter's 
and  made  a  design  for  that  edifice,  in  the  form  or 
a  Latin  cross,  with  three  naves.  Milizia  critidsea 
it  as  deficient  in  grandeur.  Among  his  other  ar- 
chitectural works  were  the  designs  for  the  Vatican 
gardens ;  his  admirable  drawings  of  the  ancient 
Roman  edifices  have  already  been  mentioned,  with 
Vasari's  high  commendation.  Marc*  Antonio  Rai- 
mondi  engraved  many  of  Raffaelle's  designs,  who 
assisted  him  with  his  counsel,  and  is  said  to  have 
etched  the  outlines  of  several  of  his  plates.  He 
was  also  a  poet,  and  there  is  an  affecting  sonnet 
written  by  him,  only  a  day  or  two  before  his  deaths 
in  which  he  compares  himsdf  to  a  sinking  vessel 
abandoned  by  her  crew. 

When  we  consider  the  number  of  Raffaelle's  paint- 
ings, the  multitude  of  his  designs,  to  which  he  de- 
voted so  much  study,  as  is  shown  in  his  numer- 
ous sketdies  of  Madonnas  and  Holy  Families,  &c^ 
and  especially  his  great  works  in  the  Vatican,  in 
which,  in  many  cases,  he  drew  all  the  figures  naked, 
in  order  the  better  to  adapt  the  drapery  and  its 
folds  to  their  respective  attitudes;  and  further 
his  supervision  of  the  building  of  St  Peter's  church, 
his  admeasurements  of  the  ancient  edifices  of  Rome 
with  exact  drawings  and  descriptions,  the  prepa- 
ration of  designs  for  various  churches  and  palaces, 
with  several  collateral  tasks,  it  seems  incredible 
even  a  long  life  were  sufficient  for  their  execution  ; 
and  when  we  further  reflect  that  he  accomplished 
all  this  at  an  age,  when  most  men  onljr  begin  to 
distinguish  themselves,  we  are  struck  with  aston- 
ishment at  the  wonderfhl  fecundity  of  his  genius 
Raffaelle  possessed  in  a  high  degree  all  thof^e  qual 
ities  necessary  to  constitute  a  preeminent  paintdi 
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tad  1b  onrfenMlIf  aeknowledgad  to  deserre  the 
piftoe  of  supremM^.  Vclames  on  Tolnmes  of  do- 
•eriptioiis  mnd  onticitma  h»vt  been  written  on 
his  works,  bat  the  aathor  has  nowhere  read  a 
more  learned,  Jtidieious,  and  hnpartkl  cntiqiie  than 
that  of  Lanzi.  and  for  this  reason,  notwithstanding 
the  graat  length  of  this  article,  he  cannot  forbear 
inserting  it  at  length : 

^  Raffkello  is  by  common  consent  placed  at  the 
head  ef  his  art ;  not  because  he  excelled  iJI  others 
in  every  department  of  painting,  but  becanse  no 
other  artist  has  ever  possessed  the  rarious  parts 
of  the  art  united  in  so  high  a  degree.  Lazzarini 
even  asserts  that  he  was  guilty  of  errors,  and  that 
he  is  only  the  first,  because  be  did  not  commit  so 
many  as  others.  He  ought  however,  to  have  al- 
lowed, that  his  defects  would  have  been  excel- 
lencies in  any  other  artist,  being  nothing  more  in 
him  than  the  neglect  of  that  high  degree  of  per- 
fection which  he  was  capable  of  attaining.  The 
art,  indeed,  comprehends  so  many  and  sudi  diffi- 
cult parts,  that  no  individual  artist  has  been  alike 
distinguished  in  all;  even  Apelles  was  said  to 
yield  to  Amphkm  tn  disposition  and  harmony,  to 
Asclepiodoms  in  proportion,  and  to  Protogene«<  in 
application. 

The  style  of  design  of  RaffiMllo,  as  seen  in  those 
drawings,  divested  of  colors,  which  form  the 
chief  ornaments  of  cabmets,  pr^ents  us,  if  we  may 
use  the  term,  with  the  pure  transcript  of  his  im- 
agination, and  we  stand  m  amaze  at  the  contours, 
grace,  precision,  diligence,  and  genius  which  they 
exhibit  One  of  the  most  admired  of  his  draw- 
ings I  once  saw  in  the  gallery  of  the  duke  of  Mo- 
dena,  a  most  finished  and  superior  specimen,  uni- 
ting in  style  all  Uie  invention  of  the  best  painters 
of  Greece,  and  the  execution  of  the  first  artists  of 
Italr.  It  has  been  made  a  question  whether  Raf- 
Ikello  did  not  yield  to  Michael  Angelo  in  drawmg ; 
and  Mengs  himself  confesses,  that  he  did.  as  far  as 
regards  the  anatomy  of  the  muscles,  and  in  strong 
expression,  in  which  he  considers  Rafihello  to 
have  imitated  Michael  Angelo.  But  we  need  not  say 
with  Vasari,  that  in  order  to  prove  that  he  under- 
stood the  naked  figure  as  well  as  Michael  Angelo, 
he  appropriated  to  himself  the  designs  of  that 
great  master.  On  the  oontrary,  in  the  figures  of 
the  two  youths  in  the  Incendio  di  Borgo,  criticised 
by  Vasari.  one  of  whom  is  in  the  act  of  leaping 
mmi  a  wall  to  escape  the  fiamea.  and  the  other  is 
fleeing  with  his  father  on  his  shoulders,  he  not  only 
|Mt>ved  that  he  had  a  perfect  knowledge  of  the  ac- 
tion of  the  muscles  and  the  anatomy  requisite  for 
a  painter,  but  prescribed  the  occasion  when  this 
style  might  be  used  without  impropriety,  as  in  fig- 
ures of  a  robust  form  engaged  in  violent  action. 
He  moreover  commonly  marked  the  principal  parts 
Hi  the  naked  figure,  and  indicated  the  others  after 
the  example  of  the  better  ancient  masters,  and 
where  he  wrought  from  his  own  ideas,  his  execu- 
tion was  most  correct 

In  chasteness  of  design.  Raflhello  was  by  some 
placed  on  a  level  with  the  Greeks,  though  this 
praise  we  must  consider  as  extravagant  Agostino 
Caraoci  commends  him  as  a  model  of  symmetry ; 
and  in  t^t  respect,  more  than  in  any  other,  he 
approached  the  ancients ;  except,  observes  Mengs, 
in  the  hands,  which  bdng  rarely  found  perfect  in 
the  ancient  statues,  he  had  not  an  equal  opportu- 
nity of  studying,  and  did  not  therefore  design  them 
so  elegantly  as  the  other  parts.    He  selected  the 


beautiful  from  nature,  and  as  Mariette  observer 
whose  collection  was  Hch  in  his  designs,  he  copied 
it  with  all  its  imperfections,  which 4ie  afterwards 
griduall V  corrected  as  he  proceeded  with  his  work. 
Above  all  things,  he  aimed  at  perfecting  the  heads, 
and  from  a  letter  addressed  to  Castiglione  on  the 
Galatea  of  the  Palazzo  Chigi,  or  of  the  Famesina, 
he  disoovers  how  intent  he  was  to  select  the  best 
models  of  nature,  and  to  perfect  them  in  his  own 
mind.*  His  own  Fomarina  assisted  him  in  this 
object  Her  portrait  br  Rafiaello's  own  hand, 
was  formerly  in  the  Barberini  palace,  and  it  is  re- 
peated in  many  of  his  Madonnas,  in  the  picture  of 
St  Cecilia,  at  Bologna,  and  in  many  female  heads. 
Critics  have  often  expressed  a  wish  that  these 
heads  had  possessed  a  more  dignified  character, 
and  in  this  respect  he  was,  perhaps,  excelled  hf 
Guide  Reni,  and  however  engaging  his  children 
may  be,  those  of  Titian  are  still  more  beautifuL 
His  true  empire  was  in  the  heads  of  his  men,  whidi 
are  portraits  selected  with  judgment,  and  depicted 
with  a  dignity  proportioned  to  his  subject.  Vasari 
calls  the  air  of  these  heads  superhuman,  and  calls 
on  us  to  admire  the  expression  of  age  in  the  pat- 
riarchs, simplicity  of  life  in  the  apostles,  con- 
stant of  faith  in  the  martyrs ;  and  in  Christ  in 
the  Transfiguration,  he  says,  there  is  a  portion  of 
the  divine  essence  itself  transferred  to  his  counten- 
ance, and  made  visible  to  mortal  eyes. 

This  effect  is  the  result  of  that  quality  that  is 
called  expression,  and  which,  in  the  drawing  of 
Raffaello,  has  attracted  more  admiration  of  late 
years  than  formerly.  It  is  remarkable,  that  not 
only  Zuccaro,  who  was  indeed  a  superficial  writer, 
but  that  Vasari,  and  Lomazzo  himself,  so  mudi 
more  profound  than  either  of  them,  should  not 
have  conferred  on  him  that  praise  which  he  after- 
wards received  from  Algarotti,  Lazzarini.  and 
Mengs.  Leonardo  was  the  first  ^  we  shall  see 
in  the  Milanese  School,  to  lead  the  way  to  delica- 
cy of  expression ;  but  that  master,  who  pamted  to 
little,  and  with  such  labor,  is  not  to  be  compared 
with  Raffaello,  who  possessed  the  whole  quality  in 
its  fullest  extent  There  is  not  a  movement  of  the 
soul,  there  is  not  a  character  of  passion  known  to 
the  ancients,  and  capable  of  being  expressed  by  art, 
that  he  has  not  caught  express^  and  vuied.  in  a 
thousand  different  ways,  and  always  within  the 
bounds  of  propriety.  We  have  no  tradition  of  his 
having  frequented  the  public  streets,  like  Da  Vind| 
to  seek  for  subjects  for  his  pencil ;  and  his  numer- 
ous pictures  prove  that  he  could  not  have  devoted 
so  much  time  to  this  study,  while  his  drawings 
clearly  evince,  that  he  had  not  equal  occasion  for 
such  assistance.  Nature,  as  I  have  before  remark- 
ed, had  endowed  him  with  an  imagination  which 
transported  his  mind  to  the  scenes  of  the  event, 
either  fabulous  or  remote,  in  which  he  was  engaged, 
and  awoke  in  him  the  very  same  emotions  which 
the  subjects  of  such  a  stor^  must  thentRelves  have 
experienced;  and  this  vivid  conception  assisted 
him  until  he  had  designed  his  subject  with  that 
distinctness  which  he  had  either  ol^ved  in  other 
countenances,  or  found  in  his  own  mind.  This 
faculty,  seldom  found  in  poets,  and  still  more  rare- 
ly in  painters,  no  one  po^essed  in  a  more  eminent 
degree  than  Raffaello.    His  figures  are  passions 

*  Lo  dioo  oon  qoeita  ooadiiloiM  obe  V.  6.  ri  trovMn  me- 
00  a  far  la  foelta  del  meglio :  ma  oisendo  earestia  e  di  bv- 
oni  giudioi  e  di  belle  ddnne,  mi  servo  di  una  oeita  idea  eht 
mi  viene  In  mente.— Lett  Pittor.  torn,  i  p.  84.  * 
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personified ;  and  love,  fear,  hope,  and  desire,  an- 
ger, placability,  hamility,  or  pride,  assume  their 
places  by  turns,  as  the  subject  dianges ;  and  while 
the  spectator  regards  the  countenai-oes,  the  air, 
and  the  gestures  of  his  figures,  he  forgets  that  they 
are  the  work  of  art,  and  is  surprised  to  find  his 
own  feelings  excited,  and  himself  an  actor  in  the 
scene  before  him.    There  is  another  delicacy  of  ex- 

Sres-sion.  and  this  is  the  gradation  of  the  passions, 
y  which  every  one  peroeires  whether  they  are 
in  their  commencement  or  in  their  height  or  in 
their  decline.  He  had  observed  their  shades  of 
difference  in  the  intercourse  of  life,  and  on  every 
occasion  he  knew  how  to  transfer  the  result  of  his 
observations  to  his  canvass.  Even  his  silence  is 
eloquent,  and  in  every  actor  the  smallest  percep- 
tible motion  of  the  e3^es,  of  the  nostrils,  of  the 
mouth,  and  of  the  fingers,  corresponds  to  the  chief 
movements  of  every  passion ;  the  most  animated  and 
rivid  actions  discover  the  violence  of  the  passion 
that  excites  them ;  and  what  is  more,  th^y  vary  in 
innumerable  degrees,  without  ever  departmg  from 
nature,  and  conform  themselves  to  a  diversity  of 
diaracter  without  ever  risking  propriety.  His  he- 
roes possess  the  mein  of  valor;  his  vulgar,  an 
air  of  debasement ;  and  that,  which  neitl^  the 
pen  nor  the  tongue  could  describe,  the  genius  and 
art  of  Raffaello  would  delineate  with  a  few  strokes 
of  his  pencil.  Numbers  have  sought  in  vain  to 
imitate  him;  his  figures  are  governed  by  a  senti- 
ment of  the  mind,  while  those  of  others,  if  we 
except  Poussin  and  a  very  few  m6re.  seem  the  im- 
itation of  tragic  actors  from  the  scenes.  This  is 
RaflTaello's  chief  excellence;  and  he  may  justly  be 
denominated  the  painter  of  mind.  If  in  this  fac- 
ulty be  included  aJl  that  is  difficult,  philosophical, 
and  sublime,  who  shall  compete  with  him  in  the 
sovereignty  of  art  ? 

Another  quality  which  Raffaello  possessed  in  an 
eminent  degree  was  grace,  a  quality  which  may  be 
said  to  confer  an  additional  charm  on  beauty  itselC 
Apellea.  who  was  supremely  endowed  with  it 
among  the  ancients,  was  so  vain  of  the  poi^session 
that  he  preferred  it  to  every  other  attribute  of 
art  Raffaello  rivalled  him  among  the  modems, 
and  thence  obtained  the  name  of  the  new  Apelles. 
Something  might,  perhaps,  be  ad  vantacreouslyaddeu 
to  the  forms  of  his  children,  and  other  delicate  figures 
which  he  represented,  but  nothing  can  add  to  their 
eraoefulness.  for  if  it  were  attempted  to  be  carried 
further,  it  would  degenerate  into  affectation,  as  we 
find  in  Parmiggiano.  His  Madonnas  enchant  us, 
as  Mengs  observes,  not  becau<te  they  possess  the 
perfect  lineaments  of  the  Medicean  Venus,,  or  of 
the  celebrated  daughter  of  Niobe;  but  because 
the  painter  in  tlfeir  portraits,  and  in  their  expres- 
sive smiles,  has  personified  moflesty.  maternal 
love,  purity  of  mind,  and,  in  a  word,  grace  itself. 
Nor  did  he  impress  this  quality  on  the  counten- 
ance alone,  but  distributed  it  throughout  the  figure 
in  its  attitude,  gesture,  and  action,  and  in  the 
folds  of  the  drapery,  with  a  dexterity  which  may 
be  admired,  but  never  rivalled.  His  freedom  of 
execution  was  a  component  part  of  this  grace, 
which,  indeed  vanishes  as  soon  as  labor  and  study 
appear ;  for  it  is  with  the  painter  as  with  the  ora- 
tor, in  whom  a  natural  and  spontaneous  eloquence 
delights  us,  while  we  turi^away  with  indifference 
from  an  artificial  and  studied  harangue. 

In  regard  to  the   province  of  color,  RafiHello 
must  yield  the  palm  to  Titian  and  Correggio,  al- 
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though  he  himself  excelled  Michael  Angelo  and  many 
others.  His  frescos  may  rank  with  the  first  works 
of  other  schools  in  that  line:  not  so  his  pictu**cs 
in  oil.  In  the  latter  he  availed  himself  of  the 
sketches  of  Giulio,  which  were  composed  with  a 
degree  of  hardness  and  timidity  ;  and  though  fin- 
ished by  Raffaello,  they  have  frequently  lost  the 
lustre  of  his  last  touch.  This  defect  was  not  im- 
mediately apparent,  and  if  Raffaello's  life  had  been 
prolonged,  he  would  have  been  aware  of  the  in- 
juries his  pictures  received  from  the  lapse  of  time, 
and  would  not  have  finished  them  in  so  light  a 
manner.  He  is  on  this  account,  more  admired  in 
his  first  subject  in  the  Vatican,  painted  under  Julius 
II..  than  in  those  executed  under  Leo  X. ;  for  being 
there  pressed  by  a  multiplicity  of  business,  and  an 
ideif  of  the  importance  of  a  grander  style  he  be- 
came less  rich  and  firm  in  his  oolorinp  That, 
however,  he  excelled  in  these  respects,  is  evinced 
by  his  portitfits,  when,  not  having  an  opportunity 
of  displaying  his  invention,  composition,  and  beau- 
tiful style  of  design,4)e  appears  ambitious  to  d^tin- 
guish  himself  by  his  coloring.  In  this  respect  his 
two  portraits  of  Julius  II.  are  truly  admirable, 
the  Medicean  and  the  Corsinian :  that  of  Leo  X. 
between  the  two  cardinals ;  and  above  aU.  in  the 
opinion  of  an  eminent  judge,  Renfesthein,  that  of 
Bindo  Altoviti,  in  the  possession  of  his  noble  des- 
cendants, at  Florence,  by  many  regarded  as  a  por- 
trait of  Raffaello  himselL  The  heads  in  bis  Trans- 
figuration are  esteemed  the  most  perfect  he  ever 
painted,  and  Mengs  extols  the  coloring  of  them  as 
eminently  beautiful.  If  there  be  any  exception,  it 
is  in  the  complexion  of  the  principal  female,  of  a 
greyish  tint,  as  is  often  the  case  in  his  delicate 
figures ;  in  which  he  is  therefore  considered  to  ex- 
cel less  than  in  the  heads  of  his  men.  Mengs  has 
made  many  exceptions  to  the  chiaro-scuro  of  Raf- 
faello. as  compared  with  that  of  Oorreggio,  on  whk:h 
connoisseurs  will  form  their  own  decision.  We 
are  told  that  he  disposed  of  it  with  the  aid  of 
models  of  wax ;  and  the  relief  of  his  pictur^  and 
the  beautiful  effect  in  his  Heliodorus,  and  in  the 
Transfiguration,  are  ascribed  to  this  mode  of  prac- 
tice. To  his  perspective,  too,  he  was  most  atten- 
tive. De  Piles  found  in  some  of  his  sketches  the 
dctkit  of  proportion.  It  is  affirmed  by  Algarotti, 
that  he  did  not  attempt  to  foreshorten  his  figures 
in  ceilings.  But  to  this  opinion  we  mav  oppose 
the  example  we  find  in  the  third  arch  of  the  gal- 
lery of  the  Vatican,  where  there  is  a  perspective 
of  small  columns,  says  Taia,  imitated  in  that  man- 
ner. It  is  true,  that  in  his  larger  works  he  avoid- 
ed it ;  and  in  order  to  preserve  the  appearance  of 
nature,  he  represented  his  pictures  as  painted  on  a 
tapestry,  attached  by  means  of  a  running  knot  to 
the  entablature  of  the  room. 

But  all  the  great  qualities  whkh  we  have  enu- 
merated would  not  have  procured  for  Raffaello 
such  extraordinary  celebrity,  if  he  had  not  poss- 
essed a  wonderful  felicity  in  the  invention  and 
disposition  of  his  subjects,  indeed  hi»  highest  merit. 
It  may  with  truth  be  said  that,  in  aid  of  this  ob- 
ject, fie  availed  himself  of  every  example,  ancient 
and  modem ;  and  that  these  two  requisites  have 
not  since  been  »p  uuited  in  any  other  artist  He 
accomplishes  in  his  pictures  that  which  every  orator 
ought  to  aim  at  in  his  speeches — be  instructs, 
moves,  and  ddights  us.  This  is  an  easy  task  to 
a  narrator,  since  he  can  regularly  unfold  to  us  the 
whole  progress  of  an  event    The  painter,  on  ths 
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*!ontmry,  has  but  the  space  of  a  moment  to  make 
himself  understood,  and  his  talent  consists  in  de- 
scribing not  only  what  is  passing,  and  what  is 
likely  to  ensue,  but  that  which  has  already  occur- 
red. It  is  here  that  the  genius  of  Raffaello  tri- 
umphs. He  embraces  the  whole  subject.  From 
a  thousand  circumstances  he  selects  those  alone 
which  can  mterest  us ;  he  arranges  the  actors  in 
the  most  ejcpressire  manner ;  he  invents  the  most 
novel  modes  of  conveying  much  meaning  by  a  few 
touches;  and  numberless  minute  circumstances, 
all  uniting  in  one  purpose,  render  the  story  not 
only  intelligible,  but  palpable.  Various  writers 
have  adduced  in  example  the  St  Paul  at  Lystra, 
which  is  to  be  seen  in  '^ne  of  the  tapestries  of  the 
Vatican.  The  artibt  nas  there  represented  the 
sacrifice  prepared  for  him  and  St  BamabaS  his 
<^mpan]on,  as  to  two  gods,  for  having  restored  a 
lame  man  to  the  yse  of  his  limbs.  The  altar,  the 
attendants,  the  victims,  the  musicians,  and  the  axe, 
sufficiently  indicate  the  intentions  of  the  Lystrians. 
St  Paul,  who  is  in  the  act  of  tearing  his  robe,  shews 
that  he  rejects  and  abhors  the  sacrilegious  honors, 
and  is  endeavoring  to  dissuade  the  populace  from 
persisting  in  them.  But  all  this  were  vain,  if  it 
had  not  mdicated  the  miracle  which  had  just  hap- 
pened, and  given  rise  to  the  event  Raffaello  added 
to  the  group  the  lame  man  restored  to  the  use  of 
bis  limbs,  now  easily  recognised  again  by  all  the 
spectators.  He  stands  before  the  apostles  rejoi- 
cmg  in  his  restoration ;  and  raises  his  hands  in 
transport  towards  his  benefactors,  while  at  his 
feet  lie  the  crutches  which  had  recently  supported 
him,  now  cast  away  as  useless.  This  had  been 
sufficient  for  any  other  artist ;  but  RafTaoUo.  who 
wished  to  carry  reality  to  the  utmost  point,  has 
added  a  throng  of  people,  who.  in  their  eager  cu- 
riosity, remove  the  garment  of  the  man,  to  behold 
his  limbs  restored  to  their  former  state.  Raffaello 
abounds  with  examples  like  these,  and  he  may  be 
compared  to  some  of  the  classical  writers,  who 
afford  the  more  matter  for  reflection  the  more  they 
are  studied.  Tt  is  sufficient  to  have  noticed  in  the 
inventive  powers  of  Raffaello.  those  circumstances 
which  have  been  less  frequently  remarked ;  the 
movement  of  the  passions,  which  is  entirely  the 
work  of  expression,  the  delight  which  proceeds 
from  Doetical  conceptions,  or  from  graceful  epis- 
od&s.  may  be  said  to  speak  for  themselves. 

Other  things  might  contribute  to  the  beauty 
of  his  works,  as  unity,  sublimity,  costume,  and 
erudition;  for  which  it  is  sufficient  to  refer  to 
those  delightful  poetical  pieces,  with  which  he 
adorned  the  gallery  of  Leo  X..  and  which  were 
engraved  by  flmfranco  and  Badalocchio.  and  are 
called  the  Bible  of  Rafifaello.  In  the  Return  of 
Jacob,  who  does  not  immediately  discover,  in  the 
nun)ber  and  variety  of  domestic  animals,  the  mul- 
titude of  servants,  and  the  women  carrying  with 
them  their  children,  a  patriarchal  family  migra- 
ting from  a  long  possessed  abode  into  a  new  ter- 
ritory ?  In  the  Creation  of  the  World,  where  the 
Deity  stretches  out  his  arras,  and  with  one  hand 
cat  Is  forth  the  Sun,  and  with  the  other  the  Moon, 
do  we  not  see  a  grandeur,  which,  with  the  sim- 
fiic«>t  expression,  awakes  in  us  the  sublimest  ideas? 
And  in  the  Adoration  of  the  Qolden  Calf,  how 
i-ould  he  better  have  represented  the  idolatrous 
ceremony,  and  its  departure  from  true  religion, 
than  by  depicting  the  people  as  carried  away  by  an 
insane  joy  and  mad  with  fanaticism?    In  point 


of  erudition  it  is  sufficient  to  notice  the  Triunvph  of 
David,  which  Taia  describes  and  compares  witn  the 
ancient  bassi-rilievi,  and  is  inclined  to  believe  thai 
there  is  not  anything  in  marble  that  excels  the 
art  and  skill  of  this  picture.  I  am  aware  that  on 
another  occasion  he  has  not  been  exempt  from 
blame,  as  when  he  repeated  the  figure  of  St  Peter 
out  of  prison,  which  hurts  the  unity  of  the  sub- 
ject ;  and  in  assigning  to  Apollo  and  to  the  Muses 
instruments  not  proper  to  antiquitv.  Yet  it  is 
the  glory  of  Raffaello  to  have  introclnoed  into  hia 
pictures  numberless  circumstances  unknown  to  his 

Eredeoessors,  and  to  have  left  little  to  be  added  by 
is  successors. 

In  composition  also,  he  is  at  the  bead  of  bis  art 
In  every  picture  the  principal  figure  is  obvious  to 
the  spectator ;  we  have  no  occasion  to  inquire  for 
it ;  the  groups,  divided  by  situation,  are  united  m 
the  principal  action ;  the  contrast  is  not  dictated 
by  affectation,  but  by  truth  and  propriety ;  a  figure 
absorbed  i«*  thought,  often  serves  as  a  relief  to 
another  thaw  acts  and  speaks ;  the  masses  of  light 
and  shade  are  not  arbitrarily  poised,  but  are  in  the 
most  select  imitation  of  nature ;  all  is  art,  but  all 
18  consummate  skill  and  concealment  of  art.  The 
School  of  Athens,  as  it  is  called,  in  the  Vatican,  is 
in  this  respect  among  the  most  wonderful  compo- 
sitions in  the  world.  They  who  succeeded  Raf- 
faello, and  followed  other  principles,  have  afforded 
more  pleasure  to  the  eye.  but  have  not  give  such 
satisfaction  to  the  mind.  The  compositions  of 
Paul  Veronese  contain  a  greater  number  of  figures, 
and  more  decoration ;  Lanfranco  and  the  machin- 
ists introduce  a  powerful  effect  and  a  vigorous  con- 
trast of  light  and  shade :  but  who  would  exchange 
for  such  a  manner  the  chaste  and  dignified  style 
of  Raffaello?  Poossin  alone,  in  the  opinion  of 
Mengs,  obtained  a  superior  mode  of  composition  in 
the  groundwork,  or  economy  of  his  subject ;  that 
is  to  say,  in  the  Judicious  selection  of  the  scene  of 
the  event 

We  have  thus  concisely  stated  the  perfection  to 
which  Raffaello  carried  his  art,  in  the  short  space 
allotted  him.  There  is  not  a  work  in  nature  or 
art  where  he  has  not  practically  illustrated  his  own 
axiom,  as  handed  down  to  us  by  Federigo  Zuccaro, 
tha^.  things  must  be  represented,'  not  as  they  are, 
but  as  they  ought  to  be ;  the  country,  the  ele- 
mentSj  animals,  buildings,  every  age  of  man,  every 
condition  of  life,  every  affection,  all  were  embraced 
and  rendered  more  beautiful  bv  the  divine  genius  of 
Rafikello.  And  if  his  life  had  been  prolonged  to  a 
more  advanced  period,  without  approaching  the 
term  allowed  to  Titian  or  Michael  Angelo,  who  shall 
say  to  what  height  of  perfection  he  might  not  have 
carried  his  favorite  art  ?  Who  can  divine  his  suc- 
cess in  architecture  and  sculpture,  if  he  had  ap- 
plied himself  to  the  stud^of  them,  having  so  won- 
derfully succeeded  in  his  few  attempts  in  those 
branches  of  art? 

Of  his  pictures  a  considerable  number  are  to  be 
found  in  private  collections,  particularly  on  sacred 
subjects,  such  as  the  Madonna  and  Child,  and  other 
compositions  of  the -Holy  Family.  They  are  in 
three  stvles  which  we  have  before  described :  the 
Grand  buke  has  some  specimens  of  each.  The  . 
most  aomirefl  is  that  which  is  named  the  Madon- 
na della  Seggiola.*    Of  this  dass  of  pictures  it  is 

*  There  are  no  lees  than  eigbt  portraite  of  Julias  II.  at- 
tributed to  RaflEselle.    1.  The  original,  by  RaffiMlle's  owe 
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often  doubted  whether  they  ought  to  be  considered 
as  originals  or  copies,  as  some  of  thera  have  been 
three,  five,  or  ten  times  repeated.  The  same  may 
be  said  of  other  cabinet  pictures  by  him.  particu- 
larly the  St  John  in  the  Desert,  which  is  in  the 
(irand  Ducal  gallery  at  Florence,  and  is  found  re- 
peated in  many  cpllections  both  in  Italy  and  in 
other  countries.  This  was  likely  to  happen  in  a 
Bi4iool  where  the  most  common  mode  was  the  fol- 
lowing:—The  subject  was  designed  bv  Raffaello, 
the  picture  prepared  by  Giulio;  and  finished  by 
the  master  so  exouisitely.  that  one  might  almost 
count  the  hairs  of  the  head.  When  pictures  were 
thus  finished,  they  were  copied  by  the  scholars  of 
RafBudlo.  who  were  very  numerous,  and  of  the 
second  and  third  order ;  and  these  were  also  som^ 
tiroes  retouched  by  Giulio  and  by  Raffaello  hiro- 
flel£  But  whoever  is  experienced  in  the  freedom 
and  delicacy  of  the  chief  of  this  school,  need  not 
fear  confounding  his  productions  with  those  of  the 
scholars,  or  Giulio  himself;  who,  besides  haying  a 
more  timid  pencil,  made  use  of  a  darker  tint  than 
his  master  was  accustomed  to  do.  I  have  met 
with  an  experienced  person,  who  declared  that  he 
could  recognize  the  character  of  Giulio  in  the  daik 
parts  of  the  flesh  tints,  and  in  the  middle  dark  tints, 
not  of  a  leaden  color  as  Raffaello  used,  nor  so  well 
harmonized ;  in  the  greater  quantity  of  light,  and 
in  the  eyes  designed  more  roundly,  which  Raffael- 
lo painted  somewhat  long,  after  the  manner  of 
Pietro  Perugino."  • 

RAFFAELLL  Francesco,  an  Italian  engraver, 
who  flourished  about  1705.  He  engraved  some 
plates  of  historical  subjects,  afler  the  Italian  mas- 
ters. 

RAFFAELLINO.  del  Colle.  This  artist  was 
a  native  of  C\ttk  San  Sepolcro.  bom  about  1490. 
He  first  studied  under  Raffiflle.  and  was  employed 
by  him  in  the  Famesina.  He  afterwards  wrought 
for  Giulio  Romano  in  the  Hall  of  Constandne. 
Hence  he  is  considered  rather  a  scholar  of  Giulio ; 
and,  after  the  death  of  Raffaelle,  he  assisted  him 
in  his  works  at  Rome,  and  in  the  ducal  palace  call- 
ed the  7>,  at  Mantua.  Taia  ascribes  the  History 
of  Moses  in  Horeb.  in  the  Loggia,  to  '*  the  hold  pen- 
cil of  Raffaellino  del  Colle."  It  is  very  singular 
that  Vasari  did  not  write  a  separate  life  of  this 
artist ;  he  onIy« incidentally  mentions  his  name,  in 
several  plaoea  with  scanty  praise.  Lanzi  says  his 
merit  is  little  known  to  the  public,  as  he  painted 
mostly  in  his  native  place,  and  in  the  neighboring 
cities,  where  he  executed  many  fine  works,  and  in- 
structed several  pupils.  At  Citt&  S.  Sepolcro,  in 
the  church  of  S.  Rooco.  is  a  spirited  picture  of  the 
Resurrection  of  our  Saviour.  **  who.  full  of  majes- 
ty, regards  the  soldiers  with  displeasure,  which 
fills  them  with  terror."  The  same  subject  is  re- 
peated in  the  Cathedral,  and  in  the  diurch  of  the 
G^servanti  is  an  Assumption  of  the  Virgin.    At 

hand,  if  In  the  Palano  PittI  at  Florance,  the  bert  of  all ; 
2.  a  Maroelj  inferior  one  in  the  Tribune  of  the  Florentine 
Gallery ;  3.  one  in  the  English  National  Qallery,  from  the 
Faloonieri  palace  at  Rome ;  4.  a  very  fine  one,  formerly  in 
the  Orleans  Qallerj ;  5.  an  inferior  one  in  the  Cortini  pal- 
ace at  Rome;  C.  ayerj  fineone  in  the  Borghese  Gallery 
at  Rome ;  7.  one  at  Berlin,  from  the  Giortinlani  Gallery ; 
8.  one  in  the  poMeanion  of  Connt  Torlonia  at  Rome.  Meet 
of  these  are  doubtless  oopies  by  Raffaelle's  seholars,  some 
of  them  finished  by  himself  The  original  cartoon  is  pre- 
served in  the  Conini  palace  at  Florence. 


CittA  di  Castello  is  another  Assumptran  of  the  Vir 

Sin,beautifully  designed  and  colored,  and  exquisiteli 
nished,  in  the  church  of  the  Conventuali ;  an  En- 
tombment, at  the  Servi ;  an  altar-piece  full  of 
grace  and  beauty  in  the  church  of  S.  Angelo, 
representing  St  Michael  and  St.  Sebastian,  whc 
humbly  presents  an  arrow  to  the  infant  Jesus 
with  the  Virgin,  as  a  type  of  his  martyrdom  ; 
and  a  picture  of  the  Virgin,  with  St  Sebastian, 
St.  Roch,  and  a  canonized  bishop.  Lanzi  says 
the  last  piece,  both  in  the  figures  and  the  land- 
scape, much  resembles  the  manner  of  Raffaelle. 
In  the  sacristy  of  the  Cathedral  at  Urbino,  he 
painted  the  Twelve  Apostles,  in  small  oblong  pic- 
tures ;  they  are  noble  figures,  draped  in  a  grand 
style,  and  finely  colored.  At  Gubbio,  in  the  chap- 
el of  the  Olivet  monks,  is  a  Nativity  and  two  pie- 
ces from  the  History  of  St  Beneaict,  painted  in 
fresco,  which  he  ennched  with  admirable  architec- 
ture, and  introduced  into  them  several  real  por- 
traits, and  a  figure  of  Virtue,  which  Lanzi  says 
*•  seems  a  sister  of  the  Sibyls  of  Raffaelle.*'  He 
also  painted  in  the  castle  of  Perugia,  and  in  the 
ImperiaU  at  Pesaro,  a  villa  of  the  Duke  of  Urbi- 
no, who  held  his  works  in  high  esteem,  and  pre- 
ferred them  to  those  of  the  two  Dossi.  He  was 
remarkably  modest  and  diffident  of  his  own  abili- 
ties.   The  tim^  of  his  death  is  not  known,  but  one 

of  his  works  at  Cittji  San  Sepolcro  is  dated  1546, 

in  his  56th  year. 

RAFFAELLINO.  del.    See  del  Gabbo,  Bot- 

j  TALA,  and  MOTTA. 

RAFFAELLINO,  da  Rbooio.    See  Rcooio. 

RAGGI,  PiETBo  Paolo,  a  painter  born  at  Ge- 
noa, according  to  Ratti,  in  1646.  Tassi  says  he 
was  a  native  of  Vienna,  bom  about  1650«  and  that 
his  parents  removed  to  Genoa  when  he  was  a  child. 
It  is  not  known  under  whom  he  studied,  but  Lan- 
zi says  he  was  certainly  a  follower  of  the  Caracci, 
in  his  large  picture  of  St  Bonaventura  contemplat- 
ing a  crucifix,  in  the  Nunziata  del  Guastato  at 
Genoa.  According  to  Ratti,  who  highly  extols  his 
works,  he  was  of  a  restless  disposition,  irascible, 
and  dissatisfied  with  every  place  he  inhabited. 
This  truant  disposition  induced  hini  to  lead  a  wan- 
dering life,  earned  him  to  Turin,  thence  to  Savo- 
na,  and  back  again  to  Genoa.  He  afterwards  went 
to  Lavagna.  thence  through  Lombardy.  and  lastly 
to  Bergamo.  Some  of  his  best  works  are  in  the 
churches  at  Bergamo,  among  which  are  the  Annun- 
ciation in  S.  Lorenzo,  and  Mary  Magdalene  taken 
up  into  heaven  by  Angels,  in  S.  Marts,  highly 
commended  for  correctness  of  design  and  good  col- 
oring. He  also  excelled  in  landscapes,  decorated 
with  figures  of  pastoral  and  bacchanalian  subjects, 
in  which  he  sometimes  imitated  the  style  of  Ben- 
edetto Castiglione,  and  at  others  Giulio  Carpioni. 
He  died  at  Bergamo  in  1724. 

RAGOT,  FRAS9018,  a  French  engraver,  bom  at 
Bagnolet  in  1641.  He  engraved  some  plates  after 
Charles  le  Brun,  but  chiefly  distinguished  himself 
by  copying  the  best  prints  engraved  by  Bolswert, 
Pontius,  and  Vobtermans.  afHer  the  works  of  Ru- 
bens and  Vandyck.  He  executed  a  considerable 
number  of  these  copies,  with  such  accuracy  that 
they  have  often  been  mistaken  by  collectors  for 
the  originals.  Nagler  gives  a  list  of  thirty  foui 
of  his  copies. 

RAHART^    Flobent    Delamere.    a   French 
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painter,  born  at  Bayeuz  in  1630,  and  died  at  Yer- 
saiiles  in  1718.  He  is  commended  for  the  excel- 
lence of  his  portraits. 

RAIBOLINI,  Francesco.    See  Frahcia. 

RATMBACH.  Abraham,  an  eminent  English 
en^pmyer,  bom  at  London  in  1776.  His  father  was 
a  Swiss  who  had  settled  in  London,  and  afber  giv- 
ing his  son  a  good  primary  educationi  he  appren- 
ticed him  to  3,  Hall,  an  engraver.  After  the  expi- 
ration of  his  apprenticeship,  he  entered  the  Royal 
Academy  as  a  student,  and  occupied  his  time  with 
his  studies,  engraving  a  few  plates  for  the  book- 
sellers, and  painting  a  few  miniatures,  but  soon 
abandoned  tlie  latter  occupation  and  devoted  him- 
sel  f  to  engraving.  His  plates  for  Smirke  and  Fors- 
ter's  illustrated  edition  of  the  Arabian  Nights  es- 
tablished his  reputation  as  an  able  artist  In  1812 
and  subsequent  years  he  was  employed  by  Sir  Da- 
vid Wilkie  to  engrave  many  plates  after  his  works, 
which  proved  very  profitable  both  to  the  painter 
and  the  engraver.  Among  them  are  the  Village 
Politicians,  the  Rent  Day,  the  Cut  Finger,  the  Er- 
rand Boy.  Distraining  for  Rent,  the  Parish  Beadle, 
and  the  Spanish  Mother  and  Child.  Raimbach  is 
said  never  to  have  employed  an  assistant,  but  per- 
formed the  whole  work  himself.  His  pi^ints  are 
executed  in  a  bold  style,  and  though  deficient  in 
freedom  and  delicacy  of  execution,  especially  in 
the  extremities,  they  fkithfully  represent  the  spirit 
and  expression  of  the  original  paintings,  and  were 
very  popular.    He  died  in  1843. 

RAIMONDL  Marc'  Antonio.  This  eminent 
engraver  was  bom  at  Bologna  in  1487  or  1488.  and 
is  generally  known  in  art  by  the  name  of  Marc' 
Antonio.  Tie  was  instructed  in  design,  and  in  the 
art  of  working  in  niello,  by  Francesco  Francia,  and 
next  proceeded  to  engrave  somTe  of  the  productions 
of  his  master,  the  first  of  which  was  Pyramus  and 
Thisbe,  dated  1502.  At  first  he  imitated  Andrea 
Mantegna.  and  next  Albert  Durer.  According  to 
Vasari,  while  on  a  visit  to  Venice  in  search  of  im- 
provement, Rairoondi  met  with  a  set  of  Durer's 
thirty-six  wooden  cuts  representing  the  Life  and 
Passion  of  our  Saviour,  and,  being  greatly  pleased 
with  them,he  copied  ihem  on  copper  (afBxing  the  ci- 
pher of  Durer)  with  such  precision  that  the  prints 
were  readily  sold  in  Italy  as  originals.  This  de- 
ception reaching  the  ears  of  Durer,  he  went  to  Ven- 
ice, and  complained  before  the  Senate  of  the  pla- 
giarism and  injustice,  but  could  obtain  no  further 
redress  than  an  order  forbidding  Marc'  Antonio  to 
use  his  monogram  on  any  future  copies  he  might 
make  of  his  works.  Marc'  Antonio  copied  both 
sets  of  Durer's  prints,  representing  the  Life  of 
Chnsc  and  the  Life  of  the  Virgin  ;  to  the  latter 
he  affixed  the  mark  of  Durer,  but  not  to  the  for- 
mer, therefore  Vasari  made  a  slight  mistake.  He 
next  proceeded  to  Rome,  where  his  valuable  tal- 
ents immediately  recommended  him  to  the  notice 
of  Raffaelle,  who  employed  him  to  engrave  after 
his  designs,  and  is  said  to  have  etched  the  outlines 
on  some  of  the  plates  himself,  to  ensure  greater 
correctness  of  drawing.  It  is  well  known  that 
under  the  instniction  of  Raffaelle  he  acquired 
great  improvement,  and  brought  the  art  to  a  de- 
gree of  perfention  that  has  hardly  been  surpassed. 
This  is  shown  in  the  prints  he  engraved  after  Raf- 
faelle. The  first  was  the  Death  o*  Lucretia, 
which,  though  neatly  executed,  was  somewhat 
•tifi'  and  formal ;  the  next  the  Judgment  of  Paris, 


is  executed  in  a  more  Ix^d  and  spirited  manner,  and 
these  were  followed  by  others  exhibiting  markod 
improvement,  untjl  Raflkelle  himself  was  satisfied 
with  his  performances,  who  is  said  to  have  sent 
some  of  his  prints  to  Albert  Durer,  together  with 
several  of  his  own  drawings,  as  a  most  acceptable 

E resent  to  that  eminent  artist,  who  had  honoretl 
im  by  sending  him  his  portraits  (See  Dxtrer.) 
Lanzi  says  that  "  Rafiadle  not  only  assisted  Marc' 
Antonio  with  his  advice,  but  that  he  mi^ht  devote 
his  whole  time  to  engraving,  he  permitted  his  own 
grinder  of  oolors,  Baviera.  to  manage  the  press." 
He  was  also  assisted  by  his  two  pupils  Agostino 
Veneziano  and  Marco  da  Ravenna,  who  succeeded 
him  in  the  series  of  engravings  from  Rafiaelle  ; 
whicli  led  Vasari  to  observe,  in  his  life  of  Marc* 
Antonio,  that  ^between  himself,  Agostino,  and 
Marco,  nearly  all  RafPaelle's  designs  and  paintings 
had  been  engraved." 

After  the  death  of  Rafiaelle  in  1520,  he  was  em 
ployed  by  Qiulio  Romano,  to  engrave  after  his  de- 
signs. It  is  said  that  he  was  prevailed  upon  to  en- 
grave a  set  of  indecent  subjects,  with  verses  by 
Aretino.  These  prints  so  highly  excited  the  in- 
dignation of  Clement  VII.,  that  he  ordered  Marc* 
Antonio  to  be  thrown  into  prison,  and  it  was  with 
great  difficulty  that  Baocio  Bandinelli  and  some  of 
the  cardinals  procured  his  release.  On  recovering 
his  liberty.  Marc'  Antonio,  desirous  of  expressing 
his  obligations  to  Bandinelli.  engraved  his  celebra- 
ted print  of  the  Martyrdom  of  St.  Lawrence,  after 
a  picture  by  that  painter,  on  which  he  exerted  aU 
his  powers.  The  Pope,  delighted  at  this  master- 
piece, quickly  forgot  the  offence,  and  took  him  un- 
der his  protection.  He  continued  at  Rome  in  full 
possession  of  public  esteem,  and  favored  with  the 
patronage  of  the  great,  till  the  dreadful  sacking  of 
that  city  by  the  Spaniards  in  1527,  when  he  was 
despoiled  of  all  his  property,  and  obliged  to  flee  to 
Bologna,  where  he  continued  to  practise  his  art 
until  1539,  when  he  engraved  his  last  print,  the 
Battle  of  the  Lapithaa.  aftei*  Ch'ulio  Romano,  He 
is  supposed  to  have  died  about  this  time.  Malva- 
sia  says  he  was  assa.ssinated  by  a  Roman  noble- 
man, for  having  engraved  a  second  plate  of  the 
Murder  of  the  Innocents,  after  Raffaelle^  contrary 
to  his  engagements — a  highly  improbable  story. 

Marc'  Antonio  is  Justly  regarded  as  one  of  the 
most  extraordinary  engravers  that  have  ever  ap- 
peared. The  purity  of  his  outlines,  the  beautifiil 
character  and  expression  of  the  heads,  and  the  cor- 
rect drawing  of  his  extremities,  establish  his  mer- 
it as  a  perfect  master  in  design.  His  prints  arc 
very  numerous,  and  are  held  in  the  highest  esteem  ; 
but  there  is  a  great  difference  in  the  imprf'jssioni^ 
owing  to  the  plates  having  passed  through  a  suc- 
cession of  hands,  by  which  means  they  became 
greatly  worn,  and  were  frequently  retouched. 
They  first  passed  into  the  possession  of  Tommasa 
Barlacchi.  and  then  successively  to  Antonio  La 
freri.  Nicholas  van  Aelst  and  lastly  Rossi  or  de  Ru- 
beis,  at  which  time  they  were  almost  worn  out. 
The  best  impressions  are  those  without  the  name 
of  any  publisher.  Lanzi  says  ^'he  sometimes 
omitted  every  kind  of  mark,  and  every  letter ; 
sometimes  he  adopted  the  little  tablet  of  Manteg- 
na, either  with  or  without  letters.  In  some  en- 
gravings of  the  Passion  (rather  the  History  of  the 
Virgin)  he  counterfeited  both  the  style  and  mark 
of  Albert  Durer  ;  and  not  unfreouently  he  gave 
the  initial  letters  of  his  own  and  Raffaelle's  name 
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and  that  of  Mkhael  Angelo,  when  he  engraved  af- 
ter that  master.''  For  a  complete  account  of  the 
works  of  this  artist  the  reader  is  referred  to 
Bartsch's  Peintre  Graveur.  tom.  xiv..  the  whole 
of  which  yolnme  is  devoted  to  an  account  of  this 
artist  and  of  his  two  principnl  scholars.  Agostino 
Teneziano  and  Marco  da  Ravenna,  with  a  cata- 
lofnio  raisonnf  of  their  works ;  every  known  print 
being  describe,  with  all  the  variations.  The  Ba- 
ron Heineken  has  also  given  a  very  complete  cat- 
alogue of  Marc'  Antonio's  prints,  in  his  fdea  Genr 
erale  (Pitne  ccUection  fPestampes.  The  following 
18  an  ample  list  of  his  most  esteemed  prints. — 
Some  are  without  any  marks,  but  on  most  of  them 
are  found  one  of  the  following  monograms  on  the 
little  tablet,  and  occasionally  the  tablet  without 
anj  letters : 


Aretin, the  poet;  Inscribed  Pelrut  Aretinu9  aceeri' 
miu,  (f>c.  .K  Man  wrmpped  in  •  olosk,  teoted  nemr  m  ta- 
ble, ftod  on  the  left  A  pellelte  with  colore.  MiilvMia  ealls 
this  the  portrait  of  Rafadlc  Charles  V.  when  young ;  » 
medalliou.    Pope  Clement  VII. ;  do. 

«r>jaCT«  OP  THI  O^JD  AND  MKW  TESTA MBKTa. 

Adam  and  Eve ;  q/l«r  RafatUt.  This  print  has  been 
•opied  by  Mr.  Stmtt,  and  is  piRoed  as  the  title  to  the  second 
Tolome  of  his  Dictionary  of  Engravers.  Adam  and  Eve 
driven  from  Paradise ;  after  the  painting  bj  M.  Angtto^ 
in  the  Sistine  chapel.  Noah  sacrificing  aOer  leaving  the 
Ark ;  after  RqfatUe.  God  appearing  to  Noah  ;  do.  God 
appearing  to  Isaac ;  do.  Joseph  and  Potiphar's  wife :  do. 
David  catting  off  the  Head  of  Goliah  ;  do.  David  taking 
op  tbe  Head  of  Goliah ;  do. ;  very  scarce.  The  Nativity, 
or  Adoration  of  the  Shepherds;  after  Praneia.  The 
Marder  of  the  Innocents  ;  qfter  Rajfaelie.  Uh  engraved 
this  sul^oct  a  second  time,  and  has  added  in  the  second 
f  late,  towards  the  right  of  the  print,  a  small  pointed  tree, 
resembling  a  yew  tree,  called  in  Italian  la  feketta^  in 
French  la  fouler  e  or  U  ehieot.  The  latter  is  considered 
the  better  print,  and  His  scarce.  The  Holy  Family  ;  the 
Virgin  is  seated,  holding  the  infant  Jesas  on  her  lap,  with 
St.  John  before  him,  and  St  Joseph  appearing  behind ;  do. 
This  print  is  usually  called  The  Virgin  with  the  long 
thigh.  The  Virgin  seated,  with  St.  Elixabeth  and  St.  John, 
to  whom  the  Infant  is  giving  the  Benediction.  A  large 
palm  tree  is  seen  in  the  back>ground,  on  which  account  the 
print  is  known  by  the  appellation  of  Tlu  Virgin  of  the 
Palm  ;  do.  The  Virgin  seated  near  a  cradle,  presenting 
the  infant  Jes  is  to  St.  Anne.  Behind  it  is  an  old  woman 
with  her  arms  extended,  as  if  In  admiration;  do  ;  called 
The  Virgin  of  the  Cradle.  The  Virgin  seated  on  a  chair, 
embracing  the  infant  Jesus ;  tio.  The  ^.Hrgin  holding  the 
Infant,  and  reading ;  do.  The  Holy  Family ;  after  the 
painting  by  M.  Angela,  in  the  Sistine  chapel.  The  Virgin 
«Dd  infant  Jesus,  to  whom  Tobit,  accompanied  br  an  An- 
gel, is  presenting  a  fish.  On  the  other  side  is  St.  Joseph 
reading  in  a  book  ;  afVsr  Rajfaelle.  The  Virgin  in  the 
Cloudd^ holdhig  the  infant  Jesus;  do,  Agoetino  Caraeci, 
having  got  possession  of  this  plate,  retouched  it,  and  added 
two  bMUtiful  beads  of  cherubim.  A  set  of  seventeen  plates 
of  the  Life  of  the  Virgin ;  copied  from  the  wooden  outs  by 
Albert  Durer^  with  the  monocnram  of  that  attist,  and  on 
the  last  plate  the  cipher  of   Marc*  Antonio.    Thirty-elx 

folates  of  the  Life  ana  Passion  of  our  Saviour ;  copied  in 
mitation  of  the  wooden  cuts  by  Albert  Durer,  but  without 
the  mark  of  that  master.  Chriift  seated  between  two  col- 
■ans,  upon  the  steps,  with  the  Virgin  and  Mary  Magda- 
lene ;  after  RaJTaetle ;  called  Tne  Virgin  with  the  Stepe* 
Mary  Magdalene  at  the  feet  of  Christ,  in  the  house  of  Si- 
mon the  Pharisee ;  do.  The  Last  Supper ;  do.  ;  called  La 
piece  dee  piede.  The  taking  down  from  the  Cross ;  do. 
The  dead  Ckrift  laid  oo  the  Sepulchre,  with  the  Vir- 


gin with  her  arms  extended,  and  in  tbe  deepK-tt  af- 
fliction  ;  do.  The  same  composition,  in  which  the  Virgic 
appears  younger,  and  has  one  of  her  arms  naked,  called 
The  Virgin  with  the  naked  arm.  The  dead  Christ,  with 
his  head  on  the  knees  of  the  Virgin,  with  the  holy  women 
and  two  of  the  disciples,  with  Ni^emus;  do.  Jesus  Christ 
with  a  glory,  between  the  Virgin  and  St.  John,  and  below, 
St.  Paul  and  St.  Catherine ;  do.  This  print  is  called  The 
fHre  Sainte.  The  Death  of  Ananias ;  do.  Elymas,  the 
Sorcerer,  struck  blind ;  do.  St  Paul  preaching  at  Athens; 
do.  (The  three  last  are  the  subjects  of  three  of  the  car- 
toons.) St  Cecilia,  with  Mary  Magdalene,  St  Paul,  and 
two  other  saints  ;  do.  The  best  impressions  of  this  plate 
hare  a  strong  shadow  on  the  neck  of  St  Cecilia,  resem- 
bling a  necklace,  on  which  account  it  is  called  Tfu  St.  Cs- 
eilia  with  the  Necklace.  In  the  inferior  impressions  the 
shadow  is  more  feeble.  .The  Martyrdom  of  ^t  Felicita  ; 
do.  St.  Catherine  holding  the  Palm  of  Martyrdom  ;  qfter 
Praneia,  St.  Catherine  and  St  Lucia ;  do.  St.  Martha 
holding  the  Palm  of  Martyrdom ;  do.  The  Martyrdom 
of  St.  Lawrence ;  called  bj  the  Italians  Lagratieola  di  S. 
Lorenzo  :  qfter  Baccio  Bandinelli.  A  set  of  thirteen 
plates  of  Christ  and  the  Apostles ;  qfler  Raffaelle. 

HISTOBICAL  AND    OTHKB  StTBJKCTe. 

The  four  heroes,  Curtius.  Horatius,  Seipio  Africaous,  and 
Titus  Vespasian ;  supposed  to  have  been  among  his  first  at- 
tempts on  copper.  Tne  books  of  the  Sibyls  put  into  the 
tomb  of  Numa  Pompilius ;  after  RaffaeUe.  The  Rape  of 
Helen ;  do.  .£neas  saving  his  father  Anchises  from  the 
burning  of  Troy,  preceded  by  Ascanius  ;  do,  Venus  ap- 
pearing to  iBneas  in  the  form  of  a  Huntress ;  do.  •  Tne 
Death  of  Dido;  do.  The  Death  of  Lucretia;  do.  The 
Battle  of  the  Sabre ;  do.  The  same  sal](}eet  was  engraved 
by  Agoetino  Venesiano,  called  de  Mueie. 

8UBJKCT8  OP  THK  PABLK. 

Three  of  the  Angels  of  the  Famesina ;  after  RaffaeUe ; 
representing  Jupiter  caressing  Cupid,  Cupid  and  the  Gra- 
ces, and  Mercury  descending  to  earth  from  Olympus.  The 
Judgment  of  Paris ;  do.  Mars,  Venus,  and  Cupid ;  qftet- 
Mantegna.  Vulcan,  Venus,  and  Cupid ;  qfter  Rajfaelle, 
Apollo  resting  on  the  shepherd  Hyacinth,  accompanied  by 
Cupid ;  inscribed  1506  Ac.  19.  The  Triumph  of  Galatea ; 
do.  The  best  impressions  are  without  any  name,  the  worst 
have  the  names  of  Van  Aelst  and  Rossi.  Mount  Parnas- 
sus ;  do.  Hercules  strangling  Anteus ;  after  a  design  by 
some  attributed  to  Rqfame^  oj  others  to  M.  Angela.  The 
Battle  of  the  Lapithse ;  after  Giulio  Romano.  1539.  Pyr- 
amus  and  Thisbe ;  after  P.  Praneia,  supposed  to  be 
his  first  engraving  on  copper.  The  two  Sibyls ;  after  Rqf- 
faelle.  Neptune  rising  from  the  Sea,  to  calm  the  tempest 
in  which  .Sneas  and  his  companions  were  shipwrecked.  It 
is  snrrounded  by  a  border  in  which  are  nine  compartments,  . 

containing  subjects  taken  trom  the  Mnoid,  The  Pest,  call- 
ed //  Morbetto  ;  after  RaffaeUe, 

RAIMONDO,  a  Neapolitan  painter,  who  flour- 
ished at  Turin  about  1477.  Lanzi  says  there  is  a 
picture  by  him.  in  several  compartments,  in  the 
church  of  S.  Francesco  di  Chieri,  esteemed  for  the 
lively  expression  of  the  countenances  and  the  ex- 
cellence of  the  coloring,  but  with  much  gilding  in 
the  draperies,  according  to  the  custom  of  the  age. 

RAIMONDO,  Mabstro.  an  old  Italian  archi- 
tect, who  wa£  a  native  of  Mon forte,  and  flourished 
about  the  middle  of  the  12th  century.  He  was  ^ 
principal^  distinguished  for  rebuilding  the  Cathe- 
dral of  Lugo,  a  strongly  built  edifice  of  white  mar- 
ble, well  worked,  and  supported  on  strong  arches, 
with  three  naves,  and  four  towers  at  the  angles. 
Raimondo  died  before  the  work  was  finished,  and 
was  succeeded  by  his  son.  According  to  Milizia, 
the  Cathedral  was  completed  in  1177. 

RAINALDI,  DoMENico,  a  painter  who  flourish- 
ed at  Rome  about  1665.  According  to  Titi.  he 
was  the  nephew  of  the  celebrated  architect,  Cav. 
Carlo  Rainaldi,  was  patronized  by  tLe  Pope,  and 
executed  some  works  for  the  churches.  Ilis  name 
is  also  mentioned  in  the  Guida  diRoma, 
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RATNALDI,  Tolomeo,  an  Italian  architect,  was 
the  eldest  son  of  Adriano  R.,  a  painter  and  arcliitect, 
and  is  supposed  by  Milizia  to  have  studied  under  Mi- 
chael Angelo.  be  practised  both  the  civil  and 
military  branches  of  the  art,  and  was  appointed 
architect  to  the  royal  house  and  fortifications  of 
Milan.  He  had  two  sons,  Domizio  and  Giovanni 
Leo,  called  Tolomei^  who  practised  the  same  art 
succeeded  to  the  offices  of  their  father,  and  erected 
a  number  of  edifices  and  fortresses  at  Milan,  in  the 
States,  and  in  the  Valteline. 

RATNALDI.  Gio.  BArrisTA.  a  Roman  archi- 
tect, was  a  younger  brother  of  the  preceding.  He 
erected  a  number  of  edifices  at  Rome,  and  was 
also  employed  in  the  fortifications  at  Ferrara,  and 
the  Ponte  Felice,  at  Borghetto.  He  had  a  son 
named  Domenico,  a  painter  and  architect. 

RATNALDI,  Girolamo,  an  Italian  architect  thjD 
younger  brother  of  the  preceding  artists. was  bom  at 
Rome  in  1570.  He  studied  under  Domenico  Fon- 
tana,  and  gained  the  esteem  of  that  master  by  his 
talents  and  application.  When  Fontana  was  com- 
missioned by  Sixtus  V.  to  design  a  church  at  Mon- 
talto,  being  occupied  with  many  engagements,  he 
entrusted  it  to  lUinaldi ;  and  the  young  architect 
produced  a  design  of  such  excellence  that  it  was 
accepted  by  the  Pope,  who  ordered  him  to  erect 
the  building.  This  was  the  commencement  of 
Rainaldi's  fortune,  and  he  was  much  employed  un- 
der successive  pontificates.  He  finished  the  Capi- 
tol ;  built  the  gate  of  Fano,  under  Paul  V.,  the 
house  for  the  professor  of  the  Jesuits  at  Rome, 
and  the  Jesuitical  college  of  S.  Lucia  at  Bologna. 
He  was  also  employed  by  the  Duke  of  Parma, 
and  erected  a  palace  in  that  city,  as  well  as  one  in 
Piaoenza  and  Modena.  He  constructed  the  bridge 
of  Terni,  over  the  Nera.  of  a  single  arch,  and  well 
proportioned.  Among  the  most  important  works 
of  Kainaldi,  is  the  grand  Palazzo  Pamfili.  in  the 
Piazza  Navona  at  Rome ;  and  the  beautiful  church 
of  che  Padri  Scalzi  at  Caprarola.  He  was  employ- 
ed to  visit  the  Chiane  marshes,  on  aooount  or  the 
difference  concerning  them  between  the  Grand 
Duke  and  the  Pope.  died  in  1655,  and  was 

buried  in  S.  Martina. 

RAINALDL  Carlo,  an  Italian  architect  bom 
at  Rome  in  1611.  He  was  the  son  and  scholar  of 
Girolamo  R.,  and  gained  great  distinction  in  the 
pontificates  of  Innocent  X.  and  Alexander  YII. 
The  former  pope,  after  testing  the  abilities  of 
Rainaldi  by  a  number  of  designs  and  buildings, 
comniissioned  him  to  erect  the  church  of  S.  Ag- 
nese  on  the  Piazza  Navona,  which  is  highly  prais- 
ed by  Milizia  for  the  beauty  of  its  design,  in  the 
form  of  a  light  elegant,  and  well  proportioned 
Greek  cross.  He  designed  and  executed  his  works 
with  rapidity ;  his  ornaments  were  bold,  though 
not  always  correct,  especially  in  his  fafades  of 
churches.  The  enemies  of  Bernini  having  sugges- 
ted that  his  campanile  over  the  facade  of  St  Pe- 
ter's was  in  danger  of  falling,  Rainaldi  was  named 
head  of  the  Assembly  appointed  to  investigate  the 
affair,  and  used  every  effort  though  unsuccess- 
fully, to  defeat  the  object  of  their  attacks  against 
that  celebrated  architect  He  made  four  designs 
and  models  for  the  piazza  before  St  Peter's ;  one 
of  a  square  figure,  one  circular,  the  third  a  long 
ellipsis,  and  the  fourth  hexagonal.  On  account  of 
the  death  of  Innocent  X.,  they  were  never  execu- 
ted.   Among  his  other  works  were  the  facade  of 


Gesu  Maria,  on  ihe  Corso,  and  of  S.  Andrei  dells 
Yalle,  the  most  stately  work  in  Rome,  after  St 
Peter's ;  two  beautiful  temples  for  Cardinal  Gas- 
taldi ;  the  Sepulchre  of  Clement  IX.,  in  S.  Maria 
Maggiore ;  and  the  Palace  of  the  French  Acade> 
my.  Rainaldi  sent  a  number  of  designs  to  Charles 
Emanuel.  Duke  of  Savoy,  who  honored  him  with 
several  rich  gifts,  and  the  Cross  of  S.  Maurizio  and 
Lazzaro.  He  sent  a  design  for  the  Louvre  to  King 
Louis  XIV.,  who  returned  the  compliment  by 
sending  the  architect  his  own  miniature,  enriched 
with  gems.    He  died  in  1691. 

RAINIERI,  Francesco,  called  Lo  ScBivEifo- 
OLiA,  a  painter  bom  at  Mantua  about  1680.  He 
studied  under  Giovanni  Canti,  and  adopted  his 
style  and  subjects.  Lanzi  says  he  was  equally  dis- 
tinguished for  his  landscapes  and  battle-pieces,  and 
surpassed  h*s  master  in  design,  though  inferior  to 
him  -n  coloniig.    He  '^^  in  175d. 

Ra^,  John  db,  a  liatch  engraver,  bom  abont 
1680.  He  studied  under  Romeyn  de  Hooghe. 
whom  he  surpassed  in  freedom  and  correctness  of 
design.  He  was  employed  chiefiy  by  the  book- 
sellers, and  his  prints  are  numerous  in  the  Dutdi 
publications  of  his  day.  He  also  engraved  somo 
portraits  in  mezzotinto,  among  whidi  is  one  of 
Christian  V.  of  Denmark. 

RAMA.  Camillo,  a  painter  bom  at  Brescia, 
who  flourished  about  16^  According  to  Orlandi, 
he  studied  under  the  younger  Palma,  and  followed 
his  style.  He  executed  several  works  for  the 
churches,  convents,  and  public  edifices  of  his  na- 
tive city,  highly  oommenaed  by  the  author  above 
cited,  tnough  Lanzi  does  not  deem  them  worthy 
of  more  than  a  passing  notice. 

RAMAZZANI,  Ercole.  a  painter  bom  at  Roo- 
caoontrada,  in  the  Roman  temtoir.  According  to 
Lanzi.  he  studied  under  Pietro  Perugino  and  af- 
terwards under  Raffaelle.  He  executed  some  works 
for  the  churches  in  his  native  place  and  in  its  vicin- 
ity, which,  in  the  Antichitd  Picene,  are  commend- 
ed for  their  beautiful  style  of  coloring,  charming 
invention,  and  a  manner  approaching  to  Barocdo. 
He  was  liring  in  1588. 

RAMBALDI.  Carlo,  a  painter  bom  at  Bologna 
in  1G80.  He  studied  under  Domenico  Viani,  and 
adopted  his  style.  He  painted  history  with  con- 
siderable reputation,  and  executed  several  works 
for  the  churches  at  Bologna,  among  which  the 
principal  are  the  Death  of  St.  Joseph,  in  S.  Gre- 
gorio,  the  Visitation  of  the  Virgin,  in  S.  Giuseppe, 
and  St.  Francis  Xavier,  in  S.  Lucia.  He  also  paint- 
ed many  pictures  for  the  collections.  Lanzi  says 
that  his  pictures,  especially  his  half-length  figures, 
are  found  in  the  select  galleries  at  Bologna ;  and 
there  are  a  few  of  his  historical  pictures  in  tht 
royal  collection  at  Turin.    He  died  in  1717. 

RAMBERG,  John  Hkrry,  a  German  painter 
and  engraver,  bom  at  Hanover  in  1763.  He  went 
early  in  life  to  England,  and  studied  with  Sir 
Joshua  Reynolds,  under  whom  he  showed  great  tal- 
ents and  made  rapid  progress.  He  acquired  distinc- 
tion, was  patronized  by  the  Royal  Family,  painted 
for  the  Prince  of  Wales  at  Carlton  House,  and  was 
elected  a  royal  academician.  He  afterwards  made 
the  tour  of  France,  Italy.  Germany,  and  Holland, 
and  finally  settled  in  his  native  city,  where  he 
practised  his  profession  with  distinction,  and  wns 
chosen  profespjr  of  painting  in  the  Academy.    He 
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painted  both  history  and  portraits,  and  was  em- 
ployed by  Boydell  in  painting  for  his  Shakspeare 
galferr.  He  also  en^ved  some  prints  from  his 
own  designs  in  aquatint,  and  in  the  chalk  manner. 
He  died  at  Hanover  in  1840. 

RAMELLT,  Padre  Felicb.  a  painter  bom  at 
Asti,  in  Piedmont  in  1666.  He  first  studied  un- 
der the  Padre  Abate  Danese  Rho,  but  finished  his 
studies  at  Rome,  where  he  took  priestly  orders, 
and  was  made  one  of  the  canons  of  the  church  of 
S.  John  of  Lateran.  He  excelled  in  painting  his- 
torical subjects  and  portraits  in  oil,  as  well  as 
miniatures.  He  was  invited  by  the  King  of  Sar- 
dinia to  Turin,  where  he  executed  for  that  mon- 
arch the  portraits,  in  small,  of  the  most  celebrated 
artists,  from  the  originals  by  themselves  in  the 
Florentine  gallery.  He  finished  his  pieces  with 
incredible  neatness,  and  gave  to  each  portrait  in 
a  small  compass,  the  dignity  and  truth  of  nature. 
These  works  are  preserved  in  the  cabinet  of  the 
King  of  Sardinia,  and  among  the  heads,  he  took 
care  to  perpetuate  his  own,  represented  in  the 
habit  of  his  order.  Most  of  his  works  are  in  the 
collections  at  Rome,  where  he  chiefly  resided,  and 
died  in  1740. 

RAMENQHI,  Rartolomeo,  sometimes  called 
II  or  DA  Bagnacavallo,  and  by  Vasari  II  Bo- 
logna, was  an  eminent  Italian  painter,  bom,  ac- 
cording to  Barufialdi,  at  Bagnacavallo,  a  small  vil- 
lage near  Bologna,  in  1484.  He  first  studied  under 
Francesco  Francia,  and  next  imitated  the  manner 
of  Girolamo  da  Gotignola,  till  he  went  to  Rome, 
where  he  entered  the  school  of  Rafiaelle  and  was 
employed,  among  other  artists,  in  decorating  the 
lo^ie  of  the  Vatican.  He  afterwards  retumed 
to  Bologna,  where  he  executed  many  works  for  the 
churches,  emulating  the  manner  of  Rafiaelle.  for 
which  reason,  Vasari,  and  other  authors  give  him 
less  notice  than  his  talents  and  merits  deserve. 
Lanzi  says,  ^  in  his  composition  he  most  affected 
Rafiaelle,  as  may  be  gathered  from  his  celebrated 
dispute  of  St.  Aug^tine  at  the  Scopetini,  where 
the  maxims  of  the  school  of  Athens  and  of  other 
copious  and  noble  conceptions  of  Sanzio  are  ap- 
parent." (W'hy  should  not  Bagnacavallo  retort 
that  Raffaelle  copied  into  his  cartoon  of  Paul  and 
Barnabas  at  Lystra,  the  whole  of  the  ancient  Sao- 
rificd  of  Masaocto?)  "Indeed  in  those  subjects 
treated  by  Sanzio,  Bagnacavallo  contented  himself 
with  being  a  mere  copyist,  declaring  that  it  was 
madness  to  attempt  to  do  better,  and  appearing  to 
follow  the  opinion  of  Vida,  and  other  poets  of  his 
age,  who  inserted  in  their  pages  fragments  of  Vir- 
ril,  because  they  despaired  of  excelling  them." 
Luizi  says  however,  that  he  was  well  grounded  in 
the  principles  of  art,  and  that  he  conducted  some 
paintings  on  the  strength  of  his  own  invention, 
which  absolve  him  from  the  accusation  of  a  copyist, 
as  at  S.  Michele  in  Bosoo,  at  S.  Martino,  and  at  S.  Ma- 
ria Maggiore.  He  also  says  that  he  was  the  first 
to  introduce  a  better  style  at  Bologna,  and  that, 
though  he  had  not  the  depth  of  design  of  Giulio 
Romano  and  Pierino  del  Vaga,  he  nearly  approach- 
ed the  latter,  and  was  perhaps  equal  to  him  in  the 
excellence  of  his  coloring,  while  in  the  mceful 
airs  of  his  heads,  at  least  in  the  boyish  and  infan- 
tile, he  surpassed  him.  It  is  also  well  known 
that  his  works  were  the  admiration  of  Quido.  Al- 
bano^  and  the  Oaraoci,  who  at  first  made  them 
their  study  and  models.    He  died  at  Bologna  in 


1542.  The  times  of  his  birth  and  death  are  vari- 
ously stated,  but  the  above  dates  are  from  authen- 
tic documents. 

RAMENGHI,  Qiovahhi  Battista.  was  the  son 
of  the  preceding  artist.  Aocordiog  to  Mai  vaaia,  he 
was  instructed  W  his  father,  and  was  employed  as 
an  assistant  to  vasari  in  the  palace  of  the  Chan- 
cery at  Rome ;  after  which  he  accompanied  Priroa- 
ticcio  to  France,  and  assisted  in  his  works  at  Fon- 
tainbleau.  He  afterwards  retumed  to  Bologna, 
where  he  executed  some  excellent  works  for  the 
churches,  and  was  chosen  president  of  the  acad- 
emy in  1675.  The  notices  of  him  are  very  scanty. 
He  died  in  1601.  His  son  Sdpione,  was  an  excel- 
lent perspective  and  ornamental  painter,  and  as- 
sisted his  uncle  Bartolomeo,  the  subject  of  the  fol- 
lowing article. 

RAMENGHI,  Bartolomeo,  was  the  oou-sin  of 
Gio.  Battista  R..  and  fiourished  in  the  latter  part 
of  the  16th  century.  His  instructor  is  not  men- 
tioned. He  excelled  in  perspective  and  ornamen- 
tal painting,  and  found  much  employment  at  Bo- 
logna. Lanzi  says  he  associated  himself  with  Gio. 
Battista  Creroonini,  and  in  coi\junction  with  that 
artist,  decorated  an  astonishing  number  of  publio 
and  private  edifices  at  Bologna,  in  the  neighboring 
cities,  and  at  the  diffferent  courts  of  Lombardy. 
Ramenghi  painted  the  architectural  parts,  and  Cre- 
monini  the  histories,  figures,  statues,  and  animals. 
(See  Cremonini.)  He  had  a  son  named  Gio.  Bat- 
tista, also  an  eminent  painter  in  the  same  branch, 
who  fiourished  at  Bologna  in  the  first  part  of  the 
17th  century. 

RAMIREZ,  Geronimo,  a  Spanish  painter,  who 
fiourished  at  Seville  in  the  first  part  of  the  17th 
century.  He  studied  under  Juan  de  las  Roelas, 
and  adopted  his  style.  There  is  a  fine  picture  by 
him,  in  the>bospital  de  laSangre,  signed  with  his 
name,  representing  the  Pope  surrounded  by  Car- 
dinals and  other  personages. 

RAMIREZ.  Felipe,  a  Spanish  painter,  who 
flourished  at  Seville  about  165U,  and  was  prob- 
ably a  relative  of  the  preceding.  His  instructor 
is  not  mentioned,  but  according  to  Cean  Bermudez, 
he  was  a  correct  and  skillful  designer  of  the  human 
figure,  as  is  evident  from  his  picture  of  the  Mar- 
tyrdom of  St.  Stephen.  He  excelled  in  painting 
hunting-pieces,  dead  game,  and  objects  of  still-life, 
which  are  highly  esteemed  in  Spain. 

RAMIREZ,  Joss,  a  Spanish  painter,  bora  at 
Valencia,  according  to  Bermudez,  in  1624.  He 
studied  under  Geronimo  de  Espinosa.  and  followed 
his  style.  Palomino  commends  some  of  his  best 
works  in  the  convent  of  San  Felipe  Neri,  particu- 
larly a  picture  of  the  Virgin.  Bermudez  says  he 
was  a  leamed  ecclesiastic,  and  wrote  the  life  of 
San  Felipe  Neri.  He  died,  according  to  Bermudez, 
in  1692,  and  to  Palomino,  in  1686. 

RAMIREZ,  Juan,  an  eminent  Spanish  portrait 
painter,  who  flourished  at  Seville  about  1550.  He 
painted  historical  subjects,  in  the  chapel  of  St. 
Christopher,  and  other  places  of  note,  but  his 
works  have  all  perished  except  his  portraits. 

RAMS  AT.  Allan,  a  Scotch  portrait  painter, 
the  son  of  Allan  Ramsay  the  poet,  was  bora  at 
Edinburg  in  1709.  Afier  studying  in  London 
with  Mr.  Hyssidge,  a  painter  of  little  note,  he  went 
to  Italy,  where  he  resided  three  years,  chiefly  at 
Rome,  and  studied  successively  under  Solimena 
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and  Imperial!.  Soon  aftor  his  return  to  his  own 
nAuntry  he  settled  at  London,  where  he  met  with 
flattering  encouragement.  By  the  interest  of  Lord 
Bute,  be  was  introduced  to  the  Prince  of  Wales, 
afterwards  George  IIL,  and  painted  his  portrait 
On  the  death  of  Shakelton  m  1767,  he  was  ap- 
pointed principal  portrait  painter  to  the  King. 
He  painted  several  full-length  portraits  of  George 
IIL.  and  Queen  Charlotte,  as  well  as  others  of  the 
nobility,  and  persons  of  distinction,  some  of  which 
were  engraved.  He  visited  Rome  four  different 
times,  the  last  in  company  with  his  son,  Major- 
General  Ramsay.  He  died  soon  after  his  return, 
in  1784  Ramsay's  portraits  are  distinguished  for 
a  calm,  placid  dignity,  and  a  faithful  representa- 
tion of  his  subjects,  devoid  of  the  affectation  that 
prevailed  among  his  cotemporaries  in  London.  Al- 
though he  did  not  reach  the  highest  rank  in  his 
profession,  his  works  are  esteemed,  and  he  con- 
tributed to  regenerate  the  art  in  his  country.  He 
WHS  well  versed  in  literature,  and  Boswell  mentions 
him  as  a  frequenter  of  the  literary  parties  of  Dr. 
Johnson,  who  said  of  him,  **you  will  not  find  a 
man  in  whose  conversation  there  is  more  instruc- 
tion, more  information,  and  more  elegance,  than  in 
that  of  Ramsay." 

RANBERT,  Louis  lb,  a  French  painter  and 
sculptor,  bom  at  Paris  in  1614  His  father  was 
keeper  of  sculptures  to  Ring  Louis  XIII.,  who  con- 
sented to  act  as  sponsor  to  the  young  artist  He 
studied  painting  in  the  school  of  Vouet  and  after- 
wards under  le  Brun.  He  then  entered  the  atelier 
of  the  sculptor  Sarrazin,  and  soon  gained  distinc- 
tion for  the  grace  and  beauty  of  his  figures,  and  his 
fikcility  of  execution.  As  a  painter,  he  executed 
several  small  portraits  of  Cardinal  Mazarin,  Mare- 
chal  de  la  Meilleraie,  and  others.  His  principal 
work  in  sculpture  was  the  tomb  of  Marquis  Dam- 
pierre.  For  the  park  at  Versailles,  he  executed 
several  statues  of  Nymphs,  &c.,  and  for  the  cathe- 
dral at  Blois.  two  bas-reliefs  in  white  marble,  re- 
presenting Memory  and  Meditation.  His  works 
possess  considerable  merit  of  exe«ution  ;  but  they 
want  the  simplicity  of  the  antique.  Le  Ranbert 
died  at  Paris  in  1670. 

RANG,  JcAN,  an  eminent  French  portrait  paint- 
er, bom  at  Montpellier  in  1674  He  went  to  Paris 
and  studied  under  Hyacinth  Rigaud.  After  ac- 
quiring distinction,  he  was  invited  in  1724  to  the 
court  of  Madrid,  where  he  was  appointed  principal 
painter  to  the  Ring,  and  painted  the  portraits  of  tiie 
king  and  other  members  of  the  royal  family,  be- 
sides those  of  the  principal  court  personages.  He 
also  painted  the  portraits  of  the  royal  uimily  of 
Portugal.     He  died  at  Madrid  in  1735. 

RAND  A,  Antonio,  a  Bolognese  painter,  who 
first  studied  under  Guide,  and  afterwards  with 
Lucio  Massari.  Malvasia  observes  that  there  is 
little  good  to  be  said  of  him,  refenring  to  his  deed 
of  homicide,  orif^i Hating  in  a  quarrel,  in  which  he 
slew  his  antagonist  and  was  obliged  to  flee  from 
Bologna.  In  other  respects,  he  ranks  him  among 
the  best  scholars,  first  of  Guido.  and  next  of  Mas- 
sari, to  whose  style  he  was  most  attached.  On 
account  of  his  reputation,  the  Duke  of  Modeiui 
granted  him  an  asylum  in  his  state,  and  made  him 
his  court  painter  in  1614  He  executed  many 
works  for  the  Duke,  which  are  highly  commended 
by  Orlau'I:  and  was  afterwards  much  employed 
!n  painting  for  the  churches  at  Ferrara,  besides 


many  other  places  in  the  Polesine.  He  a/terwardi 
betook  himself  to  a  doister,  which,  in  the  eytts  of 
Orlandi  covered  a  multitude  of  sins,  and  doubtiess 
would  have  softened  the  asperity  of  Malvasia,  ImmI 
he  been  cognizant  of  the  fact  Lanzi  praises  * 
St  Cecilia,  that  he  saw  in  a  private  collection,  as  an 
exquisife  production.  There  ai*e  some  of  his  works 
in  the  churches  at  Bologna,  and  particularly  at 
Ferrara,  where  are  two  of  his  best  works. — St.  Filip- 
po  Neri,  in  S.  Stefano,  and  a  grand  altar-piece  of 
the  Virgin  and  Infant,  with  St  Francis,  in  S.  Libe- 
ra.    He  died  in  1650. 

RANDON,  John,  an  engraver,  probably  a 
Frenchman,  who  flourished  at  Rome,  from  about 
1710  to  1755.  He  engraved  some  plates  of  an- 
tique and  modem  statues  for  the  collection  pub- 
lished by  Rossi;  also  several  other  subjects  q/lEer 

RANSONETTE,  Nicolas,  a  French  engraver, 
bora  at  Paris  in  1753.  His  instructor  is  not  men*- 
tioned.  but  he  engraved  some  plates  in  a  neat  style, 
after  his  own  designs  and  those  of  other  masters, 
among  which  are  uie  following.    He  died  in  1810. 

The  new  Palaif-Royal  at  Parifl.  A  View  of  the  new 
Palace  of  Jiutiee.  The  Rival  Sedaoer  ifrom  his  own  tU' 
9urn.  The  Lover  Reveoced;  {h.  Cupid  aod  Psyche  { 
ajltr  RaffaeUe.  Italian  AmtuemeDta  ;  t^fler  l9%Ueau, 
Diana  of  Poitiers ;  <^er  L.  Penni.  Agnes  Sorel ;  dr 
The  Dream  of  Voltaire ;  after  St.  Aubin.  Nostradamuf 
showing  Mary  de  Medids  the  throne  of  the  Bourbons.  Sev- 
eral plates  of  fabaioos  lobjects ;  after  Gabriel  de  St.  Au- 

RAOUX,  Jbav,  a  French  historical  and  por- 
trait painter,  bom  at  Montpellier  in  1677.  He 
studied  in  the  school  of  Bon  Boullongne  at  Paris, 
where  he  made  great  progress,  and  obtained  the 
grand  prise  of  the  Academy,  which  entitled  him 
to  visit  Italy  with  the  royal  pension.  He  continued 
at  Rome  and  Venice  ten  years,  and  practised  his 
profession  with  credit  in  several  Italian  cities.  On 
his  return  to  Paris  he  acquired  considerable  dis- 
tinction, and  was  admitted  into  the  Academy  in 
1717,  for  his  picture  of  Pygmalion  and  Galatea. 
Among  his  principal  works  are  four  pictures  r^ 
presenting  the  different  ages  of  Man,  painted  for 
the  Prior  of  Tcndome,  Telemachus  in  the  Island 
of  Calypso,  and  a  Sleeping  Venus ;  the  two  latter 
have  been  engraved.  He  appears  to  have  devoted 
his  attention  in  France  mostly  to  portraits  and 
fancy  pictures.  It  is  said  that  he  visited  England, 
where  he  was  sometime  employed  by  Sir  Andrew 
Fontaine.    He  died  at  Paris  in  1734. 

RAPHAEL.    See  Raffaelle. 

RAPHON.  or  RAPHOHN,  Johann,  a  German 
painter  of  whom  little  is  known,  and  about  whom 
considerable  curiosity  has  recently  been  excited  by 
the  discovery  of  several  pictures  bearing  his  name. 
He  is  said  to  have  been  a  scholar  of  Albert  Durer, 
and  to  have  died  in  1528.  There  is  an  altar-piece 
by  him  in  the  Cathedral  of  Halberstadt,  consist- 
ing of  the  Crucifixion,  with  laterals  on  the  inside 
of  folding-doors,  representing  the  Annunciation, 
the  Adoration  of  the  Shepherds,  the  Adoration  of 
the  Magi,  and  the  Presentation.  The  exteriors 
are  decorated  with  figures  of  Saints.  The  compo 
sition  is  somewhat  overcharged,  and  the  heads  are 
distingushed  by  energy  and  individuality  of  expres- 
sion rather  than  by  a  manifestation  of  those  inward 
feelings  appropriate  to  the  subjects.  It  is  dated 
1508.  Another  similar  picture  of  a  Cmcifixion 
with  laterals,  is  in  the  Library  of  the  University 
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at  Gottingen.  A  third  altar-piece  is  dated  1499, 
and  M.  Hausmann.  of  HanoTer,  possesses  two  wings 
of  a  fourth.  It  is  probable  that  more  will  be  dis- 
covered. 

RATHBONE,  John,  an  English  landscape 
painter,  bom  in  Cheshire  about  1750.  By  an  as- 
siduous study  of  nature,  he  acquired  distinction  as 
a  painter  of  landscapes,  and  his  pictures  were  fre- 
quently embellished  with  figures  by  Ibbeston, 
Anderson,  and  other  cotemporary  artists.  He  died 
in  1807. 

RATTI.  Gig.  Aoostino,  a  painter  bom  at  Sa- 
▼ona  in  1699.  He  went  young  to  Roms,  and  stud- 
ied in  the  school  of  Benedetto  Luti,  whose  style 
he  followed.  He  painted  history,  both  in  fresco 
and  in  oil,  but  was  more  eminent  for  his  decora- 
tions of  theatres  with  beautiful  scenes,  and  cabi- 
nets with  lively  caricatures.  He  executed  some 
works  for  the  churches,  among  which  are  an  ad- 
mired picture  of  the  Decollation  of  St.  John  the 
Baptist,  in  the  church  of  S.  Giovanni  at  Savona, 
and  some  frescos  in  the  choir  of  the  church  of  the 
Conventuali  at  Casale  di  Monferrato.  Lanad  says, 
^  subjects  of  humor  were  his  forte.  In  these  he 
had  an  ezhaustless  fancy,  fertile,  and  ever  creative. 
Nothing  can  be  more  amusing  than  his  masks, 
representing  quarrels,  dances,  and  such  scenes  as 
form  the  subjects  of  comedy.  Luti  extolled  him 
as  one  of  the  first  artists  in  this  branch,  and  even 
equalled  him  to  the  Cav.  Ghezzi."  Lanzi  also  says 
that  he  engraved  some  plates  after  his  own  designs. 
He  died  at  Genoa  in  1775. 

RATTI,  Cav  Carlo  Giuscppb,  a  painter,  and 
more  eminent  author,  was  the  son  of  the  preced- 
ing, bora  at  Genoa  about  1735.  His  principal  lit- 
erary works  were,  the  Lives  of  the  Pamters,  Sculp- 
tors, and  Architects  of  Genoa ;  the  Life  of  the 
Cav.  Rafiaello  Mengs ;  and  Historical  Notices  of 
Corregpio ;  which  last,  in  particular,  brought  dovm 
upon  him  the  thunders  of  several  writers,  who  ao- 
cosed  him  of  plagiarism,  and  of  having  endeavored, 
by  a  change  of  style  and  the  addition  of  trifling 
matter,  to  appropriate  to  himself  what  really  be- 
longed to  Mengs.  We  cannot  enter  into  the  sub- 
lect,  further  than  to  say  that  Ratti  ably  defended 
nhnself  in  an  anonymous  letter  to  a  fHend,  which, 
however,  did  not  satisfy  the  critics,  and  they  car- 
ried the  controversy  to  his  works  as  a  painter,  so 
that  it  is  impossible  to  form  any  correct  estimate 
of  his  abilities.  He  first  studied  with  his  father, 
and  afterwards  with  Mengs.  rather  as  a  friend, 
with  whom  he  lived  in  his  own  house  for  four 
years,  and  who  always  entertained  a  warm  friend- 
ship for  him.  Mengs  proposed  him  as  Director  of 
the  Academy  at  Milan,  and  some  historical  and 
national  pictures  being  required  in  the  royal  pal- 
ace at  Genoa,  Ratti  was  recommended  to  this  hon- 
orable commission  by  both  Mengs  and  Battoni,  and 
he  executed  them  to  the  entire  satisfaction  of  the 

ublic,  though  his  enemies  could  discover  nothing 
in  them  but  imitation  and  plagiarism.  Ratti  also 
wrote  on  art  at  the  instigation  of  Mengs.  He  ex- 
ecuted many  works  for  the  churches  at  Genoa, 
Rome,  and  other  places,  and  painted  much  for  in- 
dividuals. He  was  knighted  by  Pius  VI.,  made  a 
member  of  the  Academies  of  St  Luke,  of  Florence, 
and  other  places,  extolled  by  poets  and  men  of  let- 
ters, and  was  offered  the  direction  of  the  Academy 
at  Genoa  for  life,  which  honorable  office  he  de- 
dmed.    His  friends  admit  that  he  did  not  hesitate 
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to  adopt  from  ancient  or  modem  masters,  when  ii 
suited  his  purpose.  Lanzi  says  that  he  was  an  ad- 
mirable copyist)  and  that  Mengs  himself  paid  him 
a  considerable  sum  for  a  copy  of  the  St.  Jerome 
of  Correggio,  probably  one  of  his  earlier  perform- 
ances, which  he  had  made  at  Parma.  He  died  in 
1795. 

RAUCH,  Christian,  an  eminent  German  sculp- 
tor, bom  at  Waldeck  in  1777.  He  acquired  a 
knowledge  of  the  art  at  Berlin,  and  afterwards 
visited  IiU>me  for  improvement,  in  1805.  In  1811, 
the  King  of  Prussia  invited  him  to  Berlin,  to  exe- 
cute a  mausoleum  at  Charlottenburg.  in  memory 
of  the  late  queen.  This  splendid  work  was  com- 
pleted in  three  years,  and  is  considered  one  of  the 
finest  productions  of  modem  art.  In  1815,  Ranch 
was  commissioned  by  the  king  to  execute  the  stat- 
ues of  Schamhorst  and  Bfllow,  which  are  now 
standing  in  Berlin,  nearly  opposite  the  King's  pal- 
ace. His  works  are  principally  distinguished  for 
correctness  of  design.  Besides  those  already  men- 
tioned, he  has  executed  many  others,  among  which 
are  the  bronze  colossal  statue  of  Bltteher,  at  Ber- 
lin ;  and  another  of  the  same  general  at  Breslau. 
In  1832,  Rauch  was  Professor  of  Sculpture  in  the 
Academy  of  Fine  Arts  at  Berlin.  It  is  not  ascer- 
tained if  he  is  now  living. 

RAYENET,  Simon  Fban90I8,  the  Elder,  a 
French  engraver,  bom  at  Paris  in  1706,  though 
Zani  and  Basan  say  in  1721.  He  studied  under 
Philip  le  Bas,  and  ailer  acquiring  considerable  rep* 
ntation,  he  went  to  England,  and  settled  in  Lon- 
don about  1750,  where  he  executed  many  plates 
after  the  Italian  and  French  masters,  which  are 
highly  esteemed.  He  gave  both  color  and  bril- 
liancy to  his  engravings,  and  finished  them  with 
great  neatness  and  precision.  He  died  in  1774. 
The  following  are  among  his  best  prints : 

PeBTKAITt. 

Oeom  I.  George  II. ;  after  Mtreitr.  Lord  Camden  { 
qfter  Reynolds.  Alexander  Pope,  Poet.  James  Thom- 
9on,  Poet  David  Hame,  Historian.  Mr.  Oarriek  and 
Bii«  Bellamy)  in  Romeo  and  Juliet;  (\fler  B.  Wileon. 

YABIOUS   aUBJXCTl. 

The  Emblem  of  Human  Life ;  ^ter  7\tian:  Crotal 
collection.  Venof  and  Adonia ;  after  P.  Veroneee ;  do. 
The  Adoration  of  the  Shepberda ;  qfter  D.  Feti ;  do. 
Painting  and  Design ;  after  Guido,  The  Vii^n,  with  the 
infant  JesoB sleeping;  do,  Charitj;  qfler  Carlo  Cigna" 
ni.  The  Arcadian  Shepherds;  after  N,  Poueein,  So- 
phonisba  receiving  the  Nuptial  Preeent ;  qfler  L.  Giorda- 
no. The  Death  of  Seneca;  do.  Tobias*  Nuptial  Night; 
q/I«r  le  Sueur.  Tobit  anointing  his  Father's  Eyes ;  after 
Ag.  Caraeci.  The  Lord  of  the  Vineyard ;  after  Rem- 
brandt.  The  Prodigal  Son  ;  qfter  SaL  Rosa.  Phryne 
tempting  Xenoorates ;  do.  The  Return  of  the  Prodigal 
Son ;  afier  Guereino.  Lnoretia  deploring  her  Fate  j  af- 
ter Caxali.  Ounhilda,  Empress  of  Qermany,  acquitted 
of  a  charge  of  adultery ;  do, 

RAVENET,  Simon  FRAN9018,  the  Younger,  was 
the  son  of  the  preceding,  bom  in  London  in  1755. 
After  learning  engraving  with  his  father,  he  went 
to  Paris,  and  studied  painting  for  a  short  time  un- 
der Francois  Boucher.  On  leaving  that  master 
he  went  to  Italy  and  settled  at  Parma,  where  he 
undertook  the  arduous  enterprise  of  engraving  and 
publishing  plates  from  all  the  works  of  Correggio 
m  that  city,  which  occupied  him  several  years 
His  prints  are  executed  with  neatness  and  spirit 
He  was  liTing  m  1813.  The  following  are  by 
him: 
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A  wt  of  twelre  plates  of  the  Capola  of  the  Cathedral. 
k  Mt  of  plates  of  the  Dome  of  S.  GioTanni.  The  Madon- 
na della  Scodella.  The  Madonna  della  Scala.  La  Santis- 
•ima  Nvnsiata.  The  Madonna  Inooronata.  Christ  bear- 
ing his  Cross.  The  Descent  from  the  Cross  The  celebra- 
ted St  Jerome.  The  Martyrdom  of  St.  Placido.— All  of 
them  after  Corrtggio,  Jupiter  and  Antiope ;  t^fltr  Bu- 
bens.    Thesens  lifting  the  Stone  ;  q/ter  N.  Poustin, 

Ti  "O  CO  RAVENNA.  Marco  da, 
\  rA  ^^ iFl  ^^  eminent  Italian  engraver, 
JLV  JL  V  •  ^^y^  born  at  Ravenna  about  1496. 
His  family  name  was  Dente,  and  Va.««ari  calls  him 
Marco  da  Ravignano,  The  fame  of  Marc*  Antonio 
Rairaondi  drew  many  young  men  to  Rome  to  study 
under  him.  Among  them  the  most  distinguished 
were  Marco  da  Ravenna  and  Agostino  de  Musis, 
called  Veneziano.  both  of  whom  a-ssisted  him  in 
his  works,  and  after  his  death  engraved  many  ad- 
mirable works  by  themselves.  Ravenna  imitated 
with  precision  the  bolder  style  of  engraving  prac- 
tised by  his  master,  but  was  not  equally  success- 
ful when  he  attempted  to  follow  him  in  his  neatest 
and  most  finished  works.  He  handled  the  gra- 
ver with  more  freedom  than  his  fellow-student 
Veneziano,  though  inferior  to  him  in  clearness 
and  accuracy.  He  rarely  signed  his  plates  with 
his  name,  mrcus  raven  as,  sometimes  simply 
with  an  R.,  sometimes  with  a  monogram  composed 
of  M.  R.,  but  more  frequently  with  one  composed 
of  an  R.  and  an  S.  interlaced  as  above.  This  last 
mark  has  led  authors  into  a  great  deal  of  contra- 
diction and  confusion,  which  we  cannot  enter 
into,  further  than  to  say  that  some  suppose  there 
were  two  Ravennas,  and  that  those  plates  mark- 
ed R.  or  with  the  monogram  M.  R.,  were  by  Mar- 
co da  Ravenna,  and  those  with  the  monogram  of 
R.  and  an  S.,  were  by  an  artist  variously  called 
SUvestro,  Simone,  or  Severo  da  Ravenna.  Others 
again  interpret  the  monogram  Raffaelle  Sanzio^ 
placed  on  the  plate  to  denote  that  it  w%s  taken 
from  a  design  by  that  master ;  but  this  opinion  is 
confuted  by  the  fact  that  he  used  the  same  mark 
on  a  print  of  the  Murder  of  the  Innocents,  after 
Baccio  BandtnellL  The  prints  in  dispute  are  evi- 
dently by  the  same  hand,  and  the  best  connois- 
seurs interpret  the  mark  Ravenna  scvlpsit. — 
Those  fond  of  such  discus.sions  are  referred  to  Za- 
ni's  Enciclopedia  Metodica,  parte  prima,  vol.  xvi., 
and  parte  seconda,  vol.  v.,  where  they  will  find  the 
subject  discussed  con  amore;  and  to  Bartsch's 
Peintre  Graveur,  tom.  xiv.,  who.  with  his  usual 
critical  acumen,  has  examined  all  the  evidence  of 
Zani,  and  placed  the  subject  in  as  clear  a  light  as 
practicable.  The  time  of  his  death  is  not  known. 
The  following  are  his  principal  prints : 

BAOBED  SUBJECTS. 

A  set  of  twelve  plates  of  subjects  from  the  Bible ;  after 
the  paintinfrs  in  t^e  Vatican,  ftrom  the  designs  of  Rc^a- 
die.  The  Harder  of  the  Innocents ;  after  Baccio  Ban- 
dineUi.  The  Transfiguration ,  after  RaffdeUe.  The  Last 
Sapper  \  do.;  the  same  is  engraved  by  M.  Antonio.  The 
Holy  Family ;  do. ;  engraved  also  bj  M.  Antonio^  called 
The  Virgin  with  the  long  thigh.  The  Virgin  Mary  hold- 
ing the  infant  Jesns,  seated  on  a  pedestal  with  St.  Joseph ; 
after  Pslidoro  da  Caravaggio.  A  set  of  thirteen  plates 
of  Christ  and  the  Apostles ;  after  Raffaelle  ;  the  same 
were  engraved  by  m.  Antonio*  St.  Imohael  discomfiting 
the  Evil  Spirit ;  do. 

SITBJBOTa  aptxb  vabioui  mastbbb. 

The  Remembrance  of  Death ;  an  emblemadcal  iabject,in 

which  a  figure  of  Death  is  represented  holding  a  booLsur- 

roonded  by  several  emaciated  figures ;  after  l^aeeio  San- 

dineUi;  tiie  same  sutiJeot,  with  varlationa,  was  engraved 


by  Agostino  Venextano.  A  Bacchanal  sultJect,  represent- 
ed by  children ;  after  Giulio  Romano,  The  Bbp«  of 
Helen ;  after  Raffaelle.  Venus  qnitting  Juno  and  Ceres ; 
do.  Two'  plates,  the  Interview  between  Soipio  and  Hanni- 
bal, and  the  Victory  of  Scipio  ;  qfter  Giulio  Romano, 
The  Triamph  of  Galatea;  after  RafaelU ;  engraved  also 
by  M.  Antonio,  The  Assembly  of  U^e  Gods ;  do.  Venus 
on  the  water,  seated  on  a  shell ;  do.  Venus  seated  under 
a  tree,  taking  a  thorn  from  her  foot,  ;ealled  The  Venus 
with  the  Rabbit.  Polyphemus  pursuing  Galatea;  do. 
Galatea  seated  on  a  shell,  flying  from  Polyphemus ;  dc 
Jupiter  and  Antiope ;  without  the  name  of  the  painter. 
The  Laoooon,  after  the  antique  statue ;  to  thi^  plate  he  has 
aflBbted  his  name  nearly  at  length,  mbcus  ba\  bnas. 

RAVESTfiYN,  Hubert  van,  a  Dutch  painter 
of  low  subjects,  born  at  Dort  in  1647.  He  pos- 
sessed uncommon  abilities,  and  it  is  regretted  that 
he  had  not  devoted  bis  pencil  to  mure  worthy  ob- 
jects. His  pictures  generally  represent  the  inte- 
riors of  slaughter  houses,  butcher's  shops,  and  the 
inside  of  the  miserable  habitations  of  boors  and 
villagers,  with  sheep  penned  up,  slaughtering  times, 
boys  blowing  up  bladders,  entrails  of  hogs,  baskets 
of  sausages,  interiors  of  kitchens,  with  maids 
scouring  utensils,  &c.  These  disgustmg  subjects 
he  treated  with  great  address.  His  design  is  cor- 
rect, his  pencil  neat  and  clear,  his  coloring  trans- 
parent, his  chiaro-scuro  admirable,  and  every  ob- 
ject is  designed  and  touched  with  infinite  nature 
and  effect  His  pictures,  in  point  of  color,  light, 
and  shadow,  are  compared  to  the  admirable  pro- 
ductions of  Albert  Cuyp.  Immerzeel,  difiering 
from  all  others,  says  he  was  born  in  1640.  The 
time  of  his  death  is  not  known. 

RAVESTETN,  John  van,  an  eminent  Dutch 
portrait  painter,  bom  at  the  Hague  about  1580. 
it  is  not  known  by  whom  he  was  instructed,  but 
his  works  evince  extraordinary  merit,  and  he  is 
said  not  to  have  been  surpassed  in  his  particular 
branch  by  any  of  his  cotemporaries,  with  the  ex- 
ception of  Rubens  and  Yanayck.  He  had  an  ex- 
cellent knowledge  of  the  palette,  his  lights  and 
shadows  are  judiciously  distributed,  his  coloring 
is  clear  and  harmonious,  and  his  tooch  broad  and 
firm.  Besides  the  portraits  of  many  distinguished 
persons,  which  may  be  found  in  the  private  collec- 
tions of  Holland,  he  painted  several  large  pic- 
tures, among  which  is  a  grand  picture  fifteen  feet 
long,  with  twenty-six  portraits  of  life-size,  in  the 
Banqueting  Hall  at  the  Hague,  representing  the 
magistrates  of  that  city  seated  at  a  table.  The 
figures  are  correctly  drawn,  admirably  grouped, 
and  the  accessories  are  painted  with  great  spirit 
and  effect ;  the  heads  are  full  of  dignity  and  ex- 
pression, and  the  whole  exhibits  an  appearance  of 
truth  and  nature  seldom  surpa.ssed ;  it  is  date^ 
1618.  Another  fine  picture  by  him  is  in  the  Hall 
of.  the  Society  of  Archers  at  the  Hague,  represent- 
ing the  officers  and  principal  members  of  the  So- 
ciety. In  the  Town  House  is  another,  of  the  Bur- 
gomasters, in  their  robes  of  office,  dated  J  636. 
The  time  of  his  birth  and  death  is  variously  sta- 
ted. Houbraken  says  he  vras  born  in  1580,  and 
died  in  1649 ;  Immerzeel,  in  1572,  and  died  in 
1657.  He  was  at  the  head  of  the  forty-eight  art- 
ists who,  in  1655,  presented  a  petition  to  he  sepa- 
rated as  a  society  from  the  company  of  house  paint- 
ers, at  the  Hague. 

RAVESTEYN.  Arnolo  van,  was  the  son  of 
John  "v^n  R.,  bom  at  the  Hague  in  1615.  He  was 
instructed  in  the  art  by  his  father,  and  though  he 
did  not  equal  him,  he  was  accounted  one  of  the 
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px^test  portrait  painters  of  his  time.  He  was 
chosen  president  of  the  Society  of  Artists  at  the 
Hague  in  1661,  and  filled  that  office  with  honor 
till  his  death,  m  1676. 

RA VESTE YN,  Nicholas  van,  a  Flemish  paint- 
er, horn  at  Bommel  in  1661.  He  was  the  son  of 
Henry  van  Ravesteyn,  a  painter  little  known,  who 
intended  him  for<>ne  of  the  learned  professions, 
and  gave  him  a  classical  education,  hut  died  he- 
foi-e  he  had  completed  his  course  of  study.  Raves- 
teyn  then  turned  his  attention  to  painting,  and  hav- 
ing already  learned  the  rudiments  of  design  from  his 
father,  he  went  to  the  Hague,and  first  studied  under 
Wm.  Doudyns  ;  hut  his  genius  leadmg  him  to  por- 
trait painting,  he  hecame  the  disdple  of  J.  de  Baan, 
who  was  then  in  high  repute.  He  afterwards  set^ 
tied  in  his  native  place,  where  he  found  abundant 
employment  In  1694,'  he  was  sent  for  to  the 
court  of  Kuilenberg  to  paint  the  princess  of  Wal- 
deck,  after  her  death.  As  no  artist  had  been  able 
to  paint  a  satisfactory  likeness  of  her  while  living, 
Ravestevn  had  little  hopes  of  accomplishing  it  af- 
ter her  death ;  yet  he  succeeded  to  the  satisfaction 
of  the  court  and  returned  home  liberally  reward- 
ed with  his  reputation  greatly  increased.  Al- 
though his  chief  excellence  lay  in  portraits,  he 
painted  history  with  reputation.  For  the  most 
part,  he  painted  his  portraits  hiitoricailyy  designed 
his  figures  in  good  taste,  and  obtained  a  striking 
likeness.  He  had  a  free  and  easy  manner  of  hand- 
ling, and  his  coloring  was  clear  and  harmonious.  He 
enjoyed  abundant  patronage,  and  is  said  to  have 
exercised  his  pencil  to  the  last  year  of  his  long 
life,  without  siiowing  any  traces  of ,  the  weakness 
or  infirmities  of  old  age.  He  died  in  1750,  aged 
89  years. 

RAVI,  Jean,  a  French  architect  and  sculptor, 
who  was  employed  at  Paris,  according  to  Felibien, 
upon  the  church  of  Notre  Dame,  for  twenty-six 
years,  and  completed  it  in  1351.  It  is  a  magnifi- 
cent Gothic  edifice,  the  largest  in  France,  being 
four  hundred  and  thirteen  feet  long,  one  hundred 
and  fifty-six  wide,  and  one  hundred  and  ninety- 
eight  high.  The  nave  is  eighty-nine  feet  wide,  of 
a  beautiful  elevation,  well  lighted,  and  regularly 
planned.  The  transept  is  of  the  same  width,  and 
equally  beautiful  with  the  nave,  flanked  by  double 
aisles,  leading  to  thirty-five  chapels,  magnificently 
decorated.  The  choir  and  sanctuary  correspond 
in  st^Ie  to  the  rest  Above  the  double  aisles  are 
spacious  and  high  galleries  or  porches,  vaulted 
with  stone.  The  facade  is  flanked  by  two  square 
towers,  two  hundrea  and  four  feet  hi^h.  The  whole 
edifice  is  of  stone,  and  is  adorned  with  an  infinite 
variety  of  beautiful  specimens  in  painting  and 
sculpture. 

RAWLINS,  J.,  an  English  engraver  of  little 
note,  who  flourished  about  1760.  He  engraved  a 
few  portraits  and  frontispieces  for  the  booksellers. 

^lAVIGLIONE,  01  Casalb,  a  Piedmontese 
painter  who,  accoraing  to  Orlandi,  was  a  native  of 
Casalmonferrato.  and  flourished  in  the  first  half 
of  the  17th  century.  He  executed  some  works  for 
the  churches  in  his  native  city  and  elsewhere. 
I^nzi  considers  him,  after  Niccolo  Musso,  the 
ablest  artist  Monferrato  has  produced,  although 
his  name,  his  age,  and  his  school  are  unknown. 

RAVIGNANO,  Marco.    See  Maeco  da  Ra- 

VKNNA. 


RAYMOND,  Jean,  a  French  engraver,  bom  at 
Paris  about  1695.  Little  is  known  of  him.  He 
engraved  some  of  the  plates  for  the  Crozat  collec- 
tion, among  which  are  the  Holy  Family,  after 
RaffaeUe;  the  Entombment,  a/{«r  Taddio  Ztic- 
earo  ;  and  the  Miracle  of  the  Manna,  (^et  Ro' 
manelli.  His  prints  are  executed  vrith  the  graver, 
in  a  bold,  clear  style,  and  his  drawing  is  tolerably 
correct 

RAYMOND,  Jeah  Arnaud,  a  French  architect 
born  at  Toulouse  in  1742.  He  early  manifestea 
a  strong  inclination  for  art,  and  was  sent  to  Paris 
at  the  expense  of  the  liberal  M.  de  Puymaurin. 
He  studied  successively  under  Blondel,  HiJaire.  and 
Leroi.  In  1767  he  gained  the  grand  prize,  and  im- 
mediately went  with  the  royal  pension  to  Rome, 
where  he  was  principal Iv  occupied  in  studying  and 
copying  the  antique  and  the  works  of  Palladio. 
He  studied  the  writings  of  that  master  with  great 
assiduity,  carefully  examined  and  designed  his  edi- 
fices at  Venice,  Padua,  and  Vicenza,  and  wrote 
many  learned  notices  upon  them.  On  returning  to 
France  in  1775,  he  intended  to  edit  the  works  of 
Palladio,  but  was  anticipated  by  Cameron,  who 
published  an  edition  from  the  designs  of  Lord  Bur- 
lington. Raymond  was  employed  for  three  years, 
soon  aflfr  his  return  to  France,  at  Montpellier, 
where  he  directed  several  public  works.  He  also 
made  many  admirable  designs,  at  the  request  of 
Joubert,  for  embellishing  Nismes,  and  other  cities 
of  Languedoc,  which  were  approved,  but  were  nev- 
er executed.  In  1784.  Raymond  was  chosen  a 
Royal  Academician,  ana  afterwards  a  member  of 
the  French  Institute,  and  the  governmental  Conseil 
des  Batiments.    He  died  in  1811. 

RAZALI,  Sebastiano,  a  Bolognese  painter 
who,  according  to  Malvasia^  was  a  pupil  of  the 
Caracci.  and  followed  their  manner.  Littie  is 
known  of  him  or  his  works.  Lanzi  commends  his 
picture  of  St.  Benedict  among  the  Thorns,  in  the 
church  of  S.  Michele  in  Bosco  at  Bologna.  He 
flourished  in  the  first  part  of  the  17th  century. 

RAZZI,  Cav.  Giovanni  Artonio.  called  II  So- 
noM A.  There  is  a  good  deal  of  dispute  as  to  the 
place  and  time  of  birth,  and  the  merits  of  this 
artist  which  we  cannot  enter  into  further  than 
to  sav  that,  according  to  the  best  authorities,  he 
was  born  at  Vercelli,  in  the  Piedmontese,  in  1479, 
not  at  Vergelle,  a  Sienese  village,  though  he  after- 
wards settled  at  Siena,  and  became  naturalized. 
He  studied  under  Giacomo  dalle  Fonte,  but  he 
formed  his  style  on  that  of  Leonardo  da  Vinci. 
Among  his  earliest  performances  were  a  series  of 
pictures  at  Monte  Oliveto,  representing  the  his- 
tory of  St  Benedetto,  painted  about  1502.  He 
afterwards  went  to  Rome,  where  his  talent  recom- 
mended him  to  the  notice  of  Julius  II.,  who  em- 
ployed him  in  the  Vatican,  where  he  executed 
several  works  which  were  subsequently  defaced  to 
make  way  for  the  frescos  of  Ratfaelle,  though  the 
latter  spared  the  grote8<}ues.  He  was  also  em- 
ployed by  Ag<^tino  Chigi  to  decorate  his  palace, 
now  the  Famesina,  with  frescos  from  the  life  of  Al- 
exander the  Great  of  which  the  Nuptials  of  Roxana, 
and  the  Suppliant  Family  of  Darius,  are  the  most 
esteemed.  Lanzi  says  of  these  works,  "  they  do 
nofi  exhibit  the  facility,  grace,  and  the  dignified 
heads  that  characterize  the  style  of  Vinci ;  bet 
they  show  much  of  his  chiaro-scuro,  which  was 
then  much  followed  by  the  Lombards,  and  his 
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perspective  is  conspicaoos ;  they  also  abounded  in 
gay  images,  little  cupids  with  their  arrows,  and  a 
pomp  that  is  captiTating.'' 

The  best  works  of  Razzi  are  at  Siena,  the  fruit 
of  his  studies  at  Rome,  executed  in  the  full  ma- 
turity of  his  powers.  The  most  celebrated  of 
these  are  the  Adoration  of  the  Ma^  in  the  church 
of  S.  A^ostino,  executed  wholly  m  the  style  of 
da  Vinci ;  the  Flagellation  of  Christ,  at  the  Fran- 
ciscans, preferred  by  many  connoisseurs  to  the 
figures  or  Michael  Angelo ;  and  the  Swoon  of  St 
Catherine  of  Siena,  in  the  chapel  of  that  saint  in 
the  church  of  S.  Domenico,  in  which  he  emulated 
the  manner  of  Raffaelle;  and  St.  Sebastian,  now 
in  the  Ducal  gallery,  supposed  to  have  been  copied 
from  an  antique  Torso. 

Razzl  when  advanced  in  life,  by  some  misfor- 
tune which  happened  to  him  at  Siena,  was  reduced 
to  poverty ;  he  then  sought  employment  at  Pisa,  at 
Voi terra,  and  at  Lucca.  The  works  he  painted 
at  these  places,  were  frequently  executed  in  a  hur- 
ried manner,  without  preparatory  study,  and  have 
greatly  tended  to  injure  his  reputation.  Vasari, 
the  great  enemy  of  bis  fame,  generally  styles  him 
Mattaccio  (buffoon)^  ascribing  to  chance  or  for- 
tune whatever  he  performed  well,  as  if  his  usual 
style  had  been  that  of  a  bad  painter,  and  judging 
him  from  his  last  works,  when  misfortune,  neces- 
sity, and  advanced  age  oppressed  him ;  yet  he 
was  so  forgetful  as  incidentally  to  commend  his 
works  in  high  tenlis  on  severu  occasions.  Thus 
in  his  life  of  Mecherino,  he  says  that  ^*  Razzi  poss- 
essed the  grand  principles  of  design,"  and  in  an- 
other passage  he  praises  the  brilliant  coloring  he 
brought  with  him  out  of  Lombardy,  and  before  no- 
ticing the  works  of  his  old  age,  often  pronounced 
the  others  beautiful^  and  sometimes,  moet  beau- 
tiful^ and  wonderful  performances.  It  is  sufficient 
to  observe  that  public  opinion  at  Siena,  ranks 
him  as  one  of  the  ablest  artists  of  that  city, 
and  that  his  best  works  have  received  the  unquid- 
ified  approbation  of  both  excellent  writers  and 
critics.  Annibale  Caraoci,  in  passing  through  Si- 
ena, observed,  "  Razzi  appears^a  very  eminent  mas- 
ter, of  the  greatest  taste,  and  few  such  pictures 
are  to  be  seen ;"  and  Peruzzi  affirmed  of  his  St 
Catherine,  that  ^  he  had  never  seen  a  swoon  so 
naturally  represented."  Lanzi  says  that,  "Uie 
airs  and  various  expressions  of  his  heads  are  not 
borrowed  fh>m  any  artist,  and  on  this  account  he 
seems  to  have  extorted  the  applause  even  of  Va- 
sari, and  that  he  selected  his  models  from  among 
the  Sienese,  whose  heads  possess  great  innate  gai- 
ety, openn^  and  spirit"    He  di^  in  1554. 

READ,  Catherine,  an  English  pain  tress,  who 
gained  considerable  reputation  for  her  portraits, 
both  in  oil  and  crayons.  Among  her  best  per- 
formances are  mentioned  the  portrait  of  Queen 
Charlotte,  and  Mrs.  Macaulay,  the  historian.  Sev- 
eral of  her  paintings  have  been  engraved  in  mez- 
zo tin  to.    She  died  at  an  advanced  age  about  1786. 

READ,  Richard,  an  English  mezzotinto  en- 
graver of  little  note,  who  flourished  about  1780. 
and  executed  a  few  portraits  and  other  subjects. 

RE  ALFONSO,  Tommaso,  a  Neapolitan  painter, 
who,  according  to  Dominici.  was  the  most  celebra- 
ted scholar  of  Andrea  Belvidere.  He  excelled  in 
painting  still  life,  as  dead  game,  fish,  utensils,  and 
•imOar  subjects;  also  fruit,  flowers,  all  kinds  of 
ooofectionery  and  eatables,  all  which  he  painted 


with  great  truth  and  spirit.    He  flourished  in  tha 
latter  part  of  the  17th  century. 

RECCHI,  Giovanni  Paolo,  and  Gio.  Battista. 
two  brothers,  painters  of  Como,  who  flourished 
about  the  middle  of  the  IGth  century,  and  perhaps 
later.  They  studied  under  Morazzone,  whose  man- 
ner they  adopted.  They  acquired  considerable 
reputation,  and  were  employed  coi\jointly  in  dec- 
orating with  frescos  the  churches  of  their  native 
city,  at  Varese,  and  other  places  in  the  vicinity. 
Gio.  Battista  was  the  most  distinguished,  became 
eminent  beyond  the  state,  and  was  much  employed 
at  the  court  of  Turin  ;  there  are  some  of  his  works 
in  the  church  of  S.  Carlo  in  the  latter  city,  placed 
near  those  of  his  master,  which  do  not  suffer  by 
the  proximitjr.  Lanzi  says,  ^^his  st^le  is  solid 
and  strong,  his  coloring  forcible,  and  m  bis  skill 
of  foreshortening  on  ceilings,  he  yields  to  few  ar- 
tists of  his  time.  Pasta,  in  bis  Guide  to  Bergamo, 
has  deservedly-  praised  him  on  this  score  when 
speaking  of  his  Santa  Grata,  seen  rising  into  hea- 
ven, a  work,  he  observes,  that  is  admirable  and 
delightful."  There  was  another  Gio.  Battista  R.. 
nephew  of  the  preceding,  who  assisted  him  in  some 
of  the  chambers  of  the  Veneiia  at  Turin.  The 
elder  Gio.  Battista  R.,  instructed  several  pupils  in 
the  art,  some  of  whom  acquired  distinction. 

RECCO,  Cav.  GiCTSBPPE.  a  Neapolitan  painter, 
bom,  according  to  Dominici,  in  1634.  He  studied 
under  Aniello  Falcone,  and  became  one  of  the  most 
celebrated  painters  in  Italy,  of  hunting,  fowling, 
and  fishing  pieces,  dead  ^me,  and  similar  subjects. 
His  pictures  are  found  in  the  best  collections  in 
Naples  and  other  Italian  cities,*  wha*e  they  are  ad- 
mired for  their  excellence  of  composition,  spirit 
of  execution,  and  rich  coloring  of  the  Lombard 
school.  Reoco  was  invited  to  the  court  of  Madrid, 
where  he  resided  man^  vears,  whilst  Luca  Gior- 
dano was  there.    He  died  at  Naples  in  1695. 

RECHBERGER,  Franz,  an  eminent  German 
landscape  painter,  designer,  and  etcher,  bom  at 
Vienna  in  1771.  He  studied  under  F.  Brandt, 
with  Martin  von  Molitor  for  a  fellow  student ;  the 
two  young  artists  contracted  an  intimate  friend- 
ship, and  afterwards  ^  practised  in  conjunction* 
Rechberger  is  "better  known  b^  his  numerous  de- 
signs and  etchings,  than  by  his  paintings,  though 
the  latter  are  said  to  be  executed  in  a  pleasing 
and  masterly  manner.  His  etchings  are  so 
beautifully  designed  and  spiritedly  executed,  that 
they  rank  with  the  choicest  of  modem  times 
They  generally  represent  wild,  romantic  scenery, 
somewhat  in  the  style  of  Jacob  Ruysdael,  or  Al- 
bert van  Everdingen.  He  also  etched  a  number  of 
plates  of  landscapes  from  drawings  or  paintings 
by  Dietricy.  Nagler  mentions  seventy-six  plates 
b^  him,  generally  marked  F.  R,  which  has  occa- 
sioned them  sometimes  to  be  attributed  to  Fred- 
erick Rehberg,  a  cotemporary  artist  who  used  the 
same  initials ;  but  the  works  of  the  latter  are  his- 
torical and  belong  rather  to  the  Roman  school. 
Rechberger  was  appointed  keeper  of  the  prints 
and  drawings  of  the  Archduke  Charles  at  Vienna, 
and  also  had  the  care  of  the  fine  collection  of  prints 
formerly  belonging  to  Count  Fries.  He  was  liv- 
ing in  1842. 

RECLAM,  Frederick,  r  German  painter  and 
engraver,  was  bom  at  Magdeburg  in  1/34  After 
learning  the  rudiments  of  art  in  his  native  dty,  h« 
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went  to  Pftris,  and  studied  under  J.  B.  Pierre. 
In  172^  he  went  to  Itftlj,  and  resided  several  years 
at  Rome,  after  which  ho  returned  to  his  own  coun- 
try, settled  at  Berlin,  and  painted  landscapes  and 
portraits  with  considerable  success.  He  also  ex- 
ecuted a  number  of  etchings  from  his  own  designs 
and  those  of  other  masters ;  of  whidi  Nagler  enu- 
merates twenty-nine.    He  died  ii\  1774.     » 

REDER,  Christian.  There  is  some  discrep- 
ancy among  writers  about  the  period  of  the  birth 
and  death  of  this  painter,  but  the  best  authorities 
say  he  was  born  in  Saxony  in  1656,  and  died  in 
1729.  According  to  Pascoii,  he  went  to  Rome  in 
1686,  the  year  of  the  capture  of  Buda,  and  ac- 
quired considerable  reputation  for  hit  representa- 
tions of  battles  between  the  Christians  and  the 
Ottoman.s.  Although  his  pictures  were  well  com- 
posed and  spiritedly  touched,  he  executed  so  many 
of  them,  with  little  variation,  that  they  soon  de- 
preciated in  value.  The  best,  m  the  opinion  of 
Pascoli,  was  a  grand  picture  in  the  gallery  de'  Mi- 
nimi ;  and  he  left  many  in  the  palaces  of  the  no- 
bility. Lanzi  savs  he  was  skilful  in  landscape 
and  humorous  subjects,  m  which  he  was  assisted 
by  Peter  van  Bloemen.  He  afterwards  visited  Ven- 
ice, Hamburg,  Amsterdam,  and  London,  leaving 
specimens  of  his  ability  in  each  of  those  cities. 
FQessIi  calls  his  name  Rettter.  He  is  also  called 
by  the  Italians  M.  Leandro  Sa98(me, 

RED!,  ToMMASO,  a  Florentine  painter,  bom  in 
1665.  After  studying  under  Domenico  Gabbiani 
in  his  native  city,  he  went  to  Rome  and  entered 
the  Florentine  Academy,  established  by  the  Grand 
Duke  Cosimo  HI.,  then  under  the  direction  of  Car- 
lo Maratti  and  Oiro  FerrL  He  prosecuted  his 
studies  at  Rome  with  ardor,  and  success,  and  af- 
terwards visited  the  most  celebrated  schools  for 
the  purpose  of  studying  and  copying  the  works  of 
the  great  masters.  On  returning  to  Florence^  he 
was  commissioned  by  the  Qrand  Duke  to  paint 
several  works  for  the  Pitti  palace,  and  soon  ob- 
tained abundant  employment  for  the  churches, 
convents,  and  public  edincesof  Florence,  as  well  as 
for  the  palaces  of  the  nobility.  He  painted  subjects 
from  ancient  mythology  and  sacred  and  profane 
history.  He  was  also  an  excellent  portrait  paint- 
er. Redi  designed  with  elegance  and  correctness, 
and  his  coloring  partakes  much  of  the  sweetness 
of  Carlo  Maratti.  He  was  well  grounded  in  his 
profession,  with  a  ready  invention  and  great  fa- 
cility of  hand.  Peter  the  Great  having  seen  some 
of  his  works,  an<l  being  desirous  of  establishing 
an  academy  of  the  Fine  Arts  at  Moscow,  made 
very  liberal  offers  to  Redi  to  undertake  the  direc- 
tion of  it,  but  his  engagements  at  Florence  pre- 
Tented  his  accepting  the  proposal.  He  died  at 
Florence  in  1726. 

^  REDMOND,  Thomas,  an  English  miniature 
painter,  who  died  in  1785.  He  was  the  son  of  a 
clergyman,  and  a  native  of  Brecknock,  in  Wales. 
He  was  almost  entirely  a  self-made  artist.  He  r^ 
sided  chiefly  at  Bath,  and  practised  with  consider- 
able success. 

REDOUT,  Peter  Joseph,  aa  eminent  Beldan 
flower  painter,  called  by  the  French,  the  Rqf- 
faelle  des  Fleurs.  was  bom  in  the  province  of 
Brabant  at  St.  Hubert  near  Liege.  After  acqui- 
ring a  knowledge  of  the  elements  of  design,  he 
visited  various  cities  in  the  Low  Countries  for  im- 
provement   Meeting  with  the  surpassing  flower- 


pieces  of  John  van  Huysum,  he  greatly  desired  to 
devote  himself  to  that  branch  of  the  art,  and  final- 
\y  went  to  Paris,  where  he  entered  the  studio  of 
his  elder  brother  Anthony,  a  painter  of  decora- 
tions. He  shortly  after  commenced  designing  flow- 
ers, and  entirely  relinquished  ^he  other  branches  of 
the  art.  His  merit  soon  became  evident,  and  he 
was  much  encouraged  by  I'Heritier,  who  employed 
him  to  make  a  number  of  designs  for  the  Sertum 
Anglicum.  and  hj  van  Spaendonck.  who  commis- 
sioned him  to  paint  the  pictures  of  twenty  rare 
plants,  which  he  had  engaged  to  furnish  yearly 
for  the  collection  of  drawings  on  vellum,  com- 
menced in  1650,  by  Gaston,  duke  of  Orleans,  and 
continued  to  the  present  time  by  the  Musie  dPHis- 
toire  Naturetle.  In  1792,  Redout  was  appointed 
designer  to  the  Royal  Academy  of  Sciences,  and 
afterwards  a  professor  of  the  Institute,  at  its  form- 
ation. In  1805  he  was  appointed  flower  painter 
to  the  Empress  Josephine.  In  1822  he  succeeded 
to  the  office  of  van  Spaendonck  in  the  Royal  Gar- 
dens. He  was  much  employed  in  making  designs 
for  many  pictorial  works,  such  as  the  rlora  At- 
lantica,  of  Desfontaines ;  and  the  Jardin  de  Med- 
maison,  of  Ventenat  He  gained  his  principal 
reputation,  however,  by  his  Liliacies^  and  bia 
Roses,  The  first  were  published  with  a  descrip- 
tive text  by  Delaunay,  from  1802  to  1816,  in  eighty 
numbers,  embracing  480  plates  of  various  speci- 
roens  of  the  lil;^.  The  Roses  were  published  m>m 
1817  to  1824,  in  thirty  numbers,  embracing  180 
plates.  From  1827  to  1833,  he  published  thirty- 
six  numbers  of  selections  of  the  roost  beauti/ul 
flowers  and  fruits ;  in  1835  and  the  following  years 
twelve  numbers  of  similar  selections  of  flowers.  In 
1836,  he  published  in  fifteen  numbers  his  Ckoixds 
soixcmie  Roses  dediies  a  la  reine  des  Beiges, 

The  many  honors  conferred  upon  Redout  suffi- 
ciently evince  his  excellence.  He  was  the  in- 
structor of  many  pupils,  among  whom  were  Maria 
Antoinette,  Josephine,  Hortense,  Maria  Louisa,  the 
Duchess  de  Bern,  the  Queen  of  the  French,  Ma- 
dame Adelaide,  Madame  Panckoucke,  Mile.  Arson, 
Madame  Chantereine.  and  others.  Redout  died  in 
1840.  A  number  of  his  designs  were  published 
after  his  death,  under  the  title  of  Bouquet  RoyaL 
The  Belgian  government  erected  a  monumental 
fountain  at  St  Hubert,  in  1846,  in  memory  of  this 
distinguished  artist,  surmounted  by  his  bust. 

REDOUT.  Henrt  Joseph,  a  Belgian  painter, 
the  younger  brother  of  the  preceding,  was  bom  in 
1766.  He  practised  flower  painting  with  his  bro- 
ther for  several  yeai^  but  afterwards  devoted  his 
talents  to  animal  painting.  He  accompanied  the 
expedition  to  Egypt,  and  was  subsequently  ap- 
pointed painter  to  the  Museum  of  Natural  History. 
His  designs  are  distinguished  for  their  fidelity, 
and  have  been  the  means  of  enriching  the  science 
of  Zoology. 

REGGIO,  LucA  OA.    See  Ferrari. 

REGILLO,  DA  Pordenone.    See  Licinio. 

r  TT  o  REGNARD.  Valerian,  a  French  en- 
I/t|  .  graver,  of  whom  little  is  known.  He 
studied  under  Philip  Thomassin  at  Rome, 
where  he  passed  most  of  his  life.  He  engraved 
some  plates  after  various  Italian  masters,  and  some 
of  the  antique  statues  in  the  Giustiniani  gallery. 
He  was  living  in  1650. 
REGNAULDIN,  Thomas,  a  Frendi  sculptor 
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born  at  Moulins  in  1627.  He  studied  nnder  Fran- 
cois Anguier,  and  gained  considerable  distinction 
m  the  reign  of  Loois  XIY.,  who  sent  him  to  Rome, 
with  a  pension  of  one  thousand  crowns.  His  prin- 
cipal sculptures  are  those  of  Autumn,  Faustina, 
ana  the  three  Nymphs  in  the  Baths  of  Apollo, 
after  the  designs  or  Lebrun.  In  1657  he  was 
chosen  a  member  of  the  academy,  and  presented 
his  statue  of  St  John  the  Baptist,  as  his  reception 
piece.  In  1704  he  made  a  marble  statue  of  St 
Catherine,  for  the  church  of  that  saint  at  Paris. 
According  to  Frendi  authority,  his  reputation 
seems  to  have  surpassed  his  merit.  He  died  in 
1706. 

REGNAULT,  Jean  Baptistb,  an  eminent 
French  painter^  bom  at  Paris  in  1751.  When  very 
young  he  manifested  a  strong  inclination  for  art 
He  was  taken  by  his  parents  to  America,  and  after- 
wards entered  the  marine  service  without  their 
knowledge,  where  he  remained  many  years  as  a 
cabin  boy;  but  during  his  wanderings,  he  oon- 
stantly  practised  the  art  of  design.  At  length,  his 
mother,  having  lost  her  husband  and  her  other 
children,  returned  to  France,  and  used  every  en- 
deavor to  discover  her  long  lost  son.  She  was 
finally  successful,  and  the  young  sailor  artist  was 
restored  to  his  mother's  arms.  He  soon  devoted 
bis  attention  to  design,  and  attracted  the  notice 
of  the  painter  Baudin.  who  took  him  to  Rome. 
After  studying  in  that  city  for  some  time  with 
the  greatest  assiduity,  he  returned  to  Paris,  and 
gained  the  grand  prize  in  paintinc,  for  his  splendid 
picture  of  Diogenes  and  Alexanaer.  He  then  re- 
visited Rome,  with  the  royal  pension,  and  passed 
his  time  in  assiduous  studies,  until  his  second  re- 
turn to  Paris.  His  picture  of  the  Baptism  of  Christ, 
painted  about  this  period,  is  highly  praised  for  its 
fine  coloring  and  masterly  execution.  In  1783.  he 
was  chosen  an  Academician,  for  his  picture  of  the 
Education  of  Achilles.  This  work  is  treated  in  an 
elevated  style,  and  has  been  engraved  by  Berwick. 
Regnarult  executed  a  large  number  of  historical, 
poetical,  and  allegorical  subjects,  among  which  the 
most  excellent,  besides  those  already  mentioned, 
are  the  Deluge,  Jupiter  carrying  away  lo,  and  the 
Descent  from  the  Cross.  The  latter  work  is  in 
the  style  of  the  Caracci,  and  is  said  to  be  not  in- 
ferior to  the  same  subject  by  Poussin.  Regnault 
was  a  chevalier  of  the  Order  of  St  Michael  and  of 
the  Legion  of  Honor;  he  was  also  appointed  Pro- 
fessor of  Painting.  He  died  at  Paris  in  1831.  He 
led  numerous  studies,  designs,  and  finished  sketches 
illustrative  of  the  works  of  Ovid  and  other  poets. 

RBGNE,  M.,  a  French  engraver,  who  flourished 
about  1760.  Little  is  known  of  him.  He  en- 
graved a  few  prints,  among  which  are  a  set  of 
plates  of  animals,  neatly  executed. 

•¥  71  TJ  REICH,  We  NOEL,  a  German  engraver 
Y  yX  and  bookseller,  who  flourished  at  Stras- 
^  burg  in  1540.  He  executed  some  wood- 
en 0ut8,bearing  the  above  monogram.  Prof.  Christ 
says  he  lived  at  Lyons  about  1515,  where  he  en- 
(rraved  and  published  several  cuts  marked  as 
above. 

REINAGLR  Philip,  an  English  painter,  bom 
about  1750.  He  studied  under  Allan  Ramsay,  and 
painted  portraits  for  a  while,  but  afterwards  turned 
his  attention  to  animals,  and  panoramic  views,  with 
8om*e  success.    His  pictures  of  huntings,  with  span- 


iels, shaggy  ponies,  and  dead  game,  were  the  best 
of  the  day  in  England.  He  also  copied  the  works 
of  Paul  Potter,  Karel  du  Jardin,  Berehem,  and 
Adrian  vander  Velde,  with  considerable  success. 
He  assisted  Barker  in  his  panoramas  of  Rome, 
Naples,  Florence,  Gibraltar,  Paris  and  Algosiras' 
Bay.  He  is  best  known  by  the  "Sportsman's 
Cabinet"  engraved  by  John  Scott,  representing 
all  the  dogs  used  in  field  sports,  drawn  fi^om  life. 
He  was  elected  a^nember  of  the  Royal  Academy 
in  1812.  and  died  at  London  in  1834. 

REINAGLE,  Richard  Ramsat,  was  the  son 
and  scholar  of  the  preceding.  His  life  has  not 
yet  been  written,  but  he  acquired  distinction  as  a 
painter  of  animals,  and  English  sporting  somes. 

REINAGLE,  Geoboe  Philip,  was  the  son  of 
Richard  Ramsay  R..  bom  about  1800.  He  stud- 
ied with  his  father,  and  early  manifested  great  tal 
ents  for  marine  painting.  After  copying  pictures 
by  the  best  Dutch  marine  painters,  he  accompanied 
the  expedition  to  Navarino,  for  the  express  purpose 
of  giving  a  representation  of  the  expected  action, 
which  he  did  with  great  applause.  He  died  in 
1833,  in  the  flower  of  life. 

REINER  Wenceslaus  Laurent,  a  German 
painter,  born  at  Prag^ue  in  1686.  After  learning 
the  rudiments  of  design  from  his  father,  a  sculptor 
of  little  note,  he  entered  the  school  of  Peter  Bran- 
del.  Aided  by  his  instructions,  with  a  diligent 
study  of  nature  and  the  works  of  the  best  mas- 
ters, he  became  an  accomplished  and  distin- 
guished artist  He  was  a  universal  painter, 
and  wrought  both  in  oil  and  fresco.  He  paint- 
ed history,  landscapes,  animals,  and  battle  pieces 
with  great  credit,  and  executed  several  works  for 
the  churches  and  convents  at  Vienna,  Breslau,  and 
in  other  places.  His  best  works  are  his  landscapes 
with  cattle,  and  battle-pieces,  executed  in  a  style 
resembling  that  of  Peter  van  Bloem^n.  His  pic- 
tures are  well  desiened  and  colored,  his  fibres  and 
animals  correctly  drawn,  and  touched  with  great 
freedom  and  spirit  His  works  are  chiefly  con- 
fined to  his  own  countrv,  and  are  to  be  found  in 
the  best  collections.  There  were  several  of  his 
choicest  works  in  the  gallery  of  Augustus,  King 
of  Poland,  and  others  in  the  oollectien  of  the  late 
Count  Bruhl.    He  died  in  1743. 

REINOSO,  Don  Antonio  Garcia,  a  Spanish 
painter  and  architect,  bom  at  Cabra,  in  Andalusia, 
about  1623.  He  studied  under  Sebastiano  Marti- 
nez, and  executed  a  number  of  works  in-  the 
churches— distinguished  less  for  taste  than  facility 
of  execution, — among  which  was  a  large  paint- 
ing in  the  vault  of  a  chapel  in  the  church  of  the 
Capuchins  at  Andujar,  representing  the  Boly  Trin- 
ity, with  a  number  of  the  patriarchs,  and  below, 
St  Michael  and  St  George.  At  Linares,  he  paint- 
ed a  picture  of  Susanna  at  the  Bath,  in  which  the 
water  was  represented  so  truthfully  as  almost  to 
produce  illusion.  As  an  architect,  Reinoso  erected 
various  edifices,  particularly  at  Andujar  and  Mar- 
tos.    He  died  at  Cordova  in  1677. 

REINSPERGER,  John  Christopher,  a  Ger- 
man painter  and  engraver,  bom  at  Nuremberg  in 
1711,  and  died  in  1780.  He  studied  under  Li'^ 
tard,  and  painted  portraits,  some  of  which  he  en- 
graved nearlv  as  large  as  life,  in  a  coarse,  heavy, 
tasteless  style.  He  practised  some  years  at  Vien- 
na.   Among  his  prints  are  the  portraits  of   the 
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fiEseeror  Joseph  IT.,  the  Archduke  Leopold,  and 
the  impress  Dowager,  Elizabeth  Christiana. 

REITER,  REYTER,  or  REUTER,  Bartuolo- 
11  Bw,  a  C^erman  painter  and  engraver,  who  flourished 
at  Munich  iathe  first  part  of  the  17th  century.  He 
was  a  scholar  of  Hans  Ostendorffer  the  Younger. 
It  is  said,  traditionally,  that  he  was  one  of  the 
best  painters  of  Munich  la  his  time,  and  instructed 
many  pupils.  None  of  his  pictures  are  mentioned, 
and  not  a  single  name  of  his  pupils  is  recorded.  Na- 
gler  gives  the  following  list  of  his  prints,  various- 
ly signed,  BeUer^  Reiiter,  Reyter,  Reyiter^  Reur 
ler,  and  with  his  initials  B.  R.,  or  B.  R.  and  F. 
forfecU. 

1.  Ohriit  boldioff  the  Globe  in  his  right  hand.  2.  Cbrift 
■eated,  crowned  with  Tbom« ;  Barttme  ReiUer—Pictor 
inv,  Monaehy  1615.  3.  Christ  oanjing  his  Cross,  group 
of  hftlMength  llgares;  Oeorr  Btham  inv.  MonaehiL 
BarL  RtUUrfee,  1610.  4.  Christ  exposed  to  the  People ; 
inseribed  Bec^  HomOt  Bart.  Reitier  pieiorjltrur,  MonO" 
ehy  1612 /«c.  5.  The  Holy  Family,  with  St  liancis  or  St. 
Jerome,  half-fignres,  a  copy  after  Palma^  with  both  mo- 
Bograms.  6.  St  Jerome  sitting  in  a  Cavern,  half- figure, 
the  lion  on  the  left ;  signed  Bart.  Revtter  victor  inv.  et 
txcud.  There  is  an  impression  signed  Bartkolome  Renter. 
7.  A  Nymph  sitting  on  the  lap  of  a  Satyr,  Cupid  at  their 
feet;  Bart  Reiter./ee,  Monaehy  1610.  7.  Venus  hold- 
ing a  Mirror,  and  seated  with  Cupid  under  a  Tree,  half- 
fi^iree;  OeorgBehaminv.  B.  Reyter fee.  ISIQ.  9.  Nep- 
tune on  a  Sea-Horse,  holding  his  Tcident ;  Oeorg  Beham 
i»p.  Monaehy,  with  Reiter^s  mark,  and  the  date  1610.  10. 
A  Child  seated  on  a  SknU  and  blowing  Bubbles ;  B.  R,  F, 
Monaehi  Zimmerman  Excud.  11 — 18.  Eight  prints,  a 
•eries  of  naked  Children  in  different  poeitloos ;  marked  B. 
R. 

REITZ,  E..  a  Swedish  enmver,  who  flourished 
at  Stockholm  about  1700,  and  engraved  some  plates 
of  coins  and  architecture,  for  a  work  entitled  Su^- 
cia  Antigua  et  Hodiema, 

REM,  Matthew,  a  German  engraver,  who  flour- 
ished about  1635.  According  to  Prof.  Christ,  he 
engraved  the  plates  for  a  work  entitled  L* Archi- 
tecture de  Furtenbach,  He  usually  marked  his 
plates  with  the  initials  of  bis  name,  M.  R. 
■|-|T  REMBRANDT,  tah  Rhyn,  Paul,  was  one 
It  I  of  the  most  eminent  painters  and  engravers 
-'-^  *  of  the  Dutch  school.  He  was  the  son  of  a 
miller,  and  was  bom  in  1606,  at  a  small  village  on  the 
banks  of  the  Rhine,between  Leyderdorp  and  Ley  den, 
whence  he  was  called  Rembrandt  van  Kh3m, 
though  his  fitmily  name  was  G^erretz.  It  is  said 
that  his  father,  being  in  easy  circumstances,  in- 
tended him  for  one  of  the  learned  professions,  but 
was  induced  by  Rembrandt's  passion  for  the  art 
to  allow  him  tc  ^'*low  his  inclination.  He  entered 
the  school  of  JaM>b  van  Zwaanenberg  at  Amster- 
dam, where  he  continued  three  years,  and  made 
such  surprising  progress  as  astonished  his  instruc- 
tor. Having  learned  from  Zwaanenberg  all  he  was 
capable  of  imparting,  he  next  studied  about  six 
months  with  Peter  Lastmann,  and  afterwards  for 
a  short  time  with  Jacob  Pinaa  fVom  whom '  it  is 
said  he  acquired  that  caste  for  strong  contrasts  of 
light  and  shadow,  for  which  his  works  are  so  re- 
markable. He  was,  however,  more  indebted  for 
his  best  improvement  to  the  vivacity  of  his  own 
genius,  and  an  attentive  study  of  nature,  than  to 
any  information  he  derived  from  his  instructors. 
On  returning  home,  he  fitted  up  an  attic  room  with 
a  skylight,  in  his  father^s  mill,  for  his  studio,  where 
he  probably  pursued  his  lanors  lur  sevenu  vears, 
as  he  did  not  remove  to  Amsterdam  till  iu30. 
Here  ho  studied  the  grotesque  figure  of  the  Dutch 


booi^  or  the  rotund  contour  of  the  har-maid  of  aa 
alehouse,  with  as  much  precision  as  the  great  art* 
ists  of  Italy  have  imitated  the  ApoUo  Belvidere, 
or  the  Medicean  Venus.  He  was  exceedingly  ig- 
norant, and  it  is  said  that  he  oould  scarcely  read. 
He  was  of  a  wayward  and  eccentric  disposition, 
and  sought  for  recreation  among  the  lowest  orders 
of  the  people,  in  the  amusements  of  the  alehouse^ 
contracting  habits  which  continued  through  life; 
even  when  in  prosperous  circumstances,  he  mani- 
fested no  disposition  to  associate  with  more  refined 
%nd  intellectual  society.  It  will  readily  be  per- 
ceived that  his  habits,  disposi'ion,  and  studies 
could  not  conduct  him  to  the  noble  conceptions  of 
Rafiaelle,  but  rather  to  an  exact  imitation  of  the 
lowest  order  of  nature,  with  which  he  delighted  to 
be  surrounded.  The  life  of  Rembrandt  is  much 
involved  in  fable,  and  in  order  to  form  a  iust  esti- 
mate of  his  powers,  it  is  necessary  to  take  these 
things  into  consideration.  It  is  said  by  some  wri- 
ters, that,  had  he  studied  the  antique,  he  would 
have  reached  the  very  perfection  of  the  art,  but 
Nieuwenhuys,  in  his  review  of  the  Lives  and 
Works  of  the  most  eminent  painters  of  the  Dutch 
and  Flemish  schools,  in  Smith's  Catalogue  rai- 
8onn6,  vol.  xii.  and  supplement,  says  that  he  was 
by  no  means  deficient  on  that  point.  ^*  For  it  is 
known  that  he  purchased,  at  a  high  price,  casts 
from  the  antique  marbles,  paintings,  drawings, 
and  engravings  by  the  most  excellent  Italian  mas- 
ters, to  asfdst  him  in  his  studies,  and  which  are 
mentioned  in  the  inventory  of  nis  goods  when 
seized  for  debt"  He  then  goes  on  to  give  a  list  of 
the  works  so  seized.  Be  this  as  it  may,  he  cer- 
tainly never  derived  any  advantage  from  them. 
He  had  collected  a  great  variety  of  old  armor,  sa- 
bres, fliqcs,  and  fantastical  vestments,  ironically 
terming  them  his  antiques,  and  frequently  intro- 
ducing them  into  his  pictures. 

Rembrandt  had  already  brought  both  the  arts 
of  painting  and  engraving  to  very  great  perfection 
(in  his  own  way),  when  a  slight  incident  led  him 
to  fame  and  fortune.  He  was  induced  by  a  friend 
to  take  one  of  his  choicest  pictures  to  a  picture- 
dealer  at  the  Hague,  who,  being  charmed  with  the 
performance,  instantly  gave  him  a  hundred  florins 
for  it,  and  treated  him  with  great  respect  This 
occurrence  served  to  convince  the  public  of  his 
merit,  and  contributed  to  make  the  artist  sensible 
of  his  own  abilities.  In  1630  he  went  to  Amster- 
dam, where  he  married  a  handsome  peasant  girl, 
^frequently  copied  in  his  works),  and  settled  ther« 
for  life.  His  paintings  were  soon  in  extraordinary 
demand,  and  his  fame  spread  far  and  wide ;  pupils 
flocked  to  his  studio,  and  he  received  for  the  in- 
8tructk>n  of  each  a  hundred  florins  a  year.  He 
was  so  excessively  avaricious  that  he  soon  aban- 
doned his  former  carefol  and  finished  style,  for  % 
rapid  execution;  also  frequently  retouched  the 
pictures  of  his  best  pupils,  and  sold  them  as  his 
own.  His  deceits  in  dating  several  of  his  etchings 
at  Venice,  to  make  them  more  saleable,  led  some 
of  his  biographers  to  believe  that  he  visited  Italy, 
and  resided  at  Venice  in  1C35  and  1636 ;  but  it 
has  been  satisfactorily  proved  that  he  never  left 
Holland,  though  he  constantly  threatened  to  do 
so.  in  order  to  increase  the  sale  of  his  works.  As 
early  as  1628.  he  applied  himself  zealously  to 
etrhing.  and  soon  acquired  great  perfection  in  the 
art  His  etchings  were  esteemed  as  highly  as  his 
paintings,  and  he  had  recourse  to  several  ar^ifiocs 
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to  raise  their  price  and  increase  their  sales.  For 
example,  he  sold  impressions  from  the  unfinished 
plates,  then  finished  them,  and  after  having  used 
them,  made  some  slight  alterations,  and  thus  sold 
the  same  works  three  or  four  times ;  producing 
what  connoisseurs  term  variations  in  pnnts.  By 
these  practices,  and  his  parsimonious  manner  of 
living,  Rembrandt  amassed  a  large  fortune. 

Though  Rembrandt  acquired  a  distinguished 
reputation  for  his  historical  works,  he  is  more  de- 
serving of  admiration  as  a  painter  of  portraits. 
He  was  a  perfect  master  of  all  that  relates  to  col- 
oring, distribution  of  light  and  shade,  and  manage- 
ment of  the  pencil ;  but  he  has  no  claims  to  the 
other  great  recjuisites  of  the  true  artist — correct 
taste,  composition,  grouping,  dignified  expression, 
design,  perspective,  and  drapery.  He  drew,  in- 
deed, from  the  naked  models,  for  which  he  used  his 
scholars ;  but  what  sort  of  models  they  were,  his 
works  plainly  show.  In  his  composition  and 
grouping,  he  followed  common  nature  alone,  and 
his  momentary  humor,  which  was  often  whimsi- 
cal ;  in  design  he  followed  his  model  He  gene- 
rally concealed  the  naked  parts  as  much  as  possi- 
ble, rarely  allowing  the  hands  or  feet  to  be  seen, 
because  he  was  unable  to  draw  them  correctly,  al- 
ways making  them  too  large  or  too  small.  In 
those  works  where  he  could  not  avoid  naked  fig^ 
ures,  as  in  the  Descent  from  the  Cross,  the  En- 
tombment, and  several  re^esentations  of  Bathshe- 
ba  in  the  Bath,  his  figures  are  entirety  destitute  of 
proportion,  and  it  is  only  the  magic  tones  and  touch 
of  his  pencil  that  prevents  these  pictures  from  excit- 
ing disgust  in  every  beholder  of  taste.  Furthermore, 
he  was  the  most  outrageous  violator  of  the  pro- 
prieties of  costume  in  the  whole  history  of  art, 
often  introducing  the  Dutch  dress  of  his  time  into 
subjects  from  ancient  history.  His  drapery  is  fan- 
tastical, almost  entirely  destitute  of  taste,  and 
sometimes  ridiculous.  His  heads  possess  expres- 
sion and  character,  but  they  have  no  dignity ;  his 
Christ  is  a  man  of  the  lowest  class  of  the  people, 
and  his  Marys  are  common  women.  On  the  other 
hand,  the  seductive  simplicity  of  his  arrangements, 
the  glowing  beauty  of  his  coloring,  the  magic 
charm  of  his  chiaro-scuro,  almost  conceal  his  gross 
imperfections ;  and  it  was  these  excellencies  alone 
that  gained  him  his  great  reputation,  and  even  at 
the  present  day  uphold  the  estimation  of  his 
works,  which  command  such  enormous  prices. 
He  was  undoubtedly  the  greatest  master  of  chiaro- 
scuro that  the  world  has  ever  produced,  and  one 
of  the  greatest  colorists ;  in  the  harmony  of  his  tones 
no  other  painter,  with  perhaps  the  exception  of 
Titian,  has  equalled  him.  Although  his  portraits 
are  without  dignity  or  embellishment  they  exhibit 
so  much  nature  and  animation,  such  truth  and 
force  of  coloring,  that  it  is  allowed  he  has  never 
been  surpassed  m  this  particular  branch.  Many 
of  his  heads  are  finished  so  minutely  as  to  show, 
on  a  close  inspection,  everj  imperfection  in  the 
original,  as  moles,  wrinkles,  and  even  the  hairs  of 
the  beard ;  yet,  at  a  proper  distance,  the  whole  has 
such  an  astonishing  relief  and  effect  that  every 
portrait  seems  ready  to  start  from  the  canvass. 
Thus  a  picture  of  his  house-maiA,  placed  at  a  win- 
dow of  his  dwellingyis  said  to  have  deceived  the  pass- 
ers-by for  several  days,  who  wondered  that  she 
was  always  looking  out  of  the  window. 

Rembrandt  had  two  methods  of  handling.    In 


the  early  part  of  his  life,  until  some  time  after  he 
settled  at  Amsterdam,  he  finished  his  pictures  al- 
most as  highly  as  Gerard  Douw.  but  with  a  more 
spirited  pencil  and  a  richer  tone  of  color ;  such  are 
his  Esther  before  Ahasuerus,  the  Woman  taken  in 
Adulteiy,  St.  Peter  in  the  Boat,  St  John  preach- 
in  the  Wilderness,  anu  others.  He  afterwards 
adopted  a  greater  breadth  of  light  and  shadow, 
and  a  more  commanding  facility  of  executiOL  ;  in 
his  lights,  he  sometimes  laid  on  his  colors  so  un- 
sparingly that  they  project  far  from  the  canvass, 
and  thereby  much  increase  the  effect  at  a  distance ; 
it  is  said  that  he  laid  on  his  color  with  his  stick, 
palette  knife,  or  finder,  according  as  they  were  ca- 
pable of  producing  the  desired  effect  The  inven- 
tion of  Rembrandt  was  very  fertile,  his  imagina- 
tion lively  and  active,  and  he  designed  and 
wrought  with  great  facility.  He  always  preferred 
a  lieht  from  above,  and  had  a  small  aperture  made 
in  the  roof  of  his  studio,  by  which  alone  his  mod- 
el was  lighted.  To  this  uniform  method  is  as- 
cribed the  sameness  in  his  coloring,  which  is  al- 
ways similar  and  somewhat  monotonous.  Hia 
paintings  are  numerous,  and  are  dispersed  in  vari- 
ous public  and  private  collections  of  Europe ;  and 
when  they  are  offered  for  sale  they  command  enor- 
mous prices.  There  are  eight  of*^  his  pictures  in 
the  English  National  Gallery ;  one  of  these,  the 
Woman  taken  in  Adultery,  formerly  in  the  Or- 
leans collection,  sold  for  £5000.  In  Smith's  Cat- 
alogue raisonnft  is  a  description  of  .six  hun(|red  and 
forty  pictures  by  him,  the  public  and  private  gal- 
leries and  collections  in  which  they  were  located 
at  the  time  of  the  publication  of  the  work,  togeth- 
er with  a  copious  list  of  his  drawings  and  etchings, 
and  much  other  interesting  information.  He  left 
many  studies,  sketches,  and  drawings,  executed  in 
a  charming  style,  which  are  now  scarce  and  valu- 
able. 

Rembrandt  holds  a  distmguished  rank  among 
the  engravers  of  his  country ;  he  established  a 
more  important  epoch  in  this  art  than  any  other 
master.  He  was  indebted  entirely  to  his  own  gen- 
ius for  the  invention  of  a  process  which  has 
thrown  an  indescribable  charm  over  his  plates. 
They  are  partly  etched,  frequently  much  assisted 
by  the  dry  point  and  occasionally,  though  rarely, 
finished  with  the  graver ;  evincing  the  most  extra- 
ordinary facility  of  hand,  and  displaying  the  most 
consummate  knowledge  of  the  effects  of  light  and 
shadow.  His  free  and  playfiil  point  sports  in  pic- 
turesque disorder,  producing  the  most  surprising 
and  enchanting  effects,  as  if  by  accident ;  yet  an 
examination  will  show  that  his  motions  are  al- 
ways regulated  by  a  profound  knowledge  of  the 
Erinciples  of  light  and  shadow.  His  most  admira- 
le  productions  in  both  arts  are  his  portraits, 
which  are  executed  with  unexampled  expression 
and  skill.  For  a  full  description  of  his  numerous 
prints,  the  reader  is  referred  to  Bartsch's  Pein- 
tre  Graveur.  The  following  is  a  list  of  his  most 
esteemed  and  interesting  prints.  He  died  at  Am 
sterdam  in  1665.  as  is  satisfactorily  shown  by 
Nieuwenhuys,  though  others  say  in  1(574  and  1688 
poRTBArrs  or  bxmbbandt.  bt  himself. 
Rembrandt  with  hia  mouth  open.  1630.  The  Basts  of 
Rembrapdt  and  his  Wife.  1636.  A  Bust  of  Rembmndt ; , 
highly  finished  1638.  His  Portrait,  with  a  Crajon  in  hii 
band.  His  Portrait,  in  a  Persian  habit  1654.  There  are 
no  lets  thaa  twenty-seven  portraits  of  Rembrandt  b7  him- 
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•UBJBCn  or  THB  OLD  TBtTAMBirr. 

Adam  and  Bto  in  ParadlM.  1638.  Abraham  fendins 
away  Uagar.  1637.  Abraham  and  Isaac  1645.  Joseph 
relating  his  Dream.  1638.  Jacob  lamenting  the  Death  of 
Joseph.  Joseph  and  Potiphar's  Wife.  1634.  The  Tri- 
umph of  Mordeoai.    Tobit  and  the  Angel.  1641. 

BUBJXCTt  or  TBS  NXW  TBSTAMKKT. 

The  Annunciation  to  the  Shepherds.  1634.  The  Adora- 
tion of  the  Shepherds ;  there  are  three  diflferent  impros- 
sioos  of  this  ];date.  The  Cireamcision ;  fine.  The  Presen- 
tKtion  in  the  Temple.  1630.  The  Flight  into  Egypt  1658. 
Another  Flight  into  Egypt,  in  the  manner  of  meszotinto. 
The  Flight  into  Bj^ypt.  in  the  style  of  JBIsheimer.  The 
Holy  Family.  1654.  The  little  Tomb.  The  Tribute  Mo- 
ney. ChriH  driving  the  Money-changers  ont  of  the  Tem- 
ple. Christ  And  the  Samaritan  WomMK  The  same  sub- 
ject, with  the  city  of  Samaria  in  toe  distance.  1634.  The 
Resurrection  of  Lasarus.  1642.  The  great  Resurrection 
of  Lasarus ;  in  the  first  impressions  of  this  print,  which 
are  scarce,  the  figure  running  away  affrighted  is  with  his 
head  unoorered  ;  in  the  second  he  wears  a  cap.  Christ 
Healing  the  Sick ;  known  by  the  name  of  the  Hundred 
GuUdtrt  pHni.  The  Great  Ecce  Homo  1636.  The  De- 
scent from  the  Cross.  1633.  Christ  presented  to  the  Peo- 
ple. 1655.  The  Crucifixion.  1658  The  Entombing  of 
Christ.  Christ  with  the  Disciples  at  Emmaus.  1643.  The 
Good  Samaritan ;  in  the  first  impressions  of  this  plate  the 
tail  of  the  horse  is  white.  St  Peter  and  St  John  at  the 
Gate  of  the  Temple.  The  Baptism  of  the  Eunuch.  1641. 
The  Death  of  the  Virgin.  1639. 

DBVOirr  SUBJBCTt. 

The  Stoning  of  Stephen.  1636  St  Jerome  sitting  near  the 
tnuik  of  a  Tree.  1654.  The  same,  kneeling.  1634.  The 
same,  writing  in  a  book.  1646.  The  same ;  an  unfinished 
plate.    8t  Francis  praying.  1657 ;  very  scarce* 

TABJOUe    BUBJBCTS. 

The  Hour  of  Death.  Youth  surprised  by  Death.  1639. 
The  Marriage  of  Jason  and  Creusa.  1648.  The  Star  of  the 
Kings.  A  Lion  Hunt  Another  Lion  Hunt  The  Blind 
Bagpiper.  The  Spanish  Gipsy.  The  Rat-killer.  1632. 
The  Goldsmith  The  Pancake  Woman.  1635.  The  Jewish 
Synagogue.  1648.  The  Corn-cutter.  The  Schoolmaster. 
1641.  The  Mountebank.  1635.  The  Traveling  Peasants. 
The  Jew  with  the  high  cap.  1639.  The  Astrologer.  Tha 
Philo«>pher.    The  Persian.  1632.    The  Skater 


Sereral  small  plates  of  Beggars,  men  and  women ;  some 
•f  which  are  scarce.  A  group  of  Beggars  at  the  door  of  a 
bouse.  164a 

ACADBMICAL  SUBJBCT8. 

A  Student  drawing  from  the  model,  called  the  Statue  of 
Pygmalion.  The  Bathers.  1631.  The  Woman  before  the 
Stove ;  there  are  lour  impressions  of  this  plate.  A  Wo- 
man with  her  feet  in  the  water. 

LABDSCAPBe. 

The  Bridge  of  the  Burgomaster  Six.  1643.  A  View  of 
Amsterdam.  The  SporUman.  The  three  Trees.  1642.  A 
Landscape,  called  the  Milk  Pails.  The  Coach  Landscape. 
View  of  a  Village  near  the  high  road,  arched.  1650.  Vil- 
lage with  a  square  Tower,  arched.  1650.  A  large  Land- 
son  pe,  with  a  Cottage  and  Bam.  1641.  The  companion,  a 
Village  is  seen  in  the  disUnce.  1641.  An  arched  Land- 
scape, with  Cattle.  Do.,  with  an  Obelisk  Rembrandt's 
Father's  Mill.  1G41.  The  Goldveigher's  Field.  1651.  A 
Landscape,  with  a  Cow  drinking. 

PORTRAITS  OP  MBN. 

An  old  Man  with  a  lam  beard.  A  Man  with  a  Cmci- 
fix  and  a  Chain.  1641.  f.  Antonides  vander  Linden,  the 
Professor  of  Physio.  Janos  Silvius.  Minister  of  Amster- 
dam. A  young  Man  meditating.  1637.  Manasseh  Ben 
Israel.  1636.  Doctor  Fauslus.  Renier  Hansloo,  Minister 
of  the  Anabaptists  1641.  Clement  de  Jonge,  Printseller. 
1651.  A  brahnm  France.  Theold  Haaring.  The  young 
Uanrinff.  1653.  John  Lutma,  Goldsmith.  1656.  John  As- 
selyn.  Painter.  Ephraim  Bonus,  a  Jewish  Phjrsician. 
Wtenbogardos ;  07al.  1635.  John  Cornelius  Sylvias.  The 
Banker,  or  Goldweigbcr.  1639.  The  little  Coppenol,  the 
Wilting- master.    The  great  Coppenol ;  there  are  impret- 
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lions  of  this  plate  with  the  back-ground  white,  or  nnfln- 
ished.  which  are  verv  scarce.  The  Advocate  Tolling.  The 
Burgomaster  Six.  1647. 

PANCT  HBAD8  Or  MBIT. 

Three  Oriental  Heads,  inscribed  Rembrandt  VenetiU 
1635.  An  old  Man  with  a  large  beard.  An  old  Man  bald- 
headed.  1630.  A  young  Man,  half-length;  in  profile 
Bust  of  an  old  Man,  with  a  square  beard  and  a  velvet  cap 
1637.  The  Turkish  SUve.  The  PhUosopher,  with  tha 
hour-glass. 

POBTBAtTt  or  MBK. 

The  great  Jewish  Bride.  The  litUe  Jewish  Bride.  163S 
Two  Portraits  of  old  Women.  A  youuff.  Woman  reading. 
1634.  An  old  Woman  with  a  book.  1634.  An  old  Wo- 
man in  an  OrienUl  dress.  1631.  Rembrandt's  Mother. 
1631.  Rembrandt's  Wife.  An  old  Woman  sleeping.  An 
old  Woman  with  Spectacles. 

REMSDTKE.  a  Dutch  painter  and  engraTer^ 
of  whom  little  is  known.  He  visited  England, 
and  was  much  employed  by  Dr.  William  Hunter, 
in  drawing  and  engraving  subjects  of  natural  his- 
tory and  anatomy.  In  conjunction  with  his  son, 
he  published  a  volume  of  plates  in  1778,  etched 
from  various  works  in  the  British  Museum. 

REMSHARD,  Charles,  a  German  engrayer. 
bom  at  Augsburg,  according  to  Zani,  in  1678,  ana 
died  in  1755.  He  executed  a  few  plates,  and  cop- 
ied some  prints  of  other  masters,  generally  marked 
with  his  mitials,  C.  R. 

RENANTO,  J.,  an  engraver  of  little  note,  men- 
tioned by  Strutt  as  the  artist  of  a  wooden  cut  of 
the  Wise  Men's  Offering,  indifferently  executed. 

REN  ARD,  J.,  a  French  engraver,  who  flourished 
at  Paris  about  1710.  He  executed  a  part  of  the 
plates  for  the  collection  of  views  of  the  palace  and 
gardens  at  Versailles. 

RENARD,  Simon  db  St.  AifORi,  a  French 
painter  and  engraver,  bom  at  Paris  in  1614.  He 
studied  under  Louis  Bobrun,  and  painted  portraits 
with  considerable  success,  tie  is  said  also  to  have 
engraved  quite  a  number  of  plates,  the  principal 
of  which  are  a  set  of  fortv-six  after  the  works 
of  Charles  le  Bmn  in  the  gallery  of  Apollo  in  the 
Louvre.  He  died  at  Paris  in  1677.  Dumesnil 
doubts  whether  he  engraved  the  plates  after  le 
Brun,  as  they  were  not  published  till  1695, eighteen 
years  after  his  death ;  he  supposes  that  they  were 
executed  by  an  engraver  <^  the  same  name,  prolMi- 
bly  his  son* 

RENARD,  Jean  Auoustin,  a  French  architect, 
born  at  Paris  in  1744.  He  first  studied  painting 
under  Hallft,  but  subsequently  devoted  himself  to 
architecture,  and  acquired  a  knowledge  of  that  art 
under  the  professor  le  Roi.  In  1773  he  gained  tht 
grand  prize,  and  visited  Rome  with  the  royal  pen- 
sion. While  busily  occupied  in  designing  the  an- 
tique monuments  of  that  city,  he  frequently  en- 
countered the  Abbe  de  St.  Non.  who  engaged  him 
Hn  a  coadjutor  in  his  famous  Voyage  pittaretque 
(f  Italie.  for  which  Renard  made  a  number  of  ex- 
cellent designs.  On  returning  to  Paris  in  1784 
he  was  appointed  Inspector  of  the  Roval  Build- 
ings, and  the  following  year  Inspector  of  the  Quar- 
ries. In  1792  he  was  chosen  a  Royal  Academi- 
cian. Under  the  rule  of  Napoleon  he  held  several 
appointments  from  govemment  Among  his  prin- 
cipal works  were  the  grand  stables  erecteil  by  or- 
der of  Louis  XVI.  at  Sevres  and  St.  Germain  en 
Laie.  His  chief  talent  was  in  decoration,  evinced 
in  the  Hotel  d^Orsay  the  Hotel  de  Benevent,  at 
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Paris,  and  the  chateau  de  Valencay.    ftenard  died 
in  1807. 

RENESSB,  0.  A.,  a  Dutch  designer  and  engraT- 
er,  of  whom  nothing  is  known,  ezoept  by  a  few 
etchings  which  bear  so  strong  a  resemblance  to 
those  of  Rembrandt,  that  thej  might  easily  be 
mistaken  for  the  works  of  that  master,  were  it  not 
for  the  sifmatiire.  Bartsch  has  admitted  one  into 
his  CaUWue  (torn.  ii.  p.  104..  No.  18.)  Na- 
gler  describes  six  etchings  by  him ;  BruIIiot  says 
there  are  eleven  known ;  and  that  only  one  bears 
his  monogram,  composed  of  the  initiiJs  0.  A. 
K..  which  he  supposes  to  be  the  artist's  portrait^ 
as' it  represents  a  man  seated  at  a  table  hold- 
ing a  burin  in  his  hand;  they  are  dated  from 
1649  to  1661 ;  most  of  the  prints  are  marked  with 
hi&^onogram,  accompanied  by  enesse.  The  Dutch 
writers  mention  a  J.  Renesse  and  an  A.  C.  Re- 
nesse,  who  painted  landscapes  and  sea-pieces.  The 
following  are  the  prints  described  by  Nagler : 

A  half-length  flgart  of  a  Man  seated  at  table,  with  the 
ikionogram.  A  Clergyman  seated  at  a  table,  with  booki, 
Ao.,  signed  Rene9»e,  A  half-length  figure  of  a  yonng 
Man.  Fall-faoe  Portrait  of  a  jouns  Man,  with  long  hair 
escaping  from  under  his  cap;  sifpied  C.  A.  Rtnuitt,  1561. 
Christ  bearing  his  Cross.  A  Village  Fair,  with  Mounte- 
banks and  a  crewd  of  People. 

!r)  r^      RENT,  Guioo.     ITiis  great 

iTtX    or  I  I<  painter  was   bom  at   Bologna 
VU  Vr       VJVfn  1575.    He  was  the  son  of 

,  Samuel  Reni.  an  eminent  mnsician.  who  intended 
his  son  for  the  same  professron.  but  manifesting 
an  early  and  decided  passion  for  art,  he  placed 
him  in  the  school  of  Denis  Calvart  where  he  made 
auch  rapid  progress  that  his  instructor,  after  slight- 
ly retouching  his  picture.<%,  sold  them  for  his  own. 
Upon  attaining  his  twentieth  year,  the  great  rep- 
utation of  the  Caracci  induced  him  to  enter  their 
academy,  and  he  was  for  some  time  the  favorite  dis- 
ciple of  Lodovico.  He  had  already  given  proof 
of  uncommon  ability  in  several  works  for  the 
Palazzo  Bonflgliiioli.  when  some  of  the  works  of 
Michael  Angelo  Oaravaggio  were  brought  to  Bo- 
logna. The  novelty  of  the  style.  an<l  the  violent 
contrast  of  his  light  and  shadow,  astonished  and 

eased  the  generality  of  people,  both  at  Rome  and 
logna,  and  Guido  was  induced  to  adopt  for  a 
time,  his  singular  principles.  The  applause  be- 
stowed upon  the  false  style  of  Caravagcrio,  was 
extremely  mortifying  to  the  Caracci.  Lodorico, 
familiar  with  the  graces  of  Oorreggio.  was  dis- 
gusted with  the  praises  bestowed  on  productions 
divested  of  dignity  and  grandeur,  whose  chief  at- 
tractions were  confined  to  a  striking,  but  un- 
natural contrast  of  light  and  shade.  In  a  confer- 
once  held  by  the  Caracci  on  this  subject  at  which 
Guide  was  present.  Annibale  proposed,  as  a  means 
of  bringing  the  new  style  into  disreputa  to  Mlopt 
one  of  an  opposite  character.  ^To  the  crude- 
ness  and  violence  of  his  tones,"  said  ho.  *•  I  would 
oppose  tenderness  and  suavity.  Instead  of  dark- 
ness and  obscurity,  I  would  represent  my  figures 
in  the  open  day.  Far  from  avoiding  the  diffi- 
culties of  the  art  under  the  disgm'se  of  powerful 
fihadows.  I  would  court  them  by  displaying  every 
part  in  the  clearest  light.  For  the  vulgar  nature 
which  Caravaggio  is  content  to  imitate.  1  would 
substitute  the  most  select  forms,"  The  principles 
inculcated  by  Annibale.  made  a  profound  impres- 
sion on  the  mind  of  Guido.  and  induced  him  to 
adapt  a  course  which  eventually  conducted  him  to 


immortal  distinction.  He  soon  proceeded  to  pot 
theee  principles  into  practice,  bat  ne  had  no  sooner 
exhibited  some  specimens,  than  he  encountered  the 
violent  animosity  of  his  fellow-students ;  they  up- 
braided him  with  his  insolence  in  aspiring  to  sin- 
gularity, and  adopting  a  new  system,  and  even  Lo- 
dovico, who  had  heretofore  treated  him  with 
marked  kindness,  spoke  of  his  new  productions 
with  harshness  and  severity,  and  at  length  dismiss- 
ed him  from  his  academy.  From  a  pupil,  he  thus 
made  Quido  a  rival,  and  in  order  to  humble  hini, 
bestowed  his  &yor  on  (jkiercino,an  artist  of  quite 
another  taste.  By  some  critics  Guido  is  esteemed 
the  great  genins  of  the  Bolognese  school^  and  the 
Caracci  found  sufficient  reason  for  th^r  jealousy, 
in  his  uncommon  talents,  his  elevated  and  ambi- 
tious mind  that  aspired  to  something  great  and 
original  from  theoutset  of  his  career.  When  Guido 
painted  his  picture  of  8t.  Benedetto  in  the  Desert, 
ror  the  cloister  of  8.  Michele  in  Boeoo,  where  were 
several  of  the  finest  works  of  Lodovico,  the  public, 
astonished  at  the  dignity  and  beautjr  of  his  pic- 
ture, declared  that  the  master  had  found  a  rival 
in  his  scholar.  To  the  pnuse  of  that  eminent 
artist,  it  is  said  that,  notwithstanding  his  previous 
severe  conduct,  he  expressed  his  approval  of 
Guido's  performance. 

Gnido  had  not  yet  visited  Rome,  though  his 
works  were  well  known  And  highly  esteemed  in 
that  capitaL  He  was  invited  thither  by  Giusep* 
pino  C^ari,  with  the  intention  of  producing  a  rivat* 
ship  between  him  and  Caravaggio.  Besides  his 
desire  of  seeing  and  studying  the  works  of  Raf- 
fiMlle  and  other  f^reat  masters,  he  wished  to  visit 
Annibale  Caracci,  then  engaged  in  decorating  the 
Famesian  gallery,  whose  unkindness  he  had  for* 
gotten,  and  whose  great  talents  he  always  high- 
\y  respected.  Albano,  his  friend  and  fellow  pupil, 
accompanied  him.  His  first  production  at  Rome 
was  the  Martyrdom  of  St  Cecilia,  for  the  chnrah  of 
that  saint  ^och  was  the  infittnation  that  prevailed 
at  Rome  in  &yor  of  the  works  of  Caravaggio,  that 
when  the  Cardinal  Borghese  ^ve  him  the  commis- 
sion to  paint  his  celebrated  picture  of  the  Crucifix* 
ion  of  St  Peter,  he  expressly  stipulated  that  it 
should  be  painted  in  the  manner  of  that  master. 
Without  departifig  from  his  engagement,Gaido  ex- 
hibited in  the  com  position  and  design  a  correctness, 
dignity  and  grandeur,  £ur  superior  to  Caravaggio. 
He  now  rose  rapidly  in  public  estimation,  ana  re* 
ceived  such  fiattering  encouragement  as  produced 
many  enemies,  the  most  furious  of  whoni  was  Car- 
ava^o,  but  the  most  dangerous  was  Annibale 
Caraod,  who  blamed  Albano  for  bringing  him  to 
Rome,  aepreciated  his  talents,  and  put  Domeni- 
chino  in  competition  with  him.  Even  Albano  be- 
came his  bitter  enemy,  when  he  found  that  Guido 
was  esteemed  his  superior.  But  he  triumphed 
over  all  his  adversaries,  and  was  chosen  by  Paul 
V.  to  decorate  the  private  chapel  of  the  palace  of 
Monte  Cavallo  with  histories  of  the  Virgin,  which 
materially  added  to  his  reputation.  But  being 
disgusted  with  the  Cardinal  Spinola,  the  Pope's 
treasurer,  on  account  of  the  price  he  was  to  receive 
for  his  works,  he  returned  to  Bologna,  where  he 
executed  his  famous  picture  of  the  Murder  of  the 
Innocents  for  the  church  of  8.  Domenico,  and  the 
Repentance  of  St  Peter,  fortheCa8aSampieri,one 
of  n  is  most  esteemed  works.  Theee  distinguished 
performances  increased  his  reputation.  The 
rope  invited  him  back  to  Rome,  received  him  in 
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the  roost  gr^^ions  manner,  loaded  bim  iirith  fa- 
roTrK  ind  oommiflsioned  him  to  decorate  the  chapel 
of  S  Maria  Maggiore.  His  most  celebrated  works 
in  the  palaces  at  Home  are,  his  fresco  of  the 
Aurora,  m  the  Palaxzo  Roroigliosi,  which  has  been 
admirably  en^a^ed  by  Kaphael  Morghen;  his 
Fortune,  m  the  CampidOf^lio ;  the  Rape  of  Helen, 
in  the  Spada  palace,  and  his  Magdalen,  in  the^  Bat- 
herini  collection.  He  was  next  inyited  to  Naples 
to-  decorate  the  chapel  of  S.  Gennaro.  He  had 
scarcely  commenced  operations  when  he  was  as- 
sailed bj  that  desperate  band,  of  which  Bellisario 
and  Spagnoletto  were  the  head.  Being  warned 
that  he  must  instantly  quit  Naples  or  prepare  for 
death,  he  lost  no  time  in  returning  to  Bologna, 
where  he  resided  during  the  remainder  of  his  life, 
reornying  so  many  commissions  firom  all  parts  of 
Italy,  that  he  was  under  the  neoesst^  of  refusing 
many  of  them. 

The  following  learned  and  admirable  critique  is 
extracted  from  Lanzi.  somewhat  condensed,  but 
the  sense  strictly  preserred.  **The  words  of 
Annibale  Caracci  made  a  deep  impression  on  the 
mind  of  Guido.  nor  was  it'lonj^  before  he  applied 
himself  to  the  style  thus  indicated.  Sweetness 
was  his  object ;  he  sought  it  equally  in  design,  in 
the  touch  of  his  pencil,  and  in  his  coloring  ;  from 
that  time  he  b^n  to  use  white  lead,  a  color 
ayoided  by  Lodoyico.  and  at  the  same  time  pre- 
dicted the  durability  of  his  tints,  soch  as  they 
haye  proyed.  His  fellow  pupils  weraJndignant  at 
his  presuming  to  depart  from  the  method  of  the  Oa- 
racoi.  and  returning  to  the  feeble,  undecided  manner 
of  the  past  century.  He  did  not  pretend  to  be  in- 
dHi^rent  to  their  remarks  or  adyiee ,  he  stiU  pre- 
seryed  that  strength  of  style  so  much  aimed  at 
by  his  school,  while  he  softened  it  with  more  than 
its  usual  delicacy ;  and  by  degrees  proceeding  in 
the  sarao  direction,  he  attained  in  a  few  years,  to 
that  degree  of  delicacy  he  had  proposed.  For  this 
reason,  I  haye  obseryed  at  Bologna,  more  than 
elsewhere,  his  first  manner  distingukhed  from 
his  second,  and  it  is  made  a  question  which  of  the 
two  is  preferable ;  nor  do  all  agree  with  Malyasia. 
who  pronounced  ^be  former  the  most  pleasing,  and 
the  latter  the  most  studied. 

In  these  yariations,  howeyer,  he  neyer  lost 
sight  of  that  exquisite  ease  which  so  much  at- 
tracts us  in  his  works.  He  was  more  particularly 
attentiye  to  the  correct  form  of  beauty,  especially 
in  his  youUiful  heads.  Here,  in  the  opinion  of 
Mengs,  he  surpasses  all  others,  and,  aooordinp  to 
Passeri's  expression, '  he  drew  faces  of  Paradise.' 
Rome  more  richly  abounds  in  them  than  Bologna 
itself.  The  Fortune  in  the  Capitol  the  Aurora  in 
the  Rospigliosi,  the  Helen  in  the  Spada.  the  Her- 
odias  in  the  Coraini.  the  Magdalen  in  the  Barbe- 
rini,  with  other  subjects  in  &e  possession  of  sey- 
eral  princes,  are  regarded  as  the  wonders  of  Guide's 
art  This  power  of  beauty  was,  in  the  words  of 
Albano.  his  most  bitter  and  constant  riyal,  ^  the 
gift  of  nature,'  though  the  whole  was  the  result  of 
his  own  intense  study  of  natural  beauty,  of  Raf- 
fnetle,  and  the  ancient  medals,  cameos,  and  statues. 
He  declared  that  the  Medioean  Venus,  and  the 
Niobe,  were  his  most  fayorite  models ;  and  it  is 
seldom  we  do  not  recognize  in  his  paintings  either 
Niobe  herself,  or  one  of  her  children,  though  di- 
yersifted  in  a  yariety  of  manners,  with  such  ex- 
quisite grace,  as  in  no  way  to  appear  borrowed. 
In  the  same  way  did  Giiido  derive  adyantage  from 
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KaflEkelle.  Corr^gio,  Parmiggiano,  and  from  his 
beloyed  Paul  Veroneee,  from  all  whom  he  selected 
innumerable  beauties,  but  with  such  happy  free- 
dom of  hand,  as  to  excite  the  enyy  of  Uie  Canucci. 
And  in  truth,  this  artist  aimed  less  at  copying 
beautiful  countenances,  than  at  forming  for  him- 
self a  certain  general  and  abstract  idea  of  beauty, 
as  we  know  was  done  by  the  Greeks,  and  this  he 
modulated  and  animated  in  his  own  style.  When 
interrogated  by  one  of  his  pupils,  in  what  part  of 
heaven,  in  what  mould,  he  found  these  wondrous 
features,  which  he  only  drew,  he  pointed  to  the 
casts  of  the  antiaues,  just  alluded  to,  adding,  'you 
too  may  gather  u-om  such  examples,  beauties  sim- 
ilar to  those  in  my  pictures,  if  your  skill  be  equal 
to  the  task.'  He  took,  moreoyer,  for  the  model 
of  one  of  his  Maedalens,  the  yulgar  head  of  a  color 
grinder,  but  under  his  hand,  eyery  defect  disap- 
peared, each  part  became  graceful,  and  the  whole 
a  miracle  of  art  Thus  too,  in  his  naked  figures, 
he  reduced  them,  whateyer  they  were,  to  perfect 
form,  more  especially  in  the  hands  and  feet  in 
whicn  he  is  singular ;  and  the  same  in  his  ara- 
penes,  which  he  often  drew  from  the  prints  of  Al- 
bert Dnrer,  enridiing  them,  fi-eed  from  their  dry 
ness.  with  those  flowing  folds,  or  that  grandeur  of 
disposition  best  adapted  to  the  subject  To  por- 
traits themselyes.  while  he  presenred  the  forms  and 
age  of  the  originals,  he  gaye  a  certain  air  of 
noyelty  and  grace,  such  as  we  see  in  that  of  Sixtus 
v.,  in  the  Galli  palace  at  Osimo.  or  that  wonderful 
one  of  Cardinal  Spada.  in  the  possession  of  some 
of  his  descendants  at  Rome.  There  is  no  one  actioui 
position,  or  expression,  at  all  injurious  to  his  fig 
ures;  the  passion,  grief,  terror,  sorrow,  are  all 
combined  with  the  expression  of  beauty ;  he  turns 
them  eyery  way  as  he  lists ;  he  changes  them  into 
eyery  attitude,  always  equally  pleasing,  and  eyery 
one  equally  entitled  to  the  eulogy  given  him  of 
displaying  in  every  action  and  every  step,  the  beau- 
ty which  secretly  animates  it. 

What  most  surprises  us  is  the  variety  which  he 
infuses  into  this  beauty,  resulting  no  less  from  the 
richpess  of  his  ipisgination,  than  from  his  studies. 
Still  continuing  to  design  in  the  academy  up  to 
the  close  of  his  career,  he  practised  his  invention 
how  best  to  vary  his  idea  of  the  beautiful,  so  as  to 
fVee  it  from  all  monotony  and  satiety.  He  was 
fond  of  depicting  his  countenances  with  upraised 
looks,  and  used  to  say  that  he  had  an  hundred 
different  modes  of  thus  representing  them.  He 
displayed  equal  varieties  !h  his  draperies,  though 
invariably  preferring  to  draw  the  folds  ample,  easy 
and  natural,  and  with  a  clear  meaning  as  to  th. 
origin,  progress,  and  disposition,  nor  did  he  throw 
less  diversity  into  the  ornaments  of  his  youthful 
heads,  disposing  the  tresses,  whether  loose,  bound, 
or  left  in  artful  confusion,  always  differently,  and 
sometimes  casting  over  them  a  veil,  fillet  or  turban, 
so  as  to  produce  some  fresh  display  of  grace ;  nor 
were  his  heads  of  old  men  inferior  in  this  respect 
displaying  the  inequality  of  the  skia  the  flow  of  the 
bea^,  with  the  hair  turned  up  as  we  see  on  every 
side,  and  animating  the  features  with  a  few  boM 
decided  touches,  and  few  lights,  so  as  to  give 
great  effect  at  a  distance,  altogether  with  a  surpri- 
sing degree  of  nature,  specimens  of  which  are  to 
be  seen  in  the  Pitti  Palace,  the  Barberini  and  Alba- 
no galleries ;  and  yet  these  are  among  the  least 
rare  of  this  artist's  productions.  He  bestowed  sim- 
ilar attention  to  varying  his  flesh  colors." 
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These  commendations  will  only  apply  to  the 
best  works  of  Quido.  His  exalted  faculties  were 
degraded  by  a  fatal  passion  for  gaming,  which, 
though  his  gains  were  great,  kept  him  in  continual 
indigence.  Towards  the  close  of  his  life,  to  grati- 
fy his  passion,  and  to  supply  his  necessities,  he  sent 
into  the  world  numerous  works,  executed  with 
such  negligence  and  haste,  as  to  be  totally  unwor- 
thy of  his  reputation,  and  he  even  slightly  re- 
touched the  pictures  of  his  pupils  and  sold  them 
as  his  own.  This  gave  his  enemies  an  opportunity 
to  depreciate  his  merits,  which  they  did  not  fail  to 
employ,  accusing  him  of  being  deftcient  in  inven- 
tion, incorrect  in  design  and  perspective,  dispro- 
portionate in  his  figures,  and  mannered  in  his  style, 
the  latter  accusation  being  strenuously  insisted 
upon  by  the  implacable  Albano.  Occasionally 
such  were  his  necessities,  that  he  sent  his  pictures 
to  sale  before  their  completion.  Yet,  says  Lanzi, 
these  pictures  are  not  excluded  from  royal  cabinets ; 
that  of  Turin  pofisesses  one  of  Marsyas,  a  finely 
finished  figure,  before  which  is  seen  standing  little 
more  than  the  sketch  of  an  Apollo.  Therefore 
to  form  a  fair  estimate  of  his  powers,  we  ai«  to 
judge  by  his  best  works,  such  as  the  Crucifixion 
of  St.  Peter  at  Rome,  the  Miracle  of  the  Manna 
at  Ravenna,  the  Conception  at  Forli.  the  Murder 
of  the  Innocents,  and  St.  Peter  and  St  Paul,  at 
Bologna,  the  Purification  at  Modena,  and  the  As- 
sumption at  Genoa,  placed  directly  opposite  the 
St.  Ignatius  of  Rubens,  by  which  contrast  it  does 
not  suffer  in  the  least,  together  with  many  other 
grand  works  at  Rome.  Bologna,  and  other  places. 

Some  writers  attribute  to  Guido  two  manners, 
and  others  three,  at  different  periods;  the  first 
comprises  those  pictures  which  resemble  the  man- 
ner of  the  Caracci.  and  particularly  that  of  Cara- 
vaggio.  marked  by  deep  shades,  narrow  and  power- 
ful lights  and  strong  colo|ring ;  in  short  an  effort 
after  great  effect  distinguished  his  works  at  this 
period.  The  second  manner  is  completely  oppo- 
site to  the  first,  and  has  already  been  fully  de- 
scribed ;  the  third  commences  soon  after  his  re- 
turn from  Naples  to  Bologna,  when  he  be^n  to 
work  more  for  profit  than  for  fame.  It  is  distin- 
guished by  a  general  carelessness  in  design  and 
execution,  with  a  greenish  gray  coloring,  altogether 
mannered. 

Guido  is  generally  regarded  as  the  most  dis- 
tinguished disciple  of  the  school  of  the  Caracci, 
with  the  exception  of  Domenichino,  and  some  even 
give  him  the  preference.  The  Italians  say  of  him 
that  ^  grace  and  beauty  dwelt  upon  his  pencil  to  ani- 
mate bis  figures."  The  distinguishing  character- 
istics of  his  style  are  elegance  and  grace,  a  singular 
facility  of  execution,  a  free  but  delicarte  pencil,  an  ex- 
quisite touch,  and  great  suavity  and  harmony  of 
coloring.  He  particularly  excelled  in  tender,  pa- 
thetic, and  devout  subjects,  in  which  he  could  man- 
ifest the  sweetness  and  delicacy  of  his  thoughts. 
In  one  of  his  letters  to  a  friend,  he  expressed  a 
wish  **  that  he  had  had  the  wings  of  an  angel,  to 
have  ascended  into  paradise,  and  there  to  have  be- 
held the  forms  of  the  beatified  spirits.  I^hat  he  might 
hfkve  copied  them  into  his  pictures."  He  poss- 
essed an  extraordinary  faculty  of  being  able  to  ex- 
press grief,  sadness  or  terror,  without  detriment 
to  the  beauty  of  his  heads.  His  Madonnas  and 
Magdalens  are  distinguished  by  a  noble  simplicity 
peculiar  to  himself.  The  heads  of  his  figures  are 
acc«?unted  not  inferior  to  those  of  Raffaelle  for  cor- 


rectness of  design  or  engaging  propriety  of  expres- 
sion. De  Piles  says  that  "  the  great  merit  of  Gutdo 
consisted  in  that  moving  and  persuasive  beauty 
which  did  not  proceed  .so  much  from  regularity  of 
features,  as  from  a  lovely  air  he  gave  to  the  moutk 
with  a  peculiar  modesty,  which  he  had  the  art  to 
place  in  the  eye."  Guido  instructed  many  pupils; 
ne  taught  at  Rome,  and  at  Bologna,  he  opened  a 
school,  which,  according  to  Crespi,  was  frequented 
by  more  than  two  hundred  pupils.  Even  his  ri- 
vals took  advantage  of  it,  as  Domenichino.  Albano, 
and  Lanfranco,  along  with  their  best  di.sciples, 
and  Lanzi  says  it  is  an  indisputable  fact,  that  thev 
derived  from  him  that  degree  of  delicacy  in  whicK 
they  sometimes  surpass  the  Caracci. 

The  works  of  Guido  are  numerous,  and  are  to  be 
found  in  all  the  principal  collections  in  Italy,  and 
throuerhout  Europe ;  there  are  several  in  th^  Eng- 
lish National  gallery,  but  some  of  them  are  of 
doubtful  authenticity,  or  if  genuine,  are  among  his 
poorest  works.  He  was  fond  of  amusing  himself 
with  the  point  and  we  have  a  considerable  num- 
ber of  his  charming  etchings,  executed  with  great 
freedom  and  boldness,  in  the  style  of  a  p^ect 
master.  They  exhibit  the  same  beautiful  expres- 
sion in  the  heads  and  correctness  in  the  extremi- 
ties, which  are  so  much  admired  in  his  pictures. 
Simone  Cantarini,  called  II  Pesarese.  imitated  the 
etchings  of  Guido  with  such  precision,  as  to  mis- 
lead the  inexperienced.  Bartsch  describes  sixty- 
eight  prints  by  him.  marked  with  his  monogram, 
or  simply  with  his  initials,  G.  R.  He  also  modeled 
in  clay,  and  is  said  to  have  executed  several  statoest. 
Among  those  pupils  who  adhered  most  closely  to 
his  style,  were  Francesco  Gessi,  Giacomo  Semenza, 
Guido  Cagnacci,  iSimone  Cantarini,  Pietro  Ricchi, 
Andrea  Sirani,  and  Gio.  Battista  Bolognini.  He 
died  at  Bologna  in  1642. 

RENOU.  Antoink.  a  French  painter,  bom  at 
Paris  in  1731.  He  studied  snocessively  under 
Pierre  and  Vien.  and  gained  the  second  prise  in 
paintinfT.  About  1760.  he  was  invited  to  the  court 
of  Stanislaus,  king  of  Poland,  where  he  was  ap- 
pointed painter  to  the  court  and  also  exercised  his 
talents  in  the  histrionic  and  poetic  arts.  At  the 
death  of  his  patron,  he  returned  to  Paris  about 
1766,  where  he  jsrained  considerable  distinction  for 
his  picture  of  Christ  disputing  with  the  Doctors, 
exhibited  in  that  year.  In  1781,  he  was  admitted 
into  the  Academy,  upon  the  execution  of  his  picture 
of  Aurora,  in  the  Apollo  gallery  of  the  Louvre. 
Among  his  other  productions  at  Paris,  were  sever- 
al well-arranged  compositions,  representing  Agrip- 
pina  with  the  ashes  of  Germanicus  ;  the  Annun- 
ciation, in  the  church  of  S.  Germain  en  Laie ;  and 
a  vault  in  the  Hotel  des  Monnaies,  or  ^fint.  Re- 
nou  wrote  a  tragedy  entitled  Tereus  and  Philomela, 
and  translated  Tasso's  Gerusalemme  Liberata,  into 
French.     Be  died  in  1806. 

RENOU,  Louisa,  a  French  lady,  was  bom  at 
Paris  in  1754.  She  engraved  several  plates  after 
the  modem  artists  of  her  own  country,  among 
which  is  one  of  Alexander  and  his  Physician,  o/ifer 
Cohtn  de  Vermont 

RENTER,  Bart.  Mr.  Strutt  attributes  to  this 
artist  a  correct  and  spirited  etching  of  Christ  shown 
to  the  Jews  by  Pontius  Pilat^  inscribed  BartL 
Renter  pittor  Jigur,  Monachii,  1612.  There  is 
a  print  of  the  same  date,  and  nearly  the  same  in- 
scription, described  among  the  works  of  Bartho 
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lomew  Reiter.  and  it  is  highly  probable  that  they 
are  both  one  artist. 

RENZI,  Cesare,  a  reputable  Italian  painter, 
was  a  native  of  S.  GineRio,  in  the  Picenum.  and 
flourished  about  the  middle  of  the  17th  century. 
Lanzi  says  he  studied  under  Guido,  and  became  a 
respectable  pupil  of  that  master.  Among  other 
works,  he  executed  a  picture  of  St  Toramaso.  at 
the  church  of  that  saint  in  his  native  town. 

RES  ANT,  Arcangelo,  a  painter  born  at  Rome 
in  1670.  He  studied  under  Gio.  Battista  Bon- 
cuore.  and  chiefly  excelled  in  painting  animals  and 
huntings,  decorated  with  large  and  small  figures, 
in  which,  accordinf?  to  Lanzi.  he  had  equal  taste. 
His  works  were  hiehiy  esteemed  at  Siena.  Bolog- 
na, and  Venice.  His  portrait  is  in  the  Medioean 
gallery  at  Florence,  accompanied  with  a  represen- 
tation of  still-life,  in  which  he  excelled.  Resani 
died  about  1740. 

RESCHT,  Pandolpo.  This  painter  was  bom 
at  Dantzic,  in  Germany,  in  1643.  He  went  to 
Italy  while  young,  entered  the  school  of  Jacopo 
Boreognone.  and  attained  great  distinction  by  his 
battle-pieces  in  the  style  of  that  master.  He  also 
painted  landscapes  in  the  style  of  Salvator  Rosa, 
and  excelled  in  architectural  subjects.  Lanzi  men- 
tions a  picture  bv  him  of  surprising  merit,  with  a 
Tiew  of  the  Pitti  palace,  decorated  with  figures  in 
a  spirited  style ;  and  there  are  several  of  his  works 
in  the  Florentine  collections. 

RESTOUT,  Jbah.  a,  French  painter,  bom  at 
Rouen  in  1692.  He  studied  at  Paris  under  his 
nncle  Jouvenet,  whoso  style  he  followed  with  con- 
siderable success,  and  approached  nearer  to  the  mer- 
it of  that  master  than  any  of  the  other  artists  of 
the  time.  He  wrought  with  great  facility,  but  with 
little  true  excellence ;  and  his  works  are  condemn- 
ed even  by  French  authority,  as  marking  a  most 
deplorable  decadence  of  art  in  the  French  school. 
In  1720.  he  was  chosen  a  member  of  the  Academy, 
for  his  picture  of  Arethusa  flying  into  the  arms  of 
Diana  to  escape  from  Alpheus.  He  passed  through 
all  the  degrees  of  distinction  in  the  Academy  of 
Paintine.  until  he  was  honored  with  the  office  of 
Chancellor.  Among  his  principal  works  at  Paris 
are.  the  Death  of  Ananias,  and  the  Pool  of  Bethe.sda, 
in  tho  church  of  S.  Martin  des  Champs ;  and  the 
ceiling  of  the  Library  of  St  Genevieve.  Restout 
died  at  Paris  in  1768. 

RETZSCH.  Friedrich  August  Morii-z.  a  Ger- 
man painter  of  the  present  century,  was  bom  at 
Dresden  in  1779.  Naturally  of  a  roving  and 
imaprinative  disposition,  he  spent  his  earlier  years 
in  the  amusement  of  hunting  and  the  contempla- 
tion of  nature.  About  the  age  of  twenty,  how- 
ever, he  entered  the  Dresden  academy,  and  ac- 
quired a  knowledge  of  the  art  He  gained  consid- 
erable distinction  hy  his  pictures  illustrating  the 
works  of  Goethe,  Schiller,  and  Shakspeare.^  whose 
wild  and  luxuriant  fancies  were  well  adapted  to 
his  peculiar  inclination.  It  is  uncertain  whether 
he  18  still  liring.  His  principal  works  have  been 
engraved ;  among  them  are  the  following : 

Sketches  illmtrmtiTe  of  Goethe's  Faost.  lUnstnitions 
•f  Schiller's  Fight  with  the  Dragon  ;  FridnKn.  or  Walk  to 
the  Forge,  Song  of  the  Bell,  Pegaras  in  the  Yoke.  Ditto 
to  B&rger's  Ballads.  Ootlioes  illostratire  of  Sbakspeare's 
Macbeth,  Hamlet,  Romeo  and  Jallet  Lear,  Tempest, 
Othello,  Merry  Wives.  Various  Fancies  and  Truths. 
Fauft  and  Margaret    The  Ooblet,  the  Chesi-plajen,  Ao. 


REVELEY.  W1LIJA.M,  an  English  architect 
who  flourished  in  the  latter  part  of  the  18th  cen 
tnry.  and  studied  under  Sir  William  Chambers. 
He  accompanied  Mr.  Stuart  to  Greece,  and  com- 
pleted the  great  work  commenced  bv  that  emin- 
ent artist  upon  the  Athenian  Antiquities,  which  he 
published  in  folio.  Among  the  principal  struc- 
tures of  Reveley,  are  the  church  of  All  Saints  at 
Southampton.     He  died  in  1799. 

REUVEN.  Peter,  a  Dutch  painter,  born  t 
liCyden  in  1650.  He  studied  at  Antwerp,  under 
Jacob  Jordaens,  but  afterwards  returned  to  Hol- 
land, and  was  much  employed  in  decorating  the 
halls  of  public  and  private  edifices  with  historical 
and  allegorical  subjects.  His  pictures  were  distin- 
guished for  fertility  of  invention,  freedom  of  pen- 
cilling, facility  of  execution,  and  a  brilliancy  of 
coloring  eaual  to  the  best  productions  of  the 
Flemish  school.  Among  the  principal,  were  the 
triumphal  arches  of  the  reception  of  William  III.. 
at  the  H<vnie ;  several  pictures  in  the  finest  apart- 
ments of  the  palace  at  Loo;  and  an  admirable 
composition  in  a  ceiling  of  the  mansion  of  M.  de  la 
Court  Vandervoort     Reuven  died  in  1718. 

REVELLO.  Gio.  Battista.  called  IlMdstac- 
Ctfi.  a  reputable  Genoese  painter,  was  bom  in  1672. 
He  studied  under  Antonio  Haffner,  and  formed  a 
close  friendship  with  Francesco  Costa.  According 
to  Ratti.  they  wrought  in  concert  for  nearly  twen- 
ty years,  and  executed  the  landscape,  architecture, 
ornaments,  and  other  accessories  in  the  backgrounds 
of  the  works  of  various  historical  painters.  Lanzi 
says  they  are  both  equally  commended  for  their 
knowledge  of  perspective,  their  grace,  brilliancy, 
and  harmony  of  tints ;  but  Revel lo  surpassed  his 
companion  in  the  embellishment  of  flowers.  ITieir 
roaster-piece  is  said  to  be  at  Pc^li.  in  the  Palazzo 
Grillo,  the  decorations  of  a  f:aloon  and  several 
chambers.  Besides  their  works  in  concert,  they 
also  conducted  many  separately,  "  being  considered 
the  Colonna  and  Mitelli  of  theiV  country.**  Revel- 
lo  died  in  1732. 

REVERDINO,  Cesarc,  an  Italian  engraver, 
concerning  whom  <here  is  considerable  doubt  Za- 
ni  says  he  wrought  from  1531  te  1554;  Bartsch 
mentions  a  print  by  him  dated  1531,  and  Bryan 
another  dated  1602.  Bartsch  describes  thirty- 
nine  of  his  prints,  and  Nagler  eleven  more,  ezecu-. 
ted  in  a  verv  neat  style,  closely  resembling  that 
of  Mnc9i8  Vico,  with  fif^ures  poorly  drawn.  Le 
Comte  says  he  engraved  several  obscene  subjects, 
which  have  probably  been  destro>ed.  The  fol- 
lowing are  among  his  principal  plates 

Mofes  striking  the  Rock.    The  Wife  Men's  Offering.    A 
small  Friese,  representing  a  Btochanalian  subject ;  mark 
ed  with  his  name.  1564.    Venus  coming  to  Vulcan  for  the 
Arms  of  JBneas;  marked  also  with  his  name,  and  dated 
1602. 

REVETT,  Nicholas,  a  distinguished  English 
architect  and  designer,  was  born  in  the  county 
of  Suffolk,  in  1721.  In  company  with  Stuart,  he 
visited  Rome  in  1750,  and  studied  design  under 
Oav.  Benefiali.  The  two  artists  subsequently  con- 
tinued their  travels  to  Athens.  Smvrna.  Safonioa. 
and  the  isles  of  the  Archipelago.  On  returning  to 
England,  they  commenced  their  valuable  woik  upon 


Digitized  by 


Google 


RBVO. 


778 


RSTN. 


the  Athenian  Antiquities,  of  which  the  last  Tolame 
appeared  in  1794.  The  whole  contains  281  plates. 
In  1766,  Revett  started  on  a  second  expedition  to 
Asia  Minor,  at  the  expense  of  the  Dilettanti  So- 
ciety, in  company  with  Dr.  Chandler  of  Oxford, 
and  Mr.  Pars  the  designer  and  painter.  After  an 
absence  of  three  years,  the  party  returned  to  Eng- 
land with  ample  materials;  and  the  publication 
of  the  Ionian  Antiquities  in  two  volumes,  gave  the 
public  tangible  evidence  of  their  industry  aiid  skill. 
Besides  his  admirable  drivwings  for  the  above  men- 
tioned works,  Revett  designed  many  edifices  in 
England,  among  which  is  a  church  in  the  Grecian 
style  at  Ayot  St.  Lawrence,  in  the  county  of  Hertz. 
He  died  at  London,  in  1804,  aged  83. 

RE  VOIL,  Pierre  Henri,  a  distinguished  French 
|>ainter  of  the  present  century,  was  bom  at  Lyons 
m  1776.  He  early  manifested  a  strong  inclina- 
tion for  art,  and  was  piaoed  in  the  school  of  Da- 
vid, who  was  greatly  pleased  with  his  natural  tal- 
ents. The  first  work  by  Revoil  that  attracted 
public  attention,  was  his  grand  allegoricwi  compo- 
sition, of  the  city  of  Lvons  raised  from  its  ruins 
by  Glen.  Bonaparte.  He  was  afterwards  commis- 
sioned to  paint  several  sacred  subjects  in  the  church 
of  S.  Nizier-At  Lyons,  and  in  1809  was  chosen  pro- 
fessor of  the  School  of  Design  in  that  city.  In 
1814,  he  exhibited  two  excellent  pictures  at  the 
Louvre ;  in  1817  his  simple  and  graceful  picture 
of  the  Convalescence  of^  Chev.  Bayard,  afterwards 
placed  in  the  Luxembourg.  His  picture  of  Henry 
IV.  playing  with  his  children,  drew  a  prize  of 
3000  francs,  and  was  purchased  by  the  Duke  de 
Berri.  In  1822,  Revoil  was  chosen  painter  to  the 
Dauphin  and  the  Duchess  de  Berri ;  but  the  au^ 
thorities  of  Lprons  demanded  the  fulfilment  of  his 
duties  as  professor  at  the  School  of  Design  in  that 
city,  and  he  therefore  returned  thither.  At  the 
Revolution  of  1830.  he  retired  from  Lyons  for 
about  three  years,  and  executed  his  admired  pic- 
tures of  Charles  V.  at  the  Abbey  of  St  Juste,  and 
Palamede  de  Forbin  giving  Provence  to  Louis  XL. 
These  were  sent  to  Pan's,  and  met  with  such  ad- 
miration, that  Revoil  returned  thither,  and  settled 
with  an  ac^ed  uncle,  who  had  aided  him  in  his 
youth.  His  success  was  proportioned  to  his  ex- 
pectations, and  the  court  purchased  some  of  his 
pictures  for  the  palaoe  at  Versailles.  Besides  those 
already  menUoned.  he  executed  among  others,  a 
picture  of  Joan  of  Arc  imprisoned  at  Rouen,  pur- 
chased by  the  Count  d' Artois ;  and  Philip  Augus- 
tus taking  the  Oriflamme  at  St.  Denis,  before  his 
departure  for  ftie  Holy  Land.  He  died  in  1842. 
His  subjects  were  principally  taken  firom  the  his- 
tory of  the  Middle  Ages,  particularly  of  the  days 
of  chivalry.  Revoil  was  a  member  of  the  Legion 
of  Honor,  and  Correspondent  of  the  Academy  of 
Fine  Arts. 

RET,  Antonio  oel.  an  excellent  Spanish  ar- 
ohitect,  who  flourished  about  1600,  and  studied 
under  Giovanni  de  Herrera.  He  was  employed 
to  erect  the  college  of  Corpus  Christi  at  Valencia, 
whkih  is  well  proportioned,  with  a  fine  cupola.  It 
has  a  court,  ornamented  with  eighty-six  columns, 
and  a  magnificent  staircase. 

REYN.  John  ob.  a  distinguished  Flemish  |tetnt- 
er,  was  bom  at  Dunkirk  in  1610.  He  visited 
Antwerp  while  younf?.  and  entered  the  school  of 
Vandyck.  where  he  made  such  rapid  progress  that 
the  latter  invited  him  to  accompany  him  to  Eng- 


land. He  continued  to  assist  Vandvck  in  his  nn 
merous  works,  until  the  death  of  that  illustrious 
painter,  in  1641,  when  he  returned  to  Flanders, 
settled  at  Dunkirk,  and  received  many  commis- 
sions for  portraits  and  historical  works.  His  pic 
tures  are  entirely  in  the  style  of  Vandyck.  exhibiting 
the  same  correctness  of  design,  purity  and  delicacy 
of  coloring,  freedom  and  spiNt  of  pencilling ;  din* 
tinguished  for  ingenious  compofdtion.  masterly  and 
effective  lights  and  shadows.  Doubtless  many  of 
the  works  and  much  of  the  reputation  of  Reyn  are 
assigned  to  his  great  exemplar.  Besides  numer^ 
ous  admirable  portraits  in  private  collections,  httle 
inferior  to  those  of  Vandyck,  there  are  by  him  in 
the  church  of  S.  Eloi  at  Dunkirk,  the  Death  of 
the  Four  Royal  Martyrs;  in  the  church  of  the 
English  convent,  the  Baptism  of  Totila ;  and  the 

Srincipal  altar-piece  in  the  parochial  church  of  S. 
lartin,  at  Bergnes  St  Vinox,  near  Dunkirk,  re- 
presenting Hernias  bringing  the  Head  of  St  John 
to  Herod.    Reyn  died  in  1678. 

RETNA,  Francisco  db.  a  Spanish  painter, 
was  bom  at  Seville  about  1635.  He  studied  in 
the  school  of  Francisco  de  Herrera  the  elder,  where 
he  made  rapid  progress,  and  exhibited  a  high  de- 
gree of  talent  in  a  picture  of  the  Blessed  Spirits, 
for  the  church  of  All  Saints ;  but  he  died  in  the 
flower  of  his  age,  in  1659,  greatly  regretted  by  the 
friends  of  art 

REYNOLDS,  Sir  Josbha.  an  eminent  English 
painter,  was  bom  at  Plympton,  in  Devonshire,  in 
1723.  He  was  the  son  of  the  Rev.  Samuel  Rey- 
nolds, the  teacher  of  the  grammar  school  in  that 
town,  and  was  intended  for  the  medical  profession ; 
but,  as  he  manifested  a  strong  inclination  for  art, 
and  executed  several  excellent  likenesses,  his  father 
was  induced  to  send  him  to  London  for  superior 
instruction  than  he  could  obtain  in  the  country. 
Accordingly,  at  the  age  of  seventeen.  Rej-nolds 
commen<^  studying  under  Hudson,  and  made 
such  rapid  improvement  in  the  course  of  two 
years,  that  his  instructor  gradually  bec^ime  jealous 
of  his  excellence,  and  finally  renaered  his  situa- 
tion so  unpleasant  that  he  returned  to  Devonshire 
ta  1743.  During  a  residence  of  three  years  in  his 
native  county,  he  practised  portrait  painh'ng  with 
reputation,  and  then  settlea  at  Plymouth  Dock, 
where  he  was  greatly  encouraged,  particularly  by 
Lord  Mount  ^gecumbe,  who  also  recommended 
him  to  the  favorable  notice  of  Captain,  afterwards 
Lord  Keppel.  The  latter,  appointed  to  the  Medi- 
terranean station,  invited  Reynolds  to  accompany 
him  thither ;  and  the  young  artist  gladly  embraced 
this  opportunity,  which  promised  a  sojoum  in  Ita- 
ly. On  arriving  at  Rome,  he  devoted  himself  with 
great  assiduity  to  the  study  of  the  best  works  of 
art,  particularly  those  of  Rafiaelle  and  Michael 
Angelo ;  and  he  seems,  from  his  own  account  to 
have  principally  occupied  his  time  fn  contemplat- 
ing their  peculiar  excellencies,  rather  than  In  copy- 
ins;  their  productions.  On  leaving  Rome,  he  visit- 
ed various  other  Italian  dties.  passing  two  months 
at  Florence,  where  he  painted  several  portraits ; 
and  after  a  short  stay  in  Venice,  he  returned  to 
England  in  1752.  having  been  absent  three  yeayf:. 
He  settled  at  London,  where  his  talents  before  long 
attracted  considerable  attention,  and  his  admired 
full-lenfirth  portrait  of  his  friend  and  patron.  Ad- 
miral Keppel.  elevated  his  reputation  above  that  of 
any  cotemporary  English  artist.    He  consequent- 
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if  soon  gmiiMd  a  large  share  of  the  puUio  patron- 
age and  esteem,  and  ^was  for  many  years  considered 
Che  head  of  the  English  schoel  of  painting.  De- 
ficient in  fertihty  of  invention  and  correctness  of 
drawing,  he  prodoced  few  large  historical  works ; 
but  in  portraits  he  deserves  Tory  high  commendation 
for  his  admirable  coloring,  which,  though  inferior 
to  the  excellence  of  the  Venetian  and  Flemish 
masters,  with  whom  he  is  sometimes  compared,  is 
highly  distinguished  for  vigor,  purity,  truth,  and 
harmony.  His  chiaro-seuro  is  justly  praised ;  the 
expression  of  his  portraits  is  di|^ified  and  oharao- 
tertstic ;  and  their  interestmg  air  of  history  m  the 
landscape,  accessories,  and  general  execution^  adds 
greatly  to  their  value.  His  portraits  of  children 
are  greatly  esteemed  for  their  attractive  air  of  in- 
nocence. The  attainments  of  Reynolds  were  the 
result  of  indefatigable  industry :  if  his  pencil  was 
deficient  in  spirit,  on  aooovnt  or  suooessive  efforts 
to  improve  the  drawing,  he  yet  added  to  the  vi^r 
and  harmony  of  his  ocnoring  by  every  auooessive 
repetition. 

At  the  formation  of  the  Royal  Academy  hi  1768, 
Reynolds  being  justly  esteemed  at  the  head  of  his 
profession,  was  appointed  to  the  office  of  Presi- 
dent, and  shortly  afterwards  received  from  the 
king  the  honor  of  knighthood.  On  the  annual 
oeeasions,  during  the  twenty-one  years  of  his  pres- 
idency, of  distributing  prizes  to  the  suocMsfyil 
competitors,  he  was  accustomed  to  deliver  a  lecture 
relating  to  art ;  and.  according  to  his  biographer, 
the  entire  colleetion  of  his  discourses  contains 
"  such  a  body  of  just  criticism  on  an  extremely 
difficult  subject,  clothed  in  such  perspicaous,  ele- 
gant, and  nervoMS  language,  that  it  is  no  exagge- 
rated panegyric  to  assert  that  it  will  last  as  long 
as  the  English  tongue,  and  contribute,  not  less 
than  the  productions  of  his  pencil,  to  render  his 
name  immortal."  Reynolds  also  contributed  to 
the  advancement  and  firm  establishment  of  the 
Academy,  by  practical  as  wdl  as  theoretical  la- 
bors 5  and  he  sent  two  hundred  and  forty-four  pic- 
tures to  the  various  exhibitions.  In  17^,  he  com- 
pleted his  design  for  the  great  window  in  the  New 
Gollc^  Chapel  at  Oxford,  containing  in  the  seven 
divisions  of  the  lower  part,  emblematical  figures, 
with  appropriate  attributes,  of  Temperance,  For- 
titude, Justice,  Prudence,  Faith,  Hope,  and  Chari- 
ty ;  in  the  upper  part  he  represented  the  Nativity, 
with  the  light  emanating  flroro  the  body  of  the  In- 
fant In  1781,  Reynolds  visited  Holland  and  the 
Netherlands,  to  examine  the  productions  of  the 
best  Dutch  and  Flemish  masters,  by  which  he  is 
said  to  have  improved  his  coloring.  In  178^ 
Mason's  translation  of  Du  Fresnoy's  Art  of 
Painting  was  published,  with  notes  by  Rey- 
nolds. In  1784,  at  the  death  of  Ramsay,  he  vras 
appointed  principal  painter  to  the  king;  and  in 
that  year  he  exhibited  his  picture  of  the  Fortune- 
teller, and  his  celebrated  portrait  of  Mrs.  Siddons, 
as  the  Muse  of  Traeedy,  now  in  the  Grosvenor 
Gallery.  About  1786,  the  Empress  Catharine  of 
Russia  commissioned  him  to  execute  a  subject  of 
his  own  selection^  and  he  chose  the  Infant  Her- 
cules, a  picture  highly  praised  for  its  excellent  col- 
oring and  chiaro-scuro,  for  which  the  Empress  sent 
him  fifteen  hundred  guineas,  and  a  gold  box,  with 
her  picture  set  in  diamonds.  Several  pictures  for 
Boydell's  magnificent  Shakspeare  Gallery  were 
nainted  by  Reynolds — the  Death  of  Cardinal  Beau- 
lort)  Macbeth  with  the  Witches^  in  the  Cauldron 


scene,  and  Puck,  or  Robin  Goodfellow,  froir 
Midsummer  Night's  Dream.  About  1789.  he  was 
obliged  to  relinquish  practi.<nng  the  art,  on  account 
of  weakened  eyesight  In  1791.  his  health  b<»an 
to  fail ;  his  disease  was  ascertained  to  be  an  afiVc- 
tion  of  the  liver,  and  he  died  in  the  following  year. 
His  remains  were  deposited  in  the  crypt  of  St 
Paul's,  near  the  tomb  of  Sir  Christopher  Wren. 
There  are  several  pictures  by  Reynolds  in  the  Na- 
tional Gallery,  among  which  are  the  portrait  of 
Gen.  Elliot  and  the  Age  of  Innocence,  formerly 
purchased  by  Mr.  Vernon  for  1520  guineas.  In 
the  collection  of  Sir  Robert  Peel  there  were,  among 
others,  the  portraits  of  Dr.  Johnson,  Edmund 
Burke,  and  Admiral  Keppel.  Besides  these,  there 
are  by  him,  in  various  collections,  the  portraits  of 
Lady  Charlotte  Spencer,  Charles  J.  Fox,  the  Earl 
and  Countess  of  Bute,  Dr.  Beattie,  Horace  Wal- 
pole,  Lady  Montague,  Sir  Joseph  Banks,  Queen 
Charlotte.  George  III.,  and  many  other  distin- 

fuished  nobles  and  literati  of  the  last  century, 
[e  formed  a  splendid  colleetion  of  works  of  art, 
which,  after  his  death,  bronght  at  public  sale  about 
£17.000.  The  whole  of  his  properW^  amounted 
to  aboat  £80,000,  the  bulk  of  which  he  left  to  his 
niece,  who  married  Lord  Inchiquin,  afterwards 
Marquis  of  Thomond.  He  never  married,  but  hiv 
sister,  Frances  Reynolds,  conducted  his  domestio 
affairs.  She  was  aii  ingenious  lady,  painted  mini 
atures  in  good  stjle,  and  was  esteemed  by  Dr. 
Johnson  for  her  literary  taste  and  acquirements. 
She  died  in  1807. 

Sir  Joshua  Reynolds  is  called  b^  his  country 
men  ^  the  great  founder  of  the  British  sdiool  of 
painting."  If  we  are  to  believe  some  of  his  biog 
raphers,  he  was  one  of  the  ^p-eatest  painters  that 
ever  lived.  Burke  says,  in  his  eulogium,  "  in  taste, 
in  grace,  in  fkcility,  in  happy  mvention,  and  in  the 
richness  and  harmony  of  coloring,  he  was  equai 
to  the  greatest  masters  of  the  renowned  sees . 
in  portraits  he  went  beyond  them.  ♦  ♦  ♦  f 
In  full  affluence  of  foreign  and  domestic  fkine, 
admired  by  the  expert  in  art  and  the  learned  in 
science ;  courted  by  the  great,  caressed  by  sove- 
reign powers,  and  celebrated  by  distinguished  po- 
ets, his  native  humility,  modesty,  and  candot  nev- 
er forsook  him,  even  on  surprise  or  provocation ; 
nor  was  the  least  degree  of  Arrogance  or  assump- 
tion visible  to  the  most  scrutinising  eye,  in  any 
part  of  his  conduct  or  discourse.  His  talents, 
of  every  kind,  powerful  from  nature,  and  not 
meanly  cultivated  by  letters,  his  social  vir- 
tues in  all  the  relations  and  habitudes  of  life, 
rendered  him  the  centre  of  a  very  great  and 
unparalleled  variety  of  agreeable  societies,  which 
will  be  dissipated  by  his  death.  He  had  too 
much  merit  not  to  excite  some  jealousy,  too 
much  innocence  to  provoke  any  enmity.''  Dr. 
Johnson  dedared  that  he  "should  grieve  to 
see*  Reynolds  transfer  to  heroes  and  goddesses,  to 
empty  splendor  and  to  airy  fiction,  that  art  which 
is  now  employed  in  diffusing  friendship,  in  renew- 
ing tenderness,  in  quickening  the  affections  of  the 
absent,  and  continuing  the  presence  of  the  dead." 
Such  opinions,  though  emanating  from  men  so  dis- 
tinguished in  letters,  can  have  little  influence  with 
connoisseurs.  The  following  extract  from  the  bi- 
ography of  Reynolds,  in  I&cs'  Cyclopedia,  sup- 
posed to  have  b^  written  by  the  late  Prof.  Thom- 
as Phillips,  R.  A.,  is  written  with  more  knowledge 
and  much  candor,  though  few  foreign  critics  will 
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feel  disposed  to  endorse  the  sentiments  of  tbe  wri- 
ter: 

^  It  remains  to  speak  of  his  style  as  an  artist, 
which  is  precisely  that  denominated  in  his  lectures 
the  ornamental  style,  but  which,  beautiful  and  se- 
ducing as  it  undoubtedly  is«  cannot  be  recommend- 
ed in  ro  wnrcserved  a  degree  as  his  industry  both 
in  study  and  practice :  that  which  he  characteris- 
tically terms  his  own  uncertainty,  both  in  design 
and  execution,  operates  too  frequently  and  too 
powerfully  aj^ainst  its  entire  adoption.  In  the 
higher  attainments  of  the  art,  coloring  and  chiaro- 
scuro were  undoubtedly  elements  which  he  favored, 
an'^  in  which  he  moyed  uncontrolled.  Drawing, 
as  he  himself  candidly  confessed,  was  the  part  of 
the  art  in  which  he  was  most  defective ;  and  from 
a  desire  perhaps  to  hide  this  defect,  with  an  over- 
solicitude  to  produce  a  superabundant  richness  of 
effect,  he  was  sometimes  tempted  to  fritter  his 
lisrhts.  and  break  up  his  composition,  particularljr 
if  it  happened  to  be  large,  into  too  many  parts ; 
yet  in  general,  his  taste  in  lines  and  forms  was  at 
the  same  time  grand  and  graceful,  and  the  taste 
and  skill  with  which  he  drew  and  set  together  the 
features  of  the  human  face,  has  never  been  sur- 
passed by  any  artist  We  would  be  understood  to 
speak  of  his  finest  productions ;  of  the  ordinary 
class  among  them,  we  must  allow  that  the  mark- 
ing favors  of  manner,  and  the  substance  is  not  al- 
ways characteristic  of  flesh.  In  execution,  though 
he  wanted  the  firmness  and  breadth  which  apper- 
tain to  the  highest  style  of  art,  yet  the  spirit  and 
sweetness  of  bis  touch  were  admirable,  and  would 
have  been  more  remarkable  had  he  been  more  a 
master  of  drawing ;  but  not  being  able  readily  to 
determine  his  forms,  he  was  obliged  to  go  over  and 
over  the  same  part,  till  some  of  the  vivacity  of  his 
handling  was  frequently  lost ;  his  labor,  however, 
was  never  wholly  so,  for  he  added  to  the  force  and 
harmony  of  his  pictures  by  these  repetitions ;  and 
frequently  attained  graces  by  them  which  would 
otherwise  perhaps  have  remained  unknown.  The 
numberless  instances  in  which  he  is  known  to  have 
borrowed  thoughts,  both  in  actions  of  figures  and 
effect  of  color,  seem  to  impeach  his  power  of  inven- 
tion. But  surely  it  could  not  proceed  from  want 
of  a  suiflcient  portion  of  that  high  and  necessary 
quality,  that  he  who  produced  so  manv  novel  com- 
binations, adopted  that  short-hand  path  to  compo- 
sition. We  see  it  exemplified  in  a  superior  degree 
in  most  of  his  principal  •productions  ;  and  particu- 
larly in  his  whole-length  and  half-length  portraits, 
the  arraneements  of  which  are  no  lefts  beautiful 
and  interesting  than  new,  and  entirely  his  own. 
These  are  composed  in  a  taste  far  surpassing  all 
that  had  ever  been  done  by  his  predecessors,  unit- 
ing the  grandeur,  simplicity,  and  fulness  of  Titian, 
and  the  grace  and  nature  of  Vandyck,  with  the 
artful  and  attractive  effects  of  Rembrandt  One 
quality  he  had.  which  no  other  painter  that  ever 
breathed  shares  with  him  in  an  equal  degree. — fas- 
cination. The  effect  of  his  best  pictures  acts  like 
a  charm,  and  arrests  the  tasteful  beholder  with 
irresistible  power.  On  the  works  of  others  we 
look  with  approbation,  and  sometimes  with  feel- 
ings of  admiration  and  delight  or  even  with  a 
sensation  of  awe ;  but  in  those  of  Reynolds  there 
is  generally  an  indescribable  unity  and  amenity 
which  act  upon  us  with  the  most  fascinating  pow- 
er, and  rivet  the  attention  with  superior  gratifica- 
tion.   No  real  connoisseur  can  deny  the  existence 


of  this  quality  in  his  pictures,  but  wherein  it  sp9» 
dfically  dwells,  it  is  not  easy  to  discover  or  define 
They  are  not  labored  to  perfect  imitation,  indeed 
they  stop  very  far  short  of  that ;  yet  they  present 
a  full  image,  with  a  de^ee  of  life  and  animftUoL 
that  has  rarely  been  displayed  upon  canvass.  It 
is  a  dangerous  doctrine  to  advance,  and  may  be 
abused;  but,  perhaps,  this  power  may  be  in  a 
great  measure  owing  to  his  having  painted  less 
upon  system  than  from  feeling;  and  the  latter 
governing  the  exercise  of  his  pencil,  not  to  the 
neglect  of,  but  in  a  superior  degree  to  the  influence 
of,  the  former,  necessarily  imbued  hU  works  with 
a  glow  of  nature,  which,  it  will  be  allowed  attracts 
beyond  the  power  of  art  Whencesoever  this  fas- 
cination of  which  we  speak  proceeds,  it  must  be 
acknowledged  that  no  painter  ever  possessed  it 
like  Reynolds." 

*^  This  is  just  and  masterly  criticism,''  says  Stan- 
ley, "as  far  as  relates  to  the  portraits  by  Sir 
Joshua  Reynolds,  and  may  be  extended  to  his  sin- 
gle figures  in  subjects  of  fancy,  particularly  of 
children ;  it  applies  also  to  the  coloring  and  chiaro- 
scuro of  many  of  those  compositions  by  him  that 
are  classed  as  historical.  But  it  would  be  contra- 
ry to  truth  to  claim  for  his  attempts  at  poetical 
and  historical  compositions  an  equality  even  with 
the  great  masters  of  the  Italian  and  Flemish 
schools.  The  greater  part  of  his  productions  in 
these  departments  are  failures.  His  picture  of  the 
Nativity  is  commonplace,  partly  borrowed ;  and 
the  introduction  of  his  own  portrait  and  that  of 
Jarvis  in  their  European  costume,  a  puerile  ab- 
surdity. The  allegoncal  figures  of  the  Christian 
Virtues  are  prose  versions  of  classical  symbols ; 
his  Ugolino,  without  dignity,  exhibits  only  the  out- 
ward effects  of  punishment  on  culprits  of  the  com- 
mon herd  ;  his  Head  of  a  Banished  Lord  belongs 
to  the  inmate  of  a  lunatic  asylum  ;  his  Holy  Fami- 
ly* in  riposo  (in  the  National  Gallery)  is  an  egre- 
gious plagiarism,  vulgarized  by  the  adoption  of 
forms  deficient  in  beauty,  grace,  and  intellect  His 
Macbeth  with  the  Witches,  and  his  Death  of  Car- 
dinal Beaufort  are  wholly  deficient  in  that  gran- 
deur and  sublimity  that  such  subjects  should  have 
displayed.  Even  in  that  noblest  of  his  pro- 
ductions, the  portrait  of  Mrs.  Siddons  as  the 
Muse  of  Tragedy,  the  genius  of  mischief  inter- 
fered. The  attitude  and  the  expression  are  ad- 
mirable ;  but  the  introduction  of  the  two  attendants 


*  CbariM  Lamb  Is  ezeeedingi j  tevert  upon  th!f  piotore. 
"  Here,  for  a  Madonna,  Sir  Joshua  has  snbstitated  a 
sleepj,  insensible,  onmotberly  girl — one  so  litUe  worthy  to 
hare  been  the  mother  of  the  Sarior,  that  she  seems  to  have 
neither  heart  nor  feeHnr  to  entitle  her  to  beoome  a  mother 
at  all."  The  coloring  In  this  ptotnre.  though  originallj 
rich  and  glowing,  is  much  injured  in  parts,  and  the  harmo- 
ny is  entirely  destroyed. 

Mrs.  Jameson  says  of  the  Infant  Samuel  in  the  Nation- 
al Gallery,  *'  Gall  it  a  little  boy  sayine  his  prayers,  it  is 
oharming ;  but  there  is  nothing  here  of  the  ineipient  pro- 
phet, nothing  to  bring  before  the  imagination  all  that  was 
grand,  and  supernatural,  and  tragic,  in  the  incident  it  rep- 
resents— the  consecrated  child  waked  from  his  innocent 
sleep  hi  the  dead  of  night  by  a  divine  voice,  to  be  filled 
with  a  spirit  beyond  his  own  oonceiring."  Again,  of  the 
Graces  sacrificing  to  Hymen,  '*  The  composition  of  this  pic- 
ture is  rather  fantastical  than  poetical.  It  is  difficult  to 
know  what  to  say  of  the  young  ladies  who  personate  the 
Graces,  in  silk  gowns  and  high  head-dresses,  and  are  sacri- 
ficing to  Hymen  in  a  Wood  The  picture,  howeTer,  If 
beautiful,  and  full  of  that  ladylike  grace  and  seottinaal 
which  Sir  Joshua  gave  to  his  female  portraits.*' 
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nith  the  Jagger  and  bowl  destroy  the  illusion ;  and, 
instead  of  the  exalted  personification  of  the  high- 
est order  of  poesy,  we  behold  the  figure  of  Meoea 
meditating  murder.  It  is  vain  to  close  the  ejes  of 
oar  understanding  to  these  defects  in  our  most  ad- 
mired painter ;  if  toe  will  not  see  them,  others  will ; 
And  it  is  better,  therefore,  to  acknowledge  it  at 
once,  than  to  be  taunted  by  foreigners  for  bhnd  or 
ignorant  partiality.  The  fame  of  Reynolds,  as  a 
painter,  is  established  on  his  numerous  superlative 
portraits,  and  his  enchanting  representations  of 
the  innocence,  simplicity,  and  natural  habits  of 
unsophisticated  children :  in  these  he  stands  alone. 
Let  us  not,  by  claiming  too  much,  weaken  that  ti- 
tle to  superiority  which  is  justly  his  due,  nor  en- 
ter into  a  contest  in  which  we  might  show  steal  and 
pugnacity 9  but  must  fail  of  victory." 

Sir  Joshua  Reynolds  was  confessedly  deficient 
in  the  first  prinaples  of  art — ^academic  knowledge 
and  skill — ^which  totally  unfitted  him,  had  his  tal- 
ents been  ever  so  great  for  the  highest  order  of 
historical  painting.  He  frequently  said  with  re- 
gret, that  ^  he  could  not  draw."  This  was  a  part 
of  artistic  education  that  he  had  not  had  the  means 
of  acquirine,  or  had  neglected  till  too  late.  He 
could  therefore  onl;^  paint  from  his  model.  How 
different  the  case  with  the  great  artists,  with  whom 
he  has  been  ranked  and  compared  !  Many  of  the 
great  Italian  masters  were  accustomed  to  study 
and  to  draw  from  the  living  model,  not  only  in 
their  youth,  but  all  their  days,  like  the  skilful 
snreeon  constantly  practising  dissection, ''  to  keep 
his  hand  in."  Before  touching  the  brush  to  their 
canvass,  they  always  prepar^  a  cartoon  of  the 
same  size  as  they  intended  the  picture ;  they  first 
drew  each  figure  separate  and  naked,  then  group- 
ed and  draped  them.  (See  Rafiaelle.)  This  in  art, 
is  what  plan  and  foundation  are  to  the  superstmo- 
tore  of  an  edifice.  Again,  his  method  of  coloring 
is  not  to  be  commendeid.  His  palette,  as  given  by 
Beechey  in  his  Memoirs,  is  a  curiosity  of  art  It 
might  do  well  enough  with  his  peculiar  manner  of 
handling,  but  would  never  answer  in  the  huids  of 
another.  He  was  ignorant  of  chemistry,  so  much  so 
that  he  sometimes  employed  mineral  colors  that 
reacted  in  a  short  time,  also  vegetable  colors,  and 
mixed  with  these  various  vehicles,  as  megilips,  and 
different  kinds  of  varnishes  or  glazes,  so  that  he 
had  the  mortification  of  seeing  some  of  his  finest 
works  chanee  and  lose  all  their  harmony,  or  become 
checked  with  unsightly  seams.  He  even  cmato- 
mixed  several  valuable  pictures  by  Titian  and  oth- 
er great  oolorists.  to  discover  their  peculiar  meth- 
ods of  coloring — a  practice  which  might  be  likened 
to  the  boy  who  cut  open  the  bellows  to  find  the 
wind.  He  lived  to  regret  these  experiments,  and 
would  never  permit  any  of  his  students  to  prac- 
tise them.  These  things  are  mentioned  only  to 
fmt  others  on  their  guard,  for  his  system  has  been 
argely  imitated,  even  in  the  United  States.  The 
true  method  for  excellence  and  permanence  in  col- 
oring, is  to  employ  well  prepared  canvass,  then  to 
lay  on  a  good  heavy  body  color,  and  afterwards  to 
employ  only  the  best  mineral  colors  which  will 
not  chemiodly  react  giving  the  colore  time  to 
harden  after  laying  on  each  successive  coat,  and 
above  all  to  use  no  vamishee  in  the  process,  nor 
after  the  completion  of  the  work^  till  it  has  soffl- 
dent  age. 

REYNOLDS,  Samuel  William,  a  distingoished 


English  designer  and  engraver,  was  bom  in  1774 
He  studied  under  William  Hodges,  and  attained  con- 
siderable eminence  for  his  plates  in  mezzotinto,  as 
well  as  for  his  numerous  sketches  in  oil,  which  are 
much  esteemed.  He  engraved  many  portraits,  his- 
torical, and  fancy  subjects,  after  pictures  by  modern 
artists,  particularly  those  of  Sir  Joshua  Reynolds, 
of  whose  works  he  engraved  nearly  three  hundred. 
In  1826  he  visited  France,  and  executed  several 
plates  after  Horace  Vemet,  Gericault  pelaroche, 
and  others.  He  died  in  1835  Among  his  prin- 
cipal plates  are  the  portrait  of  Reginald  Heber, 
bishop  of  Calcutta,  after  Owen;  Lady  Ellis  Agar, 
after  Jackson  ;  the  Chapeau  de  Paille,  after  Eu- 
bens  ;  the  Visit  of  the  Poor  Relations,  after  Ste^ 
phanoff;  the  Lion  and  the  Snake,  the  Vulture  and 
the  Lamb,  and  the  Falconer,  after  Nortlicote  ;  the 
Fisherman's  Dog,  and  the  Setters,  after  Morland, 

REYNOSO,  Don  Antonio  Garcia,  a  Spanish 
painter  and  architect,  bom  at  Cabra,  in  Andalusia, 
m  1623.  He  studied  at  Jaen,  in  the  school  of  Se- 
bastian Martinez,  and  gained  considerable  distinc- 
tion b^  his  pictures  for  the  churches  and  private 
collections.  Palomino  mentions  several  of  his 
works,  particularly  an  altar-piece  in  the  church  of 
the  Capuchins  at  Andujar,  representing  the  Trin- 
ity with  several  saints.  Reynoso  also  painted 
landscapes,  and  there  are  several  of  his  pictures 
in  the  churches  and  private  collections  of  Cordova. 
None  of  his  architectural  works  are  mentioned. 
He  died  at  Cordova  in  1677. 

REYSSCHOOT,  F.  van,  a  Dutch  engraver  of 
whom  little  is  known.  He  executed  among  other 
plates,  several  after  Tenters^  in  a  very  neat  and 
spirited  manner. 

RHELINQER.  Welser,  a  German  wood  en- 
graver, mentioned  by  Papillon  as  the  artist  of  one 
hundred  and  twenty  prints,  illustrating  a  German 
book  entitled  Patricium  Stirpium  AugustanO' 
rum  Vindelicum,  et  earundem  sodaiitaJtu  insig' 
nia.  The  principal  figures  are  all  represented  on 
horseback,  in  fiill  armor,  with  their  respective  fam- 
ily arms  inscribed  on  their  shields. 

RHODES,  John,  an  English  landscape  painter, 
bom  in  1810.  His  father  was  a  reputable  painter 
of  Yorkshire,  and  gave  lessons  to  his  son,  who 
early  manifested  a  strong  inclination  for  the  art 
His  subjects  were  usually  taken  from  scenes  of 
rural  life,  and  they  possess  much  of  the  charm  of 
nature.  He  chiefly  resided  at  Leeds,  but  when 
about  30  years  ol<i,  he  went  to  London,  where  he 
met  with  some  encouragement  His  health,  how- 
ever, soon  failed,  and  he  was  compelled  to  return 
to  Leeds,  where  he  died  in  1843,  at  the  age  of  33. 

RHCECUS,  an  old  Greek  sculptor,  a  native  of 
Samoa,  who  flourished  about  B.  C.  776,  in  the  time 
of  Dipenos  and  Scyllis.  He  obtained  peat  celebrity 
in  that  eu*ly  age,  for  his  sculptures  in  brass.  His 
son  Teleotes.  and  his  gnmdson  Theodorus,  were  also 
celebrated  for  their  skill  in  the  art  According  tc 
Pausanias,  their  works  in  wood^  metal,  and  ivory 
were  extant  in  the  age  in  which  he  lived.  See 
Theodorus. 

RHOLUS.    See  TBEonoRnt. 

RIBALTA,  Francisco,  a  distinguished  Spanish 
historical  painter,  was  bom  at  Castellon  de  la  Pla- 
na, in  the  kingdom  of  Valencia,  m  1551.  Aftw 
acquiring  the  elements  of  desi^  from  an  artist  of 
ViJenda,  he  visited  Italy  for  improvement,  and  m 
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laid  40  haye  studied  under  Annibale  Caraoci.  He 
studied  the  works  of  Raffaelle,  Sebastiano  del  Pi- 
orobo  and  the  Oaraoci,  with  great  assiduity ;  and 
a^t  the  end  of  three  years  he  returned  to  Spain  so 
much  improved,  that  his  former  instructor,  who 
had  previously  refused  him  his  daughter  in  mar- 
riage, now  consented  to  the  match.  Ribalta  soon 
acquired  a  high  reputation,  and  executed  many 
works  for  the  churcnes  and  collections  of  Valencia, 
as  well  as  for  other  parts  of  Spain.  He  made 
copies  from  the  pictures  of  Sebastiano  del  Piombo, 
in  the  royal  collection  at  Madrid,  three  of  which 
are  in  the  convent  of  the  Carmelites  in  that  city. 
Commissioned  by  the  archbishop  Don  Juan  de 
Ribera,  Ribalta  executed  a  picture  of  the  Last 
Supper,  for  the  grand  altar  of  Corpus  Christi, 
which  was  so  greatly  admired  that  Vincenzio  Car- 
ducci  visited  Valencia  on  purpose  to  see  it.  His 
works  are  distinguished  for  admirable  composition, 
excellent  taste  and  elevation  of  design.  There 
were  two  of  his  pictures  in  the  Louvre,  the  Last 
Supper,  and  a  picture  of  St.  Peter ;  they  were  re- 
stored in  1815,  and  the  former  is  now  in  the  church 
of  the  Patriarch  at  Valencia,  with  many  other 
of  his  works.  In  the  chapel  of  the  Magdalen  col- 
lege at  Oxford,  there  is  **  a  grand  specimen"  by 
Ribalta.    He  died  at  Valencia  in  1628. 

RIBALTA,  Joan,  was  the  son  of  the  preceding 
artist,  bom  at  Valencia  in  1597.  He  early  mam- 
fested  extraordinary  abilities,  and  painted  a  pic- 
ture of  the  Crucifixion,  at  the  age  of  eight^n, 
which  srave  promise  of  great  eminence.  He  also 
painted  for  Don  Diego  de  Vich.  about  thirty  por- 
traits of  eminent  Valendans,  and  would  probably 
have  been  a  shining  ornament  to  the  Spanish  school, 
had  he  not  died  young,  in  1628.  Many  of  his  works 
are  attributed  to  his  rather. 

RTBACJLT,  J.  P.,  a  reputable  French  engraver, 
was  born  at  Paris  in  1767.  He  studied  under  In- 
gouf,  and  attained  sufficient  excellence  to  be  em- 
ployed on  the  Mus#e  Napoleon,  for  which  he  en- 
graved two  plates,  representing  Paris  and  GSnone, 
afUT  Vanderwerf,  and  a  Young  Lady  playing  on 
the  Guitar,  after  Metxu,  He  also  engraved  sever- 
al plates  for  the  collections  of  lAurent  and  Robtl- 
lard ;  portraits  of  Bemardin  de  St  Pierre,  the  poet 
Lebrun,  and  the  Empress  Maria  Louisa ;  Marcus 
Sexius.  after  Guen\  and  the  Crowning  of  Thorns, 
after  Tiiian.    Ribault  died  in  1820. 

RIBERA,  Josi,  called  II  Spaonoletto,  an 
eminent  Spanish  painter,  bom,  according  to  au- 
thentic records  cited  by  Bermudeas,  at  Xativa,  in 
the  kingdom  of  Valencia,  in  1588.  He  early  man- 
ifested a  strong  inclination  for  art.  and  entered  the 
school  of  Francisco  Ribalta.  After  several  years' 
study  under  that  master,  he  visited  Italy  (br  im- 
provement about  the  age  of  sixteen,  supporting 
himself  by  the  exercise  of  his  talents.  Arriving 
at  Naples  in  1606.  while  Caravaggio  was  residing 
in  that  capital,  Ribera  was  greatly  pleased  with 
the  vigorous  style  of  that  distinguished  artist 
Favored  with  his  advice  and  instructions,  he  made 
rapid  progress,  and  was  soon  denominated  II  Spag- 
noletto,  as  a  mark  of  distinction.  On  leaving  Car- 
avaggio, Lanzi  says  he  ^  visited  Rome,  Modena  and 
Parma,  and  saw  the  works  of  Raffaelle,  and  An- 
f  ibale  Caraooi  in  the  former  place,  and  the  works 
of  Correggio  in  the  two  latter  cities,  adopting  in 
consequence  a  more  graoefiil  style,  in  which  he 
persevered  for  a  short  time,  but  with  little  so*- 


oess,  as  there  were  others  in  Naples,  who  pur- 
sued with  superior  skill  the  same  path.  He  re* 
turned  therefore  to  the  stj  le  of  Caravaggk),  which, 
for  its  troth,  and  strong  contrast  of  light  and 
shade,  was  much  more  calculate  to  please  the 
general  eye.  In  a  short  time  he  was  appointed 
painter  to  the  court,  and  subsequently  became  the 
arbiter  of  its  taste."  His  careful  studies  enabled 
him  to  surpass  Caravaggio  in  invention,  selection, 
and  design.  His  subjects  were  generally  austere, 
representing  anchorets,  prophets,  apostles ;  and  ft^ 
quently  of  the  most  revolting  character,  such  as 
sanguinary  executions,  horrid  punishments,  and 
lingering  torments;  whidi  he  represented  with 
startling  fidelity,  and  admirable  correctness  of 
design,  particularly  in  delineating  the  muscles. 
His  works  are  very  numerous  in  Italy,  and  many 
of  them  were  sent'i)y  the  Viceroy  to  Spain,  among 
which  is  his  Ixion  on  the  Wheel,  in  the  Buon  Re- 
tiro  at  Madrid.  Giordano  highly  praises  his  De- 
position from  the  Crass,  in  the  Certosini  at  Naples, 
as  alone  sufficient  to  form  a  great  painter,  and  wor-  - 
thy  to  compete  with  the  highest  luminaries  of  the  art. 
Ribera  seems  to  have  sometimes  denarted  from  his 
severe  manner,  and  Lanzi  praises  his  Martyrdom 
of  St  Januarius,  in  the  Royal  chapel,  as  beautiful 
beyond  his  usual  style,  and  almost  in  the  manner 
of  Titian.  He  also  painted  portraits,  which  were 
highly  esteemed.  Among  his  other  best  produc- 
tions, are  St  Jerome  and  St  Bruno,  at  the  Trini- 
ty ;  and  Democritus  and  Heraclitus,  in  the  collec- 
tion of  Sig.  Girolamo  Durazzo.  Ribcra's  drawinprs 
with  chalk  or  the  pen.  are  much  esteemed  by  the 
collectors.  He  executed  about  twenty  etchings, 
in  a  bold,  iVee  style,  producing  a  fine  effect,  cor- 
rectly drawn,  and  the  extremities  marked  in  a  very 
masterly  manner.  When  not  inscribed  with  his 
name,  tney  are  generally  marked  with  one  of  the 
following  monograms.  Riba«  died  at  Naples  in 
1C56. 

tllCAMiTORE.    SeeDAUoiNK. 

RICCA,  or  mCCO,  Bbmabdino,  an  lUlian 
painter,  who  flourished  at  Cremona  about  1512. 
He  executed,  among  other  works,  a  PietA,  or  Dead 
Christ,  in  the  church  of  S.  Pietro  del  Po  at  Cie- 
roona,  which  Lanzi  says  deserves  commendatkm  for 
the  time. 

RICCHI,  Pietro,  called  II  Lugcbesc,  a  paint- 
er of  Lucca,  bom.  according  to  Baldinucd,  in  1606. 
After  studying  under  Passignano,  he  went  to  Bo- 
logna, and  is  said  by  Orlandi  and  Baldinucd  to 
have  entered  the  school  of  Ouido,  after  which  he 
resided  many  years  at  Venice.  Lanzi  says  he  fire 
quently  imitated  the  forms  of  the  latter  master, 
adhering  to  tlw  manner  of  Passignano  in  design 
and  coloring,  combined  with  the  principles  of  Tin- 
toretto and  other  eminent  Venetian  masters.  He 
was  distinguished  for  fertility  of  invention  and 
great  facility  of  executi«)n,  but  Luizi  seems  in- 
clined to  charge  him  with  introducing  the  oily  and 
obscure  mode  of  coloring,  practised  at  Venice  by 
the  Tlenebroei,  and  says  *•  it  is  at  least  certain  that, 
besides  having  made  use  of  bad  priming,  he  was 
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te  the  hmbit  of  covering  his  canvass  with  oil  when- 
ever  he  applied  his  pencil,  which  has  occasioned 
the  loss  01  so  manj  of  his  works,  that  once  pro- 
duced an  excellent  effect  but  which  are  now  either 
defaced  or  perished.  This  is  the  case  with  those 
that  remained  at  Venice,*  Vicenza,  Bresda,  Padua, 
and  Udine ;  some  of  which,  indeed,  are  not  great- 
ly to  be  regretted,  being  the  production  of  mere 
mechanical  skill,  and  that  not  always  executed 
correctly.  A  few,  however,  are  conducted  with 
more  care,  as  in  his  St  Raimondo,  at  the  Domin- 
icans of  Bergamo,  and  his  Epiphany  in  the  j^t- 
riarchal  church  at  Venice,  both  highly  deserving 
of  commendation,  no  less  for  the  union  of  their 
colors,  than  for  the  taste  displayed  in  their  whole 
composition.'^  Riochi  practised  the  art  in  several 
cities  of  Franoe,  in  the  Milanese,  and  the  Venetian 
states.  There  are  many  of  his  works  at  Udine, 
where  he  died,  in  1675. 

RICCHTEDO,  MARoa  This  painter  was  a  na- 
tive of  Brescia,  but  the  time  when  he  lived  is 
not  recorded.  There  is  a  fine  picture  by  him,  re- 
prasenting  the  Incredulity  of  St  Thomas,  in  the 
diarch  of  that  saint  at  Brescia. 

RICCHINO,  Francesco,  aBrescian  painter,  who 
flourished  about  1568.  Lanzi  mentions  him  among 
the  better  disciples  of  Alessandro  Bonvidno,  called 
II  Moretto.  His  pictures  evince  an  attempt  to 
''extract  improvement  from  the  pictures^  or  at 
least  from  the  engravings,  of  Titian."  Among  his 
best  productions  at  Brescia,  are  several  pictures 
in  S.  Fietro  Oliveto. 

RIGCI,  Antonio.    See  Barbalunga* 

RIOCI.  Cami LLO,  an  eminent  painter  of  Ferrara, 
bom  in  1580.  He  studied  under  Ippolito  Scarsel- 
lino,  and  attained  such  excellence,  according  to 
Baruffttldi,  that  his  master  declared  if  Camillo  had 
preceded  him  in  the  art  he  would  have  chosen  him 
as  an  instructor.  Lanzi  remarks^  ^  the  most  skil- 
ful had  difficulty  to  distinguish  him  from  Scarsel- 
lino.  His  style  is  almost  as  tender  and  attractive 
as  bis  master's,  the  union  of  his  colors  is  even 
more  equal,  and  has  more  repose ;  and  he  is  prin- 
dpally  distinguished  by  less  freedom  of  hand,  and 
by  his  less  natural,  and  more  minute  folding."  He 
manifested  great  fertility  of  invention  in  eighty-four 
pictures  in  the  church  of  S.  Niocolo,  representmg 
scenes  in  the  life  of  that  saint  There  are  many 
of  his  smaller  pictures  in  the  Palazzo  Trotti,  and 
Barotti  mentions  many  admired  works  in  the 
churches,  among  which  are  the  pictures  of  St  Vin- 
cenrio  and  St  Margherita,  in  the  cathedriU ;  and 
the  Annunciation,  in  S.  Spirito.  Ricd  died  at  Fer- 
rara in  1618. 

RICOI,  Gio.  Battista,  called  da  Novara,  a 
painter  bom  at  Novara  in  1545.  He  visited  Rome 
at  an  early  age,  and  studied  under  Raffkellino  da 
Reggio,  on  leaving  whom  he  was  employed  by 
Sixtus  V.  in  the  palace  of  St.  John  of  Lateran,  and 
in  the  Library  of  the  Vatican.  He  was  also  ap- 
pointed superintendent  of  decorations  at  Uie  Qui- 
rinal  palace,  and  according  to  Baglioni,  was  much 
employed  hi  the  pontificate  of  Clement  VIII.  Lan- 
zi savs  that  his  works  display  great  facility  of 
pencil,  beauty  of  forms^  and  attractive  brilliancy 
and  elegance ;  his  style  was  that  of  Raffaelle  re- 
duced to  mannerism,  and  he  promoted  the  pre- 
vailing effeminate  taste.  His  works  are  very  nu- 
meroui  in  Rome ;  among  them  are  the  Visitation, 
the  Ascension,  and  the  ilsumption  of  the  Virgin, 


in  S.  Maria  Maggiore :  and  the  Consecration  of 
St  John  of  Lateran,  placed  in  that  Basilica.  Or- 
landi  mentions  Ricd  as  an  engraver,  but  does  not 
specify  any  of  his  works.    He  died  m  1620. 

RICCI,  Sebasiiano,  a  painter  bom  at  Bellnno, 
in  the  Venetian  State,  in  1659.  After  acquiring 
an  excellent  knowledge  of  art  from  Federigo  Cer- 
velli  at  Venice,  he  accompanied  that  master  to  Mi- 
lan, and  studied  also  under  Alessandro  Magnascok 
named  Lissandrino.  He  ailerwards  visit^  Bo- 
logna, and  was  patronised  by  the  Duke  of  Parma, 
who  emdoyed  him  at  ^iaoenia,  and  enabled  him 
to  visit  Rome  for  improvement  On  the  death  of 
his  patron  he  quitted  Rome,  and  visited  Florence, 
Mooena,  Parma,  and  other  cities,  leaving  proofs 
of  his  ability.  Invited  to  the  court  of  Vienna,  he 
was  employed  to  decorate  the  imperial  palace  of 
Schoenbrunn ;  and  on  returning  to  Venice,  he 
went  to  England  in  the  reign  of  Queen  Anne,  at 
the  suggestion  of  his  nephew,  Marco  Ricci,  who 
was  then  residing  in  London.  He  was  much  em- 
ployed by  the  nobility,  and  punted,  among  other 
works,  the  hall  and  several  oeilings  of  Burlington 
House,  and  the  altar-piece  of  the  chapel  of  Chelsea 
College.  After  a  residence  of  ten  years  in  Eng- 
land, he  returned  to  Italy,  because,  as  it  is  said, 
Sir  James  Thomhill  was  preferred  to  paint  the 
cupola  of  St  Paul's. 

Lanzi  says.  ^  he  did  not  early  acquire  a  good 
knowledge  of  design,  but  he  afterwards  succeeded 
in  this  object  which  he  cultivated  with  extreme 
assiduity  in  the  academies,  even  in  mature  age. 
The  forms  of  his  figures  are  composed  with  bean- 
tv,  dignity,  and  grace,  like  those  of  Paul  Veronese ; 
the  attitudes  are  more  than  nsually  natural, 
prompt,  and  varied ;  and  the  composition  appears 
to  have  been  managed  with  tmth  and  gopd  sense. 
Although  rapid  in  the  handling,  he  did  not,  like 
many  artists,  abuse  this  quality ;  his  figures  are 
accurately  designed,  and  appear  starting  from  the 
canvass,  most  frequently  colored  with  a  very  beau- 
tiful azure,  in  which  they  shine  conspicuous  over 
all.  His  works  in  fVesco  have  generally  preserved 
then-  tints,  but  his  other  works  appear  to  have  suf- 
fered ;  his  coloring  was  originally  pleasing  and 
spirited,  and  he  perfected  it  in  Flanders." 

Ricci,  tike  Luca  Giordano,  attained  great  skill  in 
imitating  the  eminent  Italian  masters ;  one  of  his 
Madonnas  at  Dresden  was  for  some  time  attribu- 
ted to  Correggio ;  and  his  imitations  of  Paul  Ve- 
ronese would  deceive  the  best  judges.  His  mind 
was  greatly  enriched  b^  his  travels,  and  he  fre- 
quently adopted  fine  imitations  of  various  masters 
into  his  works ;  but  Lanzi  absolves  him  from  the 
charge  of  plagiarism.  Among  his  principal  works 
are  the  Apostles  adoring  the  Sacrament,  in  the 
church  of  S.  Giustina  at  Padua,  containing  many 
points  of  resemblance  to  Correggio's  dome  at  Par- 
ma ;  and  his  St  Gregorio,  in  S.  Alessandro  at  Ber- 
gamo, reminding  the  careful  observer  of  Guercino's 
picture  of  the  same  subfect  at  Bologna.  Ricd 
died  at  Venice  in  1731 

RICCI,  Marco,  was  the  nephew  and  scholar  of 
the  preceding,  bom  at  Belluno  in  1680.  He  com- 
pleted his  studies  at  Rome,  where  he  remained  sev- 
eral years,  designing  the  finest  scenery  and  most 
remarkable  ruins  in  the  vicinity  of  that  citv.  Ho 
was  principally  employed  in  painting  landscapes, 
decorated  with  admirable  architecture,  which 
gained  him  great  reputation.    In  1710,  he  visited 
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EDgland,  and  was  much  employed  bj  the  nobility ; 
ftiter  which  he  traveled  on  the  continent  with  his 
uncle  Sebastiano  R.,  and  executed  a  number  of 
works  at  Paris.  He  died  at  Venice  in  1730,  in 
which  year  were  pub1ishe(>  in  that  city  a  set  of 
twenty-one  plates  of  landscapes  with  ruins>  etched 
by  him  from  his  own  designs. 

RTCCI,  Natalb  and  Ubaldo.  These  painters, 
natives  of  Fermo,  are  supposed  by  Lanzi  to  have 
studied  under  Lorenzino  di  Fermo  before  visiting 
Rome,  where  they  entered  the  school  of  Carlo  Ma- 
ratti.  They  afterwards  settled  in  their  native 
place,  and  practised  the  art  in  the  latter  part  of  the 
18th  century.  Ubaldo  appears  to  have  surpassed 
his  companion ;  he  is  highly  praised  for  his  picture 
of  St.  Felice,  at  the  Capuchins  in  Fermo,  although 
Lanzi  says  he  did  not  often  transcend  the  bounds 
of  mediocrity. 

RICCIARDELLI,  Gabriele,  a.  reputable  Nea- 
politan painter,  who  flourished  at  Naples,  accord- 
mg  to  Dominici,  in  1743.  He  studied  under  John 
Francis  van  Bloemen,  called  Orizzonte,  and  attain- 
ed considerable  distinctive  for  his  landscapes  and 
marine  views  at  the  court  of  King  Charles  of  Hour-  • 
bon,  where  he  was  much  employed. 

RICCIARELLI,  Daniels,  called  di  Volterra, 
an  eminent  Italian  painter,  bom  at  Volterra  in 
1509.  After  studying  successively  under  Gio. 
Antonio  Razzi,  and  Baldassare  Poruzzi,  he  visited 
Rome,  and  became  the  assistant  of  Fieri  no  del 
Vaga  in  the  Vatican,  and  in  the  Massimi  chapel,  in 
the  church  of  La  TnnitA  de  Monti.  The  style  of 
Michael  Angelo  was  congenial  to  his  taste,  and  he 
studied  with  great  assiduity  the  works  of  that 
master,  who  greatly  esteemed  his  talents,  appoint- 
ed him  his  substitute  in  the  works  at  the  Vatican, 
and  brought  him  forward  into  public  notice.— 
Daniele  soon  rose  to  distinction,  and  was  commis- 
sioned bjT  Agostino  Chigi  to  execute  several  fres- 
cos in  the  Famese  palace,  in  whidi  he  was  much 
assisted  by  the  designs  and  advice  of  Buonarotti. 
In  the  Orsini  chapel  in  the  church  of  La  TrinitA 
de  Monti,  ho  painted  in  seven  years  a  series  of  fres- 
cos representinjj  the  History  of  the  Cross,  in  which 
he  was  also  assisted  by  Buonarotti.  The  principal 
painting  was  the  wonderful  Deposition  fi^om  the 
Cross,  which  Lanzi  classes  with  the  Transfigura- 
tion of  Rafiaelle,  and  the  St  Jerome  of  Domeni- 
chino.  Whti  higher  praise  could  he  give  ?  **  We 
seem  to  behold  the  mournful  spectacle,  and  the 
Redeemer  sinkmg  with  the  natural  relaxation  of  a 
dead  body  in  descending ;  the  pious  men  engaged 
in  various  offices,  and  thrown  in  different  and  con- 
trasted attitudes,  appear  assiduously  occupied  with 
the  sacred  remains,  which  they  seem  to  venerate ; 
the  mother  of  Jesus  having  fainted  between  the 
sorrowing  women,  the  beloved  disciple  extends  his 
arms  and  bends  over  her.  There  is  a  truth  in  the 
naked  figures  that  seems  perfect  nature ;  a  color- 
ing in  the  faces  and  the  whole  piece  that  exactly 
suits  the  subject,  and  is  more  determined  than  del- 
icate ;  a  relief,  a  harmony,  and.  in  a  word,  a  skill 
that  might  do  honor  to  the  hand  of  Michael  An- 
gelo himself,  had  the  picture  been  inscribed  with 
his  name.^  Unfortunately  for  the  art,  this  sublime 

f  reduction  was  unintentionally  destroyed  by  the 
'rench,  while  attempting  to  remove  it  from  the 
wall;  but  some  idea  of  it  may  be  gathered  'from 
the  fine  print  of  Dorigny.     volterra  also  designed 


*he  Assumption  of  the  Virgin  and  the  Presenta- 


^  tion  in  the  Temple,  painted  by  his  scholars  Mi 
chele  Alberti  and  Gio.  Paolo  Rossetti,  in  anotlier 
chapel  of  the  same  church.  His  last  great  work 
in  painting  was  his  famous  picture  of  the  Murder 
of  the  Innocents,  from  his  own  design,  for  the 
church  of  S.  Peter  at  Volterra,  which  was  subse 
quently  purchased  by  the  Archduke  Leopold,  and 

{>laced  in  the  Tribune  of  the  Royal  Florentine  Gal- 
ery — "  an  honor,*'  savs  Lanzi,  •*  that  speaks  more 
for  it  than  my  eulogy."  At  the  death  of  Pierino 
del  Vaga,  in  1547,  he  was  appointed  by  Paul  III., 
at  the  recommendation  of  Buonarotti,  to  superin- 
tend the  works  in  the  Vatican.  Naturally  slow 
and  irresolute,  he  did  not  complete  anything  in  the 
course  of  two  years,  and  was  compelled  to  remove 
his  scafiblding  in  1549,  at  the  death  of  the  pope,  to 
accommodate  the  college  of  cardinals.  The  un- 
finished work  did  not  meet  with  public  approval, 
and  Volterra  was  removed  from  his  employ- 
ment by  Julius  III.  He  subsequently  devoted 
his  attention  to  sculpture.  Under  the  pontificate 
of  Paul  IV.,  however,  he  was  induced  to  add  dra- 
peries to  some  of  the  nude  figures  in  Michael  An- 
gelo^s  Last  Judgment,  whkh  that  pontitf  consider- 
ed as  too  freely  treated  for  the  sanctity  of  the  Sis 
tine  chapel.    He  died  in  1566. 

RICCIO,  DoMERico,  called  Brdsasorci,  an 
eminent  Italian  painter,  was  bom  at  Verona  in 
1494.  According  to  Ridolfi,  he  studied  under  Gio. 
Francesco  Carotto ;  but  Lanzi  ranks  him  among 
the  pupils  of  Niocolo  Giolfino.  After  completing 
his  preparatory  course,  he  visited  Venice,  and  stud- 
ied with  great  assiduity  the  works  of  Giorgione 
and  Titian.  According  to  Lanzi,  he  exhibited  the 
stvle  of  the  latter  with  great  accuracy  in  a  few 
of  hi«  pictures,  particularly  in  the  St.  Kocco  at  the 
Padri  Agostiniani  at  Verona,  and  several  pictures 
of  Nymphs  aud  Venuses  for  private  collections. 
Unlike  many  other  followers  of  that  great  color- 
ist,  he  did  not  confine  himself  to  his  style ;  and  hia 
works  at  Mantua  partake  of  the  depth  of  Gior- 
gione, and  the  graceful  desie^n  of  Parmiggiano.  In 
the  Ducal  Palace  remains  his  Fable  of  Phaftton. 
which,  though  injured  by  the  lapse  of  time,  is 
greatly  admired  for  its  copious  and  ingenious  com- 
position, masterly  foreshortening,  and  harmonious 
coloring.  His  greatest  merit,  however,  was  in 
fresco  painting,  and  he  executed  many  admiraole 
works  for  the  villas  and  palaces,  displaying  great 
poetical  erudition,  and  a  high  order  of  pictorial 
talent  Among  his  historical]  works,  the  master- 
piece is  the  Procession  of  Clement  VIII.  and 
Charles  V.  through  Bologna,  in  the  Casa  Ridolfi. 
Lanzi  remarks,  ^'  a  nobler  specimen  cannot  well  be 
imagined ;  and  although  other  specimens,  both  of 
this  and  similar  subjects,  are  met  with  generally 
at  Rome  and  Florence,  none  produce  equal  efiect ; 
combining  in  one  piece  a  large  concourse,  fine  dis- 
tribution of  figures,  noble  attitudes  in  the  men  and 
horses ;  varied  of  costume,  pomp,  splendor,  and 
dignity;  all  bearing  an  expression  of  pleasure 
adapted  to  such  a  day.**    lUocio  died  in  1567. 

RICCIO,  Felice,  called  Brusasorci  the 
YouNOBR,  was  the  son  and  sdiolar  of  the  preced- 
ing, bom  at  Verona,  according  to  Ridolfi,  in  1540 
Losing  his  father  when  seventeen  years  of  age,  ha 
completed  his  studies  under  Jaoono  Ligozzi  at  Flo- 
rence. On  returning  to  Verona,  he  introduced  a 
style  extremely  elegant  and  refined,  as  displayed 
in  his  Madonnas,  with  boys  and  beautiful  cherubs, 
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aborning  Tarions  collections;  and  with  features 
similar  to  those  of  Veronese,  if  not  a  little  more 
spare.  He  also  excelled  in  s6bjects  requiring  Tig- 
orous  treatment ;  evinced  by  nis  picture  of  the 
Forge  of  Vulcan  with  the  Cyclops,  in  the  collec- 
tion of  Count  Gazzola,  which  is  designed  in  good 
Florentine  taste,  and  powerfully  colored.  The 
churches  of  Verona  possess  many  of  Riccio's 
works,  among  which  his  St.  Elena,  in  the  church 
of  that  name,  is  greatly  admired.  His  genius  was 
inferior  to  that  of  his  father,  and  he  produced  no 
fresco  works ;  but  some  of  his  large  pictures  in 
oil  are  highly  meritorious,  particularly  the  Fall  of 
Manna,  in  S.  Giorgio  at  Verona.  He  also  painted 
excellent  portraits ;  and  Lanzi  mentions  a  number 
of  his  small  pictures  of  sacred  and  other  subjects, 
executed  on  stone  or  marble,  which  he  colored 
with  great  skill,  availing  himself  of  the  shades  in 
the  marble  itself.  Felice  Riocio  died  in  1605.  His 
sister  Cecilia  studied  painting  under  her  father, 
and  attained  considerable  excellence  in  portraits. 

RICCTO,  Gjo.  Battist a,  called  also  Brusasor- 
ci,  was  the  brother  of  the  preceding.  He  studied 
under  Paul  Veronese,  and  painted  a  number  of  pic- 
tures for  Verona,  which  were  highly  esteemed. 
He  subsequently  visited  Vienna,  and  manifested 
sufficient  abilities  to  be  appointed  painter  to  the 
Emperor.  Nothing  further  is  recorded  of  him, 
uxoept  that  he  remained  in  the  Emperor's  senric^ 
during  the  rest  of  his  life. 

RICCIO,  Mariano,  a  painter  of  Messina,  bom. 
according  to  Hackert,  in  151(J.  He  first  studiea 
under  Alfonso  Franco,  but  preferring  the  style  of 
Polidoro  da  Caravag^o,  he  entered  the  school  es- 
tablished by  that  master  in  Messina.  He  imitated 
his  style  so  successfully  that  Hackert  says  his 
works  pass  for  those  of  his  instructor  ;  but  Lanzi 
remarks,  "  I  think  this  can  only  apply  to  inexpe- 
rienced purchasers,  since  if  there  he  a  painter, 
whose  7*yle  it  is  almost  impossible  to  imitate  to 
deception,  it  is  Polidoro  da  Caravaggio.  In  proof, 
the  comparison  may  be  made  in  Messina  itself, 
where  the  Pietft  of  Polidoro,  and  the  Madonna 
della  Caritft  of  Mariano,  are  placed  near  each  oth- 
er." Antonello,  the  son  of  Mariano,  studied  also 
under  Caravaggio,  and  followed  his  style  with  con- 
siderable success.  He  flourished  at  Messina  about 
1576. 

RICCIO,  II.    See  Bartolombo  Nerort. 

RICCTOLINI,  NiccoLO  and  Michael  Anoblo. 
These  two  artists  were  born  at  Rome  respectively 
'n  1637  and  1654.  They  both  executed  a  number 
of  works  for  the  churohes  of  Rome.  Lanzi  says 
that  the  first  had  the  reputation  of  a  better  de- 
signer than  the  second,  and  competed  with  Cav. 
Franceschini  in  the  cartoons  painted  for  several 
raosak^  in  the  Vatican  church.  The  second  exe- 
cuted, among  other  works,  several  paintings  in  8. 
Lorenzo  in  Piscibus,  and  a  ceiling  in  S.  Maria  in 
Campitelli.  He  died  at  Rome  in  1715.  Their 
portraits,  painted  by  themselves,  are  in  the  Floren- 
tine Gallery. 

RICHARDSON,  Jonathan,  an  English  por- 
trait painter,  was  bom  about  1665.  He  was  arti- 
cled to  a  scrivener  at  an  early  age,  but  his  master 
dying  when  six  years  of  his  apprenticeship  had 
expired,  he  determined  to  gratify  his  natural  incli- 
nationsi  and  commenced  studying  painting  under 
John  Riley     After  remaining  four  years  with 


that  artistj  Richardson  established  himself  as  a 
portrait  painter,  married  the  niece  of  his  instruct- 
or, and  succeeded  in  gaining  a  good  share  of  pub- 
lic patronage.  During  the  lives  of  his  co tempo- 
raries, Kneller  and  Dahl,  he  was  considerably  cm- 
ployed  ;  and,  after  their  death,  he  was  esteemed  at 
the  head  of  his  profession  in  England.  According 
to  Walpole,  his  heads  were  distinguished  for  vigor 
and  boldness  of  coloring,  freedom  and  firmness  of 
execution ;  but  his  pictures  wero  destitute  of 
imagination,  his  attitudes,  draperies,  and  back- 
grounds were  totally  devoid  of  taste.  He  wrote 
three  works  relating  to  art,  containing  much  ex- 
cellent advice  to  artists,  which  he  nevev  reduced  to 
practice.  These  were  "  The  Theory  of  Painting" ; 
**  The  Connoisseur"  ;  and  "  An  Account  of  somo 
of  the  Statues,  Bas-Reliefs,  Drawings,  and  Pic- 
tures in  Italy,  Ac,  with  remarks  by  Mr.  Richard- 
son, senior  and  junior.  His  son  visited  Italy,  and 
wrote  many  notes,  letters,  and  observations,  from 
which,  after  his  return,  they  prepared  the  last 
mentioned  work  for  the  press.  Richardson  retired 
from  the  practice  of  his  profession  long  before  his 
death,  which  occurred  in  1745.  There  are  a  few 
etchings  by  him,  among  which  are  a  portrait  of 
himself,  two  portraits  of  Alex.  Pope,  one  of  Mil- 
ton, and  one  of  Dr.  Mead. 

RICHARDUS,  Martin,  a  Flemish  painter,  bom 
at  Antwerp  in  1591,  and  died  there  in  1636.  He 
is  said  to  have  painted  landscapes  in  a  good  style. 

RICHART,  F.  J.  DE  LA  Mare,  a  French  engra- 
ver of  little  note,  bom  at  Bayeux  about  1630.  and 
died  at  Versailles  in  1718.  He  executed,  among 
other  plates,  one  of  St  Jerome,  after  L.  de  la 
Hire  ;  two  plates  of  the  Ecce  Homo  and  the  Vir- 
gin, the  former  inscribed  P,dela  Af are.  fee.  1650* 
and  sixteen  fancy  heads,  mentioned  by  Dumesnil 
in  the  style  of  Lieyens,  without  marks. 

RICHER,  P.,  an  engraver  mentioned  by  Nagler, 
who  flourished  from  1630  to  1660,  and  executed, 
among  other  works,  eleven  plates  of  philosophical 
tables  by  Louis  Lesdaches. 

RICHIER,  LiGiER,  a  French  sculptor,  a  native 
of  Dagonville  in  Lorraine,  who  flourished  during 
the  16th  century.  He  visited  Paris,  and  acquire? 
a  knowledge  of  sculpture  j  after  which  he  return- 
ed to  his  native  plac^  and  practised  the  art  with 
considerable  reputation.  His  most  distinguished 
work  is  a  marble  figure  of  the  Holy  Sepulchre, 
with  thirteen  statues  surrounding  it ;  which  ifi 
now  in  the  parish  church  of  the  town  of  St  Mi- 
hiel. 

RICHIERI,  Antorio,  a  Ferrarose  painter  of 
mediocre  abilities,  who  flourished  about  the  middle 
of  the  17th  century.  According  to  Passeri,  he 
studied  under  Giovanni  Lanfranco,  and  afterwards 
accompanied  that  master  to  Naples  and  Rome, 
where  he  painted  at  the  Teatini  from  his  designs 
Passeri  says  he  afterwards  devoted  himself  to  en- 
gravinpr.  and  executed  several  plates  from  the  do- 
signs  of  his  instructor.  S^rutt  miscalls  him  A* 
Richer. 

RICHMANS.    See  Ryckmans. 

RICHOMME,  JosRPH  Theodore,  an  eminent 
French  engraver  of  the  present  century,  was  oor* 
at  Paris  in  1785.  He  acquired  an  excellent  know 
ledge  of  design  under  R€^auJt  the  painter,  and 
subsequently  studied  engraving  under  J.  J.  Oomy. 
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fn  1806,  he  gidmcl  the  grand  priie  tt  the  Ine^Hate 
for  the  beet  engrsTing,  and  was  suhseqnentl^  dio- 
sen  a  member  of  that  bod^,  and  of  the  Legion  of 
Honor.  Stanley  dasses  his  dilates  with  those  of 
the  best  modem  Italian  engntvers.  It  is  not  as- 
certained whether  he  is  still  Kving.  Among  oth- 
ers, there  are  hj  him  the  following : 

TheTriamphof  GaUles;  qfUr  RafaeiU.  The  ]^ve 
Saints ;  do.  Tho  Holj  Famil j ;  do,  Adam  and  Ere ;  do. 
Neptons  and  Amphitrite ;  after  OiuUo  Romano.  Veniu 
at  the  Bath;  o/ier  tho  Antique.  Andramaobe;  qfter 
Ouerin,  Thetis  orowninf  Vaaoo  de  Gaina ;  aJUr  (Te- 
rard* 

RICHTER  CBEfsTf  AN,  was  a  Swedish  painter, 
and  visited  England  in  1702,  where  he  painted  por- 
traits, both  in  oil  and  in  miniatnre,  adopting  the 
forcible  coloring  of  Michael  Dahl.  Inwards  the 
latter  part  of  his  career  he  appfa'ed  himself  to 
enamelling,  bat  died  before  making  modi  progress 
in  that  branch,  m  1732. 

RICRE,  Bernaro  db.  This  painter  was  bom 
at  Conrtraj  about  1520.  His  mstmctor  is  not 
mentioned ;  bat  he  painted  history  in  his  native 
place  with  a  high  d^;ree  of  reputation,  and  after- 
wards settled  at  Antwerp,  where  he  was  diosen  a 
member  of  the  Academy  in  1561.  In  the  church 
of  S.  Martin  at  Courtray,  there  are  two  pictures 
by  Ricke,  representing  the  Decollation  of  St  Mat- 
thew, and  Christ  beiu*ing  his  Gross ;  the  latter  is 
highly  esteemed. 

RICKMAN,  Thomas,  a  distinguished  English 
ardiitect.  born  at  Maidenhead,  in  1776.  He  was 
intended  for  the  medical  profession,  whidi  be  pur- 
sued for  some  time,  but  subsequently  entered  into 
commerdal  pursuits,  and  afterwards  enga^  as 
clerk  in  an  insurance  office  at  laTerpooL  Having 
abundance  of  leisure  in  the  latter  occupation,  he  de- 
voted his  attention  to  the  study  of  ardiitedure,  and 
examined  the  andent  edifices  with  great  diligence, 
pursuing  his  inquiries  without  the  aid  of  an  in- 
structor. He  made  many  excellent  designs,  and 
carefully  noted  the  slighter  peculiarities,  which 
had  escaped  less  discerning  eyes.  He  also  attempt- 
ed origiual  plans,  and  when  Parliament  granted 
£1.000.000  to  erect  new  churches,  Rickman  sent 
in  a  design,  which  was  accepted.  He  then  d^er- 
mined  to  devote  himself  entirely  to  architecture, 
and  removed  to  Birmingham.  Possessing  no 
practical  knowledge  of  the  art,  he  en|;aged  Mr. 
Henry  Hutchinson  as  assistant  in  all  his  matters 
of  baldness,  and  after  the  death  of  the  latter  in 
1830,  he  entered  into  partnership  with  Mr.  Hus- 
sey.  As  a  writer  on  the  art,  he  was  highly  es- 
teemed, and  gained  great  celebrity  by  his  ^Attempt 
to  discriminate  the  styles  of  Architecture  in  Eng- 
land." This  production  was  originally  writt«i 
for  **  Smith's  Panorama  of  Sdence  and  Art,"  but 
was  subsequently  much  extended  and  improved  as 
a  separate  publication,  and  has  become  a  standard 
work,  quite  indispensable  to  the  student  Its  pub- 
lication opened  his  way  to  an  extensive  practKO, 
and  procured  him  patronage  in  the  most  influen- 
tial quarters.  Rickman  probably  erected  a  larger 
number  of  churches  than  any  other  English  ar- 
chitect. Among  his  other  edifices  are  the  new 
roort  and  buildings  of  St.  John's  College,  the  res- 
torations at  Rose  Castle,  and  the  palace  of  the 
Bitnop  of  Carlisle.    He  died  in  1843. 

RIOO.  AifORRAs,  an  ancient  painter,  a  native 
of  the  island  of  Candia  who  probably  f  ouriihed 


about  the  middle  of  the  144lh  century.  There  it  • 
Madonna  in  the  Fforentine  Gallery,  inscribed  in  Lat- 
in characters.  Andreaa  Rico  de  Candia  pinriL 
Notwithstanoin^  the  rudeness  of  the  composition| 
drapery,  Ac,  this  andent  work  is  still  distinguish- 
ed by  such  fresh,  vivid,  and  brilliant  coloring,  that 
Land  savs,  '^  there  is  no  modem  work  that  would 
not  lose  by  a  comparison ;  the  coloring  is  so  ex- 
tremdy  strong  and  firm,  that,  when  tried  with 
the  iron,  it  does  not  liquefy,  but  rather  scales  off, 
and  breaks  in  minute  portions."  He  further  re- 
marks, **  the  Greeks  wore  undoubtedly  in  posses- 
sion of  the  best  methods  transmitted  to  them  by 
a  tradition,  which,  though  in  some  measure  cor- 
rupted, was  confessedly  derived  from  thdr  ances- 
tors." This  opinion  of  a  highly  eminent  and  can- 
did connoisseur  may  perhaps  «>xcite  modem  art- 
ists to  investigate  more  dosely  the  ancient  meth- 
ods of  coloring,  which  were  undoubtedly  fiu*  more 
durable  than  those  at  present  in  use. 

RIDINGER,  or  RIEDINGER,  Johw  Elias,  a 
German  painter  and  engraver  of  animals,  was  bom 
at  Ulm  in  1695  ;  died  at  Augsburg  in  1769.  He 
studied  under  Christian  Resch,  and  subsequently 
nettled  at  Augsburg.  His  animals  are  designed 
with  admirable  correctness,  and  his  pictures  pos- 
sess considerable  merit  of  execution.  As  an  en- 
graver, he  was  much  employed  by  the  booksellers, 
and  executed  many  plates  of  animals,  which  have 
seldom  been  surpassed ;  the  compositions  are  in- 
genious and  animated,  and  each  animal  is  drawn  in 
its  peculiar  character  and  attitude,  with  surprising 
exactness.  His  two  sons,  Martin  Elias  and  John 
Jamef^  were  also  engravers ;  the  former  was  dis- 
tinguished for  his  Ulents  in  ddineating  insects* 
Among  the  prindpM  plates  of  John  Elias  R.,  are 
the  fallowing : 

A  tet  <>f  twelve  pUtee  of  Che  Creation.  A  set  of  Heads 
of  Wolvee  and  Fozea.  Foar  plates  of  Boar  bantinga  A 
■et  of  tizteen  fdatai  repreeentmg  the  mode  of  hontiog  dif- 
ferent animate  in  Germany,  with  inaoriptiona  in  German 
and  French.  Sighteenplatee  of  Horsemanship.  Thirteen 
plates  of  various  Wild  Beasts.  A  Lion-hnntiBg ;  qfter 
Rubeno ;  for  the  Dresden  Gallery. 

RIDOLFI,  Clauoto,  a  pamter  bom  at  Verona 
in  1560.  According  to  Cav.  Carlo  Ridolfi,  he  was 
of  noble  birth,  and  nrst  studied  for  amusement  un- 
der Dario  Pozzo.  in  his  native  place ;  but  being  af- 
terwards compelled  l)y  necessity  to  practise  the 
art,  he  became  the  adiolar  of  Paolo  Veronese,  and 
the  rival  of  the  Bassans.  Not  finding  much  em- 
ployment at  Venice,  he  removed  to  Rome,  and  af- 
terwards to  Urbino,  where  he  formed  an  intimacy 
with  Fedengo  Barocdo,  then  in  high  reputation 
Aided  by  the  advice  and  instruction  of  that  mas- 
ter, he  acquired  an  amenity  of  stvle,  and  a  beauty 
in  the  airs  of  his  heads,  by  which  his  subsequent 
works  are  distinguished.  Ridolfi  married  at  Ur- 
bino, and  afterwards  settled  at  Corinaldo,  in  the 
Marquisate  of  Ancona,  where  be  painted  many 
pictures  for  the  churches  of  that  place  and  its  vi- 
cinity, which,  according  to  Lanzi,  ^  yield  little  in 
tone  to  the  best  colorists  of  his  native  school,  and 
are  often  conducted  with  a  design,  a^  sobrie^j  and 
a  delicacy,  sufficient  to  exdte  their  envy.**  His 
portraits,  also,  are  distinguished  for  their  dignity, 
character,  and  accurate  resemblance.  I'here  are 
many  of  his  works  at  Urbino,  amon?  which  are 
his  highly  esteemed  pictures  of  the  Birth  of  St 
John  the  Baptist,  in  S.  Lucia ;  and  the  Prefenta- 
tion  in  the  Temple,  in  S.  Spirito  Santo.    At  Ri* 
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mild,  LftDzi  mentiona  by  him  ft  find  Deposition 
from  tha  Cross ;  there  are  also  some  of  his  works 
aft  Venice,  Verona,  and  Padua ;  in  the  ceiebrated 
churdi  of  S.  Giusttsa,  in  the  last  citj,  is  his  ad- 
mirable picture  representing  the  honors  rendered 
to  the  Benedictine  order,  distinguished  for  appro- 
priate invention,  ridi  ornaments,  elesant  and  well 
nnished  execution.    He  died  in  1644. 

RIDOLFI,  Oat.  Carlo,  a  distinguished  Italiaii 
painter  and  writer  on  tlie  art,  bom  at  Vicenca, 
aooordmg  to  Orlandi,  in  16p2.  He  studied  under 
Antonio  Vassilacchi,  called  Aliense,  and  subse- 
qoenUy  gained  great  improTement  from  the  works 
of  the  best  masters  at  Verona  and  Vicenza.  Ho 
afterwards  distinguished  himself  at  Venice,  and 
painted,  among  ower  works,  the  Visitation  of  the 
Virgin,  in  the  church  of  the  Ognissanti,  ^  exhibit- 
ing.^ says  Lanzi,  "  some  novelty  in  the  adaptation 
of  the  colors,  a  fine  relief  and  exactness  in  every 
parf^  There  are  also  other  speoiniens  by  him  in 
the  churches  of  Venice  and  the  State,  but  most  of 
his  works  were  executed  for  private  oollections, 
ovisisting  of  portraits,  half-length  fifpires,  and  his- 
torical pieces.  As  a  writer  on  i^  Ridolfl  deserves 
high  commendation,  and  Lanzi  ranks  him  among 
the  best  Italian  biographers.  His  Lives  of  the 
V^ietian  Painters  were  published  at  Venice  in 
1648,  entitled  Le  MaravigUe  ddP  arte,  owero  U 
Vite  degP  iUuttri  piUori  Veneti,  e  ddlo  SMo, 
Orlandi  says  he  died  about  1660 ;  Bosohini  men- 
tions him  as  among  the  living  authors,  in  1660 ; 
Zanetti  records  his  epitaph,  placing  his  death  in 
1658,  at  the  age  of  64. 

RIDOLFO.  MtoHBLi  ni,  called  Gbiri^andaio, 
was  a  distinguished  Florentine  painter,  and  flonr- 
ished  about  1550.  According  to  Vasari,  he  studied 
soceessirely  under  Lorenzo  Uredi  and  GiOb  Anto- 
nio Sogliani ;  after  which  he  entered  the  school 
of  Rkiolfo  di  Domenico  Ghirlandaio,  assumed  the 
name  of  that  master,  and  was  treated  by  htm 
rather  as  a  son  than  a  companion.  They  painted 
many  piotnres  in  concert^  which  always  pass  under 
their  names,  among  which  is  the  St.  Anne  of  Citt4 
dEl  Osstdlo,  comnmided  by  Lanzi  for  its  exquisite 
design,  and  peculiar  fullness  of  coloring.  Micbde 
paid  partiouiar  attention  to  coloring,  and  manifest- 
ed his  excellence  in  various  fresco  paintings  over 
several  gates  of  Florence ;  he  was  also  empkiy^ 
by  Vasari  as  the  companion  of  his  labors.  His 
friend  and  coadjntor  died  in  1560,  after  which  Mi- 
diele  is  mentioned  as  operating  in  1568. 

RTDOLFO,  PiBTRO  DI,  a  Florentine  painter, 
who  flourished  about  1612,  and  is  supposed  to 
have  studied  under  the  last  of  the  Ghirlandai. 
Lanzi  says  there  is  a  large  altar-piece  at  Florence 
hj  him,  representing  the  Ascension.  Strutt  noti- 
ces an  engraver  of  this  name,  who  flourished  from 
1710  to  17^,  and  executed,  among  other  plates,  a 
finontispieee  to  a  collection  of  views  in  ancient  and 
modem  Rome,  published  at  Venice  in  1716,  in  a 
style  resemblmg  that  of  Cornelius  Bloemaert^ 
tbough  very  inferior. 

BIEDEL,  John  Akthont,  a  German  desinier 
and  engraver,  bom  at  Prague  in  1782,  and  oied. 
according  to  Nagler.  in  1816.  He  was  appointed 
Keeper  of  the  Dresaen  Gallery,  and  engraved,  in 
the  style  of  Rembrandt,  several  plates  from  ^e 
pictures  in  that  celebrated  collection .  Nagler  enu- 
merates fiffy-two,  among  which  are  the  following; 
the  latest  is  dated  1772. 


The  "Vlrgia  and  Infiut  Chriit;  <|/ter  Baroeeio,  The 
Seven  SaorameDti  I  t^er  Oio.  Maria  Or^api.  A  por- 
tntit  of  Bembrandt ;  qfUr  a  picture  hv  himself.  A  War- 
rior, with  a  cap  and  feather;  do.  A  rortrait  of  a  Lady 
holding  a  Letter ;  qfUr  Vandyck. 

RIETER,  Ubnry,  a  Swiss  landscape  painter, 
bom  at  Winterthur  in  1751.  He  early  manifest- 
ed an  inclination  for  art,  and  studied  under  a  paint- 
er of  his  native  place,  but  afterwards  visited  Dres- 
den, and  completed  his  professional  education  un- 
der Graf.  He  gained  considerable  improvement 
from  the  works  in  the  Dresden  Gallery,  particu- 
larly the  landscapes  of  Claude.  Bergbem.  and  Ruys- 
daeL  In  1775  he  visited  Holland ;  ana  two  years 
after,  he  commenced  practising  at  Berae.  About 
this  time,  Aberli  was  prosecuting  his  work  on  the 
landscapes  of  Switzerland,  and  he  engaged  Rieter 
to  accompany  him  in  his  excursions.  The  latter 
made  many  excellent  designs  of  Swiss  scenery, 
and  in  1786,  after  the  death  of  Aberli,  he  continued 
the  publication  of  the  work.  He  was  appointed 
Professor  of  Design  in  the  public  school  at  Beroe, 
and  held  that  office  for  thirtr-seven  years.  His 
landscapes  possess  considerable  merit,  particularly 
those  or  a  wild  and  romantic  character,  such  as 
his  Cascade  of  Reichenbach,  which  has  been  en- 
graved. He  died  in  1818,  leaving  several  sons,  one 
of  whom  continued  the  publkiation  of  the  above 
mentioned  work. 

RIETSCHOOF,  John  KLAA8Z,a  Dutdi  marine 
painter,  was  bom  at  Hoora  in  1652.  He  studied 
under  Ludc^  Backhuysen,  and  attained  mat  dis- 
tinction fbr  his  admirable  sea-pieces  and  storms 
so  much  in  the  style  of  his  instructor  that  they 
are  sometimes  mistaken  for  the  works  of  Badc- 
hnysen.  His  calms  possess  considerable  merit, 
with  some  resemblance  to  the  works^of  Wm.  Van- 
dervelde;  but  his  hurricanes  and  tempests  are 
represented  with  the  most  impressive  fidelity. 
Many  of  his  pictures  have  been  purchased  for  tha 
private  colleotions  of  England,  and  they  are  highly 
prised  both  there  and  in  Holland.  Rietschoof  died 
hi  1719.  His  son  and  scholar,  Henry  R.,  was  bom 
at  Hoom  in  1678,  and  painted  similar  sul^t% 
whk^h,  though  unequal  to  the  works  of  his  father, 
possess  suffideot  merit  to  find  a  place  in  the  Dutch 
coUeotions.  He  also  copied  the  works  of  Back- 
huysen with  great  exactness,  and  his  works  are 
probably  mostly  attributed  to  that  master  or  to 
the  elder  Rietschoofl 

RIGAUD,  HTAGiiiTBe,  an  eminent  French  por« 
trait  painter,  suraamed  the  French  Vandvck,  was 
bom  at  Perpignan  in  1659.  He  acquired  the  ele- 
ments of  design  from  his  father,  Matthias  Rigaud  ; 
but  the  latter  dying  while  he  was  very  young,  he 
was  placed  under  a  portrait  punter  at  Montpellior. 
where  he  continued  till  his  eighteenth  year,  ana 
then  settled  at  Lyons.  Notwithstanding  the  am- 
ple encouragement  he  received  in  that  city,  he  was 
determined  to  attain  greater  excellence.  In  1681 
he  visited  Paris,  to  study  historical  painting  in  the 
Academy,  and  in  the  following  3Fear  he  obtained 
the  grand  prise,  which  entitled  him  to  the  royal 
pension.  Instead  of  proceeding  to  Italy,  however, 
ne  decided  to  accept  the  advice  of  Charles  le  Bran, 
and  confine  himself  to  portrait  painting.  Adopt- 
ing the  admirable  style  of  Vandyck,  he  attained 
^eat  excellence,  and  was  very  extensively  patron- 
ized by  Louis  XIV.,  whose  portrait  he  frequently 
painted ;  also  by  the  Frencn  nobility,  and  many 
illdstrious  foreigners.  His  heads  are  full  of  char- 
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acter  and  expression,  his  touch  is  bold  and  free, 
and  hiET  coloring  more  chaste  than  usual  among 
French  artists.  Unfortunately  for  the  beauty  of 
his  portraits,  they  are  mostly  represented  with 
enormous  perukes  and  preposterous  habiliments ; 
but  this  was  rather  the  fault  of  the  times  than  the 
artist  In  1700,  Rigaud  was  chosen  a  member  of 
the  Royal  Academy,  and  presented,  as  the  reception 
piece,  his  admirable  portrait  of  Desjardins. — 
Among  his  few  historical  works  are  a  picture  of 
St.  Andrew,  in  the  hall  of  the  Academy ;  and  a 
Nativity,  engraved  by-Drevet  Many  of  his  por- 
traits have  also  been  engraved  by  the  best  French 
artists,  among  which  are  those  of  Bossuet.  bishop 
of  Meaux,  by  Drevet ;  and  his  own  portrait,  by 
Gerard  £delinck.  Rigaud  was  honored  with  the 
Order  of  St  Michael ;  was  appointed  a  professor, 
and  afterwards  director  of  the  French  Academy. 
He  died  in  1743. 

RIGAUD.  Jean,  a  French  painter  and  engraver 
of  landscapes  and  views,  was  born  at  Paris  about 
1700.  He  engraved  many  plates  from  his  own  de- 
signs, in  a  spirited  and  masterly  style,  with  figures 
neatly  and  correctly  drawn.  Several  of  his  etch- 
ings represent  views  in  the  vicinity  of  London, 
wherefore  he  is  supposed  to  have  visited  England. 
Nagler  says  he  died  in  1754,  and  gives  a  long  list 
of  his  plates,  among  which  are  the  following.  His 
son,  Jean  Baptiste  R.,  engraved  a  view  of  the 
Bcurbon  palace,  after  a  design  by  his  father. 

A  pair  of  Views  of  Maneillet,  at  the  time  of  the  plague 
In  1720.  A  set  of  nx  Views  of  the  Chateau  and  Oardens 
of  Marly.  The  Garden  of  the  Tuileries.  A  View  of  the 
Chateau  of  the  Lozembourg.  A  View  of  Hampton  Court. 
St.  James*  Park.  Greenwich  Park.  Greenwich  Hospital. 
A  set  of  six  Landscapes  with  figures.  A  set  of  six  Views 
in  France,  with  rural  amusements. 

•  RIGAUD,  John  Francis.  This  historical 
painter  was  probably  of  French  origin.  He  visit- 
ed England  in  the  latter  part  of  the  last  century, 
and  practised  the  art  there  for  a  number  of  years. 
He  painted  a  number  of  picture*  for  Boydell's 
Shakspeare  Gallery ;  also  several  subjects  of  a  sa- 
cred character,  and  subjects  from  the  history  of 
England.  He  was  chosen  a  member  of  the  Roy- 
al Academy,  and  presented  his  picture  of  Samson 
breaking  his  Bonds,  in  a  style  partaking  more  of 
the  French  than  the  English  school.  The  reputa- 
tion of  Rigaud  has  been  considerably  diffused 
through  many  engravings  of  his  pictures,  and  by 
his  translation  of  Leonu^io  da  Vinci's  Treatise  on 
Painting,  illustrated  with  copper  plates.  His 
death  is  supposed  to  have  happened  m  1810. 

RIGHETTI.  Makio,  a  painter  bom  at  Bologna 
about  1590,  who  studied  under  Lucio  Massari. 
There  are  several  of  his  works  in  the  Bolognese 
churches,  among  which  are  the  Nativity  in  S.  Lu- 
cia, and  Christ  appearing  to  Mary  Magdalene  in 
S.  Giacomo  Maggiore. 

RILEY,  John,  an  English  portrait  painter,  bom 
at  London  in  1646.  He  studied  under  Isaac  Ful- 
ler and  Gerard  Zoust.  Walpoie  considers  him 
as  one  of  the  best  English  artists,  but  being  very 
diffident  of  his  own  abilities,  he  was  little  noticed 
until  after  the  death  of  Lely.  He  painted  the 
portraits  of  Charles  II.,  James  II.  ana  hb  Queen : 
also  those  of  William  and  Mary,  who  appointee 
him  their  court  painter.  Several  of  his  works, 
according  to  Bnran.  would  have  done  credit  to 
either  Lely  or  Knener :  particularly  his  portrait 


of  Lord  Keeper  North  at  Wroxton.    He  died 
in  1691. 

RILEY,  Charles  Reuben,  an  English  painter, 
was  born  at  London  about  1752.  He  stuoied  un- 
der J.  H.  Mortimer,  and  drew  the  gold  medal  at 
the  Academy  in  1778,  for  his  picture  of  the  Sacri- 
fice of  Iphigenia.  At  the  recommendation  of  his 
instructor,  he  was  employed  by  the  Duke  of  Rich- 
mond in  the  decorations  at  Goodwood  ;  and  subse- 
quently embellished  the  mansion  of  Mr.  Conelly, 
in  Ireland.  During  the  remainder  of  his  life,  he 
was  principally  occupied  in  making  designs  for  the 
booksellers,  evmcing  considerable  fancy,  taste,  and 
ability.    Riley  died  in  1798. 

RIMINALDI,  OraziO;  an  eminent  painter,  bom 
at  Pisa  in  1598.  After  studying  under  Aurelio 
Lomi  in  his  native  place,  he  visited  Rome,  and  en- 
tered the  school  of  Orazio  Lomi,  called  Gentiles- 
chi.  During  a  residence  of  several  years  at  Rome, 
he  studied  with  great  assiduity  the  antique  and  the 
productions  of  the  great  masters,  and  on  return- 
ing to  Pisa,  became  distinguished  as  one  cS  the 
most  promising  artists  of  his  time.  He  did  not 
imitate  either  of  the  Lomi,  but  followed  at  first 
the  style  of  Caravaggio,  and  afterwards  adopted 
that  of  Domenichino,  ^'  to  rival  whom,"  says  Lan- 
zi,  *'  he  seems  to  have  been  intended  by  nature. 
From  the  time  that  the  art  of  painting  revived  in 
Pisa,  that  city  had  not  perhaps  so  eminent  a  paint- 
er, nor  have  many  bettor  been  bora  on  the  banks  of 
the  Amo,  a  soil  so  propitious  to  the  arts.  Grand 
in  contour  and  in  drapery,  after  the  manner  of  the 
Caraod,  pleasing  and  agreeable  in  his  carnations, 
full,  free,  and  delicate  in  the  management  of  his 
pencil,  he  would  have  been  faultless,  had  not  the 
wretched  style  of  engraving  raised  prejudices 
against  him."  Among  his  principal  works  in  the 
churches  of  Pisa,  are  two  in  the  Cathedral,  repre- 
senting the  Brazen  Serpent,  and  Sampson  destroy- 
ing the  Philistines,  forming  a  perfect  studv  to  gaia 
a  knowledge  of  that  epoch  of  painting.  His  Mar- 
tyrdom of  St.  Cecilia  is  now  in  the  Florentine 
Gallery.  Lanzi  says  his  last  work,  the  Assump- 
tion, painted  in  oil,  is  one  of  the  be.st  conceived  and 
most  perfect  works  that  Tuscany  has  ever  beheld. 
Unfortunately  for  the  art,  Riminaldi  was  carried 
off  by  the  plague,  according  to  Morrona,  in  1631 , 
his  Assumption  was  feebly  completed  by  his  bro- 
ther Girolaroo,  and  sold  at  5000  crowns.  Had 
this  artist  lived  longer,  it  involves  no  great  hazard 
to  assert  that  he  would  have  been  a  second  Zam- 
pieri. 

RIMINALDI,  GiROLAMO,  was  the  brother  of 
the  preceding,  and  flourished  at  Pisa  about  1630. 
He  gained  considerable  distinction  in  his  time,  and 
was  invited  to  Naples,  where  he  executed  some 
works  in  the  chapel  of  S.  Gennaro.  According  to 
Morrona.  he  afterwards  visited  Paris  at  the  request 
of  Marie  de  Medicis,  and  was  employed  bv  the 
French  court.  There  are  a  few  of  his  works  in 
the  collections  of  Pisa  and  other  places. 

RIMINALDI,  DoMENioo,  an  Italian  sculptor 
in  wood,«was  born  at  Pisa  in  1595.  He  gained 
considerable  distinction  for  his  admired  works  in 
the  Cathedral  of  Pisa,  among  which  was  a  bas- 
relief  of  the  grand  altar,  representing  the  Corona- 
tion of  the  Virgin,  afterwards  placed  in  a  chapel 
of  the  Campo  S^nto.  He  died  at  Pisa  in  1637. 

JIIMINI,  Babtolomeo  da.    See  Coda. 
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EIMINI,  Lattahzio  da.    See  Dilla  Marca. 

K^N ALDO,  S AUTO,  celled  il  Tromb a  (the  Trum- 
pet), was  a  reputable  Florentine  painter,  and  flour- 
ished from  about  1640  to  1560.  He  studied  under 
Franceaoo  Furini,  and  painted  landscapeg  and  bat- 
tle pieces. 

RINCON,  Aftoiiio  del.  a  Spanish  painter,  bom 
at  Guadalaxara,  in  1446.  He  is  termed  the  found- 
er of  the  Spanish  school.  He  studied  at  Rome, 
and  on  returning:  to  Spain  was  appointed  painter 
to  the  court  of  Ferdinand  and  Isabella.  Many  of 
his  works  perished  in  the  destructive  conflagration 
of  the  Prado,  in  1608 ;  the  principal  that  remain 
are  two  portraits  of  his  royal  patrons  Ferdmand 
and  Isabella,  in  the  church  of  San  Juan  de  los 
Rejes  at  Toledo ;  and  an  altar-piece  in  the  church 
of  Robledo  de  Ghabela,  a  small  town  in  the  arch- 
bishopric of  Toledo.  Rinoon  was  appointed  groom 
of  the  king's  chamber,  and  a  knight  of  the  order 
of  Santiago.    He  died  m  1500. 

RING.  Petkb  di,  a  Dutch  pamter  of  still-life, 
who  flourished  about  1650.  Hm  name  is  not  men- 
tioned by  the  writers  of  his  country,  but  there  is 
an  admired  picture  by  him  in  the  Museum  at  Am- 
sterdam, representing  a  table  covered  with  blue 
▼el vet,  upon  which  are  various  kinds  of  fruit,  and 
shell-fish.  His  works  are  generally  marked  with 
a  rtn^,  probably  in  allusion  to  his  name ;  several 
were  taken  to  England  a  nnmbw  of  years  ago, 
and  are  supposed  to  hftve  been  attributed  to  John 
David  de  Heem. 

y^^  RINOGLT,   Gothard,    a  reputable 

f  f^     Swiss  painter,  bom  at  Zurich,  according 

V  i\%tb  FOessK,  in  1575.  Little  is  known  of 
^^the  dreumstanoes  of  his  life,  and  his  in- 
■tnictor  is  not  mentioned.  He  was  employed  by 
the  magistrates  of  Berne  to  paint  several  large 
pictures  relating  to  the  national  historv,  such  as 
the  Foundation  of  the  city  of  Berne,  and  the  Arms 
of  the  RepubiM,  sustained  by  allegorical  figures  of 
Religion  and  Liberty.  Ffiessli  praises  them  for 
ingenuity  of  composition,  correctness  of  design, 
Tigorons  and  l)eautiftil  execution.  Among  the 
other  excellent  works  of  Ringgli  are  his  pictures 
of  Clirist  at  the  Tomb,  Susanna  in  the  Bath,  and 
Faith  preserved  from  the  Storms  of  Persecution. 
Nagler  and  Brulliot  mention  about  twelve  etchings 
by  this  artisi)  ftom  his  own  designs,  in  a  bold, 
free  style,  marked  with  a  monogram  composed  of 
the  letters  G.  R.,  or  G,  Ringly  u  Zurich  Jedt^  1628. 
He  died  in  1635. 

RIOJA,  DoMEMico  DE  la,  s  reputable  Spanish 
sculptor,  who  flourished  at  Madrid  about  1645, 
under  the  reign  of  Philip  IV.  Among  other  works 
he  executed  a  statue  of  St  Peter,  for  a  church  of 
that  city ;  and  several  bronze  statues  for  the  De- 
tain Saloon  of  the  royal  palace.  He  died  about 
1^^56. 

RIPOSO.  Felice.    SeeFicHERELLi. 

RISTORO,  F.,  was  an  old  Florentine  painter 
and  architect,  who  flourished  in  the  13th  century, 
and  erected,  in  concert  with  F.  Sisto,  the  grand 
bridges  of  the  Carraja  and  the  Holy  Trinity,  in 
1264.  Baldinucci  says  their  pictures  resemble 
those  of  Amolfo.  and  proceeds  to  class  them 
among  the  scholars  of  that  master ;  but  Lanzi 
thinks  it  more  probable  that  Amolfo,  and  even 
Cimabue,  imitated  them. 
51 


RISIJENO,  Josi,  a  reputable  Spanish  .painter 
and  sculptor,  was  born  at  Granada  about  1640. 
He  studied  both  arts  under  Alonso  Cano,  ailkd  at- 
tained considerable  reputation.  He  painted  a  num- 
ber of  pKtures  in  the  churches  of  his  native  city, 
distinguished  for  their  good  taste  of  design,  soft 
and  harmonious  coloring.  His  largest  painting  is 
in  the  cupola  of  the  Carthusians,  where  he  wrou^t 
in  concert  with  his  euloeist.  Antonio  Palomino. 
There  are  also  many  m  bis  sculptures  in  the 
churches  of  Granada,  in  the  style  of  Alonso  Cano. 
Risueno  died  at  Granada  m  1721. 

RITCHIE,  JoflN,  a  Scottish  sculptor,  was  bom 
at  Musselburg  in  1810.  He  was  the  brother  of 
the  distinguished  sculptor' Alexander  Ritchie,  who 
studied  at  Rome,  under  Thorwaldsen,  and  lis  now 
an  Associate  of  the  Royal  Scottish  Academy.  He . 
acquired  a  good  knowledge  of  the  art  in  his  native 
country,  and  produced  a  number  of  works,  which 
evince  considerable  skill  and .  inventive  genins. 
His  sUtne  of  Sir  Walter  Scott,  at  Glasgow,  is  a 
work  of  uncommon  merit ;  and  his  group  from 
''The  Deluge,"  exhibited  at  Sdinburg  in  1832,  re- 
ceived much  approbation.  Vyon  the  arrival  of  his 
brother  Alexander  from  Rome,  John  Ritchie  en- 
tered his  studio  as  an  assistant,  and  wrought  with 
htm  for  many  years.  At  length  Mr.  Davidson  of 
London,  having  seen  Ritchie's  model  of  ^  The  Del- 
uge," commissioned  him  to  execute  it  in  marble, 
whereupon  he  started  for  Italy,  in  order  to  prose- 
cute his  work  with  every  aclvantage.  Unfortu- 
nately, he  died  soon  alter  his  arrival,  in  the  au- 
tumn of  1850. 
RITRATTI,  Saiitiwo  da*.  See  Vani5l 
RITUS,  Michael,  an  obscure  engraver,  who 
lived  about  the  middle  of  the  17th  century,  and  ez-  , 
ecuted,  among  other  works,  a  plate  of  the  Virgin 
and  Infant,  (rfter  ArmibaU  CamccL  1647. 

RIVALZ,  Jean  Pierre,  a  French  painter,  bom 
at  Bastide  a'Ai\joo  in  1625.  He  had  a  strong  in- 
clination for  art.  and  learned  design  from  a  monk, 
named  Ambroise  Fredeau,  who  had  been  a  scholar 
of  Simon  Vouet.  He  afterwards  visited  Rome  for 
improvement ;  and  according  to  the  Biographie 
Un\ver$elle^  he  attained  such  excellence,  particu- 
larly in  perspective  and  architecture,  that  Poussin 
employed  him  to  assist  him  in  some  of  his  works. 
On  returning  to  France,  he  settled  at  Toulouse,  and 
was  appointed  painter  to  the  city.  He  executed 
many  works  which  compared  favorably  with  co- 
temporaneous  productions  of  the  French  school ; 
but  they  were  nearly  all  destroyed  in  1793.  Ri-  ^ 
valz  instructed  a  number  of  scholars,  among  whom 
was  la  Fage.    He  died  in  1706. 

RIVALZ,  Antoine,  a  distinguished  French 
painter,  the  son  of  J.  P.  Rivalz.  was  bom  at  Tou- 
louse in  1667.  After  acquiring  from  his  father 
the  elements  of  design,  he  visited  Paris  for  im- 
provement, and  afterwards  went  to  Rome,  where 
he  studied  the  works  of  the  great  masters  with  as- 
siduity, and  succeeded  in  drawing  the  prize  at  the 
Academy  of  St.  Luke^  for  his  picture  of  the  Fall 
of  the  Rebel  Angels.  On  returning  to  TouIouscl 
he  estaUlished  himself  in  that  city,  and  practised 
the  art  with  reputation  for  many  years.  Inferior 
to  his  father  in  beauty  of  coloring,  he  surpassed 
him  in  fertility  of  invention  and  correctness  of  de- 
sign ;  he  also  possessed  an  extraordinary  talent 
for  copying  the  productions  of  the  great  Italian 
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misters.  RiTalz  was  very  active,  both  in  words 
and  deeds,  in  foanding  and  establishing  the  Acad- 
emy of  Painting,  in  his  native  city,  where  most 
of  his  works  are  to  be  found.  He  died  in  1735. 
There  are  by  him  a  great  number  of  drawings, 
executed  in  a  very  free  style,  resembling  that  of 
Raymond  de  la  Fage ;  also  a  few  spirited  etchings, 
among  wbich  are  uie  following :  The  Martyrdom 
of  St.  S^mphorianus.  An  Allegorical  subject  of 
Vice  driven  away  by  Truth,  as*  the  enemy  of  the 
Arts  and  Sciences;  in  memory  of  iVl  Pouisin. 
Four  plates  of  Allegorical  subjects  for  a  treatise 
on  Painting,  by  Dupuy  da  Qrez, 

RIVALZ.  Jean  Pierre,  a  French  painter  and 
engraver,  was  the  son  of  Antoine  P.  After  ac- 
quiring a  knowledge  of  design  in  his  own  country, 
he  visited  Italy  for  improvement  and  remained 
there  eleven  years.  The  Pope  made  him  a  knight 
of  the  Order  of  the  Golden  Spur.  On  returning 
to*  France  he  settled  at  Toulouse,  and  gained  con- 
siderable reputation.  Among  his  principal  works 
in  that  city,  are  those  at  the  Chartreuse,  and  at 
the  hotel  of  the  Grand  Prior  of  Malta.  He  estab- 
lished a  school  of  painting  and  engraving,  and  pub- 
lished a  collection  of  prints  in  folio,  engraved  by 
his  scholars,  of  a  number  of  antiques,  in  his  own 
possession.  In  1770,  he  published  a  work  entitled 
AncUy$e  (tea  cuvrages  de  peintwrt,  BctUpture,  etc, 
aui  sont  dana  Ph^  de  vilU  de  T\ndou$e,  8  vo. 
Rivals  died  in  1785. 

RIVALZ,  Bartholomew,  m  French  engraver, 
was  the  nephew  and  pupil  of  Antoine  R.,  I^rn  at 
Toulouse  in  1724.  He  executed  a  number  of  spir- 
ited etchings,  among  which  are  the  following :  The 
Fall  of  the  Rebel  Angels ;  itfter  Ant.  Rivdx,  Ju- 
dith and  Holofemes,  do. ;  Joseph  and  Potiphar's 
Wife,  do.;  The  Death  of  Mary  Magdalene,  after 
Benedetto  IaUL 

RIVAROLA,  Alfonso,  called  II  Cbenoa,  m 
distinguished  Italian  painter,  was  bom  at  Ferrara 
in  1607.  He  studied  under  Carlo  Bononi,  and  be- 
came his  most  distinguished  disciple.  At  the  death 
of  that  master  he  was  proposed  by  Guido  Reni, 
to  complete  the  Marriage  or  the  Vir^n,  sketched 
by  Bononi,  for  the  church  of  S.  Mana  in  Vado  at 
ferrara.  Rivarola  also  painted  a  number  of  excel- 
lent works  for  the  churches,  which  are  highly  es- 
teemed ;  among  them  is  his  Baptism  of  St.  Agos- 
tino,  in  the  chyrch  dedicated  to  that  saint,  **  ex- 
hibited," says  Lanzi,  '^  in  a  temple  of  noble  archi- 
tecture, in  a  style  of  foreshortening  that  displays 
a  master** ;  also  the  Resurrection,  at  the  Teatini ; 
and  the  Brazen  Serpent,  in  S.  Niccolo.  There  are 
a  few  of  his  works  in  the  private  collections  of  Fer- 
rara, but  he  seems  to  have  aimed  rather  at  popular 
admiration,  and  was  frequently  employed  as  ar- 
chitect and  painter  for  arranging  tournaments  and 
other  public  festivals.  Rivarola  died  at  the  pre- 
mature age  of  thirty-three,  in  1640. 

RIVE,  Peter  Lodis.  a  reputable  Swiss  portrait 
painter,  born  at  Geneva  in  1753.  He  studied  under 
Chevalier  Fassin.  and  afterwards  visited  Italy  for  im- 
provement. He  traveled  through  Switzerland  and 
Savoy,  making  many  designs  of  the  most  roman- 
tic scenery,  which  were  of  great  use  in  his  subse- 
quent productions.  His  works  were  much  es- 
teemed, and  are  scattered  over  Germany.  Russia, 
and  England.  Among  the  principal  is  a  grand 
landscape,  of  a  warm  and  vigorous  color^,  pre- 
sented by  Rive  to  the  Society  for  the  Encourage- 


ment of  the  Fine  Arts  at  Geneva ;  and  m  splendid 
View  of  Mont  Blanc,  in  the  Cabinet  of  Prince 
Galitzin,  at  St.  Petersbui^. 

RIVELLO.    See  Morbtto. 

RIVERDITI,  Marc'  Antonio,  m  pwnter  bom 
at  Alessandria  dell  a  Paglia,  who  studied  at  Bo- 
logna, according  to  Lanzi.  and  flourished  in  that 
city,  in  the  latter  half  of  the  18(li  century. — 
He  painted  portraits  with  considerable  success, 
and  LaJizi  commends  his  subjects  of  history  for 
their  dear,  chaste  style,  and  freedom  from  man- 
nerism. He  freqjuenlJy  imitated  the  style  of  Gui- 
^0,  particularly  m  his  Conception,  in  the  Padri 
CamaldolesL  He  died,  according  to  Lanzi  and  Za- 
ni,  in  1774. 

RIVIERA,  Francesco,  a  French  painter,  who 
visited  Italy,  and  flourished  at  Leghorn  during  the 
first  half  of  the  18th  century.  According  to  umzi, 
he  was  much  esteemed  for  his  talents  in  painting 
conversations  and  Turkish  ballets  for  the  private 
collections.  Having  been  extensively  emplopred  in 
painting  portraits  for  the  foreign  nooility  of"^  Flor- 
ence, his  name  must  be  well  known  in  England  and 
France,  although  not  mentioned  in  the  English  dic- 
tionaries. There  is  a  portrait  of  Riviera,  executed 
by  himselC  in  the  Florentine  gallery.  He  died  at 
Leghorn  about  1750. 

RIVOLA,  GiCTSEPPB,  a  Milanese  painter,  bom 
in  1740,  was  a  scholar  of  Filippo  Abbiati.  He 
painted  much  for  the  private  collections,  and,  ac- 
cording to  Lanzi^  was  esteemed  by  his  fellow  citi- 
zttis  among  the  best  pupils  of  his  instructor. 

RIZI,  Francisco.  This  artist,  the  son  of  An- 
tonio Rizi,  a  Bolognese  painter,  who  had  aocom- 
Snied  Federigo  Zuocaro  to  Spain,  was  bom  at 
adrid  in  160i8.  He  studied  under  Vincenzio  Car- 
ducci,  and  early  manifested  great  natural  talents; 
but  being  allowed  to  in'dulge  his  abundant  imagi- 
nation, he  neglected  academic  study,  and  soon  fell 
into  a  dangerous  fiu^ility  of  execution.  His  bril- 
liant, though  superficial  talents,  gained  the  ap- 
proval of  the  public ;  Rizi  was  appointed  paint- 
er to  the  cathedral  of  Toledo,  and  in  16«'^6,  court 
painter  to  Philip  IV. ;  he  was  also  continued  in  that 
office  by  Charles  II.,  who  added  to  it  the  honor 
of  deputy  Keeper  of  the  roval  Keys.  There  are 
many  of  his  works  in  the  palaces,  churches,  and  ca- 
thedrals of  Spain,  which  sufficiently  evince  that  he 
contributed  materially  to^  the  down&ll  of  art  in 
that  country.  His  last  design,  probably  his  best, 
was  a  sketch  for  the  esteemed  altar-piece  in  the 
sacristy  of  the  Escurial,  completed  after  the  death 
of  Rizi,  by  his  disciple  Coello.     He  died  in  1685. 

RIZI,  Fbay  Jcian,  the  brother  of  the  preceding, 
was  born  at  Madrid  in  1595.  He  surpassed  his 
brother  in  correctness  of  design,  and  the  conduct 
of  the  chiaro-scuro.  In  the  latter  part  of  his  life, 
he  went  to  Rome,  and  was  appointed  an  arct- 
bishop  by  Clement  X.,  in  1675,  but  died  befors 
entering  upon  his  office.  There  are  a  number  of 
his  principal  works  in  the  Benedictine  monastery 
of  S.  Martin  at  Madrid.  During  the  peninsular 
wars,  a  painting  representing  St.  Benedict  celebra- 
ting mass,  was  removed  to  Paris,  and  placed  in  the 
Louvre ;  but  it  was  restored  in  1815. 

RIZZO,  Marco  Luciano,  an  eminent  Venetian 
artist  in  mosaic.  This  art  was  commenced  in 
Italy  by  the  Greeks  as  early  as  the  eleventh  cen* 
tury,  and  was  subsequently  continued  by  the  Ital 
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fftns.  Its  mdual  improTement  may  be  traced  by 
the  invalu^Ie  specimens  preeenred  in  the  church 
of  S.  Mark  at  Venice,  first  the  antiqne,  and  after- 
wards the  antique  modem  stjle.  Finally,  ao- 
oordine  to  Lanzi.  the  art  was  completdy  reformed 
aboat  1517^  by  Marco  Luciano  Riuo,  and  Vincen- 
sio  Bianohmi,  under  whom,  and  the  two  Zaccati, 
it  attained  such  perfection,  that  Vasari  says  *'it 
would  not  be  possible  to  effect  more  with  colors." 
See  BianchinL 

r6,  GioyAicBi.    See  John  Rottenbambr. 

ROBART,  a  Dutch  painter  who  flourished  du- 
ring the  last  century,  and  is  said  to  have  been  a 
scholar  of  John  yan  Huysum.  He  painted  fruit, 
flowers,  dead  pme,  and  landscapes.  His  works  are 
probably  attributed  to  some  more  eminent  painter. 

ROBATTO.  Gio.  Stepano,  a  painter  bom  at 
8ayona,  in  the  Genoese  state.  In  1649.  He  studied 
at  Rome  mider  Carlo  MarattI,  and  subsequently 
matured  his  genius  by  yisitii^  other  schools  of 
Italy.  After  a  yisit  .in  Germany,  he  returned  to 
his  natiye  place,  and  executed  a  number  of  excel- 
lent works,  which  excited  the  unqualified  praise 
of  the  Genoese  professors,  especially  for  their  beau- 
tiful coloring.  Unfortunately  for  the  cause  of  art, 
tie  degraded  his  noble  talents  hj^  a  fittal  passion  for 
gaming,  and  produced  many  mferior  works  at  a 
trifling  price,  so  that,  aooordinff  to  Lanzi,  it  may 
be  said  that  Sayona  had  not  a  better  nor  a  worse 
painter  than  Robatto.  One  of  his  best  frescos  is 
m  the  cloister  of  the  Capuchins,  representing  St 
Francis  receiying  the  Stigmata.    He  died  iif  1733. 

ROBBIA.  LucA  DBLLA,  a  Florentine  sculptor, 
who  flourished  about  1450.  It  is  yery  probable 
that  he  was  a  scholar  of  Lorenzo  Ghiberti.  as  he 
seems  to  haye  executed  a  part  of  the  has  relief^ 
for  the  fiunous  gates  of  the  Florentine  Baptistery. 
Together  with  his  brother  Agostino,  and  his  ne- 

Ehew  Andrea,  he  gained  considerable  reputation 
y  his  enamelled  sculptures  in  terra  cotta.  At 
San  Miniato.  near  Florence,  there  is  a  bas-relief 
by  Luca.  representing  the  Virgin  and  Infant ;  and 
in  the  Hospital  of  the  Innocents  at  Florence,  are 
seyeral  figures  of  children  by  Andrea,  in  demi- 
relief.  commended  by  Vasari. 

ROBERT,  Nicolas,  a  French  painter,  was  bora 
at  Orleans  in  1610.  tie  gained  considerable  dis- 
tinction for  his  miniature  pictures  of  animals,  in- 
sects, and  plants,  and  was  employed  by  Gaston, 
duke  of  Orleans,  to  paint  the  most  curious  beasts 
and  birds  in  the  royal  menagerie.  These  minia- 
tures are  still  preserved  in  the  royal  library  at 
Paris ;  there  are  also  by  him  several  etchings  of 
similar  sulyects,  and  a  set  of  six  plates  of  vases, 
after  the  designs  of  Charmeton.  Robert  died  in 
1684. 

ROBERT.  A.,  m  French  engraver,  who  flourish- 
ed about  the  middle  of  the  18th  century.  He 
studied  under  J.  C.  le  Blond,  and  is  chiefly  known 
by  a  number  of  ^ood  prints,  colored  according  to 
the  system  of  his  instructor,  by  printing  with  four 
plat^ 

ROBERT,  Hubert,  a  reputable  French  painter, 
was  bom  at  Paris  in  1733.    After  acquiring  the 
elements  of  design  In  his  native  city,  he  visited  I 
Rome  for  improvement,  and  studied  in  the  French 
Academy,  then  under  the  direction  of  Carlo  Natoire.  | 
During  a  residence  of  several  years  at  Rome,  he  ; 
Vkade  many  accurate  designs  of  architectural  mon-  ' 


uments  in  that  cit;p^ ;  he  aflerwards  returned  to 
Paris,  and  itras  principalljr  employed  In  pain  tins 
architectural  and  perspective  views.  Many  of 
them  represent  scenes  in  the  vicinity  of  Rome, 
which  were  highly  esteemed,  combining  the  styles 
of  Gio.  Paolo  Pannini  and  Joseph  Veraet  Robert 
was  chosen  a  member  of  the  Royal  Academy,  and 
was  twice  invited  to  St  Petersburg  by  the  Em- 
press Catherine  XL,  In  1782  and  1791.  There  are 
by  him  several  spirited  etchings,  among  which  is  a 
set  of  ten  architectural  landscapes,  entitled  Les 
Saii*^  de  Rome,    He  died  in  1808. 

ROBERT,  Nicolas,  a  French  painter,  who  vis- 
ited the  court  of  Savoy  at  Chambery,  and  was 
employed,  according  to  Lanzi.  by  the  Duke  (Phili- 
bert  I.),  iVom  1473  to  1477.  His  works  have 
either  perished,  or  remain  unknown ;  and  Lanzi 
thinks  It  probable  that  he  was  a  miniature  painter, 
or  illuminator  of  manuscripts. 

ROBERT,  Paul  Poncb  Antoinb,  a  French 
painter,  born  at  Sery  en  Porcien,  in  Champagne, 
m  1686.  He  studied  under  Pierre  Jacques  Cazes, 
and  afterwards  in  Italy.  On  returning  to  Paris, 
he  painted  an  altar-piece  for  the  church  of  the 
Capuchins^  representing  the  Martyrdom  of  St. 
Fidele,  which  is  his  principal  work  as  a  painter, 
and  gained  him  a  pension  from  Cardinal  de  Rohan. 
Robert  etched  sevml  plates  from  the  chiaro-scuros 
by  Nicolas  le  Sueur,  for  the  Crozat  collection, 
which  are  described  in  the  Manual  of  Huber  and 
Rost    He  died  at  Paris  in  1733. 

ROBERT,  Louis  Leopold,  a  painter  of  the 
French  school^  was  bom  in  the  Canton  of  Neuf- 
chatel,  in  Switzerland,  in  1794.  He  early  mani- 
fested a  strong  inclination  for  art,  and  was  taken 
by  the  engraver  Charles  Girardet  to  Paris,  where 
he  entered  the  school  of  David,  and  made  excel- 
lent progress  in  painting.  He  also  studied  en- 
graving under  Girardet,  and  in  1814  gained  the 
second  prize  for  a  fine  copper  plate.  He  made 
strenuous  exertions  to  gain  the  grand  prize  in 
painting;  but  the  congress  of  Vienna  having 
transferred  to  Prussia  in  1815,  his  native  province 
Keufchatel,  he  was  declared  a  foreigner,  and  ex- 
cluded from  competition  in  the  Aoulemy.  The 
banishment  of  his  friend  and  instructor  David,  at 
the  Restoration,  induced  Robert  to  leave  France, 
and  he  accordingly  returned  to  his  native  prov' 
ince,  where  he  painted  portraits  for  about  a  year 
and  a  half^  and  was  then  offered  a  pension  to  en- 
able him  to  go  to  Rome,  by  M.  de  Mezerac  Du- 
ring his  residence  in  Italy,  he  prosecuted  his  studies 
wit\  the  greatest  energy  and  assiduity.  The  Ro- 
man government  having  capturei  a  large  number 
of  bandits,  with  their  wives  and  children,  Robert 
frequently  visited  the  prison,  and  made  many 
faithful  studies  to  illustrate  their  wild  and  ro- 
mantic mode  of  life.  In  1828,  he  returned  and 
settled  in  his  native  place.  SSeveral  of  his  pic- 
tures were  sent  to  the  Louvre,  and  were  greatly 
admired;  such  as  his  Corinne  singing  on  Cape 
Misenum,  exhibited  in  1822,  under  the  title  of 
Ulmproviaaieur  Napolitain,  and  highly  praised 
for  its  8implicity,grandeur.  and  varied  expression  in 
the  figures.  His  F6te  of  the  Madonna  dell'  Arco. 
and  his  Return  of  the  Harvesters,  are  also  much 
commended;  the  latter  has  been  engraved.  Robert 
was  of  melancholy  temperament,  and  finally  put 
an  end  to  his  life,  in  1835. 

ROBERTELLI,  Aurslio,  a  painter  who  flour 
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iibed  at  Savona,  in  the  Genoese  state^  in  the  latter 
part  of  the  I5th  centniy.  Lanzi  mentions  a  pic- 
tore  of  the  Virgin  hj  him,  painted  on  a  column  of 
the  old  cathednd  and  sabseqaentlj  transferred  to 
the  new  one,  where  it  excites  the  particular  yen- 
eration  of  the  people. 

ROBERTS,  James,  an  English  engraver,  was 
bom  in  Devonshire  in  1725,  and  executed  seyeral 
plates  of  landscapes  and  views  from  the  pictures 
of  Richard  Wilson,  George  Barret,  Smith  of  Chi- 
chester, and  others. 

ROBERTSON,  Gboroe,  an  English  painter,  was 
born  at  London  about  1742.  After  acquiring  the 
elements  of  design  in  Mr.  Shipley's  drawing  school, 
he  visited  Italy  for  improvement,  and  produced 
several  landscapes  of  considerable  merit.  He  sub- 
sequently made  a  voyage  to  Jamaica,  and  designed 
several  views  in  that  island,  some  of  which  were 
exhibited  in  the  Academy  in  1775.  Meeting  with 
little  encouragement  in  landscape  painting,  he 
adopted  the  profession  of  a  drawing-master,  in 
whi^h  he  was  more  successful.  There  are  a  few 
etchings  b^r  Robertson,  from  his  own  designs.  He 
died  in  1788. 

ROBETTA,  an  old  Italian  engraver,  concerning 
whom  little  is  known.  According  to  Huber,  he 
was  bom  at  Florence  about  1400 ',  the  researdies 
of  Vasari  and  Zani  tend  to  show  that  he  flourish- 
ed also  in  the  first  part  of  the  16th  century,  oo- 
teroporary  with  Gio.  Francesco  Rustid,  with  whom 
and  ten  other  Florentine  artists  he  was  accustomed 
to  mingle  in  convivial  entertainments,  about  1512. 
Robetta  followed  the  occupation  of  a  goldsmith, 
and  engraved  a  few  plates  in  the  rude  manner 
practised  in  Italy  before  the  time  of  Marc*  Anto- 
nio. His  prints  are  very  scarce ;  Zani  speaks  of 
having  seen  thirty,  signed  Robeta,  or  Robetta,  but 
more  commonly  Robta.  or  R.  B.  T.  A.  Bartsch 
gives  a  list  of  twenty-six.  as  follows : 

List  of  Printi  by,  and  attributed  to,  Robetta. 

•UBJBCTfl  FBOM  THB  OLD  TBeTAMBlfT. 

1.  The  Creation  of  Eve ;  not  signed.  2.  Adam  and 
Ere  driren  from  Paradise ;  not  tigntd.  3.  Adam  and 
Ere,  and  their  two  Children ;  tigned  RBTA.  There  are 
two  impreseioof  of  this  plate.  In  the  JLrtt  the  eky  it 
*^hite;  the  •eeotid  is  retouched,  and  there  are  several 
ciouds  in  the  skj,  particularly  to  the  rifht  4.  Adam  and 
i.vc,  and  their  two  Children  ;  no  mai^.  The  Jlrtt  state 
before  a  round  hole  at  the  bottom  of  the  plate.  6,  Adam 
and  Kve  and  their  two  Children ;  no  mark, 

SUBJECTS   rsOM  THB  NBW  TBSTAMBNT. 

6.  The  Adoration  of  the  Kings ;  9igntd  ROBETTA.  7. 
The  Nativity ;  not  Hgned^  but  andoiU)tedIy  his  work.  8. 
Jesus  Christ  baptized  in  the  river  Jordan  ;  ngntd  RBTA. 
9.  Jesus  Christ  taking  leave  of  his  Mother;  do.  10.  The 
Resurrection  of  Christ ;  do.  11.  The  Virgin  presenting 
her  breast  to  the  Infant ;  signed  ROBTA.  12.  The  Virgin 
seated  in  a  landscape,  Ac. ;  tigned  RBTA.  13.  The  Vir- 
gin with  Angels,  Ac  ;  not  signed^  but  considered  one  of 
the  most  beautiful  pieces  of  the  master.  14.  St  Sebastian 
and  St.  Rooh ;  not  Hgned.  15.  Faith  and  Charity,  with 
their  attributes ;  9igned  RBTA. 

MTTHOLOOICAL  SVBJBCTS. 

16.  Ceres,  with  two  foat-footed  Infants ;  Hgned  RBTA. 
17.  A  young  Mar>  tied  to  a  Tree,  Ac  ;  do.  18.  Venus  sur- 
rounded by  Cupids ;  some  traces  of  the  name  may  be  seen 
m  a  dark  shadow.  19.  Apollo  and  Marsyas ;  Hgned  RBTA. 
20.  The  young  Hercules  between  Virtue  and  Vice ;  not 
Hgned.  21.  Hercules  killing  the  Hydra ;  Hgned  RBTA. 
There  are  two  impressions ;  in  the^r*/,  the  sky  is  left  white  J 
in  the  9econdt  there  are  some  clouds,  and  a  falcon  chas- 
ing a  heron.  22.  Heronles  and  Anteus ;  not  Hgned.  23. 
The  Lyrist ;  $igned  RBTA.    24   Aa  old  Woman  and  two 
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amorous  Couples,  Ac. ;  not  Hgned.  25.  A  Man  tSsd 
to  a  Tim  by  Cupid,  Ae. ;  on  a  tahlet  RORBTA  (sic.).  M 
Matins  SosBvola. }  Hgned  RBTA. 

ROBINSON,  R.,  an  obiscnre  English  engraver, 
who  left  sereral  plates  in  mezzotinto,  among  which 
are  those  of  Sir  James  Worsley,  knight ;  Thom- 
as White,  bishop  of  Peterborough  ;  Charles  II.  | 
James  it. ;  and  Charles  I.,  after  Vdndfck. 

ROBINSON.  This  English  painter  was  bom 
at  Bath,  about  1715.  He  studied  under  John 
Vanderbank  at  London,  and  gained  eonsiderable 
distinction  in  portraits.  He  succeeded  Jerras  in 
his  house  in  Cleyeland  Court,  and  obtained  exten- 
sive employment  His  draperies  were  painted  in 
imitation  of  the  style  of  Vandyck,  but  his  color 
ing  was  feeble,  and  his  abilities  were  of  an  inferior 
order.    He  died  in  1745. 

ROBSON,  George  FEifitiL,  a  disttngnished 
English  landscape  painter  in  water-colors,  was 
bom  at  Durham  in  1790.  He  early  manifested  a 
strong  inclination  for  art,  and  was  accustomed  to 
observe,  with  intense  interest,  the  operations  of 
the  artists  who  frequently  visited  his  native  town, 
to  design  the  beautiful  scenery  in  its  vicinity. 
Encouraged  by  Mr.  Wm.  Danidl  and  Mr.  Cot* 
man,  he  produced  several  drawings  of  considera- 
ble merit,  without  the  aid  of  regular  instruction  ; 
and  at  the  age  of  sixteen  he  visited  London  for 
improvement.  For  about  a  year,  he  maintained 
himself  by  the  sale  of  his  drawings;  and  then  pub- 
lished a  View  of  Durham,  which  brought  him  into 
public^  notice.  He  aft«*wards  traveled,  throi^ 
Scotland.  Wales,  and  Ireland,  designmg  many 
views  of  the  most  interesting  scenery,  distinguish* 
ed  for  vi^rous  coloring  and  execution,  and  embel 
lished  with  animals  by  the  painter  Hills.  He  was 
a  member  of  the  Water-Color  Society,  and  sent  a 
large  number  of  drawings  to  the  exhibitions  of 
that  association.  His  works  were  very  popular 
during  his  life,  and  are  still  much  esteeooled.  Kob- 
son  died  in  1833. 

ROBUSTL  See  Tintoretto. 
ROCCA,  GiACOMO,  a  Roman  painter,  was  prob- 
ably bom  about  1520.  and  studied  under  Daniele 
Ricciarelli,  called  di  Vol  terra.  His  pictures  are 
mostly  after  the  designs  of  other  masters ;  and. 
according  to  Lanzi,  they  possess  little  merit  of 
execution.  Volterra,  at  his  death,  bequeathed 
to  this  artist  a  large  number  of  designs  by  his  in- 
structor, Michael  Angelo ;  aad  several  pictures 
painted  in  concert  with  Rocca  by  Giuseppe  Cesari, 
after  some  of  these  designs,  established  the  repu- 
tation of  the  kitter  painter.  Rocca  died  in  the 
fontificate  of  Clement  VIII.,  between  1592  and 
605. 

ROCCAj  MicHELE,  called  il  Parmiggianiho.  a 
Romim  pamter,  who  flourished  about  the  com- 
mencement of  the  18th  century.  Lanzi  says  he 
gained  considerable  reputation,  but  does  not  men- 
tion any  of  his  works.  There  is  some  danger, 
from  the  identity  of  their  surnames,  of  confound- 
ing him  with  Mazzuoli  and  Scaglia. 

.  ROCCADIRAME.  Anoiolillo.  a  Neapolitan 
painter,  who  flourished  about  the  middle  of  the 
15th  century.  According  to  Dominici.  he  was  one 
of  the  best  scholars  of  Antonio  Solano,  called  Zin- 
garo,  and  painted  a  picture  in  the  church  of  S. 
Brigida,  representing  that  Saint  contemplating  m 
a  vision  the  Birth  of  Christ,  which  might  pass 
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with  6zp6rienoed  connoisseurs  for  the  work  of  his 
instructor. 

ROCCHETTI,  Marc'  Ahtonio,  a  distinguished 
painter  of  Fienza,  who  flourished  in  the  Utter 
half  of  the  16th  century.  Lanzi  supposes  him  to 
haye  been  the  same  as  Figurino  da  Facnza,  enu- 
meratal  by  Vasari  among  the  best  disciples  of 
Giulio  Romano,  but  mentioned  by  no  other  wri- 
ter. In  the  youth  of  Rocchetti«  he  executed  for 
the  church  of  S.  Sebastiano  at  Faenza,  many  small 
pictures  of  subjects  from  the  history  of  that 
saint,  which  were  dispersed  when  the  edifice  was 
destroyed,  and  are  now  preserved  with  high  es- 
teem in  private  collections.  He  afterwards  adopt- 
ed a  grander  style,  and  imitated  the  manner  of 
Baroccio  with  such  simplicity  of  composition,  and 
sweetness  of  coloring,  that  his  works  are  quite 
conspicuous  in  the  cnurches,  particularly  in  S. 
Rocoo,  where  he  painted  a  picture  of  the  titular 
saint^  dated  1604.  Lanzi  also  mentions  another 
by  him.  in  the  Communal  collection,  which  is  high- 
\^  praised,  representing  the  Virgin  with  St  Fran- 
cis, a  bishop,  and  two  portraits  below.  It  is  in- 
fer i  bed  M,  AnUmiui  Rochettut  Faveniinui  pin' 
gebat.  1594. 

ROCHERS.  Etienne  des.  a  French  engraver, 
who  flourished  at  Paris  in  the  first  half  of  the 
18th  century.  He  was  probably  the  pupil  of  P. 
Drevet  whose  style  he  followed.  His  works  do 
not  posftess  much  merit ;  but.  according  to  the  Bi- 
ograpkie  Universelle.  he  executed  a  set  of  800 
portraits  of  illustrious  personages,  was  chosen  a 
member  of  the  Royal  Academy,  engraved  a  por- 
trait of  Charles  VI.,  and  was  honored  by  that 
prince  with  a  gold  medal.    He  died  in  1741. 

ROCHFORD,  P.  OB,  a  French  engravw,  who 
flourished  about  1720.  He  practised  the  art  for  a 
number  of  years  in  his  own  country,  and  after- 
wards removed  to  Portugal,  where  he  spent  the 
remainder  of  his  life.  There  are  by  him  several 
plates  afler  J.  B.  Santerre.  and  other  pamters  ; 
also  part  of  the  plates  in  the  large  folio  collection 
of  View9ofthe  Palace  and  Gat-deuM  of  VersaUies^ 
published  by  P.  Menant 

ROCHIENNE,  Pierre,  a  French  engraver  on 
wood,  who  flourished  about  the  middle  of  the  16th 
century.  According  to  Papillon.  he  executed,  in 
concert  with  J.  Ferlato,  a  set  of  indifferent  wood- 
en cuts  fbr  the  New  Testament  in  Latin,  published 
in  1551.  Several  prints  m  the  Legenae  Dor€e, 
published  in  1557,  were  also  by  him. 

ROC  QUE,  J.,  a  French  engraver,  who  visited 
England,  and  executed,  among  other  plates,  two 
large  plates  of  Wanstead  House,  in  Essex. 

RODE,  Christian  Bernaro.  a  German  paint- 
er and  engraver,  was  bom  at  Berlin  in  1725.  Af- 
ter acquiring  the  elements  of  design  in  his  native 
city,  he  visited  Paris,  and  studied  under  Charles 
Tanloo  and  Jean  Res  tout  He  subsequently  pass- 
ed some  time  in  Italy,  and  then  returned  to  Ber- 
lin. He  painted  history  and  portraits  with  flatter- 
ing success ;  was  employed  for  the  churches  of 
Berlin  and  other  cities  in  Prussia ;  and  executed 
a  number  of  works  for  the  royal  palace  of  Sans 
Souci.  As  an  engraver,  he  produced  a  large  num- 
ber of  etchings,  several  of  which  are  after  his  pio- 
tores  m  the  public  edifices.  Rode  died  in  1797. 
Nagler  gives  a  long  list  of  his  plates,  among  which 
are  the  following : 


Hif  Portrait;  engraved  by  himself,  qfter  Redam 
Christ,  with  the  Disciples  at  Emmaas.  The  Descent  of  the 
Holj  Ohost.  The  Ascension ;  from  bis  picture  in  the 
church  at  Rostock.  St.  Paul  preaching.  Christ  in  the 
Garden  of  Olives ;  from  the  pictare  in  the  church  of  8. 
Marj  at  Berlin.  Joseph  discovering  himself  to  his  Breth- 
ren 

RODE,  John  Henry,  a  German  engraver,  the 
younger  brother  of  the  preceding,  was  bom  at 
J^rlin  in  1727.  He  first  learned  the  busine.<;s  of 
a  goldsmith,  but  afterwards  devoted  himself  to 
engraving.  After  producing  several  admired  plates 
at  BerliUv^he  went  to  Paris,  and  studied  under  J. 
G.  Wille.  in  whose  finished  style  he  executed  seve- 
ral plates.  On  returning  to  Berlin,  he  published 
several  prints  from  the  designs  of  his  brother,  and 
soon  acquired  a  distinguish^  reputation,  but  was 
cut  off  in  the  commencement  of  a  flattering  ca- 
reer, in  1759.  The  following  are  among  his  prin- 
cipal works: 

The  Portrait  of  John  George  Wille ;  qfter  Sdunif'X. 
A  Head  of  Epicurus ;  qfler  T.  M.  PreuUr.  Jacob  wrvst- 
ling  with  the  Angel ;  qfter  C,  B.  Rode.  An  Bcce  Homo ; 
do.    A  Sacrifloe  of  the  Vestals ;  do, 

RODERIGO,  or  RODRIGUEZ,  Lcioi,  a  Sicil- 
ian painter,  probably  of  Spanish  origin,  who  flour- 
ished, according  to  Hackert,  in  the  first  half  of 
the  17th  century.  After  acquiring  a  good  know- 
ledf^  of  the  art  in  Rome,  he  settled  at  Naples,  and 
at  first  continued  his  studies  under  Bellisario  Co- 
renzio,  whose  style  he  subsequently  relinquished 
for  that  of  Giuseppe  Cesari,  called  Cav.  d'Arpino. 
There  are  many  of  his  works  in  the  public  edifi- 
ces of  Naples,  which  have  a  degree  of  mannerism, 
but  are  distinguished  for  a  certain  grace  and  judg- 
ment superior  to  Arpino.  Notwithstanding  the 
amiable  qualities  of  Iloderigo,  his  former  instruct- 
or— the  treacherous  and  revengeful  Bellisario^be- 
came  Jealous  of  his  fame,  and  poisoned  him  in  the 
flower  of  his  life. 

RODERIGO,  Alonso,  an  eminent  Sicilian  paint- 
er, the  brother  of  the  preceding,  was  born  at  Mes- 
sina in  1578.  He  attamed  a  high  reputation  in  his 
native  place,  and  executed  a  large  number  of  works 
for  the  churches  and  public  edifices,  which  suffi- 
ciently evince,  according  to  Hackert,  his  facility  and 
excellence.  Among  his  most  admired  works  were 
the  Probatica,  in  S.  Cosmo  de'  Medici ;  and  his 
capital  picture  of  the  two  founders  of  Messina,  in 
the  senatorial  palace,  for  which  he  received  a  thou- 
sand scudi.  On  the  return  of  Antonio  Rioci,  call- 
ed Barbalunga,  to  Messina,  his  fame  and  commis- 
sions began  to  decline ;  but  being  elevated  above 
the  influence  of  petty  jealousies,  he  was  nobly  ac- 
customed to  term  his  rival  the  Caracci  of  Sicily. 
Roderigo  died  in  1648. 

RODERIGO,  Gio.  Bbrnardino,  called  II  Prr- 
TOR  Santo,  was  the  nephew  and  scholar  of  Luigi 
R.,  and  flourished  about  1650.  He  followed  the 
style  of  Giuseppe  Cesari  with  excellent  success, 
and  was  commissioned  by  the  Carthusian  monks 
to  complete  a  picture  left  imperfect  at  the  deith  of 
that  master. 

RODERMONT.  a  Dutch  engraver,  who  is  also 
called  Roitermondt  and  Roiermans.  He  flour- 
ished about  1640.  and  executed  a  number  of  plates, 
some  of  which  are  in  the  style  of  Rembrandt 
Among  others  by  him,  are  the  portraits  of  Joan* 
nes  Secundus.  a  Latin  poet  of  the  Hague,  signed 
Rodertnontfec,  ;  and  Sir  William  Waller,  with  a 
Battle  in  the  back-ground,  qfter  C.  Janeen. 
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RODOLPH  CoRBADO.  This  artist  was  a  na- 
kiye  of  Germany,  the  son  of  a  sculptor,  and  flour- 
ished in  the  17th  century.  After  acquiring  a 
knowledge  of  design  from  his  father,  he  Tisited 
Paris,  and  afterwards  Italy,  where  he  studied  in 
the  school  of  Bernini.  He  then  went  to  Spain, 
and  gained  great  reputation  at  Valencia ;  he  was  also 
employed  at  Barcelona  by  the  archduke,  afterwards 
Charles  II L  One  of  his  principal  works  was  the 
facade  of  the  Cathedral  at  Valencia,  whidi  is  un- 
mercifully criticised  by  Milizia. 

RODRIGUEZ.  Fratb  Adrian,  a  painter  born 
at  Antwerp  in  1618.  His  name  was  originally 
Dierix,  but  upon  fisiting  Madrid  he  entered  the 
Jesuitical  order,  and  changed  it  to  Rodriguez. 
There  are  seyeral  pictures  by  him,  probably  in  the 
churches  of  his  order  at  Madrid,  in  the  Flemish 
taste,  among  which  are  the  Marriage  at  Cana,  the 
Disciples  at  Emmaus.  and  the  Feast  of  Simon. 
Rodriguez  died  in  1669. 

RODRIGUEZ,  Ventura,  the  most  eminent 
Spanish  architect  of  the  18th  century,  bom  at  Ci- 
enpozuelos  in  1717.  He  studied  first  under  £st6- 
ban  Marchand,  who  was  then  enga^  in  carrying 
on  the  works  at  Aranjuez.  After  Uie  death  of  his 
instructor  in  1733.  he  was  engaged  by  lyara  to  as- 
sist in  making  drawings  for  the  design  of  the  new 
palace  at  Madrid ;  and  after  the  death  of  lyara,  he 
was  employed  by  his  successor  Sacchetti,  as  prin- 
cipal superintendent  of  the  works,  in  the  erection 
of  that  edifice,  in  1741.  He  soon  rose  to  distinc- 
tion, and  in  1747  was  chosen  an  honorary  member 
of  the  Academy  of  St.  Luke  at  Rome.  In  1752, 
at  the  establishment  of  the  Academy  of  San  Fer- 
dinando  at  Madrid,  Rodriguez  was  chosen  chief 
professor  of  architecture ;  and  he  discharged  the  du- 
ties of  his  office  with  admirable  zeal  and  fidelity. 
Commissions  poured  in  upon  him  from  eyery 
quarter,  and  there  was  scarcely  a  work  of  import- 
ance throughout  the  country,  m  which  he  was  not 
employed  or  consulted,    fiis  numerous  engage- 


ments prevented  his  yisiting  Italy;  but  he  collect- 
ed all  pictorial  works  relating  to  its  ancient  or 
modem  edifices,  and  carefiilly  studied  the  various 
monuments  in  the  Peninsula,  of  Roman,  Moorish, 
and  Gothic  architecture.  He  is  highly  praised  by 
Ponz  in  the  Vmge  de  Espana;  his  talents  were 
of  surpassing  excellence,  and  he  doubtless  merited 
the  title  accorded  him  by  his  cotemporaries,  of 
"  The  Restorer  of  Architecture  in  Spain."  Rodri- 
guez was  employed  upon  a  variety  of  works,  as 
hospitals,  colleges,  churches,  and  cathedrals,  in  the 
cities  of  Saragossa,  Malaga,  Granada.  Toledo,  Val- 
ladolid,  and  other  places.  Among  the  principal 
are,  the  Sanctuary  at  Cabadonga ;  the  church  of 
the  hospital  at  Oviedo ;  that  of  S.  Felip  Neri  at 
Malaga;  and  the  Palace  of  the  Duke  de  Liria  at 
Madrid.  Rodriguez  died  at  Madrid  in  1785,  and 
was  buried  in  the  church  of  S.  Marcos,  erected  by 
himself. 

ROELAS,  Juan  de  las,  an  eminent  Spanish 
painter,  descended  from  a  noble  family  of  Flemish 
origin,  was  bom  at  Seville  in  1560.  He  first  com- 
menced the  study  of  medicine,  but  after  taking  his 
degree  he  concluded  to  gratify  a  strong  inclination 
for  art,  and  accordingly  went  to  Italy  for  improve- 
ment He  visited  Venice,  and  is  said  by  Palomino 
to  have  studied  under  Titian,  but  the  latter  died  in 
1576,  when  Roelas  was  only  Sixteen  years  of  age. 
ft  is  more  probable  that  he  studied  under  a  scholar 


of  that  great  master.  On  returning  to  Seville,  he 
was  mudi  employed  in  ornamenting  the  churches, 
and  produced  many  admirable  works,  which  are 
compared  with  those  of  Pal  ma  and  Tintoretto,  be- 
ing distinguished  for  ingenious  and  abundant  com- 
position, correctness  of  design,  perfect  delineation 
of  the  human  figure,  and  the  nch  and  harmonk)us 
coloring  he  had  acquired  in  the  Venetian  school. 
Among  his  principal  works  is  a  picture  of  St.  Jago 
riding  over  the  Moors,  a  spirited  and  majestic  com- 
position, in  the  chapel  of  that  Saint  at  Seville ; 
the  Conception,  in  the  Academy ;  and  the  Death 
of  St.  Isidore,  in  the  church  of  that  saint,  alto- 
gether in  the  style  of  Titian.  This  eminent  artist 
entered  the  priesthood  in  the  latter  part  of  his  life, 
and  went  as  a  canon  to  Olivares  in  1624,  where  be 
died  in  the  following  year.  He  was  termed  El 
Oerizo  Roda§,  probal>ly  from  his  spiritual  office ; 
and  ill  Licencicuio  Juan^  probably  from  his  doc- 
tor's degree.  Palomino  calls  him  Pablo,  but  Fran- 
cesco Pacheco,  his  ootemporary,  denominates  him 
Juan. 

ROEPEL,  CoNRAu,  an  eminent  Dutch  painter 
of  flowers  and  frait,  was  bora  at  the  Hague  in 
1679.  He  studied  portrait  painting  for  some  time 
undei"  Constantino  Netscher,  but  his  delicate  con- 
stitution obliged  him  to  quit  the  city,  and  reside 
at  a  country  mansion  belonging  to  his  father. 
Amusing  himself  in  cultivating  flowers,  he  made 
attempts  at  painting  the  beautiful  objects  of  his 
care,  and  succeeded  to  admiration.  He  sent  to  the 
Hague  one  of  his  earliest  productions,  which  was 
immediately  purchased  by  a  celebrated  florist,  who 
thereafter  sent  him  the  finest  flowers  of  his  garden. 
From  these  choice  models,  Roepel  produced  flower- 
pieces  so, agreeably  disposed,  ana  finished  with 
such  fidelity  to  nature,  and  clearness  of  coloring, 
that  they  were  very  highly  esteemed,  though  not 
equal  to  the  productions  of  Rachel  Ruysdi  and 
John  van  Huysum.  Invited  to  Dusseldorf  in 
1716  by  the  Elector  Palatine,  he  was  received  with 
every  mark  of  distinction,  and  painted  several 
fruit  and  flower  pieces  for  that  prince,  which  were 
greatly  admired,  and  gained  him,  besides  a  liberal 
reward,  the  decoration  of  a  gold  medal  and  chain. 
At  the  death  of  the  Elector,  he  returned  to  the 
Hague  with  increased  reputation,  and  was  employ- 
ed for  some  time  in  the  service  of  Prince  William 
of  Hesse,  and  the  families  of  Fagel  and  Lonftier. 
In  1718.  Roepel  was  chosen  a  member  of  the  Soci- 
ety of  Painters  at  the  Hague.  He  was  snbse- 
quentiy  made  Director,  and  discharged  the  duties 
of  that  office  until  his  death,  in  1748. 

ROER,  Jacob  van der,  a  Dutch  painter,  was 
bom  at  Dort  in  1648.  He  studied  under  John 
de  Baan,  and  afterwards  went  to  England  in  the 
reign  of  Charles  II.  He  practised  the  art  for 
some  time  there,  and  then  returned  to  Dort,  where 
he  died  in  1699. 

ROESEL,  .Augustus  John,  a  German  painter 
and  engraver,  was  bom  near  Amstadt,  in  1705.  Af- 
ter acquiring  a  knowledge  of  art  from  a  relative, 
he  settled  at  Nuremberg  and  practised  miniature 
painting  and  engraving  for  many  years.  He  also 
passed  two  years  at  Copenhagen,  and  was  patron- 
ized by  the  Danish  court.  He  subsequently  de- 
voted his  attention  to  natural  history,  and  maae 
designs  of  insects,  frogs,  and  other  reptiles,  from 
which  he  en^ved  many  plates,  and  •  published 
several  pictorial  worka.    He  died  in  1759. 
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ROESTRAETEN,  Peter,  a  Dutch  punier,  was 
born  at  Haerlem  in  1627.'  He  studied  under  Frau- 
ds Hals,  and  afterwards  married  his  daughter. 
He  painted  portraits  in  the  manner  of  his  instructor, 
and  also  pictures  of  gold  and  silver  vases,  has- 
reliefe,  musical  instruments,  with  other  objects  of 
use  or  oraamentj  correctly  designed,  well  colored, 
and  touched  with  delicacy  and  freedom.  After 
gaining  considerable  distinction  in  Holland,  the 
success  of  Sir  Peter  Lely  induced  him  to  visit 
England,  durine  the  reign  of  Charles  IT.  Although 
Lely  received  him  with  great  kindness,  and  pre- 
sented him  to  the  king,  it  does  not  appear  that  he 
was  much  employed  at  court  Probably  doubtful 
of  success  in  portraits,  he  applied  his  talents  to  the 
other  branch  of  the  art,  hi  which  he  excelled,  and 
was  extensively  employed  by  the  nobility  and  gen- 
try of  the  time.    He  (Ued  at  London  in  1698. 

ROETTIERS,  FRAN9018,  a  French  engraver  of 
little  note,  of  Flemish  origin,  was  bom  at  Paris  in 
1702.  Several  members  of  his  family  had  held 
for  many  years  the  office  of  medalist  at  the  French 
mint  There  are  a  number  of  etchings  by  him, 
among  which  are  two  plates  after  Nicolas  de  Lar- 
gillierej  representing  the  Crucifixion,  and  Christ 
bearing  his  Cross,  executed  with  great  spirit  and 
effect    Roettiers  died  in  1770. 

ROGER,  OP  Bruqbs,  an  old  Flemish  painter,  a 
native  of  Bruges,  was  probably  bom  about  1390. 
He  studied  under  John  van  Eyck  about  the  time 
when  he  discovered  oil  painting,  and  executed  histor- 
ical works  on  a  larser  scale  than  those  of  van  Eyck, 
well  designed  for  that  early  period.  According  to 
van  Mander,  several  of  his  works  were  preserved 
at  Brum  in  1604.  Among  the  names  of  several 
Flemish  painters  who  practised  the  art  in  Italy 
in  the  15th  century,  Vasari  mentions  that  of  Rug- 

S'eri  da  Bruggia,  probably  identical  with  Roger  of 
n^ges.  In  the  Palazzo  Nani  at  Venice,  there  is 
a  picture  by  him,  representing  St  Girolamo  be- 
tweoi  two  virgins,  signed  SumuB  Rugerii  nion- 
u#.  There  is  also  at  Venice  a  portrait  of  this  ar- 
tist, painted  by  himself,  in  1462 ;  and  in  the  Ven- 
dramini  collection  is  a  picture  by  him,  represent- 
ing the  Virgin  and  Infant,  in  a  temple  of  Flemish 
ait^iteoture.  The  same  artist  is  also  highly  com- 
mended by  Bartolomeo  Faeio,  in  his  work  '*De 
Viris  Illustribus  f  and,  according  to  Lansl  he  ap- 
pears to  have  acquired  great  reputation  in  Italy, 
from  the  cotemporaneous  testimony  of  Ciriaco  An- 
oonitano.  who  saw  in  1449  his  pKture  of  the  De- 
position fh>m  theCross,  in  the  possession  of  the  Duke 
of  Ferrara.  There  has  been  mudi  useless  disquisi- 
tion in  r^ard  to  this  artist,  to  prove  his  identity 
with  Roger  vander  Weyde  of  Brussels,  which  see. 

'W-W-TJ ROGERS,  William,  an  old  English  en- 

^^y  graver,  bora  at  London  about  1545.    He 

^  *  ^  engraved  a  number  of  fVontispieces  and 

portraits,  in  a  neat,  stiff  style,  among  which  are 

the  following : 

POBTaUTfl. 

Qmmi  SUsabeth }  %  small  upright  plate.  Henry  IV.  of 
Fraooe ;  a  whole-length.  The  Earl  of  Esmx,  Earl  Mar- 
ihal  of  England.  The  Earl  of  Cumberland.  Thomas 
lleward,  Duke  of  Norfolk.  Sir  John  Harrington ;  the  ti- 
tle to  hii  Orlando  FuriofO.  Thoiuaa  Moffat ;  a  frontia- 
pleoe  to  hii  TlieatrB  of  JntcU,  John  Gerarde,  Surgeon } 
frmtSspleoe  to  his  B«rhal, 

ROGMAN,  or  ROGHMAN,  Roland,  a  Dutch 


Siinter  and  engraver,  bora  st  Amsterdam  in  1597. 
is  instructor  is  not  mentioned,  but  he  became 
an  eminent  painter  of  landscapes.  He  traveled 
through  several  parts  of  Germany,  designing  the 
most  agreeable  scenery,  architectural  views,  vil- 
lages, figures  and  cattle,  which  he  usually  sketcheu 
on  the  spot  His  pictures  generally  represent 
views  in  Holland  and  (Germany,  whi<:h  are  ad- 
mired for  their  dose  resemblance  to  nature  in  the 
forms,  though  the  coloring  is  dark  and  disagree- 
able. Rogman  lived  on  terms  of  intimacy  with 
Rembrandt,  whose  excellence  in  pencilling  and 
chiaro-scuro  he  endeavored  to  follow — at  a  dis- 
tance. He  left  a  number  of  spirited  pen  drawings, 
and  about  thirty-three  bold  and  masterly  etchings  of 
views  of  chateaux  in  ruins.  There  are  six  plates 
of  *•  Views  of  the  Wood  at  the  Hague,"  in  three 
sets  of  nroofs ;  and  it  is  supposed  from  the  inscrip- 
tions, that  the  first  was  published  by  Rogman ; 
the  second,  after  retouching,  by  Peter  ^olpe ;  and 
the  third  bv  N.  Visscher  and  P.  Schenck.  Rog- 
man  probably  died  in  1689.  His  daughter,  Ger- 
trude R.,  engraved  about  twenty  plates  after  him, 
among  which  is  one  entitled  Le  Chateau  de  Zuylen, 
in  the  style  of  Hermann  Saftleven. 

ROKES,  Henry  Martiv,  called  Zoro,  or,  the 
Careful,  a  Dutch  painter,  was  the  son  of  Martin 
Rokes,  the  captain  of  the  passage-boat  from  Rot- 
terdam to  Dort,  who  acquired  the  above  appellation 
from^  his  extraordinary  attention  to  the  comfort 
and  interest  of  his  passengera.  The  suraame  de- 
scended to  his  son,  who  was  bora  at  Rotterdam  in 
1621.  Alter  acquiring  a  knowledge  of  the  art  at 
Rotterdam  from  William  Buytenweg,  he  visited 
Antwerp,  and  studied  under  the  younger  Teniers. 
He  attained  great  reputation  for  his  pictures  of 
suljects  similar  to  those  of  that  master,  represent- 
ing interiora  of  Dutch  apartments,  with  figures 
regaling  and  amusing  themselves ;  sJso  for  his  con- 
versations, domestic  subjects,  &irs,  and  fish-mar- 
kets. His  pictures  generally  combine  the  styles 
of  Teniers  and  Brower ;  the  composition  is  inge- 
nious, the  design  correct,  the  coloring  warm  and 
mellow,  with  good  manaeement  of  the  chiaro- 
scuro. They  are  very  highly  esteemed,  and  the 
best  are  worthy  of  a  place  in  choice  collections. 
Rokes  died  in  1682. 

ROLAND,  Philippe  Laurent,  a  distinguished 
French  sculptor,  bora  near  lille,  in  1746.  He 
early  showed  considerable  talent,  and  visited  Pa- 
ris, where  he  was  received  into  the  studio  of  Pajou. 
Entrusted  with  a  part  of  the  works  in  the  Palais 
Royal,  he  acquitted  himself  sucoessfblly,  and  after- 
wards visited  Rome  for  improvement,  where  he 
remained  five  yeara.  On  returaing  to  Pans,  he 
manifested  great  progress,  and  gained  considerable 
reputation  by  his  statue  of  Cato  Uticensis,  execu- 
ted in  1779.  In  1781,  he  was  chosen  a  member  of 
the  academy,  for  his  fine  statue  of  Samson ;  and 
he  was  soon  after  commissioned,  by  M.  d'Angi- 
villiera,  to  execute  his  statue  of  the  great  Condft. 
The  works  of  Roland  are  distingui^ed  for  purity 
of  design  and  facility  of  execution.  Among  the 
principal  were,  a  bas-relief  of  the  Nine  Muses,  for 
the  queen's  apartments  at  Fontainbleau ;  a  bust 
of  Pajou ;  and  Homer  playing  on  his  Lyre,  in  the 
Louvre.  The  latter  vras  exhibited  in  1*802.  and  is 
highly  praised.  Roland  was  appointed  Professor 
of  Sculpture  in  the  Royal  Academy,  and  a  member 
of  the  Legion  of  Honor.    He  died  in  1816. 
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ROLD  AN,  Pedro,  an  eminent  Spanish  scnlptor, 
born  at  Seville  in  1624.  He  visited  Italy,  and  re- 
sided for  a  lon^  time  at  Rome^  where  he  gained 
several  prizes  m  the  Academy  of  St.  Luke.  On 
returning  to  Spain,  he  was  mdch  employed  at  Se- 
ville and  Madrid.  There  are  about  thu-ty  of  his 
statues  in  the  former  city,  and  a  nrnnber  of  groups, 
which  are  highly  praised  b^  Palomino.  Among 
the  principal  are,  the  Burud  of  Christ,  in  the. 
Charity  church  ;  and  the  Crucifixion,  in  that  of  St. 
Bernard.  The  latter  work  was  oom^idered  equal 
to  the  same  si^ject  in  the  Basilica  of  S.  Paolo, 
at  Rome,  destroyed  in  the  oonfiagration  of  that 
edifloe.    Roldan  died  at  Seville  in  1700. 

ROLD  AN,  LorisA.  thedaughter  of  the  preceding, 
was  bom  at  Seville  in  1654  She  studied  sculp- 
ture under  her  father,  and  assisted  him  in  many 
of  his  works.  She  gained  so  much  reputation  that 
Philip  TV.  invited  her  to  Madrid,  commissioned 
her  to  execute  a  number  oi*  works,  and  assigned 
her  a  pension  of  six  hundred  ducats.  There  are  a 
number  of  her  works  in  the  Escurial ;  also  a  fine 
group  at  Serille,  representing  the  Body  of  ChriRt 
with  the  Virgin  and  saints.  She  diea  at  Madrid 
in  1704. 

R0L1,  or  ROLLT,  AifToitio,  a  naintet  bom  at 
Bologna  in  1643.  He  studied  under  Michael  An- 
gelo  Colonna,  and  seems  to  have  gained  great  rep- 
utation in  his  day,  from  the  commendation  of 
Cav.  Tit],  who  extols  his  landscapes  in  the  Certosa 
at  Pisa,  as  **  perfect  miracles  of  the  art."  Roll 
died  in  1696. 

ROLL  GinscppB,  a  painter  bora  at  Bolo^rna  in 
1654.  He  studied  under  Dpmenico  Maria  Canuti, 
and  subsequently  went  to  Germany,  where  he  re- 
mained several  years.  On  returning  to  Bologna, 
he  executed  several  fresco  works  for  the  churches. 
He  died,  according  to  Zani,  in  1727.  Tliere  are 
several  plates  by  him.  after  the  eminent  Bolo^ese 
painters,  among  which  are  two,  representing  Char- 
ity, after  Jjodavico  Ckwacci;  and  a  Sybil,  after 
Lorenzo  PasinellL 

ROLLO.  Nothing  is  known  of  this  artist,  ex- 
cept by  a  picture  of  Christ  crowned  with  Thorns, 
in  the  style  of  Guido.  said  to  be  so  beautiful  that 
it  may  be  mistaken  for  the  work  of  that  master. 
It  is  mscribed  RoUo  GaUnia^  F, ;  from  which  it 
is  supposed  he  was  of  French  origin. 

ROLLOS,  Petbr,  a  German  engraver  of  little 
note,  who  resided  at  Frankfort  and  Berlin,  and 
engraved  a  number  of  plates  for  books  published 
in  DOth  those  cities,  among  which  is  the  frontis- 
piece for  a  book  of  Emblems,  by  G.  de  Montenay, 
published  at  Frankfort  in  1619. 

ROMA,  Spiridone,  an  Italian  painter  of  little 
note,  who  flourished  in  the  latter  half  of  the  18th 
century.  He  visited  England,  and  was  chiefly  oo- 
cupied  in  the  restoration  of  pictures,  although  he 
also  painted  a  ceiling  in  the  East  India  House. 
He  died  in  1786. 

ROMAIN, OB  LA  Rue.    The  name  of  this 

painter  has  been  Gallicized  by  French  writers,  al- 
though he  was  probably  of  Dutch  origin.  He  is 
said  to  have  imitated  with  great  success  the  styles 
of  John  Asselyn.  Swanevelt  and  Both.  His  pic- 
tures pass  for  the  works  of  those  masters,  and  his 
name  is  almost  Ic  !t  in  oblivion — a  warning  to  all 
mere  imitators. 


ROMAN,  BARTOLOMi,  a  Spanish  painter,  was 
bora  at  Madrid,  according  to  Bermudez.  in  1596. 
He  studied  successively  under  Vincenzio  Carduoci, 
Vid  Don  Diego  Velasquez.  He  painted  historical 
subjects  with  great  reputation,  among  which  Pal* 
omino  mentions  several  in  the  Sacristy  of  the  Pa- 
dres Cayetanos  at  Madrid,  and  compares  them, 
in  regard  to  coloring  and  effect,  to  the  works  of 
Rubens.  His  draperies  are  also  very  highly  praised. 
In  the  church  of  the  Franciscans  at  Alcala  de  Hen- 
ares,  there  are  several  considerable  works  by  Ro- 
He  died  at  Madrid  in  1659. 


ROMANELLT,  Gio.  Francesco,  a  distinguish- 
ed Italian  painter,  was  bora  at  Viterbo  in  1617. 
Manifesting  an  early  inclination  for  art,  he  was 
sent  by  his  fiither  to  Rome,  where  he  was  patron- 
ized by  the  Cardinal  Barherini,  who  placed  him  in 
the  school  of  Pietro  da  Cortona.  After  several 
years  of  assiduous  study  under  that  master,  he  be- 
came one  of  his  most  distinguished  scholars,  and 
followed  his  style  with  such  success,  that,  when 
Pietro  started  on  a  jouraey  to  Lombardy,  he  left 
him  to  supply  his  place  in  decorating  the  Barbe- 
rini  palace.  On  leaving  his  instractor,  Romanelli 
altered  his  style,  by  the  assistance  of  Bernini,  adopW 
ing  by  degrees  a  more  elegant  and  seductive  man- 
ner in  his  figures,  but  manifesting  less  grandeur 
and  science  than  that  of  Pietro.  He  painted  a 
picture  of  the  Deposition  from  the  Cross,  for  the 
church  of  S.  Ambrogio,  whidi  excited  such  uni- 
versal applause,  that  Pietro  was  stimulated  to 
Siint  opposite  tp  it,  his  wonderful  picture  of  the 
artrrdom  of  St  St^^hen,  upon  seeing  which, 
Beraini  exdaimed  that  he  then  perceived  the  dif- 
ference between  the  master  and  the  scholar.  For 
the  church  of  S.  Peter,  he  painted  the  Presenta* 
tion  in  the  Temple,  whidi  has  sinee  been  executed 
in  mosaic;  and  the  original  is  preserved  In  the 
Certosa.  When  Innooent  X.  suooeeded  to  the  pa* 
pacy.  Cardinal  Barberini  was  oUiged  to  quit  Rome, 
and  flee  to  Paris,  where  he  recommended  his  for- 
mer protegft  to  Cardinal  Mazarin.  On  arriving  at 
Paris,  Romanelli  was  presented  to  Louis  XIV.,  and 
was  eommisskmed  to  execute  several  works,  among 
which  were  a  series  of  sulbjeets  from  the  iBneid, 
in  the  apartments  of  the  Old  Louvre,  called  the 
Queen's  Bath.  The  King  rewarded  him  in  mu- 
nificent style^  and  honor^  him  with  the  order  of 
St  Michael.  According  to  Laazi,  Romandli  made 
two  visits  to  France,  imd  was  preparing  to  start 
the  third  time,  when  he  died  at  Viterbo,  hi  1662. 
He  left  numerous  works  in  Rome  and  other  dties, 
both  in  churches  and  private  collections.  The  large 
copy  of  Guido's  Triumph  of  Bacchus  in  ELampton 
Court,  is  said  to  be  by  RomaaellL 

ROMANELLI,  Urbano,  the  son  and  scholar 
of  the  preceding,  was  a  native  of  Viterbo.  After 
the  death  of  his  father,  he  completed  his  course 
under  Ciro  Ferri,  and  was  subsequently  employed 
for  the  churdiea  of  Veletrl  and  Viterbo.  Accord- 
ing to  Lanzi,  his  pictures  firom  the  life  of  St  Lo- 
renzo, in  the  church  of  that  saint  at  Viterbo.  show 
that  he  might  have  attained  great  eminence,  had 
he  not  been  cut  off  prematurely,  in  1682. 

ROMANET,  Antoirb  Louis,  a  French  engrav- 
er, was  bora  at  Paris  in  1748.  and  died  in  1807 
He  studied  under  J.  G.  Wille,  and  was  subsequent- 
ly emploved  upon  several  great  pictorial  works 
such  as  the  GaUrit  du  Palais  Royal,  the  GaUnrit 


Digitized  by 


Google 


ROMA. 


W 


JEIOMA. 


iPOrk<m»,  the  Cabinet  Le  Brun,  Sec  He  resided 
some  time  at  Basle,  and  ezecated  sereral  plates  un- 
der tbe  direction  of  Christian  Ton  Mechel.  There 
are  also  by  him  many  detached  pieces  aflor  va- 
rious masters;  the  following  are  among  his  prin- 
cipal plates : 

POSTmAITt. 

OharlM  Theodore,  Elector  of  Bftraria ;  after  P.  BaUo- 
tii.  Louis  Francie  de  Boorbon,  Prinoe  of  Conti;  qfUr 
L»  TeUier.  John  Grimouz,  Painter ;  after  a  picture  by 
him»e{f, 

VABIOUS    SUBJaCTI. 

The  Death  of  Adonis;  c^fttr  Kupetzkv.  The  Village 
Printseller;  a/ter  Seekatz.    The  Ballad  Singer ;  do. 

ROMAN!,  OA  Rbggio,  a  painter  of  Modena, 
who  flourished  in  the  latter  part  of  the  17th  cen- 
tiirj.  According  to  Tiraboschi,  he  studied  at  Ven- 
ice, attaching  himself  to  the  works  of  Paolo  Ve- 
ronese, and  particularly  to  those  of  Tintoretto, 
whose  rules  he  usually  practised,  with  excellent 
success.  Lanzi  mentions  a  picture  by  him  at  Mo- 
dena, in  the  style  of  Paolo,  representing  the  Mys- 
teries of  the  Rosano. 

ROMANINO,  or  ROMANO,  Girolamo,  an  em- 
inent painter  of  the  Venetian  school,  bom  at  Bres- 
cia about  1504  After  acquiring  tbe  elements  of 
the  art  from  Stefano  Rizzi,  he  studied  the  works 
of  Titian  with  great  assiduity,  and  followed  the 
styles  of  that  master  and  Bassano,  in  many  of  his 
worka  Cotemporary  with  Alessandro  Bonvicino, 
called  n  Moretto,  he  became  his  riTal ;  Ridolfi 
ranks  him  at  least  equal,  but  Vasari  inferior,  to 
that  master;  and  Lanzi  endeavors  to  reconcile 
their  judgments  by  observing  that  Romanino  sur- 
passed him  in  extent  of  genius  and  boldness  of 
execution,  but  was  inferior  to  him  in  delicacy  of 
taste  and  careful  execution,  several  of  his  works 
being  painted  with  a  hasty  pencil.  In  general, 
however,  he  displays  the  qualities  of  a  great  mas- 
ter, in  subjects  from  sacred  and  profkne  histor]r, 
ana  also  in  burlesoue  compositions.  His  princi- 
pal works  are  at  Brescia  and  Verona;  m  the 
chnrdi  of  Sts.  Fanstino  and  Giovita  at  Brescia,  is 
his  Descent  from^the  Cross,  commended  by  Palma 
for  its  strong  resemblance  to  the  Venetian  style ; 
in  8.  Maria  in  Calcara,  is  his  St  Apollonio  admin- 
istering the  Sacrament,  a  surprising  and  delight- 
ta\  wtvk,  distinguished  fbr  great  fecundity  of  in- 
Tentaon,  varied  expression  in  the  heads,  and  se- 
lect choice  of  forms,  combining  many  singular 
pictorial  beauties  within  the  limits  of  propriety  and 
truth.  In  S.  Giorgio  at  Verona,  are  his  fbur  his- 
tories fW>m  the  life  of  that  Saint,  compoeed  with 
surprising  spirit  and  vigor.  Vasari  says  he  died 
before  1566 ;  Ridolfi  merely  states  that  he  died  at 
an  advanced  age.  Romanino  sometimes  signed  his 
pictures  Hier,  Roman,  HienmirrU  Rumam,  and 
Bieronifnui  Rumanut, 

ROMANO,  GiDLio.  The  family  name  of  this 
ereat  i>ainter  was  Pippi,  but  he  is  universally 
known  in  the  histoij  of  art  under  the  appellation  of 
Giulio  Romano.  He  was  bom  at  Rome  in  1492, 
and  manifesting  an  early  genius  for  art,  he  was 
placed  under  the  instruction  of  Raflfhelle,  soon  af- 
ter the  arrival  of  that  master  at  Rome,  and  be- 
came his  most  distinguished  disciple.  Raflaelle 
placed  hhn  at  the  head  of  his  scholars^  entrusted 
him  with  the  execution  of  several  of  his  ^eatest 
works,  made  him  one  of  his  heirs,  and  at  his  death 
Mmflded  to  him  and  to  Gio.  Francesco  Penni|  the 


^sompletion  of  his  unfinished  works.  During  the 
lifetime  of  Raffaelle  he  did  not  gain  distinction  by 
any  original  works,  but  afterwu^s  he  was  enabled 
to  develop  his  faculties,  and  soon  displayed  an  ele- 
vated mind,  poetic  genius,  unusual  grandeur  of  con- 
ception, and  remarkable  correctness  of  design. 
He  was  particulariy  successful  in  battle-pieces  and 
other  wariike  subjects,  representing  them  with 
great  spirit  and  correctness.  In  these  subjects  he 
imitated  the  grand  design  of  Michael  Angelo.  com- 
manding, with  a  master's  hand,  the  whole  me- 
chanism of  the  human  body,  and  rendering  it  sub- 
servient to  his  purposes.  His  chief  feult  is,  that 
his  demonstrations  of  motions  are  sometimes  too 
violent  Vasari  preferred  his  drawings  to  his 
paintings,  as  he  thought  the  fire  of  his  original 
conceptions  partially  evaporated  in  the  finishinff. 
Some  critics  havie  objected  to  the  squareness  of  his 
physiognomies,  and  complained  that  his  middle 
tints  are  too  dark ;  bat  Niccolo  Poussin  was  of  a 
contrary  opinion,  and  admired  the  asperity  of  the 
coloring  in  his  Battle  of  Constantino,  as  suitable 
to  the  character  of  the  subject  In  sacred  and 
other  subjects  he  did  not  succeed  as  well.  His 
figures  lack  the  dignity  and  inimitable  graces  of 
his  preceptor,  his  contours  are  harsh  and  severe^  . 
and  his  coloring  cold,  crude,  and  inharmonious. 
These  defects  are.  however,  in  a  great  measure 
counterbalanced  by  the  extraordinary  fecundity 
of  his  imagination,  and  his  learned  acquaintance 
with  ancient  history  and  mythology. 

After  the  death  of  Raffaelle,  he  was  employed 
by  Leo  X.  and  Clement  VII.,  in  conjunction  with 
Penni,  to  finish  the  llall  of  Gonstantine  in  the 
Vatican,  in  which  he  painted  the  Apparition  of  the 
Cross,  or  the  Harangue  of  Constantino,  and  the 
Battle  wherein  Maxentius  is  drowned  and  Con- 
stantino remains  the  Victor.  The  other  two  sub- 
jects, the  Baptism  of  Constantino  by  St  Silvestro. 
and  the  Dotation  of  the  city  of  Rome  to  that  ponU£^ 
were  executed  hy  PennL  They  afterwards  paint- 
ed, or  rather  finished,  the  pictures  of  the  Villa  at 
Monte  Mario,  ordered  by  the  Cardinal  Giulio  de' 
Medici,  but  suspended  after  the  death  of  RidSaelle, 
till  tbe  second  or  third  ^ear  after  his  elevation  to 
the  papacy,  under  the  title  of  Clement  VII.,  aboot 
1525.  He  also  painted  a  fine  picture  of  Christ  ap- 
pearing to  Mary  Magdalene,  for  the  church  of  La 
Trinitit  di  Monte,  and  the  Marriage  of  St  Cathe- 
rine, for  S.  Andrea  della  Valle.  It  was  about  this 
time  that  he  painted  his  celebrated  picture  of  the 
Martyrdom  of  St  Stephen,  for  the  church  of  S. 
Stefano  at  Genoa,  which,  for  grandeur  of  composi- 
tion, and  pathetic  expression,  is  regarded  as  amas- 
teipiece  of  art 

Giulio  had  already  distin^ished  himself  as  an 
architect,  when  he  was  invited  to  Mantua  by  the 
DuketorebdldthePalaisodelTe.  It  was  there  that 
he  won  his  greatest  reputation,  both  as  a  painter 
and  architect,  and  established  a  school  in  imitation 
of  his  master,  which  Rome  herself  might  have  en- 
vied. He  erected  many  noble  edifices,  villas,  pal- 
aces, temples,  and  decorated  a  considerable  por- 
tion of  them  with  his  own  hands,  so  that  the  Duke 
was  heard  to  exdaim,  in  a  transport  of  gratitude, 
that  Giulio  was  in  truth  more  the  master  of  Man- 
tua than  himself.  His  time  was  now  so  much  oo- 
cupied  in  his  architectural  pursuits  that  he  waf 
obliged,  like  Raffi^lle,  after  preparing  the  cartoons 
to  leave  the  execution  of  his  works  to  his  scholars 
and  assistants,  afterwards   carefully   retoudiing 
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tti«m  himself.  The  Palazzo  del  Te,  which  occu- 
pied him  several  years,  is  regarded  as  a  lasting 
monument  of  his  genius,  both  as  an  architect  and 
a  painter.  His  great  abilities  in  painting  are  con- 
spicuous in  the  two  grand  saloons,  in  one  of  which 
he  represented  the  All  of  the  Giants,  and  in  the 
other  the  History  of  Cupid  and  Psyche.  In  the  for- 
mer it  appears  as  if  Romano,  emulating  Michael 
Angelo  himself  in  grandeur  of  design,  lutd  soared 
to  the  utmost  stretch  of  pictorial  daring.  He  af- 
terwards decorated  the  Ducal  palace  at  Mantua 
with  fresco  histories  of  the  Trojan  war,  in  which 
he  displayed  the  most  capacious  powers  of  inven- 
tion and  poetic  fancy,  aided  by  a  profound  knowl- 
edge of  his  subject  Sometimes,  like  Homer,  he 
•arprises  by  the  heroic  sublimity  of  his  feats  of 
arms  ;  at  others,  like  Anacreon,  he  captivates  by 
the  most  seductive  representations  of  festivity  and 
love.  Lanzi  says  these  works  have  been  jso  fre- 
quently retouched,  that  little  renuins  of  the  origi- 
nal coloring. 

As  an  architect,  Giulio  Romano  gained  ^.great 
distinction.  At  Rome  he  designed  the  beautiful 
Villa  Madama,  on  Monte  Mario,  about  half  a  mile 
from  the  city ;  also  the  church  of  the  Madonna 
dell'  Orto,  in  the  form  of  a  Latin  cross,  with  three 
naves,  a  well-proportioned  and  beautiful  chapel  at 
the  back,  and  the  two  arms  of  the  cros&  semi- 
circular. He  also  erected  the  beautiful  palace  of 
OiooiapoTcifOn  the  Strada  di  Bianchi ;  and  the  Pa- 
lazzo Cenci,  over  the  piazza  of  S.  £ustachio.~  By 
these  works,  he  gained  so  much  distinction  that 
the  Duke  of  Mantua  invited  him  to  that  city,  and 
employed  him  to  erect  the  Palazzo  del  Te.  which 
is  regarded  as  the  chief  monument  of  his  fame,  be- 
ing one  of  the  most  magnificent  edifices  in  I^Ajy* 
The  room  where  he  painted  the  Battle  of  the  Gi- 
ants, is  of  a  circular  form,  and  vaulted ;  the  walls, 
windows,  and  angles  are  of  rustic  work,  apparent- 
ly split  and  broken,  as  if  shivered  and  railing  with 
the  Giants,  struck  by  the  thunderbolts  of  Jove. 
Although  this  room  is  only  thirty  feet  in  diame- 
ter, it  appears  much  larger,  in  consequence  of  its 
correct  proportions.  (See  Carlo  Mademo,)  When 
the  £mperor  Charles  V.  arrived  at  Mantua,  Giulio 
Romano  erected  several  triumphal  arches,  of  the 
most  elegant  designs.  His  design  for  the  fa9ade 
of  S.  Petronio,  was  preferred  before  those  of  a 
large  number  of  competitors,  although  submitted 
to  several  celebrated  architects.  According  to  Mi- 
lizia,  this  work  ^  is  of  one  order,  a  medium  be- 
tween the  Gothic  and  the  Greek,  with  a  grand  and 
picturesque  efi*ect,  showing  that  Romano  excelled 
m  architecture  more  than  in  painting."  The  un- 
qualified commendation  which  that  author — usu- 
lUl  J  so  caustic  in  his  criticisms — ^bestows  upon  the 
works  of  Romano,  is  a  high  evidence  of  their  sur- 
passing merit.  His  reputation  at  length  rose 
80  high,  that  the  Duke  forbid  the  citizens  of  Man- 
tua to  erect  any  edifice  without  consulting  Roma- 
no. Among  other  works  at  Mantua^  he  restored 
the  church  of  S.  Benedetto ;  modernized  and  en- 
larged the  Ducal  palace ;  and  erected  another  for 
the  Duke  at  Marmiruolo,  five  miles  from  the  city. 
He  performed  so  many  celebrated  works  there,  m 
painting  and  architecture,  that  the  Cardinal  Gon- 
zaga  was  accustomed  to  say  that  Mantua  was  cre- 
ate by  Giulio  Romano,  and  was  his  rightful  prop- 
erty. Finally,  he  was  honored  by  the  pope  with 
the  appointment  of  architect  to  St  Peter's,  and  was 
earnestly  entreated  to  repair  to  Rome,  in  order  to 


commence  operations  U])on  that  ilasilica,  which  ha 
doubtless  would  have  done,  had  he  not  been  pre- 
vented by  death,  in  1546. 

ROMANO,  DoMERico,  a  painter  of  the  Floren- 
tine school,  of  whom  little  is  known.  According 
to  Vasari,  he  was  a  pupil  of  Salviati,  whose  man- 
ner he  followed.    He  was  living  in  1568. 

ROMANO,  ViRQiLio,  a  painter  who  flourished 
at  Siena  about  1540.  He  studied  under  Baldassare 
Peruzzi,  and  executed  some  works  for  the  church- 
es  and  public  edifices  of  Siena,  which  are  com- 
mended by  Vasari.  There  are  also  some  gro- 
tesques at  Siena,  attributed  to  him. 

ROMBORGH,  a  Dutch  painter  of  whom  little 
is  known,  who  flourished  in  the  commencement  of 
the  18th  century.  He  is  said  to  have  studied  at 
Rome.  He  painted  landscapes  resembling  those  of 
Frederick  Moucheron. 

ROMBOUTS,  Thbooorb,  an  eminent  Flemish 
painter,  bom  at  Antwerp  in  1597.  He  studied 
under  Abraham  Janssens,  with  whom  he  made 
great  progress.  On  leaving  his  master  in  1617, 
he  went  to  Rome,  soon  attracted  public  notice  by 
his  assiduity  and  talents,  and  received  several  com- 
missions, which  he  executed  in  a  manner  that  aug- 
mented his  reputation.  From  Rome,  he  went  to 
Florence  at  the  invitation  of  the  Grand  Duke,  for 
whom  he  executed  several  excellent  works,  so 
much  to  the  satisfaction  of  that  prince,  that  he  lib- 
erally rewarded  him,  and  gave  him  several  vidua- 
ble  presents  as  a  mark  of  his  esteem.  After  an 
absence  of  eight  years  he  returned  to  Antwerp, 
whither  his  reputation  had  preceded  him,  and  he 
was  commissioned  to  paint  several  works  for  the 
churches,  which  excited  universal  admiration.  Ru- 
bens was  then  residing  at  Antwerp,  in  the  full  en- 
joyment of  his  exalted  reputation ;  and  Rombouts, 
perceiving  that  his  own  performances  were  obscured 
by  the  perfections  of  that  eminent  master,  had  the 
vanity  to  think  that  he  could  successfully  compete 
with  him.  This  self-sufSciency,  however,  proved 
of  great  advantage  to  him,  for  the  ambition  of  van- 
quishing so  powerAil  an  opponent  stimulated  him 
to  extraordinary  exertions,  and  his  best  produc- 
tions were  conceived  and  executed  under  the  in- 
fluence of  this  determination.  He  possessed  a 
ready  invention,  a  fine  style  of  design,  animated 
expression,  warm  and  brilliant  coloring,  and  un- 
common facility  of  hand.  His  figures  are  usually 
as  large  as  life.  His  most  celebrated  works  are 
at  Ghent— the  Taking  down  from  the  Cross,  in  the 
Cathedral ;  St.  Francis  receiving  the  Stigmata,  and 
the  Angel  appearing  to  Joseph  in  his  Dream,  in 
the  churdi  of  the  Recolets;  and  Themis  with  the 
attributes  of  Justice,  in  the  Town  House.  The 
last  named  work  is  said  to  have  elicited  the  com- 
mendation of  Rubens  himself.  He  occasionally 
painted  cabinet  pictures,  gallant  assemblies,  con- 
certs, merry-makings,  mountebanks,  &c,  designed 
and  executed  with  great  ingenuity  and  spirit.  He 
found  a  ready  sale  for  these  works,  and  they  are 
still  held  in  high  estimation.  He  died  at  Antwerp 
ia  1637,  in  the  prime  of  life. 

ROMEGIALLO,  Giovanni  Pibtro,  a  painter 
bom  at  Morbegno  in  the  Valteline,  in  1739.  After 
Icaming  the  radiments  of  art  under  G.  F.  Cotta, 
an  obscure  painter  in  his  native  city,  he  went  to 
Rome,  and  studied  with  Aeostino  Masucci.  He 
afterwards  greatly  improved  himself  by  studying 
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And  copying  the  works  of  Gnereino,  Guido,  tnd  P. 
da  Cortona.  After  returning  to  hui  natiTe  place, 
he  painted  many  works,  well  designed  ana  col- 
crea,  with  a  fine  expression  in  the  heads,  for  the 
private  collections,  the  churdies,  and  public  edifi- 
ces of  Como.  and  other  neighboring  cities.  The 
time  of  his  death  is  not  recoraed. 

ROMEO,  Doif  Josi,  a  Spanish  painter,  bom  at 
Gervera  in  Arragon,  in  1701.  He  went  to  Rome 
at  an  early  age,  and  studied  with  Agostino  Ma- 
SQOci.  On  his  return  to  Spain,  he  resided  some 
time  at  Barcelona,  where  he  executed  several  works 
for  the  church  of  the  Meroenarios  Calzados.  He 
afterwards  went  to  Madrid,  where  he  was  taken 
into  the  service  of  Philip  V.  He  died  at  Madrid 
in  1772. 

ROMEYN,  William  van,  a  Dutch  painter,  of 
whom  little  is  known.  He  painted  landscapes^ 
with  fieures  and  cattle,  much  in  the  manner  of'^ 
Karel  du  Jardin,  which  occasionally  occur  in  the 
collections  of  Holland.  His  pictures  are  generally 
of  small  size,  well  designed,  delicately  pencilled, 
and  chastely  colored. 

ROMNEY,  George,  one  of  the  most  eminent 
painters  of  the  English  school,  was  bom  at  Fur- 
ness,  near  Dalton,  in  Lancashire,  in  1734  His  fa- 
ther was  a  builder ;  and  George,  in  his  twelfth 
jrear,  was  taken  from  the  village  school  to  super- 
intend the  workmen.  He  showed  a  passion  for 
drawing  from  his  earliest  years,  and  at  length  pre- 
vailed upon  his  father  to  allow  him  to  study  punt- 
iug.  under  one  Steele,  a  portrait  painter  of  little 
notB,  who  barely  taught  him  the  use  of  the  mate- 
rials of  the  art.  At  the  expiration  of  two  years 
he  left  his  instructor,  married,  and  resided  some 
time  at  York,  where  he  met  with  considerable  suc- 
cess ;  but  aspirine  to  higher  things,  in  1762  he  es- 
tablished himself  in  London.  During  the  first 
year  of  his  residence  there,  he  painted  portraits  at 
the  modest  price  of  five  guineas  a  h^,  and  ac- 
quired considerable  practice  through  the  infiuenoe 
of  Mr.  Braithwaite,  the  comptroller  of  the  foreign 
post-ofBce.  In  1763,  he  gained  the  second  prize 
of  fifty  guineas  from  the  Society  for  the  Encourage- 
ment of  Arts.  &Cy  for  his  picture  of  the  Death  of  Gen- 
eral Wolfe.  In  1764  he  visited  Paris,  and  on  his  re- 
tum  he  settled  at  Gray's  Inn.  In  1765,  he  obtain- 
ed the  first  prize  from  the  Society  for  the  Encour- 
agement of  Arts,  &a.  for  his  picture  of  the  Death 
of  King  Edmund.  In  176S  he  removed  to  more 
eligible  and  convenient  quarters,  in  Great  New- 
port street,  where  his  practice  rapidly  increased. 
Komney  had  hitherto  confined  himself  to  portrait 
painting,  but  being  ambitious  of  gaining  distinc- 
tion in  a  higher  department  of  art,  and  conscious 
of  the  necessity  of  cultivating  his  taste  abroad,  he 
set  out  for  Italy  in  1773,  accompanied  by  Ozias 
Humphrey,  the  celebrated  miniature  painter.  He 
resided  there  two  year&  chiefly  at  Rome,  studying 
with  enthusiastic  assiduity  the  antique  and  the 
best  works  of  the  great  Italian  masters.  In  1775 
he  returned  to  London,  and  took  a  house  in  Caven- 
dish Square,  where  he  resided  during  the  remain- 
der of  his  professional  career.  While  abroad,  the 
admiration  and  delight  he  experienced  in  contem- 
plating the  works  of  the  old  masters,  made  him 
resolve  to  devote  his  attention  in  future  to  histori- 
cal painting ;  but  soon  after  his  return,  the  public 
taste,  the  persuasions  of  his  fnends,  and  the  en- 
ticements of  emolument,  induced  him  to  change 


his  purpose.  He  soon  became  one  of  the  most 
popular  and  most  employed  portrait  painters  in 
London,  and  even  the  rival  of  Sir  Joshua  Rey- 
nolds. When  Boydell  projected  the  Shakspeare 
Gallery,  Romney  entered  into  the  scheme  witn  en- 
thusiasm,  and  executed  four  pictures  for  the  work 
representing  the  Infant  Shakspeare  attended  by 
Nature  and  the  Passions,  the  Storm  Scene  in  the 
Tempest,  the  Infant  Shakspeare  nursed  by  Trage- 
dy and  Comedy,  and  Cassandra  in  Troilus  and 
C&essida.  He  also  produced  many  fiincy  pictures 
which  were  among  the  most  esteemed  productions 
of  the  British  school  in  his  day.  He  painted  up- 
wards of  thirty  pictures  of  Ma^al  ens.  Bacchantes 
Nymphs,  and  subjects  from  history  or  fable,  for 
which  the  beautiful  Emma  Lyon,  afterwards  Lady 
Hamilton,  served  for  his  model,  ''for  whose  charms 
upon  canvass,  princes  and  i)eers  contended.**  In 
1797,  Romn^  fek  a  paralytic  stroke,  which  pre- 
vented him  m>m  conthiuing  his  professional  la- 
bors. Finding  his  health  declining,  he  revisited 
his  native  place  in  the  following  year,  where  he 
died  in  1802. 

It  is  a  little  singular  that  Romney  was  never 
elected  a  Royal  Academician.  This  has  been  at- 
tributed to  the  spirit  of  rivalry  between  him  and 
Reynolds,  though  the  latter  affected  to  ridicule  the 
idea  of  Ilomney's  pretensions.  At  all  events,  af- 
ter the  death  of  the  president,  the  Academy  feel- 
ing that  they  had  done  injustice  to  his  talents, 
offered  reparation,  which  Romney  promptly  de- 
clined. It  has  been  said  that  he  wns/ortunate  in 
his  biopaphers,  but  he  ought  rather  to  be  regarded 
as  wwrtunate;  for  his  friends  extol  him  as  one 
of  the  greatest  modem  painters,  without  any 
just  discrimination  of  his  real  merits  and  defects; 
while  on  the  other  hand,  his  enemies  maice  him 
''the  best  abused  man  m  the  world.-*  Setting 
aside  the  sycophantic  eulogies  of  Cumberland  and 
Hayley,  and  the  caustic  critiques  of  Fuseli  and  Cun- 
ningham, it  will  be  safe  to  give  Romney  the  bene- 
fit of  the  opinion  of  an  able  and  conscientious  art- 
ist in  another  branch — Flazman  the  sculptor: 
"  When  Romney  first  began  to  paint  he  had  seen 
no  ^llery  of  pictures,  nor  the  fine  productions  of 
anaent  sculpture,  but  then  women  and  children 
were  his  statues,  and  all  objects  under  the  cope  of 
heaven  formed  his  school  of  painting.  The  rain 
bow,  the  purple  distance,  or  the  silver  lake,  taught 
him  coloring ;  the  various  actions  and  passions  of 
the  human  figure,  with  the  forms  of  clouds,  woods^ 
and  mountains,  or  vallejrs,  afforded  him  studies  of 
composition.  Indeed,  his  genius  bore  a  strong  re- 
semblance to  the  scenes  he  was  born  in ;  like  them, 
it  partook  of  thel^  grand  and  beautiful ;  and  like 
them,  also,  the  bright  sunshine  and  enchantinc 
prospects  of  his  fsncy  were  occasional  Ijr  overspread 
with  mist  and  gloom.  On  his  arrival  in  Italy,  he 
was  witness  to  new  scenes  of  art  and  sources  of 
study,  of  which  he  could  only  have  supposed  pre- 
viously that  something  of  the  kind  might  exist ; 
for  he  there  contemplated  the  purity  and  perfec- 
tion of  ancient  sculpture,  the  sublimity  of  Michael 
Angelo's  Sistine  Chapel,  and  the  simplicity  of  Cim- 
abue  and  Giotto's  schools.  He  perceived  those 
qualities  distinctly^  and  judkiously  used  them  in 
viewing  and  imitating  nature ;  and  thus  his  quick 
perception  and  unwearied  application  enabled  hin^ 
by  a  two  years'  residence  abroad,  to  acquire  as 
great  a  proficiency  in  art  as  is  usually  attained  by 
foreign  studies  of*^  a  much  longer  dnration.    After 
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his  retnm.  the  dotoK^  uid  sentiment  of  his  origi- 
nml  subjects  were  aniver^ly  admired.  Most  of 
these  were  of  the  delicate  class;  and  each  had  itS' 
peculiar  character.  Titiana,  with  her  Indian  vota- 
ress, was  arch  and  sprightly ;  Milton  dictating  to 
his  daughters,  solemn  add  interesting.  Several 
pictures  of  wood-nymphs  and  bacchants  charmed 
by  their  rural  beauty,  innocence,  and  simplicity. 
The  most  pathetic — Ophelia,  with  the  flowers  she 
had  gathered  in  her  hand,  sitting  on  the  branch  of 
a  tree,  which  was  breaking  under  her,  while  the 
melancholy  distraction  yisible  in  her  countenance, 
ac^unts  for  her  insensibility  to  the  danger.  Few 
painters  have  left  in  their  works  so  many  examples 
of  the  tender  and  delicate  affections ;  and  several 
of  his  pictures  breathe  a  kindred  spirit  with  the 
Sigismonda  of  Oorreggio.  His  Cartoons,  some  of 
which  have  unfortunately  perished,  were  examples 
of  the  sublime  and  terrible — at  that  time  perfectly 
new  in  English  art  As  Romney  was  gifted  with 
peculiar  powers  for  historical  and  ideal  painting, 
so  his  heart  and  soul  were  engaged  in  the  pursuit 
of  it,  whenever  he  could  extricate  himself  from  the 
importunate  business  of  portrait  punting.  It  was 
his  delight  by  day,  nnd  his  study  by  night ;  and 
for  this  his  food  and  rest  were  often  neglected. 
His  compositions,  like  those  of  the  ancient  pictures 
and  basso-relievos,  told  their  story  by  a  single 
group  of  figures  in  the  front ;  while  the  back- 
ground is  ii^de  the  simplest  possible,  rejecting  all 
unnecessary  episode  ana  trivial  ornament,  either 
of  secondary  groups,  or  architectural  subdivision. 
In  his  compositions  the  beholder  was  forcibly 
struck  by  the  sentiment  at  the  first  glance ;  of 
which  he  traced  the  gradations  and  varieties 
throi^h  several  characters,  all  conceived  in  an  ele- 
vated spirit  of  dignity  and  beauty,  with  a  lively 
expression  of  nature  m  all  the  parts.  His  heads 
were  various — the  male  were  decided  and  grand ; 
the  female  lovely :  his  figures  resembled  the  an- 
tique— the  limbs  wereel^^tly  and  finely  formed ; 
his  drapery  was  well  understood ;  either  forming 
the  figiu^  mto  a  mass  with  one  or  two  deep  folds 
only,  or,  by  its  adhesion  and  transparency,  discov- 
ering the  form  of  the  figure,  the  lines  of  which 
were  findy  varied  with  Sie  union  or  expansion  of 
spiral  or  cascade  folds,  composing  with  or  contrast- 
ing the  outline  and  chiaro-scuro.  Few  artists, 
since  the  fifteenth  century,  have  been  able  to  do  so 
much  in  so  many  different  branches ;  for,  besides 
his  beautiful  compositions  and  pictures,  which  have 
added  to  the  knowledge  and  celebrity  of  the  Eng- 
lish school,  he  modeled  like  a  sculptor,  carved  or- 
naments in  wood  with  great  delicacy,  and  could 
make  an  architectural  design  in  a  fine  taste,  as  well 
OS  construct  every  part  of  the  building.'' 

yO  ROMSTEDT^  Christian,  an  obscure  Ger- 
VD/  man  engraver,  who  flourished  at  Leipsic  fh>in 
•'^^  1630  to  about  1670.  He  engraved  some  por- 
traits, indifferently  executed,  and  marked  with  the 
above  monogram.  There  was  another  artist  of 
this  name,  probably  a  son  of  the  above,  who  died  in 
1725.  He  engraved  a  few  portraits,  and  several 
of  the  subjects  in  the  Famese  palace^  c^ter  Anni' 
bale  Caraccu 

RONOALLI,  Cat.  Cristoporo,  called  Tl  Cav. 
DALLE  PoMBRANCB^  was  bom  at  Pomeranoe.  in  the 
diocese  ^f  Vol  terra,  m  Tuscany,  in  1552.  He  went 
to  Rone  and  studied  with  Niocolo  Circignani. 
called  dA\\e  Pomeranoe^  by  idiose  instructions  and 


^  a  diligent  study  of  the  antique,  and  the  works  of 
the  b^t  masters,  he  became  an  eminent  painter 
of  history,  and  one  of  the  most  popular  and  most 
<*  employed  artists  of  his  time.  As  soon  as  his 
works  were  known  at  Rome,  they  immediately  at- 
tracted public  attention,  and  he  was  employed  in 
decorating  numerous  churches  and  the  (mlaces  of 
the  principal  nobility.  His  performances  gained 
him  the  highest  applause,  for  their  elegance  of 
composition  and  correctness  of  design.  He  was 
employed  by  Paul  V.  in  the  execution  of  several  im- 
portant works,  among  which  were  the  Death  of 
Ananias  and  Sapphira,  in  the  Certosa, — a  picture 
so  much  admired,  that  it  was  after^^ds  copied  in 
mosaic  in  St  Peter^s,  and  other  mosaics  also  were 
executed  in  the  same  edifice  fVom  his  cartoons. 
In  the  Basilica  of  St.  John  of  Lateran,  he  painted 
a  grand  composition  of  the  Baptism  of  Constantino. 
He  was  also  charged  with  the  continuation  of  the 
gsllery  of  Raffaelle,  under  the  direction  of  the 
Padre  Danti. — (See  Danti).  These  works  gave  so 
much  satisfaction  to  the  Pope  that  he  conferred 
on  Roncalli  the  .honor  of  knighthood.  He  execu- 
ted several  other  important  works  for  the  churches 
of  Rome,  the  principal  of  which  are  the  Visitation 
of  the  Virgin  in  S.  Giovanni  Decollate,  and  Su 
Michael  discomfiting  the  Rebel  Angels  in  S.  An- 
drea della  Valle ;  but  the  most  celebrated  is  the 
cupola  of  La  Santa  Casa  di  Loreto.  He  also  paint- 
ed in  the  treasury  of  the  same  edifice,  several  pic- 
tures representing  the  history  of  the  Virgin.  He 
obtained  this  vast  commission,  in  competition  with 
Caravagcio  and  Guido,  through  the  powerful  pat- 
ronage of  the  Cardinal  Crescenzi ;  which  so  much 
enraged  Caravaggio/that  he  hired  an  assassin  to 
murder  him,  but  the  intended  victim  escaped  with 
a  severe  wound  in  his  face.  The  distinction  Ron- 
calli gained  by  executing  these  works,  soon  brought 
his  talents  into  great  request,  and  he  executed 
many  works  for  the  churches  in  the  Picenum, 
besides  others  for  the  churches  of  Naples,  Ancona, 
Genoa,  and  other  Italian  cities.  He  was  also  in- 
vited to  several  of  the  different  courts  of  Europe^ 
and  visited  Germany,  Flanders,  France,  and  Eng- 
land, leaving  sevend  specimens  of  his  abilities  in 
all  those  countries. 

It  is  the  opinion  of  Lanzi  that  Roncalli  en- 
joyed a  ereater  reputation  than  his  merits  de- 
served. He  had  many  pupils,  and  Lanzi  says 
^he  learned  to  avail  himself  of  the  labors  of 
others,  and  to  content  himself  with  mediocrity." 
This  however,  is  contrary  to  the  testimony  of 
Baglioni,  and  several  other  excellent  historians, 
and  it  is  evident  from  Lanzi's  memoir  that  he 
did  not  consider  him  an  artist  of  mediocrity, 
but  intended  to  censure  him  for  not  having  at- 
tained to  higher  perfection,  and  for  being  more 
intent  upon  acquiring  gain,  that  a  lasting  reputa- 
tion. Uis  style  of  design  is  a  mixture  of  the  Flor- 
entine and  the  Roman.  In  frescos,  his  coloring 
was  firesh  and  brilliant,  but  in  oil  pictures  his  tints , 
were  nx>re  subdued^armonized  by  a  tone  of  gen- 
eral tranquillity.  He  had  a  lively  invention,  and 
designed  and  wrought  with  great  facility,  frequently 
enriching  his  back-grounds  with  landscapes  treat- 
ed with  great  beauty  and  effect  His  faults  were 
errors  in  perspective,  occasional  carelessness  in  de- 
sign and  frequent  repetition,  especially  in  his  fore- 
shortened heads,  fuU  and  rubicund  countenances 
and  his  backgrounds.    He  died  at  Rome  in  1626. 

RONCELLL  D.  Giuseppe,  a  painter  bom  at 
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jwrgamo  in  1677.  According  to  Tassi,  he  ao- 
qaiAd  so  high  a  reputation  for  his  noctnmal 
scenes  of  landscapes  and  conflagrations,  that  Ce- 
lesti  added  figures  to  his  works,  and  Mazzoleni 
wrote  his  life.  His  works  are  iJso  commended  hy 
Lanzi,  and  they  are  highly  esteemed  at  Bergamo. 
He  died  in  1729. 

RONCHO,  MicHELE  Di,  an  old  Milanese  painter, 
who  wroueht  in  the  cathedral  of  that  city  from 
1375  to  1377.  Lanzi  says  that  remnants  of  his 
works  still  sunriye,  and  show  that  he  approached 
nearer  to  the  composition  of  Giotto,  than  the  artists 
of  Pavia. 

RONDANI,  Francesco  Maria,  a  painter  horn 
at  Parma  ahout  1505.  According  to  Affo,  he  was 
educated  in  the  school  of  Gorreggio,  and  assisted 
him  in  two  of  his  principal  worl^,  particularly  in 
the  dome  of  the  church  of  S.  Giovanni.  In  the 
church  of  S.  Maria  Madalena  at  Parma,  is  a  noble 
picture  by  him  of  the  Virgin  and  Christ,  which 
has  often  been  attributed  to  his  instructor,  and 
Lanzi  says  it  might  be  really  believed  a  work  by 
Allegri,  were  it  not  for  historic  evidence.  There 
is  an  altar-piece  at  the  church  of  the  Eremitani, 
representing  saints  Agostino  and  Girolamo,  so 
much  in  the  manner  of  Corr^io,  as  to  be  es- 
teemed one  of  the  best  works  at  Parma.  There  are 
also  some  frescos  by  him  in  a  chapel  of  the  cathe- 
dral, and  in  other  churches  and  convents  at  Parma. 
Rondani  was  unable  to  reach  the  grandeur  of  the 
head  of  the  school  in  historical  works,  and  is  also 
said  to  have  been  too  careful  and  minute  in  the 
acce5«ories,  especially  in  his  fresco  works.  His 
pictures  are  exceedingly  rare  in  the  collections. 
Lanzi  had  seen  only  two,  a  Madonna  and  Child, 
and  a  portrait ;  the  latter  designed  in  the  style  of^ 
Giorgione.    He  died  at  Parma  about  1548. 

RONDELET,  Jean,  a  reputable  French  ar- 
chitect and  writer  on  the  art,  was  bom  at  Lyons 
in  1734.  He  studied  at  Paris,  under  Soufflot,  and 
was  employed  by  the  latter  to  assist  in  the  exe- 
cution of  the  church  of  S.  Genevieve.  Soufflot 
having  died  in  1780,  before  its  completion,  Ron- 
delet  was  commissioned  to  finish  tne  edifice,  to 
which  the  National  Assembly  gave  the  name  of 
the  French  Pantheon.  In  1783  he  visited  Italy 
for  improvement,  and  made  many  designs  and  ar- 
chitectural researches.  He  was  subsequently  em- 
ployed by  government  in  various  important  com- 
missions ;  was  a  member  of  the  Academy  of  archi- 
tecture, and  professor  of  Stereometry.  He  pub- 
lished a  large  number  of  valuable  wntings  on  the 
art,  amone  which  are  his  TraiU  theoretique  et 
pratiqtie  de  PArt  de  Batir;  and  a  number  of  ar- 
ticles in  the  Encyclapedie  Akthodique,  His  va- 
rious labors  at  length  rendeitd  him  totally  blind. 
He  died  in  1829. 

RONDINELLI.  Niccolo,  a  painter  bom  at  Ra- 
venna, about  1460.  He  studied  under  Giovanni 
Bellini,  and  assisted  him  in  his  works.  His  pic- 
tures were  painted  in  the  first  manner  of  his  in- 
srractor.  but  with  greatly  inferior  abilities ;  the 
principaJ  are  in  the  churches  and  convents  of  his 
native  city.  He  died,  according  to  Vasari,  at  the 
age  of  60. 

RONDINOSI,  Zaccaria,  a  painter  of  Pisa,  of 
whom  there  are  notices  from  1665  to  16S0.  Ac- 
cording to  Morrona,  he  executed  some  works  for 
the  diurches  of  his  native  city. 


RONDOLINO.    See  Terehzi. 

RONSERAT,  Maroaretta  Louisa  Atnuk 
nu,  a  French  lady,  bora  at  Paris  in  1730.  She 
executed  a  few  etchines  after  the  French  mas 
ters,  among  which  are  Venus  rising  from  the  sea 
after  Bouchardon;  The  Fountain  of  Crenelle 
from  the  cartoon  by  Pierre,  for  the  church  of  S 
Roch  at  Paris ;  a  View  of  the  Tower  of  Palme- 
rana.  after  Cochin;  %  Sultan  and  a  Sultana,  after 
B,  Picart. 

RONTBOUT,  J.,  a  Dutch  landscape  painter,  of 
whom  little  is  known,  though  his  pictures  nre 
quite  common  in  Holland,  and  possess  considerable 
merit.  The  landscape  somewhat  resembles  the 
manner  of  Jacob  Ruysdaei,  and  the  figures  re- 
semble those  of  Hobbema.  He  usually  signed  his 
pictures  with  his  name,  but  sometimes  with  a 
monogram,  resembling  that  of  Ruysdaei. 

RONTBOUT,  N.,  a  painter  of  hmdscapes,  high- 
ly commended  by  Pilkington.  That  author  says 
he  was  of  Flemish  origin,  and  studied  in  Italy ;  but 
he  is  not  mentioned  by  any  of  the  Dutch  or  Flem- 
ish writers.  Pilkington  specifies  only  one  picture 
bv  him,  in  the  possession  of  Thos.  Cobbe.  Prob 
ably  he  is  the  same  as  the  preceding  artist 

RONZELLI,  Fabio,  a  painter  of  Bergamo,  who 
flourished,  according  to  Tassi,  about  1629,  and  ex- 
ecuted some  excellent  works  for  the  churthes. 
Lanzi  says,  **  if  he  was  not  sufllciently  select  and 
ideal,  he  was  at  least  solid  and  robust.''  He  com- 
mends his  Martyrdom  of  St  Alessandro  *in  the 
church  of  Santa  Grata. 

RONZELLI,  PiETBO,  a  painter  of  Bergamo,  prob- 
ably the  father  of  the  preceding,  concerning  whom 
there  are  notices  from  1588  to  1616.  He  is  chiefly 
commended  by  Tassi  for  the  excellence  of  his  por- 
traits. 

ROODTSEUS,  Albkrt,  a  Dutch  portrait  painter 
of  little  note,  was  bora  in  1590,  and  died  at  Hoora 
in  1648. 

ROODTSEUS,  John  Albert,  was  the  son  of 
the  preceding,  bora  at  Hoora  in  1615.  After  leara- 
ing  the  rudiments  of  art,  he  studied  with  Peter 
Lastman,  and  became  one  of  the  most  eminent  por- 
trait painters  of  his  time.  Some  of  his  best  pictures 
are  said  to  equal  the  admirable  productions  of 
Bartholomew  vander  Heist.  There  are  three  large 
pictures  bj^  him  in.  the  Hall  of  the  Society  of  Ar- 
chers, in  his  native  city,  representing  the  portraits 
of  the  principal  officers  of  that  institution,  execu- 
ted with  surprising^  truth  and  effect  He  died  in 
1674 

ROODTSEUS,  Jacob,  was  the  younger  brother 
of  the  preceding,  bora  at  Hoora  in  1619.  He 
studied  with  John  David  de  Heein,  and  painted 
flowers  and  still-life  in  his  style.  His  works  ap- 
proach the  merit  of  the  admirable  productions  of 
his  instructor.    He  died  in  1669. 

ROOKER,  Edward,  an  English  designer  and 
engraver,  bora  at  London  about  1712.  He  pos- 
sessed excellent  talents  for  engraving  architectural 
views,  evinced  by  his  large  plate  of  the  Section  of 
St  Paulas  Cathedral,  from  a  drawing  by  Wale. 
Among  other  plates  bj^  him  are  four  views  in  Ita- 
Ij)  ofi^r  Wilson  ;  six  •  Views  in  London,  and 
twelve  do.  in  England,  after  Paul  Sandby, 

ROOKER,  MiCfiAEL  Anoelo,  was  the  son  of 
the  preceding,  bora  at  London  about  1743.    He 
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gtndied  eograying  onder  his  father,  and  landscape 
painting  under  P.  Sandby.  He  painted  the  scene- 
ry for  the  Hajmarket  Theatre  for  several  years, 
and  engraved  a  series  of  Views  of  the  city  of  Ox- 
ford, for  the  Oxford  Almanacs,  which  possess  con- 
siderable merit    He  died  in  1801. 

ROORE,  Jacob  oe,  a  Flemish  painter,  bom  at 
Antwerp  in  1686.  His  father  was  a  goldsmith, 
and  intended  him  for  that  occupation,  but  he  died 
while  Jacob  was  very  young.  His  mother  allowed 
him  to  follow  the  bent  of  his  genius,  and  placed 
him  under  the  instruction  of  Louis  vander  Bosch. 
He  next  studied  two  years  with  Nicholas  van 
Schoor,  and  lastly  with  Gaspard  Jacob  van  Op- 
staL  He  made  such  great  pro|;ress  under  the  last 
named  master,  that  he  copied  for  him  a  picture  of 
St.  Christopher  by  Rubens,  to  fulfil  a  commission 
from  the  court  of  France,  with  a  precision  and 
beauty  that  excited  the  surprise  and  satisfaction 
of  his  instructor,  who  scarcely  had  occasion  to  re- 
touch it.  At  the  age  of  twenty,  he  was  admitted 
a  member  of  the  Academy  of  Antwerp.  In  the 
early  part  of  his  career,  he  painted  history  in  the 
style  of  van  Opstal,  but  possessing  a  ham>y  talent 
for  imitation,  he  adopted  the  subjects  and  manner 
of  the  younger  Teniers,  with  such  extraordinary 
success  that  he  could  scarcely  execute  all  the  com- 
missions he  received  from  the  collections  in  Flan- 
ders, Brabant  and  Holland.  He  was  also  much 
employed  in  embellishing  the  saloons  of  worthy 
people,  and  the  ceilings  of  the  public  edifices,  dis- 
tinguished for  readiness  of  invention,  and  extraor- 
dinary facility  of  hand,  although  lacking  that  ele- 
gant taste  of  desi^  which  he  might  have  acquired 
at  Rome.  Among  his  principal  performances  of 
this  class  were,  the  History  of  Achilles.  Brennus 
besieging  the  Capitol,  Antony  presenting  the 
erown  to  Julius  Csesar,  and  the  History  of  Pan- 
dora, one  of  his  most  admired  performances.  His 
coloring  is  agreeable,  and  his  easel  pictures  are  ex- 
ecuted with  a  free  and  spirited  pencil,  and  deli- 
cately finished.    He  died  at  Antwerp  in  1747. 

ROOS,  John  Hbhry,  an  eminent  Dutch  paint- 
er of  landscapes,  figures  and  animals,  and  por- 
traits, was  bom  at  Otterberg  in  1631.  He  was 
the  son  of  a  poor  weaver,  who  apprenticed  him  at 
the  early  age  of  nine  years  for  the  term  of  seven 
years,  to  a  painter  of  little  note,  named  Julian 
du  Jardyn.  He  made  little  progress  under  this 
master,  who  employed  him  m  dmdgery,  which 
was  a  part  of  the  art  quit^  unconp;eniai  to  his 
feelings.  At  the  expiration  of  his  indentures,  he 
commenced  studying  under  Adrian  de  Bie,  an 
able  designer  of  landscapes  and  animals,  and  soon 
manifested  such  extraoi^inary  talent  in  painting 
landscapes,  embellished  with  cattle,  horses,  sheep, 
goats,  camels,  and  other  animals,  that  he  not  only 
surpassed  his  instructor,  but  became  one  of  the 
most  celebrated  animal  painters  of  his  time.  He 
designed  everything  after  nature  with  the  utmost 
accuracy,  and  frequently  placed  his  animals  in  at- 
titudes the  most  singular  and  difficult  to  be  repre- 
sented. His  lands^pe  is  pleasingly  diversified 
with  pleasant  fields,  woodlanda  and  shepherds' 
cots,  or  ruins  more  picturesque,  rocks,  mountains, 
and  waterfalls,  always  adapted  to  the  subject  rep- 
resented. His  coloring  is  fresh  and  vigorous,  his 
pencil  firm  and  decided,  and  his  conduct  of  the 
ohiaro-scuro  is  excellent  For  the  most  part  he 
chose  those  sacred  and  historical  subjects  which 


admit  of  the  greatest  number  and  variety  of  an! 
mals,  such  as  Jacob  tending  and  Jacob  driving  his 
flocks  and  herds,  Esau  meeting  his  brother,  Moses 
tending  the  flocks  of  Jethro,  uie  Angel  appearing 
to  the  Shepherds,  Sac  He  was  invited  to  the  court 
of  the  Elector  of  Mentz,  for  whom  he  painted 
some  of  his  choicest  works.  He  also  excelled  in 
portraits,  and  painted  those  of  that  prince,  and  of 
the  principal  personages  of  his  court,  for  which  he 
was  niunificently  rewarded.  \At  the  recommenda- 
tion of  his  patron,  he  was  employed  in  painting 
portraits  at  several  of  the  courts  of  Germany,  and 
had  he  been  solely  intent  on  the  aggrandizement 
of  his  fortune,  he  would  have  confined  himself  to 
that  lucrative  pursuit,  for  his  portraits  deserved 
great  admiration  for  their  intrinsic  excellence,  and 
were  rendered  particularly  attractive  by  the  intro- 
duction of  lanascapes  in  the  back-grounds,  diversi- 
fied with  distant  prospects  of  groves,  hills,  and 
groups  of  cattle,  charminely  disposed,  or  incidenVs 
taken  from  sacred  or  profane  history,  giving  force 
to  the  principal  subject,  and  adding  interest  to  the 
picture.  But  his  predilection  for  his  favorite  sub- 
jects was  not  subdued  by  this  seductive  allure- 
ment uid  baring  settled  at  Frankfort  he  pur- 
sued his  profession  during  the  remainder  of  his 
life  with  the  most  flattering  success.  The  Elector 
of  Mentz  honored  him  with  a  gold  chain  and  med- 
al, and  several  other  princes  testified  their  appro- 
bation by  similar  presents.  In  1C85,  a  dre»Mlful 
fire  broke  out  in  the  dead  of  night  at  Antwerp,  and 
soon  extended  to  the  dwelling  of  Roos.  While 
endeavoring  to  save  a  part  of  his  valuables,  he  was 
sufibcated,  in  the  fifty-fourth  year  of  his  age. 
There  are  a  considerable  number  of  spirited  and 
charming  etchings  by  him,  from  his  own  designs. 
Bartsch  gives  a  catalogue  of  thirty-nine ;  to  which 
Weigel,  in  his  Supplement  to  Bartsch.  has  added 
fife  more.  The  principal  are  a  set  of  eight  plates 
of  Animals,  dated  1665 ;  a  set  of  twelve  plates  of 
Domestic  Animals;  and  several  laree  plates  of 
Luidscapes,  with  ruins  and  animals,  £c 

ROOS,  Theodore,  was  the  brother  of  the  pro 
ceding,  bom  at  Wezel  in  1638.  He  first  studied 
under  Adrian  de  Bie,  and  afterwards  with  his 
brother,  whom  he  assisted  in  his  works  till  1659, 
when  he  was  invited  to  the  court  of  Manheim,  and 
taken  into  the  service  of  the  Elector.  His  first 
performance  was  a  large  picture,  representing  the 
principal  magistrates  of  Manheim,  still  preserved 
m  the  Council  Chamber.  He  afterwards  visited 
several  other  courts  of  Germany,  particularly 
those  of  Baden  and  Hanau,  and  found  much  en- 
couragement in  painting  the  portraits  of  distin- 
guish^ personages.  The  Elector  Palatine  employ- 
ed him  to  paint  the  portraits  of  the  Duke  and 
Duchess  of  Orleans,  for  which  he  was  liberally  re- 
munerated, and  honored  with  a  gold  medal  and 
chain.  The  Duke  of  Wurtemberg  employed  him 
on  several  historical  works,  and  appointed  him' 
his  principal  painter.  The  pictures  of  this  artist 
are  chiefly  confined  to  Germany,  where  they  are 
highly  esteemed,  particularly  his  portraits,  which 
are  said  to  possess  the  merit  of  perfect  resem- 
blance. His  manner  was  broad  and  free,  and  his 
coloring  dear  and  rigorous,  but  he  was  deficient 
in  design,  and  his  drawing  is  frequently  incorrect 
'  He  executed  a  few  spiritcMi  etchings  from  hfs  own 
I  designs.  Bartsch  describes  a  set  of  six  upright 
landscapes,  with  figures  and  ruins,  dated  1607; 
and  Weigel  adds  a  Holy  Family,  in  the  Dresd^i 
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Gallery  dated  1671.    These  printa  are  extremely 
scarce.    He  died  in  1698. 

BOOS,  Philip,  called  Rosa  da  Tivqli.  the  son 
of  John  Henry  R.,  was  born  at  Frankfort  in 
1655.  He  early  showed  a  passion  for  painting;. 
Under  the  able  instruction  or  his  father  ne  maoe 
great  progress,  and  showed  snch  extraordinary 
talents  that  the  Landgrave  of  Hesse,  in  whose  ser- 
Tioe  the  elder  Roos  was  then  engaged,  took  Philip 
under  his  protection,  and  sent  him  to  Italy  with 
a  pension  sufficient  for  his  support  On  his  arri- 
val at  Rome,  according  to  Lanzi,  he  commenced 
studying  with  Giadnto  Brandi,  whose  daughter  he 
afterwards  married.  He  applied  himself  to  his 
studies  with  such  assiduity  that  he  was  regarded 
as  the  most  laborious  young  artist  of  his  time,  and 
acquired  a  wonderful  udlity  in  design  and  execu- 
tion, for  which  reason  he  was  named  Mercuriu9 
by  the  Bentvogel  Society.  A  remarkable  proof  of 
this  is  recorded  by  0.  le  Blond,  then  a  stud^t  at 
Rome.  ^  It  happened  one  da^r,  that  several  young 
artists  and  myself  were  occupied  in  designing  from 
the  baasi-relievi  of  the  Arch  of  Titus,  when  Roos 
passing  by,  was  particularly  struck  with  some 
picturesque  object  which  had  caught  his  attention, 
and  he  requested  one  of  the  students  to  aocomm<y- 
date  him  with  a  crayon  and  paper.  What  was  our 
surprise  when,  in  half  an  hour,  he  produced  an 
admirable  drawing,  finished  with  accuracy  and 
ime9$e,^^  To  lacilitate  his  studies,  he  established 
himself  at  Tivoli  (whence  his  name  of  Rosa  da 
livoli).  where  he  kept  a  kind  of  menagerie,  and  on 
account  of  the  number  and  variety  of  the  animals, 
his  house  was  called  Noah's  Ark.  He  designed 
everything  from  nature,  not  only  his  animals,  but 
the  sites  of  his  landscapes,  ruins,  buildmgs,  rocks, 
rivers,  Ac. 

His  pictures  usually  represent  pastoral  subjects, 
with  herdsmen  and  cattle,  or  shepherds  with  sheep 
and  goats,  which  he  frequently  painted  nearly  as 
large  as  life.  His  groups  are  composed  with  great 
judgment  and  taste,  and  his  landscape,  back-grounds, 
flkies.  and  distances,  are  treated  in  a  masteriy  style. 
His  cattle  and  animals,  in  particular,  are.  designed 
with  wonderful  truth  and  spirit ;  his  coloring  is 
full  of  force,  his  lights  and  snadows  are  distributed 
with  judgment,  and  his  touch  is  remarkably  firm, 
free  and  spirited.  It  is  erroneously  said  by  most 
of  his  biographers,  that  though  he  wrought  with 
wonderful  rapidity^  yet  his  pictures  show  no  ap- 
pearance of  negligence  or  inattention.  There  is 
hideed  a  wonderful  difference  in  his  works,  as  will 
readily  be  perceived  by  inspecting  them,  and  by 
comparing  the  criticisms  of  the  Dutch*  and  Italian 
writers.  The  whole  history  of  art  does  not  show 
an  exam)>le  of  such  rapid  execution,  without  its 
being  accompanied  with  more  or  less  defects,  both 
in  design  and  execution.  In  fact  the  later  pro- 
ductions of  Rosa  da  Tivoli  do  not  compare  with 
his  earlier  works.  He  unfortunately  fell  into  dis- 
sipated and  extravagant  habits,  which  frequently 
caused  him  g^reat  inconvenience ;  and,  in  order  to 
supply  his  wants,  he  multiplied  his  pictures  to 
such  an  extent  as  to  depreciate  their  value.  It 
is  related  that  he  would  sit  down,  dispatch  a 
large  picture  in  a  few  hours,  and  send  it  directly  to 
be  sold^  at  any  price ;  but  his  servant,  possessing 
more  discretion,  uanally  paid  him  the  highest  price 
offered  by  the  dealers,  and  kept  the  pictures  himself, 
till  he  could  dispose  of  them  to  more  advantage. 
It  is  also  related  that  Count  Martinetz,  the  Impe- 


rial Ambassador,  faid  a  wager  with  a  Swedish 
General,  that  Roos  would  paint  a  pksture  of  three- 
quarters  sise,  while  they  were  playing  a  game  at 
cards ;  and  in  less  than  half  an  hour  the  picture 
was  finished,  though  it  consisted  of  a  landscape,  a 
figure,  and  several  sheep  and  goats.  Lanzi  says,  **  we 
ought  not  to  rest  our  decision  of  his  merits  on 
those  hasty  performances,  which  abound  in  Rome, 
but  should  examine  his  choicest  pictures,  conduct- 
ed at  his  leisure,  which  are  to  be  found  iu  the  gal- 
leries of  princes."  His  beet  works  are  in  the  roy- 
al collections  of  Vienna,  Dresden,  and  other  cities 
of  Germany,  as  well  as  in  the  best  collections  of 
Rome  and  Florence.  There  are  also  man;^'  of  hia 
works  in  England.  Roos  died  at  Rome  in  1705. 
Huber  says  that  he  executed  a  few  spirited  etch- 
ings from  his  own  designs,  whwh  are  extremely 
scarce. 

ROOS.  John  Melchior,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Frankfort  in  1659. 
After  studying  with  his  father,  he  went  to  Italy, 
and  resided  there  several  years.  He  afterwards 
returned  to  Germany,  and  settled  at  Nuremberg, 
where  he  painted  history  and  portraits  with  con- 
siderable encouragement;  but  his  taste  leading 
him  to  landscapes  and  cattle,  in  the  style  of  his 
brother,  he  soon  devoted  himself  entirely  to  that 
branch.  His  principal  patron  was  the  Landgrave 
of  Hesse  Cassel.  who  employed  him  for  many 
years,  and  gave  tne  commissions  for  some  of  his 
choicest  works.  Roos  painted  subjects  similar  to 
those  of  Philip,  but  his  coloring  and  handling 
were  very  different ;  he  lacked  his  agreeable  color- 
ing and  n^  flowing  pencil,  and  he  laid  on  his  col- 
ors with  a  body  that  seemed  more  like  modeling 
than  painting.  Tet  his  pictures,  at  a  distance,  have 
a  natural  appearance,  and  produce  a  fine  effect 
There  is  an  etching  of  a  Bull  by  him,  signed  J.  M. 
ftootfec.  1685 ;  the  only  one  known,  and  extreme- 
ly scarce.    He  died  in  1731. 

ROOS.  JosiPH.  a  German  painter,  bom  at  Vi- 
enna in  1728.  He  painted  landscapes  and  cattle 
with  considerable  reputation,  and  was  much  em- 
ployed by  the  Elector  of  Saxony.  He  was  chosen 
a  member  of  the  Academy  of  Dresden,  and  after- 
wards was  appointed  Keeper  of  the  Imperial  Gal- 
lery at  Vienna.  His  principal  works  are  in  the 
caatle  of  Schoenbrunn.  He  executed  a  few  neat 
and  spirited  etchings  from  his  own  designs,  among 
which  are  a  set  of  six  plates  of  various  animals, 
and  another  of  ten  plates  of  sheep  and  goats. 

ROPER,  an  English  painter  of  snorting  pieces, 
race  horses,  dogs,  and  dead  game,  who  di^  about 
1762. 

ROSA,  Ariella,  or  Annella  di,  a  Neapoh'tan 
paintress,  bom  at  Naples,  according  to  Dominid, 
m  1613.  She  fh*st  studied  under  her  uncle,  Fran- 
cesco di  Rosa,  and  afterwards  with  the  Cav.  ^fas- 
simo  Stanzioni ;  at  the  same  time,  Agostino  Bel- 
trano  was  her  fellow-student,  whom  she  married. 
They  wrought  together,  and  prepared  many  pic- 
tures, which  their  master  afterwards  finished,  and 
sold  as  his  own.  Some  pictures,  however,  pass 
under  her  own  name,  and  are  highly  extolled,  a< 
the  Birth  and  Death  of  the  Virgin  at  the  PietA; 
not  however  without  a  suspicion  that  Stanzioni 
had  a  share  in  their  execution.  She  left  numerous 
original  drawings,  which  prove  that  she  had  a  good 
knowledge  of  design,  and  several  cotemporancoua 
artists  and  writers  extol  her  as  an  excellent  artbt 
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She  has  been  compared  to  Elizabeth  Sirani  for  her 
talents,  beauty,  and  trafrical  death ;  the  fair  Bolo- 
fnese  was  inhuHianly  poisoned  by  some  envioos 
artist,  and  Anieila  was  murdered  by  a  jeak>u8  has- 
oand  in  1649. 

ROSA,  Chistopobo,  a  painter  born  at  Brescia 
about  1520,  and  died  of  the  plafrne'at  Venice  in 
1576.  He  excelled  in  painting  perspective  and  ar- 
diitectural  views,  and  lived  upon  terms  of  intima- 
cy with  Titian,  who  occafaonAlly  employed  him  to 
paint  the  ait;hitecture  in  some  of  his  pictures. 
There  are  Rcveral  of  his  works  in  the  public  edi- 
fices of  Venice,  particularly  some  perspective  pie- 
ces, in  the  antechamber  of  the  Library  of  St 
Mark,  so  admirably  executed  that  they  deceive  the 
•ye  by  their  relief  and  surprise  by  their  air  of 
frandeur.  He  had  a  brother  named  Stefano,  also 
an  excellent  painter  in  the  same  branch,  who  as- 
sisted him  in  his  works.  They  established  a 
■fshool  in  their  native  city,  whidb  continued  to 
flourish  many  years  after  their  decease.  They 
also  executed  many  admirable  works  in  oil  aivd 
fresco,  for  the  churches  and  public  edifices  of  Bres- 
cia. 

ROSA,  PiETRO,  was  the  son  of  Cristofbro  R. 
He  studied  under  Titian,  and  was  instructed  by 
him  with  ^eat  care,  on  account  of  his  friendship 
for  Pietro's  father.  This  extraordinary  care  was 
rewarded  with  excellent  results,  and  few  artists 
have  approached  so  near  the  admirable  principles 
of  coloring  practised  by  that  great  master.  He 
executed  several  works  for  the  churches  of  Bres- 
cia, which  gained  him  great  reputation.  Unfortu- 
nately for  the  art,  he  fell  a  victim  to  the  plague  in 
the  flower  of  his  life,  in  1576,  the  year  of  his  fa- 
ther's death. 

ROSA,  Francesco,  a  Qenoese  painter,  who 
flourished  about  1670.  According  to  Zanetti,  he 
was  a  pupil  of  Pietro  da  Cortona.  He  painted 
several  frescos  and  oil  paintings  for  the  churches, 
which  LAnzi  says  show  him  to  have  been  a  follow- 
er of  a  different  st^le ;  they  resemble  the  works 
of  Tommaso  Luini  and  other  dark  mannerists  of 
the  age.  He  also  painted  in  other  cities.  Lanzi 
says  one  of  his  best  works  is  the  Miracle  of  St.  An- 
thony, in  the  church  of  the  Frari  at  Venice,  a 
^and  composition  of  many  figures,  designed  more 
m  the  style  of  the  Caracci  than  of  Cortona ;  dis- 
playing much  knowledge  of  the  naked  figure, 
beautiful  architecture,  a  fine  effect  of  diiaro-scuro, 
with  great  vivacity  iii  the  heads. 

ROSA,.Francbsco  di,  called  also  Pactcco  or 
Pacecco,  a  Neapolitan  painter,  who.  according  to 
Dominici,  was  one  of  the  ablest  scholars  of  the 
Cav.  Massimo  Stanzioni.  Lanzi  says  he  is  one  of 
the  few  painters  commemorated  by  Paolo  de'  Mat- 
teis,  who  never  admits  any  inferior  artists.  ^'  He 
declares  the  style  of  Rosa  almost  inimitable,  not 
only  from  his  correct  design,  but  from  the  rare 
beauty  of  his  extremities,  and  still  more  from  the 
dignity  and  grace  of  his  countenances.  He  had  in 
his  three  nieces  the  most  perfect  models  of  beauty, 
and  tie  possessed  a  sublimity  of  sentiment  which 
elevated  his  mind  to  a  high  sense  of  excellence. 
His  coloring,  though  conducted  with  exquisite 
sweetness,  had  a  strong  body,  and  his  pictures  pre- 
serve a  fresh  and  clear  tone."  His  style,  like  most 
of  the  scholars  of  Stanzioni,  was  founded  on  that 
of  Guide,  whose  works  he  frequently  copied,  un- 
der the  direction  of  his  instructor,  in  the  early 


part  of  his  coarse.  He  lived  to  an  advanced*  i^, 
and  executed  a  great  many  easel  pictures,  which 
are  now  preserved  with  high  estimation  in  the 
collections  of  the  Neapolitan  nobility.  He  also 
painted  some  beautiful  altar-pieces  for  the  church- 
es.   He  died  at  Naples  in  1654. 

ROSA,  GiovANiii,  a  Flemish  pahiter,  bom  at 
Antwerp  in  1591.  According  to  Soprani,  he  went 
early  to  Rome,  and  acquired  great  reputation  for 
his  exquisite  paintings  of  landscapes  and  ammals 
Lanzi  says  he  studied  at  Rome,  and  was  a  happ^ 
imitator  of  nature  in  her  most  agreeable  forms, 
especially  animals.  ^  Many  artists  of  this  perioa 
attached  themselves  to  the  painting  of  animals. 
Oastiglione  distinguished  himself  in  this  line;  hot 
he  resided  for  the  most  part  of  his  time  in  another 
country.  Giovanni  Roaa  of  Flanders  is  the  most 
known  at  Rome,  and  m  the  State,  for  the  gi*eat 
number  of  his  paintings  of  animals,  in  which  he 
possesaed  extraordinary  talent.  It  is  said  of  him 
that  he  painted  hares  so  naturally  as  to  deceive  the 
dogs,  thus  reviving  the  wonderful  stoiy  of  Zeuxis, 
so  much  boasted  of  by  Pliny.  Two  of  his  largest 
and  finest  pictures  are  in  tlte  Bolognetti  collection. 
We  must  not  confound  this  artist  with  Rosa  da 
Tivoli,  also  an  excellent  animal  painter,  but  not  so 
celebrated  in  Italy."  He  afterwards  established 
himself  at  Genoa,  where  he  left  many  works, 
taught  some  pupils,  and  died  in  1638.  This  artist 
is  not  mentioned  by  any  of  the  Dutch  or  Flemish 
writers,  doubtless  because  he  passed  his  whole  ar 
tistic  life  in  Italy. 

ROSA,  Giuseppe.  This  artist  is  briefly  men- 
tioned by  Lanzi  in  a  note  to  his  life  of  Ilosa  da 
Tivoli,  of  whom  he  was  a  descendant.  He  was 
appointed  Director  of  the  Imperial  Gallery  at  Vi- 
enna, afid  published  a  catalogue  of  the  Italian  and 
Flemish  pictures  in  1784. 

ROSA,  Salvatorb.    This  ceL 
ebrated  painter  was  bom  at  Re 
nella,  a  small  village  near  Naples 
in  1615.    His  father,  an  architect 
and  land  survevor,  intended  him  for  the  church, 
I  and  gave  him  a  liberal  education  ;  but  young  Rosa 
I  left  the  Seminary  of  his  own  accord  at  the  age  of 
i  sixteen,  and  devoting  himself  to  musical  studies, 
I  became  a  skilful  musician  and  a  good  composer. 
His  eldest  sister  having  married  Francesco  Fra- 
canzani,  a  painter  of  considerable  talent,  Salvator 
imbibed  an  inclination  fur  painting  from  frequent- 
ing his  studio,  and  commenced  studying  under  his 
brother-in-law.    There  is  so  much  fiction  mingldl 
with  the  early  history  of  this  great  artist,  that  it 
is  impossible  toarriveat  the  truth.    It  is  certain, 
however,  that  he  passed  his  early  days  in  poverty, 
that  he  was  compelled  to  support  himsdf  by  his 
1  pencil,  that  he  exposed  his  juvenile  performances 
for  Fale  in  the  public  markets,  and  often  sold  them 
to  the  dealers  for  the  smallest  prices.    To  the  hon- 
or of  Cav.  Lanfranco,  it  is  related  that  while  rid- 
ing in  his  carriage  one  dtkv  along  the  streets  of 
Naples,  he  observed  one  of  SalvatoHs  pictures  ex- 
posed for  sale  in  a  shop  window,  and  surprised  at 
the  uncommon  genius  which  it  displayed,  he  pur- 
chased the  picture,  and  inquired  the  name  of  the 
voung  artist.    The  picture-dealer,  who  had  proba-i 
I  biy  found  Salvator's  necessities  quite  profitable  to 
;  himself,  refused  to  communicate  the  desired  infor- 
mation, whereupon  Lanfranco  directed  his  scholars 
to  watch  for  his  pictures,  and  seek  him  out.   When 
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be  had  found  him,  he  ^neronsly  reUeved  his 
wants,  and  encourajo^ed  him  in  the  pursuit  of  his 
studies.  After  receiving  some  instructions  from 
Aniello  Falcone,  an  eminent  painter  of  battle- 
pieces,  he  was  admitted,  through  the  influence  of 
Lanfranco,  into  the  academy  of  G-iuseppe  Ribera, 
called  II  Spagnoletto,  and  remained  there  until  the 
age  of  twenty,  when  he  accompanied  that  master 
to  Rome.  The  Cardinal  Brancacci,  having  be- 
come acquainted  with  his  merits  at  Naples,  took 
him  under  hisprotection,  and  conducted  him  to  his 
bishopric  of  v  iterbo,  where  SaWator  painted  sev- 
eral historical  works,  and  an  altar-piece  for  the 
Cathedral,  representing  the  Incredulity  of  St 
Thomas.  On  his  return  to  Rome,  the  prince  Gio. 
Carlo  de*  Medici  employed  him  to  execute  several 
important  works,  and  afterwards  invited  him  to 
Florence.  During  a  residence  of  nine  years  in  that 
city,  he  greatly  distinguished  himself  as  a  painter, 
and  also  as  a  .satirical  and  dramatic  poet ;  his  Sa- 
tires, composed  in  Florence,  have  passed  through 
severid  editions.  His  wit,  lively  aisposition,  and 
unusual  conversational  powers,  drew  around  him 
many  choice  spirits,  and  his  house  was  the  great 
centre  of  attraction  for  the  connoisseurs  and  lite- 
rati of  Florence.  He  fitted  up  a  private  theatre, 
and  was  accustomed  to  perform  the  principal  parte 
in  his  comedies,  in  which  he  displayed  extraordi- 
nary talents.  He  painted  many  of  his  choicest 
pictures  for  the  Grand  Duke,  who  nobly  reward- 
ed him ;  also  for  the  noble  family  of  the  Maffei, 
for  their  palace  at  Yolterra.  Afler  his  return  to 
Rome,  he  demanded  exorbitant  prices  for  his  works, 
and  though  his  greatest  talent  lay  in  landscape 
painting,  he  affected  to  despise  that  branch,  being 
ambitious  of  shining  as  an  historical  painter.  He 
painted  some  altar-pieces  and  other  subjecte  for 
the  churches^  the  chief  of  which  are  four  pictures 
in  S.  Maria  di  Monte  Santo,  representing  Daniel  in 
the  Lion*s  Den,  Tobit  and  the  Angel,  the  Resur- 
rection of  Christ,  and  the  Raising  of  Lazarus ;  the 
Martyrdom  of  St.  Cosimo  and  St.  Damiano,  in  the 
church  of  S.  Giovanni. 

The  brightest  era  of  landscape  painting  is  said 
with  truth  to  have  been  in  the  time  of  pope  Urban 
Vin.,  when  flourished  Claude  Lorraine,  Gas- 
par  Poussin,  and  Salvator  Rosa.  Of  these,  Sal- 
vator  was  the  most  distinguished,  though  cer- 
tainly not  the  best;  each  was  the  head  of  a  per- 
fectly original  school,  which  had  many  followers, 
and  each  observed  nature  on  the  side  in  which  he 
felt  impelled  to  imitate  her.  The  first  admired 
and  represented  nature  in  her  sweetest  appearance ; 
the  second,  in  her  most  gorgeous  array ;  and  the 
third  in  her  most  convulsed  and  terrific  aspects. 
Salvator  Rosa  painted  history,  landscape,  battle- 
pieces,  and  sea-porte;  and  of  these  he  was  most 
eminent  in  landscape.  The  scholar  of  Spagnolet- 
to, he  attached  himself  to  the  strong  natural  style 
and  dark  coloring  of  that  master,  which  well  ac- 
cords with  his  subjecte.  In  his  landscapes,  in- 
stead of  selecting  the  cultured  amenity  which  cap- 
tivates in  the  views  of  Claude  or  Poussin,  he  made 
choice  of  the  lonely  haunte  of  wolves  and  robbers ; 
instead  of  the  delightful  vistas  of  Tivoli  and  the 
Campagna,  he  adopted  the  savage  scenery  of  the 
Alps,  rocky  precipices,  caves,  with  wild  thickete 
and  desert  plains ;  his  trees  are  shattered,  or  torn 
up  by  the  roote,  and  in  the  atmosphere  iteelf  he 
seldom  introduced  a  cheerful  hue,  except  occasion- 
ally a  solitary  sunbeam.  These  gloomy  regions 
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are  peopled  with  congenial  inhabitants,  ferocious 
banditti,  assassins,  and  outlaws.  In  his  marines, 
he  followed  the  same  taste;  they  represent  the 
desolate  and  shelvy  shores  of  Calabria,  whose 
dreary  aspect  is  sometimes  heightened  by  terrific 
tempests,  with  all  the  horrors  of  shipwreck.  His 
battles  and  attacks  of  cavalry  also  partake  of  the 
same  principle  of  wild  beauty ;  the  fury  of  the 
combatants,  and  the  fiery  animation  of  the  horses 
are  depicted  with  a  truth  and  effect  that  strikes 
the  mind  with  horror.  Notwithstanding  the  sin- 
gularity and  fierceness  of  his  style,  he  captivates 
by  the  unbounded  wildness  of  his  fancy,  and  the 
picturesque  solemnity  of  his  scenes.  "He  gives 
us,"  says  Sir  Joshua  Reynolds,  "  a  peculiar  cast  of 
nature,  which,  though  void  of  grace,  elegance,  and 
simplicity,  though  it  has  nothing  of  that  elevation 
and  dignity  which  belongs  to  the  grand  style,  yet 
has  that  sort  of  dignity  which  belongs  to  savage 
and  uncultivated  nature:  but  what  is  most  to  be 
admired  in  him  is, the  perfect  correspondence  which 
be  observed  between  the  subjecte  he  chose,  ana  his 
manner  of  treating  them.  Everything  is  of  a 
piece ;  his  rocks,  trees,  skies,  even  to  his  handling, 
have  the  same  rude  and  wila  character  which  ani- 
mates his  figures." 

Although  Salvator  Bosa  possessed  a  lively  and 
inventive  genius,  his  powers  were  better  adaj^ted 
to  the  scale  of  easel  pictures  than  to  more  exten- 
sive compositions,  with  figures  of  large  dimensions. 
"  Owing  to  his  frequent  practice,**  saysLanzi,  "he 
had  more  merit  in  his  smaller  than  his  larger  fig- 
ures. He  was  accustomed  to  insert  them  in  his 
landscapes ;  and  he  composed  his  historical  pictures 
in  the  same  style  as  the  Kec;ulus,  so  highly  praised, 
in  the  Colonna  pidace  (this  picture  is  now  in  the 
possession  of  the  Earl  of  Damley) ;  also  fancy 
subjects,  as  the  Witchcrafts,  specimens  of  which 
are  to  be  seen  in  the  Campido^lio,  and  in  many 
private  collections.  In  these  he  is  never  select,  not 
always  correct,  but  displays  great  spirit,  fi*eedom 
of  execution,  skill,  and  narmony  of  color.  In  oth- 
er respecte  he  has  proved,  on  several  occasions,  that 
his  genius  was  not  confined  to  small  compositions, 
evinced  by  some  well  conceived  altar-pieces,  exe- 
cuted with  powerful  effect,  particularly  when  the 
subject  demands  an  expression  of  terror,  as  in  a 
Martyrdom  of  Sainte  in  the  church  of  S.  Gio.  de* 
Fiorentini  at  Rome,  and  in  the  Purgatory  in  S. 
Gio.  delle  Case  Rotte  at  Milan.  We  have  also 
some  profane  subjecte  by  him,  finely  executed  on 
a  large  scale ;  such  is  the  Conspiracy  of  Catiline, 
in  the  possession  of  the  noble  family  of  Martelli 
in  Florence,  commended  by  Bottari  as  one  of  his 
best  works.**  Salvator  Rosa  wrought  with  won- 
derful facility,  and  could  paint  a  well  finished  land- 
scape and  insert  all  the  figures  in  one  day ;  it  is 
impossible  to  inspect  one  of  his  bold,  rapid  sketch- 
es, without  being  struck  with  the  fertility  of  his 
invention,  and  the  skill  of  his  hand  that  rivalled 
in  execution  the  activity  of  his  mind.  He  was 
also  an  excellent  portrait  painter.  A  portrait  of 
himself  is  in  the  church  degli  Angeli,  where  his  re- 
mains were  interred,and  he  introduced  his  own  por- 
trait into  several  of  his  pictures,  one  of  which  is 
in  the  Chigi  gallery,  representing  a  wild  scene  with 
a  poet  in  a  sitting  attitude  (with  the  features  of 
Salvator) ;  before  him  stands  a  satyr,  allusive  to 
his  satiric  style  of  poetry.  During  his  life-time, 
his  works  were  much  sought  after  by  princes  and 
nobles,  and  they  are  now  to  be  found  in  the  choic- 


Digitized  by 


Google 


ROSA. 


806 


ROSA. 


est  collections  of  Italy  and  of  Europe.  There  is  a 
landscape  in  the  English  National  Gallery  which 
cost  1800  fniineas ;  a  picture  in  the  collection  of 
.^ir  Mark  Sykes  brought  the  enormous  sum  of 
2100  guineas.  SaJvator  Rosa  also  produced  about 
ninety  etchings  from  his  own  designs,  executed  in 
a  spirited  and  masterly  style.  They  are  distin- 
guished by  intelligent  management  of  the  chiaro- 
scuro, and  uncommon  vivacity  and  expression 
hi  the  heads.  They  are  usually  marked  with  a 
monogram  of  his  initials,  as  above.  He  also  some- 
times signed  his  paintings  with  the  same  mark. 
The  following  are  his  principal  prints.  He  died  at 
Rome  in  1673. 

A  set  of  sixty-two  Prints  of  banditti,  soldiers,  and  other 
figures ;  single  and  in  groups.  The  Fall  of  the  Giants. 
The  Death  of  Attilias  Kegulus.  The  finding  of  (Edipns. 
Democritns  meditating.  The  exeontion  of  Polycrates. 
Glaacas  and  Sylla.  Jason  charming  the  Dragon.  Alex- 
ander with  Apelles.  Alexander  and  Diogenes.  Diogenet 
throwing  away  his  Bowl.  Plato  diseonrsing  with  his  Disci- 
ples. Apollo  and  a  Nymph.  An  allegorical  subject;  call- 
ed The  Qmiut  of  Salvator,  A  set  of  six  Plates,  in  the 
form  of  frieses,  representing  Tritons,  Sea  Nymphs,  Ac. 

ROSA,  SioiSMONDO,  a  Roman  painter,  who 
flourished  in  the  first  part  of  the  18th  century. 
He  studied  under  Giuseppe  Chiri,  and  adopted 
his  style.  He  was  a  reputable  artist,  and  execu- 
ted a  few  works  for  the  cnurches,  but  mostly  paint- 
ed easel  pictures. 

ROSA,  SiSTO.    See  Badaloochio. 

ROSA,  DA  TrvoLi.    See  Philip  Rocs. 

ROSALBA,  Oakrieba,  a  celebrated  Italian 
paintress,  born  at  Ohiozza,  near  Venice,  in  1675. 
she  was  instructed  in  art  by  Giovanni  Diamantini, 
and  practised  oil  painting  tor  some  time,  but  after- 
wards abandoned  it  for  miniature  and  crayons,  in 
which  last  branch  she  became  very  eminent  In 
1709,  Frederick  IV.,  King  of  Denmark,  passing 
through  Venice,  sat  to  her  for  his  portrait,  which 
she  executed  so  much  to  his  satisfaction  that  he 
ordered  several  copies,  and  subsequently  employed 
her  to  paint  the  portraits  of  twelve  Venetian  la- 
dies, for  which  he  rewarded  her  with  princely  lib- 
erality. She  visited  Paris  in  company  with  Pelle- 
grini, her  brother-in-law,  where  she  painted  the 
royal  fomily,  the  princes  of  the  blood,  and  the 
princi  pal  personages  of  the  court.  She  was  elected 
a  member  of  the  French  Academy,  and  presented, 
as  her  reception-piece,  a  picture  of  one  of  the 
Muses.  She  was  subsequently  employed  at  sev- 
eral of  the  courts  of  Europe,  and  everywhere  left 
man^  proofs  of  her  extraordinary  ability.  On  re- 
turning to  Venice,  she  continued  to  practise  her 
profession  with  undiminished  success  until  the  age 
of  seventy,  when,  from  incessant  application,  her 
eyesiffht  completely  fiEuled.  Few  artists  have 
equaUed  Rosalba  in  crayon  painting.  Her  por- 
traits, especially  those  of  females,  are  ^acenilly 
designed,  full  of  life  and  spirit,  exceedingly  nat- 
ural, with  an  agreeable  resemblance  to  the  per- 
sons represented.  Her  coloring  is  soft,  tender, 
and  delicate,  her  tints  are  clear  and  admirably 
blended.    She  died  at  Venice  in  1757. 

ROSALIBA,  Antonello,  a  Sicilian  painter, 
who  flourished  at  Messina  in  the  first  part  of  the 
16th  century.  He  executed  some  works  for  the 
churches^  which,  according  to  Hackert,  are  grace- 
fully designed  and  well  colored. 

ROSASPINA,  Francesco,  an  eminent  Italian 


engraver,  horn  at  Bologna  in  1760.  His  instmetor 
is  not  mentioned,  but  he  was  equally  skilful  in 
operating  with  the  burin,  in  the  chalk  manner,  and 
in  aquatinta.  His  drawing  is  very  correct  and 
his  plates  are  beautifully  executed,  with  a  fine  ef- 
fect of  chiaro-scuro ;  they  are  also  esteemed  for 
the  fidelity  with  which  be  copied  the  expression 
and  characteristics  of  his  originals.  Among  his 
most  esteemed  prints  are,  the  Dance  of  Cupids, 
after  Albano  ;  the  Dead  Christ,  (tfter  Correggio  ; 
St.  fnxicis.  after  Domenichino ;  Cupid  bending 
his  how,  after  Franceschini ;  several  portraits  of 
illustrious  Italians ;  and  a  series  of  twenty- five 
prints,  after  Parmiggiano,  engraved  in  the  cray- 
on and  tinted  manner,  in  the  finest  taste.  Rosas- 
pina  also  engraved  some  of  the  Battles  of  Napole- 
on, after  the  designs  of  Appiani,  in  the  style  of 
bassi-relievi.  He  is  also  entitled  to  great  credit 
for  his  able  superintendence  of  the  engraving  and 
publishing  of  the  work  entitled  La  Pinacoteca^ 
consisting  of  about  seventy  plates  after  the  best 
paintings  in  the  Academy  of  the  Fine  Arts  at  Bo- 
logna, of  which  institution  he  was  professor.  In 
these  prints,  the  drawing  and  character  of  the  ori- 
ginals are  preserved  with  the  greatest  exactness. 
The  time  of  his  death  is  not  recorded. 

ROSATT,  RosATO,  an  Italian  sculptor  and  ar- 
chitect, who  flourished  in  the  first  part  of  the  17th 
century.  According  to  Milizia,  he  erected  the 
church  of  the  Jesuits  in  his  native  city,  and  the 
main  portion  of  the  church  of  S.  Carlo  de*  Cate- 
nari  at  Rome,  a  Greek  cross  of  one  nave,  with  a 
cupola,  to  which  was  added  a  facade  by  Giovanni 
Battista  Soria. 

ROSE,  Nicholas.  See  Likmabccil 
ROSE.  Susan  Penelope,  an  English  paintress 
of  miniatures,  who.  according  to  Lord  Orford,  was 
the  daughter  of  Richard  Gibson,  called  the  Dwarf. 
She  was  bom  in  1652.  and  died  in  170 J.  Her 
miniatures  were  of  unusually  large  size,  and  are 
said  to  have  possessed  considerable  merit. 

ROSEL,  John  AnorsTus,  a  German  painter  of 
noble  descent  born  at  Amstadt  in  1705.  He  at 
first  practised  as  a  miniature  painter  at  Nurem> 
berg,  but  afterwards  devoted  himself  to  the  repre- 
sentation of  insects,  which  he  depicted  with  all  the 
truth  and  accuracy  of  nature.  He  studied  an^ 
wrote  upon  Entomology,  and  in  1746,  publishei 
his  celebrated  work  on  that  subject,  entitled  Insek- 
ten-Belustigungen,  in  4  vols.,  4to.,  illustrated 
with  numerous  plates  from  his  own  designs.  He 
died  at  Nuremberg  in  1759. 

ROSELLI,  NiccoLO.  a  painter  who  flourished 
at  Ferrara  about  1568.  Baruflaldi  supposes  that 
he  was  a  scholar  of  the  Dossi,  but  Lanzi  says  this 
is  quite  uncertain,  as  he  could  imitate  many  dif- 
ferent masters.  He  executed  many  works  for  the 
churches  at  Ferrara.  In  hift  altar-piece  of  Christ 
with  two  Angels,  at  the  Battuti  Bianchi.  he  fol- 
lowed the  Dossi,  but  in  his  twelve  altar-pieces  at 
the  Certosa,  he  imitated  Benvenuto  Garofolo,  II 
Bagnacavallo,  and  several  other  artists. 

ROSELLTNI,  Bernabdo.  a  distinguished  Ital- 
ian architect,  who  flourished  at  Rome  about  1460. 
He  was  highly  esteemed  by  Pope  Nicholas  V..  and 
was  employed  to  execute  many  excellent  edifices, 
among  which  were  the  church  of  S.  Francesco  at 
Fabriano ;  S.  Benedetto,  at  Gualdo ;  and  S.  Fran- 
cesco at  Assisi.    He  also  restored  and  embellished 


Digitized  by 


Google 


ROSE. 


907 


ROSI, 


Ihe  Basilica  of  S.  Giovani  Laterano,  of  S.  Paolo, 
and  S.  Lorenzo  without  the  wwXiSj  at  Rome,  ana 
the  Baths  at  Viterbo.  B  j  a  commission  from  the 
tame  pontiff,  Roselnni  repaired  a  great  part  of  the 
walls  of  Rome,  Aimished  them  witn  towers, 
strengthened  the  Castle  of  St  Angelo^  and  re- 
stored the  fortifications  at  Civita  Vecchia,  Nami, 
and  Spoleto.  Nicholas  was  a  munificent  patron  of 
the  Fine  Arts,  and  conceived  the  idea  of  an  im- 
mense architectural  work  in  the  suburbs  of  Rome, 
which  was  designed  bj  Roeellini.  It  includea 
a  magnificent  temple  to  St  Peter,  with  superb 
palaces  for  the  pope  and  cardinals,  beautiful  vil- 
las, gardens  and  fountains.  The  death  of  the 
pope,  in  1455,  prevented  the  execution  of  this 
splendid  project 

ROSER,  M^  a  German  painter,  bom  at  Heidel- 
berg in  17d7.  After  learning  the  rudiments  of  art, 
he  studied  under  Loutherbourg.  In  1764,  he  went 
to  Paris,  and  chiefly  devoted  himself  to  copyins 
the  works  of  the  Flemish  painters,  which  he  did 
with  ereat  success.  His  nappy  talent  of  imita- 
ting the  touch  and  coloring  of  different  masters, 
peculiarly  fitted  him  for  repairing  ancient  pictures 
m  which  he  met  with  considerable  employment 
He  restored  Raffaelle's  painting  of  the  V  ifgin  of 
Foligno,  and  several  works  by  Correggio,  Titian, 
and  other  great  masters.  He  died  at  Paris  in  1804. 

ROSETTI,  DoMENico,  a  painter  and  engraver, 
bom  at  Venice  about  1690.  It  is  not  known  un- 
der whom  he  studied.  He  painted  perspective 
and  architectural  pieces  with  considerable  success, 
but  is  chiefly  known  by  his  works  as  an  engraver. 
He  was  invited  by  the  Elector  Palatine  to  Dus- 
seldorf.  where  he  engraved  twelve  large  plates 
of  the  history  of  Alexander,  after  the  works  of 
Gerard  Lairesse ;  these  prints  are  now  very  scarce, 
as  few  impressions  were  taken.  He  executea 
some  of  the  plates  for  a  collection  of  prints  after 
the  most  celebrated  pictures  at  Venice,  pubhshed 
by  Domenioo  Louisa  in  that  city,  in  1720.  He  is 
said  to  have  engraved  a  set  of  plates  for  a  history 
of  the  Bible,  printed  at  Venice  in  1696  ;  also  a 
variety  of  plates  after  Palma  Vecchio,  Bassano, 
Tintoretto,  P.  Liberi,  and  others.  Some  of  these 
bear  a  still  earlier  date,  and  Zani  says  he  operated 
in  1675.  He  died  about  1760.  it  is  possible 
from  the  above  dates,  that  there  were  two  en- 
gravers of  this  name. 

ROSI,  Alessandso,  a  Florentine  painter,  bom, 
according  to  Orlandi,  in  1627.  He  studied  under 
Cesare  Dandini,  and  painted  history  with  consid- 
erable reputation.  He  executed  several  works  for 
the  churches  of  Florence,  and  in  the  state,  but 
painted  more  for  the  collections.  In  the  cathe- 
dral at  Prato,  is  a  fine  picture  by  him,  of  St 
Francesco  Di  JPaolo,  and  in  the  collection  of  the 
Grand  Duke,  are  two  Bacchanalian  subjects,  exe- 
cuted with  ^at  beauty  and  spirit  He  died  at 
Florence  in  1697. 

ROSI,  ZjLNOBi,  a  Florentine  painter,  who  flour- 
ished in  the  first  part  of  the  17th  century.  Ac- 
cording to  Baldinucci,  he  studied  under  Cnstofano 
Allori,  whose  style  he  closely  imitated,  and  at  the 
death  of  that  master  he  completed  some  of  his 
unfinished  works.  Lanzi  says  he  never  obtained 
any  reputation  for  originality  of  invention,  but 
he*  was  one  of  those  artists  to  whom  we  owe  the 
duplicates  of  Allori's  most  celebrated  pictures, 
tiumerous  in  Florence,  and  over  all  Italy. 


ROSI,  Giovanni,  a  Florentine  painter  of  land- 
scapes, who  flourished  about  the  middle  of  the 
17th  century.  Baldinucci  says  he  closely  imi- 
tated Gaspare  Falgani,  which  see. 

ROSIGNOLI,  Jacopo,  a  painter  bom  at  Leg- 
horn, of  whom  little  is  known.  According  to 
Lanzi,  his  works  are  frequently  to  be  met  with 
in  Piedmont,  resembling  the  style  of  Pierino  del 
Vaga,  especially  in  his  grotesques.  He  attained 
sufficient  reputation  to  be  appointed  painter  of 
the  court  at  Turin,  where  he  died  in  1604.  He 
was  buried  in  the  church  of  S.  Tommaso,  and  a 
monument,  with  a  laudatory  epitaph,  was  erected 
to  his  memory. 

ROSITI,  Giovanni  Baptista,  a  painter  of  Forli, 
who  flourished  about  1500.  Lanzi  mentions  only 
one  pictore  by  him,  well  designed  and  colored, 
in  the  church  of  S.  Maria  dell'Orto,  at  V^letri, 
representing  the  Virgin  with  the  Infant  Jesus  in 
her  arms.  It  is  signed  Jo.  Baptista  de  Rositu 
de  Forlivio  pinxU,  I.  S.  0.  0.  de  Mense  MartiL 
1500. 

ROSLER,  Michael,  an  obscure  German  en- 
graver, who  flourished  at  Nuremburg,  in  the  first 
part  of  the  17th  century.  He  engraved  several 
plates  for  a  folio  volume,  published  in  that  city 
m  1626,  entitled  Icones  BibHopolarum  et  TypO" 
graphorunu 

ROSS,  Jamesl  an  English  engraver,  who  flour- 
ished about  1778.  He  engrav^  some  views  of 
the  city  of  Hereford,  neatly  executed ;  also  some 
plates  after  drawings  by  G.  Powle. 

ROSSELLI,  CosiMO,  a  Florentine  painter,  bom 
about  1416, who  acquired  great  distinction  without 
possessing  commensurate  merit.  There  is  much 
discrepancy  about  his  history,  and  his  instructor  is 
not  mentioned.  After  acquiring  considerable  re- 
putation in  his  native  city,  he  was  invited  to  Rome 
by  Sixtus  IV.,  to  assist  in  ornamenting  the  Sistine 
Chapel,  in  conjunction  with  Domenico  Ghirlan- 
daio.  Pietro  Perueino,  Sandro  Botticelli,  and  other 
eminent  artists.  Lanzi  says  of  his  works  at  Rome, 
^  Being  unable  to  rival  his  competitors  in  design. 
he  loaded  his  pictures  with  brilliant  colors  and 
gilded  ornaments,  which  practice,  though  con- 
demned at  that  time  by  an  improving  taste,  yet 
pleased  the  pontiff, who  commended  and  rewarded 
him  beyond  all  other  artists.  Perhaps  his  best 
work  there  is  Christ  preaching  on  the  Mount,  in 
which  the  landscape  is  said  to  be  the  work  of  Pier 
di  Cosimo,  a  painter  more  remarkable  for  his  col- 
oring than  his  design,  as  is  evident  from  his  pic- 
ture in  the  church  of  the  Innocents,  and  his  Per- 
seus, in  the  Florentine  gallery.  They  are  both 
however,  celebrated  in  history,  Rosselli,  as  the 
master  of  Baccio  della  Porta,  and  Cosimo,  of  An- 
drea del  Sarto."  Most  of  the  works  Rosselli  exe- 
cuted in  Florence  have  perished ;  there  is,  how- 
ever, a  fresco  in  the  church  of  S.  Ambrogio,  re- 
presenting the  Miracle  of  the  Sacrament,  full  of 
fine  portraits,  which  discover  variety,  character 
and  truth.  Lanzi  says  he  was  living  in  1496 ; 
Zani,  that  he  died  in  1506  ;  others,  that  he  was 
bora  in  1416,  and  died  in  1484.  Pier  di  Cosimo 
was  bora  in  1441,  and  died  in  1521,  which  $ee. 

ROSSELLI,  Matteo,  a  Florentine  painter,  bort 
in  1578.  He  first  studied  with  Gregorio  Pagani 
and  afterwards  with  Passignano,  whom  he  accom- 
panied to  Rome,  and  gained  improvement  by  study 
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lug  the  works  of  Raffaelle)  Polidoro  da  Carayag- 

fio,  and  other  masters.  On  finishing  his  studies 
e  returned  to  Florence,  where  he  passed  the  re- 
mainder of  his  life,  and  acauired  so  much  reputa- 
tion, that  he  was  invited  to  the  court  of  the  DuKe  of 
Modena.  He  remained,  however,  in  the  service  of 
Cosimo  II.,  Grand  Duke  of  Tuscany,  by  whom  be 
was  much  employed ;  he  embellished  his  palace 
of  the  Villa  di  Coggio  with  several  fine  frescos,  re- 
presenting th^  history  of  the  family  of  the  Medici. 
He  also  executed  many  works  for  the  churches  and 
public  edifices.  The  works  of  Rosselli  are  not  dis- 
tinguished by  the  vigorous  design  and  animated 
expression  which  characterize  the  productions  of 
some  Florentine  artists.  His  merit  lies  in  cor- 
rectness of  design,  and  a  close  imitation  of  nature, 
with  a  peculiar  harmony  pervading  the  whole, 
which  render  his  pictures  agreeable  and  attractive, 
even  when  compared  with  works  of  the  most  bril- 
liant coloring.  He  excelled  in  dignity  of  charac- 
ter ;  some  of  the  heads  of  his  apostles  so  strongly 
resemble  the  works  of  the  Caracci,  that  even  con- 
noisseurs have  sometimes  been  deceived.  At  other 
times  he  imitated  the  style  of  Lodovico  Cardi, 
called  Cigoli,  as  seen  in  his  fine  picture  of  the  Na- 
tivity, in  8.  Gaetano,  considered  his  most  capital 
performance,  and  the  martyrdom  of  St.  Andrea  at 
the  Ognissanti,  which  has  been  engraved.  His 
fresco  paintings  are  greatly  admired,  and  preserve 
their  brilliancy,  even  to  the  present  time.  In  the 
cloister  of  the  Nunziata,  are  several  semi-circular 
pieces  by  him,  representing  Alexander  IV.  confir- 
ming the  Order  of  the  Servi,  which  were  con- 
sidered grand  productions  by  Passignano  and  Cor- 
tona.  He  opened  a  school  at  Florence,  and  in-* 
structedmany  pupils.  Lanzi  says  he  had  few 
equals  in  the  art  of  teaching  ;  he  possessed  a  re- 
markable talent  for  communicating  instruction, 
and  a  judicious  method  of  discovering  the  talents 
of  each  pupil  and  of  directing  his  studies  accord- 
ingly, so  that  his  school,  like  that  of  the  Caracci. 
produced  almost  as  many  different  styles  as  he  haa 
scholars ;  he  also  preserved  a  fatherly  regard  for 
his  pupils,  who  greatly  loved  and  respected  him. 
He  died  in  1650. 

ROSSET,  Joseph,  a  French  sculptor,  bom  at 
St.  Claude,  in  Franche  Comt^,  in  1706.  He  ac- 
quired a  knowledge  of  the  art  without  a  master, 
by  studying  and  modeling  various  works  of  sculp- 
ture. He  was  patronized  by  Voltaire,  and  exe- 
cuted several  busts  of  that  celebrated  author.  His 
subjects  are  principally  of  a  religious  character, 
some  executed  in  ivory ;  among  them  are  a  num- 
ber of  beautiful  statues  of  the  Vi^n ;  and  one 
of  St.  Jerome,  highly  praised  by  Falconet,  who 
supposed  from  its  excellence,  that  the  artiet  had 
studied  in  Italy.  Rosset  practised  the  art  for 
many  years  in  nis  native  place,  and  died  in  1786. 
ROSSETTI,  Oesare,  a  painter  bom  at  Rome, 
who,  according  to  Baglioni,  studied  under  Giusep- 
pe Cesari,  whom  he  assisted  in  many  of  his  works, 
and  whose  manner  he  adopted.  He  also  executea 
many  works  of  his  own  for  the  churches,  as  well 
as  for  the  collections.  He  flourished  about  1830. 
ROSSETTI,  Giovanni  Paolo,  a  painter  bom  at 
Volterra,  who  flourished  about  1568.  He  was  a 
aeptiew  of  Daniele  Ricciarelli,  with  whom  he  stud- 
ied at  Rome,  and  according  to  Vasari,  painted  his- 
tory with  considerable  reputation.  After  the  death 
of  his  uncle,  he  returned  to  Volterra,  where  he  ex- 


ecuted some  altar-pieces  for  the  churches,  one  of 
the  most  esteemed  of  which  is  the  Descent  from 
the  Cross  in  S.  Dalmasio.  Zani  says  he  operated 
in  1600. 

ROSSETTI,  Paolo,  a  pamter  of  Cento,  who,  ac- 
cording to  Baglioni,  was  an  eminent  painter  4n 
mosaic,  and  executed  many  beautiful  works.  He 
died  in  1621,  at  an  advanced  age. 

ROSSETTI.    See  Rovere. 

ROSSI,  Andrea,  an  Italian  engraver,  oom  at 
Rome  in  1726,  and  died  in  1790.  He  engraved 
several  portraits  of  Popes  and  r<^al  personages, 
and  other  subjects  after  various  Italian  masters, 
among  which  are  the  portraits  of  the  Emperor 
Joseph  II.  of  Austria,  and  the  Archduke  Leopold, 
after  Pompeo  Baitoni;  a  Bust  of  the  Virgin, 
CLfter  Carlo  Dolci;  and  St.  Biargaret  of  Cortona, 
after  Pietro  da  Cortona. 

ROSSI,  Antonio,  a  painter  bom  at  Bologna  in 
1700.  He  was  the  favorite  disciple  of  the  Cav. 
Marc'  Antonio  Franceschini,  who  reconmiended 
him  in  preference  to  his  other  pupils,  to  execute 
many  of  the  commissions  which  he  was  obliged  to 
decline  on  account  of  his  constant  occupation.  He 
executed  numerous  works  for  the  churches  and 
public  edifices  at  Bologna,  one  of  the  most  es- 
teemed of  which  is  the  martyrdom  of  St  Andrew, 
in  S.  Domenico.  He  was  much  employed  in  dec- 
orating with  his  figures,  the  architectural  and  per- 
spective pieces  of  Orlandi  and.F.  Brizzio.  He  died, 
according  to  Crespi  and  Lanzi,  in  1753 ;  others 
place  his  birth  in  1697,  and  death  in  1750. 

ROSSI,  Aniello,  a  Neapolitan  painter,  bom 
about  1660,  and  died  in  1719.  According  to  Dom- 
inici,  he  was  one  of  the  favorite  scholars  of  Luca 
Giordano,  whose  style  he  adopted.  He  accom- 
panied his  instractor  to  Spain,  assisted  him  in 
the  execution  of  his  numerous  works  at  Madrid, 
and  returned  with  him  to  Naples,  with  a  pension 
from  the  king  that  enabled  him  to  pass  the  rest 
of  his  days  in  leisure  and  independence. 

ROSSI,  Antonio,  called  de  Rubeis,  a  painter 
of  the  Venitian  school,  who,  according  to  Lanzi, 
was  a  native  of  Cadore,  flourished  in  the  latter 
part  of  the  15th  century,  and  from  various  au- 
thorities found  in  that  city,  is  supposed  to  have 
been  the  instructor  of  Titian.  He  describes  three 
pictures  by  him.  inferior  in  design  to  Jacopo  Bel- 
lini, though  similar  in  style,  and  perhaps  eoual  to 
the  works  of  that  master  in  elegance  of  coloring. 

ROSSI,  or  ROSSIS,  Anoelo,  a  Florentine 
painter,  bom  in  1742.  It  is  not  mentioned  under 
whom  he  studied,  but  according  to  LanzL  he 
acquired  distinction  as  an  architectural  and  orna- 
mental painter,  and  was  much  employed  at  Flor- 
ence, Bologna,  and  at  Venice. 

ROSSI,  D.  Anoelo,  a  painter  bom  in  the  Gen- 
oese territory,  according  to  Ratti,  in  1694,  and 
died  in  1755.  Lanzi  says  he  was  the  most  dis- 
tinguished scholar  of  Domenico  Parodi,andagood 
follower  of  the  style  of  Carlo  Maratti.  He  exe- 
cuted but  few  works  for  the  churches,  but  ex'^elled 
in  painting  easel  pictures  of  humorous  subjects. 

ROSSI,  Carlo  Antonio,  a  Milanese  painter, 
born,  according  to  Orlandi,  about  1580,  and  died 
in  1648.  He  was  educated  in  the  school  of  the 
Procaccini,  and  executed  some  works  for  the 
churches,  especially  in  the  cathedral  of  Pavia 


Digitized  by 


Google 


ROSS. 


809 


Rosa 


*  painted  m  the  best  Procaocini  taste.''  He  is  de- 
■cribed  in  the  AbbeceedanOy  as  an  eooentric  mm, 
bat  well  yersed  m  his  art 

ROSSI,  Ehba,  a  BoJognese  painter,  who  flour- 
ished about  1600,  and.  according  to  Malvasia, 
studied  in  the  school  of  the  Caraoci.  He  was  a 
skilful  artist,  and  ezecnted  some  fine  works  for 
the  churches  at  Bologna  an^  in  the  state. 

ROSSI,  Francesco.    See  Salyiati. 

ROSSI,  Gabri£le,  a  Bolognesc  painter  of  archi- 
tecture and  perspective,  who  flourishecL  according 
to  BarufTaldi,  about  1650.  He  attained  eminence 
in  that  branch  in  his  day,  but  his  works  have 
mostly  perished.  He  was  the  instructor  of  Fran- 
cesco Ferrari. 

ROSSI,  Giovanni  Battista;  called  II  Gobbi- 
No  (humpback),  a  painter  of  Verona,  who,  accord- 
ing to  Pozxo,  was  an  excellent  disciple  of  Alessan- 
dro  Turchi,  sumamed  Orbetto.  He  executed  sev- 
eral works  for  the  churches  of  Verona,  but  painted 
more  for  the  collections.    He  flourisliea  about  1630. 

ROSSI,  Giovanni  Battista,  a  pamter  bom  at 
Rovigo  about  1627,  and  died  about  1680.  He 
studied  under  Dario  Varotari,  called  Padovanino, 
and  adopted  his  style.  He  executed  a  few  works 
for  the  diurches  at  Padua  and  Venice,  whidi  are 
extolled  by  Boschini,  but  was  mostly  employed  in 
painting  for  the  collections. 

ROSSI,  Giovanni  Battista,  a  Roman  engrav- 
er, who  ftmrished  about  1640.  He  published  in 
that  year  a  set  of  perspective  views  of  Rome. 

ROSSI,  GiovASHi  Stepano,  a  Genoese  painter, 
bom  in  1719.  He  studied  successively  under  Se- 
mini,  Sorri,  and  Strozzi.  He  ac<juir^  consider^ 
able  reputation,  as  a  painter  of  history,  and  exe- 
cuted some  works  for  the  churches  and  convents, 
^e  died  at  Genoa  in  1769. 

ROSSI,  Girolamo,  a  painter  bora  at  Brescia, 
who  flourished  about  1640.  He  is  supposed  from 
his  style,  to  have  studied  under  Camillo  Rama, 
wliose  style  he  imitated,  as  appears  from  his  altar- 
piece  of  the  Virgin  between  various  Saints,  in  the 
^urch  of  S.  Alessandro,  in  his  native  city.  Lanzi 
says  he  was  either  a  pupil  or  an  imitator  of  Rama, 
and  displayed  that  master's  manner  better  than 
any  of  his  other  papils. 

ROSSL  Girolamo,  a  Bolognese  painter  and  en- 
mver,  who,  according  to  MaTvasia,  was  a  pupil  of 
Flamraio  Torre,  and  flourished  about  1660.  Land 
says  he  succeeded  better  in  engravine  than  in 
painting.  Perhaps  he  is  the  same  as  the  follow- 
ing artist,  though  the  accounts  do  not  agree. 

ROSSI;  Girolamo,  called  ns  Rubeis  the  El- 
der, a  painter  and  engraver,  bora  at  Rome  about 
1630.  He  studied  at  Bolo^a,  under  Simone  Can- 
tarinl  Little  is  said  of  his  works  as  a  painter ; 
he  executed  some  spirited  etchings  after  the  Ital- 
ian masters,  which  are  marked  BiermdmuB  de 
Rubeis  pici<n'^€kiineamtincidiL  or  fecit,  Bartsch 
asserts  that  his  etchings  amount  only  to  six,  but 
more  are  described  by  other  writers. 

ROSSI,  Girolamo,  called  de  Rubeis  the 
Younger,  was  the  son  of  the  preceding,  bora  at 
Rome  about  1680.  He  studied  with  his  father, 
and  executed  a  number  of  plates  after  various  Ital- 
ian masters,  also  several  for  a  set  of  portraits  of 
Ike  Cardinals  of  his  time,  which  was  afterwards 


continued  by  Pazzi,  and  others.  His  plates  are 
engraved  in  a  feeble  st;f  le.  Nagler  gives  a  list  of 
twenty-one  prints  by  him.  Zani  says  he  operated 
as  late  as  1749. 

ROSSI,  Lorenzo^  a  Florentine  painter,  whoi 
according  to  Orlandi,  was  a  pupil  of  Pietro  Dan- 
dmi.  He  did  not  follow  the  style  x>f  that  master 
but  painted  elegant  small  pictures,  followinp;  the 
manner  of  Livio  Mehus,  which  see.  He  died  at 
Florence  in  1702. 

ROSSI,  Muzio,  a  Neapolitan  painter,  bora  in 
1626.  According  to  Crespi,  he  studied  with  the 
Cav.  Massimo  Stanzioni,  and  afterwards  entered 
the  academy  of  Guido  at  Bologna.  He  possessed 
such  extraordinary  talents,  that,  at  the  age  of  eigh- 
teen, he  was  employed  m  competition  with  the 
flrst  masters  at  the  Certosa,  where  he  painted  an 
aJ tar-piece  of  the  Nativity,  which  was  considered 
a  prodigy  of  youthAil  abiuty,  and  is  still  held  in 
high  estimation.  On  his  retura  to  Naples,  he  was 
employed  to  paint  the  Tribune  of  St  Pietro  in  Ma- 
jella,  which  he  did  not  live  to  complete.  He  died 
m  the  flower  of  his  life,  deeply  lamented,  in  1651. 

ROSSI,  NrccoLO  Maria,  a  Neapolitan  painter, 
bora  in  1645.  According  to  Dominici,  he  studied 
under  Luca  Giordano,  and  became  an  excellent  de- 
signer and  colorist  in  the  style  of  that  master.  He 
painted  the  ceiling  of  the  Royal  chapel,  assisted  by 
the  designs  of  Giordano.  He  executed  some  works 
for  the  churches,  which  are  commended  in  the 
Guida  di  Napoliy  particularly  several  fine  paint- 
ings in  distemper,  in  Santi  Sepolcri  and  Quaran* 
tore.  There  are  several  of  his  easel  pictures  in 
the  collections,  which  are  much  esteemed  fbr  their 
correctness  of  design  and  spirited  execution ;  he 
excelled  in  his  representations  of  animals,  in  whidi 
brandi  he  was  considered  next  to  the  Cav.  Giu- 
seppe Reooo.    He  died  at  Naples  in  1700. 

ROSSI,  Pasquale,  called  Pasqualiho  oa  Vi- 
CEHZA,  a  painter  bora  at  Vicenza  in  1641.  Accord- 
ing to  Orlandi  he  reached  a  respectable  rank  ia 
hbtorical  painting,  vrithout  the  aia  of  a  master,  bj 
studying  the  works  of  the  best  Roman  and  Ven 
etian  painters ;  but  he  early  left  his  native  dt^ 
and  passed  many  years  at  Rome^  where  he  execu- 
ted manv  excellent  works  for  the  churches,  and  is 
dassed  by  Lanzi  with  the  painters  of  the  Roman 
school.  Amon^  his  most  esteemed  pictures,  are 
Christ  praying  m  the  Garden,  in  S.  Carlo  al  Corso, 
and  the  Baptism  of  Christ,  in  S.  Maria  del  Popolo 
at  Rome ;  the  Madonna  and  Child,  at  the  Silves- 
trini  in  Fabriano,  which  Lanzi  says  is  truly  beau- 
tiful, and  a  picture  cf  St  Gregory  liberating  souls 
from  Purgatory,  in  the  Cathedral  at  Matelica,  one 
of  his  best  works,  executed  in  the  style  of  Guer- 
dno.  He  also  painted  many  cabinet  pictures,  re- 
presenting gaming  parties,  conversations,  concerts, 
and  similar  subjects,  which  are  esteemed  in  the 
best  collections.  Lanzi  says,  "  they  are  carefully 
flnished,  and  little  inferior  to  the  Flemish  pictures. 
I  have  met  with  numerous  specimens  of  his  cab- 
inet  pictures  in  various  places,  but  in  no  place  have 
I  admired  this  artist  so  mucn  as  in  the  RoyaT  gal 
lery  at  Turin,  where  are  several  of  his  works, 
some  of  them  of  considerable  size,  chiefly  scriptural 
subjects,  executed  in  an  animated  and  vigorous 
style,  and  with  so  much  of  the  Roman  school,  that 
one  would  think  them  to  be  by  some  other  master." 
Lanzi  and  several  other  writers  say  he  was  liv^ 
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in  1718;  Zani,  that  he  died  in  1725;  others  place 
hk  death  in  1700,  bat  there  are  pictures  by  him 
bearing  a  later  date. 

ROSSI,  John  Chables  Felix,  an  eminent  Eng- 
lish sculptor,  was  the  son  of  an  Italian  of  Sie- 
na, a  resident  of  Nottingham,  and  was  bom  in 
that  town  in  1762.  He  first  studied  sculpture 
under  Luccatella,  and  afterwards  visited  London 
for  improvement.  He  entered  the  Royal  Academy 
as  a  student,  and  in  1781  gained  the  silver  medal ; 
in  1784  he  drew  the  gold  medal,  which  entitled  him 
to  a  residence  of  three  years  at  I^me,  with  a  suit- 
able pension.  He  went  to  Italy  the  succeeding 
^ear,  where  he  studied  with  great  assiduity,  and 
m  1788  returned  to  England.  He  soon  attained 
distinction,  and  received  several  commissions  which 
decided  his  excellence.  In  1800  he  was  chosen  an 
Associate  of  the  Royal  Academy,  and  in  1802,  a 
member.  He  executed  many  works  of  a  dassical 
description,  as  well  as  several  celebrated  monu- 
ments. Among  the  first,  are  a  marble  statue  of 
Mercury,  executed  at  Rome ;  a  recumbent  statue 
of  Eve;  Musidora;  Zephyrus  and  Aurora;  and 
Venus  and  Cupid.  Sir  Robert  Peel  owned  his  stat- 
ue of  the  poet  Thomson ;  and  in  the  Exchange  at 
Liverpool,  is  his  statue  of  Brittania.  These^  how- 
ever, are  not  the  works  by  which  Rossi  is  best 
known.  His  style  is  not  remarkable  for  refine- 
ment of  taste  or  delicacy  of  execution,  but  is  dis- 
tinguished for  vigor  and  grandeur  of  eflfect.  Bis 
peculiar  talents  are  best  displayed  in  his  noble 
monuments  in  St.  Paul's  cath^ral,  upon  which  his 
reputation  chiefly  rests.  They  are  the  monuments 
of  Lord  Gornwail'is,  in  the  nave ;  Captain  Faulkner, 
and  Lord  Heathfield,  in  the  south  transept ;  Lord 
Rodney,  Oapt  Riou  and  Capt.  Mosse,  in  the  north 
transept.  The  principal  of  these  are  those  of 
Lords  Comwallis,  Heathfield,  and  Rodney,  and  of 
Capt  Faulkner ;  all  of  which,  excepting  the  second, 
are  groups  of  three  or  more  figures  of  the  heroic 
size,  in  a  grand  style.  The  statue  of  Comwallis 
stands  on  a  pedestal  forming  the  apex  of  a  pyra- 
mid; below  are  three  allegorical  figures,  Brittania^ 
and  impersonifications  of  the  ri?ers  Begareth  and 
Ganges^  denoting  the  British  empire  in  the  East. 
Lord  Heathfield's  is  a  single  statue,  represented  in 
his  regimentals ;  on  the  {wdestal  is  an  alto-relievo 
of  Victory,  descending  from  a  castellated  rock  to 
crown  a  warrior  on  the  sea-shore  with  laurel.  In 
the  monument  to  Capt.  Faulkner,  Neptune  is  re- 
presented seated  upon  a  rock,  in  the  act  of  catch- 
ing the  naked  figure  of  a  d3ring  sailor,  while  Vic- 
tory is  about  to  crown  him  with  laurel.  Lord 
Rodney's  monument  is  a  pyramidal  g^up,  the 
statue  of  the  Admiral  formmg  the  apex ;  buow  is 
Fame  communicating  with  History. 

Rossi  was  appointed  sculptor  to  the  Prince  Re- 
frent,  and  was  employed  at  Buckingham  Palaco. 
He  was  subsequently  appointed  sculptor  to  King 
William  IV.    He  died  in  1839. 

ROSSI,  Arqelo  de,  an  Italian  sculptor,  bom  at 
Genoa  in  1671.  He  studied  under  FHlippo  Parodi, 
and  afterwards  visited  Rome  ibr  improvement  He 
stained  considerable  reputation  in  that  city,  and 
was  chosen  a  member  of  the  Academy  of  St  Luke. 
Among  his  principal  works,  are  a  part  of  the  sculp- 
tures of  the  5fau8oleum  of  Alexander  VII.,  in  St 
Peter's.  His  admirable  bas-relief,  which  decorates 
this  monument,  was  so  highlv  esteemed  by  Louis 
XIV.,  that  he  ordered  a  mode:  of  it  to  be  placed  in 


the  French  Academy  at  Rome,  as  a  study  for  the 
scholars.  Among  the  other  works  of  Rossi,  are  ft 
number  of  sculptures  in  the  chapd  of  S.  Ignazio  in 
the  church  del  Oesu  at  Rome.    Ue  died  in  1715 

ROSSI,  Matted  db,  an  eminent  Italian  archi- 
tect, bom  at  Rome  in  1637.  He  was  the  son  of 
Alans'  Antonio  Rossi,  a  reputable  ardiitect,  from 
whom  he  received  some  instructions,  and  afUw- 
wards  entered  the  school  of  Bernini,  who  esteemed 
him  more  highly  than  any  of  his  other  disdplee. 
Selected  to  aooompanv  that  master  to  France 
he  assisted  him  in  all  of  his  principal  works 
and  shared  in  his  honors  and  rewards.  He  was 
also  employed  by  Clement  IX.,  at  Lamporeochio 
and  upon  the  churdi  of  the  Scolopi,  at  Monterrano. 
His  style  was  characterized  by  correctness  of  de- 
sign, lively  imagination,  and  excellent  taste.  At 
the  death  of  Bernini,  Rossi  succeeded,  according 
to  Milizia,  to  the  greater  part  of  his  employments, 
particularly  to  the  appointment  of  ardntect  or 
St  Peter's.  He  executed  many  works  at  Rome, 
such  as  the  sepulchre  of  Clement  X.,  in  the  Vati- 
can temple ;  the  facade  of  the  church  of  Santa  Gal- 
la  ;  the  custom  house  of  Ripa  Qrande ;  and  the 
Palazzo  Monte  Citorio.  For  the  Prince  Pam- 
fili  he  built  the  cathedral  of  Valmontone.  Rossi 
was  greatly  esteemed  by  Pope  Innocent  XII.,  and 
'  was  presented  by  him  with  the  cross  of  the  order 
di  Cristo.    He  died  in  1695. 

ROSSI,  GiusBPPB  ne,  a  distinguished  Italian 
architect  and  writer  upon  the  art^  was  bom  at 
Rome  in  1760.  He  was  probably  a  descendant  of 
Matteo  de  Rossi,  as  the  BiograpMe  UnivendU 
says  that  his  father  and  grand-lather  were  both 
architects.  While  very  young  he  was  taken  to 
Florence,  where  he  acquired  a  knowledge  of  tL 
art,  and  attained  considerable  distinction  in  the 
employment  of  Leopold  I.,  the  Grand  Duke  of 
Tuscany.  In  1790  he  visited  Rome  for  improve- 
ment The  city  of  Siena,  in  1708,  baring  been  se- 
riously injured  hy  an  earthquake,  Rossi  was  com 
missioned  to  superintend  the  principal  restorations. 
At  Florence,  he  restored  the  Palazzo  Vecchio.  the 
aqueducts,  the  Theatre,  two  towers  of  St  Maria 
Novella,  a  college,  and  a  number  of  fountains.  At 
Fiesole,  he  restored  the  ancient  diurch  of  S.  Fie- 
sdle.  Kossi  was  appointed  Professor  of  Arohiteo- 
ture  in  the  Florentine  Academy,  and  was  made  a 
cavalier  of  the  order  of  St  Giuseppe.  His  wri  tings 
on  the  art  are  very  numerous.    He  died  in  1831. 

ROSSI,  Gio.  Ahtonio  oe,  an  Italian  architect, 
the  son  of  Lazzaro  de'  Rossi,  was  bom  at  Rome  in 
1616.  According  to  Milizia,  he  received  the  first 
radiments  of  architecture  from  an  obscure  master ; 
and,  although  defective  in  the  elements  of  design 
he  attained  considerable  excellence  by  studying  ana 
<»pving  the  finest  Roman  edifices.  His  style  of 
architecture  was  pr^d  ;  he  was  ingenious  m  the 
distribution  of  his  lights^  in  the  solidity  of  his 
omaments,  and  in  adapting  hia  building  to  its 
situation,  to  which,  though  it  were  really  narrow, 
he  succeeded  in  giring  the  appearance  of  much 
greater  extension.  He  was  much  employed  at 
Rome,  and  erected  many  works,  such  as  the  Pal- 
azzo d'Este,  now  called  the  Rinucdni,  the  facade 
of  which  is  esteemed  a  masterpiece  of  art  He  also 
erected  the  mi^estic  Palazzo  Altieri,  on  the  Piazza 
Gesu,  whk^  is  justly  deemed  one  of  the  finest  edi- 
fices in  Rome.  Among  his  other  works,  are  the  P^ 
lazzi  Astalli  and  Muti,  nxaut  the  Capitol ;  the  Hna. 
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pittl  deUe  Donne,  at  St  Giovanni  Laterano ;  tbe 
^mnch  of  S.  Pantaieo :  and  the  degant  chapel  of  the 
Monte  della  PietA.  Rossi  died  at  Rome  in  1695. 
ROSSMASSSLER,  John  Augustus,  a  German 
designer  and  engraver,  bom  at  Leipsio  in  1752. 
He  studied  under  Frederick  Oeser,  and  engraved 
a  great  variety  of  Tignettes  and  other  book-p1ate& 
which  are  admired  for  the  spirit  and  neatness  or 
their  execation.  He  also  en^ved  a  set  of  Views 
in  the  environs  of  Leipsic.  He  died  in  the  flower 
of  his  }ife,  much  regretted,  in  1783. 

ROSSO,  II,  called  by  the  French  Maitri  Roux, 
was  an  eminent  painter,  bom  at  Florence  in  1496. 
It  is  not  known  from  whom  he  received  his  first 
instructions,  but  by  the  e£fort8  of  his  own  genius, 
he  arrived  at  distinction.  He  was  intimate  with 
Andrea  del  Sarto,  and  admired  his  manner.  Land 
says  he  was  the  most  eminent  disciple  of  his  school, 
tliough  he  never  studied  with  him  as  a  pupil.  He 
afterwards  ^ined  improvement  by  studying  the 
worics  of  Michael  An^lo  and  Parmiggiano.  En- 
dowed with  a  ready  invention,*he  scorned  to  be  a 
servile  imitator,  even  of  Buonarotti,  and  at  an  ear- 
ly age  he  ventured  to  compete  with  the  ablest  of  his 
ootemporaries  in  the  doister  of  La  Nunziata.  where 
he  painted  a  picture  of  the  Assumption  of  die  Vir- 
gin, less  distinguished  for  eleganoe  and  grace  than 
for  its  great  dimensions,  and  novel  and  intrepid 
style.  After  painting  several  other  works  for  the 
diurches  of  Florence  particularly  the  Man*iage 
of  the  Virgin  in  S.  Lorenio,  he  went  to  Rome, 
where  his  talents  were  already  known,  and  was 
commissioned  to  paint  an  altar-piece  for  the  church 
of  S.  Maria  della  Pace,  and  the  Decollation  of  St 
John,  for  that  of  S.  Salviati.  These  works  in- 
creased his  reputation ;  but  the  sacking  of  Rome 
.  y  the  Spaniards  in  1527,  compdied  every  eminent 
artist  to  quit  that  city,  and  II  Rosso  sou^t  refuge 
at  Volter^^  where  he  painted  a  picture  of  the 
Deposition  from  the  Cross,  one  of  his  finest  pro- 
ductions, for  the  Oratorio  di  St  Carlo.  He  next 
went  to  Venice,  where  he  painted  for  Pietro  Are- 
tino,  his  celebrated  picture  of  Mars  and  Venufli 
which  was  engraved  by  his  disdple  Domenico  del 
Barbiere.  Not  meeting  in  Italy  with  the  success 
he  anticipated,  he  resolved  to  go  to  the  oourt  of 
Francis  I.  of  France^  who  at  Uiat  time  vras  the 
mat  patron  of  art  He  met  a  favorable  reception 
from  that  monarch,  who  immediately  engaged  him 
in  his  service,  and  as  he  was  skilled  in  architeo- 
tureu  he  appointed  him  superintendent  of  the  great 
works  at  the  ^laoe  of  Fontainbleau.  He  built  the 
great  gallery  in  that  palace,  and  decorated  it  with 
twenty-four  pictures,  emblematic  of  the  prindpal 
actions  in  the  life  of  Francis  I.,  some  of  whidi 
were  subsequently  destroyed  to  make  way  for  the 
works  of  Primaticdo. 

The  style  of  II  Rosso,  though  singular,  is  charac- 
terized by  grandeur,  much  originality,  and  dignity 
of  character,  animated  expression  in  nis  heads,  a 
tasteful  arrangement  of  his  draperies  and  orna- 
ments, lively  coloring,  free  and  firm  pencilling,  with 
a  broad  and  eflfective  distribution  of  his  light  and 
shadow.  The  works  of  II  Rosso  are  very  scarce, 
as  he  did  not  execute  many  in  Italy,  and  those 
in  France  are  confined  to  the  palace  of  Fontain- 
bleau. Thirteen  of  the  latter  still  remain,  and 
are  fully  described  by  the  Abb6  Gnget,  in  his 
Memoir  on  the  Royal  Acadeniy  of  France.  Of 
these,  the  most  remarkable  is  Iniorance  banished 
Oj  Francis  I.;  a  picture  that  has  been  several  times 
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engraved.  He  was  assisted  in  these  works  by  iev« 
eral  artists,  among  whom  were  Domenico  del  Bar* 
biere,  Bartolomeo  Miniati,  and  Luca  Penni.  The 
death  of  II  Rosso  happened  from  a  singular  cir- 
cumstance, when  he  was  m  full  possession  of  royal 
favor  and  public  estimation.  He  had  contracte«* 
a  friendship  with  Francesco  Pellegrini^  a  Floren- 
tine painter,  who  paid  him  frequent  visits.  His 
house  happening  to  be  robbed  of  a  considerable 
sum,  he  suspected  his  friend,  and  rashly  accused 
him  of  the  robbery ;  Pellegrini  was  put  to  the 
rack  to  extort  confession,  but  he  endured  the  tor- 
ture with  heroic  fortitude,  constantly  protesting 
his  innocence,  and  was  acquitted.  Pellegrini  then 
published  an  account  of  his  case,  and  appealed  for 
justice ;  whereupon  II  Rosso,  strack  with  shame 
and  remorse,  poisoned  himself  in  1541.  See  Fri- 
maticcio, 

J.  ¥  m.V"*^  ill.  vsi^jj^^  ^^  Sebenico,  in 
Dalmatia.  His  instmctor  is  not  mentioned,  and 
there  is  much  contradiction  about  the  time  of  his 
birth ;  the  dates  on  his  prints  range  from  1558  to 
1586.  He  passed  most  of  his  artistic  life  at  Rome 
and  Venice.  His  design  of  the  figure  is  remark- 
ably correct^  and  his  extremities  are  drawn  with 
great  precision.  His  plates  are  executed  entirely 
with  the  graver;  and  though  not  very  highly  fin- 
ished, they  are  wrought  m  a  neat^  dear  style. 
Bwrtsch  describes  114  prints  by  him,  and  con- 
siders it  a  complete  list  His  most  celebrated 
print  is  the  Last  Judgment,  after  Midiael  Angelo 
whidi  is  held  in  the  highest  estimation,  not  only 
for  its  neatness  of  execution,  but  for  its  faithful  re- 
presentation of  the  drawing,  expression,  and  other 
characteristics  of  the  original ;  it  is  inscribed  Mar- 
tinui  Rota,  1569.  This  admirable  plate  has 
been  very  closely  copied  by  Leonard  Qaultier, 
though  the  copy  may  be  easily  distinguished  by  the 
inferiority  of  its  execution,  and  by  the  small  oval 
portrait  of  Angdo  at  the  top,  the  face  of  whidi  is 
turned  towards  the  left,  but  in  the  original  towards 
the  riffht  There  is  also  another  inferior  copy  by  J. 
Wienx.  Some  of  Rota's  plates  are  from  his  own 
designs,  but  the  majority  are  after  the  principal 
Italian  painters.  He  sometimes  marked  his  plates 
with  his  name  in  full,  with  and  without  the  date, 
and  sometimes  with  the  monomm  composed  of 
the  letter  M,  with  a  wheel,  which  is  the  Latii. 
signification  of  Rota.  The  following  are  amon^ 
his  most  esteemed  plates : 

POBYBAITt. 

MftzimiliM^.,  Rom.  Imper.  1575.  The  Emperor  B> 
dolphaiXL  1592;  with  the  cipher.  Ferdimmd  I.  hi  the 
eotlame  of  his  time.  1575.  Henry  IV.,  King  of  Franee. 
Albert  de  Lmoo.    Bmoo  de  Kaiannuok. 

BVBJaCTS  PBOX  HIS  OWN  Dssiexs. 
The  ResnrrectioD ;  dftted  1577.  The  same  snUeet,  dif- 
Ibrently  treated.  The  Morder  of  the  Imiooents.  The  Lest 
JndinMOt;  dedicated  to  Rodolphos  II.  1573.  Another 
print  of  the  Lest  Judgment  This  plate  was  left  imperfent 
at  his  death,  and  was  finished  bv  another  hand.  The 
Soonrging  of  Christ  1568.  The  Battle  of  the  Lei«nto; 
of  the  greatest  rarity. 

SUBJBCTS  AFTBB  TABlOUS  MASTBBS. 

The  Martyrdom  of  St  Peter;  after  TUian.  Mar; 
Masdalene  penitent;  do.  Prometheus  chaiced  to  ths 
TLoSk  I  do.  Christ  appearing  to  St  Peter ;  q/^er  IiaJ>i 
Me. 

ROTAMER.    See  John  Bottenbamer. 
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ROTARf,  CoifTC  PiCTRO,  a  painter  of  a  noble 
fkmily,  bom  at  Verona  in  1707.  He  first  studied 
design  merely  as  an  accomplishment,  bat  he  be- 
came so  passionately  attached  to  art,  that  he  en- 
tered the  school  of  Antonio  Bales tra,  who,  ffroeiv- 
mg  his  talents,  took  unusual  care  in  his  instruc- 
tion, and  foretold  his  future  excellence.  Rotari 
remained  with  Balestra  till  the  age  of  eighteen, 
and  then  went  to  Venice,  where  he  spent  two 
years  in  studying  and  oopyinsc  the  works  of  Titian 
and  Paul  Veronese.  In  1727  he  went  to  Rome, 
entered  the  school  of  Francesco  Trerisani,  and  de- 
voted four  years  to  the  study  of  the  antique,  and 
the  works  of  the  best  masters.  From  Rome  he  tra- 
velled to  Naples,  to  profit  by  the  advice  of  Fran- 
cesco Soliraena,  with  whom  he  resided  three  years. 
By  this  course  of  study  he  acquired  an  elegant 
taste  of  desipni  and  composition,  an  uncommon 
correctness  of  drawing,  and  a  very  beautiful  style 
of  coloring,  unsurpass^  by  amr  artist  of  his  time. 
At  first  he  confined  himself  to  works  for  the 
churches,  which  gained  him  great  applause,  and 
princes  soon  became  solicitous  to  possess  his  pic- 
tures. He  visited  some  of  the  principal  courts  of 
Europe,  and  was  every  where  received  with  the 
respect  due  to  his  talents.  At  Dresden  he  painted 
the  portraits  of  the  Electoral  and  Imperial  family. 
At  Vienna,  his  works  gave  so  much  satisfaction 
to  the  Emperor,  that  he  ordered  Rotari's  portrait 
to  be  painted,  and  placed  in  the  Florentine  gallery. 
At  St.  Petersburg,  he  painted  the  Empress  Cath- 
erine, and  other  members  of  the  Imperial  family ; 
was  appointed  her  principal  painter,  and  received 
many  marks  of  favor.  He  continued  in  the  Im- 
perial service  the  remainder  of  his  life,  and  painted 
for  the  Empress  several  subjects  from  sacred  and 

?ro(ane  history.  He  died  at  St  Petersburg  in 
762.  His  most  admirable  works  ip  Italy  are  the 
Annunciation  at  Ouastalla,  and  the  Biith  of  the 
Virgin  at  Padua.  He  executed  several  etchings 
from  his  own  designs,  and  after  Antonio  Balestra, 
among  which  are  the  following : 

The  Portrait  of  Filippo  BftMinneo!.  1726.  St  Fraoois 
kneeling  before  a  Cmeiftx ;  /y-am  ku  own  duign.  The 
Edneatioci  of  the  Virgin ;  do. 

■uBJBcn  ArrsB  Airroifio  toLAmo. 
Abraham  and  the  Ani^ls.    David  with  the  Head  of  Go- 
liah.    St.  Jerome  i-halMength.    Venus  and  JIneai. 

ROTTENHAMER,  John,  a  German  painter, 
bom  at  Munich  in  1564.  He  received  his  first  in- 
struction from  an  obscure  artist  in  his  native  dtv, 
named  Donnaver,  and  afterwards  went  while 
voung  to  Rome.  He  there  distinguished  himself 
bj  his  small  paintings  on  copper,  delk^tely  pen- 
cilled and  agreeably  colored ;  and  at  length  he  re- 
ceived a  commission  to  paint  a  large  picture,  rep- 
resenting: several  Saints,  with  a  glory  of  Angels. 
The  ability  he  displayed  on  this  occasion  excited 
universal  surprise,  ^nd  inspired  him  with  a  strong 
desire  to  distinguish  himself  as  a  grand  hfbtoriciu 
painter.  To  improve  himsdf  in  coloring,  he  pro- 
ceeded to  Venice,  where  he  made  the  works  of  Tin- 
toretto his  model,  and  imitated  his  style  with  great 
success.  He  painted  in  that  city  the  Annunciation, 
in  the  church  of  S.  Bartolomeo,  and  a  picture  or 
3u  Christink  in  the  Hospital  of  the  Incurabili ; 
and  probably  some  works  fbr  individuals.  The 
Duke  of  Mantua  next  employed  him  in  several 
considerable  works,  the  most  admired  of  which 
was  one  representing  a  Dance  of  Nympha.    After 


a  residence  of  xxmdj  years  in  Italy,  he  retomed  t« 
his  own  country  with  a  high  repiitation,  snd  es- 
tablished himself  at  Augsburg,  where  he  received 
abundant  employment  from  private  individuals. 
His  moist  remarkable  work  at  Augsburg  is  an  altar^ 
piece  in  the  churdi  of  the  Holy  Cross,  represent- 
mg  an  Assemblage  of  Saints^nsidered  one  of  hia 
most  capital  performances.  He  was  patronized  by 
the  Emperor  Rodolph  II.,  for  whom  he  painted  as 
admirable  picture,  representing  the  Feast  of  the 
Gods,  a  grand  composition  of  many  figures,  grace 
fully  designed,  with  the  rich  coloring  of  the  Vene- 
tian scho<2j. 

Rottenbamer  painted  both  in  oil  and  fresco,  pre- 
ferring the  latter  for  his  great  works.  Though 
he  had  studied  many  years  in  Italy,  he  never  en- 
tirely divested  himself  of  the  German  taste ;  his 
design  is  formal  and  mannered,  and  frequently  in- 
correct He  was  fond  of  decorating  his  pictures 
with  rich  and  splendid  accessories,  and  of  intro- 
ducing the  naked  figure,  which  he  piqued  himself 
on  designing  with  taste  andcoloring  with  delicacy. 
He  had  a  lively  invention^  and  usually  made  choice 
of  ag^reeable  subjects ;  his  attitudes  are  graceful, 
and  the  airs  of  his  heads  expressive,  though  not 
sufficiently  varied.  His  best  works  are  his  small 
cabinet  pictures,  often  on  copper^  in  which  the 
back-grounds  were  frequently  painted  by  John 
Breughel,  and  sometimes  \>j  Paul  Brill ;  these 
are  the  most  esteemed,  and  in  his  life-time  com- 
manded very  high  prices.  Rotfenhamer,  notwith- 
standing his  professional  merits  and  abundant  em 
ployment,  died  at  Augsburg  in  1606,  so  extremdy 
poor  from  his  reckless  extravagance,  that  his  fa- 
neral  expenses  were  defrayed  by  some  of  his  brr- 
ther  artists.  His  name  is  fluently  written  Bo- 
thenhamer,  and  the  Italian  writers  call  him  R6 
Rotamer,  and  Rothenamer. 

ROUBILLIAO,  Louts  Fbancois,  an  eminent 
French  sculptor,  was  bom  at  Lyons  about  the 
commencement  of  the  18th  century.  He  proba- 
bly acquired  a  knowledge  of  the  art  in  his  native 
country  ;  after  which  he  visited  England,  and  was 
first  employed  to  execute  several  busts  for  Trinity 
College.  Dublin,  at  the  recommendation  of  Sir  Ed- 
ward Walpole,  who  afterwards  procured  him  the 
commission  for  the  monument  of  John,  Duke  of 
Argyle.  In  the  latter  work  he  was  so  success- 
ful that  his  claims  to  the  honors  of  the  profes- 
sion were  at  once  admitted,  and  he  received  a 
great  many  commissions,  so  as  to  surpass  in  hlf 
practice  the  most  distinguished  artists  of  his  time 
Among  his  principal  works  are  the  monuments  oi 
Mr.  Nightingale  and  his  lady ;  the  statue  of  Elo- 
quence in  the  Argyle  monument ;  the  draped  fig- 
ure in  Bishop  Hough's  monument ;  and  the  statue 
of  Sir  Isaac  Newton.  These  productions  evince 
great  fertility  of  invention,  truth  of  expression, 
and  finished  execution ;  but  they  are  dendent  in 
the  repose,  unity,  and  simplicity,  essential  to  last 
ing  remembrance.  In  the  statue  of  Newton,  the 
drapery  is  dirided  into  many  folds,  and  the  attitude 
of  uie  figure  is  by  no  means  that  of  a  philosopher. 
Among  the  other  works  of  Roubilliac,  is  the  mon- 
ument of  Sir  Peter  Warren,  which,  with  the  two 
others  above  mentioned,  is  in  Westminster  Abbey ; 
also  thitt  of  the  Duke  and  Duchess  of  Montague, 
in  Northamptonshire ;  the  statue  of  ^mdel,  the 
Composer,  in  Westminster  Abbey ;  that  of  George 
II.,  in  Golden  Square,  London ;  those  of  the  Dub 
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ef  Somerset,  George  I.,  and  Sir  Isaac  Newton,  at 
Cambridge.  He  also  executed  numerous  busts. 
Roabilliac  died  in  1762. 

ROULLET,  Jean  Louis,  an  eminent  French  en- 
graver, bom  at  Aries,  in  Provence,  in  1645.  He 
went  to  Paris,  and  first  studied  with  Jean  Lenfant, 
after  which  he  entered  the  school  of  Francis  Poil- 
Iv  the  elder,  and  became  the  ablest  of  his  scholars. 
On  leaving  that  master,  he  went  to  Italy,  where  he 
resided  ten  years,  and  acquired  a  remarkable  puri- 
ty and  correctness  of  drawing.  His  prints  are 
neatly  executed  with  the  graver,  faithfully  repre- 
senting the  expression,  and  other  characteristics  of 
the  onginals.  His  print  of  the  Marys  with  the 
Dead  Christy  after  the  celebrated  picture  by  Anni- 
bale  Caracci,  formerly  in  the  Orleans  6allery, 
now  in  the  possession  of  the  Earl  of  Carlisle,  is 
considered  one  of  the  most  admirable  productions 
of  the  art  for  correctness  of  drawing,  firmness 
and  beauty  of  the  graver,  and  £uthful  preserva- 
tion of  the  fine  expression  in  the  originaL  The 
following  are  his  most  esteemed  prints.  He  died 
at  Paris  in  1698. 

PORTEAITS. 

Lovif  XIV. ;  a  hUf-lengih.  Franois  da  PoUIt,  Engra- 
ver to  the  King,  ad  vivum.  1680.  John  Baptist  Lolly, 
If wieiwi  to  the  King ;  after  Mignard,  Aaoanius  Phila- 
marinos,  Cardinal  Archbishop  of  Naples. 

SUBJECTS  ATTKB  VABI0U8  MASTBKS. 

The  three  Manrs,  with  the  dead  Christ  $  afUr  Ann.  Ca^ 
raeeL  The  Virgm  and  infant  4'esus ;  do.  Two  of  the  an- 
gles of  the  dome  of  the  ohuroh  of  the  Jesuits  at  Naples,  re- 
presenting St  Matthew  and  St  Lake ;  qfter  Lanfranco. 
The  two  other  aoglei.  representhig  St  Mark  and  St  John, 
are  engsaved  bv  P.  Jjouoenumt.  The  Visitation  of  the 
Virgin  to  St  Elisabeth  i  <^Ur  Mignard.  The  Virgin, 
with  the  Infknt  Jesns  in  her  arms,  wiio  is  holding  a  Bunch 
af  Grapes ;  do.^  and  inscribed  to  Madame  de  Mamtenon. 

ROUILLIERE,  La,  a  French  eneraver  on  wood, 
who  flQurished  according  to  PapiUon,  about  1700, 
and  executed  some  cuts  which  possess  considera- 
ble merit.    He  does  not  specify  any  of  his  works. 

ROUSSEAU,  Jacques,  a  French  painter,  bom 
at  Paris  in  1630.  After  studying  the  elements  of 
design,  he  went  to  Rome,  and  applied  himself  to 
the  study  of  perspective  and  landscape,  designing 
the  most  remarkable  views  in  the  vicinity  of  that 
metropolis.  Here  he  formed  an  intimacy  with 
Hermann  Swanevelt,  whose  sister  he  married,  and 
assisted  bv  the  advice  and  instruction  of  that  able 
scholar  of  Claude  Lorraine,  he  became  an  eminent 
and  excellent  painter  of  landscapes  and  perspective 
pieces.  On  his  return  to  Paris,  he  was  employed 
by  Louis  XIV.  in  decorating  the  chateaux  of  Af ar- 
ly  and  St  Geniiain  en  Laie,  and  was  elected  a 
member  of  the  Roval  Academy.  At  the  revoca- 
tion of  the  edict  of  Nantes,  he  had  attained  the 
height  of  his  reputation ;  but,  being  a  staunch 
Protestant,  he  was  obliged  to  leave  France,  and 
sought  refuge  in  Holland.  So  intolerant  was  the 
spirit  of  bigotry,  that  his  name  was  expunged  from 
the  Academy  roll,  by  order  of  the  Court.  He 
visited  England,  at  the  invitation  of  the  Duke  of 
Montague,  who  employed  him  in  conjunction  with 
Charles  de  la  Fosse  and  Jean  Baptiste  Monnoyor, 
to  decorate  his  mansion  of  Montague  House,  now 
the  British  Museum.  He  was  employed  in^aint- 
iuff  some  landscape  and  perspective  pieces ior  the 
palace  of  Hampton  Court. 

The  landscapes  of  Rousseau  generally  represent 
select  and  clasbic  scenery,  embellished  with  mag- 


nificent architecture  and  riiins,  in  which  he  appears 
to  have  imitated  the  admirable  productions  of  Nic- 
colo  Poussin,  though  his  coloring  is  more  warm 
and  glowing.  His  figures  are  well  designed,  his 
perspective  excellent,  and  his  pictures  nave  th« 
appearance  of  classic  elegance,  nature,  and  truth 
combined.  His  works  are  rare,  and  when  ofiered 
for  sale  they  command  high  prices.  He  was  a  man 
of  piety,  integritv,  and  benevolence,  and  at  his 
death  he  bequeathed  the  greater  part  of  his  prop- 
erty for  the  relief  of  his  countrymen  in  England, 
who,  like  himself,  had  been  exiled  on  account  or 
their  religion.  He  died  at  London  in  1693.  Du- 
mesnil  mentions  eight  masterly  etchings  by  Rous- 
seau, fi^om  his  own  designs,  and  eleven  fine  pictures 
in  the  cabinet  of  Jabi^h ;  the  former  are  finished 
with  the  graver,  in  a  bold  style. 

ROUSSEAU,  Jean  Franqois,  a  French  engra- 
ver, who  flourished  at  Paris  about  1760.  He  en- 
graved a  great  number  of  vignettes  and  other  book 
plates,  after  the  French  masters ;  also  a  few  other 
subjects,  among  which  are  the  Virgin  and  Infant, 
qfter  Vanderwerf;  and  St.  Jerome,  qfter  Molcu 

ROUSSELLET,  Giles,  a  French  engraver,  bom 
at  Paris  in  1614.  It  is  not  known  under  whom 
he  studied,  but  his  style  resembles  that  of  Cornel- 
ius Bloemaert.  His  drawing  is  correct,  and  hia 
prints  possess  considerable  merit,  though  in  some 
of  them  the  lights  are  too  much  covered,  which 
gives  a  heaviness  to  the  general  appearance.  Na- 
gler  gives  a  list  of  seventy-four  prints  by  bim ; 
uie  following  are  the  most  esteemed.  He  died  in 
1686. 

POBTBAtTt. 

Charles  de  Valois,  Duke  d'Ansooleme.  Peter  Segider 
Chancellor  of  France ;  t^fUr  U  Brun.  Riohard  de  Belle- 
val,  Chancellor  of  the  Univenity ;  do. 

SVBJaCTS  APTSa  vabioui  mastbbs. 
The  Frontispieoe  to  the  Poljglot  Bible ;  afltr  8.  Bour 
don.  The  Holy  Family ;  with  Si  Elisabeth  and  St  John 
presenting  the  infant  Jesoa  with  a  Bird  ;  afler  RafadU. 
The  Holy  Family;  do.;  called  La  Belie  Jardtniere 
The  Holy  Family,  with  St  Ehsabeth,  St  John,  and  two 
Angels ;  do.  Q.  Bdelinck  has  eDrnved  the  same  sabject 
St  Michael  discomfiting  the  Evil  Spirit ;  do.  The  An- 
nonciation ;  qfUr  GttuU).  Four  plates  representinc  three 
of  the  Labors  of  Hercules  and  his  Death ;  do.  Daridplay 
hig  on  the  Harp;  ajler  Domenichino.  The  Entombing 
of  Christ;  afler  TUtan.  Four  plates  of  the  Four  Evan 
ffelists;  after  VaUntin.  The  Servant  of  Abmham  meet- 
ing Rebecca;  after  N.  Potuein.  Moses  saved  from  the 
Nile  by  Pharaoh's  Daughter ;  do.  The  fioly  Family ;  of- 
ter  S.  Bourdon.  St  John  the  Evan|relist;  do.  The 
Cmciflxion  ;  after  le  Brun.  The  dead  Christ  hi  the  lap  of 
the  Virgin;  (to.  The  dead  Christ  supported  by  an  Angel 
do.  The  Holy  Family;  do.  Mary  Magdalene  penitent 
do.  St  Bernard  kneelmg  before  the  Viigin ;  do.  St  The 
resa  in  contemplation ;  cm. 

ROUSSELET,  Marie  Anne.  This  lady,  proba 
bly  a  relative  of  the  preceding,  engraved  a  num 
her  of  plates  for  Buffbn's  Natural  History  ;  also 
some  seiH^ieces  and  other  subjects,  after  Back- 
huysen,  William  Vandervelde,  Joseph  Vemet,  and 
Charles  Yanloo.  She  married  Peter  TardieiL  the 
engraver.  Her  prints  are  dated  from  about  1760 
to  1770. 

ROUSSIERE,  Franqois  de  la,  an  obscure 
French  engraver,  who  flourished  about  1650.  Lit* 
tie  is  known  of  him,  except  by  a  few  indifferent 
portraits. 

ROUX,  Maitrk.    See  II  Rosso* 
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ROVERE,  RiCARDo,  a  Flemish  painter,  who 
settled  at  Milan  about  1565.  Ue  painted  land- 
Bcapes,  but  did  not  acquire  much  reputation,  and 
U  cniefly  known  as  the  father  of  several  artists, 
8  imetimes  called  Rossetti,  but  more  frequently 
termed  Fiamminghini. 

ROVERE,  Giovanni  Mauro,  called  il  Fiam- 
MiNQHiNo,  the  son  of  the  preceding,  was  bom  at 
Milan  in  1570.  According  to  Orlandi,  he  was  ed- 
ucated in  the  school  f f  the  Procaccini,  whose  style 
he  followed  with  distinction.  Lanzi  says  he  ex- 
changed the  manner  of  Camillo  for  that  of  Giulo 
Oesare  P.,  and  might  be  accounted  a  worthy  disci- 
ple of  the  school  of  the  Procaccini,  had  he  not 
been  induced  by  his  impetuous  temper  to  produce 
works  of  a  careless  execution.  "  He  had  all  that 
fire  which,  when  directed  by  judgment,  is  the  soul 
of  painting,  but  when  abused,  destroys  the  beauty 
of  the  art.  It  was  very  seldom  that  he  was  able 
to  command  it,  though  in  a  Supper  of  our  Lord  at 
S.  Angelo,  in  which  he  used  great  care  he  obtained 
corresponding  success.-'  He  gained  considerable 
reputation,  however,  and  was  much  employed  in 
decorating  the  churches  and  private  houses  with 
frescos.  He  also  painted  easel  pictures  of  histo- 
nes,  perspectives,  landscapes,  and  battle-pieces, 
which  possess  considerable  merit.  There  are  by 
him  several  spirited  etchings,  from  his  own  de- 
signs, marked  with  the  initials  of  his  name,  and 
F.  for  fecUy  thus  J.  M.  R.  F. 

ROVERE,  Giovanni  Battista  and  M\rco, 
called  also  Fiamminghini,  were  the  brothers  of  the 
preceding,  whom  they  assisted  in  this  numerous 
frescos.  Lanzl  says,  ^'  besides  some  works  they 
left  in  fresco,  th»»y  painted  histories  in  oil,  perspec- 
tives, battle-pieces,  and  landscapes,  which  are  to 
be  met  with  in  almost  every  comer  of  Milan.*' 

ROVERE,  Giovanni  Battista  della,  a  Pied- 
montese  pa'nter,  who  flourished  at  Turin  about 
1626,  and  w^.  se  name  occurs  in  the  registers  for 
several  years  aiter  that  date.  Some  of  his  works 
are  also  mentioned  in  the  Turin  Guide.  There 
was  another  artist,  cotemporary,  of  the  same  name, 
whose  style  was  entirely  different.  Lanzi  men- 
tions only  one  picture  by  him,  in  the  convent  of 
St.  Francis  at  Turin.  The  subject  represented  Is 
the  origin  of  death  br  the  transgression  of  Adam 
and  Eve,  a  picture  of  very  original  invention,  in 
which,  though  sacred  and  profane  ideas  are  con- 
founded together,  much  ability  is  displayed.  It 
is  signed  Jo,  Bapt  a  Ruere,  Taur.f.  16^7. 

ROVERE,  GiROLAMO,  a  Piedmontese  p&'<iter, 
who  flourished  at  Turin  in  the  first  part  of  the 
17th  century.  According  to  Baglioni.  he  was  % 
good  artist  in  history,  and  received  the  appoint- 
ment of  court  painter. 

ROVIGO,  DA  Urbino,  a  celebrated  painter  on 
porcelain,  who  flourished  at  Urbino  about  1530. 

ROVIRA  Y  BROCANDEL,  Hippolito,  a  Span- 
ish  painter  and  engraver,  bom  at  Valencia  in  1693. 
It  is  not  known  under  whom  he  first  studied,  but 
according  to  Palomino,  he  attained  excellence  in 
engraving  by  frequenting  the  studio  of  Evaristo 
Munoz.  At  the  age  of  thirty  he  went  to  Rome, 
and  devoted  himself  with  such  enthusiasm  to  the 
study  of  the  antique,  tha%  he  passed  whole  days 
and  nights  in  copying,  without  any  other  susten- 
ance than  bread  and  water.  He  acquired  such  fa- 
cility of  handling  that  he  fi*equently  said  he  had 


copied  all  the  pictures  at  Rome  which  had  gfreo 
him  pleasure.  His  great  enthusiasm,  and  his  fine 
copies  in  chiaro-scuro  of  all  the  works  in  the  Far- 
nese  Palace,  elicited  the  admiration  of  the  profes- 
sors, who  highly  commended  them,  and  Sebastiano 
Conca  publicly  declared  that  Annibale  Caracc. 
could  not  have  done  better.  After  acquiring  con- 
siderable reputation  at  Rome  for  several  original 
works,  he  returned  to  Spain,  and  was  invit^  to 
the  court  at  Madrid  ;  but  soon  after  his  arrival 
in  that  city,  there  began  to  appear  the  efiects  of 
his  midnight  studies,  fastings,  and  other  privations, 
on  his  physical  and  mental  faculties,  and  all  his 
bright  prospects  became  speedily  blasted.  He 
gradually  lost  his  reason,  and  died  in  the  Hospi- 
tal di  Misericordia  at  Valencia,  in  1765. 

ROWLANDSON,  Thqmas,  an  English  designer 
and  etcher  of  caricatures,  was  bom  at  London  in 
1756,  and  died  there  in  1827.  He  was  educated  in 
the  Royal  Academy,  and  afterwards  studied  at  Pa- 
ris. He  had  great  talents,  a  lively  imagination, 
and  wonderful  facility  of  execution ;  but  he  squan- 
dered a  fortune,  reduced  himself  to  want,  and 
wrought  only  when  his  necessities  compelled  him. 
His  principal  works  are  the  illustrations,  designed 
and  executed  by  himself,  for  those  popular  v<^- 
umes,  "The  Travels  of  Dr.  Syntax."  "The  Danoe 
of  Death,"  "The  Dance  of  Life,"  ic^  published 
by  Ackermann  &  Co. 

ROY,  Claude  le,  a  French  engraver,  who 
flourished  at  Paris  about  1709,  and  executed 
several  portraits,  among  ^hich  are  those  of 
Fleury,  Boileau,  Bossuet,  and  Cardinal  Dubois, 
(ifter  H,  Rigaud, 

ROY,  Henrt  le,  an  obscure  French  engraver, 
by  whom  there  is  a  set  of  six  plates  of  butter- 
flies, beetles,  and  other  insects,  inspribed  Henry 
le  RoyJecU,  M.  72.  1651. 

ROY,  John  Baptist  de,  commonly  called  Dc 
Ra\f  ofBrutsels,  an  eminent  painter  of  landscapes 
and  cattle,  bom  at  Brussels  in  1759.  Manifesting 
an  early  inclination  for  art,  his  father  took  him  to 
Holland,  that  he  might  have  the  opportunity  of 
studying  the  works  of  the  best  Dutch  masters, 
which  he  is  said  to  have  done  with  assiduity,  mak- 
ing the  works  of  Paul  Potter,  Cuyp,  and  Berghem 
his  models.  He  attentively  studied  nature,  and 
formed  a  style  of  his  own,  more  analagous  to  that 
of  Ommeganck  than  to  any  other  of  the  cattle- 
painters  of  the  Dutch  school.  His  subjects  wi>re 
generally  homed  cattle,  standing  in  groups,  gra- 
zing in  meadows,  or  ruminating  during  meridian 
heat,  accurately  designed  and  skilfully  grouped. 
His  coloring  is  more  warm  and  glowing  than 
is  usual  with  the  Dutch  school ;  he  acquired  a 
high  reputation,  and  instmcted  several  pupils 
He  died  in  1839,  and  left  numerous  sketches  and 
studies,  which  are  highly  esteemed.  His  pictures 
are  to  be  found  in  most  of  the  best  modem  col 
lections  in  Belgium. 

ROYER,  Jean  le  and  Aubin  Olivier, brothers- 
in-law,  were  French  wood  engravers,  mentioned  by 
Dumesnil,  and  flourished  a^ut  the  middle  of  ttie 
16th  century ;  they  were  also  employed  in  the  ser- 
vice of  King  Henry  II.,  the  former  as  a  medalist, 
the  latter  as  a  printer.  They  executed  in  concen 
about  sixty  beautiful  geometrical  illustrations  for 
Jean  Cousin's  "Book  of  Perspective."  This  work 
was  printed  and  published  in  15^,  by  Jean  k 
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Royer,  who  executed  many  vignettes  and  other 
Jlustrations  for  the  yariooB  works  which  he  pub- 
livhed. 

ROZE,  Mademoiselle,  a  Dutch  paintress, 
bom  at  Leyden  in  1632.  She  gained  great  dis- 
tinction bj  many  exquisite  imitations  of  oil  paint- 
ings, executed  with  different  colored  threads  of 
silk  floss,  or  other  material,  so  artfully  disposed  as 
to  deceive  the  eve  at  a  short  distance.  She  united, 
softened,  and  blended  the  different  colors  with 
such  consummate  art  as  to  rival  nature,  and  to 
ac(^uire  the  cognomen  of  "  Sorceress."  Her  por- 
traits were  particularly  admired  ;  one  of  them  in 
the  Florentine  Gallery,  is  considered  a  curiosity 
of  art.  She  executed  representations  of  land- 
scape and  animals  with  equal  success,  one  of 
which  sold  for  500  florins.    She  died  m  1682. 

RUBBIANl,  Felice,  a  painter  bom  at  Modena 
in  1677.  According  to  Tiraboschi,  he  studied  un- 
der Domenico  Bettini,  and  adopted  his  style.  He 
accompanied  Bettini  in  his  travels,  and,  like  him, 
painted  fruit,  flowers,  birds,  fish,  ic^  in  which  he 
excelled.  Lanzi  says  he  was  a  great  favorite  at 
the  court  of  Montau,  and  in  the  cities  of  its  vi- 
cinity. He  was  patronized  by  the  Duke,  and  the 
Blarchesi  Riva  oi  Mantua  gave  him  commissions 
for  thirty-six  pictures,  all  of  which  he  varied  in  an 
astonishing  manner,  and  executed  with  a  force  and 
troth  that  rivalled  nature. 

RUBENS,  Peter  Paul.  This  preeminent  paint- 
er, accomplished  scholar,  and  skilful  diplomatist, 
was  the  son  of  John  Rubens  and  Mary  Pipelings, 
both  descended  from  distinguished  fiunilies  in  the 
city  of  Antwerp.  His  father  was  one  of  the  prin- 
cipal magistrates  of  that  city,  at  the  time  when  the 
civil  war  obliged  him  to  quit  the  Low  Countries, 
about  1570.  and  seek  refuse  at  Cologne.  Rubens 
was  bora  in  that  city  in  1577.  on  the  feast-day  of  St. 
Peter  and  St.  Paul,  for  which  reason  he  received, 
at  the  baptismal  font,  the  names  of  those  Apostles. 
When  the  city  of  Antwerp  again  came  under  the 
dominion  of  Spain,  John  Rubens  returned  to  his 
native  citv,  and  renewed  the  administration  of  his 
office.  Young  Rubens,  in  his  earliest  years,  dis- 
covered uncommon  ability  and  vivacity  of  genius, 
literary  taste,  and  a  mild  and  docile  disposition. 
His  father  gave  him  a  very  liberal  education,  and 
after  the  completion  of  his  studies,  placed  him  as 
a  page  with  the  Countess  of  Lalain,  in  order  that 
his  son  might  acquire  graceful  and  accomplished 
manners,  so  important  to  success  in  a  professional 
career.  His  father  dying  soon  afterwards,  Ru- 
bens obtained  the  permission  of  his  mother  to 
pursue  the  bent  of  the  inclination  he  had  discov- 
ered for  painting,  and  she  placed  him  under  the  in- 
struction of  Tobias  Verhaecht,  an  eminent  artist 
in  landscape  ;  but  his  genius  inclining  to  histori- 
cal painting,  he  soon  left  that  master,  and  entered 
the  school  of  Adam  van  Oort,  whose  works  were 
%hen  in  high  repute.  The  vulgarity  and  depravity 
of  this  master  disgusted  Rul^ns,  and  he  soon  left 
his  school  for  that  of  Otho  Yenius,  or  van  Veen, 
then  one  of  the  most  eminent  painters  of  the 
Flemish  school,  distinguished  alike  for  pictorial 
talents,  amiable  and  polished  manners,  and  exten- 
sive literary  attainments.  These  qualities,  so  con- 
genial to  the  feelings  of  Rubens,  rendered  his  en- 
gagement with  Yenius  exceedingly  pleasant ;  he 
conceived  for  his  instructor  profound  respect  and 
veneration,  and  ever  maintained  towards  him  the 


strongest  attachment.  It  was  from  this  master 
that  he  acquired  that  taste  for  allegory  for  which 
he  was  remarkable  throu^  life,  though  it  certain- 
ly did  not  constitute  his  greatest  merit.  When  he 
had  reached  his  twenty-third  year,  Yenius  frankly 
assured  him  that  his  instractions  could  be  of 
no  further  service  to  him,  and  that  nothing  more 
remained  for  his  improvement  but  a  journey  to 
Ital^,  which  he  recommended  as  the  surest  means 
of  npening  his  extraordinary  talents  to  the  great- 
est perfection.  Rubens  had  already  contemplated 
such  a  project,  and  in  following  ^e  advice  of  his 
master,  he  consulted  also  his  own  inclinations. 
There  is  a  little  discrepancy  among  authors  about 
this  part  of  Rubens'  life,  but  Sandrart.  who  was 
intimately  acquainted  with  him  and  traveled 
through  Holland  in  his  company,  says  that  "  tlie 
Archduke  Albert,  Governor  of  the  Netherknds, 
who  had  conceived  a  high  opinion  of  his  talents, 
employed  him  to  paint  several  fine  pictures  for  his 
palace,  and  forwarded  his  designs  by  recommend- 
ing him  in  the  most  honorable  manner  to  the  Duke 
of  Mantua,  that  at  his  court  he  might  have  con- 
stant access  to  his  admirable  collection  of  paint- 
ings and  antique  statues,  and  thus  have  an  oppor- 
tunitpr  of  improving  himself  by  studying  as  well  as 
copying  the  former,  and  designing  i^r  the  latter." 
At  all  events,  he  set  out  for  Italy  in  1600,  and  af- 
ter spending  a  short  time  at  Yenice  in  examining 
the  works  of  the  Yenetian  masters,  he  proceeded 
to  Mantua,  and  was  received  with  the  most  marked 
distinction  by  the  Duke,  who  took  him  into  his 
service,  and  appointed  him  one  of  the  gentlemen 
of  his  chamber,  an  honor  which  was  the  more  ac- 
ceptable to  Rubens,  as  it  gave  him  greater  facili- 
ties for  studying  the  great  works  of  Giulio  Ro 
mano.  in  the  Palazzo  del  Te,  which  were  the  ob- 
jects of  his  particular  admiration.  Qiulio's  mas- 
terly illustrations  of  the  sublime  poetry  of  Homer 
excited  his  emulation  to  the  bluest  degree,  and 
it  is  related  that  while  he  was  engaged  in  painting 
the  history  of  Turnus  and  .^neas,  in  order  to  warm 
his  imagination  with  poetic  rapture,  he  repeated 
with  energy  the  lines  of  Yirgil  commencing 
lUe  otiam  patriis  agmen  oiet,  Ac 

The  Duke,  overhearing  his  recitations,  entered  the 
apartment,  and  was  surprised  to  find  the  young 
artist's  mind  richly  stored  with  classic  literature. 
Afler  having  spent  two  years  in  the  service  of  the 
Duke  of  Mantua,  he  requested  and  received  per- 
mission to  revisit  Yenice,  for  the  purpose  of  study- 
ing the  works  of  Titian  and  Paul  Yeronese,  from 
which  he  acquired  that  splendid  manner  of  color- 
ing so  much  admired  in  his  works.  On  his  return 
to  Mantua,  he  painted  three  magnificent  pictures 
for  the  church  of  the  Jesuits,  which  evince  the 
progress  he  made  at  Yenice,  and  are  considered 
among  his  finest  works.  The  Duke  commissioned 
Rubens  to  visit  Rome,  to  execute  copies  of  several 
celebrated  works,  which  he  performed  in  such  ad- 
mirable style,  that  the  painter  esteemed  them  little 
inferior  to  the  originals.  At  the  same  time  Ru- 
bens gladly  availed  himself  of  the  opportunity  ot 
studying  all  the  best  works  of  art  in  that  metrop- ' 
olis.  He  was  also  employed  bv  the  Archduke  Al- 
bert to  paint  three  pictures  K>r  the  church  of  S 
Croce  in  Gerusalemme.  representing  the  Finduig 
of  the  Cross  by  St.  Helena^hrist  bearing  hv 
Cross,  and  the  Crucifixion.  The  two  last  are  con 
sidered  among  his  most  admirable  productiona 
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In  1605,  the  Duke  of  Mantua,  having  occasion 
to  9end  an  envoy  to  the  court  of  Spain,  employed 
Rubens  as  a  person  eminently  fitted  for  the  deli- 
cate mission.  He  successftilly  accomplished  the 
noeotiations  confided  to  him,  painted  me  portrait 
of  Philip  III.,  and  received  from  that  monarch  the 
most  flattering  marks  of  distinction.  Soon  after 
his  return  from  this  embassy,  he  aeain  proceeded 
to  Rome,  and  painted  three  admirable  pictures  for 
the  tribune  in  the  church  of  S.  Maria  in  Vallicella, 
in  which  he  appears  to  have  adopted  the  style  of 
Veronese.  He  next  visited  Genoa,  where  his  dis- 
tinguished reputation  excited  public  curiosity,  and 
he  was  employed  to  execute  several  works,  whidi 
increased  his  celebrity;  particularly  two  pictures  in 
the  church  of  the  Jesuits,  representing  the  Circum- 
cision, and  St.  lenatius  working  a  ^nracle,  which 
were  highly  applauded.  Rubens,  having  now  been 
absent  right  years,  was  suddenly  recalled  to  Ant- 
werp in  1608,  by  the  severe  illness  of  his  mother, 
who  died  before  his  arrival.  The  loss  of  his  dear^ 
ly  beloved  parent  was  a  severe  affliction  to  him. 
He  then  concluded  to  return  to  Italy,  but  the  Arch- 
duke Albert  and  the  Infanta  Isabella  induced  him 
to  abandon  his  intention.  He  settled  at  Antwerp, 
where  he  married,  built  a  magnificent  house  with 
a  saloon  in  the  form  of  a  rotunda,  which  he  em- 
bellished with  antique  statues,  busts,  vases,  and 
pictures  by  the  most  celebrated  painters.  Amidst 
these  select  productions  of  art,  he  passed  about 
twelve  years  in  the  tranquil  exercise  of  his  great 
abilities,  producing  an  astonishing  number  of  ad- 
mirable pictures  for  the  churches  and  public  edifi- 
ces of  the  Low  Countries.  He  also  instructed  nu- 
merous pupils.  In  order  to  continue  his  mental 
improvemen  t,  to  enjoy  the  sweets  of  friendly  inters 
course,  and  to  economise  his  precious  time,  he  reg- 
ulated his  afl&irs  with  a  precision  which  nothing 
was  permitted  to  derange.  He  received  company 
at  stated  times,  and  it  is  said  he  never  painted 
without  having  some  one  read  to  him  from  a  work 
ofhistory  or  poetry.  He  possessed  an  extraordina- 
ry memory,  and  understood  the  ancient  and  several 
modern  languages,  writing  and  speaking  them  with 
fluency.  His  familiar  acquaintance  with  ancient  and 
modem  literature,  had  enriched  his  mind  with  in- 
exhaustible resources.  Bis  great  popularity  natu- 
rally excited  envv  and  created  enemies ;  although 
generous  and  afiable  to  all  and  a  liberal  encourager 
of  art,  he  found  himselr  assailed  by  those  who 
were  most  indebted  to  him  for  assistance.  With 
the  most  audacious  effrontery,  they  insinuated  that 
he  owed  the  best  part  of  his  reputation  in  the  great 
variety  of  his  works,  for  which  he  was  celebrated, 
to  the  talents  of  two  of  his  disciples,  Sn vders  and 
"Wildens,  whom  he  employed  occasionally  in  for- 
warding the  animals  and  landscapes  in  his  pic- 
tures. The  principal  of  these  viliflers  were  Abra- 
ham Janssens,  Cornelius  Schut,  and  Theodore 
Rombouts  ;  the  flrst  had  the  hardihood  to  chal- 
lenge him  to  'paint  a  picture  in  competition  with 
him.  Rubens  treated  these  acts  with  a  dignity 
and  philanthropy  that  shows  his  exalted  mind, 
and  the  goodness  of  his  heart ;  he  relieved  the 
n  cessities  of  his  accusers,  and  exposed  his  im- 
mortal production  of  the  Descent  m)m  the  Cross. 

In  1650,  Mary  of  Medicis  commissioned  Rubens 
to  decorate  the  Gallery  of  the  Luxembourg  with  a 
series  of  emblematical  paintings,  in  twenty-four 
CO  n'  artments.  illustrative  of  the  principal  events 
>i'  her  life.    The  series  was  painted  at  Antwerp, 


except  two  pictures,  which  he  finished  at  Paris  m 
1623,  when  he  arranged  the  whole  in  the  gallery. 
These  great  works,  executed  in  less  than  three 
years,  are  alone  sufficient  to  attest  the  abundant 
fertility  of  his  genius,  and  the  wonderful  &cility 
of  his  hand.  It  was  at  this  time  that  he  became 
acquainted  with  the  Duke  of  Buckingham,  as  that 
nobleman  was  passing  through  France  on  his  way 
to  Madrid,  who  afterwards  gave  him  X10,000  for 
his  collection  of  antiques  and  paintings.  On  his 
return  to  Antwerp,  his  time  was  occupied  in  exe- 
cuting numerous  commissions  till  1628,  when  the 
Infanta  Isabella  dispatched  him  on  a  delicate  polit- 
ical mission  to  the  court  of  Spain,  relative  to  the 
critical  state  of  the  government  of  the  Low  Coun- 
tries, and  for  instructions  preparatonr  to  a  negoti- 
ation for  peace  between  Spain  and  England.  On 
his  arrival  at  the  Spanish  capital,  he  was  received 
in  the  most  gracious  manner  by  Philip  IV.  acquit- 
ted himself  in  his  diplomatic  mission  to  the  entire 
satisfaction  of  the  Infanta  and  of  the  King,  and 
completely  captivated  the  monarch  and  his  minis- 
ter, the  Duke  de  Olivares,  by  his  magnificent  pro- 
ductions. The  Duke  hadjust  founded  the  convent 
of  the  Carmelites  at  Loeches.near  Madrid,for  which 
the  king^  as  a  mark  of  favor  to  his  minister,  com- 
missioned Rubens  to  paint  four  pictures  of  large 
dimensions,  which  are  not  surpassed  by  any  of  his 
other  works  for  admirable  composition,  grandeur 
of  design,  and  richness  of  coloring.  The  first  is 
an  allegorical  subject  of  the  triumph  of  the  New 
Law,  which  he  personified  in  the  most  beautiful 
and  graceful  manner.  The  figure  of  Religion  is 
seated  on  a  superb  triumphal  car,  drawn  by  four 
Angels,  with  others  bearing  the  Cross,  with  char- 
acteristic symbols ;  four  figures  expressive  of  the 
various  characters  of  Infidelity  or  Ignorance,  over 
which  religion  is  supposed  to  triumph,  follow  the 
cur  like  slaves  or  captives,  bound  with  chains. 
The  (proup  is  crowded  with  beautiful  chenibim 
hoverinff  in  the  air,  with  chaplets  in  their  hands, 
disposed  with  singular  art,  the  whole  producing 
the  most  charming  effect.  The  companion  picture 
represents  the  Interview  between  Abraham  and 
Melchisedcch.  In  the  drapery  of  the  priests  and 
the  armor  of  the  soldiers,  Rubens  seems  to  have  ex- 
hausted every  resource  that  his  rich  fund  of  color- 
ing could  supply.  The  other  two  compositions,  of 
equal  size  and  not  inferior  in  excellence,  are  dis- 
tinguished for  indescribable  majesty  and  expres- 
sion 5  they  represent  the  four  Doctors  of  the 
Church,  and  the  four  Evangelists,  with  their  dis- 
tinctive emblems.  He  also  painted  eight  grand 
pictures  for  the  royal  palace  at  Madrid,  whidi  are 
regarded  as  matchless  specimens  of  his  coloring. 
They  represent  the  Rape  of  the  Sabines ;  the  Bat- 
tle between  the  Romans  and  the  Sabines ;  Diana 
and  her  Nymphs  bathing ;  Perseus  and  Andro- 
meda ;  the  Ripe  of  Helen  ;  the  Contest  between 
Juno,  Minerva,  and  Venus  ;  the  Judgment  of  Par 
ris ;  and  the  Triumph  of  Bacchus.  He  likewise 
painted  an  equestrian  portrait  of  the  king,  and  a 
picture  of  the  Martyrdom  of  St.  Andrew.  For 
these  great  works  he  was  munificently  rewarded, 
received  the  honor  of  knighthood,  and  was  pre- 
sented with  the  golden  key,  as  Gentleman  of  the 
Royal  bed-chamber. 

In  1627  he  returned  to  Flanders,  and  was  imme- 
diately dispatched  to  England  on  a  secret  mission 
by  the  Infanta,  to  ascertain  the  disposition  of  the 
government  on  the  subject  of  peace.    The  king 
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Charles  I.,  an  ardent  lover  of  the  fine  arts,  reoeired 
the  illustrioas  painter  with  every  mark  of  distino- 
tion,  and  immediatelj  employed  him  in  painting 
the  oeiling  of  the  Baiiqneting  Honse  at  Whitehall, 
where  he  represented  tne  Apotheosis  of  his  father, 
James  I.,  for  which  he  received  £8000.  Here  Ra- 
bens  showed  himself  no  less  skilful  as  a  diploma- 
tist than  as  a  painter.  In  one  of  the  fVequent  vis- 
its with  which  the  king  honored  him  during  the 
execution  of  the  work,  he  alluded  with  infinite  del- 
icacy and  address  to  the  subject  of  a  peace  with 
Spain,  and  finding  the  monarch  not  averse  to  such 
a  measure,  he  immediately  produced  his  credentials. 
Charles  at  once  appointed  some  members  of  his 
council  to  negotiate  with  him,  and  a  pacification 
was  soon  effected.  The  king  was  so  highly  plea**ed 
with  the  productions  of  his  pencil,  and  particularly 
with  his  conduct  in  this  diplomatic  emergency,  thnt 
he  gave  him  a  munificent  reward,  and  conferred 
npon  him  the  honor  of  l^nighthood,  Feb.  21, 1680. 
On  this  occasion,  the  king  presented  Rubens  with 
his  own  sword,  enriched  with  diamonds,  his  hat- 
band of  jewels,  valued  at  10,000  crowns,  and  a  gold 
chain,  which  Rnbens  wore  ever  afterwards.  He 
also  painted  the  portrait  of  Charles  I.  in  the  char- 
acter of  St.  George,  and  that  of  his  queen,  Henri- 
etta Maria,  as  Cleodelinde,  with  a  view  of  Rich- 
mond and  the  Thames  in  the  distance.  Having 
thns  happily  accomplished  the  object  of  his  mis- 
sion, he  returned  to  Antwerp,  and  was  received  with 
all  the  honors  and  distinction  due  to  his  services 
and  exalted  merit.  He  still  continued  to  exercise 
his  pencil  with  undiminished  indnstry  and  reputa- 
tion till  1685,  when  he  experienced  some  aggrava- 
ted attacks  of  the  gout,  to  which  he  had  b^n  sub- 
ject, succeeded  by  an  infirmity  and  trembling  of 
the  hand,  which  obliged  him  to  decline  executing 
all  works  of  large  dimensions.  Though  he  had 
now  reached  his  fifty  eighth  year,  and  was  loaded 
with  deserved  honors  and  wealth,  he  nevertheless 
continued  to  instruct  his  pupils,  to  correspond  with 
his  cherished  friends,  and  to  paint  easel  pictures 
when  his  torturing  malady  would  permit,  till  his 
death,  in  1640,  aged  63  years.  He  was  bnried  with 
extraordinary  pomp  and  solemnity  in  the  church  of 
8t.  James,  under  the  altar  of  his  private  chapel,  which 
he  had  decorated  with  one  of  his  finest  pictures. 
A  superb  monument  was  erected  to  his  memory. 

There  is  an  astonishing  contrariety  of  opinion 
among  writers,  as  to  the  real  merits  of  this  illus- 
trious painter.  While  his  countrymen  generally 
aco<>nnt  him  the  greatest  of  modern  paintere,  the 
Italians  refuse  him  the  merit  of  an  able  designer. 
In  order  to  arrive  at  a  just  conclusion,  it  is  neces- 
sary to  take  many  things  into  consideration,  snch 
as  his  genius,  manner,  habits ;  the  genuineness  of 
his  works,  and  the  changes  that  have  taken  place  in 
them  from  the  effects  of  time,  together  with  fre- 
qnent  cleaning,  restoring,  and  retouching  of  parts; 
his  numerous  scholars  and  their  assistance  in  his 
works.  Genius  is  always  bold  and  daring,  and 
while  it  commands  attention  and  admiration,  is 
snre  to  provoke  criticism.  The  styles  of  the  three 
greatest  modem  painters,  Midiael  Angelo,  Raf- 
faelle,  and  Rnbens,  were  entirely  different,  and 
It  is  verj  certain  that,  had  they  adopted  any  other, 
they  never  would  have  reached  the  excellence  and 
renown  which  they  achieved.     i 

Rubens  was  undoubtedly  one  of  the  most  orig- 
inal painters  that  ever  lived,  and  his  subjects  were 
onlunited.    He  painted  history,  portraitei  land- 


scapes, animals,  fhiit  and  flowers,  with  snch  excel- 
lence, that  it  is  difficult  to  decide  in  which  he  mosi 
excelled.  He  possessed  inexhaustible  fertility  of 
invention,  never  copying  himself  or  any  other  mas- 
ter, in  so  many  and  various  productions,  though  ac- 
cused of  it  in  his  famous  Descent  fW>m  the  Cross, 
in  which  he  is  said  to  have  exactly  copied  a  print 
marked  PeUr  Passen  invenit;  Hieronymut  Wi^^ 
rix  tculpiit;  but  this  wants  authentication.  If 
he  adopted  the  design  of  this  picture,  he  certainly 
did  it  to  show  a  skill  in  coloring  that  no  <me  but  a 
gre^it  painter  would  dare  to  attempt.  His  exten- 
sive knowledge  of  classical  and  polite  literature, 
enabled  him  to  excel  in  emblematical  and  allegori- 
cal compositions,  of  which  he  was  very  fond.  His 
genius  was  adapted  to  the  grandest  comi>o8ition8, 
and  his  powers  appear  to  have  expanded  in  pro- 
portion to  the  scale  on  which  they  were  called 
to  act.  He  did  not,  like  Raffiielle,  possess  that 
mild  inspiration  of  sentiment  which  manifests  itr 
self  in  dignified  and  noble,  or  graceful  and  beautifh) 
fonns,  but  he  was  animated  with  a  poetic  fire  that 
displays  itself  in  surprising  and  astonishing  effects. 
The  powers  of  his  imagination  were  so  abundant, 
that  his  most  extensive  compositions  seem  to  have 
been  produced  without  effort;,  and  creation  appears 
an  operation  of  his  wUl.  This  is  evident  from  his 
admirable  productions  in  the  Luxembourg,  and 
many  other  works  too  well  known  to  need  descrip- 
tion. He  is  generally  allowed  to  have  carried  the 
art  of  coloring  to  its  highest  excellence ;  he  thor- 
oujKhly  understood  the  principles  of  chiaro-scuro, 
and  managed  it  with  such  art  as  to  give  the  ut- 
most roundness,  relief,  and  harmony  to  each  par- 
ticular figure,  and  the  greatest  effect  to  the  whole 
composition;  his  groups  are  disposed  with  such 
skill  as  to  conduct  the  eye  of  the  spectator  at  once 
to  the  principal  object  His  draperies  are  simple, 
broad,  and  grand ;  his  carnations  have  the  appear- 
ance of  nature,  and  the  warmth  of  life.  His  great- 
est excellence  appears  in  his  grand  compositions, 
for,  as  these  were  to  be  seen  at  a  distance,  he  laid 
on  a  proper  body  of  color  with  uncommon  free- 
dom, and  fixed  all  his  tints  in  their  proper  places, 
never  impairing  their  lustre,  by  breaking  them, 
but  touchmg  them  only  in  such  a  manner  as  to 

gve  them  lasting  force,  beauty  and  harmony.  He 
less  chaste  in  his  coloring  than  Titian,  but  is 
more  brilliant,  and  excites  our  admiration  by  the 
splendor  of  his  tints.  Rubens,  beyond  compari- 
son, was  the  most  rapid  of  the  great  masters,  and 
so  many  pictures  bear  his  name,  that  it  is  ini- 
possible  not  to  partially  accord  credit  to  what  was 
asserted  in  his  own  day,  that  the  greater  portion 
of  many  of  them  were  executed  by  his  pupils.  Ru- 
bens has  been  abused  as  defective  in  design,  and 
it  is  generally  allowed  that  he  was  frequently  in- 
correct in  his  drawing,  and  that  his  figures,  parti- 
cularly those  of  females  and  children,  are  devoid 
of  elegance,  grace  and  beauty.  There  are  apologies, 
however,  to  ])alliate,  if  not  to  excuse,  these  de- 
fects. He  did  not  attempt  the  ideal,  nor  imitate 
the  antique,  but  adopted  the  models  of  his  own 
country  from  choice,  not  ignorant,  for  be  could 
not  have  been  deficient  in  knowledge  of  the  an-\ 
tique  and  Roman  schools.  His  beau-ideal  of  Venus 
and  Cupid  seems  to  have  been  a  dumpy  fat  woman, 
with  an  equally  fat  child,  as  seen  In  his  Judg> 
ment  of  Paris.  It  cannot  be  denied  that  he  pre- 
ferred brilliancy  of  effect  to  beauty  of  form,  and 
frequently  sacrificed  correctness  of  design  to  the 
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magic  of  coloring,  probably  from  his  impetuosi- 
ty of  conception  ana  rapidity  of  execution.  His 
wtwing  is  generally  grand  and  facile,  bis  outline 
free  and  flovving,  and  he  bad  a  competent  know- 
ledge of  anatomy.  Some  of  his  naked  figures  are 
as  excellent  for  their  design  and  drawing  as  for 
their  inimitable  coloring,  as  seen  in  his  admirable 
picture  of  the  Fallen  liigels  in  the  Dusseldorf 
gallery,  of  which  Sir  Joshua  Keynolds  says,  "  If 
we  consider  the  fruitfulness  of  invention  which  is 
discovered  in  this  work,  or  the  skill  which  is 
shown  in  composing  such  an  infinite  number  of 
figures,  or  the  art  of  the  distribution  of  light  and 
shadow,  the  freedom  of  hand,  the  facility  with 
which  it  is  performed,  and  what  is  most  extraor- 
dinarv,  the  correctness  and  admirable  taste  of 
drawmg  of  figures  foreshortened  in  attitudes  the 
most  difficult  to  execute,  we  must  pronounce  this 
picture  to  be  one  of  the  greatest  efforts  of  genius 
that  the  art  has  produced.^'  The  same  author 
thus  sums  up  his  admirable  criticism  on  the 
works  of  Rubens,  in  his  Journal  of  a  Jonrney  to 
Flanders  and  Holland:  *^The  works  of  Bubens 
have  that  peculiar  property  always  attendant  on 
genius,  to  attract  attention,  and  enforce  admiration 
in  spite  of  all  theif  faults.  It  is  owing  to  this 
fasmnating  power  that  the  performances  of  those 

Eainters  with  which  he  is  surronnded,  though  they 
ave  perhaps  fewer  defects,  yet  appear  spiritless, 
tame  and  insipid,  such  as  the  altar-pieces  of  Grayer, 
Schut,  Seghers,  Huysum,  Tysjiens,  Van  Balen,  and 
the  rest.  They  are  done  by  men  whose  hands, 
and  indeed  all  their  faculties,  appear  to  have  been 
cramped  and  confined ;  and  it  is  evident  that  every 
tiling  they  did  was  the  effect  of  great  labor  and 
pains.  The  productions  of  Rnbens.  on  the  con- 
trary, seem  to  flow  with  a  freedom  and  prodigali- 
ty, as  if  they  cost  him  nothmg;  and  to  the  gen- 
eral animation  of  the  composition  there  is  always 
a  correspondent  spirit  in  the  execution  of  the  work. 
The  stinking  brilliancy  of  his  colors,  and  their 
lively  opposition  to  each  other,  the  flowing  libertv 
and  freeaom  of  his  outline,  the  animated  pencil, 
with  which  every  object  is  touched,  all  contribute 
to  awaken  and  keep  alive  the  attention  of  the 
spectator ;  awaken  in  him,  in  some  measure,  cor- 
respondent sensations,  and  make  h!m  feel  a  de- 
gree of  that  enthusiasm  with  which  the  painter 
was  carried  away.  To  this  we  may  add  the  com- 
plete uniformity  of  all  the  parts  of  the  work,  so 
that  the  whole  seems  to  be  conducted,  and  grow 
out  of  one  mind :  every  thing  is  of  a  piece,  and  fits 
its  place.  Even  his  taste  of  drawing  and  of  form 
appears  to  correspond  better  with  his  coloring  and 
composition,  than  if  he  had  adopted  any  other  man- 
ner, though  that  manner,  simply  considered,  might 
be  better:  it  is  here  as  in  personal  attractions; 
there  is  frequently  found  a  certain  agreement  and 
correspondence  in  the  whole  together,  which  is  of- 
ten more  captivatihg  than  mere  regular  beauty. 

*^  Rubens  appears  to  have  had  that  confidence  in 
himself^  which  it  is  necessary  for  every  artist  to 
assume,  when  he  has  finished  his  studious  and  may 
venture  in  some  measure  to  throw  aside  tlie  fetters 
of  authority ;  to  consider  the  rules  as  subject  to 
his  control,  and  not  himself  subject  to  the  rules ; 
to  risk  and  to  dare  extraordinary  attempts  without 
a  guide,  abandoning  himself  to  his  own  sensations, 
and  depending  upon  them.  To  this  confidence  must 
be  imputed  that  originality  of  manner  by  which 
he  may  be  truly  said  to  have  extended  the  limits 


of  the  art  After  Rubens  had  msde  up  his  man- 
ner, he  never  looked  out  of  himself  for  assistanee : 
there  is  consequently  very  little  in  his  works,  that 
appears  to  be  taken  from  other  masters.  If  he  has 
borrowed  any  thing,  he  has  had  the  address  to 
change  and  adapt  it  so  well  to  the  rest  of  his 
work,  that  the  theft  is  not  discoverable.**  Reyn- 
olds also  says  he  possessed  in  an  eminent  dejrree 
tlie  true  art  of  imitation.  He  saw  the  objects  of 
nature  with  a  painter^s  eye,  and  caught  at  once 
the  predominant  features  by  which  every  objec«« 
is  known  and  distinguished,  and  as  soon  as  seei., 
executed  them  with  astonishing  facility.  *^  This 
power,**  says  he,  *^  which  Rubens  possessed  in  the 
highest  degree,  enabled  him  to  represent  whatever 
he  undertook,  better  than  any  other  painter.  His 
animals,  particularly  lions  and  horses,  are  so  ad- 
mirable, that  it  may  be  said  they  were  never  prop- 
erly  represented  but  by  him.  His  portraits  rank 
with  the.  painters  who  have  made  that  brandi  of 
the  art  the  sole  business  of  their  lives ;  and  of 
these  he  left  a  great  variety  of  specimens.  The 
same  mav  be  said  of  his  landscnpes ;  and  though 
Claude'  Lorraine  finished  more  minutely,  as  be- 
came a  professor  in  any  particular  branch,  yet  there 
is  such  an  airiness  and  facility  in  the  landscapes 
of  Rubens,  that  a  painter  would  as  soon  wish  to 
be  the  author  of  them  as  those  of  Claude  or  any 
other  artist  whatever. 

"The  pictures  of  Rubens  have  this  effect  on  the 
spectator,  that  he  feels  himself  in  no  wise  disposed 
to  pick  out  and  dwell  on  his  defects.  The  criti- 
cisms which  are  made  on  him  are  indeed  often  un- 
reasonable. His  style  ought  no  more  to  be  blamed 
for  not  having  the  sublimity  of  Michael  Angelo, 
than  Ovid  should  be  censured  because  he  is  not 
like  VirgiL  However,  it  must  be  acknowledged 
that  he  wanted  many  excellencies  which  would 
have  perfectly  unit^  with  his  stvle.  Among 
these  we  may  reckon  beauty  in  his  female  forms; 
sometimes  indeed  tiiey  make  approaches  to  it; 
they  are  healthy  and  comely  women,  but  seldom  if 
ever  possess  any  degree  of  excellence.  The  same 
may  be  said  of  his  young  men  and  children ;  his 
old  men  have  that  sort  of  dignity  wliich  a  bushy 
beard  will  confer,  but  he  never  possessed  a  poetical 
conception  of  character.  In  his  representation  of 
the  highest  characters  in  the  christian  or  the  fab- 
ulous world,  instead  of  something  above  humani- 
ty, which  might  fill  the  idea  which  is  conceived 
of  such  beings,  the  spectator  finds  little  more  than 
mere  mortals,  such  as  he  meets  with  every  day. 

"  The  incorrectness  of  Rubens  in  regard  to  his 
outline,  oft;ener  proceeds  from  has:e  and  careless- 
ness, than  from  inability :  there  are  in  his  great 
works,  to  which  he  seems  to  have  paid  more  par- 
ticular attention,  naked  figures  as  eminent  for  their 
drawing  as  for  tlieir  coloring.  He  appears  to  have 
entertained  a  great  abhorrence  of  the  meagre,  dry 
manner  of  his  predecessors,  the  old  German  and 
Flemish  painters,  to  avoid  which,  he  kept  his  out- 
line large  and  fiowing ;  this  carried  t<i  extreme, 
produced  that  heaviness  whidi  is  so  frequently 
found  in  his  figures.  Another  defect  of  this  great 
painter  is  his  inattention  to  the  foldings  of  his  dra- 
pery, especially  that  of  women ;  it  is  scarcely  ever 
cast  with  any  choice  or  skill.**  Algarotti  says, 
**  Rubens  was  more  moderate  in  his  movements 
than  Tintoretto,  more  soft  in  his  chiaro-scuro  than 
Caravagglo ;  but  not  so  rich  in  his  composition,  not 
so  light  in  his  touches  as  Veronese.    His  carna 
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tlons  are  always  less  trae  than  those  of  Titian, 
and  less  delicate  than  those  of  Y andyck ;  jet  he 
oontrived  to  ffive  his  colors  the  utmost  transpa- 
rency, and  no  less  harmony,  notwithstanding  their 
extraordinary  depth/' 

The  namher  of  works  executed  hy  Knbens  is 
truly  astonishing;  Smith  in  his  Catalogue  raison- 
n4,  vols.  n.  and  ix.,  describes  about  1800  considered 
genuine  by  him,  in  the  different  public  and  pri- 
vate collections  of  Europe.  There  can  be  no  donbt 
that  a  great  number  of  these  were  executed  by 
his  numerous  scholars  and  assistants,  under  his 
direction,  from  his  designs,  and  then  finished  by 
himself.  It  is  well  known  that  he  employed  his 
pupils  in  forwarding  many  of  his  pictures,  and 
that  Wildens,  van  Uden,  and  Mompers,  in  partic- 
ular, assisted  him  in  his  landscapes,  and  Snyders, 
in  his  animals.  His  principal  scholars  were  An- 
thony Yandyck,  Justus  van  £gmont,  Theodore  van 
*  Thulden,  Abraham  Diepenb^k,  Jacob  Jordaens, 
Peter  van  Mol,  Cornelius  SchutJjohn  van  lloeck, 
Simon  de  Yos,  Peter  Soutman,  Deodato  Delmont, 
Erasmus  Quellinus,  Francis  Wouters,  Francis  Sny- 
ders, John  Wildens.  Lucas  van  Uden,  and  Jodoous 
Mompers.     Several  other  distingui^ed  Flemish 

Sainters  of  the  period,  who  were  not  his  pupils, 
nitated  his  style;  the  most  eminent  of  whom 
were  Gerard  Seghers,  Caspar  de  Crayer,  and  Mar- 
tin Pepin.  Besides  the  genuine  painthigs  of  Ru- 
bens, there  are  a  multitude  of  doubtful  authenticity, 
attributed  to  him,  most  of  which  were  executed  by 
his  pupils  and  imitators.  Many  such,  fine  pictures, 
are  in  the  United  States.  There  are  upwards  of 
1200  engravings  nfter  works  attributed  to  Rubens ; 
some  of  which,  however,  are  of  doubtful  authen- 
ticity. Those  executed  by  the  Bolswerts,  Paul 
Pontius,  and  other  cotemporary  engravers  who 
worked  under  Rubens'  supervision,  are  undoubted- 
ly genuine.  There  are  a  great  number  of  his  works 
in  England  in  the  public  galleries  and  the  collec- 
tions oi  the  nobihty ;  there  are  nine  in  the  Na- 
tional gallery,  fourteen  in  the  Bulwich  gallery, 
and  others  at  Windsor,  Hamri^n  Court,  and 
WhitehalL  The  enormous  value  set  upon  his 
works  at  the  present  time,  may  be  seen  by  refer- 
ring to  the  catalogue  of  the  National  gallery ;  thus, 
the  Brazen  Serpent  cost  £1260;  a  Landscape, 
called  Rubens'  Chateau,  £1500 ;  Peace  and  War, 
£8000 ;  the  Rape  of  the  Sabines,  £8000 ;  and  the 
Judgment  of  Paris,  4000  guineas.  Many  of  the 
works  of  Rubens,  like  those  of  other  great  mas- 
ters, have  suffered  greatly  from  the  effects  of  time, 
but  more  ft'om  improper  cleaning  and  unskilful 
restoration,  especially  in  retonohiuff  iiyured  parts, 
by  which  the  original  harmony  of  coloring  has  been 
destroyed.  Thus  his  pictures  in  the  Banqueting- 
house  at  Whitehall,  have  been  three  times  cleaned, 
repaired  and  painted  over,  so  that  little  of  the 
oruinai  splendor  of  coloring  remains. 

Rubens  occasionally  amused  himself  with  the 
point,  and  executed  a  few  etchings  in  a  bold  and 
masterly  style,  which  show  his  profound  knowledge 
of  chiaro-scuro.  It  is  well  known  that  the 
masterly  effects  of  light  and  shade,  and  character- 
istic expression,  in  the  prints  of  Bolswert,  were 
fwing  to  the  instruct!  >ns  and  assistance  he  received 
from  Rubens.— (See  S.  A.  Bolswert.)  The  fol- 
lowing etchings  are  by  him : 

St.  Francis  receiving  the  Stigmata.  Mary  Masdalen 
Penitent.  St.  Catherine ;  a  design  fur  a  ceiling.  An  old 
Woman  holding  a  lighted  Candle,  with  a  Boy  lighting  an- 


other by  it  Wbeo  Rnbeothad  etched  the  plate,  afrw  inn 
preaaions  only  were  taken  off,  which  are  now  become  ez« 
tremely  scarce.  There  is  a  copy  of  this  print  by  Obmd* 
tut  Vittcker,  The  Portrait  of  an  English  Minister : 
signed  R  P.  Rub€n$,fecU. 

RUBENSTEIN,  or  RIEBENSTEIK,  a  reputa- 
ble German  painter  of  still-life,  dead  game,  anapor- 
trdts.  He  went  to  England,  and  resided  several 
years  at  London,  where  he  died  about  1768. 

RUBIALES,  Pedro  db,  a  Spanish  painter,  bom 
in  the  province  of  Estremadura.  He  went  to  Italy 
and  studied  under  Francesco  Salviati,  whom  he  as- 
sisted in  many  of  his  works.  He  afterwards  be- 
came the  assistant  of  Giorgio  Yasari.  He  resided 
chiefly  at  Rome  and  Florence,  and  executed  some 
works  by  himself  for  the  churches,  the  best  of 
which  is  the  Oonversion  of  St  Paul  in  S.  Spirito 
in  Sassia  at  Rome.  There  are  notices  of  him  from 
1545  to  1560.  He  is  little  known  in  his  own  coun- 
try, and  probably  passed  most  of  his  life  in  Italy. 

RUBINI,  a  Piedmontese  painter  who,  according 
to  Federici,  flourished  at  Trevigi  about  1650.  He 
executed  some  works  for  the  church  of  8.  Vito 
in  that  city,  which  are  commended  by  that  author. 

RUBIRA,  Bon  Andbxs  db,  a  Spanish  nainter, 
bom  at  Escacena  del  Campo.  He  studied  under 
Domingo  Martinez  at  Seville,  whom  he  assisted  in 
•  several  works  for  the  cathedral  of  that  city.  When 
Francisco  Yieira,  painter  to  the  King  of  Portugal, 
was  passing  through  Seville  on  his  way  from  Rome 
to  Lisbon,  he  invited  Rubira  to  accompany  him 
home,  where  he  profited  greatly  by  the  instrao- 
tions  of  that'excellent  master.  On  his  return  to 
Seville,  he  was  employed  in  executing  several  im- 
portant wi  irks  for  the  churches  and  convents.  He 
also  painted  conversation  pieces,  drolls,  and  inte- 
riors, in  a  style  of  excellence.  There  is  a  picture 
of  a  blind  man  by  him,  smging  and  playing  on  the 
guitar,  painted  with  such  trath  and  power,  that,  at 
first  view,  it  might  be  attributed  to  Yelasquez. 
He  died  at  Seville  in  1760. 

RUBIRA,  Jost  DB,  the  son  of  the  preoeding, 
was  bom  at  Seville  in  1747.  He  is  said  to  have 
had  no  other  instmction  than  what  he  received 
from  his  (iMher,  though  he  was  only  thirteen  at 
his  death.  By  diligently  studying  the  works  of 
Murillo,  he  became  a  good  imitator  of  his  man- 
ner, and  an  excellent  copyist  Among  others,  he 
copied  a  msgnificent  picture  of  the  Holy  Family 
by  Murillo,  iot  Bon  Francisco  de  Bmno,  so  admi- 
rably executed,  that  many  connoisseurs  have  taken 
it  for  the  original.    He  died  in  1787. 

RUOHOLLE,  PisBBB,  a  French  engraver,  who 
flourished  about  1690.  He  engraved  a  fow  indif- 
ferent portraits,  among  which  are Oharles Emanuel, 
Duke  of  Savoy,  <tfter  Vandyek,  and  Louis  XIV.. 
after  Ifi^aud. 

RUED  A,  Gabribl  db,  a  Spanish  pdnter  whose 
history  is  little  known.  He  is  said  to  have  exe- 
cuted some  excellent  works  for  the  churches  at 
Granada  and  Toledo.  He  was  appointed  painter 
to  the  Holy  church  at  Toledo  in  1688,  and  died  in 
1641. 

RITFO,  Jost  Mabtin,  a  Spanish  historical  and 
portrait  painter,  was  bom  at  Madrid  and  educare«l 
in  the  academy  of  S.  Ferdinando,  from  which  insti- 
tution he  drew  several  prizes  by  the  superiority 
of  his  production".  He  executed  many  work*  f  )r 
the  pubic  edifices,  par  itolarly  a  series  of  histories 
of  the  life  of  S.  Juan  de  la  Cruz  in  the  cloister  of 
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the  Oarmelitas  Descalzoe.  His  portrait  of  Ferdi- 
nand VI.,  formerly  in  the  monastery  del  Paolar, 
is  in  the  Royal  colleotioa  at  Madrid.  He  flour- 
ished in  the  second  half  of  the  18th  century. 

RUGENDAS,  Gbobob  Phiup,  a  German  paint- 
er iind  engraver,  horn  at  Augribarg  in  1666.  He 
studied  under  Isaac  Fischer,  a  painter  of  history, 
with  whom  he  continued  fire  years ;  but  his  ge- 
nius leading  him  rather  to  painting  battles  and 
skirmishes  of  cavalry,  he  formed  his  style  by  study- 
ing the  works  of  Borgognone,  and  the  prints  4>f  An- 
tonio Tempesta.  He  had  already  acquired  consid- 
erable reputation  in  his  native  city,  when  he  went 
to  Italy  in  1 692.  He  s:  opped  Pome  time  at  Venice, 
where  he  received  some  instruction  and  advice  from 
Gio.  Battista  Molinari.  From  Venice  lie  proceedeil 
to  Rome,  where  his  taileiits  soon  became  known, 
and  he  met  with  sudi  flattering  encoarngement 
that  he  thought  of  establishing  himself  in  that  city, 
when  he  was  suddeidy  recalled  to  Augsburg  in 
1695,  by  the  dea:h  of  his  father.  He  then  settled 
in  his  native  city,  where  he  passed  the  rest  of  his 
life,  and  executed  a  great  many  works,  which  are 
highly  esteemed,  and  are  foimd  in  the  choicest  col- 
lect ions  of  Europe. 

Rngendas  is  reckoned  among  the  good  battle 
painters.  He  poesessed  an  abundant  imagination,, 
he  composed  his  subjects  with  taste,  his  design  is 
correct,  his  perspective  excellent,  his  coloring  good, 
his  pencilling  free  and  spirited,  and  his  execution 
exceedingly  rapid.  He  had  three  manners.  In 
the  fir^t  he  was  less  attentive  to  design  than  to 
the  charm  of  coloring ;  in  the  second,  his  draw- 
ing is  more  correct,  and  his  touch  more  free  and 
animated,  but  his  coloring  is  less  attractive ;  in  his 
last  and  best  manner,  he  successfully  combineil 
harmonious  coloring  with  accuracy  of  design  and 
uncommon  freedom  of  pencilling.  During  the  bom- 
bardment of  Augsburg  by  the  French  and  Bava- 
rians in  1708,  when  the  citizens  were  overwhelmed 
with  alarin,  confusion  and  despair,  Rngendas  sallied 

^ "      id  sketch-book,  to  contem- 

e,  the  attacks  of  the  besie- 
;he  most  imminent  danger, 
and  dc'-truction,  designed 
f  the  French  an<I  Bavarian 
id  and  accurate  manner, 
graved  and  pu!  lisl.ed.   He 
kcility  with  both  hands,  on 
his  right  hand,  which  for 
m  to  exercise  his  kft.    It 
Btrious  personages  of  Ger- 
il ;  if  so,  they  illy  reward- 
)wn  that  he  practised  en- 
araily ;  he  devoted  a  con- 
time  to  engraving ;  some 
say  the  whole  of  it  from  1719  to  1735,  when  he 
returned  to  painting.    He  exec]ated  a  great  num- 
ber of  etchings  nnd  mezzotinto  plates  after  his 
own  designs.     Ue  died  at  Augsburg  in  1742.    He 
was  the  ancestor  of  several  painters  and  engravers 
of  this  name,  s  ^me  of  whom  are  living  at  the  pres- 
ent time.    The  following  are  among  his  most  es- 
teemed prints : 


A  set  of  SIX  Plates ;  entitled*  Cfaprieei  di  Giorgio  FU- 
inpo  Rugendas.  1698.  Eight  Plates :  entitled  JHvern 
hnHeri  fatto  per  Giorgio  FiUppo  Rugendaa^  FUtore, 
1699.  A  set  of  eight  plates,  representing  horsemen.  Six 
**lates  of  Gayaliy  marching.    The  military  operations  of 


the  French  and  Bavarian  armies  at  the  siege  of  Augsborf 
in  six  plates.    1704. 

MBSZOTIXTO. 

Four  plates  of  Skirmishes  between  the  Prussian  aad 
Hunffariun  Hussars.  Four  plates  of  Huntings  of  the  Li- 
on, Tiger,  kc. 

RUGENDAS,  Cubistiaii,  was  the  son  of  the 
preceding,  born  at  Augsburg  in  1708,  and  died 
there  in  1781.  He  engraved  in  mezzotinto  about 
sixty  plates  after  the  designs  of  his  father,  repre- 
senting marches,  halts,  battles,  &c.  He  also  exe- 
cuted about  thirty  etchings  from  his  own  designs, 
which  are  highly  esteemed. 

RUGGIERI,  DA  Bbugoia.    See  Rogkb  of  Bbu- 

OES. 

RUGGIERf.  Antonio,  a  Florentine  painter, 
who  flourished  in  the  first  part  of  the  17th  cen- 
tury. According  to  Baldinucci,  he  studied  under 
Ottavio  Vannini,  was  a  good  pai titer  of  cabinet 
pictures  of  historical  subjects,  and  wrought  much 
for  the  collections.  There  is  a  picture  of  St.  An« 
drew  by  him  in  the  church  of  8.  Gaetano  at  Flor- 
ence. 

RUGGIERI,  Antonio  Mabia,  a  Milanese  paint- 
er, who  flouri^ed  in  the  fii-st  part  of  the  )8th 
century.  He  formed  an  intimate  friendship  with 
Francesco  Bianchi,  in  conjunction  with  whom  he 
executed  many  works  in  fresco  for  the  churches 
and  puhlic  edifices  of  Milan  and  other  cities.  Lan- 
zi  considers  them  mediocre  artists,  more  intent  on 
gain  than  applause.    Ruggieri  also  painted  in  oiL 

RUGGIERI,  Giovanni  Battista,  called  also 
Gio.  Battista  del  Gessi,  a  Bolognese  painter, 
who  first  studied  under  Domenichino,  and  after- 
wards became  the  disciple  of  Francesco  Gessi, 
the  pupil  of  Guido,  whose  style  he  adopted. 
He  accompanied  that  master  to  Naples,  ana  as- 
sisted him  in  some  of  his  principal  works  in 
that  city  and^t  Bologna.  He  afterwards  visited 
Rome,  where  he  was  patronized  by  the  Marchese 
Ginstiniani,  and  executed  some  works  for  the 
churches  and  the  palaces  of  the  nobility.  His  piin- 
cipal  works  at  Bologna,  are  the  Assnmption  of  the 
Virgin,  the  Adoration  of  the  Magi,  and  the  De- 
scent of  the  Holy  Ghost,  in  the  church  of  S.  Bar- 
baziano,  which  have  sometimes  been  mistaken  for 
the  works  of  Guido.  His  most  esteemed  works  at 
Rome  are,  a  picture  of  the  Nativity  in  S.  Maria 
della  Minerva,  one  of  his  finest  works,  and  a  fresco, 
representing  Mary  Magdalen  and  St.  Catherine, 
with  several  other  saints,  in  S.  Caterina  a  Monte 
Magnannpoli.  There  is  much  discrepancy  as  to  the 
time  of  his  birth  and  death.  According  to  Bag- 
lioni,  he  died  aged  thirty-two,  in  the  P9ntificate 
of  Urban  YIH.  Lanzi  asserts  the  same,  and  says 
he  was  an  artist  of  rare  merit,  particularly  esteemed 
by  Oortona,  in  whose  arms  he  breathed  his  last. 
Zani  says  he  was  bom  in  1606,  and  died  in  1640. 
Others  say  he  was  bom  in  1595,  and  died  at  Rome 
in  1659.  Dominici  says  he  was  enticed  on  boiurd 
a  galley  at  Naples,  kidnapped,  and  never  heard  of 
afterwards.     See  Lorenzo  Menini. 

RUGGIERI,  Eboolb,  called  also  Eboolino  del 
Gessi,  or  Ebgouno  da  Boloqna,  was  the  brother 
of  the  preceding,  and  a  scholar  of  Francesco  6es^d, 
whose  style  he  ifollowed,  according  to  Malvasia, 
with  so  much  succes*»,  that,  at  first  sight,  his  works 
are  often  mistaken  for  those  of  his  master.  Such 
are  his  pictures  of  the  Death  of  St.  Joseph,  in  the 
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•horoh  of  S.  Oxvtiiui  di  Pietralata,  and  tbo  Virgin 
and  Influit,  with  MTond  Mdnta,  at  the  Seryi,  at 
Bologna.  The  time  of  his  birth  or  death  is  not 
mown,  but  he  is  soppoeed  to  hare  died  jonng. 

^JTQGIERr,  GiBOLAico,  a  painter  bom  at  Vi- 
4Ptfaza  in  1662.  Aooording  to  Poczo,  he  studied 
with  Oomelins  Dnsman,  a  Flemish  painter,  who 
had  settled  at  Vioenza.  LaDxi  says  Koggieri  es- 
tablished himself  at  Verona,  where  he  painted 
history,  landscapes  and  battle-pieces,  in  the  flem- 
ish style.    He  died  there  abont  1717. 

also  RuoGiBBO  RuooiBRi,  a  Bologiiese  painter  and 
aiigraver,  who  floarished  abont  1550.  He  studied 
nnder  Francesco  Raibolini,  called  II  Franoia,  and 
accompanied  Priniaiiccio  to  France,  where  he  as- 
sisted him  in  his  (n*eat  works  at  Fontambleaa.  He 
ia,  however,  better  known  as  an  engraver,  and  ez- 
ecnted  some  plates  after  the  designs  of  Primadocio, 
in  a  style  somewhat  resembling  that  of  Marco  da 
Bavenna,  from  whom  it  is  not  Improbable  that  he 
learned  the  art  His  plates  after  Primaticoio  are 
naoallT  marked  with  a  monogi^^  coinposed  of  a 
G  and  an  R,  joined  ttigether,  with  F  for  fecit 
There  are  other  etchings  attributed  to  him,  bear- 
ing Tarioas  marks,  and  partaking  of  the  manner 
of  Giulio  Bonasone,  Giorgio  Ghisi,  and  Caraglio ; 
but  there  is  great  uncertainty  respecting  them. 
Bartjch  classes  twenty-two  nnder  the  monogram 
F.  G.  (No.  86,  torn,  ix.,)  and  mentions  others  with 
different  marks,  all  of  which  Kagler  attributes  to 
Gnido  Roggieri. 

RUHL,  JoBK  Chbistiak,  a  German  sculptor, 
born  in  Hesse  Oassel  in  1764.  He  studied  sculp* 
tnre  under  Nahl,  and  in  1787  drew  the  grand  prize 
of  the  Academy  at  Oassel,  which  entitled  him  to 
travel  at  the  expense  of  the  state.  He  spent  one 
year  in  Paris,  studying  in  the  atelier  of  Piuon,  and 
then  visited  Rome,  where  he  was  rejoined  by  his 
instructor,  Nahl.  He  copied  many  sculptures  in 
that  city,  and  executed  a  marble  statue  of  Achilles 
dying,  which  is  highly  praised  by  Goethe.  On 
returning  to  Oasael,  in  1790,  he  was  chosen  an 
Academician,  and  was  commissioned  to  execute  a 
number  of  works.  Among  them  were  the  monu- 
ment to  the  Hessians  who  fell  at  the  Siege  of 
Frankfort,  in  1792;  and  the  Tomb  of  Baron  de 
Hayn.  At  the  establisJiment  of  the  ephemeral 
kingdom  of  Westphalia,  Rnhl  was  appointed  sculp- 
tor to  the  court,  and  niade  many  busts  of  King 
Jerome.  After  a  career  of  half  a  century,  he  died, 
in  1842. 

RUIDIMAN,  or  REUTTIMAN,  or  REXTTLX- 
MANN*,  John  Ookbad,  a  Gennan  goldsmitli  and 
engraver,  who  flourished  at  Augsburg  in  the  flrst 
part  of  the  17th  century,  and  designed  and  en- 
graved some  plates  of  ornaments  for  goldsmiths. 

C>   ^ .      RUINA,  Gaspabo,  an  Italian  wood 
Hp  engraver,  who  flourished  towards  the 
■^  end  of  the  16th  century.    There  are  a 

▼ariety  of  historical,  mythological,  and  allegoriral 
prints  attributed  to  him,  executed  in  a  peculiar 
manner ;  the  shadows  are  produced  by  numerous 
fine  hatching^  which  make  them  in  many  places 
ap|»ear  too  black,  and  oat  of  harmony.  His  prints 
aj-e  sometimes  marked  with  the  above  monogmm, 
aJ!d  at  others  variously  signed  Gcutparof,^  ;  Go*- 
DOT  9r  Ocuparo  £uina,  /.,  or  fscit,  Zani  and 
53 


Bmlliot  say  he  waa  the  engraver  Vno  manced 
his  prints  with  three  darU  eroeeed,  sometimea  ac- 
companied by  the  letter  G. 

RUISOH,  or  RUTSOH,  Baohbl,  a  celebrated 
Dutch  paintress  of  fruit  and  flowers,  bom  at  Am- 
sterdam in  1664.  She  was  the  danghter  of  Fred* 
erick  Ruisch,  the  celebrated  professor  of  anatomy. 
8he  early  showed  an  extraordinary  taste  for  de- 
picting flowers,  which  induced  her  father  to  pro- 
cure for  her  the  instmction  of  WiiUam  van  Aelst, 
an  eminent  flower  painter.  She  not  only  surpass- 
ed her  instructor,  but  some  have  not  hesitated  to 
equal,  and  even  pfefer,  her  works  to  ^ose  of 
John  Van  Huysum.  She  grouped  her  flowers  ia 
the  most  tasteful  and  picturesque  manner,  and  de 
picted  them  with  a  force  and  brilliancy  that  rival 
led  nature ;  Descamps  says  that,  '*  in  her  pictnrea 
of  flowers  and  fruit,  she  surpassed  nature  hei^ 
self."  The  extraordinary  talents  of  this  lady  ra^ 
commended  her  to  the  patronage  of  the  Elector 
of  Palatine— a  great  admirer  ^  her  picturea- 
for  whom  she  executed  a  considerable  portion  of 
her  flnest  works,  and  received  a  munificent  reward. 
She  waa  admitted  a  member  of  the  academy  at  tha 
Ha^e  in  1701.  Though  she  is  said  to  have  ex- 
ercised her  talents  to  an  advanced  age,  her  worika 
,are  exceedingly  rare,  so  great  waa  the  labor  aha 
bestowed  upon  them.  She  spent  seven  years  in 
painting  two  pictnrea,  a  fruit  and  a  flower  piece^ 
which  she  presented  to  one  of  her  danghtera,  aa 
her  marriage  portion.  She  married  Jurlan  Po<^ 
an  eminent  portrait  painter,  by  whom  she  had  ten 
children;  she  is  frequently  called  by  his  name, 
though  she  always  signed  her  pictures  with  her 
maiden  name.  Smith,  in  his  Oatalogne  raisoQn4| 
vols.  vi.  and  ix.,  gives  a  description  of  only  about 
thirty  pieces  by  her — a  proof  of  their  great  rarity. 
They  now  command  very  high  prices  when  ofier- 
ed  for  sale.  She  died  at  Amsterdam  in  1750,  aged 
86yeara. 

RUIZ  DE  LA  IGLE8IA,  ] 
Spanish  painter,  bom  at  Ifod 
flrst  studied  with  Franciaoc 
wards  perfected  himself  in  a 
of  Juan  Oarrefio.  He  acqu 
appointed  painter  to  Phihp  \ 
ed  his  portrait  several  times, 
in  conjunction  with  Antonio 
ting  several  of  the  churches  i 
Madrid,  with  paintings  both  i 
died  in  1704. 

RUIZ  GIXON,  JuAK  Oablos,  a  Spanish  paint- 
er, who  flourished  at  Seville  about  1677.  He  is 
supposed  to  have  studied  under  the  younger  Her- 
rera,  whose  style  he  adopted.  There  is  a  grand 
picture  by  him  of  the  Immaculate  Oonoeption,  in 
the  Oathedral  at  SeviMe,  of  which  the  grand  taste, 
flne  coloring,  and  bold  execution,  would  make  it 
pass  for  a  work  by  Uerrera,  were  it  not  signed 
with  the  name  of  Ruiz,  as  was  his  custom  in  all 
his  productiona. 

RUIZ  GONZALES.  Don  Pedro,  a  Spanish 
painter,  born  at  Madrid  in  1688.  He  did  not  com- 
mence the  study  of  ptiintmg  until  the  age  of  thir- 
ty, when  he  placed  himself  under  the  infltmction 
of  Juan  Antonio  Escalante.  On  the  death  of  that 
master  he  became  the  disciple  of  Juan  Oarren<i, 
under  whose  able  instmction  he  made  rapid  pro- 
gress, acquired  considerable  distinction,  and  waa 
much  employed  by  the  nobility  and  the  churohea. 
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fli«rd  are  many  fine  works  bj  him  in  the  cboroh- 
ee  and  Oonvents  at  Madrid.  He  particularly  ex- 
oelled  in  cabinet  piotnrea^bioh  he  colored  with 
all  the  richness  of  the  Venetian  mastera.  His 
works  are  fonnd  in  the  best  collections  in  Spain, 
and  are  highly  esteemed.  Thongh  he  commenced 
painting  so  late  in  lite,  he  acquired  great  facility 
of  hand,  executed  many  works,  and  acquired  a 
fortune.    He  died  at  Madrid  in  1709. 

RUIZ,  FiBDiMurDO,  a  Spanish  architect  of  the 
16th  century.  He  gained  considerable  distinction 
at  Seville,  and  erected  there  a  church  and  several 
other  edifices,  but  was  most  distinguished  for  his 
restoration  of  the  tower  of  Giralda.  This  famous 
structure  is  said  to  have  been  commenped  in  the 
llth  century  by  Geber,  to  whom  is  attributed  the 
invention  of  Algebra,  and  the  design  of  two  simi- 
lar towers  at  Rabata  and  Morocco.  It  was  origi- 
nally two  hundred  and  fifty  fset  high,  but  was 
increased  by  Ruiz  to  the  height  of  three  hnndred 
and  fifty  feet  In  the  centre  is  another  tower, 
higher  than  the  exterior  one,  and  twenty-three  feet 
thick ;  the  interval  between  the  towers  is  twenty- 
three  feet,  and  serves  for  the  ascent,  by  which  two 
horsemen  can  mount  abreast.  The  edifice  is 
adorned  with  one  hundred  and  fortv  columns,  and 
the  entablature  is  crowned  by  four  large  globes  of 
gilt  bronze,  so  re«>l6ndent  that  in  the  sunshine 
uiey  were  visible  for  twenty-four  miles.  In  the 
earthquake  of  1806  the  globes  fell,  and  the  tower 
remained  in  its  mutilated  state  until  1068,  when 
Ruiz  was  employed  to  restore  it.  He  performed 
his  commission  in  the  most  admirable  manner,  and 
the  Oiralda  still  remains  secure,  notwithstanding 
the  frequent  earthquakes. 

RUMALDE,  an  ancient  French  architect,  who 
flourished  about  840,  in  the  time  of  Louis  the 
Pious.  According  to  Felibien,  he  erected  the 
old  Cathedral  st  Rheims,  which  is  celebrated  as 
the  most  magnificent  of  the  age.  Rumalde  is  said 
to  have  used  for  materials  the  ancient  city  walls, 
previously  demolished  by  Charles  Martel. 

Frisdbioh  Lxtdwio  Fkux, 
nan  writer  upon  art,  bom  at 
[is  father's  estate  near  Bres- 
s  educated  at  the  high  school 
runswick,  and  was  afterwards 
y  of  Gh>ttingen ;  but  already, 
le  neglected  every  other  study 
finally  quitted  the  University 
er  J.  D.  Ilorillo,  well  known 
leral  history  of  modem  paint- 
l  a  good  knowledge  of  the  art, 
nations,  particularly  the  Dres- 
he  was  particularly  struck 
iaffaelleand  Paul  Veronese. 
In  1804,  at  the  age  of  twenty,  he  first  went  to 
Italy,  and  visited  various  dties,  enjoying  at  Rome 
the  friendship  of  Wilhelm  and  Alexander  Von 
Humboldt,  Thorwaldsen,  and  other  distinguished 
individuals.    In  1805  he  returned  to  Cermany,  in 
ti^e  company  of  Ludwig  Tieck,  and  was  honored 
with  the  confidence  of  the  crown  prince,  afterwards 
King  of  Bavaria.  His  literary  activity  commenced 
about  1811.    In  1815  he  revisited  Italy,  and  com- 
menced his  labors  at  Florence,  for  his  celebrated 
work  thfe  Italienische  Farachunffen,  or  Italian  Re- 
searches, a  critical  work  on  the  history  of  art,  com- 
piled exclusively  from  the  archives  and  other orig- 
mal  MSS.  at  Florence.  It  is  in  three  volumes;  the 


first  two  were  published  at  Berlin,  in  1827,  and  r# 
late  to  modem  art  in  Italy,  generally,  from  its  ori- 
gin to  its  decline  in  the  16th  century;  many  errora 
of  y asari  are  corrected ;  much  obscurity  of  tha 
12th,  18th.  14th,  and  15th  centuries  is  cleared  op 
by  authentic  documents.  The  third  volume  was 
published  in  1881,  divided  under  two  heads,  which 
treat  chiefiy  of  Raffaelle  and  the  architecture  of 
the  middle  ages.  It  is  a  work  of  great  intereat| 
abounding  in  excellent  critical  and  theoretioal  re- 
fiectionSf  and  has  gained  for  its  author  a  wide 
celebrity.  Rumohr  visited  Italy  again  in  1828,  and 
also  in  1887.  His  taste  and  Judgment  in  the  fine 
Arts  were  frequently  consulted  by  German  prineea. 
He  wrote  a  large  number  of  works  relating  to 
painting  and  engraving,  which  are  much  esteem- 
ed.   He  died  at  Dresden  in  1848. 

RUNOIMAN,  Albxaitdsb,  a  Scotch  painter, 
bom  at  Edinburgh  in  1786.  The  accounts  of  hia 
early  life  are  oonfiicting.  Some  say  that  he  was 
the  son  of  an  architect,  who  instencted  him  in  the 
radiments  of  design,  and  then  apprenticed  him  to 
two  landscape  painters,  named  VTorries.  FuseU  says 
he  served  his  apprenticeship  to  a  coach  maker ;  but 
at  all  events,  he  first  painted  landscapes.  In  1766 
he  went  to  Italy  with  his  younger  brother  John, 
who  was  also  a  painter,  and  died  at  Rome.  Alex- 
ander rended  tht^re  several  years  and  pursued  his 
studies  under  the  patronage  of  Sir  James  Olerk. 
On  his  return,  he  exhibited  some  pictures  in  1772. 
The  following  year  he  settled  at  Edinburgh,  where 
he  conducted  the  Academy  of  Arts  recently  estab- 
lished in  that  citv.  He  executed  a  few  historical 
works,  among  which  are  Ulysses  surprising  Nau- 
sicaa  at  play  with  her  Maids,  (he  Ascension,  Lear 
and  his  Daughters,  and  Agrippina  carrying  ^c 
ashes  of  Germanious.  He  also  painted  some 
subjects  from  Ossian  for  Sir  James  Olerk;  and 
executed  a  few  etchings.    He  died  in  1780. 

RUOPPOLI,  GiovANKi  Battista,  a  Neapolitsn 
painter  of  fruit,  flowers,  fish,  shells,  and  other  ma- 
rine obiects.  According  to  Dominici,  he  studied 
under  Paolo  Porpora,  whom  he  excelled  in  fruits, 
particularly  grapes,  and  was  little  inferior  to  him 
m  other  subjects.    He  died  about  1685. 

RUOPPOLI,  GirsBPPi,  a  Neapolitan  painter, 
bom  in  1600,  and  died  in  1659.  He  studied  with 
Giovanni  Baptistello,  and  painted  fruit  and  fiow- 
er  pieces  in  a  style  of  excellence. 

^  RUPERT,  Pamoi  Pala- 

^^  TINB  of  the  Rhine,  was  for 
a  long  time  considered  the 
inventor  of  the  art  of  en- 
graving in  meseotinto:  but  Baron  Helneken  has 
shown  with  tolerable  clearness  that  he  learned  the 
art  of  Lieut  Oolonel  de  Biegen,  sn  ofiScer  in  the 
service  of  the  Landgrave  of  Hef^se,  who  first  en- 
graved in  this  manner,  and  executed  a  portrait  of 
Amelia  Elizabeth,  Princess  of  Hesse,  as  early  as 
1643.  Prince  Rupert  leamed  the  secret  of  this 
gentleman,  and  introduced  the  art  into  England 
when  he  went  over  the  second  time  with  Charles 
IF.  Laborde  also  asserts  the  same  thing  in  his 
Bistoire  de  la  Ora/cure  en  manure  Noire^  Paris, 
1889.    See  Article  Sibobn. 

Prince  Rupert  amused  himself  with  etching  ard 
mezzotinting.  Nagler  describes  sixteen  prints  by 
him  which  are  very  rare.  They  are  u-ually 
marked  with  one  of  his  monograms.  There  are 
several  of  his  prints  in  the  British  Museum ;  oho. 
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an  etohinff,  is  dated  1(^6,  and  another,  a  mezzo- 
tint called  the  Exeontioner,  is  dated  1658. 

BUPPREOHT,  Fbbdbbiok  GHABLza,  a  Ger- 
man painter,  engraver,  and  architect,  bom  at  Ober- 
zenn,  near  Anspaoh,  in  1779,  and  died  in  1881. 
After  receiying  some  instruction  at  Nuremberg, 
he  went  to  Dresden,  and  improved  himself  by 
Btnd  jing  the  works  of  the  ffreat  masters  in  the 
Dresden  Gallery,  particularly  those  of  Olaude, 
Titian,  and  Paul  Potter.  He  also  studied  perspec- 
tive and  architecture.  In  1802,  he  made  a  Jour- 
ney through  the  south  of  Germany  to  study  land- 
scape, which  was  his  delight,  after  nature ;  but  to 
support  himself,  he  was  compelled  to  have  recourse 
to  portrait  painting.  In  his  travels,  he  became  ac- 
quainted with  General  Drouet,  whose  portrait  he 
painted,  and  those  of  several  of  his  officers,  and 
accompanied  that  commander  through  Germany 
in  the  capacity  of  interpreter. 

His  best  pictures  are  his  landscapes,  which  are 
painted  both  in  oil  and  water-colors.  They  are 
drawn  with  great  minuteness,  and  fioished  like 
miniatures;  yet  they  are  not  mannered,  and  have 
the  appearance  of  originality  and  freedom.  His 
works  as  a  painter  are  little  known  out  of  his 
country.  As  an  engraver,  he  executed  about 
twenty-five  spirited  etchings,  mostly  from  kis  own 
designs,  which  are  highly  esteemed,  and  about  fifty 
wooden  cuts,  a  few  of  them  in  chiaro-scuro,  with 
two  blocks.  They  are  sometimes  marked  with  his 
name  in  full,  and  sometimes  with  his  initials,  as 
P.O.  B  /.,  0.  B./.,orR./.  As  an  architect, he 
was  employed  to  restore  the  old  Oathedral  of 
Bamberg  to  its  primitive  state,  and  he  prepared 
the  plans,  drawings,  and  models  for  that  purpose, 
but  did  not  live  to  see  the  work  completed.  The 
Oathedral  possesses  about  one  hundred  and  thirty 
of  his  drawings,  many  of  them  interesting  to  the 
antiquary,  as  representing  many  curious  objects  of 
ancient  date,  destroyed  or  discovered  during  the 

Progress  of  the  restorations.    An  account  of  his 
fe  and  works,  with  a  portrait,  was  published  at 
Bamberg  in  1848,  written  by  J.  Heller. 

BIJSOHEWETH,  FzHDOf  avd,  an  emhient  mod- 
em German  designer,  engraver,  and  lithographer, 
bom  at  Mecklenburff  about  1785.  He  has  distin- 
guished himself  by  his  masterly  engravings  after 
the  works  of  the  most  distinffubhed  painters  of 
the  modem  German  school,  as  Overbeck,  Cornelius, 
Steinle,  Schadow.  Bendemann,  Wagner,  and  oth- 
ers, who9e  fame  nas  been  widely  mfiused  by  his 
burin.    He  first  studied  at  Berlin,  and  afterwards 

gassed  some  time  at  Vienna.  In  1808  he  went  to 
;ome,  where  he  pursued  his  studies  with  enthu- 
nasm  and  assiduity,  associating  with  his  talented 
countrymen,  whose  tastes  were  congenial  to  his 
own.  He  resided  at  Borne  till  about  1882,  and 
distinguished  himself  by  many  admirable  produc- 
tions after  Baffiielle,  Michael  Angelo,  Giulio  Boma- 
no,  flesole,  and  the  antique  bassi-relievi,  in  which 
he  imitated  the  manner  of  Maro'  Antonio.  He 
also  engraved  some  beautiful  plates  of  illustrations 
for  Goethe^s  Faust,  after  designs  by  Cornelius;  of 
Schiller^s  Eleusinian  Festivals,  (^fter  Wagner;  some 
sacred  and  ecclesiastical  subjects,  c^ter  Overbech  ; 
and  some  plates  after  the  sculptures  of  Thorwald- 
sen.  In  1832  he  returned  to  his  own  country, 
since  which  time  he  has  executed  some  admirable 
plates  after  the  great  modern  German  masters, 
among  which  are  Christ  in  the  Temple,  and  Ruth 


and  Boaz,  qfter  Overbeck;  and  the  Jews  in  EzHe, 
qfler  Bendemann,    Bte  Frederick  (herhech 

BITSCHI,  or  BUSCA,  Fsakozsoo,  a  Boman 
painter,  who  flourished  about  the  middle  of  tha 
17th  century.  According  to  Zanetti,  he  waa  a  dis- 
ciple of  Michael  Angelo  da  Oaravaggio,  whose  man- 
ner he  adopted,  both  in  his  forms  and  his  style  of 
coloring.  He  is  little  known  at  Bome,  but  he  ac- 
quired considerable  reputation  at  Venice,  V icenza, 
and  TrevigL  Lanzi  says  his  pictures  are  to  be  met 
with  in  quite  good  preservation,  and  are  admit- 
ted into  the  collections. 

BUSS,  CHARLia,  a  German  painter  and  engra- 
ver, born  at  Vienna  in  1779.  He  acquired  some 
knowledge  of  the  art  from  two  painters  named 
Drechsler  and  Brand,  and  afterwards  visited  Mu- 
uich  in  1804,  where  he  designed  about  one  hundred 

eictures  in  the  Gallery.  On  retuming  to  Vienna, 
e  devoted  his  energies  to  historical  painting,  and 
produced  his  picture  of  Tiresias  foretelling  to  Ale- 
mena  the  destiny  of  Hercules,  which  gained  him 
several  commissions  from  the  Archduke  John. 
In  1809,  he  drew  the  second  prize  in  the  Imperial 
Academy,  for  his  pictare  of  Hecuba  on  the  Coast 
of  Thrace.  In  1810  he  was  appointed  cabinet 
painter  to  the  Archduke,  and  in  1818  Keeper  of 
the  Belvidere  Gallery.  He  executed  many  draw- 
ings of  subjecu  from  Austrian  history.  His  works 
are  lacking  in  originality ;  but  they  evince  great 
application,  and  profound  acquaintance  with  the 
principles  of  art.    Buss  died  in  1848. 

BUSSELL,  John,  an  English  portrait  painter, 
chiefly  in  crayona,  bom  at  Guildford  in  1744.    He 
studied  with  Francis  Cotes,  whose  style  he  imita- 
ted.   He  publi^ed  a  work  on  crayon  pninting, 
which  was  considered  valuable  in  his  time,  and 
went  through  two  edi 
Astronomy,  and  const 
appearance  ^f  the  mo 
patent^  and  publLihei 
engraved  by  himselfl 
member  of  the  Boyal 

BUSSI,   GlOVAHHI 

Mantiu,  who  flourish< 
ted  for  the  Duke  of  1 
large  folio,  which  Lai 
spMimens  of  the  art 
tion  of  that  prince. 

BU8S0,  GiovAHNi 
who  died  in  1667.  A 
studving  in  various  scl 
Venice,  and  Florence, 
where  he  executed  i 
and  other  subjects,  f( 
edifices.    He  is  also  c 

BU8TICI,  called  II 
who  fiourished  about 
tury.  He  studied  un 
Bazzi.  Lanzi  says  ** 
of  grotesque  subjects. 
He  had  a  son  named  ( 

in  the  same  line,  and  obtained  great  reputation. 
There  wms  another  painter,  named  Vincenzio  R., 
who  excelled  in  the  same  branch,  and  is  supposed 
to  have  been  a  son  of  II  Bustico. 

BUSTICI,  Fbanoesoo,  called  II  BrsTiomwo, 
was  the  son  of  Oristoforo  R.,  born  at  Siena  about 
1595.    He  first  studied  with  his  father,  and  afr^r* 
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wards  with  Franeefloo  YannL  He  afterwards 
weDt  to  Rome,  where  he  studied  the  works  of  An* 
nihale  Oaraoci,  Guido,  and  Michael  Angelo  da  Oar- 
Ava^o,  and  formed  an  original  and  gpraoefhl  style 
of  his  own.  He  possessed  great  talents,  and  execu- 
ted a  few  choice  pictnres,hnt  died  in  the  flower  of  his 
life  in  1626.  In  the  collection  of  the  Grand  Dnke 
of  Toscany  is  a  fine  picture  by  him,  of  an  expir- 
ing Magdalen,  and  in  the  Palazzo  Borghese  at 
Rome,  an  sdmired  picture  of  St.  Sehast&n.  He 
also  painted  some  torch-light  pieces  in  the  manner 
of  Gherardo  dalle  Notti. 

RUSTICI,  Gio.  Fbanobsoo,  a  Florentine  sculp- 
tor of  the  16th  century,  who  studied  under  Ye- 
rocchio,  at  the  same  time  with  Leonardo  da  YiDci. 
Among  his  principal  works  are  mentioned  the 
atatues  of  Leda,  of  Neptune,  and  of  Europa ;  a 
figure  of  a  woman,  and  a  mounted  horseman,  hoth 
of  colossal  size.  Rustici  quitted  Florence  in  1528, 
on  account  of  the  civil  commotions,  and  went  to 
the  court  of  Francis  I.,  who  employcid  him  on  the 
works  at  Fontainhleau.  He  remained  in  France 
during  the  rest  of  his  life;  the  time  of  his  death 
ia  not  recorded. 

RUTA,  Clsmxstb,  a  painter  born  at  Parma  in 
1688.  According  to  Oretti,  he  is  supposed  to  have 
studied  first  with  Ilario  Spolverini,  a  painter  of 
battles,  &c.  He  afterwards  studied  in  the  school 
of  Carlo  Oignani,  at  Bologna.  After  his  return 
to  his  native  state,  he  entered  the  service  of  the 
Infant  Charles  of  Bourbon,  and  accompanied  that 

J>rince  to  Naples,  where  he  executed  many  excel- 
ent  works.    He  subsequently  returned  to  Parma, 
where  Lanzi  says  he  continued  to  practise  his  pro- 
fea^ion  with  credit  till  he  lost  the  use  of  his  eyes, 
at  an  advanced  age.    He  painted  easel  pictures  of 
histories,  battles,  skirmishes  of  cavalry,  banditti, 
&c.,  and  his  pictures  hold  a  high  rank  in  the  col- 
lections of  Parma.    He  died  there  in  1767. 
RUYIALE,  Fkanoisoo,  called  II  Poudorino, 
"      r  who,  according  to  Dorainici, 
and  studied  under  Polidoro  da 
B  must  have  been  about  1527,  as 
>  Naples  at  the  sacking  of  Rome, 
1  that  year.    He  made  great  pro- 
master  very  happily,  and  asslst- 
>rks  in  the  Palazzo  Orsini,  with 
ve  of  the  history  of  that  noble 
iravaggio  left  Naples,  he  contin- 
e,  and  executed  some  works  for 
public  edifices,  the  principal  of 
are  of  a  dead  Christ,  with  the 
St.  John,  in  the  chapel  of  the 
the  Descent  from  the  Cross,  in 
aria  Criminale;  and  others  at 
The  greater  part  of  his  works 
happened  to  those  of  Caravaggio 
le  use  of  improper  grounds  or 

LOKUOLO,  a  Spanish  painter,  who 

^viati,  at  Rome,  and  afterwards 

I  his  works  in  the  Chancery,  on 

isari  says  he  formed  himself  into 

This  was  in  1544.   Nothing  more 

is  known  of  him;  Palomino  does  not  mention 

him,  therefore  it  is  probable  he  did  not  return  to 

Spain. 

<^>         ^*^7^  RUYSDAEL,  or  RUI8- 

V<    or    J&/i//i#I^-^^  Jacob,  an  emi- 

^/V#     {JfXj 00/nent    Dutch    landscape 

^'aiutei:  bom  at  Haerlem,  according  to  Houbraken 


and  othera,  in  1666,  though  probably  at  «d 
earlier  date,  as  there  are  pictures  by  him  dated  io 
1645.  Balkema  says  he  was  bom  in  1640,  a  glar< 
ing  error.  There  is  alao  much  uncertainty  re- 
specting his  history.  It  is  not  known  under 
whom  he  studied,  but  It  is  highly  probable 
that  he  received  instruction  from  his  fellow  towns- 
man, Nicholas  Berghem,  who  was  bom  in  1624; 
and  it  is  certain  that  he  was  intimate  with  thai 
artist  Houbraken  says  that,  though  he  had  given 
extraordinary  proof  of  his  ability  as  a  painter  at 
the  early  age  of  fourteen,  he  did  not  follow  the 
art  as  a  proffsaion  till  some  years  later,  but 
devoted  himself  to  the  study  and  practice  of  sur- 
gery ;  that  he  afterwards  lived  in  habits  of  inti- 
macy with  Nicholas  Berfrhem,  who  advised  him 
to  devote  his  attention  entirely  to  painting.  Some 
say  that  he  early  showed  the  most  extraordinary 
talents  for  painting,  and  that,  at  twelve  years  of 
age,  he  proaticed  pictures  that  were  the  astonidi- 
ment  of  artists ;  that  Berehem  and  Ruysdael  went 
to  Italy,  and  improved  their  taste  by  studying  at 
Rome,  and  designing  fW>m  the  beautiful  scenery 
in  its  environs ;  but  others  maintain  that  neither 
one  nor  the  other  was  ever  in  that  country.  The 
only. thing  that  seems  to  favor  this  supposition  ia 
that  there  are  some  of  RuysdaePs  works  in  the 
collection  of  the  Grand  Duke  of  Tuscany,  and  the 
Palazzo  Riccardi  at  Florence.  Amid  all  this  con- 
ftision,  when  we  consider  his.  subjects,  style,  place 
of  nativity,  time  of  birth,  &c.,  there  can  be  little 
doubt  that  he  received  instraotion  from  Bei^em, 
and  afterwards,  by  an  assiduous  study  of  nature, 
formed  a  style  of  his  own.  However,  there  is 
little  dispute  about  his  works. 

Ruysdael  is  justly  considered  one  of  the  most 
eminent  landscape  painters  of  the  Dutch  schooL 
His  pictures  generally  represent  the  mo^t  in- 
teresting views  in  the  vicinity  of  Haerlem,  where 
he  resided  most  of  his  life;  or  occasionally 
the  rocky  borders  of  the  Rhine,  with  cas- 
cades and  waterfalls,  which  he  treated  in  a 
style  so  admirably  pictur^ue,  that  in  these 
last  subjects  he  may  be  said  to  be  unrivalled. 
He  rarely  painted  a  picture  without  a  river,  brook, 
or  pool  of  water,  and  his  general  subjects  are  viewc 
of  the  banks  of  rivers,  with  windmills  or  water- 
miUs ;  hilly  grounds,  with  brooks  and  cascade<s  a 
country  interspersed  with  cottages  and  huts ;  sol- 
emn scenes  of  woods  and  groves,  with  roads 
through  them,  &c.  It  is  evident  in  his  pictures 
that  he  designed  everything  from  m\)iire,  and 
he  is  uncommonly  happy  in  his  selections.  His 
grounds  are  agreeably  broken,  his  trees  are  of  the 
most  pleasing  forms  and  delicately  handled,  his 
skies  are  clear,  with  light  fioaiing  clopds,  and  there 
is  an  agreeable  freshness  in  his  verdure.  He  per- 
fectly understood  the  principles  of  chiaro-scuro 
and  perspective ;  his  distances  have  always  a  fine 
effect,  and  his  masses  of  light  and  shadow  are  dis- 
tributed with  such  judgment  as  equally  to  delight 
the  eye  and  charm  the  imagination.  His  colonng 
is  chaste  and  clear,  and  his  pencilling  free  and  spir- 
ited, yet  delicate.  His  talents  were  not  confined 
to  landscapes;  he  painted  sea-pieces  with  equal 
success,  and  his  pictures  of  fresh  breezes  and  gales 
of  wind  are  admirable.  His  scenes  of  torrents 
and  waterfalls  are  depicted  ^'ith  wonderful  force, 
truth,  and  grandeur.  '  The  pictures  of  this  admirec 
painter  are  numerous,  and  are  held  in  the  highest 
esteem.    Smith,  in  his  Catalogue  raisonn6  of  the 
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Dutch  and  Flemish  maeten,  vols.  tI.  and  iz.,  gives 
a  deeoriptive  acoonnt  of  448  pictares  bj  him,  but 
donbtless  there  are  manj  more  which  have  not 
eome  nnder  his  notice.  His  worlu  have  also  been 
largelj  imitated.  He  did  not  design  the  human 
figure  with  elegance,  and  frequently  employed 
Ostade,  Yandervelde,  and  Woawerman  to  insert 
the  figures,  and  such  pictures  are  the  most  valu- 
able. He  also  executed  a  few  spirited  etchings 
from  his  own  designs,  which,  thous^h  slightly 
etched,  produce  a  very  natural  and  masterly  effect. 
He  died  at  Haerlem  in  1081. 

BIJYSDAEL,  SoLOMoir,  was  the  elder  brother 
of  the  preceding,  born  at  Haerlem  in  1616,  and 
died  in  1670,  according  to  Houbraken,  though 
there  appears  to  be  no  certainty  about  it,  as  there 
are  pictures  by  him  dated  1678,  and  most  Dutch 
writers  say  he  was  about  twenty  years  older  than 
his  brother.  He  painted  landscapes  and  river 
views,  in  which  be  imitated  the  manner  of  John 
van  GK>yen,  and  some  suppose  him  to  have  been  a 
pnpil  of  that  master.  His  pictures  are  poor 
affairs,  and  are  not  admitted  into  choice  collec- 
tions; but  he  imitated  variegated  marbles  with 
exact  precision. 

RUYTER  N.  DB,  a  Flemish  engraver  of  little 
note,  who  flourished  about  1688.  He  en^aved  a 
few  plates,  in  which  he  appenra  to  have  unitated 
the  style  of  Paul  Pontius,  but  with  no  great  suo- 


KUTVEN,  Pbtbb  VAjr.    See  Bkitvsw. 

RT,  PiTBR  DAimcBS  VAH,  s  Datch  painter, 
bom  at  Amsterdam  in  1605.  He  was  a  good  por- 
trait painter,  and  went  to  Stockholm,  where  he 
met  with  much  employment,  and  was  appointed 
court  painter  to  the  King  Ladislaus  IV.  He  died 
in  1669. 

RYOK,  PsTSR  OoBNKurs  DB,  a  Dutch  painter, 
born  at  Delft  in  1566.  He  first  studied  with 
James  Willems,  next,  with  Hubert  Jacobs,  and 
afterwards  went  to  Italy,  where  he  studied  the 
works  of  Oiac  'mo  Bassano.  On  his  return  to 
Delft,  he  painted  historical  and  pastoral  subjects 
in  the  manner  of  Bnssano,  which  were  esteemed  in 
his  day.    He  died  at  Delft  in  1628. 

BTOKAEBT,  Mastin,  a  Flemish  painter,  born 
at  Antwerp  in  1591.  Discovering  an  early  taste 
Cor  painting,  ,he  was  placed  under  the  tuition  of 
Tobias  Verhaecht,  an  eminent  landscape  painter. 
On  leaving  his  master  he  went  to  Italy,  where  he 
resided  several  years,  and  filled  his  portfolio  with 
choice  designs  of  the  most  interesting  scenery  and 
objects  he  met  with  in  his  travels,  particularly  at 
Bome,  and  in  its  vicinity.  On  his  return  to  Ant- 
werp, he  distinguished  himself  as  one  of  the  ablest 
landscape  painters  of  his  time.  His  pictures,  es- 
pecially in  the  scenery,  resemble  the  Italian,  more 
than  the  Flemish  school,  and  he  embellished  them 
with  architecture,  ruins,  rocks,  mountains,  water- 
falls &o.,  pleasingly  diverufied.  His  works  are 
ocoasionijly  decorated  with  figures  by  Jolm  Breu- 
ghel He  lived  on  terms  of  intimacy  with  Yan- 
dyck,  who  painted  his  portrait  among  the  eminent 
artists  of  his  country.  He  died  at  Antwerp  in 
1686. 

BTOKAEBT,  David,  was  the  son  of  the  pre- 
eediag,  born  at  Antwerp  in  1615,  according  to  the 
best  authorities.  He  was  instructed  in  landscape 
painting  by  his  ficither,  but  the  great  estimation  in 


which  the  works  of  Teniers,  Brouwer,  and  0«ttad«^ 
were  held,  induced  him  to  paint  similar  subjects, 
in  which  he  was  eminently  successful  His  pic- 
tures usually  represent  conversations,  musical  par- 
ties, assemblies  of  peasants  regaling  themselves, 
chemists^  laboratories,  &c.,  though  he  sometimes 
adopted  subjects  of  a  more  elevated  character.  Ho 
gave  a  lively  and  expressive  character  to  his  heads, 
his  coloring  is  clear  and  transparent,  and  his  pen- 
cil is  light  and  spirited.  He  was  very  fond  of  re- 
presentmg  subjects  by  candle-light  and  flambeaux, 
in  which  he  bad  a  peculiar  manner  of  managing 
the  lights^  so  as  to  give  them  an  extraordinary 
effect.  He  acquired  great  reputation,  and  his 
works  were  so  much  admired,  that  he  could 
scarcely  supply  the  demand.  The  Archduke  Leo- 
pold, a  great  enoourager  of  art,  favored  him  with 
his  particular  protection.  In  1651  he  was  ap- 
pointed Director  of  the  Academy  of  Antwerp. 
Towards  the  latter  part  of  his  life,  he  frequently 
painted  grotesque  and  fkntastioal  subjects,  such  ^» 
spectres,  incantations,  assemblies  of  witches  and 
devils,  and  the  Temptations  of  St.  Anthony,  some- 
what in  the  manner  of  Peter  Breughel  Notwith- 
standing the  disagreeableness  of  these  subjects,  ha 
treated  them  with  so  much  spirit,  beauty  of  pen- 
clliuff  and  coloring,  liveliness  of  imagination,  varietr 
and  humor  of  expression,  that  they  had  maziy  «^ 
mirers,  and  were  eagerly  purchased,  gvol  bj 
princes.  His  first  works  were  not  so  well  colored 
as  his  later  ones,  the  former  being  rather  too  gra^ 
Hilt,  the  latter  having  a  remiirkable  truth  ana 
warmth.  The  heads  of  his  figures  are  painted  with 
great  art  and  precision,  but  he  was  negligent  of 
his  hands  and  extremities ;  doubtless  to  save  labor 
His  pictures  are  fbund  in  the  best  collections  of 
Flanders  and  Brabant  but  they  are  rare  out  of 
those  countries.    He  died  at  Antwerp  in  1677. 

BYOKMAN,  NicHo  ~     '  ' 

bom  at  Antwerp  about 
plates  after  Bnbens  an 
resembling  that  of  Paul 
a  pupil  of  that  master, 
the  graver  in  a  neat  b 
drawing  is  generally 
are  among  his  best  pric 

The  Adoration  of  the  M 
impreMioDS  ar«  before  the 
or  Com.  van  Merlen.  Th 
The  Holy  Family  ;<£0.  01 
do, ;  thirteen  plates.  The 
addreM  of  E.  OoDinek.  Ac 
the  court  of  LyooBiedei ;  d 

BYDEB,  Thomas,  ai 
1746,  and  died  in  1810. 
lozzi,  and  executed  qui 
the  works  of  Wright, 
Stothard,  Smirke,  Bar 
and  other  eminent  pal 
one  of  the  artists  empl< 
the  Shakspeare  Gaiter 
eight  of  the  large  plat< 
executed  in  the  dotte 
with  a  combination  of 
possess  great  merit 

BTL  AND,  WiLUAM  Wtnih^  an  eminent  English 
engraver,  bom  at  London  in  1782.  He  first 
studied  with  Bavetfet,  who  was  at  that  time  estab* 
lished  in  England.  On  leaving  that  master,  h« 
went  to  Paris,  and  studied  design  under  Fian^it 
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Boncber,  and  envying  with  J.  P.  le  Bas.  On  hb 
return  to  his  native  oitj  he  acquired  distinction  in 
his  profession,  and  was  appointed  engraver  to  the 
Kin^,  with  a  pension  of  £200  per  annom.  He  was 
the  tirst  who  practised  chalk  engraving  (lines  com- 
posed of  dots  in  imitation  of  drawings),  in  Eng- 
land. He  executed  a  large  number  of  pria|»  of 
various  subjects,  after  the  old  Italian  and  modern 
English  masters,  which  are  highly  esteemed.  He 
engraved  a  great  many  plates  after  the  works  of 
Angelica  Eauffinann,  which  has  been  regretted,  as 
there  is  little  variety  in  them,  and  his  dme  could 
have  been  better  employed.  He  engraved  fifty- 
seven  plates  for  the  work  entitled  ^^  A  Collection 
of  Prints  in  imitation  of  Drawings,*'  published  by 
^Charles  Bogere,  in  2  vols,  folio.  These,  with  few 
exceptions,  are  after  the  old  Italian  masters.  He 
also  executed  some  spirited  etchings,  sometimes 
finished  with  the  graver,  which  Watelet  says,  one 
would  suppose  to  be  the  work  of  a  painter.  He 
left  many  unfinished  plates  at  his  death.  This 
eminent  artist,  having  become  involved  in  pecu- 
niary difliculties,  committed  forgery  and  though 
there  were  many  mitigating  circumstances,  he  was 
condemned  and  executed  in  1788,  as  Dr.  Dodd 
had  been  about  six  years  before  for  a  like  offence. 
The  following  are  his  pr'mcipal  plates : 

roBTBim. 
C^rse  HI.,  King  of  Great  Britain,  Ac  ;  tifUit  Sam- 
99y\  whole  length.    Charlotte,  Queen  of  Great  Britain, 
Ac  ;    <{/^#r  Co(Ue».    John  Stuart,  Earl  of  Bute ;  after 
Banuay, 

suBJicis  AFna  vabious  m Asms. 
AntiochuB  and  Stratonice ;  <tfUr  P,  Da  Oortona,  Jn- 

Siter  and  Leda ;  c^fter  F,  Boucher,  The  Graces  bathing  ; 
0.  Charity;  after  Vandyck,  Four  plates  representing 
the  Muses,  TTrania,  Thalia,  Erato,  and  Clio  ;  (tfUr  dpr^- 
-"'     King  John  signing  the  Magna  CharU ;  cfter  Mor- 
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ia,  from 
eoognued 
Death  of 
£leonora 
xl.  Lady 
busband's 
:ar.  The 
\  Helen  to 
.  Sacrifice 
;  his  Bow. 
mion  and 
1  ElfHda, 
I  was  left 
bis  unfor- 
Fourteen 
gler,  pub- 
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RYNE,  John  van,  a  Dutch  engraver,  bom  in 
1712.  Little  is  known  of  him :  he  went  to  Lon- 
don about  1750,  where  he  resided  several  years, 
and^exeoated  some  plates  of  views  in  England  and 
the  East  Indies.    He  died  in  1760. 

RYSBRAOK,  G.,  a  Dutch  painter  of  flowers, 
dead  game,  and  still  life,  who  flourished  about 
1650.  Notning  is  known  of  him,  farther  than  by 
his  pictures,  which  are  well  executed  and  signed 
with  his  name  and  the  date. 

RY8BRAECK,  or  RYSBREOHTS,  Peteb,  a 
Flemish  painter  bom  at  Antwerp  in  1657.  He 
ftndied  under  Frangois  Hil6,  whom  he  accompan- 


ied to  Paris.  Following  the  example  of  hia  in- 
stmctor,  he  studied  the  works  orNiootdo  Pouaain^ 
and  msde  them  his  models,  which  is  discernible 
in  all  his  works.  His  pictures  were  so  much  ad- 
mired at  Paris,  that  he  was  solicited  to  settle  in 
that  city ;  but  though  he  met  with  the  most  flat- 
tering encouragement,  he  preferred  to  return  to  his 
native  city,  where  he  exercised  his  talenta  with 
great  reputation,  and  was  made  Director  of  the 
Academy  there  in  1718.  The  landscapes  of  Rys- 
braeck,  are  dbtinguished  by  a  grandeur  of  style, 
which,  though  founded  on  that  of  Poussin,  pos- 
sesses sufficient  originality  to  acquit  him  of  the  im* 
nutation  of  plagiarism.  His  coloring  is  clear  and 
harmonious,  his  touch  broad  and  fi^,  his  figures 
well  designed,  and  he  possessed  great  facility  of 
hand.  There  is,  however,  a  want  of  variety  and 
classic  ele^imce,  which  together  with  a  certain 
monotony  in  his  pictures,  places  them  in  a  Yery 
inferior  rank  to  tnose  of  Poussin.  There  are  aix 
etchings  by  this  artist  from  hiB  own  designs ;  they 
are  marked  P,  Ey$braeh  pinx,  feeU  et  esooudit. 
He  died  in  1716.  This  artist  must  not  be  con* 
founded  with  another  painter  of  the  same  name, 
wlio  flourished  at  Brasseln,  and  painted  land- 
scapes, in  a  style  entirely  different,  possessing  lit* 
tie  merit. 

RYSBRAOE,  Miohabl,  an  eminent  Flemish 
sculptor,  the  son  of  Peter  Rysbraeck  the  painter, 
was  born  at  Antwerp,  according  to  Rogers,  in 
1698.  He  studied  design  under  his  fisither,  and 
subsequently  acquired  a  knowledge  of  sculpture 
under  Michael  vander  Vorst,  with  whom  he  re- 
mained about  six  years.  In  1720,  he  visited  Eng- 
land, and  first  distinguished  himself  by  his  small 
models  in  clay.  At  that  time,  no  sculptor  had  ever 
been  extensively  employed  in  England,  but  the  ad- 
mirable productions  of  Rysbrack  soon  roused  the 
dormant  taste  for  fine  sculptures.  The  first  pro- 
duction that  brought  him  into  general  notice  was 
his  bust  of  the  Earl  of  Nottingham.  He  was  for 
some  lime  engaged  by  Gibbs,  who  contracted 
with  the  original  parties  for  monuments  greatly  ti> 
his  own  advantage,  and  undoubtedly  for  the  artist. 
The  latter,  however,  shook  off  all  connection  with 
Gibbs,  and  obtained  an  extensive  practice.  He 
studied  exclusively  nature  and  the  antique;  his 
figures  are  well  disposed,  and  characterized  by 
simplicity  and  grandeur.  He  wrought  with  the 
greatest  energy  and  constancy,  and  executed  a 
large  number  of  works.  For  a  period  of  nearly 
forty  years,  he  was  very  extennvely  employed, 
and  there  was  scarcely  an  important  work  of 
sculpture  undertaken  in  England,  that  was  not 
entrusted  to  his  direction. 

The  first  great  public  work  of  Rysbrack,  was 
the  bronze  equestrian  statue  of  WUliam  HI.,  erect- 
ed in  Queen's  Square  at  Bristol,  in  178S.  Sehee- 
makers  also  competed  for  this  statue,  and  prednoed 
so  excellent  a  model  that  he  was  pretented  with 
£50 ;  although  it  was  rejected  for  the  desiffn  of 
Rysbrack,  who  received,  according  to  WiJpolei 
£1800  for  the  work,  though  another  authority 
says  £8000.  The  monument  to  Bir  Isaac  Newton 
in  Westminster  Abbey,  was  executed  by  Rysbrack 
from  a  design  of  Kent.  In  1786,  he  finished  a  co- 
lossal statue  of  George  H.,  for  the  parade  of  Green- 
wich Hospital  His  most  celebrated  work,however, 
is  the  monument  to  John,  Duke  of  Marlborough, 
and  his  Duchess,  at  Blenheim.  They  are  repre- 
sented with  their  two  sons,  who  died  young,  sny 
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ported  bj  Hktorj  and  Fame;  in  the  lower  part  is 
A  baa-relief  representing  the  surrender  of  Marshal 
Tallard.  In  w  estminster  Abbey  there  are  also  sev- 
eral other  monuments  by  Bjsbraok,  among  which 
are  those  ci  Admiral  Vernon,  and  Riohara  Kane, 

STemor  of  Minorca,  in  the  north  transept;  James, 
irl  Stanhope,  in  the  north  aisle;  Sir  Godfrey 
Kneller,  in  the  nave;  John  Gay,  Ben  Jonson,  and 
John  Milton,  in  the  south  transept,  or  Poet^s 
Comer.  Rysbrack  also  ezeonted  a  large  number 
of  statues  of  nobles  and  distinguished  personages, 
among  which  are  those  of  the  Duke  of  Somerset, 
at  Cambridge;  Sir  Hans  Sloane,  in  the  Botani- 
cal Garden  at  Chelsea;  Dr.  Baddifle  at  Cxford; 
Charles  I.,  for  George  Selwyn.  Among  his  prin- 
cipal busts,  are  those  of  Alex.  Pope,  the  DuIlc  and 
Duchess  of  Argyle,  Cromwel],  Milton,  etc.  Du- 
ring the  latter  years  of  his  life,  the  practice  of 
Bysbradc  sensibly  declined,  in  consequence  of  the 
rising  fiune  of  Scheemakers  and  Boubilliao.  At 
the  age  of  seventy,  when  he  relinquished  his  pro- 
fession, he  was  by  no  means  wealthy,  notwith- 
standing his  extensive  practice;  and  he  disposed 
of  his  remaining  works  at  a  general  sale,  also  his 
collection  of  prints,  pictures,  drawhigs,  marbles, 
models,  casts,  Sbo,^  including  a  large  number  of  his 
own  drawings,  which,  according  to  Walpole,  were 
designed  in  the  true  taste  of  the  Italian  masters. 
His  chief  amusement  during  the  last  three  years 
of  his  life,  was  in  making  such  drawings  in  bistre. 
Bysbradk  died  in  1770. 

BYSEN^,  TfxRHAJED,  or  Wibxtkb  tan,  a  Dutch 
painter,  bom  at  Bommel  about  1600.  He  studied 
under  UomeHus  Poelemberff,  and  afterwards  went 
to  Italy,  where  he  resided  some  time.  Cn  his 
return  to  Holland,  he  painted  landscapes  with  his- 
torical figures,  in  the  stvle  of  his  instructor,  with 
considerable  success.  According  to  Deecamps,  he 
abandoned  painting,  and  became  a  dealer  in  dia- 
monds and  Jewels,  in  which  capacity  he  went  to 
Spain. 

BTTHEB,  ArousTiNi,  an  English  engraver  and 
printseller,  who  flouribhed  at  London  in  1590.  He 
engraved  some  plates  of  the  Spanish  invasion,  a 
curious  map  of  Yorkshire,  witn  riews  of  York 
and  Hull  in  the  oomers,  and  a  large  plan  or  birds- 
eye  view  of  London  and  Westminster,  en^paved  on 
wood,  about  six  feet  long  by  four  in  height;  do. 
of  Cambridffe,  four  feet  by  three ;  do.  of  Oxford  on 
metal,  dated  1678.  The  plates  representing  the 
Spanish  fleets,  and  some  plans  of  fortifications  and 
batteries  on  the  river  Thames  for  the  protection  of 
London,  heretofore  attributed  to  Bobert  Adams 
the  architect,  are  clearly  shown  by  Stanley  to  have 
been  executed  by  Byther. 

BYX,  or  BYOEX,  Nioouls,  a  Flemish  painter, 
bom  at  Bruges  in  1687.  It  is  not  known  under 
whom  he  studied,  but  after  having  learned  the  art, 
be  embacked  for  the  Mediterranean,  and  traveled 
through  several  eastern  countries,  sketching  the 
manners,  customs,  and  habiliments  of  Oriental  peo- 
ple, especially  their  caravans,  camels  and  modes  of 
traveling.  He  spent  some  time  in  Palestine,  and 
made  designs  of  the  most  memorable  places,  espe- 
cially Jemsalem,  and  scenes  in  its  vicinity.  On  his 
return  to  Brages,  he  painted  pictures  of  those  sub- 
jects, much  in  the  manner  of  Yander  Eabel,  which 
were  much  esteemed.  He  wrought  with  great  fs^ 
oility,  executed  many  works,  and  was  received  into 


the  Academy  at  Bruges  in  1667,  where  he  died  in 
1695. 


s. 


8AAL,  T.,  a  Dutch  engraver,  who  flourished 
about  1672.  He  engraved  a  variety  of  vignettes 
and  other  book-plates,  which  are  indifferently  ex* 
ecuted  with  the  graver. 

SABBATINI,   Amdbsa,   called  also   Abtdull 
DA  Salbrno,  an  eminent  painter,  bom  at  Salerno, 
about  1480.    According  to  Dominid,  he  was  the 
son  of  an  opulent  merchant,  who  intended  him  for 
the  same  profession,  but  discovering  in  him  a  pas- 
sion for  painting^  he  took  him  to  Naples  and  placed 
him  under  the  instruction  of  Baimo  Epifuiio,  a 
painter  of  little  celebrity,  with  whom  he  continued 
some  time.    He  was  so  much  captivated  with  the 
Assumption  of  the  Virgin  by  Pietro  Perugino  in 
the  cathedral,  which  excited  universal  applause, 
that  he  solicited  and  received  permisrion  of  his 
father  to  go  to  Perugia  and  study  with  that  mas- 
ter. On  his  way,  he  met  some  artists,  who  recom- 
mended  him  to  ffo  to  Bome,  and  place  himself  un- 
der BafEaelle,  who  had  then  begun  to  distinguish 
himself  by  his  great  works  in  the  Vatican.    He 
accordingly  proceeded  to  Borne,  entered  the  school 
of  that  illustrious  painter,  where  he  made  such 
rapid  progress,  and  showed  so  much  ability,  that 
he  was  entrusted  by  BaffaeUe  to  execute  from  his 
desiffus  some  of  the  frescos  in  the  Vatican,  in  8. 
Mana  della  Pace,  and  in  La  Torre  di  Borgia.    Here 
too,  he  formed  an  intimate  acquaintance  with  Po- 
lidoro  da  Caravaggio.    While  he  was  prosecuting 
his  studies  with  eminent  success,  he  was  sum- 
moned to  Salerno  to  attend  the  deathbed  of  his 
father,  and  he  left  Bome  much  sooner  than  he  had 
intended;  yet  he  had  i 
principles  of  Baffaelle,  t 
emulalor  of  his  style, 
himself  at  Naples,  wher 
by  many  works  both  in 
the  churches  and  public 
Gneta,  and  other  cities  1 
wise  painted  much  for  tl 
^he  was  an  accomplisli 
works,  and  a  successAil  < 
pared  with  his  fellow  sc' 
rival  Giulio  Bomano,  h< 
del  Colle  and  others  of  t 
ness  in  his  design,  selec 
tudes,  a  depth  of  shad< 
strongly  developed;  a  hi 
drapery,  and  a  coloring  t 
ness  after  the  lapse  of  so 
frescos  have  unfortunat 
many  oil  paintings  by  h 
reputation:  of  these,  th 
most  esteemed  at  Napl< 
Virgin  in  the  Cathedi 
Maffi  in  S.  Spirito ;  am 
witib  St.  Elizabeth  and 
enico  Maggiore.    His  e 
Magdalene,  Holv  Familii 
ty,  are  frequently  to  be  i 

at  Naples.  He  died  about  1645,  aged  65  years. 
There  is  a  slight  disagreement  among  writers  aa 
to  the  exact  time  of  his  birth  and  death,  but  the 
above  dates  are  given  by  Dominid,  Lanxi,  and  ZanL 
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Others  place  his  birtih  abovt  1485,  and  death  in 
1650 

SABBATINI,  Lorenzo,  called  also  Lobevso 
DA  BoLOGKA,  an  eminent  mdnter,  bom  at  Bolog- 
na, according  to  Kalvasia,  Lanzi,  and  others,  aboat 
1540;  bat  Ticozzi  says  be  was  bom  in  1580,  and 
Zani  that  he  operated  as  early  as  1658.  It  is  not 
known  under  whom  he  studied.  There  is  also 
some  di8orepan<7  as  to  his  style  and  merits.  The 
following  sketch  by  Lanzi  is  to  the  point :  ^*  Lo- 
renzo Sabbatini,  called  also  Lorenzo  da  Bologna, 
was  one  of  the  most  gracefVil  and  delicate  painters 
of  his  age.  I  have  heard  him  enomeratea  among 
the  pnpils  of  Raffaelle  by  keepers  of  galleries, 
deceived  doubtless  by  his  Holy  Families,  designea 
and  composed  in  the  best  Roman  taste,  although 
invariably  more  feebly  colored.  I  hnve  also  ^een 
some  of  his  Holy  Virgins  and  Angels,  painted  for 
private  ornament,  which  resemble  Parmigffiano. 
ifoT  were  his  altar-pieces  inferior,  the  most  cdebra- 
ted  of  which  is  that  of  St.  Michael,  tihgraved  by 
Agostino  Oaracci,  from  an  altar  of  8.  Giacomo 
Maggiore,  and  which  he  held  as  an  example  of 
gracefulness  and  beauty  to  his  whole  school.  He 
was  moreover  a  fine  fresco  painter,  correct  in  de- 
sign, copious  in  invention,  a  universal  master  in  the 
subjects  of  the  piece ;  and  what  is  still  more  re- 
markable, he  was  very  rapid  in  point  of  execution. 
Endowed  with  such  qualities,  he  was  engaged  by 
many  noble  houses  in  his  native  place.  On  pro- 
ceding  to  Rome  in  the  pontificate  of  Gregorr 
XIIL,  according  to  Baglione,  he  met  with  so  much 
success,  that  even  his  fleshes  and  naked  figures  were 
hiffhly  commended,  though  this  was  by  no  means 
a  branch  of  his  pursuit  at  Bologna.  In  the  Oa- 
pella  Paolina,  he  represented  the  histories  of  St 
Paul;  in  the  Sala  Regia,  the  picture  of  Faith,  tri- 
umphing over  Infidelity ;  in  the  gallery  and  lodges 
of  the  Vatican,  a  variety  of  other  pieces,  always 
in  competition  with  the  best  masters,  and  always 
with  equal  applause.  Hence,  in  the  immense  lirt 
of  artists,  at  tliat  period  congregated  at  Rome,  he 
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was  also  honored 

by  the  King  with  a  Lieutenancy  in  the  artillery, 
and  commissioned  to  erect  the  Arsenal  Ar- 
mory, and  the  Oavalry  Barracks  near  the  Ponte 


della  Maddalena.  When  the  King  sncoeeded  to 
the  Spanish  throne  as  Charles  EL,  at  the  death 
of  his  brother  Ferdinand,  Sabbatini  settled  at  Mad- 
rid, in  1759.  under  the  royal  protection,  and  waa 
very  extensively  encouraged.  He  was  highly  es- 
teemed for  his  correct  taste,  and  great  pn^esskMud 
'Judgment  and  skill.  He  made  some  additions  and 
alterations  at  the  Royal  palaces  at  Madrid,  Aran- 
juez,  and  at  the  Prado.  Among  his  chief  works 
in  the  capital,  are  the  Oustom-Honi^,  the  magni- 
ficent gates  of  the  Alcala  and  of  8.  V incoite,  and 
the  royal  porceUin  manufactory  at  the  Buon  Re- 
tiro.  He  also  designed  the  mausoleum  of  Ferdi- 
nand YL,  in  the  church  de  las  Salesas ;  the  chapel 
in  honor  of  Palafox,  in  the  cathedral  of  Otmh ; 
the  grand  altar  in  the  cathedral  at  Segovia;  besidea 
maldng  many  designs  for  edifices  ereeted  in  Span- 
ish America,  among  which  were  a  number  of 
churches,  and  the  Arsenal  at  Oaraecasw  Sabbatiid 
rose  to  considerable  military  ranks  in  the  Spanish 
army,  being  appointed  lieutenant-general  in  1790, 
and  inspector-general  in  1792.  He  died  at  Madrid 
in  1798. 

SABBIONETA,  II.    See  Pisnm. 

SABINESE,  II.    See  Gxnsboll 

SABLOK,  FucBBX,  a  French  designer  and  en- 
graver, bom  at  Chartrea,  in  the  department 
d^Eure  et  Loire,  in  1584.  There  are  only  three 
known  prints  by  him,  viz.,  Lamech  and  Gain,  qfter 
Lueoi  ^an  Leyden;  the  Good  Samaritan,  and  a 
medallion  portrait  of  Rabelais. 

SAOOHETTI,  Gio.  Battista,  an  Italian  ar- 
chitect, was  bom  at  Turin  in  the  earlji  purt  of  the 
18th  century,  and  a  disdple  of  Ivara.  The  latter 
was  employed  by  King  Philip  V.  of  Spain  to  re- 
build the  royal  palace  at  Madrid  which  had  been 
destroyed  by  fire  in  1784,  but  was  prevented  by 
death  from  completing  it,  and  therefore  recom- 
jnended  Sacchetti  as  his  successor.  Accordin^y, 
the  King  invited  him  to  Madrid  fai  1786.  The 
original  design  of  Ivara  was  upon  a  most  extraor- 
^ary  scde,  the  plan  being  1700  feet  square;  but 
as  the  King  insisted  that  the  new  nalace  should  be 
precisely  as  large  as  the  old  one,  Bacohetti  made  a 
new  design  of  470  feet  square,  which  pleased  ti&e 
monarch.  The  height  of  the  entablature  is  100 
feet,  slthough  in  some  parts,  owing  to  the  inequal- 
ities of  the  ground,  it  is  150  feet  There  are  four 
projections  at  the  four  angles,  and  another  in  the 
centre  of  the  northern  facade,  which  contains  the 
chapeL  The  ground  story  is  a  rustio  basement, 
on  which  rises  a  species  of  order  resembling  the 
Ionic,  containing  tnree stories;  this  order  consists 
of  hiJf  columns,  and  pilasters  on  pedestals.  In 
the  whole  edifice  there  are  no  less  than  nine  dif> 
ferent  fioors,  which  render  it  too  much  cut  up  or 
crowded,  and  give  it  an  appearance  of  littleness, 
greatly  impairing  its  grandeur.  The  whole  is  of 
granite,  except  the  window  ornaments,  which  are 
of  white  Oolmenar  stone.  This  great  w^k  occu- 
pied the  attention  of  Sacchetti  so  entirely,  as  to 
leave  him  little  leisure  for  any  other  works  of  im« 
portance,  except  completing  &e  UiqtAt  of  the  pal- 
ace of  St.  Ildefonso  from  the  design  of  Ivara.  Be 
was  appointed  director  of  the  public  arehitectnral 
school  at  Madrid;  and  in  1752,  at  the  establish- 
ment of  the  Academy  of  8.  Ferdinando,  he  waa 
appointed  honorary  director  of  that  Institution, 
being  unable,  on  account  of  his  varioris  avoeationa 
to  d^charge  the  duties  of  an  aoting  director.    In 
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1790,  on  aocoant  of  ill  health,  he  was  obliged  to 
refinqaish  the  practioe  of  hia  profession.  He  died 
in  1764. 

8A00HI,  Andbba,  an  eminent  painter,  bom  at 
Rome,  according  to  Passeri  in  1600,  and  died  in 
1661 ;  Pascoli  copied  the  inscription  on  his  tomb 
in  Ibllf  by  which  it  appears  he  died  2l8t  Jnne, 
1661,  aged  62;  Lansi  says '^  his  epitaph  in  the 
Stato  della  Oh.  Lateran,  gives  his  age  63  years,  4 
months.  Others  place  his  birth  in  1694  and  1599, 
but  aU  agreed  that  he  died  in  1661.  He  was  the 
son  of  Benedetto  Sa(y^  a  painter  of  little  note, 
who  instructed  him  in  the  radiments  of  design. 
He  afterwards  studied  under  Francesco  Albano, 
and  was  his  most  distingaished  disciple.  On  leav* 
ing  the  school  of  Albano,  he  improved  himself  by 
studying  the  works  of  Raffaelle,  Polidoro  da  Cara- 
yaggio,  and  the  antique  marbles.  Lanzi  says  he 
was  profoundly  skilled  in  the  theory  of  art,  and 
after  its  chie(  the  best  oolorist  of  the  Roman 
iohooL  He  was  slow  in  his  execution,  as  it  was  a 
maxim  with  him  that  '*  the  merit  of  a  painter  does 
not  consist  in  giving  to  the  world  a  large  number  of 
works  of  mediocrity,  but  a  few  perfect  ones'';  hence 
hb  pictures  are  rare.  '*  His  compositions/'  says 
Lanzi,  ^  do  not  abound  with  figures,  but  every  fig- 
ure appears  appropriate  to  its  place,  and  the  atti- 
tudes seem  not  so  much  chosen  by  the  artist  as 
regulated  by  the  subject  itselfl  'Diough  he  did 
not  shun  the  ffraceful,  he  seems  to  have  been  bom 
for  the  grana  style — grave  miens,  mi^estic  atti- 
tudes, draperies  with  broad  and  simple  folds,  a  so- 
ber coloring,  and  a  general  tone  which  gave  all  his 
objects  a  pleasing  harmony  and  a  gratefhl  repose 
to  the  eve.  He  seems  to  have  disduned  minute- 
ness, and  after  the  example  of  the  ancient  sculp-, 
tors,  to  have  left  some  parts  unfinished ;  so  at  least 
his  ^mirers  assert."  Mengs,  however,  is  of  a 
different  opinion,  and  ranks  Saccbi  nearly  on  a 
level  with  Retro  da  Oortona ;  but  this  is  contrary 
to  the  opinion  of  several  exceUent  authors,  and 
certainly,  when  judged  by  the  strict  rules  of  art, 
there  can  be  no^ust  comparison  between  them. 
The  characteristics  of  Oortona  are  copiousness, 
magnificence,  and  brilliant  coloring,  to  onarm  the 
eye,  and  he  was  often  negligent  of  design ;  of  Sac- 
dii,  simplicity,  mf\jesty,  sober  coloring,  and  cor- 
rectness of  design,  which  mainly  constitute  great- 
ness in  art  Tliere  was  a  strong  competition  be- 
tween these  eminent  artists,  both  men  of  genius, 
dually  ambitions  of  immortalizing  themselves  by 
their  works.  Bacchi  formed  for  himself  a  manner 
which  had  no  resemblance  to  that  of  any  other 
master,  and  always  adhered  to  it     He  distin- 

Siishea  himself  so  much  by  his  fresco  paintings, 
at  he  was  accounted  to  have  no  superior  at  that 
time.  He  was  favored  with  the  protection  of  the 
Cardinal  Barberini,  whose  palace  he  decorated 
with  several  allegorical  works  in  fresco,  which 
were  greatly  admired.  Several  of  the  churches  and 
pnblic  edifices  of  Rome  are  embellished  with  his  oil 
paintings,  some  of  which  are  ranked  among  the 
most  admired  productions  6f  the  Roman  school 
Buchare  his  celebrated  picture  of  the  Death  of  St. 
Anna,  im  S.  Oario ;  the  Axigel  appearing  to  St  Joseph 
in  a  Dream, the  principal  idtar-plece  in  S.  Giuseppe; 
St  Andrew,  in  the  Quirinal;  St.  Augustine,  in  St 
Peter's;  and  hb  fiimous  St  Romualdo,  In  the 
church  of  that  Saint,  which  is  considered  his  mas- 
terpiece, and  is  ranked  as  ^ns  ^  ^/<mr  great 


paintingi  of  Some.  This  picture  was  removed 
from  its  place  by  the  French,  to  decorate  the 
Louvi^  but  was  restored  by  the  allies  in  1816.  It 
represents  the  venerable  St  Romualdo  seated  in  a 
soutary  valley  in  the  Apennines,  surrounded  by 
the  monks  of  his  order,  exponnding  to  them  his 
reasons  for  retiring  from  the  world.  The  subject 
was  a  very  difScult  one  to  treat  (the  dress  of  the 
order  being  white),  as  the  great  quantity  of 
white  drapery  tended  to  produce  a  sameness  of 
color.  The  means  which  he  adopted  on  this  occa- 
sion to  obviate  the  difficulty  have  aJwi^s  been  ad- 
mired. He  placed  a  large  tree  near  the  foreground, 
the  shade  of  which  serves  to  break  the  uniformity, 
and  produce  a  pleasing  variety  in  the  colors,  whidi 
otherwise  would  have  been  monotonous.  Every* 
thing  in  the  pictnre  seems  to  breathe  tranquillity 
and  repose,  the  expression  in  the  heads  is  Admira- 
ble, and,  taken  altogether,  this  picture  is  the  won-* 
der  and  admiration  of  artists.  Tliere  are  also 
some  beautiful  altar-pieces  by  him  at  Perugia,  Fo* 
ligno,  Oamerino,  and  other  places,  which  Land 
says  are  the  pride  of  those  cities.  He  was  a  per- 
fect master  of  perspective,  and  executed  some  fine 
compositions,  with  a  multitude  of  figures  and  ad* 
mirable  architecture  (perhaps  to  «iow  that  his 
usual  manner  was  one  of  choice),  which  procured 
him  as  much  applause  as  his  other  performances. 
One  of  these  represented  the  military  sports  of  the 
Roman  youth  on  horseback,  which  was  publicly 
exhibited  by  order  of  the  pope.  He  had  a  great 
many  soholars,  and  always  enjoyed  the  reputation 
of  a  learned,  able,  and  amiable  instructor.  He 
had  a  son  named  Giuseppe  whom  he  instructed  in 
the  art,  but  he  became  a  conventual  monk,  lliere 
is  one  of  his  pictures  in  the  Sacristy  of  the  Apos- 
tles at  Rome. 

SAOOHI,  Antovio,  a  painter  of  Oomo,  who,  ac- 
cording to  Orlandi,  studied  at  Rome,  and  possessed 
good  abilities.    On  his  return  to  Lombardy,  he 
undertook  to  paint  the  cupola  of  a  church  in  his 
native  city,  but  fixing  on  too  '     ' 
spective,  he  made  his  figurei 
that  the  ridicule  and  mortifies 
threw  him  into  a  fever,  of  whi 
l^AOCHI,  Cablo,  a  paintei 
1617.    According  to  Orlandi, 
Rosso  of  Pavia,  but  Lanzi  thinJ 
Antonio  Rossi,  a  ICilanese  ps 
in  the  Oathedral  at  Pavia  ab 
afterwards   went  to   Rome, 
some  time,  and  thence  proceed 
the  works  of  Paul  Veronese  '% 
objects  of  his  admiration  and 
he  was  successfuL    There  b  a 
at  the  church  of  the  Osservanti 
ing  the  Miracle  of  the  Dead 
Jacopo,  in  which  Lanzi  says  h< 
bly  in  imitating  the  manner  of 
himself  an  excellent  colorist,  s[ 
and  sphnted  in  his  attitudes,  th 
travagant    He  painted  most! 
individuals,  and  Lanzi  mentioi 
ture  of  Adam  and  Eve,  he  sa^ 
of  the  Cav.  Brambilla  at  Pavi 
entitled  to  a  place  in  that  fine  collection.    He  exe- 
cuted a  f^w  etchings,  among  which  are  tiie  Adora- 
tion of  the  Shepherds,  qfter  Tintoretto ;  and  the 
Adoration  of  the  Magi,  after  Veroneee.    He  died 
at  Pavia  in  1706,  at  the  c^^eat  age  of  89  years.     " 
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8A00HI,  Gaspabi,  a  painter  born  $t  Imola, 
who  flourished  in  the  first  part  of  the  16th  centu- 
ry. There  is  an  altar-piece  by  him  in  the  sacristy 
of  Castel  S.  Pietro,  in  his  native  city,  dated  1617, 
and  another  in  S.  Francesco  in  Tavola,  at  Bolog- 
na, dated  1521 .  According  to  Orlandi,  he  executed 
many  works  for  the  churches  and  convents  at  Ra- 
venna, and  other  pkoes  in  the  Romagna. 

SAOOHI,  IL,  a  Piedmontese  painter,  and  a  na- 
tive of  Gasale,  commended  by  Delia  Valle  as  one 
of  the  ablest  scholars  of  Gnglielmo  Oaccia,  called 
II  Monoalvo,  whose  style  he  followed.  There  are 
two  of  his  works  in  the  churches  of  his  native 
city,  which,  according  to  Lanzi,  show  a  more  en- 
ergetic pencil,  and  perhaps  a  more  learned  design 
than  his  master  possessed.  He  flourished  about 
1625. 

8A0CHI,  PikTBo  Fbakoksoo,  called  II  Pa- 
YXSK,  and  by  Lomazzo  Pibsfbanoesoo  Pavssb,  a 
painter  bom  at  Pavia,  of  whom  there  are  notices 
at  Milan  about  1460,  and  at  Genoa  from  1512  to 
1526.  Land  save  the  style  of  Sacchi  resembles 
that  of  Oarlo  del  Mantegna.  He  was  a  good  per- 
spective painter,  delightful  in  landscape,  and  a  dili- 
gent and  correct  designer  in  history.  There  is  an 
altar-piece  by  him  of  the  Four  Doctors  of  the 
Ohurdi  in  the  Oratory  of  St.  Ugo  at  Genoa.  Lan^ 
thinks  there  is  some  error  in  the  dates  given,  or 
that  there  were  two  artists  of  this  name. 

BAOOHI,  a  family  of  Mosaic  painters,  who  were 
employed  in  the  monastery  of  the  Oarthusians  at 
Pavia  for  many  years  previous  to  1788.  Lanzi 
says  *'  they  filled  the  great  church  of  that  convent 
with  beautiful  mosaic  works." 

SAOGHIATI,  PncTBO,  an  engraver  on  wood, 
bom  at  Ravenna  about  1598.  According  to  Basan, 
he  executed  some  wood-cuts  part  of  them  printed 
in  chiaro-scuro,  after  various  masters,  but  he  does 
not  specify  them,  nor  is  he  mentioned  by  any 
other  writer. 

SAGOO,  SoipioNK,  a  painter,  bom  at  Oesena, 
^^  ''      '    Francesco  Scanoelli,  was  a  pupil 

j^h  this  rests  on  tradition.  There 
It.  Gregory,  painted  in  a  grand 
bie  Oathedral  of  Oesena,  inscribed 
d  another  of  the  Death  of  St. 
,  in  the  church  of  8.  Domenico, 
I  doubtless  of  the  school  of  Raf- 
uembered  out  of  Romagna. 

IT,   or   ZAOHTLEVEN.      See 

gi  SADELER,  Jomr,  an  eminent  Flemish  en- 
Jt)  graver,  bom  at  Brussels  in  1550.  His  father 
^  was  an  ornamental  engraver  on  steel  and  iron, 
to  be  inlaid  with  gold  and  silver,  and  brought  up 
his  son  to  the  same  business.  At  an  early  period 
he  applied  himself  to  the  study  of  design,  and  he 
drew  the  human  figure  correctly,  but  with  the 
stiffness  and  formality  of  his  time  and  country. 
At  the  age  of  twenty  he  began  to  engrave  on  cop- 
per, and  executed  some  plates  after  itie  designs  of 
Orispin  vander  Broeck,  which  met  with  so  much 
success,  that  he  devoted  himself  entirely  to  engrav- 
ing. He  traveled  through  Germany  and  Italy,  and 
finally  settled  at  Venice,  where  he  divested  him- 
self in  a  great  measure  of  the  dry,  hard  manner 
discernible  in  his  earliest  works.    His  plates  are 


executed  entirely  with  the  graver,  in  a  neat,  clear, 
and  masterly  style ;  bis  drawing  is  generally  oor^ 
rect,  and  he  gave  a  fine  expression  to  his  heads. 
His  works  are  numerous  and  highly  esteemed. 
His  death  is  variously  placed  in  1600  and  1610, 
but  the  latest  date  found  on  his  prints  is  one  exe- 
cuted at  Venice  in  1600.  His  prints  are  some* 
times  marked  with  his  name,  and  S(»metiraes  witii 
the  above  monogram.  The  following  are  his  most 
esteemed  prints.  For  a  tali  list  the  reader  is  re 
ferred  to  Nagler's  Lexicon. 

POBTaAITS. 

CittmeniYin,,  Poni.  Max,  Muy  of  Medieis.  Gharieiu 
Hereditary  Priooe  of  Sweden.  Otho,  Henrj,  Coont  of 
ScbwareeDberst.  Sigismund  Feyembend,  famous  Printer. 
1597.  (JeorgeHoefnagel,  Painter  of  Antwerp;  (^Motvrf- 
eietm,  Joul^,)  Martin  Luther ;  in  an  arabesque  nor* 
der. 

sns  or  PUHTs. 

Eight  plates  of  the  Creation  of  the  World :  qfUr  Orit- 
pin  vanden  Broeek,  Six  of  the  History  of  Adam  and 
KTe;  <rfter  Uiekatl  OoqbU,  Sixteen  subjects  from  tb« 
Book  of  Genesis ;  <nfter  M,  di  Vot,  A  wumerous  set  of 
plates  of  the  life  of  Christ :  do.  Seven  plates  of  the  Pas- 
sion of  our  SaTionr :  afur  CkritUtpker  Sekwam,  A 
▼ery  nnmerons  set,  called  the  Hermits:  engraved  in  con- 
junction with  his  brothers;  do.  The  Tweltre  Months 'of 
the  Year ;  after  P.  SUphens,  or  SImMmU,  The  Four  Se^ 
•onAiqfUr  Bant  BoL  The  Four  Times  of  the  Day;  ^f- 
Ur  TkMdort  Bernard, 

SUBJBCTB  AITBB  ITkUkK  M A8TBII8. 

The  Rich  Man  and  Lasarus;  qfter  Boitano,  Christ 
entertained  by  Martha  and  Mary ;  do.  These  two  prints, 
with  a  third,  representing  Chnst  with  the  two  Disciples 
at  Emmaus,  engraved  bv  Raphael  Sadder.  t^fUr  tJU  mma 
painUr,  are  usually  called  SadeUi^t  JCitoMnt,  The  An- 
gel appearing  to  the  Shepherds;  do.  The  Nativity;  of- 
Ur  IvUdoro  da  Oaravaggto,  The  Virgin,  with  the  In- 
fant sleeping,  and  an  Ansel ;  qfUr  Ann,  Oaraeci,  St 
Jerome  praying;  afUr  QUm  Jfottaeri,  Mary  Magda- 
lene in  meditation j  do.  St.  Roch,  with  two  Pilgrims;  do» 
Jesus  callioff  to  bim  the  littlei  Children ;  ^fUr  Jodoat*  d€ 
Winghe.  The  Prodigal  Son:  do.  The  Annunciation; 
after  Pder  de  WiU,  called  PUtro  Oandido,  Christ  at 
table  with  the  Disciples  at  Enynaus ;  do.    The  three  Ma- 

28  at  the  Sepulchre ;  do.  The  Last  Supper ;  do.  The 
artyrdbm  of  St.  Ursula  and  her  Companions;  do.  The 
Nativitv ;  afUr  J.  van  Achen.  The  Holy  Family,  with 
Mary  Magdalene ;  do.  The  Crucifixion ;  do.  The  Last 
Judgment ;  do,  Mary  Magdalene  penitent ;  nfUr  Fedo" 
rijfo  Sudrit,  Christ  appearing  to  Maffdalene ;  do.  Man- 
kind surprised  by  the  sudden  advent  of  the  Deluge;  <|;^ 
Theodore  Bernard,  Mankind  surprised  by  the  oominc 
of  the  Last  Day  ;  do.  The  Trinity  lafter  Anionio  Mana 
Viani,    Several  Landscapes;  after Pntl  Brill  and  others. 

SADELER,  Bapbakl,  was  the  jonnger  brother 
of  the  preceding,  born  at  Brussels  in  1555,  and 
broaght  up  to  the  same  business  undur  his  father. 
The  success  John  S.  met  with  as  an  engraver,  in- 
duced Raphael  to  turn  his  thoughts  to  the  same 
Eursuit,  and  he  became  his  diBciple,  traveled  with 
im.  and  settled  with  him  at  Venice,  where  he  died 
in  1616.  His  prints  are  nearly  as  numerous  as 
those  of  his  brother,  equally  esteemed,  and  like 
them,  they  are  executed  entirely  with  the  graver, 
which  he  handled  with  boldness  and  precision. 
His  drawing  is  generally  correct,  his  extremities 
oareflilly  marked,  and  the  expression  of  his  heada 
ezceUent.    The  following  are  his  principal  plates : 

PORTRAITB. 

Paul  y.,  PmU.  Max.  St.  Charies  Borromeus,  CardinaL 
Ernest,  Archbishop  of  Cologne.  Leopold  of  Austria.  Bish- 
op of  Sakburg  and  Passau.  Ferdinand,  Archduke  of  Aus- 
tria. Charies  Emanuel,  Duke  of  Savoy,  on  horseback. 
John  IHetmar,  Abbot  of-  Fnrstenberg.  Hypolitus  Onari* 
QoniuSy  M.  D. 
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wnncn  Avm  tasious  Mitnu. 
A  Mi  of  foar  plates  of  the  Life  of  the  Yinio ;  from  hi$ 
#«M»  dmian,  Twentj-eigfat  pUtee  of  the  Life  aod  Pas- 
sion of  Christ;  do,  Marj  Magdaleoe  at  the  Sepulchre, 
with  St  Peter  and  St  John ;  qfitr  J.  ds  Winah4.  Lot 
and  his  Daughters ;  do.  The  Holj  Familj,  with  St  Elis- 
abeth and  St  John ;  a/Ur  Jokn  van  AeAen,  The  En- 
tombing of  Christ ;  do.  The  dead  Christ  in  the  Sepulchre, 
with  Ansels ;  do.  Mary  Magdalene  penitent ;  do. — 
The  Judgment  of  Paris:  do.  The  Virgin  and  infant 
Christ ;  ^ter  PeUr  ds  WiU,  called  P,  (Mndido.  1598. 
The  Immaculate  Conception;  do.  The  Presentation  in 
the  Temple;  do.  1591.  The  Besurrection  of  Lasams: 
afUr  BotUnhanur,  The  Marriage  of  St  Catherine ;  of- 
Ur  H^nrv  OoUwiut.  The  dead  Christ,  attended  bj  the 
Marjs,  Su  John,  and  Angels ;  <rfUr  J,  Stradan,  An  em- 
blematioal  subject  on  the  uncertaintj  of  life,  represented 
by  death  seizing  a  Ladyat  a  Feast:  do.  The  Crucifix- 
ion; itfUrPalma,  The  Virsin  suckhng  the  infant  Christ ; 
afUr  Ann.  Caracei.  The  Holy  FamiTr,  with  St  John 
presenting  a  Cross ;  €ffC€r  BqfaelU.  witnout  the  name  of 
the  painter  or  his  own  ;  inscribed  Qui  non  aeeipU,  dbe. 
The  Annunciation  ;  e/Ur  Fed4rigo  Zuecaro,  The  Ado- 
ration of  the  Magi ;  a/Ur  Ba$»ano,  1598.  Christ  at  ta- 
ble with  the  Disciples  at  Emmaus ;  do. ;  called  one  otSad- 
oUi^B  KUeh^nt.  The  Four  Seasons:  qfter  J.  Stradan, 
A  set  of  six  Landscapes ;  ^Ur  P,  Sevens  or  St^hmU, 
Two  Landscapes,  with  figures ;  qfUr  Matt,  BriU>  Four 
Landscapes,  with  the  History  of  the  Prodigal  Son ;  i\fter 
J^tul  Bnll,  A  numerous  set  of  prints,  entitled  Bavaria 
Saneia,  engrared  conjointly  with  his  son  Raphael,  and 
published  by  him  at  Antwerp  in  1624  and  1688.  SeTeral 
emblematical  and  allegorical  subjects :  afUr  Martin  ds 
Vo$.    The  great  Battle  of  Prague,  in  slgbt  sheets;  rery 


8ADELER,  Eoidius  or  Gilbs.  This  eminent 
engraver  was  the  nephew  and  disciple  of  the  two 
preoeding  artists,  though  ZaDi  thinks  that  he  was 
their  brother,  born  at  Antwerp  in  1670.  He  ex- 
celled his  instructors  in  design,  taste,  and  com- 
mand of  the  graver.  He  passed  some  time  in  Ita- 
Ij,  an^  ensraved  several  plates  after  the  Italian 
masters.  He  was  afterwards  invited  to  Pragne 
bj  the  Emperor  Rodolphus  IL,  who  retained  him 
in  his  service,  and  assigned  him  a  pension,  which 
he  ei^joyed  till  his  death,  in  1629.    He  handled  the 

graver  with  commanding  tencMiij^  sometimes  fin- 
hing  his  plates  very  highlj  when  the  subject  re- 
quired it ;  at  other  times  his  burin  is  bold  and 
free.  His  plates  are  very  numerous,  manj  of 
them  (h>m  his  own  designs,  and  are  highlj  es- 
teemed, particularly  his  portraits,  which  are  exe- 
euted  in  an  admirable  style,  full  of  expression. 
The  following  are  his  best  prints: 


The  Emperor  Rodolphus  H.  on  horseback,  with  a  Bat- 
tie  in  the  back-ground ;  irfUr  Ad,  ds  Vriu,  The  Empe- 
ror Matthias.  1616.  The  Empress  Anne,  his  consort  1616. 
The  Emperor  Ferdinand  IL  on  horseback ;  in  two  sheets. 
1629.  Burokhard  de  Berlihing,  Privy  Counsellor  to  Ro- 
dolphus n.  Christonher  Guarinonius  Fontanus,  Physi- 
cian to  the  same.  Jonn  George  Goedelman,  Jurisconsult. 
Joachim  Huber,  Aulio  Counsellor.  Jacob  Chimarrbnus, 
Oraod  Almoner.  Cardinal  de  Dietrichstein,  Bishop  of  Ol- 
mutz.  1604.  John  Matthew  Warenfels,  Aulic  Counsellor. 
1614.  Aaron,  Baron  de  Trantmansdorf.  Siegfried  de  Ko* 
lonitsch.  Ferdinand  deKolonitsch.  Torquato  Tasso,  A- 
daram  PtinetM,  1617.  Octorius  Strada,  Antiquary. 
Peter  Breughel,  Painter,  of  Brussels.  1606.  Martin  ae 
Yob,  Painter,  of  Antwerp.  Sigismond  Bathori,  Prince  of 
Transilvania. 

8UBJSCT8  VBOlf  HIS  OWV  DHUCWS. 

A  set  of  twelve  pbtes  representing  Angels  with  the  In- 
struments of  the  Passion.  A  set  of  flfty-two  Views  near 
Rome,  entitled  VuHgi  ddU  Awtichitd  di  Roma,  The 
Burning  of  Troy,  an  etchins;  jRf,  Sadder, /teU,  agtia 
/orU,  Charity,  represented  br  a  female  flgure  #ith  three 
children.   Narcissus  admiring  himself  in  a  Fountain.  Pan 


aod  Syrinx.  St  Sebastian  dying,  with  an  Angel  drawing 
out  the  Arrows  flrom  his  side,  st  Dominiok  receiving  the 
Institution  of  his  Order  from  St  Peter  and  St.  Paul.  The 
Soourging  of  Christ  The  Crucifixion.  The  great  Salooo 
at  Prague ;  in  two  sheets. 

SUBJSCTB   AWTWM  YAaXOUS  MAtTIBS. 

The  Virgin  and  In&nt;  qfUr  BafaiXU.  The  Ansel 
appearing  to  the  Shepherds;  ofUr  Banana,  The  Murder 
of  the  Innocents;  afUr  TtnioreUo.  The  Last  Supper; 
do.  St  Peter  called  to  the  Aposaeship :  itfUr  F,  Baroo- 
eio.  The  Entombing  of  Christ ;  do.  The  Sconrsing  of 
Christ ;  qfUr  Qiwi^ppt  Quart  <f  Arfino,  The  Martrr- 
dom  of  st  Sebastian ;  ^Ur  the  founder  Pdma.  The 
Rich  man  and  Lasarus:  do.  Angelica  and  Medora ;  qA 
ter  Carlo  CaaliarL  Hercules  and  Omphale;  qftsr  B, 
Sffran^er,  The  Marys  at  the  Tomb  of  Christ ;  do.  The 
Annunciation ;  qfter  Pet&r  de  Witt,  called  Candido, 
The  Virgin  and  infant  Jesus ;  copied  from  Albert  Dvrer, 
Christ  bearing  his  Cross ;  do,  Judith  with  the  Head  of 
Holofernes;  ^ter  John  mm  Aehen,  The  NatiTi^;  do. 
The  Virgin  and  infant  Christ,  with  St  John ;  do,  ScTeral 
sets  of  Landscapes ;  after  Brmighd,  Jhul  Brill,  Boelant 
Saver^,  P,  Stevene,  de, 

SADELER,  Maboits,  is  supposed  to  have  heen 
a  son  of  John  Sadeler,  and  bom  at  Munich,  but 
there  is  great  uncertainty  respecting  his  paternity 
and  whether  he  was  an  engraver  at  alL  This 
much  is  certain,  that  he  resided  a  long  time  at 
Venice,  where  he  carried  on  the  business  of  a 
print-seller,  and  it  is  probable  that  he  inherited 
the  plates  of  John,  Raphael^  and  Giles  S.,  as  many 
of  them  were  subsequently  published  by  him ;  none 
of  the  first  impressions  bear  his  name.  Heller 
ascribes  to  him  a  set  of  fifteen  plates  copied  from 
Albert  Durer's  series  of  Christ's  passion ;  but  there 
is  no  certainty  about  this,  as  the  prints  are  with- 
out any  signature  or  date,  and  no  other  author 
mentions  any  prints  by  him.  The  prints  referred 
to  are  easily  distinguished  firom  the  originals  by 
their  being  reyersed. 

SADELER,  Raphaxl,  the  Younger,  was  the 
son  and  pupil  of  the  elder  Raphael  8.  Little  is 
known  of  him,  and  neither  the  ti 
or  death  are  recorded.  He  aocomp 
to  Munich,  and  assisted  him  in  mai 
particularly  in  the  illustrations  for ! 
ria  Sancta  et  Pia.*'  He  also  engra 
by  himself^  which  are  tastefully 
works  are  so  blended  with  those  o 
it  is  diffioult  to  distinguish  them,  bi 
are  particularized : 

The  Annunciation ;  defter  C.  8ektoar», 
St  Anne  caressing  the  Infant  Jesus;  <i<>, 
ily,  with  his  name  and  date  1618.  Veni 
dissuade  Adonis  from  the  Chase ;  qfte 
Scenery ;  after  Breughel. 

SADELER,  Tobias,  is  supposed 
a  son  of  Giles  S.  He  fiourished  s 
1675.  The  following  prints  are  1 
were  several  other  engrayers  an 
the  name  of  Sadeler,  of  whom  lii 
probably  they  were  the  desoenda 
ready  mentioned. 

Johann  Christian  Schuli,  ambassader  of  Wurtemberg, 
dated  1675.  Three  pictures  of  tl^B  'V'irgin  in  the  church 
of  St  Francis  at  Beonin  in  Bohemia.  Tne  picture  of  the 
Virgin  in  the  Dominican  church  at  Budweis  in  Bohemia. 
The  dancing  Peasant  and  the  young  Bride ;  qfier  3.  Be' 
ham'e  drawing  ;  signed  Tt>Uae  Sadeler  so.  1670.  This 
is  described  as  a  finely  engrared  and  brilliant  piece.  The 
Vignettes  to  the  first  part  of  PrioraU's  Histofy  of  Frede- 
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^  —  j^  8AENREDAM,  Jomr,  a  Dntoh 
NL-Vor  4v  doMgner  and  engraver,  born,  aooord- 
4  4  4Ding  to  the  beet  authorities,  at  Ley- 
den  in  1565,  an<l  died  in  1607.  According  to  Ha- 
ber,  he  studied  first  under  Henry  Goltzins,  and 
afterwards  with  James  de  Ghejn.  He  engraved 
a  great  number  of  plates,  many  of  them  from  his 
own  designs,  ezeouied  entirely  with  the  graver,  in 
a  clear,  neat  style,  and,  though  his  drawing  is  not 
very  correct,  he  handled  the  burin  in  a  very  mas- 
terly manner.  The  plates  from  his  own  composi- 
tions prove  him  to  have  been  an  able  and  tasteful 
designer.  Bartsoh  gives  a  catalo^e  of  one  hun- 
dred and  twenty-three  prints  by  hun,  of  which  the 
following  are  the  most  esteemed : 

ponaAiTs. 
Carl  van  Mander;  qfUr  QoUtim,    P.  H.    Homanns, 
Poet  aDd  Physician :  ^fter  Van  Mander.    John  Gesaree, 
Philosopher.    John  ae  la  Chambre,  Writing  Master. 

8UBJBCT8  VaOM  HIS  OWV  DUIGNS. 

Susanna  and  the  Elders.  Hercules  betireen  Minerva 
and  Venue.  Lyeurgas  jnving  Laws  to  the  LaoedenK>niane« 
The  Wise  and  Fooliah  Virgins,  in  fire  platea.  1606.  An 
allegorical  subject,  relatire  to  the  government  of  the  Low 
Countries  by  tne  Infanta  Isabella.  The  portrait  of  that 
Princess  is  seen  under  a  tree  on  the  right  or  the  print  1608. 
The  Prosperity  of  the  United  Prorinces  under  the  House 
of  Orange;  an  emblematical  subject  1600.  A  represen- 
tation of  a  large  Whale  which  was  thrown  on  the  Cfoast  of 
HoUand.  160C 

SUBJICTS  AITIB  VAHIOUS  MASTBBS. 

Adam  and  Eve  in  Paradise;  qfter  H,  QoUaiut,  Lot 
and  his  Daughters  ;  do,  Judith  with  the  Head  of  Holo- 
fimies ;  do.  Susanna  and  the  Elders ;  do.  Ceres»  Yenus, 
and  Baoehns  united:  do.  The  Seven  Planets,  the  Four 
Seasons,  the  Five  Senses,  the  Four  Ages,  the  Three  Mar- 
riages at  different  times  of  life:  do.  The  Bath  of  Diana; 
do.  A  set  of  six  plates  of  the  History  of  Adam  and  Eve ; 
itfUr  Ab.  Bioemaert,  Four  plates  of  the  History  of  Eli- 
jah and  Elisha;  do.  Elijah  and  the  Widow  of  Sarepta; 
do.  1604.  The  Angel  appearing  to  the  Shepherds ;  do, 
«.u.   «_^i^gQ^.  ^     j^jQ     Vertumnus  and 

Mars  and  Yenns;  c^Ur  P.  Itaacaf. 
ead  of  Holofemes;  q/fer  Lucaa  van 
rrying  in  Triumph  the  Head  of  Gk>li- 
rity :    qfter    C.    van  Mander.    Paul 

Adam  and  Eve  in  Paradise :  q/Ktr 

St  John  preaching  in  the  Wilder- 
i  and  Medora;  do,  Vertumnus  and 
)  Grot  of  Plato;  inscribed  Zuxvenii 
!a.  The  Death  of  Epaminondas;  af- 
hravagaio.  Camillus  breaking  tne 
ween  tne  Romans  and  the  Ghuiis  \\  do. 
be  and  her  Children ;  in  eight  sheets, 
9.  1594.  The  Entombinjr  of  Christ; 
f^aoaggio.    The  Repast  or  our  Saviour 

Veroneet, 

[,  Prtbb.  a  Dutch  painter,  was 
seeding,  bom  at  Assendelft  about 
d  under  Francis  Peter  de  Greb- 
>t  follow  the  style  of  that  master, 
itectural  pieces,  particularly  the 
(^hes,  in  a  very  neat  and  correct 
rere  highly  esteemed  in  his  own 
w  extremely  rare.    He  painted  a 
rn  HoQse  ii  Haerlem,  enlivened 
by  a  multitude  of  figures,  representing  the  solemn 
entry  of  Prince  Maurice ;  and  in  the  Museum  at 
Amsterdam,  is  another  fine  picture  by  him,  repre- 
senting the  interior  of  the  ffreat  church  at  Haer- 
lem.   There  are  few  particulars  recorded  of  him. 
He  died  in  1606.    His  name  is  sometimes  errone- 
ously written   Zaenredam   or  ZaanredMn,     He 
signed  his  pictures  P.  8aenT0dam. 

SAFTLEVEK,  Cobnsuus,  a  Dutch  painter, 
bom  at  Botterdam  in  1606.    His  name  is  various- 


\j  written  Saftleven,  Bachtleven,  Zachfleven,  and 
Zaftleven ;  the  first  is  correct.  It  is  ncit  known 
under  whom  he  studied,  but  he  settled  at  Ant- 
werp, where  he  acquired  considerable  reputation. 
He  painted  drolls  and  drunken  Arolics,  in  which 
he  imitated  the  stjle  of  Adrian  Brower ;  interiors 
of  farm-houses  and  kitchens,  village  sports  and 
festivals,  in  which  he  emulated  David  Teniera^ 
Some  of  hb  best  pictures  represent  corps  de  gardes, 
soldiers  playing  at  cards  or  amusing  themselvesi 
embellished  with  armor,  helmets,  and  other  war- 
like implements  in  the  foregrounds.  These  are 
well  designed  and  drawn,  and  executed  with  great 
spirit.  Though  his  coloring  is  less  clear  and  har- 
monious, and  his  pencil  less  delicate  and  spirited 
than  in  the  productions  of  the  two  eminent  artists 
whose  styles  he  followed,  his  pictures  are  esteemed, 
and  thought  worthy  of  a  place  in  the  best  ooUeo- 
tions.  He  executed  a  few  spirited  etchings  from 
his  own  desi^s,  among  which  are  a  set  of  five 
grotesque  subjects,  representing  the  Five  Senses; 
twelve  small  plates  of  Dogs,  Oats,  Fowls,  &c. ;  and 
a  Landscape,  with  Goats  and  a  Gk>atherd,  etched 
in  a  bold  and  masterly  style.  He  died  in  1678, 
though  writers  dififer  as  to  the  exact  tune  of  his 
birth  and  death.  He  marked  his  prints  with  ens 
of  the  following  monograms : 

AQ  SAFTLEVEN,    Hebmaot. 

mSi  j  2i4.tf<«.A^f^  ^*®  '^®  younger  brother  of 
^i^N^  Mww^-^v^  ^jj^  preceding,  born  at  Rotter- 
dam in  1609.  He  studied  under  John  van  Gtoyen, 
but  he  did  not  follow  the  style  of  that  master. 
He  diligently  studied  nature,  and  applied  himself 
to  designing  the  most  picturesque  views  on  the 
borders  of  Uie  Rhine  and  the  Meuse ;  the  wind- 
ings of  the  rivers,  the  antique  edifices,  the  woods* 
the  waterfalls,  broken  ffrounds,  and  everything 
affording  picturesque  and  agreeable  materials  for 
embellishing  his  landscapes,  which  he  painted  in 
a  very  neat  and  highly  nnished  style.  He  deco- 
rated his  pictures  with  numerous  figures  and 
boats,  whi<m  are  correctly  drawn  and  touched 
with  great  neatness  and  spirit.  His  coloring  is 
clear  and  transparent,  his  skies  light  and  fioating, 
and  his  distances  recede  with  a  pleasing  and  natu- 
ral degradation.  His  works  are  highly  esteemed, 
and  are  found  in  the  choicest  collections.  His 
drawings  also  enrich  the  portfolios  of  connoisseurs. 
He  executed  a  considerable  number  of  spirited  and 
masterly  etchings  from  his  own  designs,  of  which 
Bartsch  describes  thirty-six,  and  several  more  are 
mentioned  by  other  authors.  He  resided  the 
greater  part  of  his  life  at  Utrecht,  where  he  died 
in  1685. 

SAGRESTANI,  Giotanni  Cahiixo,  a  Floren- 
tine punter  and  poet,  bom  in  1660.  Lanzi  says 
he  studied  under  Antonio  Giusti,  and  that  he  was 
esteemed  at  Florence,  even  in  the  life  time  of 
Ghibbiani  and  Gherardini.  To  profit  by  the  in- 
straction  of  the  best  masters,  he  visited  different 
schools^  and  for  some  time  attended  that  of  Carlo 
Cignani,  whose  manner  he  adopted.  There  are 
some  of  his  works  in  the  churches  and  public  edi- 
fices of  his  native  city,  having  much  of  the  ideal 
in  the  heads,  and  a  more  fiorid  coloring  than  was 
usual  with  his  ootemporaries  of  the  Florentine 
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•tliooL  Such  is  oa«  of  kit  Holj  FamUies  in  the 
IffedomiA  de'  BicoL    He  died  in  1781. 

8AHLER,  Otro  OHsisriAir,  an  obBonre  Ger- 
man goldsmith  and  engrarer,  who  flourished  in 
Ihe  18th  oentnrj.  He  ezeonted  some  prints  in 
Imitation  of  drawings.  There  was  a  0.  Sahler 
who  engraved  some  portraits. 

BAILUAB,  Loms,  a  French  engraver,  who 
floarished  about  the  middle  of  the  18th  century. 
He  engraved  a  few  plates,  mostly  portraits,  after 
various  masters.  He  went  to  England,  where  he 
was  employed  by  the  Messrs.  BoydelL 

SATTiMAKEB,  Isai.o,  an  English  painter  of 
marine  subjects,  born  in  1688,  and  died  in  1721. 
All  that  is  known  of  him  is  that  he  was  employed 
by  Cromwell  to  paint  a  view  of  the  fleet  before 
Mardyke.  It  is  also  said  that  he  painted  a  picture 
of  the  combined  fleet  under  the  command  of  Bir 
George  Booke,  engaging  the  French,  commanded 
by  the  Count  de  Toulouse,  which  was  engraved 
in  1714. 

SAINT  Ain)B£.    See  Bknabd. 

SAINT  AUBIN.    See  Aubqt. 

SAINT  NON.    See  Non. 

SAINT  MAUBICE,  P.  db,  a  French  amateur 
engraver,  who  is  said  to  have  etched  a  few  prints, 
among  which  is  one  of  an  old  man  playing  on  the 
flute,  surrounded  by  Ave  children.  He  was  an 
officer  in  the  French  Guard. 

SAINT  OUBS,  a  distinguished  Swiss  painter, 
bom  at  Geneva,  according  to  the  Biographie  Uni- 
tertelle^  in  1762.  After  acquiring  the  elements 
of  the  art  from  his  father,  who  was  an  excellent 
designer,  he  visited  Paris  at  the  age  of  sixteen, 
and  entered  the  school  of  Vien.  His  progress 
was  rapid ;  in  the  following  year  he  drew  a  medal 
at  the  exhibition  of  the  French  Academy;  and 
in  one  year  afterwards  he  gained  the  grand  prize 
for  his  picture  of  the  Bape  of  the  Sabines.  Y is- 
iting  Bome  with  the  royal  pension,  he  diligentiy 
atndied  the  great  works  of  ut,  and  produced  sev- 
eral esteemed  pictures,  among  which  was  a  con- 
test of  wrestlers  at  the  Olympic  Games.  He  set- 
tled at  Geneva  in  1792,  and  executed  many  esti- 
mable historical  subjects,  as  well  as  portndts. 
He  also  painted  the  representation  of  an  earth- 
quake, distinguished  for  flne  conception  and  great 
vigor  of  penciling.  Saint  Ours  died  at  Gkneva 
in  1809. 

8AITEB,  or  SEITEB,  Oav.  Danibllo,  a  Ger- 
man painter,  born  at  Vienna  in  1649.  He  went 
early  to  Italy,  where  he  seems  to  have  spent  the 
i^st  of  his  life.  He  flrst  stopped  at  Venice,  where 
he  resided  twelve  years,  and  studied  under  Carlo 
Lotii.  From  Venice  he  proceeded  to  Bome,  where 
he  executed  several  works  for  the  churches,  which 
Pascoli  says  are  incorrect  in  design,  though  flnely 
colored.  He  was  next  invited  to  Turin,  where  he 
was  employed  by  the  court  for  several  years,  and 
distinguished  himself  so  much  that  he  received 
the  honor  of  knighthood.  He  painted  both  in  oil 
and  fresco.  Lanzi  says  his  cupola  in  the  great 
hospital  is  one  of  the  flnest  frescoes  in  that  capital. 
He  executed  many  works  for  the  churches  at  Turin 
and  in  various  places  in  that  state,  and  decorated 
the  palaces  and  villas  of  the  nobility.  Lanzi  says 
he  formed  a  style  of  his  own,  by  studying  in  all 
the  schools  of  Italy,  and  that  in  bis  works  at  Turin 
we  do  not  find  that  incorrectness  of  design  attrib- 


uted to  hhn  by  Pasooli.  ^*His  works  in  oil  SM 
foond  in  the  palaces  and  in  the  villas,  and  he  has 
no  occasion  to  fear  the  proximity  of  Giovanni  lOel 
himsell  He  yields  to  the  latter  indeed,  in  graoe 
and  beauty,  but  is  superior  to  him  and  others  in 
the  force  and  magic  of  his  coloring.  His  oil  pic- 
tures are  by  far  the  most  highly  finished  of  his 
works,  as  seen  in  a  Pietd  in  the  royal  .ooUectioo, 
which  we  should  say  was  designed  in  the  Academy 
of  the  Caraoci."  His  best  woiks  at  Bome  are  St 
John  preachinff  in  the  Wilderness  in  the  dmroh 
of  S.  Maria  in  VallicellA,  and  a  fine  picture  of  the 
Death  of  Lucretia  in  the  Spada  Palace.    He  dso 

glinted  at  Venice,  but  his  best  works  are  at  Turin, 
e  died  in  1705.  Some  writers  call  his  name  Seu- 
ier,  place  his  birth  in  1642,  and  say  that  he  painted 
portraiU  and  engraved ;  but  it  is  evident  that  they 
refer  to  another  artist. 

SAITEB,  SfelTEB,  or  SEtTTEB,  John  Got- 
FBiED,  a  German  designer  and  engraver,  born  at 
Auffsburg  in  1718.  He  was  mstructed  in  design 
by  J.  E.  Bidinger,  and  in  engraviuff  by  G.  M.  Preiss- 
ler.  He  afterwards  went  to  Itdy,  and  was  em- 
ployed at  Florence  in  engraving  a  part  of  the  plates 
from  the  pictures  in  the  collection  of  the  Kardiese 
Gerini ;  in  the  Florentine  gallery,  and  tftat  of  Sans 
Souci.  He  also  copied  some  mythological  prints 
froni  Agostino  Caracci,  published  at  Venice,  which 
he  signed  G.  G.  Salter ;  this  has  led  to  some  con- 
fhsion  (see  table  of  christian  names.)  He  simply 
rendered  his  name  into  Italian.  He  afterwards  re- 
turned to  his  own  country,  and  died  in  the  hospital 
at  Augsburg  in  1800.  Nagler  gives  a  list  of  fifty- 
three  prints  by  him.  His  name  is  variously  writ- 
ted  by  authors,  as  above. 

SALA,  VrrALS,  an  Italian  painter,  was  bom  at 
Oernusoo,  near  Cano,  in  1808.    At  the  age  of  four- 
teen he  visited  Milan,  and  studied  under  the  Pro- 
fessor Mazzola,  who  lost  his  riffht '      ^       - 
of  fifty,  and  afterwards  painted  w 
1822  and  1828,  Sala  drew  the  grai 
at  the  exhibition  of  the  Acaoen 
principal  works  are  mentioned 
Bernardo  Visconti ;  the  Departure 
Battie  of  Landriano:  and  several 
churches.    Sala  died  at  Milan  ii 


years. 


SALA] 


V^LAEBTS 
/■jDutch  pi 
^^^  graver,  b 


in  1571.    It  is  not  known  under 

led,  but  he  acquired  considerable 

historical  painter,  and  executed  m 

the  churches  in  hb  native  city,  a 

others  for  individuals.    One  of  t 

ing  a  procesi»ion  of  a  Company  < 

sessed  sufficient  merit  to  induce  the 

it  to  Paris  to  embellish  the  Louvi 

graved  on  w(»od,  and  executed  son 

iree  style,  marked  with  one  of  the  above  mono- 

grams.  There  is  some  dispute  about  these  prints, 
ut  they  are  considered  genuine  by  the  best  con- 
noisseurs. He  died  in  1682. 
SALAI,  or  SALAINO.  See  Solabl 
SALAMANCA,  Antoiho,  a  celebrated  Italian 
print  publisher,  who  flourished  about  the  middle 
of  the  1 6th  century.  There  is  some  dispute  whether 
he  engraved  or  not.  There  is  a  plate  of  a  Pieti  af- 
ter ^chael  Angelo,  signed  AnUmiuB  Salamanea 
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Quod  PoUdi  ImUaUii  Utculpnt.  Two  more 
have  been  asoribed  to  Mm ;  a  portrait  of  Baeoio 
Bandinelli,  and  the  Creation  of  Animals,  after  Raf- 
&elle.  All  other  prints  with  his  name  have  abou- 
dity  or  exeudsbaty  or  A.  aSL,  te.,  AfUoniug  Seude- 
hat.  He  restored  manj  plates  bj  the  old  masters. 
The  lovers  of  the  fine  arts  are  greatlj  indebted  to 
Salamanca,  Lafreri,  and  the  three  Bossi  of  Rome, 
for  the  preservation  of  many  fine  works  bj  the 
old  Italian  engravers,  and  for  the  many  engrav- 
infls  Mch  had  ezeoated  after  works  that  might 
otherwise  have  been  lost  tp  posteritj. 

8ALEBN0,  Ahbbka.  da.    Bee  Sabbatisl 

SAUMBENI,  Aboanoiolo,  a  painter  bom  at 
Siena,  whose  history  is  mixed  np  in  the  most  ad- 
mirable confusion.  Baldinnooi  expressly  says  he 
was  bom  in  1500,  and  studied  nnder  Federigo  Zoo- 
oaro.  Lanzi  thinks  he  might  rather  have  received 
instractions  of  Gio.  del  Tozz<>,  or  ^aroo  Bigio,  two 
Sienese  painters,  as  his  principles  are  entirely  dif- 
ferent firom  those  of  Znocaro.  *'  He  loved  preci- 
sion, more  than  ftdnees,  in  design,  and  we  may 
even  observe  in  him  an  attachment  to  the  manner 
of  Pietro  Pemgino,  as  has  been  observed  by  Delia 
Yalle,  with  resard  to  a  Cmcifizion  with  six  saints 
in  the  parish  church  of  Lnsignano.**  It  is  known, 
however,  that  he  studied  at  Rome,  and  during  his 
residence  in  that  city,  he  might  have  contracted  a 
friendship  with  Zuccaro.  He  executed  many  works 
fbr  the  churches  and  convents  of  his  native  city,  as 
well  as  for  individuals.  In  these,  Lanzi  says  he 
appears  wholly  modern,  as  in  his  picture  of  St.  Pe- 
ter the  Martyr,  in  the  convent  of  the  Dominicans, 
which  is  dated  1579.  **  This  date,  says  Lanzi,  must 
be  false,  as  the  widow  of  Archangiolo  married  again, 
and  bore  Francesco  Yanniin  1565,  consequently  the 
latter  could  not  have  been  a  scholar  of  Archangiolo, 
though  such  an  idea  is  prevalent,  and  he  could 
give  lessons  only  for  a  short  time  to  his  son  Yen- 
tura,^^  (born  in  15571  so  carelessly  do  the  best 
authors  sometimes  write),  *'  or  to  Sorri  and  Gaso- 
lani,  if  the  period  of  their  birth  is  tme.'^  Zani 
Dlaces  his  birth  in  1586,  and  his  death  in  1588. 
Others  place  his  death  in  1568.  The  truth  doubt- 
less i&  that  Salimbeni  married  the  widow  of  Yan- 
ni  as  is  expressly  stated  by  several  writers  in  the 
life  of  Gav.  Francesco  Yanni,  which  reconciles 
the  contradictory  statement.    See  Vanni, 

SALIMBENI,  Gavaubbe  YsimjBA,  called  also 
II  Cav.  Bbvilaoqua,  was  the  son  of  the  preceding, 
born  at  Siena  in  1557.  There  is  some  discrepan- 
cy respecting  the  early  history  of  this  eminent 
artist,  about  which  there  is  no  certainty,  and 
which  is  of  no  importance.  All  are  agreed  Uiat 
he  received  his  first  instractions  from liis  father, 
and  afterwards  improved  binself  by  visiting  the 
different  cities  of  Lombardy,  and  sketching  the 
works  of  the  best  masters,  especially  those  of  Gor- 
reggio  and  Parmiggiano  at  Parma  and  Modena. 
He  afterwards  went  to  Rome,  where  he  executed 
many  works  for  the  churches,  and  was  employed 
by  Sixtus  Y.  in  the  library  of  the  Yatican,  and  in 
the  palace  of  St.  John  of  Lateran.  Baglioni  en- 
umerates several  of  his  works  at  Rome,  the  prin- 
cipal of  which  are  the  Baptism  of  Ghrist,  and  Abra- 
ham entertaining  the  Angels  in  del  G-esti ;  tiie  Gir- 
cumcision  in  S.  Bimeone  de  Lancellotti ;  and  the 
Annunciation  in  S.  Maria  Maggiore.     He  also 

Eainred  some  ceilings  in  coi\jnnction  with  his  half- 
rcther  Francesco  vanni.    He  next  visited  Flor- 


ence, where,  in  competition  with  Bernardino  Bar* 
batelli,  called  H  Poccetti,  he  painted  several  pie* 
tures  of  the  history  of  the  Yii^  in  the  cloister  off 
the  Servi  He  also  executed  many  works  for  ^ 
churches  and  public  edifices  at  Siena,  Perugia, 
Foliffuo,  Lucca,  Pavia,  Genoa,  and  other  d&a. 
His  Marriage  of  the  Virgin,  in  the  cathedral  of 
Foligno ;  and  his  St  Gregory  in  the  church  of  B. 
Pietro  at  Peragia,  are  highly  commended. 

Gav.  Yentura  possessed  a  ready  and  fertile  inven- 
tion, an  elegant  and  mceful  taste  in  design,  and  a 
delicate,  sweet,  and  harmonious  coloring.  Lanxi 
says,  *^  in  coig unction  with  Yannl  he  execute  some 
ceilings,  and,  perhaps,  derived  advantage  from  ob- 
serving his  practice.  In  many  of  his  works  he  re- 
sembles him  in  his  imitatiop  of  Baroccio,  and 
hardly  yields  to  him  in  grace  of  contour,  in  expres- 
sion, and  in  delicacy  and  deamess  of  coloring.'* 
There  is,  however,  a  great  difference  in  his  works, 
as  he  fell  into  dissipated  habits.  He  lived  on 
terms  of  intimacy  with  Agostino  Tasd,  and  that 
artist  sometimes  painted  the  landscapes  and  back- 
grounds of  his  pictures,  especially  those  be  execu- 
ted at  Genoa.  He  is  sometimes  called  II  Bevi- 
lacqua,  a  surname  oonferred  upon  him  by  the  Gar- 
dinal  Bevilacqua,  when  he  knighted  him  in  Pera- 
fria.  He  also  executed  a  few  masterly  etchinflt 
firom  his  own  desi^s ;  Bartsch  gives  a  list  of  only 
seven,  which  he  thmks  is  complete,  as  follows:  the 
Marriage  of  the  Yirgin,  the  Salutation,  the  Bap- 
tism of  Ghrist,  the  Destination  of  the  Holy  Yirgin, 
the  Yirgin  and  Infant,  St  Agnes  and  Sts.  Anna 
and  Joachim.    He  died  at  Siena  in  1618. 

SALINGORNO,  Mibabsllo  da,  called  also  Oa- 
VALOBL  a  Florentine  painter,  who  flourished  aboot 
the  middle  of  the  16th  century.  He  studied  under 
Ridolfo  Ghiriand^jo,  and  painted  chiefly  cabinet 
pictures.  Lanzi  mentions  one  of  the  Annuncia- 
tion, dated  1565.  He  also  assisted  in  the  decora- 
tions  for  the  obsequies  of  Michael  Angelo.  Zani 
says  he  operated  as  late  as  1578. 

S ALINI,  Gav.  Tomscaso,  a  painter  bom  at  Rome 
about  1 560.  He  was  the  son  of  a  Florentine  sculp- 
tor, who  placed  him  under  the  instraction  of  Bao- 
oio  Pintelli,  a  painter  of  little  note.  Without  the 
advantage  of  superior  instraction,  by  studying  the 
works  of  the  best  masters,  he  became  an  exc^lent 
painter  of  history,  and  particularly  excelled  in  flow- 
ers and  fhiits.  He  executed  several  works  for  the 
cliurches  at  Rome,  which  are  commended  by  Bag- 
lioni, the  principal  of  which  are  an  altar-piece  of  ' 
the  Martyrdom  of  St  Agnes  in  the  church  of  that 
saint;  St  Tommaso  da  villanova  giving  alms  to 
the  Poor,  and  a  picture  of  St  Nicholas,  m  that  of 
S.  Agostino.  Lanzi  says,  <'he  was  the  first  who 
composed  vases  of  flowers,  accompanied  with  bean- 
tifhl  groups  of  corresponding  foliage  and  other 
elegant  designs."  He  was  principally  employed 
in  painting  easel  pictures  for  the  collections,  which 
were  eagerly  sought  after,  and  purchased  at  high 
prices.  He  died  at  Rome  in  1635.  The  above 
dates  are  given  by  Lanzi ;  Zani  says  he  was  bom 
in  1581,  and  died  in  1681.  Others  place  his  birth 
in  1575,  and  death  in  1625. 

BALIS,  Gablo,  a  painter  bom  at  Yerona  in 
1680.  He  first  studied  under  Giuseppe  dal  Sole 
at  Bologna,  and  afterwards  with  Antonio  Bales- 
tra  at  Venice,  whose  style  he  adopted  with  suc- 
cess. He  executed  several  works  for  the  churches 
in  the  Venetian  states.    One  of  bis  most  esteemed 
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productions,  is  an  altar-pieoe  representing  St  Yin- 
oenzio  administering  to  the  siok,  in  the  church  of 
that  saint,  at  Bergamo,  wliioh  Lanzi  says  **  is  finelj 
mellowed,  and  nncommonlj  spirited,  approaching 
YWj  near  to  fialestra's  stjle,  especiall j  in  the  hand- 
ling of  his  colors."    He  died  in  1768. 

SALUETH,  Mathias  db,  a  German  designer 
and  engraver,  bom  at  Prague  in  1749.  He  first 
studied  with  J.  K  Mansfeld  at  Vienna,  and  after- 
wards at  Paris  ifith  J.  Ph.  le  Bas.  He  resided 
several  years  at  Paris,  and  engraved  some  of  the 
plates  for  Ohoiseul-GU>uffier*s  Yovage  pittoresoue 
en  France ;  and  for  La  Gallerie  de  le  Brun.  He 
afterwards  went  to  Holland,  and  there  engraved 
some  marines  and  battle-pieces  from  his  own  de- 
signs and  after  the  Dutch  masters.  The  time  of 
his  death  b  not  known. 

SALM,  A«  YAK,  a  Dutch  painter  of  marines  and 
views  in  Holland,  in  bhick  and  white,  in  imitation 
of  pen-drawin.L'S.  EU  pictures  are  neatly  execu- 
ted, but  have  little  more  effect  than  a  print.  The 
elder  Vander  Velde  designed  many  marines  in  a 
similar  manner.  They  are  esteemed  by  some  as 
curiosities  of  art.    Salm  flourished  about  1650. 

8ALMEGGIA,  E!«a,  called  II  Talpino,  (the 
Mole,  slow,)  an  eminent  painter,  bom  at  Bergamo 
about  1556.  After  studying  in  the  schools  of  the 
Oampi  at  Oretnona,  and  of  the  Procaccini  at  Mi- 
lan, he  proceeded  to  Rome,  where,  according  to 
Orlandi,  he  devoted  himself  fourteen  years  to  the 
modeb  of  Raffaelle,  and  emulated  his  manner  dur- 
ing the  rest  of  his  life.  Orlandi  and  other  wri- 
ters extol  his  picture  of  8.  Vittore  at  the  Olive- 
tani  at  Milan,  and  some  of  his  other  works,  as 
worthy  of  the  school  of  Baffaelle,  to  whom  they 
have  even  been  ascribed.  He  executed  many  works 
for  the  churches  at  Bergamo  and  Milan ;  in  the 
former  city,  the  most  remarkable  are  the  St.  Vit- 
tore before  mentioned ;  the  Adoration  of  the  Magi, 
in  S.  Maria  Mag^ore ;  the  Martyrdom  of  St.  A^- 
tha,  at  the  Teatini ;  the  Descent  from  the  Gross, 
in  S.  Leonardo ;  the  great  altar-piece  in  Santa  Gra- 
ta, representing  the  Virgin  and  infant  Jesus  in  the 
Olouds,  crowned  with  glory,  with  a  Choir  of  An- 
gels, and  several  Saints  below;  another  grand 
altar-piece  of  the  same  subject,  in  Santa  Marta. 
In  both  the  last  named  works  he  observed  the 
same  general  composition ;  in  that  of  Santa  Marta. 
Lanzi  says,  ^  he  introduced  a  splendid  variety  of 
foreshortenings,  of  attitudes,  and  of  lineaments; 
he  even  inserted  the  city  of  Bersamo,  with  some 
fine  architectare,  in  the  style  of  raolo  Veronese. 
The  figures  are  arranged  with  extreme  care,  among 
which  appears  a  bishop,  in  his  sacred  parapher- 
nalia, that  reminds  us  of  Titian  himself.*'  At  Mi* 
Ian,  in  the  church  of  La  Passione,  are  two  of  his 
finest  works,  representing  Ohrist^s  Sermon  on  the 
Mount,  and  the  Flagellation.  His  pictures  for 
private  ornament  are  rare,  extremely  valuable,  and 
only  to  be  found  in  the  collections  of  Bergamo  and 
Milan ;  there  are  several  in  the  Royal  Gallery  in 
the  latter  city.  ^'  Whoever  attentively  examines 
the  best  works  of  Salmeggia,*'  says  Lanzi,  "will 
not  feel  inclined  to  reftise  him  one  of  the  most 
distinguished  places  in  the  ranks  of  the  follow- 
ers of  Raffaelle.  The  clearness  of  his  contours, 
though  sometimes  bordering  on  the  minute,  the  ex- 
pression of  his  youthful  countenances,  the  smooth- 
ness of  his  pencil,  and  the  flow  of  bis  drapery,  to- 
gether with  a  certain  graceful  air  in  the  expres- 


sions and  the  motions,  sufficiently  mark  him  fbf 
an  admirer  of  that  sovereign  master,  how  mudi 
soever  inferior  to  him  in  pomt  of  dignity,  in  imita* 
tion  of  the  antique,  and  in  felicity  of  composition. 
His  method  of  coloring  was  also  difibrent ;  be  af- 
fects a  greater  variety  of  colors  in  his  draperies; 
the  tints  in  a  large  portion  of  his  works  are  at 
present  faded,  and  the  shades,'  as  in  the  works  of 
other  painters  of  the  same  period,  are  much  change 
ed ;  yet  it  is  probable  that  this  great  artist,  as  it 
has  been  observed  of  Poussin  and  of  Raffaelle 
himself,  did  not  always  bestow  the  same  defO'ee  of 
care  upon  his  ooloring,  satisfied  with  displaying, 
from  time  to  time,  his  surpassing  excellence  in  this 
department'*  He  died  at  Bergamo,  according  to 
TassL  in  1626 ;  Lanzi  says  he  died  old,  in  1626 ; 
and  Zani  places  his  death  in  1610. 

SALMEGGIA,  Fbahossoo  and  Chiaxa,  were 
the  son  and  daughter  of  the  preceding.  Lanzi 
says  of  them,  *^  alQiough  educated  by  their  fiither. 
they  succeeded  rather  in  imitating  his  studies  ana 
his  figures,  than  in  thoroughly  penetrating  into 
the  principles  of  his  art.  The  nrnits  of  a  good 
education  are  sufficiently  apparent  in  them,  and 
when  placed  in  competition  with  some  of  their  co- 
temporaries  thev  appear,  if  not  very  animated,  at 
least  very  sedulous  artists,  and  greatly  exempt 
fh>m  the  faults  of  the  mannerists.  Bergamo  is  in 
possession  of  many  of  their  public  works,  in  some 
of  the  best  of  which  the  father  is  supposed  to  have 
afforded  them  his  assistance."  They  are  also  com- 
mended by  the  Oonte  Tassi,  in  his  Vite  de  Pittori 
BergamatehL  The  times  of  their  birth  and  death 
are  not  known.  Several  of  their  works  are  dated 
from  1624  to  1628. 

SALMER019',  Cristobal   Gabgu,  a  Spanish 

S sinter,  bom  at  Ouenca  in  1608.  He  studied  un- 
er  Pedro  Orrente,  and  acquired  considerable  repu- 
tation as  a  painter  of  history  and  animals.  He 
executed  some  works  for  the  churches,  one  of  the 
most  esteemed  of  which  is  a  picture  of  the  Nativi- 
ty, in  the  church  of  San  Francisco  at  Ouenca.  He 
also  painted  a  celebrated  picture  of  a  Bull  Ught, 
by  the  order  of  Philip  IV.,  given  In  honor  of  the 
birth-day  of  Oharles  IL  of  Spain.  He  died  in 
1666. 

SALMERON,  Fbakoisoo,  waf 
ther  of  the  preceding,  born  at  Oi 
died  in  1682.  The  account  give 
Bermudez,  is  ridiculous.  He  sti 
Orrente,  and  afterwards,  "  by  m 
of  Titian,  Veronese,  Tintoretto, 
he  formed  for  himself  a  style  o 
liant,  that  no  other  palette  was 
it  was  in  effect  dazzling.'' 

^  SALMINOIO,  Akdbka,  a  Bolognese  en- 
Wk  graver,  who  studied  under  Gio,  Luigi  Va- 
^  ^  lesio,  and  fiourished  about  1640.  He  en- 
graved some  plates,  both  on  wood  and  copper, 
marked  with  the  above  monogram.  They  are  in- 
differently executed. 

SALOMON,  Jban,  called  by  the  Italians,  Gio- 
vanni Gallo,  Johannes  Gallub,  l'  Infantb 
Gallo,  and  by  other  appellations  indicative  of  hia 
country.  According  to  Zani,  this  artist  was  the 
son  of  Solomon  Bernard,  called  little  Bernard^ 
whose  real  name  he  says  was  Bernard  Salomon. 
He  says  that  the  elder  Salomon  operated  from 
1547  to  1580,  and  the  younger  from  1550  to  1590. 
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He  denies  that  Bernard  ever  engraved  on  wood, 
but  be  calls  Jean  '*  the  prince  of  we  little  masters 
on  wood,  or  the  Callot  of  engraving  on  wood." 
He  pursues  the  subject  eon  amarty  but  does  not 
advance  anything  conclusive,  as  no  prints  are  men- 
tioned bearing  his  signature  or  mark.  The  Ital- 
ian writers  mention  Bernardo  Gallo^  a  French- 
man, as  an  engraver  on  wood,  and  it  is  evidedt 
that  the  prints  attributed  to  him  were  executed  by 
Solomon  Bernard.  See  Solomon  Bernard  and 
Bernardo  Oallo, 

SALTARELLO,  Luoa,  a  painter  bom  at  Ge- 
noa in  1 610.  He  studied  under  Domenico  Fiasella, 
and  gave  early  proo£i  of  extraordinary  talents. 
Soon  after  leaving  his  master,  he  went  to  Rome  in 
search  of  improvement,  where  he  fell  a  victim  to 
^is  unremitting  assiduity,  in  the  flower  of  his  life, 
about  1685.  Lanzi  says  **  he  left  a  picture  of  St 
Benedetto  restoring  a  dead  person  to  life,  in  the 
church  of  S.  Stefano  at  Genoa,  a  picture  of  sober 
coloring,  beautifblly  harmonized,  and  full  of  ex- 
pression and  knowledge,  which  sufficiently  proves 
that  he  had  capacity  to  have  formed  an  epoch  in 
his  school,  had  he  uved.'* 
— ^  SALTZBURGER,  P.,  a  German 

Jf  S^  engraver  on  wood,  who  flourished 

%^  or  ''Tk^  about  1680.  He  executed  some  cuts, 
'Sr  ^^    mostly  after  the  designs  of  Jost 

Amman.  They  are  usually  marked  with  one  of 
the  above  monograms,  but  sometimes  with  his  in- 
itials, P.  S.,  separate. 

SALVESTRINI,  Babtolombo,  a  Florentine 
painter;  who,  according  to  Baldinncoi,  studied  un* 
der  Giovanni  Bilivert,  and  was  one  of  the  most 
suooessfhl  imitators  of  his  style ;  but  he  was  cut 
off  in  the  prime  of  life  by  the  great  plague,  in  1680, 
so  disastrous  to  Italy  and  to  art. 

SALYETTI,  Fbakobsoo,  a  Florentine  painter, 
who  flourished  in  the  first  part  of  the  18th  centu- 
ry. According  to  Lanxi,  he  studied  under  Antonio 
Domenico  Gabbiani,  and  was  a  successful  imitator 
of  his  style.    Little  more  is  known  of  him. 

SALYI,  Ti.nQTTnno,  a  painter  bom  at  the  castle 
of  Sassoferrato,  near  Urbmo,  whose  history  is  very 
obscure.  There  is  a  large  picture  in  the  cliurch  of 
the  Eremitani  at  Sassoferrato,  representing  some 
monks  at  their  devotions,  dated  1578. 

SALYI,  GiovAiTKi  Battista,  called  II  Sasso- 
VBBBATo,  from  the  place  of  his  nativity.  Though 
this  eminent  painter  aoouired  distinction  in  liis 
time,  and  his  works  are  held  in  hi^h  estimation, 
especially  in  Italy,  there  is  a  surprismg  contradic- 
tion among  writers,  even  of  his  own  country,  as  to 
the  time  of  his  birth  and  death,  history  and  mer- 
its ;  therefore,  we  shall  give  Laiud^s  account,  who, 
considering  the  life  of  thb  painter  a  desideratum, 
went  to  Sassoferrato  after  be  had  published  the 
first  edition  of  his  History  of  Painting,  where,  as- 
sisted by  the  researches  of  Monsignore  Massaiu- 
oli.  Bishop  of  Nocera,  he  obtained  much  valuable 
and  long  desired  information.  He  was  the  son  of 
Tairquinio  Solvi,  was  born  at  Sassoferrato,  on  the 
11th  of  July,  1605,  and  died  at  Rome  on  the  8th 
of  August,  1685.  In  his  life  of  Carlo  Dolci,  he 
says,  ^  Dolci  holds  the  same  rank  in  the  Floren- 
tine as  Sassoferrato  does  in  the  Roman  school 
Both,  though  destitute  of  great  powers  of  inven- 
tion, obtained  high  reputation  for  Madonnas  and 
similar  small  subjects,  which  have  now  become 


extranely  valuable ;  for  the  wealthy,  dedrons  of 
possessing  pictures  at  once  so  estimable  and  reli- 
gious, to  naug  up  in  their  oratories,  have  brought 
these  masters  into  great  request  Carlo  is  not  so 
celebrated  for  beauty  (for  he  was  a  mere  natural- 
ist), as  for  the  exquisite  pains  with  which  he  fin- 
ished everything,  and  tlie  genuine  expression  of 
certain  affecting  emotions,  such  as  the  patient  suf- 
ferings of  Christ,  or  of  the  Yirgin  Mary,  the  peni- 
tentitil  compunctions  of  a  Saint,  or  the  holy  confi- 
dence of  a  martyr,  devoting  himself  as  a  victim  to 
the  living  God.  The  colorhig  and  general  tone  of 
his  pictures  accord  with  the  idea  of  the  passion ; 
nothing  Is  turgid  or  bold ;  all  b  modesty,  repose, 
and  placid  harmony.". 

Again,  in  his  life  of  Sassoferrato,  he  says :  '^  Sas- 
soferrato excelled  Dolci  in  the  beauty  of  his  Ma- 
donnas, but  yields  to  him  in  the  fineness  of  his 
pencil.  Their  styles  were  dissimilar,  Salvi  having 
formed  himself  on  different  models.  He  first  stn£ 
ied  nnder  his  father  Tarquinio  in  his  native  plaoej 
then  in  Rome,  and  afterwards  in  Naples;  it  is 
not  known  preeisely  under  what  masters,  except 
in  his  MS.  Memoira  we  read  of  one  DcmieDioo, 
at  Naples.  The  period  in  which  Salvi  studied 
corresponds  in  a  remarkable  manner  with  the  time 
in  which  Domenichino  was  emploved  at  Naples, 
and  his  manner  of  painting  shows  that  he  adoptea 
the  style  of  that  master,  wough.not  exclusively. 
I  have  seen  in  the  possession  of  his  heirs  at  Sasso- 
ferrato, many  copies  from  the  first  masters,  whidi 
he  executed  for  his  own  pleasure.  I  observed  sev* 
eral  from  Albano,  Guido,  Baroooio,  and  Raffiielle, 
reduced  to  a  small  size,  and  painted,  as  one  may 
say,  all  in  one  breath.  There  are  alfo  scnne  land- 
scapes of  his  composition,  and  a  vast  number  of 
portraits ;  several  of  St.  John  the  Baptist,  but 
more  than  dl,  of  the  Madonna.  Though  not  pos- 
sessing the  ideal  of  the  Greeks,  he  has  yet  a  s^le 
of  countenance  peculiarly  appropriate  to  the  Yir- 
gin,  in  which  an  air  of  humility  predominatesi  and 
the  simplicity  of  the  dress  and  the  attire  oi  the 
head  corresponds  with  the  expression  of  the  fea- 
tures, without  at  the  same  time  lessening  the  dig- 
nity of  the  character.  He  painted  with  i  fiowing 
pencil,  and  had  a  fine  relief  and  chiaro-scuro ;  but 
in  his  local  tints  he  is  somewhat  hard.  He  de- 
lighted most  in  designing  heads  with  a  part  of  the 
bust,  which  frequently  occur  in  collections;  his 
portraits  are  very  often  of  the  size  of  life,  and  of 
that  size,  or  larger,  is  a  Madonna  by  him,  with  the 
infant  Christ,  in  the  Casali  nalace  at  Rome.    The 

Eicture  of  the  Rosario,  which  he  painted  at  S.  Sa- 
ina,  is  one  of  the  smallest  pictures  in  Rome.  It 
is  nevertheless  well  composed,  and  conducted  with 
unusual  spirit,  and  is  regarded  as  a  ^em.  In  other 
places,  the  largest  picture  by  him  is  to  be  seen  in  . 
an  altarpiece  in  the  Cathedral  of  Montefiascone.^ 
The  above  admirable  account  is  entirely  different 
fh>m  that  ^ven  by  any  other  author^and  petfectly 
accords  with  his  genuine  works.  There  was  an- 
other Sassoferrato,  a  disciple  of  Gia  Francesco 
Penni,  bom  in  1504,  and  died  in  1590.  It  is  evi- 
dent that  many  of  the  works  attributed  to  B  Sas- 
soferrato, *'  executed  in  a  dry  manner,"  were  the 
productions  of  his  father,  or  the  other  Sassoferrato. 
It  also  reconciles  the  contradictory  accounts  of 
those  writers  who  state  that  he  fiourished  at  a 
much  earlier  period. 

SALYI,  KiocoLO,  an  eminent  Roman  architeot| 
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WM  bora  in  1((99.  After  acquiring  a  liberal  edn- 
oation,  be  entered  tbe  scbool  of  Antonio  Canneva- 
ri,  where  he  studied  the  maxims  of  Vitrayios,  and 
the  best  models,  both  ancient  and  modern.  Af- 
ter making  considerable  progres-s  he  was  entrust- 
ed with  the  erection  of  a  temporary  edifice  for  a 
festal  occasion,  representing  the  Temple  of  GloryJ 
one  hundred  and  ninety  teet  high,  with  four  fa- 
cades of  architecture  in  relief.  Oannevari  being 
invited  to  Portugal  by  King  John  V.,  all  of  his  em- 
ployments were  entrusted  to  his  pupil  Salvi,  who 
was  appointed  pontifical  architect  He  executed  a 
large  numb^T  of  works  at  Rome,  in  a  slender,  ele- 
gant, and  simple  style,  not  exempt  from  defects ; 
among  which  were  the  Baptistery  of  St.  Paolo, 
without  the  walls,  the  grand  altar  of  St.  Eostachio ; 
and  the  church  of  S.  Maria  in  Grado,  for  the  Do- 
miDicana  of  Viterbo.  His  greatest  work,  how- 
ever, was  the  fountain  of  Trevi,  erected  during  the 
pontificate  of  Olement  XII.  The  Ocean  is  repre- 
sented by  a  gigantic  figure  standing  on  a  shell, 
drawn  by  two  marine  horses,  guided  by  Tritons ; 
these  are  in  the  midst  of  an  immense  mase  of 
rocks,  from  which  the  water  fiows  in  various  ways. 
In  the  centre  is  a  beautiful  niche,  with  Ionic  col- 
umns, from  which  the  principal  figure  appeare  to 
issue ;  on  each  side  are  two  Oorinthian  columns, 
which  contain  two  stories ;  and  between  the  inter- 
columniations  are  the  statues  and  bas-reliefs.  Over 
the  entablature  are  foar  statues,  plumb  with  the 
four  columns;  above,  there  is  an  attic  with  the 
arms  of  the  Oorsini  family,  and  a  balustrade  at 
the  sides ;  receding  a  little  on  each  side  are  four 
Oorinthian  columns,  containing  two  orders  of  win- 
dows ;  and  over  the  entablature  is  an  attic,  lower 
than  that  of  the  centre,  with  small  windows,  be- 
tween which  are  festoons.  According  to  Milizia, 
this  fountain  is  rich,  superb,  and  magnificent  Just 
ly  considered  the  best  work  produced  at  Rome 
during  the  18th  century.  It  occupied  Salvi  thir- 
teen years,  partiaUy  in  oonseouenoe  of  the  intrigues 
of  his  enemies,  who  causea  continual  interrup- 
tions ;  in  order  to  complete  it,  he  declined  design- 
ing the  fa^de  of  the  Cathedral  at  Milan,  the  su- 
perintendenee  of  the  royal  edifice  of  the  Oaserta,' 
and  the  Reclusorio ;  he  also  refused  the  invitation 
of  the  Turin  court,  to  continue  the  works  left  un« 
finis,  led  by  I  vara.  Bein;;  constantly  obliged  to 
enter  the  aouednots  of  the  Aoqua  Virgine,  his 
naturally  delicate  constitution  was  enfeebled  by 
the  exposure;  he  became  paralytic,  and  died 
in  1751.  Among  his  pupils  was  Signor  Giansi- 
mone,  afterwards  architect  of  Rome. 

SALYIATf,  Fbavossoo  Rossi,  called  also  II 
Salviati,  and  sometimes  Oboohino  db'  Salviatt, 
an  eminent  Florentine  painter,  born  in  1610.  He 
was  a  fellow-student  with  Giorgio  Vasari,  first  un- 
der Andrea  del  Sarto,  and  next  under  Ba''cio  Ban- 
dinelli.  The  two  young  friends  afterwards  pur- 
sued their  studies  at  Rome  with  the  same  intima- 
cy, and  ad  >pted  similar  principles.  The  genius  of 
»Salviati,  however,  direced  him  to  a  more  correct 
des'gn,  and  to  a  grander  and  more  animated  style 
than  that  of  his  companion,  and  Vasari  himself 
celebrates  him  as  one  of  the  ablest  artists  of  his 
time,  tie  soon  acquired  distinction,  and  was  taken 
under  the  protection  of  the  Cardinal  Salviati,  and 
permitted  to  bear  the  name  of  ]|is  patron.    He 

gainted  the  Annunciation,  and  Christ  appearing  to 
t.  Peter,  in  the  church  of  La  Pace,  and  soon  after- 
54 


wards  embellished  the  vault  of  the  chapel  of  hit 
patron  with  a  series  of  frescos  representing  the 
History  of  St.  Jolm  the  Baptist,  which  added 
greatly  to  his  reputation.  He  was  employed  by 
the  Prince  Famese  to  execute  the  cartoons  for  the 
tapestry  of  his  palace,  in  which  he  represented  the 
History  of  Alexander.  In  coplunction  with  Va- 
sari, he  was  employed  by  Pius  I V.  to  decorate  the 
apartments  of  the  Uancellaria  with  several  frescos ; 
and  it  was  the  intention  of  the  pope  to  have  con- 
fided all  the  works  in  the  Sala  Regia  to  Salviati, 
but  at  theintercession  of  Michael  Angelo,  in  order 
to  expedite  the  work,  he  gave  one-half  to  Salviati, 
and  the  other  to  Ricciarelli.  From  Rome  Salviati. 
proceeded  to  Venice,  where  he  executed  several 
works  for  the  public  edifices,  and  others  for  indi- 
viduals ;  the  most  remarkable  of  which  is  the  Hia« 
tory  <»f  Psyche,  in  the  Palazzo  Grimaldi,  and  which 
Vasari,  with  a  partiality  for  his  friend  and  coim- 
tryman,  styles  La  piu  belP  opera  de  pittura  che 
na  in  tutta  Venezia.  He  afterwards  traveled 
through  Lombardy,  and  made  some  stay  at  Mantua, 
where  he  was  delighted  with  the  works  of  Giullo 
Romano  in  the  Palazzo  del  Te.  He  next  visited 
Florence,  and  was  employed  by  the  Grand  Duke  \ 
to  decorate  a  saloon  in  the  Palazzo  Vecchio,  where 
he  represented  the  Victory  and  Triumph  of  Furiua 
Oamillus.  These  works  are  designed  and  painted 
with  great  genius  and  spirit,  and  the  accuracy  with 
which  he  delineated  the  costumes,  habiliments,  and 
arms  of  the  ancient  Romans,  is  worthy  of  a  learn- 
ed imtiqnary.  At  the  invitation  of  the  Cardinal 
de  Lorraine,  he  accompanied  that  prelate  to  France, 
where  Francis  I.  had  engaged  some  of  the  ablest 
artists  of  Italy  in  the  decoration  of  the  Palace  at 
Fontainbleau.  He  was  received  with  distinction 
by  the  French  monarch,  and  treated  with  great 
kindness  by  Primaticcio,  the  superintendent  oi 
the  works.  He  painted  a  fine  picture  of  the  De- 
scent from  the  Cross,  in  the  church  of  the  Celes- 
t  nes,  and  was  afier wards  employed  in  the  palace 
at  Fontainbleau ,-  but  he  soon  quarrelled  with  his 
associates,  and  returned  to  Rome,  where  he  fell  in- 
to new  contentions  with  Danielle  da  Vol  terra,  Pie- 
tro  Ligorio,  and  most  of  the  artists  of  the  time. 
He  w^as  a  man  naturally  of  a  proud,  haughty, 
overbearing,  and  turbulent  disposition,  which  led 
him  into  continual  strifes  with  his  cotemporaries, 
and  is  said  to  have  shortened  his  life.  The  con- 
tinued agitation  of  his  mind  brought  on  a  fever,  of 
which  he  died  at  Rome,  in  1568. 

Salviati  painted  with  equal  success  in  freeco,  in 
distemper,  and  in  oil.  His  restless  disposition  did 
not  permit  him  to  remain  long  in  one  place  after 
he  first  left  Rome,  and  his  works  are  widely  scat- 
tered throughout  Italy,  in  the  public  edifices,  aa 
well  as  in  the  palaces  of  the  nobility.  He  also 
painted  portraits  with  great  success,  and  his  pic- 
ture of  Aretino,  the  satirist,  whirh  was  sent  to 
Francis  I.,  gained  him  immense  applause.  He  pos- 
sessed a  rich  and  fertile  invention,  his  compositiona 
are  original  and  abundant,  and  he  embellished  hia 
works  with  magnificent  architecture.  He  Was  one 
of  the  few  who  have  been  able  to  combine  celerity 
of  penoil  with  correctness  of  design,  for  which  he 
was  distinguished,  though  sometimes  bordering 
on  the  gigantic.  Although  he  is  more  esteemed  aa 
a  designer  than  a  colorist,  his  carnations  are  deli- 
cate and  tendiT,  his  figures  graceful,  and  the  fold- 
ing of  his  draperies  broad  and  simple,  without 
concealing  the  beauty  of  his  forms.    He  partiou- 
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iftrly  exccrlled  in  the  naked.  With  tlie  poaseasion 
of  8uca  powers,  which  might,  perhaps,  have  placed 
him  lit  the  head  of  all  his  cotemporarie&  his  ran- 
corous and  epTioos  disposition  promptea  him  to 
vilify  the  works  of  others,  ai^d  to  extol  his  own, 
and  hj  the  ii^iistice  and  impolicy  of  his  conduct, 
he  frequently  had  the  mortification  to  find  rivals 
preferred  to  him  whose  talents  were  unworthy  of 
his  competition. 
8ALVIATI,   GinaKpPB    dmu     See   Qiusippi 

POBTA. 

SALVIONI,  RosALBA  Mabia,  a  Roman  paint- 
ress,  born  in  1668,  and  died  in  1708.  She  stindied 
under  Sebastiano  Oonca,  bat  devoted  herself  en- 
tirely to  portraits,  which  she  executed  in  a  style, 
of  excellence  and  truthfulness  that  gained  her  con- 
siderable distinction. 
SALVOLINI.    See  Episoopio. 
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SALT,  Jacques  FnANgois,  a  French  sculptor, 
bom  at  Valenciennes  in  1717.  He  was  invited  to 
the  Court  of  Denmark,  where  he  executed  an 
equestrian  statue  of  King  Frederick  V.,  of  which 
there  is  a  print  by  J.  H.  Preissler.  He  also  exe- 
cuted several  other  statues  in  marble  and  bronze. 
He  etched,  in  a  spirited  style,  a  set  of  thirty 
plates  of  vases,  and  four  of  monuments,  from  hLs 
own  designs.    He  died  in  1776. 

SAM,  Enobl  or  Anoxlo,  a  Dutch  painter,  born 
at  Rotterdam  in  1699,  and  died  in  1769.  He  was 
a^good  portrait  painter,  and  is  said  to  have  excelled 
in  familiar  subjects,  in  which  he  imitated  the  man- 
ners of  Vanderwerf  and  Metzu,  two  very  opposite 
masters,  with  great  success. 

-I*  irySAMBIN,  Huoubs,  a  French  architect,  a 
|*^W  native  of  D^on,  who  flourished  in  the  lat- 
-■•^^^ter  half  of  the  16th  century.  According 
to  the  Bhgraphie  Uhivenelle,  he  was  a  scholar 
of  Michael  Angelo.  In  concert  with  bis  son-in- 
law,  Gaudrillet,  he  executed  several  good  works  at 
Dgon,  among  which  were  the  beautiful  portal  of 
the  church  of  8.  Michael,  and  the  domes  sur- 
mounting its  three  arcades,  erected  after  his  de- 
signs. In  1572,  Sambin  published  a  folio  work  at 
Lyons,  embellished  with  thirty-six  plates,  entitled 
(Euvre  de  la  diteniie  de$  termei  dont  an  use  en 
arehiUcture. 

SAMAOOHINI,  Orazio,  an  eminent  painter, 
born  at  Bologna  in  1582.  According  to  Malvasia, 
he  was  a  disciple  of  Pellegrino  Tibaldi,  but  im- 
proved himself  by  studying  the  works  of  Oorreg- 
gio,  whose  style  he  emulated  with  success.  He 
was  employed  to  paint  in  firesco  the  great  chapel 
in  the  Oathedral  at  Parma,  contiguous  to  the  fa- 
mous cupola  by  that  distinguished  master.  He 
was  invited  to  Rome  by  Pius  IV.,  and  employed  in 
ooiy  unction  with  Marco  da  Siena,  and  other  art- 
ists of  di-rinction,  to  decorate    the  Sala  Kegia. 


Having  completed  this  engagemeriu;  be  retnnied  to 
his  native  city,  where  he  executed  mapy  admim- 
ble  works  for  the  churches  and  palaeee,  both  in 
oil  and  fresco.  The  most  remarkable  are  the  Cor- 
onation of  the;. Virgin  in  the  church  of  Sts.  N*- 
borre  e  Felice,  so  much  applauded  by  the  Oaraod; 
tlie  famous  Presentation  m  S.  Giaeomo  Maggiore ; 
the  Orucifixion,  in  La  Trinita;  an  4tar-pieoe  of 
the  La^t  Supper,  in  the  Oertosa ;  and  the  Fall  of 
Icarus,  in  the  Palazzo  T.4imbertini.  The  following 
admirable  critique  is  condensed  from  Lanii : 

*'He  more  nearly  approached  Ck>rreggio  than 
any  Bologneee  artist  of  that  age.  On  proceeding 
to  Rome,  he  sucoi*eded  in  catching  a  taste  of  the 
Roman  school,  for  which  he  was  praised  by  Vaaa- 
ri,  and  afterwards  by  Borghini  and  Lomazzo.  In 
this  new  style,  however,  he  contrived  to  please  oth- 
ers more  than  himself^  and  on  his  return  to  Bo- 
logna he  was  accustomed  to  lament  that  he  bad 
ever  removed  from  upper  Italy,  where  he  might 
have  carried  his  early  manner  to  greater  perfeo-r 
tion.  Still  he  had  no  reason  to  be  dissatisfied 
with  what  he  had  gathered  and  moulded  by  his 
own  cenius,  so  as  to  exhibit  something  novel  and 
singular  in  every  character.  In  hiB  altar-piece  of 
the  Purification,  in  S.  Jaoopo,  all  is  exquisite  deli- 
cacy ;  the  leading  figures  enchant  us  by  a  mijestio 
yet  tender  expression  of  piety,  while  those  of  tho 
infant  figures,  seen  conversing  near  the  altar,  and 
that  of  a  young  girl  holding  a  little  basket  with 
two  doves,  gazing  on  them  in  so  peculiar  a  manner, 
delight  us  with  their  mingled  t^implicity  and  grace. 
Skilful  Judges,  even,  can  take  no  exceptions,  unless 
it  be  too  great  diligence,  with  which,  during  seve- 
ral years,  he  had  studied  and  polished  this  single 
picture.  This  work,  as  one  of  the  most  celebrated 
of  its  school,  was  engraved  by  Agostino  Oaracci ; 
and  even  Guido  seems  to  have  availed  himself  of 
it,  in  his  Presentation  in  the  Cathedral  at  Modena. 
Yet  Samacchini  was  an  ecjually  powerful  artist 
when  his  subject  required  it  His  chapel  in  the 
Cathedral  at  Parma  is  highly  commended,  though 
his  most  vigorous  effort  is  shown  in  the  ceilingof 
the  church  of  S.  Abbondio,  at  Cremona.  The> 
grand  and  the  terrible  seem  to  rtrive  for  the  mas- 
tery in  the  figures  of  the  prophets,  in  all  their  ac- 
tions and  positions ;  the  most  difficult  frx>m  con- 
finement of  spaed,  yet  the  best  arranged  and  im- 
agined. There  is,  moreover,  a  truth  in  the  sliort- 
ening,  and  a  skilful  use  of  the  $oUo  in  m  (fore- 
shortening of  the  figures),  which  appears  in  this 
instance  as  though  he  had  purposely  selected  the 
most  difficult  portion  of  the  art  in  order  to  tri- 
umph over  it.  His  forte  is  believed  to  have  con- 
sisted in  grand  undertakings  in  fresco,  on  which 
he  impressed,  as  it  were,  the  seal  of  a  vas^  spirit, 
at  once  resolute  and  earnest,  without  altering  it 
by  corrections  and  retouches,  with  which  he  labor- 
ed his  oil  paintings.''  He  died  in  1677,  in  the 
prime  of  life.  Vasari  erroneously  calls  his  natee 
Fumaeeiniy  and  Lomazzo  Samaehino. 

S  A\fENGO,  Am Bsooio,  a  Genoese  painter,  who, 
according  to  Soprani,  studied  under  Gio.  Andrea 
Ferrari,  and  was  an  excellent  landscape  painter. 
Lanzi  commends  his  landscapes,  which  are  rare,  as 
he  died  at  an  early  age. 

SAMELING,  Benjamin,  a  Flemish  painter,  born 
at  Ghent  in  162(^  and  died  in  1571.  He  studied 
under  Francis  Fieri-!,  and  painted  history  and  por- 
traits in  the  style  of  his  instructor. 
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8AMMARTIN0,  SAN  MARTINO.  or  9Alir. 
MABCHI,  Masoo,  BXk  Italian  painter,  who  flooriah- 
ed  in  the  hitter  part  of  the  17th  oenturj.  He 
painted  landscapes,  and  history,  bat  particalarly 
exoell^  in  landscapes,  ornamented  with  beautiful 
little  figures  in  exquisite  taste.  Lanzi  says  his 
works  are  frequentl  j  to  be  met  with  throughout 
Romagna,  particularly  atBiraini,  where  he  resided 
some  time.  He  also  attempted  more  extensive 
works,  as  seen  in  hb  Baptism  of  Gonstantine,  in 
the  Oathedral  of  Bimini,  and  8t  J6hn  preaching 
in  the  Desert,  in  the  College  of  S.  Yincenzio  at 
Venice.  He  was  lees  successful  in  these.  There 
is  some  question  as  to  his  real  name,  and  place  of 
nativity.  According  to  the  Guida  di  Rimino^  be 
was  a  ITeapolitan,  named  Sammartino,  and  his 
picture  in  the  Cathedral  is  dated  1680.  Zanetti 
and  Guarienti  call  him  bj  the  same  name,  and  say 
that  he  was  a  Venetian ;  and  the  last  declares  that 
he  passed  most  of  his  life  at  Venice.  Guarienti, 
in  hb  next  article,  gives  the  name  of  Marco  San- 
marchi,  a  Venetian  who  flourished  at  the  same 
time,  and  extols  him  as  an  excellent  landscape  and 
.figure  pMdnter  on  a  small  scale.  Malvasia  gives 
the  same  account  Lanzi  has  no  doubt  but  they 
are  one  and  the  same  artist 

SAN- ANTONIO,  Fbat  BABTOiOMf  db,  a  Span- 
bh  painter,  born  at  Cienpozuelos,  in  1708.  At  the 
age  of  fifteea  he  became  a  monk  of  the  order  of 
the  Trinitarios  descalzos,  at  Madrid,  and  after 
studying  philosophy  and  theology,  he  went  to 
Bome  to  study  painting,  the  elements  of  which  he 
had  already  acquired  at  Madrid,  having  a  taste  and 
tttlent  for  paintmg.  After  a  residence  of  six  years 
in  Italy,  he  returned  to  his  convent  in  1740,  where 
he  spent  the  rest  of  his  life  in  embellishing  it  with 
many  works  of  a  sacred  character,  both  in  oil  and 
fresco,  which  are  said  to  possess  great  merit. — 
Those  old  monks  were  shrewd  fellows;  knowing 
the  advantages  which  superb  works  of  art  con- 
ferred on  their  convents,  and  how  much  money 
they  brought  into  their  coffers  by  attracting  vinit- 
ers,  they  were  always  liberal  patrons  of  artbts, 
especially  when  they  found  a  superstitious  one, 
who  would  exchange  his  services  for  their  pray- 
ers;  or  a  talented  novice,  whom  they  could  edu- 
cate.   San  Antonio  died  in  1782. 

SAN  BEBNABDO,  II  Vsoohio  di.  See  Mnr- 
zooom. 

SANCHEZ,  Alonzo,  a  Spanish  painter  who, 
according  to  Bermudez,  was  employed  in  conjunc- 
tion with  three  other  artists,  in  painting  the  beau- 
tiful frescos  in  the  University  of  Alcal6  de  He- 
narea,  founded  by  Cardinal  Obndros.  In  1508  he 
was  employed  in  conjunction  with  Diego  Lopez 
and  Luis  de  Medina,  in  decorating  the  Cathedral 
»f  Toledo. 

SANCHEZ,  Olsiiehtb,  a  Spanish  painter,  who 
flourished  at  Valladolid  abont  1 620.  He  executed 
some  works  for  the  churches  and  convents,  which 
prove  bim  to  have  been  an  able  designer  and  a 
«^>d  colorist  He  painted  several  pictures  for  the 
convent  of  the  Dominicans,  among  which  are  the 
Vbitation  of  the  Virgin,  the  Marriage  of  the  Vir- 
gin, the  Virgin  of  the  Bosary,  a  Magdalen,  and  a 
small  oratory,  representing  the  Virgin  and  Infant, 
Trith  the  inf:int  St.  John  and  other  Saints. 

SAXCHEZ-COELLO.    SeeCoELLO. 


SANCHEZ-OOTAN,  Fkat  Jxtxn,  an  eminent 
Spanish  painter,  bom  at  Alcdzar  de  San  Juan  in 
1661.  He  studied  at  Toledo,  under  Bias  de  Pra- 
do,  whose  style  he  b  said  to  have  imitated.  He 
excelled  in  painting  subjecte  of  still-lifiB,  called  by 
the  Spanish  hodegone^  consbtinff  of  fruit,  flowers, 
fish,  game,  and  vegetables  of  idl  sorts,  profusely 
collected  in  the  larder,  like  those  of  Snydera,  lie 
Vos,  Van  Utrecht,  and  other  Dutch  and  Flemifih. 
masters.  He  also  painted  Madonnas  with  chaplets 
of  flowers  and  ouier  similar  sut^jects. — ^The  ac- 
count of  hun  b  so  bombastic  and  confused  that  no 
correct  opinion  can  be  formed  of  his  merits.  Hb 
principal  works  are  in  the  Carthusian  monasteries 
at  Paular  and  Granada ;  at  the  Agustinos  Calzados 
In  the  latter  city,  and  at  the  Merced  Calzada  at 
Seville.  He  painted  many  subjects  relating  to  the 
passion  of  Chrbt  the  sorrows  of  the  Virgin,  suf- 
ferings and  persecutions  of  stints,  ^.  According 
to  Palomino,  he  painted  a  picture  of  the  Cruci- 
fixion so  naturally  that  (like  Zeuxb'  ffrapes)  the 
birds  came  to  light  on  the  cross ;  and  when  he 
painted  St  Bdefonso  receiving  the  Miraculona 
Chasuble  from  the  Virgin,  she  descended  from 
heaven  and  honored  the  painter  with  a  sitting 
(related  on  the  authority  of  the  monks  of  the  con- 
vent). Vincenzio  Carducho  made  a  journey  from 
Madrid  to  Qranada,  expressly  to  see  him  and  his 
works,  and  he  at  once  singled  him  out  among  the 
monks  as  the  painter  he  sought  for,  from  the 
serenity  of  hb  countenance  bemg  in  accordance 
with  the  style  of  hb  pictures.  '*This  amiable 
man  and  excellent  artist  died  at  Granada  in  1627; 
he  was  reckoned  one  of  the  most  venerable  monks, 
and  also  one  of  the  best  painters  of  Spain.'' 

SANCHEZ,  Fbupb,  a  Spanish  architect,  who 
flourished  in  the  latter  part  of  the  17th  century. 
Hb  principal  work  b  mentioned  by  Milizia — the 
celebrated  Pantheon  or  sepulchral  chapel  of  the 
illusrrious  family  delP  Infantado,  in  the  church  of 
8.  Francisco  at  Guadalaxara.  The  chapel  b  ellip- 
tical, containing  twenty-six  urns,  placed  between 
eight  pilasters,  also  a  smaller  chapel  with  four  Jas- 
per columns ;  it  b  composed  of  the  richest  mate- 
rials, and  is  said  to  have  cost  2,000,000  crowns. 
Sanchez  died  in  1696. 

SAN  DANIELLO,  Pbllbgbino  DI.    See  TJDnrE. 

SANDBY,  Paul,  an  eminent  English  painter  in 
water-colors,  and  engraver  in  aquatinta,  was  born 
at  Nottingham  in  1782.  He  went  to  London  at 
the  age  of  fourteen,  and  obtained  admission  into 
the  drawing-room  of  the  Tower,  where  he  studied 
two  years,  and  made  such  progress  that  the  Duke 
of  Cambridge,  wishing  to  have  a  survey  made  of 
the  north  and  west  parts  of  the  Highlands  of  Scot- 
land, engaged  him  as  draughtsman  to  accompany 
the  exp>edition.  During  this  tour,  he  made  many 
drawings  of  tiie  most  beautiful  and  romantic 
scenerv  with  which  those  regions  abound.  From 
these  designs  he  made  etchings,  which  were  pub- 
lished on  his  return  to  London,  by  Messrs.  Byland 
and  Bryce.  In  1752  he  went  to  Windsor,  where 
he  spent  some  time,  and  executed  seventy  draw- 
ings of  the  scenery,  so  accurately  and  ta^tefHiIly 
designed  that  Sir  Joseph  hanks  purchased  them 
«11  at  a  liberal  price.  His  reputation  was  now  es- 
tablbhed,  and  he  executed  a  great  number  of 
scenes  in  England  and  Wales,  and  views  of  the 
seats  of  the  nobility  and  gentry,  some  «)f  which  he 
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engrayed  himself  in  aqnatinta,  and  others  were 
engraved  bj  Middiman,  Milton,  Bjme,  and  other 
artists.  On  the  foundation  of  the  Kojal  Aoadeiny, 
he  was  elected  one  of  the  first  forty  members. 
Aboot  tlie  same  time  he  was  appointed  chief 
drawing  master  of  the  Military  Academy  at  Wool- 
wich, which  situation  he  held  till  his  death.  He 
contributed  much  to  the  Enfflisli  school  of  land- 
scape painting,  and  especiallj  in  bringing  into 
vogue  water-colored  designs,  which  branch  is  now 
highly  esteemed  in  that  conntry.  His  drawings 
are  still  admired,  and  are  only  to  be  found  in  the 
choice  collections  of  his  conntry.  He  also  made 
improvements  in  the  method  of  engraving  in  aqua- 
tinta.    He  died  in  1809. 

SANDRART,  Joaohim  db,  an  eminent  German 
painter  and  writer  on  art,  was  bom  at  Frankfort 
in  1606.  He  was  instructed  in  the  elements  of 
design  by  Matthew  Marian  and  Theodore  de  Brye. 
At  the  age  of  fourteen  he  went  to  Prague,  where 
for  some  time  he  devoted  himself  to  engraving  un- 
der Giles  Sadeler,  who,  finding  his  genius  better 
adapted  to  painting  than  engraving,  recommended 
him  to  change  the  graver  for  the  pencil.  He  ac- 
cordingly proceeded  to  Utrecht,  and  became  the 
disciple  of  Gerard  Hoifthorst,  under  whose  able 
instruction  he  made  great  progress,  and  being  al- 
ready well  grounded  in  the  first  principles  of  the 
art,  he  was  soon  able  to  assist  him  in  his  works. 
Descamps  asserts  that  when  Honthorst  was  invit- 
ed to  England  by  Charles  I.,  Sandrart  accompa- 
nied him  to  that  court,  where  he  remained  till 
1627,  and  executed  several  works  for  the  king ;  but 
this  is  discredited  by  Bryan,  on  the  ground  that 
none  of  his  pictures  are  mentioned  in  King  Charles^ 
collection ;  what  senders  it  still  more  improbable, 
is  the  fact  that  Sandraif  takes  no  notice  of  it  in 
his  life  of  Honthorst,  though  he  mentions  that  art- 
istes journey  to  England,  and  gives  an  account  of 
the  works  he  executed  there.  It  is  certain  that 
he  went  early  in  life  to  Italy,  where  he  resided 
many  years.  He  first  stoppea  at  Venice,  where  he 
copied  the  finest  pictures  of  Titian  and  Paul  Ve- 
ronese. From  Venice  he  proceeded  to  Rome, 
where  he  acquired  a  high  reputation,  as  is  evident 
from  the  fact  that  when  the  king  of  Spain  sent 
an  order  to  Rome  for  twelve  pictures  of  equal  size, 
to  be  executed  by  twelve  of  the  most  eminent  mas- 
ters in  Italy,  Sandrart  was  selected  as  one  of  them, 
on  which  occa-^ion  he  produced  his  admired  picture 
of  the  Death  of  Seneca.  The  distinguished  t wel  ve 
were  Guido,  Domenichino,  Guercino,  Cortona, 
Lanfranco,  Valentino,  Poussin,  Sacchi,  Gentileschi, 
D'Arpino,  Massimi,  and  Sandrart.  To  be  num- 
bered with  such  artists  was  a  high  honor.  Previ- 
ous to  thi«*,  ho^^  cver,  he  obtained  the  patronage  of 
the  Cardinal  Barberini,  through  who$^  infinence 
he  had  the  honor  of  painting  the  portrait  vf  Urban 
VIII.  He  was  also  employed  by  the  Prince  Gius- 
tiniani,  and  was  entrusted  with  the  superintend- 
ence of  the  engravings  of  the  statues  in  his  gallery. 
After  a  long  residt-nce  at  Rome.  Sandrart  went  to 
Naples,  thence  to  Sicily  and  Malta,  returning  by 
way  of  Lombardy  to  Frankfort,  where  he  married. 
From  that  city  he  went  to  Augsburg,  and  lastly 
to  Nuremberg,  where  he  permanently  settled  and 
established  an  academy  of  painting.  He  executed 
several  works  for  the  Emperor  Ferdinand,  and  for 
Maximilian.  Duke  of  Bavaria.  Here,  towards 
the  dose  of  his  life,  hepubliahed  several  works  on 


the  fine  arts,  for  which  he  had,  during  his  lif(^ 
been  collecting  materials,  as  follows:  Academia 
Tedetea  delta  ArehUettura,  Scnltura,  e  Pittura^ 
4  vols,  in  2,  folio,  Nuremberg,  1676 — 79 ;  leonolo^ 
gia  Deoruniy  1680;  Admiranda  Sculptnra  Vete^ 
ri$  Vestigia^  1680 ;  Boma  antiqua  et  nota  The- 
atrum,  1684;  and  Academia  ArtU  PietoricBy  1688, 
collected  from  Vasari,  Ridolfi,  and  Van  Mander : 
this  last  is  a  Latin  translation  and  abridgment  of 
the  Academia  Tedesca.  A  uniform  edition  of  all 
his  works  was  published  at  Nuremberg,  in  8  vols, 
folio,  in  German.  1769 — 75.  He  executed  many 
works,  well  designed  and  colored,  which  are  to  be 
found  in  Italy,  Germany,  and  the  Low  Countries. 
During  his  residence  abroad,  he  made  a  multitude 
of  sketches  of  views  after  nature,  buildings,  anti- 
quities, statues,  &c.,  which,  together  with  his  pic- 
tures and  curiosities,  brought  at  public  sale  after 
his  death  22,721  florins.  He  died  at  Nuremberg 
in  1688,  aged  72. 

SANDRART,  Jacob  von,  a  German  engraver, 
was  the  nephew  of  Joaohim  de  8.,  bom  at  Frank- 
fort in  1680.  He  first  studied  with  Cornelius  Dan- 
kerts,  and  afterwards  with  William  Hondius.  He 
engraved  a  large  number  of  plates  of  various  sub- 
jects, executed  with  the  graver  in  a  neat,  clear 
style.  His  portraits  are  his  best  prints,  among 
which  are  those  of  the  Emperors  Rodolphns  IT., 
Ferdinand  II.,  Ferdinand  III.,  Frederick,  Prince 
of  Norway,  Princess  Sophia  of  Saxony ;  Ferdinand 
Maria,  Duke  of  Bavaria;  Joachim  Sandrart,  paint- 
er ;  and  Joannes  Paulus  Auer,  painter.  A  list  of 
his  works  may  be  found  in  Nagler^s  Lexicon.  He 
died  at  Nuremberg  in  1708. 

CY^C^  SANDRART,  John  Jacob  von,  was 
"jTyJ^^  the  s«  m  of  the  preceding,  bom  at  Ratis- 

Q/C^v^n^  bon  in  1656.  He  was  instructed  in 
engraving  by  his  father,  and  derived  much  advan- 
tage in  designing,  from  the  lessons  of  his  great 
uncle  Joachim  de  S.  He  was  an  able  designer  as 
well  as  an  expert  engraver,  and  po»s«ssed  a  ready 
and  fertile  invention.  He  engraved  a  considerable 
number  of  plates,  some  of  them  from  his  own 
designs,  executed  with  the  graver  in  a  neat,  taste- 
ful style.  He  engraved  several  of  the  plates  for  a 
work  entitled  Snecia  Antigua  et  Hodiema,  He 
dso  executed  a  number  of  spirited  etchings  which 
embelliifh  the  publications  of  Joachim  de  S.  He 
died  at  Nuremberg  in  1 69$.  The  following  are 
among  his  most  esteemed  plates,  a  f^  list  of 
which  may  be  found  in  Nagler : 


Elizabeth  Henrietta,  Princess  of  Brandenbonrg ;  cfttt 
A,  Le  CUrc.    Silvius  Jacob  de  Dunkelmann  ;  do. 

VARIOUS  8UBJSCT8. 

The  Holy  Family;  after  JtHtekim  de  Sandrart  Two 
subjects  of  the  Origin  of  Painting ;  do.  Two  subjects  of 
the  Customs  and  Amusements  of  the  ancient  Germans ; 
do,  ^neas  saring  his  father  Anchises  from  the  burning 
of  Troy  i  from  hie  own  design, 

SANDRART,  Lawrenck.  The  name  of  this 
artist  is  affixed  to  a  frontispiece  to  a  set  of  prints 
from  Ovid's  Metamorphoses,  by  Engelbrecht,  pub- 
lished in  1700.  He  was  probably  of  the  same 
family  as  the  preceding.  There  was  a  painter  in 
enamel  of  this  name,  who  was  living  in  1710,  sup- 
posed to  be  the  same  artist. 

SANDRART.  Suban  Mabia  von,  was  the  daugh- 
ter t>f  Jacob  von  S.,  bom  at  Nuremberg  in  165& 
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She  was  instrocted  in  the  art  bj  her  father,  and 
executed  several  plates  to  illastrate  the  works  of 
Joachim  de  Sandrart  She  also  engraved  a  few 
other  subjects,  amonff  which  are  the  following: 
The  Assembly  of  the  Gods  on  the  Marriage  of  Ou- 
pid  and  Psyche,  after  RqffuelU ;  the  Nozze  Aldo- 
brandi,  after  a  design  by  BartoU ;  a  Bacchanalian 
•nbject  inscribed  Immoderatum  dulee  Amorum. 
She  died  in  1718. 

SANDRO,  Jaoopo  de',  a  Florentine  painter 
mentioned  by  Yaaari.  as  an  assistant  of  Bnona- 
rotti,  in  the  Sis:ine  chapel.  L^nzi  says  he  is  the 
fame  as  Sandro  Botticelli,  which  see. 

SANDRINO,  ToMMASo,  a  painter  bom  at  Bres- 
cia in  1575.  He  distingnished  himself  as  a  perspec- 
tive architectural  painter  in  fresco,  and  was  a  good 
painter  of  history.  His  great  works  are  the  ceil- 
ings of  the  cathedral,  and  the  churches  of  S.  Dom- 
enico  and  S.  Faustino  at  Brescia.  There  are  sev- 
eral of  his  works  of  a  sacred  character  in  the  pub- 
lic edifices  at  Brescia,  Milan,  and  Ferrara,  skilfully 
composed,  and  well  designed  and  colored.  He 
died  in  IfiSO. 

SANDYS,  Edwin,  an  obscure  English  engraver, 
mentioned  by  Strutt,  by  whom  there  is  a  portrait 
of  Sir  William  Petty. 

SANFELIOE,  Fbbdinando,  a  noble  Neapolitan 
painter  and  architect,  descended  from  the  Normans, 
was  bom  at  Montagna  in  1675.  He  studied  under 
Solimena,  and  painted  a  number  of  ffood  historical 
works ;  he  also  attained  great  excellence  in  repre- 
senting frait,  landscapes,  and  perspective  views. 
He  patronized  Solimena,  who  painted  a  ^alo<in  in 
his  palace,  which  afterwards  became  a  gallery  for 
youn^  artists,  and  was  caDed  The  Sar^felice,  after 
its  original  possessor.  About  the  time  when  Phil- 
ip V.  succeeded  to  the  Spanish  throne,  Sanfelice 
applied  himself  to  architecture,  and  made  many 
excellent  designs  for  the  festal  decorations  on  the 
arrival  of  the  monarch  at  Naples.  He  afterwards 
attained  a  high  reputation,  and  was  extensively 
employed.  Among  his  principal  works  were  the 
Palazzo  Serra;  the  enlargement  of  the  Palazzo 
Monteleone ;  two  palaces  in  the  Borgo  delle  Ver- 
gine,  and  near  the  Seggio  di  Montagna;  and  the 
&^ade  of  St.  Lorenzo.    He  died  in  1759. 

SAN  FRIANO,  Maso  dl    See  Manzuou. 

8ANGALL0,  or  SAN  GALLO,  da,  a  femOy 
of  eminent  Italian  architects,  whose  original  name 
was  Giamberti.  Giuliano  Giamberti,  born  at  Flor- 
ence in  1448,  was  the  son  of  Francesco  G.,  an  ar- 
chitect of  some  repute  in  the  service  of  Cosmo  de* 
Medici.  In  concert  with  his  brother  Antonio,  he 
first  practised  carving  in  wood,  and  attained  some 
celebrity.    Giuliano  was  next  employed  in  the  ca- 

Sicity  of  a  military  engineer,  by  Lorenzo  de*  Me- 
ci,  who  highly  esteemed  his  abilities.  He  after- 
words devoted  himself  to  architecture,  and  was 
employed  to  erect  the  cloister  of  the  court  of  S. 
Maria  Madalena  de*  Pazzi  at  Florence,  where  he 
introduced  an  Ionic  order,  with  capital:)  remarkable 
for  an  ornamental  necking,  at  that  time  an  innova- 
tion.but  copied,according  to  Milizia,from  an  ancient 
capital  found  near  Florence.  While  in  the  service 
of  Lorenzo,  he  visited  Naples  to  present  the  King 
a  model  for  some  architectural  works  near  the 
Castel  Nuovo;  and  the  monarch  was  so  highly 
pleased,  that  he  offered  him  a  rich  present  of 
horses,  dothea,  and  other  valuables,  among  them, 
a  silver  cup,  containing  a  hundred  ducats.    The 


architect  declined  the  gifts,  sa^ng  that  he  was  la 
the  service  of  Lorenzo  de*  Medici,  who  did  not 
value  riches.  The  king,  surprised  at  his  honora- 
ble independence,  insisted  on  his  selecting  what- 
ever pleased  him,  and  he  therefore  chose  three  an- 
tiques— a  head  of  Adrian,  a  naked  female  figure, 
and  a  sleeping  cupid — which,  on  his  return  to  Flor- 
ence, he  presented  to  Lorenzo.  He  was  afterwards 
commissioned  by  that  nobleman  to  erect  a  large 
convent  near  the  gate  of  San  Gallo ;  whence  he 
obtained  the  name  of  da  San  Gallo^  at  first  jest- 
ingly bestowed  by  his  patron,  but  subsequently 
adopted  by  himself  and  all  his  family.  In  1490, 
San^allo  commenced  the  Palazzo  Gondi  for  a 
wealt!iy  merchant  of  that  name,  which  is  highly 
praised  for  the  beauty  of  its  fa^e  and  the  ele- 
gance of  its  general  proportions.  He  also  erected 
the  Palazzo  Imperiale,  and  was  invited  to  Milan, 
to  build  a  palace  for  the  Duke,  but  was  prevented 
by  the  civil  commotions.  Sangallo  was  much 
patronized  by  Cardinal  della  Rovere,  for  whom  he 
erected  a  palace  at  Savona,  and  several  other  edi- 
fices. During  the  pontificate  of  Alexander  VL, 
he  restored  the  sofiSte  of  St.  Maria  Maggiore ;  and 
adorned  the  national  church  dell*  Anima  with  a 
square  facade  of  three  orders  of  pilasters.  When 
his  p  (tron,  the  Cardinal  della  Rovere,  became  Pope 
Julius  IL,  Sangallo  expected  to  b^  appointed  ar- 
chitect of  St  Peter's;  and  when  Bramante  was 
chosen,  he  retired  in  disgust  to  Florence.  He  was 
afterwards  recalled  by  the  Pope,  and  returned 
to  Rome;  but  not  being  successftil  in  any  im- 
portant work,  he  returned  to  Florence.  At  the 
accession  of  Leo  X.,  Sangallo  returned  to  Rome, 
and  was  offered  the  appointment  of  architect  of 
St.  Peter*s ;  but  he  declined  it,  on  account  of  his 
age  and  infirmities.  He  died twoyears afterwards 
at  Florence,  in  1517,  aged  74.  His  abilities  were 
very  great,  and  were  very  highly  esteemed  in  an 
age  so  fruitful  in  eminent  architects.  Yasari  men- 
tions Francesco  Sangallo,  a  son  of  Giuliano  S.,  as 
a  skilful  sculptor.  One  of  his  principal  works 
was  the  mausoleum  erected  at  Monte  Cassino,  by 
order  of  Clement  VI[.,in  honor  of  Pietro  de*  MedicL 

SANGALLO,  Antonio,  the  brother  of  Giu- 
liano S.,  probably  bom  at  Florence  about  1450. 
In  concert  with  the  latter,  he  practised  wood  car- 
ving for  some  time,  but  was  at  length  induced  by 
him  to  study  architecture.  He  completed  the  pal- 
ace commenced  by  Giuliano  at  Savona,  and  after- 
wards visited  Rome,  during  the  Pontificate  of  Al- 
exander VI.,  who  commissioned  him  to  convert  the 
mausoleum  of  the  Emperor  Adrian  into  a  fortress, 
called  the  Castle  of  St.  Angelo.  Sangallo  dis- 
played such  excellent  abilities  in  this  work,  that 
his  reputation  was  immediately  established,  and 
Dnke  Valentino,  the  Pope's  son,  employed  him 
to  erect  the  fortress  of  Civita  Cajttellana,  and  af- 
terwards that  of  Montefiascone.  Among  his  other 
works,  was  a  beautiful  temple  to  the  Madonna  at 
Montepulciano,  and  several  churches  at  Monte 
Sansovino.  Sangallo  was  intimately  acquainted 
with  the  antique,  and  improved  the  Doric  order. 
In  the  latter  part  of  his  life,  he  relinquished  the 
practice  of  his  profession,  on  account  of  bodily 
infirmities,  and  devoted  himself  to  agriculture. 
He  died  at  an  advanced  age,  in  1584. 

SANGALLO,  Antonio,  an  eminent  Italian  ar- 
chitect, the  son  of  B  irtolomeo  Pificoni,  was  bora 
at  Mugello,  in  the  Florentine  state,  about  1482. 
He  was  the  nephew,  on  the  maternal  sidci  of  the 
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two  preceding  architeots,  and  adopted  their  Bur- 
name.  He  first  learned  the  carpenter's  trade,  bnt 
drizzled  by  the  fame  of  his  tmdes,  he  went  to  Rome, 
and  entered  their  school,  where  he  rema'ned  nn- 
1^  they  left  Rome.  He  afterwards  studied  nnder 
Bramante,  to  whom,  then  adranoed  in  years,  he 
feoon  became  of  great  assistance.  According  to 
Hilizia,  his  first  work  was  the  church  of  the  Ma- 
donna di  Loretto,  near  Tn^ah*s  column.  His  tal- 
tots  attracted  the  attention  of  seyeral  distinguished 
personages,  among  whom  was  Cardinal  Alexander 
Famese,  (afterwards  Pope  Paul  III.,)  who  em- 
ployed him  to  rebuild  his  palace  in  the  Oampo  de' 
Fiori.  the  first  beginning  of  that  splendid  pile, 
which  alone  would  have  established  nis  fune.  He 
afterwards  greatly  extended  it  when  his  patron  be- 
came Pope,  and  carried  it  up  to  the  mcgestic  cor- 
nicione^  which  was  subsequently  added  by  Michael 
Angelo.  This  noble  structure  is  one  of  tlie  most 
magnificent  edifices  of  Rome,  and  has  received  the 
applause  of  all  succeeding  ages.  The  Reform  Olnb 
House,  Pall-Mall,  London,  though  differing  in  sev- 
eral details,  U  a  good  imitation  of  the  Farnt^se 
Palace.  Sangallo  alsM)  erected  a  palace  for  the 
Marquis  Baldassini,  and  the  Palazzo  Pasquino  di 
Banto  Buono.  In  the  great  island  of  Lake  Bolsena 
he  constructed  two  small  temples,  one  octangular 
without,  and  circular  within,  the  other  square 
without  and  octangular  within,  with  four  niches, 
at  the  side  faces,  with  a  beautiftil  altar.  In  con- 
cert with  Sanmicheli,  he  was  sent  byOlement  VII. 
to  fortify  Parma  and  Piacenza.  When  the  Em- 
peror Charles  Y .  passed  through  Rome,  Sangallo 
directed  all  the  ^stivals  giren  in  honor  of  that 
monarch.  Before  the  palace  of  St.  Mark  at  Venice, 
he  erected  a  triumphal  arch  of  four  Corinthian 
columns,  between  which  were  two  victories.  In 
the  pediment  were  two  figures  in  relievo,  repre- 
senting emperors  of  the  house  of  Austria.  It  was 
a  most  superb  work,  for  invention,  proportions, 
and  embeQishmentif  in  painting  ana  sculpture. 
For  the  Duke  de  Castro  he  built  the  fortress  of 
Nepi,  rused  the  streets  of  that  city,  and  designed 
a  number  of  private  mansions  for  the  citizens. 
At  Rome  he  executed  a  number  of  bastions,  and 
the  gate  of  St.  Spirito,  a  solid  and  magnificent 
work,  resembling  a  structure  of  antiquity.  Among 
his  other  works  at  Rome,  were  the  restoration  of 
the  Vatican,  the  erection  of  the  elegant  Pauline 
chapel,  so  greatly  admired  for  its  exact  proportions, 
and  a  noble  palace  for  himself  in  the  Strada  Giu- 
lia,  now  belonging  to  the  Marquis  Sacchetti.  He 
was  a  masterly  architect,  not  only  for  his  taste 
and  elegance,  but  particularly  for  the  solidity  of 
his  works. 

At  the  death  of  Baldassare  Peruzzi,  in  1536, 
Sangallo  was  appointed  sole  architect  of  St.  Pe- 
ter's. With  the  view  of  preventing  those  changes 
introduced  by  the  preceding  architects,  the  Pope 
ordered  him  to  prepare  a  model  so  large  and  ex- 
pensive, that  there  was  no  danger  of  its  ever  being 
destroyed  or  forgotten.  Aft;er  several  years,  it 
was  completed,  at  the  expense  of  4184  crowns ; 
it  is  fifty-five  Roman  palins  in  length  (about 
twenty-eight  and  a  half  English  feet),  and  is  now 
preserved  in  the  Vatican.  Although  Sangallo  did 
not  complete  the  edifice,  he  enlar^  the  piers  of 
its  foundations,  and  filled  them  with  a  very  large 
amount  of  solid  material,  which  greatly  contri- 
butes to  the  firmness  of  this  immense  edifice.  In 
the  first  volume  of  Wood's  Letten  cf  an  Arehp- 


Uet^  there  is  an  elevation  of  SangaUo's  modeli 
which  appears  very  dfflV;rent  firom  uie  building  aa 
subsequently  completed.  The  cupola  would  have 
had  two  orders,  one  around  the  tambour,  another 
carried  up  above  the  spring  of  the  dome,  whidi 
also  would  have  been  of  much  lower  proportions 
than  the  present  one ;  while  two  lofty  and  taper- 
ing campanili  would  have  been  very  conspicuous, 
contrasting,  yet  harmonizing  with  the  cupola.  Al- 
though the  design  whs  broken  into  a  multiplicitv 
of  parts,  yet  they  were  agreeably  proportioned, 
tastefully  combined,  and  condstent  in  charaoter : 
which  is  more  than  can  be  properly  afiSrmed  ci 
the  present  fagade,  by  Carlo  llademo  (q.  ▼.),  in 
which  there  is  a  want  of  agreement  between  the 
order  itself  and  the  other  parts,  and  also  a  defi- 
ciency in  variety  of  outline.  In  the  latter  part  of 
his  life,  Sangallo  was  sent  by  the  Pop^  to  settle 
the  disagreement  between  the  inhabitants  of  Temi 
and  Rieti,  concerning  their  right  to  the  lake  of 
Marmora.  He  terminated  the  strife  with  extreme 
difficulty,  hj  dividing  the  lake  between  them. 
While  remamin^  at  Temi,  he  wad  taken  ill,  and 
died  in  1546.  His  remains  were  removed  to  Rome, 
and  were  deposited  with  great  pomp  in  St.  Peter's, 
near  the  Sistiiie  ChapeL 

According  to  Milizia,  Sangallo  had  a  brother, 
Antonio  Battista  Gobbo  S.,  who  attained  consid- 
erable excellence  in  the  art,  and  usually  assisted 
him  in  his  numerous  commissions.  He  published 
an  edition  of  Vitruvius,  with  many  marginal  notes 
and  well  drawn  figures. 

SANGALLO,  Bastiano  da,  called  Aristotilb, 
from  his  skill  in  perspective,  an  Italian  painter  and 
architect,  was  a  cousin  of  the  more  eminent  An- 
tonio S.,  and  bonpi  at  Florence  in  1481.  He  first 
studied  painting  under  Pietro  Perugino ;  but  af- 
ter seeing  Michael  Angelo's  cartoon  of  Pisa,  he 
left  the  studio  of  his  master,  and,  like  many  other 
artists,  commenced  studying  and  copying  that 
celebrated  production.  Besides  copying  the  prin- 
cipal parts  separately,  in  detail,  he  made  a  copy  of 
the  entire  composition,  on  a  reduced  scale,  which 
after  a  few  years  became  extremely  valuable,  the 
original  having  been  destroyed  by  Baccio  Ban- 
dinelli.  According  to  Lanzi,  he  exercised  himself 
for  several  years  m  figure  painting;  he  copied 
several  subjects  from  Michael  Angelo  and  Kaf- 
faelle,  and  executed  many  Madonnas  and  other 
pictures  of  his  own  composition.  At  the  instance 
of  his  friend  Vasari,  Sangallo  afterwards  painted 
a  copy  in  oil,  in  chiaro-scnro,  of  Buonarotti's  car- 
toon, and  sent  it  to  Francis  I.,  who  with  hia 
usual  liberality,  rewarded  the  artist  in  munifi- 
cent style.  The  latter  work  is  now  in  the  Earl 
of  Leicester's  collection  at  Holkham  and  is  en- 
graved in  Foster's  *^  British  Gallery."  In  the 
meanwhile,  Bastiano  began  to  apply  himself  to 
architecture,  and  Joined  his  brother  Gtovonni  Fran- 
cesco at  Rome,  where  the  latter,  then  engaged  upon 
the  worki)  at  St.  Peter's,  employed  him  to  oversee 
his  business  concerns.  During  his  stay  at  Rome, 
Bastiano  frequently  visited  Raffaelle,  to  whom  he 
had  been  introduced  by  Giannozzo  Pandolfini, 
bishop  of  Troia ;  and  when  the  latter  built  him- 
self a  house  at  Florence,  from  the  designs  of  Raf- 
faelle, Giovanni  Francesco  was  employed  to  con- 
duct the  work,  which  devolved  upon  Bastiano  at 
his  brother's  death  in  1530.  This  edifice,  the 
Palazzo  Pandolfini,  is  considered  a  master  piece 
of  art ;  but  its  excellence  cannot  properly  be  at- 
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Mmted  to  Baitiama,  who  was  always  emplojed 
upon  woi^  of  a  temporaiy  oharacter. 

Upon  settling  at  Floreneei  after  bis  retamfrom 
Borne,  SAogaUo  applied  himself  to  architeetoral 
and  pefspeotiye  painting.  He  was  cbieflj  em- 
plojred  in  desSgning  and  executing  the  deeoradons 
for  nnmerons  rosiivals,  im  which  he  displayed  great 
sldlL  He  afterwards  visited  Rsme,  and  was  em- 
ployed by  his  oooflin  Antonio  to  superintend  some 
of  kis  works  at  Oastro.  For  the  Cardinal  Farnese 
he  execnted  a  fine  perspective,  and  then  returned 
to  Florence  in  1547,  where  he  died  in  1551. 

8AK  GIia&NANO,  VnrosMao  di,  a  Tuscan 
painter,  who  studied  at  Rome,  and  was  a  ye/tj  snc- 
eessfal  imitator  of  Raffselle.  Vasari  highly  com- 
mendi  him  for  some  ftioades  he  painted  in  fresco  at 
Kome,  which  have  now  perisl^.  According  to 
the  author  above  referred  to,  he  (returned  to  his 
own  country  on  the  sating  of  Rome  in  1627,  so 
broken-hearted  and  dispirit^  that  we  have  no  ac- 
count of  his  subsequent  works. 

BAN  GIORGIO,  EusEBio  di,  a  painter  who,  ac- 
loordlng  to  Pascoli,  was  bom  at  Perugia  about 
1478,  and  died  about  1550.  He  was  a  pupil  and 
imitator  of  Piet»*o  Perugino,  and  executed  some 
works  for  the  churches  at  Perugia  and  other  pla- 
ces, designed  in  the  style  of  his  mastet*,  but  more 
feebly  coloired. 

SAN  GIOVAimi,  Giovijrai  da.  6ee  Man- 

VOZZL 

SAK  GIOVANNI,  Eboolk  DA.    SeeMAUA. 

SAN  GIOVANNI,  Oliyibbo  da,  a  painter  who 
flourished  at  Ferrara  abofit  1450.  He  painted 
both  in  oil  and  fresco,  and,  according  to  Baraffiildi, 
executed  many  works  for  the  chnrohes.  His  Ma- 
donnas and  similar  sul^}eots  were  numerous,  and 
much  admired. 

SANLUOANO,  NoTiLLA  bA,  a  Neapolitan  ar- 
«Mteet,  who  studied  at  Itome^  and  flourished  in 
the  lattet  part  of  the  15th  centuiy.  He  restored 
the  churcii  of  S.  Doraenioo  at  Naples,  removing 
many  of  the  Ckythic  parts.  His  principal  work, 
however,  was  the  palace  of  Roberto  Sanseverino, 
prince  of  Salerno,  who  gave  no  other  direction  to 
the  architect  than  to  produce  the  most  sump- 
tuous edifice  that  had  ever  been  seeil.  After  ten 
vears,  in  1480,  the  palace  was  completed ;  it  was 
built  of  travertine  stone,  worked  so  as  to  resem- 
ble the  points  of  a  diamond.  The  princess  Isabel- 
la Feltri  della  Rovere  afterwards  presented  this 
•uperb  edifice  to  the  Jesuitical  order. 

SANMARCHL    See  SAMHAnniro. 

SANMIOHEU,  MioHXLi.  a  celebrated  Italian 
architect,  equally  famous  m  both  the  civil  and 
military  branches  of  the  art,  was  bom  at  Verona 
in  1484^  He  acquired  some  knowledge  of  archi- 
tecture from  his  father  Giovanni  and  his  uncle 
Burtolomeo,  but  gained  the  most  improvement 
by  studying  the  amphitheatre  and  other  remains 
of  antiquity  in  his  native  city.  At  the  age  of 
sixteen  he  visited  Rome,  where  he  prosecuted  his 
studies  with  great  assiduity  for  many  years,  liv- 
ing on  tefms  of  intimacy  with  Braroante,  Michael 
Angelo,  the  Sangalli,  Sansovino,  and  otliers.  His 
first  works  in  that  part  of  Italy,  were  the  cathe- 
dral of  Monte  Fiaseone,  octangular,  beautifiilly 
proportioned,  with  a  graoeftd  cupola  (subsequent- 
ly ii^nred  by  fire,  and  r^Hored  ir.  a  very  inferior 
style) ;  the  famoos  temple  of  8L  Domenico  at  Or- 


vieto ;  and  a  number  of  beautiful  small  palaces  ia 
both  cities.  Having  acquired  considerable  repu- 
tation, Santnicheli  was  sent,  by  Clement  VIL,  in 
company  with  Antonio  SangallO|  to  vint  the  for- 
tifications of  the  Ecclesiastical  States*  Having 
executed  this  commission,  he  revisited  his  native 
Venetian  territory  about  1525,  and  was  employed 
by  the  republic  to  construct  Ihe  new  fortifications 
at  Verona,  where  he  introduced  a  number  of  im- 
provements, which  have  been  universally  adopted 
throughout  Europe,  and  have  totally  changed  the 
system  of  military  architecture.  Before  the  time  of 
Sanmicheli,  the  bastions  were  always  either  round 
or  square.  He  introduced  the  triangular  and  pei^ 
tangular  bastions,  with  plain  fosses,  flanks,  and 
square  bases,  which  doubled  the  support.  The 
particular  feature  of  his  improvement  consists 
in  defending  every  part  of  the  wall  by  flanks,  ren- 
dering the  operations  of  besieging  much  more  hax- 
ardous  and  difficult.  Blondel,  Vauban,  and  other^ 
have  modified  the  inventions  of  Sanmicbeli,  ana 
have  thereby  gained  a  part  of  the  glory  which  just- 
ly belonged  to  the  original  inventor.  At  Verona, 
he  constructed  five  or  six  bastions  in  this  manner, 
which  have  remained  for  more  than  200  years. 
His  military  works  are  constructed  with  such  so- 
lidity, that  not  a  stone  has  mov^.  Not  content 
with  his  first  inventions,  he  went  on  making  other 
improvements,  instructed  by  his  own  works,  until 
his  fame  increased  to  such  a  degree  that  the  Duke  of 
Milan  repeatedl  v  requested  his  services  of  the  Ven- 
etian Senate,  who  at  length  granted  him  for  three 
months  only.  While  in  the  Milanese  state,  he  vis- 
ited Casale  de  Monferrato,  to  inspect  that  city  and 
its  strong  castle,  erected  by  his  iousin  Matteo  San- 
micheH,  an  excellent  sculptor  and  architect  who 
executed  the  noble  marble  sepulchre  at  the  church 
of  8.  Francesco  in  that  city.  The  Duke  was  so 
highly  pleased  with  his  designs  and  advice,  that 
he  loaded  him  with  gifts  and  honors.  Sanmicbeli 
next  visited  all  the  fortifications  of  the  Venetian 
state,  restoring  and  improving  ihem  every  whereu 
At  Zara,  in  DalmatiiL  he  left  his  designs  to  the 
execution  of  his  nephew  Gio.  Girolamo  6.,  who^ 
after  fortifying  the  city,  erected  the  admirable  for- 
tress of  St  Niccolo  at  the  port  of  Sebenico.  Mi- 
chele  also  fortified  Oorfu,  Cyprus,  Gandia,  and 
other  islands  belonging  to  the  Venetians.  Per- 
haps his  most  famous  military  edifice,  is  the  Cas- 
telJo  di  St.  Andrea,  built  of  Istrian  Stone,  with  a 
stately  rusticated  facade^  on  the  shore  of  Venice. 
It  appeared  impossible  that,  on  so  marshy  a  situa- 
tion, exposed  to  the  ebb  and  fiow  of  the  tide,  an 
immense  fortress  could  be  erected  with  any  hope 
of  securitv.  Accordingly,  when  the  structure  was 
completed,  it  was  reported,  and  generally  believed, 
that  the  firing  of  heavy  artillery  would  destroy 
the  work ;  whereupon  Sanmicbeli  requested  that 
the  fort  should  be  supplied  with  two  tier  of  the 
larsest  cannon,  and  that  they  all  might  be  fired 
at  uie  same  moment;  which  was  accormngly  done, 
but  without  movinff  a  angle  stone  in  the  building. 
The  Emperor  Oharles  V.,  and  Francis  L  of  France 
invited  him  and  his  nephew  to  enter  their  service^ 
but  they  declined  the  alluring  offers. 

As  a  civil  architect,  according  to  Milizia,  the 
genius  of  SanmicheU  was  sublime.  Solidity  and 
convenience,  unity,  simplicity,  and  harmony,  are 
conspicuous  in  all  his  works.  Like  Palladio,  Mi- 
chael Anffelo,  and  other  great  architects^  he  was 
fSaulty  in  details,  particularly  in  the  use  of  the  or- 
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ders.  Milizia  says,  "his  TiiBcan  architrave  and 
capital  are  compoMd  of  so  many  niemben>,  that 
they  resemble  the  Dorio.  The  flutes  of  his  Doric 
colmnns  are  too  small  for  the  solidity  of  that  or- 
der. To  tlie  Corinthian  he  invariably  gave  mo- 
dillions  and  dentils.  He  also  attached  his  colamns 
i?>  the  walls,  and  placed  them  on  pedestals,  hisher 
than  those  of  Vignola,  that  is^  more  than  a  third 
of  the  height  of  the  order.  Finally,  to  the  Dorio 
he  put  immense  pe<le8tal8,  with  a  profusion  of  or- 
naments. "  His  interior  arrangements  are  often 
inconvenient,  and  sometimes  very  irregular.  Not- 
withstanding these  fiiults,  his  exterior  architecture 
exhibits  less  of  mannerism,  and  more  of  invention 
and  fine  taste,  than  that  of  Palladio,  particularly 
in  his  lofty  and  majestic  rusticated  basements. 
Among  his  principal  edifices  at  Yerona,  are  the 
Palazzo  Canossa;  the  Palazzo  Bevilacqua,  of 
which  the  facade  is  beautifnlly  ornamented ;  the 
Palazzo  Yerzi,  and  the  Palazzo  Pompeii,  designed 
in  excellent  taste.  His  Capella  Guareschi,  or  Pel- 
legrini, in  St.  Bernardino  is  greatly  admired,  and 
deserves  a  particular  description.  It  is  u  small 
ronnd  Oorinthian  temple,  with  three  altars,  and 
fbnr  niches  for  statues.  The  altars,  pedestals, 
pediments,  cornices,  and  the  arches  themselves, 
are  all  circular.  The  light  is  admitted  by  four 
apertures,  each  decorated  with  two  columns.  Of 
the  eight  columns,  four  have  flutes  in  the  regular 
manner,  and  the  others  are  entirely  plain ;  all  are 
plain  to  within  about  one-third  of  their  length  from 
the  bottom,  that  they  might  be  less  liable  to  ii\jury. 
Tlie  chai$el  is  adorned  with  beautiful  statues. 
Among  his  other  works  at  Veronals  the  betin^iful 
church  of  the  Aladonna  di  Gampagna.  At  Venice, 
he  erected  the  Palazzo  Grimani,  and  the  Palazzo 
Oornaro  at  S.  Paolo. 

During  "the  latter  part  of  his  life,  Sanmicheli 
ei\joyed  in  tranquillity  the  honorable  fruits  of  his 
labors,  esteemed  by  all  for  his  excellent  character, 
and  admired  for  his  surpassing  talents.  He  was 
suddenly  surprised  by  intelligence  of  the  death  uf 
his  beloved  nephew  and  pupU  6io.  Girolamo  San- 
micheli,  at  the  age  of  forty-four,  in  the  island  of 
Cyprus.  Overwhelmed  by  the  shock  of  this  af- 
fliction, his  powers  rapidly  failed,  and  he  died  a 
few  days  after,  in  1569,  aged  75.  His  remains 
were  deposited  in  the  church  of  S.  Francesco  at 
Verona. 

SANSONE,  II.    See  Mabohssl 

SANSOVINO,  AifDBEA.    See  Coktttooio. 

SANSOVINO,  Jaoopo.  See  Tattl 

SANTA-CROCE,  Fbanoesco  Rizzo  da.  Ac- 
cording to  Tassi,  this  painter  was  a  native  of  San- 
ta Croce,  in  the  Bergamese  territory,  and  flour- 
ished from  1507  to  1529;  Zani  says  from  1507  to 
1545 ;  Lanzi  says  the  last  date  of  which  he  can 
find  any  account  is  on  a  picture  in  the  parochial 
church  of  Chirignano,  dated  1541.    In  one  of  his 

Pictures  in  the  parish  church  of  Endine,  he  signs 
imself  FraneUcui  Bum  Bergomensi$  hahitator 
Venetiis,  1529;  and  another  in  the  parochial 
church  of  Serina,  Frarusewo  da  Rizo  Santa 
Croce  depentBy  1518.  Without  entering  further 
into  tlie  disputes  about  this  artist,  suffice  it  to  say 
that  he  studied  at  Venice,  under  Vittore  Carpaccio, 
and,  following  the  example  of  his  instructor,  he 
adopted  a  more  modern  style  than  was  practised 
by  his  predecessors,  the  BeUini.  He  painted  some 
altar-pieces,  which  are  gracefully  composed,  deli- 


cately colored,  and  enriched  with  noble  architoe* 
ture.  Zanetti  divides  him  into  two  artiata,  but 
Lanzi  says  he  is  evidently  in  error. 

SANTA-CROCE,  Gibolamo  Rizzo  da,  was 
doubtless  of  the  same  family  as  the  preceding; 
Federici  says  he  was  the  father  uf  Francesco ;  &- 
dolfi,  that  they  were  of  the  same  family ;  and 
Tassi,  that  the  dates  on  his  pictures  commence  la- 
ter and  are  traced  up  later  than  those  of  Frances- 
co, viz..  from  1520  to  1549 ;  Zani  gives  the  date  of 
one  1549,  and  says  he  operated  in  1552.  Zaneiti 
says  he  approached  nearer  to  the  styles  of  Gior- 
gione  and  Titian  than  any  other  artist  of  hia  time. 
Others  accuse  him  of  retaining  something  of  the 
ancient  Venetifln  style,  but  Lanzi  vindicates  him 
from  this  charge,  especially  in  his  cabinet  pictures 
of  bacchanalian  ana  other  subjects.  ^^  They  dis- 
play a  grace  of  composition,  study  of  forfshorten- 
m^  and  of  th«  naked  parts,  and  a  harmony  of  col- 
oring, forming  a  mixture  of  differant  schools,  in 
which  the  Roman  predominates,  and  least  of  all 
the  Venetian.  In  his  celebrated  picture  of  the 
Martyrdom  of  St.  Lorenzo,  he  availed  himself  of 
the  engravings  of  Marc^  Antonio,  after  Bandinelli 
and  others,  but  without  appearing  a  mere  copyist, 
for  he  varied  his  figures,  and  especially  his  land- 
scapes, in  which  he  was  very  skillful. "  There  are 
several  of  his  works  in  the  churches  at  Venice, 
and  in  the  State,  the  chief  of  which  are  the  Mar- 
tyrdom of  St.  Lorenzo,  in  the.  church  of  8.  Fran- 
cesco della  Vigna,  and  the  Last  Supper  in  8.  Mar- 
tino  at  Venice ;  the  latter  is  inscribed  Hunmimo 
de  Sancta  Ctqu.  MDXXXXVIII. 

SAKTA-CROCE,  Pibtro  Paolo,  a  painter  who 
flourished  at  Padua  about  1591.  According  to  the 
Quidia  di  Fadota,  he  was  of  the  same  family  as 
die  preceding.  Tnere  are  some  of  his  works  in 
the  churches  of  Padua,  which  Lanzi  says  show 
that  he  was  attached  to  the  school  of  Cavagna,  or 
at  least  to  the  less  mannered  class  of  Venetian 
artists.  He  also  painted  pictures  of  Madonnas, 
Holy  Families,  &c.,  for  the  collections.  There 
were  several  other  artists  of  this  name,  of  little 
note. 

SANTAFEDE,  Franobsoo,  a  Neapolitan  paint- 
er who,  according  to  Dominici,  was  the  disciple  of 
Andrea  Sabbatini,  whose  style  he  followed  with 
great  success.  He  executed  many  works  for  the 
churches,  which  are  well  designed ;  his  attitudes 
are  elegant  and  select,  his  coloring  fresh  and  vigor- 
ous, ana  his  masses  of  light  and  wadow  conducted 
with  intelligence.  Lanzi  says  that,  in  point  of  col- 
oring, he  has  few  equals  in  the  Neapolitan  school, 
and  his  works  possess  a  singular  uniformity  of 
style.  One  of  his  best  works  is  the  Coronation 
of  the  Virgin,  in  the  church  of  S.  Maria  la  Nuova. 
He  flourished  in  the  last  half  of  the  16th  century. 

SANTAFEDE,  Fabrizio,  was  the  son  of  the 
preceding,  bom  at  Naples  in  1560.  After  receiv- 
ing instruction  from  his  lather,  he  became  the 
scholar  of  Francesco  Curia,  and  next  went  to  Rome,  ^ 
where  he  devoted  two  years  to  the  study  of  the 
works  of  the  best  mastery  On  his  return  to  Na- 
ples he  acquired  a  high  reputation,  and  was  em- 
ployed in  executing  many  works  for  the  churches 
and  public  edifices,  which  are  highly  commended 
by  Dominici  in  his  Lives  of  the  Neapolitan  Artists. 
The  principal  of  these  are  the  Nativity,  and  the 
Angel  appearing  to  the  Shepherds,  in  La  Nunziata ; 
the  Adoration  of  the  Magi,  in  8.  Maria  de  Con- 
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iCantinopoli ;  and  the  Deposition  from  the  Gross, 
in  the  possession  of  the  Prince  di  Somma.  Though 
he  acquired  a  higher  reputation  than  his  father, 
the  experienced  disoover  in  the  works  of  the  latter 
mor^  vigor  of  expression,  and  a  better  effect  of 
light  and  shadow.    He  died  in  1686. 

BANTAG08TIN0,  Giaoomo  Antonio,  a  Mi- 
lanese painter,  bom,  according  to  Orlandi,  about 
1688,  and  died  in  1648.  lie  studied  under  Ginlio 
Cesare  Procaodni,  whose  style  he  adopted.  He 
acquired  considerable  reputation,  and  executed 
aeyeral  works  for  the  churches  at  Milan,  particu- 
larlj  in  8.  Lorenzo  Maggiore,  8.  Maria  del  Lanta- 
zio,  and  in  S.  Yittore ;  but  he  wrought  more  for 
individuals.  He  had  two  sons,  A^ostino  and  Gia- 
ointo,  both  of  whom  he  instructed  m  the  art  Lan- 
zi  sajTs  thej  were  good  artists,  and  distinguished 
above  most  of  their  cotemporaries.  They  some- 
times wrought  together,  as  in  the  church  of  S.  Fe- 
dele,  where  they  painted  two  grand  histories ;  at 
other  times  separately,  and  each  executed  several 
works  for  the  churches.  Agostino  was  the  most 
distinguished ;  he  wrote  a  work  upon  the  paint- 
ings of  Milan,  entitled  Dlmmar'alild  e  Gloria  del 
Pennello.  Lanzi  says  *'his  pictures  exhibit  him 
in  the  light  of  a  good  painter  of  his  time ;  in  par- 
ticular a  Holy  Family  m  St.  Alessandro,  and  a  few 
others  among  the  more  highly  finished,  in  wliich 
he  displays  expression,  beauty,  and  harmony,  al- 
though he  is  somewhat  too  minute.^' 

8ANTARELLI,  Gaktano,  a  painter  of  noble 
birth,  and  a  native  of  Pescia.  Having  a  passion 
and  a  talent  for  painting,  he  studied  with  Ottavia- 
no  Dandini  at  Florence,  under  whom  he  made 
great  progress.  He  next  went  to  Rome  for  im- 
provement, and  executed  some  works  which  gave 
earnest  of  distinction,  had  he  not  died  there  in  the 
flower  of  his  life. 

8ANTARELLI,  Gioyanki  Antonio,  a  distin- 

Sished  Italian  engraver  on  gems,  was  bom  at 
mopello,  in  the  territory  of  Abruzzo,  in  1769. 
He  was  placed  at  an  early  age  under  a  pdnter  of 
Chieti ;  but  having  little  inclination  for  that  art, 
he  determined  to  leara  to  engrave  on  gems,  and 
accordingly  set  out  for  Rome.  On  arriving  in  that 
dty,  he  made  several  attempts,  which  excited  the 
admiration  of  Pikler,  and  Santarelli  was  admitted 
to  the  studio  of  that  artist,  who  is  said  to  have 
freauently  attached  his  own  signature  to  the  works 
of  his  Dupil.  After  remaining  several  years  un- 
der Pikler,  he  established  a  studio  at  Rome,  and 
soon  attained  distinction.  Among  his  principal 
productions  are  the  heads  of  Dante,  Petrarch,  Boc- 
caccio, Michael  Angelo,  and  Machiavelli,  which  are 
now  in  the  Louvre ;  also  a  number  of  medals.  In 
1797  he  visited  Florence,  and  was  appointed  a 
Professor  in  the  Academy  of  Fine  Arts.  He  was 
honored  with  the  knighthood  of  the  Order  of  the 
Reunion  by  Napoleon,  and  with  membership  in 
the  Legion  of  Honor  by  Louis  XYIII. ;  was  asso- 
ciated to  the  academies  of  Berlin,  Vienna,  and  St 
Luke  at  Rome.  Santarelli  resided  many  years  at 
Florence,  instructing  his  pupils  in  the  art,  until 
1826,  when  he  died. 

SANTELLI,  Fbugb,  a  painter  of  Rome^  of 
whom  liiUe  is  known.  He  painted  in  competition 
with  the  Oav.  Giovanni  Baglioni,  in  the  church  of 
the  P.  P.  Spagnuoli  del  Riscatto  Scalzi  at  Rome. 
There  are  also  some  of  his  works  in  churdies  in 
the  State,  particularly  in  8.  Rosa  at  Viterbo,  which 


Land  says  show  a  painter  full  of  tmth.    He  flour- 
ished in  the  first  part  of  the  17th  century. 

8ANTERRE,  Jban  Baptists,  a  French  painter, 
born  at  Magny,  in  Pontoise,  in  1661.  He  was  a 
pupil  of  Bon  Boullongne,  and,  though  deficient 
m  readiness  and  fertility  of  invention,  he  studied 
after  nature  with  great  assiduity,  and  attiuned 
considerable  excellence.  He  painted  women  and 
young  girls  with  success,  in  portraits  and  domes- 
tic snl^ects,  carefully  and  correctly  designed,  and 
colored  with  greater  harmony  than  the  works  of 
his  cotemporaries.  He  also  painted  several  histo- 
rical works,  among  which  are  St  Theresa,  in  the 
chapel  at  Versailles;  a  penitent  Magdalene,  in  the 
King's  collection ;  and  Susanna  and  the  £ld^  his 
reception-piece  at  the  Academy,  formerly  in  the 
hall  of  that  institution,  and  now  in  the  Louvre. 
Santerre  died  at  Paris  in  1717. 

SANTI,  or  SANTO,  db  Tm.    See  Tm. 

6ANTI,  Antonio,  a  painter  born  at  Rimini^ 
who  studied  with  Oarlo  Oignani  at  Bologna.  Lan- 
zi says  there  are  some  of  his  works  at  Rimini, 
where  he  is  extolled  as  one  of  the  best  pupils  of 
his  master.    He  died  young  at  Venice  in  1700. 

SANTI,  Babtolombo,  a  painter  of  Lucca,  who 
flourished  in  the  first  part  of  the  18th  century. 
He  was  an  imitator  of  Pietro  da  Oortona,  and  ex- 
celled in  ornamental  and  perspective  painting.  He 
was  much  employed  in  theatrical  and  other  deco- 
rations. 

SANTI,  DomNioo,  called  II  Menoazzino,  an  ' 
eminent  perspective  and  architectural  painter,  bom 
at  Bologna,  according  to  Orlandi,  in  1621,  and 
died  in  1694.  He  studied  under  Agostino  MetellL 
whom  he  very  nearly  e<]ualled.  He  executed 
many  perspective  and  architectural  pieces  for  the 
churches  and  palaces,  in  which  the  figures  were 
sometimes  inserted  by  Giuseppe  Metelli,  Gio.  An- 
tonio Burrini,  but  oftener  by  Domenico  Maria  Oa- 
nutL  He  also  painted  many  pictures  of  a  smaller 
size  for  the  collections  at  Bologna,  which  are  high- 
ly esteemed,  and  frequently  mistaken  for  the  works 
of  his  master.  Bartsch  attributes  to  him  four 
prints,  viz.:  the  portraits  of  Simone  Oantarini, 
and  of  Lodovioo,  A^^osdno,  and  Annibale  Caracci : 
the  first  only  has  his  name  in  full,  the  second  and 
third  are  marked  Oanutui^  and  the  fourth  with 
tiie  word  Libertoi. 

SANTIAGO  -  P0LMARE8,  Don  Fbanouoo, 
Xayieb  db.  a  Spanish  painter  and  designer,  bom 
at  Toledo  in  1728,  and  died  at  Madrid  in  1796. 
He  painted,  in  oil,  four  views  of  Toledo,  a  number* 
of  landscapes,  and  several  portraits  of  distin- 
guished persona.  He  also  designed  many  frontia- 
gieces,  which  embellish  the  books  published  in 
pain  in  the  last  half  of  the  18th  century. 

SANTINT,  called  thb  Eldbb  and  thb  Tounobb, 
two  painters,  father  and  son,  who  flourished  at 
Arezzo  in  the  17th  century.  Lanzi  says  there  are 
some  of  their  works  in  the  churches  at  Arezzo, 
executed  in  a  style  much  resembling  that  of  the 
Florentine  painters  of  the  same  epoch. 

8ANTIS,  Obazio  di,  an  Italian  engraver,  sup- 
posed to  have  been  a  native  of  Aquila,  and  flour- 
ished, according  to  the  dates  on  his  prints,  from 
about  1668  to  1584.  Bartsch  describes  17  prints 
by  him,  mostly  qfUr  Pomoeo  delT  Aquila,  and 
supposes  there  are  others  which  have  not  come  to 
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hif  knowledge,  Kagler  Ba^ys  that,  in  o(H\]nnction 
with  Cherobino  Alberti,  fae  engraved  a  set  of  sev- 
enty-four plates  after  the  antique  statues  in  Rome, 
published  in  1584.  There  is  great  inequalitj  in 
the  prints  of  this  artist,  both  in  the  management 
of  the  burin,  and  the  care  with  which  they  are  ex- 
ecuted ;  yet  they  have  such  a  striking  resemblance, 
in  general  etfect,  to  those  of  Alberti,  that  they 
may  easily  be  mistaken  for  his  works,  and  it  is 
very  prolmble  he  was  a  pupil  of  that  master. 

SANTI88IMO- SACRAMENTO,  Feat  Juah 
PiL,  a  Spanish  painter,  bom  at  Puente  de  Don 
Gonzalo  in  Ck>rdova,  in  1611.  His  real  name  was 
Juan  de  Guzman.  After  studying  at  Cordova,  he 
wen^to  Rome,  where  he  does  not  seem  to  have 
prolSted  muoli  from  the  study  of  the  antique,  or 
the  works  of  Ratfaelle.  He  returned  to  Spain  in 
1684,  and  went  to  reside  at  Seville,  where,  taking 
part  in  a  revolt,  he  was  obliged  to  seek  refuge  in 
the  convent  of  the  Carmelites  Caliados  (shod 
Carmelites),  and  assume  the  habit  of  the  order 
with  the  above  name.  His  restless  and  turbulent 
disposition  soon  caused  hla  superior  to  send  him 
to  the  convent  of  the  Carmelites  Deeoalzos  (bare- 
footed CarmelitesV  at  Aguilar,  where  a  severe  dis- 
cipline converted  him  into  a  humble  and  pi&tts 
monk.  He  was  employed  in  decoratinr  that  con- 
vent and  others  of  his  order.  In  1666  he  went  to 
Cordova,  and  spent  eleven  years  in  exeenting  works 
for  the  convent  of  his  order,  and  for  the  p^aoe^  of 
the  bishop,  and  other  places  in  bis  diooese.  He  re- 
turned to  Aguilar  in  1677,  where  he  died  in  1660. 
His  works  gave  great  satisfaction  to  his  brethren, 
bat  they  possess  little  merit  beyond  brilliant  col- 
oring, in  which  he  is 'said  to  have  emulated  Ru- 
bens and  Yandy ck.  He  had  a  poor  invention,  and 
made  up  his  compositions  by  plagiarisms  from 
prints,  and  his  drawing  is  very  defectiveu 

BANTO-DOMINGK),  Feat  Vinokktb  d«,  a 
Spanish  painter  who  died  about  1650.  Little  is 
known  of  him.  He  was  a  monk  of  the  order  of 
the  Gteronoroytes,  decorated  the  wAlls  of  his  clois- 
ter with  chiaro-scnroa,  and  execoted  some  paint- 
inss  for  the  convent  of  S.  Catalina  de  Talavera  de 
la  Reyna  at  Logrono.  He  was  the  first  instructor 
oi  the  illustrions  Navarette,  called  £1  Mudo.  Hie 
four  superb  paintings  in  Uie  church  de  la  Estrella, 
formerly  attributed  to  Santo  Domingo,  are  n4iw 
ascertained  to  have  been  pointed  by  £1  Mudo  while 
he  resided  at  Logrono,  for  the  benefit  of  his  health, 
.  by  the  permission  of  Philip  IL,  in  1569. 

SAKTCS,  JuAir,  a  Spanish  painter,  who  fionr- 
ished  at  Cadiz  about  1669.  No  idea  can  be  fbrmed 
of  his  style  or  merits  from  the  account  given  by 
his  biographer,  B^mudex,  which  is,  in  substance, 
that  he  was  a  fresco  painter,  and  much  employed 
in  painting  standards  for  vessels  sent  to  Spanish 
America  and  elsewhere.  *^  He  also  painted  pretty 
little  nictures  to  please  certain  ladies  of  Andalu- 
sia, who  in  point  of  ta^-te  are  not  inferior  to  those 
of  any  country,  and  consequently  such  pictures 
taxed  both  the  ingenuity  and  delicaov  of  the  paint- 
er to  give  satbfiEUition  to  his  amiable  employers." 
He  probably  decorated  their  fans. 

SANTO,  GiBOLAMQ  DA.    Scc  Padova. 

SANTVOOBT,  Anthokt.  There  were  two 
obscure  Dutch  painters  of  this  name;  the  first 
flourished  about  1550,  and  the  sec<Hid  about  1661. 
Strutt  mentions  a  print  representing  an  Almanac- 
i^er,  with  a  town'and  ohuroh  in  the  back-ground, 


neatly  etched  in  a  ^le  resembling  that  of  HoQar 
signed  A.  Santvoort, 

SANT VGORT,  Dirk  van,  a  Dutch  painter,  sup. 
posed  to  have  been  a  son  of  the  latter  Anthony  8. ; 
but  this  is  very  doubtful,  as  there  are  prints  after 
his  works  by  Theodore  Matham  and  Jonas  Sny- 
derhoef,  which  show  that  he  must  have  fioarisht4 
long  before  the  death  of  his  supposed  father.  He 
painted  history  and  portraits,  somewhat  in  the 
manner  of  Rembrandt  The  accounts  of  him  ai« 
very  meagre.  There  were  two  other  obscure 
painters  named  Santvoort,  who  flonri^ed  at  a  la- 
ter period. 

8ANUT0,  or  SANUTUS,  Giuuo,  an  Italian 
engraver,  who  flourished  at  Venice  fr^om  aboot 
1580  to  1540,  and  probably  later.  Zani  says  bB 
was  living  in  1580.  He  engraved  quite  a  number 
of  prints,  which  are  executed  in  a  coarse,  heavy 
style,  with  wngle  strokes  withom  any  hatching, 
resembling  a  wooden  cut.  The  following  are  idl 
that  are  ntientioned  by  Bartsoh,  Nagler,  and  others: 

A  priDi  of  Ihe  Birth  of  a  BieiislnNit  Child,  iDierft»ed  JvL 
Sanutvt  VMet./ec  Yenuf  and  Adoois;  afUr  Titiam. 
Apollo  aod  MftTsyas ;  (tfiw  Corrtggio ;  in  three  sheeta. 
The  Marriage  of  the  the  Virffhi ;  tfUr  RafatlU  ;  with 
the  engraver's  mark.  The  8aaBacre  of  toe  Innocents, 
signed  Baccius  Bb^din  Ivybc.,  and  Marc'  Antonio's  ci- 
pher. The  monstrous  Child,  signed  JuL  Sannmttu  VmM  . 
Foe.  The  birth  of  this  monstrous  ohild  took  place  at  Venice 
in  1540 ;  the  mother  was  a  Gtemian.  Two  winged  Genii  in 
the  air,  supporting  a  dobe,  on  which  Cnpkl  stands  dis- 
charging an  Arrow  to  the  leh  of  the  print ;  no  name  of  en- 
sraver.  Danoe  of  Bacchanals  in  a  Wood ;  signed  Jcuos 
SARxiTTfTS,  F.  Apollo  and  Marsyas,  vjfUr  Ourrmif^ 
with  the  Pamaasos,  ^Ut  BafotUX*^  in  three  sheets.    The 


story  of  Apollo  and  Marsyaa,  from  which  the  engraring 
was  taken,  ornamented  the  case  of  a  harpsichord.  The 
Martyrdom  of  St.  Lawrence.  St.  John  the  Baptbt.  The 
Tree  of  Life.  Venus  restraining  Adonis.  A  Vase  with 
two  handles,  ornamented  with  fesioons  and  figures.  The 
Punishment  of  Tantalus.  The  dead  body  of  Christ  sap- 
ported  by  the  Virgin  and  Angels ;  afUr  Mickad  Angdo  : 
It  is  in  the  ooHeetTon  of  H.  R.Villet,  Esq. 

SANZ,  AuousTiN,  an  eminent  Spanish  archi- 
tect, bom  at  Saragossa  in  1724.  He  studied  the 
theory  of  his  profession  in  the  School  of  Design 
efltabfiBhed  in  his  native  city  at  the  expense  of  the 
sculptor  Ramirez,  and  acquired  a  knowledge  of  the 
practical  part  under  Raymundo  Oortes,  tiiryeyor- 
general  of  the  public  buildings.  He  gained  his 
greatest  advantage,  however,  from  the  advice  and 
instruction  of  Ventura  Rodriguez,  when  the  latter 
was  engaged  at  Saragossa  in  erecting  the  chapel 
del  Filar.  His  reputation  gradually  increased, 
and  he  was  employed  by  government  and  by  pri- 
vate individuals.  In  1775  he  was  chosen  a  mem- 
ber of  the  Academy  of  8.  Ferdinnndo.  and  in  1792, 
at  the  formation  of  the  Academy  of  St.  Lnis,  he 
was  appointed  Director  of  that  institution,  fie 
discharged  the  duties  of  his  important  office  with 
fidelity,  doing  much  towards  eradicating  the  pre- 
judices and  corrupt  taste  of  the  preceding  period, 
and  towHrds  introducing  a  better  style.  He  was 
appointed  by  government  to  inspect  all  designs  for 
public  buildings  proposed  to  be  erected  in  Arragon« 
Among  his  principal  works  are  the  churches  at 
Urrea  and  Binact  s ;  and  the  church  of  Santa  Orna 
at  Saragossa,  in  the  form  of  a  Greek  cross,  of  the 
Corinthian  order.  Sanz  died  in  1801,  leaving  a 
son  named  Matias  S.,  who  was  also  an  architect. 
He  erected,  among  other  works,  the  facade  of  the 
church  at  Epfla,  left  incomplete  by  his  fiither. 

SANZIO,  Raftaellb.    See  Rattasllb. 


Digitized  by 


Google 


8ARA. 


Sir 


SABA. 


SABiiBIA,  Dnao  Sanghbc,  a  Spanish  arohi- 
tectaral  designer  and  painter  of  familiar  subjects, 
who  resided  at  Granaaa,  and  in  1762  was  elected 
a  member  of  the  Academy  of  San  Ferdinando  in 
tiiat  city.  Bj  the  desire  of  that  body,  he  made 
plans  of  that  magnificent  monument  of  Moorish 
art,  the  Alhambra,  and  of  the  elegant  Greco-Roman 
Gircns  of  Charles  Y.,  at  Granada.  He  also  copied 
all  the  ornaments,  bassi-relievi,  and  ancient  oil 
paintings  that  adorn  those  edifices.  These  works 
were  presented  to  Charles  III.,  who  was  so  pleased 
with  their  execution,  that  he  commanded  the  orig- 
inals to  be  preserved  in  the  Academjr,  and  copies 
to  be  made  for  himself.  Sarabia  executed  some 
cabinet  pictures  of  various  subjects,  in  all  of  which 
his  predilection  for  architecture  is  exhibited.  He 
died  at  Granada  in  1779. 

SARABIA,  Josfi  DK,  a  Spanish  painter,  bom 
at  Seville  in  1618,  according  to  Palomino,  but  Ber- 
mudez  says  in  '1608.  He  first  studied  with  Au- 
gustin  del  Castillo,  and  on  the  death  of  that  mas- 
ter, with  Francisco  Zurbaran.  He  acquired  a  hieh 
reputation  in  his  daj,  and  executed  many  works 
for  the  churches  and  convents  of  Seville  and  Cor- 
dova. Though  he  was  not  deficient  in  merit,  he 
was  a  shameless  plagiarist.  He  frequently  took 
his  subjects  from  the  prints  of  the  Sadelers  and 
others,  and  imposed  them  on  the  ignorant  as  his 
own  inventions.  He  thus  copied  the  Nativity  and 
another  picture  from  prints  afUr  Ritbens,  for  the 
monastery  of  S.  Francisco  at  Seville,  and  the  Ele- 
vation of  the  Cross,  by  the  same  master,  for  the 
convent  de  Arrizaffa.  His  best  original  work  is 
the  Flight  into  Egypt,  in  the  convent  de  la  Victo- 
ria at  Seville.  It  is  so  beautifully  designed,  col- 
ored, and  handled,  as  to  cause  regret  that  he  had 
not  avoided  such  glaring  acts  of  piracy,  and  con- 
fined himself  entirely  to  his  own  compositions. 
He  died  at  Cordova  in  1669. 

SARACINO,  or  SARACEN,  Cablo,  called  also 
from  his  birtb-place,  Cablo  Vbneziano,  a  painter 
bom  at  Venice,  according  to  Orlandi,  in  1685.  He 
first  studied  at  Venice,  and  then  went  to  Rome, 
and  placed  himself  under  the  instruction  of  Caniil- 
lo  Mariani,  but  he  afterwards  adopted  the  manner 
of  Caravaggio.  He  acouired  considerable  reputa* 
tion,  and  was  employea  to  execute  many  works, 
both  in  oil  and  fresco,  for  the  churches  of  Rome, 
and  the  palaces  of  the  nobility.  Lanzi  says  he 
displayed  a  Venetian  taste  in  his  figures,  dressing 
them  richly  in  the  Levant  fashion,  and  was  fond 
of  introducing  into  his  compositions  corpulent 
persons,  eunuchs,  and  shaven  heads.  In  coi\j unc- 
tion with  the  Cav.  Lanfranco,  he  painted  several 
frescos  for  the  pontifical  palace  of  Monte  CavaJIo, 
which  are  considered  his  best  performances.  His 
other  principal  works  at  Rome  are  the  Death  of 
tihe  Virgin,  m  the  church  of  S.  Maria  in  Trasta- 
vere ;  and  the  Virgin  and  Infant,  with  St.  Anne, 
an  altar-piece  in  a  chapel  of  the  church  of  S.  Si- 
mone.  He  was  next  invited  back  to  Venice,  to 
paint  a  grand  picture  in  the  Council  Chamber,  but 
he  did  not  live  to  finish  it  He  died  in  1625.  Bag- 
lioni  says  he  died  in  1585,  aged  about  40— evident- 
ly an  error  or  a  misprint  into  which  others  have 
ntUen,  as  Lanfranco  was  born  in  1581.  Zani  says 
he  was  bom  in  1585,  and  died  in  1625,  which  dates 
are  doubtless  correct.  He  is  said  to  have  executed 
a  few  spirited  etchings  from  his  own  designs,  but 
there  is  no  certainty  with  regard  to  the  prints  at- 
^buted  to  him. 


SARAZIN,  Jaoqubs,  a  French  sculptor,  born 
at  Noyon  in  1590.  He  studied  under  the  elder 
Ouillain  at  Paris ;  and  afterwards  visited  Italy  for 
improvement.  Finding  a  protector  in  the  Cardi- 
nal Aldobrandini^  nephew  of  Clement  VIH.,  he 
was  commissioned  to  execute  for  the  villa  of  that 
prelate,  at  Frascati,  two  colossal  statues  of  Atlas 
and  Polypheme.  He  studied  the  works  of  Michael 
Angelo,  and  was  assisted  by  the  counsel  of  Domen- 
iohino,  when  executingsome  sculptures  at  the  por- 
tal of  S.  Andrea  delta  Valle,  while  the  latter  was 
engaged  in  painting  the  vault  of  that  church.  Af- 
ter a  residence  of  eighteen  years  at  Rome,  Sarazin 
returned  to  France,  and  while  stopping  at  Lyons, 
executed  the  statues  of  St.  John  and  St.  Bruno, 
for  the  Carthusian  monastery.  On  arriving  at 
Paris,  in  1628,  he  soon  gained  reputation,  and  was 
employed  by  the  Cardinal  de  Richelieu,  the  Mare- 
chiu  d*  Effiat,  and  others.  At  the  instance  of  Des- 
noyers,  he  executed  eight  grouped  Caryatides  for 
the  Louvre,  which  were  distinguished  for  lightness 
and  elegance  of  the  figures,  and  gained  for  the  art- 
ist a  pension  from  the  king,  with  apartments  in  tiie 
L<>uvre.  Queen  Anne  of  Austria  commissioned 
him  to  execute  a  group  in  gold  apd  silver,  of  an 
Angel  presenting  the  Infant  to  the  Virgin ;  and  in 
164d  he  modelled  the  i^tatuee  of  two  Angels  in  sil- 
ver, supporting  the  heart  of  Louis  XIlI.,  in  the 
church  of  S.  Louis  de  la  Rue  St.  Antoine,  distin- 
guished for  elegant  proportions  and  beautiflil  drar 
peries.  Sarazin  acted  an  important  part  in  the  ea- 
tablishment  of  the  Royal  Academy  of  Painting, 
and  was  appointed  Rector,  at  the  establi^ment 
of  that  oflSce  in  1655.  Besides  the  works  already 
mentioned,  he  executed  the  following,  highly 
praised  by  French  writers.  The  mausoleum  of 
Cardinal  de  BeruUe,  adorned  with  bas-r61ieft  rep* 
resenting  the  Sacrifice  of  Noah ;  two  groups  of 
Children  playing,  with  goats,  formerly  at  Marly ; 
the  mausoleum  of  Henry  de  Bourbon.  Prince  of 
Cond6,  decorated  with  figures  of  Reli^on,  Justice, 
Piety,  and  Strength,  and  several  bas-reliefs  of  tiie 
Triuinphs  of  Fame,  Time,  Death,  and  Eternity. 
Sarazin  made  some  attempts  at  painting,  and  pro- 
duced several  pictures  of  very  inferior  merit.  He 
died  at  Paris  in  1660. 

SARDI,  Giuseppb,  an  Italian  architect,  was 
a  native  of  Morco,  near  Como,  and  fiourished  in 
the  latter  part  of  the  17th  century.  He  was  ap- 
pointed architect  to  the  Venetian  republic,  and 
executed  a  number  of  works  in  that  dty,  among 
which  were  the  faj^ades  of  the  church  of  the  Car- 
melites, of  S.  Maria  de  Zobenigo,  and  of  the  Beg- 
gar^s  Hospital    Sardi  died  in  1699. 

SARRAB AT,  D.,  a  French  painter,  was  bora  at 
Paris  in  1667.  He  flourished  chiefly  at  Lyons, 
where  he  left  many  historical  paintings  in  oil  and 
fresco.    He  died  at  Lyons  in  1747. 

8ARRABAT,  Isaac,  a  Fret>ch  mezzotint  engra- 
ver, born  at  Andely,  according  to  Laborde,  in  1670, 
though  others  say  in  1680.  One  of  his  best  prints, 
the  portrait  of  M.  Choiseul  Praslin,  is  dated  1695. 
He  was  one  of  the  earliest  artists  of  his  country 
who  practised  that  method  of  engraving.  Du- 
mesnil  gives  descriptions  of  twenty-eight  prints 
by  him,  mostly  portraits.  Bryan  says  his  prints 
are  indifferently  executed^  but  Laborde  ranks  him 
among  the  most  eminent  engravers  in  mezzotinto. 

SARRAQON,  Johk,  a  Dutch  engraver,  whQ 
flourished  about  16^5.      Only   tWQ  prints  $f% 
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known  bj  bim,  tbe  portraits  of  Adrian  Hoffer,  and 
G.  U.  Bergizomios.  They  are  neatly  executed  in 
the  style  of  James  William  Delft. 

8ARTI,  ANTomo,  a  painter  who,  according  to 
Baldassini,  flourished  aboat  1600,  and  executed 
some  good  works  for  the  churches  in  Romagna. 
Lanzi  also  commends  him  particularly  for  his  pic- 
ture of  the  Oircumoiaion  in  tbe  collegiate  cburdi 
of  Massaccio. 

SARTI,  EfiooLB,  called^  II  Muto  di  Ficabolo, 
an  eminent  painter  born  at  Ficarolo,  in  the  duchy 
of  Ferrara,  in  1598.  He  was  deaf  and  dumb  from 
bis  nativity,  and,  notwithstanding  this  misfortune, 
be  early  exhibited  a  pnssion  for  the  fine  arts,  and 
the  only  amusement  that  seemed  to  interest  him 
was  the  attempt  to  imitate  prints  and  other  objects 
that  fell  in  his  way.  At  the  age  of  fifteen,  with- 
out any  aid  or  assistance,  and  without  the  know- 
ledge of  any  person,  he  painted  a  picture  repre- 
senting the  Addration  of  tbe  Magi,  and  on  the  oc- 
casion of  a  festival  and  grand  procession,  he  placed 
it  in  front  of  his  fatber^s  house.  The  excellence 
of  tbe  production,  under  the  circumstances,  exci- 
ted universal  admiration  and  astonishment,  and 
tbe  young  aspirant  was  immediately  placed  in  the 
school  of  Carlo  Bononi,  an  eminent  historical 
painter  at  Ferrara,  under  whose  instruction  he 
made  rapid  progress.  He  afterwards  studied  with 
Ippolito  Scarsellino,  whose  works  be  particularly 
admired.  He  acquired  a  high  reputation  for  tbe 
.  merit  of  his  works  under  the  singularity  of  his 
circumstances,  and  bis  praise  was  celebrated  by 
the  poets  of  his  country.  He  executed  several 
works  for  tbe  churches  of  Ferrara  and  Ficarolo, 
particularly  for  tbe  church  of  tbe  Benedictines  in 
the  latter  city.  His  best  works  are  said  to  com- 
bine the  correct  design  of  Bononi  with  the  rich 
coloring  of  Scarsellino.  He  also  excelled  in  por- 
traits, and  was  much  employed  by  the  nobility  and 
wealthy  citizens  of  Ferrara.  The  time  of  bis 
death  is  not  exactly  known;  some  place  it  in 
1687 ;  Zani  says  be  was  living  in  1650. 

6ART0,  Andbea  Yannuohi  dil,  a  celebrated 
painter,  bom  at  Florence  in  1488.  His  real  name 
was  Andrea  Yannuchi,  but  be  was  called  del  Sartc 
from  tbe  occupation  of  his  father,  who  was  a  tailor. 
Showing  an  early  taste  for  drawing  and  designing, 
be  was  placed  with  a  goldsmith,  to  learn  ornamen- 
tal plate  engraving.  In  this  situation  be  was 
found  by  Oio.  Barile,  a  wood  engraver  and  a  paint- 
er of  little  note,  who  persuaded  bis  fathe  to  en- 
trust bis  son  to  bis  instruction.  He  studied  with 
this  master  three  years,  and  then  became  the  dis- 
ciple of  Pietro  di  Oosimo.  He,  however,  derived 
more  advantage  from  studying  the  works  of  Ma- 
saccio,  II  Ghirlandido,  Leonardo  da  Vinci,  and  Mi- 
chael Angelo,  particularly  the  two  latter,  than 
from  bis  instructors.  While  with  Oosimo,  it  was 
bis  custom  to  devote  every  holy-day  to  designing 
after  the  cartoons  of  da  Yinci  and  Buonarotti.  On 
leaving  Oosimo,  which  tbe  morose  temper  of  that 
painter  compelled  him  to  do  sooner  than  he  would 
have  done,  he  formed  an  intimacy  with  Francesco 
Bigio,  who  bad  been  a  disciple  of  Mariotto  Alber- 
tinelli,  and  in  coigunction  with  him,  be  executed 
several  works  for  tbe  churches  and  convents  of 
Florence,  both  in  oil  and  ft*e8oo,  and  each  success- 
ive work  showed  decided  improvement,  and  added 
to  bis  reputation.  Lanzi  says,  ''  this  artist  demon- 
i&atea  the  ascendancy  of  native  genius  over  pre- 


cept.^ Wlien  a  boy,  be  was  put  under  tbe  tuidon 
of  Gio.  Barile,  a  poo<l  carver  on  wood,  employed 
on  the  ceilings  and  doors  of  the  Yatican,  after  tbe 
designs  of  Rafiaelle.  but  a  painter  of  no  celebrity. 
While  still  a  youth,  be  was  consigned  to  Pier  di 
Oosimo,  a  practical  colorist,  but  by  no  means 
skillful  in  drawing  or  composition ;  hence  the  taste 
of  Andrea  in  those  arts  was  formed  on  tlie  car- 
toons of  Yinci  and  Buonarotti,  and  as  many  cir- 
cumstances indicate,  on  the  frescos  of  Masaccio  and 
Ghirlandaio,  in  which  the  subjects  were  more  suit- 
ed to  his  mild  disposition  ;  it  is  also  certain  that 
he  went  to  Ropie,  and  improved  himself  by  oon- 
templating  the  works  of  Raftaelle.  His  progreiis 
from  one  perfection  in  art  to  another  was  thus  not 
pudden,  as  has  happened  to  some  artists,  but  waa 
gradually  acquired  during  many  years  at  Florence." 
This  is  illustrated  in  his  frescos  in  tbe  Oompagnia 
dello  Scalzo,  and  in  the  convent  of  the  Servi,  where 
his  pictures  executed  at  different  periods  are  to  be 
seen.  At  the  Scalzo,  be  painted  a  series  of  twelve 
pictures  from  tbe  life  of  St.  John  tbe  Baptist,  in 
chiaro-scuro,  tbe  cartoons  of  which  are  still  pre- 
served in  the  Palazzo  Rinuccini.  The  first  of  tbe 
series,  the  Baptism  of  Obrist,  discovers  some  pal- 
pable imitations,  and  even  some  whole  figures, 
copied  from  Albert  Durer ;  the  Yisitation  of  tbe 
Yirgin,  painted  some  years  after,  shows  a  conspicu- 
ous improvement;  and  the  Nativity  of  St.  tlobn, 
the  last  of  tbe  series,  is  painted  in  bis  best  ana 
broadest  manner.  The  same  thing  is  to  be  observ- 
ed in  bis  works  in  tbe  convent  of  tbe  Servi,  where 
be  painted  a  series  of  ten  pictures  from  the  Life  of 
St.  Illippo  Benizi,  which  I^nzi  says  are  very  beau- 
tiful^ productions,  though  among  the  earlier  efforts 
of  bis  genius.  In  the  same  edifice  are  his  pictures 
of  tbe  Epiphany  and  tbe  Birth  of  the  Yirgin, 
which  are  amons  bis  most  finished  works.  Also 
the  Madonna  del  Saeeoy  so  called  from  l^e  sack 
of  grain  on  which  St  Joseph  leans,  than  which 
few  pictures  are  more  celebrated ;  it  has  frequent- 
ly been  engraved,  but  Justice  was  never  done  to  its 
merits  till  Kapliael  Morghen  executed  his  famous 
print  from  it,  as  a  companion  to  tbe  Transfigura- 
tion of  Raffaelle.  "  Both  prints,"  says  Lanzi, ''  are 
in  the  best  collections,  and  to  those  who  have  not 
been  at  Rome  or  Florence,  Andrea  appears  rather 
a  rival  than  an  inferior  to  the  prince  of  painters. 
On  examining  this  picture  closely,  it  affords  an 
endless  scope  for  observation ;  it  is  finished  as  if 
intended  for  a  cabinet ;  every  hair  is  distinguished, 
every  middle  tint  lowered  with  consummate  art, 
each  outline  marked  with  admirable  variety  and 
grace ;  and  amidst  all  this  diligence,  a  facility  is 
conspicuouB  that  makes  the  whole  appear  natural 
and  unconstrained."  There  is  a  good  deal  of  con- 
tradiction among  writers  as  to  tbe  history  of  this 
artistes  life.  Some  assert  that  immediately  after 
be  dissolved  bis  connexion  with  Bigio,  he  was  com- 
missioned to  execute  the  works  at  the  Scalzo,  be- 
fore mentioned,  and  next  the  ten  pictures  from  the 
life  of  St  Filippo  Benizi  for  the  Servi.  But  it  is 
evident  from  the  above  account,  taken  from  LanzL 
that  they  were  executed  at  different  times,  and 
some  of  them  when  he  w-as  at  the  very  height  of 
bis  career.  It  has  been  erroneously  asserted  by 
some  that  be  never  went  to  Rome.  Yasari  ex- 
pressly asserts  that  be  did  visit  that  city,  though 
he  does  not  mention  tbe  time,  and  that  *'  on  seeing 
the  works  of  the  scholars  of  Raffaelle,  bis  natunU 
timidity  induced  him  to  despair  of  ever  being  able 
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to  eqoil  them,  so  that  he  soddenly  returned  to 
Florence."  Lansi  says,  ^he  went  to  Rome,  I 
know  not  in  what  year,  oat  that  he  was  there  ap- 
pears not,  as  in  the  case  of  Gorregj^o,  to  admit  of 
^spute."  Others  say  that,  notwithstanding  his 
constant  employment  at  Florence,  he  could  not  re- 
sist the  temptation  to  see  the  works  of  Raffaelle 
at  Rome,  whither  he  went,  and  examined  eyerj' 
thing  with  attention  and  a  critical  eve,  not  only 
the  frescos  of  Raffaelle,  but  those  or  Bnonarottt, 
and  the  anti()ue  sculptures.  It  is  probable  that  he 
did  not  remain  long  in  that  metropolis  as  it  is  not 
known  that  he  executed  any  work  there.  It  is 
said  that  soon  after  his  return  from  Rome  he  exe- 
cuted his  Descent  of  the  Holy  Ghost  and  the  Birth 
of  the  Virgin,  for  the  church  of  the  Serri,  and  his 
Last  Supper,  for  the  monastery  of  St  Salvi,  one 
of  his  greatest  works.  Lanzi  reports  of  this  pic- 
ture, that,  "at  the  siege  of  Florence  in  1529.  the 
soldiers,  after  having  destroyed  the  suburbs  or  the 
city  where  the  convent  was  situated,  and  demol- 
ished the  church  and  a  part  of  the  monastery,  on 
approaching  the  refectory  they  were  astonished  at 
beholding  this  Last  Supper,  and  had  not  the  resolu- 
tion to  destroy  it;  thus  imitating  Demetrius,  who 
at  the  siege  of  Rhodes  respected  nothing  but  a  pic- 
ture of  Protogenes.** 

Ue  executed  many  works  both  in  oil  and  fresco 
Ibr  the  diurches,  convents,  and  palaces  of  Florence, 
and  he  received  commissions  from  other  cities.  In 
the  Ducal  palace  at  Poggio  a  Caiano  there  is  a 
fresco  representing  CsBsar  seated  in  a  grand  hall, 
ornamented  with  statues,  to  whom  a  great  variety 
of  exotic  birds  and  wild  animals  are  presented  as 
the  tribute  of  his  victories.  Lanzi  says,  "  this  pic- 
ture alone  is  sufficient  to  mark  Andrea  as  a  paint- 
er eminent  in  perspective,  in  a  knowledge  of  the 
antique,  and  in  every  excellence  in  the  art"  There 
are  also  other  frescos  in  the  same  edifice.  The 
order  for  decorating  this  edifice  came  from  Leo 
X. ;  and  Andrea  having  for  his  competitors  Fran- 
cesco Bigio  and  Pontormo,  exerted  all  his  ener- 
gies, and  with  such  success,  that  they  retired  from 
the  field.  Francis  I.  of  France  gave  him  a  commis- 
sion for  a  picture,  and  he  executed  and  transmit- 
ted to  that  monarch  the  admirable  PietA.  or  Dead 
Christ,  with  the  Virgin,  St.  John,  and  Mary  Mag- 
dalene, which  now  adorns  Che  Louvre.  This  pic- 
ture was  univerHally  admired  at  the  court  of 
France,  and  the  Ring  invited  him  to  Paris.  An- 
drea, at  that  time,  reduced  to  a  state  of  penury 
by  the  troubles  of  his  country,  and  the  small  re- 
muneration he  was  enabled  to  obtain  for  his  works, 
or,  perhaps,  by  the  extravagance  of  a  termagant 
wife,  glaaly  accepted  the  alluring  invitation  of  a 
prince  characterized  for  his  munificence  and  liberal 
encouragement  of  the  arts.  On  his  arrival  at  Par- 
is, he  was  received  with  the  most  flattering  dis- 
tinction. He  painted  a  portrait  of  the  Dauphin, 
and  an  exquisite  picture  of  Charity,  now  in  the 
French  Museum,  for  which  he  was  munificently 
rewarded.  He  also  executed  some  works  for  the 
nobility,  and  the  Queen  mother  gave  him  a  com- 
mission for  a  picture  of  St  Jerome.  In  the  midst 
of  all  this  prosperity,  he  received  letters  from  his 
wife,  Wflich  determined  him  to  return  to  Florence. 
It  is  said  that  under  pretext  of  his  domestic  af- 
fiurs  requiring  his  presence  in  Italy,  he  solicited 
and  obtained  Uie  King's  permission  to  depart  with 
a  promise  of  a  speedy  return  with  his  family  to 
Paris,  and  that  the  monarch,  anxious  to  profit  by 


his  judgment  and  taste,  confided  to  him  a  large 
sum  to  purchase  for  him  rare  works  of  art;   that 
he  forgot  his  engagements,  vioUted  every  tie  of 
honor,  and  snaandered  the  Kine's  money,  till  at 
length  reduced  to  indigence  and  mstress,  and  stung 
with  the  recollection  of  his  folly,  perfidy  and  in- 
gratitude, he  fell  into  a  state  of  despondency,  which 
was  increased  by  his  jealousy  of  his  wife;  that  he 
was  ultiiuately  abandoned  by  her  and  all  his  false 
friends  with  whom  he  had  wasted  his  substance,  and 
that  his  miseries  were  finally  terminated  by  the  great 
plague  which  devastated  Florence  in  1530.    The 
misfortunes  of  Andrea,  could  they  be  truly  related, 
would  doubtless  vindicate  his  character  in  a  great 
measure,  and  excite  compassion  for  his  lot    He 
was  naturally  of  a  mild  and  timid  disposition.    He 
married  a  woman  of  exquisite  beauty,  of  whom  he 
was  passionately  fond,  and  who  ruled  him  with  an 
iron  rod.    She  was  a  very  shrew ;   her  extrava- 
gance kept  him  in  continual  poverty^  and  her  con- 
duct excited  his  iealousy.    Vasari,  who  had  been 
his  pupil  J  and  could  not  but  know  the  truth,  express- 
ly says,  m  the  first  edition  of  his  work,  that,  **  An- 
drea was  despised  by  his  friends,  and  abandoned 
by  his  employers  from  the  time  of  his  marriage 
with  this  woman,  (Lucrezia  del  Fede) ;  the  slave 
of  her  will,  he  left  his  father  and  mother  to  starve ; 
through  her  arrogance  and  violence,  none  of  his 
scholars  could  continue  with  him  long."    In  his 
second  edition,  though  he  omitted  this  censure,  he 
repeated,  that  she  was  a  perpetual  source  of  mis- 
fortune to  her  husband.    He  repeated  that  An- 
drea was  invited  to  the  French  court  by  Francis  L, 
"where,  caressed  and  rewarded, he  might  have  ex- 
cited the  envy  of  every  artist  but  influenced  by 
the  womanish  complaints  of  Lucrezia,  he  returned 
to  Florence,  and  remained  in  his  own  country,  in 
violation  of  his  faith  solemnly  pledged  to  that  mon- 
arch.     He  afterwards   repented,  and  was  anx« 
ions  to  regain  his  former  situation,  but  his  efibrta 
were  mefiectual,  and  he  dragpd  out  a  miserable  ex- 
istence amidst  jealousy  and  domestic  wretchedness, 
until  abandonfl  by  his  wif&  and  every  other  indi- 
vidual, he  was  in/ected  with  the  plague,  and  died 
in  1530,  in  the  forty-second  year  of  his  age,  and  had 
a  ver^  mean  funeral."    Lanzi  says,  in  condudine 
the  life  of  this  artist,  "so  much  genius  merited 
success ;  and  a  book  written  on  the  misfortunes  of 
painters,  as  has  already  been  done  on  those  of  au- 
thors, would  awaken  compassion  for  the  fate  of 
Andrea.    The  poverty  of  Correggio  is  exaggera- 
ted, or  perhaps,  untrue ;    the  misery  of  Domeni- 
chino  had  a  termination ;  the  Caracci  were  illy  re- 
warded, but  they  lived  in  easy  circumstances ;  An- 
drea from  his  marriage  with  Lucrezia  del  Fede, 
until  his  death  was  almost  always  pressed  with 
griefe." 

There  is  also  considerable  discrepancy  as  to  the 
real  merit  of  this  painter.  It  has  been  asserted  by 
some,  that  had  he  possessed  the  advantages  of  better 
early  instruction,  a  longer  residence  at  Rome,  and 
more  fortunate  domestic  relations,  he  would  have 
equalled  the  greatest  masters  of  the  art;  others 
declare  that  Im  was  barren  of  invention,  and  thai 
he  wanted  that  elevation  of  conception,  which  con- 
stitutes the  epic  in  painting  as  well  as  in  poetry. 
Vasari  says  *^  he  was  the  most  faultless  painter  of 
the  Florentine  school.  He  perfectly  understood 
the  principles  of  chiaroscuro,  representing  the  in- 
distinctness of  objects  in  shadow,  and  painting 
with  a  sweetness  truly  .nsturaL    He  taught  how 


Digitized  by 


Google 


BAAt. 


850 


8A8ft 


t6  gite  %  perfiet  union  to  firMoos,  and  in  a  groit ' 
measure,  obtiated  tne  necessity  of  retouching;  them 
when  diy,  a  dremnstance  w^ikm  g^Tes  alt  his  works 
the  appearance  of  havthg  been  finished  in  one  daj." 
Lann  says  ^^e  undoubtedly  wanted  that  grtodeur 
of  conception  which  constKutes  the  hiehest  rank  in 
painting.  Deffcient  m  this  talent  Andrea  is  said  to 
nave  been  modest,  elegant,  aSnd  emoued  with  sensibi- 
lity; ttid  it  appears  that  he  impressed  this  diarteter 
on  nature,  Wnererer  he  employed  his  pencil.  The 
portico  of  the  Nunzfata,  transferred  by  him  into 
a  gallery  of  inestimable  yalue.  is  the  fittest  place  to 
Judge  of  his  chaste  outlines  that  procured  him  the 
surname  of  Andrea  the  faultless.  Conceptions  of 
graceful  countenances,  whose  smiles  remind  us  of 
the  simplicity  and  grace  of  Corr^gio ;  appropriate 
ardiitecture ;  draperies  adapted  to  evetj  condition, 
and  cast  with  ease ;  popillar  expressions  of  curio- 
sitT,  of  astonishment,  of  confidence,  of  compassion, 
and  of  joy,  never  transgrefsing  the  bounds  of  de- 
corum, undei^tood  at  firat  sight  and  greatly  afiect- 
ing  the  mrod  without  agitating  it,  are  charms  that 
are  more  readily  felt  than  expressed." 

The  fresco  works  of  Andrea  del  Sarto  abound  in 
the  churches,  public  edificeR  and  palaces  of  FlorenocL 
and  his  easel  pictures  are  numerous,  and  scattet>ea 
throughout  the  principal  galleries  ot  Europe.  He 
possessed  an  extraordmai^  talent  for  imitating  and 
copying  the  works  of  other  masters.  Of  this  Va- 
san  relates  a  remarkable  instance,  of  whidi  he  him- 
self was  an  eye  witness,  while  studjring  with  An- 
drea, and  which  affords  a  strikine  lesson  to  those 
connoisseurs  who  pretend  to  intallibilitjr.  Raf- 
faelle  had  painted  for  the  Cardinal  Giulio  cfe*  Medic^ 
afterwards  Clement  VII.,  the  portrait  of  Leo  X., 
seated  between  that  prelate  and  Cardinal  Ros- 
si. Frederick  II.,  Duke  of  Mantlu^  in  passing 
through  Florence  to  Rome,  having  seen  this  pic- 
ture, and  being  captivated  with  it,  requested  Ule- 
ment  VII.  to  give  it  to  him,  whereupon  the  Pope 

Sve  directions  to  Ottavio  de'  Medici  to  send  it  to 
antua.  Unwilling  to  deprive  Florence  of  so  in- 
teresting a  work,  Ottavio  employed  Affdrea  to  make 
a  eopy  of  it,  which  he  sent  to  the  Duke  of  Man- 
tua^  while  Qiulio  Romano  was  in  his  service,  who 
haa  painted  the  background  and  draperies  m  the 
original  picture.  No  person  suspected  the  decep- 
tion ;  even  Giulio  himself  was  deceived,  and  could 
only  be  convinced  of  the  fact,  bv  Vasari's  assuring 
him  that  he  had  seen  it  painted,  and  by  his  point- 
ing out  to  bun  the  private  mark  of  Andrea  del 
Sarto.  There  is  an  etching  of  a  Holy  Family,  in 
which  the  Vir^n  is  represented  kneeling  before 
the  Infant  Christ,  with  St  Joseph  and  St.  John, 
inscribed  Andrea  del  Sarto  in  Roma;  though 
neatly  executed,  it  is  considered  spurious. 

SARTORIUS,  Francis,  a  painter  of  horses, 
dogs,  and  sporting  pieces,  who  flourished  in  Eng- 
land in  the  latter  part  of  the  18th  century.  Many 
of  his  pieces  were  engraved  in  mezsotinto  and 
aquatintOi 

SARTORIUS,  Jacob  Cbristopbbr,  a  German 
engraver,  who  flourished  at  Nuremberg,  according 
to  the  dates  on  his  prints,  from  about  1670  to 
1787 ;  so  that  there  were  probably  two  engravers 
of  this  name,  father  and  son.  The  prints  referred 
to  consist  of  portraits  and  other  book  ilhistrations 
ndifferently  executed. 

SARZANA,  II.    See  Fiasella. 

8ARZETTI,  Angiolo,  a  painter  of  Rimini,  who 


flourished  hi  thie  lattefe*  part  of  th^  17th  oentmy 
According  to  the  €hi/ida  di  Rimini^  he  was  a  po- 

fi\  of  Carlo  Oignanl.    There  are  s6me  of  his  works 
th  in  oil  and  firesco,  in  the  ehurdiea  of  that 
cHy.    He  was  living  in  1700 

SAS,  CHBisTiAif,  a  German  engraver,  who 
flourished,  according  to  the  dates  on  his  printSi 
from  about  1628  to  1660.  He  engraved  a  variety 
of  plates  after  Pomarance  and  other  masters;  also 
a  set  of  forty-five  pktes  of  the  lifb  of  St  Fflippo 
Neri,  after  Stella. 

SABSI,  Cat.  Giovahmi  Battista,  a  Milaneae 
painter,  who,  aooordii^  to  Orlandi.  studied  with 
great  assiduity  under  Solimene  at  Naples,  and  ao^ 
quired  a  high  reputation.  He  painted  both  in  oil 
Mid  fresco,  and  executed  many  works  for  the 
churches  of  Milan,  Pavia,  Varese,  and  other  places. 
Laaai  sa^rs  he  sained  more  reputation  for  his  small ' 
pictures  inteiicfod  for  private  ornament,  than  for 
the  works  he  produced  for  the  churchy  He  was 
living  in  1718. 

SASSOFERRATO,  II.    See  Salvi. 

SATTRUS,  an  andent  Greek  architect,  who 
flourished  about  B.  C.  324.  In  conjunction  with 
Pytheus.  he  had  the  dhrection  of  the  famous  tomb 
erected  by  Queen  Artemisia,  in  memory  of  King' 
Mausolus  of  Halicamassus.  These  two  '  artists 
made  the  designs  for  the  work,  and  left  a  particu- 
lar description  of  it  $  for  which,  see  Brtazis. 

^   SAUBERLICH,  Lawrence,  a  German  en-' 
U^   graver,  who,  according  to  Professor  Christ, 
-Hi  engraved  and  publish^l  some  wooden  cuts 
at  Wittemberg  in  1599,  bearing  the  above  mono- 
gram.   Very  little  is  known  of  him ;  he  is  sup* 
posed  to  have  died  in  1613. 
SAURUS.    See  Batbaucbits. 
SAUERWSID,  Alexander,  a  German  pahiter' 
and  engraVer,  bom  at  Courland  in  1782.    It  is  not 
known  under  whom  he  studied,  but  he  is  sidd  tO' 
have  received  some  instructions  in  the  academy  at 
Dresden.    He  painted  battle-pieces  and  skirmishes 
of  Cossack  cavalry  in  a  very  spirited  manner.    He 
settled  at  St  Petersburg,  where  he  passed  most  of 
his  life ;  he  was  patronized  by  the  Emperor  Alex- 
ander, and  died  there  in  1844.    He  is  little  known 
out  of  Russia,  except  by  the  numerous  prints  from 
his  designs,  executed  in  aquatint  and  colors,  which 
are  numerous  and  interesting,  as  faithful  represen- 
tations of  European  military  costume,  and  livdy, 
records  of  warhke  operations  during  the  wars  of 
Napoleon. 

SAUVAGE.  J.  P^  a  French  painter,  bom  at 
Tournay  in  1744.  He  studied  in  the  academv  at 
Antwerp,  and  adopted  the  style  of  pain  tine  in  bas- 
rielief,  which  art  he  is  said  to  have  carried  to  such 
a  state  of  prfection^  as  to  OToduoe  perfect  illusion. 
He  resided  a  long  time  at  Paris,  where  his  works 
were  held  in  high  estimation.  He  imitated  mar* 
bles  and  ancient  Terra-cottas  with  great  success. 
He  retumed  to  Tournay  in  1808,  and  died  there 
in  1818. 

SAUVfi,  Jean,  a  French  engraver,  who  accord- 
ing to  Basan.  flourished  in  the  latter  part  of  the 
17th  century,  and  executed  some  plates  after  Gui- 
de, Pietro  da  Cortona,  and  other  masters ;  also  a 
few  portraits. 

SAVAGE,  J.,  an  English  engraver  and  print* 
seller,  who  flourished  in  London  about  1680.     Ha 
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Jolm  a  Latoa.  AtemoD  SMfter. 
ibvkilnld  C»BpUIl,  B»rl  of  Argyto.  Hmur  Oomish, 
fiWriff  of  LoMlOB,  Sir  EdnvuKiiiT  Qodftvjr.  John 
0»dbai7,  Aatfokigeit.  Jmbm  FHiroji  Dliikt  of  MoBBMStlL 
Sir  Thoauu  Armftroog.  Sir  Htnry  ClouiaMy,  AntloBMjr. 
Sir  Bmuj  PollezfM,  Chisf  Jnatioe  of  the  Commoii  PieM. 
Arth«r,  But  of  TbrringMm.    OhulM  Leigh,  M.  D. 

SAVARTi  PrrB%  a  Fremdi  engraiar,  born  at 
Paris  in  1750.  He  engraved  quite  a  number  of 
plates,  executed  with  the  graver  in  aneat  finished 
style,  among  which  are  some  portraits  ot  illostri- 
ons  personages  of  France.  Tne  folbwing  are  his 
most  esteemed  prints : 

POBTaAITt. 

Louie  XIV.  I  aJUr  Rigmwd.  ITTl.  Loelf  de  Boufbon* 
Prinoeof  Coode;  qfterUJuiU.  1770.  JohoBe|)tiitCoU 
bert ;  qfUr  P.  de  Champagru.  1773.  De  le  Molto  Fen- 
elea ;  afUr  Vi9itm  ITTl,  J.  R  1»  Bteyert ;  q/ler  SIT. 
Jmm*  177a  Fetor  BMrle«  do.  1774.  Jeeo  ReelDe;  q^ 
Ur  SanUrrt.  1772.  Niebelee  Boileev  Defpteeoxt  aJUr 
Rigatid,  1769.  Rebeleii;  t^fttr  SarraboL  1767.  Cev- 
diiiel  Bleheliemt  ^erP,  d«>  Champagiu,  Nieholee  de 
OatioU,  Mereediel  de  Freoee.  Comie  de  Baffon  i  t^fUr 
DromaU,  1776.  BoMMt}  after  Rigatid,  1773.  IFAl- 
•mher^;  t^fUrLuMwnen  1793.    liootei^tale*.  17794 

SAVfiRY,  Jameses  Flemish  painter,  bom  at 
Cbortraj  about  1545.  He  studied  under  Hans 
Bol  at  Amsterdam,  and  painted  landscapes  and 
cattle  in  the  style  of  his  master.  He  finished  his 
pictures  with  great  labor  and  neatness,  though  in 
a  hard  dry  s^le.  He  died  of  the  plague  at  Am- 
sterdam in  1002. 

SAVSRY,  RoLAHO,  was  the  son  of  the  preeedmg 
artist,  bom  at  Gourtray  in  1576.  He  was  instruct- 
ed by  his  ficther,  and  it  has  been  supposed  from  his 
style,  that  he  afterwards  became  the  disciple  of 
Pkul  Bril,  but  this  cannot  be  reconciled  with  chro- 
nology, as  that  artist  left  Flanders  for  Italy  when 
SaTerr  was  an  infant,  where  ho  parsed  the  rest  of 
his  life.  The  resemblance  of  his  style  to  that  of 
Bril  is  not  more  apparent  than  to  that  of  Breughel 
or  other  eminent  Flemish  landscape  pamters  of 
the  time.  He  risited  France  m  the  reign  of  King 
Henry  IV.,\nd  was  employed  by  that  monarch  in 
decorating  the  royal  palaces  with  his  landsca|>es. 
He  afterwards  returned  to  the  Low  Countries, 
where  he  met  with  great  encouragement  He 
was  inritod  to  Prague  by  the  Emperor  Rodolphus 
n.,  in  whose  senrioe  he  passed  the  greater  part  of 
his  life.  By  the  direction  of  that  monarchic  he 
traveled  through  the  grand  and  picturesque  re- 
gions of  the  Tyrokse,  and  during  a  residence  of  two 
years  in  that  ooantry,  filled  his  portfolio  with  nu- 
merous sketdies  of  the  most  beautiful  wild  and 
romantic  scenery.  From  these  designs  he  executed 
for  his  patron  mukj  compositions,  decorated  with 
animals  and  figures,  in  a  highly  finished  and  eiSni- 
ive  style,  with  a  pleasing  and  natural  tone  of  col- 
oring. His  small  easel  pictures  are  the  best  and 
in  neatness  of  touch,  are  accounted  little  mfM^or  to 
those  of  Bril  or  Breughel.  On  the  death  of  the 
Emperor,  he  settled  at  (Jtreoht  where  he  died  in 
1639. 

SAVERY,  JoHif.  a  Flemish  painter  and  engrar- 
•r,  born  at  Courtray  in  1597.  According  to  Hu- 
bor,  he  was  a  nephew  of  Roland  S.,  and  probably 


Us  dfadpli^  ar  br  pahited  fandseapes  in  Mr 
styles  wUeh,  tbenEb  bfltaior  to  thso^  possess  c0n* 
siMrable  merit  He  emntad  some  spirited  etch-' 
ings  from  his  own  designs^  among  whi<«  are  a  set  of 
six  mountainous  Lands<Hipes,  mfarked  J.  Saoerg^ 
fee.NicdeClere,excf  a  Landscape,  with  a  Stag- 
nun^  and  a  Landscape,  with  Sannoff  Mlling  the 
lion.    He  died  at  Utraoht  in  1655. 

8AVBRY,  or  SAVRY,  Solomow,  a  Dutch  cn- 
grsrer,  who  flourished  at  Amsterdam  about  1650. 
He  engrared  quite  a  number  of  plates  of  portraits 
and  other  subjects,  mostly  after  the  Dutch  and 
Flemish  masters,  among  which  are  a  set  of  seren- 
teen  plates  fV^m  Oiid's  Metamorphoses.  He  also 
enmnred  sereral  portraits  of  Englishmen,  among 
which  are  Charles  L,  OliTer  Cromwell,  Lord  Fair- 
fax, and  John  Speed,  the  historian,  fWmi  which  dr- 
cumstance  it  is  supposed  he  went  to  England. 
A  list  of  bi«  prints  may  be  fbnnd  in  N^jler^i 
Lexicon. 

SATOLDO,  GiBOLAMO,  an  artist  of  Brescia,  of 
a  noble  family,  who  painted  in  1540.  It  is  not 
known  under  whom  he  studied,  but  Lansi  classes 
him  among  the  pupils  and  imitators  of  Titian,  and 
says,  "npon  transf^ring  his  residence  to  Venice^ 
he  is  known  to  ha^e  become  one  of  Titian*s  most 
formidable  rirals ;  not  indeed,  in  works  oir  a  large 
scale^  but  in  smaller  pieces,  condooted  with  an  ex- 
quisite degree  of  care,  which  may,  in  a  measure, 
be«aid  to  haiebeen  his  chief  chanvcteristlc;  with 
such  as  these,  he*  beguiled  his  time,  presenting 
themgrstuitoosly  to  the  churehes."  Aiolo  Pino 
ranks  him  amona  the  best  painters  of  his  age.' 
Zanetti  describes  liis  little  Presepio,  or  Christ  in' 
the  Manger,  in  the  chureh  of  8.  Giobbe,  at  Yen* - 
ice,  ^^  as  a  tmly  beautiful  pietore,  exquisitely  col- 
ored, and  the  whole  composition  conducted  with 
singular  eare.^    Ridolfi  says  that  fai  Venice,  th^- 

gunter  is  known  under  the  name  of  Girolamo 
resciano,  and  that  he  cannot  possibly  be  con- 
founded with  Romanino,  or  Muziano.  as  neither 
of  those  artists  were  oyer  emfdoyed  m  that  city. 
Lahzi  says  his  happiest  production  is  an  altar- 
piece  painted  for  the  chunm  of  the  Predicatori  at 
Pesaro,  now  in  the  I.  R.  Pinacoteca,  at  Milan. 
^  Our  Lord  is  seen  placed  on  hi^h,  seated  upon  a 
cloud,  which  appears  traly  illuminated  by  the  sun, 
and  in  the  foreground  are  seen  four  saints  drawn 
with  a  force  of  coloring  that  appears  to  bring  them 
as  near  to  the  eye  as  the  soft  color  of  the  perspec- 
tive in  the  upper  part  of  the  picture,  throws  Its 
oljects  into  the  (Stance.  It  b  wholly  TVfum- 
eegue,  and  is  only  wanting  in  a  more  choice  selec- 
tion of  the  figures  in  the  foreground.''  There  is 
also  a  beautiful  picture  of  the  Transfisuration  by 
him  in  the  Florentine  gallery.  His  works  are  irery 
rare,  as  he  oidy  wrought  for  amusement  Zud 
sm  he  operated  in  1548,  when  he  was  Tery  old ; 
others  say  he  was  liring  in  1590. 

SAVOLINI,  Cristoporo,  a  pafaiter  bom  at 
Cesena,  who  was  living  in  1678.  According  to 
Malvasia  he  studied  wiUi  Cristoforo  Serra.  a  fjdth- 
ful  scholar  and  imitator  of  Guercino.  He  execu- 
ted some  works  for  the  diurches  of  his  native 
place,  and  at  Rimini.  Lanxi  classes  him  among 
the  followers  of  the  style  of  Guercino. 

SAVONA,  II  Prbtb  oi.  See  Bartolomeo 
GrrDOBOffo. 

SAVONANZT,  Emilio,  a  painter  of  noble  de- 
scent, bom  at  Bologna  in  1580.    He  studied  sue* 
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oessiyely  nnder  Denis  Calvart,  Oremonmi,  Lodo- 
Yioo  Caracci,  and  Guido  at  Bologna;  next  with 
Guerano  at  Cento,  and  lastly  with  Algardi  the 
sculptor  at  Rome.  Land  says,  ^  by  snch  means  he 
became  a  good  theorist,  and  an  able  lectarer,  ap- 
plauded in  every  particular  of  art,  nor  was  he 
wanting  in  good  practice,  uniting  many  styles  in 
one,  in  which,  however,  that  of  Guido  most  pre- 
vails. Still  he  was  not  exactly  correct  in  all  his 
pieces,  even  betraying  feebleness  of  touch,  and  not 
scrupling  to  denominate  himself  an  artist  of  many 
hands."  He  executed  a  variety  of  works  for  the 
churches  at  Ancona,  at  Oamerino,  and  the  adjacent 
ci  ties.  He  afterwards  went  to  Spai  n,  where  be  met 
with  great  encouragement.  He  died  at  Bologna  in 
1660,  aged  80,  not  in  1638,  as  erroneously  stated 
by  some  writers. 

SAVOHELLI,  Sbbastuno,  a  pamter  of  Forli, 
who,  according  to  Guarienti,  studied  under  Carlo 
Cignani.  whose  style  he  adot>ted,  and  executed 
some  works  for  the  churches  of  Forli,  and  the  ad- 
jacent cities.  He  was  a  priest,  and  flourished  in 
the  latter  part  of  the  17th  century. 

SAVOYE,orSAVOTEN,CHARLE8VAN,aFlem- 
ish  painter,  who,  according  to  Balkema,  was  bom 
at  Antwerp  in  1619^  and  died  in  1^69.  Zani  says 
he  was  living  in  1680.  He  was  very  fond  of  paint- 
ing the  nude  figure,  and  he  painted  a  great  many 
small  cabinet  pictures  of  subjects  taken  from  Ovid. 
His  works  are  beautifully  colored  and  highly  fin- 
ished, though  his  drawing  is  not  very  correct 

S  A  VOTE,  Danibl,  a  French  painter,  bom  at 
Grenoble  in  1644,  and  died  at  Erlangen  in  1716.  He 
studied  nnder  Sebastien  Bourdon,  and  painted  por- 
traits with  reputation.  He  etched  some  small 
plates  of  soldiers,  and  costumes  of  the  time  of 
Louis  Xni.,  marked  D.  S..  bc.  There  is  also  a  Re- 
pose in  Egypt  by  him,  in  which  the  Virgin  is  seated 
near  a  fountain^  attended  with  three  angels ;  on  the 
left  an  ass  is  tied  to  a  tree. 

SAY,  William,  an  eminent  English  engraver  in 
mezzotinto,  bom  at  the  small  village  of  Laken- 
ham,  near  Norwich,  in  1768.  He  studied  with 
James  Ward,  and  executed  a  great  number  of 
plates,  many  of  them  of  large  dimensions.  He  en- 
graved several  plates  after  the  old  masters,  but 
most  of  his  prints  are  from  the  English  school ; 
many  of  them  half  and  full  length  portraits,  after 
Reynolds,  and  others ;  several  for  Turner's  River 
Scenery,  two  of  Brigands,  offer  Eastlake  ;  the 
Raising  of  Lazaras,  (ifter  HlUon,  Ac.  The  whole 
number  of  his  plates  is  about  330.  He  died  in 
1834. 

SBARBT,  Antonio,  a  painter  bom  at  Cremona, 
according  to  Zani.  in  1661 ;  others  say  he  flourishea 
from  1701  to  1750.  He  first  studied  nnder  Ber- 
nasconi  at  Milan,  and  afterwards  with  Lorenzo 
Pasinelli  at  Bologna.  He  painted  history  and  ani- 
mals, but  was  most  eminent  in  the  latter,  which 
he  drew  from  life  with  great  spirit  and  accuracy. 
He  acquired  sufiicient  reputation  to  induce  the 
Duke  Ranucci  Famese,  to  invite  him  to  Piacenza, 
and  take  him  into  his  service,  for  whom  he  ex- 
ecuted some  of  his  best  works. 

SC  ACCI ANI,  Camillo,  a  painter  of  Pesaro,  who 
flourished  there  towards  the  latter  part  of  the 
18th  century.  He  executed  some  works  for  the 
churdies.  but  he  wrought  mostly  for  the  collec- 
tions.   Lanzi  says  he  was  a  good  artist,  and  paint- 


ed m  the  style  of  the  Caraod,  allied  to  the  modem 
There  is  a  fine  picture  by  him  of  St  Andrea  Avel- 
lino,  in  the  cathedral  of  Pesaro. 

SCACOTATL  Andrea,  a  painter  bom  at  Flor- 
ence in  1642.  Be  first  studied  under  Marco  Ba- 
lassi.  but  alUrwards  with  Lorenzo  Lippi,  who,  per- 
ceivmg  that  his  genius  was  best  adapts  to  the 
representation  of  fruit  and  flowers,  persuaded  him 
to  devote  himself  entirely  to  that  branch,  which 
advice  he  followed,  and  became  very  eminent.  He 
was  much  patronized  by  the  Grand  Duke  of  Tus 
cany  and  the  principal  nobility,  and  his  picturei 
were  sought  after  in  foreign  parts.  He  was  living 
in  1704. 

SCACCIATI,  Andrea,  an  Italian  designer  and 
engraver,  bom  at  Florence,  according  to  Zani,  in 
1725,  and  died  there  in  1771.  In  1766  he  pub- 
lished a  set  of  forty-one  plates  in  aquatinta,  after 
the  works  of  the  great  masters  in  the  collectioD 
of  the  Grand  Duke  of  Tuscany.  He  also  engraved 
some  other  plates  after  the  Italian  masters. 

SCAGLIA,  GiROLAMO,  called  Iv  Parmiggiavi- 
NO,  a  painter  born  at  Lucca,  who  studied  first  with 
Pietro  Paulini  at  Lucca,  and  afterwards  with  Gio- 
vanni Marraoci.  He  executed  some  works  for  the 
churches  of  his  native  city  and  of  Pisa,  which 
Lanzi  says  exhibit  extreme  industry,  but  little 
taste;  in  his  architecture,  he  imitated  Pietro  da 
Cortqna,  and  in  his  coloring,  he  followed  Paulini, 
particularly  in  his  shadows,  in  which  he  approach- 
ed Ricchi.  He  fiourished  in  the  latter  part  of  the 
17th  century. 

SCAICHI,  GoTEFRED,  a  Florentine  engraver, 
who  flourished  m  1623.  There  is  a  set  of  views 
of  the  palaces  and  gardens  of  the  Grand  Duke, 
by  him,  etched  in  a  slight  style. 

SC AIARIO,  ANTOsiOp  a  painter  of  Bassano,  who 
studied  under  Gio.  Battista  da  Ponte,  whose  style 
he  imitated,  and  whose  daughter  he  married.  He 
also  inherited  his  property.  For  these  reasons  he 
sometimes  signed  his  pictures  Antonio  da  Ponte, 
and  Antonio  Bassano.  His  works  are  held  in  con 
siderable  esteem.  He  died,  according  to  Verci,  il 
1640. 

SCALABRINT.  Marc'  Antonto,  a  painter  bom 
at  Verona,  who  flourished  in  1565.  He  executed 
some  works  for  the  churches  of  his  native  city 
and  elsewhere,  in  which  he  imitated  the  Venetian 
school  in  design  and  coloring.  Pozzi  says  he  dis- 
tinguished himself,  and  particularly  commends  two 
altar-pieces  of  scriptural  subjects  by  him,  in  the 
churcn  of  S.  Zeno. 

SCALABRINO,  Lo,  a  painter  said  to  have  been 
bom  at  Siena,  but  probably  was  a  native  of  Pis- 
toja.  He  studied  under  the  Cav.  Gio.  Antonio  Raz- 
zi,  called  II  Sodoma,  and  is  said  by  Delia  Valle  to 
have  excelled  in  grotesque  subjects.  In  the  church 
of  S.  Francesco,  at  Siena,  without  the  Tuscan  gatcL 
are  seven  beautifully  painted  altar-pieces,  inscribed 
Scalabrinus  Pistoriensit,  Lanzi  says  that  Scala- 
brino  was  a  man  of  geninc,  a  poet,  and  a  good  paint- 
er. It  is  uncertain  whether  he  was  a  native  of  Sie- 
na or  Pistoja ;  if  the  altar-pieces  referred  to  are  not 
by  the  scholar  of  Razzi,  then  a  skillful  painter  of 
Pistoja  has  been  overlooked.  He  thinks,  however 
that  there  was  but  one  artist  of  that  name,  and  if 
he  was  a  native  of  Siena,  he  preferred  to  be  con- 
sidered a  Pistoiese. 

SCALBERGE,  Peter,  a  Flemish  painter  and 
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en^Ter,  of  whom  little  is  known,  except  by  his 
pnnts.  He  resided  at  Paris  aboat  163&  where 
he  executed  quite  a  number  of  plates  from  nis  own 
designs  and  after  other  masters.  Dumesnil  de- 
scribes forty- seven  prints  by  him.  Zani  says  he 
operated  as  late  as  1650. 

SCALBER6E,  or  SCALLB  BERGE,  Fred- 
brio,  a  Flemish  engrayer,  and  probably  painter, 
who  flourished,  according  to  the  dates  on  his 
prinU,  from  about  1623  to  1636.  Four  of  his 
etchings  are  marked  at  Rome,  1623 ;  others  are 
dated  at  Paris,  1636.  His  prints  consist  mostly 
of  landscapes,  etched  in  a  spirited  manner ;  some 
of  them  in  the  style  of  Paul  BriK  and  others  more 
nearly  resemble  that  of  Nicolas  Moyaert  He  ya- 
riously  aifrned  his  prints  Scallferge,  and  Scalle 
Berge.  He  was  probably  a  relatrve  of  the  prece- 
ding artist,  hot  his  prints  are  executed  in  a  more 
scientific  manner. 

SCALFURATTO,  Giotanni,  an  Italian  archi- 
tect, who  is  merely  mentioned  by  Milizia  as  the 
restorer  of  the  church  of  S.  Rocca  at  Venice,  orig- 
inally erected  by  Bartolomeo  Buono,  in  1495. — 
Scalfuratio  died  in  1764. 

SCALIGERO,  Bartolomeo,  a  painter  bom 
at  Venice,  according  to  Zani,  in  1630,  though  Za- 
netti  and  others  say  he  was  a  Paduan,  and  Lansi, 
that  he  is  claimed  by  the  people  of  Padua  as  one 
of  their  fellow  citizens.  At  all  events,  he  studied 
under  Alessandro  Varotari,  called  Padoranino. 
and  ranks  among  the  most  celebrated  pupils  ana 
imitators  of  that  master.  He  resided  mostly  at 
Venice,  where  he  executed  many  works  for  the 
churches,  the  most  beautiful  of  which,  according 
to  Lanzi,  are  at  the  Corpus  Domini.  There  are 
four  of  his  works  at  Padua.  The  time  of  his 
death  is  not  known,  and  it  is  very  probable  that  he 
was  bom  much  earlier  than  1630.    See  Varotari, 

SCALIGERO,  Lucia,  a  Venetian  paintress,  bora 
at  Venice  in  1637.  She  was  distinguished  for  her 
knowledge  of  the  learned  laTiguages,  skill  in 
music  and  taste  in  painting.  She  is  said  to  have 
studied  painting  under  Alessandro  Varotari ;  if  so, 
it  was  at  a  tender  age.  as  Varotan  died  in  1650. 
Boflchini  is  of  opinion  that  she  learned  the  art  of 
Chiara  Dario,  a  celebrated  paintress,  much  em- 
plojed  by  the  Grand  Duke  of  Tuscany.  Lucia  ac- 
quired considerable  reputation  for  her  portraits, 
was  much  employed  by  the  nobility  of  Venice,  and 
her  beauty,  merits  and  accomplishments,  were 
extolled  by  the  poets  of  her  time.  She  also  paint- 
ed several  pictures  for  the  churches.  She  died  in 
1700. 

SCALVATI,  ANTOifio,  a  painter  bom  at  Bo- 
logna in  1559.  He  studied  under  Tommaso  Lau- 
retti,  accompanied  that  master  to  Rome,  when  he 
was  invited  there  by  Gregory  XIII.,  and  assisted 
him  in  his  works  m  the  Sal  a  di  Constantino.  Scal- 
vati  was  afterwards  employed  among  other  ar- 
tists, by  Sixtus  v.,  in  decorating  the  Library  of 
the  Vatican,  and  in  the  execution  of  several  other 
important  works.  He  however  chiefly  excelled  in 
portraits,  in  which  branch  he  was  very  distinpiish- 
ed.  and  during  the  pontificates  of  Clement  VIII., 
Leo  XL,  and  Paul  V.,  he  painted  the  portraits  of 
/  many  of  the  most  distinguished  personages  at 
Rome,  among  whom  was  Clement  VIII.  He  died 
VL  1622.  ^ 
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C  SC  AMINOSSI,  Raffaellb.  a  paint- 

TTTTf  -^er  bora  at  Borgo  San  Sepolcro.  about 
jfxt  ^  Xa  ^^^^>  though  authors  disagree  on 
this  point  He  studied  under  Raf> 
faellino  del  Colle,  and  painted  history  with  con- 
siderable reputation,  though  he  is  more  celebrated 
as  an  engraver.  Orlandi  commends  a  picture  by 
him  in  the  cathedral  at  Bologna,  and  Lanzi  sava 
his  compositions  display  great  simplicity;  he 
drew  his  ideas  chiefiy  from  nature,  ana  he  attend- 
ed sufliciently  to  coloring.  Bartsch  describes  in 
Le  PeirUre  Chraveur  tom.  xvii.,  137  prints  by 
him.  They  are  executed  in  a  bold,  effective  style; 
his  drawing  is  tolerably  correct,  and  there  is  a 
fine  expression  in  the  heads ;  some  of  them  are 
from  his  own  designs,  and  others  after  other  mas- 
ters. He  sometimes  marked  his  prints  with  a 
monogram  composed  of  R.  A.  S.  F.,  as  above ;  at 
others,  with  his  name  in  full,  variously  written, 
Eapkae!  Schaminossi,  8chiamino$su  or  Sdamort' 
088%,  frequently  Latinized,  as  Raphael  8chamino0* 
sixta.  Pictor,  et  Sculp,  He  is  also  called  by  writers, 
by  all  the  above  names,  to  which  iicaminoasi  is 
added.  The  time  of  his  death  is  not  known  ;  he 
was  living  in  1620,  as  appears  from  the  dates  on 
some  of  his  prints. 

SCAMOZZI,  ViNCBNZio,  an  eminent  Italian  ar- 
chitect, the  cotemporary  and  countryman  of  Palla- 
dio.  was  bora  at  Vicenza  in  1552.  He  was  the  son 
and  scholar  of  Giovanni  Domenico  S.,  an  architect 
of  small  reputation,  who  practised  at  Vicenza.  Af- 
ter displaying  proofs  of  his  taste  and  ability  in 
several  designs  for  Count  Verlati  and  others,  Sca- 
mozzi  visit^  Venice,  where  he  is  said,  though  vwry 
improbably,  to  have  studied  under  Palladio.  He 
gained  greiit  improvement,  however,  by  attentively 
studying  the  works  of  Palladio  and  Sansovino, 
then  being  erected  at  Venice;  and  Milizia  says 
^  he  particularly  admired  Palladio,"  although  in  his 
writings  Scamozzi  rather  detracts  from  the  merit 
of  that  master.  When  seventeen  years  old,  he 
was  employed  to  remedy  certain  defects  in  the 
church  of  S.  Salvatore  at  Venice,  and  at  the  age 
of  twenty-two  he  composed  a  treatise  on  perspect- 
ive, in  ten  books,  enlarging  particularly  upon  the 
subject  of  scene-painting.  Not  contented  with  his 
attainments  in  the  art,  he  visited  Rome  in  1579, 
studied  mathematics  under  the  Padre  Clavio,  in- 
spected the  monuments  of  antiquity  with  the  great- 
est assidui  ty,and  made  exact  and  elaborate  drawings 
of  the  most  famous  edifices,  especially  the  Colise- 
um, and  the  Baths  of  Antoninus  and  Diocletian.' 
After  spending  about  eighieen  months  at  Rome,  ha 
revisited  Venice,  and  studied  the  remains  of  anti- 
quity in  that  ci^  and  its  environs. 

On  returning  to  Venice,  Scamozzi  at  first  de- 
voted his  attention  to  the  theoretical  department 
of  his  art,  and  composed  the  explanations  to  a  se- 
ries of  plates  by  Pittori,  with  an  Essay  in  three 
chapters,  relating  to  Roman  antiquities  This 
work  was  received  with  great  and  deserved  ap- 
plause by  the  best  judges  of  the  time.  The  recent 
death  of  Sansovino  and  Palladio  (1570  and  1580), 
were  not  unfavorable  to  his  rising  distinction,  and 
he  be^an  to  be  considered  as  their  successor  in  the 
public  esteem.  Accordingly^  after  completing  his 
admirable  monument  to  the  Doge  Niccolo  da  Pont«^ 
in  the  church  of  S.  Maria  dell  a  Carita,  Scamozsi 
vras  commissioned  to  complete  the  public  library 
of  S.  Marco,  commenced  by  Sansovino,  and  was 
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afterwards  employed  in  a  similar  commission  on 
Palladio's  Teatro  Olimpico  at  Vicenza^  adding  a 
fixed  scena,  with  its  three  avenues  of  buildings, 
shown  in  perspective,  but  executed  in  relief.  In 
1585,  at  the  reception  of  the  Empress  Maria  of 
Austria  at  Vicenza,  Scamozzi  was  appointed  to  di- 
rect the  festivals.  For  Vespaziano  Gonzaga,  Duke 
of  Sabionetta,  he  erected  a  theatre  similar  to  that 
at  Vicenza,  which  was  honored  by  the  perfect  appro- 
bation of  the  learned,  but  has  since  been  destroyed. 
In  1593^  he  erected  the  famous  fortress  of  Pal  ma, 
near  Friuli. 

A  deputation  being  sent  from  the  Venetian  re- 
public to  congratulate  Sigismund  on  his  accession 
to  the  throne  of  Poland,  Scamozzi  availed  himself 
of  the  offer  of  the  Senator  Duodo  to  visit  that 
country,  as  well  as  various  parts  of  Germany  and 
France.  During  this  journey,  he  studied  every 
specimen  of  Gothic  architecture  with  the  greatest 
assiduity,  and  conceived  the  idea  of  his  treatise  on 
all  the  different  styles  of  European  architecture. 
While  spending  a  short  time  at  Saltzburg,  he  was 
presented  to  the  archbishop,  who  subsequently  em- 
ployed him  to  design  the  Cathedral  of  that  city. 
This  celebrated  edifice  was  completed  from  his  de- 
sign in  1628,  and  is  described  by  Temanza  as  one  of 
the  noblest  temples  of  modem  times,  greatly  su- 
perior in  architectural  excellence  to  the  ^world- 
renowned  St  Peter's.  Scamozzi  was  deeply  learn- 
ed in  his  profession ;  his  edifices  were  simple,  cor- 
rect, and  majestic.  On  returning  to  Venice  from 
his  northern  tour,  he  was  very  extensively  em- 

eoyed,  and  erected,  among  other  edifices,  the  Pa- 
zzo  Comaro,  in  the  Doric,  Ionic,  and  Corinthian 
orders  at  Venice ;  the  church  of  S.  Niocolo  di  To- 
lentino;  and  that  of  SS.  Simone  e  Giuda.  At 
Florence,  he  was  employed  upon  the  Strozzi  pal- 
ace ;  and  at  Genoa  he  superintended  the  Ravas- 
chieri  palace,  of  three  stories,  rustic,  Ionic,  and 
Corinthian.  One  of  his  mofst  celebrated  works, 
however,  is  the  stately  range  of  buildings  on  the 
south  side  of  St.  Mark's  Place,  called  the  Procura- 
tie  Nuove,  commenced  by  him  in  1586.  The  de- 
sign itself,  however,  may  be  said  to  belong  to  San- 
sovino,  all  the  lower  part  as  far  as  the  entablature 
of  the  second  order  being  a  continuation  of  the 
fii^ade  of  the  adjoining  public  library  ;  while  the 
excessively  deep  frieze  and  cornice  of  Sansovino's 
second  order  are  moderated,  and  a  beautiful  Corin- 
thian story  is  added  to  the  whole,  forming  a  most 
tasteful  and  elegant  structure,  sufficient  alone  to 
perpetuate  the  fame  of  the  architect  Scamozzi 
was  almost  overwhelmed  by  commissions  and  ap- 
plications for  designs,  from  princes  and  distin- 
guished individuals,  so  that  he  had  little  time  to 
devote  to  the  favorite  project  of  his  life,  his  Archi- 
tettura  Universale.  This  great  undertaking  was 
to  have  been  completed  in  ten  books,  but  only  six 
appeared.  The  sixth  treats  on  the  different  orders 
of  architecture,  and.  according  to  Milizia.  is  a  mas- 
terpiece, showing  his  deep  knowledge  of  his  pro- 
fession. Scamozzi  died  in  1616,  and  his  remains 
were  deposited  in  the  church  of  SS.  Giovanni  e  Pa- 
olo, at  Venice. 

SCAMOZZI,  Ottavio.    See  Bertotti. 
SCANNABECCHI.    See  Dalmasio  and  Mo- 

RATORI. 

SCANNAVINF.or  SCANNAVESI,  Maurelio, 
a  painter  born  at  Ferrara  in  1655.  He  first  stud- 
ied under  Francesco  Ferrari,  but  afterwards  visit- 


ed Bologna,  where  he  entered  the  school  of  the 
Cav.  Carlo  Cignani,  and  became  one  of  his  most 
distii^guished  discipl  es^  Lanzi  says,  '^  he  emulated 
his  master  with  the  most  scrupulous  exactnesK. 
He  was  naturally  slow,  and  never  could  prevail  on 
himself  to  send  a  picture  from  his  studio  till  he 
beheld  it  complete  in  every  respect ;  though  im- 
pelled by  domestic  penury  to  greater  haste,  he 
never  varied  tram  this  method ;  nor  did  he  envy 
the  more  fortunate  Avanzi,  who  abounded  with 
commissions  while  he  was  destitute.  The  no- 
ble house  of  Bevilacqua  assisted  him  much,  and 
it  redounds  to  its  honor  that,  in  remunerating  him 
for  some  figures  in  an  apartment  where  Aldrovan- 
dini  had  conducted  the  architecture,  a  very  lar^e 
sum  vras  added  to  the  price  agreed  upon."  He 
painted  both  in  oil  and  fresco,  but  he  conducted  on- 
ly a  few  fresco  pieces,  as  that  method  requires  art- 
ists of  a  more  expeditious  hand.  The  greatest 
work  of  this  master  is  in  the  refectory  of  the  Do- 
n{inicans  at  Ferrara,  consisting  of  a  series  of  four 
teen  pictures  from  the  life  of  St.  Dominic  Hif 
other  principal  works  in  the  churches  are,  the  Ab 
nundation,  in  S.  Stefano ;  St  Brigida  swooning  be 
fore  a  Crucifix,  supported  by  an  Angel,  in  S.  Ma- 
ria del  la  Grazie ;  and  St  Tommaso  di  Villanova 
distributing  Alms  to  the  Poor,  at  the  Agostiniani 
Scalzi,  which  last  is  considered  his  most  capital 
performance.  He  wrought  much  for  the  collec- 
tions, and  Lanzi  says  the  noble  families  of  Bevilac- 
qua, Calcagnini.  Rondinelli,  and  Trotti,  possess  sev- 
eral of  his  pictures,  painted  for  private  ornament, 
among  which  are  portraits  that  display  Maurelio's 
singular  talents  in  that  branch ;  and  histories  of 
half-length  figures,  in  the  manner  of  Cignani. 
"  They  possess  gracefulness,  union  of  coloring,  and 
a  strength  of  tints,  which  leaves  him  nothing  to 
envy  in  the  artists  by  whom  he  is  surrounded,  ex- 
cept their  fortune."    He  died  in  1698. 

SCARAMUCCTA,  Gio.  Aittonio,  a  painter  boni 
at  Perugia  in  1580.  According  to  Pozzo,  he  stud- 
ied under  the  Cav.  Roncalli,  whose  manner  he 
adopted.  Lanzi  says  his  works  are  frequently  to 
be  met  with  at  Perugia.  "  The  spirit  and  freedom 
of  his  pencil  are  more  to  be  commended  than  hiA 
tints,  which  are  too  dark,  and  which  in  the  church  • 
es  easily  distinguish  him  amidst  a  crowd  of  other 
artists.  It  is  probable  that  he  used  too  great  a 
quantity  of  terra  <r  ombra^  like  others  of  his  day.'  * 
He  died  at  Perugia  in  1650. 

SCARAMUCCIA,  Luiqi,  called  II  Peruoino, 
was  the  son  of  the  preceding,  bom  at  Perugia  in 
1616.  ^^T  receiving  instruction  from  his  father, 
he  went  to  Bologna,  and  entered  the  school  of 
Guide,  and,  accoiSing  to  Malvasia,  he  afterwards 
studied  with  Guercino.  He  however  founded  his 
style  on  that  of  Guido.  Lanzi  says,  '*  he  displays 
pace  and  elegance  in  every  part  of  his  work,  and 
if  he  does  not  soar,  he  never  falls  to  the  ground." 
He  rose  to  eminence  in  his  profession,  and  execu- 
ted many  works  for  the  churches  and  public  edi- 
fices at  Perugia,  Bologna,  and  Milan;  he  also 
painted  much  for  the  collections.  Among  his 
principal  works  are  the  Presentation,  in  the  church 
of  the  Filippini,  at  Perugia;  St  Barbara,  in  the 
church  of  S.  Marco,  at  Milan ;  and  the  Coronation 
of  the  Emperor  Charles  V.  by  Clement  VU.; 
composed  and  designed  in  a  grand  style,  in  the  Du- 
cal palace  at  Bologna.  Lanzi  says  his  workf 
abound  at  Perugia  both  in  public  and  private,  ana 
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ther«  are  more  at  Milan  than  at  Bologna.  He  eze- 
cated  a  few  etchings,  in  a  free  and  Spirited  style, 
resembling  that  of  Quido;  only  four,  with  their 
Tariations,  are  known,  viz. :  Christ  crowned  with 
Thorns,  after  Titian  ;  St  Benedict  praying,  after 
L.  Caracci ;  the  Virgin,  and  Venus  and  Adonis, 
after  Ann.  Caracci.  He  died  at  Milan  in  1680, 
though  some  say  at  Pavia. 

SCARPACCIA,  VrrT0HB,an  old  Venetian  paint- 
er, bom  in  1410,  and  died  at  Verona  in  1469.  He 
was  eminent  in  his  time,  both  in  history  and  por- 
traits, and  is  said  to  have  understood  the  princi- 
ples of  perspective. 

SCARSELLA,  SioisMONDO,  called  Tl  Mondino,  a 
painter  bom  at  Perrara  in  1530.  He  went  to  Ve- 
nice, studied  in  the  school  of  Paul  Veronese  three 
years,  and  afterwards  continued  there  thirteen 
years,  engaged  in  studying  the  best  works  of  the 
Venetian  school,  with  the  rules  of  perspective  and 
architecture.  He  returned  to  Ferrara,  where  he 
acQuired  distinction,  and  was  called  by  his  fellow- 
dtizens  H  Mondino.  He  executes*  many  works 
for  the  churches  and  publk;  edifices,  as  well  as  for 
the  collections  of  his  native  city,  in  which  he  imi- 
tated the  manner  of  Veronese.  Lanzi  says,  '^  he 
wrought  in  a  good  Pojolestme  style,  but  at  a  con- 
siderable distance  as  a  disciple."  Most  of  his 
works  in  public  have  perished,  or  been  greatly  in- 
jured by  retoudiing.  The  only  one  retaining  any- 
thing: like  its  original  beauty  is  the  Visitation  to 
St  Elizabeth,  in  the  church  of  S.  Croce.  His  ea- 
sel pictures  are  in  better  preservation,  and  are 
highly  esteemed ;  but  Lanzi  says  they  are  mostly 
attributed  to  his  8on,Ippolito.    He  died  in  1614. 

SCARSELLA,  Tppolito,  called  Lo  Scarselli- 
N o,  an  eminent  painter,  was  the  son  of  the  preced- 
ing, bom  at  Ferrara,  according  to  Baruffaldi,  in  1551. 
After  receiving  instruction  from  his  father,  he  went 
to  Venice,  where  he  became  the  pupil  of  Giacomo 
Bassano,  and  afterwards  diligently  studied  the 
works  of  the  great  Venetian  masters,  particularly 
those  of  Paul  Veronese.  After  a  residence  of  six 
years  at  Venice,  he  retumed  to  Ferrara,  where  he 
acquired  an  immense  reputation.  Lanzi  savs  he 
**  executed  more  pictures  for  the  churches  ana  indi- 
viduals in  his  native  city,  than  by  many  other  art- 
ists together.  His  fellow-citizens  call  him  the 
Paolo  of  their  school,  but  his  character  is  differ- 
ent ;  he  seems  the  reformer  of  the  paternal  taste ; 
his  conceptions  are  more  beautifu>,  and  his  tints 
more  attractive.  On  comparison  with  Veronese,  it 
is  evident  that  his  style  is  derived  from  that 
source,  though  it  is  difierent,  being  composed  of 
the  Venetian  and  the  Lombard,  of  native  and  for- 
eifni  schools,  the  offspring  of  an  intellect  well 
founded  in  the  theory  of  the  art,  of  a  gay  and 
animated  fancy,  of  a  hand,  if  not  always  equal, 
yet  always  prompt,  spirited,  and  rapid.  Hence 
we  see  a  great  number  of  his  pictures  in  different 
dties  of  Lombardy  and  Romaerna,  to  say  nothing 
of  those  at  Ferrara.  There,  his  pictures  of  the 
Assumption  and  the  Nuptials  at  Cana.  at  the  Ben- 
edettini;  the  PietA  and  the  Decollation  of  St. 
John,  in  the  church  of  the  same  convent ;  and  the 
Noli  me  Tangere,  at  S.  Niocolo,  are  among  the 
mo9X  celebrated  :  also  his  Pentecost  his  Annunci- 
ation, and  his  Epiphany,  conducted  in  competition 
^th  the  Presentation  of  Annibale  Caracci. at  the 
0  itorio  della  Scala.  A  number  of  repetitions  or 
•  in  e-;  of  the<5e  an'l  others,  on  a  smaller  scale,  are 


to  be  seen  in  private  houses.  His  works,  too,  are 
frequently  met  with  at  Rome;  some  are  at  the 
Campidoglio,  and  at  the  palaces  of  the  Albani, 
Borgnesi,  Corsini.  and  in  greater  number  at  the 
Lanoellotti.  I  have  sometimes  exaiAined  them  m 
company  with  professors  who  neve:  ceased  to  ex- 
tol them.  They  recognized  various  imitations  of 
Veronese,  in  the  inventions  and  the  copiousness . 
of  Parmiggiano  in  the  lightness  and  grace  of  the 
figures ;  of  Titian  in  the  fleshes,  particularly  in  a 
Bacchanal  at  the  Casa  Albani ;  of  I>ossi  and  Car- 
pi in  the  strength  of  color,  in  those  fiery  yellows, 
m  those  deep  rose  colors,  and  also  in  that  bright 
tinge  given  to  the  clouds  and  the  air.  What  suffi- 
ciently distinguishes  him,  too,  are  a  few  extremely 
graceful  countenances,  which  he  drew  from  two  of 
bis  daughters ;  a  light  shade  which  envelopes  the 
whole  of  his  objects  without  obscuring  them,  and 
that  slightness  of  design  which  boilers  almost 
upon  the  dry,  in  opposition  perhaps  to  Bastiano 
Filippi,  who  is  sometimes  reproached  with  exhibit- 
ing coarse  and  heavy  features."  He  also  painted 
portraits  with  great  success.  Bartsch  describes  a 
single  print  by  him,  representing  a  female  Saint 
witn  Angels,  signed  wUh  his  name,  but  without 
date.  He  died  in  1621.  The  above  dates  are  giv- 
en by  Baruffaldi  and  Lanzi,  and  are  doubtless  cor- 
rect, though  there  is  some  disagreement  on  these 
|)oints ;  Zani  says  he  was  bom  in  1551.  and  died 
m  1621 ;  Ticozzi,  that  he  died  in  1621.  aged  70 ; 
others  place  his  birth  about  1560  and  1570. 

SCHADOW,  John  OoDFRBY,a  German  sculp- 
tor, was  bora  at  Berlin  in  1764.  Alter  acquiring 
a  good  knowledge  of  the  art  he  married,  and  was 
enabled,  through  the  liberality  of  his  father-in-law, 
to  visit  Italy  in  1785.  After  studying  at  Rome 
with  assiduity  for  two  years,  Schadow  was  recall- 
ed to  Berlin,  and  appointed  sculptor  to  the  court 
His  busts,  statues,  and  monuments  are  quite  nu- 
merous, and  evince  considerable  talents.  Among 
them  are  the  colossal  statue  of  Gen.  Ziethon  ;  that 
of  Frederick  the  Great,  at  Stettin ;  the  monument 
to  Gen.  Blucher,  at  Rostock  ;  and  the  superb  mon- 
ument to  the  young  Count  de  la  Marche,  the  nAtu- 
ral  son  of  Frederick  the  Great ;  also  the  model  of 
the  four-horsed  chariot  over  the  Brandenburg 
gate  at  Berlin.  Schadow  left  two  sons ;  Frede- 
rick William,  bom  in  1789,  has  attained  conside- 
rable eminence  in  painting,  and  in  1826  was  ap- 
pointed Director  of  the  Dusseldorf  Academy. 
The  elder  son,  John  Rodolph,  is  the  subject  of  the 
following  article. 

SCHADOW,  JoHH  Rodolph.  This  sculptor 
was  born  at  Rome  in  1786.  He  was  the  son  of 
Godfrey  Schadow,  an  able  German  artist,  who  re- 
tumed to  Berlin  in  1788,  and  was  appointed  sculp- 
tor to  the  king.  The  young  Schadow  acquired 
from  his  father  the  elements  of  the  art,  and  execu- 
ted, at  the  age  of  eighteen,  a  copy  of  the  Apollo 
Belvidere.  In  1810  he  visited  Rome  with  the  roy- 
al pension,  and  studied  with  such  great  assiduity 
under  Canova  and  Thorwaldsen  that  he  soon 
gained  distinction,  and  produced  his  graceful  stat- 
ue of  Paris  debating  on  his  Decision,  which  wan 
executed  in  bronze  at  Vienna,  for  Count  Schoen- 
bom  Wiesentheid.  a  patron  of  the  young  artist 
His  next  production  was  a  marble  statue  of  a  Girl 
fastening  her  Sandals,  greatly  admired  by  con 
noisseurs  for  its  simplicity,  grace,  and  exqni<;ite 
proportions  ;  also  two  other  figures,  a  young  Girl 
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Soomg,  and  a  winged  Copid  hesiUting  which  of 
3  two  he  shall  honor  with  a  orown.  Schadow 
Teceryed  manj  commissions  for  singh  copies  of 
tb€3e  exquisite  stataes ;  some  of  them  were  in  the 
collections  of  Prince  Esterhazr  and  the  King  of 
Prussia,  and  several  are  in  England.  He  com- 
menced a  work  in  the  latter  part  of  his  life,  said 
to  have  combined  the  grandeur  of  Thorwaldsen 
with  the  grace  of  Canoya,  representing  Achilles 
protecting  the  body  of  Penthesilea.  The  Prince 
Hardenberg  of  Prussia  offered  him  64.000f.  for  the 
complete  work  upon  viewing  the  model ;  but,  nn* 
fortunately  for  the  art,  Schadow  died  soon  after, 
in  1822,  universally  regretted.  Among  his  other 
works  are  a  statue  of  St  John  the  Baptist ;  the 
Virgin  bearing  the  infant  Jesus ;  Diana ;  Bacchus ; 
a  Discobolus,  or  Quoit-Thrower ;  a  bais-relief  at 
the  tomb  of  the  Austrian  general,  Koller,  repre- 
senting that  commander  reclining  on  a  couch,  with 
Faith,  Hope,  and  Charity  above ;  also  a  similar 
bas-relief  at  the  tomb  of  the  Marquis  of  Lans- 
downe,  with  a  representation  of  Night  above,  and 
a  figure  of  Sleep  and  Death  in  her  bosom.  His 
group  of  Achilles  and  Penthesilea  was  completed 
m  Carrara  marble,  by  Wolf,  the  cousin  of  Scha- 
dow, and  a  scholar  of  his  father. 

T-J-T-p^  A  Q  SOHAERER,  H.  L.,  a 
ftrf  \  <»*  j^jSY  Dutch  engraver,  who,  ac- 
■■--■•■*•  '^«'*^*cordingto  Professor  Christ, 
engraved  a  small  landscape  marked  with  a  mono- 
gram composed  of  his  initials.  H.  L.  S.,  as  above. 
He  also  copied  some  prints  by  Saftleven  und  J. 
Saenredam.  which  are  signed  H,  L.  ScJiaerer, 
9culp,  There  are  other  similar  prints,  signed  A. 
L,  achaerer.  He  flourished  about  1627. 
_  —  SCHAEUFLEIX,  Haws  or  John,  the 
Lu  Elder  and  Younger.  There  is  much  con- 
JL  JL^tradiction  and  uncertainty  about  these  old 
Get  man  artists.  Bartsch.  after  having  examined 
the  subject  with  his  usual  critical  acumen,  says, 
*^  that  there  were  two  artists  of  this  name,  an  el- 
der and  a  younger,  seems  to  rest  merely  on  con- 
jecture." The  curious  inquirer,  after  having  con- 
sulted that  author,  Nagler,  Brulliot,  Heineken, 
Jackson's  History  of  Wood  Engraving,  and  many 
others  who  have  discussed  the  subject  will  doubt- 
less come  to  the  same  conclusion.  Bartsch,  in  "  Le 
Peintre  Graveur,"  torn,  vii.,  gives  a  descriptive  ac- 
count of  one  hundred  and  thirty-two  prints,  by  or 
after  the  designs  of  Hans  Schaeuflein.  and  Nagler 
has  increased  the  number  to  one  hundred  and  sev- 
enty-seven. They  are  mostly  wooden  cuts,  dated 
from  about  1515  to  1540.  They  are  usually  mark- 
ed with  one  of  the  accompanying  monograms, 
composed  of  an  H.  and  an  S..  to  which  a  ^ker's 
peel  or  shovel,  often  two  crossed,  are  frequently 
added  as  a  rebus  to  the  name,  Schaeuflein  in  Ger- 
man, signifying  little  shoveL  These  prints  are  de- 
signed in  the  dry,  stiff,  formal  manner  of  the  time, 
vet  they  are  executed  in  a  bold,  spirited  style. 
!rhere  is,  however,  a  considerable  difference  in  the 
merit  of  the  prints ;  hence.  Bartsch  infers  that 
many  of  them  were  executed  by  otder  engravers 
after  his  designs.  It  is  certain  that  he  was  a  co- 
adjutor of  Hans  Burgkmair,  in  the  work  known  as 
the  ^'Adventures  of  Tewrdanck,"  published  in  1517, 
the  greater  part  of  the  designs  for  which  he  is  sup- 
posed to  have  made  for  the  engravers,  and  some  of 
the  cuts  bear  his  mark,  H.  with  S.  on  the  cross- 
bar and  a  single  ped.    The  same  may  be  said  of 


the  '*  Triumphs  of  Maximilian.''  His  pnodpnl 
works  are,  ^  The  Life  and  Passion  of  Christ,"  in 
thirty-seven  cuts,  published  at  Frankfort  in  1537 ; 
and  "  The  Miracles.  Parables,  &c.,  of  Cijist,"  in 
thirty-six  cuts,  The  generality  of  writers,  espe- 
cially the  older  German,  mention  only  one  Schaeu- 
flein, but  Huber  and  some  others  say  there  were 
two,  the  Elder  and  the  Younger.  The  elder,  they 
say,  flourished  about  1480.  and  they  suppose,  from 
the  style  of  the  prints  thev  attribute  to  him, 
marked  simply  H.  with  an  S.  on  the  cross-bar, 
that  he  was  a  disciple  of  Martin  Schoen.  The 
younger  was  born  at  Nuremberg  alx>ut  1487,  and 
distinguished  himself  as  a  painter  as  well  as  an 
engraver  on  wood ;  and  they  suppose  that  he  was 
a  disciple  of  Albert  Dorer,  whom  he  imitated  both 
in  his  paintings  and  engravings.  All  this,  how- 
ever, rests  merely  on  conjecture.  If  there  were 
any  good  grounds  for  believing  that  there  were 
two  Schaeufleins,  from  history  or  style,  Bartsch 
would  not  have  failed  to  have  made  the  distinc- 
tion, and  to  have  separated  and  c]a.ssffied  their 
prints.  The  prints  attributed  to  the  younger  S.  are 
of  little  account,  and  of  very  d'jubtful  authenti 
city.  The  name,  too,  is  variously  written  Schaeu- 
fifin^  Schaufflein^  Sichauffelin.  The  younger  S. 
is  said  to  have  died  at  Nordlingen  in  1539. 

SrHAFFNABURG,orSCHAFFNABURGEN. 
SIS,  Matthew  or  MATTHEU8,an  old  German  en- 
graver \m  wood,  who  executed  the  cuts  for  a  bible 
published  kt  Wittemberg,  in  1545.  He  engraved 
some  other  pieces,  which  are  marked  with  his 
name,  or  his  initials  M.  S.  on  a  tablet.  There  is 
Iktle  certainty  about  the  prints  attributed  to  this 
artist,  as  well  as  the  works  of  several  other  Ger- 
man artists  who  flourished  about  1550,  and  used 
the  initials  M.  S.  The  accounts  are  exceedingly 
contradictory,  and  the  information  sought  for  is 
for  the  most  part  "  as  two  grains  of  wheat  hid  in 
two  bushels  of  chaff." 

SCHAFFNER,  Martin,  a  German  painter, who 
flourished  at  Ulm  from  1502  to  1539,  as  appears 
from  the  records  of  that  city.  He  painted  histo- 
ry and  portraits,  and  ranks  among  the  best  Ger- 
man masters  of  that  period.  There  are  several  of 
his  works  at  Ulm,  Nuremberg,  Augsburg,  Vienna, 
jind  other  places.  Some  of  his  best  works  were 
in  the  Gallery  at  Schleissheim,  among  which  are 
the  Annunciation,  the  Presentation,  the  Descent 
of  the  Holy  Ghost,  and  the  Death  of  the  Virgin. 
His  pictures  are  well  designed,  with  a  fine  expres- 
sion in  the  heads,  but  his  coloring  is  feeble  and  de 
fective.  He  sometimes  signed  his  pictures  with  a 
monogram  composed  of  his  initials,  an  M.  with  an 
S.  in  the  centre,  and  sometimes  with  the  letters 
MSMZ  v.,  which  Brulliot  interprets  Martin  Schaff- 
ner  Mahler  zu  Ulm,  This  last  mark  is  on  a  pic- 
ture of  the  Annunciation,  now  in  the  collection  of 
the  king  of  Bavaria.  Some  of  his  works  were 
formerly  attributed  to  Martin  Schoen  or  ScbOn- 
gauer,  from  the  similarity  of  mark. 

SCHAGEN,  Giles  van,  a  Dutch  painter,  bom 
at  Alkmaer  in  1616.  He  first  studied  with  Solo- 
mon van  Ravesteyn,  and  afterwards  with  Peter 
Verbeck.  He  traveled  through  Germany  for  im- 
provement, and  first  went  to  Dantzic.  where  he 
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rwMM  some  time,  and  painted  interiors  of  kitch- 
ens, ale-houses,  and  conversations,  in  imitation  of 
Ostade,  with  considerable  success.  At  Elbing,  he 
contracted  an  intimacy  with  Strobol,  through 
whose  influence  he  was  introduced  to  Stanislaus, 
king  of  Poland,  whose  portrait  he  painted.  Scha- 
gen  next  went  to  Paris,  where  he  met  with  much 
encouragement,  and  his  pictures  were  greatly  ad- 
mired. He  was  also  employed  in  copying  the 
works  of  the  best  Italian  and  Flemish  painters, 
for  which  he  possessed  a  remarkable  talent.  He 
copied  a  picture  of  the  Virgin  and  Child  after  Ru- 
bens, with  a  force  and  brilliancy  of  coloring,  and  a 
freedom  of  penciling  little  inferior  to  the  original. 
He  afterwards  returned  to  his  native  city,  w^^ere 
he  practised  with  equal  success  till  his  death.  One  of 
his  most  remarkable  pictures  was  a  representation 
of  the  engagement  between  the  Dutch  and  Span- 
ish fleets  under  admirals  van  Tromp  and  Oquendo, 
which  he  sketched  during  the  flght,  at  the  re- 
quest of  the  Dutch  admiral^  it  is  said,  but  more 
probably  it  was  his  own  desire,  as  he  was  an  ec- 
centric man,  fond  of  novelty  and  excitement  The 
nure  was  executed  with  great  spirit  and  free- 
.    He  died  in  1668. 

SGHALCH,  John  Jacob,  a  German  landscape 
painter,  bom  at  Schaffhausen  in  1723.  Little  is 
known  of  him.  He  is  said  to  have  painted  land- 
scapes, cattle,  and  figures,  in  the  manner  of  Breu- 
ghel. He  visited  Holland  and  England,  and  died 
in  1770.    His  works  are  unknown  in  England. 

SCHALCKE,  a  Dutch  painter  of  whom  no- 
thing is  known  except  a  few  pk^ures  of  river 
scenery  and  landscapes,  with  cattle  an*^  figures, 
said  to  be  ^^  painted  with  the  spirit  and  freedom  of 
Teniers,  and  an  efiect  of  light  similar  to  Rem- 
brandt" There  is  a  fine  marine  by  him  in  the 
Gallery  at  Prague.  Nagler  suggests  whether  he 
is  not  the  same  as  GodfVey  Schalcken.  He  fiour- 
ished  in  the  second  half  of  the  17th  century. 

SCHALCKEN,  Godfrey,  a  Dutch  historical 
and  portrait  painter,  bom  at  Dort  in  1643.  His 
father  was  rector  of  the  college  in  that  city,  and 
intended  to  give  his  son  a  liberal  education,  but 
finding  that  he  possessed  a  passran  for  painting,  he 
allowed  him  to  follow  the  bent  of  his  genius,  and 
placed  him  under  the  instruotk>n  of  Solomon  van 
Hoogstraten.  He  afterwards  went  to  Leyden,  and 
enterpd  the  school  of  Gerard  Douw,  with  whom  he 
continued  some  years,  and  acqnired  that  delicacy 
of  finishing,  and  that  knowledge  of  the  principles 
of  the  chiaro-scuro  which  distinguishes  his  works. 
At  first  he  confined  himself  to  small  cabinet  pic- 
tures, chiefly  represented  by  candle-light,  subjects 
which  hi«  instructor  treated  with  distinguished 
success.  On  leaving  the  school  of  Douw,  he  at- 
tempted to  aggrandize  his  style  by  studying  the 
works  of  Rembrandt,  but  unequal  to  attain  the 
vigorous  touch  and  magical  effect  of  that  extraor- 
dinary artist,  he  pursued  his  first  principles,  and 
his  pKtures  were  sought  after  with  avidity. 

On  settling  in  his  native  city,  he  soon  pined  a 
high  reputation,  and  was  much  employed  m  paint- 
ing portraits.  He  was  remarkable  for  painting  in 
a  variety  of  ways,  in  all  of  which  he  excelled,  but 
most  in  night  subjects.  He  knew  how  to  distri- 
bute the  light  of  a  flambeau  or  taper  with  extraor- 
dinary skill,  so  as  to  diffuse  a  brightness  over  his 
objects  by  a  proper  opposition  of  shadow,  which 
only  nature  could  equal ;  in  this  line  he  was  with- 


out a  competitor.  Houbraken  mentions  one  of 
his  pictures  of  this  sort  which  was  exceedingly 
admired ;  the  subject  was  St  Peter  denying 
Christ,  in  which  the  maid  is  represented  as  hold- 
ing up  a  light  to  the  face  of  the  apostle.  It  was 
a  composition  of  many  figures,  more  correctly  de- 
signed, and  with  a  better  expression  than  was  usu- 
al with  him.  and  the  whole  pkture.  from  the  pow- 
erful distribution  of  light  and  shaaow,  produce<l  a 
wonderful  efiect  To  give  the  most  natural  effect 
to  his  night-pieces,  it  was  his  custom  to  arrange 
his  models,  or  the  objects  he  desired  to  paint,  in  a 
dark  room  attached  to  his  studio,  with  the  light 
properly  adjusted;  then,  observing  the  efiect 
through  a  small  aperture,  he  painted  what  he  saw 
in  the  darkened  chamber.  Schalcken  met  with 
the  most  flattering  success  at  Dort,  especially  in 
small  portraits ;  he  had  painted  the  principal  fam- 
ilies in  that  city,  when  the  extraordinary  success 
of  his  countryman.  Sir  Godfrey  Kneller,  in  Eng- 
land, induced  him  to  visit  that  country  in  the  reign 
of  King  William.  He  had  the  honor  of  painting 
that  monarch,  but  did  not  meet  with  much  success, 
and  soon  left  the  country  in  disgust  and  settled  at 
the  Hague,  where  he  found  a  prodigious  demand 
for  his  small  pictures,  ahd  sold  them  at  a  high 
price.  A  ridiculous  and  preposterous  anecdote  in 
related  of  the  cause  of  his  failure  in  England,  on 
the  authority  of  Campo  Wevcrmans,  which  is  not 
entitled  to  the  least  credit  "When  Schalcken  had 
the  honor  to  paint  King  William  III.,  it  was  the 
monarch's  wish  to  be  painted  by  candlelight,  from 
the  reputation  the  painter  had  acquired  in  pictures 
of  that  sort  Schalcken  presented  him  with  a  ta- 
per to  hold  in  a  particular  position,  whk^  during 
the  progress  of  the  work,  accidentally  melted,  and 
dropped  on  the  fingers  of  the  king,  who,  unwilling 
to  ^concert  the  artist,  bore  it  with  great  com- 
posedness  for  some  time.  This  ignorant  and  dis- 
respectful conduct  of  Schalcken  disgusted  the  cour- 
tiers, and  entirely  lost  him  their  favor.**  The  true 
causes  doubtless  were  that  Kneller  and  others  mo- 
nopolized the  business  of  portraiture— the  only 
brandi  which  occupied  public  attention  at  that 
time  in  England,  and  to  satisfy  the  taste  of  the 
country,  he  was  obliged  to  paint  his  figures  as 
large  as  life,  to  which  be  had  not  been  accustomed, 
and  in  which  he  was  not  very  successful. 

The  chief  merits  of  the  pictures  of  Schalcken 
consist  in  the  neatness  and  spirit  of  his  touch,  the 
delicacy  of  his  finishing,  and  a  perfect  intelligence 
of  the  chiaro-scuro,  as  it  relates  to  objects  under 
the  infiuence  of  a  fixed  and  local  light  In  his 
sun-light  pictures,  his  pencilling  has  been  compar- 
ed to  that  of  Mieris  and  Vanderwerf  j  bis  coloring 
was  warm  and  gilded,  and  his  tones  sweet  and 
harmonious.  His  works,  however,  are  generally 
defective  in  design,  expression,  and  drawing. — 
There  is  a  great  discrepancy  among  writers  as  to 
the  real  merits  of  Schalcken ;  and  his  works,  or 
at  least  some  of  them,  do  not  sustain  his  reputa- 
tion. But  this  may  be  said  of  many  of  the  old 
masters,  for  time  often  produces  great  changes  in 
pictures,  and  this  is  the  case  with  some  of  those 
of  Schalcken.  His  works  have  also  been  largely 
imitated,  and  many  considered  genuine  are  doubt- 
less spurious.  It  is  said  by  some  that  he  was  an 
expert  mechanical  painter,  who  labored  and  finish- 
ed his  pictures  with  great  care ;  but  this  objection 
might  be  urged  against  his  instructor,  Douw,  and 
otW  eminent  artists  of  his  country.    His  day- 
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light  pictures  are  the  rarest,  and  oonseqnentlj 
bring  the  highest  prices.  His  works  are  to  be 
found  in  the  choicest  collections,  and  are  highly 
esteemed.  Some  of  them  have  been  engraved  by 
Wille  and  other  eminent  artists.  Smith,  in  his 
Catalogae  raisonn^,>ol.  iv.,  and  Supplement,  gives 
descriptions  of  one  hundred  and  thirty-seven  pic- 
tures oy  him.  BruUiot  ascribes  to  him  a  single 
etching,  of  a  laughing  peasant,  hiding  the  greater 
part  of  his  face  with  his  right  hand.  It  is  a  three- 
quarters  bust,  oval,  inscribed  ^^a1n  meminisse 
juvat  Balkema  says  he  had  a  nephew  named 
Jacob  Schalcken.  whom  he  instructed  in  the  art, 
and  who  imitated  his  manner  successfully.  He 
also  had  a  sister,  named  Maria,  who  practised 
painting,  and  was  doubtless  instructed  by  her 
brother.  Ue  died  at  the  Hague  in  170C.  His 
name  is  often  incorrectly  written  Scalken, 

SCHAPFP,  Jorg'.  one  of  the  oldest  German 
wood  engravers.  The  Baron  Heineken  says  he 
executed  a  part  of  the  cuts  for  a  book  on  Chiro- 
mancy, by  Dr.  Hartlieb,  published  in  1448.  In  his 
Idea  of  a  complete  collection  of  Prints,  that  au- 
thor has  given  a  copy  of  one  of  these  cuts,  and 
nothing  can  be  more  rudely  executed.  The  book 
consists  of  twenty-four  pages,  printed  on  both 
sides,  the  discourse  beipg  cut  on  blocks  of  wood. 
The  name  of  the  engraver  is  inscribed  on  the  bot- 
tom of  one  of  the  leaves,  Jorg  AcjjpapS  in  fliigs- 
ftourSt  1448.  On  the  last  page  is  Jorg  Schapff 
xu  Augsbourg. 

SCHATEN,  Hdbbrt,  an  engraver,  who  resided 
at  Copenhagen,  and  engraved  some  portraits  of 
distinguished  Danish  personages,  which  bear  date 
from  1675  to  1694. 

SCHAUR,  Philip,  an  engraver  mentioned  Jby 
Strutt,  by  whom  there  is  an  etching  of  an  old 
Man  with  a  bushy  beard,  in  spectacles,  mending  a 
pen,  with  books  and  an  hour-glass  before  him. 

SCHEDONE.    See  Schidore. 

SCHEEMAKERS,  a  Flemish  sculptor,  who 
attained  great  celebrity  in  England,  ^e  was  bom 
at  Antwerp  in  1691.  After  studying  under  his 
fother,  and  a  sculptor  named  Delvaqx,  he  went  to 
Denmark,  and  wrought  for  some  time  as  a  jour- 
neyman. About  1728  he  visited  Rome  for  im- 
provement, and  before  long  went  to  England, 
where  he  obtained  considerable  employment. — 
About  1733  he  revisited  Rome,  where  he  remained 
two  years,  and  returned  to  Enghind  in  1735.  At 
this  time,  Rysbrack  and  Roubilliac  were  flourish- 
ing; but  Scheemakers  gradually  rose  in  public 
esteem,  and  received  many  important  commissions. 
His  numerous  works  are  distinguished  for  elabo- 
rateness of  desigii.  beauty  of  execution,  and  vigor 
of  efiect.  Among  the  principal  are,  in  Westmin- 
ster Abbey,  the  greatly  admired  monument  of 
Shakspeare ;  also  those  of  Dryden,  the  Duke  o^ 
Albemarle,  the  Duke  of  Buckingham,  Admiral 
Watson,  Sec.  He  executed  several  busts  and  oth- 
er sculptures  for  the  gardens  of  Stowe ;  also  the 
statue  of  Sir  John  Barnard,  in  the  old  Roval  Ex- 
change; the  statues  in  the  India  House  of  Admi- 
ral ^ocock  and  Lord  Clive ;  the  bronze  statue  of 
Guy,  in  Guy's  Hospital ;  and  that  of  Edward  VI. 
in  St  Thomas'  Hospital.  In  1756  and  1757  there 
were  two  sales  of  his  effects,  in  Covent  Garden, 
among  which  was  a  beautiful  small  copy  of  the 
Laocoon  in  marble,  purchased  by  the  Earl  of  Lm- 


coln.  There  have  been  many  excellent  casts  made 
of  this  work.  Smith,  following  the  authority  of 
Kollekens,  a  pupil  of  Scheemakers,  says  that  ho 
returned  to  Antwerp  in  1770,  and  soon  after  died 
in  that  city. 

SCHEINDEL,  or  SCHEYNDEL,  Geohge  van, 
a  Dutch  designer  and  engraver,  who  flourished  at 
Rotterdam,  according  to  the  dates  on  his  prints, 
from  about  1635  to  1660.  He  engraved  quite  a 
number  of  plates  from  his  own  designs,  and  afttv 
other  masters,  executed  in  a  neat  and  agreeable 
style,  resembling  that  of  Callot.  His  landscapes 
with  figures,  correctly  drawn  and  executed  with 
spirit,  are  deservedly  admired.  He  was  a  cotem- 
porary  of  William  van  Buytenweg,  and  engraved 
some  plates  after  his  designs.  Among  other  prints 
are  the  following  by  him : 

A  pair  of  LancboapM,  with  PetMota  amunog  themselvas. 
The  Tootb-drawer.  A  Village  Festiral,  with  Boon  fight- 
ing. The  Companion,  with  a  Qnaek-doetor.  A  Winter 
piece,  with  Skaters  on  the  iee.  A  Landioape,  with  a  Wa- 
terfall. A  Landscape,  with  a  Bridse.  A  set  of  foor  views 
of  a  Castle  and  the  enrirons,  one  or  them  with  a  Wind- 
mill A  set  of  twelve  Landscapes,  with  a  Batch  inserip- 
tion.  A  set  of  twelve  plates  of  Eoropean,  Turkish  and 
Grecian  figures.  Twelve  plates  of  Habits  of  the  Country- 
men of  the  several  Cantons  of  Holland. 

SCHEITZ,  Matthew,  a  German  painter,  bom 
at  Hamburg  about  164^.  According  to  Huber,  he 
was  a  scholar  of  Philip  Wouwerman,  whose  style 
and  suljects  he  follow^  for  some  time,  but  after- 
wards  abandoned  them  for  those  of  David  Teniers. 
He  etched  some  plates  from  his  own  designs,  execu- 
ted in  a  bold,  free  style,  among  which  are  the  fol- 
lowing : 

Tne  Four  Seasons,  represented  hj  the  Sports  of  Children ; 
in  four  pltitm;  M.  Seheiix  fte.  1671.  Two  Landscapes, 
with  figures  dancing  and  amttsing  themselves.  An  old 
Man  playing  on  the  Violin,  and  a  Woman  singing  before 
the  door  of  a  Cottage.    The  Spectacle  Merchant. 

SCHEITZ,  ANnnxw,  a  German  engraver,  was 
the  son  of  the  preceding.  He  executed  some  plates 
after  the  works  of  his  father  and  others,  which  bear 
date  from  1657  to  1678. 

SCH£LLENB£RG,  Jobk  Rudolph,  a  Swiss 
designer  and  engraver,  was  bom  at  Winterthur  in 
1740.  He  was  the  son  and  scholar  of  an  ob6cni« 
painter  of  portraits  and  landscapes,  named  John 
Ulric  S.,  bom  in  1709,  and  died  in  1770.  Ento 
roology  being  his  favorite  study,  he  made  about 
2000  colored  designs  of  insects,  and  sold  them  to 
the  king  of  Bavaria ;  after  which  he  made  a  simi- 
lar collection  of  4500  designs  of  insects,  making 
60  vols,  in  8vo.  ^mong  his  principal  plates  are 
some  in  Lavater's  work  on  Physiognomy,  after 
the  designs  of  Chodowiecki ;  several  of  the  por- 
traits and  ornamental  prints  for  the  Lives  of  the 
Swiss  painters,  by  J.  C.  FUessli ;  and  tweaty-four 
plates  of  insects,  for  a  work  entitled  Lea  Carac- 
teres  des  Insectes,  suxvani  k  swfteme  de  Linnie. 
Schellenberg  died,  according  to  Naglcr,  in  1806. 

SCHELLENBERGER,  or  SCHOLLEMBERG- 
ER.  John  Jacob,  a  German  engraver,  who  flour- 
ished from  about  1660  to  1674.  He  engraved  some 
portraits  of  distinguished  personages,  and  executed 
a  part  of  those  for  Priorato's  History  of  the  Em- 
peror Leopold. 

SCHELLJNKS,  William,  a  Dutch  painter,  bom 
at  Amsterdam,  according  to  Descamps,  in  1632 
From  the  style  of  his  pictures,  he  is  suppceed  to 
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hare  studied  With  John  Lingelbtch.  He  after- 
wardg  traTeled  through  France,  Switzerland,  ^^7} 
and  England.  He  painted  landscapes  and  seaports, 
decorated  with  figures  well  designed,  and  touched 
with  great  neatness  and  spirit.  His  animals  are 
correctly  drawn,  and  his  groups  are  tastefully  com- 
posed. The  brilliant  and  sunn 7  effect  in  some 
of  his  pictures  reminds  us  of  the  charming  produc- 
tions of  Karel  du  Jardin.  He  also  had  an  excel- 
lent knowledge  of  perspective,  as  is  eyinced  in  some 
of  his  extensive  views,  in  which  the  nicest  grada- 
tions are  observed.  He  resided  chiefly  at  Amster- 
dam. His  works  are  little  known  out  of  his  own 
country,  though  there,  they  are  to  be  found  in  the 
choicest  collections,  and  are  highly  esteemed.  He 
wrote  his  name,  as  appears  from  several  of  his 
drawings.  Schellinks  and  Schellingi;  others  write 
it  SchdUnck$.    He  died  in  1678. 

SCHELLINKS,  Daniel,  was  the  brother  of  the 
preceding,  bom  at  Amsterdam  in  1638,  and  died 
in  1701.  He  is  said  to  have  been  instructed  in  the 
art  by  William  S.,  in  whose  style  he  painted  land- 
scapes and  sea-ports  with  some  reputation.  The 
Dutch  writers  mention  hfm  very  briefly. 

SCErELTEMA.  Taco^  a  Dutch  painter,  bom  at 
Harlingen  in  1760.  It  is  not  known  under  whom 
he  studied,  but  he  improved  himself  by  diligently 
studying  after  nature,  and  copying  the  works  of 
the  best  masters,  particularly  those  of  Yandyck, 
whom  he  made  his  model.  After  visiting  Dussel- 
dorf  and  Dresden,  in  which  places  he  painted  the 
portraits  of  several  persons  of  distinction,  he  re- 
turned to  his  own  country,  where  he  practised 
portrait  painting  with  great  success  in  the  man- 
ner of  Yandyck.  He  resided  alternately  at  Am- 
sterdam and  Rotterdam.  He  painted  numer- 
OM  ftmily  pictures  of  life  size,  some  of  which 
he  enridhed  with  landscapes  and  various  acces- 
sories. At  Amsterdam,  he  painted  the  portraits 
of  all  the  founders  and  directors  of  the  Batavian 
Society,  which  are,  or  were  in  one  of  the  chambers 
of  the  Bourse. 

SOHENAU,  John  Elbazxr,  a  German  painter 
and  engraver,  who  resided  at  Paris  in  1765,  where 
he  etched  a  set  of  twelve  plates  with  a  frontispiece, 
which  he  published  under  the  title  of  AcheUz  me$ 
peiitea  eaux  fortes  d  la  douzaxnt^  1765. 

SCHENCK,  P£TER,  a  Dutch  engraver^  and  an 
eminent  printseller,  bom  at  Elberfeld  m  1645. 
He  went  to  Amsterdam,  where  he  learned  the  art, 
and  formed  an  intimacy  with  Gerard  Yalck, 
who  taught  him  mezzotinto.  In  1683  they  be- 
came partners,  and  having  purchased  the  stock 
of  J.  Janaens,  then  dead,  they  added  their  own, 
commenced  business,  and  published  a  multi- 
tade  of  prints,  engraved  by  themselves,  as  well 
as  others ;  hence  it  is  difficult  to  distinguish  their 
actual  performances.  Their  catalogue  contains  a 
list  of  several  hundred  prints,  aft^  Ochterveldt, 
Netscher,  Tooravliet,  Kneller,  Lely,  Terburg, 
Schalcken,  Lairesse,  and  others ;  alw  a  set  of  190 
views  in  and  near  Rome,  entitled  Roma  Sterna, 
many  of  which  were  engraved  by  Schenck  himself. 
The  ^ing  of  Poland,  Augustus  tl.,  Elector  of  Sax- 
ony, honored  him,  by  naming  him  engraver  to  his 
court.  Nagler  gives  a  list  of  his  prints.  He  is 
more  celebrated  as  a  publisher,  than  for  his  skill 
as  an  engraver,  though  he  was  a  very  industrious 
■lao,  and  executed  a  multitude  of  plates  himself, 


most  of  them  hi  mezzotinto.    He  died  at  Amster* 
dam  in  1715. 

SCHENDEL.  Berhard,  a  Dutch  painter,  bom 
at  Haerlem  in  1634.  He  studied  with  Hendrick 
Mommers,  and  painted  conversations,  merry-ma- 
kings,  markets,  &c,  in  the  style  of  his  instructor. 
His  pictures  are  correctly  designed  and  well  col- 
ored.   He  died  alK)ut  1693. 

SCHEYENHUYSEN.  Anthony,  a  Dutch  en- 
graver who  flourished  about  1695.  He  engraved 
a  set  of  100  small  plates,  representing  the  different 
trades  of  Holland. 

SOHIANTESGHI,  Dombnico  a  painter  bom 
at  Borgo  San  Sepolcro,  who  flourished  there  in  the 
first  part  of  the  18th  century.  He  studied  under 
Ferdinando  Galli,  called  Bibiena,  at  Bologna,  whose 
style  he  imitated.  On  his  return  to  his  native 
mj  he  found  some  employment  in  painting  per^ 
spective  and  architectural  pieces  for  the  publks 
edifices,  but  he  wrought  mostly  for  individuals. 
Lanzi  says  "  his  perspectives  are  to  be  found  in 
the  houses  of  many  of  the  nobility  of  Borgo  San 
Sepolcro,  where  they  are  much  esteemed." 

SGmAYONE,  ANDREA,called  McDULA.apainter 
bom  at  Sebenico,  in  Dalmatia,  in  1522.  He  evinced 
a  passion  for  painting,  which  exhibited  itself  ir 
childhood,  as  he  was  walking  through  the  streets 
of  Yenice  with  his  father ;  nothing  afforded  him 
so  much  pleasure  as  the  contemplation  of  pic- 
tures. There  is  some  discrepancy  about  the  his- 
tory of  his  early  life.  Lanzi  says  that,  "  his  father, 
as  soon  as  he  became  aware  of  his  passion,  instant- 
ly applied  to  the  artists,  and  devoted  him  to  the 
profession,  but  fortune  proving  unfavorable  to  him, 
he  was  compelled  by  penury  to  obtain  a  subsist- 
ence rather  as  a  daily  hireling  than  as  an  artist** 
Others  assert  that  his  father  being  extremely  poor, 
placed  him  as  a  servant,  or  assistant  to  a  house 
painter.  This  much  is  certain,  that  being  desti- 
tute of  the  means  of  procuring  a  technical  educa- 
tion, he  employed  the  best  means  within  his  readi 
to  accomplish  his  object  He  derived  his  knowl- 
edge of  design  from  copying  the  etchings  of  Par- 
miggiano,  and  his  taste  of  coloring  from  Titian  and 
Tintoretto.  For  some  years  he  continued  to  sup- 
port himself  by  executing  the  ornamental  parts  for 
wall  and  house  painters,  decorating  household  fur- 
niture, and  perhaps  painting  for  the  picture  dealers. 
Some  of  these  performances  attracted  the  atten- 
tion of  Titian,  who.  perceiring  his  talents,  and 
learning  his  wretched  situation,  took  him  into  his 
academy,  and  subsequently  employed  him  in  con- 
junction with  other  artists,  to  assist  him  in  his 
great  works  in  the  Library  of  S.  Marco.  There 
he  had  an  opportunity  of  displaying  his  talents, 
and  he  executed  three  entire  ceilings  from  the  de- 
signs of  Titian,  which  are  still  to  be  seen  in  that 
repository  of  art  In  competition  with  Tintoretto, 
he  painted  his  Yisitation  of  the  Yirgin.  in  the 
church  of  the  Padri  della  Santa  Groce,  and  though 
he  was  unable  to  compete  with  his  powerful  antag- 
onist from  his  imperfect  knowledge  of  design,  yet 
he  retired  from  the  contest  with  applause.  His 
talents  were  highly  re5;pected  by  Tintoretto,  who 
considered  him  one  of  the  best  coforists  of  the  Yen- 
etian  school,  and  he  is  said  to  have  kept  one  of 
his  pictures  in  his  studio  as  a  model  in  coloring, 
and  he  was  accustomed  to  say  that  ^^  it  would  1^ 
well  for  colorists  to  follow  Schiavone's  example  in 
coloring,  though  he  would  do  ill  not  to  desigc 
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better  than  his  model  .^'  Bobusti,  moreoTer,  imi- 
tated him  wilh  such  success  in  an  altar-piece  of 
the  Circumoisi(«n,  in  the  church  of  the  Garmini, 
that  Vasari  mistook  it  f<M*  a  work  by  Schiavone. 
Tet  the  same  historian  held  him  in  such  slight  es- 
teem, as  to  say  that  it  was  only  by  mistake  that 
he  oocasionall^  painted^a  good  picture ;  a  sentenoe, 
says  Bottari  m  his  Life  of  Franco,  sev^^y  criti- 
cised by  Agostino  Garaoci,  who  considered  him  one 
of  the  greatest  geniuses  of  the  Venetian  school. 
Notwithstanding  the  possession  of  such  extraor- 
dinary talents,  Schiavone  passed  his  days  in  pover- 
ty, and  his  necessities  compelled  him  to  accept 
any  commission  offered  to  him,  and  even  to  work 
for  speculators  for  the  most  paltry  remuneration. 
Lanzi  says,  ^'his  fame  after  his  death  increased, 
and  his  paintings,  for  the  most  part,  of  a  mytho- 
logical diaracter,  were  removed  from  the  chests 
and  benches  to  adorn  the  cabinets  of  connoiiseurs. 
Guarienti  cites  three  of  these  in  the  collection  of 
Dresden ;  and  Rosa  four  in  the  Gesarean  gallery  at 
Vienna ;  I  have  seen  several  very  graoeful  speci- 
mens in  the  Casa  Pisani  at  San  Stefano,  and  in 
almost  every  gallery  in  Venice.  In  Rimini,  also,  I 
saw  two  of  his  pictures  painted  as  companions  at 
the  Padri  Teatini ;  they  represent  the  Nativity  and 
the  Assumption,  and  the  figures,  on  the  Poussin 
scale,  are  among  the  most  beautiful  he  ever  drew." 

There  is  a  great  difference  in  the  works  of 
Schiavone.  So  slender  was  the  emolument  he 
received,  that  he  was  frequently  obliged  to  adopt 
a  slight  and  expeditious  mode  of  operating ;  and 
be  was  confessedly  deficient  in  drawing,  hence  his 
surname  Medula,  or  Meldolla  (faulty),  and  hence 
too,  the  diversity  of  opinion  as  to  his  merits. 
The  deficiency  of  his  early  education,  his  poverty, 
and  lack  of  appreciation,  plead  an  ample  apology 
for  all  his  faults.  His  best  works,  with  the  single 
exception  of  correctness  of  design,  possess  almost 
every  other  excellence  of  the  art.  His  composi- 
tions are  copious  and  agreeable,  his  attitudes  graoe- 
ful and  descant,  resembling  those  of  Parmiggiano, 
whose  works  he  stiidied ;  his  draperies  are  cast 
with  jqdgment  and  taste ;  the  heads  of  his  females 
are  beautiful,  and  those  of  his  old  men  dignified 
and  expressive,  and  his  coloring  had  much  of  the 
glow  of  Titian,  with  the  sweetness  of  Andrea  del 
Sarto.  He  wrought  with  facility,  and  had  a  neat 
and  flowing  pencil.  He  possessed  an  excellent 
knowledge  of  the  chiaro-scuro,  and  gave  his  carna- 
tions such  freshness,  warmth,  and  relief,  that  his 
figures  seemed  to  live  and  breathe.  His  works  are 
now  only  to  be  found  in  the  best  collections  in  his 
own  country  and  throughout  Europe.  There  are 
several  in  the  public  galleries  in  England,  and 
others  in  the  collections  of  the  nobility. 

Schiavone  executed  some  spirited  etchings  from 
his  own  designs,  and  after  Titian.  The  names  and 
the  works  of  Andrea  Schiavone  and  Andrea  Mel- 
dolla have,  until  recently,  been  confounded  together 
as  one  artist  Zani  first  discovered  that  Meldolla 
was  a  different  artist  from  Schiavone,  and  many 
of  the  prints  formerly  attributed  to  Che  latter,  are 
now  given  to  the  former. — (See  Meldolla.)  The 
similarity  of  names  was  the  cause  of  this  error. 
The  only  prints  attributed  to  him  by  Bartsdi  (P. 
G.  torn,  xvi.,)  are  the  twelve  Gassars.  after  THtian, 
signed  simply  Titiano  V.,  and  tvr«ity-one  other 
subjects,  apparently  from  his  own  designs,  some 
of  which  are  signed  iifidrea  Schiaon,  f.  He  died 
m  1682. 


SGHIAVONE,  Gbboorio,  a  painter  bom  a 
Padua  about  1430.  He  was  a  fellow  pupil  with 
Andrea  Mantegna  under  Squarcione.  Lanzi  says 
he  is  a  very  pleasing  artist,  whose  pictures  are  fre- 
quently to  be  met  with  in  the  collections,  orna- 
mented with  architectural  views,  with  fruit  and 
flowers,  and  above  all,  with  joyous  little  cherubs. 
His  style  is  between  those  of  Mantegna  and  the 
Bellini.  He  read  the  following  inscription  on  a 
charming  picture  by  him  at  Fossombrone,  Opus 
Sdavonii  Dalmatici  Squarzoni  S,,  the  S.  mean- 
ing Scholaris.  Zani  says  he  flourished  from  1460 
to  1490.    Ridolfi  erroneously  calls  him  Girolamo. 

SGHfAVONE,  LrcA,  a  Milanese  artist,  who,  ac- 
cording to  Lomazzo,  flourished  about  1460.  He  car- 
ried the  art  of  pictorial  embroidery,  then  m  great 
repute,  to  the  highest  degree  of  perfection.  Hte  exe- 
cuted in  embroidery,  not  only  portraits,  but  land- 
scapes with  animals,  and  histories.  He  was  the 
instructor  of  Girolamo  Delfinone,  which  see. 

SGHIAVONETTI,  Ldigi,  an  Itolian  designer 
and  engraver,  born  at  Bassano  in  1766.  He  was 
the  son  of  a  stationer,  and  showing  a  taste  for  art, 
his  father  placed  him  under  the  tuition  of  Ginlio 
Golini,  a  painter  of  some  eminence  at  Bassano.  by 
whom  he  was  instructed  in  design ;  but  prefer- 
ring engraving,  be  devoted  himself  to  that  art^ 
and  with  the  assistance  of  an  obscure  engraver 
named  Lorio,  he  acquired  so  much  skill  as  to  be 
enabled  to  execute  a  line  plate  of  the  Holy  Familj, 
after  Carlo  Maralti^  so  successfully  as  to  procure 
him  the  patronage  of  Count  RemaudinL  The 
works  of  Bartolozzi,  in  the  chalk  manner,  were 
then  in  great  repute  at  Bassano,  and  Schiavonetti 
imitated  his  style.  He  went  to  England,  and  placed 
himself  under  Bartolozzi,  and  afterwards  practiced 
in  his  style  with  ^reat  success.  His  prints  are 
executed  with  spirit  and  freedom,  his  drawing  is 
remarkably  correct,  and  he  faithfully  gave  the 
character  and  expression  of  his  originals.  He  en- 
gi-aved  quite  a  number  of  plates,  some  of  them  of 
large  size,  after  the  old  masters,  as  well  as  others 
after  the  painters  of  the  English  school.  He  was 
much  employed  by  Boydell,  and  he  executed  several 
plates  for  the  Shakspeare  Gallery.  He  died  in 
1810.  The  following  are  among  his  most  ad- 
mired prints: 

Four  plates,  repreeenting  the  most  interesting  events 
which  preceded  the  murder  of  Lonis  XVI. ;  aJUr  tht  de- 
9ign9  of  Benazeeh,  The  celebrated  oartoon  by  M.  An^ 
gelo  ifuonaroUi,  representk^  the  Surprise  of  ^e  Soldieia 
OD  the  Banks  of  the  Amo.  The  Portrait  of  Vandyek  in 
the  character  of  Paris.  The  Mater  Dolorosa ;  qfier  Van" 
dyck.  The  Landing  of  the  British  troops  in  Egypt ;  qfltr 
Loutherbourg.  A  set  of  etchings,  illostraUrcC  of  Blair's 
Grave ;  after  the  design*  of  Blake,  The  etching  of  the 
Canterbury  Pilgrimage ;  e^fler  Stoffiard.  Dead  Christ ; 
qfter  Vandyek,  The  Portrait  of  Bercfaom ;  qfter  Rem* 
hrandt.  The  Death  of  General  Wolfe,  engraved  from  a 
eem  by  Marchant^  in  the  original  unpublished  Museum 
Worsleyanam.  There  is  a  copy  of  this  print  in  the  smaller 
edition.  The  Portrait  of  W.  Blake;  a/l«r  T.  PhiUps. 
Several  in  "  The  Italian  School  of  Design,"  published  by 
OttUy.  Also,  among  the  original  designs  of  celebrated 
Italian  masters,  published  by  Chawiherlaine  ;  and  several 
of  the  "  Specimens  of  Ancient  Sculpture,"  published  by 
the  Society  of  Dilettanti. 

SCHIAVONETTI,  Niccolo,  was  a  younger 
brother  of  the  preceding,  by  whom  he  was  in- 
structed in  engraying,  and  whom  he  assisted  in 
many  of  his  works.  He  also  executed  a  few  plates 
of  his  own  in  the  style  of  bis  brother. 
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SCHIAVCNT,  Natale,  an  Itmlian  painter  and 
distinguished  engraver,  born  at  Chiozza  in  1774. 
He  studied  engraving  nnder  Raphael  Morghen, 
and  engraved  a  number  of  plates  which  gained 
him  great  reputation.  His  Assumption  of  the 
Virgin  after  Titian,  is  considered  a  master-piece  of 
the  art  His  life  has  not  yet  been  written,  nor  is 
it  known  whether  he  is  now  living. 

SCHICK,  GU>TTLiEB,  a  German  painter,  bom 
at  Stuttgard  in  1779.  He  went  to  Paris  and  en- 
tered the  school  of  David^  and  afterwards  proceed- 
ed to  Rome,  where  he  diligently  studied  the  works 
of  Raffaelle  and  the  antique.  On  his  return  to  his 
native  city,  he  acquired  considerable  reputation  for 
his  historical  pictures,  heroic  landscapes,  and  por- 
traits. His  principal  historical  pictures  are  the 
Sacrifice  of  Noah,  David  {laying  before  Saul,  and 
Apollo  with  the  Shepherds,  which  last  is  in  the  pal- 
ace at  Stuttgard.  He  excelled  in  portraiture,  and 
executed  the  likenesses  of  several  distinguished 
persona,  among  them,  the  Baron  von  Humboldt 
His  landscapes  are  emDellished  with  subjects  from 
the  ancient  poets.  His  works  are  highly  commend- 
ed by  his  countrymen  for  correctness  of  design  and 
beauty  of  coloring.  He  possessed  a  fine  imagina- 
tion, and  his  pictures  are  generally  distinguished 
for  noble  simplicity  and  purity  of  sentiment  His 
religious  pictures,  however,  exhibit  more  of  the 
poet  than  of  the  devout  worshipper.  He  died  at 
Stuttgard  in  1818. 

SCHIDONB,  Bartolombo,  an  eminent  paint- 
er, bom  at  Modena  in  1560,  according  to  Malvasia 
and  others,  though  there  seems  to  be  no  certainty 
about  it.  His  early  history  is  very  contradictory. 
Malvasia  says  he  studied  in  the  school  of  the  Ca- 
raoci,  but  Lanzi  is  of  a  contrary  opinion,  as  his 
works  show  few  traces  of  the  style  of  the  Caracci ; 
he  says,  "  if  such  be  the  fact  we  must  conclude 
either  that  his  first  productions  are  not  known, 
or  that  ho  merely  saluted  that  school,  as  it  were 
firom  the  threshold."  If  he  was  bora  in  1560,  it 
is  not  probable  that  he  would  have  received  hi6 
first  instruction  from  the  Caracci,  as  Lodovico 
was  bom  in  1555,  A^stino  in  1558,  and  Annibale 
in  1560.  Therefore  it  seems  more  probabI&  ob- 
serves Lanzi,  that  he  employed  himself  in  follow- 
ing the  successors  of  Raffaelle  in  his  native  place, 
but  more  particularly  Correggio,  by  whom  there 
are  many  original  pieces  at  Modena.  Again,  it  is 
•aid  that  he  had  gained  considerable  reputation  by 
•ome  juvenile  p^ormances  in  the  public  edifices 
at  Modena,  when  the  Duke  Ranuccio,  a  great 
patron  of  art,  took  him  under  his  protection,  and 

Save  him  his  villa  at  Felegara,  as  a  place  of  resi- 
ence,  that  he  might  pursue  his  studies  more  com- 
modiously,  and  with  greater  tranquillity.  But  the 
first  pictures  known  to  have  been  conducted  by 
him  in  public,  are  the  celebrated  frescos  of  the 
history  of  Coriolanus,  and  the  Seven  Sisters,  em- 
blematic of  Harmony,  painted  in  competition  with 
Ercole  Abati^  in  the  Palazzo  Pubblico  at  Modena, 
about  1604,  m  which  he  emulated  the  grand  style 
of  Raffaelle  and  Correggio.  These  works,  and 
others  in  the  same  edifice,  still  exist,  and  sufficient- 
ly evince,  that  he  was  not  then  a  juvenile  artist^ 
but  that  he  had  reached  the  full  maturity  of  his 
powers.  It  is  also  agreed  that  he  died  in  the  lat- 
ter pert  of  1615.  Lanzi,  Tiraboschi  and  others, 
say  that  he  died  young  about  the  end  of  1615 ; 
Zani,  that  he  operated  in  1604,  and  died  in  1615« 


If  he  was  bom  in  1560,  it  cannot  be  said  that  he 
died  young,  at  the  age  of  fifty-five.'  As  for  the 
rest,  and  most  important  part,  there  is  no  dis- 
pute. His  genius  was  noble  and  elevated,  and 
he  emulated  the  style  of  Correggio  so  closely,  that 
some  of  his  works  have  been  mistaken  for  the 
productions  of  that  great  master ;  he  approached 
very  near  him  in  the  graceful  and  expressive  airs 
of  bis  heads,  and  in  the  elegant  attitudes  of  his 
figures;  his  management  of  the  chiaro-scuro  ex- 
hibits the  breadth  and  intelligence,  and  his  color- 
ing the  purity  and  impaato,  of  that  admirable 
painter ;  his  touch  is  lignt  and  delicate,  and  he  fin- 
ished his  pictures  in  an  exquisite  manner.  Though 
his  outlines  are  not  always  critically  correct,  he 
conceals  the  deficiency  by  the  loveliness  of  his  at- 
titudes, and  the  enchanting  harmony  of  his  tones. 
He  was  accounted  one  of  the  ablest  masters  of  his 
time.  He  was  taken  into  the  service  of  the  Duke 
of  Modena,  for  whom  he  executed  many  of  his  most 
admired  works  of  subjects  taken  from  the  scrip- 
tures and  ancient  history;  he  also  excelled  in 
portraits,  and  painted  those  of  the  Duke,  and  all 
the  memoers  of  his  family.  He  painted  both  in 
oil  and  fresco ;  his  coloring  in  the  latter  is  very 
vivid  and  lively  even  at  the  present  day ;  in  oil, 
it  is  more  subdued,  but  more  harmonious,  though 
not  always  free  from  the  ill  effects  produced  by  the 
bad  grounds  usual  in  the  age  of  the  Caracci.  His 
pictures  on  a  large  scale,  such  as  his  PietA,  now  in 
the  academy  at  parma,  and  the  Conception  in  S. 
Francesco  at  Piacenza,  are  extremely  rare ;  also 
his  historical  pieces,  as  the  Nativity  of  Christ  and 
the  Birth  of  the  Virgin,  placed  for  lateral  orna- 
ments to  an  altar-piece  by  Filippo  Bellini.  There 
are  some  of  his  Holy  Families,  Madonnas,  and 
little  sacred  pieces  in  the  galleries  at  Modena  and 
elsewhere,  which  are  held  in  the  highest  estima 
tion,  and  ftre  exceedingly  valuable.  Tiraboschi 
mentions  the  sum  of  4000  crowns  as  having  been 
paid  for  one  of  them.  The  court  of  Naples  is  ex- 
tremely rich  in  his  works,  having  purchased  all 
those  he  executed  for  the  Duke  of  Modena,  his 
principal  patron.  In  the  cathedral  at  Modena  is 
an  admirable  picture  by  him,  representing  St.  Ge- 
miniano  restoring  a  d^  Child  to  life,  which  has 
often  been  mistaken  for  a  work  by  Corr^^o. 
Two  of  his  pictures,  a  Holy  Family,  and  a  sleep- 
ing Cupid,  formerly  in  the  Orleans  collection,  are 
now  in  the  Dulwich  gallery.  His  works  are  very  , 
rare,  and  only  to  be  found  in  the  collections  of 
princes,  thou^  many  spurious  ones  are  attributed 
to  him.  Like  Guido,  be  had  a  fatal  passion  for 
gaming,  and  it  is  said  that  his  death  was  occasioned 
by  the  distress  of  mind  brought  on  by  losing  a 
large  sum  of  money,  and  more  than  he  could  pay, 
in  a  single  night  ^artsch  attributes  an  etching 
of  a  Holy  Family  to  this  artist,  which  he  con- 
jectures to  be  a  youthful  production ;  it  is  signed 
ffarto.  Schidoko.  His  name  is  variously  written 
SchtcUme.  Schedone,  Schedoni  and  ScMaoni;  the 
first  is  correct 

SCHINKEL,  Karl  Frikdrich,  aPrussian  paint 
er  and  an  eminent  architect  of  the  present  century, 
was  born  in  1781,  at  Nen-Ruppin,  in  Brandenburgh. 
He  studied  at  Berlin,  under  David  Gilly,  an  ar<3ii- 
tect  of  reputation,  but  gained  the  most  improve- 
ment from  the  advice  and  instraction  of  Friedrich 
Gilly,  the  son  of  David  G.,  who  returned  from 
his  travels  about  a  year  after  Schinkel  commenced 
his  studies,  and  communicated  to  the  young  arcfai 
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tect  liberal  and  enlightened  views  of  the  art.  Gilly 
employed  him  to  erect  several  baildings^  from  his 
designs,  and  at  his  death  in  1800,  Schmkel  was 
employed,  notwithstanding  his  youth,  to  complete 
several  of  his  unfinished  edifices.  Instead  of  fol- 
lowing the  common  course,  he  steadfastly  con- 
tinued his  theoretical  and  artistic  studies,  support- v 
ing  himself  by  making  designs  of  various  orna- 
mental articles  for  modellers  and  artisans.  In 
1803  he  visited  Vienna,  Prague,  and  Dresden; 
and  then  went  to  Italy ;  extended  his  travels  to 
Naples  and  Sicily  ;  and  returned  to  Berlin  in  1805. 
In  consequence  of  the  civil  commotions,  all  archi- 
tectural works  were  suspended,  and  Schinkel 
therefore  applied  himself  to  painting  landscapes. 
The  studies  of  scenery  he  had  made  in  Italy,  were 
of  great  use  in  his  compositions,  and  he  produced 
a  number  of  excellent  pictures,  usually  adorned 
with  architecture,  besides  a  large  panorama  of  Pa- 
lermo, and  a  number  of  scenes  for  the  theatre,  af- 
terwards engraved  and  published,  with  those  for 
the  Zauberjlote  Die  Brant  von  Messina.  &c.  His 
various  artistical  labors  during  this  period,  were 
of  great  service  in  developing  his  imagination,  and 
refining  his  taste,  so  that  he  came  to  look  upon 
architecture  more  in  the  light  of  a  fine  art,  than 
did  most  of  the  German  professors.  At  the  gen- 
eral restoration  of  peace,  Schinkel  was  employed 
by  the  King  of  Prussia  to  design  a  great  national 
cathedral,  in  commemoration  of  that  event ;  but, 
although  his  design  excited  general  admiration, 
the  work,  for  various  reasons,  was  not  erected. 
However,  from  the  year  1815,  he  was  incessantly 
employed.  Among  his  earliest  edifices  at  Berlin, 
were  the  Hauptwache  Theatre,  and  Museum,  all 
of  them  treated  in  the  pure  Grecian  style.  The 
facade  of  the  Museum  is  particularly  distinguished 
for  severe  simplicity  of  outline,  with  a  fulness  of 
refined  ornament,  unknown  to  any  modem  exam- 
ples of  what  is  termed  the  Grecian  style.  The  ex- 
ternal elevation  consists  merely  of  a  single  row  of 
eighteen  columns  in  antis  (Erechtheum  Ionic), 
raised  on  a  lofty  stylobate,  with  a  flight  of  steps 
in  the  centre,  enclosed  by  pedestal  wails  (in  con- 
tinuation of  the  stylobate),  and  forming  the  as- 
cent to  the  colonnade.  Great  power  and  variety 
of  efiect  is  given  to  the  whole  design  by  the  inner 
elevation,  or  background  behind  the  outer  row  of 
columns,  which  present  in  the  centre  portion  a  se- 
cond colonnade  (four  columns  in  antis),  with  a 
screen- wall  rising  about  half  its  height,  and  beyond 
that  the  upper  half  of  the  open  staircase ;  where- 
by the  whole  composition  acquires  singular  move- 
mei^  and  play  of  both  perspective,  and  light  and 
shade.  In  addition  to  this,  Schinkel  intended  to 
have  decorated  the  screen-wall  with  splendid  fres- 
cos, and  actually  designed  some  masterly  cartoons ; 
but  they  were  not  completed.  There  is  reason  to 
suppose  that  his  idea  will  be  finished,  Cornelius 
having  been  mentioned  as  the  artist ;  and  not  till 
then,  will  the  contemplated  efiect  of  this  novel  de- 
sign be  completely  realized.  The  two  other  above 
mentioned  edifices  also,  have  not  received  their 
complement  of  sculpture,  which  is  evident  from 
Schinkers  f7n^vmr/e,  a  publication  containing  a  full 
and  extensive  series  of  designs  for  all  his  prin- 
cipal buildings,  with  ample  explanations.  He  has 
been  termed  the  Luther  of  Architecture ;  he  ef- 
fected much  by  his  personal  exertions,  and  per- 
haps more  through  his  influence  and  example, 
since,  by  venturing  to  think  for  himself  he  has 


led  others  to  do  the  same.  He  has  been  criticbed 
as  being  too  limited  in  his  reforms ;  but  this  pro- 
bably resulted  rather  from  the  prejudices  of  the 
age,  than  from  his  own  inclination.  Among  Schin- 
kel's  principal  works,  are  theWerder  Kirche  (Goth- 
ic), Bauschule  and  Observatory,  at  Berlin;  the 
Theatre  at  Hamburg ;  and  the  church  of  S.  Nic- 
holas, at  Potsdam.  The  latter  would  have  been 
a  most  imposing  structure,  had  the  original  design 
been  executed,  instead  of  omitting  the  cupola. 
There  are  a  number  of  magnificent  designs  in  bis 
Entwurfe,  which,  for  various  reasons,  were  never 
executed.  Among  these,  were  several  for  a  mon- 
ument to  Frederick  the  Great,  remarkable  for  free- 
dom of  imagination,  and  architectural  luxuriance. 
Another  publication,  entitled  Werkc  der  Hoperen 
Baukunstj  contains  a  series  of  designs  for  a  palace 
at  Athens,  to  be  erected  on  the  Acropolis,  which  was 
greatly  superior  to  a  similar  design  b^  Klenze.  His 
latest  poetical  conception  was  a  design  for  a  sum- 
mer palace  at  Orianda,  in  the  Crimea,  on  a  lofty 
eminence  commanding  a  prospect  of  the  Black  Sea, 
^nd  surrounded  by  terraces  and  hanging  gardens. 
In  1839,  Schinkel  was  promoted  to  the  highest 
rank  in  his  profession,  that  of  Ober-Landes-Bau- 
rector.    He  died  in  1841. 

SCHIVENOGLIA,  Lo.    See  Rainieri. 

SCHIZZONE,  a  young  artist  commended  by 
Yasari,  as  one  of  the  most  promising  followers  of 
the  school  of  Rafiaelle.  At  the  sacking  of  Rome 
in  1527,  he  was  obliged  to  flee  from  the  cHy ;  no- 
thing more  is  recorded  of  him. 

SCHLEY,  Jacob  vanoer.  a  Dutch  engraver, 
bom  at  Amsterdam  in  1715,  and  died  there  in 
1779.  He  studied  under  Bernard  Pidart,  in  whoso 
style  he  executed  some  portraits,  and  a  variety  of 
plates  for  the  book-publishers.  He  also  finished 
some  plates  by  Picart,  left  incomplete  at  his  death. 
Among  others,  are  the  following  by  him : 

POSTBAITI 

John  Baptist  Boyer,  Marqait  d'  Argons  ;  a^er  van  Pie, 
Anthony  Bernard  Prevot,  Almoner  to  the  Pnnce  of  Contij 
do,  Bernard  Picart,  Bngrarer;  qfler  M.  dt$  Angles. 
1734.  Henry  de  la  Toar  d'Auvergne,  Visoount  de  Ta- 
renne ;  do.  The  prints  after  Coypd^  for  the  edition  of 
Don  Quixote,  pablished  at  Amsterdam  in  1746. 

SCHLICHT,  Abel,  a  German  painter,  archi- 
tect, and  engraver,  bom  at  Manheim  in  1754.  He 
studied  perspective  under  L.  Quaglio.  and  was  ap- 
pointed professor  in  the  Academy  at  Dusseldorf. 
Nothing  is  recorded  of  his  works  as  a  painter  or  an 
architect  As  an  engraver  he  executed  some  plates 
in  aquatinta.  among  which  are  the  following.  He 
died  in  1826. 

A  Storm  and  Shipwreck ;  after  Vemet.  A  Calm  ;  do, 
A  Landscape,  with  oatUe  ;  after  A,  Vandevdde.  A  Land- 
seape,  with  figures  and  animals;  after  Bergfum,  A  Land- 
scape ;  after  Pynaker,  SoToral  aroliiteetural  Views ;  of' 
ter  Bibiena^  Panniniy  and  others. 

SCHLOTTERBECK,  William  Frederick,  an 
eminent  Swiss  designer  and  engraver,  bom  at  Har- 
tingen  in  1777.  He  studied  with  C.  von  Mechel 
at  Basle.  He  had  a  great  predilection  for  the 
aquatinto  style  of  engraving,  which  was  then  a 
novelty,  and  his  great  success  may  be  said  to  have 
made  that  branch  of  the  art  very  popular  in  Ger- 
many. He  engraved  many  large  plates  in  that 
manner,  after  the  works  of  Claude,  John  Both,  P. 
Hackert  and  others,  as  well  as  many  of  views 
from  his  own  designs.  In  1798  he  went  to  Dessau, 
where  he  joined  the  Chalcographic  Institution,  and 
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cngrsTod  the  four  Itndscapes  by  Claude,  then  at 
CMsel,  but  DOW  in  the  Hermitage  at  St  Peters- 
burg. In  1801  he  went  to  Vienna,  and  was  em- 
ployed seyeral  years  in  engraving  for  Mollo's  Re- 
positoiy  of  Arts.  From  1808,  till  the  time  of  his 
death  in  1818,  he  occupied  his  time  in  making 
drawings  of  the  picturesque^  scenery  in  the  Tyrol, 
at  Salzburg,  in  various  other  parts  of  Germany, 
and  in  Hunji^ary,  from  which  he  engraved  many 
plates  for  Mollo.  His  prints  are  beautifully  exe- 
cuted, produciil^  a  fine  effect,  and  are  highly  es- 
teemed. Dr.  Qiulk)  Ferrario,  in  his  account  of 
classical  prints,  describes  two  large  prints  by  him 
in  aquatinto,  after  J.  Both,  publi^ed  at  Vienna  in 
1804,  which  he  considers  very  rare  and  fine,  as  he 
had  not  seen  any  others  elsewhere.  He  writes  his 
name  erroneously,  Schetetterbek, 

SCHLOTTERBECR,  Christian  Jacob,  a  Ger- 
man painter  and  enfi;raver,  born  at  Brehlingen  in 
T^urtemberg  in  1755.  Little  is  known  of  him  as 
a  painter,  but  he  executed  a  number  of  plates  of 
portraits,  some  after  antique  sculptures,  and  a  num- 
ber of  frontispieces,  vignettes,  and  other  book  plates. 
Among  his  principal  prints  are,  the  portraits  of 
Lavater,  F.  Kobell,  J.  J.  Moser,  Titian's  Mistress, 
Herodias  with  the  Head  of  St  John  the  Baptist, 
the  Laocooo,  Castor  and  Pollux,  Minerva,  Mercu- 
ry, and  Diana. 

SCHLUTER,  Andrew,  a  German  sculptor  and 
architect,  bom  at  Hamburg  in  1662.  He  acquired 
the  elements  of  the  art  from  a  sculptor  of  Dant- 
zic.  named  Sapovius,  and  is  supposed  to  have  com- 
pleted his  studies  in  Italy.  In  1691,  he  was  em- 
ployed at  Warsaw,  by  the  king  of  Poland ;  and 
the  Elector  of  Brandenburg  invited  him  to  Berlin 
in  1694,  with  a  considerable  pension.  In  the  fol- 
lowing year  he  was  appointed  a  Director  of  the 
Academy  of  Fine  Arts,  and  erected  for  Sophia 
Charlotte,  the  wife  of  his  patron,  the  grand  and 
beautiful  chateau  of  Liezenburg,  near  that  of  Char- 
lottenburg.  In  1697  he  executed  his  bronase  stat- 
ue of  the  Elector,  and  was  appointed  architect  to 
the  king.  Charged  with  rebuilding  the  royal  cha- 
teau, he  proceeded  in  his  work  for  some  time ;  but, 
in  consequence  of  Che  intrigues  of  his  riv{ils,  he 
lost  his  appointment  of  royal  architect,  although 
retaining  that  of  sculptor.  His  works  in  the  lat- 
ter branch  of  art  are  distinguished  for  correctness 
of  design,  purity  of  outline,  and  truth  of  expres- 
sion. Among  the  principal  are  the  bronze  statue 
of  Frederick  I. ;  that  of  Hohenzollern ;  and  above 
all,  his  equestrian  statue  of  the  Grand  Elector, 
distinguished  for  its  noble  expression,  easy  and 
lively  attitude.  Schluter  visited  St  Petersburg 
in  it  13,  and  Was  commissioned  by  Peter  the  Great 
to  erect  several  palaces;  but  he  aied  there  in  the 
following  year. 

SCHMIDT,  Georgb  FaeoBRiCK,  an  eminent 
Prussian  engraver,  bom  at  Berlin  in  1712.  He 
first  studied  under  G.  P.  Busch,  an  obscure  artist 
in  that  city.  He  afterwards  went  to  Paris,  where 
he  became  the  pupil  of  Nicholas  Larmessin.  Un- 
der the  able  instruction  of  that  eminent  artist  he 
acquired  a  skill  in  handling  the  graver,  with  a  neat- 
ness and  firmness  seldom  surpassed.  In  1742  he 
was  received  into  the  Academy  at  Paris,  and  en- 
graved for  his  reception-piece  his  fine  portrait  of 
P.  Mignard.  In  1744  he  returned  to  Berlin,  and 
was  soon  after  appointed  engraver  to  the  king.  In 
1757  he  went  to  St  Petersbui^  at  the  invitation 


of  the  Empress  Elizabeth,  and  executed  several 
portraits  and  other  plates,  with  great  success.  In 
1762  he  returned  to  JBerlin,  where  he  discovered  a 
new  talent  in  etching  and  engraving  several  plates 
in  the  manner  of  Rembrandt,  whidi  were  greatly 
admired ;  be  also  engraved  in  the  manner  of  Delia 
Bella  and  Benedetto  Castiglione,  with  eaual  suc- 
cess. He  died  at  Berlin  in  17V5.  His  prints 
amount  to  about  two  hundred,  of  which  the  fol- 
lowing are  the  most  esteemed : 

POBTBArrS. 

The  EinpreflB  Elisabeth  of  RntsU ;  qfter  L.  7\>equi 
Michael,  Count  de  Woronsow;  do,  Nicholas  Esterhat^ 
Ooont  of  the  Roman  Empire;  do.  Frederick  Henr^ 
LuuiM,  Prinze  of  Pmvia ;  after  A.  Vanloo.  John  Panl 
Bignon,  Abbe  de  St  Qaentin ;  after  RigctuL  Consian- 
tine  Scarlati,  Prince  of  Holda\ia.  Charlei  Gabriel  de 
Caylos,  Bishop  of  Aoxerre ;  *^'^er  Fontaine,  Lonis  de 
la  Tour  d'Auvergne,  Count  d'Evreux;  after  Rigaud. 
Charles  de  St.  Albin,  Archbishop  of  Cambray ;  do.  Peter 
Mignard,  Painter  to  the  King ;  do.  Antheny  Pesne,  Paint- 
er to  the  King  of  Prussia ;  after  a  picture  by  himeelf. 
Manrioe  Qneniin  de  la  Toar,  Fainter  to  the  King ;  do. 

■VBJICTR   AFTia   VABIOUS  MASTXBS. 

The  Virgin  and  infant  Christ,  with  St  John ;  ajter  Van- 
dyck.  The  Presentation  in  the  Temple;  after  Pietro 
Teeta.  Alexander  and  his  Physician ;  after  Ann.  CaraC' 
cu  Timoclens  Justified  by  Alexander  ;  do.  A  Bust  of  the 
Virgin;  cfter SoMtoferrato.  Duteh  Boors  regaling;  a/- 
ter  A.  Oetade^  in  the  style  of  Vieeeher. 

PRlZrrs  STCHBD  IN  THa  STTLa  OP  BBMlHAlf OT. 

His  own  Portrait,  drawing.  The  Portrait  of  Rembrandt, 
iifter  a  picture  fry  himself.  Christ  resuscitating  the 
daughter  of  Jairus  ;  after  Rembrandt.  Christ  presented 
to  the  People ;  do.  The  Presentation  in  the  Temple ;  qf- 
ter  Dietricy.  A  variety  of  Busts  and  Portraits ;  after 
Rembrandt^  and  in  his  manner.  Lot  and  his  Daughters ; 
do.i  rery  rare,  before  the  letters.  The  Young  Jewess  and 
her  Father ;  both  do.  The  Mother  of  Rembrandt  The 
young  Lord,  and  an  old  Man  with  a  Beard ;  do. 

SCHMIDT,  Isaac,  a  Dutch  painter,  bom  at 
Amsterdam  in  1740.  He  first  studied  under  John 
van  Huysum,  and  afterwards  with  J.  M.  Quink- 
hart,  with  whom  he  continued  six  years.  He  did 
not  acquire  much  reputation  as  a  painter,  though 
he  executed  some  good  landscapes  in  concert  with 
Juriaan  Andriessen.  He  devoted  much  of  his  time 
to  teaching,  poetry,  and  music.  He  was  one  of  the 
founders  of  the  Drawing  Academy  at  Amsterdam 
in  1759,  and  continued  to  be  a  director  till  his 
death,  in  1818. 

SCHMITZ.  This  engraver  was  a  native  of 
Germany,  and  flourished  about  1780.  He  studied 
design  at  Dusseldorf,  under  Lambert  Krahe,  whose 
daughter  he  afterwards  married.  Having  comple- 
ted his  engagement  with  that  master,  he  visited 
Paris,  and  studied  engraving  under  J.  G.  WiUe  ; 
after  which  be  returned  to  Dnsseldorf^  and  prac- 
tised the  art  with  reputation  and  success.  He  was 
honored  with  a  pension  from  the  filector  of  Bava* 
ria.  Among  his  principal  prints  are  the  follow- 
ing, after  pictures  in  the  Dusseldorf  Gallery :  A 
Group  of  Chiiuren,  after  Rvbens ;  Jesus  and  St. 
John,  after  Scar$eUvno  ;  Jesus  appearing  to  Ma- 
ry Magdalene,  after  Baroccio.  He  died  about 
1791. 

SCHMUTZ,  JoHANN  Rudolf,  a  Swiss  painter, 
bom  at  Regensperg,  in  the  canton  of  Zurich,  in 
1670.  He  studied  under  Mathias  FQessli,  and 
first  applied  himself  to  historical  painting,  but  not 
meeting  with  much  success,  he  bent  his  attention 
to  porl^ture.    He  went  to  England  when  BLnel- 
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]er  mm  at  his  lentCh,  and^  aUaching  himself  to  his 
ptjle,  he  met  with  flattermg  snooefis,  and  was  ris- 
ing rapidly  into  pablio  favor  when  he  died,  in  1715. 

SCHlfXTTZER,  John  Adam,  a  German  engra- 
yer,  the-eldest  son  of  an  Austrian  general,  was  horn 
at  Vienna  about  1700.  He  did  not  attain  much 
distinction  in  the  art  Ho  was  commissioned  to 
engrave  several  subjects  after  pictures  in  the  Im- 
perial Gallery ;  and  his  portraits  of  the  three 
Empresses,  Eleonora,  Amelia^  and  Elizabeth,  are 
not  without  merit.    He  died  ra  1739. 

SGHMUTZER,  Joseph  and  Andrew,  German 
engravers,  and  younger  brothers  of  the  preceding, 
were  bom  at  Vienna  about  1702.  They  frequent- 
ly wrought  together  on  the  same  plate ;  and  their 
prints  are  sometimes  signed  Joseph-Andreas,  and 
sometimes  Andreas- Joseph,  Andreas  imitated 
the  manner  of  van  Dalen  and  Bolswert,  and  han- 
dled the  graver  in  a  clear,  bold  style.  Among 
other  prints  by  these  artists  are  the  following : 

POaTKAITS. 

The  Bmperor  Chmrlei  VI. ;  afUr  MtyUn:  The  Em- 
press Elixabeth  Christln*;  cffltr  Averbaeh,  GoBtavuf 
AdolphoB,  Baron  d«  Gotter. 

suEiicTf  AFTaa  vxaioes  MAtriBe. 
Two  Viowf  of  a  Temple ;  after  O.  Qaili  Bibiena.  Three 
ivl^eetf  from  the  History  of  Dedas ;  after  the  pioturet  hj 
Rubtna  in  the  gallery  of  the  Prinoe  of  Lichtenstein. 

SGHMUTZER  Jacob  Mathias,  a  German  en- 
graver, the  son  of  Andrew  S.,  was  bom  at  Vienna 
in  1733.  Losing  his  father  when  only  eight  years 
of  age,  he  passed  his  youth  in  trials  and  stmggles; 
acquired  a  knowledge  of  architecture  through  the 
patronage  of  Matthew  Donner,  au  engraver  of 
medals,  and  practised  it  in  Hungary  ;  and  finally, 
through  the  kind  offices  of  the  Pnnce  of  Kaunits, 
by  order  of  the  Empress  Maria  Theresa,  he  was 
sent  to  Paris,  and  placed  in  the  school  of  J.  G. 
Wille.  After  studying  four  years  at  Paris, 
Schmutzar  returned  to  Vienna,  and  was  appointed 
Director  of  the  Academy  established  by  Maria 
Theresa.  He  deserves  to  be  ranked  among  the 
most  famous  engravers  of  his  time ;  and  several 
excellent  scholars  were  produced  under  his  instmo- 
tion.  His  plates  are  executed  very  skillfully  with 
tbe  graver,  in  a  neat,  clear  style,  resembling  that 
of  his  instructor.  Nagler  gives  a  list  of  forty- 
seven  prints  by  him,  among  which  are  the  follow- 
ing: 

paaTaAjTS. 

Traoois  I.,  Bmperor  of  Germany.  Mana  Thereea,  his 
Empress.  Josepn  Wineeslaos,  Prinoe  of  Lichtenstein. 
Wenoeslans,  Prinoe  of  Kaonits ;  very  rare,  Martin  de 
Meytens,  Painter  to  the  Emperor.  0.  W.  E.  Dietrioy, 
Painter. 

VAUOUe    SUBJECTS. 

Matins  ScsBTola  before  Porsennai  c^Ur  Rubens.  St 
Ghegory  refusing  the  Emperor  Theodoeias  the  entraooe  into 
fheohoreh ;  do.    Venus  risiqg  from  the  Sea;  do, 

8GHNEBBELIE,  Jacob.  This  artist  was  the 
son  of  a  Swiss  officer,  who  went  to  England,  and 
settled  in  the  parish  of  St.  Martin-in-the-Fields, 
where  Jacob  was  born  in  1760.  Having  a  taste 
for  the  fine  arts,  he  learned  drawing  and  landscape 
painting,  without  any  other  assistance  than  nature 
and  books ;  for  some  time  he  taught  drawing,  and 
obteined  considerable  employment  While  sketch- 
ing in  Hertfordshire,  he  attracted  the  notice  of  the 
ImtI  of  Leicester,  who  became  hit  patron,  and  gave 


him  commissions  for  several  landscapes  from  n»> 
ture.  In  1781,  he  began  a  set  of  views  of  St  A»- 
gostin's  monastery ;  in  1788,  he  designed,  engraved 
and  published  four  views  of  the  town  and  abbey 
of  St  Albans.  Soon  after  this  he  set  on  foot  a 
work  entitled  ^The  Antiquary's  Museum."  and 
he  became  an  associate  of  Mr.  Moore  In  the  "  Mo- 
nastic Remains,"  Ac  He  was  next  engaged  by 
the  Society  of  Antiquaries,  in  designing  for  their 
*^  Vetusta  Monomenta" ;  by  Mr.  Gough  for  his 
"  Sepulchral  Monuments  in  Great  Britain,"  and  by 
Mr.  Nichols  for  his  '*  History  of  Leicestenriiire.'' 
He  projected  a  work  under  the  title  of  the  ^'  Antique 
Druses  since  William  the  Conqueror.*'  but  he  did 
not  live  to  complete  it,  and  died  in  1792. 

^  SCHNELLHOLTZ,  Gabriel,  a  German 
^K  designer  and  engraver,  the  accounts  of  whom 
Tl  are  exceedingly  contradictory.  Some  say 
he  was  bom  at  Merseberg,  others  at  Wit- 
temberg,  in  1536 ;  others  again  that  he  flourished 
at  Wittemberg  about  1590.  According  to  Nagler, 
he  carried  on  the  business  of  a  printer  and  book- 
seller, as  well  as  engraving,  and  published  several 
books  at  Wittemberg  in  1562  and  1^63,  one  of 
which  is  entitled  lUustrium  Ducum  SaxonuB  viv€t 
effigies  ab  anno  nativitntis  Christi  824  usque  ad  an- 
num 1563.  This  work  was  reprinted  in  German 
in  1570.  He  marked  his  prints  with  an  S.  and  an 
arrow  placed  perpendicularly,  which  is  the  rebus 
of  his  name.  Zani  says  he  was  a  wood  engraver, 
and  operated  in  1590 ;  Strutt  that  he  engraved  a 
considerable  number  of  excellent  prints,  marked 
with  the  above  monogram.  His  name  is  variously 
written,  Schnellkoltz,  SchneUboUz,  and  SchnelU 
"botz  ;  the  first  is  the  correct  spelling. 

SCHNITZER,  John,  an  old  German  wood  en 
graver,  bom  at  Arnsheim,  who  flourished  at  Ulm 
about  148(5.  He  executed  the  cuts  of  the  Geo- 
graphical Chart  for  the  edition  of  Ptolemy,  pub- 
lished at  Ulm  in  that  year,  llie  map  of  the 
world  is  ornamented  with  ten  heads,  representing 
the  winds,  rudely  cut  It  is  inscribed,  Insculplum 
est  per  Jchannsm  Scknitzer  de  Arnsheim, 

SCHNORR  VON  CAROLSFELD,  Johanh 
Veit,  commonly  called  Hans  Veit,  a  Crerman 
artist,  bora  at  Schneeberg  in  1764.  His  father  waa 
a  member  of  the  common  council  in  that  city,  and 
gave  his  son  a  liberal  education ;  he  afterwards  stud- 
ied jurisprudence  till  he  was  twenty-five  years  of 
age,  when  his  strong  predilection  for  the  fine  arts 
induced  him  to  abandon  that  profession,  and  he 
entered  the  school  of  Frederick  Oeser,  at  Leipeic, 
an  eminent  painter  and  engraver.  He  distinguish- 
ed himself  by  his  multifiirious  works.  He  paint- 
ed history  and  portraits,  made  designs  and  drew 
in  chalk,  India  ink,  sepia,  and  in  water-colors.  He 
modeled  in  clay  and  plaster,  and  in  short  exercised 
his  abilities  in  every  branch  of  art  He  is  known 
however,  beyond  the  limits  of  his  own  coun- 
try, only  by  his  works  as  an  engraver.  He  execu- 
ted many  spirited  and  beautiful  plates  in  aquatin- 
to,  and  in  the  chalk  manner.  His  subjects  con- 
sist of  portraits  of  distinguished  persons,  poetical 
illustrations  and  vignettes,  from  his  own  designs, 
anti<)ue  statuary,  bas-relief^,  &c,  of  which  an  am- 
ple list  may  be  found  in  Nagler's  Lexicon,  with 
many  interesting  partkmlars.  He  died  at  Leipcie 
in  1842. 

SOHOEN,  or  SCH0N6AUER.  Martui    hi 
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old  German  painter  and  engimTer,  about  whose 
history  and  works  there  i8  a  great  deal  of  contra- 
diction and  nncertainty.  His  coantrjmen  daim 
that  he  was  one  of  the  earliest  engravers.  His 
birth  is  Tariouslj  placed  about  1^0,  1445,  and 
1453,  and  his  death  in  1486  and  1499 ;  the  place 
of  his  nativity,  Calmbach,  Colmar,  and  Augsburg. 
Hubcr  calls  him  the  fkther  of  enjrraving  in  Ger- 
many, and  says  he  was  bom  at  Culm  bach  about 
1420.  and  died  at  Col  mar,  where  he  chiefly  resi- 
ded, in  I486.  Bartsch  and  Zani  place  his  birth  at 
Colmar.  in  or  about  1445 ;  Ottley  in  1453,  and 
they  all  concur  that  he  died  in  1499.    Bartsch  en- 

Sived  the  portrait  of  Martin  Schongauer,  and  pre- 
ed  it  to  the  sixth  volume  of  "  Le  Peintre  Gra- 
veur."  taken  from  a  painting  formerly  at  Norem- 
aerg,  afterwards  in  the  collection  of  Count  Fries, 
ana  now  at  Schleissheim  or  Munich,  on  which  is 
inscribed,  Hipsch  Martin  Schongftuer  Maler^ 
1483,  with  an  escutcheon  of  arms,  baring  a  cres- 
cent gules  on  a  field  argent  On  the  back  of  the 
picture  is  written,  in  old  German  characters, 
^  Master  Martin  Schongauer,  painter,  called  Hipsch 
(handsome^  Martin  on  account  of  his  art,  bom  at 
Colmar,  but  of  a  citizen  family  of  Augsbourg. 
Noble  by  origin,  iaa.  Died  at  dolmar.  in  the  year 
1499,  the  2nd  of  February.  May  God  show  him 
mercy.  And  I,  Hans  Largkmair.  was  his  disciple 
in  the  year  1488."  Albert  Durer  is  said  to  have 
had  such  a  strong  desire  to  be  personally  acquaint- 
ed with  Schongauer,  that  he  went  to  Colmar  in 
1492  on  purpose  to  see  him,  but  was  disappoint- 
ed, Martin  bein^  absent  from  the  city.  Yet  he 
was  kindly  received  by  his  brothers,  Gaspar,  Paul, 
and  Louis.  The  Baron  Heineken  describes  a 
drawing  in  his  possessiovi  on  the  back  of  which  is 
vrritten  in  German,  ^  This  piece  was  designed  by 
HUbsch  Martin  in  1470,  being  then  a  youth.  I, 
Albert  Durer,  have  learned  that,  and  have  vrritten 
this  to  his  honor,  in  the  year  1517."  Bartsch  saj^s 
that  "  all  the  prints  of  Martin  Schongauer  exhibit 
an  almost  equal  perfection  in  the  management  of 
the  burin,  which  induces  the  belief  that  he  had 
not  commenced  engraving  on  copper,  or  rather  that 
he  had  not  taken  impressions,  till  after  he  had  ac- 
quired a  thorough  command  of  the  instrument,  by 
great  practise  in  ornamenting  plate ;  for  it  is  said 
that  he  united  the  art  of  the  goldsmith  with  that 
of  the  painter."  Ottley  remarks,  on  this  suppo- 
sition of  Bartsch,  "  If  the  truth  of  this  observa- 
tion be  acknowledged,  it  will  follow,  as  highly 
probable  at  least,  that  none  of  the  engravings  of 
Schongauer  now  known  appertain  to  a  period  more 
remote  than  about  the  year  1475 ;  at  all  events, 
there  seems  every  reason  to  believe  that  by  far  the 
greater  portion  of  them  were  executed  in  the  last 
twenty  years  of  the  century  in  which  he  lived." 
So  much  for  suppomtion.  This  much  appears  cer- 
tain, that  he  was  one  of  the  earliest,  if  not  the  very 
first  German  artist  who  engraved  on  copper-plates. 
Wood  engraving  had  been  practised  many  years 
before  there  is  anything  authentic  conoeming  him. 
(See  Introduction,  page  xii.)  He  carried  the  me- 
chanical part  of  the  art  to  an  astonishing  degree 
of  perfection.  Although  his  drawing  is  incorrect, 
and  his  compositions  partake  of  the  stiffness  and 
formality  which  characterize  the  works  of  the  old 
%Wman  artists,  his  productions  prove  that  he  pos- 
Mtaed  a  fertil*'  imagination,  and  exhibit  both  een- 
101  and  Judgment.  In  his  print  of  the  Death  of  the 
Tirgin,  there  is  a  fine  expression  in  the  heads,  and 


the  aooeaaories  are  finished  with  a  beauty  and  dt.- 
icacy  of  execution  which  has  scarcely  been  sar^ 
passed.  It  is  stated  that  Michael  Angelo,  in  hit 
youth,  was  so  captivated  with  the  wildness  and 
variety  of  his  print  of  St  Anthony  tormented  by 
Demons,  that  he  copied  it  in  colors.  His  prints 
are  numerous,  and  are  principally  from  his  own 
designs.  He  usually  marked  them  with  one  of 
the  following  monograms  of  his  initials,  an  M.  and 
an  S.  in  the  old  German  letter,  with  a  kind  of 
cross  between  them.  With  regard  to  his  paint- 
ings there  is  much  uncertainty.  Them  are  works 
attributed  to  him  in  the  Galleries  at  Nuremberg, 
Munich,  Schleissheim,  and  Vienna,  but  connois- 
seurs are  divided  as  to  the  authenticity  of  several. 
There  are  two,  doubtless  genuine,  in  the  church  of 
the  Hospital  at  Colmar,  representing  the  Nativity, 
and  the  Adoration  of  the  Magi,  both  of  which 
subjects  he  engraved.  There  is  another,  called  the 
Virgin  in  the  Rosebush,  placed  behind  the  altar  m 
the  Cathedral  of  the  same  city.  It  is  celebrated 
for  its  large  size,  composition,  and  excellent  state 
of  preservation.  It  is  painted  on  a  gold  ground, 
as  almost  all  the  works  attributed  to  him  are; 
the  Virgin  is  represented  seated  among  Roses,  with 
the  infant  Jesus  in  her  lap,  while  two  Angels  are 
in  the  act  of  crowning  her.  The  figures  are  of 
life  size,  the  whole  picture  is  carefully  executed, 
and  the  colors  are  so  blended  that  the  touch  of  the 
pencil  is  imperceptible.  The  Cmcifixion,  at  Vien- 
na, is  also  one  of  his  approved  pictures ;  it  is  full 
of  expression,  and  is  thomrht  to  partake  of  the 
school  of  Cologne.  The  following  are  his  most 
esteemed  prints: 

eAoaan  tvajBCTS. 

The  Life  of  tiie  VirglD ;  twelve  platei.  Twelve  platei 
of  the  PaaioD  of  <mr  Savioiir.  The  AnnnneUtioii.  The 
Nativity.  The  Adoration  of  the  Maci.  The  Plight  in* 
to  Bffjpt  The  Wise  and  the  Fooliih  Virgint ;  ten  platee. 
The  Last  Judgment  Chriit  bearing  his  Cross.  The  Cra- 
eifixion.  The  Death  of  the  Virgin ;  this  was  also  engraved 
by  Israel  van  Meohein,  Wenoeslans,  and  othen.  A  small 
set  of  the  Apoetles.  St  Anthony  carried  into  the  Air  by 
DemoM.    St  Sebastian  tied  to  a  Tree. 

VAaioua  evBiacn. 

Two  Alohvmists  ftghtfaig.  A  sot  of  twelve  subjects  of 
Ornaments  for  goldsmiths.  A  Ciborinm.  An  incense  Cnp, 
or  Oenser.  Bngrared  also  by  J.  van  Meoheln.  A  Bishop's 
Crosier.  The  Battle  of  the  Saracens  against  the  Chris- 
tians, in  whichSt  James  appears  on  the  side  of  the  latter. 
This  was  probably  his  last  plate,  as  it  was  not  entirely  fin- 
ished. 

Zy  AjO^  SCHOEN,  Bartholombw.  Ac- 
l>  V  X  cording  to  Professor  Christ,  this  art- 
^  ^  ^  ist  was  a  brother  of  Martin  Sohoen, 
but  Bartsch  and  others  express  a  doubt  of  this, 
and  even  whether  there  was  ever  an  artist  of  this 
name,  as  it  is  expressly  said  that  the  celebrated 
Martin  S.  had  four  brothers,  Gaspar,  Paul,  Louis, 
and  George,  but  there  is  no  mention  of  Bartholo- 
mew ;  therefore  they  think  that  the  prints  bear- 
ing the  iJ>ove  monogram  were  executed  by  ao  art- 
ist whose  name  has  been  lost  It  would  seem 
more  probable,  that  he  was  the  brother  or  a  rela- 
tive of  Martin,  inasmuch  as  there  is  a  great  simi 
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tarity  in  their  styles  and  marks,  and  he  moreorer 
copied  some  of  his  prints,  particularly  the  twelve 
prints  of  the  Passion  of  Christ  There  are  about 
thirty  prints  attributed  to  him  by  Bartsch  and 
others,  all  of  which  bear  the  aboTe  monogram, 
composed  of  a  B.  and  an  S.  in  the  old  German 
characters,  with  a  cross  between  them.  They  haye 
a  strong  resemblance  to  those  of  Martin  S.,  though 
they  are  not  executed  with  so  much  neatness  and 
expression.  Prof.  Christ  mentions  one  with  the 
date  1479. 
jprf  SCHOEN,  or  SCHON,  Erhard,  a  Ger- 
jt^  man  engraver  on  wood,  who  flourished  at 
c>^^  Nuremberg  from  1516  to  1550,  as  appears 
from  the  dates  of  several  books  published 
there  during  that  period,  embellished  with  fron- 
tispieces or  other  engravings  from  his  designs. 
Bartsch  attributes  thirty- three  prints  to  him.  In 
1538  he  published  a  book  on  the  proportions  of 
the  human  figure,  for  students,  which,  though  il- 
lustrated with  coarse  wood  cuts,  had  a  great  sale, 
and  went  through  three  editions  in  five  years. 
Jackson,  in  his  treatise  on  wood  engraving,  asserts 
that  Erhard  Schoen,  like  many  others  of  the  16th 
century  called  wood  engravers,  only  made  the  de- 
signs for  the  prints  bearing  his  mark,  and  that 
he  never  engraved;  this  assertion,  however,  is 
founded  on  mere  supposition,  though  there  can  be 
little  doubt  that  several  of  the  old  German  wood 
engravers  employed  assistants,  as  is  done  at  the 
present  day.  Schoen  marked  his  prints  with  a 
monogram  composed  of  an  £.  and  an  S.,  witti  a 
knife  underneath,  as  above. 
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SCHOENPELD,  or  SCHOONPELD,  John 
Henry,  a  German  painter,  bom  at  Biberacb,  in 
Swabia,  of  a  noble  family,  according  to  the  best 
authorities,  in  1609.  After  studying  with  John 
Sichelbein,  an  indifferent  artist,  in  his  native  city, 
he  traveled  through  Germany,  and  then  went  to 
Italy  for  improvement.  At  Rome  he  painted  two 
altar-pieces,  which  gained  him  considerable  repu- 
tation, and  he  was  employed  in  executing  some  of 
the  embellishments  in  the  Palazzo  Orsini.  On  his 
return  to  his  own  country,  ho  distinguished  him- 
self as  an  historical  painter,  and  executed  many 
works  at  Vienna,  Munich,  Salzbourg,  and  other 
cities.  He  was  also  much  employed  in  portraiture, 
and  painted  landscapes,  decorated  with  figures  and 
architecture,  which  were  greatly  admired.  Among 
his  most  esteemed  historical  works,  are  Christ  con- 
ducted to  Cidvary,  and  the  Descent  from  the  Cross, 
in  the  church  of  the  Holy  Cross  at  Augsbourg, 
where  he  resided  in  the  latter  part  of  his  life,  hx 
the  Senate-house  of  the  same  city,  is  another  fine 
picture  by  him,  representing  the  Race  of  Hippo- 
menes  and  Atalanta.  His  works  show  a  ready 
and  fertile  invention,  and  an  extraordinary  facility 
of  hand ;  but  his  drawing  is  often  incorrect,  and 
his  figures  are  generally  too  long ;  his  coloring  is 
vigorous,  though  occasionally  crude  and  glaring. 
He  executed  quite  a  number  of  etchings  from  his 
own  designs.  Nagler  gives  a  list  of  twenty-three 
prints  by  him,  and  there  are  others  of  landscapes 
with  figures  and  rich  architecture.  They  are 
etched  in  a  slight  style,  and  the  figures,  as  in 
many  of  his  pictures,  are  out  of  proportion  to  the 
other  objects.    Zani  and  Ftkessli  place  his  death  at 


Augsbourg  in  1680;  Nagler  in  1675,  and  others 
his  birth  in  1619,  and  his  death  in  1689  He 
marked  his  prints  with  initials  as  above. 

SCHOENMACKER,  or  ^CHOENMAKERS 
John  Peter,  a  Dutch  painter,  bom  at  Dort  in 
1755,  and  died  there  in  1842.  His  life  has  not  yet 
been  written.  He  painted  views  of  the  cities*  of 
Holland  in  the  manner  of  Vander  Hey  den,  with 
^reat  success,  and  his  pictures  are  to  be  found 
in  the  best  collections  of  his  country,  where  they 
are  highly  esteemed.  He  was  on  intimate  terms 
with  several  eminent  artists  of  his  country,  and 
sometimes  employed  them  to  insert  his  fifnires 
and  animals.  In  one  of  the  exhibitions  at  Dort, 
there  were  four  of  his  most  admired  pictures,  in 
which  the  figures  and  vessels  were  painted  by  J. 
C.  Schotel ;  these  additions  enhance  their  value. 

SCHOEVAERDTS,  M.,  a  painter  born  about 
1667.  The  accounts  of  this  artist  are  very  con- 
tradictory— some  make  him  a  native  of  Flanders 
or  Holland ;  others  of  Germany.  He  painted  vil- 
lage festivals,  merry-makings^  £c.,  in  which  he  ap- 
pears to  have  imitated  Tenters,  though  there  is 
little  resemblance  in  their  works  except  similarity 
of  su^ects.  His  pictures  are  generally  crowded 
with  figures  in  full  activity,  and  he  frequently  in- 
troduced horses  and  wagons  and  homed  cattle. 
His  pictures  are  well  designed,  his  touch  is  neat 
and  spirited,  his  coloring  pleasing,  and  his  works, 
though  very  inferior  to  those  of  Teniers,  are  hela 
in  considerable  estimation.  There  are  two  village 
scenes  by  him  in  the  gallery  of  the  Louvre,  under 
the  name  of  iV.  SchoioaerL  Balkema  confounds 
him  with  ChriMopher  Schtoarts^  a  totally  different 
artist.  He  signed  his  pictures  and  his  etchings 
Af.  Schoevaerdts ;  hence  it  is  conjectured  that  his 
christian  name  was  Martin  or  Affdiael.  Some 
write  his  name  Schovaerts,  Two  of  his  pictures 
have  been  engraved  under  the  titles  of  Fete  de  cam- 
pagne  Hollandaise,  and  Retour  de  la  Fete  Hot- 
landaiae.  He  executed  a  few  etchings  in  a  slight, 
but  spirited  style,  from  his  own  designs  and  iSter 
other  masters. 

SCHOLLENBERG,  H.  J.,  a  German  engraver, 
who  flourished  about  1630,  and  engraved  some 
portraits,  executed  in  a  neat,  but  hard  and  formal 
style.  Nagler  says  his  name  was  Hans  Jacob 
SchoUenberger^  and  that  he  flourished  at  Nuremberg 
from  1670  to  1690 ;  but  this  artist  was  probably 
his  son,  as  there  are  prints  by  SchoUenberg  dated 
1630,  and  Zani  says  he  operated  from  1622,  to 
1674. 

SCHOONEBECE,  Adrian,  a  Dutch  engraver, 
bora  at  Amsterdam  in  1650.  He  studied  under  R. 
de  Hooghe,  whose  manner  he  followed  at  first,  but 
afterwards  practised  mostly  in  mezzotinto.  He 
engraved  a  variety  of  frontispieces  and  other  book 
plates ;  also  the  costumes  of  all  the  religious  or- 
ders of  Europe,  published  in  two  volumes.  He 
went  to  Russia,  and  died  at  Moscow  in  1714 

SCHOONJANS,  Anthony,  a  Flemish  painter, 
bom  at  Antwerp,  according  to  Descamps,  in  1650! 
While  young,  he  was  placeid  under  the  tuition  of 
Erasmus  Quellinus,  with  whom  he  continued  till 
he  was  nineteen  years  of  age,  when  he  went  to 
Italy  for  the  completion  of  his  artistic  education. 
During  a  residence  of  two  years  at  Rome,  he  dili- 
gently applied  himself  to  the  study  of  the  best 
works  of  art,  and  executed  several  pictures  for  the 
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diuvbes,  which  gained  him  so  much  reputation, 
that  the  Emperor  Leopold  [^  invited  him  to  Vi- 
enna in  1678^  appointed  him  his  cabinet  painter, 
mnd  honored  him  with  a  present  of  a  gold  chain 
ftnd  medal.  He  painted  the  portraits  of  the  Em- 
peror, of  the  Imperial  family,  and  of  the  principal 
personages  of  the  court,  which  were  greatly  admired. 
He  also  executed  several  grand  altar-pieces  and 
other  works  for  the  churches  and  convents.  Hav- 
mg  a  desire  to  visit  England,  he  obtained  leave  of 
the  Emperor  to  absent  himself  for  a  time  from  his 
service,  and  he  went  to  that  country  in  the  reign 
of  William  III.,  where  he  met  with  considerable 
employment  in  painting  the  portraits,  and  decora- 
ting toe  mansions  of  some  of  the  nobility.  In  re- 
turning to  Vienna,  he  passed  some  time  at  Dus- 
seldorf,  where  he  painted  several  pictures  for  the 
Elector  Palatine,  who  munificently  rewarded  him, 
and  presented  him  wi  th  a  gold  chain  and  medal.  On 
his  return  to  Vienna,  he  continued  in  the  service 
of  the  Emperor  till  his  death,  in  1726.  His  pic- 
tures are  correctly  designed  and  carefully  execu- 
ted. He  had  a  thorougn  knowledge  of  the  prin- 
ciples of  chiaro-scuro,  which  enabled  him  to  give 
his  pictures  a  remarkable  roundness  and  relief. 

SCHOOR,  Nicholas  van,  a  Flemish  painter, 
bom  at  Antwerp  in  1666.  It  is  not  ]jcnown  under 
whom  he  studied.  He  painted  nymphs,  genii,  and 
children  sporting,  taken  from  fabulous  history, 
which  he  represented  in  a  pleasing  and  lively  style ; 
he  was  employed  in  introducing  these  subjects,  as 
accessories,  into  the  flower  pieces  of  Nicholas  Mo- 
rell,  and  the  landscapes  of  Rysbraeck.  His  chief 
business  was  in  making  designs  for  tapestry  for 
the  manufacturers  at  Antwerp  and  Brussels.  In 
the  Museum  at  Ghent,  there  is  an  equestrian  por- 
trait of  Charles  11.  of  Snain,  by  him,  painted  when 
that  prince  was  about  tne  age  of  eighteen.  He  is 
said  to  have  died  rich,  at  Antwerp,  in  1726. 

SCHOORB,  J.  v.,  a  Flemish  engraver,  who 
flourished  about  1650.  He  executed  a  few  plates, 
among  which  is  one  of  St.  Vincent,  after  Anthony 
aalaert, 

SCHOOTEN,  Georor  van,  a  Dutch  historical 
and  portrait  painter,  bom  at  Leyden  in  1587.  He 
was  a  scholar  of  Conrad  vander  Maas.  He  was 
a  painter  of  considerable  eminence  in  his  time, 
though  his  works  are  little  known  at  present  ex- 
cept a  few  portraits.  Suyderhoef  engraved  one  of 
his  portraits,  and  J.  G.  van  Vliet,  his  picture  of 
Christ  and  the  Woman  of  Samaria,  one  of  his 
best  prints,  which  is  inscribed  J.  (Jorg)  van 
Schooten,  1635.  He  is  supposed  to  have  been  one 
of  the  instructors  of  Rembrandt  He  died  in 
1658. 

SCHOOTER,  Francis  van^  a  professor  of 
mathematics  and  philosophy  at  Leyden,  who  flour- 
ished about  the  middle  of  the  17th  century.  He 
designed  and  engraved  the  portrait  of  Des  Cartes, 
which  is  inscribe  Frandscua  a  Schooten  Pr,  Mat, 
ad  vivum  delineavU  et  fecit,  cmno.  1644.  It  is 
prefixed  to  an  edition  of  the  "  Geometria,"  pub- 
lished at  Leyden  in  that  year. 

SCHOREL,  or  SCHOOREEL,  John,  a  Dutch 
painter,  born  at  Schooreel,  a  small  village  near 
Alkmaer,  in  1495.  There  is  a  great  deal  of  ro- 
mance mixed  up  with  his  life,  but  there  is  not. 
according  to  Waagen,  a  single  well  authenticatea 
picture  in  existence  by  him ;  therefore  we  shall 


be  brief.  After  studying,  as  is  said,  successiyely 
with  Comelisz  at  Amsterdam,  John  de  Mabuse  at 
Utrecht,  and  Albert  Durer  at  Nuremberg,  he  went  to 
Venk»,  where,  meetihg  with  a  number  of  pilgrims, 
and  an  ecclesiastic  of  Gouda,  with  whom  he  was 
acquainted,  bound  to  Jerusalem,  he  vras  persuaded 
to  accompany  them.  He  designed  some  of  the  most 
interesting  scenery  in  the  Holy  Land.  In  1520, 
he  embarked  for  the  Isle  of  Rhodes,  thence  he 
sailed  to  Venice,  and  traveled  to  Rome,  where  he 
resided  three  years,  designing  after  the  antique, 
and  the  great  Italian  masters.  He  also  painted 
the  portrait  of  Pope  Adrien  VI.  On  his  re- 
turn to  Holland,  he  settled  at  Utrecht,  where  he 
acquired  groat  reputation  for  his  scriptural  sub- 
jects, embellished  with  the  scenery  he  had  sketch- 
ed on  the  spot  Such  were  his  celebrated  pictures 
of  Christ  entering  into  Jerusalem,  and  the  Bap- 
tism of  Christ,  in  which  he  is  said  to  have  imita- 
ted the  grand  style  of  Raflaelle.  Many  of  his 
works  were  destroyed  during  the  civil  wars  m  the 
Low  Countries.  He  was  the  first  who  attempted 
to  reform  the  taste  of  his  country  by  the  introduc- 
tk)n  of  a  more  elevated  style.  He  died  at  Utrecht 
in  1562. 

8CH0RER,  John  Fredeiick, 


^^  a  German  designer  and  engraver, 
f^og  bom  at  Augsburff,  at  what  time  is 
not  known,  but  he  flourished  at  Nuremberg  about 
1619.  Nagler  describes  nine  prints  by  him,  repre-^ 
senting  the  Four  Elements,  the  Four  Scasona  and 
an  ornament  for  goldsmiths,  dated  from  1615  to 
1619.  Brulliot  notices  several  drawings  by  him, 
marked  with  the  above  monogram,  bearing  dates 
from  1609  to  1639.  He  is  supposed  to  have  resi- 
ded chiefly  at  Nuremberg  and  Cobourg,  and  from 
his  inilials  to  have  been  called  Hans  Friedrich 
Schorer, 

SCHORN,  Charles,  an  eminent  German  paint- 
er, born  at  Dusseldorf  in  1803.  He  studied  under 
Comelius  at  Munich,  and  afterwards  with  Gros  and 
Ingres,  at  Paris.  Returning  a|^n  to  Munich,  he 
assisted  Cornelius  in  some  of  his  important  works, 
and  was  afterwards  occupied  in  uie  atelier  of 
Wach,  in  the  same  city.  He  gained  distinction, 
and  practised  the  art  at  Munich  for  many  years, 
with  great  success.  His  imagination  was  discur- 
sive, and  his  invention  ready  and  fertile.  His 
works  generally  are  not  what  may  be  termed  his- 
torical, but  rather  from  subjects  like  his  two  pic- 
tures of  Monks  carousing  at  a  Tavern,  and  a  Group 
of  Puritans.  He  painttKl  a  large  picture  of  Paul 
III.  contemplating  the  portrait  of  Luther,  for  the 
Consul  Waggener  at  Berlin  ;  a  fine  composition, 
and  full  of  dignified  character.  His  picture  or 
Salvator  Rosa  among  the  Brigands  is  a  most  ad- 
mirable work.  He  was  appointed  Professor  of  the 
Academy  at  Munich,  and  was  chosen  by  the  king 
to  form  the  collection  of  pictures  for  the  Munich 
Gallery.    He  died  in  1850. 

SCBOJIQUEUS.  John  van,  a  Dutch  engraver 
who  went  to  Madrid,  where  he  appears  to  have 
flourished  from  about  1600  t^  1630,  and  executed 
many  frontispieces  and  other  plates  for  the  book 
publishers.  The  Spanish  writers  call  him  Juan 
Scorquens,  but  he  inscribed  some  of  his  plates  •/• 
van  Schorqiteua  fecit  in  Madrid. 

SCHOTEL,  John  Christian,  an  eminent  Dntch 
marine  painter,  bom  at  Dort  in   1787.     He  fin:i 
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ttodied  with  A.  Mealemftnfl,  tad  tfierwards  with 
Martin  Schonman,  with  whom  he  continued  three 
years,  and  chiefly  deroted  his  time  to  drawing  in 
water  colors  and  India  ink,  nnder  the  direction  of 
that  master.  On  quitting  Schouman,  he  devoted 
himself  to  the  study  of  nature  with  great  assidu- 
ity, for  which  purpose  he  was  accustomed  to  em- 
bark in  an  open  boat,  in  all  kinds  of  weather,  and 
carefully  sketch  and  note  every  appearance  of  the 
sea.  His  first  exhibition  of  two  pictures  in  oil 
at  Amsterdam,  was  eminently  snecessfnl ;  the^ 
were  received  by  the  artists  as  well  as  the  public 
with  applause,  and  were  immediately  purchased  at 
high  prices.  This  was  a  stimulus  to  still  greater 
exertion,  and  made  him  emulous  of  rivaling  his 
renowned  countryman,  Backhuysen.  From  1814 
to  1817,  he  executed  two  pictures  representing  the 
precipitous  retreat  of  the  French  from  before  Dort 
and  the  Bombardment  of  Algiers  by  the  allied 
fleets  in  1816.  He  soon  rose  to  great  distinction, 
and  his  works  were  eagerly  sought  after,  not  only 
by  his  own  countrymen,  but  by  foreigners.  In 
1827,  he  painted  two  magnificent  pictures  for  the 
Prince  of  Orange,  as  a  present  to  the  Emperor  of 
Russia.  He  received  honors  from  his  own  sove- 
reign, and  other  crowned  heads,  and  was  elected  a 
member  of  several  academies  and  societies  of  art 

Schotel  designed  everything  from  nature ;  hence 
it  is  that  his  pictures  have  an  air  of  truth  which 
excites  universal  admiration.  In  his  calms  and 
river  views,  he  is  said  to  have  equalled  the  young- 
er Vandevelde  in  the  smoothness  and  transparency 
of  the  water,  and  in  the  reflections  of  his  objects  ; 
and  in  his  storm-pieces,  almost  to  have  rivalled 
Backhuysen  in  the  sublime  and  terriflc  conflict  of 
the  elements.  His  pictures  are  distinguished  for 
excellence  of  perspective,  correct  drawing,  neat- 
ness and  freedom  of  touch,  and  admirable  chiaro- 
scuro. He  died  at  Dort  in  1838.  His  son,  Peter 
John  Schotel,  still  lives  at  Dort,  and  practises  ma- 
rine painting  in  the  style  of  his  father;  and, 
thougn  his  subjects  are  usually  of  smaller  dimen- 
sions, representing  breezes,  calms,  and  river  views, 
they  very  nearly  approach  the  elder  Schotel  in  ex- 
cellence. 

SCHOUMAN,  Artus,  a  Dutch  painter  and  en- 
graver, bom  at  Dort  in  1710.  He  studied  under 
Adrian  vander  Burg,  and  painted  histor3r,  por- 
traits, and  landscapes.  His  small  cabinet  pictures 
of  histories  and  poetical  subiects,  chiefly  taken 
from  Ovid,  and  landscapes'  with  figures  and  ani- 
mals, are  well  designed  and  colored.  He  settled 
at  the  Hague,  where  he  acquired  considerable  rep- 
utation. He  also  engraved  some  plates  in  mezzo- 
tinto,  after  the  works  of  Gerard  Douw,  Paul  Pot- 
ter, Frank  Hals,  Schalcken,  and  others.  He  died 
in  1792. 

SCHOUMAN,  Martin,  a  Dutch  painter,  who 
flourished  at  Dort  in  the  last  part  of  the  18th,  and 
the  first  part  of  the  present  century.  His  life  has 
not  yet  been  written.  He  painted  landscapes,  ma- 
rines, and  river  views,  witii  considerable  reputfti* 
tion. 

SCHRODS.R,  Hans,  a  Dutch  engraver,  who 
fiourished  about  1600.  Little  is  known  of  him, 
except  that  he  engraved  some  ornamental  plates 
of  foliage,  &c,  for  goldsmiths. 

SCHROEI^ER,  Frederick,  a  German  engraver, 
born  at  Hesse  Cassel  in  1768,  or,  as  some  say,  in 
1772.    He  studied  under  Sebastitji  Ignatius  Klau- 


ber  at  Nuremberg.  He  went  to  Paris,  where  h% 
was  employed  to  engrave  for  several  publications 
of  the  day,  as  Le  Mus^  Laurent  et  Robillard,  and 
Le  Yovage  h  Constantinople,  &c.  He  confined 
himself  chiefly  to  landscape,  and  engraved  several 
plates  after  Swanevelt  Vernet,  La  Hire,  Kard  dn 
Jardin,  and  Wm.  van  Bemmel.  His  plates  are 
executed  in  a  neat  pleasing  style.  He  was  living 
at  Paris  in  1831. 

SCHROETER,  Fredbrtck  Charles  Constaii- 
TiNB.  a  German  painter,  was  the  son  of  a  veteri- 
nary surgeon  in  a  Saxon  regiment,  bom  in  1794 
He  was  early  apprenticed  to  a  carpenter,  but  hav- 
ing considerable  inclination  for  design,  he  quitted 
that  employment,  and  commenced  studying  paint- 
ing in  the  Academy  at  Leipsic.  Through  the  pat- 
ronage of  Keyl,  the  Receiver  General  of  the  pro- 
vincial excise,  Schroeter  was  sent  for  improvement 
to  Dresden,  where  he  gained  two  prizes  at  the  ex- 
hibitions, and  was  admitted  to  the  studio  of  Poch- 
mann.  After  completing  his  studies,  he  settled  at 
Leipsic,  and  painted  many  esteemed  cabinet  pic- 
tures of  familiar  subjects.  He  subsequently  set^ 
tied  at  Berlin,  and  exhibited,  in  1828,  two  pictures, 
the  Sermon  and  the  Music  Teacher,  which  were 
greatlv  admired  for  their  fldelity  to  nature.  In 
1832  he  painted  a  picture  representing  the  Sale  of 
the  Effects  of  a  deceased  Painter,  which  is  consid- 
ered his  masterpiece,  the  composition  being  abun- 
dant, the  groups  happily  disposed,  the  expression 
animated,  and  the  gradations  of  coloring  extreme- 
ly delicate.  Schroeter  practised  the  art  at  Berlin 
with  sucr  ess,  for  many  years.    He  died  in  1835. 

SCHUBART,  Peter,  a  German  engraver,  who 
went  to  Venice,  where  he  flourished  about  1696. 
Professor  Christ  attributes  to  him  several  plates, 
marked  P.  S.  d  E.,  which  he  interprets  PeUr  Schw 
bart  de  Ebrenberg. 

SCHUBLER,  A.  G.  J.,  a  German  engraver,  who 
flourished  at  Nuremberg  about  1626.  He  engra- 
ved some  portraits  for  the  booksellers ;  also  a  part 
of  the  plates  for  the  work  entitled  James  BihU<h 
polarum  et  7\/pog^'aphorum,  published  at  Alt- 
dorffand  at  Nuremberg  in  that  year.  His  prints 
are  indifierently  executed. 

SCHULZE,  JoRANN  Gottfried,  a  German  en- 
graver, bom  at  Dresden  in  1749.  After  learning 
the  rudiments  of  design  of  Charles  Hutin,  and  en- 
graving of  Giuseppe  Camerati,  he  went  to  Pari5<, 
and  studied  with  J.  G.  Wille.  On  his  return  to 
his  native  city,  he  engraved  some  portraits  and 
other  subjects,  particularly  several  plates  for  the 
Dresden  Gallery,  which  are  executed  in  a  neat, 
firm  style,  and  possess  considerable  merit.  He 
died  in  1818.  Nagler  calls  his  name  Christian 
Gotjried,  and  gives  a  list  of  36  prints  by  him. 

SCHUMANN,  Job  A  If  N  Gottfried,  a  German 
engraver,  born  at  Dresden  in  1761.  He  studied 
design  in  the  Academy  in  that  city,  and  engraved 
a  number  of  landscapes  after  Ruysdael,  Klengel, 
Both,  and  others,  executed  in  a  neat,  spirited  style. 
He  went  to  London,  where  he  resided  some  time, 
and  engraved  sqme  plates  in  .conjunction  with 
Byrne.  He  died  at  Dresden  in  1810.  Nagler 
gives  a  list  of  26  prints  by  him. 

SCHUPPBN,  Peter  vah,  the  Elder,  a  Flemish 
designer  and  engraver,  born  at  Antwerp  in  1628, 
according  to  the  best  authorities,  though  some  va- 
riously place  it  in  1623,  1625,  and  1630.  After 
learning  the  rudiments  of  design  in  his  native  o^ST 
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he  went  to  Paris,  where  he  studied  with  Ntnteuil, 
tod  resided  the  most  of  his  life.  He  enmyed  a 
large  number  of  plates  of  portraits  and  other  sah- 
{ects,  some  of  them  from  his  own  designs,  execu- 
ted with  the  graver  in  the  style  of  his  mstructor. 
His  design  is  correct,  and  he  handled  the  graTer 
with  great  dexterity  and  firmness.  A  list  <5f  119 
Mints  by  him  may  be  found  in  Nagler's  Lexicon. 
His  death  is  yanouslj  placed  in  1702, 1710,  and 
1716.  ^ 

SCHUPPEN, •Peter  van,  the  Younger,  was 
the  son  of  the  preceding,  bom  at  Paris,  according 
to  FAessli  and  Zani  in  1669,  thoueh  others  say  in 
1673.  He  studied  painting  under  Nicholas  de  Lar- 
gilliere^  and  acquired  considerable  reputation  at 
Paris  as  an  historical  painter.  He  was  invited  to 
the  court  of  Vienna,  where  he  was  appointed  paint- 
er to  the  Emperor,  whose  portrait  he  painted,  and 
those  of  the  Imperial  fkmily,  and  the  principal  no- 
bility. He  ms  also  appointed  Director  of  the 
Academy  in  diat  city.  He  died  there  in  1751. 
Some  writers  call  his  name  Jacques  van  S, 
T  XT'  SCHUPPEN,  H.  VAN,  an  engraver  of 
rCj  /  whom  nothing  is  knovm,  except  some 
A  Jt  prints  of  landscapes,  after  Giovanni 
Maggi,  who  flourished  at  Rome  in  the  early  part 
of  the  17th  century.  Some  of  them  are  signed 
ff,  V.  Schuppen^  and  others  marked  with  a  mono- 
gram composed  of  his  initials,  H.  V.  S.,  as  above, 
SCHURMANS,  Anna  Maria.  This  extraor- 
dinary lady,  descended  of  a  noble  family,  was  born 
at  IPtrecht  in  1607.  If  the  half  of  what  is  record- 
ed of  her  be  true,  she  must  be  regacrded  as  one  of 
the  most  wonderful  prodigies  the  world  has  pro- 
duced. From  her  earliest  infancy  she  discovert 
an  extraordinary  quickness  of  parts,  and  her  fa- 
ther took  every  care  to  have  her  instructed,  not 
only  in  ever^. female  accomplishment,  but  in  the 
languages,  literature,  science,  and  arts.  She  not 
only  understood  the  modem  and  dead  languages, 
but  spoke  them  with  fluency,  and  corresponded  in 
them  with  the  most  leamea  persons  of  her  time. 
She  spoke  the  German,  Italian,  French,  and  Eng- 
^lish ;  also  the  Latin,  Greek,  and  Hebrew  langua- 
ges. She  made  great  progress  in  the  Oriental 
languages,  having  an  affinity  to  the  Hebrew,  as  the 
Syriac,  Arabic,  Chaklean,  and  Ethiopic  She  was 
also  a  poetess.  She  was  well  versed  in  ancient  and 
modem  literature^  in  geography,  astronomy,  the 
arts  and  sciences.  She  was  deeply  read  in  divini- 
ty and  theology.  She  excelled  in  music,  both  vo- 
olI  and  instrumental.  She  eml»*oidered  beauti- 
fully ;  cut  out  of  paper  with  her  scissors,  all  kinds 
of  images  and  objects.  She  painted  history,  por- 
traits, flowers,  birds,  insects,  and  excelled  in  all ; 
modelled  in  clay  and  wax,  and  executed  several 
marble  busts,  said  to  be  still  preserved  in  the  cabi- 
nets of  the  curious.  She  etched  and  engraved  sev- 
eral plates  of  portraits  and  other  subjects.  Her 
hand- writing  was  very  beautiful,  of  which  there  is 
abundant  proof  in  the  many  existing  letters,  writ- 
ten in  several  Ianguages,addressed  to  the  most  learn- 
ed personages  of  her  time.  Her  literary  works,  in 
Latin,  Greek,  Hebrew,  and  French,  have  been  pub- 
lished in  one  volume.  Unfortunately  none  of  her 
works  in  art  are  specified,  except  a  bust  and  an 
engraved  portrait  of  herself,  inscribed  Anna  Ma- 
ria Schurmans  an,  atat.  cio.id.cxl.  a.  m.  s./ec., 
with  these  lines : 

Ceraitii  hio  pietA  nofltraa  in  imagine  vnltos : 
Si  n^gat  An  formam,  ciatia  veetra  dabit. 
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Her  bust,  modelled  in  wax  b^  herself,  is  said  to  be 
preserved  in  Holland,  to  which  she  appended  the 
following  verses : 

Kon  mihi  propofitnm  6ft  hmnanam  elndere  torteB, 
Ant  viUkiis  solido  aonlpere  in  lere  meoi : 

Hso  nostra  effigiet,  qoam  oeri  ezprMBimaa,  eooe 
HaterisB  f  ragili,  moz  peritara,  damui. 

This  learned  lady  died,  unmarried,  at  Altona,  in 
1678.  ..         )  -»  ^ 

SCHURTZ,  Cornelius  Nicholas,  a 
German  engraver,  who  flourished  at  Nu- 
_  remberg  from  about  1670  to  1689,  accord- 
ing to  the  dates  on  his  prints.  He  engraved  some 
plates  of  portraits,  among  which  are  several  of  em- 
ment  physicians ;  also  some  frontispieces,  emblem- 
atical subjects,  and  Other  book  plates,  indifferently 
execute.  His  prints  are  sometimes  marked  with 
his  name  in  full,  and  sometimes  with  his  initials, 
C.  N.  S.,  or  the  same  letters  formed  into  a  mono- 
gram, as  above. 

SCHUT,  Cornelius,  an  eminent  Flemish  paint- 
er, bom  at  Antwerp.  There  is  a  great  deal  of  con- 
fusion and  contradiction  among  writers  as  to  the 
history  of  this  artist,  arising  partly  from  the  fact^ 
unknown  to  some  of  them,  that  there  were  two 
artists  of  this  name.  His  birth  is  variously  placed 
in  1590  and  1600.  and  his  death  in  1649, 1660.  and 
1675 ;  but,  according  to  the  best  authorities,  he 
was  bom  in  1600,  and  died  in  1660.  It  is  also 
generally  stated  that  he  was  a  scholar,  and  one  of 
the  ablest  and  most  distinguished  followers  of  Ru- 
bens. Possessing  a  lively  and  inventive  genius, 
disciplined  by  a  liberal  education,  it  was  not  long 
before  ho  distinguished  himself  among  his  fellow 
students.  On  leaving  the  school  of  Rubens,  he  was 
employed  to  execute  several  works  for  the  churches, 
which  gained  him  great  reputation,  and  he  was  ao- 
counted  worthy  of  the  school  in  which  he  was  edu- 
cated. It  is  said  by  some  that  this  success  rendered 
him  so  self-sufficient  and  presumptuous  that  he  had 
the  temerity  to  offer  himself  as  a  rival  to  his  illus- 
trious instructor,  whose  works  he  criticised,  ac- 
cusing the  author  of  a  want  of  genius  and  inven- 
tion, and  asserted  that  the  best  part  of  his  pictures 
were  executed  by  his  disciples.  Others  say  that 
disappointment  at  the  lack  of  appreciation  and 
employment  inspired  him  with  an  implacable  en- 
mity towards  his  master,  who,  instead  of  express- 
ing any  resentment,  commended  his  performances 
and  procured  him  employment  It  is  hardly  cred- 
ible, that  a  pupil  could  be  so  rash  and  so  ungrate- 
ful to  an  instructor  who  always  treated  his  schol- 
ars with  paternal  regard.  It  would  therefore  seem 
more  probable  that  he  received  at  least  his  first 
instmction  from  sonte  other  master,  and  that  Ru- 
bens, perceiving  his  talent,  employed  him  as  an  as- 
sistant, as  he  did  other  painters  of  talents  who 
were  not  strictly  his  pupils,  in  executing  some  of 
his  numerous  commissions.  The  manner  in  which 
his  conduct  towards  Rubens  is  mentioned  in  the 
life  of  that  master,  would  certainly  lead  to  this 
conclusion;  at  all  events  the  magnanimous  con- 
duct of  Rubens  conciliated  him,  which  is  another 
argument  in  favor  of  this  supposition. 

Schut  had  a  poetic  and  fertile  invention,  and  he 
generally  chose  to  paint  subjects  from  ancient  &- 
ble.  though  he  painted  sacred  and  profane  history 
with  equal  reputation.  He  had  a  free,  firm  pencil, 
and  his  coloring  plainly  indicates  the  school  of  Ru- 
bens, yet  his  works  are  depreciated  by  a  prevailing 
greyisn  tint  an  incorrectness  in  design  and  out- 
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•me,  and  a  want  of  an  attentive  study  of  nature. 
lie  also  had  a  facility  of  hand  (dangerous  to  the 
reputation  of  most  artists  who  practice  it)  which 
qualified  hira  for  the  functions  of  a  machinist 
This  is  particularly  evident  in  his  frescos  in  the 
cupola  of  the  Cathedral  at  Antwerp,  and  in  other 
large  works  of  that  description  in  the  puhlic  edi- 
fices of  that  city.  Of  his  altar-pieces  and  other 
pictures  in  the  churches,  the  most  deserving  of  no- 
tice, are  the  Nativity,  and  the  Assumption  of  the 
Virgin,  in  the  church  of  the  Jesuits ;  a  Dead 
Christ  with  the  Virgin  and  St  John,  in  the  church 
of  James,  often  mistaken  for  a  work  hy  Yandyck ; 
and  the  Martyrdom  of  St  George  in  the  Cathedral 
at  Antwerp.  There  are  also  some  of  his  works  in 
the  churches  at  Qhent  He  painted  many  histori- 
cal and  fabulous  pieces  for  the  collections,  ingen- 
iously composed,  though  occasionally  the  groups 
are  too  much  scattered  or  confused.  Schut  etched 
a  large  number  of  plates  from  his  own  designs,  ex- 
ecuted in  a  spirited  stjle,  resembling  that  of  Ben- 
edetto CastiglionCj  a  list  of  which  is  given  in  Na- 
gler's  Lexicon. 

SCHUT,  Cornelius,  the  Tonnger.  According 
to  Bermudez,  this  artist  was  the  son  of  Peter 
Schut,  the  brother  of  Cornelius,  and  bom  at  Ant- 
werp, at  what  time  is  not  known.  He  studied 
with  his  uncle,  and  accompanied  his  father  to 
Madrid,  who  was  an  engineer  in  the  service  of  the 
king  of  Spain.  He  pamd  the  rest  of  his  life  in 
that  country^  and  settled  at  Seville,  where  he  ac- 
quired a  high  reputation,  and  executed  many 
works  for  the  churches,  which  are  highly  com- 
mended by  the  author  above  cited.  He  also  exe- 
cuted many  drawings  in  imitation  of  Murillo, 
which  frequently  pass  for  the  works  of  that  mas- 
ter. He  was  one  of  the  founders  of  the  Academy 
•  at  Seville,  and  contributed  liberally  to  its  support 
He  filled  the  office  of  consul  to  that  institution  from 
1663  to  1666,  and  President  from  1670  to  1674. 
He  died  there  in  1675.  It  is  said  that  the  elder 
Schut  visited  his  brother  at  Madrid,  and  painted  a 
large  picture  in  the  Imperial  College,  representing 
St.  Francis  Xavier  baptizing  the  Indians,  but  as  it 
is  said  that  the  artist  died  in  Spain  in  16/5,  it  was 
evidently  executed  by  the  nephew.  There  are 
also  some  battle-pieces  attributed  to  Cornelius 
Schut,  but  as  neither  of  the  preceding  artists  are 
mentioned  as  ever  having  painted  any  such  sub- 
jects, and  as  the  name  is  spelled  Schuyt,  they 
were  doubtless  executed  by  another  artist. 

SCHHTER,  an  engraver,  probably  a  Carman. 
He  engraved  the  portrait  of  Rembrandt  for  the 
first  volume  of  prints  from  the  paintings  in  the 
collection  of  the  Marquis  Qerini,  at  Florence,  da- 
ted 1760. 

SCHUTZ,  Christian  Gborob,  a  German  land- 
scape painter  and  engraver,  bom  at  Floresheim.  in 
the  Electorate  of  Mentz,  about  1730.  He  painted 
small  cabinet  pictures  of  landscapes  and  views  on 
the  Rhine,  which  are  neatly  touched  and  very 
highly  finished,  though  the  style  is  somewhat  dry 
and  hard.  He  also  etched  some  plates  from  his 
own  designs  and  after  other  masters. 

SCnUUR.  Theodore  vander,  a  Dutch  painter, 
bora  at  the  Hague  in  1628.  After  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went 
to  Paris,  and  studied  with  Sebastian  Bourdon 
three  years,  after  which  he  proceeded  to  Italv. 
He  arrived  at  Rome  in  1661,  and  applied  himself 


inoossantly  in  copying  and  designing  alter  tiic 
works  of  the  best  masters,  particularly  those  of 
Raffiielle  and  Giulio  Romano,  in  which  be  succeed- 
ed so  happily  that  his  performances  attracted  the 
notice  and  commendation  of  the  best  judges.  He 
had  acquired  considerable  reputation  by  some  his- 
torical works  he  had  exhibited,  when  be  was  fii- 
vored  with  the  patronage  of  Christina,  Queen  of 
Sweden,  who,  on  the  aMication  of  her  throne  in 
fiivor  of  Prince  Charles  Gustavus,  had  taken  up 
her  residence  at  Rome.  He  executed  for  her  sev- 
eral historical  works,  whk;h  were  highly  com- 
mended, and  for  which  he  was  liberally  rewarded. 
In  1665,  after  a  residence  of  fourteen  years  at 
Rome,  he  returned  to  his  native  city^  where  he  was 
received  by  his  fellow-citizens  with  the  most  flat- 
tering distinction.  He  painted  the  ceiling  of  the 
hall  of  the  Burgomasters  in  the  Town  House,  rep- 
resenting emblematically  Justice,  Temperance,  and 
Fortitude.  This  work  was  highly  applauded,  and 
gained  him  extraordinary  honor.  He  executed 
many  works  for  the  churches  and  public  edifice& 
and  for  individuals.  One  of  his  most  esteemed 
works  is  a  large  picture  in  the  Town  House,  rep- 
resenting the  Officers  of  the  Armed  Citizens,  paint- 
ed in  1675.  His  works  are  designed  rather  in  the 
Roman  than  in  the  Dutch  style,  his  coloring  is  sweet 
and  harmonious,  and  he  had  an  excellent  know- 
ledge of  perspective  and  architecture.  He  enrich- 
ed his  backgrounds  with  ruins  of  ancient  Grecian 
and  Roman  edi6ces,  introduced  with  the  skill  of  a 
painter  and  the  knowledge  of  an  antiquary.  He 
died  at  the  Hague  in  1705. 

SCHUYT,  Cornelius.    See  Cornelius  Schot 
THE  Younger. 
SCHWABS,  Lambert.    See  Suavius. 

SCHWANTHALER,  Lewis,  an  eminent  Ger- 
man sculptor,  bora  in  1802.  He  Was  the  son  of 
Franz  S.,  a  sculptor  of  little  note,  who  placed  him 
in  the  Royal  Academy  at  Munich.  The  ypang  ar- 
tist attracted  the  attention  of  King  Maximilian, 
who  engaged  him  to  decorate  a  silver  table-service 
with  bf^i-relievL  which  represented  the  Entrance 
of  the  Younger  Deities  to  Olympus.  About  this 
time  the  sculptor  Coraelius  arrived  in  Munich,  and 
on  seeing  this  table-service,  he  engaged  Schwan- 
thaler  to  execute  different  bassi-relievi  for  the 
Glyptotheca.  The  career  of  the  young  artist  was 
now  opened ;  he  immediately  went  to  Rome,  where 
he  was  cordially  received  by  Thorwaldsen.  In  a 
year  after,  he  returned  with  the  elegant  and  beau- 
tiful bassi-relievi  of  "  the  Birth  of  Venus,"  and  of 
"  Cupid  and  Psyche,"  which  are  now  in  the  Glyp- 
totheca ;  and  afterwards  he  executed  the  other  re^ 
lievi  for  the  same  edifice,  the  ^  Battles  between  the 
Trojans  and  the  Greeks,"  and  between  "  Achilles 
and  Pantheus,  and  the  other  river-Gods."  The 
first  of  his  statues  was  that  of  Shakspeare,  in  the 
theatre  at  Mlinich,  and  the  first  great  basso-re- 
lievo, that  of  the  Triumph  of  Bacchus,  for  the  pal- 
ace of  the  Duke  Maximilian.  In  1832  he  visited 
Rome  a  second  time,  and  in  1835,  was  appointed 
Professor  of  the  Academy  at, Munich.  His  ima- 
gination was  inexhaustible,  and  his  facility  of  ex- 
ecution almost  fncredible.  He  produced  an  im- 
mense number  of  works,  among  which,  are  twelve 
statues  of  the  most  celebrated  ancestors  of  King 
Louis,  to  adorn  the  tliit;ne  of  the  festal  hall  in  hii 
new  palace  at  Munich;  the  Battle  of  Arminius, 
for  the  northern   tympanum  of  the  same  palace 
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one  of  the  finest  works  of  modem  irt ;  and  his 
celebrated  shield  of  Hercules,  in  bronze,  contain- 
ing 136  flgnres,  a  master-piece  of  the  finest  taste, 
and  fall  of  beantj  and  fancj.  He  executed  the 
monumental  statues  of  MoKut,  for  Saltzburg;  of 
Jean  Paul,  for  Bapeuth  ;  of  GOethe,  for  Frank- 
fort ;  of  the  Grand  Duke  of  Baden,  for  Carlsruhe ; 
a  beautiful  fountain,  for  the  citj  of  Vienna ;  the 
Nymph  of  the  Danube,  for  the  Prince  Schwartsen- 
burg ;  the  statues  of  Venus,  Diana,  Vesta,  Geres, 
Apollo,  eta,  for  the  Duke  of  Nassau.  In  his  latter 
days,  he  was  occupied  with  the  decoration  of  the 
celebrated  Bavarian  Ruhmeshalle,  the  two  tympana 
of  which,  as  well  as  the  metopes,  are  ornamented 
with  his  bassi-relieTL    He  died  in  1848. 

SCHWARTS,  Christopher,  a  German  painter, 
bom  at  Ingolstadt  in  1550.  He  learned  the  ele- 
ments of  the  art  in  his  natiye  dtj,  and  then  went 
to  Venice  and  studied  in  the  school  of  Titian.  Af- 
ter a  residence  of  several  years  in  Italy,  he  re- 
tumed  to  Germany,  where  he  distinguished  him- 
self and  was  invited  to  Munich  by  Albert  V.,  Duke 
of  Bavaria,  who  appointed  him  his  court  painter, 
in  whose  service  he  continued  during  the  rest  or 
his  life.  He  executed  many  works  for  his  patron ; 
and  man^,  both  in  oil  and  fresco,  for  the  churches 
and  public  edifices  at  Munich ;  some  of  which  have 
.  been  engraved  by  John  Sadeler.  His  countirmen 
honored  him  with  the  title  of  the  RaffdeUe  o/Ger- 
many,  with  what  propriety  it  is  difficult  to  disco- 
ver;  as  his  works  have  little  of  the  dignity  or  gran- 
deur of  the  Roman  or  Florentine  schools.  His 
principal  merits  consist  in  the  abundance  of  his 
composition  and  the  splendor  of  his  coloring ;  the 
airs  of  his  heads  are  neither  beautiful  nor  expres- 
sive, his  drawing  is  incorrect,  and  there  is  a  na- 
tional stiffness  and  formalitpr  in  his  ^design,  of 
which  he  could  never  divest  himself.  His  manner 
is  a  mixed  one,  partaking  of  the  Venetian,  Roman, 
and  German  schools.  Two  of  his  best  works  are 
the  Virgin  and  Child  in  the  grand  hall  of  the  Jes- 
uits at  Munich,  and  the  Entombment,  in  the  Dus- 
seldorf  gallery.    He  died  at  Munich  in  1594. 

SCHWARTS,  a  German  engraver,  who  flour- 
ished at  Nuremberg  about  1626.  He  engraved 
some  portraits  and  book  plates,  and  a  part  of  the 
plates  for  a  work  entitled  Iconet  Bibliopdarum 
et  Typogrujphorum,  published  at  Nuremberg  in 
that  year.    ETis  plates  are  indifferently  executed. 

SCHWARTZ,  JoHANN,  an  old  Dutch  painter 
and  engraver  on  wood,  was  bora  at  Groningen  in 
1480.  Zani  denominates  him  Giovanni  di  Gnm- 
tngen,  called  Giovanni  Vredeman.  He  visited 
Italy  for  improvement^  and  resided  several  jea^n 
at  Vem'ce.  On  returning  to  Holland,  he  painted 
landscapes  and  history,  and  contrived  to  introduce 
somewhat  of  the  Italian  taste  into  his  native  coun- 
try. He  is  said  to  have  followed  the  style  of 
Schorel  in  landscape ;  but  as  the  latter  vras  bom 
in  1495,  he  more  probably  imitated  Schwartz.  He 
was  residing  at  Gouda  in  1522  and  1523.  There 
are  two  of  his  landscapes  in  the  Louvre,  one  of 
which  is  decorated  with  a  lam  number  of  figures 
and  animals.  The  Biographic  UniverselUy  men- 
tions two  of  his  prints ;  Christ  standing  in  a  bark, 
preaching  to  the  multitude  on  the  shore;  and  a 
Troop  of  Turkish  Cavaliers.  Schwartz  died  in 
1541. 

SCHWARTZENBERG,McLCHT6R,anold  Ger- 
man wood  engraver,  who  flourished  from  1530  to 


1550.    He  executed  some  cuts  of  frontispieces  and 
other  subjects  for  Feyeraband,  the  bookseller. 

SCHWEGMAN,  Hbnorik,  a  Dutch  painter  and 
engraver,  bora  at  Haerlem  in  1761,  and  died  there 
in  1816.  He  studied  under  P.  van  Loo.  and  paint- 
ed flower  pieces  with  considerable  success.  He 
etched  some  plates  of  landscapes  after  B.  van 
Drielst  and  others,  in  the  style  of  Anthony  Water- 
loo. He  also  engraved  and  colored  the  plates 
for  the  work  entitled  Icones  Plantarum  rori- 
orum,  &c 

SCHWEICKHARDT,  Henby  William,  a  Ger- 
man painter,  bora  at  Brandenburg  in  1746.  He 
painted  landscapes  and  cattle,  and  particularly 
vrinter  pieces,  which  were  held  in  considerable  es- 
timation. He  went  to  England  in  1786,  where  he 
passed  the  rest  of  his  life.  He  etched  and  pub- 
lished a  set  of  plates  of  animals,  which  he  dedica- 
ted to  Mr.  West,  in  1788.  He  died  at  London  in 
1797. 

SCHWEICKART,  John  Aoam,  a  German  en- 
graver, bora  at  Nuremberg  in  1722.  After  ac- 
quiring a  knowledge  of  the  art  under  George  Mar- 
tin Pnesler,  he  visited  Italy  for  improvement, 
and  resided  eighteen  years  at  Florence,  where  he 
engraved  among  other  plates,  several  of  the  antique 
gems  in  the  cabinet  of  Stoscn,  and  was  admitted  a 
member  of  the  Academy  of  Fine  Arts.  He  gained 
considerable  distinction  by  his  discovery  of  the 
method  of  imitating  washed  designs,  by  means  of 
the  graver. 

SCHWEIZER  John,  a  German  engraver,  who 
flourished  at  Heidelberg  about  1660.  He  engraved 
some  plates  of  portraits,  and  some  of  animals,  af- 
ter J.  H.  Roos.  He  also  engraved  the  frontispiece 
and  plates  for  a  work  entitled  ParrMsstis  Heidel' 
bergetuis,  omnium  iUustnsnmoi  kujus  ocademiiB 
pr^essorum  icones  exhibens,  some  of  which  are 
from  his  own  designs.  His  prints  are  indifferent- 
ly executed. 

SCHTNDAL.  or  SCHENDAL,  Bernaro,  a 
Dutch  painter,  bora  at  Haerlem,  according  to  the 
best  authorities,  in  1659,  and  died  in  1716,  though 
some  place  his  birth  in  1634,  and  his  death  in 
1693.  He  studied  under  Hendrick  Mommers.  He 
painted  scenes  from  low  life,  such  as  assemblies 
of  peasants  regalinff  themsdves,  fairs,  merry- 
makings, interiors  of  kitchens,  ale-houses,  &c.,  m 
the  style  of  John  Molinaer.  He  treated  these 
subjects  with  much  humor;  his  pictures  are  in* 
geniously  composed,  his  coloring  is  rich  and  har- 
monious, and  his  penciling  neat  and  clean  ;  though 
his  works  are  greatly  inferior  to  the  similar  pro- 
ductions of  Brouwer  and  Ostade,  they  are  held  in 
considerable  estimation. 

SCHYNVOET,  Jacob,  a  Dutch  engraver,  of 
whom  little  is  known.  He  went  to  London  about 
1700,  where  he  engraved  some  birds-eye  views  of 
gentlemen's  seats,  from  his  own  designs. 

SCHIYENOGLIA,  Lo.    See  Frarcesco  Rai- 

RIBRI. 

SCIACCA,  ToMMASo,  a  Sicilian  painter,  born 
at  Mazzara  in  1734.  He  studied  under  Antonio 
Cavalucci  at  Rome,  and  assisted  him  in  some  of 
his  works.  He  also  painted  some  large  frescos  in 
the  cathedral,  and  in  the  church  of  the  Olivetaifi 
at  Elovigo.  On  his  return  to  Sicily,  according  to 
Htickerthe  executed  ^*some  vast  works  in  fresco. 
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whidi  are  to  be  Boea  in  the  eburches  at  Palenno.** 
He  died  In  1795. 

SOIAMERONI,  Lo.    See  Francbioo  Furinl 

SGIARPELLONI.    See  Lorbnko  di  Grbdi. 

SCILLA.  or  SILLA,  Aoostiho,  a  Sicilian  paint- 
er, born  at  Messina,  according  to  Haekert,  in  1629. 
He  showed  an  earlj  genius  for  painting,  and  stud- 
ied under  Antonio  Ricoi,  called  II  Barbalunga,  at 
Messina,  under  whose  able  instructions  he  made 
rapid  progress.  His  talents  raised  such  high  ex- 
pectations in  Barbalunga,  that  he  procured  a  pen- 
sion for  him  from  the  Senate,  to  enable  him  to 
yisit  Rome  and  studj  with  Andrea  Saochi.  After 
a  residence  of  four  jears  in  that  metropolis,  where 
he  diligently  studied  the  antique  and  tiie  works 
of  Raffaelle  under  the  dh'ection  of  Saochi,  be  re- 
turned to  Messina,  an  accomplished  artist,  and  ex- 
ecuted many  worKS  fbr  the  churches  and  public 
edifices  in  that  city  and  dsewhere,  both  in  oil  and 
fresco.  He  also  opened  a  school  for  the  instruc- 
tion of  young  artists,  which  was  much  frequented, 
tUl  the  stormy  times  of  the  reyolution  obliged 
him  to  fly  from  Messina  in  1674.  He  then  went 
back  to  Rom&  where  he  does  not  seem  to  have 
met  with  mucn  encouragement,  at  least  in  histor- 
ical painting,  though  according  to  Orlandi,  he  was 
elected  a  member  of  the  Academy  of  St.  Luke  in 
1679.  Lanzi  says  he  excelled  in  figures  and  in 
heads,  particularly  in  the  heads  of  old  men ;  he 
designed  in  the  grand  Roman  style,  and  his  color- 
ing was  rich  and  harmonious.  He  excelled  in  the 
inferior  branches  of  the  art,  as  landscapes,  animals, 
fruit  and  flowers,  and  after  his  return  to  Rome, 
confined  himself  pretty  much  to  those  subjects, 
though  he  execute  a  lew  historical  works.  He 
went  to  Turin,  where  he  was  employed  by  the 
court  to  paint  some  frescos  of  the  Cardinal  Vir- 
tues. His  principal  works  are  his  frescos  in  the 
churches  of  S.  Domenico  and  the  Nunziata  di  Tea- 
tini  at  Messina.  One  of  his  best  works  in  oil,  is 
St  Ilarione  dying,  in  the  church  of  S.  Ursula,  one 
of  the  most  esteemed  pictures  in  that  city.  He 
died  at  Rome  in  1700. 

SCILLA,  GiAciirro,  was  a  younger  brother  of 
the  preceding,  bom  at  Messina.  He  studied  first 
with  Barbalunga,  and  afterwards  with  Agostino, 
whom  he  assisted  in  his  numerous  works  at  Mes- 
sina, and  accompanied  him  to  Rome  in  1674,  where 
he  painted  easel  pictures  of  landscapes  and  animals, 
in  a  style  of  excellence.    He  died  there  in  1711. 

SCILLA,  Saterio,  was  the  son  of  Agostino. 
He  was  instructed  by  his  father,  in  whose  style  he 
painted  easel  pictures  of  landscapes,  animals,  fruit, 
and  flowers,  but  he  did  not  reach  the  excellence  of 
bis  father  or  his  uncle.  The  time  of  his  birth  and 
death  are  not  recorded. 

SCIORINA,  Lorenzo  dello,  a  Florentine  paint- 
er, who  flourished  about  1568.  He  studied  under 
Bronzino,  and  afterwards  assisted  Yasari  in  some 
of  his  works  at  Florence.  Lanzi  says  that  honorable 
mention  is  made  of  him  among  the  academicians 
of  Florence. 

SCIPIONE,  Jacopo,  a  painter  bom  at  Ave- 
rara.  in  the  Bergamese  territory,  who  flourished 
at  Bergamo  from  1507  to  1529.  According  to 
Tassi,  he  executed  some  works  for  the  churches 
m  that  dty,  "in  a  style  between  the  ancient  and 
the  modem  taste."  His  design  was  yery  simple, 
but  his  coloring  yery  beautiful. 


SCLAYO,  LucA,  a  painter  bom  at  Cremona^ 
who  flourished  about  1460.  Zaist  briefly  men- 
tions him  as  one  of  the  "  excellent  artiste,^  of  the 
Oremonese  school  of  that  period. 

SCOLARI,  GnisBPPE,  a  painter  generally  sup- 
posed to  haye  been  bora  at  Vicenza,  though  the 
Cay.  Pozzo  says  he  was  a  natiye  of  Verona.  At  all 
eyents,  he  studied  with  Gio.  Battista  Maganza  at 
Vicenza,  and  executed  many  works  for  the  chnrdhes 
in  that  city,  Verona  and  Venice.  Lanzi  sajrs  "  fie 
excelled  in  works  in  fresco,  and  in  diiaro-scuro, 
enliyened  by  certain  yrilowish  tints,  at  that  period 
in  great  yogue.  He  was  a  good  designer,  as  ap- 
pears fVom  bis  works  both  at  Vicenza  and  Verona ; 
and  he  likewise  produced  seyeral  large  pictures  in 
oil  at  Venice,  much  commended  by  Zanetti."  Ao- 
cording  to  Panillon,  he  executed  some  wood  cats, 
which,  though  ruddy  executed,  eyince  the  hand 
of  a  master ;  among  them  are  the  Entombment^ 
a  PietA,  St.  Jerome  holding  a  crucifix,  and  the 
Rape  of  Proserpine. 

SCOP  AS,  a  celebrated  Greek  sculptor  and  archi- 
tect, was  a  natiye  of  Paros,  an  island  of  the  iEgean 
Sea.  Pliny,  (Hist.  Nat.  xxxiy.  8.),  places  him  as 
ootemporary  with  Ageladas,  Polycletus,  Myron^ 
and  other  eminent  artists  who  nourished  about 
B.  C.  430 ;  but  from  ya?ious  circumstances,  he  ap- 
pears to  haye  flourished  during  the  succeeding  cen* 
tury.  The  Temple  of  Minerya  Alea,  rebuilt  by 
Scopas.  was  destroyed,  according  to  Pausanias, 
about  B.  C^  388 ;  and  a  part  of  his  work  upon  the 
tomb  of  Mausolus,  was  performed  after  the  death 
of  Queen  Artemisia,  which  happened  B.  C.  350. 

The  works  of  Scopas  were  held  in  the  highest 
esteem  by  the  ancients,  and  his  talents  seem  to 
haye  been  little  inferior,  if  not  fully  equal,  to  those 
of  Polycletus  or  Myron.  He  was  employed  with 
three  others,  b^  Artemisia,  Queen  of  Caria,  in 
erecting  a  magnificent  monument  to  the  memory 
of  her  husband  Mausolus,  in  the  city  of  Hah- 
camassus,  ranked  among  the  seyen  wonders  of 
the  world.  Each  of  the  builders  chose  and  un- 
dertook to  complete  one  of  the  four  sides — Bry- 
axis  the  North,  Timotheus  the  South,  Leodiares 
the  West,  and  Scopas  the  East.  Before  the  work 
was  fin(sned.  Artemisia  died ;  but  the  architects 
determined,  ror  the  sake  of  <thetr  own  fame,  to  com- 
plete it  Ite  dhnensions  on  the  north  and  south 
sides  were  sixty-three  feet;  the  east  and  west 
sides  were  a  little  shorter,  and  the  extreme  h^ht 
was  one  hundred  and  f<n>ty  feet  It  was  surround- 
ed with  thirty-six  splendid  marble  columns.  A 
fifth  sculpt^  was  added  to  the  oUiera,  named 
Pythis,  who  carried  up  the  sides  in  a  pyramidical 
form,  and  placed  at  the  top  a  chariot  and  four  hor- 
ses in  marble.  Scopas  was  appointed  to  execute 
one  of  the  columns  for  the  Ephesian  Temple  of  Di- 
ana, and  his  work  is  said  to  haye  been  the  most 
beautiful  of  the  whole.  His  statues  were  yery 
numerous;  among  the  most  remarkable,  were 
those  representing  Loye,  Passion,  and  Desire,  in  the 
Temple  of  Venus  at  M^^ara,  mentioned  by  Pau- 
sanias ;  also  a  statue  mentioned  by  Strabo,  called 
the  Rat-killer,  represented  in  the  act  of  crushing 
a  rat  with  his  foot,  in  the  temple  of  the  god  sur- 
named  Smintheus,  at  Chrysa  in  the  Troad.  Many 
of  his  compositions  were  among  the  noblest  oma- 
mente  of  Rome  in  the  days  of  Pliny,  particularly 
a  lai]ge  group  of  figures,  representing  Neptune. 
ThetS,  Achilles,  Nereids  riding  on  tritons  ana 
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Mphiiis,  with  a  tnin  of  marine  monstere.  It  was 
preserved  in  the  chapel  of  Oneius  Domitins,  in 
the  circns  Flaminius  at  Rome,  and,  according  to 
Pliny,  was  a  splendid  work,  (prseclarum  opus), 
sniBcient  for  the  Ikme  of  his  whole  life.  His  co- 
lossal image  of  liars,  and  his  beautiful  statue  of 
Venus,  were  also  greatly  admired  at  Rome,  and 
the  latter  was  preferred  to  a  similar  statue  bj 
Praxiteles,  which  is  supposed  to  have  furnished 
^e  idea  of  the  Venus  de  Medici  &  Pliny  says 
there  was  a  doubt  in  his  time,  whether  some  stat- 
nes  representing  the  dying  children  of  Niobe 
(NiolxB  libero§  morientes),  in  the  Temple  of  Apol- 
lo SosianoB  at  Rome,  were  by  Scopas  or  Praxite- 
les. The  well  known  group  of  this  subject  in 
the  Florentine  gallery,  is  generally  believed  to  be 
the  identical  work  mentiOMd  by  Pliny.  Whether 
it  be  an  original  production  of  one  of  these  great 
artists,  or  as  some  critics  have  supposed,  only  a 
copy,  it  will  ever  be  considered  worthy  of  their 
genius,  as  one  of  the  sweetest  manifestations  of 
that  deep  and  intense  feeling  of  beauty  which  the 
Grecian  artists  delighted  to  preserve  in  the  midst 
of  suffering.  The  admirable  criticism  of  Schlegel 
(Lectures  on  the  Drama,  III),  developes  the  inters 
nal  harmony  of  the  work.  "  In  the  group  of  Niobe. 
there  is  the  most  perfect  expression  of  terror  and 
pity.  The  upturned  looks  of  the  mother,  and  the 
mouth  half  open  in  supplication,  seem  to  accuse 
the  invisible  wrath  of  Heaven.  The  daughter, 
clinging  in  the  agonies  of  death  to  the  bosom  of 
her  mother,  in  her  infantile  innocence,  can  have  no 
other  fear  than  for  herself}  the  innate  impulse 
of  self-preservation  was  never  represented  in  a 
manner  more  tender  and  affecting.  Can  there,  on 
the  other  hand,  be  exhibited  to  the  senses,  a  more 
beautiful  image  of  self-devoting,  heroic  magnanimi- 
ty than  Niobe,  as  she  bends  ner  body  forward, 
that^  if  possible,  she  may  alone  receive  the  destruo- 
ti  ve  bol  t  ?  Pride  and  repugn  ance  are  mel  ted  down 
in  the  most  ardent  maternal  love.  The  more  than 
earthly  dignity  of  the  features  are  the  less  dis- 
figured by  pain,  as  from  the  quick  repetition  of 
the  shocks,  she  appears,  as  in  the  fable,  to  have 
become  insensible  and  motionless.  Before  this 
figure,  twice  transformed  into  stone,  and  yet  so 
inimitably  animated — before  this  line  of  demarca- 
tion of  all  human  suffering,  the  most  callous  be- 
holder is  dissolved  in  tears."  Among  the  other 
works  of  Scopas,  were  a  statue  of  Apollo,  on  the 
Palatine  Mount ;  Vesta  seated,  with  two  female  at- 
tendants sitting  on  the  ground  beside  her,  in  the 
sardens  of  Servilius ;  also  a  group  of  the  same 
description,  and  a  Virgin  Searing  on  her  head  a 
basket  of  relics,  in  the  collection  of  Asinius  Pol- 
lia 

Scopas  seems  to  have  possessed  as  nreat  merits 
in  architecture  as  in  sculpture.  According  to  Pau- 
,  sanias.  the  temple  erected  by  him  at  Teg^  in  hon- 
or of  Minerva  Alea.  far  exceeded  in  its  dimensions 
and  the  excellence  of  its  decorations,  all  the  other 
temples  of  Peloponnesus.  The  outside  was  built 
in  the  Tonic  order ;  the  inside  was  decorated  with 
Doric  columns.  In  the  pediment  in  front  was  re- 
presented the  hunting  of  the  Macedonian  boar, 
with  Atalanta,  Meleager,  Theseus,  and  numerous 
other  fieures.  The  other  pediment  exhibited  the 
contest  between  Telephus  and  Achilles. 

SCOPPA,  Obakio,  an  Italian  designer  and  en- 
gxmver  who  flourished  at  Naplet  about  1642.    He 


engraved  a  set  of  fifteen  plates  of  designs  for  dial 
ices,  crosses,  and  other  ecclesiastical  ornaments, 
etched  in  a  spirited  style. 

SCOR,  Giovanni  Paolo,  a  German  painter, 
briefly  mentioned  by  Lanzi  and  Tiya  among  ths 
foreign  artists  who  resided  at  Rome  about  the  mid- 
dle of  the  17th  century,  but  in  such  a  manner  as 
to  show  that  he  was  an  artist  of  distinction.  He 
excelled  in  landscapes  and  animals.  He  painted 
a  picture  representing  Noah's  Ark,  in  the  Quirinal 
puace,  which  "  excited  the  most  enthusiastic  enco- 
miums." He  was  elected  a  member  of  the  Acade- 
my of  St  Luke  in  1653.  Taja  calls  him  Gian. 
Paolo  Tedesco  Scor,  and  commends  him  as  one  of 
the  ablest  artists  of  his  time,  in  the  branch  of  the 
art  he  followed.  He  had  a  brother  named  Egidi- 
ns,  who  was  employed  for  a  considerable  time  in 
the  Gallery  of  Alexander  VII.  These  artists  are 
not  mentioned  by  the  German  or  Dutch  writers, 
therefore  the  name  is  wrongly  spelled  by  the  ltd- 
ian  writers,  as  frequently  happens,  or  else  they 
passed  their  whole  artistic  life  m  Italy. 

SCORODOMOFF,  Gawril  (Gabriel),  a  Rus- 
sianidesigner  and  engraver,  bom  at  St  Petersburg 
about  1748.  He  went  to  England  when  young, 
and  studied  under  Bartolozzi,  whose  manner  he 
followed.  While  in  that  country,  he  engraved  sev- 
eral plates  after  Reynolds,  West,  and  others,  and 
some  from  his  own  designs.  On  his  return  to  St 
Petersburg,  he  eneraved  the  portraits  of  the  Em 
press  Catherine,  the  Grand  Duke,  and  other  prin- 
ces of  the  countnr,  after  F,  Roicotoff.  He  died 
there  in  1792.  He  is  said  to  be  the  first  Russian 
who  acquired  any  reputation  as  an  engraver. 

SCORZA,  SiNiBALDO,  a  painter  bom  at  Voltae- 
eio,  a  small  town  near  Geneva,  in  1589.  He  stud- 
ied under  Gio.  Battista  Paggi,  and  excelled  in 
painting  landscapes,  which  he  decorated  with  fig* 
ures  and  animals,  tasteAilIy  composed,  and  touchM 
with  great  neatness  and  spirit  Lanzi  says,  it 
would  be  difiicult  to  find  in  Italy  a  pencil  which 
engrafted  so  successfully  the  neatness  of  the  Flem- 
ish execution  with  the  taste  of  the  Italians  in  de- 
sign.'' He  painted  easel  pictures  of  historical 
and  fabulous  subjects,  in  a  style  of  excellence  that 
procures  their  admission  into  the  choicest  collec- 
tions at  G<?noa.  He  also  excelled  in  drawing  with 
pen  and  ink.  He  is  said  to  have  copied  some  of 
the  prints  of  Albert  Durer,  with  such  accuracy 
that  some  of  the  best  judges  in  Italy  were  deceiv« 
ed  by  them,  and  supposed  they  were  original  en- 
gravings by  that  master — a  very  questionable  as- 
sertion. 

SOORZINI,  PiETRO,  a  painter  of  Lucca,  who 
fionrished  about  1750,  and  acquired  a  great  reputa- 
tion for  his  elegant  decorations  of  many  theatres. 

SCOTIN,  Geraro,  the  Elder,  a  French  engra- 
ver, born  at  Gonesse,  near  Paris,  in  1642.  He 
studied  under  Francis  Poill  v  the  eluer,  whose  style 
he  imitated  with  considerable  success,  though  his 
works  are  very  inferior  to  the  admirable  produc- 
tions of  that  master.  He  died  in  1718.  The  fol- 
lowing are  among  his  best  prints :  The  Marriage 
of  St.  Catherine,  after  Alex,  Veronese  ;  the  Com 
munion  of  the  Magdalene,  after  J/omenichino , 
lAke  Circumcision,  after  P.  Mignard  ;  the  Baptism 
of  Christ,  etc, ;  the  Presentation  in  the  Temple, 
ctfter  C  le  Brun  ;  the  Country  Life,  after  Dam, 
FetL 
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SOOTIN,  Gerard,  the  Tonnger,  wai  the  ne- 

eiew  of  the  preceding,  horn  at  Paris  in  1690. 
e  studied  with  his  uncle,  and  execated  quite  a 
number  of  plates,  chiefly  for  the  booksellers.  He 
went  to  London,  where  he  resided  sereral  years. 
In  1740,  in  conjunction  with  Ravenet  and  Baron, 
he  engraved  the  six  plates  of  the  Marriaj^  k  la 
Mode,  after  Hogarth,  Among  other  prints,  are 
the  following  by  bim :  The  Birth  of  Adonis,  after 
Boucher  ;  Notre  Dame  des  Victoires,  do, ;  Beli- 
sarius,  after  the  supposed  picture  by  Vamdyck  at 
Chiswick.  Vortigem  and  Rowena,  c^ier  Blacke- 
ney ;  Alfred  reoeiving  the  account  of  the  defeat  of 
the  Danes,  do, 

SCOTIN,  Jean  Baptisti,  a  French  engraver, 
who  Nourished  at  Paris  in  the  first  half  of  the 
18th  century.  He  engraved  some  prints  after  H. 
Rigaud,  Boucher,  Watteau,  Lancret,  and  other 
French  painters.  Some  of  them  are  dated  as 
early  as  1710.    He  also  engraved  the  anatomical 

Slates  for  Boudon^a  Anatomv,  published  at  Paris 
1 1734.    He  is  supposed  to  have  been  the  son  of 
the  dder  Scotin. 

SOOTT,  John,  an  English  engraver,  bom  at 
Newcastle  in  1774.  He  went  to  London,  and  stud- 
ied under  Pollard,  an  engraver  of  little  note.  He 
engraved  some  plates  for  the  publications  by  Tres- 
ham  and  Ottley,  Britton's  Cathedral  Antiquities, 
Westall's  Illustrations  for  the  Book  of  Oommon 
Prayer,  and  other  works.  His  best  prints  are 
those  he  engraved  for  the  "•  Sportsman's  Cabinet," 
and  a  "  Series  of  Horses  and  Dogs,"  in  which  he 
excels,  as  an  engraver  of  animals,  all  the  English 
artists  that  had  preceded  him.    He  died  in  1828. 

SCOTT,  Samuel,  an  English  marine  painter, 
called  the  "  English  Vandervelde,"  whom  he  is  said 
by  Lord  Orford  and  Pilkington  to  have  equalled  in 
marines,  and  to  have  excelled  in  sea-ports  and 
buildings.  He  was  bom  at  London  in  1710,  and 
died  there  in  1772.  Stanley  says,  ^  Scott  was  an 
excellent  painter  in  his  style,  and  his  pictures  are 
deserving  of  more  attention  than  has  been  be- 
stowed on  them  ;  but  no  comparison  can  be  insti- 
tuted  between  his  works  and  those  of  W.  Vander- 
Telde." 

SCOTTO,  Felice,  a  painter  of  the  Milanese 
school,  who  flourished  at  Como  in  the  latter  part 
of  the  15th  century.  Lanzi  says  *'  he  painted  a 
good  deal  for  private  individuals  at  Como,  and  left 
a  number  of  pictures  in  fresco  in  the  church  of  S. 
Croce,  relating  to  the  life  of  St  Bernardino.  His 
genius  is  varied  and  expressive,  he  displays  judg- 
ment in  composition^  and  is  one  of  the  best  artists 
of  the  15th  century  m  those  parts.  He  was  prob-  , 
ably  a  pupil  of  some  other  school,  his  design  be- 
inf^  more  elegant,  and  his  coloring  more  clear  and 
open,  t^an  those  of  the  Milanese.''  | 

SCOTTO,  StepahOj  a  Milanese  painter,  who  i 
flourished  in  the  last  part  of  the  15th,  and  fisst  [ 
part  of  the  16th  centuries.  According  to  Lomax-  ' 
so,  he  painted  history,  both  in  oil  and  fresco,  and  ' 
particularly  excelled  in  arabesques.  He  was  one 
of  the  instructors  of  Gaudenzio  Ferrari.  Lanzi 
thinks  he  was  of  the  same  family  as  the  preceding,  i 

SCOTTO,  or  SCOTTI,  Francesco,  an  Italian 
designer  and  engraver,  bom  at  Venice  about  1760. 
Hc;  studied  with  Vincenrio  Vangelisti.  He  en- 
grared  some  fine  prints  after  Ranaelle,  Leonardo 
da'luici,  and  other  masters.    He  is  pruicipally  , 


Ch! 


known  by  his  admirable  fixe  nmtZet  of  origmal 
drawings  by  the  celebrated  Italian  masters,  par- 
ticularly those  of  Raffaelle.  These,  with  othov 
by  Rosiaspina,  form  the  splendid  work  published 
by  the  Abate  Celotti,  under  the  title,  ^  Desegni 
(Jriginali  di  Raffaello  per  la  prima  voltapublicata, 
esistenti  nella  Imp.  Academ.  di  Belle  Arti  di  Yeoe- 
tia,"  1829,  folio.  The  painter  Bossi  bought  the 
drawings  and  plates  after  the  death  of  Scotto,  and 
intended  to  have  published  them,  but  dying,  they 
fell  into  the  hands  of  Celotti,  who  published  them 
as  above  mentioned.  The  time  of^  the  death  of 
Scotto  is  not  recorded. 

SCOTTO,  or  SCOTTI,  Girolamo,  an  Italiaa 
engraver,  bom  at  Milan  in  1780.  He  studied  un- 
der Giuseppe  Longhi,  and  was  one  of  the  ablest 
disciples  of  that  distinguished  master.  He  execa- 
ted quite  a  number  of  plates  in  the  style  of  his  in- 
structor, after  the  great  Italian  masters,  among 
which  are  the  following : 

The  Yirfin  in  the  Clouds,  with  the  Child  fai  her  arms ; 
ler  RqfatlU.  Mftdonna  di  Foligno  (the  Virgin  and 
'Uld  only) ;  do.  Mater  pnlebrsB  dileotionis.  after  a  pio- 
tare  bv  Rqfaelle  diseovered  at  Genoa  in  1823.  Madonna 
with  the  Child  in  her  lap,  the  yonng  St.  John,  and  another 
little  B07,  from  a  piotore  by  RaffaeUt^  in  the  possession  of 
the  Doke  of  Terranaova.  Marj  Magdalene  anointing  the 
feet  of  Christ ;  after  P.  Verone»e.  The  healing  of  the 
Children  by  rirtae  of  the  Qannents  of  St  PhiUp  ;  after 
A,  del  Sarto.  This  print  is  dedicated  to  Chazks  AlUrt, 
King  of  Sardinia,  1834. 

SCRETA,  Chables,  an  eminent  German  painter 
of  a  noble  family,  bom  at  Prague  in  1604.  He 
showed  ^an  early  passion  for  painting,  and  after 
learning  the  rudiments  of  the  art  in  his  native  dty, 
he  went  young  to  Italy,  and  studied  several  years 
at  Venice,  Bologna,  and  Florence.  In  16^  he 
went  to  Rome  in  company  with  his  fnend  William 
Bauer,  where  he  diligently  studied  the  antique  and 
the  works  of  the  great  masters.  He  also  frequent- 
ed the  schools  of  eminent  cotemporary  artists,  and 
studied  their  different  manners.  By  his  talents 
and  application  he  acquired  a  hieh  reputation  in 
Italy,  and  was  appointed  one  of  the  professors  in 
the  Academy  at  Bologna.  On  his  return  to  his 
native  country,  he  was  received  with  distinctioa 
and  the  Emperor  Ferdinand  HI.  and  the  nobflitj 
honored  him  with  many  commissions.  In  1644, 
he  was  elected  a  member  of  the  Academy  at 
Prague,  and  in  1652  the  president  of  the  institu- 
tion. The  emperor  confirmed  the  title  of  his  fam- 
ily to  nobility,  and  he  spent  the  remainder  of  his 
life  in  that  city,  honored  and  admired. 

He  painted  history,  allegory,  and  portraits ;  his 
works  are  numerous,  and  mau^  of  them  have  been 
engraved.  Sevefal  of  his  historical  works  are 
said  to  rank  among  the  best  productions  of  his 
time,  though  they  are  not  so  remarkable  for  origi- 
nality of  conception,  as  a  judicious  selection  frcfm 
the  antique  and  the  best  modem  masters.  Like 
the  eclectic  philosophers  of  old^  he  was  of  opinion 
that  excellence  did  not  consist  m  propounding  new 
theories  or  practices,  but  in  a  judicious  selection 
and  appropriation  of  old  ones.  He  also  had  a  re- 
markable talent  of  imitating  the  styles  of  the 
great  masters  of  the  Italian,  Spanish,  and  Flem- 
ish schools,  particularly  in  single  half-length  and 
three-quarters  figures,  some  of  which  are  said  to 
be  a  perfect  deception.  They  are  not  copies,  but 
imitations.  He  imitated  the  Caracci,  Guide,  Do- 
menichino,  Lanfranco,  Murillo,  and  Rubens,  so  aa 
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to  deomre  connoisaears.  He  ilso  imitaM  Rftff*- 
eUa,  Titian,  and  Paol  Veronese,  but  with  less  soe- 
oess.  His' works  are  numerous,  and  are  to  be 
found  in  the  churches,  palaces,  an4  private  collec- 
tions at  Prague.  Vienna,  DrMden,  Salzburg,  and 
Sdileisshehn.  Many  of  his  subjects  are  taken 
from  sacred  history,  and  legends  of  saints.  In 
portraiture,  he  delighted  to  represent  his  sitters  in 
imaginary  characters.  Thus  it  is  said  that  he 
painted  his  own  portrait  twice  under  saintly  ^uise — 
once  as  St  Giles,  in  the  church  of  St.  Martm ;  and 
again  as  St  Luke  painting  the  Virgin,  in  the 
cnurch  of  St  Mary  at  Prague.  One  of  nis  por- 
*rtdts  in  the  Gallery  at  Praeue  is  particularly  ad- 
mired ;  it  represents  a  lapidary  and  glass  cutter 
in  his  worksnop.  He  engraved  a  lanre  philoso- 
^ical  thesis,  on  two  plates,  entitled  Phiheophia 
umver^a  in  UmvenitcUi  Pragtnsu  It  is  an  al- 
legory formed  of  busts  and  statues  of  the  mem* 
hm  of  the  house  of  Lobkowitz,  signed  Cbr.  Scre^ 
tafec  1666.    He  dieji  at  Prague  in  1674. 

SGRIVEN,  Edward,  an  English  engraver  in  the 
ehalk  and  dotted  manner,  bom  in  1775.  He  stud- 
ied und«r  Bartolozzi,  whose  elegant  style  he  adopt- 
ed. He  engraved  a  great  many  plates  of  portraits 
and  other  subjects,  after  the  emment  painters  of 
his  time,  and  was  much  employed' by  Boydell  and 
other  publishers  of  prints.  Among  his  principal 
works  are  '*  Specimens  of  Andent  Sculpture," 
published  by  the  Dilettanti  Society,  in  Dibdin's 
Aedes  Althorpian»,  in  Tresham's  GiJlery  of  Pic- 
tures, and  other  expensive  publications  of  the  day ; 
the  Studies  of  Heads,  from  West's  picture  of 
Ghrist  rejected ;  a  series  of  portraits,  chiefly  after 
9h*  Peter  Lely,  of  the  Ladies  commemorated  by 
Hamilton  in  lus  Memoirs  de  Grammont  Most  of 
the  ezpenfflve  publications  of  the  day  were  embel- 
lished with  his  prints.  In  all  his  works  he  faith- 
fally  preserved  the  character  and  expressions  of 
the  onginals.    He  died  in  1841. 

SCUTELLARI,  Andrea,  a  reputable  painter, 
bom  at  Viadani^  in  the  Oremonese  territory,  who, 
according  to  Zaist  and  others,  flourished  at  Cre- 
mona about  1588,  and  executed  some  works  for 
the  churches.  There  was  another  painter  of  the 
same  name,  probably  his  brother,  who  resided  at 
Cremona  about  the  same  period.  Lansi  says  "  few 
of  their  works  remain,  and  those  of  no  great 
merit" 

SCTLLIS.    See  Difekob. 

SEBASTIANI,  Lazzaro,  a  Venetian  painter, 
who  flourished  in  the  early  part  of  the  16th  cen- 
tury. He  studied  under  Vittore  Carpaocio,  and 
followed  his  s^le.  He  painted  a  number  of  pic- 
tures for  the  churches  and  public  edifices  of  Ven- 
ice, among  which  was  the  Entimnce  of  Filippo 
Mazeri  into  Venice,  bringing  a  piece  of  the  trae 
Cross,  placed  in  the  hall  of  the  kniguts  of  St. 
John  of  Jerusalem.  In  the  church  of  S.  Salva- 
tore  is  a  picture  by  him  in  five  compartments, 
in  one  of  which  is  represented  St  Agostino 
surrounded  by  a  great  number  of  religious  per- 
per»/ns.  According  to  Lanzi,  although  flourishing 
so  near  the  golden  period  of  Italian  art,  Sebastiani 
did  not  suoMd  in  freeing  himself  from  the  influ- 
ence of  the  old  and  uniform  taste ;  for  which  rea- 
son his  works  are  fluently  confounded  with 
those  of  Veglia,  Mansueti,  and  other  followers  of 
Carpacdo.    His  pictures,  however,  possess  much 


merit,  bemg  distinguished  for  several  noble  traees 
of  the  style  of  Gentile  and  Carpaccio,  especially 
in  the  ardiitecture ;  and  although  his  coloring  is 
considered  cold  and  languid  in  the  Venetian  sdiool, 
it  would  be  termed,  in  several  of  the  others,  suf- 
ficiently soft  and  animated  for  that  period. 

SEBASTIANO,  Fra.    See  Piombo. 

SEBILLE,  Gtsbert,  a  Dutch  painter,  who 
flourished  at  Weesp  about  the  middle  of  the  17th 
century.  There  are  several  of  his  works  in  the 
Town  House  of  that  dty.  among  which  is  a  pic- 
ture of  the  Judgment  or  Solomon,  and  anotner 
representing  an  Assembly  of  the  Magistrates  in 
1652,  of  which  he  was  a  member.  Nothing  more 
is  recorded  of  him. 

SECANO,  Gerorimo,  a  Spanish  painter  and 
sculptor,  was  bora  at  Saragossa  in  163S.  After 
acquiring  the  elements  of  design  from  an  obscure 
artist,  he  visited  Madrid  for  improvement,  and 
studied  with  great  assiduity  the  best  works  of  art 
in  that  city.  On  returning  to  Saragossa,  he  soon 
manifested  uncommon  abilities,  by  executing  seve- 
ral pictures  for  the  church  of  S.  Pablo.  He  was 
also  employed  in  S.  Miguel,  and  painted  sevo^d 
works  for  the  govemment  ^i  flees,  in  oil  and  in 
fresco,  distinguished  for  correct  desien  and  excel- 
lent coloring.  At  (ht  age  of  fifty,  he  acquired  a 
knowledge  of  sculpture,  and  practised  it  with  abil- 
ity. He  established  a  school  in  which  were  edu- 
cated some  able  professors  oi  both  arts.  Secano 
died  at  Saragossa  in  1710. 

SECCANTE,ScBA8TiAif  Oja  painterof  the  Vene- 
tian school,  who  flourished  a\  Udme  about  1576.  Ac- 
cording to  Renaldis,  he  studied  with  Pomponeo 
Amalteo,  a  painter  Oa  a  noble  family,  which  yet 
boasts  its  descendants  at  Udenco.  lie  married  the 
daughter  of  his  instructor,  and  settled  in  his  native 
city,  where  he  executed  several  altar-pieces  and  other 
works  for  the  churches,  and  two  ^^d  historical 
pieces  in  the  castle,  embellished  with  several  fine 
portraits.  One  of  his  most  esteemed  altar-pieces 
IS  in  the  church  of  S.  Giorgio,  ^  representing  the 
Redeemer  suffering  under  the  Cross,  between  seve- 
ral figures  of  cherabs,  holding  other  instruments 
of  the  Passion ;  a  piece  that  displavs  all  the  ex- 
cellent maxims  derived  from  his  education."  He 
also  painted  many  excellent  works  for  indiriduals. 
Lanzi  says  :  ^  This  artist  may  be  pronounced  the 
last  of  the  great  school  (the  Venetian)  whose  pro- 
ductions do  credit  to  a  good  collection.^  He  had 
a  brother  named  Giacon  o,  who  practised  the  art 
at  Udine  in  1571,  but  he  did  not  acquire  much  rep- 
utation. Giacom^  had  a  sop,  called  also  Sebais- 
tiano,  whom  he  uistructed  ip  the  art  and  of  whom 
there  are  notices  from  1571  to  1629.  They  had  a 
relative,  whom  thi  y  instructed  in  the  art,  called 
Seccante  de*  Seccanti,  who  flourished  at  Udine 
about  1621.  None  of  these  last  named  painters 
acquired  any  distinction. 

SECCHI,  Gio.  Battista,  called  also  II  Caba- 
V A 0010,  a  painter  of  the  Milanese  school,  who 
flourished  at  Milan  about  1619.  He  executed  5«roe 
few  works  for  the  churches  in  that  city,  in  which 
Lanzi  says  he  approaches  the  best  of  the  Cerani.  / 
Little  is  known  of  him.  In  the  Pittttre  (P  Italia 
he  is  called  Caravaggino.  and  he  signed  himself 
Jo,  Bapt.  Sice,  de  OSratiag.,  which  shows  that  h« 
was  a  native  of  Caravaggio. 
SECCHIARI,  GiULio,  a  painter  bom  at  Modena 
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He  first  studied  in  the  school  of  the  Carftcci  at 
Boiogna,  and  afterwards  proceeded  to  Rome,  where 
he  diiigentlj  studied  the  works  of  the  great  mas- 
ters, and  acquired  so  much  reputation  that  the 
Duke  of  Mantua  iuTtted  him  to  his  court  He  ex- 
ecuted for  that  Prince  some  of  his  best  ^forks, 
which  were  destroyed,  or  taken  awaj  in  the  sack- 
ing of  Mantua  in  1630.  There  are  some  of  his 
works  in  the  churches  of  his  native  oity,  which 
are  commended  by  Tiraboschi,  particularly  an  altar^ 
piece  representing  the  Death  of  the  Virgin,  in  the 
Cathedral.  Lanzi  also  commends  him  as  an  able 
disdple  of  the  school '  of  the  Oaracci,  though  his 
works  are  rare,  and  little  known.  He  (Sed  in 
1631. 

8ECU,  or  SEEUW,  Martin  de,  a  German 
painter,  bom  at  Romerswalen  in  1520.  He  stud- 
ied under  Francis  Floris,  and  painted  history  with 
reputation.  He  settled  at  Middlebourg,  where  he 
met  with  considerable  encouragement,  and  where 
his  principal  works  are  to  be  found.  He  had  a 
free,  delicate,  and  rapid  pencil,  and  his  composi- 
tions are  not  deficient  in  grace,  though  his  draw- 
ing is  frequently  incorrect    He  died  in  1574. 

SEDELMETER,  Jeremiah  James,  a  German 
painter  and  engraver,  bom  at  Augsburg  in  1704. 
He  first  studied  engraving  under  Pfcflfel,  and  at- 
tained considerable  ezoellenoe  in  managing  the 
point  and  the  graver,  combining  the  styles  of  Do- 
rigny  and  Au(&an.  Receiving  some  ill  treatment 
from  his  instructor,  Sedelmeyer  fled  to  Vienna,  and 
entered  the  school  of  his  brother-in-law,  Keukel, 
who  instracted  him  in  miniature  painting.  He 
formed  an  intimate  friendship  with  Gaspar  Fa- 
essli,  in  concert  with  whom  he  engraved  a  number 
of  plates^  and  painted  portraits  in  oil  and  minia- 
ture. He  executed  several  plates  of  landscapes, 
after  pictures  in  the  Imperii!  Gallery,  by  Daniel 
Grah ;  also  many  plates  of  portraits  and  historical 
subjects. 

SEGALA,  Giovanni,  a  painter  bom  at  Venice 
in  1663.  According  to  Zraetti,  he  studied  with 
Antonio  Zanchi,  and  acquired  considerable  reputa- 
tion as  a  historical  painter.  He  was  a  man  of  gen*- 
ius,  and  though,  like  his  master,  addicted  to  the 
use  of  strong  shades,  he  possessed  sufficient  intel- 
ligence to  derive  some  advantage  from  a  wrong  di- 
rection of  his  powers.  Lansi  says,  '^  he  made  use 
of  dark  grounds,  which  he  contrasted  with  very 
spirited  lights,  and  with  a  skill  that  enlivens,  while 
it  enchants  us.  His  style  seemed  adapted  to  grand 
works,  and  he  had  genius  enough  to  conduct  them 
well."  Lanzi  particularly  commends  his  fHcture 
of  the  Conception  in  the  college  of  La  Cariti,  in 
which  he  competes  with,  if  he  does  not  surpass, 
some  of  the  first  painters  of  the  age.  He  died  in 
1720. 

SEGERS,  or  SEGHERS,  Gbraro,  an  eminent 
Flemish  painter,  born  at  Antwerp  in  1689.  After 
having  studied  successively  with  Henry  van  Ba- 
len  and  Abraham  Janssens,  he  went  to  Rome^ 
where,  being  captivated  by  the  vigorous  style  of 
M.  Angelo  da  Uaravaggio,  he  became  the  disdple 
of  Bartolomeo  Manfredi,  who  had  studied  under 
that  master,  and  whose  manner  he  followed.  To 
the  striking  opposition  of  light  and  shadow,  and 
the  broad  reliof  of  Caravaggio,  he  added  the  rich 
roloring  of  the  Flemish  school  and  his  pictures, 
though  exhibiting  a  violence  of  contrast  not  au- 
thorized by  a  legitimate  observance  of  nature, 


edipsed  in  point  of  effect  every  work  plaoerl  near 
them.    Sandrar^  who  was  intimately  acquainted 
with  him.  observes  that  he  avoided  using  the  "  bright 
blues,  yellows,  greens,  and  glaring  colors,   being 
always  careful  to  observe  a  genend  harmony  in 
his  coloring ;  and  yet  his  pictures  have  so  great  a 
degree  of  force  that  they  make  most  ether  paint- 
ings look  weak  and  faint."    He  acquired  so  much 
reputation  at  Rome  that  the  Cardinal  Zapara,  the 
Spanish  ambassador,  inrited  him  to  accompany 
him  to  Madrid,  and  presented  him  to  the  king, 
who  took  him  into  his  service,  and  gave  him   a 
liberal  pension.    He  executed   several  historical 
works,  musical  oonversations,  and  other  subjects 
which  were  greatly  admired,  and  so  mudi  to  the 
satisfaction  of  the  monarch,  that  he  liberally '  re- 
warded him,  and  made  him  several  magnificent 
presents.    After  a  residence  of  some  years  at  the 
court  of  Madrid,  the  desire  of  revisiting  his  native 
country,  where  the  reputation  he  had  acquired 
both  in  Italy  and  Spain,  rendered  his  fellow  citi- 
zens impatient  to  possess  his  works,  induced  htm 
to  ask  permission  of  the  king  to  retum  to  Flan- 
ders, who  would  gladly  have  retained  him  in  his 
service.    On  his  arrival  at  Antwerp,  he  executed 
several  works  for  the  churches,  in  imitation  of  the 
style  of  Caravaggio,  which  were  not  so  ikvorably 
received  by  the  public  as  he  expected.    The  clear 
and  brilliant  coloring  of  Rubens  and  Vandydc 
were  so  deeply  rooted  in  public  estimation,  that  he 
was  compelled  to  adopt  a  system  more  Under  and 
agreeable  than  he  had  heretofore  practised.     The 
flunlity  with  which  he  effected  this  change  in  his 
manner,  proves  the  flexibility  of  his  powers,  and 
some  of  his  later  works  are  ranked  among  the 
most  estimable  productions  of  the  Flemish  sdiool, 
yieing  in  brilliancy  and  harmony  of  coloring  with 
Rubens  and  Vandyck.    Sandrart  says  that  when 
he  visited  Segers,  and  first  saw  some  of  his  later 
performances,  he  could  scarcely  believe  them  to  be 
by  his  hand,  till  Segers  declared  that  he  was  un- 
der the  necessity  of  changing  the  style  he  roost 
approved,  to  comply  vrith  the  tasto  of  the  world, 
and  to  saeriQce  his  &me  and  fortune,  as  the  public 
preferred  the  coloring  of  Rubens  and  Vandyck  to 
the  best  artists  of  the  Venetian  and  Roman  schools. 
However  this  may  be,  the  public  certainly  showed 
their  good  tasto  in  preferring  the  rich  and  harmo- 
nious coloring  of  their  own  great  masters  to  the 
artificial  one  of  Caravaggio,  and  Segers  also  in 
knowing  it ;  but  he  had  no  just  cause  to  complain 
of  lack  of  patronage,  for  he  is  said  to  have  met 
with  constant  employment,  and  received  such  libe- 
ral prices  that  he  was  enabled  to  live  splendidly, 
and  to  expend  60.000  florins  in  the  purchase  of  the 
works  of  the  great  masters.    He  also  painted 
conversation  and  musical  parties,  soldiers  playine 
at  cards,  &c.,  which  were  exceedingly  admired,  and 
eagerly  sought  after.    He  composed  his  subjects 
well,  was  more  correct  in  his  design  than  the  gene- 
nlity  of  his  countrymen,  and  excellent  in  expres- 
sion ;  his  coloring  was  warm  and  full  of  foroe^  and 
the  oppositions  of  his  lights  and  shadows  evinced 
a  perfect  knowledge  of  the  chiaro-scuro,  which 
enabled  him  to  give  his  figures  a  surprising  round 
ness  and  relie£    Among  his  most  celebratMl  works 
at  Antwerp  are  the   famous  Elevation  of  the 
Cross,  in  the  churdi  of  the  Jesuits ;   the  Adora- 
tion  of  the  Magi,  in  the  Cathedral,  admirably  en- 
graved by  Vostermans ;  Peter  denying  Christ^en- 
graved  by  Bolswert ;  and  the  Marriage  of  the  Yir-  * 
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ghi,  in  the  ehnroh  of  the  Birefooted  Canndites. 
whieh  18  esteemed  his  mssterpieoe.  It  is  asserted 
hj  Desoamps  and  others  that  Sogers  yisited  En^- 
liuid,  hut  Bryan  says  there  is  no  evidence  of  his 
ever  having  been  in  that  oountry.  Vandyck  paint- 
id  his  portrait  among  the  eminent  artists  of  his 
oountry.    He  died  at  Antwerp  in  1651. 

SEGERS,  or  SEGHERS,  Daniel,  was  the  bro- 
ther of  the  preceding,  bom  at  Antwerp  in  1590. 
Having  a  passion  for  depicting  flowers  when  a 
Toath,  he  was  placed  nnder  the  instruction  of  John 
Breughel,  at  that  time  famous  for  his  flower-pieces, 
but  iSterwards  more  distinguished  for  his  land- 
scapes. At  the  age  of  sizt^n  he  was  persuaded 
to  ioin  the  society  of  the  Jesuits.  When  the  time 
of  his  probation  had  expired,  his  superior,  knowing 
his  talents  and  alive  to  his  interest,  permitted  him 
CO  visit  Rome,  where  his  brother  hid  Already  dis- 
tinguished himself  Wherever  he  traveled,  he  was 
curious  to  observe  the  flowers,  fruits^  plants,  and 
insects  peculiar  to  each  place,  all  which  he  accu- 
rately designed  and  transferred  to  his  portfolio,  so 
that  on  his  return  to  Flanders,  he  had  an  abundant 
supply  of  beautiful  objects  for  his  future  composi- 
tions. During  his  residence  at  Rome,  also,  he  dili- 
sently  studied  everything  that  could  contribute  to 
ms  own  particular  brandh  of  the  art  and  the  hn- 
provement  he  made  proves  that  a  sojourn  in  that 
metropolis  of  art  is  beneficial  to  every  painter, 
whatever  may  be  the  department  to  which  he  de- 
votes himselt  Segers  painted  flower-pieces,  ele- 
gantly and  tastefully  composed,  and  executed  with 
a  brilliancy,  variety,  and  beauty  that  rivalled  na- 
ture. His  usual  manner  of  disposing  his  subjects 
was  in  garlands  or  festoons,  round  elegant  vases 
of  marble,  on  which  vrere  often  represented  histo- 
rical subiects  b^  the  most  distinguished  masters ; 
even  Rubens  himself  did  not  disdain  to  lend  him 
his  assistance.  His  pencil  was  light,  his  touch 
free  and  delicate,  and  his  flowers  have  all  the  fresh- 
ness and  bloom  of  nature,  sparkling  with  dew- 
drops.  He  particularly  excelled  in  depicting  lilies 
and  roses.  His  tints  are  transparent  and  natural, 
and  the  insects  and  butterflies  which  he  intro- 
duced among  the  flowers  appeared  as  perfect  as 
lifo.  It  was  his  custom  to  cultivate  the  most  beau- 
tiful flowers  for  models,  and  he  also  made  a  liu^ 
collection  of  insects  for  the  same  purpose.  Elis 
I  pictures  were  eagerly  sought  after  by  princes  and 
others,  and  proved  a  source  of  honor  and  profit  to 
his  confraternity.  The  Prince  of  Orange  deputed 
Boschaert,  his  principal  painter,  to  visit  Segers  and 
endeavor  to  procure  a  picture  hj  him,  on  which 
occasion  he  painted  two  of  his  choicest  works, 
which  were  presented  in  the  name  of  the  socie- 
ty to  the  Pnnce,  who  munificently  repaid  the  gift. 
His  most  capital  performance  was  in  the  church 
of  the  Jesuits  at  Antwerp.  It  represented  a  gar- 
land of  the  most  beautifd  flowers,  in  the  centre  of 
which  was  a  picture  of  the  Virgin  and  Child, 
painted  by  Rubens.  He  died  in  1660.  The  works 
of  Segers  are  very  rare  and  valuable ;  the  demand 
for  them  caused  them  to  be  largely  imitated,  and 
many  are  attributed  to  him  whidi  are  totally  un- 
worthy of  his  pencil. 

SEGERS,  SEGHERS,  or  ZEGERS,  a  Dutch 
painter,  bom,  accordmg  to  Balkema,  in  1625.  and 
died  in  1679,  though  others  place  his  birth  in  1629, 
and  his  death  in  1675.  It  is  not  known  under 
whom  he  studied,  but  he  painted  landscapes  and 


cattle,  in  which,  according  to  some  writers,  he  hn>- 
tated  Paul  Potter ;  but  others  say  that,  like  Potter, 
he  only  copied  nature,  and  while  he  equalled  that 
master  in  cattle,  he  greatly  excelled  him  in  land- 
scape ;  the  last  part  of  this  assertion  might  be 
readily  granted,  as  Potter  paid  little  attention  to 
landscape,  which  he  used  onl^  as  an  accessory ;  but 
the  first  part  should  be  received  with  many  scru- 
ples of  allowance.  However,  he  had  a  fine  inven- 
tion, a  ready  genius,  and  a  clear  judgment  His 
composition  is  rich,  and  full  of  pleasing  variety  of 
mountains,  valleys,  and  villages ;  his  aerial  per- 
spective is  so  excellent  that  his  distances  appear  ex- 
ceedin^y  remote,  and  the  scene  of  his  landscape 
uncommonly  extensive;  his  play  of  light  and 
shadow,  aooording  to  the  divisions,  is  scientifically 
true,  aiMl,  like  Jacob  Ruysdael  ana  Philip  de  Ko- 
ningh,  he  made  a  flat  country  appear  interesting 
by  hi6  artistic  management.  Every  object  is 
touched  with  delicacy  and  spirit,  and  the  sweetness^ 
and  harmony  of  his  coloring  was  scarcely  inferior 
to  any  artist  of  his  time.  Notwithstanding  the 
possession  of  ^eae  excellencies,  he  lived  in  com- 
parative obsctmty,  and  it  is  said  was  oppressed 
with  poverty  all  his  days,  his  works  not  being  ap- 
preciated during  his  lifetime,  though  after  his  de- 
cease they  were  more  sought  after  and  rose  greatly 
in  value.  He  is  also  said  to  have  invented  a  method 
of  stamping  landscapes  on  cloth  with  colors,  so 
that  every  object  appeared  of  its  natural  color  and 
in  its  proper  place ;  but  this  wants  authentication. 
In  the  British  Museum  there  are  nineteen  etchings, 
with  six  variations,  making  twenty-five  in  all,  by 
this  artist  There  are  three  more  in  the  Biblio- 
th^ue  at  Paris,  and  doubtless  more  will  be  dis- 
covered ;  Stanley  supposes  that  some  of  the  prints 
now  attributed  to  Rembrandt,  on  a  critical  exami- 
nation, may  be  transferred  to  him.  These  prints 
are  executed  in  a  free  and  masterly,  but  peculiar 
style,  and  some  of  them  appear  to  have  been  ex- 
periments. They  are  all  from  his  own  designs, 
and  represent  scenery  similar  to  that  in  his  land- 
scapes. 

SEGOVIA,  Jdan  de,  a  Spanish  painter,  who 
fiourished  at  Madrid  about  1650.  Little  b  known 
of  him.  He  painted  marine  pieces  in  a  spirited 
style,  whkh  are  held  in  high  estimation  in  that 
capital. 

SEGUHA,  Artonio  de,  a  Spanish  painter  and 
architect,  of  whom  little  is  known.  In  1580, 
Philip  n.  commissioned  him  to  copy  the  celebra- 
ted picture  by  Titian,  known  as  the  Apotheosis  of 
Oharles  Y.,  or  the  Glory  of  Titian,  as  an  altar- 
piece  for  the  monastery  of  San  Ynste.  He  died  in 
1605,  and  Philip  III.  settled  a  pension  on  his 
widow. 

SEIBOLD,  Christian,  a  German  painter,  bom 
at  Mayence  in  1697.  He  is  said  to  have  acquired 
his  knowledge  of  art  without  the  aid  of  an  in- 
structor. In  1759,  he  was  appointed  cabinet  paint- 
er to  the  Empress  Maria  Theresa.  His  works  are 
principally  half-length  portraits,  with  historical 
accessories;  they  deservd  credit  for  their  choice  of 
attitudes  and  correctness  of  design.  The  portrait 
of  Seibold,  painted  by  himself,  is  in  the  Louvre. 
He  died  at  Vienna  in  1768. 

SEILLER,  John  Geosqb,  a  German  engraver 
who  fiourished  at  Schaffhausen  about  the  end  of 
the  16th  and  commencement  of  the  17th  centuries 
His  plates  are  said  to  be  executed  in  mezzotinto 
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if  this  is  so,  the  claims  of  Prince  Rupert  and  Lieu*  ^ 
tenant  Colonel  de  Siegen  to  the  inyention  of  en- 
graying  in  mezzotinto  fall  to  the  ground,  unless 
there  be  some  mistake  as  to  the  time  he  lived ;  for 
the  earliest  print  mentioned  hy  Siegen  was  the 
portrait  of  Amelia  Elizabeth,  Princess  of  Hesse, 
engraved  in  1643.  The  invention,  however,  is  not 
attributed  to  Seiller.  Laborde  specifies  several  of 
his  prints,  among  which  the  following  have  his  ap- 
probation: Portrait  of  the  Emperor  Joseph  I. 
CPest  un  bon  travaiL  Portrait  of  the  Empress 
Eleonora.  Bonne  execution.  Portrait  of  Kilian, 
the  engraver.  Belle  planche.  Portrait  of  J.  H. 
Heidegger.  As9ez  beueplanche.  A  Monk  attempt- 
ing to  kiss  a  Girl.  TVes  bon  travaiL  His  prints 
are  inscribed  /.  O.  Seiller,fecit,  or  /.  Georg  Seil- 
ler fecU  et  er.,  or  Joh,  Oeorg  Seiller  dcaffvsiamm 
fecit. 

SEIS,  Paul  Pontius  Ahtdony  Robert  db,  an 
artist,  probablj  a  painter,  hj  whom  there  is  a 
masterly  etching,  representing  Lot  and  his  Daugh- 
t^,  executed  in  the  style  of  Rembrandt  It  is 
inscribed  P.  P.  A.  Robert  de  Seis^  fecit. 
SEITER.    See  Safter. 

SELIGMAN,  JoHANN  Michael,  a  distinguished 
German  engraver  on  wood,  was  born  at  Nurem- 
berg in  172^.  He  early  manifested  an  inclination 
for  de«gn,  and  studied  in  the  Academy  of  Paint- 
ing, under  the  able  tuition  of  two  of  the  brothers 
Preisler.  Rapidly  attaining  excellence  in  the  art, 
he  was  invited  to  Rome  in  1744  and  afterwards  to 
St.  Petersburg.  He  subsequently  settled  in  his 
'  native  city,  and  was  extensively  employed,  partic- 
ularly upon  works  of  natunJ  history.  Among 
his  most  esteemed  productions  were  thirty-four 
engravings,  representing  the  Nutritive  Vessels  in 
the  Leaves  of  Trees,  with  explanations  by  C.  J. 
Trew,  published  at  Nuremberg  in  1748 ;  the  Hor- 
ttu  Nitidissimue  of  the  same  author,  embellished 
with  one  hundred  and  ninety  plates ;  and  a  Col- 
lection of  rare  Birds,  in  nine  volumes,  folio,  pub- 
lished at  Nuremberg  in  1749,  and  subsequent 
years.    Seligman  died  in  1762. 

SELLITTO,  Carlo,  a  Neapolitan  painter,  who 
flourished  in  the  first  part  of  the  17th  century. 
According  to  Dominici,  he  went  to  Rome  and  stud- 
ied with  Annibale  Caracci,  whose  principles  he 
adopted.  Little  more  is  known  of  him,  though 
Guarienti  records  his  name  in  the  Abbeoedario, 
and  Lanzi  says  he  finds  him  commended  in  some 
MS.  notices  of  eminent  artists  of  the  Neapolitan 
school 

SELMA,  Fbbnanoo,  an  eminent  Spanish  en- 
graver, bom  at  Valencia  in  1750.  He  is  sud  to 
have  studied  under  Emanuel  Salvador  Carmona, 
and  engraved  a  number  of  plates  in  a  style  of  ex- 
cellence, resembling  that  of  Carmona,  though  in-his 
latest  manner  he  is  said  to  have  imitated  Eielinck. 
He  engraved  several  fine  plates  after  the  great 
masters  in  the  Escurial,  among  which  the  most 
celebrated  are  La  Madonna  del  Pesce,  the  Virgin 
and  Child,  and  Christ  bearing  the  Cross,  called  Lo 
Spasimo  di  Sidlia,  (ifter  RaffdeUe;  and  the  por- 
trait of  the  Emperor  Charles  V.,  (ifter  THtian. 
He  also  engraved  several  portraits  of  distinguished 
personages,  as  Cortes,  Solis,  Magellan,  and  others. 
He  en^ved  the  plates  for  the  "  Maritime  Atlas 
of  Spain,"  which  occupied  him  several  years.  He 
was  also  a  man  of  considerable  literary  acquire- 
ments.   He  died  at  Madrid  m  1810. 


SEMENTI,  or  SEMENZA,  Giovanni  Giaco 
MO,  a  painter  bom  at  Bologna,  according  to  Bagli 
oni,  in  1580.  He  was  a  fellow-student  with  Fran- 
cesco Gessi,  first  under  Denis  Calvart,  and  after- 
wards with  Guide  Reni.  According  to  Malvasia, 
he  was  one  of  the  most  successful  followers  of  the 
style  of  Guide,  and  painted  several  works  for  the 
churches  at  Bologna,  which  have  sometimes  been 
mistaken  for  the  productions  of  that  master.  Such 
are  his  pictures  of  the  Martyrdom  of  St  Cecilia, 
in  S.  Elena  ;  the  Marriage  of  St.  Catherine,  in  S. 
Francesco ;  and  the  Crucifixion,  in  S.  Gregorio.  He 
went  to  Rome  in  the  pontificate  of  Urban  VTIL. 
and  was  favored  with  the  protection  of  Cardinal 
Prince  Maurice  of  Savoy,  for  whom  he  executed 
several  admired  works.  He  also  painted  some  pic- 
tures for  the  churches.  There  are  several  fine 
frescos  by  him  in  8.  Carlo  a  Catinari,  and  an  oil 
painting,  representing  the  Virgin  and  Infant  with 
Sts.  Gregory  and  Francis^  in  the  Capella  Cavalie- 
ri.  The  authors  above  cited,  and  Lanzi,  say  he 
died  at  Rome  in  the  prime  of  life ;  others  place  his 
death  in  1638. 

SEMINI,  or  SEMTNO,  Antonio,  a  painter  bora 
at  Genoa  in  1485.  He  was  a  pupQ  of  Lodovioo 
Brea,  but  afterwards  studied  the  works  of  Pietro 
Perugino,  according  to  Soprani,  and  was  a  success 
ful  imitator  of  his  style.  He  executed  several 
works  for  the  churches  at  Genoa.  His  picture  of 
the  Nativity,  in  the  church  of  S.  Domenioo  at  Sa- 
vona,  has  bieen  compared  to  the  best  productions 
of  that  master,  and  even  to  the  early  performan- 
ces of  Raffaelle.    He  died  at  Genoa  m  1549. 

SEMINI,  Andrea,  was  the  son  of  the  preceding^ 
bom  at  Genoa  in  1510.  He  first  studied  with  his 
father,  and  afterwards  with  Pierino  del  Vaga,  who 
had  sought  refuge  at  Genoa  after  the  sacking  of 
Rome  in  1527.  He  showed  such  talents  that  Vaga 
advised  him  to  visit  Rome,  whither  he  proceeded, 
and  during  a  residence  of  eight  years  in  that  city 
made  the  works  of  Raffaelle  the  especial  objects  of 
his  study.  On  his  retum  to  Genoa,  he  acquired 
considerable  reputation,  and  executed  several  works 
for  the  churches  and  public  edifices,  the  most  es- 
teemed of  which  are  the  Nativity,  in  S.  Francesco; 
and  the  Adoration  of  the  Magi,  in  La  Nunziata. 
In  these,  as  well  as  his  other  productions,  he  was 
a  faithful  follower  of  Raffaelle,  though  not  always 
sufficiently  correct  in  his  design.  According  to 
Baldinucci,  he  painted  portraits  with  great  success. 
He  died  in  1578. 

SEMINI,  Ottavio,  was  the  younger  son  of  An- 
tonio S.,  born  at  Genoa  in  1515.  He  also  studied 
under  Pierino  del  Vaga,  and  accompanied  his  bro- 
ther to  Rome ;  and,  like  him,  he  studied  the  works 
of  Raffael  le.  He  also  copied  the  antique  bas-reliefs 
of  Trajan's  column  with  great  accuracy.  He  re- 
turned to  Genoa  with  Andrea,  and  assisted  him  in 
several  of  his  works.  He  also  decorated  the  fa- 
cade of  the  Palazzo  Doria  with  statues  and  archi- 
tecture, designed  in  the  finest  taste,  and  painted 
some  frescos  in  the  interior,  particularly  the  Rape 
of  the  Sabines,  so  much  in  the  style  of  Raffaelle 
that,  according  to  Soprani,  it  was  mistaken  by  Giu- 
lio  Cesare  Procaccini  for  a  work  of  that  master. 
He  was  invited  to  the  court  of  Milan,  where  he 
passed  the  rest  of  his  days  and  executed  some  of 
his  principal  works.  He  decorated  the  chapel  of 
St  Girolamo  in  S.  Angelo  with  several  choice 
works,  the  most  admired  oC  whidi  was  a  noble 
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composition  of  the  obseqaieg  of  that  Saint  He 
was  more  correct  in  his  design,  and  possessed  a 
more  livelj  imagination  than  his  brether.  He 
died  at  Milan  in  1604. 

SEMINI,  MiORBLB,  a  Roman  painter,  who  was 
a  pnpil  and  imitator  of  the  Cav.  Carlo  Maratti, 
whom  he  assisted  in  some  of  his  works.  He  is 
commended  in  the  life  of  that  eminent  artist,  bat 
Lanzi  sajs  little  is  known  of  him  or  his  works. 

SEMITEOOLO,  Niccolo,  an  old  Venetian  paint- 
er, hy  whom  there  is  a  picture  of  the  Virgin,  with 
some  histories  of  St.  Sebastian,  in  the  Chapter 
Library  at  Padua,  signed  Niccolo  Semitecolo  da 
yeniexia  impense  1367.  This  picture  is  in  excel- 
lent presenration,  and  a  fine  specimen  of  the  time 
and  school.  Lanzi  says,  ^*  the  naked  parts  are  tol- 
erably well  drawn,  and  the  proportions  of  the  fig- 
ures, though  somewhat  eztraragant  are  bold  and 
free ;  and  what  is  more  importMt,  the  picture  dis- 
eoTers  no  resemblance  to  the  style  of  Giotto,  being 
inferici  Iji  design,  though  equal  to  him  m  coloring.^ 

SEbiOLEI;  II.    See  Franco. 

SEMPELIUS,  D.  G.,  a  German  engrarer,  who 
flourished  about  1580.  He  copied  some  of  the 
prints  of  Albert  Durer  with  great  success;  one 
of  the  best  is  the  Descent  of  Christ  into  H<dl,  from 
the  set  of  plates  of  the  Life  of  Christ,  by  that  mas- 
ter. It  bears  the  date  of  the  original,  1512,  as 
wen  as  the  year  in  which  it  was  engraTel  1580. 

SEMPLICE,  Fra.    See  da  Verona. 

SENAVE,  Jacob  Albert,  a  distinguished  Bel- 
gian painter,  was  bom  at  Loo  in  1758.  The  Canon 
of  the  Abbey  of  Loo  perceiving  in  him  a  strong  in- 
clination for  art,  prevailed  upon  his  father  to  send 
him  to  the  Academy  of  Painting  at  Dunkirk.  Af- 
ter studying  there  for  three  years,  he  gained  the 
first  prize,  and  then  visited  Paris  for  improvement 
On  returning  to  Belgium,  he  received  sevenJ  com- 
missions from  the  Bishop  of  Tpres ;  after  whidi 
he  revisited  Paris;  frequented  the  Royal  Acad- 
emy ;  received  the  counsels  of  Suv6e ;  and  finally 
settled  in  that  city.  His  pictures  are  distinguish- 
ed for  originality  of  composition,  purity  of  design, 
and  &ithful  hnitation  of  nature.  They  genendly 
represent  feasts  of  the  peasantry  and  other  scenes 
fi^  low  life ;  they  are  highly^teemed,  and  have 
been  extensively  purchasMl  for  the  collections  of 
Belgium,  France,  Germany,  Russia,  Switzerland, 
England,  and  the  United  States.  In  1821,  Senave 
visited  Belgium,  and  painted  a  picture  representing 
a  Reunion  of  Artists  in  the  Studio  of  Itombrand^ 
tor  the  Academy  at  Tpres,  which  chose  him  an  hon- 
orary director.  In  the  church  at  Ixx)  is  another 
work  by  him,  representing  the  Seven  Works  of 
Mercy.  In  1822,  the  Royal  Society  of  Literature 
and  the  Fine  Arts  honored  him  witn  a  membership 
in  that  mstitution.  He  had  one  son,  who  gave 
fiur  promise  of  ^p-eat  excellence  in  the  art,  but  died 
at  the  age  of  twenty-two.  Senave  died  at  Paris  in 
1823. 

SENEFELDER,  Alois,  the  mventor  of  lithog- 
raphy, was  the  son  of  a  performer  at  the  Royal 
theatre  of  Munidi,  where  he  was  bom  in  1771. 
His  &tber  placed  him  in  the  University  of  In- 
soldstidt,a8  a  student  of  lurisprudence,  but  after 
his  death,  he  attempted  a  theatrical  career  in  1791 ; 
not  succeeding  in  this  he  became  an  author,  though 
his  poverty  prevef  ted  his  publishing  his  works. 


He  tried  many  plans  with  copper  plates  and  com- 
positions as  substitutes  for  letter  press,  in  order  to 
be  his  own  printer.  He  found,  in  the  course  of  hii 
experiments,  that  a  composition  of  soap,  wax,  and 
lampblack,  formed  a  good  material  for  writing  on 
plates ;  that  when  dry  it  became  firm  and  solid, 
and  that  it  resisted  the  action  of  aquafortis.— 
Wanting  facility  in  writing  backwards  on  the 
plates,  he  polished  some  pieces  of  Relheim  stone, 
as  cheap  materials  on  which  he  could  practice. 
One  day,  being  desired  by  his  mother  to  take  an  ac- 
count of  some  linen  about  to  be  sent  to  be  washed, 
and  having  no  paper  at  hand,  he  wrote  the  account 
on  a  polished  stone,  with  his  composition  ink,  in- 
tending to  copy  it  at  his  leisure.  When  he  was 
about  to  efface  the  writing,  it  occurred  to  him  that 
by  eating  away  the  stone  with  add,  he  could  obtain 
impressions ;  having  done  this  to  the  depth  of  an 
hundredth  part  of  an  inch,  he  charged  the  lines 
with  ink,  and  found  he  could  take  successive  im- 
pressions. This  new  mode  of  printing,  instantly 
struck  him  as  beine  verv  imfwrtant,  and  be  per- 
severed through  all  difficulties  in  applying  his 
discovery  to  practical  purposes.  In  the  course  of 
a  multitude  of  experiments,  he  found  that  it  was 
not  necessary  to  have  the  letters  raised  above  the 
sur&ce  of  the  stone,  but  that  the  chemical  princi- 
ples by  which  grease  and  water  were  kept  from 
uniting,  were  alone  sufficient  for  his  purpose. 
This  point  obtained,  lithography  may  be  said  to 
have  been  M\y  discovered.  ^11  that  was  required 
was  the  improvement  of  the  materials,  and  the 
mode  of  working  with  them,  and  the  construction 
of  a  proper  press  for  taking  impressions.  The 
perseverance  with  which  he  followed  up  his  exper- 
iments in  order  to  overcome  the  difficulties  which 
successively  arose  in  his  prc^^ress  was  very  re- 
markable, and  the  more  so,  considering  the  want 
of  method  in  his  proceedings.  Often  did  he  waste 
days  and  months  in  surmountine  a  difficulty 
which  a  little  knowledge,  or  apparently  a  very  little 
reasoning,  would  have  enabled  him  to  conquer 
immediately.  Invention  and  application,  however, 
are  two  difi*erent  matters;  the  simplest  things 
have  sometimes  been  the  most  difficult  to  dis- 
cover ;  it  took  the  world  nearly  six  thousand  years 
to  find  out  the  use  of  moveable  metalic  printing 
types.  Senefelder's  first  essay  to  print  for  publi- 
cation, was  some  pieces  of  music,  in  1796.  Af- 
terwards he  attempted  drawings  and  writings. 
The  difficulty^  he  experienced  in  writing  back- 
wards, led  him  to  the  process  of  tiansfer;  and 
the  use  of  dry  soap,  which  he  found  to  leave  perma- 
nent traces  that  would  give  impressions,  naturally 
led  him  to  the  mode  of  chalk  drawings.  Haring 
made  considerable  progress  in  his  invention,  Sen- 
efelder,  in  1799,  obtained  a  patent  privilege  for 
Bavaria,  when  he  made  known  his  process.  He 
afterwards  entered  into  a  partnership  with  M. 
Andr6  of  Offenbach,  who  proposed  to  establish 
presses  and  take  out  patents  in  Vienna,  Paris,  and 
London,  For  this  purpose,  Senefelder  went  to 
London  with  the  brother  of  Andrft,  and  intro- 
duced his  invention  under  the  name  of  PolyafUo- 
graphy.  Several  of  the  principal  English  artists 
maae  trials  of  it ;  but  unforttlnately,  the  difference 
between  the  materials  of  Germany  and  those  of 
England,  used  for  the  purposes  of  drawing  and 
printing  and  the  art  of  printing  from  stones  being 
miperfecily  understood,  caused  constant  failures, 
and  they  successively  abandoned  its  practice.    In 
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August,  1800,  Senefelder,  who  had  dissolved  his 
connection  with  Andre,  went  to  Vienna,  where, 
after  much  difficulty,  he  obtained  a  patent,  ana 
extensive  preparations  were  made  for  applying  his 
process  to  printing  cottons ;  but  bad  management 
and  some  unfortunate  circumstances  prevented  his 
success,  and  he  returned  to  Munich  in  1806,  leav- 
ing the  establishment  in  other  hands.  In  October 
1809,  he  was  appointed  Inspector  of  the  Royal 
lithographic  establishment  at  Munich,  and  after 
that  time  till  his  death  in  1834,  he  devoted  him- 
self to  experiments,  to  instructing  numerous  pu- 
lls, and  to  writing  a  history  of  his  invention.  In 
819,  he  published  his  Elements  of  Lithography 
in  German.  In  1826,  he  invented  a  new  process 
for  taking  impressions  on  colored  sheets,  so  as  to 
imitate  oil  painting,  which  art  he  called  Mosaic 
Painting,  Notwithstanding  the  difficulties  he  had 
to  encounter,  not  the  least  of  which  were  the  op- 
position, and  libels  on  his  invention  by  persons 
who  supposed  their  interests  would  be  affected  by 
his  success,  he  completely  triumphed,  and  lived  to 
see  his  art  brought  to  great  perfection,  and  to  be 
regarded  as  one  of  the  most  useful  inventions  of 
modem  times,  from  its  facility,  cheapness,  and 
general  application.  See  Lithography,  page  xvii. 
of  this  work. 

SENEX,  John  Christian,  an  English  engraver, 
who  flourished  about  1720,  and  was  employed  by 
the  booksellers.  He  engraved  the  plates  for  the 
Ij(mdon  almanacs,  from  1717  to  172/. 

SENNAMAR.  an  eminent  Arabian  architect, 
mentioned  by  Milizia,  who  flourished  in  the  flfth 
century.  His  chief  works  were  two  wonderful 
palaces  called  Sedir  and  Khaovamack,  concern- 
ing which  many  fabulous  stories  have  been  handed 
down  in  the  Arabian  chronicles. 

SEPP,  John  Christian,  a  Dutch  naturalist 
and  painter,  bom  at  Amsterdam  in  1739,  and  died 
there  in  1811.  He  painted  insects  in  water  colors, 
with  the  greatest  accuracy.  He  published  some 
works  on  Entomology,  in  which  he  was  assisted 
hy  his  son.  The  principal  is  "  The  History  of  the 
Insects  of  Holland,"  published  in  Ave  vols,  quarto, 
illustrated  with  upwards  of  two  hundred  and  fifty 
fine  colored  plates. 

SEPPEZZINO,  Francesco,  a  painter  bom  at 
Genoa  in  1530,  and  died  there  in  1579.  He  stud- 
ied successively  under  Luca  Cambiasi,  and  Gio. 
Batista  CastelH.  None  of  his  works  are  specified, 
but  he  is  said  to  have  painted  history  with  re- 
putation. 

SEPTIMUS,  Hercules.    See  Setti. 

SEPULVEDA,  Mateo  Nunez,  a  Spanish  paint- 
er, who  flourished  about  the  middle  of  the  17th 
century.  In  1640,  Philip  IV.  appointed  him  paint- 
er and  gil'der  of  the  Royal  Navy  of  Spain,  "  in  con- 
sideration of  his  talents  as  an  artist,"  says  Ber- 
mudez.  '^  and  for  his  contribtUion  of  500  ducats 
towards  the  expenses  of  the  war  in  which  his  ma- 
jesty was  engaged.'  His  patent,  among  other 
privileges,  gave  him  the  sole  right  of  painting  all 
the  banners  and  standards  required  in  the  navy. 

SEQUEIRA,  DoMiNOOs  Antonio  de,  a  Portu- 
guese painter,  bom  at  Lisbon,  according  to  Count 
Raczinski.  about  1760,  but  Nailer  says  in  1768. 
After  studying  in  his  native  city,  he  was  taken 
under  the  protection  of  the  Marquis  Mar  ialva,  who 
sent  him  to  Rome  to  complete  his  artistic  educa- 


tion, where  he  became  the  disciple  of  Antomc 
CavalluccL  After  a  residence  of  several  years  in 
Italy,  he  returned  to  Lisbon,  where  he  executed 
several  works  for  the  churches  and  public  edifices, 
and  was  considerably  employed  by  the  nobility. 
Most  of  his  works  are  of  a  sacred  character ;  but 
he  painted  some  pieces  from  profane  histor}*.  and 
others  relating  to  the  fiunily  of  bis  patron  Mari- 
alva.  In  182§,  he  went  to  Paris  to  exhibit  his 
picture  of  the  Last  Moments  of  the  Poet  Camoena. 
which  elicited  the  applause  of  Gerard  Vemet,  and 
other  French  artists.  He  afterwards  went  to 
Rome,  wh^re  he  is  said  to  have  continued  to  paint 
with  all  the  vigor  of  his  youth.  He  had  a  great 
facility  of  design,  and  his  drawings  in  crayons  and 
India  Ink  were  much  sought  after  by  amateurs. 
He  is  siud  to  have  succeeded  better  in  oil  when 
he  painted  figures  oi  a  small,  rather  than  those 
of  a  full  size.  It  is  impossible  to  form  any  correct 
opinion  of  his  style  or  merits  from  the  accounts 
given. 

SEQUENOT,  L^a  French  engraver,  who  flour- 
ished about  1671.  He  engraved  some  frontispieces 
and  other  book  plates,  indifferently  executed. 

SERAFIN,  Pedro,  called  El  Griego,  a  Spanish 
painter,  who  flourished  at  Barcelona,  and  in  con- 
junction with  one  Pedro  Pablo,  painted  the  doors 
of  the  organ  of  the  cathedral  at  Tarragon«L  for 
which  they  received  three  hundred  pounds,  Cata- 
lonian  money.  On  the  inside  of  the  doors  they 
painted  the  Nativity  and  the  Resurrection ;  on  the 
outside,  the  Annunciation,  and  on  one  side  of  the 
organ,  the  figures  of  Faith,  Hope,  and  Charity, 
and  on  the  other,  Sts.  Thecla  and  Catherine.  No^ 
thing  more  is  recorded  of  them. 

SERAFINI,  Serafino  de'  an  old  painter  of 
Modena,  by  whom  there  is  a  picture  in  the  cathe^ 
dral  of  that  city,  representing  the  Coronation  of 
the  Virgin,  painted  in  the  style  of  Giotto,  in- 
scribed Serqfinus  de  Serafinis  Pinxit,  1385,  die 
Jovis  23  Martiu 

SERANO,  or  rather  CERANO,  II.  See  Gio. 
Battista  Crespi, 

SERENARI,  Abate  Gaspero,  a  Sicilian  paint- 
er, bom  at  Palermo,  where  he  flourished  about 
the  middle  of  the  18th  centnrv.  He  went  young 
to  Rome,  and  studied  with  the  Cav.  Sebastiano 
Conca.  Lanzi  says  he  was  considered  a  young 
man  of  talents  at  Rome,  and  after  he  left  Conca, 
he  painted  some  frescos  in  the  church  of  S.  Teresa, 
in  competition  with  the  Abate  Peroni  of  Parma. 
On  his  return  to  Palermo,  he  became  a  celebrated 
master ;  and  besides  many  oil  paintings,  he  exe* 
cuted  some  vast  frescos  for  the  diurches,  particu- 
larly the  cupola  of  the  monastery  of  La  CaritL 
He  also  instracted  several  pupils. 

SERGELI,  JoHANN  Tobias,  an  eminent  Swed- 
ish sculptor,  was  bom  at  Stockholm  in  1740.  He 
was  the  son  of  an  embroiderer  and  manufacturer 
of  gold  lace.  Apprenticed  to  a  stone  mason  while 
quite  young,  he  wrought  as  such  in  the  palace  at 
Stockhohn,  and  attracted  the  notice  of  Uie  sculp- 
tor L^rcheveque,  who  received  him  into  his  stu- 
dio. He  soon  manifested  unquestionable  talents, 
and  after  assisting  his  instructor  in  modelling  the 
two  statues  of  Gustavus  Var.a  and  Gustavus  Adol- 
phus,  he  obtained  a  traveling  pension  in  1767.  and 
visited  Rome  for  improvement.  He  spent  about 
twelve  years  in  the  Metropolis  of  art,  and  produced 
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manj  admiral>le  works.  After  this  he  vbited 
Paris,  and  was  admitted  to  the  Royal  Academy, 
upon  presenting  the  statue  of  a  wounded  Greek 
soldier,  termed  "•  Othryades,"  of  half  life  size,  sub- 
sequently placed  in  the  Luxembourg.  From  Paris 
he  proceeded  to  London,  but  was  directly  after- 
wards summoned  to  Stockholm  by  Gnstavus  IIL, 
who  appointed  him  court  sculptor.  In  1784,  he 
aocompanled  that  monarch  on  a  visit  to  Rome,  and 
was  frequently  consulted  in  reference  to  the  pur- 
chase of  a  number  of  antiques  for  the  Royal  Mu- 
seum at  Stockholm.  The  talents  of  Sergell  were 
rery  highly  esteemed,  and  he  received  the  most 
flattering  offers  from  Oatharine  U.  of  Russia,  but 
being  indifferent  to  riches,  and  ardently  attached 
to  his  sovereign  and  his  native  land,  he  declined 
her  invitations.  His  works  are  distinguished  for 
energy  and  vigor,  with  elegance  and  grace  of  de- 
sign, and  perfect  freedom  from  the  mannerism 
and  disgusting  affectation  which  distinguish  the 
works  of  his  immediate  predecessors  and  cotem- 
poraries.  His  busts  and  portrait  medallions  are 
highly  esteemed  for  their  faithful  likenesses  and 
artistic  excellence.  Among  his  principal  statues 
are  the  group  of  Oupid  and  Venus ;  Diomed  car- 
rying off  the  PaUadium;  Othryades;  a  Faun; 
Gustavus  in. ;  Oxenstierna  dictating  to  the  His- 
torical Muse  the  deeds  of  Gustavus  Adolphus; 
and  Mars  and  Venus.  Most  of  these  are  in  the 
Boyal  Museum.  One  of  his  finest  productions,  a 
composition  in  alto-relievo  for  the  Adolph-Fred- 
erick  church  at  Stockholm,  has  never  been  execu- 
ted in  marble. 

The  untimely  end  of  his  friend  and  patron,  Gus- 
tavus Adolphus,  affected  Sergell  with  so  deep  a 
melancholy,  that  for  a  long  time  he  was  unable  to 
practise  his  profession.  At  length,  a  few  years 
before  his  death,  he  nearly  regained  his  wonted 
mental  composure,  but  so  late  in  life  as  to  render 
it  impossible  to  retrieve  the  time  that  had  been 
lost  to  the  art.  He  died  at  Stockholm  in  1814, 
aged  74.  Bystr5m,  an  eminent  Swedish  sculptor 
of  the  present  day,  was  a  pupil  of  SergelL 

SERT,  RoBSBT  DB.    See  Ssis. 

6ERI00US,  Phiup,  a  Flemish  engraver,  accord- 
ing to  Huber,  who  was  a  ootemporary  and  disciple 
of  Cornelius  Cort,  and  resided  at  Rome,  about 
1568,  in  which  year  he  engraved  in  a  formal  style 
a  set  of  twenty-eight  half-length  portraits  of  the 
Popes,  from  the  year  204  to  1568.  This  artist  is 
differently  denominated  Sericens,  Serious,  SytiousL 
Sytios,  Soius,  and  Soye;  various  plates  marked 
with  these  signatures,  are  evidently  by  one  hand. 
Other  ma^ks  have  .also  been  attributed  to  him,  as 
the  letters  P.  S.  interlaced,  and  P.  S.  in  a  circle, 
with  the  dates  1585  and  1588 ;  but  they  appear 
quite  doubtful,  and  the  Bwyraphie  Uhivenelle 
places  his  birth  in  the  latter  year.  The  following 
are  among  his  principal  prints. 

The  Angel  appearing  to  Joseph  in  his  Dream  V  C,  Chrt, 
im9.  PL  3oy«tfic    St  Francis  receiTing  the  Stigmata  ; 


Paradise ;  after  P.  del  Vaga,  P.  SerUmfeeU,  Judith  with 
the  Head  of  Holofsmes;  qfUr  GiuUo  Ctovio.  PkU.  tU 
Q^«tf'  Adoration  of  the  Shepherds ;  afUr  F.  Zueearo, 
Ih.  Serieui  ftcU.  The  Angel  appearing  to  Joseph  :  do, 
A  PietJi ;  after  Miehad  Angdo,  St  Jerome  in  a  Land- 
scape; after  H,  Mutiano, 

SERIN,  N.y  a  Dutch  historical  painter,  who 


flourished  at  Ghent  in  the  last  half  of  the  17tb 
century.  He  studied  with  Erasmus  Quellinus, 
and  executed  several  works  for  the  churches  at 
Ghent  There  is  also  a  fine  picture  attributed  to 
him  in  the  church  of  S.  Martin  at  Toumay,  repre- 
senting that  saint  dividing  his  cXoek  with  a  Beg- 
gar. Balkema  has  confounded  this  artist  with  hit 
son  Joiin  S.,  who  he  says  was  a  pupil  of  QueUinus. 
and  he  attributes  to  him  all  the  works  executed 
by  his  father,  which  is  evidently  an  error,  as  John 
was  born  in  1678,  the  year  in  which  Quellinus 
died. 

SERIN.  John,  was  the  son  of  the  preceding, 
bom  in  1678,  and  doubtless  was  instructed  by  his 
father.  He  is  said  to  have  excelled  in  portraits, 
and  in  1748,  at  the  age  of  seventy,  he  painted  the 
portrait  of  Marquis  de  Fenelon,  ambassador  at  the 
Hague,  and  that  of  the  Marchioness.  He  is  also 
said  to  have  painted  several  works  for  the  church- 
es, but  he  is  so  generally  confounded  witti  his 
father,  that  it  is  impossible  to  distinguish  with  cer- 
tainty, their  respective  performances. 

SORlVANO,  PiBBO  Lmoi,  was  a  knight  of 
Malta,  mentioned  by  MOizia,  who  gained  consid- 
erable distinction  by  his  works  in  civil  and  mili- 
tary architecture.  His  principal  work  in  the  lat- 
ter branch,  was  the  new  castle  of  AquUa,  in  the 
Neapolitan  state,  which  he  executed  at  the  com- 
mission of  Charles  V.,  in  1584. 

SERUO,  Sbbastiano,  an  Italian  architect, 
chiefly  celebrated  for  his  writings  on  the  art,  was 
bom  at  B<ilogna  in  1475.  According  to  Vasari, 
he  was  a  disciple  of  Baldassare  PerazzL  The  study 
of  Vitruvius  inspired  him  with  an  eager  desire  to 
obtain  more  knowledge  of  ancient  edifices,  and  he 
accordingly  proceeded  to  the  Venetian  states, 
where  he  employed  himself  in  examining  and  meas- 
uring the  amphitheatre  and  bridges  at  Verona.  He 
subsequently  erected  a  theatre  at  Vioenza,  and  de- 
signed the  church  of  S.  Francesco  delta  Vigna  at 
Venice.  During  bis  residence  in  the  latter  city, 
he  formed  the  acquaintance  of  Sanmicheli,  Sanso- 
vino,  and  other  architects  of  note,  and  was  also 
favored  with  the  notice  of  the  Doge  Andrea  GrillL 
Had  Serlio  remained  at  Venice,  he  woold  un- 
doubtedly have  gained  plentiful  encoura^ment 
He  passed  over  to  Pola,  and  examined  its  wchitec- 
turai  remains.  On  returning  he  studied  the  an- 
tiquities of  Ancona,  Spoleto,  and  Rome.  While  in 
the  latter  city,  he  composed  his  work  entitled 
**Regole  Generali  di  Architettura  di  Se^astiano 
Serlio,  sopra  le  cinque  maniere  de  gli  editici,  doe 
Thoscano,  Dorico,  lonico,  Oorinthio,  e  Oomposito, 
con  gli  Essempi  dell'  Antichita  che  per  la  ioaggior 
parte  conoordano  con  la  dottrina  di  Vltravio.'* 
This  work  evinces  great  learning  and  reseav-oh,  and 
has  generaUy  been  regarded  of  great  au4iority. 
Milizia  says  ^'he  was  devoted  to  Vitrnvios,  and 
showed  himself  equally  weU  acquainted  with  theory 
and  practice.'*  Serlio  sent  a  copy  of  his  book  to 
Francis  I.  of  France,  who  acknowledged  tho  com- 
pliment by  a  pre^nt  of  three  hundred  i^old  cwowna, 
and  invited  the  author  to  visit  Paris.  He  accotding- 
ly  went  thither  in  1541  with  his  family,  and  was 
appointed  architect  at  Fontainbleau.  He  was  also 
commissioned  to  undertake  the  court  of  the  Louvre, 
but  generously  declined  in  favor  of  Lescot,  whose 
design  he  reconmiended  as  superior  to  his  own.  At 
the  death  of  his  patron,  and  the  commencement  of 
the  civil  war,  Serlio  retured  to  Lyons,  and  remained 
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there  for  some  time,  in  straitened  oironmstances; 
bnt  he  afterwards  returned  to  Fontainblean,  where 
he  died  in  1652. 

SERMEI,  Oav.  Cbsabb,  a  painter  born  at  Or- 
vieto  in  1516.  It  is  not  known  under  whom  lie 
studied,  but,  according  to  Orlandi,  he  married  and 
settled  at  Assisi.  He  executed  many  excellent 
works  both  in  oil  and  fresco,  for  the  churches  and 
public  edifices  at  Assisi  and  Perugia,  and  at  SpeUo. 
Lanzi  says  *'  he  painted  in  fresco,  if  not  in  a  ^rand 
style,  still  with  a  felicity  of  design,  with  spirited 
and  graceful  attitudes,  and  a  vigorous  pencil.  He 
wrought  with  great  facility,  and  his  oil  paintings 
possess  great  merit.  At  Spello  I  saw  a  picture 
by  him  of  the  Beatified  Andrea  Oaccioli,  and  it 
seemed  to  me  that  few  other  painters  of  the  Bo- 
man  school  had  at  that  time  equalled  him.  His 
heirs  at  Assisi  possess  some  pictures  by  him  of  the 
fairs,  processions,  and  ceremonies  which  occur  in 
that  city  on  the  occasion  of  the  Perdono,  and  the 
numbers,  variety,  and  grace,  of  the  small  figures, 
the  architecture  and  the  humor  displayed  are 
very  captivating."  He  died  at  Assisi  in  1600, 
aged  84. 

SERMOLEI,  or  8EBMELEI,  II.  Bee  Battista 
Franco. 

SERMONETA,  da.    See  Sioiolaittb. 

SERODINE,  GiovAjmi,  a  painter  born  at  As- 
cona  in  Lombardy.  According  to  Baglioni,  he  was 
a  pupil  of  Michael  Angelo  da  Oaravaggio,  whose 
style  he  followed  with  considerable  success ;  he 
enumerates  many  of  his  works,  executed  chiefly 
for  individuals.  Lanzi  says  his  pictures  are  more 
remarkable  for  their  facility  of  execution  than 
their  excellence,  and  that  he  died  young  in  the 
pontificate  of  Urban  VIII. 

SERRA,  Obistofobo,  a  painter  bom  at  Oesena, 
who,  according  to  Malva.sia,  was  a  pupil  of  Guer- 
cino,  whose  style  he  adopted,  and  executed  some 
excellent  works  for  the  churches  in  his  native  city, 
but  wrought  mostly  for  individuals.  Lanzi  also 
oommends  him,  and  says  he  was  an  imitator  of 
Gnercino.    He  was  living  in  1678. 

SERRA,  Miguel;  in  French,  Michel  Serve, 
This  painter  was  bom  at  Catalonia,  in  Spain, 
about  1653.  At  the  age  of  eight  years  he  left  his 
home  on  account  of  ill  treatment,  and  went  to 
Marseilles.  Destitute  of  resources,  he  applied  to 
an  obscure  painter  of  that  city,  who  relieved  his 
wants,  and  gave  him  instmctions  in  the  art.  Two 
years  after,  the  precocious  young  artist  started  for 
Rome,  and  remained  in  that  city  several  years, 
studying  the  works  of  the  best  masters.  At  the 
age  of  seventeen  he  returned  to  Marseilles,  and 
soon  after .  painted  his  picture  of  the  Martyrdom 
or  St  Peter,  which  gained  him  great  reputation. 
Commissions  flowed  upon  him  in  abundance,  and 
he  painted  many  picture  for  the  churches  and 
private  collections.  Serra's  works  are  distin- 
guished for  great  fertility  of  invention,  spirited  ex- 
ecution, and  such  astonishing  facility  of  operation, 
that  ho  is  reported  to  have  painted  an  altar-piece 
entire,  in  a  few  hours  1  As  might  be  expected,  his 
works  show  many  marks  of  neglect.  He  sent  a 
picture  to  Paris,  which  gained  him  admission  to 
the  Academy,  and  the  appointment  of  painter  to 
the  King.  In  1721,  during  the  plague  at  Mar- 
seilles, he  nobly  devoted  the  whole  of  a  large  for- 
tune to  relieving  the  sick ;  and  after  the  plague 


ceased,  he  resumed  his  pencil,  adopting  for  sab* 
jects  the  mournful  scenes  he  had  recently  wi^ 
nessed.  His  easel  pictures  are  very  numerous  in 
private  collections;  among  his  other  works  wero 
several  in  the  Carmelites  at  Aix,  the  convent  of 
St.  Claire,  and  the  church  of  the  Magdalen  at  M£u> 
seilles.    Serra  died  in  1728. 

SERRES,  DoioNio,  a  marine  painter,  bom  a 
Auoh,  in  Gascony.  He  went  to  Englnnd  about 
1765,  where  he  acquired  considerable  reputation 
for  his  marines  and  landscapes.  When  tlie  Royal 
Academy  was  founded  in  1768,  he  wa<«  chosen  one 
of  the  first  40  members,  and  some  years  after- 
wards was  appointed  marine  painter  to  the  King. 
In  1792  he  was  appointed  Librarian  to  the  Royal 
Academy.  One  of  bis  best  works  is  a  representa- 
tion of  Lord  Howe's  victory  over  the  combined 
fleets  of  France  and  Spain,  off  Gibraltar,  in  1782. 
He  was  a  large  contributor  to  the  annual  exhibi- 
tions of  the  Royal  Academy,  and  during  the  first 
ten  years  he  exhibited  about  40  pictures,  all  of 
them  representations  of  English  naval  engage- 
ments. Many  of  his  works  were  engraved  by 
Canot,  Mason,  Fittler,  Vivares,  and  others,  and 
were  very  popular  in  their  day.  He  was  com- 
pared to  Veraet,  but  Stanley  says  that  his  pic- 
tures as  works  of  art,  possess  very  little  value, 
but  are  still  looked  at  with  respect  for  the  gallant 
deeds  they  commemorate.    He  died  in  1798. 

SERVANBONI,  Oavauere  Giovanot  Giho- 
LAMO,  an  eminent  scene  painter  and  architect, 
was  born  at  Florence  in  1695.  He  studied  paint- 
ing in  the  school  of  Gio.  Paolo  Pannini,  where  he 
became  expert  in  landscape  and  architectural 
scenery,  and  painted  a  number  of  pictures  in  the 
style  of  his  instructor,  which  are  preserved  in  va- 
rious collections.  He  aiterwards  acquired  a  know- 
ledge of  architecture  under  De  Rossi.  After  paint- 
ing a  number  of  admirable  scenes  at  Lisbon,  for 
which  he  was  honored  with  the  order  di  Cristo,  he 
visited  Paris  in  1724,  and  was  extensively  em- 
ployed. He  greatly  improved  the  former  mode 
of  scene  painting,  and  also  produced  an  entirely 
new  system  of  it,  aiding  and  heightening  the  ef- 
fect by  machinery  and  every  possible  artifice.  His 
scene  exhibitions  were  received  by  the  public  with 
the  greatest  enthusiasm,  and  they  were  highly 
praised  by  men  of  genius  and  taste,  well  capable 
of  appreciating  the  artist's  poetical  invention  and 
profound  classical  study.  Even  in  the  most  mag- 
nificent architectural  fancies,  Servandoni,  unlike 
many  others,  never  outraged  probability  by  exhi- 
biting mere  gorgeous  chimeras.  Among  his  most 
celebrated  scenes  were  the  representation  of  the 
fable  of  Pandora  (at  the  Tuilenes  in  1788),  and  the 
Descent  of  iEneas  into  the  Infernal  Regions.  His 
talents  were  greatly  in  request  at  all  public  festi- 
vities, especiidly  those  held  at  Stuttgard,  and  the 
festivals  held  at  Paris,  in  1789,  in  honor  of  the 
marriage  of  Philip  V.  of  Spain  with  the  princess 
Elizabeth.  There  are  a  number  of  paintings  by 
him,  representing  architecture,  mins,  ic,  preserv- 
ed in  French  and  English  collections,  among  which 
is  a  picture  of  ancient  mins  in  the  L<>uvre,  painted 
in  the  style  of  Gio.  Paolo  Pannini  As  an  archi- 
tect, Servandoni  was  also  distinguished,  and  his 
fame  would  have  been  much  greater  than  it  now 
is,  had  he  been  allowed  to  realize  various  mag- 
nificent project**,  such  as  an  extensive  amphi* 
theatre,  of  which  the  arcades  and  galleries  alone 
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were  to  contain  26,000  persons.  His  most  im- 
portant work  is  the  facade  of  S.  Sulpice,  com- 
menced about  1782,  and  greatlj  superior  to  the 
taste  of  the  times.  Unlike  the  frittered  and  un- 
meaning decorations  of  that  age,  the  fa^e  of  S. 
Bulpioe  is  distinguished  for  a  considerable  degree 
of  simplicity  and  harmony.  The  arrangement  of 
the  loffgia  formed  by  the  Doric  order  below,  where 
the  columns  are  coupled  one  behind  the  other,  has 
a  good  effect,  but  the  second  order  appears  more 
BoUd  and  heavier,  in  consequence  of  the  inter- 
oolumniations  being  filled  in  with  arcades  and 
piers.  Among  his  other  works  praised  by  Milizia, 
are  the  gate  of  the  Maison  de  r£nfant  Jesu ;  the 
magnificent  staircase  of  the  Hotel  du  Cardinal 
Anyergiie;  the  round  isolated  chapel  of  M.  de 
live ;  and  the  Rotunda,  in  the  form  of  an  ancient 
temple,  with  twelve  Corinthian  columns,  for  the 
Mareschal  de  Richelieu.  He  made  a  number  of 
designs  for  important  edifices  at  Brussels;  also 
several  for  the  court  of  Portugal ;  and  some  in 
England  for  the  Prince  of  Wales,  the  father  of 
George  III.    Servandoni  died  at  Paris  in  1768. 

8ERVI,  Constantino  ds\  an  Italian  painter, 
gem-engraver,  architect,  and  engineer,'^  was  bom 
at  Florence  in  1554.  According  to  the  supposi- 
tion of  Baldinucci,  he  studied  under  Santo  di  Tid ; 
and  Lanzi  says  he  excelled  especially  in  portraits. 
He  visited  nearly  every  European  court,  and  prac- 
tised the  art  with  plentiful  encouragement  In 
bis  earlier  productions  he  followed  the  style  of 
Titi,  but  upon  seeing  the  works  of  Pourbus,  da- 
ring his  sojourn  in  Germany,  he  adopted  the  style 
of  that  master.  At  the  request  of  the  Prince  of 
Wales,  he  visited  England,  and  was  appointed  to 
superintend  the  erection  of  a  number  of  bridges  and 
machines,  with  a  salary  of  800  crowns.  In  1609 
he  was  invited  by  the  Grand  Sophy  of  Persia,  to 
visit  that  country,  and  he  remained  there  about  a 
year ;  but  it  is  not  known  on  what  he  was  employ- 
ed. On  returning  to  Florence,  he  was  appoint- 
ed, according  to  Milizia,  superintendent  of  all  the 
commercial  companies,  the  works  at  the  Chapel  of 
St.  Lorenzo,  and  the  Florentine  gallery,  and  also 
of  the  great  mosaic  manufactory,  established  by 
the  Grand  Duke  Francesco  I.  Laiizi  says  he  con- 
tributed to  the  improvement  of  this  curious  art. 
At  the  invitation  of  the  States  General,  Servi 
visited  Holland,  and  was  commissioned  to  erect  a 
palace  at  the  Hague  for  Prince  Manrice  of  Nas- 
sau, who  &vored  him  with  many  marks  of  esteem. 
This  versatile  artist  finally  returned  to  Tuscany, 
and  was  appointed  by  the  Grand  Duke  to  the 
vicarship  of  Lusignano.    He  died  in  1622. 

fSERWOUTER,  Pbteb  Van,  a  Flemish 
^  enmraver,  who  fiourished  at  Antwerp,  ac- 
^  cording  to  the  dates  on  his  prints,  from 
1608  to  1628.  There  are  also  a  ifumber  of  prints 
attributed  to  him  by  several  writers,  marked  with 
a  monogram,  composed  of  a  P.  and  an  S.,  with  a 
W.,  as  above,  which,  from  its  being  similar  to  the 
mark  used  by  a  supposed  artist,  called  Perjecar^ 
ter,  Feneeoutefy  or  Feneeuteur,  has  led  to  his 
being  confounded  with  that  artist,  who,  from  the 
dates  on  his  prints,  fiourished  seventy  or  eighty 
years  before  the  time  of  Serwouter.  The  prints 
marked  with  the  above  monogram,  among  which 
are  a  set  of  twelve  Huntings  after  Vinekenbooms 
were  evidently  executed  by  a  Dutch  or  Flemish  en- 
graver.   Nagler  gives  a  Iwt  of  Serwouter's  prints. 


most  of  which  are  marked  with  his  name  in  taXt 
and  only  one  with  a  monogram  composed  of  his  ini- 
tials, P.  y.  8.  He  does  not  mention  the  P.  8. 
monogram,  nor  the  W.,  as  being  marks  found  on 
any  of  his  prints.  He  is  also  called  SewnUer,  Ser^ 
vatiui^  and  Raeten^  from  the  same  conftision  of 
marks.  The  prints  in  question  are  of  little  con- 
sequence. 

SESSONE,  Fbanoesoo,  an  Italian  engraver, 
who  fiourished  at  Naples  in  the  latter  part  of  the 
18th  century.  He  engraved  part  of  the  plates  for  the 
Antiquities  of  Herculaneum,  pubUshed  at  Naples. 

SESTO,  Cbsabs  Da,  called  also  Cssabb  Mila- 
nese. There  is  a  singular  paucity  of  informatirm 
respecting  this  eminent  artist.  He  is  generally 
regarded  as  the  most  distinguished  disciple  of 
L^nardo  da  VincL  The  time  of  his  birth  and 
death  are  not  exactly  known ;  some  say  that  he 
was  born  at  Milan  about  1480,  and  died  in  1524. 
Others  that  he  flourished  about  1500,  and  Zani, 
that  he  operated  in  1524.  It  is  known  that  he 
went  to  Rome,  where  he  improved  himself  by  the 
study  of  the  antique,  and  an  intimacy  with  Raf- 
faelle,  and  that  he  was  there  employed  by  the 
Pope  and  some  of  the  principal  nobility.  The  fol« 
lowing  admirable  account  from  Lanzi  embraces  all 
that  b  known  of  him  or  his  works.  In  his  ac- 
count of  Vinci  and  his  followers  he  says :  **  One 
who  approached  nearest  to  Vinci's  style  at  a  cer- 
tain period,  was  Cesare  da  Sesto ;  though  not  re- 
corded by  Vasari  or  Lomazzo  in  the  list  of  his  dis- 
ciples, still,  he  is  admitted  by  more  modern  writers. 
In  the  Amorosian  collection  at  Milan,  is  the  head 
of  an  old  man,  so  extremely  clear  and  studied,  in 
the  Vinci  manner,  by  this  artist,  as  to  surprise 
the  beholder.  In  some  of  his  other  works  he  fol- 
lowed Ralfaello,  whom  he  knew  in  Rome ;  and  it 
is  reported  that  this  prince  of  painters,  one  day 
said  to  him,  '  It  seems  to  me  strange  that,  being 
bound  in  such  strict  ties  of  friendship  as  we  two 
are,  we  do  not  in  the  least  respect  each  other  with 
our  pencils,'  as  if  they  had  been  rivals  on  a  sort 
of  equality.  He  was  intimate  too.  with  Baldassare 
Peruzzi,  and  was  emploved  with  him  in  the  Castle 
of  Ostia.  In  this  work,  which  was  one  of  the 
earliest  efforts  of  Peruzzi,  Vasari  seems  inclined 
to  yield  the  palm  of  excellence  to  da  Sesto.  He 
was  esteemed  Vinci's  best  pupil ;  and  he  is  more 
than  once  held  up  by  Lomazzo  as  a  model  in  de- 
sign, in  attitude,  and  more  particularly  in  the  art 
of  using  his  lights.  He  cites  an  Herodias  by  him, 
of  which  I  have  seen  a  copy  in  the  possession  of  the 
Consiglier  Pagave,  in  which  the  countenance  bore 
an  extreme  resemblance  to  the  Fomarina  of  Raf- 
faello.  The  original,  formerly  in  the  gallery  of 
the  Archiepiscopal  palace,  was  in  the  first  occupa- 
tion of  the  French  adjudged  to  Madame  la  Pagerie, 
wife  of  the  then  General  Bonaparte,  and  passed  in- 
to France.  The  Cav.  D.  Girolamo  Melzi,  has  like- 
wise one  of  his  Holy  Families,  in  the  manner  of 
Raffaello,  which  he  obtained  a  few  years  since  fbr 
the  enormous  sum  of  600  sequins,  as  well  as  that 
celebrated  altar-piece  painted  for  the  church  of 
8.  Rocco.  It  is  divided  into  compartments;  in 
the  middle  of  it  is  seen  the  titular  sidnt,  and 
the  Holy  Virgin  with  the  Infant,  imitated  from  a 
figure  by  Raffaello,  which  is  at  Foligno ;  he  like- 
wise borrowed  the  figures  of  St.  John  the  Baptist 
and  St.  John  the  Evangelist,  seated  on  a  cloud, 
from  the  Dispute  of  the  Sacraments.    These  dec- 


Digitized  by 


Google 


8ETL. 


884 


SETT. 


orate  the  upper  part  of  the  picture,  the  lower  being 
occupied  by  two  half  naked  figures  of  Sts.  Oris- 
toforo  and  Sebastiano,  both  appropriately  execu- 
ted, and  the  latter  exhibiting  a  new  and  beautiful 
foreshortening.  Thej  are  on  a  larger  scale  than 
the  figures  of  Poussin,  and  with  such  a  resem- 
blance to  those  of  Correggio,  that  in  the  opinion 
of  the  Abbe  Bianconi,  they  might  eaMly  have  been 
attributed  to  that  master,  were  it  not  for  the  saper- 
Bcription  of  the  artist,  such  is  the  sofrness,  un- 
ion, and  brightness  of  the  fleshes,  such  their  beauty 
of  coloring,  and  the  harmony  pervading  the  whole 
painting.  It  used  to  be  closed  with  two  doors, 
on  which,  with  a  certain  correspondence  of  sub- 
jects, were  painted  the  two  princes  of  the  Apos- 
tles, with  St.  Martin  and  St.  George  on  horseback ; 
all  of  which  display  the  same  maxims,  though  not 
the  same  diligence  in  the  art.  Hence  we  may  infer 
that  this  artist  did  not,  like  Yinci,  aspire  at  pro- 
ducing master-pieces  as  an  invariable  rule,  but 
was  content,  like  Luini,  with  occasional  efforts  of 
the  kind.  I  ought  not  to  separate  the  name  of  this 
noble  figurist  from  that  of  Bernazzano,  the  land- 
scape painter,  as  they  were  united  no  less  in  in- 
terest than  in  friendship.  It  is  uncertain  whether 
he  was  Instructed  by  Vinci ;  he  doubtless  availed 
himself  of  his  models,  and  in  painting  rural  land- 
scapes, fruit,  flowers,  and  birds,  he  succeeded  so 
admirably  as  to  produce  the  saine  wonderiul  ef- 
fects as  are  told  of  Z^uxis  and  Applies  in  Greece. 
This  indeed  Italian  artists  have  frequently  re- 
newed, though  with  a  less  degree  of  applause. 
Having  represented  a  strawberry  bed  in  a  court- 
yard, the  pea-fowls  were  so  deceived  by  the 
resemblance,  that  they  pecked  at  the  waU  till  the 
painting  was  destroyed.  He  painted  the  land- 
scape part  of  the  picture  of  the  Baptism  of  Christ, 
and  on  the  ground  he  drew  some  birds  in  the  act 
of  feeding.  On  its  being  placed  in  the  open  air, 
the  birds  were  seen  to  fly  towards  the  picture,  as 
if  to  join  their  companions.  This  beautiful  paint- 
ing is  still  one  of  the  chief  ornaments  in  the  gallery 
of  the  distinguished  family  of  the  Trotti  at  Milan. 
As  Bernazzano  had  the  sense  to  perceive  his  own 
deficiency  in  figures,  he  cultivated  an  intimacy 
with  Oesare,  who  added  to  his  landscapes  fables 
and  histories,  sometimes  with  a  degree  of  license 
that  is  reprobated  by  Lomazzo.  These  paintings 
are  held  m  the  highest  esteem,  where  the  figure- 
painter  made  a  point  of  displaying  his  powers'.^' 

At  the  church  of  Sarono,  situated  between  Pa- 
via  and  Milan,  are  to  be  seen  the  figures  of  four 
saints,  painted  in  fresco,  on  four  narrow  pilasters; 
the  two  equestrian  saints  on  the  doors  of  the  altar- 
piece  above  mentioned,  are  saints  Sebastian  and 
Eoooo,  to  whom  espedal  invocations  are  made 
against  the  plague.  They  are  signed  Cwor^  Mag- 
mt$  /.  1588.  These  pieces  are  generally  assigned 
to  Oesare  da  Sesto,  and  many  infer  from  the  in- 
oription,  that  he  belonged  to  the  family  of  the 
Magni,  but  this  is  doubted  by  others,  as  his  works 
do  not  sustain  his  high  reputation,  though  excel- 
lent in  their  way.  Lanzi  finds  much  conformity 
of  ideas  in  the  frescos  and  the  altar-pieces,  which, 
together  with  other  probable  circumstances,  in- 
duces him  to  believe  Oesare  da  Sesto  and  Oesare 
Magni,  to  be  the  same  artist. 

BESTRI.  AsTomo  da.    See  Tbavi. 

8ETLEZKY,  Balthazar  Sioissnnn>,  a  German 
engraver  of  Polish  origin,  bom  at  Augsburg  in 


1696,  and  died  there  in  ITTO.  He  engraved  some 
plates  of  portraits  and  other  subjects,  after  Wat- 
teau,  J.  M.  Roos,  H.  Roos,  and  others,  executed 
in  a  stiff  and  formal  style. 

SETTI,  Ebcolb,  an  Italian  painter  and  engrar- 
er,  of  whom  there  are  notices  from  about  1560  to 
1598.  Lanzi  says  that  he  was  an  excellent  en- 
graver, and  a  painter  of  considerable  merit.  *'  There 
are  a  few  of  his  altar-pieces  at  Moilena,  and  I  have 
seen  some  little  pieces  painted  for  the  galleries, 
dignified,  rather  than  beautiful,  in  point  of  design. 
He  is  cautious  and  studied  in  the  naked  parts, 
nearly  egual  to  the  style  of  the  Florentines,  spirit- 
ed in  his  attitudes,  and  strong  in  his  coloring. 
We  find  his  name  subscribed  J^coU  de*  Settiy  and 
also  in  Latin,  Hercules  Septimus,'*'*  He  is  said  to 
have  etched  several  historical  subjects,  and  some 
architectural  ornaments,  which  he  usually  marked 
with  the  initials  H.  S.  and  the  date. 

SETTIGNANO,  Dbsieo  db,  an  Italian  sculptor, 
born  at  Florence  in  1457.  Bis  instructor  is  not 
mentioned,  but  after  acquiring  a  knowledge  of  the 
art,  he  gained  great  improvement  by  studying  the 
works  of  Donatello.  The  figure  of  an  infant,  in 
relief,  executed  by  him  for  the  chapel  of  8.  Sacra- 
mento, in  the  church  of  S.  Lorenzo,  gained  him 
great  reputation,  and  he  wa<  commissioned  to  ex- 
ecute a  number  of  works  among  which  was  the 
statue  of  the  Beautiful  Villana,  surrounded  with 
graceftil  figures  of  angels,  in  the  church  of  S.  Maria 
Novella  at  Florence.  His  works  are  distinguished 
foY  graceful  simplicity,  animated  expression,  and 
beautiM  finishing.  Among  his  other  productions, 
are  the  mausoleum  of  Oarlo  Marsupini  d^Arezzo 
in  the  church  of  S.  Crooe ;  the  Arms  of  Florence, 
sculptured  on  the  facade  of  tiie  Palazzo  Gianfi- 
gliazzi ;  and  the  bust  of  Marcotta  Strozzi.  Du- 
ring the  short  career  of  Settignano,  he  continued 
to  make  good  progress,  and  would  probably  have 
attained  great  eminence,  had  he  not  died  at  the 
age  of  twenty-eight  years,  in  1485. 

SEUPEL,  J.  A.,  a  German  engraver,  born  at 
Strasburg  in  1660,  and  died  there  in  1714.  He 
engraved  a  number  of  portraits,  some  of  them  from 
his  own  designs  from  life,  executed  with  the  gra- 
ver in  a  neat  but  formal  style.  He  is  said  also  to 
have  engraved  seven  plates  with  the  burin,  so  as 
to  produce  an  effect  similar  to  mezzotint. 

8EUTER.    See  Saitbb. 

SEVE,  GiLBKBT  DB,  a  French  painter,  bom  at 
Moulins  in  1615,  and  died  at  Paris  in  1698.  It  is 
not  known  under  whom  he  studied,  but  he  paint- 
ed history," allegory,  and  portraits,  with  consider- 
able ability.  There  are  several  of  his  works  in  the 
galleries  at  Versailles  and  Fontainbleau.  Some  of 
his  portraits  of  distinguished  personages  were  en- 
graved by  Edelinck,  van  Schuppen,  Masson,  and 
other  eminent  engravers. 

SEVE,  PiEBBB  DE,  was  the  brother  of  the  pie- 
ceding,  bom  at  Moulins  in  1628,  and  died  at  Paris 
in  1695.  He  was  instmcted  in  the  art  by  Gilbert 
and  painted  similar  subjects.  Edelinck  engraved 
a  Holy  Family  by  him,  and  other  subjects  were 
engraved  by  Simmoneau,  Landry,  G^trel,  aiid 
Dolival. 

SEYERTJS.    See  Obleb. 

SEvIlLA,  Romebo  t  Esoalakte,  Juan  ia.a 
distinguished  Spanish  painter,  was  bom  at  Seville, 
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ftooording  to  the  Biogra/phie  UnvoenelUy  ia  1627. 
He  acquired  the  elemeats  of  design  from  Aodres 
AloQBO  Argaello  of  Granada,  and  sahsequently 
entered  the  school  of  Pedro  de  Moja.  Through 
the  excellent  adyice  and  instruction  of  the  latter, 
Sevilla  acouired  a  taste  for  the  works  of  Vand  jck, 
and  gained  great  improvement  hj  studying  them, 
as  well  las  bj  copying  the  drawings  of  Kubens. 
He  received  numerous  commissions  for  the  church- 
es and  private  collections,  and  executed  many  ad- 
mired works,  distinguished  for  lively  and  rapid 
conception,  coloring  in  the  style  of  Rubens,  free 
and  vigorous  penciling,  and  great  facility  of  exe- 
cution. Among  his  principal  prodaotions  was  a 
lArge  picture  of  the  Last  Supper,  in  the  refectory 
of  the  Jesuits,  several  others  m  the  Carmelite  and 
An^-^tine  churches,  and  the  convent  of  St.  Ge- 
rommo  at  Granada.  Notwithstanding  the  excel- 
lent ?>ystem  of  coloring  adopted  by  Sevilla  from 
the  Flemish  school,  he  instructed  no  pupils.  He 
died  at  Grenada  in  1695. 

SE  VIN,  PiKRRB,  a  French  painter  and  engraver, 
who  flourished  at  Lyons  about  1689.  Little  is 
known  of  him.  Some  of  his  works  were  engraved 
by  Oos<tin,  Gttntrel,  and  le  Moine;  the  last  en- 
graved his  portrait  of  Madame  la  Valliere,  which 
shows  that  he  was  an  artist  of  some  distinction. 
He  also  engraved  some  plates  from  his  own  designs 
for  the  booksellers. 

8EYDELMANN,  Jaoob  OBSSCBNTnTS,  a  Ger- 
man artist,  celebrated  throughout  Europe  for  his 
admirable  drawings  in  Sepia  (India  ink,  from  sepia, 
the  cuttle-fish),  was  bom  at  Dresden  in  1750. 
After  studying  with  Bernardo  Bellotti  and  Casa- 
nova in  his  native  city,  he  went  under  the  patronage 
of  the  Elector  to  Rome,  where  he  formea  a  friend- 
ship with  Antonio  Raffaelle  Mengs,  who  directed 
his  attention  to  the  most  renowned  works  of  an- 
cient and  jnodem  masters,  which  he  copied  in  se- 
pia in  a  style  entirely  his  own,  possessing  so  much 
novelty  and  beauty  of  execution  that  they  readily 
sold  at  hi;;h  prices.  Many  were  purchased  by 
English  visitors,  and  some  by  Baron  von  Riesch, 
and  other  n(»bleraen  of  his  country.  He  also  drew 
the  portraits  of  several  persons  of  distinction  in 
the  same  manner.  On  nis  return  to  his  native 
conn  try  he  was  received  with  distinction,  and  ap- 

g>inted  Professor  of  Drawing  in  the  Academy  of 
resden.  The  Academy  at  Berlin  sent  him  a  di- 
ploma, and  he  was  elected  a  member  of  several  for- 
eign academies.  In  1788,  he  commenced  copying 
the  principal  pictures  in  the  Dresden  Gallery  for 
the  Duke  of  Gotha,  amouff  which  were  the  cele- 
brated Notte,  by  Oorreggio,  and  the  Madonna  di 
San  Sisto  by  Rn^nelle;  also  the  Venus  by  Titian, 
for  the  Winkler  Cabinet  Soon  afterwards,  he 
aguin  went  to  Rome,  where  he  copied  some  of  the 
works  of  the  great  masters,  particularly  of  Raffaelle, 
of  the  same  size  as  the  originals.  From  Rome  he 
proceeded  to  Naples  for  the  same  purpose.  In 
1792,  he  returned  to  Dresden,  and  was  employed 
by  the  Countess  Radczivil  to  copy  some  of  the 
finest  pictures  in  the  Dresden  Gallery  to  embellish 
the  chapel  of  her  country  seat  In  1794  he  made  a 
third  trip  to  Rome,  and  executed  two  large  draw- 
ings after  Raffaelle.  After  an  absence  of  eight 
months  he  returned  to  soperintend  the  continuation 
of  the  work  called  the  J)re$den  Gallery,  for  which 
he  made  many  of  the  drawings  for  the  engravers. 
In  1804  he  went  to  Rome  fur  the  fourth  time,  to 
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execute  a  commissbn  for  Count  MarcolinL  On 
his  return,  he  was  commissioned  by  the  Emperor 
Alexander  to  make  copies  of  the  Kotte  and  St. 
George  of  Correggio,  the  Madonna  di  San  Sisto  by 
Raffiehelle,  and  several  others,  of  the  same  size  at 
the  originals,  for  which  he  was  munificently  re- 
warded. For  the  copy  after  RafGetelle  he  received 
1000  ducats.  He  was  afterwards  invited  to  St 
Petersburg  to  retouch  the  pictures  which  had  re- 
ceived some  injury  in  their  transit ;  at  the  same 
time  he  received  a  commission  from  the  Emperor 
t<»  make  two  other  drawings  after  the  Magdalene 
of  Correggio  and  the  Venus  of  Titian,  in  the  Dree* 
den  Gallery.  Besides  the  coi^es  enumerated  after 
the  great  Italian  masters,  he  made  many  otiiers 
after  the  Dutch  and  Flemish  masters,  particularly 
after  Chevalier  Vander  Werf^  in  which  he  imitated 
the  |>olished  manner  of  that  painter  to  perfection. 
His  high  reputation  continued  till  his  death  in 
1829.  There  is  an  etching  by  him  of  a  Figure . 
bathing  in  a  Cavern,  qfter  J.  P.  Bloemen,  £.  G. 
ErQger  engraved  an  allegorical  piece  representing 
the  Genius  of  Truth,  and  twelve  plates  of  antique 
heads,  after  his  designs;  also  several  of  his  por- 
traits were  engraved  by  other  artists. 

SEYDELMANN,  Apolloiha,  of  the  fiwnily  of 
de  Forgue,  was  the  wife  of  the  preceding,  bom  at 
Venice  in  1767.  She  was  instructed  by  her  hua- 
band,  and  not  only  assisted  him  in  his  works,  but 
acquired  distinction  for  her  own  copies  in  sepia 
after  the  most  distinguished  Italian  masters.  She 
also  excelled  in  miniature  painting.  In  1789  she 
accompanied  her  hnf>band  to  Italy,  and  assisted 
him  in  forwarding  his  larger  pieces — a  practice 
which  she  continued  with  so  much  ability  that  no 
difference  is  discernible.  She  made  an  admirable 
copy  of  Raffaelle's  Fornarins,  in  the  Borghese 
palace  at  Rome,  executed  entirely  by  herself  in 
1828,  and  many  smaller  pieces,  which  she  marked 
with  her  name.  She  was  elected  a  member  of 
the  Academy  at  Dresden. 

SEYMOUR,  James,  an  Englbh  painter  of  ani- 
mals, born  at  London  in  1702,  and  died  in  1752. 
He  excelled  in  painting  horses,  in  which  he  was 
thought  superior  to  Wootton. 

SEYNES,  Alphonss  de,  a. French  architect  and 
dei^igner,  who  flourished  at   Nismes  during  the 

E resent  century.  He  was  chiefly  distinguished  for 
is  researches  among  the  antiquities  of  that  city, 
and  published  a  work  relating  to  them,  entitled 
Monumenti  Momains  ds  Nime$,  demnh  d^aprei 
nature  et  lith4>gr<iphie%^  Paris,  1818.  De  Seynes 
died  at  Nismes  in  1844. 

SEZENIUS,  Valentine,  a  German  engraver, 
who  flourished  about  1620.  He  enfrraved  some 
plates  of  ornaments  and  ffrotesque  subjects,  which 
be  usually  marked  with  his  initials  Y.  S.,  and  th^ 
date. 

SGUAZZELLA,  Lo,  Andbea,  a  natire  of  Cittjl 
di  Castello,  who  flourished  about  1550.  He 
studied  wiUi  Andrea  del  Sarto,  in  company  with 
a  painter  named  Nannoccio,  whose  manner  they 
foHowed.  Vasari  makes  honorable  mention  of 
them,  and  says  they  went  to  France,  where  they 
resided  a  long  time.  Latizi  attributes  to  them 
some  of  the  flne  copies  of  the  works  of  del  Sarto, 
which  often  pass  for  originals  at  Florence.  After 
mentioning  the  names  of  Domenico  Puligo,  Do* 
menico  Conti,  Jacopo  di  Sandro,  and  Sguazselli^ 
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as  followers  of  del  Sarto,  he  sajs,  "  the  fine  copies 
that  80  often  pass  for  originals  bj  Andrea  del  Sar- 
to in  Florence  and  other  places,  are  chiefly  the 
work  of 'the  above-named  artists ;  it  does  not  seem 
liardlj  credible  that  Andrea  copied  so  oIohcIj  his 
own  inventions,  and  reduced  them  from  the  great 
to  smaller  dimensions.  I  have  seen  one  of  his 
Holy  Families,  in  which  St  Elizabeth  appears,  in 
ten  or  twelve  collections,  and  in  other  pictnres  in 
private  houses.  I  found  the  St.  Lorenzo  surround- 
ed by  other  saints,  at  the  Pitti  palace,  in  the 
Albani  Gallery ;  the  Visitation,  in  the  Giustiniani 
palace ;  the  Birth  of  our  Lady  in  the  convent  of 
the  Servi,  in  the  possession  of  Sig.  Pirri  at  Rome. 
.AH  these  are  beautiful  pictures,  painted  on  small 
panels,  all  of  the  old  school,  and  all  believed  to  be 
the  work  of  Andrea.  It  seems  not  improbable 
that  the  best  of  these  were  painted  in  his  own 
studio,  and  retouched  by  him,  a  practice  adopted 
by  Titian,  and  even  by  Raffaelle.'^ 

SHARP,  WiLUAM,  one  of  the  most  celebrated 
English  line  engravers,  was  bom  at  London  in 
1749.  His  father  was  a  gun-maker,  and  appren- 
ticed him  to  a  bright  engraver  (ornamental  plate 
engraver),  named  Barak  LongmiU;e,  who  was  also 
skuled  in  heraldry.    His  first  essays,  when  an  ap- 

Erentice,  were  the  embellishment  of  pewter  pots; 
is  flatterers  qualify  this  assertion  by  substituting 
silver  tankards,  but  Sharp  always  insisted  on  the 
veracity  of  this  humble  employment.  After  the 
expiration  of  the  term  of  his  apprenticeship,  he 
commenced  business  for  himself  as  a  writing  en- 
graver, but  he  soon  aspired  to  higher  things.  One 
of  his  first  attempts  in  a  superior  lirsnch  of  the 
art^  was  to  make  a  drawing  of  the  old  lion  Hector, 
who  had  been  an  inmate  of  the  tower  of  London  for 
thirty  years,  which  he  engraved  on  a  small  quarto 
plate,  and  exposed  the  prints  in  his  shop- window 
for  sale.  He  studied  with  great  assiduity,  and  made 
snch  rapid  progress  that  he  was  employed  to  en- 
grave several  plates  from  Stothard^s  designs  for  the 
**  Novelist^s  Magazine, ^'  published  by  Harrison,  a 
work  on  which  Heath,  Collyer,  Angus,  and  other 
eminent  artists  were  employed.  By  this  means, 
his  merits  ns  an  engraver  were  widely  diffused  ; 
he  soon  distinguished  himself  among  his  cotemp- 
oraries,  and  was  employed  on  works  of  art  of  the 
highest  order,  in  the  execution  of  which  he  proved 
himself  a  worthy  successor  of  Woollett.  As  proofs 
of  his  extraordin;iry  abilities,  it  is  only  necessary 
to  adduce  his  prints  of  the  Doctors  of  the  Church, 
afUr  Guido,  in  which  he  blended  all  the  freedom 
of  Giacomo  Frey  with  the  careful  practice  of  Ra- 
phael Morghen ;  tlie  portrait  of  John  Hunter,  (ifter 
Reynold*^  in  which  is  shown  his  Just  discrimina- 
tion and  skill  in  the  quality  and  texture  of  the 
draperies  au'l  objects ;  and  Lear  in  the  Storm,  (rf- 
ter  West,  which  last  is  considered  his  master-piece, 
and  has  been  held  up  a«  a  model  for  line  engravers ; 

Sroof  impressions  of  this  plate  have  been  sold  for 
fteen  and  twenty  guineas  each.  His  ptyle  is  al- 
ways masterly,  not  servilely  borrowed  from  any 
of  his  predecessors  or  cotemporaries,  but  formed 
by  a  judicioaa  selection  of  the  merits  of  all  wiio 
excelled,  improved  by  an  attentive  study  of  nature. 
He  gave  to  his  plates  all  the  expression,  fire,  and 
energy  of  his  originals.  The  half- tints  and  shad- 
ows of  his  best  w«»rks  are  peculiarly  rich,  and  his 
lines  combine  with  the  utmost  freedom,  a  regular- 
ty  and  accuracy  seldom  attained.  He  was  partic- 
Arlv  distinguished  for  his  power  of  imitating  the 


various  textures  of  the  draperies.  He  conferred 
great  honor  on  the  fine  arts  m  his  country,  yet  he 
was  not  admitted  a  member  of  the  Royal  Acade- 
my. He  was  pntposed  by  Sir  Joshua  Reynolds 
as  an  A$wciat€y  but  it  is  related  that  he  r^ected 
^e  offer  with  disdain,  warmly  espousing  the  cause 
of  those  distinguished  engravers  of  his  country 
who  considered  themselves  and  their  art  slighted  in 
not  being  allowed  to  become  Royal  Academiciana ; 
yet  the  Imperial  Academy  of  Vienna,  and  the  Roy- 
al Academy  of  Munich,  deemed  him  worthy  <tf  be- 
ing ranked  among  their  honorary  members,  and 
he  was  elected  bv  both.  There  are  many  amusing 
anecdotes  told  of  this  artist  Being  suspected  of 
revolutionary  principles,  he  was  examined  before 
the  privy  council.  At  one  (d  these  meetings,  be- 
ing annoyed  by  questions  which  he  considered  ir- 
relevant, he  deliberately  pulled  out  of  his  pocket  % 
prospectus  for  publishing  the  portrait  of  Kosciusko, 
after  West,  which  he  was  engraving,  and  with 
great  gravity  handed  it  to  Pitt  and  Dnndas,  re- 
questing them  to  have  the  goodness  to  put  their 
names  to  it  as  subscribers,  and  then  to  give  it  to 
the  other  members  of  the  council  to  add  theirs. 
The  singularity  of  the  proposal,  under  the  circum- 
stances, set  them  all  to  laughing,  and  relieved  him 
from  an  unpleasant,  and  at  that  time,  dangerous, 
ptNsdicament.  With  all  his  genius,  Sharp  had  an 
erratic  mind.  He  was  a  firm  believer  in  the  reve- 
ries of  Emanuel  Swedenborg,  the  divine  mission 
of  the  madman  Richard  BroUiers,  and  the  immac- 
ulate conception  of  Johanna  Southcote.  Shaqp 
engraved  the  TM>rtrait  of  Brothers,  and  Smith,  in 
his  life  of  Nollekens,  relates  a  ludicrous  mistake 
which  occurred  in  the  inscription.  Sharp  had  writ- 
ten below,  as  now  appears  on  the  prints,  ^^  Folly 
believing  this  to  be  the  man  appointed  by  God,  I 
engrave  his  likeness.  W.  Sharp.^'  The  writing  en- 
graver. Smith  says,  put  the  comma  after  the  word 
^^  appointed,^*  and  omitted  it  in  the  subsequent 
part  of  the  sentence.  The  mistake  was  not  dis- 
covered till  several  impressions  had  been  taken, 
when  it  was  rectified ;  but  the  unreotified  impres- 
sions are  in  tlie  greatest  request.  There  is  a  com- 
plete collection  of  the  prints  of  this  eminent  en- 
graver, in  every  state  of  progress,  in  the  British  Mu- 
seum. He  died  at  Ghiswick  m  1824,  and  was  buried 
in  the  same  chnrchyard  as  Hogarth  and  de  Lonther- 
bourg.  The  following  is  a  list  of  his  principal  plates : 

The  Doctors  of  the  Church ;  cfUr  Ovido.^  Ecce  Homo : 
do.  Portrait  of  John  Hunter,  two  plates,  one  lam  and 
one  small ;  after  Sir  Jothua  Bfynold*.  The  HolyFamUly, 
two  plates,  one  large  and  one  small :  do.  The  Witch  of 
Endor;  ofUrB,  Wett,  AlA^  diridmg  his  Loaf  with  a 
Beggar;  do,  Lear  in  the  Storm;  do.  The  Children  in 
the  Wood;  ajUr  BenweU,  St.  Cecilia;  afUr  Domenu 
ehino.  The  Siege  of,  and  Sortie  fh)m,  Gibraltar;  afUr 
TVwnhvU,  Some  pl^^tee  in  Cook's  Voyages ;  qfter  nth' 
her.  Portrait  of  Thomas  Paine j  qfter  Moinney,  The 
Portrait  of  Mr.  Boulton.  Sir  Francis  Burdett:  after 
Northonte.  Sir  William  Curtis ;  after  Latcrence,  Charles 
L,  three  faces ;  qftfr  Vandyck,  The  Earl  of  Arran  ;  do, 
Boadicea  haranguing  the  Britons;  qfttr Stothard.  The 
three  Marys  and  dead  Christ ;  qfter  Ann,  Caraeciy  from 
the  picture'  at  Castle  Howard,  but  left  unfinished. 

SHAW,  James,  an  English  painter,  bom  at 
Wolverhampton.  He  went  to  London,  and  stud- 
ied with  Edward  Penny.  He  painted  portraits 
with  considerable  reputation  till  his  death,  in  1784. 
There  was  another  artist  of  this  name,  who  exhib- 
ited at  the  Royal  Academy  at  its  first  establish- 
ment, fls  a  painter  of  hor^^es.    He  died  in  1772. 

SIIAW,  JosiiiTA,  an  English  landscape  pai:.ter 
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al  little  note,  bom  at  BeUingborough  in  Dncoln- 
■hire,  in  1776.  He  wm  a  self-taogiit  artist,  and 
went  to  London  for  improvement,  but  not  meeting 
with  anj  encouragement,  he  painted  for  the  deal- 
era,  and  is  said  to  have  copied  for  them  some  pic- 
tures bj  Berghera,  Both,  and  Cn/p.  He  aner- 
wards  emigrated  to  America. 

«  8HEE,  Sib  Mabttk  Abohss,  an  eminent  £nff- 
lish  portrait  painter,  born  at  Dublin  in  1770.  He 
was  placed  early  in  life  in  the  Academy  of  West, 
in  that  city,  where  he  soon  distinguished  himselfl 
He  drew  several  chief  medals  for  drawings  of  ttie 
fignre,  laodKcapes,  and  flowers ;  and  was  honored 
by  the  Dublin  Society  with  a  silver  pa1et:e.  At 
the  early  age  of  sixteen,  he  lost  his  father,  and  be- 
ing obliged  to  provide  for  his  own  support  he  es- 
tablished himself  as  a  portrait  painter  at  Dublin, 
where  he  gained  repotation  and  enoonraffoment. 
Two  years  after,  he  removed  to  Lcmdon,  where  he 
made  the  acquaintance  of  Reynolds  and  Burke, 
and  was  admitted  as  a  student  of  the  Royal  Acad- 
emy. In  1798,  he  was  elected  an  associate,  and  in 
1800  an  academician.  He  siton  attained  high  dis- 
tinction, and  gained  great  enconragement.  In 
1880,  at  the  death  of  L-iwrence,  he  was  elected 

E resident  of  the  Royal  Acidemy,  on  which  occasion 
e  received  the  cus^mary  honor  of  knighthood. 
Devoting  his  energies  f  om  the  first  to  the  practice 
of  portrait  painting,  under  the  aui^ices  of  Rey- 
nolds, he  never,  during  the  long  penod  of  his  ca- 
reer, deviated  from  the  path  which  he  had  marked 
ont;  hence  he  acquired  a  position  beyond  any  of 
his  ootemporaries,  except  Lawrence ;  nor  was  he 
far  behind  his  predecessor  in  the  presidential  chair 
in  attracting  the  nobility  and  other  distinguished 
characters  to  his  studio,  the  lailies  only  .excepted, 
fir  whom  Lawrence's  graceful  pencil  possessed  a 
charm  with  which  no  other  painter  could  vie  with 
the  least  chance  of  Buccea*.  A  list  of  the  great 
nainea  who  sat  to  Sir  Martin  would  fill  several 
oolunms  of  this  work.  He  never  attempted  any 
works  of  an  ideal  or  f  mciful  nature,  unless  a  few 
portraits  of  celebrated  nctors  and  actresses,  in  their 
&vorite  characters,  may  come  under  this  denomi- 
nation. His  first  picture  was  exhibited  in  1789 ; 
his  last  in  1846 ;  and  for  half  a  century  he  en- 
joyed a  large  share  of  pnblic  patronage.  He  died 
in  1860. 

SHEPHERD,  Robert,  an  English  engraver, 
who  flourished  about  1660.  He  engraved  K>me 
portraits,  and  copied  on  a  smaller  scale  the  Battles 
of  Alexander  by  Gerard  Audran,  aJUr  U  Brun, 
His  prints  are  indifferently  executed. 

SHERLOCK,  an  English  engraver  of  little  note, 
who  flourished  about  1760.  He  engraved  some 
portraits  and  landscapes* 

SHENTON,  Henbt  Ohawkbb,  an  English  sculp- 
tor, born  in  1825.  He  early  manifested  an  incli- 
nation for  art,  and  was  placed  under  the  tuition  of 
Mr.  Behnes,  with  whom  he  made  rapid  progress. 
In  1848,  at  the  age  of  eighteen,  he  was  admitted 
as  a  student  of  the  Royal  Academy ;  and  he  ex- 
hibited in  the  same  year  a  group  of  "  Christ  and 


Mary  " ;  and  the  next  year,  in  "Westminster  H  ill,  a 
group  entitled  the  Burial  of  the  Princes  in  the 
Tower  of  London,  which  possesses  considerable 


merit  In  1846  he  exhibited  two  works,  **«Arch- 
bishop  Cranmer,"  and  "  The  Penitent."  He  after- 
wards commenced  a  fine  group  of  the  Crucifixion, 


but  its  completion  was  intemq^ted  by  the  death 
of  thearil-t,  in  1846. 

SHERWIN,  JoHK  Kbtbs,  an  eminent  English 
engraver,  bom  in  Essex  or  Sussex,  where  his  fa- 
ther carried  on  the  bu^ineias  of  a  cutter  of  wood 
pins  or  bolts,  for  shipping,  which  business  young 
Sherwin  followed  till  he  was  about  seventeen  yeara 
of  age,  when  by  accident  variously  stated,  ho 
showed  a  talent  for  drawing  that  excited  interest 
in  his  favor,  and  he  was  sent  to  London  to  study 
with  BartolozxL  Under  this  eminent  master  he 
made  rapid  progress  in  drawing  and  engraving,  and 
in  1773  gained  the  gold  medal  at  the  Royal  Acade- 
my, for  a  drawing  of  Coriolanus  taking  leave  of 
his  family.  From  that  time  to  1780,  he  exhibited 
at  the  annual  exhibitions  of  the  same  institution 
a  number  of  chalk  drawings,  some  of  them  copies, 
othera  originals,  which  attracted  considerable  at- 
tention, particularly  one  called  the ''  Joys  of  Life,*' 
executed  in  red  and  black  chalk,  with  a  mix- 
ture of  color,  in  the  manner  of  BartolozzL — 
This  composition  consisted  of  a  beantifbl  female, 
and  a  figure  of  Bacchus  surrounded  by  Cupids 
strewing  flowers.  In  his  larger  works,  his  style 
of  engraving  has  a  greater  resemblance  to  that 
of  WooUett,  than  of  BartolozzL  One  of  his 
best  works,  and  suppose<l  to  be  his  last,  was  a  print 
Irom  his  own  des^iffn,  called  the  Finding  of  Moses, 
in  which  he  introduced  the  beautiful  Duchess  of 
Devonshire  as  the  Daughter  of  Pharaoh,  and  seve- 
ral ladies  of  rank  aa  her  attendants.  Stanley  says 
this  print  would  have  made  his  fortune  had  he 
been  prudent,  but  unfortunately  he  contracted  bad 
habits,  plunged  himself  into  debt,  and  in  order  to 
escape  the  imfiortunities  of  his  creditors  and  arrest: 
he  was  obliged  to  secrete  himself,  and  finally  died 
in  a  small  ale-house,  called  *^The  Hog  in  the 
Pound,"  in  1790.  The  following  is  a  list  of  hia 
best  prints: 

POBTRAm. 

William  Pitt,  Earl  of  Ghstbam.  George  Vagent  Oren- 
Tille  Temple,  Marouis  of  Buckiofffaain ;  a/t^  Oaiiulbor* 
<mph.  Dr.  Louth,  Bishop  of  Lodooq  ;  afUr  Pine.  Cap- 
tain James  Cook ;  afUr  Donee,  Sir  Joahoa  Reynolda ; 
irfUr  a  picture  hg  Mimeeff,  William  Woolett,  EngntTer 
to  the  Kioff.  Mrs.  Siddons,  in  the  character  of  the  Gre- 
cian Daagnter. 

VARIOUS    SUBJICTS. 

The  Holy  Family;  <tfter  y,  B>ueein,  Christ  bearing 
hia  Croea ;  after  the  ptetiure  in  the  ekapel  <if  the  Magdch 
lene  ColUge,  Oa^onL  Christ  appearing  to  Magdalene; 
at  All  SouU  College,  (h/ord.  The  Holy  Family ;  <i{fter 
N.  Beretoni,  The  FoHune  Teller:  <nfter  Begnold*.  The 
Death  of  Lord  Robert  Manaera ;  <|/W  Stothard, 

SHERWIN,  William,  an  English  engraver, 
who  flourished  ft>om  about  1669  to  171 1.  It  is  not 
known  by  whom  he  wa^  instructed.  He  is  said  to 
have  been  a  royal  engraver  by  patent,  the  only 
English  artist  known  to  have  received  that  honor, 
a  distinction  to  which  his  merits  did  not  entitle 
him.  He  engraved  some  portraits  in  a  stiff,  formal 
style;  also  some  frontispieces  and  other  book 
plates,  among  which  are  most  of  the  plates  for  a 
work  entitled  GMP$  Retenge  against  Murdm'y 
published  in  1669.  He  also  scraped  a  few  mezzo- 
tintos.    The  following  are  his  best  prints : 

Charles  I.  on  horseback,  with  a  view  of  Richmond.  OH* 
rer  Cromwell.  Charies  H. ;  three  plates,  one  a  whole- 
length  ;  prefixed  to  Ashmole*8  Order  of  the  Garter.  Cath- 
erine, bis  Queen.  Christopher,  Duke  of  Albemarie.  Wil- 
liam III.  when  Prince  of  6range.  Henry,  Duke  of  Nor- 
folk.   Qeorge  I.  when  Elector  of  Hanover.    Bichaid  At* 
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bfDS,  Tjpogntph.  Reg. ;  scarce.  Slinssbr  Bethdl,  Sheriff 
of  Lon<K>D;  scarce.  Hennr  Scudder,  S.  D.  Presbyt  Wil- 
lism  Ramesaj,  M.  D.  William  Bridire,  A.  M.  Presbjt 
William  Sermon.  M.  D. ;  inscribed,  W.  Skirwin^  ad  W- 
vwn,  del  U  tcutp.  1671.  John  Oadburj,  Astrologer. 
Judge  Powell.    1711. 

SHIPLEY,  WiLUAM,  an  English  artist,  born  at 
London  in  1714.  He  was  a  drawing  master,  and 
kept  a  school  for  teaching  drawing  many  years  in 
London.  He  chiefly  deserves  notice  for  his  public 
spirit.  He  was  the  founder  of  the  *'  Society  for 
the  Enoonrageroent  of  Arts,  Manufactares,  and 
Commerce,^*  an  institution  that  has  proved  highly 
beneficial  to  his  country.  In  1758,  he  received  a 
gold  medal  as  a  token  of  acknowledgment  for  his 
exertions.  He  afterwards  settled  at  Maidstone, 
where  he  died  in  1804,  at  the  great  age  of  ninety. 
He  was  a  brother  of  Dr.  Jonathan  Shiplej,  bishop 
of  St  Asaph. 

SIBEUnS,  G.,  a  Dutch  engraver,  who  went  to 
London  about  1775,  where  he  was  chiefly  employ- 
ed by  Sir  Joseph  Banks  in  engraving  plates  for  his 
great  botanical  work.  He  also  executed  a  few 
portraits. 

SIBMAOHER,  Johk,  a  German  engraver,  who 
flourished  at  Nuremberg  from  about  1596  to  1611. 
He  engraved,  among  other  plates,  a  part  of  the 
antique  statues  for  Boissard^s  collection.  They 
are  executed  in  an  indifferent  btjle. 

iehem.       tchem, 

SICHEM,  Chbistophkb  and  Ohablbs  vaw, 
two  Dutch  engravers,  who  flourished  at  Amster- 
dam in  the  first  part  of  the  17th  century.  They 
engraved  both  on  wood  and  copper,  and,  though 
their  works  are  exceedingly  numerous,  there  is 
such  a  perfect  chaos  of  confusion  among  writers 
that  it  is  impossible  to  distinguish  their  respective 
works.  According  to  Baron  Heineken,  there  were 
three  Siohems,  Christopher,  Oornelius,  and  Charles. 
To  Cornelius,  he  attributes  about  six  hundred 
prints  from  the  Old  and  New  Testaments,  marked 
with  a  monogram  of  C.  V.  8.  and  K.  V.  S.,  though 
he  admits  that  it  is  impossible  to  separate  toe 
prints  of  Cornelius  and  Charles,  from  the  similar- 
ity of  monograms  and  style;  but  other  writers 
suppose  there  were  only  two,  Christopher  and 
Charles.  The  prints  in  question  are  usually 
marked  with  one  of  the  preceding  monograms, 
composed  of  the  initials  C.'V.  S.  and  K.  V.  S.,  some- 
times with  ie?iem  below,  which  has  led  several 
writers  to  confuse  the  Sichems  with  a  supposed 
engraver  of  the  name  of  Viehem;  the  V.  in  the 
monogram  being  the  largest,  they  have  erroneous- 
ly concluded  that  it  was  the  principal  letter.  The 
truth  doubtless  is,  that  there  were  but  two  Sichems, 
Christopher  and  Charles,  as  there  are  some  prints 
aigned  C,  Ch.,  or  Christ  van  Sichem,  and  none 
with  the  name  of  Corn,  or  Cornelius ;  E.,  also,  is 
fr^ently  used  by  the  Dutch  writers  for  Karolus 
or  Karl,  but  never  for  Christopher  or  Cornelius ; 
and  doubtless  those  prints  marked  with  the  mono- 
gram composed  of  C.  V.  S.  were  executed  by  Chris- 
topher, and  those  with  K.  V.  S.  by  Karl  or  Charles. 
According  to  Malpe,  Christopher  was  bom  about 
1580,  and  his  prints  are  dated  from  1601  to  1637, 
and  there  are  prints  marked  K.  V.  8  from  about 
1600  to  1629.    Many  of  them  are  from  their  own 


designs,  and  the  others  after  varions  masters 
Their  wooden  outs  are  the  best,  and  are  ezeouted 
with  great  vigor  and  spirit. 

SICIOL ANTE,  GiBOLAMO,  a  painter  bom  at  Ser- 
moneta  in  1504 ;  hence  he  is  generally  called  Giro- 
lamo  da  Sermoneta,  though  sometimes  Girolamo 
Siciolnnte  da  or  di  Sermoneta,  and  Girolamo  di 
Sermoneta.  He  was  one  of  the  ablest  disciples  of 
Pii'rino  del  Vaga,  whom  he  assisted  in  his  works 
at  the  Castle  of  St  Angelo.  As  there  is  some 
discrepancy  as  to  his  style  and  merits,  we  prefer 
to  give  Lanzi^s  account.  After  stating  that  he 
was  a  pupil  of  del  Vaga,  whom  he  assisted  in  hla 
works,  and  that  he  was  one  of  the  sncce;«sors  of 
Raffaelle  employed  to  complete  the  works  in  the 
Sala  Regia,  he  says,  ^^  Girolamo  Sioiolante  da  Ser- 
monets.  who  adopted  Raffaello^s  style,  may  be  enn- 
meratea  amons  the  scholars  of  that  great  man,  from 
his  felicitous  imitation  of  their  c(»mmon  master. 
In  the  Sala  Regia,  in  the  Vatican,  be  painted  Pepin, 
King  of  France,  bestowing  Ravenna  on  the  church, 
i^r  having  made  Astolfo,  King  of  the  Lombards, 
his  prboner.  But  he  appn>aches  Raffaello  in  some 
of  his  oil  paintings,  as  in  the  Martyrdom  of  St, 
Lucia,  in  the  church  of  S.  Maria  Maggiore;  in  the 
Transfiguration  in  the  Ara  CqbU,  and  in  the  Na- 
tivity in  the  church  della  Pace,  which  lasi  he  re- 
peated in  the  most  graceftil  style  in  the  church 
of  Osimo.  His  m;ister-pieoe  is  at  Ancona,  on  the 
great  altar  in  the  church  of  S.  Bartolomeo,  a  vast 
composirion,  original  and  rich  in  invention,  and 
commensurate  with  the  grandeur  of  the  subject, 
and  the  multitude  of  saints  introduced  into  it. 
The  throne  of  the  Virgin  is  seen  above,  amidst  a 
brilliant  choir  of  angels,  and  on  either  dde,  a  vir- 
gin saint  in  the  attitude  of  adoration.  To  this 
height,  there  is  a  beautiful  ascent  on  each  side ;  ^ 
and  the  picture  is  thus  divided  into  a  higher  and  ^ 
a  lower  part ;  in  the  latter  of  which  is  a  titular 
saint,  a  half-naked  figure  vigorously  oolored,  to- 
gether with  Saint  Paul  and  two  other  saints ;  the 
whole  designed  and  executed  in  a  truly  RaffaeU- 
Uique  style.  This  altar-piece  possesses  so  much 
harmony,  and  such  a  force  of  color,  that  it  is  es- 
teemed by  some,  the  best  picture  in  the  city.  If 
anything  ia  wanting  in  it,  it  is  perhaps  a  more  cor- 
rect observance  of  the  perspect  ive."  Sici<  >lante  al- 
so excelled  in  portraits.  His  easel  pictures  paint- 
ed for  the  private  collections  are  extremely  rare. 
There  is  much  discrepancy  as  to  the  time  of  his 
death,  but  the  best  authorities  place  it  in  or  about 
1580.  Baglioni  says  that  he  died  in  the  pontificate 
of  Gregory  XIII.,  who  ascended  the  papal  chair  in 
1572,  and  it  is  stated  by  every  author,  that  he  was 
employed  by  that  pontiff.  Lanxi  says  he  was  liv- 
ing in  1572,  as  appears  from  an  inscription  on  a 
monument  he  erected  to  his  son.  It  is  therefore 
evident  that  those  who  place  his  death  in  1550,  are 
greatly  in  en;or.  It  seems  probable  also  that  there 
is  an  error  as  to  the  time  of  his  birth,  as  it  is 
agreed  that  he  was  a  pupil  of  Vaga,  who  was  bom 
in  1500,  only  four  years  previously. 

SIEGEN,  LiETjT.-CoLONBL  VON,  wss  bom  in 
Holland  of  a  noble  family,  according  to  Laborde, 
in  1609.  He  went  to  Germany  in  16?0,  where  he 
received  his  education.  He  returned  to  Holland 
in  1626,  and  remained  there  till  1637,  when  he 
entered  tlie  service  of  the  Landgrave  of  Hesse, 
and  attained  the  rank  of  lieutenant-coloneL  Hig 
name  was  Louis  von  Siegen,  or  de  Siegen,  and  ii 
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to  now  gonerally  admitted  that  he  was  the  in- 
ventor of  the  art  of  engraring  in  mezzotiato.  It 
was  for  a  long  time  attributed  to  Prince  Rupert^ 
till  the  Baron  ileineken  proved  that  he  learned 
the  art  of  Siegen,  while  in  the  service  of  the  Land* 
grave  of  Hesse,  which  he  afterwards  introduced  in- 
to England.  Siegen  produced  liis  first  print,  a 
bust  portrait  of  Amelia  Elizabeth,  Landgrave  of 
Hesse,  in  1643.  Manj  interesting  particulars  of 
this  amateur  artist  may  be  found  in  Laborde^s 
*  L^Uisto.re  de  la  gravure  en  manidre  noire.'*  He 
gives  a  descriptive  account  of  seven  prints  by  hiro, 
as  follows:  1.  Bust  portrait  of  Ameuu  Elizabeth ; 
2.  Eleonora  Gk>nzago,  wife  of  the  Emperor  Ferdi- 
nand IlL,  called  by  others  the  Queen  of  Bohemia; 
8.  Portrait  of  the  Prince  of  Orange,  (\fUr  Hon- 
thor$t;  4.  Portrait  of  the  Princess  of  Orange,  do  ; 
5.  The  Emperor  Ferdinand  III.  in  an  oval ;  6.  St. 
Bruno,  a  full  length  figure  l^neeling;  7.  The  Holy 
Family,  q/'tdr  Ann.  Caraed.  They  are  marked 
L.  d  S.^  or  L.  d  Siegen  inv,  et  fee.  Laborde,  in 
his  account  of  John  George  Seiller,  who  flourished 
about  1600,  says  he  engraved  in  mezzotinto,  and 
commends  several  of  his  prints ;  if  this  is  true, 
Siegen^s  claim  to  the  invention  falls  to  the  ground, 
as  well  as  that  of  Prince  Rupert*  There  is  a  fine 
collection  of  the  works  of  Siegen,  Prince  Rupert, 
and  other  early  engravers  in  mezzotinto,  in  the 
British  Museum,  bicgen  died  in  the  service  of 
the  Duke  of  Wolfenbnttel,  about  1680.  See  Bii^ 
port  and  Seiller, 

SIENA^  AoHOLO,  or  Ahoelo  and  Aoostiko  da. 
See  Akoblo. 

SIENA,  Ansavo,  or  Sano,  da.  a  painter  of 
Siena,  of  whom  there  are  notices  from  1422  to 
1462.  According  to  Delia  Valle,  when  Pope  Pius 
XL  erected  the  cathedral  in  Pienza  (the  new  name 
of  his  native  place,  Oorsignano),  in  1462,  he  invi- 
ted the  best  artists  of  Siena  there  to  decorate  it, 
among  whom  were  Ansano  and  his  son  Matteo. 
Lanzi  says  their  style  was  lal^orious  and  minute, 
the  universal  character  of  that  age. 

SIENA,  Baldassabs  da.    See  Pebuzzl 

SIENA,  Duocio  DA,  called  also  Ducoio^  or 
GuiDiTOOio  Di  BoNiNSEONA,  or  BooNiNsBONA.  See 
Duooio. 

SIENA,  Fbanobsoo,  called  by  Vasari  Fran- 
0B800  Sritrsb,  a  painter  of  Siena,  who  flourish- 
ed about  1580.  He  studied  under  Baldassare  Pe- 
ruzzi,  and  is  commended  by  Vasari  for  his  frescos 
in  the  grotesque  style  of  Peruzxi,  most  of  which 
have  perished,  though  there  are  some  grotesque 
subjects  in  Siena  attributed  to  him. 

SIENA,  Bebna,  or  Bern asdo  da,  an  old  Ital- 
ian painter,  who  flourished  at  Siena  about  1870. 
Accordinff  to  Vasari,  *^  he  was  the  first  who  paint- 
ed animus  correctly;"  and  he  also  attained  un- 
common excellence  in  the  human  figure,  parti- 
cularly in  expression.  Lanzi  mentions  a  fresco 
painting  by  him,  in  the  parish  church  at  Arezzo, 
as  deserving  more  praise  for  the  execution  of 
the  extremities,  in  which  he  surpassed  his  co- 
temporaries,  than  for  the  drapery  or  colorinff. 
He  attained  such  reputation  that  he  was  invi- 
ted to  Florence,  and  commissioned  to  execute  sev- 
eral paintings  in  the  chapel  of  S.  Niccolo.  in  the 
church  of  S.  Sfiirito,  which  was  afterwards  de- 
stroyed by  fire.  The  Oanons  of  Siena  possess- 
ed a  collection  of  small  pictures  by  this  artist, 


which  were  better  colored  than  his  frescos.  Ha 
also  paintv'd  at  Venice  and  Cortona,  and  finally 
died  at  So^  Qimignano,  in  1380,  after  making  con- 
siderable progress  in  a  copious  work,  illustrative 
of  sacred  sul^ects,  still  remaining  in  the  parish 
o! lurch.  It  was  continued  by  his  scholar  Giovan- 
ni d'Asciano,  with  a  superior  coloring,  but  less 
pure  design. 

SIENA,  Feanobsoo  Antokio  da,  a  painter  who 
fiourished  at  Siena  in  the  first  parr  of  the  17th 
century.  Little  is  known  of  him  except  by  a 
picture  of  the  liast  Supper  in  the  convent  of  the 
Angioli,  near  Assisi,  inscribed  Franciecm  Antonius 
SeneneU,  1614.  Lanzi  says  the  style  resembles 
that  of  Baroccio  enough  to  lead  him  to  suspect 
that  he  was  a  pupil  of  Vanni  or  SalimbenL  The 
picture  is  well  colored,  with  a  fine  and  appro- 
priate expression  in  the  different  countenances. 

SIENA,  Fkanobsoo  di  Gioboio  da,  a  painter  of 
Siena,  who  flourished  in  the  first  half  of  the  16th 
century.  According  t<»  Delia  Valle,  he  was  one 
of  the  ablest  scholars  of  Baldassare  Peruzzi,  whose 
style  he  followed.  He  painted  grotesque  subjects, 
in  which,  like  his  instructor,  he  introduced  every 
species  of  ideas,  as  edifices,  trees,  fruit,  fiowers, 
vases,  candelabra,  lamps,  armor,  thunderbolts, 
satyrs,  masks,  animals,  and  monsters,  in  which 
he  bridled  his  exuberant  fancy  with  judgment. 
Lanzi  says  that,  though  he  did  not  equ^  Peruzzi^ 
he  acquired  great  reputation  in  this  style  of  paint- 
ing.   He  was  also  a  skillful  architect. 

SIENA,  Gioboio  da,  a  painter  of  Siena,  who 
fiourished  about  1550 ;  probably  somewhat  earlier. 
He  studied  under  Domenico  Beccafumi.  Lanzi 
says  he  imitated  Giovanni  da  Udine,  both  in  his 
own  country  and  at  Rome.  He  was  doubtless  the 
father  of  the  preceding  artist. 

SIENA,  Giovanni,  or  Gianella  da,  a  painter 
and  architect  of  Siena,  probably  a  brother  of  Gior- 
gio, with  whom  he  studied  under  Beccafumi,  ac- 
cording to  Delia  Valle.  Little  is  known  of  hinu 
Lanii  says  he  turned  his  attention  from  painting 
to  architecture.  He  fiourished  about  the  middle 
of  the  16th  century. 

SIENA,*  Giovanni,  di  Paolo,  a  painter  employ- 
ed among  others  by  Pope  Pius  11.  to  embellish 
the  cath^ral  of  Pienza,  where  he  showed  him- 
self deserving  a  good  reputation  among  tlie  ar- 
tists of  his  time.  His  notices  range  from  1422  to 
1462.  About  four  years  after  his  performances  in 
the  cathedral  of  Pienza,  he  paintea  a  Descei^t  from 
the  Gross,  in  tiie  Osservanza  at  Siena,  commended 
by  Lanzi  for  his  excellence  in  the  naked  figure,  sur- 
passing the  productions  of  most  artists  of  the 
time. 

SIENA,  Gmno  Guidon^,  an  old  Sienese  paint- 
er, whom  the  writers  of  Siena  and  the  learned  and 
celebrated  Cav.  Marini  of  Florence  c^aim  to  have 
made  great  improvements  in  painting,  over  the 
raw  and  feeble  manner  of  the  Greeks,  before  the 
time  of  Oimabue  and  Giotto.  Land  says,  *"  Guido 
left  the  art  not  very  far  behind  (Cimabue  and  Gi- 
otto) in  his  picture  of  the  Virgin,  now  hung  up  io 
the  Malevolti  chapel,  in  the  church  of  S.  Domeni- 
co.   On  it  is  inscribed  the  name  and  the  date : 

He  Onido  de  Senis  diebas  depinztt  amenis. 
Quern  Chrittus  leuis  oullis  relit  agere  poenii. 

An.  1221. 

And  thir  example  (of  name  and  date)  was  oftep 
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followed  hj  the  mastere  of  the  Sienese  §ohooL  to 
the  great  benefit  of  the  history  of  painting.  The 
coantenanoe  of  the  Virgin  ia  lovelj,  and  partici- 
pates not  ill  the  stern  aspect  that  is  characteristic 
of  the  Greeks.  We  may  also  disoover  some  trace 
of  a  ne^v  style  of  drapery.  The  Madonnas  of 
Oimabue  whidi  are  at  Florence,  the  <»ne  in  the 
church  of  the  Trinity,  and  the  other  in  8.  Maria 
Novella,  are  not  however  inferior.  In  them  we 
may  discover  the  improvement  of  the  art  (over  the 
Greeks) — a  more  vivid  coloring,  flesh  tints  more 
tme,  a  more  natural  attitude  of  ^e  head  of  the 
Infant,  while  the  accompaniments  of  the  throne 
and  of  the  Glory  of  Angels  proclaim  a  superior 
style."  Lanzi  then  goes  on  to  confute  Marini,  by 
showing  that  while  Guido  only  painted  single  fig- 
nres,  omy  one  specimen  of  which  is  known,  the 
paintings  of  Cimabne  are  numerous  and  fuU  of 
subject  ^ 

8IENA,  Maboo  Da.    See  Pino. 

SIENA,  Mattbo  di  Giovanni  da,  an  eminent 
Sienese  painter,  of  whom  there  are  notices,  accord- 
ing to  Delia  y iille,  from  1462  to  1 491.  Land  says 
he  f&T  surpassed  all  his  predecess*  >rs  (of  the  Sien- 
ese school)  in  tiie  extent  of  his  genius.  '^  This  is. 
the  Matteo  designated  by  some  the  Masaccio  of 
this  school,  although  there  is  a  great  distance  be- 
tween him  and  the  Florentine  Masaccio.  The  new 
style  of  Matteo  begins  to  be  recognized  one  of 
his  two  pictnree  in  the  Cathedral.  He  afterwards 
improved  in  his  works  in  S.  Domenico,  in  Madon- 
na della  Neve,  and  in  some  other  churches  at  Sie- 
na. It  was  he  who  excited  the  Neapolitan  school 
to  attempt  a  less  antiquated  style.  H  avitfg  learned 
the  art  of  oil  painting,  he  imparted  softness  to  his 
fibres ;  and  trom  his  intimacy  with  Francesco  di 
Giorgio,  a  celebrated  architect  (also  a  sculptor  and 
painter ;  see  Giorgio),  he  imbibed  a  good  taste  in 
buildings,  and  diversified  them  very  ingeniously 
with  alto  and  basso-relievos.  He  fioreshortenea 
level  objects  well,  and  he  oast  his  draperies  with 
more  nature  and  less  Mppery  than  was  common 
in  that  age;  if  he  impaiiied  little  beauty  to  the 
features,  he  attained  variety  of  expression,  and 
was  attentive  in  marking  the  muscles  and  veins  in 
his  figures.  He  did  not  always  aim  at  novelty  and 
display ;  on  the  oontrary,  after  painting  the  Mur- 
der of  the  Innocents,  his  best  composition,  which 
is  engraved  in  the  third  volume  of  the  Letiere 
SaneHj  he  often  repeated  it  at  Siena  and  at  Na- 

ees,  but  always  with  variations  and  improvements, 
is  most  stadied  pieture  on  this  subject  is  that  at 
the  S4rvi  in  Siena,  painted  in  1491,  which  must 
hnve  been  near  the  dose  of  his  life.  He  was  ac- 
customed to  introduce  some  episode,  nnconnected 
with  the  principal  story,  in  small  figures,  a  style 
in  which  he  excelled.  The  noble  house  of  the 
Sozrini,  and  other  families  of  Siena,  possess  seve- 
ral of  his  small  pictures.  As  an  aitist,  he  is  in- 
ferior to  Bellini,  to  Franda,  pr  Yannucci,  but  he 
surpasses  many  others.** 

SIENA,  Matteo  da,  called  by  th^  Sienese  wri- 
ters Mattkino,  to  distinguish  him  fi*om  the  preced- 
ing, was  bom  at  Siena  in  1588,  and  died  at  Rome 
in  1588.  He  painted  landscapes  and  perspective  in 
fresco,  and  was  much  employed  in  conjunction 
with  other  artists  in  decorating  the  public  and  pri- 
Tate  edifices.  He  went  to  Rome  in  the  pontificate 
of  Gregonr  XIII.,  where  he  was  employed  to  paint 
many  landaoapes  in  the  Vatican,  in  which  the  fig- 


u  es  were  inserted  l>y  other  artists.  In  cd^no 
t.on  with  Niccolo  Circignani,  called  PomeranciO; 
he  painted  a  series  of  Uiirty-two  pictures  of  th% 
History  of  the  Martyrs,  at  S.  Ste^o  Rotondo, 
which  have  been  engraved  by  GavalierL  (See  Gio. 
Battista  Cavalleriis).  It  is  said  that  he  nainted  at 
the  Casino  at  Siena  about  1551,  and  in  the  Palaz- 
zo Lucarini  with  Rustichino.  Many  of  his  work* 
still  exist.  Lanzi  says  they  are  beautiful,  thou^ 
executed  in  the  old,  dry  style. 

SIEXA,  Mabstbo,  Mino  da,  called  Minuooio, 
to  distinguish  him  from  Fia  Mino  da  Turrita. 
There  is  a  picture  in  the  Oouncil  Room  of  the  pub- 
lic palace,  or  City  Hall,  at  Siena,  painted  in  1289, 
which  Lanzi  attributes  to  him.  Lanzi,  after  show- 
ing that  he  was  a  different  artist  from  Fra  Mino, 
says  of  the  picture  above  referred  to,  ^^  He  there 
represented  the  Virgin  and  Child  surrounded  by 
ansels,  and  under  a  canopy  supported  by  iq>06tlea 
and  the  patnm  saint  of  the  city.  The  size  of  the 
figures,  the  invention,  and  the  distributinn  of  the 
work,  are  surprising  for  that  age;  of  the  other 
qualities  one  cannot  speak  with  certainty,  as  ii 
was  repaired  in  1821  by  Simone  da  Siena."  There 
are  other  works  attributed  to  him  of  an  earlier 
date. 
SIENA,  MioHABL  Anoxlo  da.  See  Ansxlml 
SIENA,  Sbona,  Boninsbona,  or  Buoniksbona, 
an  old  Sienese  painter,  of  whom  there  are  notices 
in  1805,  accordmg  to  Lanzi.  There  is  no  authen- 
tic work  by  him  remaining  at  Siena,  though  he  was 
eminent  in  his  time.  He  was  the  instructor  of 
Duccio  di  Buoninsegnn,  who  pdnted  as  early  as 
1282,  and  died  about  1840.    See  Duccio, 

SIENA,  Ugouno  da,  an  old  painter  of  Siena, 
who  died  old  in  1839.  Vaaari  insinuates  that  he 
was  a  disciple  of  Cimabue,  and  says,  *^he  painted 
pictures  and  chapels  all  over  Italy."  Baminuod 
engrafts  him  on  his  tree  at  a  pupil  of  that  master ; 
others  assert  that  he  was  a  pupu  of  Guido  da  fi^ 
na.  Lanzi  is  of  a  oontrary  opmion,  as  he  adhered 
too  closely  to  the  style  of  the  Greeks.  There 
were  several  other  old  artists  called  da  Siena,  of 
little  note,  the  accounts  of  whom  are  very  con- 
tradictory. Some  of  them  were  pupils  of  those 
already  noticed,  and  flourished  from  about  1850  to 
1400. 

SIENA,  SiMONB  DA.    See  Simonb  Mbmml 

SIERRA,  Fbanoisoo  Pbrbz,  a  painter  bom  at 
Naples  in  1627.  His  father  was  a  Spanish  ofiSoer, 
who,  following  the  career  of  arms  in  the  kingdom 
of  Nliples,  married  the  daughter  of  the  Governor 
of  Calabria,  for  which  reason,  and  that  Frondsoo 
passed  most  of  his  life  in  Spain,  he  is  ranked 
amon^  the  Spanish  painters.  Having  a  taste  for 
painting,  his  father  permitted  him  to  study  with 
Aniello  Falcone ;  at  *iie  same  time  he  received  the 
appointment  of  page  to  Don  Diego  de  la  Torre, 
Secretary  to  the  Council  of  Santa  Clara,  which 
was  a  great  hindrance  to  his  progress  in  art,  as  he 
could  only  devote  to  painting  such  time  as  he  could 
snatch  from  his  duties.  He  afterwards  accompa- 
nied his  piitron  f:  Madrid,  where  he  entered  the 
school  of  JuHn  de  Toiedo,  a  painter  of  battles,  and 
by  great  assiduity  became  such  a  proficient  as  to 
attract  the  notice  of  Francisco  Rid  and  Juan 
Oarreno,  who  obtained  employment  for  him  in  the 
house  of  the  Marquis  de  Heliche.  His  patron,  la 
Torre,  employed  him  to  copy  several  pictnrea  by 
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Sfiagnoletto,  which  he  had  brought  with  him  from 
NftDles ;  ftlso  to  paint  a  aeriet  of  piotorea  of  aainta 
to  decorate  a  chapel  in  the  ohurcli  of  the  Angels, 
which  he  had  fonnded  at  Madrid.  He  also  painted 
tor  the  same  charch  a  picture  in  honor  of  Santa 
Boaa  of  lama.  He  pamted  landscapes,  battles, 
and  pictures  of  Saints.  Later  in  lifene  recelFcd 
the  appointment  of  General  Manager  of  the  Pris- 
ons of  Spain,  when  he  abandonea  painting  as  a 
profession,  though  he  painted  flower  pieces  for 
amusement,  some  of  which  found  their  way  into 
the  palace  of  the  Buon  Retire,  and  the  houses  of 
the  nobilitj.    He  died  at  Madrid  in  1709. 

8IGAL0N,  XATin,  a  reputable  French  histori- 
oal  painter,  bom  in  1790,  at  Uz6a,  in  the  old  prov- 
ince of  Languedoa  After  acquiring  the  elements 
of  the  art  at  Nismes,  he  executed  several  pictures 
for  the  church  of  Aigues  Mortea,  and  then  visited 
Paris,  to  enter  the  school  of  Guerin.  In  1823  he 
exhibited  at  the  Louvre  his  admired  picture  of  the 
Courtesan,  which  was  purchased  by  the  Govern- 
ment for  the  (Gallery  at  the  Luxembourg.  Sigalon 
resided  about  twenty  years  at  Paris,  and  painted 
many  meritorious  productions;  but  not  being  pro- 
perly encouraged,  ne  retired  to  Nisma^  and  com- 
menced paintmg  portraits,  and  teaching  design. 
At  the  request  of  M.  Thiere^  however,  the  Minis- 
ter of  the  Interior,  he  visited  Home,  and  com- 
menced copying  the  Last  Judgment  by  Michael 
Angelo.  In  1887,  at  the  completion  of  the  work, 
it  was  placed  in  the  old  church  of  the  Aagustines 
At  Paris,  now  the  Hall  of  the  School  of  Fine 
Arts.  Sigalon  gained  considerable  reputation  by 
this  work,  and  was  commissioned  to  copy  the 
Pn>phetsof  Michael  Angelo  in  the  Sistine  chapel ; 
but  soon  after  his  return  to  Rome,  he  was  attacked 
1^  the  cholera,  and  died  on  the  10th  of  August, 
1887.  Besides  his  works  already  mentioned,  he 
executed  a  nicture  entitled  La  Loeuste^  now  in  the 
Museum  at  Msmes ;  and  the  Vision  of  St  Jerome, 
in  the  Luxembourg. 

SIGHIZZI,  AiTDSBA,  a  Bolognese  fresco  paint- 
er of  some  eminence,  who,  according  to  Malvasia, 
was  living  in  1678.  He  was  employed  by  Agosti- 
no  Mitelli  to  insert  the  figures  in  some  of  his  per- 
spective pieces.  He  was  also  employed  at  Turin, 
Mantua,  and  Parma,  where  he  was  appointed  oourt 
painter,  with  a  salary.  Nothing  more  is  recorded 
of  him. 

SIGISMONDI,  Pebtho,  a  painter  bom  at  Luc- 
ca, commended  by  the  Cav.  Titi  as  a  scholar  or 
imitator  of  Pietro  da  Ck>rtona.  He  commends  the 
great  altar-piece  by  him  in  the  church  of  S.  Nicoo« 
K>  in  Ardone,  at  Rome. 

SIGNORELLI,  Luoa,  an  eminent  painter,  bom 
at  Cortona  hi  1489,  and  died  in  1621,  accordmg 
to  the  best  authoritdea,  though  there  is  a  alight  dis- 
crepancy; Vaaari  says  he  was  bom  about  1440, 
and  died  in  1521 ;  Limzi,  the  aame;  Zani,  that  he 
was  living  in  1625.  He  studied  under  Pietro  del- 
f  la  Francesca,  and  was  one  of  the  ablest  artists  of 
his  thne.  He  contributed  much  to  the  advance- 
ment of  the  art,  as  his  works  served  as  types  to 
fome  of  the  iUostrioos  painters,  his  cotemporaries 
or  immediate  followers.  Lanzi  says  that  he  was 
the  first  of  the  Tuscan  artists  who  designed  the 
human  figure  with  a  true  knowledge  of  anatomy. 
His  greatest  work  is  his  celebrated  ft^esoo  in  the 
ehapel  of  the  Virgin  in  the  Cathedral  of  Orvieto, 
representing  the  final  Dissolution  and  Judgment 


of  the  Woiid— -an  immense  composition,  exhibit 
ing  a  surprising  variety  and  originality  of  ideas, 
and  designed  in  a  bold  and  daring  style,  in  which 
he  evinces  a  profound  knowledge  of  anatomy  and 
of  foresborteiung.  This  performance,  though  not 
entirely  divested  of  the  dry,  stiff  manner  that 
preceded  him,  was  greatly  admired  hj  Michael 
Angelo,  and  Land  says  that  great  artist  <ud  not  dia- 
dain  to  imitate  his  naked  flffures  in  his  Last  Judg- 
ment in  the  Sistine  chapel.  In  this  work,  too, 
Signorelli  introduced  the  portraits  of  many  of  his 
friends  and  benefactors,  in  the  greater  part  of 
his  works  he  is  not  so  remarkable  for  b^ty  of 
form  or  harmony  of  coloring,  as  for  fertility  of  in« 
vention  and  correctness  of  design,  though  Lanzl 
cites  an  exception  to  thi^,  in  his  picture  of  the 
Oummunion  of  the  Apostle^,  in  the  Church  of  the 
Jesuits  at  Gortona,  in  which  there  is  beauty  and 
grace,  and  harmony  of  tints  approaching  to  mod- 
em excellence.  He  wrought  equally  well  both  in 
oil  and  fresco,  and  painted  manv  works  for  the 
churches  of  his  native  place,  Urbino,  Volterra, 
Florence,  and  otlier  cities.  He  was  invited  to 
Rome  to  assist  in  decorating  the  Sistine  chapel, 
where  he  painted  the  Journey  of  Moses  with  Zip- 
pora,  and  the  Promulgation  of  the  Old  Law — ^paint- 
ings full  of  incident,  and  greatly  superior  in  com- 
position to  \he  confhsed  style  of  his  age.  Yasari 
and  T^ja  have  assigned  him  the  first  place  in  the 
ffreat  assemblage  of  artbts  employed  at  Rome  be- 
fore the  time  of  Buonarotti  and  R^aelle,  and  Land 
says  he  seems  to  him  to  have  at  least  equalled  the 
best  of  them,  and  to  have  improved  his  usual  style. 
Zani  quotes  two  of  his  inscriptions,  Lueoi  Aefidii 
SigTiorelli  CortonemU^  1502,  and  Luea$  Contiuu 
There  is  considerable  discrepancy  as  to  his  real 
merits,  but  whoever  will  refer  to  the  print  of  the 
Last  Supper,  after  him,  in  the  Etruna  Pittriee^ 
and  those  of  the  Descent  from  the  Gross,  and  a 
part  of  the  Last  Judgment  in  Rosini^s  Staria 
delta  Pittura  (plates  65  and  82),  will  perceive  an 
original  mode  of  composition  and  desfj^  and  an 
energy  of  expression  unknown  before  his  time, 

SIGNORELLI,  Fbavoisoo,  a  painter  of  Lucca, 
of  whom  there  are  noticea  from  1520  to  about 
1560,  was  the  nephew  of  the  preceding.  He  is 
commended  by  Bottari  as  an  able  artist,  and  Lanxl 
says  that,  **  though  unnoticed  by  Vasari,  he  ahowa 
himself  a  painter  worthy  of  praise,  by  a  circular 
picture  of  the  patron  saints  of  the  city,  which  was 
executed  for  the  Oouncil  hall  in  1520,  after  which 
period  he  exerciaed  his  art  at  least  forty  years." 

SIGNORINI,  GnnH),  a  Bolognese  painter  who, 
according  to  Orlandi,  was  the  cousin  and  scholar 
of  Guido  Reni,  and  inherited  hb  effects.  little 
is  known  of  him.    He  died  about  1650. 

SIGNORINI,  Guido,  another  Bolognese  paint- 
er, mentioned  bv  Crespi  as  a  scholar  and  imitator 
of  Carlo  GignanL  He  chiefly  painted  for  individ- 
uals. Lanzi  says  he  must  not  be  confounded  with 
anoUier  Guido  Signorini,  heir  to  Guido  RenL 

SIGRILU,  B.,  an  Italian  engraver  who  flour- 
ished about  1760.  He  engraved  a  part  of  the 
plates  for  the  collection  of  prints  after  the  paint- 
mgs  in  the  Gallery  of  the  Marchese  GerinL 

SILANION,  a  distinguished  Greek  sculptor, 
who  pMbablj  flourishecT  about  B.  0.  846,  in  the 
time  of  Alexander  and  Lysippus.  He  executed  a 
statue  of  the  soulptor  ApoUodoma,  holding  a  ham- 
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mer  in  his  hnnd,  and  about  to  strike  an  object  be- 
fore him ;  Plinj  sajs  it  expressed  the  passion  with 
snoh  truth,  that  it  seemed  to  personate  Anger  itself. 
It  appears  that  Silanion  was  an  adept  in  represent- 
ing vivid  passions.  Cicero  mentions  his  statue  of 
Sappho,  in  the  Prjtaneum  at  Syracuse,  as  highly 
finished,  delicate,  and  beautiful,  and  deemed  wor- 
thy of  Verres'  rapacity.  He  executed  a  bronze 
bust  of  Plato,  of  wliich  that  in  the  Florentine 
Gallery  is  probably  a  copy.  Among  his  other 
works  were  the  statues  of  Corinnn,  Theseus,  and 
Achilles ;  and  also  a  bronze  statue  of  Alexander 
the  Great,  said  to  have  been  ordered  by  a  Persian 
satrap  named  Mitbridates,  and  consecrated  by  him 
to  the  Muses,  in  the  shade  of  Academns. 

SILO,  Adam,  a  Dutch  painter,  desi^er,  engra- 
ver, and  $hip'builder,  born  at  Amsterdam  in  1070. 
He  was  probably  the  man  who  instructed  Peter 
the  Great  in  ship-building ;  at  all  events,  it  is  said 
that  the  Czar  sent  to  him  five  yonnc  Russians  to 
learn  the  art  of  naval  architecture,  lor  whose  in- 
struction he  paid  him  one  hundred  dncats  each. 
He  painted  several  marine  pieces  for  the  Czar,  in 
which  the  drawing  of  the  vessels  was  correct,  but 
the  sky  and  water  not  in  aeeordanee  toith  nature  ; 
probably  these  were  designs  for  ships.  He  also 
painted  a  Storm  at  Sea,  for  the  Dutch  admiral 
Grave,  which  is  said  to  have  been  a  learned  com- 
position, and  gained  him  great  reputation.  There 
are  nine  etchings  by  him,  of  fishing  boats  and 
other  vessels,  signed  A.  Silo,  int,  et  fociL  He  is 
said  to  have  died  in  1760,  aged  90. 

SILOE,  DiEoo,  a  distinguished  Spanish  archi- 
tect, a  native  of  Toledo,  who  flourished  in  the  lat- 
ter pnrt  of  the  15th  century.  According  to  Mi- 
lizia,  he  studied  under  Alonso  Cobarrubias,  and 
assisted  that  master  in  restoring  good  taste  in  ar- 
chitecture. He  erected  the  Koyal  Hospital  at 
Granada,  and  several  other  edifices,  aroon^  which 
are  the  Cathedral,  adorned  with  Corinthian  col- 
umns and  a  magnificent  cupola;  ab>o  the  great 
chapel  of  S.  Geronimo,  with  the  royal  monastery, 
founded  in  1496,  and  considered  one  of  the  finest 
in  Spain.  It  is  decorated  with  a  Corinthian  order, 
and  the  cloister  is  graceful  and  well  arranged. 
This  edifice  was  purchased  of  Charles  V.  by  the 
Duchess  of  Terra  Nuovas,  Donna  Maria  Maurique, 
wife  of  the  famous  Gonsalvo  de  Cordova,  other- 
wise known  as  **  the  Great  Captain.*' 

SILYANI,  Ghbbabdo,  an  eminent  Florentine 
architect,  bom  in  1579.  His  instructor  is  not 
mentioned,  but  he  gained  great  distinction  in'  his 
native  city,  and  was  highly  esteemed  by  the  Grand 
Duke  Ferdinand ;  he  wrought  with  indefatigable 
industry,  and,  according  to  Milizia,  with  unques- 
tionable ability.  In  Via  San  Gallo,  he  erected  a 
noble  palace  for  Signer  Castelli,  now  belonging  to 
the  Marucelli  family,  and  one  of  the  most  beauti- 
fiil  edifices  in  Tuscany.  In  Via  Guelfonda,  he 
built  the  magnificent  Riccardi  palace,  a  truly  roy- 
al residence.  Silvani  also  made  a  noble  design  for 
enlarging  the  Palazzo  Pitti,  with  a  large  sauare  in 
front;  but,  on  account  of  the  intrigues  of  his  ri- 
vals, it  was  never  executed.  The  Grand  Duke 
commissioned  him  to  strengthen  the  Cathedral,  for 
the  facade  of  which  he  made  a  design  of  two  or- 
ders, which  was  preferred  to  those  of  Buontalenti 
and  othef  eminent  architects,  althou^rh  the  edifice 
atill  remains  without  a  fa^e.  During  a  long 
life  of  ninety-six  years,  Silvani  erected  a  liurge 


number  of  edifices  beaSdea  thoae  already  mention 
ed,  among  which  were  the  Albizzi  palace  at  Flo* 
rence;  the  church  of  the  Compagnia  delle  Stim« 
mate;  the  Capponi  palace;  the  Suviati  palace  aft 
Pinti ;  the  Bardi  palace  at  Verbellezza ;  the  Sapi- 
enza  palace  at  Pistoja,  ^^  He  died  in  1675.  Hig 
son,  Pier  Francesco  S.,  studied  the  art  under  his 
father,  and  was  much  employed  in  the  Cathedral 
at  Florence ;  he  also  erected  a  number  of  edifices, 
among  which  the  church  of  the  Padri  dell'  Ora- 
torio is  deemed  by  Milizia  as  deserving  *?iuoh  com- 
mendation. 

SILVESTRE,  IsBAEL,  an  eminent  French  de- 
signer f^id  engraver,  bom  at  Nancy  in  Lorraine,  in 
1621 ;  died  at  Paris  in  1691.  He  visited  Paris, 
and  studied  under  his  uncle  Israel  Henriet.  He 
engraved  a  great  variety  of  landscapes  and  views, 
after  his  own  designs,  in  a  neat,  tastefli]  manner, 
with  charming  effect,  founded  on  the  styles  of  Cal- 
lot  and  Delia  ficlla.  His  plates  are  decorated  with 
small  figures,  correctly  drawn,  and  touched  with 
uncommon  spirit ;  his  style  appears  to  have  been 
followed  by  Sebastian  le  Clerc.  The  excellence  of 
his  performances  gained  him  the  patronage  of  Louis 
XIV.,  and  he  was  employed  to  engrave  views  of 
the  royal  palaces,  the  public  festivfUs,  and  the  cit- 
ies conquered  bv  the  king;  was  appointed  draw- 
ing master  to  the  Danphin,  with  a  pension,  and 
apartments  in  the  Louvre,  and  elected  a  member 
of  the  Royal  Academy.  Silvestre  visited  Italr 
twice,  and  made  many  desi^nis  there,  which  he  af- 
terwards engraved.  His  plates  number  about  ona 
thousand,  among  which  are  a  collection  entitled 
Pay9age9  DiveraeSy  containing  seventy-four  views 
of  palaces,  churches,  gardens,  fountains,  Ac,  in 
Italy  and  France;  Vue$  dhersei  de  Some  et  d' 
Italie,  containing  one  hundred  and  five  views  of 
Italian  scenery  ;  and  the  following : 

A  set  of  twenty-one  Yiewi  of  Ittly  and  Frsnoe,  rtpre- 
senting  edifices,  ruitis,  and  landscapes,  with  ioscriptions 
in  French.  A  set  of  thirteen  Views  in  Rome  and  tne  en- 
virons ;  inscribed  IhU€$  par  Jfrad  SUP4tet%  tt  miset  m 
lumiert  pmr  btad  Utnriei,  Twelre  Views  of  gardens  and 
fountains ;  entitled  Alcunt  vedvU  d$  GiarditU  $  Ibniane 
di  Boma  $  di  ThoU,  dbc^  with  descriptions  in  Italian. 
Fonr  Views  of  the  .Kingdom  of  Naples,  in  the  form  of 
friesee.  A  set  of  six  Views  of  Sea-ports  in  the  Kingdom 
of  Naples ;  circular.  Twenty-fonr  circular  plates  of  views 
of  Italian  and  other  Sea-ports ,  with  descriptions  in  French. 
Twelve  of  the  most  remarkable  Views  in  Paris  and  the 
environs,  some  of  which  are  engraved  by  la  Alia,  A 
View  of  Paris  from  the  Bridge  of  Uie  Tailleriea.  A  large 
View  of  Rome  ;  four  sheets.  Two  Views  of  Campo  Vao- 
oino,  and  the  Coliseum  at  Rome ;  the  latter  is  scarce. 
The  grand  Carousal,  or  Royal  Entertainment  at  Paris  in 
1668 ;  in  one  hundred  and dghtprints.  F.  CkavMu eu- 
graved  some  of  these  plates.  The  Pleasures  of  the  En- 
chanted Island ;  nine  plates,  with  a  vignette.  A  great 
variety  of  other  views  and  Landscapes. 

SILVESTRE,  Louia,  a  distinguished  French 
painter,  was  the  »>n  of  the  preceding.    There  are 

?:reat  discrepancies  in  the  accounts  of  the  sons  of 
srael  Silvestre.  Bryan  says  that  Louis  was  hia 
eldest  son,  bom  at  Paris  about  1661 ;  Zani  says  he 
was  his  third  son,  bom  in  1675 ;  others  place  his 
bui;h  in  1644.  After  acquiring  the  elements  of 
design  firom  his  &ther,  he  studied  painting  under  le 
Brun  and  Bon  BouUongne,  and  subsequently  visited 
Italy  for  improven>ent.  On  returning  to  Paris,  ha 
was  chosen  a  member,  and  afterwards  a  professor 
of  the  Royal  Academy.  After  gaining  considera- 
ble  reputation  by  various  works  in  portrait  and 
landscape,  for   the  refectory  of  S.  Martm  dea 


Digitized  by 


Google 


SILV. 


898 


SILV. 


OhKoapi^  the  chnrohes  of  S.  Rooh  and  Notre  Dame, 
&c^  lie  waa  invited  to  the  court  of  Dresden  by  Au- 
gaetna  III.,  king  of  Poland  and  elector  of  Sax- 
007,  who  honorediiim  with  letters  of  nobility,  and 
made  him  principal  painter  to  the  court.  Appoint- 
ed director  of  the  Dresden  Academy,  he  remained 
twenty*four  years  in  that  city,  and  then  returned 
to  Paris,  where  Lonis  XV.  assigned  him  apart- 
ments in  the  Louvre,  with  a  pension  of  1000 
crowns.  Silvestre  died  in  1760;  though  some 
place  his  death  in  1728. 

SILVESTRE,  Albzandbb.  This  engraver  was 
born  at  Paris,  according  to  Nagler,  in  1650.  Zani 
says  he  was  the  eldest,  and  Bryan  the  younger  son 
of  Israel  Silvestre.  Among  other  plates,  he  etched 
several  from  the  designs  of  his  brother,  Louis  S., 
which  possess  considerable  merit,  though  greatly 
inferior  to  the  productions  of  his  f&ther. 

SILVESTRE,  Nicolas  Chablbs,  grandson  of 
Israel  S.,  was  born  at  Paris,  according  to  Basan,  in 
1700.    He  obtained  suflQcient  distinction  to  be  ap- 

Sointed  drawing  master  to  the  king  and  royal  fam- 
y  of  France ;  and  engraved,  among  other  plates, 
a  hunting-piece,  q/W^tM2ray/  and  Ubaldo  and 
the  Danish  knight  searching  for  Rinaldo  in  the 
Palace  of  Armida,  <ifter  Lemoine,  He  died  in 
1767. 

SILVESTRE,  Susanna.  This  lady  was  the 
daughter  of  Israel  S.,  and  became  the  wife  of  Le- 
moine the  painter.  She  engraved  a  number  of 
plates,  amonff  which  are  several  copies  of  other 
plates  of  heads  and  portraits,  (^fter  Vandyek,  One 
of  them  is  signed  Susanna  Sikestre  Lemoine^ 
$eulp, 

SILVESTRO,  an  old  Florentine  painter,  and 
«  monk  of  OamaldoU,  who  died  about  1850.  Ac- 
cording to  Vaaari,  lie  was  a  pupil  of  Taddeo  6ad- 
di.  He  was  one  of  the  miniaturists.  He  devoted 
his  time  mostly  to  ornamenting  missals,  which 
Land  says  still  exist,  and  are  among  the  best  that 
Italy  poBsesses. 

SILVIO,  GiovAinn,  a  Venetian  painter,  who 
flourished  in  the  first  part  of  the  16th  century. 
Land  conjectures  from  his  style  that  he  was  a 
pupil  of  Titian.  He  says,  "  Gio.  Silvio,  a  Vene- 
tian, though  omitted  in  the  history  of  his  native 
place,  still  vindicates  his  title  to  notice  by  numer- 
ous works  dispersed  throughout  the  state  of  Tre- 
vigi ;  there  is  a  very  elegaftt  altar-piece  by  him 
in  the  collesriate  church  of  Piovi  di  Sacco,  a  muni- 
eipslity  of  the  Padovano,  executed  in  1582.  It  rep- 
resents St.  Martin  in  his  episcopal  chair,  between 
the  two  Apostles  Peter  and  Paul ;  three  angels 
form  the  accessories,  two  in  the  act  of  raising  his 
pastoral  staff,  and  the  third  playing  upon  a  harp, 
at  the  foot  of  the  throne,  extremely  graceful,  like 
the  rest,  the  whole  displaying  a  design  of  taste 
and  nature,  such  as  are  round  in  Titian.'* 

^     SILVIUS,  or  SYLVIUS,  Anthony,  a  real 

/I  or  supposed  designer  and  wood  engraver, 
^^^JL  who  according  to  Papillon,  flourished  at 
Antwerp  from  about  1558  to  1580.  He  was 
much  employed  by  OhristopherPlantin,  an  eminent 
printer  and  bookseller  of  that  city,  to  execute  cuts 
to  illustrate  his  publications ;  also  by  other  pub- 
lishers. The  prints  are  marked  wi&  the  above 
monogram.  Nagler  says  that  the  prints  in  ques- 
tion were  executed  by  an  unknown  artist,  and 
that  Papillon  mistook  for  the  engraver  the  name 


of  Antoniano  SihiOy  professor  of  Belles  Lettres  sA 
Rome,  afterwards  a  Cardinal  himself^  who  dedi* 
cated  an  edition  of  Faerno's  Fables  to  Cardina. 
Borromeo,  published  at  Antwerp  in  1567,  illus- 
trated with  cuts  marked  with  a  monogram  com- 
posed  of  an  A.  and  an  S. 

SILVIUS,  or  SYLVIUS,  Balthasab,  an  en- 
graver who  flourished  about  1555.  He  engraved 
some  plates  from  his  own  designs,  and  others  af- 
ter Francis  Floris,  Karel  van  Mander,  Jerome 
Bosch,  and  others.  They  are  coarsely  execated 
with  tJie  graver,  and  are  marked  with  his  initials, 
B.  S. 

SIMMONS,  or  SIMMONDS,  John,  an  English 
painter,  bom  at  Nailsea,  in  Somersetshire,  about 
1715.  He  served  his  apprenticeship  to  a  house 
and  ship  painter  at  Bristol.  He  afterwards  de- 
voted his  attention  mostly  to  portraiture,  and  ac- 
quired considesable  reputation  at  BristoL  His 
portrait  of  Ferguson  the  astronomer,  and  several 
others,  have  been  engraved.  He  was  one  of  the 
earliest  exhibitors  at  the  Royal  Academy,  and  in 
the  catalogue  his  name  is  sometimes  printed  Sim' 
monds  0/ Briatol,  There  is  an  altar-piece  of  the 
Annunciation  by  him,  in  All-saints  church,  Bristol, 
and  another  of  the  Resurrection,  in  St.  John's 
church,  Devizes.    He  died  at  Briatol  in  1780. 

SIMON,  JiAN,  a  French  engraver,  bom  in 
Normandy  about  1675.  He  leamed  the  art  of 
line  engraving  in  his  own  country,  and  afterwards 
went  to  London,  where  he  engraved  several  por- 
traits of  distinguished  personages,  in  line.  The 
success  of  John  Smith  in  mezzotinto,  then  coming 
into  vogue,  induced  him  to  adopt  that  method  of 
engraving.    The  following  are  his  principal  prints : 

Queen  Elizabeth ;  after  EiUiard,  Charies  I. ;  CifUt 
Vandyek  William  III. ;  (tfter  ITndUr,  Mary,  his  coti« 
Bort ;  qfUr^  vander  Faari,    Queen  Annt ;  qfUr  ^ndUr, 


Greorge,  Prince  of  Denmark.  George  I. ;  cfUr  KndUr. 
Qeorge  IL,  when  Prince  of  Wales  ;  do,  John,  Lord  CuUa  i 
do.    William,  Earl  of  Cadoean ;   do.    John    Tillotson, 


Archbishop  of  Canterbury ;  do,  John,  Lord  Sommers; 
do.  Sir  Richard  Temple  ;  do.  William,  Earl  of  Gadogan ; 
after  la  Guerre.  Horace,  Lord  Walpole ;  after  Fanloo. 
HeniT  Rourigny,  Earl  of  Oalway  ;  t^fler  de  Gratu.  Wil- 
liam Shakapeare.  John  Milton.  Joseph  Addison.  Richard 
Steele. 

The  following  are  his  principal  works  in  mezzo* 
tinto: 

BalMeogth  of  the  Prinoest  Mary,  danghier  of  Geom 
II.  Peter  delivered  from  Prison;  qfter  Archet.  The 
Cartoons  at  Hampton  Court.  Christ  and  his  Apostles ;  t^* 
ter  Baroeeio.  Christ  restoring  sight  to  the  Blind ;  jj/mt  la 
&tMfT# /excellent.  The  Samaritan  Woman ;  do.  Portrait 
of  the  Hon.  Mrs.  Walpole;  e^  M.  Dakl :  excellent. 
Maria  Stuart;  the  expression  infiuitine.  Dorastus  and 
Fannia;  after  BereKU,  A  Pastoral  Scene,  of  which  the 
foliage  ana  landscape  are  remarkable. 

SIMON,  PiBBBX,  a  French  engraver,  who  flour- 
ished at  Paris  ahout  1680.  He  is  supposed  to 
have  studied  under  Rohert  Nanteuil,  whose  style 
he  adopted.  His  works,  though  inferior  to  those 
of  NanteuU,  possess  considerable  merit  Among 
other  prints,  are  the  following  hy  him : 

POBTRAm. 

Louis  XIY. ;  after  C.  le  Bntn;  the  size  of  life.  Lonis  de 
Bourbon,  Prince  of  Cond4 ;  from  hit  own  deeign.  Anna 
Maria  Louisa  of  Orieans,  Emchess  of  Mootpensier;  do. 
Elixabeth  Cbariotte,  Duchess  of  Orleans;  do.  Ohariea 
d' AUly,  Duke  de  Chaulnes,  Peer  of  France ;  e/ter  LakordL, 
Jacobus  Cardinalis  Rospigliosos ;  after  C  MaratU^  Fed* 
erigo  Barocdo,  Painter, 
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Tbe  Hartrrdpm  of  St  Cotmni  and  St.  Damien  ;  tjUr 
8*  Bon.    Moset  at  the  burning  Bush ;  ^ier  N,  B>umn, 

SIMON,  JoBV  Pbtxb,  an  eminent  English  de- 
signer and  engraver,  bom  at  London  in  1750.  It 
is  not  mentioned  Tinder  whom  he  studied,  but  he 
acquired  a  hiffh  reputation  for  his  engraving  in 
the  chalk  and  dotted  manner,  after  the  eminent 
English  painters  of  his  time.  He  engraved  the 
following  from  the  Shakspeare  Gallery,  which  are 
among  his  best  works.    He  died  in  1810. 

A  scene  firom  the  Tempest ;  <nfUr  FumH,  The  Merrj 
Wives  of  Windaon  two  plates,  one  qfUr  SnUrki^  and  the 
other  qfUr  Rev.  W.  PtUn.  Soene  from  Measure  for  Meas- 
ure; iifur  T,  ^rk.  Scene  from  Much  Ado  about  Noth< 
\^\<uter  W.  J^len.  Midsummer  Night's  Dream;  after 
I\i$eh.  Scene  from  the  Merchant  of  Venice  ;  c^fter  Smwke. 
Scene  from  As  Yon  Like  It ;  softer  W,  HamuUm.  Scene 
Arom  the  Taming  of  tbe  Shrew  ;  qfUr  F.  WhtaiUy.  An* 
other  (torn  tbe  Introduction  to  the  Play :  qfler  Smirke, 
Scene  fh>m  Henry  IV. ;  (^fier  R.  Westall,  Scene  from 
Romeo  and  Juliet ;  after  Miller.  The  Woodman  ;  after 
Oaineborotigk.  The  Philosopher  Souare,  discovered  by 
Tom  Jones,  and  the  Companion ;  qfter  I)awnman.  The 
" Frances  Isabella  Ker  (}or- 


ne  Uonapanion; 
Sleeping  Nymph :  after  Opie.  Fi 
don ;  ^ter  Sir  J.  Beynolde,    The  Three  Holy  Children  ; 


after  W.  JPsten,  Bust  of  Clytie;  after  J.  R  Ctpriami. 
Fair  Bmmeline,  and  a  subject  from  the  Vicar  of  Wake- 
field; after  SMkard. 

SOION,  Thomab,  an  eminei^  English  engraver 
of  medals  and  seals,  who  lived  in  the  time  of 
Charles  I.,  Oromwell^s  protectorate,  and  Charles 
n.,  by  all  whom  he  was  employed.  He  was  also 
employed  for  some  time  in  the  service  of  Christina, 
Queen/of  Sweden.  His  great  Seal  of  the  Com- 
monwealth is  mentioned  as  an  eiquisite  specimen 
of  the  art  He  died  soon  after  tbe  Kevolution.  He 
bad  a  brother  named  Abraham  Simon,  who  was  a 
medalist,  and  assisted  him  in  his  works.  Abra- 
ham was  also  a  celebrated  modeler  in  wax. 

SIMONE,  Mabstro,  an  old  Italian  painter,  of  the 
tfane  of  Giotto,  abont  whose  history  there  is  mnch 
discrepancy.  He  is  variously  called  Mae$tro  Sp- 
fTkmSj  Simone  da  Bologna^  and  Simons  da  Crih 
eiflmi^  and  is  said  by  some  to  have  been  a  disciple 
cf  Filippo  Tesanro ;  by  others  of  Giotto.  Lanzi, 
after  stating  that  Giotto  was  invited  to  Naples  in 
1825  by  Robert  King  of  Naples,  to  decorate  the 
oh  arch  of  8.  Chiara,  with 'subjects  from  the  New 
Testament,  and  the  mysteries  of  the  ApOHC^ypse, 
says,  ^*  Giotto  selected  for  his  assistant  in  these 
labors,  a  Maestro  Simone,  who^  in  consequence  of 
his  enjoying  the  esteem  of  that  master,  acquired  a 
great  name  at  Naples.  Some  consider  him  a  na- 
tive of  Cremona,  others  a  Neapolitan,  which  seems 
nearer  the  truth.  His  style  partakes  both  of  Te- 
sanro and  Giotto,  whence  some  oonsider  him  a  dis- 
ciple of  the  first,  others  of  the  second  master ;  and 
he  may  probably  have  recdved  instructions  from 
both.  However  that  may  be,  on  the  departure  of 
Giotto,  he  was  employed  on  many  works  which 
King  Robert  and  the  Queen  Sancia  were  prosecu- 
ting in  various  churches,  particularly  in  S.  Loren- 
zo. He  there  painted  that  monarch  in  the  act  of 
being  crowned  by  Bishop  Lodovico,  his  brother, 
to  whom,  upon  his  death  and  subsequent  canon- 
ization^  a  chapel  was  dedicated  in  the  episcopal 
church ;  Simone  was  commissioned  to  decorate  it, 
but  death  prevented  his  accomplishing  it.'*  Dom- 
inioi  extols  a  picture  by  him  of  a  Deposition  from 
the  Cross,  painted  for  the  great  altar  of  the  Incor- 
onata,  and  thinks  it  will  bear  comparison  with  the 


works  oi  Giotto.  In  other  respects  he  oonfissees 
that  his  conception  and  invention  were  not  eoually 
good,  the  airs  of  his  heads  less  gracelU,  and  lees 
suavity  in  the  tone  of  his  coloring. 

SIMONE,  Francesco  di,  was  the  son  and 
scholar  of  the  preceding,  of  whom  there  are  notices 
from  1840  to  1360.  He  executed  some  works  in  the 
church  of  S.  Chiara,  all  of  which  have  been  effaced, 
together  with  those  of  Giotto,  except  a  Madonna, 
in  chiaro-scuro,  which  is  highly  extolled  by 
DominicL 

SDIONELLI,  GiUBBPPi,  a  Neapolitan  painter, 
bom  about  1649,  and  died  in  1713.  According  to 
Dominici,  he  was  originally  a  servant  of  Luca  Gi- 
ordano, but  showing  a  talent  for  painting,  his 
master  instructed  him  in  the  art.  He  became  an 
accurate  copyist  of  his  works,  and  an  excellent  hn- 
itator  of  hisi  coloring.  When  he  attempted  original 
works,  he  was  generally  deficient  in  design,  though 
the  author  above  cited  highly  Extols  his  picture  of 
S.  Niccolo  di  Tolentino,  *'  which  approaches  the 
best  and  most  correct  manner  of  Giordano  both 
in  design  and  handling.^ 

SIMONET,  JiAM  Baptistb,  a  French  engraver, 
bom  at  Paris  in  1742,  and  died  there  in  1810.  It 
is  not  mentioned  with  whom  he  studied,  but  he  en- 
graved a  considerable  number  of  plates  afler  the 
works  of  Greuze,  Moreau,  Baudoin.  Aubry,  and 
other  artists  of  his  country.  His  plates  are  exe- 
cuted in  a  neat  and  pleasing  style. 

SIMGNETTI,  DoMKNioo,  a  painter  of  the  Ro- 
man school,  bom  at  Ancona,  where  he  fiourished 
in  the  latter  part  of  the  18th  century.  Land  pays 
he  was  a  reputable  artist,  and  executed  many 
works  for  the  churches  of  his  native  city,  and  par- 
ticularly distinguished  himself  in  the  church  of 
the  Suffragio.  He  decorated  the  gallery  of  the 
Marches!  Trionfi,  and  was  much  employed  by 
individuals.  He  is  also  called  Magatt€L,  for  what 
reason  is  not  stated,  for  his  real  name  was  Sinuh 
netti. 

6IM0NL    See  Simoniki. 

SIMONINI,  Fbakobsoo,  an  eminent  battle 
painter,  bom  at  Parma  in  1689.  Accordinff  to 
Lmzi  and  others,  he  studied  with  Hario  Spolve- 
rini,  and  painted  battles,  skirmishes  of  cavalry,  at- 
tacks of  banditti,  &c.,  in  the  style  of  his  master. 
His  pictures  are  designed  and  executed  with  great 
fire  and  spirit.  He  chiefly  resided  at  Venice, 
where  he  painted  in  the  Sala  Capello,  a  series  of 
battles  and  warlike  achievements,  which  are  highly 
commended  and  greatly  admired.  Inhere  are  many 
of  his  works  in  the  collections  at  Venice,  which 
Lanzi  says  abonnd  with  figures,  and  are  orna- 
mented with  fine  architecture.  There  are  also 
some  of  his  w<»rks  at  Rovigo.  Orlandi  says  he 
studied  with  Francesco  Monti,  called  delle  Bat- 
taglie,  and  was  educated  at  Florence,  upon  the 
model  of  Borgognone.  Land  says  he  was  living 
ill  1 758 ;  others  that  he  died  at  Venice  abont  1760. 
His  name  is  sometimes  written  Simonu 

SIMONNEAU,  CsABLSS,  an  eminent  French 
engraver,  born  at  Orleans  in  1689 ;  died  at  Paris 
m  1728.  He  leamed  design  from  Noel  Coypel ; 
and  studied  engraving  under  Gnillaume  Chateau. 
His  first  plates  were  executed  entirely  with  the 
graver,  in  a  s^le  resembling  that  of  roillv;  but 
he  afterwards  introdnced  the  point,  particularly  is 
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Hie  <kmi-tinto  and  distanoes,  reserving  the  boriii 
for  the  more  prominent  and  yigorons  parte.  Cho- 
sen a  member  of  the  Bojal  Academy,  he  present- 
ed, as  the  reception  piece,  the  portrait  of  Jules 
Hardonin  Mansard ;  eikd  was  afterwards  appointed 
engraver  to  the  King,  with  a  pension.  He  enffrav- 
ed  nnmerons  historical  subjects,  portraits,  and  vig- 
nettes, in  a  neat,  agreeable,  and  spirited  style. 
Among  them  are  the  following: 


Henriettft  MarU,  consort  of  Charles  L  Cbariotte  Eliza- 
bethy  DuchesA  Dovrager  of  Orleaos ;  qfttr  Bigaud,  Charles 
Francis  de  Brienne,  Bishop  of  Constance;  q/2^  Dumee, 
Julius  Hardouin  Mansard,  Architect  to  the  Xing ;  <rft«t 
d4  TfOf,    Qeorge  YiUiers,  Dnke  of  Baokinghmm. 

SUBJICTS  ArriB  VABIOOS  M ABTIBS. 

The  Holy  Familj.  with  St.  Elisabeth  and  St.  John ;  c/- 
Ur  BafadU,  The  Virgin  and  infant  Jesns,  with  St.  John ; 
diO,  Tne  Adoration  of  the  Shepherds ;  c^t^  Ann.  Oq' 
raecL  Christ  and  the  Woman  of  Samaria ;  do.  Ha^ 
and  Ishmael ;  qft4r  AndrM  Saecki.  The  Yirffin  and  in- 
fsnt  Christ,  with  Angels;  afUr  IH  SartoUmuo.  The 
Stoning  of  Stephen ;  qfUr  OaraoeL  Christ  with  Martha 
and  Mary ;  after  Domeniehino.  Christ's  Entnr  into  Je- 
maalem ;  <mr  0.  U  Brun,  Christ  bearing  bis  Cross ; 
do.  The  NatiTity;  qftm'  Nod  Ooypd.  Christ  among 
the  Doctors ;  <rfUr  Ant.  Coypd,  The  Triumph  of  Gala- 
tea;  do.  Yenns  curing  the  Wound  of  .fineas ;  irfter  C. 
dt  la  F6mi.  The  Journey  of  Mary  of  Medicis  to  Pont- 
de-C^;  €^Ur  BuUns;  for  the  Luxembourg  Gallery.  The 
Conquest  of  Franobe-Comt^ ;  qfUr  U  Brun.  This  is  es- 
teenied  his  best  print. 

8IM0NNEAU,  Loiris,  a  distinguished  French 
eugraver,  the  younger  brother  of  the  preceding, 
was  bom  at  Orleans,  according  to  Zani,  in  1660, 
and  died  in  1727.  His  style  seems  to  have  been 
formed  in  imitation  of  the  Andrans.  He  nearly 
attained  the  excellence  of  his  brother;  his  drawing 
is  correct,  particularly  in  the  extremities,  and  by 
combining  the  point  with  the  graver,  he  gave  a 
pleasing  variety  to  his  plates.  He  was  chosen  a 
member  of  the  Royal  Academy.  The  following 
are  among  his  principal  plates : 

POBTKARB. 

Giaolnto  Serroni,  Archbishop  of  Albi.  Anthony  Ar- 
nanld,  famous  Theologian ;  i^fUr  Ph.  ds  Ohamhagnt. 
Anthony  le  Maitre,  Advocate  tn  Parliament ;  do,  Martin 
de  Channois,  Counsellor  of  State ;  (tfUr  M.  Bourdon. 

SUBJBCTS  ArrCB  VAUOVS  MAsnis. 
Susanna  and  the  Elders ;  after  Ant.  Coffpd.  Lot  and 
bis  Daughters ;  do,  Christ  with  Martha  and  Mary ;  do, 
Christ  bearinjg  his  Cross;  afttr  AwL  DUu.  TheEleTa- 
tion  of  the  Cross:  do.  The  Cruciflzion ;  do.  The  As- 
sumption of  the  Yirgin ;  after  the  oeilinff  by  U  Brun  in 
the  chapel  of  St  Sulpice.  Four  plates  of  the  Four  Times 
of  the  Day;  do.  The  Four  Seasons,  in  fonr  plates;  do. 
The  ceiling  of  tbeParilion  of  Aurora,  in  the  garden  de 
Sceauz ;  m  four  plates ;  do, 

SIMOlifNEATJ,  Pbxuppb,  was  the  son  of  Char- 
les S.  He  studied  design  and  engraving  under  his 
father,  and  executed  several  plat^  but  subsequent- 
ly relinquished  the  art,  either  fi'om  the  lack  of  ap- 
plication or  ability.  Three  prints  of  moderate 
merit  are  mentioned  by  him,  which  are  : 

Two  friezes,  on  one  sheeit,  representing  the  Rape  of  the 
Sabines,  and  the  Peace  between  the  Romans  ana  the  Sa- 
bines ;  after  the  pictures  by  GnUio  Romano  in  the  Orieans 
ooUeotion.  The  three  Goddesses  preparing  for  the  Judg- 
ment of  Paris ;  after  the  picture  by  Pitmno  dd  Vaga  m 
the  same  collection.    Yenns  and  Adonis ;  ^^fter  AlbiUiO, 

SIMPSON.  Wnxiuc,  an  indifferent  English 
engraver,  who  flourished  about  1686.  He  was 
ohlefly  employed  by  the  booksellerS|  and  among 


other  things,  engraved  the  plates  for  QwMMBn^ 
bletns, 

SIMPSON,  Joseph,  thb  bldbb,  an  "Rngl^ah 
engraver  of  little  note,  who  flourished,  aocoraing 
to  Lord  Orford,  about  1710.  His  chief  employ- 
ment was  to  engrave  coats  of  arms  and  other  em- 
bellishments. 

SIMPSON,  JosRra.  thx  toungbb,  was  the  soa 
of  the  preceeding.  He  died  young  in  1786.  Ho 
engraved  a  plate  of  a  Holy  Family,  with  St.  John, 
St.  Sebastian,  and  several  angels,  q/ter  FUippo 
Lauri,  dated  1728. 

SIMPSON,  William,  a  Scotch  painter,  bom  at 
Dundee  in  1800 ;  studied  in  the  Academy  at  Edin^ 
burgh.  About  1829,  he  commenced  painting  por* 
traiis,  and  was  so  successful  that  in  three  or  four 
years  he  was  enabled  to  visit  Italy.  On  hJs  re- 
turn in  1888,  he  exhibited  in  the  Royal  Academy 
at  London,  ^^  A  Oamaldolese  monk  showing  the 
Relics  of  his.  convent, "  which  was  engraved  by  the 
Art  Union ;  also  '*  Cimabue  and  Giotto,"  which 
was  purchased  by  Sir  Robert  Peel  for  one  hun- 
dred and  fiftv  guineas.  From  this  time  till  1844^ 
he  exhibited  a  number  of  works,  of  which  his 
^*  Columbus  asking  charity  for  himself  and  Child  '^ 
is  esteemed  the  nest.  Few  of  the  rest  possess 
merit.  Had  he  devoted  himself  to  portrait  paint- 
ing, he  would  have  attained  considerable  emi- 
nence.   This  artist  died  in  1847. 

SINGHER,  John,  a  painter  bom  at  Hesse  Cas- 
sel  about  1510.  He  settled  at  Antwerp,  where  he 
painted  landscapes  with  figures,  in  a  free,  bold 
style,  with  considerable  reputation.  He  was  elect- 
ed a  member  of  the  Academy  there  in  1548.  He 
was  much  employed  in  making  designs  for  the 
manufacture  of  tapestry.    He  died  in  1558. 

SINGLETON,  HxNBT,  an  English  designer  and 
painter,  bora  at  London  in  1766.  He  first  studied 
with  his  uncle,  a  miniature  painter.  He  after- 
wards became  a  student  of  tne  Royal  Academy, 
and  gained  the  ^Id  medal  in  1788,  for  the  best 
historical  naintmg;  the  subject  was  taken  from 
Dryden's  Ode  on  Alexander's  Feast.  Among  his 
most  esteemed  works  are  Christ  entering  Jerusa- 
lem ;  Christ  healing  the  Blind ;  Coriolanus  and  his 
Mother;  and  Hannibal  swearing  eteraal  enmity  to 
the  Romans ;  all  which  were  engraved  in  mez- 
zotinto.  His  naintings  of  the  Storming  of  Serin- 
gapatam,  the  death  of  Tippoo  Sdb,  and  the  Sur- 
render of  Tippoo's  sons  as  hostages,  were  engraved 
by  Schiavonetti  and  Cardon,  and  were  very  popu- 
lar. He  painted  many  poetical  and  fimcv  subjects, 
and  made  many  designiB  to  embellish  the  various 
publications  of  the  day.  His  conceptions  are  com- 
monplace, his  style  mannered,  and  his  execution 
exceedingly  rapid.  ^*  Propose  a  subject  to  Sin- 
ffleton,*'  said  West,  **and  it  will  be  on  canvass  in 
five  or  six  hours."  Stanlev  says  there  is  an  ex- 
tensive series  of  small  paintmss  by  him  of  scenes 
from  Shakspeare's  Plays,  which^  if  they  were 
engraved,  would  enhance  his  reputation.  He  died 
in  1889. 

6INJEIJR,  GovBBT,  a  Dutch  painter  who  rerid- 
ed  at  Rotterdam,  and  is  said  to  have  been  a  soo* 
cessftil  imitator  of  the  style  of  Philip  Wou  werman. 
No  particulars  are  recoided  of  him. 

SINTZENICH,  Hbotbioh,  an  eminent  German 
engraver,  bom  at  Manheim  in  1752.  After  learn- 
ing the  elements  of  the  art  in  his  native  city,  ho 
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was  sent  to  England  at  the  expense  of  the  Elector, 
to  complete  his  studies  nnder  Bartolozzi,  with 
whom  he  oonttnned  four  years.  On  bis  retnm  to 
hia  native  city,  ke  was  appointed  engraver  to  the 
court,  and  executed  manj  works  in  the  chalk  and 
dotted  manner,  and  in  mezzotinto.  Among  these 
are  the  portraits  of  several  nohle  and  distinguished 
personages  of  his  country;  also  sohjects  after  Frd 
Bartolomeo,  A.  Caracci,  P.  Veronese,  Domenichi- 
no,  Carlo  Dolci,  Solimena,  Rubens,  le  Brun,  and 
other  eminent  painters  of  later  times.  He  acquir- 
ed a  high  reputation,  and  was  elected  a  member  of 
the  academies  of  Munich  and  Berlin.  Nagler  g^ves 
a  descriptive  catalogue  of  fifty-four  of  his  principal 
works.    He  died  at  Munich  in  1812. 

SIBANI,  Giovanni  Andbba,  a  painter  bom  at 
Bologna  in  1610.  According  to  Orespi,  Oretti, 
and  others,  he  was  one  of  the  favorite  disciples  of 
Guido  Reni,  and  one  of  the  most  successful  emu- 
lators of  his  style.  Lanzi  says,  *^  another  good 
copyist  and  master  of  Guidons  style  appeared  in 
Gio.  Andrea  Sirani.  On  his  master's  death,  he 
completed  the  great  picture  of  St  Bruno,  left  un- 
finished at  the  Oertosini,  with  several  others 
throughout  the  city  in  the  same  state.  Whether 
owing  to  Guidons  ret<^uche8,  or  his  want  of  free- 
dom, Sirani^s  earliest  works  bear  nmch  resem- 
blance to  that  mastered  second  manner,  more  par- 
ticularly in  his  Crucifixion,  in  the  church  of  8. 
Marino,  which  seems  like  a  repetition  of  Guidons 
St  Lorenzo  in  S.  Ludna,  or  that  in  the  Modenese 
GkiUery.  In  process  of  time,  Sirani  is  supposed  to 
have  aimed  at  the  stronger  style  of  Guido  in  his 
early  career ;  he  conducted  in  such  a  taste  his  pic- 
tures of  the  Supper  of  the  Pharisee,  at  the  Oerto- 
sa;  the  Nuptials  of  the  Virgin,  in  S.  Giorgio  at 
Bologna;  and  the  Twelve  Crucifixions,  in  the  Ca- 
thedral of  Piaoenza,  an  extremely  beautiM  pic- 
ture, ascribed  by  some  to  Elizabeth  Sirani,  his 
daughter  and  pupiL'^  Lanzi  means  that  Sirani,  in 
these  last  works,  followed  the  style  of  Guido 
founded  on  that  of  Michael  Angelo  da  Caravaggio. 
(See  Guido.)  At  Rome  is  a  very  beautiful  picture 
of  the  Last  Supper  by  him,  alone  sufficient  to  es- 
tablish his  reputation  as  a  great  master.  He  usu- 
ally painted  in  a  large  size,  and  in  a  grand  style, 
like  nis  master.  There  are  a  number  of  spirited 
etchings  marked  G.  A.  S.  and  L  A.  S.  heretofore  at- 
tributed to  him,  but  Bartsch  considers  only  two 
genuine — ^Apollo  and  Marsyas,  signed  Sirani  fecitj 
and  the  Death  of  Lucretia.    He  died  in  1670. 

SIRAKI,  EuzABSTTA.  This  extraordinary  lady 
was  the  daughter  of  the  preceding,  bom  at  Bo- 
logna in  1688.  She  was  instructed  in  the  art  bv 
her  father,  and  showed  such  talent,  and  made  such 
rapid  progress,  that  she  was  accounted  a  prodigy 
at  fifteen  years  of  age.  She  attached  herself  to  an 
imitation  of  the  best  style  of  Guido,  which  unites 
great  relief  with  the  most  captivating  amenity.  It 
is  almost  incredible  that  in  a  short  life  of  not  more 
than  twenty-six  or  twenty-seven  years,  she  could 
have  executed  the  long  list  of  works  enumerated 
by  Malvasia,  copied  from  a  register  kept  by  her- 
self, amounting  to  upwards  of  one  hundred  and 
fifty  pictures  and  portraits;  and  our  astonishment 
is  increased  when  we  are  told  that  many  of  them 
are  pictures  and  altar-pieces  of  large  size,  and  fin- 
ished with  a  care  that  excludes  all  appearance  of 
negligence  or  haste.  Her  first  public  work  ai>- 
pears  to  have  been  painted  in  1655,  when  she  was 
aeventaen  years  of  age.    Her  compositions  are  ele- 


gant and  tasteftil,  her  design  correct  and  firm,  and 
there  is  a  freshness  and  suavity  in  her  coloring^ 
especially  in  her  demi-tints,  that  strongly  resem* 
bles  the  best  works  of  Guido.  The  airs  of  her 
heads  are  noble,  beautiful,  and  graceful.  She  was 
particularly  successful  in  the  expressive  character 
which  she  gave  to  her  Madonnas  and  Magdalens, 
which  were  her  favorite  subject**.  Her  penciling 
was  more  delicate,  but  less  free  and  spirited  than 
that  of  her  father.  Her  most  admired  works  in 
the  churches  at  i^ologna,  are  the  Baptism  of  Christ 
at  ilie  Certosa ;  St.  Antonio  of  Padua  kneeling  be- 
fore the  infant  Christ  in  S.  Leonardo  ;  the  Virgin 
with  St.  Anne,  contemplating  the  infant  Christ 
sleeping,  in  8.  Maria  di  GaJiera.  Lanzi  Fays 
that  in  her  smaller  works,  painted  by  commis- 
sions, Fhe  still  improved  herself,  as  may  be  seen 
by  the  numerous  pictures  of  Madonnas,  Magdalens, 
Saints,  and  the  infant  Christ,  found  in  the  Zam- 
pieri,  Zambeccari,  and  Caprara  palaces,  at  Bologna, 
and  in  the  Corsini  and  Bolognetti  collections  at 
Rome.  She  also  painted  some  small  histories  on 
copper,  exquisitely  finis^hed  and  extremely  valua- 
ble, which  are  to  be  found  in  the  palaces  at  Bolog- 
na and  Rome.  She  received  many  commissions 
from  several  of  the  sovereigns  and  most  distin- 
guished personages  of  £urox>e.  Land  mentions  an 
exquisite  specimen  of  her  art  which  he  saw,  in 
the  possession  of  Counsellor  Pagave  at  Milan — a 
portrait  of  herself,  in  the  act  of  being  crowned  by 
a  cherub.  She  died  by  poison,  August  29th,  1665, 
administered  by  one  of  her  own  maids,  instigated, 
as  is  supposed,  by  some  jealous  young  artist. 
Her  melancholy  death  was  bewailed  with  dem<»[i- 
strations  of  public  sorrow.  Her  remains  were  in- 
terred in  the  same  vault  in  the  church  of  8. 
Domenico  where  reposed  the  ashes  of  Guido. 
She  executed  some  spirited  etchings,  mostlv  from 
her  own  designs,  which  she  usually  signed  with 
her  name,  but  sometimes  marked  with  her  initials, 
E.  S.  F.  Bartsch  describes  only  ten  prints  by  her; 
some  are  signed  and  others  are  not,  but  none 
have  £.  S.  F.  Some  of  them  are  dated  as  early 
as  1665,  when  she  was  only  seventeen  years  of 
age.  Lanzi  says  she  in8tructed,J>esides  her  two 
sisters,  many  other  ladies,  the  most  talented  of 
whom  were  Veronica  Franchi,  Vincenzia  Fabri, 
Lucrezia  Scarfaglia,  and  Ginevra  Cantofoli. 

SIRAKI,  AvrsjL  and  Babbaba,  were  the  young- 
er sisters  of  the  prece<ling.  They  were  doubtleaa 
instructed  both  by  their  father  and  sister,  though 
Crespi  and  Lanzi  say  they  were  instructed  in  the 
art  by  Elizabeth,  whose  fame  was  so  great,  accord- 
ing to  Lanzi,  that  ^'  she  is  nearly  the  sole  individ- 
ual of  the  family  whose  name  occurs  in  collections 
out  of  Bologna";  by  which  he  doubtless  means 
that  the  works  of  her  father  and  her  sister  are 
generally  attributed  to  her.  This  would  account 
for  the  extraordinary  number  of  works  attributed 
to  her  throughout  Italy,  but  more  especially  at 
Bologna,  Rome,  and  Milan.  Land  says  they  imi- 
tated the  style  of  Elizabeth,  and  that  there  are 
some  pictures  by  Barbara  in  the  diurchea  and  col- 
lections of  Bologna. 

SIRCEUS,  Phiup,  an  artist  mentioned  by  Flo- 
rent  le  Comte  and  others,  as  the  engraver  <^  some 
prints  after  Michael  Angelo.  He  is  the  same  at 
Serriccus  or  Soye,  which  see. 

SIRIES,  YioLANTB  Bbatsiob.  This  ingenious 
lady  was  bom  at  Florence  in  1710.  She  was  first 
instruoted  in  crayon  painting  and  in  water-oolon 
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by  the  celebrated  paintrese  GioTanna  FratellinL 
At  the  age  of  sixteen,  she  accompanied  her  father 
to  Paris,  who  was  an  eminent  goldsmith,  and  had 
been  icyited  to  that  court  and  appointed  gold- 
smith to  the  King.  In  that  citj  she  learned  from 
a  Flemish  artist,  the  praotice  of  oil  painting,  in 
which  she  made  rapid  progress,  and  daring  her 
residence  of  five  years  there,  she  painted  the  por- 
traits of  several  persons  of  rank.  These  perform- 
ances were  so  mach  admired,  that  flattering  offers 
were  made  to  induce  her  to  remain  at  Paris,  un- 
der the  royal  patronage.  She,  however,  preferred 
to  return  with  her  rather,  who  was  recalled  by 
the  Grand  Duke  to  Florence,  where  she  acquired 
a  high  reputation,  and  was  much  patronized  by 
the  court  and  the  nobility.  Though  she  chiefly 
conflned  herself  to  portraits,  she  occasionally  paint- 
ed history,  and  fruit  and  flower-pieces.  Her  works 
are  correctly  designed,  her  pencil  light,  delicate, 
and  free,  her  carnations  warm  and  life-like,  her 
draneries  well  chosen,  varied,  and  remarkable  for 
noble  simplidty,  her  perspective  excellent,  and 
she  enriched  her  pictures  with  magnificent  archi- 
tecture. One  of  her  most  capital  performances  is 
a  picture  of  the  Imperial  family,  consisting  of  four- 
teen portraits.  The  Grand  Duke  ordered  her  por- 
trait to  be  placed  in  the  Florentine  Gallery,  among 
those  of  illustrious  artists,  on  which  occasion  she 
took  the  opportunity  of  introducing  the  likeness 
of  her  father  into  the  picture,  a  proof  of  her  filial 
piety  and  distinguishea  merit.  Most  of  her  works 
are  in  oil.    She  died  in  1770. 

SIRLET,  FLAYirs,  an  eminent  gem  engraver, 
who  died  at  Rome  in  1787.  Some  of  his  works 
are  accounted  little  inferior  to  the  finest  specimens 
of  antiquity.  One  of  his  best  performances  is  the 
fionous  group  of  Laocoon  and  his  children,  out 
upon  an  amethyst. 

8IST0,  F.    See  Rktobo. 

SIXDENIERS,  M.,  a  distinguished  French  line 
engraver,  bom  at  Paris  in  1795;  died  in  1846. 
He  studied  nnder  Yillerey,  and  soon  acquired  dis- 
tinction. In  1816  he  gained  the  second  prize  for 
line  engraving ;  in  1824,  a  gold  medal  at  the  Salon. 
Besides  many  line  engravings,  he  also  executed,  in 
concert  with  Maile  and  Reynolds,  many  of  the  best 
mezzotints  of  the  time.  He  was  much  patronized, 
and  gained  great  repntation.  Among  his  line  en- 
^  gravings  the  following  are  most  worthy  of  note : 

Honors  renderod  to  Raffaelle  after  his  death ;  qfUr  B$r- 
cfrd.  1822.  Properzia  di  Rossi;  qfi4r  Dueu,  1824. 
Yitfoettes  for  various  works ;  1827.  Endymion ;  c^fUr  Oi- 
roid.  Sleep;  after  Mils,  P^.  The  Bath,  aiid  the 
Sarprise :  cfter  BiouU.  1881.  Pacha  de  Janioa,  Don  Ju- 
an, the  Visit,  the  Invasion.  1888.  Edward  in  Scotland  ; 
t^Ur  Delaroioks,  Combat  de  Nararino ;  <i^Ur  Langlait. 
1884.  The  Departure,  and  the  Return ;  after  UlU,  Bm- 
gU.  Yoong  Otrb  and  Fanne ;  itfter  BiauU,  Group  of 
Louis  XVlT :  after  Bono,  1885.  Charles  I.  and  his 
Children  ;  <{fter  Colin,  1888.  The  Broken  Contract ;  af- 
ter Dettouekti.  1887.  Portrait  of  Arago.  1839.  The 
Rural  Virtuoso:  q/WJl9«^«nMyfe.  Boatmen  attacked  by 
Bears;  after  Biard,  1840.  Charlotte  Cordaj;  after 
Sch^er.  HospitaUty;  after  La^.  Mile.  Racbael;  a/- 
ter  Charpentier,  1841.  Napoleon  and  the  King  of  Rome ; 
t^ter  Steuben,  1842.  Funeral  of  Oen.  Maroeau :  after 
Bouekot,  1848.  Arab  in  Prayer  and  Posting  in  the  Des- 
ert; after  HoroM  VemeL  1844.  Head  of  Uhrist;  after 
Colin,  1845.  The  Village  Briae ;  c^fter  Oreuae.  Por- 
trait of  Brother  Philip ;  cfter  H,  Fernet,    1848. 

SEELTON',  WiLUAH,  an  English  engraver, 
bom  at  London  in  1768.  He  studied  witli  James 
Baiire,  and  afterwards  with  William  Sharp.    He 


acquired  considerable  reputation  as  a  line  engray* 
er,  and  was  much  employed  by  Bovdell,  Macklin, 
and  others.  He  executed  several  plates  for  the 
Dilettanti  Society,  and  some  of  his  best  engravinsi 
are  from  the  antiques  publi^ed  in  their  valuable 
works.  Towards  the  close  of  his  professional  la- 
bors, he  engraved  and  published  his  series  of  Royal 
Portraits,  embracing  every  member  of  the  Royal 
family,  from  the  time  of  Oeorge  III.  to  the  acoeesion 
of  Queen  Victoria.  He  was  a  most  worthy  and 
exemplary  man,  and  by  his  professional  skill  and 
industry,  acquired  a  moderate  independence,  which 
he  expended  in  deeds  of  charity.  For  nearly  sixty 
years  he  was  a  guardian  of  the  Asylum  of  Female 
Orphans,  and  such  was  his  devotion  to  the  in- 
terests of  the  institution,  that  he  was  called  the 
father  of  that  noble  charity.  He  died  in  1848,  in 
the  86th  year  of  his  age. 

SKILLMAN,  William,  an  English  engraver, 
who  flourished  about  1655.  Among  other  plates, 
he  engraved  the  facade  of  Albemarle  House,  and 
a  view  of  the  Banqueting  House. 

SEIPPE,  John,  a  modern  English  artist,  of 
whose  history,  singularly  enough,  Tittle  is  known. 
There  are  about  thirty  wooden  cuts  by  him,  print- 
ed in  chiaro-scuro,  with  three  and  four  blocks,  af- 
ter Raffaelle,  Ck>rregio,  Parmiggiano,  Giorgione, 
Titian,  Tintoretto,  Pierino  del  Vaga,  Salvator  Rosa, 
Andrea  del  Sarto,  Baccio  Bandinelli,  and  Rubens. 
His  prints  are  dated  fh)m  about  1771  to  1809. 
Jackson,  in  his  ^'Treatise  on  Wood  Engraving," 
says,  "  from  the  year  1754,  the  date  of  John  Bi^ 
tist  Jackson^s  tract  ^  On  the  Invention  of  En- 
graving and  Printing  in  Chiaro-Seuro^^  to  18111, 
when  the  flrst  part  of  Mr.  Savage's  Hints  on  Deco* 
rative  Painting  was  published,  the  only  ohiaro* 
scuro  wood  engravings  which  appear  to  have  been 
published  in  England,  were  executed  by  an  ama- 
teur of  the  name  of  John  Skippe." 

SLABBAERT,  or  SLABBARD,  Eabl,  a  Dutch 
painter,  of  whom  little  is  known,  except  by  a  few 
pictures  which  are  elaborately  finished  and  well 
colored,  though  labored  and  incorrectly  drawn. 
He  painted  interiors  and  familiar  subjects.  With 
respect  to  the  time  of  his  birth  and  death,  the 
Dntch  writers  are  silent  Zani  mentions  him  or 
another  artist  of  the  same  name,  as  a  designer  and 
engraver  who  operated  in  1645. 

SLATER,  T.,  an  obscure  English  engraver,  who 

flourished  about  1680.    He  engraved  some  por^ 

traits  for  the  booksellers. 

^^      SLINGELANDT,  Pbteb  tan,  a  Dutch 

Vr  painter,  born  at  Leyden  in  1640.    He  stad- 

V  led  under  Gerard  Douw,  whose  manner  he 
imitated,  and  in  the  opinion  of  some  judges,  he  snr^ 
passed  that  master  in  the  delicate  and  labored  pol- 
ish which  he  gave  to  his  pictures,  though  they  are 
deflcient  in  the  charactenstic  expression,  the  ma- 
gical effects  of  the  chiaro-scuro,  and  the  correctness 
of  design,  which  distinguish  tne  works  of  Douw. 
His  chief  merits  seem  to  consist  in  Dntch  patience 
and  perseverance.  Honbraken  relates  that  he  was 
occupied  three  years  without  intermifr^ion  in  paint- 
ing a  small  picture  of  the  portraits  of  the  Meer- 
man  family ;  that  he  was  employed  a  month  in 
flnishing  the  lace  of  a  ruff;  and  that  when  he  paint- 
ed a  dog,  cat,  or  mouse,  which  he  was  fond  of  in* 
troducing  into  his  pictures,  he  was  not  satisfied 
till  he  hf^  represented  each  particular  hair.  Yet 
his  stiff  and  tasteless  compositiona  were  much 
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sought  after,  sdU  oommand  high  prioet,  and  are 
only  to  be  found  in  the  oolleotions  of  the  great. 
One  of  his  works,  now  in  the  Louvre,  was  bought 
of  a  brewer  for  £480,  and  has  been  valued  at 
20,000fl  Smith,  in  his  Oatalogne  raisonn^,  vol.  I. 
and  Supplement,  gives  a  descriptive  account  of  70 
pictures  hj  him.  There  are  several  of  his  works 
in  the  Royal  galleries  and  the  collections  of  the 
nobility  in  England.    He  died  in  1691. 

SLODTZ,  Sebastiak.  This  sculptor  was  bom 
at  Antwerp  in  1650,  and  giuned  considerable  dis- 
tinction among  the  artists  employed  in  embellish- 
ing the  palace  of  Louis  XIV.  His  productions  are 
more  distinguished  for  beauty  of  execution,  than 
for  elevation  of  design.  Among  the  principal  are 
the  statue  of  St  Ambrose,  and  the  group  of  St 
Louis  sending  missionaries  to  the  Indies,  at  the 
Invalidee;  and  a  marble  statue  of  Hannibal  mea« 
Buring  with  a  bushel  the  rings  of  the  Roman 
knights  slain  in  the  battle  of  Cannss.  Slodtz  died 
at  Paris  m  1786. 

SLODTZ.  There  were  several  sons  of  the  pre- 
ceding artist,  who  gained  in  France  considerable 
distinction  in  sculpture.  Sebastian  Slodtz,  the 
eldest,  practised  the  art  with  success,  in  concert 
with  his  younger  brother  Paul  Ambrose,  who  was 
bom  in  1702,  and  died  in  1758.  Amonff  the  works 
executed  by  them  were,  the  grand  altar  of  the 
church  of  St  Bartholomew ;  the  altar  of  the  chapel 
of  the  Virgin,  in  S.  Sulpice ;  also  several  decora- 
tions for  the  f&tes  celebrated  at  Versailles  in  1751, 
on  occasion  of  the'birth  of  the  Duke  de  Bourgogne. 
Paul  Ambrose  was  appointed  professor  of  sculp- 
ture in  the  Academy,  and  designer  to  the  King's 
Oabinet  His  abilities,  however,  were  surpassed 
by  his  younger  brother  RsKt  Michel,  generally 
known  among  his  cotemporaries  as  Michael  An* 
gelo  Slodtz.  He  was  born  at  Paris  in  1705 ;  at 
the  age  of  twenty-one  he  gained  a  prize  from  the 
Academy  ol  Sculpture,  and  visited  Rome  with  the 
royal  pension.  He  remained  seventeen  years  in 
that  city,  and  was  commissioned  to  execute  a  stat- 
ue of  St.  Bruno,  for  St  Peter's ;  the  tomb  of  the 
Marchese  Capponi,  in  S.  Giovanni  del  Fiorentini; 
and  the  mausoleum  in  the  cathedral  of  Vienna  in 
Dauphiny,  in  honor  of  M.  de  Montmorin,  arch- 
bishop of  that  city.  Li  1747,  Slodtz  relumed  to 
Paris,  where  he  soon  gained  reputation,  and  was 
commissioned  to  execute  a  number  of  works. 
Many  of  his  productions  evince  the  decadence  of 
the  arts  under  Louis  XV.,  particularly  his  monu- 
ment to  Languet  in  S.  Sulpice,  which,  though  pos- 
sessing little  true  merit,  gained  for  Slodtz  so  g^eat 
reputation,  that  King  Frederic  II.  of  Prussia  com- 
missioned him  to  execute  two  statues^  and  invited 
him  to  his  court  In  1755,  he  received  a  pension 
from  the  King  of  France,  and  in  1758  succeeded 
his  brother  Paul  Ambrose  as  designer  to  the  King's 
Cabinet    He  died  in  1764. 

SLTTYS,  Jacob  vandeb,  a  Dutch  painter,  bom 
at  Leyden  in  1660.  He  first  studied  with  Ary  de 
Voys,  and  afterwards  with  Peter  van  Slingelimdt, 
whose  polished  style  he  imitated,  though  with 
less  laborious  finishing.  He  copied  the  works  of 
Slingelandt,  and  painted  conversations,  domestic 
subjects,  and  modish  assemblies,  composed  and 
treated  in  an  agreeable  style,  though  his  drawing 
b  incorrect  Sis  worlcs  are  principally  confined 
to  Leyden,  where  he  constantly  resided  and  died 
In  1736. 


SLUYTEB,  P.,  a  Dutch  engraver,  who  flonrish- 
ed  about  1700.  He  was  principally  employed  in 
engraving  frontispieces  and  other  book  plates,  for 
the  publications  of  Peter  vander  Aa. 

SMEATON,  John,  an  eminent  English  archi- 
tect and  engineer,  bom  at  Ansthropc,  in  Torkddre, 
in  1724.  His  father,  who  was  an  attomey;  gave 
him  a  classical  education,  intending  him  for  his 
own  profession,  but  young  Smeaton  having  a  pas- 
sion for  mechanics,  he  placed  him  with  a  mathe- 
matical instrument  maker  to  learn  that  business. 
He  afterwards  studied  ^architecture  and  engineer- 
ing, acquired  distinction,  and  was  much  employed 
by  government  in  executing  some  difiScult  works, 
one  of  the  most  important  of  which  was  to  re- 
build the  Eddystone  light-house.  He  erected  this 
famous  edifice  in  a  novel,  and  so  substantial  a  man- 
ner, that  it  may  iustly  be  pronounced  a  work  un- 
paralleled in  its  kind ;  it  has  withstood  the  contest 
of  the  elements,  contrary  to  predictions,  ever  since, 
and  bids  fair  to  continue  a  monument  to  his  gen- 
ius for  agCH  to  come.  He  published  a  curious  ao- 
count  of  this  stmcture  and  its  history  in  one  vol. 
folio.  In  1758,  he  was  elected  a  fellow  c^  the 
Royal  Society,  and  in  1759  he  obtained  its  gold 
medal  for  his  valuable  paper  on  *^The  Natural 
Powers  of  Wind  and  Water,  to  turn  Mills  and 
other  Machines,  depending  on  a  Circular  Motion.'* 
He  constracted  the  improvements  in  Ramsgate 
harbor,  of  which  he  published  an  account.  He 
died  in  179d. 

SMEES,  JoHK,  a  Dutch  landscape  painter  and 
engraver,  of  whom  little  is  known.  He  died 
about  1729.  There  are  some  spirited  etchings  by 
him,  of  landscapes,  with  figures  and  animals,  en- 
riched with  edifices  and  ruins,  in  the  manner  of 
John  Both.  Bartsch  describes  five,  signed  J. 
8mee9y  in,  etfoeit, 

SMIBERT,    See  Smtbbrt. 

SMILIS,  the  earliest  sculptOTof  Egina,  of  whom 
we  have  any  account  Uis  works  are  distin- 
guished for  a  gravity  and  severe  grandeur,  which 
marked  the  school  of  Egina.  Pliny  mentions  a 
statue  of  Juno  by  him,  considered  the  most  ancient 
of  that  goddess. 

SMIREE,  RoBSBT,  an  eminent  English  histori- 
cal painter,  born  at  Wigton  in  1752.    It  is  not 
mentioned  under  whom  he  first  studied,  but  it  ia  ^ 
said  that  he  first  painted  coats  of  arms  on  coach  ^ 

Sanels.  In  1771,  at  the  age  of  19,  he  became  a  stn- 
ent  at  the  Royal  Academy,  but  he  did  not  exhibit 
there  till  many  years  after,  in  1786,  as  he  was  ex- 
tremely diffident,  and  a  severe  critic  on  his  own  per- 
formances. His  merits,  however,  were  soon  ac- 
knowledged, and  he  was  elected  a  member  of  that 
institution  in  1792.  His  favorite  subjects  are  fi*om 
Scripture,  English  history'and  poets,  Don  Quixote, 
and  the  Arabian  Nights.  He  was  employed  by 
Alderman  Boydellto  paint  several  pictures  for  the 
Shakspeare  Gallery,  of  life  size,  which  he  treated 
in  an  admirable  and  very  humorous  manner.  He 
was  more  successfcd  in  his  cabinet  pictures,  which 
are  numerous,  than  in  those  of  a  large  size.  His 
works  are  correctly  designed,  his  figures  arranged 
with  judgment  and  skill,  and  he  gave  to  his  coun- 
tenances an  admirable  and  appropriate  expression. 
He  particularly  excelled  in  the  representation  of 
comic  subjects,  in  which  he  displayed  a  rich  humoi 
■in  his  characters  that  never  degenerates  into  bnf 
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fbonery ;  he  is  alwajrs  the  gentleman  when  repre- 
•entingthe  ridioalous,  the  affected,  or  the  grotes- 
que. He  makes  the  observer  to  think  and  smile, 
hnt  never  to  langh  outright.  It  is  said  that  he 
was  in  the  habit  of  sketching  every  marked  face 
he  met  with,  which  he  transferred  to  his  portfolio; 
tiias  he  had  an  ample  collection  of  real  heads^ 
from  which  he  oonld  select  one  appropriate  to 
every  character ;  hence  the  striking  originality  in 
all  his  works,  in  which  the  figures  appear  to  be 
real  portraits^  though  sometimes  a  little  carica- 
tared  to  fit  the  dramatis  periona.  His  coloring 
is  pleasing,  and  his  chiaro-scuro  excellent.  He 
made  many  designs  for  the  various  publications 
of  the  day,  which  abound  with  humor,  pathos,  and 
fentiment  Many  of  his  works  were  engraved  by 
eminent  artists,  and  were  very  popnlar,  not  only 
in  England,  but  on  the  Continent  He  oontinned 
to  practice  \lU  art  till  advanced  in  life.  It  is  said 
that  his  last  works  were  the  designs  for  the  ad- 
mirable bas-reliefs  which  embellish  the  front  of 
the  Oxford  and  Cambri<^  Club  House,  in  Pall- 
Mall,  erected  by  Sir  Robert  Smirke,  jr.,  the  emi- 
nent architect  Thojiffh  he  was  not  taXLy  appre- 
ciated till  late  in  life,  his  works  greatly  increased 
in  value,  and  are  now  held  in  high  estimation. 
He  died  in  1845. 

SMTT,  Andbbw,  a  Dutch  marine  painter,  who 
flourished  about  1650.  There  is  a  capital  picture 
by  him  in  the  Berlin  Gallery,  resemblmg  the  man- 
ner of  Backhuysen.  It  represents  an  approachinff 
Storm ;  the  sea  is  rising  with  a  heavy  swell,  and 
several  yessels  are  seen  making  preparations  to 
encounter  the  tempest  Stanley  says  there  are 
some  of  his  works  in  England,  but  they  are  attrib- 
nted  to  other  artists. 

SMTT,  Arnold,  a  Dutch  painter,  who  flourished 
about  the  middle  of  the  17th  century.  He  painted 
lundsoapes  and  marines;  the  latter  resemble  the 
darkest  manner  of  Backhuysen.  There  are  pic- 
tores  signed  A,  SmU,  Ami.  Smit^  and  Am,  Smity 
and  from  the  similarity  of  style,  subjects,  and  the 
time  they  flourished,  it  may  reasonably  be  cor\jec- 
tnred  that  Andrew  and  Arnold  are  one  and  the 
same  artist  especially  as  there  are  no  authentic 
particulars  recorded  of  either. 

SMITH,  AiTKER,  an  exr^ellent  English  line  en- 
graver, was  bom  in  London  in  1759.  After  re- 
ceiving a  good  education,  he  was  articled  to  an  at- 
torney. As  he  was  an  excellent  penman,  and  had  a 
taste  for  the  fine  arts,  he  amnsed  his  leisure  hours 
in  copying  line  engravings  with  his  pen,  which 
he  did  with  such  aocuracy  that  on  some  of  them 
being  shown  to  James  Heath,  he  mistook  them 
for  prints.  This  induced  his  friends  to  place  him 
with  an  engraver  named  Ttiylor,  who  instructed 
him  in  the  mechanical  part  of  the  art,  and  his  nat- 
ural talent  soon  enabled  him  to  surpass  his  in- 
structor. He  afterwards  became  an  assistant  to 
Heath,  in  whose  name  he  is  said  to  have  executed 
several  works,  among  which  the  Apotheosis  of 
Handel  is  named.  Bell  was  then  engaged  in  pub- 
lishing an  edition  of  the  British  Poets,  and  he  em*- 
ployed  Smith  to  engrave  the  illustrative  plates ; 
other  publishers  also  employed  him,  and  his  name 
soon  became  familiar  to  tiie  public.  His  plates 
are  much  esteemed  for  correctness  of  drawing  and 
beauty  of  execution. 

He  executed  many  plates  to  embellish  the  yari- 
ous  publications  of  the  day,  among  which  may  be 


mentioned  Smirke^s  Edition  ot  Don  Qoixot*, 
Wood's  small  edition  of  Shakspeare's  Playi, 
Obombe's  Ancient  Marbles  and  Terraoottas  in  the 
British  Museum,  iui.  He  was  also  much  employed 
by  Boydell ;  he  engraved  several  of  the  plates  for 
the  smaller  edition  of  the  Shakspeare  Gallery.  His 
print  of  the  Death  of  Wat  Tyler,  qfter  Koriheote^ 
obtained  for  him  the  honor  of  being  elected  an 
associate  of  the  Royal  Academy.  He  engraved 
several  fine  pUites  after  Leonardo  da  Yind,  Titian, 
and  the  Caracci.    He  died  in  1819. 

SMITH,  Benjakin,  an  eminent  English  engra- 
ver in  the  chalk  manner,  bom  in  London  abont 
1750.  He  studied  with  Bartolozzi,  whoee  style 
he  followed.  He  engraved  a  considerable  number 
of  plates,  chiefly  after  the  eminent  En^^ish  paint- 
ers  of  the  day ;  most  of  them  are  of  large  sixe, 
beautifully  executed,  with  tiie  character  and  ex- 
pression of  his  originals  carefully  preserved.  He 
was  employed  by  Boydell  to  engrave  several  of  the 
plates  for  the  Shakspeare  Gallery,  which  are  elab- 
orately executed,  and  rank  among  his  best  works. 
He  died  in  1810.  The  following  are  among  hi« 
principal  works: 

Christ  beding  the  Sick;  q/W  B,  W^tt.  St  Peter's 
first  Sermon ;  do.  Ad  Allegbry  of  ProTidenoe:  qfUr  J. 
F.  Migaud,  Ad  Allegory  or  iDnooencej  do,  bigisman- 
da;  tifttr  HogoHh,  Bsocbas;  afUr  Sir  J.  jSynoUU. 
Shakspeare  nursed  br  Tragedy  and  Comedy,  and  the  in- 
fant Shakspeare  atteuiled  by  N atore  and  the  Passions ;  <|^ 
Bomiuff,  An  eoaestrian  Portrait  of  George  III. ;  aft^ 
Beeekey.  The  Portrait  of  Napoleon;  t^^  AvplanL 
William  Hogarth  and  his  Dog ;  <i[Ur  MogaHh,  The  Har> 
quis  Comwallis;  c^fUr  OopUy.  The  Annual  Ceremony 
of  administering  the  Oath  of  AUegianoe  to  the  Lord  Mayor 
elect,  Ac    Scene  flrom  Richard  if. ;  (rfUrMaUJUu  Brown. 

SMITH,  Ohables  John,  an  English  engraver, 
br>rn  at  Chelsea  in  1808.  He  was  the  son  of  an 
eminent  surgeon,  who  placed  him  with  Charles 
Pye  to  learn  engraving.  He  became  a  skillful  art- 
ist, and  was  much  employed  in  engraving  plates 
for  the  yarious  expensive  publications  of  the  day, 
among  which  are  Stothard's  Sepulchral  Effigies, 
Cartwright's  Rape  of  Bramber,  Murray's  Dlustra- 
tions  of  Johnson,  Dibdin's  English  Tonr,  and  other 
similar  works,  some  of  them  for  private  ciroula^ 
tion  only.  In  1828,  he  engraved  and  directed  the 
pablioation  of  a  volume  in  imperial  qnarto,  com- 
prising a  series  of  fao  simile  autographs  of  royal, 
noble,  and  distincnished  personages,  from  the 
reign  of  Richard  IL  to  that  of  Charles  H.,  to  whidi 
biogrnphical  notices  were  ftimbhed  by  John 
Gough  Nichols,  F.  S.  A.  At  the  time  of  his  death, 
he  was  engaged  on  the  work  entitled  '*  Historical 
and  Literary  Cnriosities,"  of  which  six  numbers 
were  published ;  the  remaining  two  to  complete 
the  work  were  left  unfinished.  He  was  a  member 
of  the  Society  of  Antiquaries.    He  died  in  1889.  • 

SMITH,  Francis,  an  English  Umd<cape  painter 
of  little  note,  whose  name  occnrs  as  an  exhibitor 
at  the  Royal  Academy,  in  the  catalogues  of  that 
institution,  from  about  1770  to  1779,  when  he  is 
supposed  to  have  died. 

SMITH,  Gabriel,  an  English  engraver,  bom 
in  1724,  and  died  in  1788.  After  learning  the  ru- 
diments of  the  art,  he  went  to  Paris,  where  he  ao* 
quired  the  method  of  engraving  In  imitation  of 
chalk  drawings.  On  his  return  to  London,  he 
praot'sed  this  method  with  oon«iderable  success. 
He  was  much  employed  by  Boydell,  for  whom  he 
executed  his  prin  ipal  works. 
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SMITH,  Jacob,  an  obscure  English  engraver, 
who  flourished  about  1730,  and  executed  a  few 
portraits^  among  which  are  those  of  Sir  Isaac 
Newton  and  Sir  Hans  Sloane,  on  one  plate.  The 
engraving  is  executed  in  a  singular  manner,  with 
one  spiral  line,  begun  in  the  centre,  and  continued 
to  the  border  of  the  plate. 

SMITH,  John,  an  eminent  English  mezzotinto 
engraver,  who  died  about  1720.  Little  is  known 
of  him  except  by  his  works.  He  is  said  to  have 
first  studied  painting  under  an  obscure  artist, 
named  Tillot  or  Tillet  As  soon  as  he  became  his 
own  master,  he  learned  the  art  of  engraving  in 
mezzotinto  of  Isaac  Becket  and  J.  vander  Vaart. 
He  surpassed  every  engraver  in  his  line  who  bad 
preceded  him,  and  was  employed  by  Sir  Godfrey 
kneller  to  engrave  many  of  his  portraits.  His 
works  are  very  numerous ;  Naffler  gives  a"  cata- 
logue of  ^ve  hundred  prints  by  him.  The  follow- 
ing are  his  most  esteemed  works : 

PORTBAITS    AITia   KNKLLIR. 

Charles  II.  with  a  Star.  James,  Duke  of  York,  lean- 
ing on  an  Anchor.  The  Duke  of  Schonsberg  on  Horseback. 
Meinhard,  his^n,  when  Duke  of  Leinster.  William  III. 
Mary,  his  Queen.  George,  Prince  of  Denmark:  an  oTal. 
Queen  Anne,  when  Princess  of  Denmark.  John  Churchill, 
Duke  of  Marlborough.  John,  Duke  of  Buckiosham. 
Charles  Sackvillc,  Earl  of  Dorset  Charies,  Earl  ofUali- 
fax.  Arnold,  Earl  of  Albemarle.  William,  Earl  of  Jer- 
sey. Catherine,  Duchess  of  Rutland.  Frances  Bennet, 
Countess  of  Salisbury.  Mary  Somerset,  Duchess  of  Or- 
mond,  with  a  black  Boy.  Henrietta,  Duchess  of  Bolton. 
Sir  Richard  Steele.  Joseph  Addison.  Alexander  Pope. 
William  Congrere j  very  fine.  1710.  John  Locke.  Sir 
Godfrey  Kneller.  John  Smith,  holding  a  Portrait  of  Knel- 
ler; the  engraTer*s  own  Portrait,  pamted  by  Kneller  in 
1696,  engra?ed  in  1716.  Sir  Christopher  Wren,  1718. 
Lord  Buston,  whole  length.    1689. 

POBTRAITS  AFTER  TARXOrS  MASTIBS. 

Queen  Mary  IL  with  a  high  head-dress ;  qfUr  vander 
Vaart,  James  Fitxroy,  Duke  of  Monmouth ;  defter  Wu- 
$ina,  Thomas  Herbert,  Earl  of  Pembroke ;  do.  Patrick 
Crawford,  Viscount  Gamock ;  (^fter  Medina,  William 
Anstmther;  do.  Sir  Henry  Qoodricke ;.  q/i8<r  /.  JIUl. 
Mr.  Sansom ;  afUr  CloHerman,  Mrs.  Cross,  Actress ;  qf- 
ier  J,  HUL  Arcangelo  Corelli,  Musician  ;  c^fUr  Hovoard. 
^William  Penkethman,  Comedian  ;  afUr  SehuU.  Godfrey 
Schalcken ;  t^ter  a  picture  by  himeelf,  Charles  XII. ;  o/- 
itr  D.  Craft.  1701-2.  William,  Duke  of  Gloucester,  and 
Benj.  Bathurst ;  (rfter  T.  Murray.  Anthony  Lei^h,  in 
the  character  of  the  Spanish  Friar.   A  beautiful  print  in 


SUBJBCrS  AFTBR  TARIOUS  MASTBBS. 

Ten  Plates  of  the  Lo?es  of  the  Gods ;  after  TiUan.  Venus 
standing  in  a  Shell ;  q/i^  Correggio,  Cupid  and  Psyche ; 
qfter  A.  Veroneee,  Tarquin  and  Lucretia;  do.  Time 
oonqnering  Lovej  after 8.  Vouet.  Venus  and  Adonis; 
after  K  ^wein.  The  Virgin  and  infant  Christ;  after 
F.  Baroooio.  The  Holy  Family ;  cfttr  C.  MaratU.  A 
Woman  asleep  near  alight;  qfter  G.  Schalcken.  The 
Story  of  Acteon,  small  figures;  after  P.  Berchei.  M. 
Magdalene ;  after  G.  Schalcken.  An  admirable  imiUtion 
ofuie  manner  of  the  original  master.  There  are  proofs 
of  a  second  state,  in  which  tears  are  introduced.  The 
Angel  and  Tobit ;  ofter  uSleheimer, 

SMITH,  Nathaniel,  an  English  sculptor,  the 
friend  and  companion  of  NoUekens,  flourished  in 
the  latter  half  of  the  last  centair.  He  entered  the 
fitndio  of  Roubilliac  in  1755,  and  in  1759  and  1760 

g lined  several  prizes  from  the  Society  of  Arts, 
e  afterwards  wrought  in  the  ptudio  of  Nollekens, 
and  Bubeequently  establisihed  himself  as  a  print- 
teller  in  St.  Martin's  Lane. 


SMITH,  JoHK  Thomas.  This  distingQished 
English  artist,  and  writer  on  art,  was  the  son  of 
the  preceding,  bom  in  1766.  The  friendship  ex- 
isting between  his  father  arid  Joseph  Nolleken& 
occasioned  young  Smith  to  be  frequen'ly  noticed 
by  that  sculptor,  and  at  the  age  of  thirteen  he  en- 
tered his  studio.  After  remaining  there  three 
years,  he  entered  the  Royal  Academy,  and  distin- 
guished himself  by  several  drawings  in  inaitation 
of  Ostade  and  Rembrandt  II  e  afterwards  studied 
engraving  under  Sherwin;  and  at  the  termination 
of  his  engagement  with  that  artist,  he  was  for 
several  years  employed  as  a  drawing  master.  In 
1791  he .  commenced  his  first  work,  the  **  Anti- 
quities of  London  and  its  Environs,^*  ninety-six 
plates,  accompanied  with  brief  descriptions.  His 
next  work  relating  to  art  was  the  ^'  Antiqaities  of 
WestroinstiT,^'  representing  the  old  Palace,  St. 
Stephen^s  chapel,  &c,^  containing  engravings  of  two 
hundred  and  forty-six  topographical  objects,  of 
which,  at  the  time  of  its  publication  in  1807,  only 
one  hundred  and  twenty-K)ur  were  remaining.  This 
work  also  contiiins  colored  engravings  of  several 
curious  old  paintings  discovered  in  1800,  on  the 
wainscoting  of  the  House  of  Commons,  and  soon 
after  destroyed  by  the  workmen  in  enlarging  the 
building,  but  not  before  they  had  been  copied  by 
the  prompt  and  energetic  Smith.  In  1809,  he 
published  a  second  volume  of  sixty-two  additional 
plates.  In  1815  he  completed  the  publication  of 
the  "  Ancient  Topography  of  London,"  which  is 
considered  his  best  work,  containing  thirty-two 
plates,  very  boldly  etched,  in  a  style  smewhat  re- 
sembling that  of  Piranesi.  In  1816,  Smith  receiv- 
ed his  appointment  of  Keeper  of  Prints  in  the 
British  Museum,  and  discharged  the  duties  of  his 
office  in  an  exemplary  manner.  His  last  literary 
production  was  **  iTollekens  and  his  Times,"  which 
appeared  in  1828,  and  soon  ran  through  three  edi- 
tions. The  author  was  kn  execntor  of  NoUekens, 
and  was  disappointed  at  not  being  a  legatee  ;  he 
therefore  wrote  under  the  inflaence  of  excited  feel- 
ings, and  appears  to  have  made  a  discreditable  use 
of  the  privileges  of  intimacy  he  so  many  years 
enjoyed  in  the  home  and  stndio  of  his  old  in- 
structor. Although  ooiitaining  many  details  that 
should  never  have  been  made  public,  and  charac- 
terized by  a  degree  of  high  coloring  that  greatly 
impairs  its  credibility,  it  contains  many  curious 
anecdotes  of  artists  and  distinguished  personages, 
with  whom  Smith  had  been  more  or  less  intimate- 
ly connected  in  the  course  of  his  long  nnd  rather 
eventful  life.  He  left  in  manuscript  the  materials 
for  a  history  of  his  own  life  and  times,  which  has 
never  been  published.  He  died  in  1883.  There 
is  a  portrait  of  Smith  by  Skelton,  engraved  after  a 
drawing  by  Jackson. 

SMITH,  Samitkl,  a  very  talented  landscape  en- 
graver, little  known  in  the  annals  of  art,  as  he 
wrought  principally  for  other  artisi  s.  The  date  of 
his  birth  or  death  is  unknown ;  and  nothing  of  his 
history  has  been  ascertained,  except  that  he  never 
married.  He  executed  the  landscape  in  Sharpens 
Holy  Family,  aft&r  Reynoldt^  and  several  engrav- 
ings after  Loutherbourg.  Amdng  his  oth^jr  works 
is  a  beautiful  plate  of  Wilson^s  In  iobe,  in  the  Na- 
tional Gdlery,  of  which  the  figures  were  inserted 
by  Sharpe. 

SMITH,  Thomas,  an  eminent  English  landscape 
painter,  who  resided  chiefly  at  Derby,  and  waa 
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osnally  stjied  Smith  of  Derby,  to  distingaish  him 
from  the  Smiths  of  Chichester.  He  is  said  to 
have  reached  a  distiogiiished  rank  ia  his  profes- 
sioD,  without  any  other  iristractor  than  nature  and 
his  own  ge.iius,  and  to  have  been  theiirst  English 
nrtic^t  who  explored  and  depicted  the  charming 
scenery  of  the  conntry.  He  painted  almost  all 
the  picturesque  views  of  the  Peak  of  Derbyshire ; 
forty  of  the-te  were  engraved  by  Vivares,  und  pub- 
liblied  collectively  by  Boydell,  in  17t>0;  others 
were  engraved  by  Mas^m  and  Elliot.     He  also 

Siinted  sporting  pieces.    He  died  at  the  Hot  Wells, 
ristol,  in  I76y. 

SMITH,  JoFnr  Raphael.  This  eminent  artist 
Tras  tlie  son  of  the  preceding,  born  about  1750. 
He  was  inst meted  by  his  father  in  painting,  but 
be  a  terwards  adopted  en<in-aving,  in  which  he  dis- 
tinguished himself,  particularly  in  mezzotinto. 
He  executed  about  one  hundred  and  fitty  plates 
from  his  own  designs,  and  after  other  masters. 
His  portraits  are  the  best,  and  are  much  admired. 
He  also  practised  drawing  in  crayons.  He  died  in 
1812.  The  following  are  among  his  most  esteem- 
ed prints: 

POBTRAITS  AITIR  SIR    JOSHUA    RBTNOLDS. 

The  Duke  of  Devonshire.  William  Markbam,  Arch- 
*  bishop  of  York.  Richard  Robinson,  Archbishop  of  Ar- 
magh. Joseph  Dean  I V>urke,  Archbishop  of  Tuam.  Lady 
Beaumont.  Lady  Caroline  Montague,  daughter  of  the 
Dake  of  Buccleugh.  Mrs.  Montague.  The  Marchioness 
of  Tbomond.  when  Miss  Palmer.  Lady  (Gertrude  Fitz- 
putrick,  daughter  of  the  Earl  of  Ossory.  Lady  Catherine 
Pelham  Clinton.  Master  Crewe,  as  Uenrr  VIII.  Master 
Herbert  as  younff  Bacchus  Lient  Colonel  Tarleton.  Mrs. 
Musters.  Lieut.  General  Sir  William  Boothbjr.  The  Duke 
ef  Orleans,  called  £galiU,  father  of  Louis  Philippe. 

POSTBAITB    AFTER  .TARI0D8    MASTBRS. 

Hyde  Parker,  Yice-Admiral  of  the  Blue ;  after  North' 
caU,  Miss  Coghlan ;  after  Oainebarough,  Mrs.  Siddons 
as  the  Grecian  Daughter;  after  Lawrence.  Edward 
Wortley  Montagu,  in  an  Oriental  dress ;  after  Bttere, 

SMITH,  WiLUAM,  Gbobos,  and  Jomr,  three 
English  painters,  bom  at  OhichenEter,  where  they 
resided,  and  hence  called  the  Smiths  of  Chiches- 
ter. William  was  bom  in  1707;  George,  in  1714; 
and  John  .in  1717.  William  and  John  died  in 
1764,  and  George  in  1766.  It  is  not  known  that 
they  had  the  advantage  of  any  instructor  in  art, 
but  they  established  a  kind  of  domestic  academy, 
and,  by  a  diligent  stndy  of  nature  acoiiired  a  high 
re|>utation  in  the  age  in  which  they  lived.  Wil- 
liam devoted  his  attention  chiefly  to  portraits, 
though  he  occasionally  painted  landscapes,  flow- 
ers, and  fruit.  George  excelled  in  landscape  paint- 
ing, and  reached  an  eminent  rank  in  that  depart- 
ment; John  also  painted  landscapes  with  nearly 
equal  success.  Their  fame  was  widely  spread  by 
the  admirable  engravings  by  Woollett,  Elliot, 
Peake,  and  others.  John  and  George  etched  and 
finished  with  the  graver  fifty -three  prints  of  land- 
scapes painted  by  themselves,  and  of  subjects  from 
Rembrandt.  There  is  also  a  collection  of  '*  Select 
Views  in  England  and  Wales,"  after  their  designs, 
by  Vivares,  and  others. 

SMrrnSON,  Johs,  an  English  architect  who 
tied  in  1648.  Little  is  known  of  him.  He  was 
early  taken  into  the  service  of  the  Earl  of  New- 
castle. He  built  part  of  Welbeck  in  1604,  the 
riding  honse  there  ki  1623,  and  the  stables  in 
1625.  He  made  great  additions  to  Bolsover  Cas- 
tle for  William  Cavendish,  Earl  and  afterwards 
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Duke  of  Newcastle,  who,  it  is  said,  sent  him  it 
Italy  to  collect  designs.  He  left  a  great  manj 
drawings  and  designs,  some  of  which  were  pnr> 
chased  by  Lord  Byron  from  his  deecendant  who 
lived  at  Bolsover. 

SMITS,  LuDOLF,  or  Lttdewtk,  called  Habt- 
OAMP,  a  Dutch  painter,  born  at  Dort  in  1635,  and 
died  there  in  1676.  lie  acquired  considerable 
reputation  for  his  fruit  and  fiower  pieces,  but  his 
works,  from  his  bad  system  of  coloring,  have 
mostly  perished. 

SMITS,  Nicholas,  a  Dutch  painter,  bom  at 
Breda  about  1672,  and  died  there  in  1731.  Little 
is  known  of  him.  There  are  a  few  of  his  picturea 
at  Breda,  which  are  said  to  evince  considerable 
talent. 

SMITZ,  Gaspab,  called  by  the  English  Magda- 
len Smithy  a  Dutch  or  Flemish  painter,  who  we  t 
to  London  soon  after  the  Restoration,  where  he 
acquire<l  considerable  reputation  and  employment. 
He  paints  several  portraits  in  oil,  and  fruit  and 
flower  pieces,  which  were  admired.  He  also  paint- 
ed some  beautiful  pictures  of  Magdalens,  and  for 
these  penitents  his  model  was  a  beautiful  English 
woman,  whom  be  called  his  wife.  He  also  taught 
drawing  and  painting.  An  Irish  lady  of  rank, 
whom  he  had  instracted,  persuaded  him  to  go  to 
Dublin,  where,  at  her  recommendation,  he  found 
abundant  empU>yment  at  high  prices.  He  received 
£40  for  a  picture  of  a  single  bunch  of  grapes.  In 
hU  Magdalens,  he  always  introduced  a  thistle  in 
the  foreground.  Pilkingt<m  says  that,  though  his 
reputation  as  an  excellent  painter  was  fully  estab- 
lished, and  he  had  as  many  commissions  as  he 
could  possibly  execute  at  high  prices,  yet  his  ex- 
travagance kept  him  always  necessitous,  and  he 
died  at  Dublin  in  miserable  cironmstances  in  1707* 
Graham,  in  his  Lives  of  the  Painters,  says  he  died 
in  1680.  He  engraved  a  few  plates  in  mezzotinto, 
from  his  own  designs,  among  which  are  a  Portrait, 
a  Magdalen  in  a  Grotto,  and  Hagar  in  the  Wilder- 
ness. 

8MY6ERT,  Jomr,  a  Scotch  painter,  bora  at 
Edinburgh  about  1680.  He  served  his  apprentice-  . 
ship  to  a  common  house  painter ;  but  aspiring  to- 
higher  things,  he  went  to  London,  where  he* 
studied  diligently,  and  contrived  to  support  him- 
self by  copying  for  the  dealers,  and  ornamenting^ 
coaches.  His  enthusiasm  carried  him  to  Italy,, 
where  he  spent  three  years  in  copying  the  works< 
of  Titian,  Yandyck,  and  Rubens.  He  then  return- 
ed to  London,  and  commenced  portrait  painting. 
When  his  industry  and  ability  had  surmounted' 
many  difBculties,  he  was  induced  to  engage  in> 
Bishop  Berkeley's  famous  scheme  of  founding  a^ 
universal  college  in  Bermuda  for  the  instraction  of 
the  heathen.  He  accompanied  the  Bishop  to- 
America;  but  the  scheme  fidling,  he  settled  in 
Boston  about  1725,  where  he  married,  and  con- 
tinued to  practise  portrait  painting  till  his  death  in 
1761.  There  is  a  large  picture  by  him  of  Bishop 
Berkeley's  family  at  Tale  College.  Dunlap  sayv 
he  painted  the  portraits  of  the  most  eminent  mag- 
istrates of  New  England  and  New  York,  who  lived 
from  1725  to  1751.  He  is  said  to  have  lived  on 
terms  of  friendship  with  Allan  Ramsay,  the  author 
of  the  *•  Gentle  Shepherd,"  with  whom  he  corre- 
sponded after  his  settlement  in  America.  Hit 
name  is  written  SimbeH,  Smibertf  and  Smybert; 
the  last  was  the  way  he  wrote  it. 
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8N AYERS,  Pbter,  an  eminent  Flemisb  painter, 
born  at  Antwerp  in  1598.  He  studied  under 
Henry  van  Balen,  and  distin^ished  himself  bj 
many  excellent  works  in  history  aud  portraits, 
battles,  huntings,  and  landscapes.  His  pictures 
are  well  designed,  his  composition  ingenious,  his 

Ceil  free  and  delicate,  and  his  coloring  rich  and 
tnoniuns,  approaching  that  of  Rubens.  He  par- 
ticularly excelled  in  battles  and  huntings,  in  which 
his  figures  and  horses  are  designed  and  painted 
with  great  spirit  and  animation.  He  was  much 
patronized  by  the  Archduke  Albert,  who  appoint- 
ed him  his  principal  painter,  with  a  large  pension, 
and  for  whom  he  executed  many  of  his  choicest 
works.  The  Archduke  sent  some  of  them  to  the 
King  of  Spain,  and  Snayers  afterwards  received 
many  commUsfons  from  that  court.  His  works 
are  found  in  the  choicest  collections  of  the  Neth- 
erlands, and  some  in  those  of  foreign  countries, 
where  they  are  highly  esteemed.  There  are  some 
of  his  pictures  in  the  churches  and  public  edifices 
of  Antwerp  and  Brussels.  He  was  esteemed  by 
Rubens,  and  Yandyok  painted  his  portrait  among 
the  eminent  artists  of  his  country.  He  died  in 
1670,  though  some  say  in  1662. 

SNAYERS,  Hekbt.    See  Sntsbs. 

SNELLINCK8,  John,  a  Flemish  painter,  bom 
at  Mechlin  in  1644.  It  is  not  known  under  whom 
he  studied.  He  painted  history,  but  he  cliiefly  ex- 
celled in  depicting  battles  and  skirmishes  of  caval- 
ry, which  are  ranked  among  the  ablest  productions 
of  liis  time.  His  compositions  are  judiciously' 
grouped,  his  figures  and  horses  correctly  designed, 
nis  attitudes  spirited  and  graceful,  and  his  aerial 
perspective  and  ohiaro-scnro  excellent.  His  |)ic- 
tures  are  full  of  fire  and  energv,  and  produce  a 
surprising  effect ;  he  expressed  the  hurry  and  con- 
fusion of  an  engagement  with  singular  judgment 
and  skill.  He  contrived  to  relieve  and  animate 
his  figures  in  an  artful  manner,  by  contrasting 
them  with  the  dark  masses  of  clouds  of  smoke. 
According  to  van  Mander,  several  princes  and 
persons  of  ^he  highest  rank  employed  him  inces- 
santly ;  Yandyck  esteemed  him  one  of  the  ablest 
artists  of  the  Low  Countries,  and  painted  his 
portrait,  which  was  afterwards  placed  over  his 
tomb  in  the  church  of  St.  James  at  Antwerp^ 
He  resided  chiefly  at  Antwerp,  and  was  appointed 
battle  painter  to  the  Archduke  Albert  and  the 
Archduchess  Isabella,  governors  of  the  Nether- 
lands. He  died  in  1638,  at  the  great  age  of  ninety- 
four  years.  His  name  is  variously  written,  Snel- 
lineksy  SnsUinks^  SneUinch^  and  Snellinx,  There 
is  a  single  etching  by  this  artist  of  his  own 
portrait,  after  Vandyek, 

SNYDERS,  Fbanois,  a  very  eminent  Flemish 

Sainter,  born  at  Antwerp  in  1679.  lie  studied  un- 
er  Henry  van  Balen,  and  confined  himself  for 
some  time  to  painting  subjects  of  fruit,  flowers, 
and  still  life,  in  whicli  he  excelled,  but  his  genius 
led  him  to  paint  animals  and  huntings,  which  he 
designed  in  a  grand  styl^,  with  snr«  rising  fire  and 
spint.  It  has  been  asserted  by  D*Argenville  and 
others  that  he  went  to  Italy,  and  improved  him  • 
self  by  studying  a  long  time  with  Benedetto  Oas- 
tiglione ;  a  palpable  error,  for  Snyders  w:is  an  old 
man  when  that  artist  began  to  distinguish  himself, 
who  was  bom  in  1616.  It  is  very  probable  that 
he  never  left  Flanders,  and  it  is  certain  that  he 
frequented  the  studio  of  Kubens,  who  was  a  great 


admirer  of  his  talents,  and  often  employed  him  tc 
paint  the  animals,  fruit,  &c.  in  his  pictures,  though 
he  himself  represented  those  objects  in  so  admira- 
ble a  manner.  The  favorite  subjects  of  Snydera 
were  all  kinds  of  animals,  combats  of  wild  beasts, 
and  subjects  of  the  chase,  which  he  represented 
with  wonderful  truth  and  8[>irit.  His  pictures  are 
designed  in  a  grand  style,  his  composition  is  richj 
varied,  and  ingenious.  He  gave  to  every  animal 
an  expression  adapted  to  its  species  and  situation ; 
nothing  can  be  flner  than  his  representations  of  the 
ferocious  combats  and  attacks  of  wild  beasts. 
His  pencil  is  bold  and  free,  peculiarly  adapted  to 
express  the  hairs,  furs,  and  skins  of  the  animals  he 
introduced  into  his  pictures ;  his  coloring  is  clear, 
chaste,  and  vigorous ;  and  his  landscapes  and  ac- 
cessories are  designed  and  executed  in  fine  taste. 
He  also  excelled  in  interiors  of  kitchens  and  lard- 
ers, stored  with  all  kinds  of  dead  game,  fish,  fruit, 
vegetables,  &c.  When  his  designs  required  figures 
of  a  larger  size  than  he  was  accustomed  to  paint, 
they  were  frequently  inserted  by  Jordaens,  and 
sometime-H  by  Kubens,  which  save  an  additiimal 
value  to  his  works.  He  re  idea  most  of  his  life  at 
Antwerp,  and  it  is  not  known  that  he  ever  left 
that  city,  except  for  a  short  time,  when  he  went  to 
Brussels  at  the  invitation  of  the  Archduke  Albert, , 
who  appointed  him  hb  principal  painter,  and  for 
whom  ho  executed  some  of  his  finest  works.  The 
Archduke  sent  some  of  tliese  to  Philip  III.  of 
Spain,  who  commissioned  Snyders  to  paint  several 
large  pictures  of  subjects  from  tlie  chase,  and  com- 
bats of  wild  beiists,  which  are  now  in  the  old  palace 
Buon  Retiro.  Snyders  acquired  an  inmiense  rep- 
utation, and  found  abundant  employment  from 
princes  an4  persons  of  the  highest  distinction ;  his 
works  are  now  only  to  be  found  in  public  galleries 
and  the  choicest  collections.  Yandyck  painted  his 
portrait,  which  was  in  the  Orleans  collection. 
There  is  a  set  of  sixteen  spirited  and  masterly 
etchings  of  various  animals,  marked  Livre  (TJni- 
matix  Feint  et  GravS  par  Sentdre^  which  have 
heretofore  been  attributed  to  him,  but  Bartsch 
(Peintre  Graveur,  tom.  iv.)  has  shown  Uiat  they 
were  executed  by  John  Fyt.  The  first  impres- 
sions from  the  plates  are  signed  Johannes  Fyi^ 
pinxit  et  fecit^  or  Fyt^  pinx.  et  fee.  They  were 
published  by  Fyt  in  1642,  dedicated  to  the  Marquis 
de  Solerio,  and  are  extremely  rare.  The  plates 
afterwards  passed  roto  the  hands  c»f  some  person 
who  erased  the  name  of  Fvt,  and  substituted  that 
of  Snyders.  There  are  also  variations  of  these 
prints ;  particularly  some  in  which  the  lettering  is 
written  backward^  and  the  prints  reversed,  at- 
tributed by  some  to  imitators ;  but  these  are  what 
the  trade  call  transfers;  they  are  produced  by 
laying  sheets  of  paper  on  the  fresh  impressions, 
and  subjecting  them  to  pressure,  by  which  means 
the  prints  are  duplicated,  but  the  transfers  are  in 
reverse.  The  author  hns  several  transfers  in  his 
possession,  after  Rubens  and  other  masters.  Sny- 
ders died  at  Antwerp  in  1667.  His  name  is  often 
erroneously  written  Sneyders, 

SNYERS,  or  SNAYERS,  Henry,  a  Flemish 
engraver,  bom  at  Antwerp  in  1612.  It  is  not 
known  with  whom  he  studied,  but  he  imitated  the 
manner  of  Scheltius  Bolswert  with  considerable 
success,  and  probably  was  the  pupil  of  that  mas- 
ter. His  drawing  is  pretty  correct,  and  his  prints 
exhibit  much  of  the  character  of  their  origi  nals.  He 
engraved  some  portraits  and  other  subjects,  aftet 
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Rubens,  Ytiidjck,  Jordaeos,  Titian,  and  other 
masters.  lie  is  geoerallj  called  Snayen^  but  he 
iigned  hb  prints,  Heinrieh  or  H,  Snyers, 

SOAKE,  8iB  John,  a  dUtingaished  English  ar- 
chitect, born  at  Reading  in  1753.  His  family  was 
of  very  obscure  ori^n.  At  an  early  age,  he  was 
taken  into  the  service  of  Dance,  and  afterwards 
studied  under  Holland.  The  first  work  which 
broaght  him  into  public  notice  was  a  design  for  a 
triumphal  bridge,  which  drew  the  g  ild  medal  of 
the  Royal  Academv.  At  the  recommendation  of 
Sir  W.  Chambers,  m  1777,  Soane  was  sent  to  Ita- 
ly, with  a  pension.  An  octavo  volume  of  his  ar- 
chitectural designs  was  published  the  year  after 
his  departure.  During  a  three  years*  residence  in 
Italy,  he  studied  the  remains  of  antiquity  nnd  the 
finest  modem  edifices  with  great  assiduity,  and 
made  several  original  designs,  among  others,  for  a 
British  Senate  House  and  a  Royal  Palace.  He  also 
made  the  acquaintance  of  Mr.  Thomas  Pitt,  after- 
wards Lord  Gamelford,  who  assisted  him  by  his 
influence.  On  returning  to  England,  he  was  com- 
missioned to  execute  several  country  residences 
in  Norfolk,  Suffolk,  and  other  counties,  the  plans 
and  elevation^!  of  which  he  published  in  a  folio 
Vi.lume  in  1788.  At  the  death  of  Sir  Robert  Tay- 
lor,* in  the  same  year,  Soane  was  appointed  to  the 
lucrative  office  of  architect  of  the  Bank  of  Eng- 
land. Other  advantageous  appointments  followed; 
that  of  Clerk  of  the  Works  of  St.  James*  palace, 
1791 ;  Architect  of  the  Woods  and  F<»rest8,  1795; 
Professor  of  Architecture  in  the  Royal  Academy,  in 
1806;  and  Surveyor  of  Chelsea  Hospital,  1807. 
In  addition  to  his  public  employment,  he  received 
many  commissions  for  private  buildings,  and  was 
constantly  occupied  for  many  years.  He  was  in- 
dustrious and  indefatigable  in  the  practice  of  his 
profession.  His  works  are  eminently  distinguish- 
ed for  convenient  arrangement,  and  have  many 
striking  beauties,  though  frequently  marred  by 
defeats.  He  had  great  ingenuity  and  a  surprising 
faculty  of  contrivance,  often  producing  many  hap- 
py combinations,  particularly  in  regard  to  sky- 
ll;ht^ ;  and  he  is  entitled  to  no  small  praise,  if  not 
for  inventing  a  new  order  of  architecture,  yet  for 
being  the  first  to  apply  and  naturalize  in  England 
the  Tivoli  Corinthian.  In  the  Bank,  he  used  it 
with  gre  it  success,  and  the  northwest  corner  of 
that  Kiagnificent  edifice  surpasses  all  his  other 
works  In  1828.  Soane  published  his  folio  volume 
of  "  Public  and  Private  Buildings,"  containing  de- 
signs of  many  edifices  erected  by  him  in  the  pre- 
ceding years.  He  made  liberal  donations  to  aid 
the  progress  of  art,  such  as  £1 000  to  the  fund  for 
building  the  Duke  of  York^s  monument,  and  simi- 
lar sums  to  the  Royal  British  Institution.  He 
died  at  the  age  of  84,  in  1887. 

SOBLEO.    See  Dbsubleo. 

80DERINT,  Mauro,  a  painter  bom  at  Florence 
about  1690.  He  studied  with  Gio.  Giuseppe  dal 
Bole,  and  was  one  of  his  ablest  pupils,  tie  exe- 
cuted some  works  for  the  churches  at  Florence, 
bnt  wrought  mostly  for  individuals.  Lanzi  says 
he  enjoyed  the  reputation  of  an  able  designer,  and 
that  he  aimed  at  beauty  and  effect  There  is  a  fine 
picture  by  him  in  the  church  of  S.  Stefano,  repre- 
senting St  Zanobi  restoring  a  dead  Child  to  life; 
and  another  of  the  Death  of  St  Joseph,  in  the  Ca- 
thedral, attribated  to  him  by  some,  out  by  others 
to  his  fidUow-pupil,  Gio.  Domenico  Ferretd.    The 


time  of  his  death  is  not  known.    He  was  living  in 
1730. 
SODOMA,  II.    See  Razzl 

SODOMA,  GioMO  or  Girdlamo  dbl\  a  Sienese 
painter,  of  whom  little  is  known  with  certainty. 
According  to  Vasari,  he  studied  with  Gio.  Anto- 
nio RazzL,  called  II  Sodoma.  He  is  confounded 
by  Orlandi  and  Bottari  with  Jacopo  Pacchiarotti, 
the  rival  of  Razzi,  which  has  led  to  some  discrep- 
ancy. Lanzi  says  he  was  wicliout  doubt  a  pupil 
of  Razzi,  and  he  supposes  he  died  young. 

SOENS,  John,  a  Dutch  landscape  painter,  bom 
at  Bois-le-Duc  in  1058.  He  first  studied  with 
James  Boon,  and  next  with  Giles  Moestaert  He 
made  great  progress,  and  was  considered  one  of 
the  most  proraising  young  artists  of  his  time.  He 
went  early  to  Rome,  where  he  greatly  improved 
himself,  and  his  work:^  are  much  admirea.  He 
was  employed  by  the  Pope  and  several  of  the  no- 
bility in  embellishing  their  palaces.  From  Rome 
he  went  to  Parma,  :?vhere  he  was  taken  into  the 
service  of  the  Duke,  for  whom  he  executed  many 
works.  His  landscapes  are  designed  in  a  grand 
style,  and  his  manner  was  prompt  and  full  of 
vigor ;  he  had  an  excellent  knowledge  of  perspec- 
tive, and  his  distances  recede  with  a  pleasing  de- 
gradation; his  figures  are  correctly  drawn  and 
touched  with  great  spirit.  He  died  at  Parma  in 
1611.    Zani  says  he  was  born  in  1547. 

SOEST.  or  ZOEST,  Gerabd,  a  German  painter, 
born  at  Westphalia  in  1637.  He  learned  the  art 
in  his  own  country,  and  went  to  England  about 
1656,  where  he  painted  portraits  with  reputation, 
and  found  abundant  employment.  Pilkington 
says  he  was  one  of  the  rivals  of  Sir  Peter  Lely. 
His  heads  are  animated  and  ftiU  of  truth,  his  col- 
oring warm,  and  he  gave  his  figures  great  relief. 
At  first  he  fini:<hed  his  pictures  very  highly,  and 
painted  his  draperies,  particularly  satins,  in  the 
manner  of  Terburg.  He,  ho  we  ver, -enlarged  his 
manner,  by  studying  the  works  of  Vandyck,  and 
painted  with  a  bolder  and  freer  pencil.  He  suc- 
ceeded best  in  his  male  portrait^* ;  his  manners  are 
said  to  have  been  too  coarse  and  ungraceful  to  re- 
commend him  to  the  softer  sex.  He  died  at  Lon- 
don in  1681. 

SOEUR,  HuBBBT  LE,  a  French  sculptor,  accord- 
ing to  Walpole,  was  probably  born  about  1680. 
He  visited  Italy,  and  studied  under  Giovanni  da 
Bologna.  Very  little  is  known  of  tiie  circum- 
stances of  his  life,  except  that  he  visited  England 
in  the  first  part  of  tlie  17th  century,  and  was  em- 
ployed in  1683  by  the  family  of  Howard  Arundel, 
to  execute  the  bronze  equestrian  statue  of  Charles 
I.  at  Charing  Cross.  At  the  commencement  of  the 
civil  war  it  had  not  been  erected,  but  was  sold  to 
a  brazier  named  John  Rivet,  with  orders  to  break 
it  in  pieces.  The  latter  buried  it  in  the  earth,  and 
kept  it  concealed  until  the  Restoration.  About  1678 
it  was  placed  in  its  present  situation.  The  figure 
of  the  horse  is  heavy,  and  generally  faulty  in  the 
model ;  but  the  statue  of  the  monarch  is  exceed- 
ingly dignified  and  expressive,  and  reflects  great 
credit  upon  the  artist.  Soeur  executed  many  other 
works  in  brass  and  bronze  in  various  places  in 
England,  most  of  which  have  been  destroyed. 
Walpole  mentions  a  bronze  bust  at  Stourhead.  re- 
presenting Charles  L,  with  a  helmet  and  dragon. 

SOGGI.  NioooLO,  a  painter,  b<>m  at  Florence  in 
1474.    He  was  a  scholar  of   Pietro   Pemgino^ 
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wliose  manner  he  imitated,  though  his  works  are 
designed  and  executed  in  a  more  dry  and  labored 
style.  He  resided  chiefly  at  Arezzo,  where  there 
are  some  of  his  pictures  in  the  churches,  and  where 
he  died  in  1554. 

80GLT  ANI,  GiovANin  Antonio,  a  painter  born 
at  Florence  in  1481,  and  died  in  1533.  He  studied 
with  Lorenzo  di  Oredi  for  several  years ;  but  he 
afterwards  imitated  the  manner  of  Bartoloraeo  di 
S.  Marco,  called  della  Porta,  though  not  very  suo- 
-)essfully.  His  genius  was  better  adapted  to  the 
*in^)le  and  agreeable  style  of  his  instructor,  than 
to  the  grand  manner  of  Porta.  Lanzi  says  he 
lived  with  Oredi  for  twenty-four  years,  in  imita- 
tion of  whom  he  was  content  to  paint  leps  than  his 
ootemporaries,  that  he  might  do  it  better.  **  Few 
of  his  scholars  can  compare  with  him  f  »r  the  na- 
tural appearance  he  gave  the  naked  as  well  as  the 
clothed  figure,  or  for  the  conception,  as  Vasari 
terms  it  of  ^  handsome,  good-natured,  sweet,  and 
graceful  features.'  Like  da  Vinci,  he  possessed 
the  rare  talent  of  representing  images  of  virtue  by 
the  faces  of  his  saints,  and  of  vice  by  those  of  his 
wicked  characters.  This  is  exemplified  in  his  Cain 
and  Abel,  in  the  cathedral  of  Pisa,  in  which  he 
introduced  a  landscape  that  would  do  credit  to 
any  painter.  With  equal  felicity  in  the  figures, 
and  the  back-ground,  he  painted  the  Crucifixion 
of  St.  Arcadius,  in  the  church  of  8.  T^renzo  at 
Florence.  He  entered  into  competition  with  Pie- 
rino  del  Vaga,  Mecherino,  and  Andrea  del  Sarto 
at  Pisa,  where  he  was  noted  for  his  dilatoriness, 
but  admired  for  that  happy  simplicity  and  ele- 
gance which  he  always  preserved.  Some  have 
praised  a  few  of  his  pictures,  as  inclining  to  the 
manner  of  Raffaello.'* 

SOIARO,  II.    See  BBBNi^BDO  Gatti. 

80ITZ,  G.  0.,  a  German  engraver,  who  fiour- 
Sshed  at  Vienna  about  1580.  He  executed  some 
plates  for  the  booksellers. 

SOIUS,  Philip.    See  Sbriooxjs. 

SOL  ART,  Andbea,  called  also  bbl  Gobbo,  and 
by  Vasari,  Andbba  Milanbse,  a  painter  who 
flourished  at  Milan  about  1530.  Vasari,  in  his  li  e 
of  Correggio,  commends  him  as  a  beautiful  design- 
er, and  an  excellent  colorist ;  he  mentions  several 
of  his  works  in  private  collections,  and  his  As- 
sumption of  the  Virgin  in  the  church  of  the  Car- 
thusians at  Pavia.  where  Torre  says  he  wrought  ia 
conjunction  with  Salaino.  Zani  says  he  was  bom 
in  1458,  and  died  in  1508,  and  thinks  he  is  the  same 
as  Andrea  Salai  or  Salaino^  the  scholar  of  I^onar- 
do  da  Vinci,  but  he  is  evidently  in  error.  Several 
writers  have  confounded  the  history  of  SJari  with 
Salaino,  who  is  also  called  Salai,  and  Solaino, 
from  similarity  of  names.    See  Salaino. 

SOLARIO,  ANTOiao,  called  Lo  Zinoaro  (the 
Gipsy),  a  painter  bom,  according  to  Dominici,  at 
Civita,  in  Abruzzo,  in  the  kingdom  of  Naples, 
about  1882,  and  died  about  1456.  There  is  con- 
siderable discrepancy  about  this  old  painter.  Lanzi 
says,  ''before  Zin^^aro  introduced  a  manner  ac- 
quired in  other  schools  the  art  had  made  little 
protrress  in  Naples  and  her  territories.  This  is 
clearly  proved  by  the  works  of  Colantonio  del 
Fiore  (the  scholar  of  Francesco  di  Simone),  who 
lived  until  the  y»^ar  1444."  After  givng  the  life 
of  that  painter  and  of  Angiolo  Franco,  his  scholar 
and  an  imitator  of  Giotto,  he  proceeds,  ^*  the  art 


however,  was  more  advanced  by  Antonio  Solario 
originally  a  blacksmith,  and  commonly  called  Lo 
Zingaro.  His  hif^tory  has  something  romantic  in 
it,  like  that  of  Qu  ntin  Matsys,  who,  from  his  first 
profession,  was  called  il  Fdbbro  (the  smith),  and 
became  a  painter  from  his  love  to  a  young  girl  who 
promised  to  marry  him  when  he  had  made  himself 
a  proficient  in  the  art  of  painting.  Solario,  in  the 
same  manner,  became  eniunored  of  the  daughter 
of  Oolautonio  del  Fiore,  and  receiving  from  him  a 
promise  of  her  hand  in  ten  years,  if  he  became  an 
eminent  painter,  forsook  his  fhrnace  for  the  aca- 
demy, and  his  file  for  the  pencil.  He  went  to  Bo- 
logna, where  he  studied  several  years  with  Lippo 
Dalmasio,  called  Lippo  delle  Madonna,  from  his 
numerous  and  beautiful  pictures  of  the  Virgin. 
On  leaving  Bologna,  he  visited  other  parts  of 
Italy,  to  study  the  works  of  the  best  artists  in  the 
various  schools,  as  Vivarini  in  Venice.  Bicci  in 
Florence,  Pisa'  el  lo  and  Gentile  da  Fabriano  in 
Rome.  It  has  been  thought  that  he  assisted  the 
two  Inst,  and  Luca  Giordano  aflirmed  that  among 
the  pictures  in  the  I^teran,  he  recognized  some 
head:4  which  were  indisputably  by  Solario.  He 
excelled  in  this  particular,  and  excited  the  admi- 
ration of  Marco  da  Siena  himself,  who  declared 
that  his  countenances  seemed  alive  He  became 
also  a  good  perspective  painter  for  those  times,  and 
respectable  in  historical  compositions,  which  he 
enlivened  with  landscape  in  a  better  style  than 
was  practised  by  other  painters  before  him ;  he 
distinguished,  too,  his  figures  by  a  drapery  pecu- 
liar to  the  age  in  which  he  lived,  and  carefully 
dra^n  from  nature.  He  was  less  happy  in  design- 
ing his  hands  and  feet,  often  being  heavy  in  his 
attitudes  and  crude  in  his  coloring.  On  his  re- 
turn to  Naples,  he  gave  proo&  of  his  f^k-ll,  and  ia 
said  to  have  married  the  daughter  of  Oolantonio, 
and  to  have  taught  and  painted  there  under  the 

Eatronage  of  King  Alfonso  till  about  1455,  when 
e  died.^*  He  painted  numerous  pictures,  usually 
portraits  of  Manonnas,  Magdalens,  and  Saints,  for 
the  churches  of  Naples,  very  beautiftil  in  form  and 
expression.  His  most  celebrated  work  was  the 
choir  of  S.  Severino,  painted  in  fresco,  represent- 
ing, in  several  compartments,  the  life  of  8.  Bene- 
detto, into  which  he  introduced  an  incredible 
number  and  variety  of  fignres  and  objects.  In  the 
church  of  S.  Domenico  Mairgiore,  he  painted  a 
PietA,  or  Dead  Christ  in  the  lap  of  the  Virgin,  and 
in  that  of  S.  Pietro  Martire,  an  altar-piece  oi  St. 
Vincenzio  with  some  subjects  from  the  life  of  that 
saint,  in  which  he  is  said  to  have  surpassed  himself. 
Thus  he  commenced  in  Naples  a  new  epoch,  which 
the  Cav.  Massimo  Stanzioni  termed  the  tehool  of 
Zingaro,  There  are  several  of  his  works  in  the 
Museo  Borbonico.  Some  writers  assert  that  Solario 
was  a  Venetian,  and  Rosini  g^ves  an  outline,  (plate 
87)  of  a  picture  of  the  Virgin  and  Infant  Christ, 
with  St.  John,  inscribed  Anton tu$  da  Solario 
Venetvii^  f.  The  composition  has  the  truth  and 
simplicity  of  Raffaelle,  and  evidently  belongs  to  a 
later  age.  Some  writers  have  mixed  up  together 
the  histories  of  Andrea  Salaino^  Andrea  Solaris 
and  Antonio  Solario.  but  with  regard  to  the  last 
there  can  be  no  doubt  as  to  his  belonging  to  the 
Neapolitan  school,  the  time  he  flourishtd,  and  the 
authenticity  of  his  works. 

SOLD  ANI,  Massimiliano,  an  Italian  sculptor 
and  medalist,  was  born  in  Florence  in  1658.  Dur- 
ing his  infancy  hb  parents  removed  to  a  country 
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•eat  at  Petriolo.  As  he  grew  np,  he  manifested 
great  indinatioii  for  art,  aiid  was  finally  sent  by 
aa  anole  to  Florence,  where  a  model  in  terra  cotta, 
representing  the  Assnm[»tion  of  the  Virgin,  gained 
him  the  patronage  of  Baldassare  Francesohini,  who 
placed  him  under  the  instraction  of  Giuseppe  Ar- 
righi.  After  progressing  rapidly  for  some  time,  he 
was  sent  by  the  Grand  Dake  Cosmo  IIL,  witn  a 
pension,  to  Rome,  where  he  studied  design  under 
Giro  Ferri,  and  sculpture  under  Ercole  FerratA. 
Hanifeeting  superior  exceilenct?  in  medal  engrav- 
ing, he  was  commissioned  by  Queen  Christina  of 
Sweden  to  execute  one  hundred  medals,  illustra- 
ting the  events  of  her  reign ;  but  in  consc;quence 
of  his  recall  to  Florence  by  the  Grand  Duke,  he 
only  completed  five.  Before  bis  departure,  how- 
ever, he  executed  medals  of  the  Cardinals  AszoH- 
BO,  Ohigi,  and  Rospigliosi;  also  those  of  Ciro 
Ferri  and  Ercole  Ferrata,  liis  instructors.  Inno- 
cent Xi.  was  so  greatly  pleased  with  the  beauty 
of  these  works,  that  he  wished  Soldani  to  engrave 
his  head ;  but  he  was  obliged  to  depart  for  Flor- 
ence, being  a  pensioner  of  the  Grand  Duke.  On 
arriving  there,  he  received  apartments  in  the  buUd- 
lugs  of  the  old  mint,  and  proceeded  to  execute  his 
ma^ific 'Ut  bas-relief  of  the  Decollation  of  Sr. 
John.  He  afterwards  visited  Paris,  where  he  en- 
graved a  large  medal  of  Louis  XV.,  struck  on  oc- 
casion of  the  peace,  representing  on  the  reverse 
side,  Hercules  reposing  after  destroying  the  Hy- 
dra. In  16S6,  he  returned  to  Florence,  where  he 
executed  many  medals,  statues,  and  bas-reliefs,  in 
silver  and  gold,  with  great  delicacy  and  beauty. 
After  tiie  death  of  Cosmo  III.,  Soldani  found  in 
his  successor  Ferdinand,  the  same  favor.  Among 
his  principal  works  are,  the  magnificent  bronze  can- 
delabras  in  gilded  bronze,  in  the  Nunziata,  at  Flor- 
ence ;  the  mausoleums  of  Marc  Antonio  Zondadari, 
and  Don  Manuel  de  Vilena,  grand  master  of  the 
Knights  of  Malta ;  also  twelve  busts,  tliree  bronze 
statues,  and  several  ba^-reliefs,  executed  by  the 
commission  of  the  Prince  of  Lechtenstein,  for  his 
rich  Museum  at  Vienna.  Soldani  established  a 
Buccessful  school,  which  produced  a  number  cf 
able  ai-tists,  among  whom  was  Gio.  Battista  Fog- 
gini.    He  died  in  1740. 

SOLDI,  Andrea,  a  pamter  bom  at  Florence 
about  1702.  He  went  to  Aleppo,  where  he  paint- 
ed the  portraits  of  some  English  merchants,  at 
whose  recommendaUon  he  went  to  London,  about 
1735.  He  met  witii  considerable  employment 
there  in  portraiture,  became  a  member  of  the 
Chartered  Society  of  Artists,  and  exhibited  with 
them  till  about  1766,  when  he  is  supposed  to  have 
died. 

SOLE,  Antonio  dal,  called  II  Manohino,  A 
painter  born  at  Bologna  in  1606.  He  studied  with 
Francesco  Albano,  but  afterwards  devoted  hims^'lf 
to  landscapes,  in  which  he  became  very  eminent, 
and  as  he  always  wnmght  with  his  lefc  hand,  he 
was  called  //  Manehino  da'  Paesi  (the  left-hand- 
ed landscape  painter.)  His  pictures  represent  the 
most  charmini^  scenery,  and  delightful  situations, 
his  perspective  is  admirable,  and  his  distances  re- 
cede with  a  pleasiuff  degradation  ;•  his  coloring  is 
clear  and  lively,  and  his  touch  deK(*ate  and  free. 
He  decorated  his  landscapes  with  groups  of  grace- 
ful and  beautifhl  figures,  designed  and  composed 
in  the  style  of  Albano  He  died  in  1684.  Orespi 
and  others  place  his  birth  in  1597,  and  his  death 


in  1677;  but  Zani  and  Lanzi  say  that  he  was  bom 
in  1606,  and  died  in  1H84.  Oretti  copied  the  same 
dates  from  the  Register  of  14  Maddalena. 

SOLE,  Giotaknt  Giuseppe  dal,  was  the  son 
of  the  preceding,  born  at  Bologna  in  1654.    He  re* 
ceived  his  first  instructions  irom  his  father,  and 
next  studied  with  Domenico  Maria  Cannti,  whom 
he  left  to  become  the  disciple  of  Lorenzo  Pasinelli, 
by  whose  instruction  and  advice  he  gradually  rose 
to  great  distinction.    His  life  is  full  of  instruction 
and  encouragement  to  young  artists.     He  did  not 
early  exhibit  any  extniordiiiary  powers,  and  was 
difiident  of  his  own  performances.     He  labored 
incessantly  to  improve  himself,  and  fbllowing  the 
example  of  Risiuelli,  he  went  to  Venice  to  im- 
prove his  coloring  by  studying  the  works  of  Paul 
Veronese.    Even  after  he  had  executed  several 
admirable  works,  and  acquired  distinction — v/hen 
he  was  employed  t(»  paint  the  Martyrdom  of  St. 
Vittoria  for  the  cathedral  of  Mirandola.  in  compe- 
tition with  his  fellow  pupil,  Gio.  Antonio  Bnrnuif 
he  was  thrown  into  des^ia  r  on  beholding  the  pic- 
ture of  his  rival  so  greatly  superior  to  his  own. 
Pasinelli,  the  common  master,  reassured  him  by 
predicting  that  he  would  become  a  better  artist 
than  Burrini,  whose  facility  of  genius  would  at 
length  betray  him  into  mannerism,  which  predic- 
tion was  exactly  fu filled,  for  though  he  practised 
with  tolerable  care  for  filtet-n  years,  he  at  length 
formed  his  second  style,  that  of  a  mere  machinist. 
Lanzi,  after  giving  the  life  of  Burrini,  and  de- 
scribing the  means  by  which  he  lost  his  reputa- 
tion, thus  contrasts  the  picture  of  dal  Sole  with 
his :  **  Gio.  Giuseppe  dal  Sole,  on  the  contrary,  burnr 
ed  each  day  to  become  more  perfect,  and  gradually 
raised  himseif  to  one  of  the  first  posts  among  the 
artists  of  his  age.    He  had  constant  commissions 
from  noblemen,  both  native  and  foreign,  and  re- 
ceived invitations  also  from  the  courts  of  England 
and  Poland.    For  some  time  he  followed  the  style 
of  Pflsinelli,  but  in  order  to  improve  it  from  the 
same  sources,  he  made  frequent  visits  to  Venice, 
though  he  never  attained  to  that  degree  of  beauty 
in  his  most  elegant  subjects  that  formed    the 
boast  of  his  master.    In  many  particulars,  how- 
ever, he  displays  exquisite  grace,  as  in  the  hair 
and  plumes  of  his  angels,  and  especially  in  his 
accessories,  such  as  veils,  bracelets,  crowns,  and 
armor.    He  seems  also  to  have  been  more  in- 
clined to  treat  powerful  themes  than  Pasinelli; 
more  observant  of  costume,  more  methodical  in 
\m  composiiion,  and  more  learned  in  point  of  ar- 
chitecture and  landscape.    In  these,  indeed,  he  is 
almost  uniquct  and  the  most  beautiful  specimens 
are  to  be  seen  in  the  Casa  Zappi  in  Imola,  rep- 
resenting Evening,  Night,  and  Morning,  all  very 
pleasingly  distributed  with  sober  tints,  such  as 
the  su^ect  required.    His  other  works  in  mo«^ 
instances,  exhibit  the  most  lively  play  of  \ivid 
fluctuations  of  light,  more  especially  in  his  holy 
pieces,  and  celestial  vis  ons,  as  we  see  in  St.  Peter 
of  Alcantara,  in  8.  Angiolo  at  Milan.    Moreover 
he  was  more  exact  and  polished  than  Pasinelli, 
not  that  he  was  by  any  means  deficient  in  celerity 
in  conducting  his  works,  but  esteemed  it  unwortliy 
of  an  upright  character,  to  bestow  upon  them  less 
perfection  tfhan  he  was  capable  of  doing.    Being 
employed  at  Verona  by  the  noble  family  of  Giusti, 
where  he  left  several  mythological  pieces  and 
Scripture  hisrorios,  truly  beautiful,  he  executed 
one  of  Bacchus  and  Anadne,  which  artists  pro- 
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BOQQcecl  exeelleiit,  in  one  week ;  jet  he  erased  the 
whole  and  remodeled  it  according  to  his  own  taste, 
declaring  that  it  was  enough  to  have  "hown  his 
rapiditj  of  hand  to  satisfy  others,  bat  that  it  be- 
came his  dntf  by  additional  accuracy  to  satisfy 
himself.  Hence,  his  fresco  in  the  church  of  S. 
Biftgio  at  Bologna,  cost  him  an  infinite  deal  of 
labor  in  its  execution ;  and  in  conducting  his  altar- 
pieces,  wnich  are  few  and  valuable,  a^  well  as  in 
xiis  pictures  for  individuals,  which  are  numerous, 
he  called  for  hi^^h  remuneration,  persevering  in  his 
determination  to  paint  only  with  care."  Gio.Giusep- 
pe  dal  Sole,  like  many  artists,  harl  two  manners,  the 
first  founded  on  that  of  PasintjKi,  and  the  other, 
which  he  practised  later  in  life,  on  that  of  Guido, 
and  which  procured  for  him  the  surname  of  the 
Modem  Guido,  Very  many  of  the  pictures  which 
he  executed  for  the  collections  were  painted  in  this 
style.  Lanzi  says  a  large  portion  of  his  pictures 
nearly  approach  the  taste  of  Guido.  He  instruct- 
ed many  pupils.  He  executed  many  spirited  etch- 
ings from  his  own  designs,  and  after  PasinellL 
He  died  at  Bologna  in  1719. 

rSOLEMAOKER,  J.  F.,  a  painter  of  whom 
nothing  is  known  except  by  his  pictures. 
He  is  said  to  have  flourished  in  the  time  of 
Wynants,  Ruysdael  and  Berghem.  He  imitated 
the  manner  of  Berghem  suflicienily  to  make  his 
pictures  pass  for  the  works  of  that  roaster  with 
the  unlearned  in  such  matters.  He  imitated  his 
grouping,  forms,  and  cattle,  in  some  instances, 
with  considerable  success,  bnt  his  handling  is  less 
delicate  and  free,  his  coloring  less  transparent, 
his  shadows  are  dark,  and  tlie  general  appearance 
of  his  pictures  heavy.  His  pictures,  though  they 
cannot  be  compared  with  the  admirable  produc- 
tions of  Beighem,  possess  considerable  merit. 
His  greatest  skill  lay  in  painting  cows,  sheep,  and 
goats.  There  is  a  piouancy  in  his  manner,  a 
pleasing  rural  choice  in  bis  subjects,  and  a  fieedom 
in  the  distribution  of  his  objects,  which  would 
make  his  pictures  valuable,  were  it  not  for  their 
opacity  of  coloring.  He  is  also  suid  to  have  some- 
times imitated  Wonwerman.  and  occasionally  to 
have  imitated  the  animals  and  figures  in  the  land- 
scapes of  Wynants.  His  pictures  are  generally 
of  small  size,  and  always  painted  on  panel.  His 
name  is  sometunes  written  Soolemaher^  and  ZooU" 
maker, 

SOLERI,  Gioroio,  a  painter  bom  at  Alessan- 
dria, where  he  died  in  1687.  It  is  not  known  un- 
der whom  he  studied,  but  he  married  ihe  daughter 
of  Bernai'dino  J^nini,  for  which  reason  some  ^op- 
pose he  was  his  pupil,  though  he  did  not  follow 
his  style.  He  excelled  in  portraits,  in  which  branch 
Malvasia  ranks  him  equal  to  Bartolomeo  Passe- 
rotti,  Giuseppe  Arcimboldi,  and  Gio.  da^  Monte. 
Lanzi  highly  commends  two  of  his  historical 
works.  One  is  an  altar-piece  in  the  church  of  the 
Oonventuali  at  Alessandria,  representmg  the  Vir- 
gin, to  whose  protection  Sts.  Augustin  and  Fran- 
cis are  recommending  the  city;  there  is  a  fine 
landscape  in  the  background  in  the  style  of  Paul 
Bril.  The  other  is  in  the  church  of  the  Dominicans 
at  Casale,  and  represents  St.  Lorenzo  kneeling  be- 
fore the  Virgin  with  the  holy  Infant;  near  are 
three  cherubs  playing  with  a  huge  gridiron,  tl)e 
symbol  of  his  martyrdom.  Lanzi  says  in  this 
picture  we  trace  most  distinctly  a  follower  of  Raf- 


fietelle  in  the  ohasteness  of  design,  the  beanty  and 
force  of  the  countenances,  and  the  finished  expres- 
sion. He  had  a  son  named  Rafiaelle  Angiolo^  but 
he  did  not  rise  above  mediocrity. 

SOLFAROLO,  II,  a  German  painter,  who,  ao* 
cording  to  Lanzi,  flonrished  at  Milan  abont  the 
middle  of  the  17th  century,  where  he  acquired 
considerable  reputation  for  his  landscapes.  His 
name  was  Gmenbrech,  or  Gruembroedi,  and  ha 
was  c-illed  Solfarolo  for  his  night-scenes,  fires,  and 
conflagrations.  He  is  not  mentioned  by  the  Dutch 
or  German  writers. 

SOLIMENA,  Anoelo,  a  Neapolitan  painter, 
who  flonrished  at  Nocera  de'  Pagani,  a  place  abont 
eighteen  miles  from  Naples,  abont  the  middle  of 
the  I7th  century.  He  studied  under  the  Oav. 
Massimo  Stanzioni  at  Naples,  and  acquired  some 
distinction  in  his  time,  but  his  fame  was  entirelj 
eclipsed  by  his  son  Francesco. 

SOLIMENA,  Cav.  Frakoesoo,  called  L'Abati 
Oiocio.  This  eminent  painter  was  the  son  of  the 
preceding,  and  was  bom  at  Nocera  de^  Pagani,  in 
1657.  His  father  being  in  easy  circumstances,  in- 
tended his  son  for  the  profession  of  law,  and  had 
him  instructed  in  classical  learning,  in  which  he 
showed  apt  parts ;  he  had  a  passion  for  poetry 
and  design,  and  is  said  to  have  passed  whole  nights 
in  the  pursuit  of  his  favorite  studies.  The  Car- 
dinal Orsini,  after wa]*ds  Pope  Benedict  XIIL,  in 
passing  through  Nocera,  honored  Solimena  with  a 
viait,  at  id  expressed  his  approbation  of  the  progress 
Francesco  had  made  in  his  studies.  Solitnena 
complained  of  his  son^s  unwise  application  of  his 
time,  which  prevented  him  from  making  such  pro- 
gress as  he  might,  and  reonested  the  Cardinal  to 
remon.Htrate  with  the  youtii.  The  prelate  desired 
to  see  the  designs,  and  was  so  struck  w^ith  the  un- 
common talents  they  evinced,  that  he  advised  the 
father  not  to  thwart  his  son^s  inclination,  but  to 
allow  him  to  follow  a  profession  for  which  nature 
had  evidently  designed  him.  Angelo  followed  this 
advice,  and  began  to  instruct  Francesco  with  great 
care,  so  that  he  was  soon  able  to  design  from  the 
naked  figure.  After  studying  two  years  with  his 
father,  be  went  to  Naples  in  1 674,  at  the  age  of 
seventeen,  and  entered  the  school  of  Francesco  di 
Maria,  but  s  -on  left  it,  as  he  tliought  that  master 
too  exolusivelv  devoted  to  design.  He  then  en- 
tered the  academy  of  Giacomo  del  Po,  where  he 
asi>idnously  designed  from  the  naked  figure,  and  at 
the  same  time  began  to  color.  Thus,  says  Lanzi, 
he  had  the  advantage  of  being  the  scholar  of  two 
of  the  best  masters  of  the  Neapolitan  school,  and 
he  always  studied  and  copied  their  works.  He 
next  proceeded  to  Rome,  where  the  works  of  Pie- 
tro  da  Cortona  were  for  some  time  the  models  of 
his  imitation.  Lanzi  says,  *^at  first  he  imit^ited 
Pietro  da  Cortona,  but  ailerwards  formed  a  man- 
ner of  his  own,  still  retaining  that  master  as  his 
model,  and  copying  entire  figures  from  him,  which 
he  adapted  to  his  new  style.  This  new  and  stri- 
king style  of  Solimena  approaches  nearer  to  that 
of  Preti  than  any  other.  The  design  is  not  so 
correct,  the  coloring  not  so  true,  but  the  faces 
have  more  beauty ;  in  these  he  sometimes  imitated 
Guido,  sometimes  Mar.  tti,  and  they  are  often  se- 
lec  ed  from  nature.  Hence  he  is  called  by  some 
il  Calabrese  ringentilito  (ennobled).  To  the  style 
of  Preti  he  added  that  of  Lanfranco,  whom  he 
named  his  master,  and  from  whom  he  adopted  tbs* 
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enrrinff  form  of  composition  whiob,  perbapn,  he   termed  by  tbe  .best  critics  dangerouB,    Micbae) 


carried  beyond  propriety.  From  these  two  mas- 
tores  he  took  bis  chiaro-scoro,  which  he  painted 
strong  in  his  middle  age,  bat  softened  as  be  ad- 
"vanced  in  years,  and  then  attached  himself  more 
to  facility  and  elegance  of  style.  He  carefully  de- 
signed every  part  of  his  picture,  and  corrected  it 
from  nature  before  he  colored  it ;  so  that  in  pre- 
paring his  works,  he  may  be  included  among  the 
mo<  correct,  at  least  in  his  better  days,  for  he 
latterly  declined  into  general  facility  and  opened 
the  way  to  mannerism.  He  possessed  an  elegant 
and  fruitful  talent  of  inventioa,  for  which  he  was 
oelebrated  by  the  poets  of  his  day.  He  was  also 
diaraoterized  by  a  sort  of  universality  in  every 
style  he  attempted,  extciiding  himself  to  every 
branch  of  the  art ;  history,  portrait,  landscape,  an- 
imals, fruit,  architecture,  utensils,  &c. ;  and  what- 
ever he  attempted,  he  seemed  formed  for  that  alone, 
he  did  everything  so  well.  As  he  lived  to  the  age 
of  ninety,  and  was  endowed  with  great  celerity  of 
pencil,  his  works,  like  those  of  Giordano,  were 
spread  over  all  Europe.  Of  that  artist,  he  was  at 
the  same  time  the  competitor  and  the  friend,  less 
powerful  in  genius,  but  more  correct  in  principles. 
When  Giordano  died,  Solimena  became  the  first 
painter  in  Italy.  Notwithstanding  what  his  rivals 
said  of  his  colors  not  being  true  to  narnre,  he  be- 
gan to  ask  extraordinary  prices  for  his  pictures, 
and  still  abounded  in  commissions." 

Solimena  executed  an  incredible  number  of 
works,  in  oil  and  fresco,  of  large  and  small  size, 
for  the  churches  and  public  edifices  of  Naples,  for 
the  kings,  princes,  and  nobility  of  Europe.  The 
King  of  Naples  held  him  in  such  esteem,  that  he 
not  only  commissioned  him  to  paint  several  pic- 
tures, sat  to  him  for  his  portrait,  and  conferred  on 
Lim  the  honor  of  knighthood,  but  he  desired  him 
to  paint  a  picture  representing  himself  in  famil- 
iar conversation  with  Solimena.  He  took  delight 
in  the  instruction  of  youth,  and  had  many  scholars, 
to  whom  he  pointed  out,  in  the  most  familiar  man- 
ner, the  principles  and  practice  of  the  art,  and  the 
observations  he  had  made ;  he  took  especial  pains 
to  make  his  disciples  acquainted  with  the  perfec- 
tions of  the  most  celebrated  masters,  inculcated 
the  advantage  of  seeking  out  the  most  beautiful 
features,  forms,  and  proportions  from  nature,  and 
nniiing  them  with  tne  correctness  elegance,  and 
erace  of  the  antique.  Solimena,  notwithstanding 
his  great  abilities  and  merits,  is  reckoned  by  Lanzi 
and  other  judicious  critics,  among  those  artists  who 
oaustfd  the  declension,  and  accelerated  the  down- 
fall of  Italian  art  Pietro  da  Oortona,  Oarlo  Ma- 
ratti,  Luca  Giordano,  Solimena,  Sebastiano  Conca, 
and  Pompeo  Battoni,  regularly  foil  ^wed  each  other 
in  depravity  of  style,  and  by  the  influence  of  their 
immense  reputation,  gradually  re<laced  the  art 
from  the  correctness,  elegance,  and  dignity  of  Raf- 
faelle,  to  a  species  of  mannerism.  With  Solimena, 
this  was  not  intentional ;  as  he  advanced  in  years, 
bis  facility  led  him  imperceptibly  to  become  less 
studied  and  correct,  and  at  length,  the  gradual 
failure  of  his  sight  increased  the  ditficulty,  so  that 
his  Liter  performances  are  not  to  be  compared  with 
his  earlier  works.  Such  was  his  reputation  in 
nis  time,  that  anything  from  his  hand  was  ad- 
mired and  esteemed.  The  history  of  art  hard- 
y  furnishes  an  example  of  rapid  execution  which 
did  not  eyentually  prove  injurious  to  the  reputa- 
tion of  the  artist ;  henoe  great  facility  of  hand  is 


Angelo  and  Kaffaelle,  though  they  possessed  the 
greatest  facility  of  hand,  never  practised  it,  but 
curbed  it  within  proper  bounds. 

Among  the  most  celebrated  works  of  Solime* 
na  are  the  Sacristy  of  the  PP.  Teatini  in  S.  Paolo 
Maggiore;  the  arches  of  the  chapel  in  the  church 
of  the  Holy  Apostles,  particularly  commended ; 
the  chapel  of  S.  Filippo  in  the  church  of  the  Ora- 
torio, conducted  with  extreme  care;  the  Sanfelioei 
so  called  from  his  noble  scholar  Ferdinand ;  the 
great  altar  in  the  church  of  the  monks  of  S.  Gau- 
dioso ;  four  immense  pictures  in  the  choir  of  the 
church  of  Monte  Oassino,  and  many  others  in  the 
churches  at  Naples,  and  various  places  in  the  king- 
dom. His  private  pictures  are  to  be  found  in  all  the 
best  collections  of  Naples.  At  Rome,  the  princes 
Albani  and  Colonna,  have  some  large  compositions 
by  him,  and  the  Bonaccorsi  family,  a  great  num- 
ber in  the  gallery  of  Macerata.  One  of  his  best 
works  is  a  picture  of  the  Last  Supper,  in  the  Re- 
fectory of  the  Conventuali  at  Assist  He  died  at 
Naples  in  1747.  His  name  is  generally,  but  er- 
roneously written  Solimene.  Dominici  read  it 
Solimena  on  his  tomb. 

80LIS,  Juan  db,H  Spanish  painter  who  flour- 
ished at  Madrid  in  the  first  part  of  the  17th  oen* 
tury.  He  studied  with  Alonso  Herrera  of  Sego- 
via. Little  is  known  of  him,  or  his  works.  Ber- 
mudez  says  he  did  not  practise  much  as  a  pro- 
fessor. 

SOLIS,  Francisco  db,  was  the  son  of  the  pre- 
ceding, born  at  Madrid  in  1629.  According  to 
Bermudez,  his  father  intended  him  for  the  church, 
but  his  passion  for  painting  induced  him  to  instruct 
him  in  the  art.  At  the  age  of  eighteen  he  painted 
a  picture  for  the  Oapuchins  of  Villarubia  de  loe 
Ojos,  which  being  exhibited  on  a  public  solemnity 
at  the  convent  de  la  Paciencia  at  Madrid,  attracted 
the  notice  of  connoisseurs,  and  Philip  W.  was  so 
much  pleased  with  the  pertbrmance,  that  he  di- 
rected the  artist  to  sign  it  with  his  name  and  age. 
This  incident  brought  him  immediately  into  no- 
tice, and  he  soon  gained  abundant  employment. 
When  the  Queen  Louisa  of  Orleans,  made  her  so- 
lemn entry  into  Madrid,  he  contributed  to  the 
splendor  of  the  decorations  by  a  series  of  paint- 
ings representinff  the  labors  of  Hercules,  fk'om  the 
designs  of  OUudio  Ooello ;  but  the  work  which  es- 
tablished his  reputation  was  a  picture  represent- 
ing the  Immaculate  Conception  of  the  Virgin. 
Henceforward,  says  his  biographer,  his  conceptions 
were  all  the  vogue.  He  contributed  much  to  the 
advancement  of  Painting  in  Spain.  He  opened  an 
ncademy  in  his  house,  to  which  he  admitted  young 
artists,  free  of  expense,  to  dra'r  from  the  liring 
model.  He  wrore  an  acou.;nt  of  the  Spanish  paint- 
ers, sculptors,  and  architects,  and  engraved  several 
portraits  for  its  embellishment,  but  he  did  not  live 
to  publish  the  work,  and  the  manuscript  was  after- 
wards lost.  He  left  books,  prints,  and  drawings 
worth  6000  ducats.    He  died  in  1684. 

SOLIS,  ViRoiL,  a 
German  engraver, 
born  at  Nuremberg 
in  1614,  and  was  living  in  15?J1.  Little  is  known 
of  him  with  any  certainty,  except  by  his  prints, 
executed  both  nn  wood  and  copper,  amounting  to 
upwards  of  800,  which  are  usually  marked  with 
one  of  the   above  monograms.    His  prints  are 
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chiefly  from  bio  own  designs,  and  of  small  size ; 
hence  he  is  classed  "with  the  little  ma$ter$.  His 
copper  plates  engraved  in  the  earlj  part  of  his 
life,  resemble  the  works  of  Hans  Sebald  Beham, 
bat  when  be  afterwards  engraved  after  the  Italian 
masters,  lie  adopted  a  style  mor^  open  and  spirited. 
His  wooden  cuts  are  similar  to  those  of  Jost  Am- 
man, both  in  respect  to  composition  and  execution. 
His  works  prove  him  to  have  poAsesi^ed  a  fertile 
invention,  and  though  the  design  is  stiff  and  for- 
mal, some  of  them  possess  great  merit  As  with 
many  of  tlie  old  German  arii-ts,  it-is  a  disputed  que^*- 
tion,  whether  he  engraved  on  wood  himself  at  all, 
or  employed  others  to  execute  the  outs  from  his 
designs.  It  is  a  profitless  discussion,  and  adds  or 
detracts  little  from  the  value  of  their  productions. 
Doubtless  Soils  not  only  wrought  himself,  but 
employe^,  others  to  assist  him  in  the  execution  of 
his  numerous  works,  as  is  done  at  the  present  day. 
There  is  a  great  difference  in  his  prints,  especially 
in  his  wooden  cuts,  and  some  of  them  bear  the 
mark  of  the  engraver  or  assistant,  in  additi(m  to 
nis  own,  which  signifies  that  the  print  was  de- 
signed and  traced  by  himi«elf,  which  made  the 
work  practically  his  own.  The  following  are  his 
principal  prints: 

A  Tarietv  of  small  enffrftTiogs  on  copper,  repregenting 
hnntio]^  subjects;  dated  1541.  A  set  of  Vases  and  Ofua- 
ments  for  Qoldsmiths ;  do.  The  Marriage  uf  Cupid  mod 
Psyche,  the  Assembly  of  the  Gods,  Mount  Purnassus.  and 
several  other  subjecU ;  <nfUr  Ri^fadU,  The  Baih  or  the 
Aoabaptists ;  copied  from  AUUyrevtr, 

WOOOUf  CUTS. 

Several  sets  of  small  historical  subjects  from  the  Bible. 
The  Metamorphoses  of  Ovid,  in  one  hundred  and  seventy 
cuts ;  published  at  Frankfort  in  1563.  A  set  of  cuts  fur 
the  Emblems  of  NichoUu  lUuftr,  1581.  Another  set  of 
oots  for  the  Emblems  of  Andr4a$  Alciaiut-    15bl. 

80L0MAY0R,  Luis  de.    See  Sotomatob. 

SOLON,  an  ancient  engraver  on  gems,  who  flour- 
ished at  Rome  in  the  time  of  Augustus,  and  was  a 
cotemporary  of  Dioscorides.  Uis  name  is  affixed 
to  an  ancient  porirait,  which  for  a  long  time  was 
supposed  to  repre  ent  the  Athenian  Lawgiver,  but 
has  since  been  attributed  to  this  ariist,  and  proba- 
hly  represents  Maecenas,  whom  he  often  portrnyed. 
Among  liis  otlier  productions  were,  a  portrait  of 
Diom^  sitting;  a  head  of  Medusa;  Oupid  stand- 
ing ;  atid  a  liead  of  Hercules. 

S0LVYN8,  Fbanois  Balthasab.  This  painter 
and  engraver  was  born  at  Antwerp  in  1760.  Af- 
ter acquiring  a  knowledge  of  the  art,  he  practised 
marine  p  inting  for  some  time,  and  executed,  ami  >ng 
other  works,  a  View  from  the  port  of  Ostend,  en- 
graved on  a  large  plate  by  Daudec,  and  now  in  the 
palace  at  Vienna.  His  taste  for  travel  induced 
him  to  embkrk  in  the  squadron  of  Sir  Home  Pop- 
ham,  for  the  Red  Sea  and  the  Indian  Ocean.  He 
made  many  exact  designs  of  the  shores  of  the  Red 
Sea ;  and  on  arriving  at  Calcutta,  he  commenced 
malang  designs  to  illustrate  the  manners  and  cus- 
toms of  the  £ast  Indians.  A  part  of  these  he  en- 
graved and  published  at  Calcutta  in  1799,  and  ac- 
cording to  his  own  account,  they  were  favorably 
received.  Solvyns  afterwards  returned  to  Europe, 
and  pnbliished  at  Paris  his  entire  work  in  four  foHo 
volumes,  in  1809,  and  the  three  succeeding  yenrs, 
containing  288  colored  plates,  engraved  by  himselt 
with  descriptions  in  English  and  French.  It  bears 
the  marks  of  great  care  and  expense  ;  but  it  met 
with  little  encouragement,  and  involved  the  author 


in  pecuniary  emharrassment.    The  suhscriptioa 
price  was  $500.    Solvyns  died  at  Antwerp  in  1 824. 

SOLY,  Abthub,  an  obscure  English  engraver, 
who  flourished  about  1688.  He  was  employed  by 
Robert  While,  and  engraved  a  few  portraits  for 
the  book  publishers. 

SOMER,  or  SOMEREN,  Mathias  tan,  a  Dutch 
engraver,  who  flourished  about  166 ).  He  engraved 
some  portraits,  and  a  set  of  land8cai)es,  marked 
with  the  initials,  M.  V.  S. 

SOMER,  Jomr  vak,  a  Dutch  engra- 
ver, supposed  to  have  been  a  relative  of 
the  preceding,  who  flourished  abont 
1675.  He  Engraved  some  portrrii's  and  other  sub- 
jects, after  the  Dutch  masters,  hidifferontly  execu- 
ted. He  usually  msrked  his  prints  with  one  of 
the  accompanying  monograms. 


.^«^„^ 


SOMER,  Paul  vax,  a  Dutch  engraver,  proba- 
bly of  the  same  family  with  John  van  S.  He 
went  to  Paris,  where  he  resided  some  time.  He 
finally  settled  in  London,  where  he  died  in  1694. 
He  executed  quite  a  number  of  plates,  from  hia 
own  designs  and  after  other  masters,  some  of  which 
are  etched,  and  others  engraved  in  line  or  mezzo- 
tinto. 

SOMERS.  or  SOMEREN,  Bbb.vabd  and  Paui^ 
two  Flemish  painters,  bom  at  Antwerp— the  first 
in  1579,  and  the  last  in  1581.  Little  is  known  of 
them.  Bernard  went  to  Italy,' and  on  his  retnm 
joined  his  brother  at  Antwerp,  where  it  is  said 
they  painted  history  with  reputation.  Bernard 
died  in  1682,  at^d  Paul  in  1641. 

SOMMERAU,  LuDwio,  a  German  painter  and 
engraver,  born  at  Wolfenbuttel  in  1750.  He  stud- 
ied eugravmg  under  Christian  de  Mechel,  at  Ba»\e. 
He  went  to  Rome,  where  he  engraved  several  por- 
traits, and  some  pieces  after  Raflaelle,  Guide,  Do- 
menichino,  and  Guercino,  the  most  important  of 
which  are  twenty  plates  from  the  designs  for  tap- 
estry in  the  Vatican,  by  Ralfaelle.  these  were 
published  at  Rome  in  1780.  The  same,  wi  h  six 
additional  plates,  were  published  in  London  in 
1887,  by  Cattermole,  with  explanations. 

SOMPEL,  or  SOMPELEN,  Pktbb  van,  a  Flem- 
ish engraver,  bom  at  Antwerp,  ab<»nt  1600. — 
He  studied  with  Peter  Soutman,  whose  style  he 
followed  with  success.  His  plates  are  neatly  exe- 
cuted with  the  graver,  and  produce  a  pK-asinff  ef- 
fect His  portraits  are  the  best.  Among  others 
are  the  following  by  him : 

POBTRAm. 

Partoelsus,  iht  famoos  Pbysiciao ;  after  Sovtm^n.  Heo- 
nr.  Count  of  Neamu  ;  $io,  Philip  of  Nassuu,  Prince  of 
Oranj^e;  do.  The  Emperor  Charles  V. ;  qft^  Bubtn*, 
Cardinal  Ferdinand,  brother  to  Philip  lY. ;  OoTemor  of 
the  Netherlands ;  fjjfUr  Vandyet,  Isabella  Clara  Euge- 
nia, Infanta  of  Spain:  do.  Gaston,  Duke  of  Orleans,  bro- 
ther to  lA>ui8  Xll. ;  do.  Mamret,  bis  contort ;  do.  Phil- 
ip  the  Ikild,  Duke  of  Burgundy :  after  J.  van  £yek.  Frei 
erick  Henry  of  Nassau ;  c^ftor  G.  JiontAoret, 

SmUBCTS. 

Christ  with  the  Disciples  at  Bmmaus ;  after  Bubem^ 
The  Crucifixion  ;  do,    Juno  and  Izioof  do. 

SON,  or  ZOON,  JoRis  van,  a  Flemish  painter, 
horn  at  Antwerp  iu  1622.  It  is  not  known  under 
whom  he  studied,  hnt  he  excelled  in  painting  fruit 
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and  flower  pieoes.  His  piotures  are  well  desired, 
his  pencil  light  and  flowiog,  aod  his  coloring  clear 
and  aaturai.    He  died  in  1676. 

SON,  or  ZOON,  JoHK  van, was  the  son  of  the 
preceding,  horn  at  Antwerp  about  1650.  He  stud- 
.  led  with  his  father,  whom  he  greatly  surpassed. 
He  painted  similar  subjects,  and  desi*rned  every- 
thing from  natnre  with  a  fidelity  and  precision 
that  approaches  to  illusion.  He  w^nt  early  in  life 
to  £nglai:d,  where  he  married  the  niece  of  Robert 
Streater,  and  succeeded  to  most  of  his  business. 
He  p  linttfd  fruit,  flowers,  dead  game,  vases,  cur- 
tains fringed  with  gold.  Turkey  carpets,  and  other 
objec  s  of  still  life,  which  ho  composed  in  a  pictu- 
resque m  mner,  an^l  executed  with  a  tree  and  spir- 
ited pencil.  Lord  Orford  calln  his  name  Francis 
van  Son,  but  Descamps  and  others  say  his  name 
was  Jt>hn.  He  died  at  London  in  1700,  though 
some  say  he  was  born  in  1661,  and  died  in  1728. 

SON",  Nicolas  de,  a  French  engraver  of  whom 
little  is  known,  except  by  a  few  print-*,  in  which  he 
jnitated  Callot  with  considerable  success  and 
d'tubtless  h  '  was  a  pupil  of  that  mas'er.  He  was 
a  native  of  Rheims,  and  flourished  about  1628.  He 
is  sometimes  called  Anthony^  but  he  s'gned  his 
prints  y.  (Is  Son^/eeiL 

BONN  IN,  EssfEST  Gborqe.  a  German  architect, 
born  at  Perleberg  in  1709.  While  acquiring  a  lib- 
eral education  at  Altona,  he  forme<I  an  intimate 
frieadsiiip  with  an  artist  nam'ed  Moller,  who  in- 
fltcucted  him  in  design,  and  received  fr<»m  him  in 
return  instruction  !n  mathematics.  Several  years 
afterwards,  he  was  induced  by  a  wealthy  chizen  of 
Hamburg,  named  Rahusen,  to  study  architecture; 
and  he  made  such  rapid  progress  that  he  was  soon 
commissioned  to  erect  an  edifice  at^Altona.  The 
Senate  of  Hamburg,  probably  at  the  instance  of 
his  patron,  appointed  him  second  architect  of  the 
church  of  St.  Michael,  erected  in  place  of  the  one 
consumed  by  lightning  in  1750.  In  this  work, 
notwithst  inding  Precy  had  the  ostensible  direc- 
tion, the  talents  of  Sonnin  controlled  the  opera- 
tions. He  was  subsequently  employed  on  various 
edifi(*es,  and  sustained  a  deserved  reputation  until 
bis  death,  in  1794. 

SONS,  GiovANVL    See  Sobns. 

80PH0NISBA.    See  Angosoiola. 

SOPRANI,  Raffaklle,  a  painter  born  at  Ge- 
noa in  1612.  He  studied  successively  under  Giu- 
lio  Benso  and  Sinibaldo  Scorza,  after  which  he  ap- 
plied himself  to  landscape  under  Godefroi  Vals. 
He  painted  landscapes,  perspectives,  and  architec- 
tural subjects  with  applau<«e,  though  he  was  rather 
an  amateur  than  a  professor  of  the  art.  He  wrote 
the  Lives  of  the  Painters,  Sculptors,  and  Archi- 
tects of  Genoa,  published  at  Genoa  after  his  death, 
in  1674,  4to.    He  died  in  1672. 

SOROO,  DI  8ESTRI,  II.    See  Antonio  Tbavi. 

SORDO  D'  URBINO,  II.    See  Antonio  Vrvi- 

▲Nl. 

SORDO,  Giovanni  Del,  called  also  Mone  Da 
Pisa,  a  painter  who  flonrished  at  Pisa  about  1650. 
It  is  not  known  under  whom  he  studied,  but  he  is 
commended  by  Morrona  for  some  works  in  the 
churches  at  Pisa,  particularly  in  the  Cathedral. 
Lanzi  says  that  his  coloring  seems  superior  to  his 
invention. 

SORE,  KiooLAs  DI,  an  excellent  French  engra- 


ver, who  flourished  at  Rheims  in  the  first  part  of 
the  17th  century.  Among  his  principal  platea 
were  the  facade  of  the  church  of  S.  Nicaise,  and  the 
grand  entrance  to  ihe  Cathedral  a^  Rheims,  which 
were  greatly  admired.  De  Sore  died  in  the  prime 
of  life,  about  1625. 

SORELLO,  MiocKL,  a  Spanish  engraver,  born 
at  Barcelona  about  1700.  lie  went  to  Rome,  and 
studied  with  Giacomo  (James)  Frey.  He  execu- 
ted a  part  of  the  plates  for  the  Antiquities  of  Her- 
culaneum,  published  in  1757  and  1761.  He  also 
engraved  several  plates  after  tiie  Italian  masters, 
th^  principal  of  which  are  a  set  of  eight  platea 
from  the  tapestry  in  the  Vatican,  designed  by  Raf- 
faelle,  as  follows: 

The  Nativity.    The  ParificaUon  of  the  Yirgin.    Christ 
ariviDg  the  Keys  to  St.  Peter.    Christ  desceudioK  into 
Hell.    The  Resurrectioo.    Christ  with  the  Disciples  at 
Emmaus.    Christ  appearing  to  Magdalene.     The  Con-  ' 
▼ersion  of  St.  Paul. 

SORGH,  ZORG,  or  ZORGH.    See  Rokks. 

SORIA,  Gio.  Battista,  an  Italian  architecty 
born  at  Rome  in  1581.  His  instructor  is  not  men* 
tioned,  but  he  obtained  considerable  employment 
through  the  patronage  of  Ca^linal  Scipione  Bor- 
ghese.  Milizia  gives  him  little  credit  for  excel- 
lence. Among  his  principal  works  are  the  fa^e 
of  the  church  della  Yittoria ;  that  of  S.  Carlo  de' 
Catenari ;  the  porticos  and  facade  of  S.  Gregorio; 
and  the  church  of  S.  Oaterina  da  Siena,  on  the 
Monte  Magnanapoli.    Soria  died  in  1651. 

80RIANI,  Oarlo,  a  painter  who  flounshod  at 
Pavia  about  the  middle  of  the  I7th  century.  Lit- 
tle is  known  of  him.  He  is  commended  by  Bar« 
toli  for  several  works  he  executed  for  the  chnrchea 
at  Pavia,  particularly  for  his  picture  of  the  Ro^a- 
rio,  accompanied  by  fifteen  Mysteries,  in  the  Ca- 
thedral. Lanzi  says  he  deserves  to  be  better 
known. 

SORIA^T,  NicooLO,  a  painter  who  flourished  at 
Cremona  in  the  latter  part  of  the  15th  century. 
According  to  Baruflaldi,  he  was  an  artist  of  con- 
siderable note  in  his  day  at  Cremona.  He  was 
the  maternal  uncle  of  Benvenuto  Tisio,  who,  af- 
ter having  received  his  flrst  instruction  fi*om 
Panetti  at  Ferrara,  went  to  Cremona,  and  stud- 
ied with  Soriani  till  the  death  of  the  latter  in  1499. 

SORNIQUE,  DoMnngus,  a  French  engraver, 
born  at  Paris  in  1707.  He  studied  with  Charlea 
Simonneau,  whose  style  he  followed  with  con- 
siderable success.  He  engraved  a  variety  of 
vignettes  and  other  book  plat^  in  a  neat,  dear, 
and  pleasing  style;  also  some  larger  plates 
of  portraits,  and  other  subjects,  among  which 
are  Cardinal  Richelieu,  and  John  Louis,  Duke 
of  Epernon.  after  Ndnteuil;  Admiral  Louia 
Bourbon,  qfUr  Mianard ;  Marshal  Saxe,  c^fUr 
Rigaud;  Diana  and  her  Nymphs,  a^fUr  Ccrrtg^ 
gio  ;  the  Rape  of  the  Sabines,  after  Luea  Giordan 
no  ;  and  Peasants  regaling,  after  Tenier$.  A  list 
of  his  works  may  be  found  in  Nagler's  Lexiooiu 
He  died  in  1766. 

60RRI,  PncTRO,  a  painter  bom  at  Siena  in  1556. 
After  receiving  instruction  from  Arcangelo  Sal- 
imbeni  in  his  native  city,  he  went  to  Florence, 
and  became  the  disciple  of  the  Cav.  Passignano, 
whose  system  he  adopted,  which  was  characterized 
by  a  mixture  of  the  Florentine  and  Venetian 
schools.   He  married  the  daughter  of  that  masteri 
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ind  accompanied  him  to  Venice,  where  be  improv- 
ed himself  by  studying  the  works  of  Paul  Vero- 
nese, whose  splendid  and  mairnificent  style  is  dis- 
cernible in  his  befit  works.  On  his  return  to  Flo- 
rence, he  received  the  highest  marks  of  approba- 
tion and  applause,  for  the  elegance  and  taste  of  his 
composition  and  des  gn,  and  the  beauty  and  bril- 
liancy of  his  coloring.  Lanzi  says,  ''  he  emulated 
the  style  of  Passigm^no  with  such  success  that 
their  works  bear  a  perfect  resemblance,  and  are 
held  in  equal  estimation ;  though  he  wrought  with 
less  facility,  his  des'gn  was  more  graceful,  and  his 
coloring  more  durable.*^  He  executed  many  works 
for  the  churches  of  Florence,  and  all  the  cities  of 
Tuscany,  particularly  at  Pisa,  where  he  painted  for 
the  Cathedral  avast  picture  on  canvass,  represent- 
ing the  ceremtmy  of  the  consecration  of  that  edi- 
fice, and  another  of  Christ  dinputing  with  the  Doc- 
tors— two  of  his  best  works,  in  which  he  imitated 
the  grand  style  of  Veronese,  in  his  architecture 
and  other  accessories.  He  was  employed  in  the 
convent  of  6.  Sebastiaco  at  Siena,  in  competition 
with  the  best  Sienese  artists.  He  was  also  em- 
ployed in  the  convent  of  the  Carthusians  at  Pa  via, 
and  appointed  preceptor  in  the  Academy  of  Genoa. 
He  died  in  1622. 

SOSTR ATUS  of  Cnidas,  the  son  of  Dexiphanes, 
was  a  celebrated  ancient  architect,  and  flourished 
in  the  time  of  Ptolemy  Philadelphns.  He  con- 
structed in  his  own  country  the  noted  hanging 
gardens,  concerning  which  there  have  been  formed 
so  many  conjectures.  His  greatest  work,  how- 
ever, according  to  8trabo,  w^  the  celebrated 
light-house  on  the  Isle  of  Pharos,  considered 
among  the  seven  wonders  of  the  world.  It  was 
450  feet  high,  divided  into  several  stories,  each  de- 
creasing in  size ;  the  ground  story  was  hexagonal, 
the  sides  alternately  concave  and  convex,  each  an 
eighth  of  a  mile  in  length ;  the  second  and  third 
stories  were  of  the  same  form ;  the  fourth  was  a 
square,  flanked  by  four  round  towers ;  the  fifth 
was  circular.  The  whole  ediflce  was  of  wrought 
stone ;  a  magnificent  staircase  led  to  the  top,  where 
fires  were  lighted  every  night,  visible  from  the  d's- 
tanoe  of  a  hundred  miles,  to  guide  the  coasting 
vessels.  Sostratus  is  said  to  have  engraved  an  in- 
scription on  stone,  and  covered  it  over  with  a  spe- 
cies of  cement,  upon  which  he  sculptured  the 
name  of  Ptolemy,  calculating  that  the  cement 
would  decay,  and  bring  to  light  his  original  in- 
scription. Strabo  says  it  read,  So$tra(n$,  the 
friend  of  hings^  made  me,  Lncian  reports  diflfer- 
ently,  and  more  probably,  thus,  Sostratus  of  Gni- 
duSy  the  son  of  LexiphaneSy  to  the  Gods  the  Sav- 
iors^  for  the  safety  of  Mariners,  It  is  also  said 
that  rtolemy  left  the  inscription  to  the  inclination 
of  the  architect ;  and  that  by  the  Qods  the  Saviors 
were  meant  the  reigning  king  and  queen,  with 
their  successors,  who  were  ambitious  of  the  title 
of  Soteros  or  Savior. 

SOTO,  Juan  d«,  a  Spanish  painter,  bom  at  Mad- 
rid in  1592.  He  studied  with  Bart'Iomeo  Carduc- 
ci,  whom  he  assisted  in  several  of  his  works,  and 
whose  style  he  foUowetl.  He  possessed  great  tal- 
ents, and  according  to  Bermudez,  wns  '*  selected 
from  among  the  great  professors  of  his  titne  to 
•  decorate  in  fresco  the  Queen^s  dressing  room,  in 
the  palace  of  the  Prado ; "  but  this  work  was  doubt- 
less executed  from  the  designs  of  Carduoci.  who 
was  then  in  thi9  service  of  the  king.  (See  Carduc«i.) 
He  painted  several  pictures  in  oil,  which  gained 


him  great  reputation,  and  he  was  rising  rapidly  in 
public  estimation,  as  one  of  the  most  promising 
artists  of  his  time,  when  he  died  in  the  flower  of 
his  life,  in  1620. 

SOTO,  Don  Lorenzo  rm,  a  Spanish  painter, 
bom  at  Madrid  in  1634.  He  studied  under  Benito 
Manuel  de  AgQero,  whose  manner  be  followed. 
According  to  Palomino,  he  painted  landscapes,  dec* 
orated  with 'figures  of  hermits  and  saints,  with 
high  reputation,  till  the  government  attempted  to 
impose  a  tax  on  artists,  when  he  abandoned  paint* 
ing,  and  retired  to  Teda,  in  Moroia,  where  he  ob- 
tained tlie  post  of  collector  of  the  royal  rents. 
During  this  retik'ement,  he  made  many  sketches 
of  the  beautiful  scenery  of  the  country,  and  after 
an  absence  of  about  60  years,  he  retumed  to  Mad- 
rid and  resumed  his  pencil,  but  his  works  were 
looked  upon  (as  well  they  might  be)  with  indiffer- 
ence, ana  the  poor  old  man  was  under  the  necessi- 
ty of  selling  them  in  the  public  places  to  gain  a 
subsistence.  He  died  in  1688,  aged  54,  so  that  tlie 
account  is  not  only  bombastic,  but  contradiotory. 
'  SOTOMAYOR,  Luis  db,  a  Spanish  painter, 
bom  at  Valencia  in  1685.  He  fiVst  studied  with 
Est^ban  March  in  his  native  city,  and  afterwards 
went  to  Madrid,  where  he  entered  the  school  of 
Juan  Carreno.  On  his  retum  to  Valencia,  he  ac- 
quired considerable  reputation,  and  executed  seve- 
ral works  for  the  churches  and  convents  in  that 
city,  which  are  highly  commended  by  Bermudez, 
He  died  in  1678. 

SOUBEYRAN,  Petkr,  a  Swiss  painter  and  ar- 
chitect, was  born  at  Geneva  in  1708.  He  visited 
Paris  quite  young,  and  resided  there  about  twenty 
years,  during  which  time  he  engraved  most  of  the 
plates  for  Mitf*iette*s  Traite  des  pierres  antiques 
gravees  du  Cabinet  du  i?w'  after  the  designd  of 
Bouchardon.  Among  his  otber  plates  were  a  va- 
riety of  vignettes  and  other  book  omaments,  after 
Cochin  and  others ;  also  the  portrait  of  Peter  the 
Great,  after  Caravae  ;  the  Arms  of  the  city  of 
Paris,  supported  by  Genii  after  Bovehardxm; 
and  the  Fair  Maid  of  the  Village,  after  Boucher. 
On  returning  to  Geneva,  Soubeyran  devoted  him- 
self to  the  study  of  architecture,  and  gained  con* 
siderable  distinction.  He  was  employed  for  many 
years  upon  the  most  important  edifices  of  Geneva; 
and  he  filled  with  distinction  the  ofiice  of  director 
of  the  school  of  design,  established  in  that  city. 
He  died  in  1775. 

SOUFFLOT,  Jagqitbs  Germain,  an  eminent 
French  architect,  bom  at  Iranoy,  near  Auzerre,  in 
1718.  After  receiving  a  liberal  education,  he  stud- 
ied mathematics  and  drawing  at  Paris,  and  after- 
wards visited  Rome  for  improvement.  Through 
the  infiuence  of  M.  de  St  Aignant,  he  was  admit- 
ted as  a  pensionary  in  the  French  Academy,  and 
soon  attained  distinction.  Several  new  edifices 
having  been  projected  in  the  city  of  Lyons,  the 
commissioners  requested  the  directors  of  the  French 
Academy  at  Rome  to  send  them  an  able  architect, 
and  they  decided  npon  SoufQot.  He  erected  seve- 
ral fine  edifices  in  that  city,  among  which  are  the 
Hotel  Dieu,  the  Exchange  fnow  the  Protestant 
church),  and  the  grand  Hospital,  an  immense  edi- 
fice, the  facade  being  over  1000  feet  in  length. 
Having  acquired  considerMble  distinction  by  ihese 
works,  Soufflot  was  invited  to  Paris,  and  was  cho- 
sen a  member  of  the  Academy  of  Architecture. 
At  the  invitation  of  M.  de  Marigny  (the. brother 
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of  HadaTne  do  Pompadour)  saperintendent  of  the 
Grown  Buildings,  he  visited  ItJilr  in  1760,  and  ex- 
amined the  antiquities  of  Paestam.  In  1754  he 
was  again  employed  at  Lyons  to  erect  the  Grand 
Theatre. 

The  an'^ient  church  of  8.  Genevieve  having  fall- 
en into  decay,  it  was  determined  that  it  should  be 
rebuilt.  Among  a  number  of  designs  for  the  new 
edifice,  that  of  Sonfflot  obtained  the  preference ; 
and  in  1757  the  works  were  commenced,  but  they 
proceeded  !»o  slowly  that  the  ceremony  of  laying 
the  first  stone  by  Jjoms  XV.  did  not  take  }»lace 
until  1764.  This  magnificent  work  is  distinguish- 
ed for  good  proportions,  eU-gance  and  beauty  of 
outline,  simplicity  and  grandeur.  A  single  order, 
with  Corinthian  columns  sixty  feet  high,  form^  a 
grand  portico,  crowned  with  a  pediment  filled  with 
sculpture.  The  entablature  is  continued  along  the 
whole  building,  of  which  it  constitutes  almost  the 
sole  decoration,  the  interior  being  lighted  by  the 
dome,  and  several  semi -circular  windows  above  the 
internal  colonnades,  which  are  not  visible  exter- 
nally. The  lower  part  of  the  dome  is  encircled  by 
a  Corinthian  peristyle  of  tliirty-two  columns, 
thirty-six  feet  high,  on  an  unbroken  podium  or 
stylol>ate.  The  interior  is  in  the  form  of  a  Greek 
cross,  the  breadth  being  uniform,  104  feet,  the 
principal  nave  295  feet,  and  the  transept,  262  f<ret. 
Including  the  portico,  the  total  length  of  the  edifice 
is  852  feet.  Instead  of  pier  arches,  the  aisles  are 
formed  by  insulated  Corinthian  columns,  forty  feet 
high,  producing  an  air  of  great  richness  and  light- 
ness. Soiifflot  did  not  live  to  se^  his  great  work 
completed.  It  wa^*  afterwards  generally  known 
as  the  Pantheon.  He  was  honored  with  the  Order 
of  St.  Michael,  and  according  to  Milizia.  his  labors 
have  greatly  aided  the  progress  of  thS  art  in  France. 
Besides  the  edifices  already  mentioned,  Sonfl9ot 
erected  others,  among  which  we«e  the  trea«»ury 
and  sacristy  of  N>>tre  Dime;  the  Ecole  de  Droit, 
in  the  Place  du  Pantheon ;  the  Orangery  at  the 
Chateau  de  Menars;  and  several  private  hotels. 
He  died  in  1780.  In  the  next  year,  his  friend  M. 
Dnmont,  Professor  of  Architecture,  published  a 
number  of  his  drawings,  under  the  title  of  Blevct- 
tions  et  coupes  de  quelques  Edifices  de  France  et 
d* Italic,  dcMrinces  par  feu  M,  Sot^ffiot,  Architecte 
duJRoi,et  graveee  par  $es  ordree. 

80URCHES.  Loris  I^'bancois  du  Bouohet, 
Marquis,  grand  marshal  of  France,  was  an  ama- 
teur engraver,  and  is  supposed  to  have  learned  the 
art  of  8  efano  Delia  Bella,  who  resided  at  Paris 
fh>m  1640  to  about  1649.  He  copied  some  prints 
by  that  master,  in  which  he  imitated  his  style  so 
tuooessfully  that  proofs  before  the  letter  have 
■ometimes  been  mistaken  for  the  originab.  In  the 
print  department  of  the  Biblioth^que,  at  Paris,  are 
nineteen  pieces  by  him,  all  <>f  them  copied  from 
Delia  Bella.  They  are  entitled  Diuereee  figures  et 
Maneiges  de  Cheuattx  Gravees  par  le  Marquis  de 
8*nirches,  His  prints  are  very  rare.  Dumesnil 
also  attributes  to  him  twelve  pieces  from  his  own 
designs,  as  follows : 

1.  Le  Berger.  8.  I/Homme  de  Quality.  8.  La  Dame 
de  Qtiaiit^.  4.  lie  Duel.  6.  Le  Porte  drapeau.  6.  La 
Marobande  de  vieux  Habits.  7.  Le  Depart  pour  la  Chasse. 
8.  Le  Promeneur.  V.  Le  Pecheur.  10.  Le  Puita.  11. 
Les  Ramoneurs.    12.  Le  Batelier. 

SOUTMAN,  Pbtbr,  a  Dutch  painter  and  en- 
graver,  bom  at  Haerlem,  according  to  Nagler, 
about  1580,  and  to  others,  1590.  He  studied  paint- 


ing under  Rubens,  and  painted  history  and  pois 
traits  with  considerable  success,  particularly  at 
the  courts  of  Berlin  and  Warsaw.  He  is,  however, 
better  known  as  an  engraver.  He  executed  a  con- 
siderable number  of  prints  from  his  own  designs, 
and  after  Rubens  and  other  masters,  in  which  he 
aimed  at  producing  a  striking  etfect  by  keeping 
all  the  masses  of  light  broad  and  clear;  but  by 
carrying  this  idea  too  far,  some  of  his  prints, 
thoujJTh  neatly  executed,  have  a  slight,  unfinished 
appearance.  He  engraved  several  portraits  of  the 
Counts  of  Flanders,  and  other  dbtinguished  per* 
sonages.  A  full  list  of  his  works  may  be  found  in 
Nagler's  Lexicon.  He  operated  as  late  as  1650. 
The  following  are  his  best  prints: 

SUBJICTS  AFTCS  RUBBXS. 

The  Fall  of  the  Angela.  Tbe  first  impreaaions  are  be* 
fore  the  addreaa  of  the  )rouiiffer  BautUU,  The  Defeat  of 
the  Army  of  Sennacherib.  Christ  giving  the  Keys  to  St. 
Peter;  from  a  design  by  Rubens^  after  Jic^aelU  The 
Last  Supper ;  from  a  drawing  by  Rubtru^  ajter  Leonardo 
da  Vinci,  Tbe  Miraculous  Draasbt  of  Fishes.  The  dead 
Christ  at  tbe  Tomb,  with  the  Holy  Women ;  the  first  im- 
pressions are  before  the  shadows  were  strengthened  by 
Witdoeck.  Tbe  Crucifixion.  The  Consecration  of  a  Bi- 
shop.  Tbe  Rape  of  Proserpine.  The  Triumph  of  Venus. 
Silenus  sapported  by  aSatyr  and  a  Negress.  A  Boar-hunt. 
lf»42.  Tbe  Uuntinjz  of  tbe  Lion  and  Lioness.  Do.  of  the 
Wolf.    Do.  of  ihe  Crocodile  and  Hippopotamus. 

SOZZI,  Oliyio,  a  Sicilian  painter,  and  a  native 
of  Catania,  wh«»  flourished  in  the  17th  oi-ntury. 
According  to  Hackert,  he  studied  at  Naples,  and 
executed  many  excellent  works  for  the  churches 
at  Palermo,  particularly  in  8.  Giacomo,  where  aJl 
the  altars  have  pictures  by  him,  besides  three 
large  ones  in  the  tribune,  <»f  subjects  from  the  in- 
fancy of  Christ.  There  was  another  Sozzl,  named 
Francesco,  who  is  highly  commended  for  his  pic- 
ture of  Five  Saints,  bishops  of  Agrigentum,  in  the 
Cathedral  of  that  city. 

-I"  8PADA,  LioNSLLO,  a  painter,  born  at 
*i^|  Bologna  in  1576.  When  a  hoy,  he  was 
X^  employed  in  the  school  of  the  Caracci  as  a 
ocior-grinder.  Possessing  a  lively  imagination,  it 
was  not  long  before  the  display  of  genius  by  which 
he  was  surrounded  inspired  him  with  the  ambition 
to  become  a  painter.  He  accordingly  occupied  hit 
leisure  hours  in  imitating  the  objects  before  him, 
following  the  instructions  given  to  the  pupils,  which, 
being  observed  by  the  Caracci,  they  commended 
him,  and  admitted  him  into  the  academy.  His 
progress  under  their  instruction  was  rapid,  and  he 
became  one  of  the  most  eminent  disciples  of  that 
distinguished  school.  Lanzi  relates  an  interesting 
anecdote  of  his  ready  wit  and  quick  parts.  When 
Giovanni  da  Capugnano  came  from  his  native  hills 
and  settled  at  Bologna,  misled  by  a  pleasing  i^lf- 
delusion,  and  the  flattery  he  had  received,  he  imag- 
ined hitnself  the  greatest  painter  in  the  world. 
He  requested  thjd  Caracci  to  send  him  a  pupil  from 
their  school,  that  he  might  polish  him  in  his  stu- 
dio. They  accordingly  sent  Liocello  Spada,  an  ad- 
mirable wit,  who  went  and  copied  some  of  his  de- 
signs, affecting  the  utmost  obsequiousness  towards 
his  new  master.  At  length,  thinking  it  time  to 
put  an  end  to  the  jest,  he  left  behind  him  an  ex- 
quisite picture  of  Lucretia,  and  over  the  door  some 
nne  satirical  verses,  in  apparent  praise,  but  real 
ridicule  of  Capugnant),  who  only  accused  Lionello 
of  ingratitude  for  having  acquired  from  him,  in  so 
short  a  time,  such  excellence  in  the  art;  but  the 
Caracci  at  last  acquainted  him  with  the  joke,  whioh 
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ftctod  as  a  complete  antidote  to  his  folly.  One  of 
bis  first  public  works  was  a  picture  or  Sts.  Fran- 
cesco and  Domenico,  kneeling  bef<jre  the  Virgin, 
in  the  Chiesa  de  Poveri  at  Bologna,  which  excited 
general  admiration.  Malvasia  relates  that  Ouido, 
on  seeing  this  performance,  sarcastically  observed 
that  the  powers  of  Lionello  seemed  to  be  confined 
to  decoration^  which  so  exasperated  him  that  he 
determined  t<»  rival  the  graceful  and  delicate  style 
of  that  master,  by  adopting  a  system  more  tnas- 
enline  and  vigorous.  Vindictively  bent  on  this 
purpose,  he  had  recourse  to  the  novel  and  energetic 
style  o!  Michael  Angelo  da  Caravaggio,  which  at 
that  time  was  exceedingly  popular.  He  according- 
ly went  to  Rome,  and  studied  some  time  under 
that  master.  This  emulation,  though  it  fell  short 
of  its  ol  ject,  carried  Spada  ftirther  than  he  other- 
wise would  have  reached.  In  adopting  the  daring 
contrasts  of  light  and  shadow  which  distinguish 
the  work^l  of  Caravaggio,  he  avoided  his  incorrect- 
ness, and  introduced  something  of  the  dignity  and 
elevation  which  characterize  the  Hshool  of  the  Ca- 
racci,  though  his  forms  are  neither  bi^autiftil  nor 
select.  On  his  return  to  Bologna  he  acquired  great 
celebrity,  and  executed  many  works  for  the  church- 
es and  public  edifices  of  Bologna  and  Reggio.  par- 
ticularly in  the  latter  city,  where  he  resided  a  long 
time,  and  instructed  many  pupils.  The  latter 
part  of  his  life  was  passed  at  Parma,  in  the  service 
of  the  duke  of  Ranuccio,  till  the  death  of  his  patron, 
whom  he  did  not  long  survive.  Among  his  best 
works  at  Bologna  are,  the  Miraculous  Draught  of 
Fishes,  in  the  refectory  of  S.  Procolo ;  and  his  cele- 
brated altiir-piece  in  the  church  c»f  8.  Domenico, 
representing  that  Saint  burning  heretical  books, 
which  lasi  is  considered  his  masterpiece.  He 
sometimes  marked  his  pictures  with  the  letter  L., 
crossed  with  a  sword,  which  is  the  rebus  of  his 
name,  Spad^i  in  Italian  signifying  mcord.  He  died 
at  Parma  in  1622,  in  the  prime  of  life. 

SPADA,  Ybbonioa.,  an  Italian  paintress,  who 
excelled  in  painting  fruit,  flowers,  and  birds.  She 
flourished  at  Bologna  abontthe  middle  of  thel7ih 
century. 

8PADARTN0,  Gio.  Antonio,  a  painter  bom  at 
Bome  in  1600,  and  died  in  1648.  Little  is  known 
of  him.  Orlandi  says  he  was  of  the  family  of  the 
Gallic  and  that  he  painted  in  the  church  of  8.  Pie- 
tro  in  Valeria  with  a  talent  that  entitles  him  fo 
more  consideration  than  he  has  received  from 
biographers. 

6PADAR0,  Micoo.    See  Gabgiuoll 

SPAENDONCK,  Gebabd  van,  an  eminent 
Dutch  paintei^  of  fruit  and  flowers,  was  born  at 
Ti«burg  in  1746.  After  studying  under  the  elder 
Herreyns,  a  flower  painter  of  Antwerp,  he  visited 
Paris  at  the  nge  of  twenty-four,  and  devoted  him- 
self to  miniature  painting.  Through  the  kindness 
of  Watelet  he  obtained,  in  1774,  the  appointment 
of  miniature  painter  to  the  king,  and  his  excellence 
in  flower- painting,  which  he  constantly  practised, 
soon  gained  him  great  reputation.  His  exquisite 
productions  were  distinguished  for  tasteful  ar- 
rangement, correct  design,  and  coloring  natural, 
light,  transparent,  harmonious,  and  delicate. — 
They  were  in  great  request,  and  were  purchased 
for  the  choicest  collections.  In  1781,  Spaendonck 
was  chosen  a  member  of  the  Academy  of  Paint- 
ing; and  during  the  civil  commotions  of  France, 
he  discharged  the  ofl&ce  of  Professor  of  Icono- 


graphy at  the  Jardin  des  Plantes.  At  the  tormm* 
t  on  of  the  Institute,  he  was  appointt^  Profeesorf 
and  dtscharge<l  his  duties  with  highly  commenda- 
ble ability,  assiduity,  and  kindness.  He  published 
a  work  entitled  Fleurs  desHnees  d'apres  ICatur^m 
There  are  four  of  his  pictures  in  the  L>ouvre,  which 
are  greatly  admired.  Spaendonck  died  at  Paris  in 
1822. 

SPAGGIARI,  Giovanni,  a  painter  of  ReggiO| 
of  whom  little  is  known.  According  to  Tiraboschi, 
he  was  a  8kilf\il  painter  of  perspective  and  archi- 
tecture, and  was  much  employed  in  deooratinfl 
theatres.  He  died  in  the  service  of  the  king  of 
Poland,  in  1780. 

SPAGGIARI,  Pelleobiho,  was  the  son  of  the 
preceding,  bom  at  Reggio.  After  receiving  in* 
struction  from  his  father,  he  studied  with  Fran- 
cesco Galli,  called  Bibiena,  and  became  one  of  the 
most  skilful  of  the  decorative  painters  of  Lorn- 
hardy.  He  went  to  France,  where  he  died  in  1746. 

8PAGN0LETT0.    SeeRiBEBA. 

SPAGNUOLO,  Giovanni^  called  Lo  Spagno. 
This  artist  was  a  Spaniard.  He  s:ndied  with  Pie- 
tro  Perngino  at  Perugia,  whose  style  be  followed. 
In  the  opinion  of  Vasarl,  the  coloring  of  Perogino 
survived  in  him  more  than  in  any  of  his  fellow- 
scholars.  He  established  himself  at  Spoleto,  at 
which  place  and  Assisi  he  left  his  best  works.  He 
excelled  also  in  portraits.  Lanzi  says,  **  In  a  chap- 
el of  the  Angioli  below  Assisi,  there  remains  the 
picture  described  by  Vassri,  in  which  are  the  por- 
traits of  the  brotherhood  of  St.  Francis ;  and  per- 
haps no  other  painter  of  this  school  painted  por- 
traits with  more  truth,  if  we  except  Ratfaello  him- 
self, with  whom  no  other  painter  is  to  be  com- 
pared.*' He  was  living  in  1524,  and  probably  la- 
ter. He  is  doubtless  the  same  artist  pientioned  bj 
Bermudez  tmder  the  name  of  Jua/n  de  Ikpana^ 
which  see. 

SPAGNUOLO,  II.    See  Giuseppe  Okespi. 

SPALTHOF,  N.,  a  Dutch  painter,  born  at  Haer- 
lem,  in  1686.  After  studying  in  his  own  conn  try, 
he  went  to  Italy,  where  he  resided  several  years. 
He  excelled  in  painting  Italian  fiurs,  markets, 
carnivals,  and  merry-makings.  His  pictures  are 
in<;eniously  composed  in  the  Italian  tasie,  correct- 
ly designed,  and  neatly  and  spiritedly  touched.  He 
copied  everything  after  nature,  and  had  an  excel- 
lent knowledge  of  chiaro-scuro,  which  enabled 
him  to  give  his  figures  and  olyecta  a  fine  relief 
He  died  in  1691. 

SPEOOHI,  Alessandro,  an  Italian  engraver, 
who  flourished  from  abcmt  1665  to  1706,  and  is 
supposed  to  have  died  in  1710.  He  engraved  t 
large  number  of  views  of  the  palaces  and  publio 
edifices  in  and  aboat  Rome,  which  are  executed 
with  the  graver  in  a  bold  and  spirited  style. 
These  were  published  at  different  period^  and  a 
set  was  published  by  Dom.  de  Rossi,  in  1699. 

SPECKLIN,  Vitus  Rodolphus,  a  German  en- 
graver on  wood,  who  flourished  at  Strasburg  about 
1540.  He  engraved  a  set  of  cuts  for  Fuchsius' 
Herbal,published  in  that  year,  with  a  wliole-length 
portrait  of  the  author,  the  engraver's  own  portrait, 
and  those  of  Ileury  Fullmaurer  and  Albert  Maher, 
the  artists  who  designed  the  prints.  The  cuts  ore 
executed  in  a  neat  and  spirited  style.  His  name  is 
variously  written  Speeklin^  Speckle,  and  SpeetU, 

SiPECKTER,  Ebwin,  an  eminent  German  paint- 


Digitized  by 


Google 


SPEC. 


913 


SPEE. 


«r,  was  born  at  Hamburg  In  1806.  Daring  the 
siege  of  that  citr,  in  the  winter  of  1813-H  his 
parents  took  refuge  at  Altona,  in  the  hoone  of  the 
banker  Dehn.  A  painter  named  Herterich  was 
also  residing  in  the  house  of  Dehn,  from  whom  the 
joung  Erwin  acquired  some  ideas  of  art,and  his  taste 
was  also  developed  by  spending  most  of  his  time  in 
contemplating  a  good  coUectmn  of  pictures  in  that 
city.  In  18 18,  his  father  and  Herterich  established 
a  lithographic  press,  and  young  Speckter  made 
Bome  attempts  at  designs  and  portraits.  In  1822. 
flumohr  returned  to  Hamburg  from  his  secona 
Tisit  to  Italy,  and  was  much  surprised  at  the  tal- 
imts  of  Speckter,  encouraged  him  to  persevere,  and 
gave  him  much  valuable  instruction.  In  1825,  he 
Tisited  Munich,  and  entered  the  school  of  Gomel- 
ins,  who  greatly  admired  his  talents,  and  commis- 
sioned him  to  decorate  one  of  the. vaults  of  the 
Pinaootheca,  with  subjects  frpm  the  life  of  Fra 
Giovanni  da  Fiesole.  Unfortunately,  this  building 
was  not  ready  for  the  work  until  many  years  after. 
In  1827,  Speckter  returned  to  Hamburg,  chiefly  on 
account  of  bis  desire  to  be  near  Overbeck's  cele- 
brated picture  of  Christ's  Entry  into  Jerusalem, 
in  the  Marian  Kirche  at  Lubeo,  while  painting  his 
picture  of  Christ  and  the  Samaritan  Woman.  The 
study  of  this  work  seems  to  have  had  a  prejudicial 
effect,  by  inducing  him  to  strive  after  abstract  ideal 
representation.  His  inward  dissatisfaction  at  his 
own  attempts  may  be  inferred  from  his  immediate, 
though  gradual,  change  of  manner ;  for  his  next 
work,  the  Women  at  the  Tomb,  is  in  a  more  iiatu- 
nl  style,  both  in  design  and  coloring.  About  this 
time,  he  also  painted  several  beautiful  miniature! 
of  sacred  subjects.  In  1830,  he  appeared  in  an 
entirely  new  character,  in  his  arabesque  mytho- 
logical representations  of  Sy ndicus  Sieveking,  near 
Hamburg.  In  the  same  year,  he  set  out  for  Italy. 
His  originally  transcendental  ideas  of  art  had  been 
gradually  yielding  to  the  dictates  of  experience, 
and  the  immortal  productions  of  the  Roman  and 
Venetian  schools  finally  drew  him,  by  the  essen- 
tial attractions  of  art,  from  an  abstract  conven- 
tional system  to  the  imitation  of  nature.  At 
Rome  he  executed  a  number  of  studies,  in  the  gen- 
eral spirit  of  Italian  art;  also  two  pictures  of  Al- 
bano  Women,  and  a  large  painting  of  Samson  and 
Delilah.  After  spending  three  years  in  Italy,  he 
was  commissioned  to  paint  in  fresco  the  villa  of 
Dr.  Abendroth,  at  Hamburg,  Returning  to  his 
native  country  in  the  summer  of  1834,  he  executed 
three  of  the  principal  cartoons,  and  commenced 
the  frescos  in  the  ensuing  spring.  The  subjects 
were,  Minerva  receiving  the  winged  Pegasus  from 
the  Muses,  near  theHlppocrene  fountain ;  the  Gra- 
ces, in  a  grove  of  laurels,  decorating  the  bow  and 
<^uiver  of  Cupid,  and  offering  him  a  cup  of  ambro- 
sial drink;  and  the  Fates  reclining  on  cushions, 
lulled  by  the  lyre  of  Cupid.  The  first  of  these 
admirable  designs,  distinguished  for  the  exquisite 
beauty  of  its  forms,  was  completed  in  fresco ;  the 
second  was  partially  finished ;  the  third  was  not 
commenced.  Speckter  had  for  some  time  been  af- 
flicted with  the  asthma,  and  his  weak  state  finally 
obliged  him  to  relinquish  his  operations,  about  the 
first  of  November,  and  he  died  on  the  l£3d  of  that 
month,  in  1835,  deeply  lamented  by  all  the  friends 
of  art.  The  letters  he  wrote  while  in  Italy,  were 
published  in  two  vols.  12mo.,  at  Leipsic,  in  1846, 
under  the  title  of  Briefs  eines  DeiUschen  KunBt- 
Ut9  am  Italieti,  or  Letters  of  a  German  Artist 


from  Italy.  They  are  accompanied  with  wt  ao 
count  by  his  friend  Rumohr,  of  the  character  ot 
Speckter*s  genius,  and  are  full  of  interesting  infbr- 
mation  and  reflections  upon  art. 

S PEERS,  M.,  a  German  painter  and  engraver 
bom  at  Regensburg  (now  Ratisbon),  in  1700.  Lit- 
tle is  known  of  him  with  certainty.  He  is  said  to 
have  visited  Italy,  and  studied  with  Solimena ;  at 
all  events  he  imitated  the  manner  of  that  master 
in  painting,  and  he  engraved  some  of  his  allegories 
and  martyrdoms.  He  painted  several  altar-pieces 
and  historical  pictures,  and  engraved  several  plates 
from  his  own  designs,  as  well  as  other  masters. 
His  prints  are  marked  M,  Speers  inv,  et  ficiU 
Hence,  he  is  called  Martin  or  Michael  S,  Some 
of  his  prints  are  dated  1742.  The  time  of  his 
death  is  not  certainly  known,  though  2^ni  says  he 
died  in  1762. 

SPELT,  Adriah  vander,  a  Dutch  painter,  bom 
at  Leyden  or  Gouda  (for  writers  differ)  in  1630. 
He  studied  with  W.  Crabcth,  and  excelled  in  paint- 
ing flower-pieces.  He  went  to  Germany,  where 
he  resided  a  long  time,  and  was  much  patronized 
by  the  Elector  of  Brandenburg.  He  afterwards 
returned  to  Levden,  where  he  died  in  1674.  His 
works  were  held  in  great  estimation  in  his  time. 

SPENCER,  Jarvis,  an  English  miniature  paint- 
er^ who  died  in  1763.    He  was  a  self-made  artist, 
originally  the  servant  of  a  gentleman,  through  whose  * 
influence  and  his  own  talents  and  application,  he 
acquired  considerable  reputation  and  practice. 

SPERA.  Clementr,  a  painter  who  flourished 
at  Milan  in  the  first  half  of  the  18th  century.  It 
is  not  known  under  whom  he  studied,  but  he  ex- 
celled in  painting  landsomes,  architectural  ruins, 
and  perspective  views.  These  were  sometimes  dec- 
orated with  figures  by  Alessandro  Magnasco, 
which  see. 

SPERANZA,  GfOVANifi,  a  painter  of  Viccnza, 
who  flourished  about  1500.  He  studied  with  An- 
drea Mantegna,  and  followed  his  style  with  suc- 
cess. Lanzi  says  there  are  a  few  of  his  pictures  at 
Vicenza,  whioti  are  highly  esteemed,  though  not 
remarkable  for  strength  of  coloring. 

SPERANZA,  GiovANSi  Battista,  a  painter 
bom  at  Rome  in  1610.  He  !«tudied  under  Fran 
cesco  Albano,  and  afterwards  greatly  improved 
himself  by  studying  thp  works  of  Raffaelle,  and 
other  great  masters.  He  excelled  in  fresco,  and  in 
that  manner  painted  a  series  of  pictures  of  the 
Life  of  the  Virgin,  in  the  church  of  S.  Caterina  at 
Siena ;  and  the  ceiling  of  the  church  of  the  Orfa- 
nelli,  where  he  represented  the  Passion  of  our  Sav- 
ior, in  five  compartments.  He  was  an  artist  of 
great  talents,  but  died  in  1640.  in  the  flower  of  his 
life. 

SPERLING,  Jerome,  a  German  engraver,  bom 
at  Augsburg  about  1693.  He  studied  with  John 
Justin  Preisler,  at  Nuremberg.  He  engraved 
part  of  a  set  or  plates  of  the  churches  of  Vienna, 
published  by  J.  A.  Peffel  in  1724 ;  and  part  of 
the  plates  from  the  marble  statues  in  the  gallery 
of  the  king  of  Poland,  published  at  Dresden  in 
1733.  He  also  engraved  some  plates  of  portraits 
chiefly  after  the  German  painters,  and  a  set  of 
thirteen  allegorical  subjects,  representing  the 
Twelve  Months  of  the  Year,  with  a  frontispiece. 
He  signed  his  plates  H.  {Hkronymua)  Sperling, 
He  died  in  1777. 
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SPERLING,  John  Cbristiah,  a  Germtii  paint- 
er, born  at  Halle  in  Saxony,  in  1691.  He  was  the 
Bon  of  John  Henry  SperUng,  a  paiAter  ofportraits 
and  fancy  subjects,  wno  was  bom  at  Efamburg, 
bat  setUed  at  Halle.  He  first  studied  with  his  fa- 
ther, and  afterwards  with  Adrian  rander  Werf  at 
Rotterdam,  whose  manner  he  adopted.  He  ex- 
celled in  portraits,  and  painted  the  likenesses  of 
many  persons  of  rank  and  distinction.  He  also 
painted  cabinet  pictures  of  poetical  and  historical 
subjects,  with  considerable  reputation.  There  are 
some  of  his  pictures  in  the  galleries  at  Dresden 
and  Salzdahlum.  His  works  are  little  known  out 
of  his  own  country.    He  died  at  Ansbach  in  1746. 

SPET.  MARTIN,  a  Flemish  painter,  bom  at  Ant- 
werpj  in  1777.  He  painted  portraits,  and  excelled 
in  pamting  fruity  flowers,  dead  game,  and  other  ob- 

Cicts  of  still  life.  He  went  to  Paris  in  1809,  where 
e  resided  till  1815,  and  gained  considerable  repu- 
tation. On  the  entrance  of  the  allied  army,  he 
disappeared,  and  has  not  been  heard  of  since. 

SPEZZINI,  FRA.NCE8C0,  a  painter  who,  accord- 
ing to  Soprani,  flourished  at  Genoa  about  1578 ; 
others  say  that  he  died  young,  of  the  plague,  in  or 
abo.ut  1590.  He  first  studied  in  his  native  city, 
under  Luca  Oambiasi,  and  next  with  Gio.  Battista 
Castelli.  He  afterwards  went  to  Rome,  and  im- 
proved himself  by  studying  the  works  of  Rafiaelle, 
.  Michael  Angelo,  and  other  great  masters.  On  his 
return  to  Genoa,  he  executed  several  works  for 
the  churches  and  public  edifices,  which  gained  him 
considerable  applausu.  His  best  work  is  an  altar- 
piece  in  the  church  of  S.  Golombano. 

SPICER,  Hbnry,  an  English  jMiinter,  bora 
about  1744  He  painted  portraits  in  miniature 
and  enamel,  and  acquired  considerable  reputation 
and  patronage.     He  died  in  1804 

SPICER,  an  English  mezzotint  engraver,  who 
flourished  at  London  about  1760.  He  engraved 
some  portraits  after  Reynolds  and  other  English 
painters. 

SPIEGL.  Joseph,  a  German  engraver,  bora  at 
Vienna  in  1772.  He  studied  in  the  academy  in 
that  city,  and  executed  a  few  plates  in  mezzotinto, 
among  which  are  a  Female  bathing,  after  Rubens; 
a  Holy  Family,  after  Saseoferrato ;  the  Mater 
Dolorosa,  after  Otddo ;  Venus  and  Cupid,  after 
N,  Pouesin ;  and  Bacchus  and  Ariadne,  after  G, 
Hamillon, 

SPfERRE,  Francois,  an  eminent  French  en- 
graver, born  at  Nancy  in  1643.  He  went  to  Paris, 
and  studied  with  Francis  de  Poilly,  whose  style  he 
at  first  followed  with  great  success.  He  after- 
wards went  to  Italy,  where  he  resided  several 
years,  and  changed  his  style,  adopting  a  noyel 
method  of  handling  the  graver,  which  produced  a 
pleasing  effect  much  admired.  He  did  not  long 
survive  his  return  to  Paris,  where  he  died  in  1681. 
The  following  are  his  most  esteemed  prints : 

POBTBAITt. 

Pope  Innooent  XI. ;  eDgraved  with  linffle  atrokM,  hi  the 
gtyle  of  Mellan ;  PVancisctu  Spier,  dd.  et  •cu/p.  The 
Orond  Duke  of  Tuscany ;  dated  1659.  Loreoio,  Count  de 
MarMiano;  i^fl^r  hU  own  design, 

•UBJBOTS  Airaa  yABioui  MArraai. 
The  Virgin  suckling  the  infant  Christ ;  after  Correggio, 
This  fine  print  is  very  scarce.    The  first  impressions  are  be- 
fore the  drapA*v  was  inserted  to  corer  the  nndiCj  of  the 
ohild.    St  Miehad  combating  the  Evil  Spirit ;  aJUr  P. 


da  C9rUma,  The  CoooeptioQ  of  the  Virgin  {  d^.  The 
Virgin  and  infant  Jesus,  with  St  Catherine ;  do.  The  Clr« 
oumoision ;  i{fter  Ciro  Ferri,  St  John  prencbing  in  tlie 
Wildemees ;  after  BeminL  The  Miracle  of  the  Loavea 
and  Fishes ;  do.  Christ  on  the  Cross,  suspended  orer  a  sea 
of  Mood,  whieh  flows  from  his  wounds ;  do. ;  executed  with 
•ingle  strokes.  The  flnt  impressionf  are  before  the  heads 
of  the  ehembs  were  added  at  the  top 

SPIERTNGS,  N.,  a  Dutch  painter,  bom  at  Ant- 
werp in  1633.  It  is  not  known  under  whom  he 
studied  ;  nor  is  his  baptismal  name  known,  though 
Balkema  calls  him  Nicholas,  He  went  young  to 
Italy,  where  he  painted  landscapes  so  much  in  tho 
style  of  Salvator  Rosa,  chat  his  works  have  some- 
times been  mistaken  for  those  of  that  master.  His 
style  is  agreeable,  though  bold  and  eccentric ;  his 
scenery  is  well  chosen  ;  the  forms  of  his  rocks  and 
trees  grand  and  picturesque;  his  coloring  good, 
and  his  touch  firm  and  spirited.  He  was  not  so 
successful  in  designing  the  figure,  and  his  pictures 
are  usually  decorated  with  historical  subjects  by 
other  artists.  In  returning  to  his  own  country, 
bo  passed  through  France,  and  resided  some  time  at 
Paris,  where  his  pictures  were  greatly  admired,  and 
he  was  employed  by  Louis  XIV  to  execute  seve- 
ral works  u>  adorn  the  royal  palaces.  On  his  re- 
turn to  Antwerp,  he  found  abundant  employment, 
till  his  death  m  1G91.  Houbraken  calls  his  name 
Henry y  but  be  signed  his  pictures  N,  Spieringw. 

SPIERS,  Albert  van,  a  Dutch  painter,  bom 
at  Amsterdam  in  1666.  He  studied  with  William 
van  Inghen,  in  his  native  city,  and  then  went  to 
Rome,  where  he  resided  some  years,  diligently 
study mg  the  works  of  Raffaelle,  and  other  great 
masters.  He  next  proceeded  to  Venice  to  im- 
prove his  coloring  by  studpring  in  the  Venetian 
school.  In  1697,  afler  a  residence  of  ten  years  in 
Italy,  he  returned  to  Amsterdam,  where  he  ac- 
quired great  distinction,  and  was  regarded  one  of  the 
ablest  artists  of  his  time.  He  painted  both  in  oil 
and  fresco,  and  was  much  employed  in  decorating 
the  ceilings  and  mansions  of  the  nobility  and  gen- 
try with  poetical  and  historical  subjects,  which 
were  greatly  admired.  His  compositions  are  in- 
genious and  abundant,  his  design  correct,  and  hit 
coloring  rich  and  harmonious ;.  his  design  partakes 
more  or  the  Roman,  and  his  coloring  of  the  Ven- 
etian, than  of  the  Dutch  school.  He  had  acquired 
a  brilliant  reputation,  when  he  fell  a  victim  to  an 
assiduous  application  to  his  profession,  in  1718. 

SPIL6ERG,  John,  a  German  painter,  bom  at 
Dosseldorf  in  1619.  He  was  the  son  of  a  glass 
painter,  who  was  employed  in  the  service  of  the 
buke  of  Wolfgang.  He  early  showed  great  tal- 
ents, and  his  father  instructed  him  in  the  rudi- 
ments of  the  art,  with  the  intention  to  send  him 
to  Antwerp  to  study  in  the  school  of  Rubens,  for 
which  purpose  the  Duke  furnished  him  with  a  let- 
ter, commending  him  to  the  particular  care  of  that 
great  master.  As  he  was  on  the  eve  of  his  de- 
parture, news  came  of  the  death  of  the  head  of  the 
Flemish  school,  and  he  was  sent  to  Amsterdam  to 
stud^  with  Govaert  Flinck.  He  prosecuted  his 
studies  under  that  able  master  with  untiring  assi- 
duity for  seven  years,  and  on  leaying  his  school,  he 
soon  distinguished  himself  as  a  painter  of  history 
and  portraits.  After  acquiring  a  high  reputation 
at  Amsterdam,  he  was  invited  to  Dusseldorf  by  the 
Elector  Palatine,  who  appointed  him  his  court 
painter,  with  a  liberal  pension.  He  painted  the 
portraits  of  the  Elector  and  his  family,  and  of  the 
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Jistfngnished  persocages  of  the  conrt,  and  the 
Elector  presented  him  with  a  gold  medal  and 
chain  in  token  of  his  approbation.  He  execu- 
ted several  altar-pieces  and  other  works  for  the 
churches,  and  a  series  of  twelve  pictures  represent- 
ing the  Labors  of  Hercules,  for  the  Castle  of  Dus- 
seldorf,  in  which  he  discovered  great  fertility  and 
originality  of  invention,  and  a  commanding  facility 
of  execution.  In  these  works  the  figures  were  of 
life  size.  At  the  same  place  he  painted  an  allegor- 
ical picture  representing  the  Alliance  of  Music  and 
Poetry,  designed  and  executed  with  Judgment  and 
taste.    He  was  commissioned  by  the  Elector  to 

Eaint  a  series  of  pictures  from  the  Life  of  Christ, 
nt  he  did  not  live  to  complete  them.  His  pictures 
are  correctly  designed,  his  coloring  is  rich  and  har- 
monious, and  he  wrought  with  a  bold  and  free 
pencil.    He  died  in  1690. 

SPILBERG,Adruna.  This  lady  was  the  daugh- 
ter of  the  preceding,  born  at  Amsterdam  in  1646. 
She  was  instructed  hyher  father,  and  excelled  in 
Ijainting  portraits  in  crayons,  though  she  some- 
times painted  in  oil.  These  works  were  much  es- 
teemed for  the  correctness  of  her  likenesses,  the 
neatness  and  delk»cy  of  her  handling,  and  her 
lirely  and  natural  tone  of  coloring.  She  was  most 
patronised  at  the  court  of  Dusseldorf,  where  she 
was  reiipeoted  and  beloved.  She  married  Eglon 
H.  yander  Neer,  an  eminent  artist  of  Amstercuun, 
then  in  the  employment  of  the  Elector  Palatine. 

SPILTMBERGO,  Irene  di,  a  paintress  of  the 
Venetian  school,  bom  at  SpiKnibergo.  She  flour- 
ished, according  to  Ridolfi,  about  1550;  Vasari 
says  she  died  a  short  time  before  1576.  She  was 
of  a  noble  house,  and  is  believed  to  have  received 
instruction  from  Titian,  who  painted  her  portrait, 
and  was  familiar  with  her  family.  She  practiced 
only  for  amusement,  yet  she  is  said  to  have  ap- 
plied herself  to  study  with  the  enthusiasm  of  a 
professor.  Her  works  are  very  rare.  Lanzi  men- 
tions three  pictures  of  sacred  subjects  by  her,  pre- 
served by  the  noble  family  of  Maniago,  and  a  Bac- 
chanal, at  Monte  Albodo,  in  the  possession  of  the 
Claudi  family ;  he  says,  ^  they  display  but  little 
skill  in  design,  though  they  are  colored  with  a 
degree  of  masterly  power  not  unworthy  of  the 
first  artists  of  that  happy  period." 

SPILM  AN,  Henry,  a  Dutch  painter  and  engray- 
er,  bom  at  Amsterdam,  according  to  Nagler,  in 
1721,  and  to  others,  at  the  Hague,  about  1738. 
Some  of  bis  prints,  however,  were  published  in 
1745,  and  one  after  yan  Goyen.  is  said  to  be  dated 
1732.  He  painted  portraits  and  landscapes  with 
some  reputation.  He  also  engraved  a  few  por- 
traits and  landscapes  from  his  own  designs  and  af- 
ter other  masters.  Huber  says  he  engraved  three 
landscapes  in  the  style  of  drawings  in  bistre,  after 
Everdingen,  van  Borsum,  and  Berghem. 

SPILSBURT,  Inioo.  an  English  designer  and 
engraver,  bom  about  1730.  After  acquiring  a 
knowledge  of  the  art,  he  established  himself  as  a 

Srint-seller  at  London,  and  drew  successively  the 
rst  prize  from  the  Society  for  the  Encouragement 
of  Arts,  Ac,  in  the  years  1761  and  1762.  He  en- 
graved several  plates  in  mezzotinto,  and  in  the  dot- 
ted style ;  pardcularly  a  collection  of  gems  in  the 
latter  manner.  His  plates  are  very  numerous  j 
among  them  are  the  following : 

poRTRArre  Aim  hbads. 
A  set  of  fbarteeo  Headi  and  BostB ;  in  the  maimer  of 


Rembrandt  1767  and  1768.  Geoixe  III.  when  Prinoe 
of  Wales.  1759.  Qaeeo  Charlotte.  1764.  CbrbUiiD  VIL 
KiDg  of  Denmark ;  after  Ft»chh»  1769.  Inigo  Jooei; 
afltr  Vandyck.  Ledjr  Marj  LeiHe  decorating  a  Lamb 
with  Flowers ;  after  Reynolds.  A  yoang  Lady  holding  a 
Boaquetof  Fiowen  {  do.  Frederick  Howard,  Barl  of  Car- 
Utle;  do. 

•usjaore  Arm  yAiioui  m A8TBB8. 
A  Boy  eating  Grapea;   q/2«r   Rubeno.    Two  Monks 
reading ;  do.    Abraham   seodinr   awaj    Hagar ;    qfler 
Rembfandi,     The  Flight  into  Egypt;    qfler  MuriUo. 
The  Crucifixion  {  do, 

SPIN£DA,  Asoanio,  a  painter  bom,  according 
to  Federid,  at  Trevigi,  in  1588.  He  was  of  a  no- 
ble family,  and  is  included  among  the  disciples  of 
Jacopo  Palma,  called  II  Qiovine,  whose  style  he 
followed  so  closely,  that  Lanzi  says  it  is  sometimes 
difficult  to  distinguish  their  respective  perform- 
ances. ^^  His  works  abound  at  Trevigi ;  no  artist 
of  his  district  surpassed  him  in  the  number  of  his 
pieces  in  public,  if  we  except  indeed  Bartdomeo 
OriolL  He  was  one  of  the  most  exact  (of  the  ar- 
tists of  Trevigi),  in  point  of  design ;  he  also  colored 
with  much  sweetness  and  grace  of  tints."  He  is 
little  known  out  of  his  own  city,  though  Lanzi 
says  his  works  are  found  in  many  churches  at 
Trevigi  and  its  yicinity,  which  displify  talents  that 
entitle  him  to  more  consideration.  He  was  living, 
according  to  Ridolfl,  in  1648. 

SPINELLO,  Arbtino,  an  old  painter,  bom  at 
Arezzo  in  1308.  He  studied  under  Jacopo  del 
Oasentino,  a  disdple  of  Taddeo  Gaddi.  He  was 
one  of  the  most  distinguished  fresco  painters  of 
his  time,  and  his  fame  spread  throughout  Italy. 
He  excelled  in  portraits,  and  had  the  honor  of 
painting  those  of  Popes  Innocent  IV.,  and  Gregory 
IX.  In  the  Sacristy  of  S.  Miniato  at  Florence,  are 
still  remaining  seyeral  pictures  by  him  of  the  life 
of  S.  Benedetto,  which  are  among  his  best  preserved 
works.  He  was  employed  in  conjunction  with 
the  first  artists  of  his  time,  in  decorating  the  0am- 
po  Santo  at  Pisa,  with  historical  paintings,  and  his 
pictures  there,  of  the  Martyrdom  of  St.  Petito  and 
St  Epiro,  are  ranked  by  V asari  as  his  best  per- 
formances. Lanzi  says  he  was  inferior  there  to 
his  competitors,  both  in  design  and  coloring,  and 
that  his  green  and  dark  tints  are  too  predominant. 
Others  however,  say  that  he  was  equal  to  Giotto 
in  design,  and  surpassed  him  in  the  force  and  beau- 
ty of  his  coloring.  Though  his  design  was  stiff 
and  formal,  as  was  usual  at  the  time,  he  ^ve  great 
force  and  expression  to  his  figures.  His  picture 
of  the  Fall  of  the  Rebel  Angels  still  remains  at 
Arezzo,  in  which  ho  represented  Lucifer  so  terri- 
ble, that  it  afterwards  haunted  him  in  his  dreams, 
deranging  both  his  body  and  mind,  and  hastening 
his  death,  which  happened,  according  to  Bottan, 
Lanzi,  and  others,  in  1400,  at  the  age  of  92.  As  if 
this  story  were  not  improbable  enough,  some  say 
that  he  executed  this  painting  in  coiyunction  with 
his  son  Parri  in  1407.  and  that  he  represented  the 
devil  so  hideous,  that  his  satanic  majestpr  appeared 
to  him,  and  fiercely  demanded  satisfaction  for  the 
foul  injustice  done  iiim,  frightening  the  terror-struck 
artist  into  convulsions,  of  which  he  died ! 

SPINELLO,  or  SPINELLI,  Parri  (for  Gas- 
parri),  was  the  son  of  the  preceding,  bom  at 
Arezzo  in  1356.  He  first  studied  with  his  father, 
and  afterwards  with  Lorenzo  Ghiberti.  Lann 
says  he  excelled  in  the  art  of  coloring,  but  ho  was 
barbarous  in  the  drawing  of  his  figures,  which  he 
made  extravagantly  long  and  bending,  in  order,  as 
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used  to  say,  to  gtre  them  greater  spirit.  There  are 
some  of  his  works  still  preserred  in  the  church  of 
S.  Domenioo  at  Florence.  Lanzi  says  he  was  the 
first  to  introdace  the  art  of  painting  on  glass  for 
the  windows  of  churches  at  Arezio.  There  are 
notices  of  him  as  late  as  1425. 

SPINELLO,  FoRZORB,  another  son  of  Aretino 
S.)  was  a  very  eminent  worker  in  niello,  a  species  of 
engraved  work  on  silver,  filled  up  with  a  compound 
of  silver  and  lead,  called  b^  the  ancients  ni^^ 
lum,  contracted  by  the  Italians  into  niello.  This 
substance  being  incorporated  with  the  silver,  and 
the  whole  being  poliAed,  produced  the  effect  of 
shadow,  which,  contrasted  with  the  clearness  of 
the  silver,  gave  the  entire  work  the  appearance  of 
a  chiaro-scuro  in  silver.  Various  things  were  or- 
namented in  this  way.  as  caskets,  sword  and  dag- 
ger hilts,  images,  and  particularly  paxes^  or  im- 
ages of  Christ  on  the  cross,  which  the  people  used 
to  kiss  after  servioe,  called  the  kiss  of  peace.  Some 
if  these  works  were  executed  with  wonderful 
neatness  and  precision,  representing  flowers,  por- 
traits, and  even  historical  subjects,  and  gained  for 
the  artist,  called  NielkUore,  a  high  reputation. 
The  art  is  very  ancient,  and  was  much  practiced 
by  the  old  Italian  goldsmiths.  See  Matteo  Dei 
and  Ma90  Pinigiurrcu 

SPINTHARUS.  an  eminent  ancient  architect 
of  Corinth,  who  flourished  about  B.  C.  550.  The 
only  work  by  his  hand,  was  the  temple  of  Apollo 
at  Delphi.  This  magnificent  edifice,  originally 
erected  by  Trophonius  and  Agamedes,  was  de- 
stroyed by  fire,  and  afterwards  rebuilt  by  Spin- 
tharus. 

SPIRINX,  U  a  Dutch  engraver  of  little  notcL 
probably  a  relative  of  the  preceding,  who  execntea 
in  an  indifferent  style,  some  frontispieces,  por- 
traits, and  other  book  plates,  which  bear  date  from 
about  1641  to  1674. 

SPIRITO,  Monsieur,  a  French  painter,  briefly 
mentioned  by  Lanzi,  as  a  portrait  painter,  who 
was  employed  by  the  court  at  Turin  in  the  latter 
part  of  the  17th  century.  Hj  is  also  commended 
for  the  excellence  of  his  portraits  in  the  Pitture 
d'ltalia. 

SPISANO,  ViNCBNZo,  called  also  Ptsan^lli 
and  Lo  Spisanelli,  a  painter  bom  at  Orta,  in  the 
Milanese  territprv,  in  1595.  According  to  Malva- 
sia,  he  was  brought  up  in  the  school  of  Denis  Cal- 
vart,  whose  style  he  adopted,  and  followed  without 
variations.  Lanzi  says,  ^  he  laid  down  for  himself 
the  maxim,  never  to  alter  with  any  other  styles, 
that  of  Calvart  He  however  is  inferior  to  that 
master  in  solidity  and  truth  of  design,  and  displays 
quite  as  much  caprice  and  mannerism  as  any  of 
toe  practitioners  of  his  time ;  nor  does  he  always 
preserve  the  colors  of  his  school,  but  deadens 
them  with  a  leaden  hue,  which  is  still  not  unpleas- 
ing.  His  altar-pieces  executed  for  the  churches  at 
Bologna  and  in  the  neighboring  cities,  are  less  cele- 
brate than  his  small  pictures  for  private  ornament, 
which  abound  at  Bologna,  and  which  he  enlivenea 
with  very  attractive  landscapes."  His  best  works 
at  Bologna  are  the  Death  of  St  Joseph  in  S.  Ma- 
ria Maggiore ;  the  Visitation  of  the  Virgin  to  St 
Elizabeth,  in  S.  Giacomo  Maggiore ;  the  Baptism  of 
Christ  in  S.  Francesco;  and  the  Conversion  of  St 
Paul  in  H.  Domenico.    He  died  in  1662. 

6P0FK0RTU,  Robert,  an  English  engraver 


and  printseller,  who  flourished  about  1707.  He 
engraved  a  few  portraits,  among  which  are  those 
of  Queen  Anne  and  George  I. 

SPOLETTI,  PiETRO  Lorenzo,  a  painter  bom, 
according  to  the  Cav.  Ratti.  at  Finale,  in  the  Gen 
oese  territory,  in  1680.    He  was  a  scholar  of  th* 
Cav.  Claudio  Beaumont,  whose  style  he  followed 
with  considerable  success.    He  died  in  1726. 

SPOLVERINI,  Ilario,  a  painter  bom  at  Par- 
ma in  1657.  Orlandi  says  that  he  was  a  scholar 
of  Francesco  Monti,  and  educated  at  Florence  upon 
the  model  of  Borgognone.  He  painted  history, 
but  chiefly  acquired  his  reputation  from  his  battle- 
pieces,  in  which  Lanzi  says  he  was  not  less  em* 
ment  than  Monti.  He  delighted  in  depicting 
battles,  skirmishes  of  cavalry,  attacks  of  bandits 
and  assasHins,  which  he  designed  with  spirit  and 
touched  with  a  vehemence  of  pencil  well  adapted 
to  the  subjects.  It  is  said  that  while  the  soldiers 
0^  Monti  threatened,  those  of  Spolverini  seemed  to 
kill.  He  was  much  employed  by  the  Duke  Fran- 
cesco, for  whom  he  executed  many  works,  though 
he  painted  some  large  pictures  both  in  oil  and 
fresco  for  the  cathedral,  the  Certosa,  and  other 
churches  in  Parma,  and  throughout  the  state.  He 
died  in  1734. 

SPOOR,  W.  J.  L.,  a  painter  bom  at  Budel,  m 
North  Brabant.  He  studied  under  Henry  Anton- 
issen  at  Antwerp,  whose  style  he  followed  for 
some  time.  He  afterwards  chiefly  employed  him- 
self in  copying  and  imitating  the  works  of  Paul 
Potter  and  other  great  landscape  and  animal  paint* 
€|rs  of  the  Dutch  school,  which  he  did  with  con 
siderable  success.  He  also  painted  some  original 
subjects  in  which  he  faithfully  represented  nature. 
There  were  some  of  his  pictures,  both  copies  and 
originals,  in  the  collection  of  Prince  William  at 
the  Hague.  He  flourished  in  the  latter  part  of  the 
last,  and  first  part  of  the  present  century. 

SPRANGHER,  Bartholomew,  an  eminent 
Flemish  painter,  bora  at  Antwerp  in  1546.  He 
was  the  son  of  Joachim  Sprangher,  an  eminent 
merchant  of  that  city,  who  intended  to  bring  him  up 
to  commercial  pursuits,  but  finding  in  Bartholomew 
a  decided  inclination  for  painting,  he  placed  him 
under  the  instruction  of  John  Madyn  at  Haerlem, 
with  whom  ho  continued  about  eighteen  months, 
till  the  death  of  that  master,  when  he  became  the 
pupil  of  Francis  Mostaert  He  is  also  said  to  have 
received  instructions  from  van  Dales  and  other 
masters  of  his  country.  He  afterwards  went  to 
Paris,  and  next  to  Parma,  where  he  studied  three 
years  with  Bernardino  Gatti,  called  II  Sojaro,  who 
had  been  a  disciple  of  Cornsggio.  From  Parma 
he  went  to  Rome,  where  he  was  favored  with  the 
patronage  of  the  Cardinal  Famese,  who  employed 
him  in  decorating  his  villa  of  Caprarola,  with  sev- 
eral landscapes  painted  in  fresco.  The  Cardinal 
also  recommendcid  him  to  Pius  V.,  who  appointed 
him  his  painter,  and  accommodated  him  with 
apartments  in  the  Palaszo  Belvidere — a  high  com- 
pliment His  first  work  for  the  Pope. was  a  pic- 
ture of  the  Last  Judgment,  executed  on  a  copper 
plate  six  feet  high^  and  containing  above  five  hun- 
dred figures,  which  occupied  him  three  years, 
and  was  so  nighly  esteemed,  that  after  the  death 
of  that  pontiff,  it  was  placed  over  his  tomb.  He 
was  commissioned  by  the  Pope  to  paint  twelve 
pictures  of  the  passion  of  Christ,  which  he  did  not 
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leoomplish  before  the  death  of  his  holiness.  In 
1575  he  was  Invited  to  the  court  of  Vienna  by  the 
Emperor  Maximilian  XL,  who  appointed  him  his 
principal  painter.  That  monarch  dying  the  fol- 
lowing year,  he  was  continued  in  his  oflBce  bjr  his 
successor,  Rodolphus  XL,  who  employed  him  to 
paint  seyeral  considerable  works,  both  at  Vienna 
and  Prague.  Sprangher  was  greatly  respected  by 
the  Emperor  Rodolphus,  not  only  for  his  abilities 
as  a  pamter,  but  for  his  extensive  literary  acquire- 
ments, and  great  conversational  powers.  In  1588, 
that  monarch  ennobled  him  and  his  descendants, 
and  honored  him  by  placing  round  his  neck  with 
his  own  hands,  a  gold  meda'.  and  chain. 

With  all  his  talents  and  advantages,  Sprangher 
did  not  arrive  at  any  grtet  excellence  in  art,  be- 
cause he  pursued  a  false  system.  His  great  suc- 
cess was  owing  more  to  several  lucky  circum- 
stances, and  his  own  pleasing  address,  than  ,to  his 
merits  as  a  painter.  He  totally  neglected  the  study 
of  nature,  and  does  not  seem  to  have  profited 
much  by  a  residence  of  several  years  in  Italy ;  it 
is  very  doubtful  whether  he  ever  made  a  single  de- 
sign from  the  antique  or  the  great  Italian  masters, 
but  contented  himself  with  a  superficial  obser- 
vance of  those  great  models,  and  depended  upon 
his  memory  for  a  retention  of  their  beauties.  His 
desigif  has  little  of  the  dignity  and  elegance  of  the 
Roman  school,  his  contours  are  constrained  and 
unnatural,  his  outline  hard,  stiff,  and  ungraceful, 
his  attitudes  are  affected,  the  extremities  of  his 
figures  contorted,  and  his  general  st^le  man- 
nered. He  had  however,  a  fively  and  inventive 
imagination,  and  an  alluring  fadlity  of  execution, 
an  extraordinary  lightness  of  hand,  and  great 
sweetness  of  pencil^  which  always  procured  him 
many  admirers.  His  htter  productions  have  fewer 
extravagances,  and  a  more  natural  tone  of  color. 
Nagler  attributes  six  etchings  to  him.  from  his 
own  designs.  They  are  executed  in  a  slight,  but 
agreeable  style.    I^  died  at  Prague  in  1623. 

SPRIETT,  John  vander,  a  Dutch  mezzotinto 
engraver  of  little  note.  He  studied  under  Ver- 
kolie  at  Amsterdam,  and  executed  a  few  indiffer- 
ent portraits.  He  went  to  Ltondon,  where  he  died 
about  1700. 

ir^TTTSPRINGINKLEE,  Ha  ns.  The  only  in- 
fdpi  formation  respecting  this  artist,  is  de- 
■*--*-  ^  rived  from  Doppelmayr,  who  states  that 
he  lived  in  the  house  of  Albert  Durer,  from  whom 
he  learned  the  art  of  desifrn  and  engraving,  and 
that  he  died  about  1540.  He  was  formerly  ranked 
among  the  wood  engravers,  and  certain  cuts  marked 
with  the  above  monogram,  were  attributed  to  him. 
Bartsch  describes  sixty-one  of  these  cuts,  to  be 
found  in  a  work  entitled  "  Hortuluis  animaB  cum 
horis  beatse  Virginia,"  &c.,  published  at  Nurem- 
berg in  1518,  and  afterwards  in  1519  and  1520. 
Bartsch,  Zani.  and  others,  are  of  opinion  that  he 
only  made  the  designs,  and  that  the  cuts  were  ex- 
ecuted by  another  hand,  as  they  are  too  indifferent- 
ly executed  for  a  pupil  of  Albert  Durer.  It  has 
been  conjectured  that  he  was  a  painter,  but  no  pic- 
tures b^  him  are  known,  and  all  that  can  be  af- 
firmed IS.  that  he  was  a  cotemporary  with  Durer, 
and  disgraced  the  subjects  which  bear  his  mono- 
gram. 

SPRONG,  Gbrarc    a  Dutch  painter,  born  at 
Haerlem,  according  to  Balkema,  in  1600,  and  died 
there  in  1651 ;  though  others  say  he  was  living  in 
59 


1661.  He  excelled  in  portraits;  thereisahal^ 
length  portrait  of  a  lady  by  him  in  the  gallery  of 
the  Louvre. 

SPRUYT,  PKTtn,  a  Flemish  painter  and  en- 
graver, bom  at  Antwerp  about  1740,  and  died,  ac- 
cording to  Nagk-r,  about  1790.  There  is  a  singu- 
lar paucity  of  information  respecting  him.  for  he 
must  have  been  an  artist  of  some  distinction,  as  he 
was  director  of  the  Academy  at  bhent,  where  he 
appears  to  have  settled.  Nagler  describes  thirteen 
etchings  by  him,  after  Rubens,  Teniers,  and  van 
Goyen.  Several  of  these  are  signed  E.  P.  Spruyt, 
so  that  even  his  christian  name  is  not  certainly 
known. 

SQUARCIONE,  Frarcesco,  an  eminent  paint- 
er, bom  at  Padua  in  1394.    He  was  more  celebrat 
ted  as  the  founder  of  the  most  distinguished  acad- 
emy of  his  time,  and  for  his  excellent  system  of 
instruction,  than  for  his  works  as  a  painter.    Af- 
ter acquiring  a  high  reputation  and  abundant  em- 
ployment at  Florence  and  other  cities,  his  desire 
to  cultivate  the  art  of  painting  in  the  most  efiec- 
tual  manner,  induced  him  to  forego  thefle  advan- 
tages, and  travel  throughout  Italy  and  Greece  to 
design  the  most  interesting  vestiges  of  antiquity. 
On  returning  to  his  native  place,  he  began  to  form 
a  Museum,  which  proved  the  richest  of  any  known 
at  that  period,  not  merely  in  designs,  but  in  stat- 
ues, torsos,  bassi-relievi,  and  funeral  urns.    Here 
he  opened  a  school  which  at  one   time  was  fre- 
quented by  upwards  of  one  hundred  and  thirty 
students  from  all  parts  of  Italy,  and  such  was  his 
success  in  communicating  instruction,  and  the  pa- 
temal  r^;ard  he  had  for  his  pupils,  that  he  ao* 
quired  the  venerable  name  of^  the  Father  of  the 
young  'painters.    Thus  devoting  himself  to  the 
instruction  of  students,  he  continued  to  live  in 
comparative  affluence,  and  divided  many  of  the 
commissions  he  received  among  his  different  pu- 
pils.   Such  was  the  respect  entertained  for  him, 
that  he  was   frequently  visited  by  popes,  sove- 
reigns, princes,  and  cardinals.    Of  his  productions 
as  a  painter,  little  remains.    Lanzi  notices  a  pic- 
ture by  him,  formerly  in  the  church  of  the  Car- 
melites at  Padua,  afterwards  in  the  possession  of 
the  Conte  Cav.  ae'  Lazara.    It  is  executed  in  dif- 
ferent compartments,  the  chief  place  being  occu- 
pied by  the  figure  of  St  Girolamo,  surrounded  by 
several  other  saints.     The  work  has  been  retouch- 
ed in  parts,  yet  sufficient  of  the  original  remains 
to  establish  Uie  character  of  the  painter.     -^  Rich 
in  coloring,  in  expression,  and,  above  all,  in  per- 
spective, it  may  be  pronounced  one  of  the  best 
specimens  of  tne  art  produced  in  those  parts." 
This  picture  was  executed  for  the  noble  family  of 
the  Lazara,  of  which  the  original  contract  is  still 
preserved,  dated   1449.    It  in  signed  Francesco 
Sauarcione,  1452,  thus  correcting  Vasari,   who 
called  his  name  Jacopo^  an  error  repeated  by  ma- 
ny writers.     I*anzi  says,   "in  the  church  of  the 
Misericordia  at  Padua,  is  preserved  a  book  of  an- 
thems, illustrated  with  very  beautiful  miniatures, 
commonly  ascribed  to  Andrea  Mantegna,  the  or- 
nament of  the  Lombard  school ;   but  so  great  is 
the  variety  of  the  different  styles,  that  the  most 
competent  judges  conclude  it  to  be  one  of  the 
works  committed  to  Squarcione,  and  by  him  dis- 
tributed among  his  disciples.    Of  these  we  are 
not  yet  prepared  to  treat,  but  the  chief  part  of 
them  are  known  to  have  flourished  subsequent 
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to  the  introduction  of  oil  painting.  Though  little 
can  be  said  of  Uie  productions  of  Squarcione  as  a 
painter,  great  respect  is  due  to  his  labors  as  a 
master.  Indeed  he  may  be  considered  the  tree, 
as  it  were,  whose  branches  we  trace  through  An- 
drea Mantegna  in  the  ^reat  school  of  Lombardy ; 
through  Marco  Zoppo  m  the  Bolognese ;  while  it 
extended  some  degree  of  influence  over  that  of 
Venice  itself,  for  Jacopo  Bellini,  .haying  come  to 
exercise  his  talents  in  Padua,  it  appears  that  he 
took  Srjuarcione  for  his  model."  Rosini  has  given 
an  outlme  of  the  above  named  fHcture  of  St.  Giro- 
lamo,  and  another  of  a  Madonna  and  Infant,  in  the 
same  collection,  in  his  ^'Storia  della  Pitturalta- 
liana,"  which  gives  a  good  idea  of  his  excellence  in 
design.  Zani  strongly  inclines  to  the  belief  that 
he  also  engrav^.  He  died  in  1474.  See  Andrea 
Mantegna. 

STABE^,  Henrt.  a  Flemish  painter,  bom  at 
Antwerp  in  1578.  After  learning  the  rudiments 
of  the  art  in  his  native  city,  he  went  quite  young 
to  Italy,  and  entered  the  school  of  Tintoretto  at 
Venice.  He  had  not,  however,  the  advantage  of 
the  instruction  of  that  able  nuister  for  any  length 
of  time,  as  he  died  before  Staben  was  seventeen 
years  old.  nor  is  it  known  that  be  studied  with 
any  other  painter.  It  is  supposed  also  that  he 
did  not  remain  long  in  Italy,  as  he  eaWy  estab- 
lished himself  at  Paris,  where  he  acquired  con- 
siderable reputation  for  his  small  pictures -of  in- 
teriors, decorated  with  figures,  executed  with  great 
neatness  and  precision.  Wva  pictures  are  well  com- 
posed, correcthr  designed,  agreeably  colored,  and 
highly  finished,  more  in  the  style  of  the  Flemish, 
than  the  Italian  school.  One  of  his  best  perform- 
ances was  a  picture  representing  the  interior  of  the 
gallery  of  a  Virtuoso,  decorated  with  pictures  and 
statues,  in  which  he  displayed  an  intelligent  ac- 
quaintance with  perspective.  Above  are  several 
pictures  of  different  subjects,  arranged  in  regular 
order,  every  object  being  exquisitely  finished,  and 
placed  in  such  exact  perspective,  that  they  pro- 
duce a  very  agreeable  deception.  This  work  was 
formerly  in  the  collection  of  Count  de  Morny,  but 
is  now  in  England.  Stanley  says  it  is  a  picture 
that  would  be  an  ornament  to  the  richest  collec- 
tion of  the  Dutch  and  Flemish  masters.  He  died 
in  16^. 

^STABVAERTS,  or  STEVERS,  Anthony 
\f  Palambdes,  a  Dutch  painter,  born  at  Delft 
Cij  in  1604.  He  painted  portraits;  but  was 
^^  more  frequently  employed  in  painting  con- 
versation pieces,  card  and  musical  parties,  &c.  He 
executed  many  works,  little  distinguished  for  cor- 
rectness of  design,  or  judgment  in  composition. 
He  died  in  1680. 

STAEVAERTS,  or  STEVERS,  Palameoes,  a 
painter  of  the  Dutch  school,  the  younger  brother 
of  the  preceding,  and  the  son  of  a  Dutch  engraver 
on  precious  stones,  who  was  employed  by  James 
I.  at  London,  where  Palaraedes  was  bom,  in  1607. 
He  was  taken  to  Delft  while  very  young.  After 
acquiring  a  knowledge  of  the  elements  of  art,  he 
gained  considerable  improvement  by  studying:  the 
works  of  Esaias  Vandervelde,  adopting  his  clear 
and  transparent  coloring,  and  excelled  in  painting 
similar  subject5i.  representing  battles  and  skir- 
mishes, attacks  of  robbers,  the  pUmdering  of  vil- 
lages, &c.  His  works  are  distinguished  for  in- 
genious composition  and  remarkable  transparency 


of  coloring,  the  fignres  and  horses  are  spiritedlr 
designed,  and  touched  with  a  free  and  firm  pencil 
Staevaerts  rose  to  a  distinguished  rank  among  the 
artists  of  his  native  country,  and  his  works  were 
highly  esteemed ;  but  he  died  in  the  prime  of  lifc^ 
in  1638. 

STAINES,  Robert,  an  English  engraver,  born 
at  London  in  1805.  He  studied  under  J.  C.  Ed- 
wards, and  also  with  the  Messrs.  Finden.  He 
wrought  chieflv  fbr  Uie  booksellers,  and  executed  a 
nnmW  of  good  plates  for  the  Annuals  of  the  day, 
after  Richter,  Westall.  etc  Two  of  his  best  plates, 
however,  are  ^^Sanctio  and  the  Duchess,"  and 
^^Malvolio,"  which  he  executed  in  1849  for  the 
London  Art  Journal,  from  pKtures  in  the  Vernon 
Gallery.    He  died  in  1849. 

A  7-STALBENT,  Adrian  van,  a  Flemish  paint- 
jju  er  and  engraver,  born  at  Antwerp  in  1580. 
•^^  It  is  not  known  under  whom  he  studied,  but 
he  painted  landscapes  decorated  with  small  figures, 
in  which  he  imitated  Velvet  Breughel.  His  scenes 
are  well  ohosen,  frequently  solemn,  his  figures  are 
well  designed  and  touchea  with  a  free,  delicate,  and 
spirited  pencil,  his  trees  are  well  formed,  and  his 
coloring  clear  and  natural,  though  his  verdure  is 
sometimes  a  little  too  green.  According  to  Lord 
Orford,  who  calls  his  name  Stalband,  this  artist 
visited  England  in  the  reign  of  Charles^.,  for 
whom  he  painted  several  pictures,  among  whk^ 
was  a  View  of  Greenwich,  and  returned  to  Ant- 
werp liberally  rewarded.  He  also  painted  inte- 
riors, decorated  with  historical  subjects  in  small. 
Some  of  his  earlier  performances  resemble  the 
manner  of  old  Franck,  for  which  reason  some  sup- 
pose that  he  was  a  pupil  of  that  master.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
his  country,  of  which  thereis  an  en^^raving  bv 
Pontius.  He  also  etched  a  few  subjects.  Bfe 
signed  his  pictures  A.  V.  STALBEMT,  in  Roman 
capitals,  the  letters  A  and  V  being  joined  together, 
and  he  signed  his  etchings  Adrianus  van  Stal- 
bant.  Most  writers  call  him  Stalbent,  He  died 
at  Antwerp  m  1660. 

STALBENT,  John.  This  artist  was  a  cotem* 
porary,  and  perhaps  a  relative  of  the  preceding. 
He  is  said  to  have  painted  landscapes  in  the  man- 
ner of  Peter  Breughel  the  elder,  which  has  caused 
some  confusion  in  the  accounts  of  both.  Little  is 
known  of  him  or  his  works. 

STAMPART,  Francis,  a  Flemish  portrait  paint- 
er, bom  at  Antwerp  in  1675.  He  studied  under 
the  younger  Tyssena,  whose  style  he  followed, 
though  he  improved  by  studying  from  nature  ana 
the  works  of  Vandyck.  He  had  acquired  con- 
siderable reputation  as  a  portrait  painter  in  his 
native  dty^  when  he  was  invited  to  Vienna  by  the 
Emperor  Leopold,  who  appointed  him  his  princi- 
pal painter,  which  office  he  held  under  his  succes- 
sor Charles  VI.  He  there  found  abundant  em- 
ployment. As  he  was  much  employed  in  paint- 
ing persons  of  distinction,  who  had  neither  the 
leisure  nor  patience,  to  undergo  the  tedium  of  the 
usual  process  of  sitting,  he  was  accustomed  to 
sketch  the  features  with  white,  black,  and  red 
craj-ons,  which  was  soon  executed,  and  then  he 
worked  on  the  portrait  with  color  at  his  leisure 
and  finished  it  at  a  single  sitting.  Another  cus^ 
tom  of  his  was  to  lay  upon  the  canvass  patsies 
of  flesh  color,  in  proper  places,  which  contributed 
to  lessen  his  labor,  and  to  assist  him  in  getting 
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the  right  tints.  If  we  can  form  any  correct  opin- 
ion of  his  merits  from  this  singalar  method  of  op- 
erating, we  may  safely  conclade  that  his  works 
have  little  of  that  air  of  life  and  nature  which  dSs- 
tin^uish  the  portraits  of  his  instructor.  He  died 
at  Vienna  in  1750. 

STANZIONI,  Oav.  Massimo,  an  eminent  paint- 
er, bom  at  Naples  in  1585.  He  first  studied  with 
Qio.  Battista  Caraccioli,  a  follower  of  Ann.  Carac- 
d,  whose  style  is  discernible  in  all  his  works ;  but 
he  denved  his  best  instruction  in  fresco  painting 
from  Belisario  Oorenzio,  one  of  the  ablest  fresco 
painters  of  his  time.  When  Lanfranco  visited 
Naples,  he  profited  b^r  his  instructioxL  and  in  one 
of  his  MS.,  he  calls  him  his  master.  He  also  took 
lessons  of  Fabrizio  Santafede  in  portrait  painting, 
whose  principles  he  adopted  in  that  branch,  ana 
attained,  says  Lanzi,  ^'an  excellent  Titianesque 
style."  He  next  went  to  Rome,  where  he  applied 
himself  particularly  to  the  stt:idy  of  the  works  of 
Annibale  Caracci,  and  having  formed  an  intimacy 
with  Guide  Reni,  he  became  ambitious  of  imitating 
the  design  of  the  first,  with  the  coloring  of  the  se- 
cond, in  which  he  was  so  successful,  according  to 
Galanti^  that  he  attained  the  appellation  of  Guido 
Ren%  di  NapolL  On  his  return  to  Naples  his  tal- 
ents enabled  him  to  compete  with  the  ablest  of 
his  cotemporaries,  and  to  excite  their  jealousy. 
He  painted  in  the  Gertosa  a  Dead  Christ  sur- 
rounded by  the  Marys,  in  competition  with  Gi- 
useppe Ribera,  which  excited  the  envy  and  animos- 
ity of  the  latter  to  such  an  extent  that,  having 
persuaded  the  monks  to  allow  him  to  clean  i^ 
as  the  picture  had  become  somewhat  obscure, 
he  purposely  applied  a  corrosive  liouid  which  de- 
stroyed the  beauty  of  the  work.  The  Fathers  ap- 
plied to  Stanzioni  to  restore  it,  which  he  positive- 
ly refused  to  do,  declaring  that  such  an  act  of  per- 
fidy and  malice  ought  to  be  perpetuated  to  public 
indignation.  In  the  same  edifice,  which  is  a  Mu- 
seum of  Art,  in  which  the  most  distinguished  mas- 
ters successively  vied  to  surpass  each  other,  Mas- 
simo left  several  admirable  works,  particulariy  a 
stupendous  altar-piece,  representing  St  Bruno  pre- 
senting to  his  brethren  the  rules  of  his  Order.  He 
executed  many  works  for  the  churches  and  public 
edifices  of  Naples,  both  in  oil  and  fresco.  The 
vaults  of  the  Gesu  Nuovo,  and  of  S.  Paolo,  entitle 
him  to  a  place  among  the  most  distinguished  fres- 
co painters.  He  painted  many  easel  pictures  for 
the  collections,  which  are  highly  esteemed.  The 
school  of  Massimo  produced  many  celebrated 
scholars,  his  method  and  high  reputation  con- 
firming the  ancient  proverb,  primus  discendi  ar- 
dor  nohUiUu  est  magistri  (the  example  of  the  mas- 
ter is  the  greatest  incentive  to  improvement) — 
Stanzioni  was  highly  respected  by  the  King,  who, 
among  other  marks  of  his  favor,  conferred  upon 
him  Uie  honor  of  knighthood.  Lanzi  says  '^he 
studied  perfection  during  his  celibacy,  and  fin- 
ished his  paintings  very  highly,  but  afterwards, 
marrying  a  woman  of  rank,  in  order  to  maintain 
her  in  an  expensive  style  of  living,  he  painted 
many  hasty  and  inferior  pictures ;  therefore  it  was 
not  without  reason  that  Cocchi  took  occasion  to 
warn  all  artists  against  the  perils  of  the  wedded 
state."    He  died  in  1656. 

STAREN,  or  STERN,  Dirk  or  Theodore 
/AN,  a  Dutch  en^aver,  about  whom  there  is  much 
discrepancy.  Like  many  of  the  old  engravers,  lit- 
iie  is  know*  of  him  except  by  his  works.    His 


prints  are  said  to  be  numerous,  and  dated  from 
about  1520  to  1550.  But  Bartsch  has  described 
only  nineteen;  a  few  others  are  mentioned  by 
other  writers,  though  doubtless  some  of  them  are 
the  same  as  those  eiven  by  Bartsch,  under  another 
name.  Most  of  them  are  copper  plates  of  small 
size,  hence  he  is  dassed  with  the  little  maater$. 
Only  one  wood  cut,  mentioned  by  Ottley,  is  known 
b^  him.  Some  of  these  are  marked  simply  with 
his  initials,  and  others  with  the  same  with  a  star 
between  them,  and  the  date  sometimes  on  a  tablet 
There  are  other  similar  prints,  bearing  similar 
marks,  except  that  a  bird  or  starling  is  substitu- 
ted for  the  star,  whidi  are  generally  attributed  to 
him,  but  some  give  them  to  Dirk  'VersteVy  an  ar- 
tist unknown  in  the  history  of  art  The  following 
are  the  titles  and  dates  given  by  Bartsch,  P.  G. 
torn.  viiL: 


1.  Bvo  and  tbe  IHtle  Cain,  1622,  A.  Q.  (AugutH)  19- 

2.  The  Delage  (L.  U  p.  6  /. ;  H.  10  p.  5  /.)  1544.  3.  Christ 
oaaing  Pet«r  and  Andrew,  1623,  Mty  30.  4.  St.  Peter 
walkinf  on  the  Water,  1626,  />«t.  30.  6.  Chriei  tempied 
by  the  I)emon,  1626,  D*V.  ApHl  II.  6.  Christ  and  the 
Woman  of  Samaria,  1623.    7.  The  Virgin  and  St.  Anne, 

1622.  D.  C.  (Deeembria)  31.     8.  St  Bernard,  1624,  Oct 

3.  9.  St  Luke  painting  the  Portrait  of  the  Virgin,  1626, 
In  JuU,  28.  10.  6t  Elisabeth.  1624,  Note.  16.  11. 
Venus,  1624,  Oct.  20.  12.  The  Faon,  1622,  Sept.  14. 
13.  The  Man  with  a  ehimerieal  Fish,  1622,  A.  O.  (Aw 
gtutt)  16.  14.  The  Goldsmith,  no  date.  16.  The  Mai 
asleep,  1632,  Oct  10.  16.  The  Drunken  Drummer,  1626, 
MeH.  8.  17.  The  Drummer  and  a  Child,  1623,  Oct  14. 
18.    The  Man  holding  a  Shield,  with  armorial  bearings^ 

1623.  19.  The  Woman  holding  an  Escutefaeon,  of  locengf 
form,  1626. 
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20.  St  Christopher,  date  not  mentioned.  21.  A  wood 
eat  of  an  Interior,  with  a  Gallery,  and  numeroos  Figures 
The  mariL  near  the  middle,  1626  on  the  left 

STA.RN1NA,  Ghbraroo,  an  old  painter  bom 
at  Florence  in  1354.  He  was  a  disciple  of  Anto- 
nio Yeneziano,  and  painted  history  in  the  dry,  stiff 
style,  which  prevailed  at  that  early  period,  though 
he  improved  over  the  immediate  followers  of  Giot- 
to, vasari  says  that  he  was  invited  to  the  court 
of  Spain,  where  he  executed  several  grand  pictures 
for  the  Ring,  who  liberally  rewarded  him,  and  load- 
ed him  with  presents,  rew  of  his  works  have  es- 
caped the  ravages  of  time.  There  is  a  picture  by 
him  in  the  church  of  S.  Croce  at  Florence,  repie- 
senting  the  dying  St.  Jerome  exhorting  his  disci- 
ples, some  of  whom  are  listening  to  his  discourse, 
others  writing  down  his  precepts.  Another  pic- 
ture by  him  is  a  Descent  from  the  Cross,  of  which 
Rosini  has  given  an  etching  by  Gatti,  which  proves 
him  to  have  been  an  able  designer.  Lan2i  says  he 
painted  in  a  gay  style,  and  that  his  works  are 
among  the  last  efforts  of  the  school  of  Giotto, 
which  succeeding  artists  abandoned  to  adopt  a  bet- 
ter manner.  The  time  of  his  death  is  not  exactly 
known ;  it  is  generally  placed  in  1403,  but  it  is 
certain  that  he  was  living  in  1406,  and  Zani  says 
he  died  in  1415. 

STARRENBERG,  John,  a  Dutch  painter,  who 
was  bom,  according  to  Descamps,  at  Gronmgen, 
where  he  flourished  from  about  1650  to  1670.  He 
painted  in  fresco,  and  executed  some  con.siderable 
historical  works,  chiefly  on  ceilings,  which  were 
well  composed,  and  executed  with  facility. 
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ST  AY  EREN,  John  Adrian  tan,  a  Dutch  paint- 
er who  flourished  from  about  1660  to  1680.  He 
was  a  close  imitator  of  Gerard  Douw,  and  is  sup- 
posed to  have  been  his  pupil.  He  dhiefly  excelled 
in  painting  subjects  representing  a  saint  or  hermit 
«x>ntemp1atinj!:  a  skull,  reading  a  book,  or  at  his 
devotions.  The  scene  is  generally  a  grotto,  in  a 
wild  locality,  and  he  usually  introduced  the  trunk 
of  an  old  tree,  covered  with  ivy  or  moss.  His  ex- 
ecution is  as  elaborate  as  that  of  Douw,  but  his 
pencilling  is  not  so  soft  and  clear.  There  is  one 
of  his  pictures  in  the  Louvre,  representing  a  Geo- 
grapher in  his  Study.  He  is  also  said  to  have 
painted  familiar  scenes,  conversations,  and  groups 
of  family  portraits ;  many  such  are  attributed  to 
him.  but  it  is  very  doubtful  whether  they  were  ex- 
ecuted by  the  painter  of  hermits^  or  another  van 
Staveren^  as  none  of  the  van  Staverens  appear 
to  have  signed  their  works  with  their  christian 
names. 

The  Dutch  writers  mention  three  other  van 
Staverens,  Paul,  Jaceb,  and  E. ;  all  of  whom  flour- 
u^hed  about  the  same  time  with  the  preceding. 
Paul  and  £.  are  said  to  have  studied  wRh  Douw, 
whose  manner  they  followed.  Jacob  was  a  paint- 
er of  fruit  and  flowers.  Laborde  mentions  a  mez- 
zotinto  print  of  a  man  counting  money,  a  half- 
length,  signed  P.  StraverenuSj  and  asks  Que  sig- 
nifie  cenom? 

STEEN,  Jan,  (James,  not  John,  as  frequently 
written),  an  eminent  Dutch  painter,  bom  at  Ley- 
den  in  1636.  When  we  consider  the  great  num- 
ber and  excellence  of  this  master's  works,  which 
betray  no  want  of  diligence  and  care,  it  is  impossible 
to  credit  the  accounts  given  of  his  debauched  and 
dissipated  course  of  life.  He  was  the  son  of  a 
weal^thy  brewer  at  Leyden,  who,  perceiving  his 
passion  for  painting,  first  placed  him  with  Nicho- 
las Knufer  at  Utrecht  Descamps,  probably  from 
similarity  of  subjects  and  character,  asserts  that 
he  afterwards  studied  with  Adrian  Brower,  and 
his  account  has  been  followed  by  Pilkington  and 
others;  but  Brower  died  in  1640.  when  Jan  Steen 
was  only  four  years  old.  It  seems  very  probable 
that  he  received  instruction  from  John  van  Goyen, 
whose  daughter  he  married,  and  who  died  in  1656, 
when  Jan  Steen  was  twenty  years  old.  The  rest 
ef  his  life,  if  we  are  to  believe  his  biographers, 
is  soon  told.  His  father,  apprehending  that  he 
could  not  procure  a  comfortable  subsistence  by  the 
exercise  of  his  pencil,  established  him  in  his  own 
business  aC  Delft,  where,  instead  of  attending  to  his 
affairs,  he  ^ve  himself  up  to  dissipation,  and  soon 
squandered  his  means  and  ruined  his  establish- 
ment; his  indulgent  parent,  after  repeated  at- 
tempts to  reclaim  him,  was  compelled  to  abandon 
him  to  his  fate.  He  opened  a  tavern,  which  proved 
more  calamitous  than  the  former  undertaking. 
He  gave  himself  up  entirely  to  reveling  and  in- 
toxication, wrought  only  when  his  necessities  com- 
pelled him,  sold  his  pictures  to  satisfy  his  imme- 
diate wants,  and  often  for  the  most  paltry  prices  to 
escape  arrest 

The  pictures  of  Jan  Steen  usually  represent 
merry-makings,  and  the  frolics  and  festivities  of 
the  ale-house,  which  he  treated  with  a  character- 
istic expression  of  humorous  drollery,  that  com- 


pensates for  the  vulgarity  of  his  subjects.  H« 
sometimes  painted  interiors,  domestic  assemblies, 
conversations,  mountebanks,  &c.,  which  he  gener- 
ally accompanied  with  somQ  facetious  trait  of  wit 
or  humour,  admirably  rendered.  Some  of  his 
works  of  this  description  are  little  inferior  to  the 
charming  productions  of  Gabriel  Metzu.  His  com- 
positions are  ingenious  and  interesting,  his  design 
is  correct  and  spirited,  his  coloring  chaste  and  clear, 
and  his  pencil  free  and  decided.  He  also  had  a 
good  knowledge  of  the  chiaro-scuro,  which  enabled 
him  to  give  his  figures  a  fine  relief  His  works 
are  invariably  finished  with  care  and  diligence,  and 
do  not  betray  any  haste  or  infirmity  of  hand  or 
head.  It  is  evident  that,  from  some  untoward 
circumstance,  his  works  were  not  appreciated  in 
his  day,  but  after  his  death,  they  ^.se  amazingly 
in  value,  and  have  continued  to  increase  ever 
since. — a  true  test  of  a  master's  merit — till  now 
they  are  scarcely  to  be  found  except  in  royal  and 
noble  collections  and  the  public  galleries  of  Europe. 
His  pictures  were,  for  a  long  time,  scarcely  known 
out  of  Holland,  but  now  they  are  deservedly  placed 
in  the  choicest  collections.  His  works  arc  very 
numerous,  suflident  to  have  continually  occupied 
the  life  time  of  not  only  a  sober  and  industrious 
artist,  but  one  possessing  great  facility  of  hand. 
Smith,  in  his  Catalogue  raisonn6,  vol.  iv.  and  Sup- 
plement, gives  a  descriptive  account  of  upwards  of 
300  genuine  pictures  by  Steen.  many  of  them  com- 
positions of  numerous  figures,  and  almost  all  of 
them  executed  with  the  greatest  care.  It  cannot 
be  believed  that  a  man  livii^  in  a  state  of  con- 
tinued dissipation  and  inebriety,  could  find  time 
to  produce  so  many  admirable  works,  displaying, 
as  they  do.  a  deep  study  of  human  nature,  and  a 
great  discrimination  of  character ;  or  that  the  hand 
of  an  habitual  drunkard  could  operate  with  such 
beauty  and  predsion.  Nor  is  it  probable  that  a 
mind  besotted  by  drink,  and  debased  by  low  inter- 
course, could  moralize  so  admirably  as  he  has  done 
on  the  evil  consequences  of  intemperance  and  the 
indulgence  of  evil  passions.  Dr.  Kftcrler,  a  judi- 
cious critic,  thus  sums  up  his  character  as  an  ar- 
tist :  **  The  works  of  Jan  Steen  imply  a  free  and 
cheerful  view  of  common  life,  and  he  treats  it  with 
a  careless  humour,  such  as  seems  to  deal  with  all 
its  daily  occurrences,  high  and  low.  as  a  laugha- 
ble masquerade  and  a  ifiere  scene  of  perverse  ab- 
surdity. His  treatment  of  the  subjects  differed  es- 
sentially from  that  adopted  by  other  artists.  Fre- 
quently, indeed,  they  are  the  same  jolly  drinking 
parties,  or  the  meetings  of  boors ;  but  in  other 
masters,  the  object  is,  K)r  the  most  part,  to  depict 
a  certain  situation,  either  quiet  or  animated,  whilst 
in  Jan  Steen  is  generally  to  be  fonnd  action  more 
or  less  developed,  together  with  all  the  reciprocal 
relations  and  interests  between  the  characters 
which  spring  from  it  This  is  accompanied  by 
great  variety  and  force  of  individual  expres.sion, 
such  as  evinces  the  sharpest  observation.  He  is 
almost  the  only  artist  in  the  Netherlands  who  has 
thus,  with  true  genius,  brought  into  full  play  all 
these  elements  of  comedy.  His  technical  execu- 
tion suits  his  design ;  it  is  carefully  finished,  and 
notwithstanding  the  closest  attention  to  minute 
details,  it  is  as  firm  and  correct  as  it  is  light  and 
free."  There  is  a  single  etching  attributed  to 
him,  representing  a  woman  seated,  apparently  in  a 
drunken  sleep,  holding  a  small  glass  in  her  left 
hand,  and  a  bottle  in  her  right  with  other  figures 
in  a  chamber.    It  is  signed  Pinxit  J,  Steen,  the  J 
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And  S  interkoed  on  the  left,  and  on  the  Hf^ht  H, 
Steen,  It  is  a  poor  affair,  and  is  regarded  spuri- 
ous by  the  best  judges.    Jan  Steen  died  in  1689. 

STEEN,  Francis  vander.  a  Flemish  painter 
and  engraver,  who  flourinhed  at  Antwerp  about 
1604.  Little  is  known  of  his  works  as  a  painter, 
but  he  distinguished  himself  by  the  plates  he  exe- 
cuted for  the  collection  of  prints  known  as  the 
Teniers'  Gallery.  He  was  much  employed  by  the 
Archduke  Leopold,  who  assigned  him  a  pension. 
He  engraved  quite  a  number  of  plates,  besides 
those  he  executed  for  the  Teniers'  Gallery,  among 
which  are  the  following.  A  complete  list  of  his 
works  may  be  found  in  Nagler's  Lexicon. 

,  POETBAITS. 

Coraeliiu  Cort,  Engrarer,  of  Antwerp.  Theodore  Coom- 
haert,  Engrarei,  of  Anuterdsm.  Andrew  del  Vaalz,  Pro- 
fe«or  of  the  Uoiveraity  of  Loavain. 

8UBJBCT8  AFTIB  VABIOUS  MASTBBI. 

The  Holy  Pmnlly ;  after  Titian.  The  Holy  Family, 
ealled  La  Madonna  del  Saeco :  after  A.  del  Sarto.  Mi- 
ehael  Angelo's  Dream;  nfter  M.  Angela.  Soldlen  play- 
ing at  Cards ;  qfter  Mat\fredl  The  Martyrdom  of  the 
Eleven  Thousand  Virgins ;  from  a  drawing  by  van  Hay^ 
after  the  picture  by  Albert  Durer^  in  the  imperial  collec- 
tion. Silenus  dronk,  supported  by  Satyrs  and  Bacchante ; 
after  Vandyek.  {Rubene?)  Cupid  shaping  hia  Bow; 
after  Correggio.    Jupiter  and  lo ;  do, ;  Gfanymede ;  do. 

i>-Ji  STEENWYCK,  Henry,  the  Elder,  a 
T^r  Flemish  painter,  bom  at  Steenwyck  in 
X71 1550.  He  studied  under  John  de  Vries, 
an  artist  who  excelled  in  perspectiye  and  architec- 
ture. Steenwyck  painted  similar  subjects,  but  he 
far  surpassed  his  instructor,  and  in  neatness  and 
accuracy^  he  has  hardly  been  surpassed  by  suc- 
ceeding artists.  He  settled  at  Antwerp,  where 
he  met  with  good  encouragement  His  pictures 
usually  represent  interiors  of  churches,  and  Gothic 
edifices,  designed  with  surprising  accuracy  and 
precision.  He  frequently  represented  those  su- 
perb edifices  by  torch-light,  and  by  his  perfect 
knowledge  of  the  chiaro-scuro,  he  was  enabled  to 
produce  a  mysterious  grandeur  of  effect,  extreme- 
ly picturesque.  He  did  not  succeed  so  well  in 
his  figures,  and  frequently  employed  other  artists 
to  insert  them.  His  pictures  are  frequently  dec- 
orated with  figures  by  Franck.  The  time  of  his 
death  is  not  exactly  known ;  some  say  he  died  in 
1603,  and  others  that  he  was  lining  in  1604  His 
name  is  also  variously  written  Steemoyck,  Slen- 
wyck,  and  Steinwyck. 

STEENWYCK,  Henry,  the  Y'Ounger,  the 
son  of  the  preceding,  was  bom  at  Antwerp  in 
1589.  He  was  instmcted  by  his  father,  and  paint- 
ed similar  subjects,  though  he  usually  designed 
them  on  a  larger  scale.  He  acquired  a  high  repu- 
tation, and  lived  in  habits  of  intimacy  with  Van- 
dyek, who  painted  his  portrait  among  the  distin- 
guished artists  of  his  country,  which  was  engraved 
by  Pontius.  At  the  recommendation  of  Vandyek, 
Charles  I.  invited  him  to  England,  for  whom  he 
executed  some  of  his  choicest  works,  ten  of  which 
are  described  in  the  Catalogue  of  King  James.  He 
sometimes  painted  the  backgrounds  of  Vandyck's 
pictures  with  ornamental  architecture.  He  is  said 
to  have  died  in  London,  at  what  time  is  not  known. 
There  is  a  picture  by  him  in  the  Museum  at  Ber- 
lin, dated  1642. 

STEENWYCK,  or  STEINWYCK.  Nicholas. 
1  Dutch  painter,  bom  at  Breda,  according  to  Des- 
eamps,  in  1640.     He  excelled  in  painting  vases, 


musical  instruments,  books,  and  othei  objects  of 
still  life,  which  he  composed  in  a  pleasing  manner 
and  represented  with  great  truth  and  precision. 
/He  also  painted  fish,  dead  game,  Ac,  in  an  admira- 
ble style.  He  wrought  with  a  bold,  free  pencil, 
yet  his  pictures  are  well  finished. 

STSFANESCHI.  Giovanni  Battista.  a  paint- 
er bom  at  Ronta,  in  the  Florentine  state,  in  1582. 
He  was  a  monk,  and  is  generally  called  VEremita 
di  Monte  Senario.  Having  a  taste  for  painting, 
he  studied  with  Andrea  Comodi,  and  afterwards 
with  Pietro  da  Cortona ;  he  became  an  excellent 
miniature  painter,  and  was  very  conspicuous  among 
the  portrait  painters  and  copyists  of  his  time. 
He  was  much  employed  by  the  Grand  Duke  Fer- 
dinand II.  in  copying  in  small,  some  of  the  works 
of  the  great  Italian  masters,  as  Raffaelle,  Correg- 
gio, Titian,  and  Andrea  del  Sarto.  His  coloring 
was  lovely,  his  touch  delicate,  and  his  chiaro-scurc 
excellent.     He  died  in  1651. 

STEPANI,  Tommaso  de,  an  old  painter,  born  at 
Naples  about  1230.  Dominici,  in  his  Li^es  of  the 
Neapolitan  Painters,  attempts  to  show  that  the 
art  was  practiced  at  Naples  long  before  the  time 
of  Cimabue,  even  in  the  Dark  Ages,  and  that  this 
artist  was  equal,  if  not  superior  to  Cimabue ;  but 
he  signally  fiiils  to  prove  it,  and  his  works  will 
not  bear  him  out  in  his  assertions.  Marco  da  Si- 
ena, who  is  the  father  of  the  history  of  painting 
in  Naples,  declares  that,  in  respect  to  grandeur  of 
oomposition,  Cimabue  was  entitled  to  the  prefer- 
ence. He  however  acquired  great  distinction  in 
his  time,  and  emoyed  the  favor  of  King  Chaules  of 
Anjou,  and  of  Charles  lU  who  employed  him  at 
Naples,  as  did  also  the  principal  personages  of  the 
city.  He  formed  his  style  by  studying  the  rem- 
ains of  Grecian  art  which  had  been  preserved  in 
the  churches  and  public  edifices.  He  had  painted 
several  pictures  for  the  churches  of  S.  Francesco 
and  S.  Maria  della  Grazie  previous  to  1260.  at 
which  time  he  was  employed  by  the  Archbishop 
of  Naples  to  decorate  the  chapel  of  his  palace  with 
several  pictures  of  the  Paission  of  our  Saviour.  Sev- 
eral of  his  works  still  remain,  which  are  particu- 
larly described  by  Dominici.     He  died  in  1310. 

STEPANI.  Pietro  db',  the  oldest  sculptor  of 
the  Neapolitan  school,  and  brother  of  the  preceding, 
was  born  at  Naples  about  1228.  He  was  fre^ 
quently  employed  by  Charles  of  Anjou  and  his  son 
Charles  II.  He  acquired  some  reputation  as  a  paint- 
er, but  was  more  celebrated  as  a  sculptor.  Among 
his  principal  works,  are  still  preserved  in  the  arch- 
iepiscopal  palace,  the  tombs  of  Pope  Innocent  IV.. 
and  the  Archbishop  Filippo  Minutolo.  Ste&ni 
died  about  1310. 

STEPANI,  Benbobtto,  an  Italian  engraver  and 
printseller,  who  flourished  at  Verona  about  1575. 
Little  is  known  of  him  or  his  works.  There  is  a 
print  by  him  representing  the  battle  of  the  Lapi- 
thae,  copied  from  Marc'  Antonio.  The  style  of 
engraving  resembles  that  of  ^neas  Vico. 

STEFANINI,  Giovanni,  an  Italian  engraver 
and  perhaps  painter,  who  flourished  at  Florence 
about  1760.  I'here  is  an  etching  by  him.  repre- 
senting the  Purification  of  the  Virgin,  (ifter  Bar- 
tholomew Sprangfier, 

STEFANO,  called  Tl  FiORBimNO,  an  old  Flor- 
entine painter,  bom  in  1301.  He  was  the  errand- 
son  and  disciple  of  Giotto,  whom,  according  to 
Vasari,  he  greatly  excelled  in  every  department 
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ef  ftrt  He  was  the  first  artist  who  attempted  to 
show  the  naked  under  his  draperies,  which  were 
loose,  easy,  and  delicatew  He  established  the  rules 
ef  perspecttre,  little  known  at  that  early  period, 
on  more  regular  principles.  He  was  the  first  to 
attempt  the  difficult  task  of  foreshortening.  He 
also  succeeded  better  than  any  of  his  cotemporaries 
in  giving  expression  to  his  hends.  and  a  less  GothJc 
turn  to  the  attitudes  of  his  figures.  He  acauired 
a  high  reputation,  and  executed  many  works  for 
the  churches  and  public  edifices  at  Florence,  Rome, 
and  other  places,  all  of  which  have  perished,  accord- 
ing to  LanzL  except  a  picture  of  the  Virgin  and  In- 
fant in  the  Campo  Santo  at  Pisa.    He  died  in  1350. 

STEFANO,  ToMMAso,  was  the  son  and  scholar 
of  the  preceding,  born  at  Florence  in  1324.  Ac- 
oordiog  to  Vasari.  he  adhered  so  closely  to  the 
style  of  Giotto,  that  his  fellow  citizens  called  him 
fl  OiotHno,  and  used  to  say  that  the  soul  of  Qiotto 
had  transmigrated  and  animated  him.  There  are 
some  frescos  by  him  still  remaining  at  Assisi,  and 
a  picture  of  the  dead  Christ  with  the  Virgin  and 
St.  John,  in  the  church  of  S.  Remigio  at  Florence. 
He  died  at  Florence  in  the  fiower  of  his  life,  in 
1356. 

STEFANO,  NicooLO  ni,  a  painter  bom  at  Bel- 
luno,  who  flourished  about  1560.  He  was  an  im- 
itator, and  perhaps  a  disciple  of  Ti tian.  Lanzi  savs, 
"  Niccolo  di  Stefano,  a  cotemporary  with  the  "fre- 
oelli  (the  family  of  Titian),  was  a  painter  deserving 
commendation,  no  less  for  his  baring  competed 
with  the  family  of  Titian,  than  for  the  reputation 
he  acquired  by  such  competition.  His  rivals  among 
the  Vecelli,  were  Francesco,  the  brother,  and  Ora- 
zio,  the  son  of  Titian,  who  approached  him  pretty 
nearly  in  point  of  style." 

STEFANO,  OA  Verona,  or  da  Zevio,  an  old 
painter,  who  flourished  at  Verona  about  the  com- 
mencement of  the  15th  century.  There  is  a  good 
deal  of  uncertainty  and  contradiction  about  him, 
though  he  was  an  eminent  artist  in  his  time.  He 
studied  with  Angiolo  Gaddi  at  Florence.  Lanzi 
says  that  Vasari  sometimes  calls  him  Stefano  da 
Verona,  and  at  others,  Stefano  da  Zevio,  a  territo- 
ry adjacent  to  the  former ;  he  is  also  of  opinion 
that  the  artist  mentioned  by  Vasari  under  the 
name  of  Sebeto^  roust  be  the  same  as  Stefano  da 
Verona.  He  says,  ^^  Vasari  makes  honorable  men- 
tion of  him  in  se^ireral  places,  exalting  him  above 
the  best  disciples  of  Angiolo  Gaddi,  to  whose  style 
(judging  from  what  I  have  myself  observed  of 
his  works  at  San  Fermo  and  elsewhere),  he  added 
a  certain  dignity  and  beauty  of  form,  while  such 
was  his  excellence  in  fresco,  that  Donatello  ex- 
tols him  beyond  any  of  the  artists  who  were-  then 
known  in  those  parts  for  similar  compositions. 
Del  Pozzo  brings  his  labors  down  as  late  as  1463 ; 
^  an  incredible  assertion,  as  applied  to  a  scholar 
of  Gaddi  (who  was  bom  in  1324,  and  died  in 
1387,  though  to  this  period  might  perhaps  be  re- 
ferred Vincenzio  di  Stefano,  apparently  one  of  his 
sons,  of  whom  nothing  surrives  but  his  name,  and 
the  tradition  of  his  having  conferred  the  first  les- 
sons of  the  art  upon  Liberale  da  Verona." 

STEFANONE,  Maestro,  a  NeapoliUn  pamter, 
who  was  born,  according  to  Dominici,  at  Naples 
about  1325,  and  studied  vri th  Gennano  di  Oola,  in 
oonj  unction  with  whom  he  painted  some  grand 
frescos  for  the  church  of  S.  Restituta.  He  also 
aars  he  painted  in  oil,  and  cites  a  beautiful  picture 


still  preserved  in  the  church  of  S.  Maria  della 
Fietk,  representing  the  Virgin  Mmt  and  Mary 
Magdalen  weeping  over  the  dead  Christ  From 
this,  and  similar  statements,  authors  have  at- 
tempted to  prove  that  oil  nainting  was  practiced 
in  Italy  before  the  time  of  the  van  Eycks.  Lanzi, 
however,  throwing  aside  all  national  pride,  cites 
abundance  of  evidence  to  prove  that  all  claims  set 
up  by  the  Italians  to  the  invention  of  painting  pic- 
tures in  oil  J  are  unfounded.  Lanzi  sa;^  s  also  that 
Stefanone  studied  under  Maestro  Simone^  and 
that  Cola  was  his  fellow  pupil,  which  is  the  more 
probable,  as  they  were  nearly  of  the  same  age,  and 
wrought  much  together.  On  the  death  of  Simons 
they  executed  in  conj auction,  several  large  pictures 
in  fresco,  from  the  life  of  S.  Lodovico,  in  the  diurch 
of  S.  Giovanni  da  Carbonara,  which  had  only  been 
commenced  by  Simone  when  he  died.  They  also 
painted  in  the  same  edifice  some  histories  of  the 
Virgin,  which  were  preserved  for  a  long  time. 
The  styles  of  Cola  and  Stefanone  were  very  simi- 
lar, and  Lanzi  says,  ^  notwithstandmg  the  simi- 
larity of  their  styles,  we  may  perceive  a  difference 
in  the  genius  of  these  two  artists ;  Cola  was  more 
studied  and  correct,  anxious  to  overcome  all  dif- 
ficulties, and  to  elevate  the  art,  on  which  account 
he  appears  occasionally  somewhat  mannered  Stef- 
anone discovers  more  genius,  more  confidence,  and 
a  greater  freedom  of  pencil,  and  he  save  a  spirit 
to  his  figures  that  might  have  assured  him  a  dis- 
tinguish^ place,  if  he  had  been  bom  at  a  more  ad- 
vanced period  of  art"  Stefanone  died  about  1390. 
See  Cfennaro  di  Cola  and  John  van  Eyck. 

STEFANONI,  Giacomo  Antonio,  a  painter 
and  engraver,  who  flourished  at  JBologna  about 
1630.  Little  is  known  of  him  as  a  painter,  but 
he  executed  quite  a  number  of  spirited  etchings, 
among  which  are  the  following: 

The  Virgin,  with  the  Infant  Christ,  St  John,  and  two 
Angels;  after  Lod.  Caracei,  The  Holy  Familj,  with 
8t.  John  I  qftir  An,  Caracei.  1632.  Another  Holj  Fam* 
ily,  with  St.  John  presenting  Cherries ;  do.  The  Virgin 
and  infant  Christ,  with  St.  John ;  a/ler  Ago9.  Caraccu 
The  Murder  of  the  Innocents ;  afler  Ouido,  The  Mar- 
tyrdom of  St.  Ursula ;  after  L.  Pa99ineUL 

STEFANONI,  Pietro,  an  Italian  engraver  and 
printseller,  who  flourished  about  1620.  There  is 
a  set  of  fbrty  etchings  by  him,  after  the  designs  of 
the  Caracei,  intended  as  a  drawing-book.  He 
usually  marked  his  plates  P.  S.  F. 

STEIDNER,  D.,  a  German  engrayer  of  little 
note,  who  died  at  Au^burg  in  1760.  He  engraved 
some  plates  of  devotional  subjects. 

STELLA,  Fermo,  a  painter  of  the  Milanese 
school  and  a  native  of  Caravaggio.  He  studied 
under  Gaudenzio  Ferrari,  whose  style  he  followed 
with  considerable  success.  Lanzi  says  there  are 
some  of  his  works  in  the  chapels  at  Tarallo.  He 
flourished  in  the  first  part  of  the  16th  century. 

STELLA,  Francis.  This  painto*  was  born  at 
Mechlin,  in  Flanders^  in  1563.  After  acquiring  a 
knowledge  of  the  art  in  his  own  country,  he  visited 
Rome  for  improTement,  and  afterwards  settled  in 
France,  in  the  city  of  Lyons.  He  executed  a  cour 
siderable  number  of  works  for  the  churches  and  pri- 
vate collections,  among  which  are  his  frescos  of  the 
Viitgin,  St.  Sebastian,  St.  Roch,  and  St.  Anthony, 
in  the  church  des  Minimes ;  the  Entombment, 
in  the  church  of  St.  John;  the  grand  altar-piece 
at  the  Celestines,  representing  a  Descent  from  the 
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Cross ;  and  the  Seren  Sacrtments  at  the  Corde- 
liers, considered  his  master-piece.  Stella  died  in 
1605. 

STELLA,  JAcaD£8,  an  eminent  French  painter, 
was  the  son  of  the  preceding,  bom  at  Ljons  in  1596. 
His  father  tan(rht  him  the  rudiments  of  design,  and 
thonefa  he  died  when  Jacques  was  onlv  nine  years 
old,  he  had  made  such  proficiency  that  he  was 
epabled  to  complete  his  education  without  the  as- 
sistance of  any  other  master.  At  the  age  of  twen- 
ty he  went  to  Italy,  and  first  stopped  at  Florence, 
where  he  was  employed  by  the  Grand  Duke  (o 
assist  in  the  decorations  for  the  solemnization  of 
the  marriage  of  his  son  Ferdinand  II.  The  Grand 
Duke  was  so  much  pleased  with  his  abilities 
that  he  took  him  into  his  serrice,  assigned  him 
apartments  in  his  palace,  and  gave  him  a  pension 
equal  to  that  of  Gallot,  who  was  at  that  time  in 
his  service.  After  a  residence  of  seven  years  at 
Florence,  he  proceeded  to  Rome  in  1623,  where  he 
fbrmed  an  intimacy  with  Nicoolo  Poossin,  by 
whose  direction  and  advice,  he  particularly  devo- 
ted his  attention  to  a  diligent  study  of  the  an- 
tique and  the  works  of  Rafiaelle,  br  which  means 
he  acquired  that  remarkable  correctness  of  design 
idiich  distinguishes  his  subsequent  works.  He  ex- 
ecuted several  works  at  Rome,  which  gained  him 
80  much  reputation  that  he  was  invited  to  the  court 
of  Madrid.  Having  determhied  to  accept  this  invi- 
tation, he  resolved  to  first  visit  his  native  country, 
and  after  a  residence  of  eleven  vears  at  Rome,  he 
proceeded  in  1634  to  Paris,  whither  his  reputation 
had  preceded  him.  His  talents  recommended  him 
to  the  patronage  of  Cardinal  Richelieu,  at  whose 
solicitation  he  was  induced  to  abandon  his  intended 
visit  to  Spain  and  settle  at  Paris,  where,  through 
the  influence  of  the  Cardinal,  he  was  appointed 
painter  to  the  King,  with  apartments  in  the  Louvre 
and  a  pension  of  one  thousand  Hvres.  The  Kmg 
also  honored  him  by  conferring  upon  him  the  Or- 
der of  St.  Michael.  Stella  executed  many  works  for 
churches  and  public  edifices,  but  succeeded  best  in 
easel  pictures,  particularly  those  of  pastoral  sub- 
jects, though  ne  showed  great  skill  in  painting 
cherubs  and  boys,  or  dancing  cupids.  He  had  an 
extensive  genius,  which  enabled  him  to  paint  all 
kinds  of  subjects  with  equal  ease.  His  invention 
is  noble ;  his  design  rigidly  correct,  and  his  atti- 
tudes natural ;  but  his  works  appear  cold  and  in- 
animate, and  we  look  in  vain  for  that  sentiment  and 
expression  which  characterise  the  admirable  pro- 
ductions of  his  friend  Poussfn.  He  was  however 
a  perfect  master  of  perspective,  and  oflben  enriched 
his  pictures  with  noble  architecture.  His  princi- 
pal works  in  the  churdies  at  Paris  are  the  Baptism 
of  Christ  in  St  Gkrmain  le  Vieux ;  the  Annun- 
eiation,  in  the  chapel  of  the  Nuns  of  the  Assump- 
tion ;  and  Christ  with  the  Woman  of  Samaria  at 
the  Carmelites.  He  executed  some  spirited  etch- 
ings, marked  with  a  star,  the  rebus  of  his  name, 
among  which  are  the  Descent  from  the  Crow ;  the 
Ceremony  of  doing  Homage  to  the  Grand  Duke  of 
Tuscany  on  St  John's  Day.  dated  1621 ;  a  Madon- 
na, a  St  (George,  and  some  oandng  children.  There 
are  also  some  wood  cnts  after  his  designs,  marked 
with  a  star,  but  they  were  executed  by  Paul  Mau- 
pain.  He  died  at  Paris  in  1657*  aged  61,  accord- 
ing to  Bardon;  and  not  in  1647,  as  generally 
stated. 

STELLA,  Francois,  was  the  younger  brother 
oi  the  preceding  bom  at  Lyons  in  1601.    He  was 
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instructed  by  Jacques,  accompanied  him  hi  his 
travels,  and  settled  with  him  at  Paris.  He  paint- 
ed history,  but  never  acquired  any  great  distinc- 
tion. He  painted  some  works  for  the  churches  at 
Paris,  among  which  is  an  altar-piece  at  the  Aupis 
^es,  representing  the  Dead  Christ  with  the  Vir- 
gin and  St  John.  It  is  generally  stated  that  he 
died  at  Paris  in  1661.  though  Felibien  says  on 
the  26th  of  July,  1647,  in  his  forty-fourth  year, 
which  changes  the  time  of  his  birth. 
STELLA,  Antoinc  Bodsonnet,  was  the  ne- 

fhew  of  Jacques  Stella,  and  bom  at  Lyons  in 
630.  He  was  instmcted  by  his  uncle,  and  ac- 
quired sufficient  reputation  as  an  historical  painter 
to  procure  his  election  as  a  member  of  the  Roy- 
al Academy  at  Paris,  where  he  died  in  1682.  He 
also  etched  some  plates,  among  whfeh  is  one  of 
Moses  defending  the  Daughters  of  Jethro,  after 
PouBsifL 

STELLA,  Clauoinb  Bousonnbt,  was  the  sis- 
ter of  the  preceding,  bom  at  Lyons  in  1636.  She 
Studied  design  under  her  unde  Jacques  S.,  and 
afterwards  applied  herself  to  engraving,  in  which 
she  became  greatly  distinguished.  Her  plates  are 
chiefly  after  the  works  of  Jacques  Stella  and  Nic- 
oolo Poussin.  Her  prints  after  the  latter  have 
hardly  been  surpassed  by  other  artists,  and  she 
greatly  excelled  Jean  Pesne.  Her  drawing  is  very 
correct,  and  the  character  of  the  heads  is  ad- 
mirably expressed.  She  died  at  Paris  in  1697. 
The  following  are  her  best  prints : 

A  set  of  seventeon  pUtet  of  pastonl  fal^Jeots,  Inclading 
the  title ;  <rfter  James  Stetla.  Fiftj  plates  d  the  Sporte 
of  Children,  and  rural  saMeets ;  do.  The  Marriage  of  St. 
Catherine;  do,  Mosee  foond  in  the  Holmshee,  in  two 
plates;  (^fUr  N.  Poumi$L  Motes  striking  the  Rook; 
do, ;  renry  fine.  St  Peter  and  St.  John  earing  the  Lame 
Han ;  do.  The  Cmciflxion,  called  the  Great  Calvary ;  do  ; 
very  fine.  The  Holy  Family,  with  St  Elisabeth  and  St. 
John ;  do.  Another  Holy  Family,  with  children  bringing 
;  do. 


STELLA.  Antoinette  Bousonnet,  was  the 
sister  of  Claudine,  born  at  Lyons  about  1637. 
She  was  also  instructed  hj  her  uncle,  and  though 
she  did  not  equal  her  sister,  she  handled  the 
graver  with  Judgment  and  taste,  her  drawing  is 
correct,  and  her  prints  possess  considerable  merit 
She  executed  some  plates  after  Jacques  Stella, 
Qiulio  Romano,  and  other  masters.  She  died  at 
Paris  in  1676. 

OTELLA,  Fbancoisb  Bousonnet,  fmother  sis- 
ter of  Claudine.  She  engraved  a  set  of  sixty-six 
plates  of  antique  ornaments,  and  a  set  of  fifty-six 
vases,  alter  her  uncle  Jacques  SteUa.  Finding 
she  could  not  equal  the  reputation  of  her  sister 
Claudine,  she  afterwards  assisted  that  distinguish- 
ed lady  in  many  of  her  productions. 

STELZER,  John  Jacob,  a  German  engraver, 
who  flourished  about  1730.  He  engraved  a  part 
of  the  plates  for  the  collection  of  prmts  after  the 
antique  marbles  in  the  Dresden  Grallery,  pub- 
lished in  1733.  He  also  executed  some  other 
plates  after  various  masters.  Kagler  says  he  ope- 
rated as  late  as  1780. 

STEMPSIUS.    See  Sempblids. 

STENDARDO,  or  STANDARD.    See  Peter 

VAH  BlOEMRH. 

STENREE,  or  STEENREE,  G..  was  a  nephew 
of  Cornelius  Poelemburg,  with  whom  he  studied, 
and  whose  style  he  followed.    His  name  is  caller! 
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George  hy  some,  and  William  hj  others.  His  birth 
is  placed  at  Utrecht  in  1600.  and  his  death  in  1648. 

ST£NT,  PrfBR,  an  English  engraver  and  print- 
seller  or  little  note,  who  flourished  at  London  from 
1640  to  1663.  Only  one  print,  a  portrait  of  An- 
drew Willet,  marked  P.  S.,  is  certainly  the  work 
of  his  hand  ;  other  prints  bearing  bis  name,  with 
eorc.,  only  indicate  him  as  the  publisher. 

STERN,  Dietrich  van.    See  Staren. 

STERN.  loNAZio.  a  painter  bom  in  Bavaria 
about  1698.  Probably  he  learned  the  rudiments 
o^  design  in  his  own  country,  but  he  went  young 
to  Bologna,  where  he  entered  the  school  of  the 
Cav.  Carlo  Cignani.  While  in  Lombardy,  he 
painted  some  pictures  for  the  churches,  possessing 
great  merit ;  particularly  an  Annunciation  in  the 
Nunziata  at  Piacenza,  which  Lanzi  describes  as  a 
graceful  and  elegant  composition,  executed  in  a 
«tyle  peculiar  to  himself  He  afterwards  went  to 
Rome,  where  he  acquired  a  high  reputation,  and 
executed  several  works,  both  in  oil  and  fresco,  for 
the  churches  and  public  edifices,  the  most  consid- 
erable of  which  are  so^e  frescos  in  the  Sacristy 
of  S.  Paolino,  and  some  oil  paintings  in  S.  Eliza- 
betta.  He  however,  excelled  more  in  painting 
easel  pictures  from  profane  history,  conversations, 
musical  parties,  and  what  the  Italians  call  Bam- 
bocciate,  as  fairs,  rural  festivals,  markets,  mas- 
querades, &c.,  which  were  greatly  admired,  and 
Lanzi  says  they  are  to  be  found  even  in  royal  col- 
lections.   He  aied  in  1746. 

STETTLER,  William,  a  Swiss  painter,  bom 
at  Berne,  according  to  F&essli.  He  studied  with 
Felix  Meyer  at  Zurich,  and  afterwards  went  to 
Paris,  where  he  learned  miniature  painting  of  Jo- 
seph Werner.  He  settled  in  that  city,  and  was 
much  employed  in  designing  historical  and  other 
subjects  for  the  publishers.  He  iocompanied 
Charles  Pati  n  as  draughtsman,  in  his  travels  through 
Holland  and  Italy,  and  made  the  greater  part  of 
the  designs  for  the  plates  in  his  publications  on 
medals  and  antiquities.    He  died  in  1708. 

STEUDTNER,  Mark  Cbristopher,  a  German 
engraver,  bom  at  Au^burg  in  1698,  according  to 
Nagler  ;  though  this  is  doubtless  an  error,  as  there 
is  a  print  bearing  his  signature,  representing  St. 
Catherine  carried  to  Heaven  by  Angels,  dated  1696, 
He  engraved  both  on  copper  and  wood,  and  scraped 
in  mezzotinto.  His  works  embrace  a  variety  of  sub- 
jects, the  chief  of  which  are  a  set  of  etchings,  repre- 
senting the  Loves  of  the  Gods,  and  other  my  tnologi- 
cal  subjects,  from  his  own  designs,  which  evince  con- 
siderable talent.  He  died  in  1736.  He  is  some- 
times called  Steudener,  but  he  signed  liis  prints 
M.  a  Steudtner. 

STEVENS,  Alexanoer,  an  able  English  archi- 
tect and  engineer,  was  born  in  the  early  part  of 
the  eighteenth  century.  He  distinguished  him- 
self by  a  great  number  of  excellent  works,  among 
which  are  Carlisle  Bridge,  over  the  Liffey,  in  Dul^ 
lin ;  the  locks  and  docks  on  the  Grand  Canal  in 
Ireland ;  and  the  aqueduct  over  the  Lune.  at  Lan- 
caster.    He  died  at  an  advanced  age,  in  1796. 

STEVENS,  or  STEPHANUS,  John,  a  German 
engraver,  and  probably  pninter,  who  flourished  at 
Strasburg  about  1585.  He  engraved  a  variety  of 
plates  from  his  own  designs,  which  prove  him  to 
have  possessed  considerable  genius.  His  prints 
aro  chiefly  slight  etchings,  executed  almost  en- 


tirely with  dots,  and  are  frequently  little  more 
than  outlines.  He  sometimes  marked  his  printa 
with  his  name,  but  generally  with  his  initials, 
J.  and  S.,  with  the  date. 

STEVENS,  John,  an  English  landscape  painter 
supposed  by  Lord  Orford  to  have  been  a  scholar  of 
Vandiest,  whose  style  he  imitated.  He  was  prin- 
cipally employed  in  painting  pieces  for  chimney  or- 
naments.   He  died  in  1722. 

STEVENS,  STEEVENS,  or  STEPHANS,  a 
Flemish  painter,  born  at  Mechlin  about  1540.  Lit- 
tle is  known  of  him.  He  painted  both  history  and 
landscape,  and  was  employed  by  the  Emperor  Ro- 
dolphus  II.  at  Prague,  where  he  died,  at  what  time 
is  not  known.  Several  of  his  pictures,  chiefly  land- 
scapes, vrere  engraved  by  the  Sadelers  and  H.  Hon 
dius. 

STEVENS,  or  STEEVENS,  Peter,  another 
artist  bora  at  Mechlin,  who  flourished  about  1650. 
He  was  a  painter  and  engraver,  but  devoted  him- 
self chiefly  to  the  latter  art  He  engraved  several 
portraits,  among  which  are  John  III.,  King  of  Po- 
land; Lodovic,  Marquis  of  Brandenburg;  the  King 
of  Prassia ;  Philip,  Duke  of  Orleans ;  Count  Em- 
eric  Tekely,  and  other  distinguished  personages. 

STEVERS.    See  Staevarts. 

STIEGLITZ,  Christian  Ludwio,  a  distinguish- 
ed German  writer  on  architecture,  was  born  at 
Leipsic  in  1756.  After  receiving  a  liberal  educa- 
tion, he  studied  the  legal  profession,  but  devoted 
his  leisure  hours  to  the  study  of  architecture.  In 
1792,  he  published  his  "  History  of  the  Architec- 
ture of  the  Ancients,**  and  in  1798,  completed  his 
"  Encyclopedia  of  Civil  Architecture."  In  1804 
he  began  to  publish,  under  the  title  of  Zeichnufi' 
genaus  der  schonen  Baukunsty  a  series  of  engra- 
vings of  select  specimens  of  modern  architecture^ 
which  was  exceedingly  well  received.  After  pro- 
ducing two  or  three  treatises  on  ancient  coins  and 
medals,  he  published,  in  1820,  his  excellent  work 
on  ^  Ancient  German  Architecture,*'  entitled  AU 
Deutsche  Baukunst.  which  has  had  considerable  in- 
fluence towards  inspiring  and  directing  the  present 
German  taste  for  the  monuments  of  mediaeval  art 
His  next  work  was  his  Geschichte  der  Bcu^nstj 
a  valuable  compendium  of  the  history  of  architec- 
ture from  the  earliest  periods,  among  all  nations, 
published  in  1827.  Stieglitz'died  in  1836.  His 
works  evince  profoimd  research,  and  an  intimate 
acquaintance  with  his  subject. 

STIGLMAYER,  Johann  Baptist,  an  eminent 
German  sculptor,  and  the  distinguished  director 
of  the  Royal  Brass  Foundry  at  Munich,  was  the 
son  of  a  blacksmith,  bora  in  1791,  at  Furstenfeld- 
bruck,  a  small  town  near  Munich.  Manifesting  a 
strong  inclination  for  art,  he  was  apprenticed  to  a 
goldsmith  at  Munich,  named  Streissel ;  and  he 
also  attended  the  holiday  school,  where  by  his  in- 
dustry and  good  conduct  he  gained  the  flrst  prize 
of  100  florins.  This  success  attracted  the  notice 
of  M.  Leprieur,  Director  of  the  Bavarian  Mint, 
who  encouraged  the  young  artist,  and  in  1810  pro- 
cured him  admission  as  a  student  at  the  Academy. 
From  this  time,  Stiglmayer  pursi^ed  the  regular 
course  of  study  in  sculpture,  and  also  practiced 
seal  and  medal  engraving.  In  1814,  he  executed 
an  admirable  medal,  representing,  on  the  obverse, 
von  Langer,  a  Director  of  the  Aoidemy,  and  on  the 
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rererae,  Moses  striking  the  Rock,  which  gained 
him  the  appointment  of  engraver  to  the  Mint 
In  1819  he  was  sent  to  Italy  at  the  king*s  ex- 
pense, to  complete  his  studies.  At  Rome,  Lnd- 
wig,  then  crown  prince  and  subsequently  king  of 
Bavaria,  became  cognizant  of  Stiglmayer^s  great 
abilities;  and  he  seems  to  have  first  directed  the 
scuIptor^s  attention  to  those  great  undertakings 
which  he  had  already  projected.  Accordingly, 
Stiglmayer  visited  Naples,  to  witness  the  opera- 
tion of  casting  the  colossal  equestrian  statue  in 
bronze  of  Charles  III.,  by  Francesco  Righetti  and 
his  son  Luigi,  from  the  model  b^  Canova;  but 
some  petty  jealousy  prevented  hiro  from  accom- 
plishing his  purpose.  nndisma;^ed  by  difficulties, 
after  considerable  trouble  he  obtained  permission  to 
erect  a  smelting  oven  in  his  own  cellar ;  and,  having 
procured  the  assistance  of  Beccari,  an  experienced 
founder,  he  undertook  the  casting  of  several  works. 
The  first  wholly  failed  ;  but  the  second,  a  cast 
from  Thorwaldsen's  bust  of  Prince  Ludwig  of  Ba- 
varia, was  so  completely  successful  that  the  jour- 
neyman Pasquali,  in  his  ecstacy  kissed  the  lips  of 
the  bust  before  they  were  cool,  and  seriously  burnt 
his  own  !  After  casting  a  few  other  works,  and 
perfecting  his  acquaintance  with  the  practical  de- 
partment of  the  art,  he  returned  to  Germany  in 
1822.  During  the  succeeding  two  years,  he  was 
chiefly  employed  as  engraver  to  the  Mint,  and  in 
the  execution  of  several  works  in  sculpture,  for 
the  Glyptothek  or  Sculpture  Gallery  at  Munich. 
Among  his  busts  of  this  period,  are  those  of  Max- 
imilian I.,  Queen  Theresa.  Count  Dorring,  and 
Bishop  Streber.  In  1824,  he  commenced  making 
preparations  for  his  great  series  of  metal  castings ; 
and  from  this  time  he  was  exclusively  employed 
IB  founding  the  numerous  monumental  works 
erected  by  Sie  king  of  Bavaria,  some  of  which  are 
after  his  own  models,  and  others  after  those  of 
Schwanthaler,  Thorwaldsen,  and  other  eminent 
soilptors  of  the  present  century.  Impelled  by 
great  energy  and  caution— qualities  rarely  aniteil 
—he  visited  Berlin  in  1824,  to  witnesd  the  casting 
of  Ranches  statue  of  Blucher  by  Reiisinger,  who, 
influenced  by  liberal  and  generous  sentiments, 
showed  him  everything  in  his  power. 

Stiglmayer*8  great  activity  commenced  in  1826, 
at  the  accession  of  his  patron,  Ludwig  I.  His 
works  are  too  numerous  to  admit  the  inser- 
tion of  a  complete  list  Among  the  principal  are, 
the  monument  of  Maximilian  I.,  in  Bad  Kreuth  ■, 
and  the  Parting  of  Otto,  king  of  Greece,  from  his 
mother  Theresa,  queen  of  Bavaria,  at  Aibling — 
both  after  his  own  designs ;  the  twelve  colossal  fire- 
gilded  statues  of  the  ancestors  of  the  king  of  Bar 
varia,  in  the  palace  at  Munich ;  the  colossal  statues 
of  Jean  Paul  in  Bayreuth,  Mozart  in  Salzburg,  the 
Margrave  Frederick  of  Brandenburg  in  Erlangen. 
and  the  Grand  Duke  Ludwig  of  Darmstadt — all 
after  Schwanthaler ;  the  statue  of  Schiller  at  Stutt- 
gard  ;  and  the  colossal  statue  of  Maximilian  L  of 
Bavaria  at  Munich — ^both  after  Thorwaldsen ;  the 
Obelisk,  100  Bavarian  feet  high,  in  commemoration 
of  the  30,000  Bavarians  who  fell  in  the  allied  war ; 
the  bronze  gates  of  the  Glyptothek  an  J  the  Wal- 
halla ;  and  the  grand  constitutional  column  at 
Gaibach.  Stiglmayer  was  honored,  in  1830,  with 
the  knighthood  of  the  Bavarian  order  of  St  Mi- 
chael. He  died  in  1844,  leaving  a  number  of  im- 
portant works  in  progress,  which  have  since  been 
completed.    Among  Qiem  are  the  colossal  statue  of 


Goethe,  for  Frankfort  cast  on  theday  of  Stigfmay* 
er^s  death ;  the  enormous  colossal  impersonink^tion 
of  Bavaria,  nearly  sixty  feet  high,  placed  before 
the  Bavarian  Rumeshalle,  or  Temple  of  Fame,  and 
the  largest  statue  in  the  world,  measuring  with  its 
pedestal  about  eighty  feet ;  the  monument  of  the 
Grand  Duke  of  Baden — all  after  the  designs  of 
Schwanthaler. 


T'-'^i 


STIMMER,  Tobias,  a  Swiss 
painter    and   designer,   born  at 

Schaffhausen  in  1534,  according 

to  Bartsch  and  Nagler,  and  not  in  1544,  as  stated 
by  others.  It  is  not  known  under  whom  he  stud- 
ied, but  he  had  acquired  considerable  celebrity  by 
decorating  the  principal  mansions  of  his  native 
city,  Strasburg,  and  Frankfort  with  historical  sub- 
jects painted  in  fresco,  when  he  was  invited  to  the 
court  of  the  Marquis  of  Baden,  to  paint  a  series 
of  portraits  of  the  ancestors  of  that  prince,  which, 
according  to  Huber,  he  executed  in  a  grand  style. 
All  his  n-escos,  however,  have  perished;  but  he 
designed  a  set  of  small  wooden  cuts  for  a  Bible, 
published  at  Basle  in  1586,  entitled  Nov<d  TobicB 
Stimmeri  sacrorum  Bihliorum  figures  versibus 
Latinis  et  Germanicia  ea^poeitce,  and  another 
set  of  cuts  for  the  New  Testament,  printed  at 
Strasburg  in  1588.  These  cuts  are  numerous,  and 
prove  him  to  have  possessed  a  ready  and  fertile 
invention.  It  is  no  mean  proof  of  his  ability  that 
they  were  commended  by  Rubens,  who  declared 
that  he  had  studied  them  with  attention,  and  de- 
rived much  instruction  from  them.  The  cuts  in 
the  Bible  before  mentioned,  marked  with  the  above 
monogram  of  his  initials,  have  heretofore  been  at- 
tributed to  him ;  yet  Bartsch  says  that  he  made 
the  designs,  but  never  engraved  on  wood.  This, 
however,  rests  upon  conjecture,  and  as  John  C. 
Stimmer  certainly  executed  a  p^Tt  of  these  cuts, 
and  doubtless  learned  the  art  of  his  brother,  it 
seems  more  than  probable  that  Tobias  engraved 
those  bearing  his  monogram ;  otherwise^  why 
should  not  his  mark  be  found  on  all  the  prints,  ii 
it  only  indicates  him  as  the  designer?  The  title 
page  clearly  shows  that  he  designed  them  all. 
The  time  of  his  death  is  not  known,  but  he  is  sup- 
posed to  have  lived  &  an  advanced  age. 

^^  STIMMBR,  JoHK  Christopher,  was 
f^^/l  the  younger  brother  of  the  preceding, 
VxXi^m  <^t  Schaffhausen,  in  1552.  He  is  sup- 
posed to  have  been  instructed  by  Tobias.  He  is 
said  to  have  distinguished  himself  as  an  engraver 
OP  wood,  and  to  have  executed  many  cuts  in  a 
o€ar,  neat  stvle,  from  his  own  designs,  and  after 
tnose  of  his  brother,  which  he  marked  with  a  mo- 
nogram composed  of  the  initials  C.  S.  T.  M.,  as 
above.  The  accounts  of  him.  however,  are  involv- 
ed in  much  intricacy,  confusion,  and  uncertainty. 
Those  fond  of  vainfy  attempting  to  unravel  such 
perplexities,  are  referred  to  Nagler's  Lexicon,  and 
Bartsch's  P.  G.,  tom.  ix.  Besides  some  of  the  cuts 
in  the  Bible  mentioned  in  the  preceding  article,  the 
following  are  attributed  to  him :  A  set  of  cuts 
for  the  New  Testament,  printed  at  Strasburg  in 
1588.  A  set  of  prints  of  learned  persons  and  the- 
ologians of  Germany,  published  by  Bernard  J>bio, 
at  Strasburg,  in  1587.  A  set  of  Emblems  enti- 
tled Icones  AfabnB,  published  by  B.  Jobio,  at 
Strasburg,  in  1591. 
STOCOADE,  Nicholas   de   Helt,  a  Datch 
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ptinter,  bora  at  Nimeg:aen  in  1614  Vh  studM 
At  Antwerp  under  Martin  Ryckaert,  whose  daugh- 
ter he  married.  He  first  praotioed  landscape  paint- 
ing in  the  style  of  his  instructor,  but  his  genius 
leading  him  to  historical  painting,  he  applied  with 
great  assiduity  to  that  branch,  and  had  acquired 
considerable  reputation,  when  he  went  to  Italy  for 
improvement.  He  passed  eight  years  at  liome, 
with  unremitting  application,  where  his  talents 
soon  recommended  him  to  public  attention,  and  he 
was  employed  to  paint  several  pictures  for  the  pal- 
aces and  private  collections,  particularly  for  Chris- 
tina, Queen  of  Sweden.  From  Rome  he  went  to 
Venice,  to  improve  his  coloring  by  studying  the 
works  of  the  great  Venetian  masters.  After  a 
residence  of  several  years  at  Venice,  he  set  out  ibr 
his  own  country  ;  but  visiting  Paris  on  his  way, 
he  met  with  such  distinguished  encouragement 
that  he  was  induced  to  establish  himself  for  many 
years  in  that  city,  where  he  was  appointed  one 
of  the  painters  to  the  king.  It  is  said  that  he  did 
not  long  survive  his  return  to  the  Netherlands, 
where  he  died,  according  to  Immerzeel,  in  1669. 

The  historical  pictures  of  Stoccade  are  generally 
of  large  dimensions,  and  his  design  bears  the  char- 
acter of  the  Roman  school.  His  compositions 
evince  a  ready  and  fertile  invention,  his  figures  are 
correctly  designed,  his  manner  of  penciling  broad 
and  free,  his  coloring  sweet  and  harmonious,  and 
he  sometimes  showed  a  singularity  of  manner  in 
expressing  the  actions  and  passions  of  his  charao^ 
ters,  different  from  other  painters.  Thus  in  the 
Story  of  Andromeda,  while  many  painters  have 
represented  her  almost  dying  with  tearful  appre- 
hension of  her  danger,  Stoccade.  on  the  contrary, 
depicted  her  in  modest  confusion,  rather  blush- 
hig  from  the  consciousness  of  being  estposed  na- 
ked, than  terrified  at  the  horrors  with  which  she 
was  threatened.  This  picture,  and  those  of  Clelia 
passing  the  Tiber,  and  Joseph  distributing  Corn  to 
his  Brethren,  were  celebrated  by  the  poets  of  his 
eountry.  His  principal  works  are  at  Rome,  Ve- 
nice, mm!  Paris.  He  executed  a  few  etchings, 
among  which  are  Cephalus  and  Aurora,  and  Su- 
sunna  and  the  Elders^rom  his  own  designs;  and 
%  portrait  of  A.  van  Opstat,  ctfter  Vdndyek. 

STOCK,  Ignatius  vandbr,  a  Dutch  painter 
and  engraver,  who  flourished  from  about  1620  to 
1660.  Little  is  known  of  him  as  a  painter,  though 
he  is  said  to  have  painted  landscapes  with  ability. 
There  are  some  ^irited  etchings  by  him,  from  lus 
own  designs,  and  after  other  masters,  whidi  evince 
considerable  talent.     ' 

STOCK,  Andrew,  a  Dutch  engraver,  born  kt 
the  Hague,  in  1590.  He  went  to  Antwerp,  where 
he  seems  to  have  chiefly  resided.  He  is  supposed 
to  have  studied  under  James  de  Gheyn  the  Elder, 
whose  style  he  imitated.  Ho  engraved  several 
plates  for  the  Academie  de  IJEspee^  published  at 
Antwerp  by  Thibeau,  in  1625 ;  he  inscribed  them 
Andreas  Siokius  Hagoi  Comitis^  sculp.  Among 
others,  are  the  following  by  him : 

poBTBAira. 

AlbMt  I>«r«r,  E^ffigUa  AlbtrH  Durerl  And.  Stodc.  ac 
1629.  HmwHoHmui;  Bffigi^  HolbHni,  PiotorU  eeU- 
6«rrtmi,  9e  ipse  vinx.  AiuL  Stocky  f  text.  Lnoas  of  Ley- 
den  ;  from  a  pieture  by  hitMclf.  Peter  Sneyen,  Painter ; 
t^fUrA,  Vandyck. 

SUBJaCTS. 

The  Saoriflbe  of  Abraham;   t^fltr  Rubtnt.     Twelve 


platei  of  the  Monthi  fai  the  Tear  ;  < 
of  eight  LaadMspes;  t^fUr  Pom  J 


WUd^ns^    Am 


STOCK,  H.,  an  English  engraver,  who  flouri^* 
ed  about  1635.  Only  one  print  is  mentioned  by 
him — a  portrait  of  Robert  Cecil,  Earl  of  Salisbury. 

jK  STOER,  Lawrence,  aGrerman  artist,  who 
Jh  flourished  at  Augsburg,  about  1567.  Accord- 
-*^ing  to  Prof.  Christ,  he  was  a  painter,  and  an  en- 
graver on  wood.  He  executed  several  cuts,  which 
are  marked  with  the  above  monogram. 

STOFFE,  J.  V.  D.,^  Dutch  painter  of  battle- 
pieces  and  skirmishes  of  cavalry,  of  whom  nothing 
IS  known  except  by  his  pictures,  signed  with  his 
name.  They  are  of  small  size,  painted  on  panel, 
and  rarely  exceed  thirty-six  inches  by  about  twenty- 
four.  His  pictures  are  well  designed,  spirited  in 
action,  strongly  colored,  and  highly  finished. — 
They  bear  some  resemblance  to  those  of  Stoop,  or 
Esaias  Vandervelde,  to  whom  they  are  sometimes 
attributed.    He  flourished  about  1650. 

STOLKER,  John,  a  Dutch  painter,  and  an  en* 
graver  in  aquafortis  and  mezsotinto.  bom  at  Am** 
sterdam  in  1724.  He  studied  painting  under  J. 
M.  Quinkhard,  with  whom  he  remained  till  he 
vras  twenty-three  years  of  age.  He  then  went  to 
the  Hague,  where  he  resided  nme  years,  painting 
portraits  and  family  groups.  He  next  removed  to 
Rotterdam,  where  he  settled  permanently,  and  ac- 
quired considerable  reputation.  He  also  painted 
cabinet  pictures  of  familiar  subjects,  one  of  which, 
called  jRhynlande,  is  highly  oommended  for  its  ad- 
mirable design,  composition,  expression,  chiaro- 
scuro, and  elaborate  flnishing.  .He  also  engraved 
quite  a  number  of  prints  afUr  Rembrandt,  Adri* 
an  van  Ostade,  Jan  Bteen,  Frank  Hals,  Terburg^ 
Schalcken,  and  other  masters;    He  died  in  1786. 

STOM,  or  STOOM.  Matthew,  a  painter,  sup- 
posed to  have  been  of  Flemish  origin,  who  died  at 
Verona  in  1702.  He  painted  landscapes  and  battle- 
pieces  with  considerable  reputation.  There  was 
another  artist  of  this  name  who  flourished  about 
1650.  He  painted  sacred  subjects,  and  there  is  an 
altar-piece  by  him  in  the  church  of  St  Cecilia  at 
Messina. 

STOMME,  a  Dutch  painter  of  still-life;  supposed 
to  have  been  a  scholar  of  John  David  de  Heem, 
whose  style  he  imitated.  There  is  a  fine  picture 
by  him  in  the  Museum  at  Brussels,  representing 
a  table  coyered,  on  which  are  a  pitcher,  a  plate  of 
broiled  fish,  and  other  objects.  Nothing  more  is 
known  of  him. 

STONE,  Nicholas,  an  English  sculptor  and  ar- 
chitect, bom  m  1586.  He  served  his  time  with 
Isaac  Jones,  for  whom  he  worked  a  considerable 
time.  He  afterwards  went  to  Holland,  where  he 
was  employed  by  one  Peter  de  Heyser,  whose 
daughter  he  married.  On  his  return  to  England, 
he  was  much  employed  in  executing  moi^umenta 
for  persons  of  distinction.  In  1616.  he  was  em 
ployed  at  Edinburgh,  m  the  King's  chapel.  In 
1619,  he  was  en^ged  in  the  Banqueting  House  at 
Whitehall,  and  in  the  beginning  of  the  reign  of 
Charles  T.  he  received  his  patent  as  master  mason 
The  following  are  a  few  of  his  principal  works^ 
given  by  Vertue :  A  tomb,  for  the  Earl  of  Or 
mond,  set  up  at  Kilkenny,  Ireland ;  a  superb  tomb 
for  Lord  Northampton,  in  Dover  Castle ;  anothei 
for  the  Earl  of  Bedford,  fbr  which  the  artist  ro- 
oefred  £1020 ;  a  monument  to  Spenser,  the  poe^ 
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m  Westminster  Abbey ;  four  statues  for  the  old 
Royal  Exchange,  London,  of  Edward  lY..  Richard 
IIl^  Henry  VII^  and  Qaeen  Elizabeth,  which  were 
afterwards  removed  to  Guildhall  Qate.  He  execu- 
ted many  works  at  Windsor  for  Charles  I.,  and 
built  the  front  of  St.  Mary's  church  at  Oxford. 
According  to  Stone*s  private  memoranda,  he  re- 
ceived about  X11,000  for  his  monuments.  He 
died  in  1647. 

STONE,  Hbnrt,  was  the  son  of  the  preceding, 
and  usually  called  Old  Stone,  to  distinguish  him 
from  his  brother  John.  The  time  of  his  birth  is 
not  known.  He  probably  studied  with  Michael 
Cross,  an  excellent  copyist  of  the  works  of  various 
masters,  employed  by  Charles  I.  He  made  ma- 
ny excellent  copies  m>m  the  portraits  of  Van- 
dyck,  and  many  portraits  now  to  be  found  in  vari- 
ous collections,  attributed  to  Yandyck,  are  sup- 
posed to  have  oeen  painted  by  him.  He  also  cop- 
ied the  Italian  masters  with  great  success.  Stan- 
ley says  that  the  picture  of  the  Comaro  family, 
said  to  be  by  Titian,  formerly  at  Northumberland 
House,  and  now  at  Hampton  Court,  is  a  oopy  by 
Stone.    He  died  at  London  in  1653. 

STONE,  John,  was  the  brother  of  Henry.  He 
chiefly  followed  the  profession  of  his  father  as  a 
statuary.  He  also  copied  some  of  the  most  es- 
teemed works  of  the  old  masters  with  considera- 
ble success.  He  is  said  to  have  studied  with  Thom- 
as Cross,  an  engraver ;  but  it  was  more  proba- 
bly Michael  Cross,  mentioned  in  the  foregoine 
article.  He  is  said  to  have  designed  and  enf^ved 
some  plates,  but  only  one  is  known.  He  died  in 
1653. 

STONE,  Nicholas,  an  Enelish  statuary,  was 
the  third  son  of  Nicholas  S.  After  receivhig  some 
instruction  firom  his  father,  he  visited  Italy  to  com- 
plete his  education,  and  modelled  many  excellent 
copies  of  celebrated  foreign  works,  among  which, 
according  to  Walpole,  were  the  LaoooOn,  and  Ber- 
nini's Apollo  and  Daphne,  in  terra-cotta.  after- 
wards in  the  possession  of  the  sculptor  Bird. — 
He  returned  to  England  in  1642,  and  died  in  the 
same  year  as  his  fiither,  in  1647. 

STOOP,  Dirk  or  Thxodorb,  and  Peter. 
There  is  a  great  deal  of  contradiction  and  confu- 
sion amone  writers,  especially  the  English,  with 
regard  to  the  Stoops.  Accordingto  Bartsch  and 
the  best  authorities,  Theodore,  Thierry,  Dierick, 
Dirk,  and  Roderigo  are  one  and  the  same  artist 
Roderigo  in  Portuguese  is  the  same  as  Theodorns 
in  Latin^  from  which  the  other  names  are  derived, 
Dirk  being  the  diminutive,  or  rather  a  corruption, 
of  Theodore,  used  by  the  Dutch.  Dirk  Stoop 
was  a  designer  and  engraver,  and  probablr  a 
painter,  born  in  Holland  about  1610.  There 
is  a  set  of  twelve  plates  of  Horses,  and  a  set  of 
twelve  masterlj:  etchings  of  figures  and  animals, 
signed  D.  Stoop,  which  he  engraved  before  he  left 
Holland.  He  went  to  Lisbon,  where  he  resided 
some  tiroe^  and  was  patronized  by  Catherine  of 
Braganza,  whom  he  socoropanied  to  England. 
While  in  Lisbon,  he  engraved  a  set  of  eight  views 
in  that  city,  from  his  own  designs,  which  be  dedi- 
cated to  his  patroness.  They  are  signed  Ro. 
Stoop,/.,  and  are  dated  1661  and  1662.  It  is  sup- 
posed by  some  that  these  were  from  pictures  paint- 
ed by  himself;  though  this  rests  entirely  on  con- 
jecture. On  his  arrival  in  London,  he  engraved 
and  published  a  set  of  seven  prints,  representmg 


the  Queen*8  Journey  trom  Uahtm  to  London* 
These  are  marked  Jio,  Stoop,/,  Some  time  after- 
wards he  engraved,  ooxi|ointlj^  with  Hollar,  the 
plates  for  the  first  part  of  Ogilby*s  translation  of 
Maop^s  Fables,  after  designs  by  Barlow,  though 
several  of  those  by  Stoop  are  from  his  own  de- 
signs. He  engraved  several  other  plates  while  in 
England,  some  of  which  he  sifi;ned  Ro,,  and  others 
7!  Stoop.  It  is  therefore  evident  that  these  prints 
are  all  by  the  same  artist,  and  that  he  varied  hh 
signature  according  to  the  custom  of  the  country 
in  which  he  happened  to  be  located  when  he  pub- 
lished them.  There  are  several  other  prints  by 
him  ;  and  others  are  attributed  to  him,  but  they 
are  of  very  doubtful  authenticity.  Some  of  his 
prints  are  extremely  rare.  Lord  Orford.  Pilking- 
ton,  and  Bryan,  who  call  him  Peter  and  Roderigo, 
say  he  died  at  London  in  or  about  1685 ;  others^ 
that  he  returned  to  his  own  country  about  1678. 

STOOP,  Peter,  is  supposed  to  have  been  the 
brother  of  Dirk,  and  bom  about  1612.  He  was  a 
cotemporary  of  Peter  de  Leer,  whose  BtyU  and 
subjects  he  imitated  with  great  success,  and  his 
best  works  are  said  to  be  little  inferior  to  the  pro- 
ductions of  that  admirable  master.  Bryan  says, 
in  his  life  of  Dirk  S.,  that  *^  his  pictures  represent 
hunters  and  sportsmen  on  horseback,  the  halts  of 
travelers,  famers'  shops,  ftc..  whidi  are  composed 
and  designed  with  a  spirit  and  taste  which  haa 
scarcely  been  surpassed  by  Philip  Wouwerman, 
for  whose  works  the  pictures  of  Stoop  are  not  un- 
frequentiy  taken.**  He  then  goes  on  to  describe 
Peter  S.  as  an  engraver,  and  says  that  he  painted 
battles,  huntings,  and  sea-ports  with  considerable 
sncoess.  Fllkington  gives  nearly  the  same  aocounL 
It  is  evident,  however,  that  the  imitator  of  Bam- 
bocck)  was  Peter,  for  such  pictures  are  fVequently 
met  with,  signed  P.  Stoop.  The  Dutch  writers 
describe  Jan  Pieter  Stoop^  as  a  painter  of  simi- 
lar subjects  as  those  attriouted  by  the  English  to 
Dirk  Stoop.  It  seems  very  probable,  too,  that 
Dirk  was  also  a  painter  as  well  as  an  engraver, 
and  that  he  painted  the  battles,  huntings,  and 
halts  of  travelers.  The  Dutch  writors  also  men- 
tion a  J.  Stoop,  who  they  say  imitated  van  Bloem- 
en  and  Michael  Carrft,  and  he  is  commended  for 
his  good  coloring,  spirited  penciling,  and  excellent 
diiaro-scuro.  The  reader  who  wishes  to  pursue 
this  subject  further,  must  be  referred  to  Bartsch's 
Peintre  Graveur,  tom.  iv.,  Weieel's  Supplement  to 
Bartsch,  Nagler's  Lexicon,  and  Robert  Dumesnil 
Le  Peintre  Graveur  Fran9ais.  tom.  v. 

STOOPENDAAL  or  STOOPENDAEL,  B.,  • 
Dutch  engraver,  who  flourished  fhmi  about  1700  to 
1720.  He  imiUted  the  Style  of  Comelhis  Visscher, 
and  copied  some  of  his  prints.  He  generally  signed 
his  plates  B.  Stoopendad,fec,  but  sometimes  with 
the  contraction,  B.  Stoop.,  which  has  caused  some 
cottftision.  There  was  another  engraver  who  flour- 
itshed  about  the  same  time,  named  D.  Stoopendael, 
probably  his  brother.    The  following  are  by  him : 

Sixty  Views  in  Holland,  entitled  Les  Deliee*  du  Dirnner 
3fe€r;  wgn,T9d  from  his  own  de»ign».  Atetof  «wentv» 
tbxa  Vfows  near  tne  Hagne.  Four  pistes,  repreeenting  the 
Depwrtnro  of  King  William  from  HoHand  fbr  Bnglan*, 
his  Arrival,  his.  meeting  tlie  Parliament,  and  his  Corona- 
tioo :  inscribed  B.  Stoopmdaal^fee.  The  Robbers ;  qf- 
itr  Bamboccio ;  B.  StoopendaaL  se.  The  Attack  of  a 
Militarv  Conroj ;  do. ;  do.  A  Lime-ldin  \  do.  The  la^ 
three  plates  are  reiy  flnel^  eopied  from  the  prints  bj  Vise- 
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STORALI,  Giovanni,  a  Bolognese  painter,  who 
flourished  ahout  1600.  He  studied  with  Cesare 
Baglioni,  whose  style  he  followed  with  oonsidera- 
hle  reputation.  £fe  painted  landscape,  froit,  flow- 
ers, and  still-life. 

STORCR,  or  STORK,  Abraham,  an  eminent 
Dutch  marine  painter,  bom  at  Amsterdam  in  1650. 
It  is  not  known  by  whom  he  was  instructed,  but 
he  studied  nature  with  great  assiduity,  and  care- 
fully sketched  every  scene,  vessel,  and  object  which 
he  mtended  to  introduce  into  a  picture ;  hence  his 
works  have  a  strong  character  of  truth.  His  pic- 
tures usually  represent  views  on  the  T,  or  the 
Amstel,  near  Amsterdam,  with  a  variety  of  ship- 
ping and  boats,  decorated  with  small  figures,  cor- 
rectly drawn,  and  touched  with  great  neatness  and 
spirit  He  also  painted  sea-ports,  calms  at  sea 
with  fishing  smacks,  and  sometimes  storms  at  sea, 
which  he  represented  with  great  truth  and  fidelity. 
His  pictures  are  ingeniously  composed,  his  vessels 
and  rigging  are  drawn  with  precision  and  accura- 
cy, his  coloring  is  clear  and  transparent,  his  skies 
light  ana  floating,  and  his  chiaro-scuro  excellent. 
One  of  his  most  celebrated  pictures  was  a  repre- 
sentation of  the  reception  of  the  Duke  of  Marlbo- 
rough in  the  river  Amstel,  with  a  procession  of 
vessels,  yachts,  and  barges,  superbly  decorated,  and 
crowded  with  figures  in  a  variety  of  habits,  adap- 
ted to  their  different  dignities,  ranks,  and  condi- 
tions, yet  so  ingeniously  disposed  and  arranged 
that  there  is  no  appearance  of  confusion  or  want 
of  room.  His  pictures  are  little  inferior  to  those 
of  Backhuysen  and  Vandervelde,  and  are  now  held 
in  high  estimation.  Bartsch  describes  six  etch- 
ing which  he  attributes  to  him,  signed  A.  Storck, 
His  name  is  often  written  SUfrk,  but  he  signed  his 
pictures  A»  Storck,  He  died  at  Amstenlam  in 
1708. 

STORCK,  Jan,  or  Jacob,  is  supposed  to  have 
been  the  elder  brother  of  the  preceding.  He 
painted  similar  subjects,  but  his  works  are  far  in- 
ferior to  the  admirable  productions  of  Abraham 
Storck.  His  pictures  are  numerous,  usually  of 
small  dimensions,  and  are  signed  J,  Storck^  or 
simply  Storck.  Jan  or  Jacob  is  merely  conjectural. 

STORER,  John  Ghbistophbb,  aSwiss  painter, 
bom  at  Constance  in  1611.  He  went  to  Milan, 
and  studied  in  the  school  of  Ercole  Procaccini. 
Lanzi  says  that  he  produced  some  works  of  a  solid 
taste,  but  subsequently  he  fell  into  mannerism, 
and  not  unfrequently  adopted  gross  and  common 
ideas.  In  other  points  he  displayed  much  spirit, 
and  was  a  good  colorist  He  was  one  of  the  art- 
ists employed  on  the  decorations  at  Milan,  on  the 
occasion  of  the  Entry  of  Philip  IV.  and  Maria  of 
Austria.  There  are  many  of  his  pictures  in  the 
churches  and  collections  of  Germany.  Several  of 
his  pictures  have  been  engraved  by  Bonacina,  dal 
Sole,  M.  KQsel,  B.  Kilian,  and  Ph.  Kilian.  He  also 
etched  several  plates  of  subjects  from  sacred  and 
profane  history,  from  his  own  designs,  some  of 
which  are  signed  Joan,  Christ.  Storer.  and  others 
CHov.  Christ.  Storer.  His  name  is  sometimes  er- 
roneously written  Stoer  and  Stora.  He  died  at 
Constance  in  1671,  though  Lanzi  and  others  say  at 
Milan. 

^^  V  ^^  STOSS,  Francis,  an  old  German 
T'^C  ^©'^^^^w,  who  is  supposed  to  have 
I  V^  ^  flourished  as  early  as  1460,  and  to 
^  have  practk)ed  engraving  before  the 

time  of  Martin  Schoen  and  Israel  von  Mecheln. 


He  is  said  to  have  engraved  a  set  of  small  plates 
representing  the  Life  and  Passion  of  Christ,  which 
were  copied  by  Schoen,  who  is  believed  to  have 
been  his  pupil,  as  he  imitated  his  stvle.  He  mark- 
ed his  plates  with  the  initials  F.  and  S.,  in  old  Ger- 
man characters,  with  a  kind  of  cross  between 
them,  as  above.  Much  of  this,  however,  is  merely 
conjectural.  Bartsch  (P.  G.,  torn,  vi.)  describes 
only  three  prints  bearing  this  mark,  viz.,  the  Re- 
surrection of  Lazarus,  the  Dead  Christ,  and  the 
Holy  Virgin.  He  says  '*  the  engraver  who  used 
this  mark  is  very  ancient,  and  absolutely  un- 
known ;  for  as  to  the  names  of  Francis  Stoss, 
Stoltzhirs,  and  Stolzius,  which  diflerent  writers 
have  given  him,  they  have  as  little  foundation  as 
the  opinion  that  he  was  the  master  of  Martin 
SchAngauer."  Nagler,  however,  is  of  a  diff*erent 
opinion,  and  regards  this  artist  of  so  much  im- 
portance that  he  devotes  eight  closely  printed  pa- 
ges concerning  him  and  his  supposed  works,  which, 
though  interesting  to  the  connoisseur,  elicits  no- 
thing beyond  conjecture. 

STOTHARD,  Thomas,  an  erament  English 
painter  of  historical,  poetical,  and  fancy  subjects, 
was  bom  at  London  m  1755.  His  father  was  a 
coachmaker,  and  as  Thomas  was  an  only  and  a 
sickly  child,  he  sent  him  to  Acomb,  a  small  village 
near  York,  when  he  was  five  years  old,  and  placed 
him  with  an  old  Scotch  lady,  whose  motherly  care, 
with  the  healthy  locality,  soon  restored  him  to 
strength.  It  was  here  that  his  natural  genius  for 
painting  exhibited  itself  at  a  very  tender  age,  and 
the  artist  used  to  relate,  in  his  old  age,  an  inci- 
dent that  induced  him  to  adopt  a  profession 
which  had  afforded  him  pleasure  full  seventy 
years.  ^  My  Scotch  friend  had  two  sons  in  the 
Temple,  London,  who  had  sent  her  some  of  Houbra- 
ken*s  heads,  with  an  engraving  of  Blind  Belisarius 
and  other  prints  from  the  graver  of  Strange  ;  as 
they  were  framed,  she  hati  Uiem  hung  up  in  a  sort 
of  drawing  room,  and  rarely  allowed  any  one  to 
look  at  her  treasures,  as  she  called  them.  One 
day  I  ventured  to  follow  her  into  her  sanctuary. 
She  was  pleased  with  the  earnestness  with  which  I 
viewed  the  heads  and  groups,  patted  me  on  the 
head,  and  said  I  should  see  them  often,  since  I 
seemed  to  like  them  so  much.  I  became  almost  a 
daily  visitor  to  her  room,  and  I  began  to  wonder 
how  such  things  were  done.  I  was  told  they  were 
made  with  pencils.  Though  the  old  lady  told  me 
this,  she  little  expected  the  result.  In  short,  she 
missed  me  one  day,  and  found  me  standing  on  a 
chair,  trying  to  imitate  with  a  pencil  one  of  the 
heads  before  me.  She  smiled,  patted  me  on  the 
head,  and  bade  me  go  on,  adding,  ^  Thomas,  ye  are 
really  a  queer  bov.*  I  did  little  else  now  but 
draw,  and  I  soon  began  to  make  tolerable  copies. 

**  I  lived  at  Acomb  till  I  was  eight  years  old, 
when  I  left  my  old  Scottish  dame  with  tears  in  my 
eyes,  and  went  to  school  at  Stretton,  the  birth-place 
of  my  father.  I  continued  drawing,  and  even  at- 
tempted to  make  sketches  from  life.  Some  one 
told  me  that  engravings  were  made  from  paint- 
ings in  oil  colors.  I  longed  to  see  a  painting,  and 
shall  never  forget  the  delight  with  which  for  the 
first  time  I  looked  upon  one.  I  resolved  to  paint 
in  colors,  and  wrote  to  my  father  to  send  me  some 
materials ;  I  was,  however,  too  impatient  to  wait 
their  coming  ;  but  going  to  a  cart  and  plow 
Wright,  I  be^d  black,  red,  and  white  oil  colors 
from  him,  and  commenced  to  make  a  picture.    I 
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painted  a  mm  in  black  paint,  and  then  tried  with 
red  and  white  to  work  it  into  the  hues  of  life. 
It  was  a  sad  daub ;  but  I  still  persevered,  and  soon 
learned  to  handle  my  brush  with  more  skill,  and  to 
lay  on  my  colors  with  better  taste.**  Such  are  the 
simple  and  instructive  circumstances  which  often 
lead  men  of  genius  to  excellence  and  renown.  His 
father  dying  about  this  time,  his  relatives  apprenticed 
him  to  a  weaver  of  brocades,  but  at  his  master's 
death,  which  happened  when  he  was  about  seven- 
teen years  of  age.  he  devoted  his  whole  time  to  his 
finvorite  art.  which  he  had  never  n^lected.  To 
improve  himself,  he  became  a  student  of  the  Roy- 
al Academy.  He  had  already,  by  the  force  o!  his 
own  genius  and  application,  made  great  progi  ess  in 
art  He  had,  too,  adopted  the  right  path  to  excel- 
lence, which  he  ever  pursued — a  diligent  study  of 
nature.  He  delighted  to  roam  over  the  fields,  and 
sketch  on  the  spot,  in  water  colors,  every  curious 
and  beautiful  object  that  met  his  view,  whether 
tree,  plant^  flower,  or  insect  In  town,  too,  he  was 
not  less  diligent  in  drawing  every  beautiful  and 
pleasing  form.  Cunningham  says,  **  His  first  re- 
corded work  is  a  Holy  Family,  painted  in  small, 
like  almost  all  his  pictures ;  it  wa5  exhibited  in  the 
Royal  Academy  in  1778 ;  he  was  then  twenty- 
three  years  old,  and  though  an  early  beginner. 
his  modesty  equalled  his  talents,  and  he  dia 
not  hurry,  as  many  do,  his  first  crude  gropings 
after  beauty  before  the  public.  In  the  following 
year,  he  exhibited  a  little  picture  of  Banditti,  and 
afterwards  the  retreat  of  the  Greeks  with  the 
body  of  Patroclus ;  the  Death  of  Sir  Philip  Sid- 
ney; King  Richard  returning  from  Palestine; 
Kmg  Richard*s  treatment  of  Isaac,  King  of  Cy- 
prus ;  and  Britomart,  from  Spenser.  The  last  of 
these  intimates  the  commencement  of  that  series 
of  works,  from  our  poetic  and  prose  literature, 
which  extend  to  several  thousands,  and  exhibit 
the  heroism,  the  pathos,  the  humor,  and  the  spirit 
of  the  island  genius,  in  a  manner  as  easy,  as  grace- 
ful, and  as  brightly,  as  it  shines  in  the  purest  prose, 
or  the  most  vivid  verse.  In  1792,  he  was  elect- 
ed an  associate  of  the  Royal  Academy,  and  two 
years  afterwards  he  was  admitted  into  the  ranks 
as  a  Royal  Academician.  He  moved  at  the  same 
time  from  39  East  street  to  28  Newman  street — a 
neighborhood  much  frequented  by  brethren  of  the 
art 

^  Of  all  our  poets,  Spenser  was  his  favorite,  and 
from  his  pages,  and  those  of  Chaucer  and  Shak- 
ipeare.  he  has  embodied  scenes  and  groups  suffi- 
cient for  his  fame.    To  ensure  the  presence  of  na- 
ture in  his  compositions,  it  was  his  custom  to  walk 
frequently  in  the  streets,  and  observe  the  men  and 
women,  girls  and  boys,  the  rich  and  the  poor,  the 
high  and  the  humble,  as  they  hurried  or  loitered  | 
along.    He  used  to  say  that  he  transcribed  their 
looks  or  their  air  from  his  memory  into  his  Stud-  , 
ies,  and  that  he  never  met  with  t^o  faces  or  two  | 
forms  exactly  alike.    He  loved  to  extend  his  walks 
to  the  Tower,  and  often  further,  to  study  the  heads  | 
of  foreign  mariners,  who  crowd  the  Thames  from  ; 
every  point  of  the  compass :  and  of  these  he  loved 
the  seamen  from  the  Mediterranean  most,  for  their 
ancient  Grecian  cast  of  countenance ;  and  the  Chi- 
nese and  low  Irish  least  from  their  coarse  looks 
and  unpoetic  airs.    In  all  his  pictures  there  is  a 
natural  action  and  a  classic  grace — the  fruit  of 
these  studies,  and  his  fine  poetic  talents.    This  is 
visible  in  his  numerous  scenes  from  the  Greoian 


and  Italian  poets,  over  which  the  air  of  antique 
beauty  is  warmly,  sometimes  too  glowingly, 
breathed ;  these  consist  chiefiy  of  nymphs  wan- 
dering in  shady  forests,  reposing  by  falling  streams, 
singing  to  the  lute  by  silent  fountains,  b  alking 
vrith  their  favorite  knights,  or  bathing  singly  or 
in  clusters  in  ]o\.ely  streams,  with  nothing  save  a 
song-bird  or  a  wild  fawn  to  see  them. 

"  The  Pilgrim's  Progress  and  Robinson  Crusot 
were  the  sources  from  which  he  frequently  drew 
his  inspiration ;  Christiana  and  her  Children  was 
in  the  exhibition  of  1797 ;  Christian,  the  Pilgrim, 
followed,  and  both  were  admired  for  their  simpli- 
city and  beauty ;  while  Robinson  Crusoe  on  his 
lonely  isle,  scared  by  the  print  of  a  man's  foot 
in  the  sand,  can  never  pass  away  from  the  memo- 
ry. The  illustrations  of  these  romantic  composi- 
tions tell  the  story  of  themselves ;  in  a  small  com- 
pass, and  at  a  glance  of  the  e^e,  we  find  the  bloom 
and  essence  of  the  great  originals.  There  is  scarce- 
ly an  author  of  any  mark  whose  pages  he  has  left 
unembellished ;  nor  is  there  a  poet  whose  peculiar 
excellence  he  can  be  accused  of  not  perceiving  and 
feeling.  In  his  scene  from  the  Canterbury  Pil- 
grimage, where  he  musters  at  sun-rise  his  motley 
yet  select  devotees,  and  directs  their  march  to  the 
sl^ne  of  Thomas  h  Becket,  at  Canterbury,  we  read 
in  their  looks  the  various  characters  described  by 
Chaucer ;  and  no  man  who  has  seen  that  fine  pic- 
ture, flowing  with  truth  and  life,  can  say  he  is  un- 
acquainted with  the  poet,  though  he  only  knows 
him  by  name.  The  same  may  be  said  of  those 
fine  pictures  which  he  has  hung,  like  summer  gar- 
lands, on  the  Muse  of  Rogers ;  and  of  his  illustra- 
tions to  the  Tales  of  Bocou^io ;  in  both  of  whidi 
he  has  shown  a  fancy  teeming  with  images  of  in- 
nocence and  loveliness.  The  sun  never  shone  on 
more  pure  and  lovely  creatures;  yet  now  and 
then,  here  and  there,  he  has  exhibitea  a  touch  of 
what  the  Puritans  call  the  old  Adam,  and  has  just 
intimated,  in  some  of  his  Nymphs,  that  they  feel 
their  steps  unsteady,  and  the  grass  under  their  feet 
a  little  slippery. 

^'  The  chief  excellence  of  Stothard  li^  in  express- 
ing virgin  innocence  and  matronly  grace— in  depict- 
ing images  of  female  loveliness,  and  rural  or  chival- 
rous life.  He  has  humor  of  a  quiet  kind,  and  deep 
sensibility ;  he  is  without  labored  shapes  or  con- 
strained postures ;  all,  with  hini,  is  easy,  gracefnl, 
and  unaffected.  He  is  the  painter  of  thought, 
rather  than  form ;  and  yet,  where  are  fairer  forms 
to  be  found  than  in  his  clusters  of  nymphs  and 
bevies  of  ladies  ?  His  coloring  is  often  bright  and 
clear.  He  is  very  unequal,  and  what  is  called  man- 
nered ;  his  smaller  pictures  are  his  best,  and  lucki- 
ly they  are  very  numerous." 

Stothard's  chief  fame  rests  upon  his  almost  in- 
numerable designs  and  water-colored  drawings, 
which  he  executed  to  embellish  almost  all  the 
beautiful  publications  of  his  day.  It  is  said  that 
he  made  upwards  of  five  thousand,  more  than 
three  thousand  of  which  were  engraved  by  Charles 
Heath,  and  many  other  eminent  engravers,  by 
which  means  his  fame  was  spread  all  over  the 
world,  even  in  his  life- time.  Among  his  larger 
works  may  be  enumerated  the  pictures  he  paint- 
ed for  the  Shakspcare  Gallery,  the  Canterbury 
Pilgrims,  the  Flitch  of  Bacon,  and  the  Wellington 
Shield.  He  also  painted  in  fresco  the  staircase  at 
Burleigh  House,  the  seat  of  the  Marquis  of  Exe- 
ter, the  fiKores  of  which  are  seven  feet  high  and 


Digitized  by 


Google 


STOT. 


930 


6TBA. 


occQpied  htm  near  four  years;  and  he  executed  the 
designs  for  the  ceiling  of  the  Advocates*  Library, 
at  Edinburgh.  He  made  many  excellent  designs 
for  workers  in  gold,  silver,  and  other  metals,  to  or- 
nament rich  services  of  plate,  urns,  vessels,  kc^ 
and  drew  the  outlines  of  many  celebrated  works 
by  the  English  sculptors,  for  the  engravers.  His 
designs  are  now  highly  esteemed,  and  eagerly 
sought  after  by  collectors ;  and  though  they  are  so  nu- 
merous, they  are  constantly  rising  in  value — a  sure 
proof  of  their  merit.  Some  of  his  aquarel  draw- 
mgs  are  almost  as  valuable  as  his  oil  paintings. 
Of  his  numerous  oil  paintings,  his  cabinet  pictures 
are  the  best,  and  less  mannered  than  his  larger 
productions.  It  is  admitted  that  he  succeeded  bet- 
ter in  illustrating  domestic  scenes  and  the  poets  of 
his  own  country,  than  the  heroic  subjects  of  anti- 
quity ;  for  he  was  a  dos^  observer  of  men  and  man- 
ners. In  representing  the  sports,  humors,  and  in- 
nocence of  children,  he  is  without  a  rival  among 
modem  artists.  It  is  said  that  he  gave  the  pre- 
ference, before  all  his  other  works,  to  fifteen  small 
pictures  whk^  he  painted  to  illustrate  the  Pilgrim's 
Progress.  He  was  very  simple  and  unassuming  in 
his  deportment,  and  an  unfortunate  deafness  pre- 
ventea  him  from  associating  with  his  brother  art- 
ists and  men  of  gentus  as  much  as  he  otherwise 
would  have  done.  He  was  a  self-made  man,  and 
by  the  force  of  his  genius,  and  untiring  persever- 
ance and  industry,  raised  himself  to  a  distinguish- 
ed position, at  a  period  when  so  many  English  art- 
ists flourislied  as  to  cause  it  to  be  designated 
"  the  golden  era  of  English  art."  The  history  of 
such  a  man  is  full  of  instruction  and  encourage- 
ment to  young  artists.  He  died  in  1834)  aged  79 
years. 

STOTHARD,  Gharlbs  Alfred,  was  the  son  of 
the  preceding,  born  in  London  in  1787.  His  fa- 
ther gave  him  a  liberal  education,  and  instructed 
him  in  art ;  he  afterwards  studi^  in  the  Royal 
Academy,  where  he  soon  attracted  attention  for 
his  chaste  drawings,  and  the  accuracy  with  which 
he  drew  from  the  ancient  sculptures.  In  1802,  he 
accompanie-J  his  father  to  Burleigh,  the  seat  of  the 
Marquis  of  Exeter,  and  during  the  four  years  he 
was  occupied  there,  young  Stothard  employed  much 
of  his  time  in  making  drawings  from  the  monu- 
ments and  antiquities  in  the  various  churches  of 
that  region.  This  awakened  in  him  a  predilection 
for  a  pursuit  in  which  he  distinguished  himself. 
In  1811  he  exhibited  at  the  Royal  Academy  a 
spirited  pksture,  representing  the  Murder  of  Rich- 
ard II.  at  Pomfret  Castle,  in  which  the  costume  of 
the  time  was  strictly  observed,  and  the  portrait  of 
the  monarch  taken  from  his  effigy  in  Westminster 
Abbey.  In  the  same  year  he  commenced  and  fin- 
ished the  first  number  of  his  great  work,  *•  The 
Monumental  Effigies  of  Great  Britain."  under  the 
auspices  of  the  Society  of  Antiquaries,  of  which 
he  became  a  member.  This  work  required  im- 
mense labor  and  research,  as  it  was  intended  to 
bring  together  and  preserve  correct  representations 
of  the  best  historical  illustrations  extant,  from  the 
Norman  Conquest  to  the  time  of  Henry  VI IL.  to 
be  found  in  the  cathedrals  and  churches.  He  there- 
fore de  oted  his  whole  time  to  its  prosecution, 
with  great  assiduity.  He  executed  the  designs 
vrith  file  utmost  accuracy  and  precision,  theherfid- 
ic  emblazonry  is  of  the  highest  order  for  correct- 
ness and  beauty,  and  he  etched  all  the'|)lates  him- 
self, with  a  delicacy  and  fidelity  before  unknown 


in  English  art.  The  wx>rk  is  now  considered  m* 
dispensable  to  antiquaries,  artists,  and  to  everr 
person  who  is  desirous  of  bein^  acquainted  with 
the  costumal  history  of  those  times,  and  the  her 
aldic  bearings  of  all  those  illustrious  persons  whoso 
names  are  recorded  for  valorous  achievements,  or 
other  deeds  beneficial  to  their  country.  In  1816 
he  was  sent  by  the  Society  to  Bayeux,  to  make 
.drawings  firom  the  famous  tapestries  preserved  in 
that  city.  While  thus  engaged,  he  visited  the  Ab 
bey  of  Fontevraud,  where  he  discovered  the  eflB- 
gies  of  the  Plantagenets,  the  existence  of  which 
after  the  revolutionary  tempest,  was  considered 
doubtful.  These  were  added  to  the  work,  and  in 
the  edition  published  by  Bohn,  are  superbly  illu- 
minated in  imitation  of  the  originals.  In  1818.  he 
married  Miss  Kempe,  a  very  ingenious  lady,  who 
accompanied  him  in  his  second  visit  to  France,  and 
wrote  an  interesting  account  of  their  tour  through 
Normandy  and  Brittany,  which  was  subsequently 
published,  illustrated  with  twenty-one^  engravings 
from  designs  by  her  husband.  In  1819,  he  made 
drawings  for  the  Society,  from  the  pictures  discov- 
ered on  the  walls  of  tne  Painted  Chamber.  In 
prosecuting  this  work,  he  recovered  the  long  lost 
art  of  embossing  gold  on  the  surface  of  the  mate- 
rial, as  practiced  by  the  old  Italian  and  German 
illuminators,  and  which  contributes  so  much  to 
the  splendor  of  ancient  missals  and  other  manu 
scripts.  His  last  undertaking,  which  cost  him  his 
life,  was  for  illustrating  Lysons'  aocountof  Devon- 
shire in  the  Magna  Britannia.  He  left  London  in 
May  1821,  and  after  traversing  some  portion  of 
that  interesting  county,  came  to  Bere  Ferrers  on 
the  27th  of  the  month.  The  next  day  he  ascend- 
ed a  ladder,  and  began  to  make  tracings  of  the 
stained  glass  window  in  the  church,  when  his  feet 
slipping,  he  fell,  and  his  bead  striking  against 
a  monument  in  the  chancel,  he  was  instantly  killed 
aged  34  years. 

STRAATEN,  John  Joseph  Ignatiis  van  a 
Dutch  painter,  bom  at  Utrecht  in  1766.  He  stud- 
ied under  C.  van  Geelen,  and  painted  fruit,  flowers, 
dead  game  and  other  objects  of  still  life,  in  a  style 
somewhat  resembling  that  of  J.  Weenix.  His 
pictures  are  well  comi>osed  and  highly  finished ; 
they  are  sometimes  enriched  with  landscape  back- 
grounds by  his  countryman  Swagers.  Me  died 
in  1808. 

STRADA,  or  STRADANUS,  Joh.^,  an  emin- 
ent Flemish  painter,  bom  at  Bruges  in  1536.  He 
was  first  instmcted  in  art  by  his  father,  an  artist 
of  little  celebrity,  and  next  studied  under  Peter 
Aertsen.  He  afterwards  went  to  Rome,  where  he 
diligently  studied  the  antique,  and  the  works  of 
the  great  Italian  masters.  He  there  became  ac- 
quainted with  Fi-ancesco  Rossi,  called  11  Salviati 
whose  style  he  in  some  measure  adopted.  In 
conjunction  with  that  master  and  Daniel lo  da  Vol- 
terra,  he  was  employed  in  decorating  the  pontifi- 
cal palace  of  Belvidere,  where  he  acquired  consider- 
able reputation.  Prom  Rome  he  proceeded  to  Na- 
ples, at  the  invitation  of  Don  John  of  Austria,  to 
represent  his  military  achievements,  in  which  he 
gave  entire  satisfaction  to  the  monarch,  and  proved 
himself  one  of  the  ablest  artists  of  his  time.  Va- 
sari  next  engaged  him  to  assist  him  at  Florence, 
and  in  conjunction  with  that  artist,  he  executed 
several  considerable  works  for  the  Ducal  palace 
I  and  the  churches  and  public  edifices.  In  that  city 
are  still  to  be  seen  some  noble  performances  ot 
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Strada.  In  the  NonziaU  is  a  grand  piotore  by 
iiim,  reprenenting  Christ  on  the  Crosa  with  the 
Virgin  Mary,  Marj  Magdalen  and  St  John,  with  a 
number  of  other  figures  larger  than  life.  Ltnzi 
says  this  is  considered  his  most  capital  perform- 
ance. In  S.  Crooe,  is  a  fine  picture  of  the  Ascen- 
sion, and  in  S.  Maria  NuoTa,  the  Baptism  of  Christ. 
In  the  chapel  of  the  Palazzo  Pitti,  are  two  small 
altar-pieces  of  the  Nativity,  and  the  Adoration  of 
the  Magi,  which  are  much  admired.  He  did  not 
confine  himself  to  sacred  history,  but  painted  bat- 
tles, huntings,  and  processions,  with  great  ability ; 
and  these  are  his  most  numerous  works,  executed 
in  a  noble  and  spirited  style,  with  a  ready  hand 
and  a  free,  firm  pencil.  He  also  made  many  de- 
signs for  tapestry.  He  was  an  indefatigable  artist^ 
and  his  constant  practice  gave  him  an  uncommon 
facility  of  hand,  both  in  oil  and  fresco.  He  had  a 
fertile  inyention,  and  his  design  was  generally  cor- 
rect, though  occasionally  heavy  and  somewhat 
mannered,  for  notwithstanding  his  long  residence 
in  Italy,  he  could  never  entirdy  divest  himself  of 
his  Flemish  manner.  His  coloring  was  vigorous 
and  efiective,  and  sometimes  very  brilliant,  espe- 
cially in  his  cabinet  pictures.  His  works  are  very 
numerous,  and  there  are  upwards  of  400  engravings 
after  pictures  by  him,  many  of  them  by  Sadeler, 
Goltzius,  CoIIaert,  Wierix,  Galle,  and  C.  de  Passe. 
In  1578,  a  work  was  published  at  Antwerp,  enti- 
tled. Stradani  Venationes  Ferarum,  Aviuniy  Pis- 
cinm,^^  ^,  illustrated  with  94  plates  of  all  kinds 
of  huntings  and  fights  of  animals,  engraved  by 
several  of  the  above  named  artists.  Lanzi  savs 
that  he  imitated  the  design  of  Salviati,  and  the 
coloring  of  Vasari,  in  whose  employment  he  re- 
mained two  years  at  Florence.  He  died  in  that 
eity,  according  to  Baldinucct,  in  1605.  He  is  called 
by  the  Italians  Giovanni  Stradano. 

STRADA,  Vespastaiio,  a  [Munter  who  was  bom 
at  Rome,  according  to  Baglioni,  of  Spanish  pa- 
rents. It  is  not  known  whether  he  had  any  other 
instructor  than  his  father,  who  was  an  artist  of  lit- 
tle note.  He  wrought  chiefly  in  fresco^  and  had 
decorated  several  of  the  churches  at  Rome  with 
his  works,  when  his  promisine  career  was  cut 
short  by  death  in  the  prime  of  his  life.  His  prin- 
cipal works  are  a  series  of  pictures  in  the  monas- 
tery of  S.  Onofrio,  representing  the  history  of  that 
saint ;  the  Visitation  of  the  Virgin,  and  the  Ado- 
ration of  the  Shepherds  in  S.  Maria  Maddalena  al 
Corso.  Bartsch  describes  twenty-one  etchings  by 
him,  which  he  believes  to  be  a  complete  list.  Fif- 
teen of  these  have  his  name  in  full,  and  one  only 
is  marked  V.  S.  I.  F.  Others  say  that  he  usually 
marked  his  prints  V.  S.  F.,  or  V.  S.  I.  F.,  and  some- 
times, VES.  ST,  I.  FB.,  or  VESP.  STRA.  I.  F. 
There  is  great  discrepancy  as  to  the  time  of  his 
birth  and  death.  Baglioni  and  Lanzi  say  that  he 
died  in  the  pontificate  of  Paul  V.,  aged  36 ;  Malpe 
that  he  was  bom  in  1591,  and  died  in  1624 ;  others 
that  he  died  about  1615  and  1620.  One  of  his 
prints  is  dated  1595 ;  on  which  Bartsch  remarks 
(P.  G.  tom.  xvii).  that  supposing  this  print,  which 
exhibits  his  greatest  power,  was  done  by  him  at 
the  age  of  twenty,  he  must  have  been  bora  about 
1575. 

STRAETEN,  Henrt  vander,  a  Dutch  paint- 
er, bom  about  1665.  It  is  not  known  under 
whom  he  studied.  Bryan  says  that,  by  an  at- 
tentive study  of  nature,  without  the  help  of  a 
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master,  he  reached  an  eminent  rank  as  a  land- 
scape painter.    He  went  to  England  about  1690, 
where  he  painted  landscapes  in  a  style  resembling 
those  of  Buvsdael  and  Hi>bbema,  and  might  have 
found  abunoant  and  profitable  employment  had  it 
not  been  for  his  dissipated  habits.    He  is  probably 
the  same  artist  mentioned  by  Balkema,  under  the 
name  of  Nicholas  vander  Straeten,  who,  he  says, 
was  bora  at  Utrecht  in  1680,  and  went  to  London, 
where  he  died  in  1722.    The  accounts  of  him  are 
contradictory  and  exaggerated,  and  it  is  doubtful  if 
there  are  any  authentic  pictures  by  him.    Hon 
braken  says  he  painted  ten  landscapes  in  a  day 
"each  of  them  full  of  pleasing  variety /With  view 
of  mountains,  forests,  water-falls,  and  other  plea» 
ing  incidents"! 

STRANGE,  Sir  Robert,  an  eminent  Scotch 
engraver,  born  at  Pomona,  in  the  Orkneys,  in 
1721.  He  was  a  descendant  of  the  family  of  the 
Stranges  of  Balcasky,  ih  the  county  of  nfe,  who 
had  settled  in  the  Orl^neys  at  the  time  of  the  Refor- 
mation. He  was  educated  for  the  law,  but  having 
a  passion  for  drawing,  in  which  he  evinced  uncom- 
mon talents,  his  friends  were  induced  to  place  him 
under  the  instruction  of  Mr.  R.  Cooper  at  Edin- 
burg.  His  progress  to  fame,  was.  however*  arrest- 
ed lor  a  time  by  the  rebellion,  for  he  joined  the 
Pretender,  Charles  James  Edward  Stuart,  and  aftei 
the  ruin  of  his  affairs,  he  wandered  for  some  time  a 
fugitive  in  the  Highlands,  and  had  a  narrow  escape 
with  his  life,  the  incidents  attending  which,  are 
in  the  highest  decree  romantic.  After  the  bat- 
tle of  Culloden,  being  pursued  by  a  party  of  the 
King's  troops,  he  fled  into  a*  cottage,  where,  ob- 
serving a  young  lady  dressed  in  the  full  costume  of 
the  period,  he  besought  her  protection.  As  the 
soldiers  were  close  at  his  heels,  no  time  was  to  be 
lost,  she  raised  her  hoop  and  directed  him  to  seek 
shelter  under  the  ample  folds  of  her  pettboat,  and 
there,  "patulae  sub  tegumine  recubansj^  he  re- 
mained undiscovered,  though  the  soldiers  ransadced 
the  house.  After  tneir  departure,  she  concealed 
him  till  the  troublous  times  were  past  Filler 
with  gratitude  and  admiration  at  her  conduct,  the 
youth  begged  her  to  wait  for  him  till  he  should 
prove  himself  worthy  of  her  hand.  As  soon  as  his 
fortunes  were  sufficiently  prosperous,  he  married 
his  protectress,  and  never  was  there  a  more  devo- 
ted husband,  or  a  more  affectionate  wife.  When 
tranquillity  was  restored,  he  returned  to  Edin- 
burg,  and  thence  proceeded  to  London.  Shortly 
afterwards  he  set  out  for  Italy,  but  stopping  at 
Rouen,  he  entered  the  academy  there  and  drew  the 
first  prize  for  a  design,  though  his  competitors 
were  numerous.  He  next  went  to  Paris,  where 
he  became  the  pupil  of  le  Bas,  from  whom  he 
learned  the  use  of  what  is  called  the  dry  pointy 
which  he  afterwards  improved,  and  used  with  such 
distinguished  success.  He  now  abandoned  for  the 
present,  his  projected  visit  to  Rome,  and  returned 
to  London,  where  he  soon  distinguished  himself 
as  an  historical  engraver.  In  1761,  he  gratified 
the  wish  he  had  long  entertained  of  visiting  Italy 
for  the  purpose  of  making  designs,  and  engraving 
some  of  the  most  celebrated  pictures  of  the  great 
Italian  naasters  of  the  different  schools.  He  was 
tYerj  where  received  with  marked  attention  and 
respect,  and  elected  a  member  of  the  academies 
of  Rouen,  Florence;  Bologna,  Parma,  and  Paris  ,* 
he  was  also  appointed  Professor  in  the  academy 
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fct  Parma.  The  Royal  Academy  of  London  did 
not  show  him  any  faTor,  though  it  oonid  not  have 
added  to  his  honor;  yet  the  Ring  thoneht  him 
worthy  of  knighthood  for  the  honor  he  had  con- 
ferred upon  the  arts  of  his  country,  and  according- 
ly knighted  him  in  1787.  The  works  of  Sir  Rob- 
cni;  Strange  consist  of  about  one  hundred  plates, 
more  than  one-h vf  of  which  are  after  the  most  em- 
inent Italian  painters.  They  are  distinguished  bv 
a  bold  and  intelligent  execution,  exhibiting  an  ad- 
mirable union  of  the  point  and  the  graver,  pro« 
ducing  a  vigorous  and  harmonious  effect.  It  is 
said  that  he  retouched  Dorigny^s  plates  of  the 
Transfiguration,  and  the  cartoons  of  Raffaelle,  in 
Hampton  court ;  also  that  about  1790,  he  had  80 
copies  of  selected  proofs  of  hiH  own  works,  bound, 
to  whicluhe  prefixed  a  dedication  to  the  King,  and 
an  ijitroauction  on  the  progress  of  the  art  of  en- 
graving, with  remarks  on  the  pictures  he  had  en- 
graved. There  are  three  stcUes  of  almost  all  the 
prints  by  Strange;  1st.  the  pure  aquafortis,  or 
single  etching ;  2d.  the  proof  oefore  the  letter,  or 
the  nlate  finished  with  the  graver ;  3d.  do.  with 
the  letter.  The  first  are  extremely  rare,  as  they 
were  only  trial  proofs ;  the  second  also  are  rare, 
as  he  never  struck  more  proofs  than  were  sub- 
scribed for.  As  an  author,  he  published  ^^  An  In- 
quiry into  the  Rise  and' Establishment  of  the  Roy- 
al Academy  of  Arts,"  to  which  is  prefixed  a  letter 
to  the  Earl  of  Bute,  and  "  A  descriptive  Catalogue 
of  a  Collection  of  Pictures,  and  of  thirty-two  Draw- 
ings collected  by  him  in  Italy.**  He  died  at  Lon- 
don in  1792.  The  following  is  a  complete  list  of 
bis  works,  except  a  few  of  his  earlier  productions : 

POBTBAITt. 

Afltr  Vandyek. — Charles  I.,  whole-length,  1770; 
Charles,  with  a  page  and  his  eqaerry  holding  his  bone, 
1782 ;  Charles  I.,  balMen)^  1776 ;  HenrietU  Maria, 
Qoeen  of  Charles  I .  with  (he  Prince  of  Wales  and  the 
Duke  of  York ;  the  Children  of  Charles  L ;  the  Marquis 
of  Montrose ;  the  Bar!  of  Stafford. 

After  variout  MatUrs. — A  I^ist  of  Kaffaelle,  after  a 
picture  by  himself;  insoribed  lUe  hie  est  Raphael^  Ae. 
1787.  A  portrait  of  himself;  from  a  design  by  J,  B. 
(rreuxe.  The  Apotheosis  of  Ootavius  and  Alfred,  chil- 
dren of  George  III.,who  died  in  their  infancy ;  after  West. 
1787.  Charles  James  Edward  Stnart,  called  the  yonng 
Pretender.  Mary  Stnart,  Qaeen  of  Scotland,  Parmiggi- 
api  Arnica,  or  the  Mistress  of  Parmiggiano ;  after  Par- 
miggiano.  1774.  Thomas  Cromwell,  Earl  of  fessex ;  qf- 
ter  Holbein.  William  Hamilton,  Poet,  1760 ;  for  an  edi- 
tion of  his  Poems.  Robert  Leighton,  iVrohbisbop  of  Glas- 
gow, for  a  selection  from  his  works.  1758.  Archibald  Pit- 
cairn  Physician  and  Poet ;  a  bust  in  medallion. 

flUBjaCTS  APTBB  VABICUS  MASTaBS. 

After  Raffaelle. — St.  CeciHa ;  after  the  nicture  formerly 
int^echnrch  of  S.  Giovanni,  at  Bologna.  1771.  Jastice; 
1765.     Meekness;  1765. 

After  Ouido. — Mary  Magdalene  penitent  1762.  Do., 
another.  1773.  The  Death  of  Cleopatra.  1777.  Fortune, 
a  figure  flying  over  a  Globe.  17T8.  Venns  attired  by  the 
Graoes.  1759.  The  Chastity  of  Joseph.  1769.  The  Holr 
Virgin.  1756.  The  Angel  of  the  Annunciation.  1756. 
The  Annunciation.  1787.  The  Offspring  of  Lore;  from 
the  picture  in  the  collection  of  the  Marquis  of  Westmin- 
ster. 1766.  The  Magdalen.  1753.  The  Death  of  Cleopa- 
tra. 1753,  Cupid  sleeping.  1766.  Liberality  and  Mod- 
esty. 1755. 

After  Correggio,'-lh%  Virgin  and  Infiuit  Christ,  with 
Mary  Magdalene,  St  Jerome,  and  two  Ansels ;  from  the 
famous  picture  in  the  Academy  at  Parma.  1768.  Do.,  an- 
other. 1771.    The  Magdalen.  1780. 

After  Titian, — Venus  reclining ;  after  the  famous  pio- 
tore  in  the  Florentine  Gallery.  DanaS ;  from  the  picture 
in  the  collection  of  the  King  of  Naples.  1768.  Venus  and 
Adonis;  do.  1762.    Venus  binding  Cupid.  1769. 

AJtvr  Carlo  Maratti.—Th»  Vii^n  with  a  Choir  of  An- 


gelf,  Te  Deum  Laudamus.  1760.  The  Virgin  with  Si 
atherine,  and  Angels  contemplating  the  infant  Jesus  sleep- 
ing. 1760. 

After  Chtercino. — Christ  app^ring  to  the  Virgin  aHer 
the  Resurrection.  1773.  Abraham  sending  Hagar  away. 
1763.  Do.,  another.  1767.  Queen  Esther  before  Ahasue- 
rus.  1767.    The  Death  of  Dido.  1766. 

After  Domeniehino  — The  Martyrdom  of  St  Agnes. 
1759.    St  Agnes.  1759. 

After  Pittro  da  Cor/ono.— Romulus  and  Remus.  1757. 
CsBKur  repudiating  Pompeia.  1757.  The  Finding  of  Rom- 
ulus and  Remus.  1757. 

After  Sahator  Rosa. — Belisarius.  1757.  Lsomedon, 
king  of  Troy,  detected  by  Neptune  and  Apollo.  1775. 

After  Carlo  Dolcu — Sappho  consecrating  her  Lyre  to 
Apollo. 

After  Niccolo  Potimn.— The  Choice  of  Hercules  1759. 

Aftsr  Philip  IVouwermans. — The  Return  from  Maiket, 
the  first  plate  ne  engraved  at  Paris.  1750. 

After  MuriUo. — The  infant  Jesus  platting  a  Crown  of 
Thorns.  1781. 

After  Fan<<ycA:— The  Infant  Jesus  asleep.  1787. 

After  Andrea  Saechi. — Apollo  rewarding  Merit  1755. 

After  Sdiidone.—Cumd.  1774.  The  first  of  Duties. 
1781. 

After  Faii/oo.— Cupid.  1750. 

After  the  Antique. — Lips,  an  allegorical  representation 
of  the  south-west  wind ;  S^phyr,  do  of  the  west  wind ;  from 
the  basd-relievi  which  ornament  the  tower  of  Andronicus 
Cyrrhestes  at  Athens,  for  the  first  volume  of  Stuart's  "  An- 
tiquities of  Athens." 

STRASTER,  Fray  Geronimo,  a  Franascan 
monk,  who  lived  in  the  convent  of  his  order  at 
Valladolid,  where  he  practiced  engraving.  He  en- 
graved the  plates  for  a  work  entitled  *'  Historia 
del  Monte  Celia  de  nuestra  Senora  de  la  Salceda," 
written  by  D.  Fr.  Pedro  Gonzalez  de  Mendoza, 
archbishop  of  Granada,  published  in  1613.  The 
plates  are  executed  with  considerable  ability. 

STRATEN,  George  vander,  a  Flemish  paint- 
er, of  whom  little  is  known.  He  went  to  Lisbon, 
where  he  flourished  in  1556,  and  painted  the  por- 
traits of  some  of  the  princes  and  principal  nobility 
of  Portugal.  It  is  probable,  from  some  docu- 
ments, that  he  was  painter  to  the  court 

^  STRAUCH,  Lorenz.  a  painter  bom  at  Nu- 
Jl  remberg  in  1554.  He  was  a  skillful  por- 
^^  trait  and  architectural  painter,  and  also 
painted  on  glass.  Bartsch  describes  only  one 
etching  by  him,  dated  1599,  but  Nagler  gives  a 
list  of  twenty-two;  some  of  which  are  signed  with 
his  name  in  full,  and  others  marked  with  the  above 
monogram,  dated  as  late  as  1614.  There  is  some 
question  whether  the  prints  bearing  this  mark  aro 
really  by  him  ;  some  writers  interpret  it  Lorenz 
Schnitzner,  and  Lorenz  Sloer,  but  the  first  is  a 
supposed  namSy  and  the  second  used  a  mark  com- 
posed of  the  same  initials,  but  of  a  different  form. 
The  question  can  only  be  settled  by  a  critical  ex- 
amination and  comparison.  Bartsch  and  Zani 
place  his  death  in  1630,  and  Nagler  in  1636. 

STREATER,  Robert,  an  English  painter,  bom 
at  London  in  1624.  He  studied  with  a  French 
painter,  named  du  Moulin.  He  painted  history, 
portraits,  landscapes,  and  stilMife,  with  such  rep- 
utation, that  at  the  Re.storation,  Charles  IT.  ap- 
pointed him  his  seijeant  painter.  The  King  had 
a  high  respect  for  him,  and  when  he  was  afflicted 
with  the  stone  to  such  a  degree  as  to  render  an 
operation  necessary,  the  Monarch  procured  a  sur- 
geon from  France  to  perform  it,  but  it  proved  fa 
tal,  in  1680.  His  principal  works  were  the  the 
atre  at  Oxford ;  some  ceilings  at  Whitehall,  which 
were  destroyed  by  fire ;  the  Battle  of  the  Gianta 
at  the  Palace  of  Sir  Robert  Clayton ;  and  two  al 
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tar-pieces  of  Moses  and  Aaron  in  the  church  of 
St  Alichaelf  Comhill.  Some  of  his  finest  pieces 
are  still  preserved,  and  possess  great  merit.  There 
are  a  few  etchings  bj  him,  indifferently  executed. 

2R  STREEK,  JuRiAN  TAN,  a  Dutch  painter, 
-^^X^  bom  at  Amsterdam  in  1632.    He  painted 

▼  portraits  with  reputation,  but  chiefly  ex- 
celled in  objects  of  still-life.  He  painted  dead 
game,  musical  instruments,  books,  vases,  and 
other  objects,  correctly  designed  after  nature,  agree- 
ably composed,  finely  colored,  and  finished  with 
uncommon  neatness.  He  had  a  good  knowledge 
of  the  chiaro-scuro.  and  the  effect  of  light  and 
shadow  in  his  works  is  very  picturesque,  giving 
his  objects  great  force,  relief,  and  troth.  He  fre- 
quently introduced  a  skull  and  sepulchral  lamp 
into  his  compositions.  He  sometimes  signed  his 
pictures  with  his  name,  and  at  others  with  the 
above  monogram.    He  died  in  1678. 

STREEK,  Henrt  van,  was  the  son  of  the  pre- 
ceding, born  at  Amsterdam  in  1659.  He  first  stud- 
ied with  his  father,  and  afterwards  with  Emanuel 
de  Wit,  whose  manner  he  followed.  His  pictures 
eenerally  represent  the  interiors  of  magnificent 
buildings,  churches,  temples,  and  palaces.  He  had 
perfect  knowledge  of  the  principles  of  perspective, 
which  enabled  him  .to  design  his  works  with  great 
accuracy  and  precision.  He  did  not  succeed  so  well 
in  figures,  and  frequently  employed  other  able  ar- 
tists to  insert  them  in  his  pictures.  He  died  in 
1713. 

STRSSI,  PiBTRO  Martirb,  a  Milanese  painter, 
who  died  in  1620.  He  studied  under  Gio.  Paolo 
Lomazzo,  and  acquired  some  reputation  as  an  his- 
torical painter,  but  chiefly  excelled,  according  to 
Lanzi,  in  copying  the  works  of  Rafiaelle. 

STRING  A,  Francesco,  a  painter  bom  at  Mo- 
dena  in  1635,  according  to  Tiraboschi,  and  to  Oret- 
ti,  in  1638.  According  to  most  writers,  he  studied 
with  Lodovico  Lana,  an  imitator  of  Guercino,  but 
Lanzi  says  it  is  a  question  whether  he  was  not  ra- 
ther a  pupil  of  Guercino  himself.  **A11  that  is  cer- 
tainly known  is,  that  he  formed  himself  upon  this 
model  (Guei'cino  and  Lana),  and  that  of  other  ex- 
cellent masters,  whose  works,  during  his  direction 
of  the  great  Este  Gallery,  he  might  consult  at 
his  pleasure.  Endowed  with  a  rich  imagination, 
spirited  and  rapid  in  his  execution,  he  produced 
many  works  in  the  cathedral  and  other  churches, 
which  were  greatly  commended.  His  distinguish- 
ing character  is  the  depth  of  his  shades,  the  some- 
what disproportioned  length  of  his  figures,  and  an 
inclination  to  the  capricious  in  his  composition, 
and  in  his  actions.  When  he  was  advanced  in 
years,  he  began  to  deteriorate  in  style,  a  case  com- 
mon to  most  artists."  He  painted  history,  land- 
scape, and  architecture,  and  engraved  in  aquafor- 
tis. He  executed  some  spirited  etching  from  his 
own  designs,  which  he  signed  F.  Stringa^  In,  F, 
He  died  in  1709. 

STRINGA,  Feroinanoo,  an  Italian  engraver, 
who  flourished  at  Naples  about  the  middle  of  the 
18th  centurjr.  He  engraved  a  part  of  the  plates 
for  the  Antiquities  of  Herculaneum,  published  at 
Naples  in  1750. 

STROIFI,  Don  Ermanso,  a  painter  bom  at  Pa- 
dua in  1016.    Lanzi  says  he  studied  with  II  Prete 
Genoyese,  and  afterwards  with  Titian,  whose  style 
be  imitated  with  great  success,  although,  owing  to  an 
60 


excessive  attention  to  chiaro-scuro,  he  deviated  too 
much  from  the  right  path.  According  to  Bos- 
diini,  he  traveled  for  the  purpose  of  improving  him- 
self by  observing  the  practice  of  other  schools,  and 
on  his  return  to  Venice,  he  still  continued  to  rise 
in  the  estimation  of  the  Venetians.  He  executed 
severaf  works  for  the  churches  and  convents  at 
Venice,  and  at  Padua.  He  was  a  monk,  and  the 
founder  of  the  order  of  S.  Filippo  Neri  at  Venice. 
He  died  in  1693. 

STROZZI,  Zanobi,  a  Florentine  painter  of  a 
noble  family,  bom  in  1412.  He  studied  under  F. 
Giovanni  da  Fiesole,  whose  style  he  followed  ;  his 
frescos  have  all  perished,  and  Lanzi  sa^s  he  does 
not  know  that  any  of  his  works  exist  m  the  pub- 
lic collections.    He  was  living  in  1466. 

STROZZI,  or  STROZZA.  Bernaroo,  called  II 
Cappuccino,  and  sometimes  II  Prrtb  Gerovesb, 
from  his  monastic  and  ecclesiastical  character,  was 
bom  at  Genoa  in  1581.  He  studied  under  Pietro 
Sorri,  and  at  an  early  period  of  his  life  becanoie  a 
monk  of  the  order  of  St.  Francis.  Lanzi  gives  the 
follovring  admirable  account  of  him.  '^The  other 
great  colorist  of  this  school,  and  the  scholar  of 
Sorri,  was  Bernardo  Strozzi,  better  known  under 
the  name  of  11  Cappuccino^  or  the  Capuchin  of 
Genoa,  from  his  preferring  that  order.  He  is  also 
called  n  Prele  GenovesCy  l^cause  he  left  the  cloister 
when  a  priest  to  support  an  aged  mother  and  a 
sister ;  but  the  one  dying,  and  the  other  marrying, 
he  refufsed  to  return  to  his  order ;  and  when  forcibly 
recalled,  and  sentenced  to  three  years'  imprison- 
ment, he  contrived  to  effect  his  escape,  and  fled  tt 
Venice,  where  he  passed  the  rest  of  his  days  as  a 
secular  priest  His  larger  compositions  are  only 
to  be  found  at  Genoa,  in  the  houses  of  the  nobility, 
and  in  S.  Domenico,  where  he  executed  the  great 
picture  of  Paradise,  one  of  his  best  works.  There 
are  too  at  Novi,  and  at  Voltri.  several  altar  pieces 
by  him  ;  and  above  all,  an  admirable  picture  of 
the  Madonna  in  the  Palazzo  Reale,  at  Genoa.  There 
are  also  some  of  his  works  in  the  churches  ^i 
Venwe,  where  he  was  preferred  to  every  other 
artist  to  replace  a  Tondo  ([an  oval),  executed  in  the 
best  ace  of  Venetian  art,  m  the  Library  of  S.  Mar- 
co, and  he  there  painted  a  figure  of  Sculpture.  He 
however  left  few  public  works.  Whoever  wishes 
to  see  admirable  productions,  must  observe  his 
pictures  in  eminent  collections,  as  the  Incredulity 
of  St.  Thomas  in  the  Palazzo  Brignole.  When 
placed  in  a  room  of  excellent  colorists  he  eclipses 
them  all  by  the  majesty,  copiousness,  vigor,  nature, 
and  harmony  of  his  style.  His  design  is  not  very 
correct,  nor  sufficiently  select ;  in  these  respects 
we  see  a  naturalist  who  follows  neither  Sorri  nor 
any  other  master,  but  one  who,  after  the  example 
of  that  ancient  master  (Apelles),  derives  instruc- 
tion from  the  multitude.  There  is  a  deep  expres- 
sion of  force  and  energy  in  his  heads  of  men,  and 
of  piety  in  those  of  his  saints;  but  in  the  counten- 
ances of  his  women  and  his  youths,  he  has  less 
merit ;  and  I  have  seen  some  of  his  Madonnas  and 
angels  vulgar  and  often  repeated.  He  was  accus- 
tomed to  paint  portraits,  and  in  his  compositions, 
derived  all  his  knowledge  from  thestudv  of  nature , 
hence  there  is  a  want  of  ideality,  and  often  a  mean- 
ness in  his  heads.  He  often  painted  half-length 
figures  in  the  style  of  Caravaggio.  In  the  Roval 
Gallery  at  Florence,  is  a  picture  of  Christ  by  him, 
called  cUilla  Manela ;   the  figures  are  half  size 
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and  exhibit  great  TiTacitf.  He  is  esteemed  the 
most  spirited  artist  of  the  Genoese  school ;  and  in 
strong  impasto,  in  richness  and  vigor  of  coloring 
he  has  few  rivals  in  any  other;  or  rather,  in  this 
atjle  of  coloring,  he  is  original  and  without  an 
example."  There  are  two  admirable  works  by 
him  in  the  Louvre,  St  Anthony  of  Padua  caress- 
ing the  in£uit  Jesus,  and  the  Virgin  and  Infant  in 
the  clouds,  surrounded  with  a  choir  of  angels. 
Strozzi  also  excelled  in  portraits.  He  died  at  Ven- 
ice in  1644,  and  his  remains  were  deposited  in  the 
church  of  S.  Fosca,  with  this  inscription.  '^  Bemar- 
dus  Strozzius,  Pictorum  splendor.  Ligurin  decus;** 
a  high  enloginm  in  the  seat,  and  near  the  ashcA, 
of  the  greatest  oolorists  of  the  Venetian,  school. 

STRUDEL,  Peter  von,  an  eminent  Tyrolese 
painter,  the  time  of  whose  nativity  is  variously 
placed  in  1648, 1660,  and  1680,  which  last  date  is 
evidently  erroneous.  The  best  authorities  place 
it  in  16o0.  He  went  to  Venice^  and  studied  with 
the  Cav.  Carlo  Lotl  On  leavmg  the  school  of 
that  master,  he  distinguished  himself  so  much  as  an 
historical  pamter.  that  he  was  invited  to  Vienna 
by  the  Emperor  Leopold,  who  appointed  him  his 
principal  painter,  and  employee!  him  to  execute 
several  grand  compositions!  which  gave  the  mon- 
arch so  much  satisfaction,  tnat  he  conferred  upon 
him  the  title  of  a  baron.  The  accounts  of  him  are 
smgularly  briet  He  is  said  to  have  executed  many 
works  ft>r  the  churches,  convents,  and  public  edi- 
fices of  Vienna,  and  other  cities  of  Germany,  which 
are  correctly  designed,  warmly  and  vigorously  col- 
ored^ and  evince  great  originality  of  taste  and  con- 
ception. He  particukrly  excelled  in  the  graceful 
airs  he  gave  to  his  women  and  children.  There 
are  several  of  his  works  in  the  churches  of  St. 
Lawrence,  and  the  Augnstines  at  Vienna ;  and  an 
altar-piece  in  the  cloister  Neuburg.  There  were 
also  three  pictures  by  him  in  the  Dusseldorf  gal- 
lery—an  Eoce  Homo,  St.  John  and  a  Holy  Fam- 
ily.   He  died  at  Vienna  in  1717. 

STRUTT,  Joseph,  an  Enjflish  engraver  and  a 
writer  on  art,  was  bom  at  Springfield,  in  Essex, 
in  1749 ;  died  in  1802.  At  the  age  of  fourteen  he 
was  apprenticed  to  Ryland  the  engraver,  and  af- 
terwards studied  design  and  painting  in  the  Royal 
Academy.  He  engraved  a  variety  of  plates  in  the 
crayon  and  dotted  manner,  in  a  very  neat  and  del- 
icate style.  In  1785  and  1786,  he  published  his 
^  Biographical  Dictionary,  containing  an  Account 
of  all  the  Engravers  from  the  earliest  period  to  the 
present  time,  illustrated  by  engravings,''  2  vols, 
quarto ;  a  work  very  creditable  to  his  industry 
and  judgment  Strutt  also  published  several 
works  relating  to  the  ancient  and  modern  cus- 
toms ef  England.  Among  other  plates,  he  en- 
graved twelve  illustrations  for  the  Pilgrim's  Pro- 
fress,  after  T.  Stothard;  the  Birth  of  Venus, 
779 ;  Pandora  presenting  the  fatal  Box  to  £pi- 
metheus,  1779;  Candaules  presenting  his  Queen 
to  his  favorite  Gyges.  after  le  Sueur;  and  an 
allegorical  picture  of  America,  after  R,  E,  Pine, 

STRY,  Abraham  van.  a  Dutch  painter,  bom 
at  Dortin  1753.  His  father  was  an  ornamental 
painter,  and  brought  his  non  up  to  his  own  busi- 
ness, but  when  he  attained  his  majority,  he  aspired 
to  a  higher  branch,  in  which  he  attained  consider- 
able reputation.  He  painted  interiors,  with  repre- 
sentations of  various  occupations  of  the  middle 
dass,  particularly  of  shopkeepers  and  other  denl- 


ers.  Ha  treated  these  su^ecta  wi A  mudi  ability 
He  is  also  said  to  hava  nainted  landscapes  with  fig 
urea  i^nd  cattle,  in  the  manner  of  Albert  Cn^rp,  bul 
probably  he  is  confounded  in  this  respect  with  Ja* 
cob  van  Stry.  His  pictures  are  well  designed,  and 
though  his  coloring  is  rather  gay,  his  chfaro-scuro 
is  excellent.  There  are  two  of  his  works  in  the 
Museum  at  Amsterdam,  and  others  are  to  be  found 
in  the  best  collections  of  the  Netheriands.  He 
was  also  a  good  portrait  painter.  Balkema  places 
his  death  in  1824,  and  Nailer  in  1830 ;  but  Im- 
meraeet  says  he  died  Mar(£  7th,  1826. 

STRY,  Jacob  van,  a  Dutch  painter,  bom  at 
Dort  in  1756.  He  was  doubtless  the  brother  of  the 
preceding.  After  receiving  instructions  from  his 
father,  he  went  to  Antwerp,  and  studied  with  An- 
drew Lens,  and  afterwards  in  the  Academy  in  that 
city.  He  also  diligently  studied  nature,  made  ra|Nd 
process,  and  W9B  conmdered  one  of  the  most  pro- 
mising landscape  painters  of  his  time.  He  made 
the  works  of  Albert  Ouyp  and  Hobbema,  particu- 
larly of  the  former,  his  model.  Unfortunatdy  for 
his  reputation,  instead  of  striking  out  into  an  origi- 
nal style,  he  imitated  them  so  closely,  that  his 
name  has  been  erased  from  many  of  his  best  works 
by  unprincipled  dealers,  who  have  passed  them 
upon  the  unlearned,  for  originals  by  those  masters. 
The  Dutch  writers  boast  that  his  pictures  have 
brought  from  four  to  seven  hundred  florins  in  Hol- 
land, and  Stanley  says  they  have  been  sold  in  Eng- 
land for  as  many  pounds  sterling.  He  was  an 
artist  of  great  ability,  highly  eulogized  by  several 
CO  temporary  writers,  and  was  appointed  corres- 
ponding member  of  the  Royal  institute  of  the 
Netherlands.  There  are  three  capital  landscapes 
with  figures  and  cattle  by  him  hi  the  museum  at 
Amsterdam.    He  died  in  1815. 

STUART,  Gilbert  Charles.  This  predmhient 
portrait  painter  was  bom  at  Narraganset,  Rhode  Is- 
land, in  1756.  He  received  his  first  instruction  from 
a  Scotch  painter  at  Newport,  named  Alexander,  who 
^W  so  much  pleased  with  his  talents  and  lively 
disposition,  that  he  took  him  with  him  on  his  re- 
turn to  Scotland.  His  friend  dying  soon  after,  the 
youth  found  himself  pennyless  in  a  strange  coun- 
try, but  undismayed,  he  resolved  to  retum  home, 
and  found  himself  obliged  to  work  his  passage 
before  the  mast.  He  had  already  made  consider- 
able progress  in  art,  and  on  his  return  commenced 
portrait  painting,  although  without  meeting  with 
much  encouragement.  He  was  in  Boston  at  the 
time  of  the  battle  of  Lexington,  but  immediately 
left  that  city  and  went  to  New  York,  where  he 
painted  the  portrait  of  his  grand-mother  fhmi 
memory,  though  she  had  been  dead  about  ten 
years,  which  is  said  to  have  been  a  capital  like- 
ness, and  gained  him  some  bnsiness.  About  this 
time  he  painted  his  own  portrait,  the  only  one  he 
ever  took  of  himself,  to  the  excellence  of  which, 
his  friend  Dr.  Waterhouse.  bears  ample  testimony. 
He  says,  *Mt  was  pain  tea  in  the  freest  manner, 
and  with  a  Rubens*  hat,**  and  m  another  p«aoe, 
that  '^  Stuart,  in  his  best  days,  said  he  need  not  be 
ashamed  of  it**  Not  meeting  with  any  adequate 
encouragement,  and  the  country  being  in  a  deplo- 
rable state,  in  the  midst  of  the  Revolution,  he  set 
jsail  for  London  in  1778,  at  the  age  of  twenty-two. 
to  try  his  fortunes  in  that  city.  Stuart  was  a  way- 
ward and  eccentric  genius,  proud  as  Ludfer  withal ; 
and  on  his  arrival  in  that  metropolis,  he  found 
himself  full  of  pov*»rty,  enthusiasm  and  hope,— 
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often  AjMioter's  only  capital.  He  expected  to  have 
foand  Waterhouse,  who  would  bafe  helped  hhn 
with  his  adrioe,  and  purse  if  necessaiy,  buUhe 
hadeone  to  Edinburg.  Instead  of  going  directlj 
to  West,  as  he  should  have  done,  he  wandered 
about  the  "drearj  solitude"  of  London,  as  John- 
son used  to  characterize  the  busy  hura  of  that 
crowded  city  to  the  poverty-stricken  sons  of  gen- 
ins,  till  he  had  expended  his  last  dollar.  He  had 
cultivated  a  taste  for  music,  and  was  an  acoom- 
pTished  musician.  One  day  as  he  was  passing  a 
Thurch  in  Foster-Lane,  hearing  the  sound  of  an 
organ,  he  stepped  in,  and  ascertaining  that  the 
▼estry  were  testing  the  candidates  for  the  post  of 
organist,  he  asked  if  he  might  try.  Being  told 
he  could,  he  did  so,  and  soooeeded  in  getting  the 
place,  with  a  salary  of  thirty  guineas  a-year  I  Dr. 
Waterhouse  at  length  retunied  to  London,  and 
procured  for  him  l^ter  lodgings,  and  ^  managed 
to  keep  him  eroi  with  his  landlord  and  washer- 
woman, which  was  better  thMi  he  had  done."  All 
this  time,  for  some  mkaown  reason,  he  never  once 
sought  the  acquaintance  of  West,  but  the  moment 
that  exoellait  man  heard  of  the  3roung  painter  and 
his  circumstances,  he  immediately  sent  a  messoi- 
ger  to  him  with  mon^  to  relieve  his  necessities, 
and  invited  him  to  call  at  his  studio.  ^  Such  was 
Stuart's  first  mtroduction,"  says  Dunlap,  "  to  the 
man  from  whose  instmotion  he  derived  the  most 
hnportaot  advantages  from  that  time  forward; 
whose  character  he  always  justly  appreciated,  but 
whose  example  he  could  not  or  would  not  follow." 
Stuart  himself  sajrs.  ^  On  application  to  West  to 
receive  me  as  a  pupil,  I  was  welcomed  with  true 

'  benevolence,  encouraged  and  taken  into  the  fomily, 
and  nothing  could  exceed  the  attentions  of  the 
great  artist  to  me. — ^they  were  paternal."  He  was 
twenty-four  years  old  when  he  entered  the  studio 
of  West  Before  he  left  the  roof  of  his  ben^actor 
and  teacher,  he  painted  a  full-length  portrait  of 
him,  whidi  elicited  general  admiration.  It  was 
exhibited  at  the  Royal  Academy,  and  the  young 
painter  paid  frequent  visits  to  the  exhibition  rooms. 
It  happened  that  one  day  as  he  stood  near  the  pio- 
ture,  surrounded  by  artists  and  students  (for  he 

^kad  fine  wit,  and  was  an  inimitable  story-teller), 
West  came  in  and  joined  the  group.  He  praised 
the  picture,  and  addressing  himself  to  his  pu(Hl, 
said,  "you  have  done  well,  Stuart,  very  well ;  now 
all  you  have  to  do  is  to  go  home  and  do  better." 
Stuart  always  expressed  the  obligations  he  was  un- 
der to  that  distinguished  artist  When  West  saw 
that  he  was  fitted  for  the  field,  prepared  for  and 
capable  of  contending  with  the  best  portrait  paint- 
ers, he  advised  him  to  commence  his  professional 
career,  and  pointed  out  to  him  the  way  to  fame 
and  fbrtune.  But  Stuart  did  not  follow  this  wise 
counsel,  preferring  to  indulge  his  own  wayward 
fancy.  He  had  a  noble,  generous,  And  disinterest- 
ed heart,  but  he  was  eccentric,  improvident  and 
extravagant,  and  consequently  he  was  always  ne- 
cessitous. There  are  many  amusing  anecdotes 
told  of  him,  some  of  which  do  not  redound  to  his 
credit  He  himself  explains  how  he  came  to  adopt 
a  custom,  which,  where  it  can  be  adopted,  com- 
mends itself  to  others.  <<Lord  St  Vincent  the 
Duke  of  Northumberland,  and  Colonel  Barre,  came 
unexpectedly  into  my  room  one  morning,  shortly 
after  my  setting  up  an  independent  easel,  and  ex- 
plained the  object  of  their  visit  They  understood 
that  I  was  under  pecuniary  embarrassment  and 


oflbred  me  assistance^  which  I  declined.  They 
then  said  they  would  sit  for  their  portraits, — of 
course  I  was  ready  to  serve  them.  They  then  ad- 
vised that  I  should  make  it  a  rule  that  half-price 
must  be  paid  at  the  first  sitting.  They  insisted 
on  setting  the  example,  and  1  followed  the  prao> 
tioe  ever  after  this  dcikate  mode  of  Uieir  showing 
their  friendship." 

Stuart  married  the  daughter  of  Dr.  Ooates  in 
1786.  Soon  afterwards,  he  was  invited  to  Dublin 
by  the  Duke  of  Rutland,  who  promised  him  his 
patronage  and  influence,  but  he  died  while  the  art- 
ist was  on  his  wa^.  Miss  Stuart,  his  daughter, 
says,  ^he  arrived  m  Dublin  in  1788,  and  notwith- 
standing ^he  death  of  his  friendly  inviter,  he  met 
with  great  success,  painted  most  of  the  nobility, 
and  lived  in  a  good  deal  of  splendor.  The  love 
of  his  own  country,  his  admiration  of  Oeneral 
Washington,  and  the  very  great  desire  lie  had  to 
paint  his  portrait  was  his  okly  inducement  to  turn 
nis  back  upon  his  good  fortune  in  Europe."  Ao- 
oordingly,  in  1793,  he  embarked  for  New  York, 
where  he  took  up  his  abode  for  some  months,  and 
painted  the  portraits  of  Sir  John  TempK  John 
Jay,  Gen.  Cflarkson,  John  R.  Murray,  Colonel 
Giles,  and  other  personR  of  distinction.  In  1794, 
he  proceeded  to  Philadelphia,  for  the  purpose  of 
painting  the  portrait  of  Washington,  who  receiv- 
ed him  courteously.  Stuart  used  to  say  that  when 
he  entered  the  room  where  Washington  was,  he 
felt  embarrassed:  and  that  it  was  the  first  time  in 
his  life  he  had  ever  felt  awe  in  the  presence  of  a 
fellow-man.  Washington  was  then  standing  on 
the  highest  eminence  of  earthly  glory,  and  the  gaze 
of  the  world  was  steadily  nxed  upon  the  man 
whom  Botta  terms  "the  Father  of  Freedom." 
To  leave  to  posterity  a  faithful  portrait  of  the  Fa- 
ther of  his  country,  had  become  the  most  earnest 
wish  of  Stuart's  life.  This  he  accomplished,  but 
not  the  first  time;  he  was  not  satisfied  with  the 
expression,  and  destroyed  the  picture.  The  Presi- 
dent sat  again,  and  he  produced  that  head  which 
embodies  not  only  the  features  but  the  soul  of 
Washington,  and  f^om  which  he  painted  all  his 
other  portraits  of  that  great  man.  This  picture 
in  now  in  the  Boston  Athensaum. 

After  the  removal  of  Congress  to  Washington, 
Stuart  followed  knd  resided  there  till  1806,  when  he 
went  to  Boston,  and  passed  there  the  rest  of  his 
days.  He  painted  a  great  many  portraits,  which 
are  scattered  all  over  the  country.  The  last  work 
he  ever  painted  was  the  head  of  the  elder  John  Quin- 
cy  Adams.  He  began  it  a  full-length ;  but  he  was 
an  old  man,  and  only  lived  to  complete  the  head, 
which  is  considered  one  of  his  best  likenesses,  and 
shows  that  the  powers  of  his  mind  and  the  magic 
of  his  pencil  continued  brilliant  to  the  last.  The 
picture  was  finished  by  that  eminent  and  highly 
gifted  artist,  Thomas  Sully,  who  would  not  toudfi 
the  head, as  he  said  "he  would  have  thought  it  lit- 
tle less  than  sacrilege."  He  died  in  1828,  in  the 
seventy-fifth  year  of  his  age. 

As  a  painter  of  heads,  Suart  stands  almost  un- 
rivalled in  any  age  or  country ;  beyond  this  he 
made  no  pretensions,  and  indeed  bestowed  very  lit- 
tle care  or  labor.  He  used  to  express  his  con- 
tempt for  fine  finishing  of  the  extremities,  or  rich 
and  elegant  accessories,  which  he  used  to  say  was 
*•  work  for  girls."  Whether  these  were  his  real 
sentiments,  or  afiectation,  it  is  difficult  to  deter- 
mine.   He  was,  however,  totally  deficient  in  that 
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aeademie  education  which  is  necessary  to  success 
in  the  highest  branch  of  the  art — ^historical  paint- 
ing. He  had  genius  enough  to  bare  distinguished 
himself  in  any  branch,  but  he  could  not,  or  would 
not,  brook  the  necessary  toil.  All  who  have  writ- 
ten about  Stuart  speak  of  his  wonderful  conver- 
sational powers.  He  read  men's  characters  at  a 
glance,  and  always  engaged  his  sitters  on  some  in- 
teresting topic,  and  while  their  features  were  thus 
lit  upf  he  transferred  them  to  the  canvass.  Hence 
his  portraits  are  full  of  animation,  truth  and  nar 
ture.  This  trait  is  well  illustrated  by  the  follow- 
ing anecdote.  While  he  was  in  England,  Lord 
Mnlgrave  employed  him  to  paint  his  brother,  Gen- 
eral Phipps,  who  was  going  out  to  India.  When 
the  portrait  was  finished,  and  the  Oefaeral  had 
sailed,  the  Earl  called  for  the  picture,  and  on  exam- 
ining it  he  seemed  disturbed,  and  said,  *'  This  pic- 
ture looks  strange,  sir ;  how  is  it  7  I  think  I  see 
insanity  in  that  face."  **  It  may  be  so,"  replied 
Stuart,  ^  but  I  painted  your  brother  as  I  saw  him." 
The  first  account  Lord  Mulgrave  had  of  his  bro- 
ther, was  that  insanity,  unknown  and  unappre- 
henaed  by  any  of  his  friends,  had  driven  him  to 
commit  suicide.  Washin^n  Allston,  in  his  eu- 
logium  of  Stuart,  says,  ^^  The  narratives  and  anec- 
dotes with  which  hi»  knowledge  of  men  and  the 
world  had  stored  his  memory,  and  which  he  often 
gave  with  great  beauty  and  dramatic  effect,  were 
not  unfrequently  emploved  by  Mr.  Stuart  in  a 
way,  and  with  an  address  peculiar  to  himself. 
From  this  store  it  was  his  custom  to  draw  large- 
ly, while  occupied  with  his  sitters,  apparently  for 
their  amusement ;  but  his  object  was  rather,  b^ 
thus  banishing  all  restraint,  to  call  forth,  if  possi- 
ble, soioe  involuntary  traits  of  natural  character. 
But  these  glances  of  Character,  mixed  as  they  are 
in  all  men  with  so  much  that  belongs  to  their  age 
and  associates,  would  have  been  of  little  use  to  an 
ordinary  observer ;  for  the  fac'ilty  of  distinguish- 
ing between  the  accidental  and  the  permanent,  in 
other  words  between  the  conventional  expression 
which  belongs  to  manners  and  that  more  subtle 
indication  of  the  individual  mind,  is  indeed  no 
common  one ;  and  by  few,  if  indeed  by  any,  has 
this  faculty  been  possessed  in  so  remarkable  a  de- 
gree. It  was  this  which  enabled  him  to  animate 
his  canvass,  not  with  the  appearance  of  mere  gen- 
eral life,  but  with  that  peculiar,  distinctive  life 
which  separates  the  humblest  individual  from  his 
kind.  He  seemed  to  dive  into  the  thoughts  of  man 
— for  they  were  made  to  rise  and  speak  on  the 
surface.  Were  other  evidences  wanting,  this  tal- 
ent alone  were  sufficient  to  establish  his  claims  as 
a  man  of  genius ;  since  it  is  the  privilege  of  genius 
alone  to  measure  at  once  the  highest  and  the  low- 
est In  his  happier  efforts,  no  one  ever  surpassed 
him  in  embodying,  if  we  may  so  speak,  these  tran- 
sient apparitions  of  the  soul.  Of  this,  not  the 
least  admirable  instance  is  his  portrait  of  President 
Adams,  whose  bodily  tenement  at  the  time  seem- 
ed rather  to  present  the  image  of  a  dilapidated  cas- 
tle, than  the  habitation  of  the  unbroken  mind ; 
but  not  such  is  the  picture — called  forth  from  its 
crumbling  recess,  the  living  tenant  is  there,  still 
ennobling  the  ruin,  and  upholding  it,  as  it  were, 
by  the  strength  of  his  inner  life.  In  this  venera- 
ble ruin,  will  the  unbending  patriot  and  the  gifted 
artist  speak  of  the  first  glorious  century  of  the  re- 
public. In  a  word,  Gilbert  Stuart  was,  in  its  wid- 
est sense,  a  philosopher  in  his  art ;  he  thoroughly 
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understood  its  principles,  as  his  works  bear  witness 
— wheUier  as  to  harmony  of  colors,  or  of  lines,  or  of 
lig^t  and  shadow— showing  that  exqaisite  sense 
of  a  whole  which  only  a  man  of  genius  can  embody 
Jealousy  was  unknown  to  him,  but  where  praise 
was  due  he  gave  it  freely,  and  gave  it  with  a  grace 
too  which  showed  that,  loving  excellence  for  its  own 
sake,  he  had  a  pleasure  in  praisrog  it.  To  young 
artists  he  was  uniformly  kind  and  indulgent,  and 
most  liberal  of  his  advice,  which  no  one  ever  prop- 
erly asked  but  he  received,  and  in  a  manner  no  leas 
courteous  than  impressive." 

STUART,  James,  called  TV  AtheniatL  was  an 
English  architect,  bom  at  London  in  1713.  His 
father,  a  Scottish  mariner,  died  while  James  was 
very  young,  and  the  latter  materially  assisted  his 
mother  in  the  support  of  her  family,  hj  the  profits 
of  his  ingenuity  in  designing  and  painting  fans  for 
an  engraver  named  (Joupy.  By  great  application, 
he  acquired  a  knowledge  of  anatomy  and  geome- 
try, and  also  of  the  Greek  and  Latin  languages. 
In  1742  he  set  out  for  Italy,  by  the  way  of  Holland 
and  France,  defraying  his  expenses  by  exercising 
his  talents  on  tne  route.  At  Rome,  he  formed 
an  intimate  acquaintance  with  Nicholas  Revett,  a 
painter  and  architect ;  and,  after  several  years' 
study,  they  formed  a  plan  for  visiting  Athens,  and 
published  proposals,  soliciting  assistance  to  carry 
it  into  execution.  Having  received  from  England 
the  necessarr  aid,  they  quitted  Rome  in  March 
1750,  proceeded  to  Venice,  and  thence  to  Pola  in 
Istria,  to  examine  the  interesting  remains  of  anti- 
quity at  that  place.  Returning  to  Venice,  they 
sailed  to  Zante  in  the  beginning  of  1751,  and  thence 
to  Corinth.  In  the  month  of  March  they  reached 
Athens,  and  remained  there  about  two  years  and  a 
half,  making  drawings  and  exact  measurements  of 
the  architectural  remains.  Stuart  there  became 
acquainted  with  Sir  Jacob  Bouverie,  and  Mr.  Daw- 
kins,  the  latter  of  whom  proved  a  most  liberal 
patron.  From  Athens,  they  visited  Salonica,  and 
several  islands  of  the  iBgean  Sea,  returning  to 
England  in  the  beginning  of  1755.  The  result  of 
their  labors  appeared  in  1762,  when  the  first  vol- 
ume was  published  of  their  work  m  folio,  entitled, 
^  The  Antiquities  of  Athens,  measured  and  deline- 
ated, by  James  Stuart,  F.  R.  S.,  and  S.  A.,  and 
Nkiholas  Revett,  Painters  and  Ardiitects."  In  the 
drawings  and  measurements  of  this  work,  their 
labors  were  doubtless  united ;  but  the  letter-press 
appears  to  have  been  Stuart's.  It  was  received 
with  great  applause  by  the  lovers  of  art  and  anti- 
quity ;  and  although  anticipated  by  Leroy's  Bu- 
tnesy  which  surpassed  it  in  picturesque  beauty,  yet 
its  superior  truth  and  depth  of  research  gave  it  a 
more  solid  and  permanent  value.  Stuart,  on  his 
return  to  England^  was  patronised  by  several  per- 
sons of  rank  and  influence,  in  the  practical  depart- 
ment of  his  profession.  Lord  Anson  procured  for 
him  the  appointment  of  surveyor  to  Greenwich 
Hospital.  Among  his  principal  works  were,  the 
seat  of  Lord  Eardley,  near  Erith,  Rent;  Mrs. 
Montague's  House,  Portman  Square  ;  the  diapel 
and  infirmary  at  Greenwich  Hospital ;  and  the 
seat  of  Lord  Anson,  in  Staffordshire.  Stuart  died 
in  1788.  The  second  volume  of  the  Athenian  An- 
tiquities was  published  by  Mr.  Newton,  in  1790 , 
the  third  by  Mr.  Revely,  "in  1794. 

STUBBS,  GcoROB,  an  eminent  English  painter 
of  animals,  was  bom  at  Literpool  in  1T24.    It  is 
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not  known  nnder  whom  he  studied,  bat  he  went  to 
Rome  at  the  ace  of  thirty  for  iraprovement,  and  on 
his  retnm  settled  in  London,  where  he  soon  .dis- 
tingaished  himself  as  a  painter  of  animals,  particu- 
larly the  horse,  which  he  designed  with  the  great- 
est anatomical  accunuT',  to  ensure  which  he  prac- 
ticed dissection.  In  1766,  he  published  "  The  Anat- 
omy of  the  Horse,"  all  the  plates  ef  which  he 
etched  himself,  from  his  own  desi^s  Though  he 
chiefly  devoted  his  attention  to  this  branch  of  .the 
art,  he  was  capable  of  higher  exertions,  as  is  proved 
by  his  picture  of  Pba6ton  with  the  Horses  of  the 
Sun.  His  pictures  of  the  Lion  and  the  Horse,  the 
Lion  and  the  Stag,  &c,  were  highly  applauded. 
He  was  the  inventor  of  a  method  of  painting  large 
landscapes  in  a  kind  of  enamel,  on  plates  of  iron, 
of  little  value.  He  etched  and  engraved  in  roezzo- 
tinto  some  fine  plates  of  animals,  from  his  own 
designs.  Other  pictures  by  him  were  engraved  bv 
Woollett,  Earlom,  Green,  Hodges,  and  other  emi- 
nent engravers.  At  the  time  of  his  death,  he  was 
employeid  upon  a  work  entitled  ^  A  Comparative 
Anatomical  Exposition  of  the  Structure  of  the 
Human  Body,  with  that  of  the  Tiger  and  the  Com- 
mon Fowl."  He  was  elected  an  associate  of  the 
Royal  Academy,  and  died  in  1806. 

STUBBS,  Gborgb  Townlcy,  was  the  son  of 
the  preceding,  bom  in  1756,  and  died  in  1815.  He 
engraved  some  plates  Of  animals,  after  his  father's 
works,  and  other  subjects  after  other  English  paint- 
ers. 

STUERBOUT.    See  Dirck  van  Haerlem. 

STURMIO,  Hernando,  a  Spanish  painter,  who 
flourished  at  Seville,  according  to  Bermudez.  about 
the  middle  of  the  16th  century.  He  painted  the 
alur-piece  of  the  Four  Evangelists,  for  the  chapel 
of  the  Evangelists,  and  another  grand  picture  in  the 
Cathedral  in  several  compartments,  representing 
the  Resurrection.  St  Gregory  saying  mass,  the 
patron  saints  of  Seville,  and  other  subjects.  These 
YTorks  are  well  designed  and  colored. 

STURHIUS,  Leonard  Christopher,  an  emi- 
nent German  writer  upon  architecture,  was  bom 
at  Altorf  in  1669.  After  receiving  a  liberal  edu- 
cation, he  studied  divinity,  but  soon  quitted  it  for 
the  mathematics.  In  1714  he  published  "  Prodromus 
Architecturas  Goldnunnianas,"  and  afterwards,  in 
separate  treatises,  a  new  edition  of  Goldmann  ;  the 
whole  forming  a  ^  Complete  Course  of  Civil  Ar- 
chitecture," printed  at  Augsburg,  in  16  vols.  fol. 
His  next  work  was  '*  Sciagraphia  Templi  Hieroso- 
Ivmitani."  in  folio.  In  1697,  he  started  on  a  tour 
through  France  and  the  Netherlands,  and  publish- 
ed, in  1719,  the  result  of  his  observations  in  a 
work  in  folio,  illustrated  with  numerous  plates 
from  his  own  designs.  At  Mecklenburgh  he  erect- 
ed the  palace  of  Neustadt,  on  the  Elde.  He  also 
made  an  unsuccessful  attempt  to  form  a  sixth  or- 
der of  architecture.  Sturmius  was  successively  hon- 
ored with  the  appointments  of  Professor  of  Mathe- 
matics at  Wolfenbuttel,  and  in  the  University  of 
Frankfort  on  the  Oder  i  also  of  Counsellor  of  the 
Chamber  of  Finances,  and  Director  of  Buildings  at 
the  court  of  Frederick  William,  Duke  of  Mecklen- 
burgh.   He  died  in  1719 

STURT,  John,  an  English  engraver,  born  at 
London  in  1658,  and  died  there  in  1730.  He  wns 
a  pupil  of  Robert  White,  and  his  chief  excellence 
fionsisted  in  engraving  ornamental  letters.    His 


f>rindpal  work  is  a  Book  of  Common  Prayer,  pub* 
ished  in  1717.  The  top  of  every  page  is  orna- 
mented with  a  small  scriptural  vignette,  neatly  ex- 
eputed. 

STUTEN,  Ernest,  a  German  painter,  born  at 
Hamburg  in  1657.  He  learned  the  rudiments  of 
art  in  his  native  city,  of  an  obscure  painter  named 
Hins,  and  at  the  a|;e  of  eighteen  went  to  Amster 
dam.  and  studied  with  John  Voorhout.  a  reputable 
painter  of  history.  The  fruit  and  flower  pieces  of 
Abraham  Mignon  were  then  held  in  the  highest 
estimation,  and  Stuven  having  a  taste  for  that 
branch  of  the  art,  he  became  the  pupil  of  that 
master,  and  imitated  his  manner  with  considerable 
success.  ,  Though  his  works  are  not  so  exquisite- 
ly finished  and  delicately  colored  as  those  of  Mig- 
non, they  are  held  m  considerable  estimation.  He 
died  in  1712. 

SUARDI,  Bartolombo.    See  Bramantino. 

SUAREZ,  or  JUAREZ,  Lorenzo,  a  Spanish 
piMnter  who  was  bora  at  Murcia,  and  flourished 
there  about  1600.  In  conjunction  with  Cristobal 
Acebedo,  he  executed  several  works  for  the  con- 
vent of  the  Shod  Carmelites  in  his  native  city, 
which  are  said  to  display  considerable  ability. 

SUAVIUS.    See  Sotbrman. 

SUBLETRAS.  Pierre,  an  eminent  French 
painter,  born  at  tTs^s  in  Languedoc,  in  1699.  After 
acquiring  the  elements  of  design  from  his  father, 
Matthicu  S.,  an  artist  of  little  note,  he  entered  the 
school  of  Antoine  Rivalz,  at  Toulouse,  at  the  age 
of  fifteen.  In  1724,  he  went  to  Paris,  and  fre- 
quented the  Royal  Academy,  where  he  obtained, 
two  years  afler,  the  grand  prize  in  painting,  for  his 
fine  picture  of  the  Brazet\  Serpent  He  visited 
Rome  for  improvement,  with  the  royal  pension. 
According  to  Lanzi,  when  Subleyras  entered  the 
French  Academy  at  Rome,  it  was  distinguished 
for  a  certain  mannerism,  designated  spiritoso  by 
Mengs,  which  had  brought  it  into  disrepute,  con- 
sisting in  transgressing  the  limits  of  propriety  and 
beauty,  overcharging  both  the  one  and  the  other, 
and  aiming  at  fascinating  the  eye  rather  than  sat- 
isfying the  judgment.  Subleyras,  though  instruct-* 
ed  in  this  false  taste,  had  sumcient  discrimination 
to  reject  it  entirely  :  he  reformed  the  prevailing 
manner,  retaining  the  good,  avoiding  the  feeble 
part,  and  added  from  his  own  genius  what  was 
lackmg  to  make  a  truly  original  style.  His  pic- 
tures are  distinguished  for  admirable  fidelity  of 
representation,  an  engaging  variety  in  the  airs  of 
the  heads  and  the  attitudes  of  the  figures,  and 
great  skill  in  the  distribution  of  the  chiaro-scuro, 
which  gives  them  a  fine  general  effect.  His  fig- 
ures and  drapery  have  a  certain  fullness  and  gran- 
deur, which  in  him  appears  easy,  because  natural ; 
but  it  was  never  emulated  by  his  scholars.  Upon 
leaving  the  Academy,  he  was  already  an  accom- 
plished artist ;  and  he  was  commissioned,  in  pre- 
ference to  Masucci,  to  paint  the  portrait  of  Bene- 
dict XIV.,  which,  according  to  Lanzi,  established 
his  reputation  as  the  first  painter  at  Rome.  He 
was  soon  afterwards  chosen  to  paint  the  History 
of  St.  Basil,  for  the  purpose  of  being  copied  in  mo- 
saic for  the  church  of  the  Vatican.  The  original 
is  at  the  Carthusians,  and  is  a  most  admirable  pro- 
duction, remarkable  for  tho  august  representation 
of  the  Sacrifice  solemnly  celebrated  by  that  Saint 
in  the  presence  of  the  Emperor  Valens,  who  is 
offering  bread  at  the  altar.    Lanzi  says.  "*  the  ooun* 
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k«niinoe8  are  rtrj  animated ;  there  Is  great  truth 
in  the  drapery  and  aeoompanimeDts ;  and  the  silks, 
in  their  light  and  loeid  folds,  appear  absolutely 
real."  Subleyras  settled  permanently  at  Home^ 
and  executed  many  altar-pieces  for  the  churches  in 
that  city^od  other  places  in  Italy,  among  which 
his  St.  Benedict  resuscitating  an  Infant,  in  the 
Olivetani  at  Perugia,  is  accounted  his  masterpiece, 
lie  also  painted  man^  portraits  and  easel  pictures, 
which  are  highly  prizra,  eyen  in  the  choicest  col- 
lections. He  was  chosen  a  member  of  the  Acade- 
my of  St.  Luke  about  1740.  and  presented  a  sketch 
of  his  picture  of  Mary  Magdalene  washing  the 
feet  of  Christ ;  it  was  afterwards  executed  in  oil 
for  a  monastery  at  Turin,  and  is  now  in  the  Lou- 
vre, with  two  other  of  his  productions.  Subleyras 
was  subsequently  receiyed  into  the  Academy  of 
the  Arcadi,  with  his  wife  (formerly  Maria  Fe- 
lice Tibaldi,  a  paintress  in  miniature),  under 
the  names  of  Protogenes  and  Asteria.  He  died 
at  Rome  in  1749.  There  are  two  of  his  works  in 
the  Academy  of  the  Brera  at  Milan ;  and  one  rep- 
resenting the  Fall  of  Simon  Magus,  in  England,  at 
Alton  Tower,  the  seat  of  the  Earl  of  Shrewsbury. 
There  are  a  few  spirited  and  tasteful  etchings  by 
Subleyras,  among  which  are  the  following,  from  his 
own  designs :  The  Brasen  Serpent  The  Martyr- 
dom of  St.  Peter.  Mary  Magdalene  washing  the 
Feet  of  Christ  A  set  of  four  plates  from  La  Fon- 
taine's Fables.  The  Holy  Family,  in  an  oyal.  St 
Bruno  restoring  a  Child  to  life.  Martyrdom  of 
St  Peter. 

SUBTERMANS.    See  Sostermaiis. 

SUEUR)  EosTACHB  LB.  an  eminent  French 
painter,  bom  at  Paris  in  1617.  He  was  the  son 
of  an  obscure  sculptor,  who,  discoyering  in  him  a 
talent  for  painting,  placed  him  under  the  tuition  of 
Simon  Vouet.  He  was,  howeyer«  more  indebted 
to  a  diligent  study  of  the  antique  marbles,  and  the 
fine  pictures  of  the  Roman  school  which  Francis  I. 
had  caused  to  be  brought  into  France,  and  to  which 
he  had  free  access,  than  to  the  precepts  of  his  ih- 
structor.  Though  he  neyer  visited  Italy,  and  had 
not  the  advantage  of  studying  the  works  of  Raffa- 
'elle  at  Rome,  he  was  an  enthusiastic  admirer  of 
that  great  master,  and  in  his  laudable  ambition  of 
emulating  him.  he  threw  aside  the  frippery  and 
affected  style  then  prevalent  in  his  country.  The 
simplicity  aiKl  grandeur  of  his  compositions,  and 
the  purity  of  his  design  procured  for  him.  among 
his  countrymen,  the  honorable  appellation  of  the 
French  JRqffaeUe.  The  French  bio^phers  do 
not  hesitate  to  compare  his  talents  with  those  of 
Raffaelle,  and  M.  Watelet,  one  of  the  least  preju- 
diced of  the  French  critics,  elevates  his  talents  to 
nearly  a  leyel  with  those  of  the  illustrious  head  of 
the  Roman  school.  Making  every  allowance  for 
national  partiality,  it  must  be  allowed  that  no 
painter  of  his  country,  N.  Poussin  only  excepted 
^who  ought  to  be  regarded  as  a  Roman  rather 
than  a  Parisian),  a|iproached  so  nearly  to  the  dig- 
nity and  grandeur  of  the  Roman  school ;  yet  there 
can  be  no  Justice  nor  advantage  in  comparing  him 
to  Raffaelle.  He  had  an  easy  and  fertile  hiven- 
tion,  his  compositions  are  noble  and  elevated,  his 
draperies  are  simple  and  grand,  and  in  the  manner 
of  bis  folds  he  obseryed  the  order  of  the  antique. 
Tot  his  close  attention  to  his  models,  without  a 
sufficient  study  of  nature,  contributed  to  give  a 
hardness  and  dryness  to  his  works.  He  never  di- 
vested limself  entirely  of  the  manner  of  coloring 


which  he  had  acquired  under  Vouet,  and  he  knew 
but  little  either  of  chiaro-scuro,  or  of  local  colors. 
Though  he  had  extraordinary  merit,  it  was  blend- 
ed with  great  imperfections,  so  that  in  some  parts 
of  all  his  pictures  he  was  unequal  to  himself.  His 
taste  of  design  and  the  airs  of  his  heads  are  justly 
to  be  admired,  but  his  nude  figures  are  faulty  in 
their  disposition,  as  well  as  in  the  action  of  the 
musdes.  His  coloring  is  tender  and  delicate,  yet 
it  wants  vigor  and  force,  and  the  distribution  of  his 
ligtits  and  shadows  is  far  from  iudicions.  His 
attitudes,  however,  are  noble,  simple,  and  natural, 
his  expression  great,  and  well  adapted  to  his  sub- 
ject Mid  he  was  ingenious  in  the  choice  of  his  ob- 
jects. Upon  the  whole,  he  may  be  said  to  have 
had  an  uncommon  mixture  of  the  perfections  and 
imperfections  of  the  art ;  he  excelled  in  the  supe- 
rior and  most  difficult  parts,  and  erred  in  those 
which  are  least  important,  yet  necessary  to  form 
a  perfect  whole. 

Le  Sueur  never  received  that  patronage  and  con- 
sideration to  which  his  talents  and  great  merits 
eminently  entitled  him.  His  dignified  and  unpi'e- 
tending  style  was  less  captivating  than  the  gaudy 
and  fantastic  productions  of  some  of  his  cotempo- 
raries.  In  1640  he  was  received  into  the  Acade- 
my, and  painted,  for  his  reception  piece,  St  Paul 
casting  out  a  Demon.  He  was  soon  afterwards  en- 
gaged in  his  celebrated  series  of  twenty-two  pic- 
tures, representing  the  Life  of  St  Bruno,  for  the 
monastery  of  the  Carthusians  at  Paris.  These 
pictures  were  afterwards  pnrdiased  by  the  king, 
and  arranged  in  one  of  the  apartments  of  the  Lux- 
embourg ;  they  are  now  in  the  Louvre,  with  twenty 
other  works  by  him  of  different  subjects,  among 
which  are  the  famous  pictures  of  St  Paul  preaching 
at  Ephesus,  painted  for  the  church  of  Notre  Dame, 
and  the  Descent  from  the  Cross,  formerly  in  the 
church  of  S.  Gervais.  There  is  a  single  etching 
by  le  Sueur,  representing  the  Holy  Family,  half- 
length  figures,  from  his  own  design.  He  died  in 
1655. 

jr\  SUEUR,  PiBRRE  LB,  called  the  Elder,  a 
^Ic-^  French  engraver  on  wood,  bom  at  Rouen  in 
^ILi  1636,  and  died  there  in  1716.  According  to 
Papillon,  he  studied  with  an  artist  named  dn  Bel- 
lay,  whom  he  greatly  surpassed.  He  generally 
marked  his  prints  with  a  monogram  composed  of 
his  initials,  r.  L.  S.,  as  above. 

SUEUR,  PiBRRB  LB,  called  the  Youn^r.  was 
the  son  of  the  preceding,  bom  at  Rouen  m  1663. 
He  was  instructed  by  ^  father,  whom  he  sur- 
passed. His  drawing  is  tolerably  correct  and  hui 
cuts  are  executed  with  great  neatness  and  delicacy. 
He  went  to  Paris,  where  he  settled,  and  engraved 
some  devout  subjects,  biblical  prints,  and  other 
subjects,  which  he  usually  marked  with  his  initials, 
P.  L.  S. 

SUEUR,  VmcBNT  lb,  was  a  younger  brother 
of  the  preceding,  bom  at  Rouen  in  1668.  After 
receiring  instruction  from  his  fitther,  he  went  to 
Paris,  and  studied  with  Jean  Papillon.  He  dis- 
tinguished himself  as  an  engraver  on  wood,  and 
executed  a  variety  of  cut5i,  from  hts  own  designs 
and  after  other  masters,  some  of  which  are  print- 
ed in  chiaro-scuro.  He  marked  his  prints  V.  L.  S. 

SUEUR,  Nicholas  lb.  was  the  son  of  Pierre  le 
S.  the  Younger,  bom  at  Paris  m  1600.  He  stud- 
ied with  his  Ikther,  excelled  as  an  engraver  on 
wood;  and  was  the  most  eminent  of  the  fiunily 
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fle  ezeented  some  betutifal  cats,  most!  j  in  chiaro- 
scuro, for  the  Crozat  collection,  which  gained  him 
great  reputation.  He  also  engraTed  in  a  yerj 
tastefol  manner,  the  embellishments  for  an  edition 
of  La  Fontaines  Fables,  from  the  desiens  of  Bach- 
elier.  The  following  are  among  his  best  prints, 
execated  for  the  Crozat  collection.  He  died  at 
Ptib  ra  1764. 

FisliemieB  drawiag  their  Netii  nfttr  OitUio  Homano. 
The  Ma« ;  qfitr  Polidoro  da  Caraoag^.  The  Bgyp- 
klMU  OTtrwhelmed  in  the  Red  Sea;  ajter  Oio.  fVan, 
Pmnif  esUed  H  Fattort,  Christ  with  the  ApoeUei ;  <\fler 
RqfaelU  dd  ColU.  The  Mmn  aod  the  Lion ;  after  Bal. 
Ptmzzi.  The  Death  of  St.  Fraaoii  XaTier ;  afUr  Lod, 
Omtgnofu.  The  Deieent  of  the  Holy  Qboet;  afUr  O. 
B.  Lenardi.  The  Annvoeiatton  ;  (j^tr  O,  M.  MorandL 
The  Virgin  appearing  to  St  Philip  iferi ;  q/Ier  L.  Garzi, 
The  Virgin  on  a  Throne,  snnroanded  by  Satnti ;  qftcr  P. 
FUtrL 

SUGOER.  This  architect  was  an  abbot  of  St 
DtntBj  and  flourished  about  the  middle  of  the  12th 
oenturj.  In  1140,  he  rebuilt  the  church  of  St 
Denis,  near  Paris,  with  magnificent  additions.  Its 
length  is  335  foet,  and  its  width  from  the  middle 
nare  39  feet  The  Tault  is  of  an  equal  elevation  in 
every  part,  and  supported  by  slender  columns ; 
the  entire  edifioe  is  hghted  by  three  orders  of  win- 
dows. 

SUISSE,  Le,  an  engraver  on  wood  mentioned  by 
Papillon,  who  executed  several  cuts,  particularly  a 
large  one  representing  a  Turkish  army  arrayed  in 
order  of  battle.  He  is  probably  the  same  as  Chris- 
topher Stimmer,  which  see. 

SUIZER,  JoHH,  a  Dutch  engraver,  who  flour- 
ished about  1650.  and  executed  some  book  plates. 
He  is  doubtless  the  same  as  John  Schweiaer,  which 
see. 

SULIVAN,  LuKB,  an  Irish  miniature  painter 
and  engraver,  of  little  note.  He  went  to  London, 
where  he  learned  engraving  of  Thomas  Mi^or.  As 
ao  engraver,  he  was  principally  employed  by  Ho- 
garth, to  engrave  from  his  pictures,  and  he  some- 
times work^  conjointly  with  that  artist 

SUNMAN,or  SOUMANS,  William,  a  Dutch 
portrait  painter,  who  went  to  London  in  the  r«gn 
of  Charles  II.,  where,  after  the  death  of  Lely,  he  ac- 
quired considerable  practice.  He  was  employed  to 
paint  several  large  pictures  of  the  founders  of  the 
University  of  Oxfowl,  which  are  preserved  there 
in  the  picture  gallery.    He  died  about  1707. 

SUPPA,  Ahdrba,  a  Sicilian  painter,  bom  at 
Messina,  according  to  Hackert,  in  1628.  '  He  stud- 
led  with  Bartolomeo  Tricomi,  whom  he  excelled, 
particularly  in  portraits,  whidi  he  executed  with 
great  truthfbluess.  Lanzi  says  "  he  studied  land- 
scape and  architecture  und^  Abraham  Casem- 
brodt ;  but  he  formed  himself  principally  upon 
the  antioue,  and  by  constantly  studying  Raffaelle 
and  the  Caracd,  and  other  select  masters,  he  ac- 
quired a  most  enchanting  st^^le  of  countenances, 
and  indeed  of  every  part  of  his  composition*  His 
works  are  as  fine  as  miniature,  and  are  perhaps  too 
highly  finished.  His  suljects,  in  unison  with  his 
genius,  are  of  a  pensive  sod  melandioly  cast,  and 
are  always  treated  in  a  pathetic  manner.  He  ex- 
celled in  freseos,  and  painted  the  vaults  in  the 
Snore  in  S.  Paolo ;  he  excelled  equally  in  oils,  as 
may  be  seen  from  the  picture  of  S.  Scolastica, 
there  also.    Hediedinl67L 

8URCHI,  GioYANiii  iRkvcEBcOf  called   Dn- 


LAi,  a  pabter  bom  at  Ferrara.  He  was  a 
disciple  of  the  Dossi,  whom  he  assisted  in  some 
of  the  principal  works  in  the  palaces  Belri- 
guardo,  Belvidere,  Gioveoca,  and  Cepario.  Lanzi 
says,  "  Thus  instructed  by  both  brothers,  he  be- 
came, perhaps,  the  most  eminent  figurist  among 
his  fellow-pupils,  and  beyond  question,  the  best  or- 
namental painter.  He  left  many  specimens  in  the 
first  branch,  but  few  in  the  second.  In  rapidity 
vivacity,  and  grace  in  his  figures,  he  approaches 
Dosso  Dossi ;  also  in  his  easy  and  natural  mode  of 
draping.  In  the  warmth  of  his  coloring,  and  in 
his  strong  lights,  he  even  aimed  at  surpassing  him ; 
but,  like  most  young  artists  who  carry  to  excess 
the  maxims  of  their  schools,  he  became  somewhat 
erode  and  inharmonious,  at  least  in  some  of  his 
works.  Two  of  his  Nativities  at  Ferrara  are  high- 
ly extolled,  one  at  the  Benedettini  and  the  other  at 
S.  Giovannino,  to  which  he  added  the  portrait  of 
Ippolito  Riminaldi,  a  distinguished  civilian  of  his 
age;  both  possess  great  merit"  Barotti  notices 
several  other  works  by  him  in  the  churches  at 
Ferrara.  particularly  the  Marria^  of  St  Cathe- 
rine in  S.  Anna,  ana  the  Adoration  of  the  Shep- 
herds in  S.  Giovannino.    He  died  in  1590. 

8URRUGUE,  Louis,  a  French  engraver,  bora 
at  Paris  in  1695.  He  was  instrocted  in  design  and 
engraving;  by  Bernard  Picart  whose  style  he  fol- 
lowed wiih  success,  and,  like  his  instructor,  uni- 
ted the  point  and  the  graver  in  a  very  agreeable 
manner.  Though  his  drawing  is  not  very  correct, 
he  acquired  distinction,  and  was  elected  a  member 
of  the  Academy  of  Paris.  His  prints  are  very  nu- 
merous, and  are  after  some  of  the  n-eatest  masters 
of  the  Italian,  French,  and  Flemish  schools.  The 
following  are  among  his  best  prints;  for  a' fhll 
list  the  reader  is  referred  to  Nagler's  Lexkx>n.  He 
died  in  1769. 


Loais  de  BonlloQgiM,  Paintor  to  the  King ;  (^/Ur  Mat* 
thUu,    Joseph  Chriftopher  Veirier,  Seulptor. 

tUBJBOTf  AFTaa  VABIOUt  KASTBaV. 

Si  Margaret;  after  RaffaelU;  for  the  Crozat  oollee* 
tion.  8t.  Jerome  m  tbe  D^rt ;  ajler  BaL  da  Siena  ;  en- 
rraved  by  N.  Chateau^  and  finlehed  by  L,  Surrugue  ;  do. 
Christ  soring  the  ten  Leprous  Men  ;  afier  €HrU.  OetM  ; 
do.  Abraham  saerifloing  Isaac ;  afUr  A.  del  Sarto.  The 
Birth  of  tbe  Virgin ;  qfUr  P.  da  Cortana.  Abraham 
sending  away  Uagar;  after  U  Sueur,  Venus  narsing 
Lore ;  ajter  Rubens.  A  Flemish  Merry-making  and  the 
Fortnne-Teller ;  two  plates  {  t^fter  TenUrt. 

SURRUGUE,  PiERRB  Loois,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1717.  He  was  in- 
structed by  his  father,  whose  style  he  followed, 
though  he  was  inferior  to  him.  He  executed  quite 
a  number  of  plates  after  Corr^gio,  Guido,  Coypel, 
Latour,  Teniers,  Pater,  Chardin,  and  oUier  mas- 
ters.   He  died  in  1771. 

SUSTERM  ANS,  or  SUBTERMAKS,  Justus,  an 
eminent  Flemish  painter,  bom  at  Antwerp  in  1597. 
He  first  studied  under  William  de  Vos.  and  after- 
wards with  Francis  Pourbus.  He  next  traveled 
through  Germany  to  Italy,  in  search  of  improve- 
ment, and  after  stopping  some  time  at  Venice,  he 
proceeded  to  Florence,  where  his  talents  recom- 
mended him  to  the  patronage  of  ^he  Crrand  Duke 
Cosmo  II.,  who  appointed  him  his  painter.  He 
oontinued  in  the  service  of  that  pnnce  till  his 
death,  and  was  continued  in  his  office  by  his  sue- 
I  oessor,  Cosmo  lU.,  to  the  end  of  his  reign.    Sus- 
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iermans  painted  history  and  portraits,  and  in  the 
tatter  branch  he  was  considered  little  inferior  to 
Vandyck.  When  that  distinguished  painter  visit- 
ed Florence,  he  expressed  his  admiration  of  the 
works  oi  Sustermans,  and  painted  his  portrait,  of 
which  we  have  an  etching  by  -Vandyck  himself. 
Rubens  also  esteemed  him,  and  presented  him  with 
one  of  his  own  historical  works,  regarding  him  as 
an  honor  to  his  country.  Lanzi  says,  **  Suster- 
mans  painted  all  the  livmg  members  of  the  Medi- 
cean  family  in  a  variety  of  attitudes ;  and  when 
Ferdinand  II.  ascended  the  throne,  he  executed  a 
stupendous  picture,  wholly  composed  of  portraits. 
He  represented  in  it  the  ceremony  of  swearing  al- 
legiance to  the  new  sovereign ;  and  portrayed  with 
him  his  mother  and  grandmother,  and  the  senators 
and  nobility  who  were  present.  This  picture  is 
very  large,  has  been  engraved,  and  still  remains  in 
the  Gallery.  The  artist  had  a  neatness  and  ele- 
gance of  pencil,  extraordinary  even  in  the  school 
to  which  he  belonged ;  and  he  possessed  a  peculiar 
talent  of  ennobling  every  countenance,  without  in- 
juring the  likeness.  It  was  his  custom  to  study 
the  peculiar  and  characteristic  air  of  the  person,  and 
to  impart  it  to  his  work,  so  that  when  he  would 
sometimes  conceal  the  face  of  a  portrait,  by  the 
bystanders  it  could  certainly  be  tcrfd  whom  it  rep- 
resented, from  the  figure,  and  the  disposition  of 
the  hands." 

Sustermans  was  also  employed  by  several  other 
princes  of  Italy  and  Germany,  as  weM  as  the  no- 
bility, who  were  ambitious  of  having  their  portraits 
painted  by  an  artist  scarcely  less  famous,  or  infe- 
rior to  Vandyck.  His  historical  works  are  com- 
posed in  a  ^rand  style,  and  his  design,  refined  by 
nis  studies  m  Italy,  is  elegant  and  correct.  His 
coloring  possesses  all  the  clearness,  brilliancy,  and 
strength  of  his  country,  and  he  had  an  excellent 
knowled^  of  the  chiaro-scuro,  which  enabled  him 
to  give  his  figures,  and  every  object,  a  surprising 
relief.  His  name  is  called  by  the  Italians  Subter- 
mans ;  and  he  is  sometimes  confounded  with  Su' 
terman,  an  entirely  different  artist,  from  similari- 
ty of  names.  His  real  name  was  SusUrmana, 
He  died  in  1681. 

SUSTRIS,  or  SUSTER,  Lanzi  says,  is  the  sur- 
name of  Federigo  di  Lamberto,  called  also  F.  del 
Padovano,  a  Fleming  who  flourished  in  1568.  at 
Florence,  of  which  place  he  had  become  a  citizen. 
Vasari  also  commends  him,  and  says  he  was  an 
ornament  to  the  Academy  there.  This  artist  can- 
not be  the  same  as  Lambert  Lombard,  as  some 
have  supposed,  from  similarity  of  names,  for  that 
artist  had  returned  many  years  before  to  Liege, 
where  he  is  supposed  to  have  died  about  1565^ 
See  Lambert  Lombard  and  SuUrman, 

SUTERMAN,  Ljlaibert,  called  also  SoAVirs,  a 
Flemish  painter  and  engraver,  bom  at  Liege,  where 
he  flourished  about  the  middle  of  the  16th  centu- 
ry. He  was  a  disciple  of  Lambert  Lombard. 
Nothing  is  known  of  him  with  certainty  as  a  paint- 
er, but  there  are  quite  a  number  of  prints  by  him, 
after  the  works  of  his  instructor,  and  from  his  own 
designs.  He  generally  marked  bis  plates  with  his 
initials,  L.  S.,  and  the  date. 

The  history  of  three  Flemish  artists,  viz.,  Lam- 
bert Lombard,  Lambert  Suterman,  and  Justus 
Sustermans,  has  been  mixed  up,  by  some  careless 
writers,  in  the  most  admirable  confusion,  under 
the  names  of  Lambert  SuUerman^  or  SutermanSf 
9r  Suatermuna^  Suavitis^  Suater,  or  Suatria,-^ 


There  is  a  picture  in  the  Louvre  attributed  U. 
Lambert  Suater,  who  it  is  said  was  a  pupil  of 
Christopher  Schwartz,  and  afterwards  of  Titian, 
and  died  at  Munich  in  1600.  (See  Lambert  Lorn* 
bardy  Suatermana,  and  Snatria^  Among  others 
are  the  following  prints  by  Suterman : 

tmUBCTB  APTBB  LAMBKBT  LOMBABD. 

The  BerarreoUon  of  Lasanis ;  Lambert  Lombard^  m«. 
L.S.  1644.  Chriatwith  the  Diariplei  at  Emmaa*.  The 
Entombing  of  Christ  8t  Peter  and  St  John  healing  the 
Lame  Man  at  the  Gate  of  the  Temple.  The  taking  down 
from  the  Cro«. 

SVBJBOTI  FBOM  HU  OWK  DBSIBMI. 

The  Twelve  Apogtles ;  dated  1545, 1547,  and  1548.  The 
Head  of  Christ ;  oironlar.  1559.  The  Head  of  the  Virgin  ; 
do.  Some  portraits,  among  whi^  is  that  of  M.  Angelo 
Buonarotti. 

STJV£e,  Joseph  BENorr,  a  distinguished  paint- 
er of  the  French  school,  was  bom  at  Bmges  in 
1743.  After  acquiring  the  elements  of  design  un- 
der Matthew  de  Viscb^  he  visited  Paris,  and  en- 
tered the  school  of  Bachelier,  where  he  made  such 
rapid  progress  that,  at  the  age  of  twenty-three,  he 
was  appointed  to  superintend  the  free  school  of  de- 
sign in  that  city.  In  1771  he  gained  the  grand 
prize,  and  went  to  Rome  with  the  royal  pension, 
by  the  way  of  Bruges,  where  he  was  honoroa 
with  a  public  banquet  by  the  city  magistrates. 
Afler  studying  for  seven  years  the  antique  and  the 
works  of  the  great  masters,  he  returned  to  Pari.s, 
and  in  1780  was  chosen  a  member  of  the  Acade- 
'  mv.  He  exhibited  several  pictures  at  the  Louvre, 
I  which  were  much  admired.  His  compositions  are 
:  more  distinguished  for  graceful  expression  and 
harmonious  effect,  than  for  vigorous  coloring  and 
spirited  touch.  Among  the  principal  are  U^  De- 
scent from  the  Cross,  and  the  Adoration  of  the 
Magi,  in  a  church  at  Ypres ;  the  Origin  of  Paint- 
ing, in  the  Academy  at  Bruges,  and  the  Resur- 
rection, in  the  church  of  S.  Donat  Most  of  his 
pictures  are  to  be  found  in  Prance.  In  1792,  Su- 
v^  was  appointed  Director  of  the  French  Acade- 
my at  Rome,  but  was  prevented  by  the  civil  com- 
motions from  entering  upon  the  duties  of  hia 
office  until  1801,  when  he  proceeded  to  Rome. 
Finding  the  institution  almost  entirely  abandoned, 
he  labored  several  years  with  great  assiduity  to 
restore  its  reputation  and  prosperity,  and  had 
finally  succeeded  in  establishine  it  with  compara- 
tive stability,  in  the  Villa  de'  Medicis,  when  be 
died  suddenly,  in  1807. 

SUYDERHOEF,  Jonas,  an  eminent  Dutch  de- 
signer and  engraver,  bom  a^  Leyden,  the  times  of 
whose  birth  and  death  are  not  exactly  known  ; 
several  writers  variously  place  his  birth  abont 
1600  and  1613 ;  Zani  says  he  operated  from  1631 
to  1668.    He  studied  with  Peter  Soutman.  whose 

'  style  he  followed,  but  excelled  him  in  the  delicacpr 
and  harmony  of  his   execution.    Although   his 

I  plates  are  finished  with  uncommon  neatness,  they 

I  produce  a  vigorous  and  harmonious  effect,  and  ex- 
hibit great  knowledge  of  the  principles  of  chiaro- 
scuro. He  advanced  his  plates  with  the  point,  and 
finifithed  them  with  the  graver,  in  a  very  pictu- 
resque and  pleasing  style.    He  executed  a  conside- 

,  rable  number  of  plates  of  portraits  and  other  sub- 
jects, after  the  Flemish  masters,  and  some  from 
his  own  designs,  which  are  deservedly  hdd  in 
high  estimation.  The  following  are  bis  best 
prints: 
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Tb«  Emperor  MazlmUUn;  q/ter  Ltteat  of  Ltydtru 
Tht  EmpreM  BiarU,  bis  oodsort  \  do.  Maximilian,  Aroh- 
duke  of  Antiria;  q/Zer  Rubens.  Philip  III.  Kioe  of 
Spain  {  do,  Albert,  Arohdnke  of  Anttria,  QoTomor  ot  the 
Netherlands;  dc,  Isabella  Clara  Euffenia,  Infanta  of 
Spain,  bis  ooosorl ;  do.  Charles  I.,  King  of  England ; 
qfUr  Vandyck.  Henrietta  Maria,  his  Qoeen ;  do.  Fran- 
cis de  Monoade,  Count  d*Ossonne ;  do,  John  the  Bold, 
Doke  of  Bargondy;  ajltr  P.  Soutmaru  Charles  the 
Warlike,  Dnke  of  Bargund/ ;  do.  Aldus  Swalmins,  the 
old  Man  with  the  Beai^ ;  t^ter  Rembrandt.  Ren6  Des* 
eartes,  Astronomer  ;  after  F.  HaU.  Anna  Maria  Se^or- 
mans ;  q/ltr  J.  Lievene. 

tUBJBOTt  AfTBB  YABIOUt  MAlTBBt. 

The  Fall  of  the  Angels;  after  Rubene.  The  Virgin 
embraoing  the  infant  Jesns  ;  do.  A  Baoohanalian  sab- 
jeoC ;  do.  A  Drunken  Baoohns;  supported  by  a  Satjr  and 
a  Moor  {  do.  The  Hunting  of  the  Lion  and  Tiger ;  do. 
The  Peace  of  Munster,  containing  the  Portraits  of  the 
Plenipotentiaries ;  qfter  O,  Terburg ;  one  of  his  finest 
plates.  Dutch  Peasants  quarreling;  do.  The  Burgo- 
mastera  of  Amsterdam ;  ^ifUr  TheotL  de  Keyeer.  Three 
old  Women  regaling;  cjler  Oetade.  Three  Boors,  one 
playing  on  the  Violin;  do.  The  Trio-trae  Placers;  do. 
butch  Boon  fighting  with  EniTes;  do,  Dutch  Boors 
dancing,  called  Uie  Ball ;  do. 

SWAGERS,  Frahcis,  a  Dutch  ptinter,  born  at 
Utrecht  in  1756.  It  is  not  known  under  whom 
he  studied,  but  after  acquiring  considerable  repu- 
tation in  his  native  city  as  a  painter  of  landscapes 
and  marines,  he  went  to  Pans,  where  he  resided 
till  his  death.  His  works  tre  numerous,  and  con- 
sist moBtW  of  Tiews  in  Holland,  in  the  vicinity  of 
Utrecht  Haerlem,  Rotterdam,  and  Dort,  and  ma- 
riners off  the  coast  with  fishing  smacks,^  From 
his  long  residence  in  Paris,  he  imbibed  much  of  tjie 
French  taste,  and  his  pictures  executed  there  ex- 
hibit a  mixture  of  the  Dutch  and  French  schools. 
They  are,  however,  pleasing  compositions,  and  are 
held  in  considerable  estimation.    He  died  in  1836. 

SWAINE,  Francis,  an  English  marine  painter, 
who  lived  in  London  fh>m  about  1770  to  1780. 
He  painted  small  sea-pieces  in  the  style  of  the 
elder  Vandervelde,  for  the  dealers.  Stanley  says, 
"he  earned  his  bread,  but  got  no  reputation, 
though  a  dever  painter.  His  very  name  is  held  in 
abhorrence  when  pronounced  before  one  of  his  own 
pictures,  as  it  deprives  old  Vandervelde  of  the  hon- 
or, and  endangers  the  dealer's  profits.  Many  Eng' 
IM  VanderveUUi  are  certainly  by  Swaine."  Stan- 
ley ought  to  have  known,  as  he  was  one  of  the  craft 

8WANENBURG,  Willum  van,  a  Dutch  en- 

Siver,  bom  at  Leyden  about  1581.  Little  is 
own  of  him  except  by  his  works.  Huber  lays  he 
was  a  disciple  of  John  Saenredam,  but  his  style 
has  a  greater  resemblance  to  that  of  Henry  Golt- 
zius.  He  had  a  great  obmmand  of  the  graver,  and 
his  plates  are  executed  in  a  bold,  free  style,  but 
his  drawing  is  not  very  correct  llie  following  are 
his  most  esteemed  prints : 

POBTBArrS. 

Hanrioe,  Prince  of  Orange  KaenkiL  Emeet.  Carimir, 
Coontof  NaflMM.  John  William,  Dnke  of  Clevee.  Dan- 
iel Heindoi,  Historian.  160a  Abraham  Bloemaert, 
Painter. 

tUBJBCn  AFTSa  VABIOOt  MAaTBBt. 

Bmiv  selUng  hie  Birth-ricfat  to  Jacob ;  ^fter  P.  Morel- 
9en.  The  ReturrectioB ;  do.  The  Adoratton  of  the  Shep- 
herds; ajter  Ab.  Bloemaert.  The  six  Penitents  t  do. 
8t  Jerome  in  the  Desert;  do.  St  Peter  penitent;  do. 
Lot  and  his  Daaghtera ;  q/)«r  Rubene.  Christ  with  the 
Disciples  at  Bmmaus ;  do.  The  Judgment  of  Paris ;  qfler 
M.  Mirevetdt.  Persens  and  Andromeda ;  after  J.  ^un*  j 
redam.    A  Village  Fcitiral;   after  D.  Vinekonboomo. 


A  set  of  fourteen  Plates,  entitled  The  Throne  qfJiuOee^ 
qfler  Joachim  UytenwaeL  1606, 1G06. 

Y  YfiC  SWANEVELT,  Hermann,  a  very  emi- 
A-/Jr  "®°^  Dutch  painter,  bom  at  Woerden  in 
JL§^  Holland,  in  1620.  He  is  said  to  have  first 
studied  with  Gerard  Douw,  but  this  is  very  doubt- 
ful. He  went  young  to  Italv.  where  he  passed 
the  rest  of  his  life,  and  from  his  studious  and  re- 
tired life  was  called  the  Hermit  oj  Itaiy.  On  his 
arrival  at  Rome,  he  was  indefatigable  in  the  pur- 
suit of  his  studies  ;  he  was  seen  to  frequent  the 
most  sequestered  places,  and  he  designed  the  most 
interesting  views  and  the  most  remarkable  vesti- 
ges of  antiquity  in  the  vicinity  of  that  metropolis. 
In  1640,  he  is  said  to  have  become  the  pupil  of 
Claude  Lorraine,  whose  productions  he  had  con- 
templated with  wonder  and  delight ;  this  however, 
though  highly  probable,  seems  to  rest  merely  on 
conjecture  and  assertion.  At  all  events,  he  made 
the  works  of  that  great  painter  his  model,  and 
followed  his  precepts.  He  became  one  of  the  most 
celebrated  landscape  painters  of  his  time,  and  his 
works  were  held  in  such  estimation  that  he  could 
scarcely  supply  the  demand  for  them.  Though 
the  scenery  of  Swanevelt  is  less  extensive  and  se- 
lect, and  his  coloring  less  warm  and  glowipg  than 
that  of  his  inimitable  model,  yet  he  nearly  e<)ualled 
him  in  the  suavity  and  tenderness  of  his  tmts,  in 
a#rial  perspective,  in  the  delicate  degradation  ot 
his  distances  ;  and  he  excelled  him  in  his  figures 
and  animals.  His  pictures  are  usually  enriched 
with  the  chok^t  relics  of  antiquity,  as  edifices, 
ruins,  and  monuments,  and  he  decorated  them 
with  groups  of  figures  and  cattle,  tastefully  com- 
posed, and  designed  with  elegance  and  correctness. 
Swanevelt  approached  Claude  nearer  than  any  oth- 
er master ;  hence  his  pictures  are  held  in  the  high- 
est estimation,  and  are  only  to  be  found  in  the 
choicest  collections,  and  mostly  in  Italy. 

Hermann  Swanevelt  produced  a  large  number  ot 
etchings  from  his  ovm  designs,  executed  in  a  free^ 
spirited,  and  masterly  style.  Bartsch  describes 
116  (P.  G.,  tom.  ii.).  He  handled  the  point  with 
uncommon  neatness  and  dexterity,  and  his  prints 
are  held  in  the  highest  estimatran.  The  following 
are  Uie  principal : 

A  set  of  eighteen  small  oval  plates,  representing  Views 
in  Italy,  and  raral  snl^)eots;  entitled  Varice  campeetri 
fantaeUe  a  Hermano  Sioaneveltfinvent.  et  in  lueem  edUm. 
A  set  of  thirteen  Italian  Landscapes,  inelnding  the  title ; 
dedicated  to  Gideon  TaUement  A  set  of  twelve  Views  in 
and  near  Rome ;  entitled  Divereee  Vuee  dedane  et  deharo 
de  Rome,  4kc.  1653.  A  set  of  seven  Plates  of  Animals, 
with  landJMape  back-groaods  and  figures.  A  set  of  four 
Aroadian  Landscapes,  with  Nymphs  and  Satyrs.  A  set  of 
four  Landscapes,  with  Biblical  snlijeets.  A  set  of  foar 
Moaotainoos  Landscapes,  with  different  representations  of 
the  Flight  into  Egjpt  A  set  of  four  Views  of  the  Appe- 
nines,  with  pastoral  snl^Jects.  A  set  of  six  grand  Land- 
scapes, with  the  history  of  Veons  and  Adonis.  A  set  of 
foor  Laodscapes,with  different  Saints  and  Mary  Magdalene. 

SWEBACH,  Jambs,  called  also  Fontaines,  a 
Belgian  painter,  whose  life  has  not  yet  been  writ- 
ten. He  flourished  fW>m  about  1800  to  1824,  and 
resided  chiefly  at  Paris.  He  painted  battles, 
marches,  encampments,  landscapes,  and  huntings, 
with  ability.  All  his  compositions  of  military 
subjects  and  huntings  are  remarkably  spirited,^ana 
prove  that  he  was  well  acquainted  with  the  ma- 
ncBOvres  of  the  field,  either  as  a  soldier  or  a  sports- 
man. His  pictures  are  numerous,  and  held  in  con- 
siderable estimation.  Some  of  his  works  were  en- 
graved by  Coochft.  Beauvinet)  and  Bertanx ;  unl 
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since  bis  detth  many  haTe  been  executed  in  mez- 
zotinto.  aquatinto,  and  lithography.  Swebach 
etched  a  great  number  of  his  own  compositions, 
which  were  published  oollectiyely  at  Paris,  in  flTe 
Tols.  quarto,  under  the  title,  ^  Encydopedie  Pitto- 
resquc;  ou,  Suite  de  compositions,  caprices,  et 
etudes  utiles  aux  Artistes."  He  died  at  Paris  about 
1824.  He  left  a  talented  son,  Edward  Swebach, 
whom  he  instructed  in  the  art,  and  who  painted 
and  designed  similar  subjects. 
SWEERTS,  or  SWERTS.  Michael,  a  Dutch 

Ciinter  and  engraver,  who  flourished  about  1655. 
title  is  known  of  his  history.  He  is  said  to  haye 
been  a  good  portrait  painter,  but  he  is  only  known 
by  his  prints,  of  portraits  and  other  suojecta,  chiefly 
from  his  own  designs.  Bartsch  dewribes  sixteen 
prints  by  him,  some  of  which  are  signed  Michael 
SweerU  Eques  pin.  ^  fecit. 

SWELINCK,  John,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  from  about  1620  to  1635. 
Among  other  plates,  he  engraved  a  set  of  emblem- 
atical suYyects,  after  .4.  vander  Vtnnt ;  some  sub- 
jects of  the  Life  of  the  Virgin,  the  Resuscitation 
of  Lazarus,  and  St  John  the  Evangelist  His 
plates  are  executed  with  the  graver,  in  a  style  re- 
sembling that  of  the  Wierixes,  and  he  marked 
them  with  his  initials,  J.  S. 

SWIDDE,  William,  a  Dutch  engraver,  who 
flourished  in  the  latter  part  of  the  17th  century. 
Little  is  knovm  of  him,  except  by  his  works.  There 
are  some  large  marines  by  him,  dated  about  1680 ; 
also  a  s^  of  six  landscape  with  figures  and  cat- 
tle, after  Dirk  DcUene.  He  went  to  Stockholm, 
where  he  resided  about  1690.  He  engraved  seve- 
ral plates  for  a  work  entitled  Suecia  Antiqua  et 
Hoaiema,  containing  views  of  the  principal  build- 
ings in  Sweden,  and  the  plates  for  Puffendorf's 
Life  of  Charles  Oustavus. 

SWITZER,  Christophgr,  a  German  engraver 
on  wood,  who  resided  in  England  about  1614.  He 
was  employed  by  Speed  to  cut  the  coins  and  seals 
for  his  History  of  Great  Britain,  from  the  ori^- 
nals  in  the  Cottonian  collection.  Speed  calls  him 
tTie  most  exquisite  and  curiotie  hand  of  that  age. 
He  bad  a  son,  also  named  Christopher,  who  assist^ 
ed  him,  and  whose  works  are  confounded  with 
those  of  his  father.  Stanley  says  he  is  the  same 
as  Christopher  Stimmer— a  very  doubtful  asser^ 
tion. 

SWITZER,  Joseph,  a  Swiss  pamter,  bom  at 
Berne  in  1570.  He  went  to  Rome,  where  he  is 
said  to  have  studied  with  John  van  Achen,  whose 
sfylehe  followed  with  considerable  success.  He 
died  at  Rome  in  1629. 

STBRECHT,  John,  a  Flemisfh  painter,  bom  at 
Antwerp  in  1625.  He  was  the  son  of  an  obscure 
painter,  who  instmcted  him  in  the  art  He  after- 
wards improved  himself  by  studying  nature,  and 
the  works  of  Berghem  and  Karel  du  Jardin,  both 
which  painters  he  is  said  to  have  imitated  with 
great  success.  He  painted  both  in  oil  and  water- 
colors,  and  the  latter  are  the  most  numerous.  He 
painted  landscapes  with  figures  and  cattle,  and 
views  on  the  Rhine.  He  went  to  England  at  the 
invitatk>n  of  the  Duke  of  Buckingham,  who  em* 
ployed  him  at  Cliefden.  He  died  at  London  in 
1703.  His  name  is  variously  written,  Sybrecht, 
ajjfbrechUj  Sibrecht,  and  Sibrechte. 

8YDER,  Daniel^  called  by  the  Italian^  II 


Cavalterb  Dakiello,  a  German  painter,  bora  at 
Vienna  in  1647.  After  receiving  instruction  in  his 
native  city,  he  went  to  Venice,  and  studied  under 
Carlo  Loti.  whose  stvle  he  emu'ated  with  so  much 
success,  that  some  of  the  works  which  he  executed 
for  the  churches  and  private  collections  in  that 
city  have  been  mistaken  for  those  of  his  instruct- 
or. He  next  proceeded  to  Rome,  to  improve  him- 
self by  a  study  of  the  antique  and  the  works  of 
the  great  masters.  Carlo  Maratti  was  then  at  the 
height  of  his  reputation,  and  Svder  entered  his 
school,  where  he  distinguished  himself  so  mudi 
that  Maratti  procured  him  the  commission  to  paint 
two  pictures— the  Children  of  Israel  gathering 
Manna,  for  the  Chiesa  Nuova.  and  the  Last  Sup- 
per, for  the  church  of  S.  Filippo  Neri.  Them 
works  established  his  reputation,  and  his  instract- 
or  recommended  him  to  the  patronage  of  the  Duke 
of  Savoy,  who  invited  him  to  his  court,  appointed 
him  his  painter,  conferred  on  him  the  honor  oT 
knighthood,  and  presented  him  with  his  own  walk- 
ing stick,  richly  set  with  diamonda  S|yder  also 
excelled  ip  portraits.  He  died  at  Rome  in  1721. 
The  Italians  apply  the  history  of  this  painter  to 
an  artist  variously  called  Salter,  Seiter^  Sauter, 
Seutter,  and  Schuier.  The  accounts  nearly  agree, 
and  they  are  doubtless  one  and  the  same  painter. 
Zani,  difl'ering  from  others,  says  he  was  bom  at 
Vienna  in  1642.  and  died  in  1705.    See  Setter, 

STLVESTRE.    See  Silvestrs 

SYMMACHUS,  a  learned  Roman,  who  flour- 
ished in  the  early  part  of  the  6th  century,  under 
the  reign  of  Theodoria  the  Ostrogoth.  He  waa 
employed  by  that  monarch,  aooording  to  Cassod*- 
rus,  in  superintending  the  erection  and  restoration 
of  various  edifices  in  Rome,  which  had  been  n^ 
idly  going  into  decay  during  the  foreign  and  oivil 
wars,  particularly  the  famous  Theatre  of  Pompej. 

STMPSON.    See  Simpson. 

SYSANG.  John  Christopher,  a  Danish  engra- 
ver, who  flourished  about  1746.  He  engraved 
several  plates  of  portraits,  in  a  neat,  clear  style, 
for  a  work  entitled,  *' Portraits  Histori<)ues  dea 
Hommea  Illustres  de  Danemark,**  published  in 
that  year. 

SYTICUS.    See  Sericcus. 


T. 


TACCA,  PiKTRO  GiACOMo,  a  sculptor  of  Carrara, 
who  flourished  in  the  first  half  or  the  17th  cen- 
tury. He  studied  under  Giovanni  da  Bologna,  and 
subsequently  traveled  into  Spain  and  France,  where 
he  acquired  great  celebritv.  H<t  executed,  among 
other  works,  a  statue  of  Henry  IV.  at  Paris,  one 
of  Jane  of  Austria,  and  a  statue  of  Ferdinand  III. 
of  Tuscany,  with  four  slaves  chained  at  his  feet,  at 
Leghorn ;  his  master-piece  is  said  to  be  an  eques- 
trian statue  of  Philip  IV.  at  Madrid.  Tacca  after- 
wards returned  to  Florence,  and  died  there  in 
1640.  His  son  Ferdinand,  was  esteemed  an  able 
sculptor. 

TACCONT,  Innooenzk^  a  Bolognese  painter 
who,  aooording  to  Baglioni,  was  a  relative  and 
disciple  of  Annibale  Caracci,  whom  he  accompanied 
to  Rome,  and  assisted  in  many  of  his  works. 
Lanai  says,  ^*  whether  he  was  really  the  kinsmai 
of  Annil>ale  or  no,  he  certainly  ei\foyed  his  confi- 
dence^ and  he  received  from  him  designs  and  re- 
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louohings,  tending  to  make  him  appear  a  greater 
artist  than  he  reafljr  was.  To  Judge  from  some  of 
his  histories  of  St  Andrew,  painted  for  S.  Maria 
del  Popolo  and  8.  Angiolo,  he  ma^  be  said  to  have 
rtTalled  the  best  of  his  fellow  pupils.  But  abusing 
his  master's  goodness,  and  alienating  himself  from 
Agostino,  from  Albano  and  from  Gnido,  by  mis- 
repreMntations.  he  received  the  usual  recompense 
of  slanderers.  Annibale  withdrew  from  him  his 
support,  deprired  of  which,  he  became  gradual- 
ly more  and  more  insignificant.*'  His  principal 
works  are  the  histories  of  St.  Andrew,  above  men- 
tioned, and  three  large  iVesooa,  representing  the 
Coronation  of  the  Virgin,  Christ  appearing  to  St 
Peter^  and  the  Vision  of  St.  Paul  in  the  third  Hea- 
ven, m  the  vault  of  the  church  of  S.  Maria  del 
Popolo.  He  died  at  Rome  in  the  prime  o.  Ufe,  in 
the  pontificate  of  Urban  VIH. 

TAPFI,  or  TAPL  Andrea,  an  old  Florentine 
painter,  bom  in  1213«  who  was  the  first  to  intro- 
duce mosaic  painting  into  his  native  city.  Accord- 
ing to  Vasari,  he  went  to  Venice,  where  he  learned 
the  art  of  one  Apollonius,  a  Greek,  whom  he  in- 
duced to  accompany  him  to  Florence,  where  they 
executed  in  concert  some  scripture  histories  in 
mosaic,  in  the  church  of  S.  Giovanni,  which  the 
author  above  cited  says  ''are  without  invention 
and  without  design.**  Lanzi  says  *^  he  improved 
as  he  progressed,  so  that  his  last  works  were  not 
80  despicable  as  at  the  beginning."  His  most  fa- 
mous work  was  a  Dead  Christ,  executed  entirdy 
by  his  own  hand.    He  died  in  1294. 

TAGLTASACCH1,  Gio.  Battibta,  a  painter 
bom  at  Borgo  S.  Donnino.  near  Piacenza.  He 
studied  with  Giuseppe  dal  Sole.  Lanzi  says  ^  he^ 
displayed  a  fine  genius  for  elegant  subjects,  which 
induct  him,  after  he  led  the  school  of  dal  Sole,  to 
study  the  works  of  Correggio, 'Parmiggiano,  and 
Guioo.  He  was  particularly  ambitious  of  adding 
Raffaello  to  the  list,  but  his  parents  would  not 
permit  him  to  visit  Rome.  He  resided  and  chiefly 
employed  himself  at  Piacenza,  where  there  is  a 
much  admired  Holy  Family  bv  him  in  the  cathe- 
dral, which  in  its  ideal  cast  of  features,  partakes 
of  the  Roman  style,  and  is  not  inferior  to  the 
Lombards  in  point  of  coloring.  He  was  an  artist 
of  far  fpreater  merit  than  fortune.**  He  painted 
easel  pictures  for  the  collections,  and  excelled  in 
portraits.  He  died,  according  to  the  Quidadi 
Piacenza^  in  1737. 

TAILLASSON,  Jeah  Joseph,  a  French  paint- 
er, was  bora  at  Blaye,  near  Bordeaux,  in  1746.  He 
early  manifested  a  strong  inclination  for  art,  and 
though  opposed  b^  his  parents,  he  finally  obtained 
their  consent  to  his  entering  the  school  of  Vien  at 
Paris,  where  he  arrived  in  1764,  at  the  age  of 
eighteen.  After  studving  with  assiduity  for  sev- 
eral years,  he  visited  Italy  about  1773.  He  re- 
turned to  Paris  four  yem  afteri^rds,  and  gained 
considerable  reputation  for  his  picture  of  the  Birth 
of  Louis  XIII.  The  works  of  Taillasson  are  dis- 
tinguished for  sensibility  and  expression,  and  poss- 
ess considerable  merit ;  but  they  often  exhibit  a 
labored  appearance,  which  impairs  their  vteor.  He 
was  chosen  a  member  of  the  Royal  Academy,  for 
his  picture  of  Ulysses  bearing  to  Philoctetes  the 
arrows  of  Hercules.  Among  his  other  principal 
works  wercL  Virgil  reading  the  ^neid  to  Augus- 
tas ;  Timoleon  visited  at  Syracuse  by  strangers 
the  Death  of  Seneca;   and  Hero  and  Leandet 


Taillasson  wrote  a  work  of  considerable  merit,  en- 
titled OUervatiom  tur  gudque$  grands  ptMres 
1807,  8vo.    He  died  in  1809. 

TALAMI,  Orazio,  a  painter  bora  at  Regeio^ 
according  to  Tiraboschi,  in  1625,  and  died  in  1705. 
He  first  studied  with  Pietro  0esani,  in  his  native 
city,  and  afterwards  traversed  Italy  for  improve- 
ment. Lansi  says  ^  he  studied  the  models  of  the 
Caracd  with  unwearied  care,  and  succeeded  so  well, 
that  he  mieht  be  mistaken  for  one  of  their  sdiolars* 
While  at  Rome,  which  he  visited  twice,  he  devo- 
ted himself  particularly,  to  the  study  of  perspec- 
tive, and  very  scmpulously  observecl  its  rales  in 
the  noble  and  extensive  edifices  and  ruins,  with 
which  he  enriched  his  compositions.  On  bis  re- 
turn to  his  native  dty,  he  executed  many  works 
for  the  churches  and  public  edifices,  as  well  as  for 
individuals,  which  prove  him  an  able  artist  His 
works  are  more  distinguished  for  solidity  and  cor- 
rectness of  design,  than  for  amenity .** 

TALPINO,  II.    See  Salmeogia. 

TALMAN,  WiLUAM,  a  distingi^shed  English 
architect  of  the  17th  oentury.  was  a  native  of  West 
Lavington,  in  Wiltshire.  Although  he  was  Comp- 
troller of  Uie  Works  during  the  reign  of  William 
HI.,  little  is  known  of  him,  except  by  a  few  pri- 
vate edifices,  erected  for  the  nobility,  among  which 
are  Dynham  House,  in  the  county  of  Gloucester, 
commended  for  its  elegant  taste ;  Thoresby  House, 
for  the  Duke  of  Kingston,  in  the  county  of  Not- 
tingham, erected  in  1671,  which  has  a  basement 
of  rusticated  stone  work,  and  a  tetrastyle  portwo 
of  the  same  material,  in  the  Ionic  order.  In  1681, 
according  to  Walpole.  Talman  designed  Chatsworth 
House,  in  the  county  of  Derby,  for  the  Duke  of 
Devonshire.  On  the  ground  plan  are  the  ofSces, 
a  large  hall,  and  a  cmipel,  with  a  spacious  court 
and  two  noble  porticos  in  the  centre ;  a  magnifi- 
cent staircase  leads  to  the  first  range  of  state 
apartments,  in  whkh  is  a  superb  gallery,  and  a 
library ;  over  these  is  a  suite  still  more  noble. 
The  westem  facade  is  in  the  richest  and  best  style 
of  architecture,  a  rustic  basement  surmounted  by 
an  order  of  Ionic  pilasters,  with  a  tetrastyle  por- 
tico in  the  centre,  over  which  is  a  rich  pediment 
The  whole  edifice  is  crowned  with  balustrades,  on 
the  solid  divisions  of  which  are  vases,  producing  a 
better  effect  than  statues.  There  are  a  few  of  ^nd- 
man's  drawings  in  Che  library  of  the  Antiquarian 
Society. .  His  son,  John  Talman,  was  esteemed  a 
good  artist 

TAMBURINI,  Gio.  Mabia,  a  Bolognese  parater 
who  flourished  about  1640.  He  first  studied  with 
Pietro  Faccini,  and  aftm-wards  entered  the  school 
of  Guide,  whose  manner  he  adopted.  He  acquired 
considerable  reputation,  and  executed  several  works 
for  the  churches  of  B<MOgna,  the  most  esteemed  of 
which  are  the  pictures  representing  the  history  of 
St  Anthony  of  Padua  in  the  church  of  La  Morte,  and 
tiie  Annunciation  in  S.  Maria  della  Vita.  He  also 
etched  some  plates  fW>m  his  own  desigmi  and  after 
other  masters.  Lansi  says  be  died  olo,  at  what 
time  is  not  known. 

TANCREDI,  FiLippo,  a  Sicilian  nahiter,  bora  at 
Messina,  according  to  Hackert  in  1655.  ana  died  at 
Palermo  in  1725 ;  but  Zani  says  in  1722.  He  first 
studied  at  Naples,  and  afterwards  proceeded  to 
Rome,  where  he  entered  the  school  of  Carlo  Ma- 
rattL    On  leaving  this  master,  he  returned  to  Si- 
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dly,  where  be  acqaired  »  great  repntation,  and 
executed  manj  works  for  the  churches  at  Messina 
ani  Palermo,  particuUrly  in  the  latter  city,  where 
he  settled.  Hackert  says  he  possessed  a  ready 
and  fertile  invention,  a  tolerably  correct  design, 
and  a  very  sweet  and  agreeable  style  of  coloring, 
ne  painted  both  in  oil  and  fresco,  and  his  best 
works  are  the  ceilintrs  of  the  churches  of  the  Tea- 
tini,  and  of  II  Gesft  Nuovo  at  Palermo. 

TANDINO,  a  painter  of  whom  little  is  known, 
bom  at  Bevapia,  a  place  near  Assist.  In  the 
church  of  S.  Giacomo  at  Spello,  there  is  an  altar- 
piece  by  him,  representing  that  saint  and  St  Cath- 
erine before  the  Madonna,  which  is  inscribed  Thn- 
dini  Mecanaiis^  1580.  This  work  is  highly  com- 
mended by  Orsini,  and  Lanzi  says,  **  it  is  a  picture 
not  to  be  passed  over." 

TANjfi,  Petbr,  a  Dutch  enmver,  bom  at  Am- 
sterdam about  1700.  It  is  not  known  under  whom 
he  studied,  but  he  was  a  very  industrious  artist, 
and  engraved  a  great  number  of  plates  of  por- 
traits and  other  subiects,  as  well  as  many  vignettes 
and  other  book  plates.  His  most  considerable 
works  are  five  large  plates  from  the  famous  paint- 
ings on  the  windows  of  the  church  of  St  John  of 
Gouda.  and  several  plates  for  the  Dresden  gallery. 
Zani  says  he  was  bom  in  1706,  and  died  in  1760. 

TANTERI,  Valerio,  a  Florentine  painter,  who 
flourished  in  the  first  part  of  the  17th  century.  He 
studied  with  Cristofano  Allori,  and  was  an  excellent 
copyist  of  his  works.  Lanzi  says,  ^*To  Valerio 
Tanteri,  F.  Bruno  Certosino,  and  Lorenzo  Cerrini, 
we  owe  numerous  duplicates  of  Allori's  most  cele- 
brated pictures,  scattered  through  Florence,  and 
over  all  Italy ;  more  especially  of  that  Judith,  so 
beautifully  and  magnificently  attired,  a  portrait  of 
his  mistress,  while  that  of  her  mother  appears 
as  Abra,  and  the  head  of  Holoferaes  is  that  of  the 
painter  himself,  who  permitted  his  beard  to  |;row 
for  the  purpose."  There  is  a  Visitation  of  the 
Virgin  by  Tanteri,  inscribed  with  his  name,  with 
the  date  1606,  in  the  church  of  S.  Antonio  of  Pisa, 
executed  in  a  weak  style.  He  was  also  a  good 
portrait  painter. 

TANZI,  Antonio,  a  painter  bom  at  Alagna, 
near  Novara,  in  1574.  It  is  not  known  with 
whom  he  studied,  but  Lanzi  says  he  was  an  able 
and  skillful  designer,  and  distinguished  himself 
by  several  public  works  at  Milan,  painted  in  com- 
petition with  Garloni ;  and  others  for  the  churches 
at  Varallo  and  Novara.  He  particularly  com- 
mends his  Battle  of  Sennacherio  in  the  church  of 
S.  Gaudenzio,  in  the  latter  city,  a  work  full  of 
spirit  and  intelligence.  Ho  also  painted  much  for 
the  collections,  and  there  are  several  of  his  histo- 
ries and  perspectives  in  the  galleries  at  Naples. 
Venice,  and  Vienna.  He  died  in  1644.  He  had 
a  brother,  named  Giovanni  Melchiore,  who  prac- 
ticed the  art,  but  there  is  nothing  remaining  by 
him  worthy  of  notice. 

TAPIA,  Don  Isidoro  db,  a  Spanish  painter, 
born  at  Valencia  in  1720.  and  a  scholar  of  Evaris- 
to  Munoz.  In  1743  he  went  to  Madrid,  where  he 
improved  himself  by  studying  the  works  of  the 
best  masters  in  that  capital.  He  acquired  con- 
siderable reputation,  and  executed  several  works 
for  the  churches  and  convents  in  his  native  city, 
which,  accordingto  Bermudez,  are  well  designed 
and  colored.  The  principai  are  a  grand  aJ  tar- 
piece  in  the  ch<irch  of  San  Bartolome,  and  the  Ora- 


tory of  the  convent  of  the  Carmelites,  where  ht 
represented  St  Teresa  and  the  Four  Doctors  of 
the  church.    He  died  young  at  Madrid  in  1755. 

TARABOTI,  Caterina,  a  Venetian  paintress, 
who  studied,  according  to  Lanzi,  with  Chiara  Va- 
ratori,  and  painted  history  and  portraits  with 
considerable  reputation.  She  was  living  in  1660. 
Others  say  that  she  was  a  native  of  Vicenza,  and 
was  instructed  by  Alessandro  Varatori,  the  bro- 
ther of  Chiara.  Pilkington  says  she  was  bom 
at  Venice  in  1582.  and  died  there  in  1631 ;  Zani, 
that  she  operated  in  1659.  She  is  also  called 
Thrabottt,  and  TaraboUa,  She  was  doubtless 
a  pupil  of  Chiara  V.,  who  is  highly  extolled  by 
Ridolfi,  for  the  beauty  of  her  portraits,  and  who 
is  known  to  have  instructed  several  Venetian  la- 
dies in  the  art 

TARASCHI,  GiULiOj  a  painter  of  Modena,  who, 
according  to  Tiraboschi,  was  a  pupil  of  Pellegrino 
da  Modena,  whose  style  he  followed  with  consid- 
erable success.  Lanzi  savs  he  executed  many 
works  for  the  churches  at  Modena,  entirel]^  in  the 
Roman  taste,  particularly  some  sacred  subjects  in 
S.  Pietro.  He  had  two  younger  brothers,  whom  he 
instructed  in  the  art    He  was  living  in  1546. 

TARA VAL,  Thomas  Raphael,  a  Swedish  pamt- 
er,  who  resided  at  Pans  some  time ;  and  on  his  re- 
tum  to  Stockholm,  he  painted  portraits  with  rep- 
utation. He  died  there  in  1750.  He  had  two  sons, 
the  first,  John  Hughes  T.,  was  bora  at  Paris  in  1728. 
He  painted  portraits  and  familiar  subjects.  He  was 
also  a  designer,  employed  in  the  Gobelin  mann- 
factory,  and  died  about  1785.  Louis  Gustavus 
T.,  was  born  at  Stockholm  in  1737.  His  father 
sent  him  to  Paris,  where  he  learned  the  art  of  en- 
graving. Amone  other  things,  he  engraved  some 
architectural  subjects  from  the  designs  of  Dumont. 
He  was  living  in  1790. 

TARDIEU,  Antoinb  Francois,  an  eminent 
geographical  engraver,  bom  at  Paris  in  1757,  and 
diedf  there  in  1822.    His  principal  works  are : 

Lei  Caitas  marine  de  I'Atlas  de  Commerob.  Lea  PUnt 
dee  CapitalM  de  TEnrope.  Cartee  in  the  Atlas  de  Men- 
telle.  Several  plans  in  **  le  Vojage  pittoreeqoe  en  Qi^oe,*' 
bj  ChoiMeul  QouffUr*  Lea  Palatinats  de  Craoovie,  Plaok, 
Lablin,  et  Sandomir.  The  folio  AUas  for  the  quarto  edi- 
tion of  the  **  Vojage  da  jeone  Anaoharns.*'  AUai  da 
Voyage  aaz  Terree  Aostrales.  Atlas  for  I'Histoire  des 
GuerresdesFranoaisen  Italte;  afler  Lapie.  A  grand 
map  of  Russia  in  Kurope,  in  six  sheets. 

TARDIEU,  Jean  Baptistb  Pierre,  probably 
a  brother  of  the  preceding,  was  born  at  Paris  in 
1746,  and  died  in  1816.  He  executed  manv  valua- 
ble geographical  worlcs,  the  principal  of  which  are 
the  following : 

Cartes  des  Pays  Bas,53  plates,  engraved  for  tbe  Empress 
Maria  Teresa.  Cartes  de  Cbasses  du  Roi,  by  direction  of 
Loois  XVI.  Cartes  du  Vovage  <U  Sonini  en  Orhee  et  en 
Turquie.  Cartes  de  I'edition  de  Volney.  Cartes  Topo- 
graphiqaes  de  la  Saxe-Gotha,  25  plates. 

TARDIEU,  PiERRR,  was  the  son  of  Antoine 
Francois,  born  at  Paris  in  1784,  and  died  in  1837. 
He  engraved  several  maps  and  plans  after  Hum- 
bolt,  do  Buch  and.Brousted ;  the  Atlas  for  "  V  His- 
toire  Ancienne,"  of  M.  Segnr;  '*La  Carte  des 
Routes  de  Poste  de  1' Empire,"  in  1811,  by  order 
of  the  Emperor  Napoleon,  and  many  other  im* 
portant  works. 

TARDIEU,  Nicholas  Henri,  an  eminent 
French  engraver,  bom  at  Paris  in  1674.  He  first 
studied  with  P.  le  Pautre,  and  afterwards  with  Jean 
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Andran.  He  acquired  distinotion,  and  was  elected 
a  member  of  the  Academy  at  Paris  in  1720.  He 
was  engaged  on  some  of  the  most  important  pub- 
lications of  his  time,  and  engraved  some  of  the 
plates  for  the  Crozat  Collection,  the  Gallery  of 
Versailles,  and  other  works.  He  is  ranked  among 
^'he  most  eminent  engravers  of  his  country.  His 
design  is  correct,  and  by  a  jndicious  union  of  the 
point  and  the  graver,  he  finislied  his  plates  in  a 
very  ta^^teful  and  effective  style.  He  died  at  Paris 
in  1749.  The  following  are  among  his  most  es- 
tAomed  prints: 

PORTBAITS. 

Ix>u{8  Anthony,  Dake  d*Antin ;  after  Rigaud;  engraved 
for  bis  reception  plate  at  tbe  Academy  in  1720.  John 
Soanon,  Bianop  oi  Senez;  Sie,  Tardieuad  viwum/wU. 
1716. 

SUBJECTS  AITBR  DIFFBSDtT  MA8TBB8. 

Fonr  subjects  of  Roman  History,  in  the  form  of  friezes, 
ufUr  OitUio  Romano.  Japiter  and  Alcmena ;  after  a  car- 
toon by  th4  Mm*.  The  Annunciation ;  q/V«r  Carlo  Ma- 
ratti,  Tbe  Holy  Family  with  Angels  presenting  Flowers 
and  Fruit ;  cfter  Andrea  Luxgi  d^  AttUi,  Adam  and  Ere ; 
afUr  Dom^nichino.  Tbe  Scourginff  of  Christ :  qfUr  U 
jbrun.  Tbe  Crucifixion ;  do.  An  bniblemutical  sublect, 
representing  the  principal  qualifications  of  a  perfect  Min- 
ister, Secresy,  Fortitude,  and  Prudence ;  itftsr  U  Suiur. 
This  print  is  scarce.  Christ  and  the  Woman  of  Samaria  ; 
afUr  y.  Bertin.  Christ  appearing  to  Mary  Mairdalenc ; 
do.  The  Martyrdom  of  St.  Peter;  <^Ur  S^.  Soardon, 
The  Crucifixion ;  afUrJoteph  Btrroed.  The  Conception ; 
^fUr Anthony  Goyptl*  Apollo  and  Uaphne ;  do.  The  Wrath 
of  Achilles ;  do.  The  parting  of  Hector  and  Andromache ; 
do.  Vulcan  presenting  to  Veuus  Armor  for  jfineas :  do. 
Tenus  soliciting  Jupiter  in  favor  of  ^neas;  do.  Juno 
directing  ^Eolus  to  raise  a  Tempest  against  the  Fleet  of 
^uea»;  do, 

TABDK)U,  Elizabeth  Clara,  was  the  wife 
of  the  preceding.  Her  maiden  name  was  Tonr- 
nay.  She  engraved  some  plates  in  a  neat  and 
tasteful  style,  among  which  are  the  following:^ 
The  Concert,  qfl^  J.  F.  de  Troy ;  the  Mnntard 
Merchant,  (mer  Charles  Hutin  ;  two  plates  of  the 
charitable  Lady  and  the  Catechist,  after  P.  Du- 
mesnil;  the  Old  Coquet,  do,;  the  Repose,  qfter 
Jeaurat, 

TARDIEIJ,  Jacques  Nicolas,  was  the  son 
of  Nicolas  Henry  T.,  born  at  Paris  in  1718.  He 
was  instrncted  by  his  father,  but  in  his  mode  of 
operating,  he  used  the  point  Kss,  and  the  graver 
more,  than  th.it  master ;  hence  his  prints  have  a 
neater  appearance,  but  they  are  much  inferior  in 
spirit  and  pictnresque  efrect.  His  prints,  how- 
ever, possess  considerable  merit.  He  was  admit- 
ted into  the  Academy.  He  engraved  a  part  of  the 
plates  for  the  Gallery  of  Versailles,  after  the  works 
of  le  Brun,  and  a  considerable  number  of  por- 
traits and  other  subjects,  among  which  are  the 
following : 

POBTaATTS. 

Louis  XIY. ;  qfter  Vanloo.  His  Queen ;  cfter  Nattier, 
Maria  Henrietta  of  France ;  do.  The  Archbishop  of  Bor- 
deaux ;  after  BettotU.  Robert  Lorraine,  Sculptor  to  the 
Kins;  his  reception  plate  at  the  Academy.  1749.  Bon 
Bouliongne,  Painter  to  the  King ;  the  companion. 

VARIOUS  BUBJBCTi. 

Cbriflt  appearing  to  the  Y irtfin :  q/tar  Quido,  Mary 
Magdalene  penitent;  after  BtoJo  Btgani,  The  Pool  of 
Betheftda ;  after  B«etout,  Diana  and  Acteon ;  qfter  F, 
Boucher,  The  Miseries  of  War;  after  TetUere,  A  pair 
of  I^aodscapes ;  qfter  Cochin  the  younger, 

TARDIEU,  Louisa,  was  the  wife  of  the  preoe- 
iiiig.    She  was  the  daughter  of  the  celebrated 


medalist  da  Yivier.    She  executed  several  plates 
of  portraits  and  other  subjects,  in  a  neat  style. 

TARDIEU,  Jean  Charles,  an  eminent  French 
historical  painter,  was  the  son  of  Jacques  Nio- 
olas  T.,  born  at  Paris  in  1765.  He  painted  a 
great  many  pictures  by  order  of  the  government, 
for  the  galleries  of  the  Luxembourg,  Versailles, 
St.  Cloud  and  Fontainbleau,  and  seems  to  have 
been  fully  employed  during  the  reigns  of  Napoleon, 
Louis  XVUI.,  and  Charles  X.  There  are  several 
of  his  works  in  the  Museum  and  the  cathedral  at 
Rouen.  He  als^  painted  many  poetical  and  clas- 
sical subiects  for  individuals.  H^  was  living  m 
1831,  and  continued  still  to  exercise  his  penciL 

TARDIEU,  PiERBS  Fban^ois,  was  the  ne 
phew  of  Nicolas  Henry  T.,  by  whom  he  was 
instructed  in  engraving.  He  was  born  at  Paris 
in'  1720,  and  died  in  1772.  He  engraved  quite  a 
number  of  plates,  which,  though  inferior  to  those 
of  his  relative,  possess  considerable  merit  He 
engraved  a  set  of  architectural  Views  after  Pan* 
nini;  a  set  of  plates  for  La  Fontaine^s  Fables, 
after  the  designs  of  Oudry,  and  some  plates  for 
Buffon^s  Natural  History ;  also  some  large  plates 
after  various  masters,  among  which  are  the  Judg- 
ment of  Paris,  and  Perseus  and  Andromeda,  after 
Rahens.  His  wife,  Marie  Anne  Tardieu,  whose 
maiden  name  was  Roussellet,  was  also  an  engraver, 
and  executed  some  plates. 

TARDIEU,  PiSBios  Alexandre,  an  eminent 
French  engraver,  was  a  nephew  of  Jacones  Nic- 
olas T.,  born  at  Paris  in  1756.  He  stuaied  with 
J.  G.  Wille,  whose  style  he  followed.  He  exenn- 
ted  some  historical  subjects,  and  a  great  many 
portraits  of  eminent  persons.  He  wa^  the  succes- 
sor of  Bervic  in  the  Institute  of  France,  and  was 
made  Chevalier  .of  the  Legion  of  Hcmor  in  1825.  He 
instructed  several  pupils,  among  whom  were  Des- 
noyers,  Bertonni^r,  and  Aubert.  Among  his  prin- 
cipal plates  are  the  following : 

Three  of  Henry  IV.  of  France;  after  Janet  and  T^nr- 
hue.  Two  of  Voltaire;  a^ter  LargiUiere  and  ffoudon. 
The  Earl  of  Amndel ;  qfler  Vandvek,  Mareschal  Nev ; 
after  Gerard,  Napoleon  (for  the  Coronation) ;  afterleor' 
bey,  Maria  Antoinette;  ofter  Dumont.  Montesquieu, 
Paul  Barras,  and  others.  St.  Michael  or ercoming Lucifer; 
after  RqfaeUe.  The  Communion  of  St  Jerome;  qfter 
Vomenienino.  Judith  and  Holofemes;  qfter  Atloru 
Psyche  abandoned ;  qfter  Gerard, 

TARICCO,  Sebastiano,  a  painter  bom  at  Che- 
rasco,  in  the  Piedmontese,  in  1645.  The  Padre 
DeUa  Valle  commits  an  extraordinary  error  with 
regard  to  this  painter,  into  which  others  have  fallen. 
After  mentioning  the  time  and  place  of  his  nativity, 
he  says, "  it  clearly  appears  firom  his  works  that  he 
studied  with  Guido  and  Domenichino  in  the  great 
8ch«K)l  of  the  Caracci,*'  whereas  not  only  the  Ca- 
racci,  but  both  Gnido  and  Domenichino  were 
dead  before  he  was  burn.  The  probability  is  that 
he  stu«lie:l  at  Bologna,  where  he  made  the  works  of 
the  Caracci  his  models.  He  acquired  considerable 
reputation,  and  executed  some  works  both  in  oil 
and  fresco  for  the  churches  and  palaces  i»f  Turin, 
Cherasco,  and  other  places  in  the  %'icinity.  Some 
say  that  he  imitated  Quido  and  Domenichino  in 
his  design  and  coloring.  Lanzi,  though  he  admits 
he  has  not  seen  h  s  best  productions,  says  that, 
judging  from  his  works  wliich  he  saw  at  Turin, 
he  was  rather  a  follower  of  Guido;  he  is  select 
in  the  heads  and  sufficiently  pleasinj  in  general,  but 
of  too  great  facility,  and  witlioui  tbat  refineinoiit 
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which  disthigQishefl  the  claflsio  patnters;  others 
of  hid  works  in  his  native  citj  and  elsewhere,  are 
•aid  to  inspire  a  higher  opinion  of  his  talents.'' 
His  name  is  sometimes  erroneooalj  spelled  Tar- 
rico.    He  died  in  1710. 

TARILLIO,  Giovanni  Battssta,  a  Milanese 
painter,  who,  aeeording  to  Lanzi,  was  an  artist  of 
great  merit,  as  is  evinced  by  his  altar-piece  painted 
fur  the  church  of  S.  Martino,  dated  1575. 

TARUFFT,  Emiijo,  a  painter  born  at  Bologna, 
according  to  Grespi,  in  1638,  and  assassinated  in 
1696;  other8J)Iaoe  his  birth  in  1682,  and  his  death 
in  1694.  He  was  a  fellow  student  with  Oarlo 
Oignani,  under  Francesco  Albano.  He  assisted 
Gignani  in  decorating  the  Palazzo  Pubblioo  at  Bo- 
logna, and  next  at  Rome,  in  his  frescos  in  the 
church  of  S.  Andrea  della  Valle,  and  others  for 
private  houses.  After  a  residence  of  three  years 
at  Rome  he  returned  to  Bologna,  where  he  was  em- 
ployed to  execute  several  works  for  the  churches, 
the  most  esteemed  of  which  is  the  Virgin  present- 
ing the  Rosary  to  St.  Domenioo,  in  S.  Maria  Nuova, 
and  the  Virgin  with  a  glory  of  angels  appearing  to 
St.  Oele?*tino,  in  the  church  of  that  saint.  Lanzi  says, 
**  no  artist  there  better  oonformed  to  Oignani's  style, 
than  Taruffi,  and  he  could  at  lenst  second  him  in 
painting  histories.  But  his  genius  lay  more  in 
minor  compositions  for  the  collections.  He  was 
an  excellent  copyist  of  any  ancient  master ;  a  por- 
trait painter  of  great  spirit ;  and  in  landscape,  one 
of  the  best  pupils  formed  by  Albano.  In  these 
three  branches,  he  obtained  his  usual  commissions, 
which  he  ever  discharged  with  credit.  He  also 
conducted  some  altar-pieces,  and  that  of  S.  Pier 
Oelestino,  yields  to  few  of  that  period." 

TASOA,  Obistopobo,  a  painter  bom  at  Berga- 
mo in  1667.  After  studying  in  his  native  city,  he 
went  to  Venice,  where  he  settled,  and  adopted  the 
manner  of  Oarlo  Loti.  He  found  considerable 
employment  in  painting  for  the  churches  and  pub- 
lic edifices.  His  worlcs  most  deserving  of  notice 
are  the  Birth  of  the  Virgin  in  dell'  Assnnzione ; 
the  Death  of  St.  Joseph,  in  SS.  Fllippo  e  Giacomo ; 
the  Nativity  and  the  Baptism  of  Onrist  in  S.  Mar- 
ta.  He  also  painted  much  for  the  collections.  He 
died  in  1787. 

TASKIERE,  G.,  an  engraver  who,  according  to 
Basan,  flourished  at  Turin  about  1670.  He  en- 
graved a  part  of  a  set  of  plates  of  huntings  and 
Portraits  of  the  nobility,  after  the  works  of  John 
[iel,  in  the  palace  of  the  Duke  of  Savoy,  published 
at  Turin  in  1674,  under  the  title  of  La  Venaria 
reaU  PaUuzo  di  picieere,  &c.  He  also  engraved 
some  plates  after  other  masters,  some  of  which 
are  signed  G.  Tamiere  Bourgundus  $eu.  Medio- 
lanOj  or  G,  Tcuniere  sculps,  Taurini^  and  dated 
as  late  as  1708.  His  plates  are  executed  with  the 
graver  in  a  coarse,  heavy  style. 

TASSART,  Pbtxb  Joseph,  a  Flemish  painter 
and  engraver,  bom  at  Brussels  in  1786.  He  is  lit- 
tle known  as  a  painter,  though  he  painted  some  por- 
traits. He  etched  some  plates  from  his  own 
designs,  and  after  other  masters,  among  which  are 
the  following,  a/Ur  Hfibens ;  Jonas  thrown  into 
the  Sea;  the  Parting  of  Venus  and  Adonis;  the 
Woman  taken  in  Addtery;  the  Martyrdom  of  St. 
Lawrence;  and  the  Virgin  and  Ohild,  with  St. 
Elizabeth  and  St.  John. 

TASSI,  Aeosmro,  a  painter  bom  at  Perugia, 


according  to  Lanzi  and  the  best  antihorities,  in 
1566,  and  died  at  Rome  in  1642 ;  some  place  hia 
birth  in  1565,  and  his  death  in  1644.  His  roal 
name  was  Buonamici.  There  is  considerable  oon 
tradiction  as  to  his  history,  but  none  as  to  hii 
works.  He  studied  with  Paul  Brill  at  Rome, 
though  Lanzi  says  he  was  ambitious  of  being 
thought  a  pupil  of  the  Caracci.  He  however 
founded  his  style  on  that  of  Brill,'  and  had  already 
acquired  a  high  reputation  for  the  beauty  of  hia 
landscapes, — which  are  elegantly  designed,  enrich- 
ed with  noble  architecture,  and  exquisite  figures, 
touched  with  a  free  and  spirited  i>encil, — when 
he  was  condemned  to  the  galleys  at  Leghorn  for 
some  unknown  cause,  though  Pa  seri  intimates 
that  it  was  assassination.  Lanzi  says  he  was  a 
man  of  infamous  character,  but  the  incidents  re- 
corded of  him  in  the  lives  of  his  pupils,  particular- 
ly that  of  Olaude  Lorraine,  (whom  he  took  into 
his  house,  when  he  was  in  poverty  and  obscurity, 
instructed  him  and  treated  him  as  his  son,)  show 
that  he  poa^essed  a  kind  and  generous  heart  It 
seems  more  than  probable  that  the  crime  which 
stigmatized  his  character,  was  a  fatal  duel,  or  the 
slaying  of  an  antagonist  in  the  heat  of  passion. 
At  all  events,  his  reputation  had  gained  him 
friends  sufficiently  powerful  to  procure  the  remis- 
sion of  the  laborious  part  of  his  sentence,  and 
ultimately,  his  pardon.  Lanzi  says,  ^*  in  this  sit- 
uation, he  prosecuted  his  art  with  such  ardor  that 
he  soon  obtained  the  first  rank  as  a  painter  of  sea 
views,  representing  ships,  storms,  fishing  parties, 
and  the  oresses  of  mariners  of  various  countriea 
with  great  spirit  and  propriety.  He  excelled  in 
perspective,  and  in  the  p^al  palace  of  the  Quiri- 
nal,  and  in  the  palace  de^  Laocellotti,  he  displayed 
an  admirable  style  of  decoration,  which  his  fol- 
lowers very  much  over  charged.  He  painted 
many  pictures  at  Gtonoa  in  conjunction  with  Sa- 
limbeni  and  Gcntileschi.^'  Tassi,  after  his  libera- 
tion, confined  himself  mostly  to  marine  subjects 
and  sea-ports,  which  last  he  enriched  witii  noble 
edifices  and  abundance  of  shipping,  and  figures 
decked  in  the  costume  of  all  nations.  He  did  nc^t 
succeed  so  well  in  storms,  as  in  scenes  of  tranouilli- 
ty  and  repose.  He  painted  both  in  oil  and  fresco 
equally  well,  and  his  works  adorn  the  choicest 
collections  of  Italy.  There  are  some  spirited  etch- 
ings by  this  artist  from  his  own  designs,  of  ma- 
rines, storms  and  shipwrecks. 

TASSINARI,  Giovanni  Battista,  a  painter 
born  at  Pavia,  whom  Orlandi  supposes  to  have 
studied  with  II  Rosso  of  Pavia.  He  executed  some 
works  for  the  churches  of  that  city,  two  of  which 
are  dated  1610,  and  1618.  He  was  a  reputable 
artist. 

TASSONE,  Oablo,  a  painter  of  Oremona,  bora 
about  1640.  He  studied  under  Carlo  Natali,  and 
became  an  eminent  portrait  painter.  Lanzi  says 
"  he  flourished  about  1690,  and  was  much  em- 
ployed at  Turin  and  other  courts,  where  his  por- 
traits were  much  admired."  Zaist  says  he  died 
aged  70,  but  he  does  not  mention  the  time  or 
place. 

TASSONT,  GiusEPPB,  a  painter  born  at  Rome, 
according  to  Dominici,  in  1658.  It  is  not  known 
by  whom  he  was  instructed,  but  he  went  to  Na- 
ples, where  he  distinguished  himself  as  a  pidnter 
of  animals.    He  died  there  in  1737. 

TATTI,  Jacopo,  called  Sansovino,  an  eminent 
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Italian  foulptor  and  arohiteot,  was  born  at  Flor- 1 
enoe  io  1479.  He  was  the  son  of  Antonio  Tatti^ 
wuose  surname  he  exchanged  for  that  by  wtiioh 
be  is  more  generally  known,  assumed  out  of  com- 1 
pliment  to  his  master,  Andrea  Contuooi  da  Monte 
Sansovino.  CJoutucci  had  just  returned  from  Por- 
tugal, where  he  had  acquire<l  great  reputation  as 
a  sculptor,  when  Jacopo,  then  twenty-one  years 
of  age,  became  his  pupil,  and  afterwards  greatly 
surpassed  him;  but  his  superior  talents  served 
only  to  increase  his  instructor's  attachment.  At 
this  time  Jacopo  profited  greatly  by  his  intimacy 
with  Andrea  del  iSarto ;  thev  almost  pursued  tht- ir 
studies  in  common,  and  both  of  them  copied  Mi- 
chael Angelo's  famous  cartoon  of  Pisa.  Becom- 
ing acquainted  with  Giuliano  Sanj^allo,  then  ar- 
chitect to  Julius  II.,  he  was  taken  by  him  to  Rome, 
where  his  talents  procured  for  him  the  notice  of 
Bramante  and  other  eminent  artists,  and  als<»  that 
of  the  Pope  himself.  He  was  probably  indebted 
to  Sangollo  f^r  instruction  in  architecture,  which 
he  did  not  commence  practising  until  some  years 
afterwards.  On  returning  to  Florence,  he  pro- 
duced his  Bacchus,  a  master-piece  of  modem  sculp- 
ture, which  is  now  only  known  by  copies  and 
drawings,  it  having  been  destroyed  b^  a  fire  that 
broke  out  in  17«2,  in  the  Florentine  Gallery,  where 
it  had  been  placed.  While  residins  at  Florence  at 
this  time,  Jacopo  displayed  his  talents  in  design- 
ing several  triumph:d  arches,  and  erecting  a  tem- 
porary facade  to  the  church  of  8.  Maria  del  Fl- 
ore, in  honor  of  the  entry  of  Pojie  Leo  X.,  in 
1516.  On  a  rery  large  base  he  aiTanged  coup- 
lets of  columns  in  the  Corinthian  order,  between 
which  were  niches  with  figures  representing  the 
apostles;  the  columns  supported  a  cornice  and 
pediment  with  various  projections.  Del  Sarto 
painted  several  historical  subjects  in  chiaro-scuro, 
and  Jacopo  executed  the  statues  and  bas-reliefs ; 
the  whole  work,  according  to  Milizia,  was  ex- 
tremely well  conceived,  and  the  Pope  compliment- 
ed him  by  saying  that  the  design  ought  to  be  exe- 
cuted in  marble. 

On  returning  to  Rome,  besides  executing  a  num- 
ber of  statues,  he  erected  a  loggia  on  the  Via  Fla- 
minia  without  the  Porto  del  Popolo,  for  Marco 
Cosoia ;  the  church  of  S.  Marcello ;  and  a  beau- 
tiful and  convenient  palace,  near  Banchi,  for  the 
Gaddi  femily,  which  afterwards  passed  into  that  of 
Kiccolini.  His  greatest  work  in  Rome  was  the 
design  for  the  church  of  8,  Giovanni  dei  Fiorentini, 
which  he  commenced  erecting  upon  some  ground 
near  the  Tiber.  Not  succeeding  in  laying  firm 
foundations  in  the  water,  he  transferred  the  works 
to  Sangallo,  who  completed  the  foundations  at  im- 
mense expense,  and  erected  the  edifice  after  the 
original  design.  At  the  sacking  of  Rome  in  1527, 
8an8ovino  quitted  the  city,  and  went  to  Venice; 
after  which  he  visited  France,  whither  he  had 
been  invited  some  years  bef<?re  by  the  King,  but 
it  does  not  appear  that  he  executed  any  works  in 
that  country.  Returning  shortly  after  to  Venice, 
he  was  appointed  by  the  Doge,  Andrea  Gritti,  to 
the  post  01  principal  architect  to  the  Procurazie. 
One  of  his  nrst  works  was  the  repairing  of  the 
cupolas  of  8t  Mark's,  which  he  performed  with 
great  credit,  and  afterwards  erected  many  other 
public  and  private  edifices,  among  which  are  the 
Sciioladella  Miseracordia,  consisting  of  two  magnif- 
icent halls,  one  above  the  other ;  the  Palazzo  Oor- 
nato  a  S.  Maurizio,  one  of  his  best  works ;  the 


church  of  8.  Giorgio  de*  Greoi ;  the  Losgia  del  Gam* 
panile ;  Palazzo  Delfino ;  the  Fabbriche  Nuore,  or 
New  Buildings,  in  the  quarter  of  the  Rialto;  the 
admired  church  of  8.  Francesco  della  Vigna ;  and 
the  celebrated  Zecca,  or  Mint,  a  magnificent  work, 
built  of  Istrian  stone,  and  one  of  his  finest  designs. 
The  Library  of  St.  Mark  is  pt^haps  the  most  highly 
esteemed  of  all  his  works ;  it  has  two  orders,  the  fiirst 
a  highly  ornamented  Doric,  the  second  an  el^nt 
Ionic  with  a  grand  frieze  and  noble  partition.  Over 
the  cornice  is  a  balustrade,  \vi  h  beautiful  statues 
above,  by  the  ablest  scholars  of  the  architect ;  on 
the  ground  floor  is  a  poriico,  raised  three  steps  from 
the  level  of  the  piazza :  it  has  twenty-one  arches, 
supported  by  pilasters,  to  wl  ich  there  are  exter- 
nal columns,  with  other  arches  corresponding  to 
the  interior,  sixteen  of  which,  with  their  internal 
rooms,  are  used  for  shops.  The  centre  arch  con- 
ducts to  the  noble  staircase,  divided  into  two 
brsQches ;  at  the  top  of  this  staircase  is  a  hall, 
used  as  a  museum  for  ancient  statues;  beyond 
this  is  the  Library,  occupying  seven  arches  in 
length,  by  three  in  width.  Scarcely  was  the 
vaulted  ceiling  of  the  Library  completed,  when  it 
fell  down ;  in  consequence  of  which  Sansovino  was 
deprived  of  his  office,  imprisoned  and  fined  1000 
crowns ;  but  through  the  active  exertions  of  his 
friends  Pietro  Aretino,  and  Mendoza,  the  Spanish 
ambassador,  combined  with  his  former  exalted  rep- 
utation, he  was  restored  to  his  office,  and  his  fine 
was  remitted.  The  edifice,  when  completed,  was 
the  most  highly  ornamented  building,  according  to 
Palladio,  in  the  world ;  to  its  exquisite  style  of 
architecture  is  added  every  variety  of  elegant  col- 
umns, bas-reliefs,  stuccoes,  and  statues. 

There  are  some  inconsistencies  in  the  works  of 
Sansovino,  as  in  those  of  all  the  great  architects.  In 
the  Loggia  del  Campanile,  the  sculptures  on  the 
exterior  represent  heathen  deities,  while  the  Vir- 
gin Mary  occupies  the  niche  within ;  and  in  a  mag- 
nificent bronze  door  in  the  sacristy  of  St  Mark's, 
the  two  principal  compartments  represent  the 
Savior's  death  and  resurrection,  while  the  smaller 
panels  are  decorated  with  the  beads  of  the  Evan- 
gelists, and  those  of  Sansovino's  Mends,  including 
rietro  Aretino.  Notwithstanding  these  errors,  he 
possessed  a  fertile  invention,  and  his  architecture, 
though  sometimes  deficient  in  solidity,  was  tul\  of 
elegance  and  grace.  His  ornaments  are  exceeding- 
ly correct,  and  he  very  frequently  introduced  the 
Doric  and  Composite  orders ;  he  sculptured  the 
members  of  the  cornices,  and  often  introduced  bas- 
reliefs  and  statues,  thus  adding  much  to  the  dec- 
oration and  m(\jesty  of  his  buildings.  In  sculp- 
ture, Sansovino  executed  many  works,  most  o^ 
which  were  for  the  decoration  of  his  edifices;  hip 
design  for  the  sepulchre  of  Sig.  Podacataro,  in  the 
church  of  8.  Sebastiano,  is  greatly  admired  for  its 
simplicity  and  elegance ;  and  that  of  the  Doffe  Ye- 
niero,  in  8.  Salvatore.  is  still  more  beautiful.  He 
executed  the  two  statues  between  the  lateral 
niches  of  this  sepulchre  at  the  age  of  eighty,  and 
five  years  before,  he  sculptured  the  two  colossal 
statues  of  Mars  and  Neptune,  which  adorn  the 
Giants'  Staircase  in  the  Ducal  palace.  Sansovino 
was  held  in  such  high  esteem,  that  when  an  ex- 
traordinary tax  was  raised  by  the  Senate,  he  and 
Titian  alone  were  exempted ;  thus  the  architect 
was  accounted  equal  in  his  department  to  the  head 
of  the  Venetian  school  of  pamting.  He  enjoyed, 
according  to  Vasari,  unimpaired  healtli  and  strength 
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to  the  great  age  of  ninety-one,  when  he  died,  No- 
vember 27,  1570.  Scamozzi  mentions  a  UBefiil 
work  by  Sansovino,  relating;  chiefly  to  the  con- 
struction of  floors,  which  is  now  unfortunately 
lost 

TATORAC,  v.,  an  old  engraver  on  wood,  who 
executed,  according  to  Papillon,  a  set  of  one  hun- 
dred and  fifty  cuts  for  an  edition  of  Ovid's  Meta- 
morphoses, published  in  1537,  and  a  print  of  the 
Annunciation  for  a  prayer  book,  dated  1530. 

TAUNAY,  Nicolas  Antoine,  a  French  paint- 
er, bom  at  Paris,  and  died  there  in  1830.  He 
studied  with  Casanova^ but  he  painted  more  in  the 
manner  of  the  French  school.  He  was  a  universal 
painter.  He  painted  several  large  pictures  of  the 
battles  and  victories  of  Napoleon,  among  which 
are  the  Passage  of  the  Alps,  the  Battle  of  Lodi, 
the  Battle  of  Ebersberg.  the  Triumphal  En- 
try of  the  Imperial  Guara  i^to  Paris,  and  many 
others.  He  also  painted  historjr,  landscape,  sea- 
ports, pastoral  and  poetical  subiects,  sentimental 
and  humorous  pieces,  gsimes  and  village  festivals. 
His  cabinet  pictures  are  the  most  esteemed  out 
of  France. 

TAURINI,  R.,  a  French  artist,  bom  at  Rouen. 
According  to  Papillon.  he  was  a  disciple  of  Al- 
bert Durer,  and  a  skillrul  engraver  on  wood,  but 
none  of  his  prints  are  mentioned.  He  was  called 
Monsieur  Richard  and  Biehardtu  GaUtu,  He  is 
also  said  to  have  been  a  skillful  carver  in  wood 
and  stone,  and  an  architectural  designer. 

TAURISCUS.    See  Apollonius. 

TAVARONE,  Lazzabo,  a  painter  born  at  Ge- 
noa, according  to  Soprani,  in  1556,  and  died  in  1641, 
aged  85,  though  some  place  his  death  in  1631.  He 
studied  with  Luca  Cambiaso,  and  was  his  most 
distinguished  disciple.  He  accompanied  that  mas- 
ter to  Spain  in  1583,  at  the  invitation  of  Philip 
II.,  assisted  him  in  his  great  works  in  the  Escu- 
rial,  and  on  the  death  of  Cambiaso,  he  completed 
his  unfinished  pictures.  He  continued  several 
years  longer  in  the  service  of  Philip,  and  after- 
wards returned  to  Grenoa,  rich  in  the  designs  of 
his  instructor,  which  he  inherited,  and  load^  with 
riches  and  honors.  Lanzi  says,  "  Luca  seemed  to 
live  again  in  his  scholar,  so  fully  did  he  possess 
his  style.  He  moreover  distinguished  himself  by 
a  method  of  coloring  in  fresco,  which  if  I  mistake 
not,  raised  him  above  all  his  predecessors  in  this 
school  (the  Genoese),  and  above  all  who  succeeded 
him,  except  Carloni.  This  peculiarity  consi^ted  in 
a  richness,  brightness,  and  variety  of  color,  which 
brinss  distant  objects  vividly  to  the  sight,  the 
wCole  composition  appearing  brilliantly  illumin- 
ated, and  the  tints  splendidly  and  harmoniouslv 
blended.  One  may,  perhaps,  occasionally  wish 
them  more  soft,  but  in  general  they  have  all  the 
richness  of  oil  paintings."  He  executed  many 
works  for  the  churches,  public  edifices  and  palaces 
of  Genoa,of  sacred  and  profane  histories,  fables,  and 
imaginary  compositions,  often  so  well  preserved  as 
to  appear  freshly  paint^.  The  principal  of  these 
are  in  the  tribune  of  the  cathedral,  where  he  re- 
presented the  patron  saints  of  the  city,  and  sev- 
eral subjects  from  the  life  of  St.  Lorenzo,  which 
Lanzi  says  are  the  chef  d'osuvres  of  his  public 
works.  Also  the  facade  of  La  Dogana  or  the  Cus- 
tom House,  where  he  represented  St.  George  slay- 
ing the  Dragon ;  "  around  it  and  above  are  nu- 
merous figures,  portraits  of  eminent  citizens,  typi- 


fying the  Virtues ;  of  ffenii,  with  nautical  weap- 
ons and  the  spoils  of  tne  enemy,  some  of  which 
might  pass  for  the  work  of  Pordenone.  It  would 
have  been  fortunate,  had  his  works  been  fewer 
and  finished  with  equal  care." 

TAVELLA,  Carlo  Antonio,  an  eminent 
painter,  born  at  Milfin  in  1668,  and  died  at  Genoaiu 
1738.  Lanzi  gives  the  following  account  of  him. 
''  The  most  justly  celebrated  landscape  painter  of 
this  epoch  (m  the  Genoese  school),  is  Carlantonio 
Tavella,  the  scholar  of  Tempesta  (Peter  Molvn), 
at  Milan,  and  of  Gmenbrech,  a  German,  who  from 
the  fires  he  introduced  into  his  landscapes,  was 
called  II  Solfarolo.  He  at  first  emulated  the  last 
named  artist;  he  then  softened  hi.s style  by  study- 
ing the  works  of  Castiglione,  Poussin,  and  the 
best  Flemish  painters.  Among  the  Genoese  land- 
scape painters,  he  ranks  next  after  II  Sestri.  His 
works  are  easily  distingjuished  in  the  collections 
of  Genoa,  particularly  in  the  Palazzo  Franchi, 
which  had  more  than  three  hundred  pictures  by 
his  hand,  and  acquired  for  him  the  reputation  of 
one  of  the  first  painters  of  the  age.  We  are  there 
presented  with  warm  skies,  beautiful  distances  in 
the  landscape,  and  pleasing  efiects  of  light ;  the 
treeSf  flowers,  and  animals  are  gracefully  touched, 
and  with  wonderful  truth  of  nature.  In  his  fig- 
ures, he  was  assisted  by  the  two  Pioli,  father  and 
son,  and  often  by  Magnasco,  with  whom  he  was 
associated  in  the  work.  He  sometimes  inserted 
them  in  his  pictures  himself,  copving  them  indeed 
from  the  originals,  designed  by  nis  comrades,  but 
identifying  them  by  a  style  peculiarly  his  own. 
Tavella  had  a  daughter,  named  Angiola,  of  feeblo 
invention,  but  a  good  copyist  of  her  father's  de- 
sij^s.  He  also  hfui  many  imitators,  among  whom 
Niccolo  Micone,  commonly  called  Lo  Zoppo,  most 
nearly  resembles  him." 

TAVERNER,  William,  an  English  amateur 
painter,  who  was  proctor  in  the  Doctors'  Com- 
mons. Lord Orford mentions somepictures by  him, 
in  the  possession  of  the  Earl  of  Harcourt  and  Mr. 
Fauquier,  which  he  savs  might  have  been  mis- 
taken for  the  works  of  (>aspar  Poussin.  He  died 
in  1772. 

TAVERNIER,  Francois,  a  French  painter, 
born  at  Paris  in  1659,  and  died  in  1725.  There 
are  no  particulars  recorded  of  his  life,  but  he  is 
said  to  have  painted  history  with  considerable 
ability. 

TAVERNIER.  Melchior,  a  French  engraver 
and  printseller,  who  flourished  at  Paris  about  1630. 
He  engraved  some  portraits ;  also  a  few  plates  of 
ornaments,  from  his  own  designs.  On  an  eques- 
trian portrait  of  Henry  IV.  of  Franc^  he  signs 
himself  engraver  and  printer  to  the  king. 

TAYLOR,  Simon,  an  English  painter  of  botan- 
ical subjects.  He  was  much  employed  by  Lord 
Bute  and  Dr.  Fothergill.  The  collection  of  the 
latter,  painted  on  vellum,  was  sold  ai^r  the  death 
of  that  eminent  physician,  to  the  Enipress  of  Rus- 
sia, for  £2,000 ;  but  they  cost  the  Doctor  much 
more,  as  Taylor's  charge  was  the  round  sum  of 
three  guineas  for  drawing  a  single  plant  He 
died  about  1794. 

TAYLOR,  T.,  an  obscure  English  engraver  who 
flourished  about  1735.  He  engraved  some  plates 
of  portraits  and  other  subjects,  after  various  mas- 
ters, which  are  indifl^erentiy  executed. 
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TATLOR,  Sib  Bobxbt,  an  English  sculptor  and 
arehiteot,  was  born  io  1714.  He  was  the  son  of  a 
London  stone-mason,  who  bestowed  npon  him  onlj 
a  ooramon  school  edocation,  and  then  placed  him 
under  Sir  Henry  Oheere,  a  scolptor.  He  was  next 
sent  to  Rome,  whence  he  was  soon  obliged  to  re- 
turn, on  the  death  of  his  jbther.  He  Uien  com- 
menced as  a  scolptor,  and  first  attracted  notice  hj 
Oornwall's  monument;  after  which  he  executed  a 
number  of  other  works  in  sculpture,  among  which 
the  principal  areGue8t*s  monument,  near  the  north 
door  df  Weetm'mster  Abbej;  the  figure  of  Bri- 
tannia, at  the  Bonk  of  Eaffland ;  and  the  bas-relief 
in  the  pediment  of  the  Mansion  House,  London. 
After  this  he  abandoned  sculpture  for  architecture. 
In  1756-58,  he  wasemplojed  in  the  alterations  of 
the  Old  London  Bridge,  in  connection  with  Dance, 
and  he  executed,  among  otlier  works,  die  Stone 
Buildings  at  Graj's  Inn,  and  L<ird  Grimston^s  seat 
at  Gk>rhambury.  He  also  obtained  several  lucra- 
tive appointments^d  snrveyorshipstothe  Admi- 
ralty, Foundling  Hospital.  Greenwich  Hospital, 
and  the  Bank  of  England.  In  1788,  he  Wiis  ap- 
pointed Sheriff  of  London,  when  he  received  the 
honor  of  knighthood.  Taylor  died  in  1788,  leay- 
Ing  a  fortune  of  £180,000,  which  he  left  to  his  son, 
the  late  Michael  Angelo  Taylor,  M.  P.,  with  the 
exception  of  a  legacy  to  the  Universftv  of  Oxford, 
to  aeonmulate  for  a  term  of  years,  ana  then  to  be 
applied  to  founding  an  institute  for  the  study  of 
the  modern  languages.  This  beqneft  having  been 
incorporated  with  a  shnilar  one  by  Dr.  Randolph 
for  a  picture  and  statue  gtiUery,  a  building  was  be- 

£n  in  1841,  under  the  name  of  the  **  Taylor  and 
Adolph  Institute.** 

TAYLOR,  William  Sabsfheld.  Thk  painter 
was  bom  in  Ireland  in  1780,  ami  in  early  life  was 
at:  ached  to  the  Commissariat  department  of  the 
British  army.  He  afterwards  devoted  himself  to 
art,  and  having  been  present  at  the  siege  <^  St 
Sebastian,  made  that  engagement  a  frequent  sub* 
ject  of  his  pencil.  His  pictures,  however,  did  not 
rise  above  mediocrity,  and  he  is  better  known  by 
his  valuable  writings,  which  consist  of  a  Description 
of  Trinity  College,  Dublin,  in  quarto,  with  plates 
after  his  own  designs;  a  translation  from  the 
French  of  Merim6e*s  Practice  of  painting ;  a  His- 
tory of  the  Fine  Arts  in  Ensland,  in  two  vols. ;  and 
a  History  and  Practice  of  Fresco  Painting.  Taylor 
was  for  many  years  Keeper  of  the  Model  Academy 
in  St.  Martin's  Lane.    He  died  Dec.  28d,  1850. 

TECTiBUS,  an  ancient  sculptor,  who  is  invaria- 
bly named  in  connection  with  his  coa^utor,  Ange- 
lion.  They  were  of  the  Sicyonian  school,  and  are 
supposed  by  Sillig  to  have  flourished  about  B.  0. 
548.  The  ancient  writers  particularly  mention  a 
statue  of  Apollo  by  these  artists,  and  Mt\Iler  says 
they  imitated  a  verr  ancient  statue  of  the  Delian 
Ap  llo,  made,  as  Plutarch  states,  hi  the  time  of 
Hercules. 

TEDESOO,  II.    See  JBlkhumsb. 

TEISSIER,  John  Geobge,  a  Dutch  artist,  bom 
at  the  Hague  in  1750.  He  painted  portMts  Hnd 
landscapes  with  reputation,  but  was  more  celebra- 
ted for  his  faculty  of  imitating  and  copying  the 
works  of  the  old  masters,  for  which  reason  he  was 
much  employed  in  repairing  old  paintings,  which 
had  sustained  injury.  He  was  a  Director  in  the 
Academy  of  Design  at  the  Hague,  and  a  sub-direc- 
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tor  of  the  Mnseum.  He  was  an  excellent  teacheri 
and  instructed  several  pupils,  who  have  distin* 
guished  themselvesj;  amonff  them  are  B^^anger 
Yalois,  Harry,  and  Oarbentibue.    He  died  in  1621. 

TEISSIER.  Jban,  a  French  engraver  of  little 
note,  who  flourished  at  Paris  about  1770.  He 
studied  under  Philip  le  Bas,  and  engraved  a  few 
plates  after  B^nard  and  other  masters. 

TELFORD,  Thomas,  an  eminent  Scottish  ar* 
ehitect  and  civil  engineer,  was  the  son  of  a  shep* 
herd  in  the  pastoral  district  of  Eskdale,  in  Dum- 
friesshire, and  was  bom  in  the  Parish  of  Wester- 
kirk,  in  1757.  He  lost  his  fctther  while  yet  an  in- 
fant, and  at  the  age  of  fourteen  was  apprenticed  to 
a  stone-mason  in  the  neighboring  town  of  Lang- 
holm. In  1780,  he  visited  Edinburgh,  and  devoted 
much  attention  to  drawing  and  architecture  for  two 
years,  aft;er  which  he  removed  to  London,  and  waa 
employe'!  upon  the  quadrangle  of  Somerset  House, 
then  erecting  by  Sir  William  Chambers.  About 
1784  he  was  engaged  to  superintend  the  erection 
of  a  house  for  the  resident  commissioner  in  Ports- 
mouth dock-yard,  from  the  design  of  Mr.  S.  Wy- 
at:  and  in  1787  he  was  invited  by  Sir  William 
Pulteney  to  take  the  superintendence  of  some  ope- 
rations at  Shrewsbury  Castle.  At  Shrewsbury, 
he  was  also  employed  to  erect  a  new  gaol :  and  he 
was  subsequently  appointed  to  the  office  of  county 
surveyor,  which  he  retained  until  his  death.  In 
Shropshire,  upwards  of  forry  bridges  were  erected 
under  his  direction.  In  1798,  he  was  engaged  to 
construct  the  Ellesmere  Canal — a  series  of  chan- 
nels intended  to  unite  the  Severn,  the  Dee,  and  the 
Mersey,  and  extending  altogether  to  a  length  of 
over  one  hundred  miles.  In  1801  he  was  deputed 
by  government  to  make  a  survey  of  the  coasts  and 
interior  of  Scotland,  and  to  report  generally  npon 
desirable  public  works  for  the  improvement  of  the 
country.  In  consequence  of  his  reports,  commis- 
sions were  formed  to  construct  the  celebrated  Cal- 
edonian Canal,  which  was  opened  throughout  in 
1828.  Several  other  important  caosls  in  England 
and  Scotland,  were  constructed  either  wholly  or 
partially  under  his  superintendence,  besides  the 
Gotha  canal  in  Sweden,  at  the  completion  of  which 
TeMbrd  received  the  Swedidi  order  of  knighthood, 
and  other  honors.  Under  the  commissioners  of 
Highland  Roads  and  Bridges,  he  constructed  many 
works.  His  already  deviated  reputation  was 
greatly  increased  by  the  ingenious  alteration  of 
Glasgow  old  Bridee,  the  erection  of  the  new  bridge 
at  Glasgow,  the  light  and  elegant  Dean  Bridge  at 
Edmburgh,  the  arch  of  112  feet  span  over  the  Dee 
near  Kirkcudbright,  and  the  celebrated  Menai  Sns-  . 
pension  Bridge.  The  latter  work  alone  would  be 
sufficient  to  establish  his  reputation.  In  1808, 
Telford  was  elected  a  fellow  of  the  Royal  Society 
of  Edinburgh ;  in  1820,  president  of  the  institu- 
tion of  CivO  Engineers ;  and  in  1827,  a  fallow  of 
the  Royal  Society  of  England.  He  wrote  several 
valuable  articles  in  Brewster's  Edinburgh  Ency- 
clopsadia,  under  the  titles  Architecture,  Bridge 
Civil  Architecture,  and  Inland  Navigation.  Tel- 
ford never  married,  and  had  no  fixed  habitation 
until  late  in  life.  He  died  at  his  residence  in 
Abingdon  street,  Westminster,  in  1884,  and  was 
buried  in  Westminster  Abbey. 

TELUER,  JsAN  LS,  a  reputable  French  painter, 
the  nephew  and  residuary  legatee  of  N.  Poussin, 
bom  at  Rouen  in  1<(14.    He  painted  histoiy  and 
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portraitSi  and  hk  works  are  mnoh  etteemed  for 
their  correct  perspective,  simplicity  of  style,  and 
tmthfol  imitation  of  natare,  althoaffh  they  have 
little  vigor  of  coloring.  He  execnted  many  works 
for  the  churches  and  private  collections  of  Rouen. 
Seventeen  of  his  pictures  were  in  the  Museum  of 
that  city,  among  which  were  the  Adieus  of  Paid 
and  Silas;  two  Annunciations;  two  Assumptions; 
and  St.  Joseph  carrying  the  infant  Jesus  in  his 
arms,  with  the  figures  of  life-size.  In  the  church 
of  S.  Augustine  are  two  pictures  of  great  merit ; 
a  Holy  Family,  and  the  Miracles  performed  at  the 
Tomb  of  St  Augustine.    Le  Telher  died  in  1676. 

TEMANZA,  ToiofAso,  an  Italian  architect,  and 
an  eminent  writer  on  the  art,  was  born  at  Venice 
in  1706.  Having  studied  mathematics  in  the 
school  of  P4dre  Niccolo  Oomini  and  the  eminent 
Mardiese  Poleni,  he  was  appointed  at  the  early 
age  of  twenlnr-two,  one  of  the  assistants  in  the 
commission  of  Engineers,  and  in  1742  became  the 
chief  of  that  body,  at  the  resignation  of  Bemardi* 
no  ZendrinL  During  the  time  of  Temanza,  there 
were  few  sreat  architectural  works  erected  in  Ve- 
nice, and  he  had  little  opportunity  for  displaying 
his  abilities,  except  in  the  fine  church  of  La  Mad- 
dalena,  in  the  Ionic  order.  His  other  principal 
works  are  the  facade  of  St.  Margherita,  at  Padua ; 
the  Rotonda,  at  Piazzolo,  built  at  the  expense  of 
the  Ooutarini  family;  and  the  bridge  over  the 
Brenta  at  Dolo.  As  a  writer  on  the  art,  Temanza 
is  more  extensively  known,  especially  by  Ms  Vite 
de^  piu  EeceUenti  Architetti  e  ScuUori  Veneeiani^ 
4to.,  Venice,  1778;  considered  one  of  the  most 
copious  and  best  written  works  of  the  kind  ever 
produced.  He  also  published  the  Antichitd  di 
^imtni,  folio,  1741 ;  and  left  behind  him  another 
work,  Degli  Arehi  e  delle  Volte,  e  delle  BegoU 
generali  delV  Architettura  Civile,  which  was  first 
edited  in  Isll.    Temanza  died  at  Venice  in  1789. 

TEMINI,  Giovanni,  an  Italian  engraver,  and 
probably  a  painter,  who  flourished  about  1622. 
There  is  a  portrait  by  him  of  Garlo  Gonzales, 
Duke  of  Mantua ;  it  is  slightly  etched,  and  finished 
with  the  graver. 

TEMPEL,  Abraham  vavdbb,  a  Dutch  painter, 
bom  at  Leyden  in  1618.  He  studied  under  G^rge 
van  Sohooten,  and  painted  small  pictures  of  histo- 
rical subjects  and  conversations,  which  are  held  hi 
oonsiderable  estimaldon.  He  holds  a  roApectable 
rank  among  the  artists  of  his  country  who  distin- 
guished themselves  by  their  high  finishing,  neat- 
ness of  penciling,  and  delicacy  of  colorinff.  He 
particul^lj  excelled  in  portraits,  and  in  this  branch 
row  of  his  cotemporanes  equalled  him.  He  in- 
structed several  pupils,  the  most  distinguished  of 
whom  was  Francis  Mieris  the  Elder.  He  died  at 
Amsterdam  in  1672. 

TEMPEEELLO,  II.    See  Oasblu. 

TEMPEST  A,  II,  called  also  Oav.  Tbmpbsta,  and 
PiETBo  MuLiSB.    See  Pxteb  Moltn  thb  Touvo- 

TEMPESTA,  Antonio,  a  very  eminent  painter 
and  engraver,  born  at  Florence  in  1555.  He  first 
studied  with  Santo  di  T.ti,  and  afterwards  with 
John  Strada.  T^nzi  gives  the  following  admira- 
ble account  of  him.    **  Antonio  Tempesti,  of  Flor- 


ence, a  scholar  both  of  Titi  and  Stradano,  was 
amonff  the  first  to  acquire  a  celebrated  name  in 
Italy^  for  landscapes  and  battles.  He  practised  en- 
graving,  i>repared  cartoons  for  tiq>e8try,  and  ^ve 
scope  to  his  genius  in  the  most  fiindfal  inrentioBB, 
in  ffrotesqne  and  ornamental  work.  He  surpass- 
ed nis  master  in  spirit,  and  was  inferior  to  none, 
not  even  the  Venetians.  In  a  letter  on  Painting, 
by  the  Mardiese  Ginstiniani,  he  is  adduced  as  an 
example  of  great  spirit  in  design,  a  gift  conferred 
by  nature,  and  not  to  be  aoquirea  by  art.  He  at- 
tempted few  things  on  a  large  scale,  and  was  not 
so  successixd  in  these  as  in  small  pictures.  The 
MarcheseNicoolini,  the  Order  of  the  Nunziata.  and 
several  Florentine  families,  possess  some  of  his 
battles,  painted  on  alabaster,  m  which  he  appears 
the  precursor  of  Borgognone,  who  studied  his 
works  attentively.  He  most  frequently  painted  in 
fresco,  as  at  Caprarola,  in  the  Este  Vma  at  Tivoli, 
and  in  some  of  the  palaces  at  Bome,  from  tiie  time 
of  Gregory  XIIL,  who  employed  him  in  the  ^- 
lery  of  the  Vatican,  where  most  of  the  historical 
pictures  are  his  work ;  in  these  the  figures^  a  palm 
and  a  half  high,  display  astonishing  variety  and 
spirit,  accompanied  oy  beautiful  architecture  and 
landscapes,  with  every  species  of  decoration.  He 
is  not  however,  very  correct,  and  his  tints  are 
sometimes  inclined  too  much  to  a  brownish  hue ; 
but  all  such  faults  are  pardonable  in  him,  as  beinc 
occasioned  by  the  pictarie  Jury  which  inspired 
him.  that  £Micy  whicn  hurried  him  from  earthy  and 
conducted  him  through  novel  andsublime  regions, 
unattempted  by  the  vulgar  herd."  Tempesta  not 
only  painted  history,  battles,  and  landscapes,  but 
animals,  huntings,  cavalcades,  processions,  and 
grotesque  ornaments^  in  all  wnich  he  showed  a 
wonderful  fertility  oi  invention;  but  his  greatest 
excellence  lay  in  his  skirmishes  and  battles  of  cav- 
alry, whidi  are  ftiU  of  fire  and  spirit  One  of  his 
most  celebrated  works  is  the  Murder  of  the  Inno- 
cents, in  the  church  of  8.  Stefiino  Botondo  at  Borne. 
The  extent  of  his  genius,  the  variety  of  his  pow- 
ers, the  fertility  of  his  invention,  and  the  vivid- 
ness of  his  imagination,  are  evinced  by  the  aston- 
ishing number  of  his  etchings  from  his  own  de- 
signs, which  his  biographers  say  amounted  to  more 
than  eighteen  hundred.  Baitsch  (Peintre  Gra- 
veur,  tom.  xviL),  gives  a  descriptive  catalogue  of 
fourteen  hundred  and  sixty  pieces  by  him,  which 
he  believes  to  be  a  complete  list ;  Qori  makes  them 
amount  to  fifteen  hundred  and  nineteen,  according 
to  the  reports  of  different  writers;  but  Brulliot 
inclines  to  the  side  of  Bartsch.  The  earliest  of  his 
known  etchings  is  dated  1589,  and  the  latest  1627. 
With  the  exception  of  an  occasional  extrava^ce 
and  incorrectness  in  design,  they  are  very  spirited 
and  masterly  performances,  which  both  artists  and 
connoisseurs  mav  study  witn  advantage.  The  prin- 
cipal are,  a  set  of  one  hundred  and  fifty  prints  from 
Ovid's  Metamorphoses ;  a  very  numerous  set  of 
subjects  from  the  Bible,  called  Tempesta's  Bible; 
a  set  of  twenty-four  plates  from  the  life  of  St.  An- 
thony :  a  set  of  thirteen  plates  of  the  Labors  of 
Hercules,  with  a  frontispiece ;  tiie  four  Ages  of 
Man,  in  four  plates ;  a  great  variety  and  number 
of  huntings  of  different  animals ;  many  plates  of 
battles,  cavalcades,  processions^  and  many  from 
sacred  and  profane  history.  He  sometimes  sign- 
ed his  plates  ArU,  Ten^fidu,  but  usually  mark- 
ed them  with  one  of  the  preceding  monograms. 
His  name  is  generally  written  Ten^peetOf  bat 
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•ometlmes  bj  the  Italiana,  TempeiH^  Tempestei^ 
ftnd  TempeiHno,    He  died  in  1680. 

TEMPESTI,  or  T£MP£STINO,  Domenioo,  a 
painter  and  engraver,  born  at  Florence,  aooording 
to  Orlandi,  in  1662.  He  studied  with  Volterrano, 
and  afterwards  traveled  through  Europe,  and 
finaUy  settled  at  Borne,  where  he  painted  land- 
scapes, and  engraved  some  views  from  sketches  he 
ha4i  made  during  bis  travels.  Lanzi  says  it  would 
appear  that  he  was  the  same  as  Domenico  dei 
Marchis,  called  Terapestino. 

TEMPESTING,  II,  a  Roman  painter  who,  ac- 
cording to  Pascoli,  flourished  at  Rome  about  1680. 
All  that  is  known  of  him  is,  that  he  assisted  Peter 
Molyn  in  his  numerous  works  at  Rome,  in  which 
he  followed  his  manner  so  closely  that  he  was  call- 
ed after  him  Tempestino.  Molyn  married  his 
sister,  and  afterwards  assassinated  her  for  the  love 
of  another  woman.  Lanzi  says  he  not  only  assist- 
ed Tempesta,  but  often  exercised  his  genius  in  land- 
scape, in  the  style  of  Niccolo  Poussin. 

TENTERS,  David,  the  "Elder, 
la  Flemish  painter,  bom  at  Ant- 
^  werp  in  1682,  and  educated  in  the 
school  of  Rubens,  who  highly  esteemed  him  for 
his  assiduity  and  promising  talents.  For  some 
time  he  applied  himself  to  historical  painting,  and 
visited  Italy  for  the  purpose  of  studying  the  works 
of  the  most  celebrated  masters  of  the  Italian 
sdiool,  but  his  ffenius  leading  him  rather  to  land- 
scape, he  placed  himself  under  the  instruction  of 
Adim  iBlzheimer,  at  Rome,  with  whom  he  con- 
tinued six  years.  Lanzi  says  he  was  one  of  the 
best  imitators  of  Jaoopo  Ba^sano,  in  tmall^  and 
that  by  his  exquisite  skill  he  acquired  the  surname 
of  Bassano.  Between  the  styles  of  his  two  mas- 
ters, he  formed  an  original  one  of  his  own,  which, 
on  his  return  to  Antwerp,  he  practised  with  great 
success.  He  pfdnted  cabinet  pictures  of  rural 
sports,  merry-makings,  fairs,  festivals,  fortune- 
tellers, mountebanks,  conversations,  chemists'  la- 
boratories, ^.,  which  he  treated  with  such  hu- 
mor and  ingenuity  that  they  were  greatly  admired, 
and  purchased  with  avidity.  His  works  would 
bave  been  considered  among  th^  happiest  efforts  of 
the  art  in  that  particular  branch,  had  they  not  been 
so  much  surpassed  by  the  inimitable  productions 
of  his  son.  His  design  is  correct  and  tasteful,  his 
coloring  clear  and  harmonious,  iiis  touch  light  and 
delicate,  and  his  chiaro-scuro  excellent.  He  exe- 
cuted some  spirited  etchings  from  his  own  designs, 
which  are  not  easily  distinguished  from  those  of 
the  younger  Teniers,  as  they  are  similar  in  style,  and 
both  used  the  same  monogram.    He  died  in  1649. 

TENIERS,  D1.VID,  the  Younger.  This  celebra- 
ted painter  was  the  son  of  the  preceding,  bom  at 
Antwerp  in  1610.  There  is  a  good  deal  of  contra- 
diction about  Ills  early  history,  as  with  man^  oth- 
er eminent  painters.  It  is  a  remarkable  fact  m  the 
history  of  art,  that  there  is  a  vast  deal  more  con- 
tradiction in  the  lives  of  the  most  eminent  artists, 
as  Raffaelle,  Rubens,  and  Olaude  Lorraine,  than 
with  artists  of  4ess  note,  such  U  the  disposition  of 
the  human  mind  to  romance.  Young  Teniers  ear- 
ly showed  a  genius  for  painting,  and  he  was  care- 
ftilly  instracted  by  his  father,  whose  style  of  de- 
sign he  always  followed.  It  is  said  that  he  after- 
wards studied  with  Adrian  Brower,  and  Rubens. 
That  he  was  a  pupil  of  Brower  is  in  the  highest 


degree  improbable,  because  the  latter  was  only  two 
years  his  senior,  and  could  not  have  been  in  Ant- 
werp till  Teniers  had  become  an  accomplished  art- 
ist Yet  it  is  probable  that  he  lived  on  friendly 
terms  with  him,  frequented  his  studio,  and  profited 
by  his  example,  for  it  is  certain  that  he  imitated 
that  master^s  style  in  some  of  his  pictures.  It  is 
also  very  certain  that  he  frequented  the  school  of 
Rubens,  and  probably  received  lessons  from  him 
in  the  principles  of  coloring ;  though  he  did  not 
assist  mm  in  any  of  his  workB,  he  is  known  to 
have  copied  son^  of  them.  It  is  also  f aid  that 
his  merit  was  so  little  regarded  at  first  that  he 
could  not  find  sale  for  his  works  at  Antwerp,  and 
was  obliged  to  make  frequent  visits  to  Brar<sels  V> 
dispose  of  them ;  and  that  he  had  the  mortification 
to  see  the  works  of  inferior  artists,  even  of  hispu- 

Sil  Tilburg,  preferred  to  his  own,  till  the  Arch- 
nke  Leopolo,  Governor  of  the  Netherlands,  chane* 
ingto  see  some  of  his  productions,  was  90  captivated 
with  them  that  he  took  him  into  his  service.  Then 
it  was  that  he  became  distinguished,  and  hi^  works 
were  appreciated  and  sought  after.  The  absurdi- 
ty of  this  story  is  sufficiently  evident ;  his  father 
was  then  a  distinguished  artist,  whose  works  were 
sought  after  with  avidity  by  the  most  distinguish- 
ed persons,  till  he  was  eclipsed  by  his  son.  The 
probability  is  that  his  extraordinaiy  talents  had 
already  excited  universal  admiration  when  the 
Archduke  took  him  under  his  protection.  At  all 
events,  the  (Governor  conferred  upon  him  extraor- 
dinary honor.  He  appointed  him  his  principal 
painter,  made  him  a  gentleman  of  his  bed-chamber, 
presented  him  with  a  gold  medal  and  chain,  and 
gave  him  the  direction  of  his  gallery,  which  con- 
tained the  works  of  the  most  eminent  mas* 
ters  of  the  Italian,  Dutch,  and  Flemish  schools. 
He  copied,  in  small,  the  principal  pictures  of  this 
collection,  in  which  he  imitated  the  style  of  each 
particular  master  so  exactly  that  he  was  called 
the  Proteu$  of  painting.  The  powers  of  his  pen- 
cil in  this  respect  were  incredible ;  he  knew  how 
to  adapt  it  to  the  style  of  every  eminent  master, 
no  matter  how  varied  the  touch  and  coloring,  and 
he  gave  to  these  pa$ticei  so  strong  a  character  of 
originality,  that  it  was  impossible  to  distinguish 
them,  by  sight  alone,  from  the  works  of  the  very 
artists  whose  manner  of  thinking,  composing,  and 
pencilling  he  only  imitated.  These  copies  he 
caused  to  be  engraved  and  published  in  a  folio  vol- 
ume, dedicated  to  his  patron.  The  first  edition, 
containing  about  200  engravings,  was  published 
at  Brnft«els  in  1660,  and  forms  what  is  now  called 
the  Tenier$^  GaUery.  He  did  not  limit  his  mimio 
powers  to  merely  copying,  but  he  painted  poutticei, 
or  compositions  of  his  own,  so  exactly  in  the  styles 
of  Rubens,  Titian,  Tintoretto,  Ba««sano,  and  oUier 
eminent  painters,  that  they  have  frequently  been 
mistaken  for  original  works  by  those  masters. 
It  was  not,  however,  by  his  imitative  faculties  that 
he  obtained  his  greatest  celebrity.  He  was  a  con- 
stant and  faithftiT  observer  of  nature,  which  is  dis- 
cernible in  all  his  works.  His  favorite  subjects 
were  landscapes  with  small  figures,  village  festi- 
vals and  merrymakings,  Flemish  fairs  and  ker- 
messes,  shooting  at  butts,  playing  at  bowls,  and 
other  diversions,  sports,  and  occupations  of  low 
life.  That  he  might  have  an  opportunity  of  stu- 
dying from  life  the  rustic  character  of  the  peasant- 
ry, their  sports,  rejoicings,  quarrela  and  combats, 
he  established  himself  in  a  retired  situation  in  the 
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Tillage  of  Perk,  between  Antwerp  and  Mechlin, 
where  he  could  mingle  with  the  people,  and  observe 
with  a  painter^s  eye  their  character  under  the  im- 
poise  of  the  Tarioos  passions ;  and  it  U  snrpriBing 
that  he  was  able  to  give  such  an  admirable  variety 
to  representations  which,  in  their  nature,  appear 
confined  and  uniform.  His  landscapes,  though 
perfect  representations  of  nature,  have  an  appear- 
ance of  sameness  and  monotony,  because  he  copied 
his  scenery  from  the  country  where  he  resided, 
which  was  fiat ;  but  he  amply  compensates  for  this 
want  of  variety  by  the  truth  snd  simplicity  of 
these  homely  views.  His  pencil  is  free  and  deli- 
cate,  his  trees  are  touched  with  a  spirit  and  taste 
for  which  he  is  remarkable,  his  skies  are  light  and 
floating,  and  there  is  a  silvery  charm  in  the  color- 
ing of  his  best  worlds  peculiar  to  himself  He  is 
not  less  admirable  in  his  interiors  of  cal^arets,  with 
peasants  smoking,  dancing,  and  regaling  them- 
selves, corpe-de-garde,  and  chemists^  laboratories, 
in  which  he  surpassed  Ostade  in  perspective,  and 
equalled  him  in  the  chiaro-scuro.  In  all  his  works 
he  shows  a  lively  and  fertile  invention,  and  great 
facility  of  execution.  It  was  not  unusual  for  him 
to  paint  a  landscape  in  a  single  day ;  and  he  used 

iocosely  to  observe,  that  to  contain  all  the  pictures 
le  had  painted,  it  would  require  a  gallery  two 
leagues  long.    Notwithstanding  this  facility,  his 

Eies  are  always  well  finished  in  every  part,  his 
res  correctly  drawn,  and  the  passions  remarka- 
expressed.  His  pictures  are  generally  dear  in 
all  their  parts  ^^th  a  beautiful  transparency ;  he 
had  the  art  of  relieving  his  lights,  by  the  disposi- 
tion of  others,  without  the  use  of  deep  shadows, 
which  produced  a  happy  effect.  This  practice  he 
is  supposed  to  have  learned  of  Rubens,  who  re- 
marked that  strong  oppositions  of  light  and  shad- 
ow were  not  always  necessary  to  produce  effect 
in  a  picture,  as  is  evinced  by  the  coloring  and 
tints  of  Titian. 

David  Teuiers  acquired  an  immense  reputation, 
and  his  works  were  eagerly  sought  after  by  the 
princes  and  most  distinguidhed  personages  of  all 
Europe,  even  of  Italy.  The  Archduke  having 
sent  some  of  his  pictures  to  the  king  of  Spain, 
that  monarch  was  so  much  delighted  with  Uiem 
that  he  employed  his  pencil  for  several  years,  and 
had  a  gallery  built  expressly  as  a  repository  for 
his  paintings.  He  also  received  commissions  from 
Don  John  of  Austria,  and  Christina,  Queen  of 
Sweden.  Lanzi  says  that  the  Duke  of  Savoy  had 
a  collection  of  nearly  four  hundred  choice  speci- 
mens of  the  Flemish  masters,  in  which  were  many 
Cictut*^  by  Teniers.  His  works,  though  exceed- 
igly  kumerous,  are  justly  held  in  the  highest 
estimation,  and  whenever  they  are  offered  fir  sale, 
command  enormous  prices.  Many  of  them  have 
been  sold  at  public  sale  in  Europe,  at  sums  vary- 
ing from  800  to  1500  guinens,  and  some  in  royal 
and  public  collections  are  estimated  at  2000  and 
upwards.  Teniers  was  also  of  great  service  to  the 
liindscape  painters  of  his  time,  in  decorating  their 
works  with  his  admirable  fiffures,  and  the  vsdue 
of  some  of  the  pictures  of  Artois,  Vanuden,  and 
others,  is  greatly  enhanced  by  such  embellish- 
ment. Some  critics  have  accused  Teniers  of  repre- 
senting his  figures  too  short  and  clumsy,  with  too 
much  sameness  in  their  costumes  and  countenan- 
C3s;  but  it  ought  t<>  be  considered  that  he  denned 
every  object  from  life,  and  formed  his  ideas  from 
tlie  scenes  with  which  he  was  conversant,  and  that 


his  forms  are  exactly  those  of  his  models.  Thoogh 
he  generally  painted  small  cabinet  pictures,  he  was 
capable  of  executing  works  on  a  large  scale.  Des- 
cimps  mentions  an  altar-piece  by  him  of  the  Temp- 
tation of  St.  Anthony-,  in  the  church  of  MeerbecK, 
near  Mechlin,  in  which  the  figures  are  of  life  site. 
Some  of  them  are  not  only  of  a  large  size,  but 
contain  a  multitude  of  figures;  thus  a  Fair  at 
Ghent  has  340  figures,  a  village  festival  150,  an- 
other 03,  and  his  great  picture  at  Schleissheim,  18 
feet  6  inches  by  10  feet,  contains  1138  figures,  those 
in  the  foreground  being  12  inches  high.  Smith, 
in  his  Catalogue  raisonn^  of  the  works  of  the 
Dutch  and  Flemish  masters,  vol.  iiL  atld  supple* 
ment,  gives  a  descriptive  account  of  900  pictures 
by  him,  which  are  doubtless  authentic ;  out  this 
must  be  far  short  of  the  real  number  of  his  gen* 
uine  works,  as  there  are  100  in  the  gaUeries  of 
Schleissheim  and  Munich,  and  sixty-five  in  the 
royal  collection  at  Madrid,  not  described  by  Smith, 
besides  many  others  mentioned  by  various  writers. 
There  are  also  a  multitude  of  spurious  pictures 
attributed  to  him;  Stanley  says  at  least  500, 
which  are  considered  genuine  by  the  possessory 
Some  of  his  pupils  imitated  him  very  closely,  ana 
the  rapacity  of  dealers  has  induced  them  to  con- 
vert everv  picture  having  a  sufiScient  resemblance 
in  style,  into  an  original  Tenien^  by  erasing  the 
name  of  the  painter,  and  substituting  the  signa- 
ture or  monogram  of  that  master.  S^  AhihcTen, 
The  younger  Teniers  also  etched  some  plates  from 
his  own  designs,  but  it  is  difficult  to  distinguish 
them  from  those  of  his  father,  as  they  both  used 
the  same  marks,  and  etched  similar  subjects.  As 
far  as  the  merits  of  the  etchings  are  concerned,  it 
is  of  no  consequence ;  but  G.  du  Vivier  and  Ooryn 
Boel  etched  some  imitations  after  pictures  by 
Teniers,  and  marked  them  with  his  monogram. 
He  died  at  Brussels  in  1694,  though  some  say  in 
1690. 

TENIERS,  Abhahajc,  was  the  younger  brotlier 
of  the  preceding,  bom  at  Antwerp  about  1618. 
He  was  instructed  in  the  art  by  both  his  father 
and  brother,  and  painted  Flemish  festivals  and 
conversations  in  tlie  style  of  David  Teniers  the 
Younger,  tiiongh  not  with  equal  excellence ;  yet 
they  possessed  sufficient  merit  to  pass  with  the  in- 
experienced for  the  productions  of  his  brother. 
He  died  in  1691. 

TEODOLI,  Mabohbsb  Giboiamo,  a  dlstfai- 
guished  Roman  architect,  was  bom  in  1677.  De- 
scended from  a  noble  Roman  fSamily,  he  was  well 
versed  in  belles  lettres  and  the  sciences ;  he  was 
fond  of  the  study  of  architecture,  and  by  attention 
to  the  best  books,  became  an  architect  both  in 
theory  and  in  practice.  At  Rome  he  erected  the 
admirable  church  of  Sts.  Pietro  and  Maroellino: 
the  facade  is  an  order  of  Ionic  pilasters ;  the  inter- 
nal plan  is  a  beautifbl  Greek  cross,  covered  in  the 
centre  with  an  elegant  cupola,  and  decorated  most- 
ly with  the  Ionic  order.  Among  the  other  works 
of  Teodoli  are  the  theatre  of  Argentina ;  the  church 
of  Vicovaro,  and  the  Casa  della  Madonna  de^  Mira- 
coli,  on  the  Corso  at  Rome.  His  private  character 
is  highly  eulogized  by  Milizia.    He  died  in  1766. 

TEGSCOPOLL    See  Thbotooopuu. 

TERA8S0N,  H.,  an  English  artist  mentioned  br 
Stmtt  as  the  engraver  of  some  plates  of  Insects. 

TERBRUGGEN.    See  Yerbbvgoks. 
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TERBURO,  Ob- 
BABD,  an    emineQt 
_  ^  iDutch  painter,  born 

bTZwoW  in  1608.  He  was  the  son  of  a  painter, 
who  instructed  him  in  the  art,  of  whom  little  more 
is  known,  except  that  he  bad  studied  at  Rome. 
Bome  writers  suppose  that  he  perfected  himself 
onder  another  master  at  Haerlera,  but  others  as- 
sert that  he  had  no  other  instraction.  At  all 
•Tents,  after  acquiring  considerable  reputation,  he 
traveled  through  Germany^  Italy,  and  France.  He 
resided  some  time  at  Paris,  where  his  works  were 
greatly  admired.  On  his  return  to  Holland,  he 
met  with  the  most  flattering  encouragement,  and 
was  one  of  the  most  popular  painters  of  his  time. 
He  attended  the  Congress  assembled  at  Munster 
in  1648,  for  the  negotiation  of  peace,  on  which  oc- 
casion he  painted  his  celebrated  picture  represent- 
ing the  portr^ts  of  the  plenipotentiaries  and  prin- 
cipal personages  assembled  there,  regarded  as  his 
masterpiece.  At  the  invitation  of  Count  Pigoran- 
do,  the  Spanish  ambassador,  he  visited  Madrid, 
wliere  he  was  much  employed  by  the  court  and 
the  principal  nobility.  The  King  conferred  on  him 
the  honor  of  knighthood,  presented  him  with  a 

fold  chain  and  m^al,  and  munificently  rewarded 
im.  He  afterwards  returned  to  his  native  coun- 
try, and  settled  at  Deventer,  where  he  died  in 
1681. 

The  pictures  of  Terburg  generally  represent 
conversations,  musical  parties,  ladies  at  the  toilet, 
and  dmilar  domestic  subjects.  He  particularly  ex- 
celled in  portraits.  Though  he  had  the  most  am- 
ple opportunities  of  studying  the  productions  of 
the  most  eminent  masters,  he  did  not  much  im- 
prove his  taste  of  design,  which  is  neither  correct 
nor  elegant,  nor  did  he  change  his  manner  of  com- 
position. He  finished  his  pictures  exanisiteiy, 
with  a  light  and  agreeable  touch ;  his  coloring  is 
lively  and  transparent,  and  he  shows  a  pleasing 
and  sldllful  management  of  the  chiaro-souro.  His 
greatest  excellence  lav  in  his  draperies,  and  he  was 
remarkable  for  introducing  white  satin  in  all  his 
compositions,  which  he  represented  in  an  inimita- 
ble manner.  The  genuine  works  of  Terburg  are 
exceedingly  scarce,  and  are  only  to  be  found  in 
public,  royaU  and  noble  collection's  where  they 
are  estimated  enormously.  Such  was  the  la- 
«  bor  he  bestowed  upon  his  pictures,  that  his 
known  works,  omitting  portraits,  do  not  exceed 
one  hundred.  Though  he  received  high  prices  for 
his  productions,  their  value  has  consUmtly  in- 
creased ;  thus  the  Mtuie  Lts$on  was  sold  in  1767 
for  £112,  and  in  1826  it  was  bought  by  Sir  Rob- 
ert Peel  at  920  guineas.  Another,  called  the  Let- 
ter^ or  Female  Curiosity^  was  sold  in  1762  f«»r 
£144,  and  in  1887  it  brought  £640.  The  famous 
Conffrem  of  Mun$ter^  a  picture  only  seventeen 
inches  by  twenty-two,  in  1804  sold  for  £640,  and 
in  1837  for  £1800.  For  the  fhllest  account  of  this 
master's  works,  the  reader  it  referred  to  Smith's 
Catalogue  raisonn^,  vol.  iv.  and  Supplement. 

T£RENZI,  TEumo,  oalled  II  Rondolhto,  a 
painter  bom  at  Urbino,  who  flourished  about 
1600.  He  studied  onder  Federigo  Baroccio  in  his 
native  city,  and  afterwards,  according  to  Baglioni, 
visited  Rome,  where  he  obtained  the  patronage  of 
Cardinal  Montalto.  He  possessed  an  extraordi- 
nary faculty  of  imitating  the  works  of  the  old 
masters,  so  as  to  deceive  the  best  iudges.  Bagli- 
<Nii  says  he  was  a  noted  cheat,  and  that,  **  after  hav- 


ing sold  to  inexperienced  persons  many  of  his  own 
pictures  for  those  of  ancient  masters,  he  attempt* 
ed  to  practise  the  same  deception  upon  Cardinal 
Peretri.  the  nephew  of  Sixtus  v.,  and  his  own  pat- 
ron, ofiTering  to  his  notice  one  of  his  own  pieces  as 
a  RafiTaelle ;  but  the  fraud  was  detected,  and  Te- 
renzio  in  consequence  banished  from  the  court — a 
circumstance  whidi  he  took  to  heart,  and  died 
while  yet  young."  Others  place  his  death  in  1620. 

Zani  says  there  were  two  artists  of  this  name : 
Terenzio  d'  Urbino,  the  scholar  of  Baroccio,  whose 
history  is  recorded  above ;  the  other  was  a  native 
of  Pesaro,  called  11  Rondolino  (the  Swallow),  an 
eminent  artist,  who  flourished  about  1550,  which 
date  is  evidently  an  error,  for  Lanzi  says  **  the  Ciui- 
da  di  Pesaro  assigns  Terenzio  Terenzi  called  U 
Rondolino  to  the  school  of  Baroccio,  whom  it  char- 
acterizes as  an  eminent  painter,  four  of  whose 
works  are  in  public,  and  many  more  in  the  neigh- 
borhood of  the  citv.  It  is  also  mentioned  that  he 
went  to  Rome,  where  be  was  employed  by  the 
Cardinal  della  Rovere,  and  that  he  painted  a  pic- 
ture in  the  church  of  S.  Silvestro.  The  picture  in 
S.  Silvestro  in  eapiU,  which  represents  the  Ma- 
donna attended  by  Saints,  is  a^scribed  by  TiU  to  a 
Terenao  of  Urbino,  who,  according  to  Baglioni, 
served  the  Cardinal  Montalto.^^  Land  then  goes 
on  to  give  his  opinion  that  thev  are  one  and  the 
same  artist,  and  that  at  Rome  he  took  his  name 
from  Urbino,  the  capital  of  Pesaro,  though  he  was 
a  native  of  the  latter  place. 

TERLEY,  N.  van,  a  Dutch  painter,  bom  at 
Dort  in  1686,  and  died  there  in  1687.  Little  is 
known  of  him.  It  is  said  that  he  was  a  scholar 
of  Rembrandt,  and  that  his  pictures  exhibit  a  fine 
taste  in  design  and  composition,  and  agreeable  col- 
oring. 

TERMISANO,  Dezio,  a  Neapolitan  painter, 
who,  according  to  Dominici,  studied  with  Gio.  Fl- 
lippo  Criscuolo.  There  is  a  picture  of  the  Last 
Supper  by  him,  in  the  church  of  S.  Maria  Chiazza 
at  Vaples,  signed  with  his  name,  and  dated  1597. 

TERRT,  G.,  an  English  engraver,  who  flourished 
from  1770  to  1788.  He  scraped  some  portraits  la 
ncezzotinto  for  the  book  publL^hers. 

TERSAN,  CouTB  db.    See  Campion. 

T£RW£STEN,  AuorsTDTB,  an  eminent  Dutch 
painter,  bom  at  the  Hagne  in  1640.  He  had  a 
n!;tural  genius  for  painting,  and  without  any  in- 
struction he  had  made  sufficient  progress  in  design 
to  be  employed  by  goldsmiths  as  a  chaser  on  gold 
and  silver,  which  business  he  followed  till  he  was 
twenty  years  of  age.  He  then  studied  two  yeatv 
with  Nicholas  Wieling,  till  that  artist  was  invited  to 
the  conrt  of  the  Elector  of  Brandenburg,  when  he 

S laced  himself  under  the  tuition  of  William  Don- 
yns.  He  next  traveled  through  Germany  and 
Italy,  studying  with  great  assidui^  the  works  of 
the  best  masters,  particularly  at  Ilome,  Florence, 
and  Venice.  At  Home,  he  applied  himself  to  de- 
signing after  the  antique,  and  the  works  of  R  iffiielle, 
and  at  Venice  he  made  the  works  of  Titian  and 
Tintoretto  the  especial  objects  of  his  study.  After 
a  residence  of  six  years  in  Italy,  he  returned  to 
Holland,  where  he  distinguished  himself  as  one  of 
the  ablest  artist^  of  his  time.  His  talents  were 
chiefly  employed  in  decorating  the  ceilinirs  and 
apartments  in  fresco,  of  the  mansions  of  the  no- 
bility at  the  Hague,  Amsterdam,  and  Dort.  His 
subjects  were  usually  taken  from  Ovid,  but  h^ 
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painted  manjr  trom  sacred  and  profane  luatorj. 
He  poflsessed  a  lively  genias,  a  ready  invention,  and 
a  wonderftil  facility  of  hand ;  hia  design  is  correct, 
his  draperies  well  cisst,  and  his  coloring  chaste, 
natural,  and  brilliant.  One  of  his  most  admired 
performances  was  a  saloon  he  painted  for  the  Bur- 
gomaster van  Blingelandt  at  Dort,  which  Descamps 
commends  in  the  highest  terms.  He  was  the  prin- 
''  cipal  reviver  of  the  Academy  at  the  Hagne,  which 
had  fallen  into  decadence,  and  by  his  abilities  and 
inflaence,  he  restored  it  to  its  former  lastre.  In 
1690  he  was  invited  to  the  court  of  the  Elector  of 
Brandenbarg,  afterwards  king  of  Pmssia,  who 
appointed  him  his  principal  painter,  and  made  him 
IMrector  of  tlie  Academy  atBerlin.  He  continned 
in  the  service  of  that  monarch  during  the  rest  of 
his  life,  and  decorated  the  royal  palaces  with  many 
of  his  best  works.    He  died  at  Berlin  in  1711. 

TERWESTEN,  Euas,  was  the  brother  of  the 
preceding,  born  at  the  Hague  in  1651.  He  studied 
with  Augustine,  and  for  some  time  devoted  him- 
self to  historical  painting,  but  not  succeeding  to 
his  expectations,  he  turned  his  attention  to  ani- 
mals, fruit,  flowers,  and  still-life,  in  which  he  was 
more  successfiiL  He  painted  birds  admirably, 
for  which  reason  he  was  called  *'  The  Bird  of  Par- 
adise.** He  traveled  to  Italy,  and  settled  at  Rome, 
where  he  acquired  considerable  reputation,  and 
was  employed  by  the  Elector  of  Brandenburg  to 
procure  the  finest  casts  from  the  antique  statues 
and  sculptures  for  the  Academy  at  Berhn ;  he  pur- 
chased tor  that  prince  the  valuable  cabinet  of 
gems,  medals,  and  curiosities  collected  by  the  cele- 
brated Bellosi.    He  died  at  Rome  in  1724. 

TERWESTEN,  Matthkw>  was  the  younger 
brother  of  the  two  preceding  artists,  bom  at  tiie 
Hague  in  1670.  He  was  first  instructed  by  Augus- 
tine T.,  and  afterwards  studied  with  Daniel  Mytena 
and  William  Doudyns.  Possessed  of  a  decided 
genius,  and  aided  by  the  instruction  of  such  able 
masters,  he  had  made  such  progress,  that  at  the  ase 
of  twenty  years,  he  was  entrusted  by  his  broth- 
er to  finish  some  considerable  works  when  the  lat- 
ter set  out  for  the  court  of  Berlin.  He  acquitted 
himself  on  this  occasion  with  so  much  ability,  that 
he  received  several  important  oommissions,  and 
met  with  the  most  flattering  success.  One  of  i  his 
earliest  patrons  was  M.  Sohuilenberg,  prime  min- 
ister of  the  King  of  Holland,  for  whom  he  painted 
a  ceiling,  representing  Diana  and  her  Nymphs, 
which  gained  him  gr^  reputation.  This  encour- 
agement, so  far  from  rendering  him  self-sufficient 
and  conceited,  only  inspired  him  with  more  ardor 
in  cultivating  his  talents.  He  accordingly  went 
to  Italy,  and  arrived  at  Venice  in  1694,  where  he 
ft>equented  the  school  of  Carlo  Loti,  and  studied 
the  works  of  Titian,  Tintoretto,  and  Veronese  with 
the  greatest  assiduity.  He  next  went  to  Rome, 
where  he  found  his  brother  Ellas,  and  passed  three 
years  in  designing  after  the  antique,  and  the  works 
of  the  great  Roman  masters.  On  his  return  to 
his  native  country  in  1699,  he  was  recdved  with 
distinction,  admitted  into  the  Academy  at  the 
Hague,  and  found  abundant  employment  He 
was  soon  after  appointed  director  of  the  Academy, 
which  office  he  filled  till  his  death,  wiUi  great 
credit  to  himself  and  advantage  to  the  students. 
Though  he  was  chiefly  occupied  in  decorating  ceil- 
ings and  grand  apartments  of  the  principal  man- 
dons  of  the  city,  with  historical  and  £Eibulous  sub- 


jects in  fresco,  he  fluently  painted  altar-pieoea 
and  other  sacred  subjects  for  tiie  churches,  one  oi 
the  best  of  which  repret^ents  Christ^s  Agony  in 
the  Garden,  in  the  Church  of  the  Jansenists  at  the 
Hague.  He  also  occasionally  painted  portraits,  and 
there  is  one  of  the  Princess  Mary,  after warda 
Queen  of  England,  and  consort  of  William  IlL, 
in  the  Museum  at  Amsterdam.    He  died  in  1785. 

TERZI,  CsiSToroBo,  a  painter  bom  at  Bologna 
in  1692.  He  studied  under  Giuseppe  Maria  Creepi, 
and  afterwards  improved  himself  by  a  residence 
of  sevend  years  at  Kome.  On  his  return  to  Bo- 
logna, he  acquired  considerable  reputation  as  an 
historical  painter,  and  executed  several  works  for 
the  clmrches,  but  wfeught  mostly  for  the  collec- 
tions. One  of  his  most  esteemed  works  is  a  pic- 
ture of  St.  Petronio  kneeling  before  the  Virgin^ 
in  the  church  of  8.  Giacomo  Maggiore.  Lana 
says  that  firom  the  outset,  he  boasted  a  decision 
of  hand,  and  with  a  few  bold  strokes  of  the  pen- 
cil, was  able  to  sketch  very  spirited  heads,  though 
he  did  not  often  practise  in  this  manner,  but  fin- 
nished  his  pictures  with  sufficient  care.  '^  Many 
collections  at  Bologna  possess  some  of  his  half- 
length  figures,  and  heaas  of  old  men,  which  are 
mistaken  by  less  experienced  Judges  for  those  of 
Lana.''  He  died  there  in  the  prime  of  life  in  1748. 

TERZI,  FiUNOBsoo,  a  painter  bom  at  Berga- 
mo, about  1520.  He  stuped  under  Gio.  Battista 
Morani,  and  according  to  Tassi,  he  distinguished 
himself  by  two  pictures  he  painted  for  the  church 
of  8.  Francesco  at  Bergamo,  representing  the  Na- 
tivity of  Christ,  and  the  Assumption  of  the  Vir- 
gin. Lomazzo  mentions  two  noble  histories  of 
our  Lord  with  his  Apostles,  in  the  church  of  8. 
Sempliciano,  in  his  native  city.  He  was  invited  to 
Vienna  by  the  Emperor  Maximilian  II.,  who  a^ 
pointed  him  his  painter,  and  retained  him  in  hia 
service  for  many  years.  Lanzi  says  he  also  dis- 
tinguished himself  by  his  works  in  most  of  the 
capitals  of  Italy.  He  is  said  to  have  engraved  a 
set  of  portraits  of  the  princes  of  the  House  of 
Austria,  but  Uiey  were  executed  by  Caspar  ab 
Avibus,  who  signed  them  Gatpar  PatatiuHM^ 
ineUor,  1569.  Terzi  died  at  Rome  in  1600,  at 
an  advanced  age. 

TE8AUR0,  Fnjppo  or  Pippo,  an  old  Neapo- 
litan painter,  bom  about  1260,  and  died  in  1820. 
According  to  Dominici,  he  was  a  disciple  of  Tom- 
maso  de  StefEUii,  whom  he  assisted  in  his  works, 
and  became  one  of  the  ablest  artists  of  that  pe- 
riod, llie  author  above  dted  describes  several  of 
his  works  in  the  public  edifices  at  Nicies,  but  they 
have  all  perished  except  some  frescos  in  the  church 
of  8.  Restituta,  representmg  the  life  of  8t  Niccolo, 
the  Hermit. 

TESAURO,  BsByjLBDO.  This  old  artist  of  the 
Neapolitan  school  is  supposed  to  have  been  a  de- 
scendimt  of  the  preceding ;  born  about  1440.  He 
was  a  disciple  ot  Silvestro  Buono,  and  was  an  ar- 
tist of  great  reputation  in  his  time.  Though  hia 
works  Jiave  mosUv  perished,  there  are  sufficient 
remaining  in  the  churches  of  Naples  to  show  that 
he  was  a  man  of  extraordinary  genius.  Land 
says,  ''  he  is  supposed  to  have  been  descended  from 
that  Filippo  who  is  commended  as  the  second  of 
the  Neapolitan  school,  and  the  father  or  uncle  of 
Raimo.  He  made  nearer  approaches  to  the  mod- 
em style  than  any  of  the  preceding  artista,  more 
judicious  in  his  mvention,  more  natural  in  his 
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ignres  and  dn^ery ;  select,  expressive,  harmon- 
ted,  and  displaying  a  knowledge  in  gradation  and 
relief^  beyond  what  coold  be  ezpecied  in  a  paioter 
who  is  not  known  to  have  been  acquainted  with 
any  other  schools,  or  seen  any  pictures  beyond 
those  of  his  own  country.  Lnoa  Giordano,  at  a 
time  when  he  was  cousidered  the  Ooryphaas  of 
painting,  was  struck  with  astonishment  at  the 

Saluting  of  a  9offltto  by  Tesauro  at  S.  Gioyanni 
e^  Pappacodi,  and  did  not  hesitate  to  declare  that 
there  were  parts  in  it  wLioh  no  one  could  have 
surpassed  in  his  own  age,  so  fruitful  in  fine  works. 
It  represents  the  Seyen  Sacraments,  and  the  por- 
traits of  Alfonso  n.,  and  Ippolita  Sforza,  whose 
espousals  he  represented  in  it,  affords  some  light  in 
fixing  the  date  of  the  picture  about  1480."  Ano- 
ther fine  work  by  him  is  an  altar-piece  of  the 
Assumption  of  the  Virgin  in  8.  Gioyanni  Kag- 
giore. 

TESAURO,  Radio  Epivaitio.  This  painter  was 
the  son  and  disciple  of  the  preceding,  according  to 
Dominici,  and  flourished  about  1490.  He  was  much 
employed  in  decorating  with  frescos,  the  churdies 
and  public  edifices  of  Naples,  and  some  pictures 
by  him  still  remain  in  8.  Maria  Nuova,  Monte  Ver- 
gine,  8.  Ix>ren2o,  and  the  Nnnziata,  particularly 
the  Visitation  of  the  Virgin  to  St.  Elizabeth  in  the 
Kunziata,  and  the  great  altar-piece  in  S.  Lorenzo, 
representing  the  Virgin  and  infant  Ohrist,  with 
St.  Anthony.  St.  Jerome,  and  St.  John  the  Bap- 
tist, dated  1494.    He  was  liying  in  1501. 

TESI,  Mattro,  a  painter  bom  in  the  state  of  Mode* 
na  in  1780.  He  studied  under  an  obscure  painter  at 
Bolosna,  but  possessing  strong  natural  genius,  he 
greatly  improved  himself  by  studying  the  archi- 
tectural works  of  Mitelli  and  Oolonna,  and  others 
at  Bologna,  by  which  means,  says  Lanzi,  ^*  he  re- 
stored the  art  of  architectural  painting,  which  had 
degenerated  at  Bologna,  to  a  judicious  and  solid 
style,  sparing  in  decoration  as  it  had  formerly 
been,  and  in  some  parts  still  more  philosophical 
and  learned.''  His  principal  patron  was  the  learned 
Count  Algarotti,  who  made  him  his  companion  in 
his  tours,  and  encouraged  him  to  study  and  make 
excellent  obsenrations  on  the  works  of  tiie  ancients. 
He  executed  some  beautiful  wprks  for  his  patron, 
for  the  Marchese  Zambeccari,  and  others,  but 
he  died  at  Bologna  in  the  fiower  of  life  in  1766, 
and  his  friends  erected  a  marble  monument  to  his 
memory  in  the  churdi  of  S.  Petronio,  with  this  in- 
scription, **  Mauro  Tesi  eleganti»  yeteris  in  pin- 
gendo  omatu  et  architectura  restitutorL" 

TESIO,  a  Piedmontese  painter,  who  fiourished 
at  Turin  in  the  latter  part  of  the  last  century.  He 
is  supposed  to  haye  studied  with  the  Gay.  Beau- 
mont. Lanzi  says,  **  whether  Tesio  was  instruct- 
ed by  Beaumont  or  others  I  cannot  state ;  but  I 
know  that  he  repaired  to  Rome,  and  there  became 
one  of  the  best  scholars  of  Mengs;  and  at  Mon- 
calieri,  a  delightful  residence  of  the  royal  family, 
are  to  be  seen  some  of  the  finest  specimens  of  his 
talents."    He  died  about  1800. 

TESSn^,  NiooDBMus  Vaxbntikson,  an  eminent 
Swedish  architect,  was  bom  at  Stralsund  in  1619. 
There  is  little  recorded  of  his  history,  but  he  was 
appointed  crown  architect  by  Queen  Christina,  iu 
1646;  ylsited  Italy  for  improvement,  and  was 
honored  with  a  patent  of  nobility  in  1674  by 
Ohaiiei  XI.    Among  his  principal  works  are  the 


mausoleum  of  Charles  Gustavus,  the  Royal  Villa 
of  Stromsholm ;  and  the  palace  of  DrottninphohiL 
completed  by  the  following  artist  Tessm  died 
about  1688. 

TESSIM^,  OouHT  NioonxMUs,  an  eminent  Swed- 
ish  architect,  the  son  of  the  preceding,  was  bom 
at  Nykoping  in  1654^  After  completintr  his  stud- 
ies, first  at  Stockholm,  afterwards  at  Upsala,  he 
was  sent  to  Italy,  at  the  age  of  eighteen,  in  the 
suite  of  the  Marquis  del  Monte.  He  studied  four 
years  at  Bome,  under  i^mini,  and,  after  making 
the  tour  of  Italy,  received  f^om  Charles  XL  tha 
appointment  of  future  crown  architect  On  re- 
turning to  Sweden,  he  was  allowed  by  the  Xing 
to  prosecute  his  travels,  conformably  with  his  earn- 
OAt  wish  for  further  improvement,  and  he  spent 
three  or  four  years  in  France  and  England.  On 
finally  settUug  in  his  native  country,  he  received 
in  addition  to  his  former  appointments,  that  of  city 
architect  to  the  magistracy  of  Stockholm.  In 
1697,  the  royal  palace  was  destroyed  by  fire,  and 
Tessin  availed  himself  of  this  highly  favorable  op- 
portunity to  erect  one  of  the  noblest  edifices  of 
the  kind  in  Europe.  His  talents  were  frequently 
employed  upon  splendid  deo4>rations  for  festivalsi 
and  works  of  a  similar  nature.  The  Queen-dowa- 
ger Hedwig  Eleonora  employed  him  to  complete 
the  palace  at  Drottningsholm,  and  to  lay  out  the 
gardens  both  there  and  at  UlriksdaL  Besides  the 
cathedral  at  Calmar,  and  Oxenstiern's  monument 
Tessin  executed  or  designed  a  great  number  of 
other  buildings,  including  a  project  for  rebuilding 
the  palace  at  Copenhagen,  which  was  partly  carried 
into  effect  many  years  after  his  death,  when  it 
was  curtailed,  and  injured  in  other  respects.  Ele- 
vations of  the  original  design  werepublished  by 
his  son  under  the  titjle  of  ^effim  JIqfniarm$  lih 
eieij  &c.  In  addition  to  his  professional  occupa- 
tions, Tessin  was  engaged  in  several  ofSces  at 
Court,  and  took  a  considerable  share  in  public 
and  political  afiairs.  In  1714  he  received  the  title 
of  Count,  and  in  1728,  at  the  time  of  his  death,  he 
was  Chancellor  of  the  University  of  Lund.  His 
son,  Count  Charles  Gustavus  Tessin,  bom  at  Stock- 
holm in  1695,  possessed  considerable  architectural 
talent,  but  did  not  practise  the  art,  except  in  com- 
pleting the  palace  at  Stockholm,  after  his  father's 
death.  He  was  chiefiy  distin^ishcKl  as  a  states- 
man and  diplomatist,  and  exercised  his  extended  in- 
fluence for  the  enoouragement  of  arts  and  manu- 
factures, particularly  in  the  foundation  of  the  Swed* 
ii^  Academy  of  Painting  and  Sculpture,  which  he 
first  established  in  1785.    He  died  in  1771. 

rn  TESTA,  Pistbo,  a  painter  bom  at  Lucca, 
Y^  and  hence  called  at  Rome,  II  Luoohbsino. 
X^mJl  There  is  a  great  deal  of  discrepancy  about 
the  history  of  this  pcdnter  and  his  real  merits  as 
an  artist  Passeri  and  the  best  authorities  place 
his  birth  in  1617,  others  in  1611 ;  but  all  are  agreed 
that  he  died  in  1650.  Lanzi  gives  the  following 
account  of  him.  *^  It  is  highly  probable  that  he 
leamed  the  principles  of  the  art  flrom  Pietro  Paolini 
at  Lucca  before  he  came  to  Rome.  He  there  had 
several  masters,  but  diiefiy  Pietro  da  Cortona,  from 
whose  school  he  was  Expelled  because  he  treated 
the  maxims  of  his  master  with  contempt.  Ho 
then  put  himself  under  Domenichino,  on  whose 
principles,  says  Passeri,  he  glor  ed  to  rely,  but  his 
style,  m  despite  of  himseL^  approached  nearly  to 
that  of  Cortona.    He  has  idso  some  resemblance 
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io  his  friend  PoQatin,  in  his  flg&tes  (which  at  one 
time  he  made  too  Blender),  in  his  landBoapea,  and 
in  his  study  of  the  antique,  of  which  he  was  deep- 
ly enamored,  having  applied  himself  to  designing 
tiie  finest  specimens  in  architecture  and  th  sculp- 
ture that  Rome  afforded.  The  ^Death  of  St.  An- 
gelo,  in  the  church  of  S.  Martino  a  Mond,  a  pic- 
ture of  great  force,  is  tiie  only  piece  in  puhlic  at 
Rome,  though  he  is  fluently  recognized  in  the 
galleries ;  there  is  a  Joseph  sold  to  the  Ishmaelites, 
by  him,  in  the  Oapitol,  and  a  Murder  of  the  Inno- 
cents, in  the  Palazzo  Spada;  but  there  are  not 
many  of  bis  pictures  elsewhere,  for  he  engraved 
more  than  he  painted.  He  left  some  oil  pamtings 
at  Lucca,  in  the  chtirch  of  8.  Romano,  and  8.  Pa- 
olino,  in  the  Buonvisi  Gallery,  and  in  other  places ; 
also  two  works  in  fresco ;  viz.,  an  allegorical  pic- 
ture of  Liberty,  in  the  Senate  House,  and  the 
small,  but  very  elegant  cupola  of  the  Oratory  in 
the  Lippi  palace.  He  settled  at  Rome,  where  he 
.ived  unhappily,  and  either  from  despair  or  some 
afifk>nt,  drowned  himself  in  the  Tiber.  His  fate 
may  teach  young  artists  of  genius,  not  to  overrate 
their  own  talents,  nor  to  despise  those  of  others. 
By  these  failings  he  alienated  the  minds  of  his  co- 
temporaries,  so  that  neither  in  reputation  nor  em- 
ployment, was  he  so  successful  as  many  others, 
ana  his  perpetual  complaints  occasioned  doubts 
even  of  lus  sanity." 

Others  say  that  he  had  a  passion  for  art  from 
infancy ;  that  he  studied  under  Paolini ;  that  in  or- 
der to  see  the  works  of  the  great  masters,  he  trav- 
eled on  foot  to  Rome,  disguised  as  a  pilgrim ;  that 
he  there  first  studied  with  Domenichino,  and  last- 
Iv  with  Oortona,  tlU  he  was  expelled  for  speaking 
msrespectfnlly  of  the  talents  of  that  master,  when 
he  devoted  himsdf  with  the  greatest  assiduity  to 
designing  after  the  marbles  and  the  remains  or'  ar- 
chitecture ;  and  it  is  said  there  was  scarcely  a  ves- 
tige of  antiquity  in  or  about  that  capital,  which  he 
had  not  designed,  and  with  which  he  was  so  famil- 
iar, that  he  could  not  draw  from  memory  alone.  He 
was  also  attentive  in  designing  after  the  works  of 
the  most  celebrated  painters.  Sandrart  relates 
that  he  gave  himself  up  entirely  to  these  studies, 
suffering  extreme  poverty,  destitute  of  all  assist- 
ance and  means,  except  what  he  could  procure 
for  his  sketches  and  aesigns.  which  were  not  ap- 
preciated ;  that  he  found  him  in  this  condition, 
sketching  among  the  ruins  in  the  vicinity  of  Rome, 
when  he  took  him  home,  fed,  clothed,  and  lodged 
him,  procured  him  employment  in  the  gallery  of 
the  Prince  Giustiniani,  and  recommended  him  to 
other  persons  of  rank.  Some  writers  do  not  hesi- 
tate to  declare  that  Testa  never  {produced  anythiiuj^ 
worthy  of  commendation ;  that  his  pencil  was  hard, 
his  coloring  crude,  his  genius  licentious,  his  compo- 
sitions crowded  and  confused,  and  his  figures  ex- 
travagant in  their  proportions. 

Much  of  this  discrepancy  doubtless  arises  from 
the  prejudice  of  his  cotemporaries.  for  it  is  con- 
ceded that  he  was  of  a  melancholy  and  unsocial 
character,  and  probably  this  natural  disposition 
was  aggravated  by  disappointment  and  want  of 
appreciation.  Sandrart,  himself  a  noted  artist, 
and  an  excellent  writer  and  critic  on  art,  consider- 
ed him  an  extraordinary  genius ;  Passerl  was  a 
great  admirer  of  his  works,  and  thought  that  his 
tints  and  coloring,  like  those  of  Poussin,  harmonized 
with  his  subjects.  Whoever  will  examine  his  nu- 
verous  prints,  all  of  them  from  his  own  de- 


signs, must  acknowledge  that  he  possessed  an  ex- 
traordinary imagination,  a  perfect  knowledge  of  the 
antique,  and  a  wonderful  fiEusility  of  hand.  His  styl« 
of  etching  is  bold,  free,  and  masterly,  reaemblhif 
that  of  Antonio  Tempesta,but  of  superior  executloiu 
Passer!  says  of  his  engravings,  that  he  was  a  per* 
feet  master  of  invention,  ^*  sudi  vigor  of  conception, 
such  novelty,  and  such  variety,  were  never  the  gift 
of  any  other  artist.  He  is  a  poet  in  all  his  his- 
toric pieces ;  his  composition  is  full  of  fSuicy ;  this 
however  is  not  equally  commended  by  all  who 
look  for  the  simple  action  without  other  accesso- 
ries.*' Strutt  says,  ^*  Pietrb  Testa  drew  with  great 
taste,  and  marked  the  extremities  of  his  figures 
in  a  very  masterly  manner.  The  characters  of  his 
heads  are  finely  expressed,  and  the  female  faces 
are  often  venr  beautifuL  When  the  extravaganco 
of  his  fancy  aid  not  hurry  him  beyond  tlie  bounds 
of  nature,  his  outlines  are  correct  and  elegant. 
The  draperies  of  his  figures  are  flowing  and  easy, 
and  so  contrived  as  to  show  the  form  of  the  fignra 
very  distinctly,  yet  these  beauties  are  often  ob- 
scured by  ill  chosen  attitudes.  He  seems  to  have 
paid  no  attention  to  the  management  of  the  chiaro- 
scuro ;  his  lights  are  scattered,  without  forming 
any  great  masses,  and  so  produce  little  effect" 

In  the  collection  of  Mariette,  there  were  ninety- 
two  etchinffs  by  this  master.  He  sometimes  signed 
them  with  nis  name,  and  at  others  with  the  above 
monogram.  The  following  are  among  his  rarest 
and  best  prints.  He  was  drowned  in  the  Tiber 
in  1650,  some  say  accidentally, while  he  was  sketch- 
ing, and  others,  that  he  threw  himself  into  the 
river  in  a  fit  of  despair ;  Sandrart  says  that  while 
endeavoring  to  recover  his  hat,  blown  off  by  a 
sudden  gust  of  wind,  as  he  sat  sketching  on  the 
bank,  he  slipt  and  fell  in. 

Abrtham  MorifloiDg  Iiiaao ;  P.  Tuia,  /m.  The  Holy 
Family,  with  Angels  preieotiDg  refreshmentt ;  rare.  The 
y irgio  and  Inlant,  who  it  embracinff  the  Groas ;  rare.  The 
Adoration  of  the  Magi.  The  Craeilxion.  Fonr  platea  of 
the  History  of  the  Prodigal  Son ;  P.  Tuia,  /«.  JSomm. 
TheMartynlomofSt.  Eraamiia.  St.  Jerome  praying.  St. 
Roeh  ana  two  Bishops  interceding  for  the  Cessation  of  the 
I'lague.  Thetis  directing  the  infant  Achilles  to  be  plunged 
into  the  river  S^x ;  P.  Ttda^fteU,  Achilles  dran^mg 
the  Body  of  Hector  round  the  walls  of  Troy ;  P,  Ttdm^ 
aq.for.  Socrates  at  Table  with  his  Friends;  P.  Teda. 
1648.    The  Death  of  Oato j  do.    The  Sacrifice  of  Iphi- 

Senia.  Four  plates  of  the  Seasons  of  the  Tear,  with  the 
igns  of  the  Zodiac  The  Triumph  of  Bacchus.  Faith, 
Hope,  and  Charity ;  one  of  his  rarest  prints.  Magdalene 
in  Uie  iy9M%n\  vwy  rare,  A  young  Woman  in  a  Swoon, 
surrounded  by  Cupids;  ezoeecUng  rare. 

TESTA,  GioTAinira  Obsabb,  was  the  nephew 
of  the  preceding,  bom  at  Rome  about  1680,  and 
practised  both  painting  and  engraving.  litUe  is 
known  of  him,  however,  as  a  painter.  He  ezeca* 
ted  quite  a  number  of  plates,  chiefly  after  his  un- 
does designs,  though  some  of  them  are  from  his 
own,  and  id!ter  Uie  works  of  other  masters.  From 
resemblance  of  style,  he  is  supposed  to  haye  stud- 
ied with  Pietro.  His  prints  are  usually  signed 
with  his  name.  Among  o^ers,  are  the  following 
by  him.    Zani  says  he  died  young,  in  1055. 

The  Portrait  of  Pietro  Testa ;  J.  Cesar  T<uUi,  $e.  The 
Death  of  Dido;  afUrP,  Teda,  The  Centaur  Chiron  in- 
structing Achilles  to  throw  the  Javelin ;  do.  Tbe  Empe* 
ror  Titus  consulting  Basilides  respecting  his  expeditioQ 
against  Jerusalem :  <2o.  The  Communion  of  St.  Jerome; 
after  the  celebrated  picture  by  Domeniekino, 

TESTAKA,  GioYAsvi  Bathsta,  an  Italian 
engraver,  bom  at  Genoa  about  1645.    He  resided 
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fihieflj  at  Rome,  where  he  engraved,  in  coi^anc- 
^on  with  William  Vallet  and  Stephen  Picart,  the 
plates  from  medals  and  antique  gems  of  the  work 
of  OaninL  He  also  engraved  some  plates  after 
Pletro  da  Ck>rtona,  Agostino  Garaoci,  and  other 
masters.    He  was  living  in  1700. 

TESTANA,  GiosBFFO,  an  Italian  engraver, 
probably  a  relative  of  the  preceding,  born  at  Ge- 
noa about  1650.  He  established  himself  at  Rome, 
where  he  engraved  a  part  of  the  plates  for  a  work 
entiUed  j^fflgies  of  the  Cardinah  now  living,  da- 
ted 1680.  He  subsequently  engraved  some  plates 
i^ter  the  Italian  masters. 

TESTIiLIN,  Loins,  a  French  painter  and  engra- 
rer,  was  bom  at  Paris  in  1616.  He  studied  under 
Simon  Vooet,  and  was  elected  one  of  the  original 
members  of  the  French  Academ  j  at  its  establish- 
ment in  1648,  although  he  was  only  88  years  of 
age.  His  presentation  picture  was  a  historical 
p^rait  of  Louis  XIV.  In  1650  he  was  chosen  a 
professor  of  the  Academy.  He  painted,  in  1652,  a 
picture  of  the  Resusoitatiun  of  Tabitha  by  St.  Paul, 
which  is  considered  one  of  the  master-pieces  of  the 
French  school ;  it  is  now  in  the  church  of  Notre 
Dame,  where  is  also  anojijier  celebrated  picture  by 
him,  of  the  Flagellation  of  Paul  and  Silas.    His 

goture  of  St.  Louis  attending  a  sick  Man,  in  the 
ospital  de  la  Charity  is  fuso  greatly  admired. 
Testelin  was  a  very  intimate  friend  of  le  Bran, 
who  highly  esteemed  his  knowledge  of  the  princi- 
ples of  the  art  He  died  in  1655,  a«ed  40 ;  conse- 
qoently  his  works  are  scarce.  He  engraved  a 
plate  of  the  Holy  Family,  after  his  own  design. 

TESTELIIT,  Hbnrt,  a  French  painter  and  en- 
graver, the  brother  of  Louis  T.,  was  born  at  Paris 
m  1616.  He  studied  under  Simon  Vouet,  and  at- 
tained sufficient  reputation  in  portrait  and  histori- 
cal painting,  to  be  elected  a  member  of  the  Acad- 
emy. He  was  also  appointed  Secretary  of  that 
institution,  and  at  the  death  of  his  brother,  suc- 
ceeded him  as  Professor  of  Painting.  He  wrote 
a  work  in  folio,  highly  esteemed  in  his  time,  en- 
titled ^'  Sentimens  des  plus  habiles  peintres  sur  hi 
pratique  de  la  peinture  et  de  la  sculpture,"  &o., 
published  in  1696,  and  embellished  witn  plates  en- 
ffraved  by  himselfl  There  are  also  about  fifty  plates, 
m  sets,  which  D'Argenville  attributes  to  this  art- 
ist, iJthough  another  authority  says  they  were  en- 
graved by  Louis  Ferdinand,  after  Testelin^s  designs. 
The  following  are  among  his  principal  plates : 

Studies  of  expression  in  Headf,  in  oatlloe.  Stodies  of 
•Btique  Statues,  with  proportions.  Stodies  of  expression 
hkEmAMio/UrhBrtm.  The  Israelites  gathering  Man- 
ns; ajp4r X  Ibvsiiii,  The  Holy  Family;  qft4r  B/^Or 
4IU.  This  is  from  the  picture  in  the  Louvre,  in  which  there 
are  angels  scattering  flowers :  also  engrrsTed  by  EcUlinek. 
St.  Hiehael  Tanquisbing  the  BtU  Spirit;  afUr  Ba^adU, 

TESTORINO,  BBiJfDOLiNo,  an  old  painter  of 
Breada,  whose  name  is  placed  in  competition  with 
Gentile  de  Fabriano,  and,  according  to  Morelli, 
**  perhaps  preferred  to  him."  He  is  supposed  to 
have  assisted  Altichiero  in  decorating  the  great 
,  hsll  in  Padua,  called  Sala  de'  Giganti.  His  works 
have  mostly  perished,  and  the  exact  time  he  flour- 
ished is  not  known,  though  it  must  have  been  in 
the  last  part  of  the  14th,  and  the  first  part  of  the 
15th  centuries. 

TEUGHER,  Jomr  Chbistophbs,  a  German  en- 
ftaver  of  whom  little  it  known.    He  resided  at 


Paris  about  1750.  He  engraved  a  print  called  tha 
Virgin  of  the  Rose,  c^ter  Parmiggiano^  for  the 
collection  called  the  Dresden  Grallery. 

T£X£ER,  G^  a  French  engraver,  bom  at  Parif 
about  1760.  He  studied  with  Jacques  Philippe  la 
Bas,  and  engraved  some  plates  of  landscapes,  con- 
versations, and  serenades ;  also  views  In  Switzer- 
land, vignettes,  and  other  book-plates.  His  plates 
are  executed  with  the  graver,  in  a  neat,  clear  style. 
He  was  living  in  1824. 

TEXIER,  YioTOB,  was  the  son  of  the  preced- 
ing. He  was  one  oif  the  engravers  employed  on 
the  Mus^e  Frangais  and  Mus6e  RoyaL  He  also 
engraved  some  views  of  the  Alhambra,  chemists' 
laboratories,  and  other  subjects.  He  wrought 
with  the  graver,  in  a  very  neat  and  pleasing  style. 

^  TEXTS,  Jbbomb,  an  old  engraver,  by  whom 
there  is  a  print  of  Mount  Galvary,  with  Ghrist 
upon  the  Gross,  signed  Mieronimus  rosts,  OaTmag» 
nolie.    1561. 

THAGKER,  Bobkbt,  an  English  artist,  who 
flourished  in  1670.  There  is  a  large  print  by  him, 
in  four  sheets,  representing  the  Gath^ral  of  Salia- 
bury,  signed  with  his  name,  witib  the  title  of  Ih» 
signer  to  the  King. 

THELGTT,  Jaoob  Gottlibb,  a  German  en- 
graver, who  flourished  about  1780.  He  engraved 
some  portraits,  and  a  part  of  the  plates  for  a  work 
entitled  *^  Representation  des  Ammaux  de  la  Me- 
nagerie de  Prince  Eugene,  1784.*'  His  plates  are 
executed  with  the  graver,  in  a  neat,  but  formal 
style. 

THEGDGRE,  A.,  a  Dutch  artist,  mentioned  by 
Strutt  as  the  engraver  of  a  print  representing  • 
procession  in  Holland,  dated  1636. 

THEGDGRE,  an  artist  who,  according  to  Ba- 
san,  was  a  scholar  of  Francis  Mil6,  painted  land« 
scapes  in  the  style  of  that  master,  and  etched  some 
plates  from  his  designs,  which  are  signed  witib  hia 
name.  There  is  also  a  set  of  twenty-eight  etch- 
ings after  Mil^  attributed  to  him,  but  Barstoh  and 
Dumesnil  say  that  they  have  a  great  resemblance 
to  the  prints  of  vander  Gabel ;  Houbm^en  and 
Mariette  attribute  them  to  Gerard  Hoet.  It  ia 
probable  that  Theodore  Is  the  baptismal  name  of 
some  unknown  artist.  The  curious  in  such  mat- 
ters are  referred  to  Bartsch,  Peintre  Graveur,  tonu 
v.,  and  to  Robert  Dumesnil,  Peintre  Graveur  fVan- 
cais,  tom.  i.,  for  full  descriptions  of  the  prints,  and 
their  opinions  on  the  subject. 

THEGDGRE  GASPAB,  Baboh  Db  FuBSTBir* 
BBBOH,  one  of  the  earliest  meczotinto  engravers, 
of  whom  nothing  is  known  with  certainty,  not 
even  his  flunily  name.  There  are  three  or  four 
prints  by  him,  rigned  with  his  name,  and  a  few 
others  of  very  doubtful  authenticity,  attributed  to 
him.  He  is  variously  called  by  writers  ThecNdore- 
Gaspar,  Theodore  Gasoar  aFurstenbergh,  and  The- 
odore Caspar,  Baron  ae  Furstenbergh.  His  prints 
are  not  worth  any  disquisition,  nor  is  it  pretended 
that  he  was  the  inventor  of  the  art,  or  that  he  im* 
proved  it.  He  flourished  in  16*^6,  as  appears  irom 
the  date  of  one  of  his  prints.    See  Siegeu. 

THEGDGRUS.  There  were  several  Grecian 
painters  of  this  name,  mentioned  by  Pliny  and  Dio- 
genes Laertius.  The  principal  was  an  Athehian 
painter  of  oonsideralde  eminenoe   Among  his  most 
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important  works  were  the  following:  Olytemneetra 
ana  wSgisthns  riain  hy  Orestes ;  a  picture  of  Cas- 
sandra, preserved  formerlj  in  the  temple  cf  Con- 
cord; and  several  pictures  of  the  events  of  the 
Trojan  War,  which  were  afterwards  taken  to 
Bome,  and  placed  in  the  Philippian  portico. 

THE0D0BU8.  There  were  two  ancient  Gre- 
cian artists  of  this  name,  who  flourished  between 
the  years  800  and  700  fi.  0.  One  of  them  whs 
the  son  of  Rhoecus  of  Samoe,  a  sculptor  and  archi- 
tect, who  executed  a  itatne  impersonating  Night, 
in  the  temple  of  Diana  at  Ephesus,  and  erected,  in 
concert  with  his  son  Theodorus,  the  famous  Doric 
temple  of  Juno  at  Samoa.  According  to  the 
researches  detailed  in  the  **  Antiquities  of  Ionia,'* 
it  appears  to  have  been  a  deoastyle  and  dipteral  tem- 
ple like  that  of  Apollo  Didjmeius,  S44  feet  bj 
166.  Yitruvius  mentions  a  description  of  this 
temple  by  Theodorus,  who,  according  to  Pliny, 
constructed,  in  concert  with  Zmilus  and  Rholus, 
the  labyrinth  at  Lemnos,  supported  by  fifty  im- 
mense columns,  and  so  ingeniously  contrived  as  to 
Burpass,  in  the  opinion  of  rliny,  both  the  Candian 
and  E^rptian  labyrinths.  These  two  artists  de- 
serve everlasting  remembrance  for  having  invent- 
ed the  art  of  modeling  in  clay. 

The  second  Theodorus  was  the  son  of  Telecles, 
and  invented,  according  to  Pausanias,  the  mode  of 
casting  statues  in  iron.  He  is  said  to  have  been 
the  sculptor  of  oue  of  two  magnificent  vases,  which 
were  presented  to  the  temple  at  Delphi,  by  Croesus, 
king  of  Lydia.  Pliny  mentions  by  him  a  work 
of  ffreat  delicacy  and  minuteness — a  brass  statue 
of  himself  holding  in  one  hand  a  file,  nrobably  in 
allusion  to  his  profession,  and  in  the  other  a  quad- 
riga, or  four-horse  chariot,  so  small  that  a  fly 
might  cover  it  with  its  wings. 

THEOLON,  Etibnns,  a  French  painter,  bom 
at  Paris  in  1789.  He  studied  with  Joseph  Vien, 
and  painted  interiors  and  conversation  pieces  with 
great  reputation.  His  pictures  are  highly  finish- 
ed and  very  rare,  as  he  bestowed  great  labor  upon 
them  and  died  young.  He  was  admitted  into  the 
Academy  at  Paris  in  1774,  and  died  in  1781. 

THEON,  an  eminent  Greek  painter,  was  a  na- 
tive of  Samos,  and  flourished  about  the  time  of 
Philip  and  Alexander  of  Macedonia.  According  to 
Quintilian,  he  was  considered  among  the  first 
masters  of  the  age,  on  account  of  his  powers  of 
invention,  and  the  graceftilness  of  his  execution, 
^lian  mentions  an  admirable  picture  by  Theon, 
representing  a  youthful  warrior,  animated  by  mar- 
tial spirit,  and  eagerly  hastening  to  the  fight.  Pli- 
ny sfMMiks  of  two,  representing  Thamyris  playing 
the  cithera,  and  Orestes  in  the  act  of  killing  his 
mother. 

THEOTOCOPULT,  or  TEOSOOPOII,  Domnsr- 
100,  called  dkllb  Grxohb,  II  Gbboo,  and  El 
Gbiboo.  This  eminent  painter,  engraver,  sculptor, 
and  architect,  was  a  native  of  Greece,  according  to 
Palomino,  and  bom  in  1548.  He  quitted  his  na- 
tive country,  and  visited  Italy,  where  he  studied 
painting  under  Titian,  and  also  practised  wood  en- 
graving. Little  is  known  concerning  his  works 
in  the  latter  art,  but  Lanzl  briefly  mentions  his 
name  in  such  a  manner  as  sufllciently  shows  his 
eminence,  thus:  '*  the  art  of  wood  engraving  con- 
tinued ffradually  to  advance,  and  was  cultivated  by 
many  distinguished  men ;  such  as  Albert  Durer  in 
Germany;  La  Italy  by  Mecherino  di  Siena,  by  Do- 


jMnioo  delle  Oreehe^  by  Domenico  Campagnda,* 
&C.  That  author  also  says  that  he  was  emploved 
by  Titian  to  engrave  some  of  bis  designs,  and  taat 
his  print  after  that  master;  representmg  the  Bnb- 
mersion  of  Pharoah,  is  a  sufficient  proof  of  his  aUfl* 
ity  in  wood  engraving ;  also  that  Palomino  waa 
wrong  in  citing  the  date  on  this  print  as  1549, 
when  Theotocopuli  was  only  one  year  old.  Zanl, 
following  Palomino's  date,  makes  two  artists;  but 
Lanzi's  correction  explains  the  discrepancy. 

None  of  the  paintings  of  Theotocopuli  have  been 
certainly  identified  in  Italy ;  but  there  are  manj 
in  Spain,  whither  he  went  in  company  with  Titian, 
at  the  invitation  of  Charles  Y.  He  remained  in 
that  country  many  years,  during  the  rest  of  his 
life,  and  executed  a  large  number  of  works  in 
painting,  sculpture,  and  arohiteeture.  His  por- 
traits  and  altar-pieces,  in  the  style  of  Titian,  ral* 
omino  says,  appeared  to  be  from  the  hand  of  that 
master  himselfl  He  afterwards  att^npted  a  dif- 
ferent style,  but  Med  entirely.  In  1677,  when  h« 
settled  at  Toledo,  Theotocopuli  painted  for  th« 
cathedral,  a  remarkable  picture  of  the  Parting  of 
Christ's  Raiment,  which  has  received  very  high 
commendation  from  Bermndes,  and  others,  being 
entirely  in  the  style  of  Titian,  and  scarcely  inferior 
to  that  master.  His  picture  of  the  Interment  of 
Don  Gonsalvo  Buiz,  in  the  church  of  Santo  Tom^ 
at  Toledo,  is  commended  as  the  finest  picture  in 
that  city,  and  one  of  the  noblest  productions  of 
Spanish  art  He  painted  portraits  in  an  admirable 
style,  some  of  which  are  in  the  Roval  Gallery  at 
Madrid,  and  would  do  honor  to  Yelasonex ;  hia 
own  portrait,  and  that  of  his  beautiM  oaughtor, 
are  in  the  Spanish  collection  at  the  Louvre,  where 
they  are  very  highly  valued. 

As  a  sculptor  and  architect.  El  Greco  gained 
considerable  eminence,  practisbig  both  these  arts 
in  the  same  works,  according  to  the  general  cus- 
tom of  his  time.  He  designed  the  Casa  del  Aynn- 
tamiento,  or  mansion  house,  of  Toledo ;  also  the 
churches  La  Caridad,  and  of  the  Franciscan  con- 
vent at  niescas;  for  which  edifices  he  executed  a 
great  part  of  the  paintings  and  sculptures.  In  1590, 
e  designed  the  church  of  the  Augustines  at  Mad- 
rid, called  De  Dona  Maria  de  Arragon.  He  de- 
signed, also,  several  admirable  monuments ;  but 
hb  grandest  work,  according  to  Milizia,  was  the 
church  and  monastery  of  the  Bernard  monks  at 
San  Domenico  di  Silos,  of  which  he  executed  the 
whole— painting,  sculpture,  and  architecture.  Ac- 
cording to  Palomino,  he  died  at  Toledo  in  1625, 
and  was  buried  with  great  pomp  in  the  church  of 
St  Bartholomew.  His  son,  George  Manuel  Theo- 
tocopuli, was  also  distinguished  in  sculpture  and 
architecture,  and  practised  both  these  arts  in  the 
Cathedral  of  Toledo,  in  1625  and  the  following 
years.  Among  his  other  works,  is  an  octagon  edi- 
fice attached  to  the  Cathedral,  termed  the  oeka^o; 
it  is  decorated  with  precious  stones,  and  is  used  as 
the  treasure-house  of  the  Virgin.  He  died  at  To 
ledo  in  1681. 

THEW,  BoBBBT,  an  eminent  English  engravei 
was  bom  in  the  small  town  of  Patrington,  in  the 
Ea^  Riding  of  Yorkshire,  in  1758.  At  an  earir 
age  he  was  apprenticed  to  a  cooper,  and  continued 
at  that  business  for  a  number  of  years;  Chahnera 
states  that,  during  the  war  of  American  Independ- 
ence, he  served  as  a  private  in  the  Northumberland 
militia.  According  to  the  *^  Gentleman^s  My- 
jdne,"  his  att^tion  was  first  directed  to  6ngravB|§ 
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about  th«  Age  of  tweoty-tix,  when  it  is  said  ho 
happeoed  to  see  an  engraTor  at  work,  and  althoogh 
dosutate  of  ao  j  practical  knowledge  of  drawing, 
he  procnred  a  copper-plate,  and  eoffraved  an  old 
woman^s  head,  from  a  piotore  hy  Gerard  Doaw, 
with  such  extraordinary  skill,  that  he  wasappoint- 
ed  historical  engraver  to  the  Prince  of  Wales,  at 
the  recommendation  of  Charles  Fox,  Lady  Dacan- 
non,  and  the  Dachess  of  Devonshire.  This  story, 
however,  is  highly  improbable,  since  conriderable 
mechanical  dexterity  is  indispensable  to  producing 
a  good  copper-plate  enmving.  A  more  credible 
aooonnt  is,  that  abont  1788  Thew  settled  at  Hull, 
and  commenced  engraving  shop-bills,  cards,  etc. 
Chalmers  states  that  he  engraved  and  published  a 
plan  of  Hull,  which  is  dated  May  6, 1784;  and 
that  shortly  afterwards  he  solieited  subscriptions 
ibr  two  views  of  the  Dock  at  that  place.  The  lat- 
ter are  large  aquatint  plates,  drawn  and  engraved 
by  Thew,  with  the  assistance  of  F.  Jukes  in  the 
aquatintiog  department ;  and  they  were  published 
in  London,  by  Thew  himself,  in  May,  1786.  Cop- 
ies of  them  are  now  preserved  in  the  British  Mu- 
seum. In  1788^  Thew  was  introduced  to  Alder- 
man Boydell  by  the  Marquis  of  Caermarthen,  af- 
terwards duke  of  Leeds,  whose  patronage  he  had 
obtained  by  the  construction  of  a  camera-obsoura 
on  a  new  prindi^e ;  and  Boydell  immediately  com- 
missioned him  to  engrav^eNorthcote's  picture  of  the 
Interview  between  the  youngPrinces,h*om  Bichard 
in.,  act  iii.,  scene  1.  This  plate  was  published  in 
1791,  at  which  time  Thew  held  the  appointment 
above  alluded  to,of  engraver  to  the  Prince  of  Wales. 
He  subseauently  engraved  eighteen  other  plates 
for  the  Snaksoeare  GaUery,  and  part  of  a  nine- 
t^nth ;  several  of  these  are  among  the  best  in  the 
collection,  displaying  an  unusual  amount  of  spirit 
and  expression,  as  well  as  a  high  degree  of  me- 
chanical skilL  That  of  CardinafWolsey  entering 
Leicester  Abbey  (Henry  YHL,  act  iv.,  scene  2), 
tvom  a  picture  by  Westall,  is  particularly  and  de- 
servedly celebrated  as  a  fine  specimen  of  stipple 
engraving;  and  in  consequence  of  its  superior 
beauty,  proof  impressions  were  charged  double 
the  price  of  any  other  in  the  entire  work.  Thew 
rec^ved  hot  little  instruction,  and  owed  his  suc- 
cess, according  to  Chalmers,  to  his  native  genius, 
aided  by  an  industrious  application,  by  which  he 
rapidly  attained  great  excellence  in  the  art.  The 
distinguishing  characteristics  of  his  practice  con 
sisted  in  most  faithftilly  exhibiting  the  true  spirit 
and  style  of  each  master ;  a  most  minute  accuracy, 
a  certain  polish,  and  exquisite  delicacy  of  man- 
ner; with  the  appropriate  character  given  to  all 
objects,  while  a  mildness  of  tone  and  perfect  har- 
mony pervaded  the  whole  piece.  Thew  died  at 
Stevenage,  in  Hertfordshire,  in  1802. 

THIB0U8T,  Bbkoit,  a  French  engraver,  bom 
at  Chartres  about  1655.  It  is  not  known  under 
whom  he  studied,  but  he  went  young  to  Italy, 
where  he  seems  to  have  passed  the  rest  of  his  life. 
He  engraved  a  set  of  thirty-five  plates,  represent- 
ing Ae  life  of  St.  Turribius,  qftsr  Gw.  BattUta 
Oaetano,  entitled  Vita  Beati  Turribii^  Archie- 
fUeopi  Limani  in  Indiis,  published  at  Rome  in 
1079.  Healsoenffravedanumber  of  other  plates, 
after  the  Italian^masters,  among  which  are  the 
Crucifixion,  €{fter  Oaetano;BiL  Teresa  and  St. 
Bibiena,  q/Ur  Bernini;  St»  Tommaso  d'Aquinaa, 
^fter  Oalandrueei;  St  Beta  kneeling  before  the 


Timn,  the  martyrdom  of  St  Peter,  and  St  Peter 
of  Alcantara,  qfUr  A,  Baldi.  His  plates  are  exe- 
cuted with  the  graver,  in  a  slight,  open  style,  re* 
sembling  that  of  Claude  Mellan,  though  very  mfe- 
rior  to  those  of  that  master.  He  was  living  in 
1699. 

THIELE,  JoHH  Albxahder,  a  German  painter, 
born  at  Erfurtin  Saxony,  in  1685,  thougn  some 
say  in  1695.  He  is  said  to  have  first  studied  with 
an  obscure  landscape  painter,  named  Manyoky, 
and  afterwards  with  C.  L.  Agricola.  He  however 
chiefly  owed  his  success  to  his  own  genius,  and  a 
diligent  study  of  nature.  His  pictures  represent 
the  beautifiil  scenery  on  the  banlcs  of  the  Sala  and 
the  Elbe,  which  he  depicted  in  a  very  natural  and 
pleasing  manner.  He  acquired  considerable  celeb- 
rity, and  was  appointed  painter  to  the  king  of  Sax- 
ony. He  executed  quite  a  number  of  spirited  etch- 
ings fi-om  his  own  design^  consisting  of  views  in 
Saxony,  which  are  dated  1726  to  1743:  those  of 
the  later  dates  are  far  superior  to  his  earlier  prints. 
He  was  the  instructor  of  the  celebrated  Dietricyi 
and  died  at  Dresden  in  1752. 

THIELEN,  John  Philip  vak,  an  eminent  Flem- 
ish painter  of  fiowerSj  bom  at  Mechlin  in  1618. 
He  was  descended  or  a  noble  family,  and  was 
Seigneur  or  Lord  of  Cowenberg,  on  which  accoimt 
he  usualljr  signed  his  pictures  J.  P.  Cowenberff. 
After  receiving  a  liberal  education  in  every  brandi 
of  polite  literature,  a  passion  for  painting  induced 
him  to  place  himself  under  the  instruction  of  Dan- 
iel Seffkers,  the  celebrated  painter  of  flowerS|.  un- 
der whose  able  instruction  he  became  one  or  the 
most  famous  painters  of  his  time  in  that  branch 
of  the  art  He  usually  composed  his  subjects  in 
the  manner  of  Se^hers,  in  garlands  of  flowers 
around  some  historical  designs,  or  in  festoons  that 
encircled  vases  enriched  wiu  bas-reliefo.  He  cop- 
ied everv  object  after  nature,  cultivated  the  most 
beautiful  flowers,  selected  them  when  they  ap- 
peared in  their  fullest  bloom,  and  grouped  them 
with  elegance  and  taste.  His  pictures  are  well 
composed,  and  very  highly  finished,  and  though 
they  are  less  spirited  and  brilliant  than  those  of 
his  instructor,  his  touch  is  as  light,  his  pencil  as 
neat  and  his  coloring  as  transparent  He  was 
mucn  employed  by  the  king  of  Spain,  and  most  of 
his  works  are  in  the  royal  collections  at  Madrid. 
In  competition  with  Seffhers,  he  was  employed  to 
paint  a  picture  in  the  Abbey  of  St  Bernard,  near 
Antwerp,  on  which  occasion  he  exerted  all  his 
abilities,  and  his  performance  was  judged  little  in- 
ferior to  that  of  his  master.  Weyerman  highly 
extols  a  earland  of  fiowers  by  him,  encircling  a 
sleeping  Nymph,  with  a  Satyr  watching  her,  by 
Poelembure.  Tnere  are  two  camtal  pictures  by 
him  at  Mechlin,  representing  St^mard  and  St 
Agatha,  surrounded  by  garlands  of  flowers,  with 
insects,  as  natural  as  life.  He  sometunes  painted 
landscapes,  huntings,  and  architecturid  pieces,  but 
he  was  not  so  successful  in  these  subjects.  He 
died  in  1667. 

THIELEN,  Maria  Thxbibi,  Ahha  Mabia,  and 
Fbahcis  Cathxbinb  vak,  were  the  daughters  of 
the  preceding,  who  carefully  instructed  them  in  the 
art^  and  they  all  excelled  in  the  same  branch.  Jfii* 
ria  ThsreiOf  the  eldest  was  bom  in  1640.  She 
painted  portraits  and  flowers  in  such  an  excellent 
manner,  that  Weyerman  savs  her  pictures  wera 
worth  their  weight  in  gold.    An$ia  Maria  was 
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^(mhil^l,  $ndrr<mee$  Catherine  \nlM^\  tL«7 
were  not  infdrior  to  Uieir  sister  in  ek^nce  of 
composition,  delicaoj  of  penciling,  or  softness  of 
coloring— commendation  too  gallsnt  and  nnifomt 
to  be  or  mnch  valnew 

THIELENS,  John,  a  Flemish  painter,  who 
flourished  at  Antwerp,  in  the  latter  part  of  the 
I7th  century.  He  painted  the  interior  of  chem- 
ists* laboratories,  workshops  of  scnlotors,  studios 
of  painters,  &c.,  in  which  he  imitatea  the  manner 
of  David  Teniers, 

TULBMON,  otherwise  DnrHifAB,  a  pdnter, 
•oalptor,  fonnder,  and  gilder  of  the  Middle  Ages, 
was  bom  in  Bavuia,  of  noble  parentsge,  about 
1045.  He  was  as  well  versed  in  mechanics  as  In 
the  Fine  Arts,  ai^reeably  to  the  custom  of  his  time. 
He  executed  many  works  in  painting  and  scolp- 
tore  for  ^e  churches,  particularly  for  that  of  St. 
Blaise,  near  die  city  of  Ems.  In  1079,  Thiemon 
was  appoinied  abb6  of  the  diocese  of  Baltsburg ; 
in  1000,  he  wm  chosen  archbishop  of  that  city. 
About  the  rear  1099,  he  started  for  the  Holy  Land, 
where  he  died  in  1101.  It  is  said  that  he  was  ta- 
ken prisoner  by  the  infidels,  who,  on  learning  his 
skill  in  sculpture,  commanded  him  to  restore  the 
arms  of  a  brazen  idol.  Upon  his  refusing  to  do 
it,  on  account  of  religious  scruples,  he  was  nut  to 
death;  and  the  Catholic  church  has  placecl  him 
among  the  martyrs. 

THIERS,  Baboit  db,  a  French  amateur  artist^ 
who  flourished  about  1760.  He  etched  a  few 
plates  of  landscapes  and  other  subjects,  of  small 
sise,  qfter  Boucher, 

npi  THIM,  Moses,  a  German 
ly^  %  artist,  who  flourished  at  Wit- 
-Lwm.  tenberg  about  1618.  He  is 
Bidd  to  have  practised  both  painting  and  engrav- 
ing, and  to  have  used  the  above  monogram,  but 
none  of  his  works  are  specified.  Zani  says  he  was 
a  printer,  and  denies  that  he  ever  engraved  either 
on  wood  or  copper. 

THOMAN,  or  THOMANN,  OHmsriAir  Rat- 
ifOND,  a  German  engraver,  who  was  living  in  1788. 
He  engraved  some  of  the  plates  for  the  collection 
of  prints  from  the  antique  marbles  in  the  Dresden 
Gallery. 

THOMAKN,  Jacob  Ebnbst,  a  Gerrosn  painter, 
bom  at  Landau  in  1688.  After  learning  the  rudi- 
ments of  art  in  his  native  city,  he  went  to  Italy  at 
the  age  of  seventeen,  and  spent  fifteen  years  at 
Rome,  Naples,  and  Genoa.  At  Rome,  he  studied 
with  Adam  iBlzheimer,  whose  style  he  imitated 
with  such  success  that  it  is  sometimes  difficult  to 
distinguish  their  works.  He  acquired  considera- 
ble reputation  at  Rome,  and  his  works  were  much 
sought  after.  He  afterwards  visited  Naples  and 
Genoa,  where  his  pictures  were  held  in  equsl  esti- 
mation. On  the  death  of  his  friend  and  preceptor, 
he  returned  to  Germany,  and  established  him- 
■df  at  Landau,  where  he  was  appointed  painter  to 
the  Emperor,  and  found  abundant  employment 
Like  the  works  of  .Alzheimer,  his  subjects  were 
usually  landscapes  of  small  sirs,  decorated  with 
BBudlfignres,  from  sacred  and  profane  history:  and 
he  entered  so  completely  into  the  spirit  of  that 
master  in  design,  handling,  and  coloring,  that  his 
worln  have  often  been  mistaken  for  those  of  his 
instructor.    Tha  G^man  writen  call  him  Jaedb 


M 


or 


3msU  T%mum  e^i  Bagettteitu    He  died  at  Lan« 
dan  in  1658. 

THOMANN,  Philip  Ebnbst,  was  the  grandson 
of  the  preceding,  bom  at  Augsburg  in  1657,  and 
died  in  1726.  Little  is  known  of  him.  He  is  said 
to  have  painted  some  works  for  the  churches,  and 
to  have  engraved  some  plates  of  portraits  and 
other  subjects  in  mezzotinto. 

THOMAS,  John,  a  Flemish  painter,  bom  at 
Ypres,  in  or  about  1610.  He  stuaied  in  the  school 
of  Rubens,  and  afterwards  went  to  Italy,  in  com- 
pany with  his  fellow  pupil  Diepenbeck,  where  he 
studied  the  works  of  the  great  masters  with  assi- 
duity, and  greatly  improved  himself.  On  his  re- 
turn to  his  own  country,  he  distinguished  himself, 
and  executed  several  works  for  the  churches,  one 
of  the  best  of  which  is  an  altar-piece  in  the  church 
of  the  Barefooted  Carmelites  at  Antwerp,  repre- 
senting St  Francis  kneeling  before  the  Virgin  and 
Infsnt  He  was  invited,  in  1662,  to  the  court  of 
the  Emperor  Leopold,  who  appointed  him  his  prin- 
cipal painter,  wiUi  a  liberal  pension,  and  retained 
him  in  his  service  till  his  death.  This  artist  execu- 
ted some  spirited  etchings  from  his  own  designs^ 
and  engraved  several  plates  of  portraits  and  other 
subjects  in  mezzotinto,  among  which  are  the  por* 
traits  of  the  Emperor  Leopold  and  Titian.  He 
died  at  Vienna  in  1678. 

TH0MA8IN,  Pmup,  a  French  engraver,  bom 
at  Troyes,  in  Champagne,  about  1586.  He  went 
young  to  Rome,  where  he  resided  the  greater  part 
of  his  life.  Huber  says  he  there  studied  under 
Cornelius  Cort,  whose  style  he  followed  with 
considerable  success.  He  wrought  entirely  with 
the  graver,  in  a  dear,  firm  style.  His  prints  are 
numerous,  and  amount  to  more  than  two  hun- 
dred ;  about  fifty  of  them  are  after  the  antique 
statues  at  Rome.  He  was  living  in  1618.  The 
following  are  his  most  esteemed  prints : 

The  Portrait  of  Philip  Emanael  of  Lorraine,  Duke  de 
Mercosur.  A  aet  of  foaiteeo  platea,  with  the  title,  **  Obrial 
aod  the  twelre  AposOea;"  qft4r  BqfaelU,  St.  Marga- 
ret; do,  St.  Cecilia:  do.  The  School  of  Atheos:  do. 
The  Dispute  on  the  Sacrament ;  do.  The  Defeat  of  the 
Saracens  in  the  Port  of  Ostia ;  do.  The  Conflagration  of 
the  BorgoYeoehio;  do.  The  Holy  Family  j  ^Ur  F^do- 
rigo  Zuoearo,  The  Adoration  of  the  Mi^:  do.  The 
Miracle  at  the  Marriage  of  Cana;  qfUr  faadso  Zucoa- 
ro.  The  Natlrity;  afUr  Ventura  Salimb«ni.  The  Pu- 
rification of  the  Virflrin ;  after  F.  Baroeeio,  The  Last 
Judament;  afUr  F,  vemmx,  ApoUo  and  the  Moses;  ^« 
Ur  BaL  IWtmi;  a  frieie. 

THOMASSIN,  SncoN.  This  artist  is  said  to 
have  been  of  the  same  family  as  the  preceding^ 
bom  at  Troyes  in  1688,  though  Zani  places  his 
birth  in  1662,  and  his  death  in  1782.  After  learn- 
ing the  rudiments  of  design  at  Paris,  he  went  to 
Rome,  and  studied  in  the  French  Academy  in  that 
cit^.    He  devoted  himself  to  engraving,  and  ao- 

Suired  distinction.  He  was  electa  a  member  of 
he  Academy  at  Paris,  and  appointed  one  of  the 
eng^vers  to  the  king.  His  plates  are  executed 
entirely  wiUi  the  graver,  in  a  neat,  clear  style,  but 
without  much  intelligence  in  the  effect  of  light 
and  shadow.  His  drawing  is  generally  correct, 
though  somewhat  mannered,  and  his  extremities 
are  not  marked  with  that  fi^eedom  and  lightness 
which  distinguish  the  hand  of  a  ffreat  master. 
His  most  considerable  work  is  a  folio  volume  of 
plates,  from  the  statues  and  other  marbles  tn  the 
palace  and  gardens  of  Versailles.    He  also  eo 
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graved  a  number  of  portraits  and  othar  sabjacts, 
among  which  are  the  following: 

PORTBAm. 

LouIb,  Duke  of  Burgandy.  1698.  Maria  Adelaide  of 
iSaToj,  Docbeas  of  Burgundj.  Paal  Beaarillier,  Duke  of 
8t.Aigiiou.  1695.  Cbariea  XII.  of  Sweden.  Peter  Cor^ 
neiUe ;  ofUr  U  Brun. 

•UBJICn  AlflR  TARIOOS  MASTIBS. 

The  Miraculoaa  Draaght  of  Fishes;  <^ftsr  SqfaelU, 
The  TraosfiguratioD  ido.  St.  Paul  taken  up  in  the  third 
Hearen ;  <{fier  N.  Bfuttii^  Chriat  praying  on  the 
Mount;  ^fUr  U  Brun, 

THOMASSIN,  Henbi  Simon,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1688.  After  re- 
oeiving  Instruction  from  hb  father,  he  became  the 
pupil  of  Bernard  Picart,  and  accompanied  that 
master  to  Amsterdam,  where  he  engraved  several 
plates.  On  his  return  to  Paris,  he  acquired  cc>n- 
nderable  reputation,  and  was  admitted  into  the 
Academy  in  1728.  His  plates  are  executed  with 
more  freedom  and  spirit  than  those  of  his  father, 
and  he  availed  himself  more  of  the  assistance  of 
the  point.  His  prints  are  auite  numerous,  and 
Bome  of  them  are  oonsiderea  Yery  masterly  pro- 
ductions. Amonff  others  are  the  f(^owing  by 
him.    He  died  at  Paris  in  1741. 


The  Portrait  of  Lonis  XIY.  presented  to  the  Arts  by 
Minenra;  afUr  Z.  d4  BoulU>ngn$  ;  engrared  for  his  recep- 
tion into  the  Academy.  1728.  Louis.  Dauphin  of  France ; 
aJUr  Toequi.  The  Bust  of  Oardinal  de  Fleury,  support- 
ed hy  Diogenes,  who  had  at  length  found  an  honest  man  ; 
ufUr  JUgaud,  John  Thierry,  Sculptor  to  the  King ;  cfter 
If,  Lar^ilUere,  Oarlo  Cignani,  Painter ;  q/ter  a  piehtre 
kg  kimm/, 

8UBJICT8  AFTBR  TAaiOCB  MABTR8. 

Christ  vrith  the  Disciples  at  Emmaus ;  (ifUr  P.  Vero- 
nme ;  for  the  Crozat  collection.  Adam  ana  Ere  driven 
ftom  Paradise;  qftsr  D.  FtU:  do.  Melancholy;  do,  ; 
do.  The  Jfoffni/icaty  or  Song  oT  the  Virgin ;  qft4r  Jouv§-^ 
nei.  Coriolanus  oToroome  by  the  solicitations  of  his  Fam- 
ily ;  qfter  la  Fone,  The  Plague  at  MarseiUes;  <tfUr  J, 
/.  ds  Troy, 

THOMOND,  THoacAS,  a  French  architect,  bom 
at  Paris  in  1769.  He  had  scarcely  acquired  a 
knowledge  of  his  profession,  when  the  civil  com- 
motions obliged  him  and  his  family,  with  many 
other  royalists,  to  quit  France.  He  settled  at  St. 
Petersburg,  and  commenced  practising  the  art  of 
painting,  to  which  he  was  mnch  attached,  particu- 
larly in  architectural  and  perspective  pieces.  The 
taste  he  displayed  in  those  subjects,  led  at  lensth 
to  his  being  employed  by  the  government  in  that 
denartment  of  art  which  he  originally  intended  to 
follow,  and  he  was  commissioned  in  1804,  to  im- 
prove and  partly  remodel  the  great  Theatre,  first 
erected  by  the  German  architect  Tischbein,  in  1788. 
Although  not  altogether  free  from  the  peculiarities 
of  the  French  school,  the  facade  and  octastyle  Ionic 
portico  which  he  added  to  that  structure,  is  one 
of  the  noblest  pieces  of  architecture  of  the  kind 
and  date  in  Europe ;  and  had  the  architect  exe- 
cuted nothing  else,  that  alone  would  have  entitled 
him  to  rank  higher  in  his  profession  than  many 
who  owe  their  celebrity  as  much  to  the  number  as 
the  merit  of , their  works.  Thomond  also  erected 
several  private  mansions  and  other  buildings  at 
6t.  Petersburg,  the  mausoleum  of  the  Emperor 
Paul  ^t  Pavlovska,  the  theatre  at  Odessa,  and  the 
Fultava  monument.  His  second  important  work 
was  the  grand  Imperial  Exchange,  erected  during 


the  jears  1804^1810,  an  insulated  stmotnre  of  tha 
Romnn  Doric  order,  856  by  800  feet,  peripteral  and 
decastyle  at  each  end,  though  without  pediments, 
and  embellished  with  forty-four  columns.  Sitna* 
ted  at  the  southern  point  of  the  Vassilievskii  Is- 
land, immediately  facing  the  Neva,  it  stands  in  the 
centre  of  a  spacious  square,  upon  a  rich  architeo- 
tural  terrace,  which  sweeps  out  so  as  to  form  a 
semi-circular  esplanade  in  fh>nt,  at  each  extremity 
of  which  is  a  flight  of  steps  leading  down  to  the 
river,  and  a  massive  rostral  column,  one  hundred 
and  twenty  feet  high.  The  architectural  combi- 
nation is  exceedingly  picturesque,  and  may  be 
said  to  be  unique.  In  1808,  Thomond  published 
some  of  his  buildings  and  designs,  in  a  quarto 
volume ;  and  he  also  wrote  a  treatise  on  painting. 
He  died  in  1818. 

THOMPSON,  Hbnrt,  an  English  historical  and 
portrait  painter,  bom  at  Portsea  in  1778.  Little 
IB  recorded  of  him.  He  was  a  member  o(  the 
Royal  Academy,  and  filled  the  office  of  keeper  of 
that  institution  for  several  years.  In  1828,  owing 
to  ill  health,  he  retired  to  his  native  place,  where 
he  died  in  1848. 

THOMSON,  WiLUAH,  an  Irish  portait  painter, 
born  at  Dublin.  He  settled  in  London,  where  he 
practised  with  some  reputation,  and  died  there  in 
1800.  His  pictures  are  said  to  possess  the  merits 
of  faithful  likeness  and  a  natunJ  tone  of  color- 
ing. 

THOMSON,  Jambs,  an  excellent  English  en- 
graver, was  born  at  Mitford,  in  Northumberland, 
in  1789.  He  was  the  fourth  son  of  the  Bev.  James 
Thomson,  M.  A.,  of  Nunridin^  Hall,  and  as  ha 
evinced  at  an  early  age  considerable  talent  for 
drawing,  he  was  artiol^  to  Mr.  Mackenzie,  an  en- 
graver residing  in  Margaret  street,  Cavendbh 
Square,  London.  After  spending  seven  years  un- 
der the  latter,  Thomson  wrought  for  two  years 
under  Mr.  Garden,  after  which  he  received  com- 
missions on  his  own  acooupt,  and  practised  the  art 
in  London  for  many  years.  He  lived  uniyersallj 
respected,  and  died  in  1860,  regretted  by  a  large 
circle  of  friends.  Among  the  prindpal  works  of 
Thomson,  are  the  Three  Nieces  of  the  Duke  of  Wel- 
lington, q/t^  Sir  Thamoi  Lawrence;  Lodge*a 
Portrait  Gallery;  an  equestrian  portrait  of  Her 
Migesty,  attended  by  Lord  Melbourne,  the  Mar- 
quis of  Conyngham,  dec.,  <^fter  Grant ;  the  Mu- 
seum Townley  Marbles ;  the  Bishop  of  London. 
<^«r  Richmond ;  Prince  Albert,  <rfter  Sir  W.  U. 
Bo98  ;  Portraits  of  Louis  Philippe  and  his  Queen. 

THORNHILL,  Sm  Jambs,  an  eminent  English 
painter,  bom  at  Weymouth,  in  Dorsetshire,  in 
1676.  He  was  descended  of  an  ancient  fSunilj, 
but  his  father  being  in  reduced  circumstances,  was 
compelled  to  sell  his  paternal  estate,  and  voung 
Thornhill  was  obliged  to  take  care  of  himself  He 
accordingly  set  out  for  London,  and  having  a  gen- 
ins  for  painting.. his  uncle  Sydenham,  the  celebra- 
ted physician,  rendered  him  assistance,  and  pro- 
cured him  instruction  in  art.  The  name  of  hit 
master  is  not  mentioned,  but  he  was  indebted  more 
to  his  own  talente  and  application,  than  to  the 
precepts  of  his  instructor.  After  acquiring  some 
oelebrity  as  an  historical  painter,  he  traveled 
through  Holland  and  Flanders  to  France,  and 
ffreatly  improved  himself  On  his  return  to  Lon- 
don his  abilities  soon  attraoted  public  attention, 
and  his  reputation  roee  to  the  greatest  height. 
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He -was  oommiflsioiied  bj  Qaeen  Anne  to  decorate 
the  cupola  of  8c.  Paul's  cathedral,  where  he  repre- 
sented the  principal  events  in  the  life  of  that  apos- 
tle, in  eight  compartments,  designed  and  executed 
In  a  grand  style;  these  subjects  were  engraved  in 
eight  sheets  by  dn  Boec,  Beanvals,  Baron,  G.  Van- 
dergncht  and  Simonneao.  These  works  gave  so 
much  satisfaction  that  the  Qneen  ^>pointed  him 
her  first  painter  of  history.  He  was  afterwards 
employed  to  execute  several  public  works,  parti- 
cularly an  apartment  at  Hampton  Court,  which  he 
emb^ished  with  sul^Jects  emblematic  of  the  his^ 
tory  of  Queen  Anne,  and  her  consort  (George, 
Prmce  of  Denmark.  He  painted  some  altar-pieces 
for  the  churches,  and  was  much  employed  in 
decorating  the  palaces  of  the  nobility  and  gentry. 
Among  his  principal  productions  are  the  great 
saloon  and  the  rectory  in  Greenwich  Hospital 
He  was  particularly  piUxonized  by  George  IL, 
who  conferred  upon  him  the  honor  of  knight- 
hood. He  sat  in  parliament  several  vears,  ^m 
his  native  town,  and  was  elected  a  FeUow  of  the 
Boval  Society.  He  copied  the  cartoons  of  Raf- 
fa^Ue  in  Hampton  Court  of  the  same  size  as  the 
originals,  which  occupied  him  three  years;  he 
also  made  another  set  of  one-fourth  the  size;  he 
also  made  numerous  studies  of  the  heads,  hands, 
and  feet,  which  he  intended  to  publish  for  the  use 
of  students,  but  the  work  never  appeared.  At  the 
sale  of  his  effects  after  his  death,  the  small  set 
brought  75  guineas,  and  the  large  one  more  than 
£200 ;  the  latter  was  purchased  by  the  Duke  of 
Bedford,  and  many  years  afterwards,  was  presented 
to  the  Royal  Academy.  8ir  James  had  a  genius  for 
portrait  and  landscape,  though  he  did  not  practise 
those  branches  much ;  he  had  a  ffood  knowledge  of 
architecture,  and  erected  several  private  edifices; 
he  also  etched  some  plates  from  his  own  derigns. 
executed  in  a  bold,  free  style.  Though  he  received 
only  moderate  compensation  for  his  services,  he 
acquired  a  handsome  fortune.  His  demands  were 
contested  for  his  paintings  at  Greenwich  Hospital, 
and  while  la  Fosse,  the  French  painter,  received 
£2500,  for  his  work  at  Montague  House,  Thomhill 
could  obtain  only  forty  killings  the  square  yard, 
for  the  cupola  of  St.  PauPs,  and  the  same  for  the 
apartments  at  Greenwich  I  He  had  a  son  named 
James,  whom  he  instructed  in  the  art,  and  for 
whom  he  procured  the  appointment  of  sergeant 

Sainter  to  the  King,  but  he  did  not  acquire  any 
istinotion;  also  a  tiaughter,  who  ran  away  and 
married  the  inimitable  Hogarth.    He  died  in  1784. 

TH0RWALD8EN,  Albert.  This  preeminent 
Danish  sculptor  was  born  at  Copenhagen,  Novem- 
ber 19.  1770.  He  was  the  son  of  Gottschalk 
Thorwaldsen,  a  native  of  Iceland,  and  his  wife, 
Karen  Gronlund.  the  daughter  of  a  priest  of  Jut- 
land. He  was  descended  from  the  most  renowned 
warriors  and  princes — it  being  a  well  authenticated 
&ct  that  his  family  goes  back  to  the  fabulous  pe- 
riod of  Danish  history,  b^  tar  bb  King  Harold  Hil- 
detand  (Harold  of  the  Tooth  of  Gold),  who  was 
killed  in  785,  at  the  battle  of  Bravalla.  The  de- 
scendants of  Harold  removed  to  Norway,  from 
whence  a  part  of  the  race  emigrated  to  Iceland. 
One  among  them,  named  Olaf  Paa,  was  distin- 
guished for  the  wise  and  magnificent  use  he  made 
of  his  fortunes,  in  the  encouragement  of  painting 
and  aruhitectnre ;  the  Savan  Finn  Magnussen  al- 
ludes to  him  with  great  commendation  in  his  Re- 


searches on  Danish  Archiedogy.  A  tradition  liad 
long  been  preserved,  that  ^^  the  gods  had  promised 
Harold  a  descendant  whose  fame  should  spread 
tvom  the  extremities  of  the  North  even  to  the 
sunny  regions  of  the  South.'*  This  tradition  waa 
at  length  fulfilled  in  the  birth  of  the  illostrioua 
subject  of  this  sketch.  Almost  the  first  things 
that  drew  his  attention  while  an  infant,  were  a 
sculptor's  chisel,  and  a  few  pieces  of  work  that 
bore  resemblance  to  sculpture.  He  went  to  school 
but  a  short  time  during  bovhood,  and  learned  very 
little  while  there.  He  assiBted  his  father  at  a  very 
early  age,  and  when  only  eleven  years  old  com- 
menced attending  the  free  school  of  the  Academj 
of  Arts  at  Copenhagen.  In  two  years  he  made 
such  progress  that  he  was  enabled  to  improve  his 
father's  carvings,  and  he  undertook  to  execute  the 
head  pieces  of  riiips.  At  the  age  of  17,  he  obtained 
the  silver  medal  of  the  Academy,  for  a  bas-relief 
of  Cupid  reposing;  and  in  1791,  when  20  years 
old,  the  small  gold  medal  for  a  sketch  of  Helio- 
dorns  driven  from  the  temple.  At  this  time  he 
was  remarkably  modest,  ana  diffident  of  his  own 
abilities.  Two  years  after,  he  drew  the  grand 
prize,  which  entitled  him  to  the  royal  pension: 
but  as  the  latter  privilege  was  then  being  ei\joyea 
by  another,  he  was  obliged  to  wait  three  years, 
durinff  which  time  he  continued  his  professional 
pursuits,  devoting  also  considerable  time  to  gen- 
eral study,  as  he  nad  much  both  to  read  and  learn 
On  the  20th  May,  1796,  Thorwaldsen  set  out 
for  Italy  in  the  Danish  frigate  Thetis,  and  after  a 
voyage  of  almost  interminable  length,  he  reached 
Malta,  where,  losing  all  patience,  he  quitted  the 
ship,  and  embarked  in  a  vessel  for  Palermo,  whence 
he  sailed  in  the  packet  boat  t9  Naples,  arriving  there 
in  January,  1797.  Without  friends  and  ignorant 
of  the  Italian  language,  the  young  sculptor  s  heart 
failed  him,  and  he  longed  to  return  to  Denmark, 
which  according  to  his  own  account  he  would  have 
done,  if  he  had  found  a  Danish  vessel  about  to 
leave  Naples  at  that  time.  However,  after  a  little 
while,  he  gained  courage  sufficient  to  engage  a 

Elace  in  the  coach  of  a  vetturino  for  Rome,  where 
e  arrived  March  8th.  He  brought  letters  of  intro- 
duction to  his  distinguished  countryman  Zo^ga, 
who  however  did  not  give  him  much  encourage- 
ment, nor  did  he  estimate  hb  abilities  very  highly. 
The  first  years  which  Thorwaldsen  passed  in  Rome, 
were  firequentiy  saddened  by  painful  experiences. 
All  Europe  was  agitated  to  such  a  degree  that 
none  escaped  the  shock — not  even  the  savant  in 
his  retreat,  nor  the  artist  in  his  studio.  The  roush 
spirits  of  war  invaded  the  realms  of  art.  NotwiUi- 
standing  this,  the  young  sculptor  prosecuted  his 
art  devotedly  and  enthusiastically,  but  without 
that  encouragement  which  he  had  a  ri<;ht  to  ex- 
pect. The  term  of  his  annuity  was  rapidly  pass- 
ing away,  and  he  had  not  yet  learned  to  depend 
on  the  strength  of  his  own  genius.  In  1801,  he 
prepared  to  return  to  Denmark;  but  before  setting 
tout  he  wished  to  complete  a  work  designed  as  a  aft 
to  his  country — Jason^s  Conquest  of  the  Golden 
Fleece.  He  had  already  made  the  model,  but  be- 
comin^dissatisfied  with  it,  he  destroyed  the  work, 
and  commenced  another  of  larger  dimensions. 
When  it  was  completed,  and  shown  to  Canova— 
then  arbiter  in  the  art— he  exclaimed/*  Questa  ape- 
ra  di  quel  giovane  Danese  ^  fatta  di  uno  stilo  nuovo 
e  grandiose  1"  The  work  was  also  highly  praised 
ev^n  by  Zo^ga ;  but  Thorwaldsen,  feeling  that  mere 
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Admirftdon,  however  gratifying,  wonld  not  rapplj 
tlie  place  of  daoats,  determined  to  proceed  imme- 
diatelj  home ;  he  made  all  necessary  preparations, 
and  the  vettorioo  had  already  arrivea  at  the  door, 
when  suddenly  the  sculptor  Hageman  of  Berlin, 
his  traveling  companion,  came  to  say  that,  in  con- 
sequence of  an  inn>rmality  in  his  passport,  he  coald 
not  yet  begin  his  Journey.  This  delay  was  followed 
by  another,  and  not  long  afterwards  the  liberality 
of  Thomas  Hope  relieved  him  from  embarrassment 
That  English  connoisseur  having  heard  of  Oano  va^s 
praise  of  ThorwaIdsen*s  work,  visited  his  studio, 
and  after  regarding  the  model  for  a  long  time, 
asked  the  artist,  *' How  much  do  you  require  to 
complete  that  statue  in  marble  f  '*  Six  hundred 
ducats,"  was  the  answer.  **  Ton  shall  have  eight 
hundred,"  said  the  generous  patron  of  art  Thor- 
waldsen  remained  in  Rome. 

From  this  time  (1808^,  his  star  was  in  the  as- 
cendant ;  the  statue  of  Jason  was  not  indeed  fin- 
ished till  many  years  after,  but  many  oelebrtited 
works  were  done  meanwhile ;  as  the  bas-reliefe  of 
Summer  and  Autumn,  and  the  Dance  of  the  Mu- 
ses on  Helicon ;  Onpid  and  Psyche,  and  Venus  with 
the  Apple.  His  fame  spread  far  and  wide,  and 
Ohristian,  (thencrown-prinoe),  of  Denmark,  wrote 
him  a  pressing  invitation  to  return  to  Oopenha- 
gen.  communicating  at  the  same  time  the  discovery 
of  a  white  marble  quarry  in  Norway.  Thorwald- 
ten  was  eager  to  return,  but  his  numerous  com- 
missions rendered  it  impossible.  During  these 
busy  years,  he  was  accustomed' to  recreate  at  Leg- 
horn during  the  summer  seasons,  at  the  beautiful 
villa  of  Baron  Schubart,  the  Danish  minister  at 
Florence;  he  also  executed  some  of  his  works 
there.  In  1812,  when  arrangements  were  being 
made  for  Napoleon's  entry  into  Rome,  the  archi- 
tect Stern,  who  superintended  the  preparations,  re- 
quested lliorwaldsen  to  prepare  a  plaster  firieze 
K>r  one  of  the  large  apitftments  in  the  Quirinal 
Palace.  He  undertook  the  commission,  and  in 
^ree  months  completed  his  plaster  model,  sixty 
feet  in  length,  of  his  celebrated  bas-relief  of  the 
Triumphal  Entry  of  Alexander  into  Babylon.  The 
Danes  opened  a  subscription  to  enable  him  to  re- 
produce this  master-piece  in  marble,  and  their  ef- 
forts were  warmly  seconded ;  it  has  been  twice 
executed  in  marble,  with  slight  variations,  and  is 
engraved  in  a  series  of  plates  by  8.  Amsler,  of  Mu- 
nidi,  after  drawings  by  Overbeck  and  others.  Du- 
ring the  course  of  his  rapid  and  brilliant  career, 
lliorwaldsen  was  occasionally  disturbed  by  spells 
of  deep  melancholy,  and  it  was  in  a  single  one  of 
these  sombre  days  that  he  modeled  his  celebrated 
bas-reliefs  of  Night  and  Morning,  in  1815.  At 
length,  in  July  1819,  the  entreaties  of  his  country- 
men determined  Thorwaldsen  to  visit  his  native 
land.  His  progress  through  Italy  and  Qermany  was 
marked  by  many  honors,  and  on  arriving  at  Oo- 
penhagen,  the  8d  of  October,  he  was  received  with 
acclamations  by  a  vast  multitude  of  his  fellow 
dtlzens,  and  lodged  in  the  palace  of  Oharlotten- 
burg.  For  a  year  he  was  entertained  with  public 
feasts  and  other  demonstrations  of  gratitude  fi*om 
his  countrymen ;  after  which  he  started  for  Rome, 
visiting  Berlin,  Dresden,  Warsaw,  and  Vienna, 
everywhere  welcomed  enthusiastically  and  over- 
whelmed with  marks  of  distinction.  At  Warsaw 
he  received  several  commissions,  and  executed  a 
bust  of  the  Emperor  Alexander. 

Thurwaldsen  executed  his  principal  works  after 
his  return  to  Rome — as  Christ  and  the  Twelve 


Apostles,  and  the  large  m^estio  staiue  of  Oopeiw 
nicus,  both  placed  in  the  church  of  Notre  Dams 
at  Oopenhagsn ;  slso  the  monuments  of  Pius  VH., 
Maximilian  of  Bavaria,  the  Poniatowski  monu- 
ment, and  others.  In  1828,  he  had  a  narrow  es* 
cape  of  his  life;  a  young  lad,  the  son  of  his  land- 
lady, contrived  to  get  hold  of  one  of  his  pistols, 
which  he  had  carelessly  hung  up  loaded;  ig« 
norant  of  the  danger,  the  boy  discharged  it  at 
Thorwaldsen,  but  the  ball,  after  grazine  two  of 
his  fingers,  passed  through  his  dress  without  can- 
ing further  injury.  In  1888,  the  statues  of  Ohrist 
and  the  Apostles,  the  group  of  St  John  preaching, 
and  other  works  for  the  church  of  Notre  Dame  at 
Copenhagen,  besides  others  for  the  palace  of  Ohris- 
tianbnrg,  were  finally  completed,  and  the  Danish 
government  sent  the  fHgate  Rota  to  convey  them 
and  their  sculptor  to  Denmark.  Though  enriched 
by  the  proceeds  of  his  works,  surrounded  with 
every  luxury  of  life,  and  ei\joying  at  will  all  the 
advantages  to  be  derived  from  a  people  who  truly 
appreciated  his  genius,  Thorwalosen  yet  resolved 
to  return  to  Copenhagen.  Having  transferred  the 
above  mentioned  works  and  the  oHgi^al  plaster 
models  of  all  his  sculptures,  which  he  had  carefully 
preserved,  he  bade  adieu  to  the  metropolis  of  art, 
which  had  so  long  witnessed  the  triumphs  of  his 
genius.  On  arriving  at  the  port  of  Copenhagen, 
as  the  fHgate  sailed  up  towards  the  city,  the  ves- 
sels in  the  harbor  were  decked  with  fiags,  the  can- 
non thundered  from  the  batteries,  and  when  the 
illustrious  sculptor  had  landed  and  entered  his  car- 
riage, the  people  detached  the  horses,  and  drew 
their  muchlo ved  artist  amid  the  enthusiastic  cheer- 
ing of  the  excited  multitude,  through  the  streets 
to  the  palace  of  Charlottenburg,  where  his  studio 
was  already  prepared,  decked  with  wreaths  and 
garlands  of  flowers.  After  this  princely  ovation, 
festival  succeeded  festival,  until  Thorwaldsen  at 
length  withdrew  from  the  city  to  the  beantiftil 
villa  of  Njso,  the  seat  of  his  fHend  Baron  Stamps, 
who  showed  him  the  greatest  attention  and  kind- 
ness. During  his  absence  on  an  excursion  to  the 
island  of  Moe,  a  studio  was  built  for  him  in  the 
garden  of  the  villa,  directly  &cing  the  sea.  Hero 
he  finished  some  of  his  last  compositions,  Christ 
bearing  his  Cross ;  the  Entry  into  Jerusalem ;  Re- 
becca at  the  Well ;  his  own  statue ;  the  busts  of 
the  poets  Oehlenschlager  and  Holberg ;  and  those 
of  his  friends  the  Stampe  family.  In  1841,  find- 
ing the  climate  disagree  with  him,  he  returned  to 
Itdy  in  company  with  the  Stampe  family,  and  he 
executed  at  this  time  his  group  of  the  Graces  for 
the  King  of  Wurtemberg.  He  returned,  however, 
to  Denmark  and  Nyso  the  following  year,  and 
executed  two  bas-reliefi^— Christmas  Joys  in  Hea- 
ven, and  the  Genius  of  Poeti^ ;  the  latter  he  pre- 
sented to  his  fHend  Oehlenschlager,  saying  '^  It  is 
^our  medallion."  He  intended  to  return  to  Rome 
m  the  summer  of  1844,  but  was  prevented  by  his 
death,  which  occurred  very  suddenly,  on  the  24th 
of  March  in  that  year.  Just  after  he  had  entered 
the  theatre.  The  cause  was  subsequently  ascer- 
tained to  be  disease  of  the  heart  His  remains  lay 
in  state  in  the  Academv,  and  were  interred  with 
regal  honors,  beneath  his  own  greatest  produc- 
tions in  the  cathedral  church  of  Copenhagen.  The 
news  of  his  death  was  received  with  the  deepest  rC' 
gret  throughout  Europe,  and  fimeral  honors  were 
celebrated  to  his  remembrance  at  Berlin  and  at 
Rome. 
Thud  ended  the  glorious  career  of  Thorwaldsen. 
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itfffODA  bad  favored  bim  wiib  ber  obmoest  bonors. 
Tbe  great  were  proud  to  bave  bim  in  their  balls ; 
and  the  people,  knovring  that  he  sprang  from  their 
ranks,  were  proad  of  bis  fame.  His  proj^perity 
did  not  alter  in  tbe  least  bis  genuine  natire  mod- 
esty and  simplicitj  of  character.  He  was  gener- 
ous to  all  who  needed  assistance ;  be  had  a  ten- 
der and  compassionate  heart;  and  his  genius  was 
allie<l  to  a  gentleness  and  sweetness  of  disposition 
which  chnrmed  all  who  had  access  to  bim.  Age 
bad  conferred  upon  bim  beauty  of  a  most  impres- 
sive character ;  *^  bis  face,"  said  the  poet  Holberg, 
^*  had  the  plastic  characteristic  of  one  of  bis  ad* 
mirable  statues ;  when  he  moved  in  the  midst  of 
a  crowd,  it  would  separate  as  if  it  felt  the  pres- 
sure of  a  superior  being. ^' 

There  has  much  been  written,  and  much  more 
been  said,  respecting  tbe  artistic  merits  of  Thor- 
waldsen.  His  warmest  admirers  consider  him 
the  greatest  of  modern  sculptors,  and  many  bave 
not  hesitated  to  place  bim  above  Canova,  and  even 
to  compare  him  with  the  antique.  On  the  other 
band,  some  question  bis  power  or  fertility  of  in- 
vention, consider  his  style  monotonous,  and  even 
rank  him  inferior  to  Canova  in  heroic  vigor  or  ro- 
bust strength  of  character.  Amid  such  contra- 
dictory opinions,  it  is  perhaps  difScult  to  arrive  at 
a  satisfactory  conclusion;  but  it  would  be  very 
difficult  indeed  to  coincide  with  tbe  latter  opinion. 
Power  of  expression  was  Thorwiddsen^s  peculiar 
excellence.  He  distinguished  bis  smallest  medal- 
lion by  peculiar  force,  and  from  tbe  minutest  treat- 
ment his  mind  could  at  once  rise  to  colossal  com- 
position, without  exhibiting  the  least  trace  of  lit- 
tleness of  style.  Not  so  with  Oanova ;  although 
be  frequently  excelled  tbe  Dane  in  beauty  of  the 
female  forms,  many  of  his  works  are  enfeebled 
by  affectation  and  exceraive  j^ii««m— defects  no- 
where to  be  found  in  those  of  iborwaldsen,  whose 
chief  characteristic  was  that  energetic  enunciation 
in  bis  figures  which  claims  at  once  all  tbe  senses 
of  tbe  spectator.  His  imagination  was  inexhaus- 
tible ;  and  tbe  exquisite  feefing  which  he  threw  in- 
to bis  works,  is  nowhere  better  exemplified  than  in 
bis  basso-relievos,  **  Night"  and  "  Morning."  Con- 
trary to  poetical  usage,  he  characterized  Night  as 
tbe  Mother  of  Humanity:  for  ber  gemmy  crest  is 
substituted  the  fillet  of  poppies,  ber  star-studded 
mantle  is  also  east  aside,  and  she  has  gathered  to 
ber  bosom  ber  sleeping  children.  The  figures 
are  fioating  rather  than  flying  through  the  air ; 
and  an  aspect  of  repose  is  given  to  the  whole  com- 

{ position  by  the  qutet  attitudes,  even  to  the  lower 
imbs  of  tbe  principal  one,  crossed  as  at  rest ; 
the  companion  of  their  shadowy  flight  is  tbe  **  bird 
that  loves  darkness."  Morning  is  equally  beauti- 
fully described  as  a  buoyant  winged  figure,  speed- 
ing gracefully  through  the  air,  and  strewing  roses 
over  the  earth,  accompanied  by  a  torch-bearer,  who 
Iocs  not  rest  upon  bis  associate,  although  |>oised 
on  ber  shoulder ;  bis  own  wings  are  bearing  bim 
forward'throngh  tbe  freshening  air,  which  expands 
and  moves  the  draperies  by  its  gentle  infiuenoes. 
Both  these  master-pieces  of  art  are  in  tbe  Chats- 
worth  Gallery  of  the  Duke  of  Devonshire. 

Thorwaldsen  was  the  greatest  master  of  his  age 
in  basso-relievo ;  bis  highest  excellence  in  statues 
is  surpassed  by  tbe  learning  be  displayed  in  low- 
relief— tbe  most  difficult  part  of  sculptural  com- 
poaition.  It  was  therefore  bis  favorite  style,  and 
a  great  proportion  of  bis  works  are  executed  in 


this  manner.  Of  this  claw,  some  of  bis  miiiot 
works  are  most  expressive ;  besides  those  above 
mentioned,  are  bis  admirable  versions  of  Death, 
Justice,  Power,  and  Wisdom:  but  tbe  largest 
are— tlie  Triumph  of  Alexander,  and  tbe  Proces- 
sion to  Qolgotba,  which  is  the  frieze  of  tbe  cathe- 
dral church  of  Copenhagen ;  immediately  below  is 
the  numerous  group  of  St.  John  preaching  in  the 
Wilderness,  in  frdi  relief,  in  the  pediment :  in  th# 
vestibule  are  the  four  great  Prophets ;  Christ  and 
tbe  Twelve  Apostles  are  above  and  around  the  al- 
tar. Tbe  Triumph  of  Alexander,  of  which  there 
is  a  copy  in  marble  in  tbe  palace  of  Cbristianbui^, 
(the  first  marble  copy  was  made  for  Count  Soma- 
riva^s  villa  on  lake  Como),  is  a  long  triumphal 
procession  in  two  divisions,  one  meeting  the  other. 
In  tbe  centre,  Alexander,  in  the  chariot  of  Victory, 
and  followed  by  bis  army,  is  met  by  the  goddess 
of  Peace,  followed  by  Maz»us  and  Bagopbanee 
with  presents  to  the  conqueror.  Tbe  subject  is 
taken  from  the  work  of  Quintus  Curtius;  tbe 
frieze  is  mostly  symbolical,  and  perspective  is  no* 
where  introduced.  The  whole  arrangement,  is 
admirable,  especially  that  portion  represented  as 
coming  from  Babylon,  comprising  the  General 
Mazffius  with  his  family;  female  figures  strew* 
ing' flowers;  Bagophanes  placing  silver  altars 
with  barning  incense;  musicians  and  attendants 
leading  horses,  sheep,  wild  animds,  and  other 
presents  for  the  conqueror;  next  to  these  ars 
symbolical  representaoons  of  the  river  Euphra- 
tes, and  tbe  peaceful  occupations  of  tbe  Baby- 
lonians. The  horses  are  inferior  to  the  other  fig- 
ures, but  tbe  human  forms  are  admirable,  as  la 
also  the  management  of  the  costumes.  Hia  vast 
Swiss  Lion  at  Laceme,  was  carved  from  a  rock 
near  Berne  of  between  sixty  and  eighty  feet  in 
height.  The  Poniatowski  monument,  in  the  great 
square  at  Warsaw,  is  a  beautiful  allusion,  wrought 
out  in  a  vein  of  tbe  most  graceful  poetry ;  it  is  an 
equestrian  composition,  surmounting  a  fountaiiL 
by  tiie  water  of  which  the  horse  is  terrified,  as  if 
at  the  current  of  the  river  Elster.  In  England, 
Thorwaldsen  is  chiefly  known  by  tbe  statues  of 
Jason  and  Lord  Byron.  Many  years  ago  some 
admirers  of  the  poet  raised  a  subscription  for  a 
monument  to  be  erected  to  his  memory  in  West- 
minster Abbey.  Chantrey  was  requested  to  ereet 
it,  but  declined  on  account  of  the  snlallneee  of  the 
sum  subscribed ;  Thorwaldsen  was  then  applied 
to,  and  cheerfully  undertook  the  work.  About 
1888,  the  finished  statue  arrived  at  tbe  London 
Custom  House,  but  to  tbe  astonishment  of  the 
subscribers,  tbe  Dean  of  Westminster,  Dr.  Ireland, 
declined  giving  permission  to  its  being  set  tip  in 
tbe  Abbey;  and  as  bis  suooessor  entertained  the , 
same  views,  tbe  ^tue  remained  upwards  of 
twelve  years  in  the  Custom  House,  and  was  fi- 
nally removed  in  1845  to  the  library  of  Trinity 
College,  Cambridge.  The  poet  is  represented  of 
life  size,  seated  on  a  ruin,  with  his  left  foot  rest- 
ing on  the  fragment  of  a  column ;  in  bis  riffbt 
hand  be  holds  a  style  up  to  his  mourn ;  in  bis 
left  is  a  book  inscribed  ^'Cbilde  Harold"  be  is 
dressed  in  a  frock  coat  and  cloak.  Beside  bim  on 
the  left  is  a  skull,  above  which  is  tbe  Atheniaa 
OwL    The  likeness  is  of  course  posthumous. 

Thorwaldsen  bequeathed  all  works  of  art  in  hia 
possession,  including  plaster  casts  of  his  own  works, 
to  tbe  city  of  Copenhagen,  for  the  purpose  of  form 
ing  a  distinct  museum,  to  be  cabled  after  bis  owf 
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name,  on  condition  that  the  oitj  furnished  an  ap- 
nropriate  building  for  their  reception.  The  re- 
quisite sum  was  speedily  raiaed,  and  the  building 
nearlj  completed  before  his  death.  Besides  the 
casts  of  his  numerous  works,  which  alone  would 
constitute  an  imposing  collection,  the  Thorwald- 
len  Museum  contains  many  works  of  ancient  and 
modern  sculpture,  numerous  paintings  by  old  and 
recent  masters,  casts,  vases,  engraved  gems,  cameos, 
terracottas,  bronzes,  medals,  curiosities,  engrav- 
ings, prints  of  nil  descrintions,  drawings,  and  books 
on  the  fine  arts.  Witn  the  exception  of  12,000 
dollars  to  each  of  his  grandchildren,  and  the  life- 
interest  of  40.000  to  their  mother,  Madame  Poul- 
sen  (his  natural  daughter,  bom  at  Rome),  to  de- 
scend to  her  children,  the  whole  of  h's  nerson- 
al  estate,  estimated  at  nearly  1,000,000  aollars, 
was  to  be  converted  into  capital,  and  to  be  add- 
ed to  the  25,000  dollars  already  presented  for 
the  purpose  by  Thorwaldsen,  to  form  a  museum 
perpetual  ftind ;  for  the  preservation  of  the  mu- 
seum, and  to  add  to  the  collection ;  for  the  pur- 
chase of  the  works  of  Danish  artists,  and  for  the  en- 
couragement of  Danish  art  generally.  On  the  day 
before  his  death,  his  monument  was  located,  at  his 
express  desire,  in  the  centre  of  diis  museum.  His 
unfinished  works  were  to  have  been  compL'ted  by 
Prof.  Bissen,  of  the  Academy  of  Copenhagen,  who 
was  also  appointed  Superintendent  of  the  Thor- 
waldsen Museum.  The  government  is  under  five 
trustees,  two  of  whom  are  always  to  be  .professors 
in  the  Academy,  one  a  magistrate  of  the  city,  and 
one  a  lawyer.  The  president  of  the  council  is  to 
be  the  senior  trustee,  and  all  questions  are  to  be 
decided  by  a  majority  of  voices. 

THOURNEYSER.  John  James. 
f  a  Swiss  engraver,  born  at  Basle 
in  1686.  He  received  his  first 
instruction  from  Peter  Aubry  at  Strasburg,  and 
nest  went  to  Paris,  where  he  resided  many  years. 
He  engraved  some  portraits  of  distinguished  per- 
sonages and  other  subjects,  some  of  which  are  ex- 
ecuted in  the  style  of  Francis  de  Poilly,  and  others 
with  single  strokes,  in  the  manner  of  Claude  Mel- 
Ian.  He  engraved  a  part  of  the  plates  for  a  set  of 
prints  from  select  pictures  published  by  Catherine 
Patin  in  1691 ;  also  a  variety  of  vignettes  and  other 
book  plates.  There  are  several  of  his  plates  in 
the  Academy  of  Sandrart,  among  which  are  La- 
tona,  the  Laocodn,  and  Antinous.  He  usually 
marked  his  plates  with  one  of  the  above  mono- 
grams. His  name  is  sometimes  written  Thour- 
ney$en.  He  died  in  1718.  He  had  a  son,  called 
also  John  James,  whom  he  instructed  in  the  art, 
and  who  assisted  him  in  his  works.  He  was  living 
in  1736. 

THUFEL,  or  TEUFEL,  John,  a  German  wood 
engraver,  who,  according  to  Professor  Christ,  was 
a  native  of  Saxony,  flourished  about  1670,  and  ex- 
ecuted some  cnts  marked  with  the  initials  I.  T  .F. 
He  is  also  called  the  master  of  the  picklock  and 
the  trefoil,  and  his  prints  date  from  about  1540  to 
1568. 

THCJLDEN,  Theodobb  van,  an  eminent  Flem- 
ish painter,  born  at  Bois-le-Duc  in  1607.  He  was 
educated  in  the  school  of  Rubens,  and  was  one  of 
his  most  distinguished  disciples.  He  assisted  that 
master  in  some  of  his  works,  and  is  «aid  to  have  had 
a  considerable  share  in  forwarding  the  f  »mous  pic- 
tures for  the  gallery  of  the  Luxembourg.  He  went 
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to  Paris  in  1688,  where  he  was  emnloyed  to  paint  a 
series  of  twenty-four  pictures  for  the  church  of  the 
Mathurins,  representing  the  life  of  St.  John  of  Ma- 
thf),  which  he  etched  and  published.  On  his  re- 
turn to  Flanders,  he  painted  many  works  for  the 
churches  and  public  e<lifices  of  Antwerp,  Mechlin^ 
Bruges  Ghent,  and  other  cities,  so  much  in  the 
style  of  Rubens,  that  some  of  them  have  been 
mistaken  for  tlie  works  of  that  ma<>ter.  He  also 
painted  much  for  individuals.  He  did  not  confine 
himself  to  history,  but  sometimes  painted  village 
festivals  and  the  pastimes  of  the  peasantry,  in 
which  he  excelled.  He  painted  small  figures  with 
great  spirit  and  vigor,  and  frequently  inserted 
them  in  the  works  of  his  coiemporaries,  as  Peter 
Neefs,  Wildens,  Mompers,  and  even  in  the  hunt- 
ing pieces  of  Snyders.  Among  his  most  celebra- 
ted works  are  the  Martyrdom  of  St.  Sebastian  in 
the  church  of  the  Bernardines  at  Mechlin;  the 
Martyrdom  of  St.  Adrian,  in  tlie  church  of  St. 
Michael  at  Ghcjbt,  and  the  Assumption  of  the  Vir- 
gin, formerly  in  the  church  of  the  Jesuits  at  Bru- 
ges, which  is  considered  bis  master-piece.  He  ex* 
ecuted  a  large  number  of  etchings  in  a  clear,  firm, 
and  painter  like  style,  the  principal  of  which  are 
a  set  of  twenty-four  plates  of  the  life  of  St.  John 
of  Matha,  from  his  pictures  before  mentioned,  at 
Paris,  1638 ;  a  set  of  58  plates  of  the  history  of 
Ulysses,  after  the  pictures  bjr  Primaticcio  at  Fon- 
tainbleau,  1640 ;  a  set  of  eight  plates  of  Trium- 
phal Arches  designed  by  Rubens,  for  the  Entry  of 
Cardinal  Infant  Ferdinand  into  Antwerp,  and  a 
set  of  eight  plates  of  the  Prodigal  Son,  from  hia 
own  designs.  His  name  is  sometimes  erroneously 
written  Tulden,  He  died,  according  to  the  best 
authorities,  in  1676,  but  Balkema  says  in  1686. 

THURMER,  Joseph,  a  reputable  German  ar- 
chitect, was  bom  at  Munich  in  1789.  In  1817, 
at  the  age  of  twenty-eight,  he  commenced  ap- 
plying himself  professionally  to  architecture,  and 
studied  under  Trot  Fischer,  with  Gartner,  Zieb- 
land,  OehlmuUer,  and  many  others  for  fellow 
students.  The  following  year  he  visited  Rome, 
and  afterwards  ioined  Hubsch,  Heger,  and  Koch 
in  a  professional  excursion  to  Greece,  where  he 
spent  five  months  in  studying  and  drawing  the 
Athenian  antiquities,  some  few  of  which  he  pub- 
lished on  his  return,  with  the  title  of  Ansichten 
v&n  A  then  und  teins  DenkmaUr,  1823-6.  Un- 
like some  others,  he  was  not  such  a  prejudiced 
admirer  of  the  Grecian  style  as  to  have  no  relish 
for  any  other,  and  he  considered  the  Italian  style 
of  the  time  of  Leo  X.,  as  equally  worthy  of  the 
architect's  attention.  Accordingly,  he  united  with 
Gntensohn  in  bringing  out  the  Sammlung  ton 
DenkmaUr,  Ac,  or  a  "  Collection  of  Architectural 
Studies  and  Buildings  at  Rome,  of  the  fifteenth  and 
sixteenth  centuries. '^  The  first  number  appeared 
in  1826 ;  but  not  meeting  with  the  encouragement 
it  deserved,  the  work  was  discontinued.  Its  pnb- 
ication.  however,  was  advantageous  to  Thurmer, 
since  it  recommended  him  to  notice,  and  led  to  his 
receiving  in  1827,  at  the  same  time,  two  different 
invitations,  one  from  Frankfort,  the  other  from 
Dresden,  the  latter  of  which  he  accepted,  and  was 
appointed  professor-extraordinary,  in  the  school  of 
architecture.  In  1882  he  was  promoted  to  the 
first  professorship  of  architecture,  in  which  post 
he  effected  much  for  the  advancement  of  the  arc 
and  the  improvement  of  taste.    He  erected  but 
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few  edifioes  in  Dreeden,  tlie  onlypnblio  bsililiBf 
(here  entir^j  bj  him  being  the  ro«()-offioe ;  the 
ffouptwaohe  pr  &aard  Hoase,  was  erected  by  hire 
•iter  Schinkel's  designs.  Tharmer  died  in  1883. 
In  1838  his  friends  and  pnpils  erected  a  bronze 
bust  and  monument  to  bis  momorj,  in  the  Aoademj 
of  Arts. 

TEUBSTOK^  JoHic,  an  English  derigner,  bom 
at  Soarborougli  in  1774,  and  died  at  London 
In  1823.  It  is  not  known  by  whom  he  was  in- 
Uruoted,  bnt  he  was  a  tasteful  and  elegant  de- 
signer, mnoh  employed  by  the  booksellers  in  em- 
bellishing numerous  editk)ns  of  the  British  Poets 
Mid  Novelists. 

THYS,  Gtsbbboht,  a  Flemish  paintier,  bom  at 
Antwerp  about  1625.  He  studied  with  Adrian 
Hanneman,  and  acoording  to  Desoamps,  was  one 
ef  the  ablest  portrait  painters  of  his  time,  in 
which  he  imitated  the  style  of  Vandyck  sosucoese- 
Ihlly,  that  his  works  have  sometimes  been  mis- 
taken for  the  productions  of  that  master.  He  also 
excelled  in  painting  landscapes,  decorated  with 
small  figures  in  the  manner  of  Poelemburg.  Bal* 
kema  says  he  died  in  1684. 

THYS,  Pbtek  Joseph,  a  Flemish  painter  of 
flowers,  bora  at  Lier  in  1749.  He  first  studied  in 
the  Academy  at  Antwerp,  where  he  grained  several 
prizes,  and  afterwards  with  Koeck  the  fiower 

Sainter,  at  whose  house  he  became  acquainted  with 
paendonck,  whom  he  accompanied  to  Paris.  On 
his  retura  he  settled  at  Brussels,  where  he  acquir- 
ed considerable  reputation.  He  was  employed  to 
paint  some  fiower-pieces  to  decorate  the  orangery 
of  the  palace  of  Laeken,  which  possessed  snfiicient 
merit  to  induce  the  French  to  carry  them  to  Paris 
in  1792:  He  was  very  skillful  in  imitating  the 
touch  and  coloring  of  various  masters,  for  which 
reason  he  was  much  employed  in  restoring  old 
paintings.    He  died  in  1828. 

TIARINI,  Albssandbo,  an  eminent  painter, 
born  at  Bologna  in  1577.  He  first  studied  with 
Fontana,  and  uext  with  Qesi,  when  he  was  obliged 
to  fly  fpom  his  native  city  on  account  of  a  f£tal 
quarrel.  He  sousht  reftige  at  Florence,  and 
became  the  pupil  of  Passi^^nano,  who  conceived  so 
high  an  opinion  of  his  abilities,  that  he  subsequent- 
ly became  his  associate  in  several  works  in  Flor^ 
^nce,  Pisa,  and  other  cities  in  the  state,  Afier  an 
absence  of  seven  years,  he  was  enabled  to  return 
lio  Bologna,  through  the  influence  of  Lodovioo  Oa- 
raoci,  who  highly  esteemed  him,  leaving  behind 
him  a  few  paintings  executed  in  his  flrst  easy  style, 
resembling  that  of  Passignano^  The  following  ad- 
mirable account  is  condensed  from  Lanzi :  '^  In  such 
a  style  (of  Passignano^  he  conducted  his  first  work 
at  Bologna,  of  St.  Barbara,  in  the  church  of  S. 
Petronio,  which  failed  to  pieai^e  the  public  To 
give  it  greater  attractions,  he  next  proceeded  to 
oop^  from,  and  to  consult  Lodovico  Oaracci-^not  to 
attain  his  manner,  bnt  to  improve  his  own ;  for, 
though  he  snrung  from  another*  school,  he  profited 
as  much  by  his  example  and  advice  as  it  Lodovioo 
had  really  been  his  master.  This  was  a  short 
task  to  a  man  of  genius,  well  grounded  in  the 
theory  of  his  art,  and  perhaps  more  philosophical 
than  any  other  artist  in  Bologna.  He  soon  be- 
came a  different  painter,  and  in  his  novel  taste  of 
composing,  of  distributing  his  lights,  and  of  ex- 
pressing tlie  passions,  he  shone  like  a  disciple  of 
the  Garacci ;  still,  ho  preserved  a  character  dis- 


tinct from  th#  re^  grounded  npM  hit  nttasnStw 
severe  and  melancholy  disposition.  Wiik  him,  aU 
is  serious  and  moderate;  the  aurs  oi  hit  heads,  his 
attitudes,  and  his  draperies,  varied  with  few  but 
noble  folds,  sach  as  excited  the  admiratioii  of 
Quidohimselt  He  avoided,.  BK>reover,  yery  pa 
and  animated  colors,  diiefiy  eonf«Bting  himseif 
with  light  violets  or  yellows,  and  tawny  oobrs. 
t^np^^  with  a  littWred ;  but  so  admirably  laid 
on  uid  harm<mijied,  as  to  {urodace  the  finest  feeling 
of  repose  to  enchant  the  eye.  His  subjects,  too, 
were  well  adapted  to  his  take,  generally  pathetic 
or  sorrowful,  such  as  Magdalens  penitent,  8t  Pe- 
t&n  and  Madonnas  in  grie^  soine  of  which  drew 
tears  ftx>m  the  beholders,,  and  are  hdd  in  high  es- 
teem. Subsequently  he  became  expert  in  fore- 
shortening, and  in  all  the  intrieades  of  the  art,. 
more  particularly  in  point  of  inyention.  There  ii 
scarcely  one  of  his  works  that  does  not  exhMt  a 
certain  novelty  and  originality  of  idea.  When  he 
represented  the  Virgin  in  griei  in  the  diucoh  of  8. 
Benedetto  he  drew  her  seated  together  with  6t^ 
John  and  the  Magdalen ;  tho  one  upright,  the  other 
kneeling,  and  intently  contemplating  the  Redeem^ 
er^s  orown  €i  thorns ;  other  ineidents  of  the  Pas- 
sion are  alluded  to;  all  are  silent  indeed,  bnt 
every  eye  and  attituoe  is  eloquent  in  its  silenae^ 
In  his  altar-piece  of  8t.  John  and  8t.  Jerome,  in 
8.  Maria  Maggiore,  he  shunned  the  trite  expression 
of  drawing  them  in  a  slory ;  bnt  he  feigned  an 
apparition,  through  which  the  holy  doctor,  intent 
on  his  studies,  appears  to  receive  lectures  in  tiieol- 
ojgy  fnmk  the  beatified  Evangelist.  His  most  dis-^ 
tinguished  production,  however,  is  a  picture  of  St. 
Domenico  raishig  a  Man  from  the  Dead,  in  the 
church  of  that  Saint,  painted  in  competition  with 
LionelloSpada,  a  work  abounding  in  figures  varied 
in  point  of  feature,  attitude,  and  dress,  and  every- 
thing highly  select  Lodovico  expressed  his  aston^ 
ishment  at  it,  and  declared  that  he  knew  no  master 
then  to  compare  with  Tiarini.  As  he  survived  to 
his  ninetieth  year,  his  works  are  exceedin^y  nu- 
merous. He  dwelt  a  long  time  at  Reggio,  whence 
he  often  proceeded  to  other  cities  of  Lombardy, 
which  possess  many  of  his  altar-pieces  and  cabi- 
net pictures.  The  Modenese  Gallery  abounds 
with  them,  among  which  his  St  Peter  strode  with 
remorse,  as  he  stands  outside  of  tbe  prsstoriom,  is. 
more  particularly  extolled;  the  superb  architeo* 
ture,  the  depth  of  night  lighted  up  by  torches, 
Ohrist^s  Judgment  beheld  in  the  distance,  all  con- 
spire to  raise  the  tragic  interest  of  the  scene.  He 
was  also  employed  by  the  Duke  of  Parma  to  dec- 
orate his  garden  with  frescos  from  Tasso^s  JeruFa- 
lem  Ddivered,  which  were  much  extolled,  but  no 
longer  exist  In  short,  Tiarini,  next  to  the  Garac- 
ci, was  one  of  the  most  eminent  artists  of  the  Bo- 
lognese  school,  at  least  in  point  of  composition, 
expression  of  the  features  and  of  the  passions,  per- 
spective, power  and  durability  of  coloring,  if  not 
of  the  most  exact  elegance.^ 

Other  admirable  works  by  this  artist  in  tbe 
churches  at  Bologna  are  tiie  Marriage  of  St.  Oath- 
erine,  and  the  Annunciation,  in  8.  Agnes ;  the  Na- 
tivity, in  8.  Salvatore  ;  St  Oatherine  kneeling  be- 
fore a  Crucifix,  in  8.  Maria  Maddalena;  and  a  Dead 
Ohrist  in  the  lap  of  the  Virgin,  in  8.  Antonio. 
Tiarini  was  also  an  excellent  portrait  painter,  was 
several  years  in  the  service  of  the  Duke  of  Man- 
tua, who  sat  to  him.  and  appointed  him  to  paint 
all  the  members  of  his  family,  which  gained  him 
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80  mach  aoplaafle  th<it  all  the  nobility  of  Mantna 
flocked  to  nim  to  be  commemorated  by  his  penciL 
He  died  ia  1668. 

TIBALDI,  PiLLBosmo,  called  PsLLTOBfso  da 
BoLOGRA,  an  eminent  Italian  paintef  and  architect, 
^as  bom,  according  to  Lanzi,  at  Valdelsa,  in  the 
llilanese,  in  1527.    He  was  taken  to  Bologna  at  a 
Tcry  early  age,  and  was  subseqaentlj  placed  ander 
the  instraclion  of  Bartolomeo  Ramenghi,  called  II 
Bagnacavallo.    After  copyini^  some  pictares  of 
Giorgio  VasaH  in  S.  Michele  in  Bosco,  and  a  few 
other  select  pieces,  he  went  to  Home  in  1647,  and 
devoted  his  principal  attention  to  the  works  of  Mi- 
chael Angelo.   According  to  Baglioni,  he  executed 
a  picture  of  the  Archangel  Michael,  for  the  Oastel 
St.  Angelo,  which  gained  him  great  reputation. 
He  afterwards  painted  the  ceiling  of  the  chapel  of 
St.  Denis,  in  the  church  of  S.  Luigi  de*  Francesi, 
representing  a  battle,  composed  in  a  grand  style ; 
also,  in  concert  with  Marco  da  Siena,  he  painted 
the  ceilinff  of  the  Gapella  Rovere,  in  the  cliurch  of 
Ia  Trinita  de  Monti,  from  the  cartoons  of  Daniello 
da  Yolterra.    The  Cardinal  Po^  was  so  hi^hlv 
pleased  with  these  works,  that  he  employed  Tibaf- 
di  to  ornament  his  villa  near  the  Porta  del  Popolo, 
with  some  admirable  works  in  fresco,  and  after- 
trards  sent  him  to  Bologna,  to  employ  his  archi- 
tectural talents  upon  his  own  palace,  now  the  Pa- 
lazzo dell'  Institute,  which  is  considered  one  of 
Tibaldi's  principal  works.    Within  this  palace,  he 
executed  several  subjects  from  the  Odyssey,  which 
are  more  highly  commended  by  Vasari  than  the 
works  he  executed  in  the  chapel  of  his  patron  in  S. 
Giaoomo  Maggiore,  although  the  latter  were  most 
esteemed  by  the  Oaraoci,  particularly  his  pictures 
of  St.  John  in  the  Desert,  and  the  Division  of  the 
Jast  and  the  Unjust,  upon  which  those  eminent 
artists  and  their  pupils  bestowed  a  great  deal  of 
Btady.    They  evince  the  greatest  art  of  composi- 
tion, and  form  a  most  admirable  school  of  desi^ 
and  expression.    He  painted  almost  entirely  m 
fi*e90o ;  consequently  his  oil  pieces  are  very  rare. 
His  style  was  principally  formed  upon  the  models 
of  Michael  Angelo — vast,  correct  in  drawing,  bold 
and  happy  in  the  fbreshortenings,  yet  at  the  same 
time  tempered  with  so  much  mellowness  and  soft- 
ness, as  to  induce  the  Garacci  to  denominate  him 
the  "  Reformed  Michael  Angelo."  Lanzi  says,  "at 
the  great  merchant's  hall  at  Anoona,  Tibaldi  exhib- 
ited, in  his  picture  of  Hercules,  the  true  method  of 
imitating  the  rerrible  in  the  style  of  Michael  Ange- 
lo, which  consisted  in  a  fbar  of  too  nearly  approach- 
ing him.    At  Loretto.  and  different  other  adjacent 
cities,  he  pMduced  other  histories,  less  celebrated 
perhaps,  but  all  nearly  as  deserving  of  the  burin 
ss  those  at  Bologna.  Such  is  the  entrance  of  Tra- 

5 in  into  Ancona,  in  possession  of  the  Marquis  of 
ancinforte ;  and  various  exploits  of  Scipio,  which 
decorate  the  halls  of  Marchese  Oiccolini.  It  is  a 
work  conceived  in  a  more  refined  and  graceAil  taste 
than  we  meet  with  in  other  compositions  of  Tibal- 
di ;  and  of  the  same  composition  I  have  seen  some 
of  his  pictures  on  a  very  small  scale ;  but  rare, 
like  all  his  pieces  in  oil ;  wrought  with  the  exqui- 
site finish  of  a  miniaturist;  mostly  rich  in  figures, 
full  of  fine  spirit,  vivid  coloring,  and  decorated 
with  all  the  pleasing  perspectives  that  architecture 
oould  afford." 

According  to  Lanzi  and  others,  Tibaldi  relin- 
oulshed  painting  about  1566,  and  did  not  touch 
uie  easel  for  twenty  years.  It  is  not  known  who  in- 


structed him  in  architecture,  but  he  g»ned  great 
distinction  in  that  art,  first  at  Bologna,  in  erecting 
the  Palazzo  delP  Institute,  for  the  Oardinal  Poggi. 
He  afterwards  designed  the  Palazzo  dellaSapienza^ 
or  OoUegio  Borromeo,  at  Pavia;  erected  the  church 
of  S.  Lorenzo,  and  that  of  the  Jesuits,  at  Milan ; 
the  famous  Loggia  at  Ancona;  the  church  of  the 
Madonna,  near  S.  Oelso,  at  Bologna ;  restored  the 
Archiepiscopal  palace  at  Milan ;  amd  was  appoint- 
ed chief  architect  of  the  Cathedral  in  1570 ;  also 
engineer  of  the  Milanese  State.  He  designed  the 
facade  of  thnt  celebrated  edifice,  combining  the 
Gothic  and  Greek  styles,  which  has  obtained  for 
him  about  an  equal  amount  of  praise  and  blame. 
Tibaldi  visited  Genoa,  and  erected  a  number  of  ex- 
cellent works  in  that  city,  among  which  the  house 
of  the  Jesuits,  called  the  *'  Casa  Professa,^  with 
its  church,  is  esteemed  his  best  performance.  A 
Genoese  critic  thus  praises  this  work.  '^  A  more 
than  irregular  situation,  surround^  by  narrow 
streets,  was  the  area  presented  to  Tibaldi,  although 
the  society  required  vast  and  commodious  arrange- 
ments. Such,  however,  was  the  ability  of  the  ar- 
chitect, that,  in  devotins  the  best  part  of  the  ground 
to  a  very  elegant  churcn,  he  did  not  omit  the  least 
convenience  with  regard  to  the  other  parts.  Eve- 
ry diflSculty  disappeared  before  him,  and  in  such 
a  manner  that  it  seemed  as  if  he  had  chosen  the 
situation  himself.  Commodious  oflSces,  a  large  and 
light  refectory,  noble  corridors,  with  excellent  and 
well  arranffea  rooms,  a  beautlftil  internal  chapel, 
a  large  hall  for  recreation,  and  a  magnificent  libra* 
ry;  an  ample  and  commodious  surgery,  with  a 
a  court  and  other  conveniences,  are  unanswerable 
arguments  that  he  not  only  possessed  an  uncommon 
genius,  with  an  exquisite  taste  in  decoration,  but 
that  he  had  a  thorough  knowledge  of  all  that  is 
required  for  the  comfort  and  convenience  of  a  great 
society.  The  building  of  the  church  is  the  most 
conclusive  evidence  of  the  sublimity  of  his  talents, 
and  his  singular  knowledge  of  decoration  and  pro*- 
portion.  It  is  divided  into  three  naves.  The  large 
lateral  chapels  of  the  cupola  are  preceded  by  two 
others  on  each  side,  witn  smaller  cupolas ;  as  has 
also  the  other  beyond  the  large  chapel  opposite 
the  small  door  which  leads  to  the  side  aisles. 
T"  '  )ns  between  the  height,  width,  and 

1  perior  to  any  in  Gknoa.  The  princi- 

I  IS  consist  of  the  pilasters  being  en- 

t  marbles,  the  base  of  which  rests  on 

the  pavement  at  the  presbytery,  and  the  others  on 
a  simple  plinth.  What,  however,  is  most  astonish- 
ing, is  the  ingenious  manner  in  which  the  prin- 
cipal entablature,  with  a  nu\j<«tic  pediment,  form- 
ing a  portion  of  a  circle,  supported  by  six  columns 
of  black  and  yellow  marble  of  Porto  Venere,  is 
continued  over  the  great  altar.  These  columns 
are  each  of  a  single  block,  and  though  lower  than 
the  pilasters,  are  beautifolly  proportioned,  togeHier 
with  the  architrave,  frieze,  and  comioe,  which  is 
continued  over  the  pilasters  with  admirable  effect. 
The  exterior  h/QBd^  is  in  equally  good  taste,  and 
is  carried  up,  perhaps  Judiciously,  only  to  the  first 
order,  since  the  narrowness  of  the  street  would 
have  prevented  the  second  from  being  seen  to  ad 
vantage.'^ 

The  fame  of  Tibaldi  gained  him,  in  1586,  an  in 
vitation  from  Philip  11.  of  Spain  to  visit  that  conn 
try.  He  was  employed  both  in  architectnre  and 
painting ;  Milizia  briefly  states  that  he  rebuilt  the 
old  royal  palao:,  and  several  other  works.  Having 
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•zpunged  the  unsucceeBful  productions  of  Federi* 
go  Znccaro,  iu  the  lower  cloister  of  the  Escurial,  bj 
order  of  the  king,  he  proceeded  to  paint  several 
subjects  in  fresco,  representing  the  Purification, 
the  Flight  into  Egypt,  the  Murder  of  the  Inno- 
cents, Christ  tempted  in  the  Wilderness,  the  Elec- 
tion of  the  Apostles,  the  Resurrection  of  Lazarus, 
the  Expulsion  of  the  Money-changers  from  the 
Temple,  and  the  Eesurrection  of  Christ.  These 
works  completely  satisfied  the  king,  being  compos- 
ed in  a  grand  and  copious  style,  the  figures  models 
of  correctness,  designed  in  a  free  and  masterly 
style,  with  great  attention  to  truth  and  nature. 
In  the  great  church  at  Madrid  are  several  pictures 
by  Tibaldi,  representing  St.  Michael  with  the  Fall 
of  the  Angels,  the  Martyrdom  of  St  Lorenzo,  and 
two  very  grand  compositions  of  the  Nativity  and 
the  Adoration  of  the  Magi,  executed  to  replace 
those  of  Zuccaro.  Uis  most  esteemed  work  in 
Spain,  however,  is  the  ceiling  of  the  library,  some- 
what resembling  Rafiaelle^s  School  of  Athens, 
where  he  has  personified  the  Arts  and  Sciences, 
the  Four  Doctors  of  the  Church,  with  the  ancient 
philosophers  Socrates,  Plato,  Aristotle,  and  Sene- 
ca, accompanied  with  their  characteristic  attributes 
and  insignia,  with  beautiful  groups  of  children  and 
figures  supporting  the  cornice  and  festoons,  in  a 
variety  of  attitudes  and  fore<bortenings ;  the  whole 
designed  with  such  grandeur  and  expressic*n  as 
prove  him  a  worthy  follower  of  Michael  Aneelo. 
After  remaining  ninef  years  in  Spain  Tibaldi  re- 
turned to  Italy,  richly  rewarded  by  Philip,  who 
conferred  upon  him  the  title  of  Marquis  of  Val- 
delsa,  his  native  place.  The  time  of  his  death  is 
variously  stated ;  Zanotti  makes  it  as  early  as 
1691,  but  he  did  not  return  from  Spain  till  1595. 
It  is  therefore  probable  that  Tiraboschi  is  correct, 
who  says  he  died  at  Milan  in  1598,  aged  71. 

TIBALDI,  DoMENioo.  This  artist  was  the 
younger  brother  of  Pellegrino  T.,  born  at  Bologna 
in  1540 ;  died  in  1588.  He  acquired  the  elements 
of  design  in  that  city,  and  is  said  to  have  practised 
the  art  of  painting,  but  on  very  slender  authority, 
as  not  even  a  single  portrait  is  exhibited  from  his 
hand.  As  an  architect  and  engraver,  however,  he 
attained  great  excellence.  At  Bologna  he  erected 
the  Magna ni  palace,  of  two  orders,  without  entab- 
latures between,  produoinff  an  harmonious  unity ; 
although  the  edifice  is  rather  diminutive,  it  is  ar- 
ranged with  such  skill  as  to  appear  mnch  larger 
than  it  really  is.  His  chapel  in  tne  Cathedral  was 
80  greatly  admired  by  Clement  VIII.,  that  he  ac- 
counted it  superior  to  any  similar  edifice  in  Rome. 
Among  his  other  works  at  Bologna,  are  the  great 
door  of  the  city  palace;  the  small  church  of  the 
Madonna  del  Borgo ;  and  the  admired  Dogana,  or 
custom  house,  praised  by  Milizia  as  surpaf^ing 
any  other  similar  work. 

As  an  engraver,  Tibaldi  executed  a  number  of 
spirited  etchings ;  Bartsch  mentions  only  nine,  as 
follow,  but  thinks  there  must  be  many  more,  as 
these  exhibit  such  a  skillful  management  of  the 
burin  as  is  only  acquired  by  long  practice. 

1.  The  Repose  in  EaQrpt ;  fr<ym  hdt  oton  detign,  2.  The 
Holy  Trinity;  after  Samacehini.  1570.  S.  The  Virgin 
witn  a  Rose  ;  after  Parmiggiano,  4.  St.  FranoU  of  As- 
Bisi ;  copied  from  two  prints  bv  C,  Cort ;  the  landscape 
from  one  with  the  date  1567,  and  the  figure  from  another 
with  the  date  1568,  both  after  pictures  by  Girolamo  Mu^ 
wiano,  5.  The  Penitent  Magdalene ;  o^  Titi(xn.  6. 
Peace ;  properly  the  Triumph  of  Peace ;  after  hie  own 
detign,    7.  Portrait  of  Pope  Gregory  XIII.  j  qfter  Pat' 


earoUi.  1572.  ^.  View  of  the  grand  Foantam  in  the  M- 
azza  Scaffieri  at  Bologna.  1570.  9.  The  Palace.  Thi« 
view  of  a  magnificent  palace,  ornamented  with  columns 
and  sutues,  is  from  a  design  of  O.  Alghin,  It  is  in  two 
plates,  with  the  date  1566 ;  but  Bartsch  is  of  opinion  that 
there  should  be  a  third  plate  to  complete  the  coropositioo, 
as  only  the  left  wing  and  centre  are  shown,  and  there  are 
borders  to  the  tops  and  bottoms  and  the  left  side,  but  none 
to  the  right. 

TIDEMAN,  or  TJEDEMAN,  Philip,  an  emi- 
nent painter,  bom  at  Hamburg  in  1667.  His  &• 
ther  being  in  opulent  circumstances,  intended 
him  for  one  of  the  learned  professions,  and  ga^e 
him  a  liberal  education ;  but  Philip  having  a  pas- 
sion for  painting,  he  permitted  him  afterwards  to 
follow  the  bent  of  his  genius,  and  placed  him  with 
Nicholas  Raes,  a  resnectable  painter  of  history, 
with  whom  he  studied  eight  years.  The  fame  of 
Gerard  Lairesse  next  drew  him  to  Amsterdam, 
where  he  becitme  his  disciple,  and  assisted  him  ic 
the  execution  of  some  of  his  most  important  works. 
The  talents  he  displayed  recommended  him  to 
public  notice,  and  on  his  leaving  Lairesse,  he  soon 
acquired  a  high  reputation  at  Amsterdam,  and  was 
much  employed  in  decorating  the  public  edifices 
and  the  principal  mansions  of  the  nobility  with 
historical  and  mythological  subjects.  In  the  com- 
position and  handling  of  his  subjects,  he  followed 
the  style  of  Lairesse,  and  having  had  a  classical 
education,  he  treated  them  with  so  much  learning, 
judgment^  and  skill,  that  some  of  his  compositions 
were  regarded  as  models  for  the  liistorical  painters 
of  his  country.  Among  his  most  admired  works 
was  a  saloon  at  Hoom,  painted  for  the  family  of 
Yersclmiir,  in  which  he  represented  the  leading 
incidents  in  the  history  of  ^neas,  with  classiciu 

Enipriety,  and  great  originality  of  invention.  As 
e  passed  most  of  his  life  in  Holland,  he  is  ranked 
among  the  painters  of  the  Dutch  school.  He  died 
at  Amsterdam  in  1705. 

TIEPOLO,  GiovANia  Battista,  an  eminent 
painter,  born  at  Venice  in  1697.  Lanzi  says:  "he 
was  the  last  of  the  Venetian  artists  who  acquired 
for  himself  a  great  reputation,  and  became  celebra- 
ted in  Italy,  in  Germany,  and  in  Spain."  He  stud- 
ied under  Gregorio  Lazzarini,  whose  careful  and 
academic  style  served  to  curb  the  natural  impetu- 
osity of  his  genius;  he  next  studied  the  works  of 
Gio.  Battista  Piazzetta,  whose  style  he  imitated  for 
some  time,  as  seen  in  his  pictures  of  the  Shipwreck 
of  St.  Satiro,  in  the  church  of  S.  Ambrogio  at  Mi- 
lan. Lanzi  says :  ^^  he  subsequently  became  an  as- 
siduous imitator  of  Paul  Veronese,  whom,  tliough 
inferior  to  him  in  the  airs  of  his  heads,  he  yery 
nearly  approached  in  his  drapeyy  and  in  his  color- 
ing. From  the  engravings  ali-o  of  Albert  Purer, 
that  store-house  of  composers,  he  derived  no  little 
advantage;  he  also  diligently  studied  nature,  in 
obse-rving  all  the  accidents  of  li^ht  at<d  shade,  and 
the  contrasts  of  color  best  a<lapted  to  produce  ef- 
fect. In  this  branch  he  succeeded  admirably,  par- 
ticularly in  his  fre!«cos,  for  which  he  seems  to  have 
been  endued  by  nature,  with  promptness,  rapid- 
ity, and  facility  in  great  compositions.  While 
oUiers  were  accustomed  to  display  the  most  vivid 
colors,  he  only  availed  himself  in  his  frescos  of 
what  are  termed  low  and  dusky  colors ;  and  by 
harmonizing  them  with  others  of  a  common  kind, 
but  more  clear  and  beautiful,  he  produced  a  specie* 
of  effect,  a  sun-like  radiance,  unequalled  perhaps 
by  any  other  artist  Of  this  the  grand  vault  of 
the  Teresiani  at  Venice,  presents  a  fine  specimen 
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He  there  represented  the  Santa  Ca-a  (Heaven), 
aooompanied  by  numerons  groups  of  angels  finelj 
foreshortenel  and  varied,  surrounded  hy  a  field 
of  light,  that  appears  t<>  rise  int>  the  firmament. 
An  artist  who  coald  produce  such  works  on  so 
grand  a  scale  would  have  been  truly  great,  had  he 
succeeded  i.i  obscfrvini;  equal  correctness  in  every 
part;  in  the  whole,  he  always  produces  an  agree- 
able effect.  He  is  more  corrv^^ct  and  careful  in  his 
oil  pieces,  which  are  scattered  throughout  the  me- 
tropolitan city,  as  well  a^  the  state/' 

Tiepolo  acquired  an  immense  reparation,  and 
executed  many  works  for  the  churches  and  public 
edifices  at  Venice,  Rome,  MJan,  Padua,  and  other 
cities.  He  was  also  invited  to  the  courts  of  Vien- 
na and  Madrid.  He  decorated  the  New  Palace  in 
the  latter  city  with  several  splendid  frescos,  which 
were  so  much  admired  by  the  public,  as  to  ej^cite 
the  Jealousy  of  Mengs,  then  the  popular  court 
painter  at  Madrid,  in  the  height  of  his  celebrity, 
who  severely  criticised  his  works  as  defective  in 
design,  fantastical  in  composition,  and  meretricious 
in  coloring.  He  was  also  attacked  by  Cochin  and 
others,  but  he  was  ably  defended  by  his  friends 
Rossetti  and  Algarotti.  *'  Where  there  is  smoke 
there  must  be  fire,"  nnd  we  may  doubtless  take 
the  account  of  the  ever  candid  and  Judicious  Lanzi 
as  Just  and  true.  There  are  about  sixty  etchings 
by  this  master,  executed  with  taste,  neatness,  and 
spirit,  from  his  own  designs,  among  which  are  a 
set  of  twenty-four  fancy  subjects  another  of  ten 
fancy  subjects  of  smaller  s  ze,  besides  single  plates 
after  his  principal  works,  of  which  the  Adoration 
of  the  Magi  is  e<«teefiied  the  best.  An  admirable 
account  of  his  works  at  Madrid  may  be  found  in 
Cumberland's  Catalogue  of  Paintings  in  the  royal 
palaces  at  Madrid.  He  died  at  Madrid  in  1770. 
Zanetti  says  he  died  in  176^,  aged  77;  others 
place  his  birth  in  1698. 

TIEPOLO,  Giovanni  DoMBinoo,  was  the  son  of 
the  preceding,  born  Ht  Venice  about  1725.  He 
was  instructed  by  his  father,  whose  manner  he  fol- 
lowed. He  painted  some  works  of  his  own  for  the 
churches  of  Brescia  and  other  places,  but  chiefly 
wrought  in  corg  unction  with  his  father,  whom  he 
accompanied  to  Spain,  and  assisted  in  liis  works 
in  the  Palace  at  Madrid.  He  U  suppo  ed  to  have 
died  there  in  or  about  1795.  We  have  about  100 
spirited  etchings  by  this  artist,  mostly  from  his 
own  designs,  and  after  the  works  of  his  father, 
executed  in  a  style  resembling  that  of  Benedetto 
Castiglione,  among  which  are  the  following : 

A  set  of  twentv-seTeu  plates  of  the  Flight  and  Repose 
of  tbe  Holy  Family  in  Egypt  The  Passion  of  Christ ;  in 
fourteen  plates.  A  set  of  tirenty-six  Heads ;  in  tbe  style 
at  BenSkieUo.  Tbe  Virgin  appearing  to  Sk  Theresa ;  a/" 
ier  Gio,  Bat.  Tiq)olo.  St.  Ambrose  preaching  to  the 
People ;  do,  A  set  of  eight  pieces  of  Satyrs,  Turks,  and 
Arabs. 

TIEPOLO,  LoBBNzo,  was  the  youngest  son  of 
Gio.  Battista  T.,  by  whom  he  was  instructed  in 
art.  and  wh«»se  style  he  followed  both  in  painting 
and  engraving.  He  etched  auite  a  number  of 
plates  from  his  own  designs,  and  after  the  works 
of  his  father.  No  further  particulars  are  r«K«.orded 
of  him. 

TIERENDORFF,  Jerkmia  van,  a  Flemish 
painter,  of  whom  little  is  known.  He  flourished  at 
ipres  about  1626,  where  are  two  pictures  by  him ; 
one  representing  Christ  delivering  the  Keys  to  St. 


Peter  in  the  chn.ch  of  St.  Peter,  and  another  oi 
the  Nativity,  in  the  church  of  St.  Jumes. 

I  I    TILBURG,  EoiDii  s  or  Giles  van,  called 

1^  THE  Elder,  a  Flemish  painter,  born  at 
JU  Antwerp  in  1570,  accord. ng  to  Balkemtk 
He  WHS  a  cotemporary  of  David  Teniers,  the  Old, 
nnd  painted  similar  subjecrs,  as  village  wakes  and 
festivals,  conversations,  and  peasants  regaling 
themselves,  which  were  esteemed  in  his  day.  He 
settled  At  Brussels,  where  he  died  in  1622. 

TILBURG,  Giles  van,  the  Tounoeb,  was  the 
son  of  the  preceding,  born  at  Brussels  in  1625. 
It  is  said  that  he  received  his  fir^t  instruction 
from  his  father,  at  whose  death  he  became  the 
scholar  of  the  younger  Teniers,  at  the  same  time 
that  Francis  du  Chatel  studied  with  that  master ; 
and  that  he  followed  the  style  of  Teniers  with  such 
success,  that  the  latter  had  for  some  time  the  mor- 
tiflcation  to  see  the  works  of  his  pupil  preferred 
to  his  own.  The  latter  assertion  is  probably  as 
correct  as  the  first,  for  his  father  died  when  he 
was  only  seven  years  old,  David  Teniers  was  fif- 
teen years  his  elder,  and  one  of  his  pictures  is  now 
worth  more  than  a  dozen  of  Tilbnrg's.  It  is  more 
probable  that  he  studied  with  Brower,  or  rather, 
his  pupil,  Craesbeoke,  whose  style  he  more  closely 
followed.  He  painted  similar  subjects  to  Teniers, 
as  assemblies  of  boor.^,  fairs,  fea^tings,  cabarets, 
conversations,  corpe^e-ga«*de,  &c.,  but  they  bear 
no  resemblance  to  his  siyle.  In  his  coloring  he 
approached  nearer  the  manner  and  tints  of  Brow- 
er, but  in  his  pencil  and  touch  he  was  infinirely 
less  spirited  and  delicate.  He  had  a  good  know- 
ledge of  the  chiaro-scuro,  and  gave  his  figures  and 
objects  a  fine  relief,  though  pome  of  his  pictures 
are  too  dark.  His  worfai,  however,  are  held  in 
high  estimation  in  his  own  country,  and  are  ad- 
mitted into  the  choicest  collections.  His  name  is 
sometimes  written  Ttlboreh  and  TUbargh,  He 
died  in  1678. 

THinS,  John,  a  Dutch  painter,  bom  at  Bois- 
le-Duo.  He  painted  portraits  and  conversations 
in  the  highly  polished  manner  of  Terburg.  There 
are  no  particulars  recorded  of  him. 

TILL,  John  Charles  van,  a  German  engraver, 
whose  prints  date  as  early  as  1644,  and  who  died 
in  1676.  He  was  chiefly  employed  in  engraving 
small  portraits  and  other  book-plates.  ^ 

TILLARD,  Jean  Baptiste,  a  French  engrav 
er,  born  at  Paris  in  1740.  He  studied  with  Fes- 
sard,  whom  he  greatly  surpassed.  His  works  are 
very  numerous,  chiefly  book  plates,  executed  in  a 
very  neat,  pleaning  style.  The  following  are  among 
his  principal  illustrative  prints.  He  was  living  in 
1786. 

A  portion  of  the  views  in  GhoisenlCtouffier's  Voyage  da 
la  Gr^.  The  Vignettes  for  an  edition  of  Tasso ;  c^fter 
OoeAin,  The  figures  for  the  quarto  edition  of  Telemachus ; 
qfUr  Ifonnet.  The  greater  part  of  tbe  prints  f9r  the  Trar- 
els  of  the  Abb^  Chappe  in  Siberia.  A  suite  of  Saroyards, 
with  the  title  **  Mes  Oommissionnaires,  mes  Gens,*'sc.  A 
Portrait  of  Pope  Clement  XIV. ;  <tft€r  2>.  Bctrta,  Hasar 
in  the  Desert ;  after  J.  Verrut,  Russian  Shepheros ; 
c^Ur  U  Princ$, 

TILLEMANS,  Peter,  a  Flemish  painter,  born 
at  Antwerp  in  1684.  He  is  said  to  have  excelled  ic 
copying  the  worlgi  of  other  masters,  particularly 
the  battles  of  Borgognone,  and  the  landscapes  of 
Teniers,  in  which  last  he  preserved  much  of  the 
freedom  and  spirit  of  the  ori^^inals.      lie  aleo 
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oointed  landscapes  with  small  figures,  sea-ports, 
and  views  of  liis  own  composition  or  from  nature, 
which  were  esteemed.  He  went  to  Enffl.md  in 
1708,  where  he  foimd  conidderable  employment 
ii  painting  views  of  eonntry  seats,  huntings,  and 
races,  in  which  last  he  excelled,  as  he  planted 
horses  in  great  perf^i'>n.  He  was  much  pat- 
ronized by  the  Duke  of  Devonshire  and  Lord  By- 
•  ron.  He  died  at  Norton,  in  Suffolk,  in  1784. 
f  TILLEMANS,  Simon  Piteb,  a  German  painter, 
born  at  Bremen  in  1602.  Little  is  known  of  his 
early  history.  He  went  to  Italy,  where  he  ac- 
quired so  much  reputation  as  a  laadscape  andpor^" 
trait  painter,  that  be  was  invited  to  Vienna  by  the 
Dmperor  Ferdinand,  whose  portrait  he  painted, 
as  wel]  as  other  members  of  the  Imperial  family, 
and  the  most  distinguished  personages  of  the 
oourt    He  died  there  in  1670. 

TILLIARD,  F.,  a  French  engraver,  who  flour- 
ished at  Paris  about  1760.  He  engraved  some 
portraits,  executed  with  the  graver,  in  a  neat,  fin- 
ished style. 

TIL80N,  Hbnbt,  an  English  painter,  who 
studied,  according  to  Lord  Oriord,  with  Sir  Perer 
Lely,  till  the  death  of  that  master,  when  he  went 
to  Kome  in  company  with  Dahl.  After  a  resi- 
dence there  of  seven  years,  he  became  an  excellent 
painter  of  portraits  in  oil  and  crayons,  but  unhap- 
pily he  went  crazy,  and  shot  himself.  This  hap- 
pened about  1687,  in  the  86th  year  of  his  age. 

^  TDCANTHE8,  an  eminent  Greeian  painter,  a 
native  of  Sicyon  or  Gythnos,  was  cotemporary  with 
Zeuxis  and  Parrhasius,  and  flourished  about  B.  0. 
400.  His  works  were  distinguished  nartienlarly 
for  their  invention  and  expression,  and  it  was  one 
of  tlie  chief  merits  of  his  invention,  that  it  sug- 
gested much  to  be  supplied  by  the  imagination  of 
Sie  spectator.  Pliny  says  that,  though  in  execu- 
tion always  excellent,  his  ex^ution  is  invariably 
surpassed  by  his  conception.  As  an  instance  <^ 
the  ingenuity  of  his  invention,  that  author  men- 
tions a  picture  of  a  Sleeping  Ovclops,  painted  up- 
on a  Bmall  panel,  but  in  which  the  painter  had 
oonveyed  a  perfect  idea  of  the  giant^s  huge  size, 
by  adding  a  lew  satyrs  measuring  his  thumb  with 
a  thyrsus.  Another  work  by  Timanthes  was  the 
Stoning  of  Palamedes,  the  victim  of  Ulysses*  re- 
venge for  having  proclaimed  his  apparent  insanity 
to  l^  feigned ;  it  was  painted  with  such  powerful 
expression,  that  Alexander  shuddered  when  he 
beheld  it  at  Ephesus.  His  most  celebrated  work, 
however,  was  that  in  which  he  bore  away  the 
pahn  from  Oolotes  of  Teos— the  saeriflce  of  Iphi- 
genia.  The  tender  and  beautifdl  virgin  was  repre- 
sented standing  before  Uie  altar,awaiting  her  doom, 
and  surrounded  by  her  afQicted  relatives.  Much 
has  been  written  concerning  the  propriety  of  Aga- 
memnon^s  face  being  eovered  with  his  mantle  in 
this  picture.  Qnintilian,  Cicero,  and  some  modem 
critics,  have  supposed  that  the  artist,  having  repre- 
lented  Galchas  sorrowfbl,  Ulysses  much  more  so, 
and  having  expressed  intense  sorrow  i^  the  ooun-* 
tenanoe  of  Menelaus,  was  in  consequence  eompelled 
to  conceal  the  face  of  the  father.  This  critlctoTn, 
however,  can  hardly  be  received,  since  Timanthes, 
whose  greatest  forte  was  expression,  would  cer- 

'  tainly  not  have  omitted  such  an^admirable  oppor-* 
tunity  of  displaying  his  powers,  had  he  not  been 
aware  of  the  manifest  impropriety  of  representing 
the  father  in  any  other  manner  than  precisely  that 


described.  It  is  well  known  that  the  ancients 
considered  the  expression  of  severe  grief  indeco- 
rous, and  that  when  they  found  themselves  unable 
to  repress  their  emotions  at  severe  afQiction  they 
concealed  the  face  with  tlie  mantle.  Moreover,  not- 
withstanding many  things  might  combine  to  ren* 
der  his  presence  indispensable  at  the  sacrifice,  it 
would  be  unnatural  to  suppose  that  Agamemnon 
could  be  an  eye  witness  to  his  own  daughter's 
immolation;  luthough  firmly  convinced  that  his 

Sresence  was  necessary  to  sanction  th^  dreadful 
eed,  he  could  not  look  upon  it.  Timanthes'  pic- 
ture of  a  Hero,  in  the  Temple  of  Peace  at  Borne, 
was  so  perfect  in  its  proportions,  and  so  mi^estio 
in  its  expression,  that  it  appeared  to  reach  the  ut- 
most height  of  Uie  ideal.  He  competed  with  Farrh- 
asius  at  Samoa,  and  gained  the  victory;  the  sub- 
Ject  of  the  painting  was  the  Contest  of  Ajaz  and 
Ulysses  for  the  Arms  of  Acnilles. 

TIMBBELL,  H.  This  sculptor  was  bom  at 
Dublin  m  1806.  He  studied  under  John  ^nith, 
and  went  to  London  in  1861,  wh«re  he  worked 
as  an  assistant  in  the  studio  of  £.  H.  Baily  for 
many  years ;  at  the  same  time  studying  his  art  in 
the  Royal  Academy,  having  become  a  student  of 
that  institution.  la  1867  he  obtained  the  gold 
medal  tor  the  best  work  in  Sculpture,  ^*Mezentiua 
tring  the  Living  to  the  Dead,^^  and  hi  1848  waa 
sleeted  travelling  student,  which  he  ffained  by  hit 
group  of  ^  Hercules  throwing  Lichas  hito  the 
Sea.  In  1845  he  execoted  a  beautifhl  group  oi  a 
mother  and  two  children,  life-size,  representiBg 
^^  Instruction.^  He  was  also  engaged  «[K>n  seveni 
important  commissions,  when  ^  died  at  Borne,  in 
1840. 

TIMOMACHUS,  an  eminent  Greek  enoaustio 
painter,  and  a  native  of  Byzantium.  In  the  com- 
mon text  of  Pliny,  he  is  said  to  have  flourished  in 
the  time  of  Julius  Csesar  (Julii  Cesaris  ntato) ; 
but  Durand,  in  his  Hiitoire  ds  la  PeiiUure  An- 
Hmne.  dee.,  expresses  an  opinion  that  the  word 
OBtaU  is  an  addition  of  the  copyist.  According  to 
PHny,  Casear  purchased  two  pictures  in  encausdo 
by  this  artist,  for  eighty  Attic  talents  (about  $80,- 
000),  c»ie  representing  Ajax,  the  son  of  Telamon, 
brooding  over  his  ml^ortunes;  the  other,  Medea 
about  to  destroy  her  children ;  both  were  dedica- 
ted in  the  temple  of  Venus  Genetrix.  The  latter 
work  was  unfinished,  which  puts  it  beyond  a  doubt 
that  it  was  not  purchased  m  the  paiuter  himself; 
firom  a  passage  in  Cicero  (In  Verr.,  L  iv.  c.  60),  it 
seems  equally  clear  that  both  were  purohasea  of 
the  city  of  C^zicus ;  and  the  enormous  price  of 
the  pictures  is  only  paralleled  by  the  sums  paid 
for  the  works  of  artists  long  before  deceased.  Pli- 
ny elsewhere  aientions  him,  together  with  tlia 
more  ancient  and  celebrated  painters  of  Greece, 
with  Kichoroachus,  Apelles,  and  Aristides;  and  it 
is  quite  probahie  that  Timomaohus  lived  cotempo- 
raneouflly  with  Pansias,  Nioias,  and  other  encaus- 
tic painter^  about  B.  C.  800.  The  two  pictures 
kbove  mentioned  have  been  much  celebrated  by 
the  poets ;  there  are  Mveral  epigrams  upon  them 
in  the  Greek  Anthology,  and  in  Ovid  (Trist,  ii, 
526). 

ntqtie  eedet  TuHa  fkMui  Telamonlni  Iram, 
Inqne  ooulli  fadniu  barbMra  Bftter  baVet. 

^  Ajal  the  son  of  Telamon  is  seated,  showing  his 
anger  by  his  countenance ;  and  the  barbarous  mo- 
ther betrays  by  her  eyes  the  intended  crime.**   The 
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vnfinished  pieture  of  Ited^a  was  admired  more 
than  any  of  the  fiaished  works  of  Ttmomaohnts  as 
Wets  the  case  with  the  Iris  of  Aristldes,  the  Tynda- 
rid»  of  Nioomaohiis.  and  a  Yenos  of  Apelles. 
Pliny  mentions  also  tne  following  works  hj  this 
mrtist:  an  Orestes;  an  Iphigenia  in  Taaris;  Lecj* 
(fchioB,  a  gymnanast ;  a  '  eognatio  nohiliom  '* ;  two 
philosophers  or  others^  with  the  pallium,  about  to 
Apeak,  one  standing,  and  the  other  sitting;  and  a 
▼eiy  celebrated  picture  of  a  Gorgon. 

TIMOTEO,  DA  Ubbiko.    See  Viri. 

TINELLI,  Oav.  TiBSBio,  an  eminent  painter, 
bom  at  Venice  in  1G85.  He  first  studied  with 
Giovanni  Oontariid,  and  afte(rwards  with  Leandro 
Bassano,  whose  style  he  imitated.  According  to 
Ridolfij  he  not  only  copied  the  works  of  Bassano, 
bnt  imitated  him  so  successfully  in  design,  color- 
ing, and  handling,  that  some  of  his  works  are  at^ 
tributed  to  that  master.  Ho.  however,  abandoned 
historical  pdnting  for  portraiture,  in  which  branch 
he  became  the  most  eminent  artist  of  his  time. 
Lamd  says  that  he  eclipsed  his  master  Oontarini, 
00  famous  in  portraits,  and  that  Pietro  da  Oortona, 
On  beholdiiig  one  of  them,  exclaimed  that  Tiberio 
had  not  merely  infused  into  it  tiie  whole  soul  of 
the  original,  but  added  his  own«  He  acquired  an 
Immense  reputation,  and  found  abundant  employ- 
ment at  Venice.  Rome,  and  Florence,  among  per- 
sons of  the  hignest  distinction,  at  his  own  prices. 
He  treated  his  subjects  in  a  novel  manner,  different 
firom  any  other  painter  of  his  timcw  He  generally 
represented  his  sitters  under  characters  selected 
from  sacred  and  profane  history,  and  the  classic 
poets,  which,  without  injuring  the  likeness,  gave 
interest  to  his  pictures.  Thus  he  represented  8pi« 
nelli  as  Mark  Antonv,  and  his  wife  'as  Oleopntra, 
about  to  drink  the  dissolved  pearls ;  young  and 
beautiftd  females  he  portrayea  as  Aurora.  Diana, 
Hebe,  and  other  poetical  deities  and  nympns.  He 
•ometimes  left  his  pictures  unfinished,  except  the 
heads,  or  enveloped  a  part  of  the  bust  in  clouds  or 
wrapt  It  in  drapery,  at  the  desire  of  the  parties, 
to  diminish  the  price.  He  settled  at  Florence, 
where  he  lived,  greatly  respected,  till  some  domes- 
tic calamity  depdved  him  of  his  reason,  when  he 
opened  a  vein  and  expired,  in  1638,  aged  52. 
Among  his  historical  works  are  mentioned,  the 
Salutation  of  the  Virgin,  the  Last  Supper,  and  a 
Paradiao  (Heav^nX  with  a  multitude  of  figures, 
executed  so  much  in  the  style  of  Jaoopo  Bassano 
that  they  might  be  attributed  to  that  master, 

TINGHIUS,  A.  M.,  an  artbt  who  flourished 
about  1760,  mentioned  by  Basan  and  Strutt  as 
the  engraver  of  a  print  of  the  Temptation  of  St. 
Anthony,  fh>m  a  arawing  by  Oallot  Zani  says 
he  is  the  same  as  Antonid  MeiHnghiui,  a  Floren< 
tine  engraver,  who  flourished  in  1627. 

TINTI,  Oamolo,  an  Italian  engraver,  bom  at 
Rome  about  1788.  He  enjrraved  several  plates 
after  the  Italian  masters.  He  was  employed  by 
Gavin  Hamilton,  during  his  residence  at  Rome,  to 
engrave  several  plates  for  his  Sohola  Italica  iVe- 
twrm, 

TINT!,  GioVAVKi  BATtistA,  a  painter  bom  at 
Parma,  according  to  Afl5,  about  1650.  He  stud- 
ied with  Orazio  Samacchini,  at  Bologna,  but  form** 
ing  an  acquaintance  with  the  younger  Oaracci,  he 
bcMNune  attached  to  the  school  of  Lodovico.  He 
afterwards  accompanied  Annibale  to  Rome,  where 
he  resided  some  tune.  Lanzi  says  that  he  studied 
Tlbaldi  with  great  assiduity,  and  painted  upon  his 


model  at  S.  Maria  deUa  Soala  at 
without  marks  of  plagiarism.  "  He 
established  himself  in  his  native  city 
looted  for  his  chief  model  the  works 
and  next  proceeded  to  study  those  < 
no.  The  city  contains  many  of  his 
both  in  public  and  in  private,  amor 
Assumption,  abounding  with  figure 
thedraf,  and  the  Oatino  fDome)  at  1 
chin  Nun9,  are  accounted  some  of  t! 
W(»*ks  belonging  to  the  old  school  o 

TINTI,  LoBRNZo,  a  painter  bon: 
according  to  Zani,  in  1626,  and  died  in 
place  his  birth  in  1684,  and  his  deat] 
He  studied  with  Qio.  Andrea  Sirani,  i 
he  executed  several  altar-pieces  and 
for  the  churches  at  Bologna,  the  print 
are  the  Scourging  of  uhrist,  in  La 
Piombo ;  and  the  Virgin  and  Infant, 
Saints,  in  S.  Tecla.  He  etched  sevei 
the  works  of  Elizabeth  Sirani,  Qui 
Strinn,  and  others. 

TINTORE,  Oassiako.  PttAircBSco 
DBL,  three  painters  of  Lucca,  broth< 
scholars  of  Pietro  Paolini,  and  flour 
native  city  in  the  latter  part  of  the 
Land  says,  '*  Oassiano  dia  not  rise  ab 
ty,  and  when  one  meets  with  an  ii: 
ture  of  t!)e  school  of  Paolini,  it  is  us 
it  to  Oassiano.  Francesco  is  recogni 
artist  in  tiie  Visitation  of  the  Virgin 
menrs  of  the  Gon&loniere,  and  piec( 
troni  collection.  Simone  was  exper 
birds,  fhiit,  flowers,  and  other  objeci 
rior  walks  oi  the  art.** 

TINTORELLO,  Jaoopo,  a  paintei 
who  flourished  id  the  15th  centni 
known  of  him.  There  are  some  of 
the  public  ediflces  of  Vicenia.  L 
st^>ngly  resembles  Vittore  Pisanelh 
of  coloring,  though  inferior  to  him  i 
sign,  and  that  his  picture  of  the  Sa 
with  Thorns,  at  Santa  Oorona,  reflec 
his  school.  * 

TINTORETTO,  II,  or  Giaoomo  i 
name  of  this  distinguislted  painter  w; 
Jaoopo  Robusti,  but  he  was  called 
because  he  was  the  son  of  a  dyer.  £ 
Venice,  according  to  Ridolfl,  in  151 
infancy,  he  discovered  a  passion  fbr  pi 
exhibited  itself  by  his  sketching  up 
with  a  piece  of  charcoal,  everythini 
his  fkncy.  His  fiither,  though  very 
curbing  this  propensi^,  encouraged 
instraoted  in  the  mdiments  of  design, 
placed  him  as  a  disciple  of  Titian, 
remained  with  that  master  is  not  ki 
says  only  ten  days,  which  is  evident) 
the  beet  anthorities  agree  that  he  stu 
long  enough  to  thorouffhly  imbibe 
of  coloring,  and  to  make  such  prog 
as  to  qualify  him  to  pursue  his  sti 
any  fhrther  instraction.  It  is  genera 
he  made  such  rapid  progress,  and  sh< 
traordinary  genius,  that  Titian  soon 
ous  of  his  talents  and  banished  I 
studio.  Tintoretto  had  then  arri 
hood,  and  this  unworthy  treatmei 
disconcerting  him,  only  inspired  him 
bition  and  determination  to  rival  b 
Lanjd  gives  the  following  admirable 
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course  after  this  event.  "  He  did  not  aspire^  like 
many  of  his  fellow-pupils,  to  the  name  of  a  follow- 
er of  Titian ;  he  burned  with  the  ambition  to  be- 
come the  head  of  a  new  school,  which  should  car- 
ry the  manner  of  that  artist  to  perfection,  adding 
to  it  all  that  was  yet  wanting ;  a  vast  idea,  the  of^ 
spring  of  a  grand  and  fervid  genins,  as  bold  as  it 
was  great.  Not  even  banishment  from  his  mas- 
ter's school  could  damp  his  ardor.  Constrained 
by  circumstances  to  confine  himself  to  an  incom- 
modious apartment,  he  ennobled  it  with  speci- 
mens of  his  early  studies.  Over  the  door  he 
wrote,  *•  Michael  Angek)^s  design,  and  the  coloring 
of  Titian' ;  and  as  he  was  an  indefatigable  imita- 
tor of  the  latter,  so  he  was  equally  studious,  both 
day  and  night,  in  copying  the  models  taken  from 
the  statues  of  the  former  at  Florence.  To  these 
he  added  many  more  of  ancient  statues  and  bassi- 
rilievi.  In  a  catalogue  of  ancient  pieces  of  sculp- 
tare,  cited  by  MoreUi,  is  recorded  a  head  of  Vi- 
tellius,  upon  which  he  says  Tintoretto  was  always 
employed  in  designing  and  learning.  He  was  fre- 
quently in  the  habit  of  deigning  his  models  by 
lamp-light,  the  better  to  obtun  strong  shades,  and 
thus  acquire  skill  in  the  use  of  a  bold  chiaro- 
scuro. With  the  same  view,  he  wrought  models 
in  wax  and  plaster,  and  having  draped  them  care- 
fully, he  adapted  them  to  littie  houses  made  of 
paste-board  and  pieces  of  wood,  supplying  them 
through  the  windows  with  smalt  lights,  by  which 
he  might  thus  regulate  his  own  lights  and  shades. 
He  suspended  the  models  themselves  from  the 
ceiling  by  means  of  cords,  placing  them  in  a  vari- 
ety of  positions,  and  designing  them  from  different 
points  of  view,  the  better  to  acquire  a  mastery 
of  foreshortening  as  seen  from  below — a  science 
then  not  so  familiar  to  his  school  as  to  that  of 
Lombardy.  Nor  did  he  neglect  the  studv  of  ana- 
tomy by  dissection,  to  obtain  a  thorough  know- 
ledge of  the  muscles  and  the  structure  of  the  hu- 
man frame.  He  designed  also  the  naked  parts 
from  life,  as  much  as  possible,  in  various  shorten- 
ings and  attitudes,  in  order  to  render  his  composi- 
tions as  diversified  as  nature  herself.  By  these 
studies  he  prepared  himself  to  introduce  Uie  true 
method  to  be  pursued  by  his  followers,  bcfrinning 
with  designing  from  the  best  models,  and  after 
having  obtained  the  idea  of  a  correct  style,  pro- 
ceediniyc  to  copy  the  naked  parts,  and  to  correct 
their  defects.  To  similar  aids,  he  united  a  genius 
which  extorted  the  admiration  of  Vasari,  one  of 
his  severest  critics,  who  pronounced  it  the  most 
terrible  of  which  the  art  could  boast — an  imagina- 
tion fertile  in  ideas,  and  a  pictorial  fire  which  in- 
spired him  with  vigor  to  conceive  well  the  boldest 
character  of  the  passions,  and  continued  to  sup* 
port  him  till  he  had  given  f^U  expre^on  to  them 
upon  his  canvass. 

**  Yet,  what  is  the  noblest  genius,  what  are  all 
the  rarest  qualities  meeting  in  a  single  artist,  with- 
out diligence,  a  virtue  which  of  itself,  says  Oice- 
ro,  seems  to  include  all  the  rest?  Tintoretto  pos- 
sessed it  for  a  period,  and  produced  works  in  which 
the  most  captious  of  critics  could  not  find  a  shade 
of  defect.  Such  is  the  Miracle  of  the  Slave,  adorn- 
ing the  college  of  St  Mark — a  piece  he  executed  in 
his  86th  year,  and  which  is  held  up  as  one  of  the 
wonders  of  Venetian  art;  the  colors  are  Titian's, 
the  chiaro-scuro  extremely  strong,  the  composi- 
tion correct  and  sober,  the  forms  select,  and  the 
draperies  studied ;  while  equally  varied,  appropri- 


ate, and  animated  beyond  conception,  are  the  atti« 
tudes  of  the  men  assi sting  at  the  spectacle,  in  par- 
ticular of  the  saint  who  nies  to  succor,  giving  an 
idea  of  the  swiftness  of  an  atrial  being.  There, 
too,  he  painted  other  beautifttl  pieces,  whose  merit 
extorted  from  the  lips  of  Pietro  da  Cortona  these 
words:  *Did  I  reside  in  Venice,  not  a  festival 
should  pass  without  still  resorting  to  this  spot,  to 
feast  my  eyes  with  such  objecta,  and  above  all 
with  the  design  I  ^  His  picture  of  the  Crucifixion, 
in  the  Oollege  of  S.  Rocco,  engraved  by  Agostino 
Oaracci  is  dso  esteemed  a  picture  of  extraordi* 
nary  merit,  displaying  so  much  novelty  upon  a 
hackneyed  subject,  rt  or  are  other  examples  want- 
ing of  his  surpassing  powers  in  the  same  place, 
filled  with  pictures  as  various  as  new;  but  for 
brevity,  I  shall  only  record  the  Supper  of  our 
Lord,  now  at  tlie  Salute,  having  been  removed 
from  the  refectory  of  the  Crociferi,  for  which  it 
was  painted.  Those  who  beheld  it  in  its  place, 
write  of  it  as  a  miracle  of  art,  inasmuch  as  the 
construction  of  the  place  was  so  well  repeated  in 
the  picture,  and  imitated  with  such  knowledge  of 
perspective,  as  to  make  the  apartment  appear 
double  its  real  size.  Nor  are  these  three  works,  to 
which  he  affixed  his  name  as  his  favorite  produc- 
tions, the  only  ones  worthy  of  his  genius ;  Zanetti 
enumerates  many  more,  conducted  with  the  most 
finished  care,  all  exhibited  to  the  Venetian  public, 
without  including  Uiose  dispersed  tlroughont  the 
cities  of  Europe. 

^^  But  diligence  is  rarely  found  Icmg  united  to  a 
rage  for  achieving  much ;  the  true  BOU«*ce  in  thia 
instance,  as  in  numerous  others,  of  false,  or  at 
least,  inferior  composition.  Hence  Annibale  Oa- 
racci observed  that  in  many  pieces  Tintoretto  was 
inferior  to  Tintoretto,  while  Paul  Veronese,  an 
ardent  admirer  of  his  talents,  was  in  the  habit  of 
reproaching  him  with  doing  ii^ustice  to  the  pro- 
fessors of  the  art,  by  painting  m  every  manner,  a 
plan  that  went  far,  says  Eidolfi^  to  destroy  the 
reputation  of  his  profe^^sion.  Smiilar  exceptions 
will  be  found  to  apply  to  such  of  his  works  as, 
conceived  at  a  heat,  executed  by  habit,  and  in  great 
part  left  imperfect,  betray  certain  errors,  b(^  ia 
point  of  judgment  and  design.  Sometimes  there 
appears  a  crowd  of  superfiuous  or  badly  grouped 
figures,  and  most  generally  all  in  the  most  energe- 
tic action,  without  any  sp^tators  regarding  them 
in  quiet,  as  was  practised  by  Titian,  and  all  t^e 
best  composers.  Neither  in  these  figures  are  we 
to  look  for  that  senatorial  dignity  which  some 
discover  in  the  works  of  Titian. 

*^  Tintoretto  aimed  rather  at  liveliness  than  at 
grace,  and  from  the  studied  observation  of  the  peo- 
ple of  his  native  state,  perhaps  the  most  spirited  in 
Italy,  he  drew  models  for  his  heads  as  well  as  his 
attitudes,  sometimes  applying  them  to  the  most 
important  subjects.  In  a  few  specimens  of  his  Sup- 
pers, the  apostles  might  easily  be  taken  for  gondo- 
liers, just  when  their  arm  is  raised,  ready  to  strike 
the  oar,  and  with  an  air  of  native  fierceness,  they 
raise  the  head  to  ridicule  or  dispute.  He  likewise 
varied  Titian^s  method  of  coloring,  making  use  of 
primary  ^rounds  no  longer  white  and  composed 
of  chalk,  but  shaded,  owing  to  which  his  Venetian 
pictures  have  felt  the  effects  of  time  more  than  the 
rest.  Neither  was  the  choice  nor  the  general  tone 
of  his  coloring  the  siune  as  Titian^s;  the  blue  or 
the  ash-coloi^  being  that  which  predominates 
one  which  asdsts  the  effect  of  the  ohiaro-scnro  at 


Digitized  by 


Google 


TINT. 


978 


TINT. 


maoh  as  it  diminishes  the  amenitj  of  the  whole. 
In  his  fleshes  there  appears  a  certain  yinoas  color, 
more  particnlarlj  in  his  portraits.  The  propor- 
tions of  his  hodies  are  also  different ;  he  does  not 
affect  the  fulness  of  Titian;  he  aims  more  at  lively 
action  than  the  latter,  and  sometimes  attenuates 
his  figures  too  much.  The  least  correct  portion 
of  his  pictures  is  the  drapery,  few  of  them  being 
free  fh>m  those  long  and  straight  folds,  or  flying 
abroad,  or  in  some  other  way  too  common  and 
obvious.  It  would  be  useless  to  insist  on  his  want 
of  judgment,  or  rather  hb  pictorial  extravagance.^^ 

Lanzi,  after  having  animadverted  npon  Yasari^s 
terrible  critioi!>ms  and  wholesale  condemnation  of 
Us  works,  proceeds :  ^*  He  ought  to  have  tempered 
the  severity  of  his  criticisms,  however,  by  admit- 
ting that  if  the  author  of  that  great  work  (the 
Umversal  Judgment  at  8.  Maria  dell'  Orto)  had 
bestowed  as  much  pains  upon  the  several  parts  as 
upon  the  whole,  it  would  have  been  a  magnificent 
production.  Even  in  those  pictures  in  which  he 
wiahed  to  display  the  talent,  as  it  were,  of  an  m- 
provisators^  he  still  vindicated  his  title  to  the  name 
of  a  great  master,  in  the  command  and  rapidity  of 
his  pencil,  in  the  manifestation  of  original  powers, 
where  he  seems  to  triumph  in  his  play  of  light, 
in  the  most  difficult  foreshortenings,  m  lanciful  in- 
ventions, in  relief^  in  harmony,  and  in  the  best  sup- 
S>rted  of  his  pieces,  even  in  the  beauty  of  his  tints, 
nt  his  sovereign  merit  consisted  in  the  animation 
of  his  figures,  it  being  a  universal  opinion,  that  has 
almost  acquired  the  force  of  a  proverb,  that  the 
power  of  action  ought  to  be  studied  by  artists  in 
Tintoretto.  Upon  this  point,  Pietro  da  Oortona 
used  to  say  that,  if  we  observe  the  whole  of  those 
pictures  which  have  been  engraved,  no  artist  will 
be  found  equal  lo  him  in  the  pictorio  fire  which 
he  infused  into  his  forms.  He  fiourished  for  a 
long  period,  exerting  his  talents  till  he  could  with 
dlfliculty  make  a  catalogue  of  his  works,  still 
giving  the  r^in  to  his  divine  ardor  in  many 
pieces  of  great  size,  or  abounding  with  a  great 
variety  of  actors." 

Few  artists  have  encountered  such  a  storm  of 
eritioism  as  Tintoretto,  and  yet  his  best  works 
have  always  extorted  the  admiration  of  his  sever- 
est critics.  The  impetuosity  of  his  genius,  and 
the  extraordinary  promptness  of  his  hand,  togeth- 
er with  an  ardent  desire  of  embracing  every  op- 
portunity of  distinguishing  himself,  induced  him 
to  paint  several  large  works  for  the  convents  and 
ohorohes  of  Venice  almost  gratuitously,  as  on 
•everal  occasions,  the  prices  he  received  were  little 
more  than  enough  to  defray  the  expense  of  the 
materials.  It  is  therefore  not  to  be  wondered  at 
that  he  gave  Annibale  Oaracci  occasion  to  observe 
that  Tint>retto  was  sometimes  equal  to  Titian, 
and  at  others  inferior  to  himself.  Of  the  merits 
of  his  works  he  was  fblly  sensible,  as  he  particu- 
larly distinguished  three  of  them,  which  he  and 
others  regarded  as  his  master-pieces,  viz.,  the 
Omciflxion  in  8.  Rocoo ;  the  Last  Supper,  now  at 
8.  Maria  della  Salute ;  and  H  Servo,  or  the  Venetian 
•  ^ve,  Condemned  to  martvrdom  by  the  Turks,  in- 
'  vokinff  the  protecUon  of  St.  Mark.  The  last  is  re- 
gHrded  as  his  master-piece ;  it  was  carried'to  Paris 
by  the  Frer  ch,  but  restored  in  1815.  Some  of  his 
works  are  of  enormous  size ;  the  Crucifixion  is 
forty  feet  in  length ;  and  two  others,  the  Israelites 
wox^ippmg  the  Gk)lden  Oalf,  and  the  Last  Judg- 
ment, are  each  about  nxty  feet  high,  filled  wiUi  | 


figures  drawn  in  a  grand  style,  wit 
loring  and  masterly  execution.  ' 
excelled  in  landscape  and  portraitu 
both  in  oil  and  fresco :  most  of  his  j 
executed  in  firesco.  A  just  idea  of 
Only  be  fbrmed  by  contemplating 
pictures  in  the  churches,  convents, 
and  palaces  at  Venice.  Most  of 
where  only  exhibit  his  infirmities, 
that  he  finished  some  of  his  oil  paii 
highly  as  miniatures,  and  Lanzi  saj 
wanting  at  Venice  specimens  to  pr 
able  a  story.  He  retained  his  po 
age.  One  of  h's  last  productions  w 
in  the  hall  of  the  Great  Council  < 
Marco,  an  immense  composition, 
figures,  which  Lanzi  says  was  greai 
the  Caracci.  He  was  probably  th 
tious  painter  that  ever  appeared :  oi 
able  instance  is  related.  The  mem) 
fraternity  of  S.  Rocoo,  at  Venice 
Veronese,  Tintoretto,  Salviati,  and : 
pare  each  a  design  for  a  picture  t( 
Apotheosis  of  their  patron  Saint,  < 
of  the  Crucifixion,  for  their  selectic 
appointed  for  their  decision,  instea 
Tintoretto  sent  in  a  finished  picture 
executed  as  to  extort  the  oommc 
competitors,  who  termed  him  II  fur 
un/uhnine  di  Pennello  (the  furious 
the  lightning  of  the  pencil).  San 
he  frequently  painted  without  any] 
sign,  as  if  he  only  sported  with  his 
seems  to  have  executed  his  ideas  al 
as  he  conceived  them.  He  wrough 
so  low  a  price,  that  few  of  the  ot 
Venice  could  get  employment  Tl 
halls  of  the  different  communities 
with  his  productions.  That  of  I 
contains  above  sixty  pictures  of  sac 
him,  exhibiting  such  an  extraord 
tion  of  beauties  and  defects  as  sets 
defiance.  There  is  a  single  etchin 
painter,  from  his  portrait  of  the  I 
oonia.  He  died  at  Venice  in  1594, 
TINTORETTO,  Dombnioo  Ro 
called  DoMBNico  Tiktobbtto,  wa 
disciple  of  the  preceding,  born  at  ^ 
Lanzt  says  that  none  conferred  ffrei 
the  school  of  Tintoretto  than  Lis 
**  He  trod  in  the  steps  of  his  fetther 
nius  following  JSneas,  ^  non  p 
Still  he  boasts  much  resemblance  i 
ances,  in  his  coloring,  and  in  ham 
is  a  wide  distinction  in  point  of  j 
some  of  his  most  spirited  pieces 
cribed  to  his  father,  or  at  least  sua 
ing  been  chiefly  indebted  to  his  banc 
however,  upon  a  large  scale,  are  at 
son ;  those  which  he  filled  with  p 
fiBir  the  most  commended,  his  ment 
havmg  been  thought  by  Zanetti  e< 
his  famer.  One  of  these  is  to  be  i 
lege  of  8.  Marco,  where,  as  in  the  i 
positions,  the  figures  are  disposed 
briety  than  those  of  Jaoopo,  as  v 
with  more  care,  and  with  more  e 
As  he  grew  older,  his  style  degenei 
into  that  of  a  mannerist,  whicn  at 
prevailed.  By  these  distinctions,  1 
may  be  frequently  known  from  tho 
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and  W6  may  be  able  to  reftiie  the  aisertionB  of 
dealers,  who,  to  obtain  a  higher  price,  indiscrimi- 
natelj  attribute  them  to  Jacopo.  Yet  Domeoico 
prodaced  many  pieces,  more  eapeoiallj  portraits, 
£or  different  ocllections,  besides  some  mytholt»gio  A 
and  scriptoral  histories,  which  he  sometimes  sign- 
ed with  his  name,  as  in  his  picture  of  a  penitent 
Magdalen,  boasting  saoh  exquisite  tints,  ad(»rning 
the  Gampidoglio/'  His  principal  works  are  in  tJie 
Sala  di  CouttgUo,  and  in  the  Scuola  di  8.  Marco 
at  Venice.  He  was  very  eniinent  in  nortraits,  and 
painted  many  of  the  most  distinguished  persona- 
ges of  his  time.  His  works  must  be  numerous, 
as  he  continued  to  exercise  his  pencil  till  his 
death,  in  1637,  aged  75. 

TINTORETTO,  Mamwta  Robitbti,  wm  the 
daughter  of  J^aoopo,  born  at  Venice  in  1560.  l^ie 
was  instructed  by  iier  father,  and  displayed  fnreat 
talents  in  portraiture.  She  painted  many  of  the 
principal  personages  of  Venice,  and  aeouired  so 
much  distinction  that  ^e  was  invited  to  uie  courts 
of  both  Vienna  and  Madrid,  which  honors  she 
declined  on  aoeount  of  her  attachment  to  her 
fadbher,  who  idolixed  her,  and  could  not  ]>ear  to  be 
feparated  from  her.  She  died  in  the  flower  of 
her  Itk,  in  1590. 

no,  FsANOfsoo,  called  Frahob80o  Tio  da 
FABBiAKa    See  Fabbuso, 

TIODAS,  a  Spanish  architect,  very  eminent  and 
neritorious  for  his  time,  who  flourished  in  the  9th 
eentury,  in  the  reign  of  Alphonso  the  Chaste. 
About  A.  D.  840,  by  order  of  that  monarch,  he 
treoted  at  Oriedo,  the  basilica  of  8.  Salvador,  with 
two  other  churches  at  the  sides,  one  to  the  Madon* 
na,  the  other  to  St.  Miguel.  The  basilica  was  de- 
molished in  1880,  to  make  room  for  the  mresent 
Cathedral,  but  the  two  others  remain.  That  of 
Santa  Maria  is  one  hundred  feet  wide,  divided 
into  Uiree  naves,  with  six  arches,  all  on  pedestals ; 
the  great  chapel  and  the  two  collateral  ones  are 
well  proportioned,  and  adorned  with  fkmous 
marbles.  The  entrance  to  S.  Mignel  is  from  the 
Oathedral,  by  a  flight  of  twenty-one  steps,  to  a  hall 
twenty  feet  high ;  firom  which  twelve  steps  de- 
scend to  a  church  ornamented  with  many  delicate 
works,  twenty-flve  feet  long  and  sixteen  wide,  the 
▼mlt  of  which,  although  restinff  on  the  walls,  ap* 
pears  supported  b  v  six  columns  of  different  marbles, 
over  which  are  the  twelve  Apostles,  two  to  each 
column.  Tiodas  also  built  the  royal  palace  at 
Oviedo,  thus  highly  praised  by  King  Alphonso  in 
his  Chronicles:  ^Cqius  operis  pulohritudo  plus 
pnesens  potest  mirari  qu^  eruditns  soHba  laud- 
are."  The  church  of  8.  Julius,  erected  by  him 
without  the  walls,  b  said  by  Milida  to  be  a  mag- 
nificent edifice,  more  resembling  modem  Greek 
than  Gothic  Among  the  other  worlu  of  this 
celebrated  architect,  were  the  churches  of  8.  Maria 
and  8.  Miguel,  at  a  short  distance  from  Oviedo. 
erected  by  the  desire  of  Don  Bamiro,  successor  of 
Alphonso  the  Chaste.    They  are  very  highly 

E raised  by  Milizia,  particalarly  the  latter,  which 
e  commends  for  its  narmonious  arrangement,  and 
beautiful  proportions.  Tiodas  was  very  highly 
honored,  and  richly  rewarded  by  King  Alphonso. 

TISCHBEIN,  JohnHbnbt,  called  ths  Eldbb, 
one  of  the  most  eminent  painters  of  the  last  cen- 
tury, was  the  fifth  son  of  a  baker  of  Hayna,  near 
Gotha,  where  he  was  bom  in  1722.    He  was  first 


apprentioed  to  an  uncle  on  his  uotiMr^s  ride,  wiM 
was  a  locksmith ;  but  he  displayed  so  much  taleat 
for  drawing,  that  an  elder  brother,  John  V^alendoa, 
took  him  away  ft-om  his  uncle  and  placed  him,  in 
his  fourteenth  year,  with  a  paper  stamer  and  deo<^ 
rator  of  Cassel,  named  Zimmermann.  He  received, 
al»s  some  instruction  from  van  Freese,  the  oourt 
painter  at  CasseL  and  soon  gave  proof  of  his  abil- 
ity. Tischbein  met  with  an  early  and  valuabla 
patron  in  Count  Stadion,  through  whose  assistance 
he  was  enabled,  in  1748,  to  visit  Paris,  where  ha 
remained  ^ve  years  with  Charles  Yanloo,  and  ao* 
quired  his  style  of  painting.  From  Paris  he  pro- 
ceeded to  Venice,  and  there  studied  eight  months 
With  Piazaetta;  from  Venice  he  went  to  Borneo 
where  he  remained  two  years;  he  again  visaed 
Piazjsetta  in  Venice,  and  after  a  short  time,  in  1751| 
he  returned  to  Caissel,  where,  in  1762,  he  waa 
appohited  cabinet  painter  to  the  Landgrave* 

Tischbein  excelled  in  historieal  and  mythologi* 
cal  suUects,  which  are  his  best  pictures,  painted 
from  about  1762  to  1785.  Many  of  his  sobiecta 
are  taken  from  the  ancient  poets,  and  some  from 
TasBO ;  several  of  which  are  now  in  the  Gallery 
at  Cassel.  He  painted  also  a  coUecdon  of  femaU 
portraits,  selected  chiefly  for  their  beauty,  whioh 
is  now  in  the  palace  of  WilbeUnsthal,  near  CassoL 
He  aL*o  frequently  copied  his  own  pictures;  but 
nearly  all  his  works  remain  in  his  own  eaaatryj 
on  which  account  he  is  lie  tie  known  out  of  it  Of 
all  the  great  galleries  in  Germany,  the  Pinacotheoa 
at  Munich  is  the  only  one  that  possesses  a  specimen 
of  hi»  works,  and  that  is  only  a  portrait  He 
painted  very  slowly,  but  was  very  industrioua ; 
generally  commencing  work  at  five  o^dock  in  tba 
moraiuff,  in  the  summer-time,  and  remaining  at 
his  easd  until  fc»ur  o'clock  in  the  afternoon.  Ha 
painted  in  the  French  style ;  his  coloring  was  A 
mixture  of  the  French  and  Venetian,  and  m  large 
compositions  very  gaudv;  but  his  drawing  and 
chiaro-scoro  were  excellent.  lA  costume,  lika 
many  of  the  Venetian  painters,  he  was  extremelj 
incorrect ;  according  to  the  critics,  he  generaD j 
contrived,  in  his  ancient  subjects,  to  make  hia 
actors  look  much  more  like  Frenchmen  and  Gkr- 
roans  than  Gh*eeks  or  Romans.  In  bis  religioui 
pieces  he  was  more  succeMfhl :  he  was  no  follower 
of  LcMing's  theory  of  beauty,  and  oomaidered 
beauty  of  little  consequence. 

Tischbein  was  chosen  a  member  of  the  Acad* 
emy  at  Bologna,  and  Director  of  the  Academy  of 
Cassel,  which  ofBce  he  held  at  the  time  of  hia 
death,  in  1789.  In  1797,  a  biographical  noUee, 
with  criticisms  on  his  works,  was  published  at 
Nuremberg,  containing  a  list  of  one  hundred  and 
forty -four  historical  pictures  by  him,  among  which 
the  following  have  been  considered  the  best :  th« 
Besnrrection,  very  large  figures,  painted  in  1768, 
for  the  altar  of  St  Michael^B  church  at  Hamburg; 
the  Transfiguration,  in  the  Lutheran  church  at 
Cassel,  1765;  Hermann^s  Trophies  after  his  Vie* 
tory  over  Varus,  in  the  palace  of  Pyrmont,  1766 ; 
ten  pictures  of  the  life  of  Cleopatra,  painted  in  the 
palace  of  Weissensteln,  1769-70 ;  sixteen  from  tha 
life  of  Telemachns,  in  the  palace  of  Wilhelmsthal ; 
an  Ecce  Homo,  in  the  Roman  Catholic  chapel  of 
Cassel,  1776 ;  a  Deposition  from  the  Cross,  and  an 
Ascension,  altar-pieces  in  the  principal  church  of 
Stralsund,  1787;  Christ  on  the  Mount  of  Olives 
an  altar-piece  presented  by  him  to  the  church  of 
his  native  place  Hayna,  1788;  the  death  of  Aloes 
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tis,  1780 ;  and  the  restoration  of  Alcegtu  to  her 
husband  hjf  Hercules,  1777. 

Tiacbbein  was  a  man  of  yerr  dom/estic  habits; 
be  bad  an  old  servant  named  Conrad  Otto,  with* 
out  wbom  he  used  to  saj  he  would  be  perfectly 
belpleas ;  he  had  a  cook,  also,  who  lired  with  him 
twenty-one  years.  Althougn  twice  married,  be 
was  a  busband  scarcely  four  years ;  he  married 
•bis  first  wife  in  1756,  by  whom  he  had  two  daugh- 
ters ;  be  liyed  with  her  three  years,  when  she 
died ;  in  1759  he  married  her  sister,  with  whom, 
however,  be  lived  only  a  few  months.  His  elder 
daughter  Amalia,  was  a  talented  paintress;  she 
was  accustomed  to  sit  to  her  father  m  manv  of  the 
females  in  his  historicsl  works:  the  Academy  of 
Cassel  elected  her  a  member  of  their  body  in  1780. 
After  Tischbein's  death,  the  Landgrave  of  Cassel 
purchased  all  the  works  that  were  in  his  house, 
and  placed  them  together  in  the  palace  of  Wil- 
helmsbohe.  There  are  a  few  etchings  by  this  ar- 
tist from  his  own  designs,  among  which  are  the 
following:  Venus  and  Cupid;  Cupid  stung  by  a 
Bee,  complaining  to  Venus;  Nymphs  bathing; 
Hercules  and  Omphale;  MeneJaus  and  Paris; 
Thetis  and  Achilles;  The  Besurrection,  after  the 
picture  he  painted  for  the  church  of  S.  Michael  at 
Hamburg. 

TISCHBEIN,  John  HnniT  Willum,  called  the 
TouvasB,  the  youngest  son  of  John  Conrad 
Tiacbbein,  and  nephew  ofHbe  preceding,  with 
wbom  he  is  sometimes  confounded,  was  born  at 
Hayna  in  1751.  He  was  instructed  in  historical 
painting  by  his  uncle  John  Henry  of  Cassel;  after 
which  he  studied  landscape  painting  three  years 
with  his  uncle  John  Jacob  at  Hamburg;  in  1770 
be  went  to  Holland,  where  he  remained  two 
years,  and  in  1772  returned  to  Cassel,  and  paint- 
ed portraits  and  landscapes ;  he  visited  also  Han- 
over and  Berlin,  and  painted  many  portraits  in 
both  pUces.  In  1779  he  left  Cassel,  by  the  desire 
of  the  Landgrave,  for  Italy,  but  he  spent  about 
two  years  in  Zurich,  where  he  painted  many  por* 
traits,  and  made  the  design  of  his  celebrated  pio- 
ture  of  Conradin  of  Suabia  playing,  after  his  sen- 
tence to  death,  a  game  of  draughts  with  Frederick 
of  Austria*  In  1781,  Tisehbein  arrived  at  Rome, 
where  his  first  studies  were  some  copies  in  oil  af- 
ter Baffaelle  and  G-uerdno,  and  some  drawinffs 
after  Baffaelle,  Domenichino,  and  Leonardo  da 
Vinci  His  first  original  picture  was  Hercules 
choosing  between  Vice  and  Virtue ;  after  which 
be  painted  his  picture  of  Conradin  of  Suabia^  now 
in  the  palace  of  Pyrmont  In  1787  he  went  to  Na- 
ples, and  the  next  year  painted  the  portrait  of  the 
crown  prince  for  the  queen,  who  presented  Tiich- 
bein  with  a  valuable  snuff-box  and  200  ducats, 
expressing  her  complete  satisfaction  with  the  pic- 
ture. His  reputation  rapidly  increased,  and  in  iVoO 
he  was  appomted  director  of  the  NeM>olitan  Acad- 
emy, with  a  salary  of  600  ducats.  In  17d9,  at  the 
breaking  out  of  the  French  Bevolution,  he  lost  his 
post,  but  was  allowed  b^  the  French  authorities 
to  return  to  Germany  with  his  effects,  consisting 
nrincipall;^  of  the  plates  of  his  illustrations  of 
Homer,  his  designs  for  Sir  W.  Hamilton's  second 
collection  of  Vases,  an4  some  other  works  of  art ; 
and  after  a  troublesome  journey  of  four  months,  he 
reached  Cassel  in  safeUr, 

After  his  return  to  Germany,  Tisehbein  resided 
principally  at  Hamburg,  and  at  Eutin,  in  Olden- 
burg, near  Lubea    His  drawing  was  correct^  uid 


bis  expression  and  coloring  ffood ;  he  chiefly  ex- 
celled m  drawing  animals.  Most  of  his  picture* 
are  in  the  possession  of  the  Grand  Duke  of  Old- 
enburr;  the  following  are  three  of  his  most  cele* 
brated  works:  Aiax  and  Cassandra,  painted  in 
1805 ;  *'  Let  the  little  children  come  unto  me," 
painted  in  1806,  for  the  altar  of  the  church  of  S» 
Angari  at  Bremen ;  and  Hector  taking  leave  of 
Andromache,  painted  in  1810.  He  also  painted 
the  portraits  of  Elopstock,  Heyne.  and  BIucher<— 
While  residing  at  Naples,  he  published  in  1796,  a 
remarkable  work  on  animals,  in  two  parts^  folio, 
entitled  TSiei  det  difenata  Animatm,  detginU 
d^avrh  Nature,  pour  donner  une  idie  fhu  exacU 
de  ieur$  caraderea.  The  first  part  contains  sixteen 
designs  of  animals,  and  the  first  plate  of  this  part 
is  the  celebrated  design  called  in  Italy,  Tisehbein** 
Loacodn,  of  remarkable  power  and  spirit,  repre- 
senting a  large  snake  attacking  and  destroying 
a  lioness  ana  her  young  in  their  den;  theseo- 
ond  part  contains  eight  plates  only,  consist- 
ing 01  characteristic  heads  of  men  and  gods— 
Correggio,  Salvator  Boss,  Michael  Angelo,  Baf- 
&elle.  Scipio  Africanus,  Caracalla^  Jupiter,  and 
Apollo. 

Tischbein's  drawinjgps  for  Sir  W.  Hamilton's  col- 
lection of  Vases,  pubuiBhed  at  Naples  in  1791,  in 
4  vols,  folio,  amount  to  214 ;  the  work  is  entiUed 
"  A  Collection  of  Engravings  fix)m  Ancient  Vases, 
mostly  of  pure  Greek  workmanship,  discovered  in 
Sepulchres  in  the  kingdom  of  the  Two  Sicilies,  but 
principallv  in  the  environs  of  Naples,  during  the 
years  1789  and  1790 :  now  in  the  posaession  of  Sir 
W.  Hamilton,  publisned  bv  William  Tisehbein,  Di- 
rector of  the  Boyal  Acaoemy  of  Fainting  at  Na- 
ples." The  text,  which  is  in  French  and  Enriish, 
IS  by  Italinsky.  In  Gottin^en,  in  1801-*^  be 
published  in  royal  folio,  his  favorite  work  on 
Homer,  with  explanations  by  Heprne— i^omery 
nach  AnWun  gtwachnti  von  Utinrtch  Tiachbeinj 
DirecktoTf  &c^  mit  §rlauterungm  von  Chr.  Chm, 
Heyne,  i.  VL ;  each  number  containing  six  plates, 
the  portraits  of  the  Homeric  heroes  being  engrav- 
ed bv  Morghen.  Tisehbein  also  published  other 
works,  and  etched  several  plates,  after  Paul  Pot- 
ter, Boos,  Bosa  da  Tivoli,  Bembrandt,  ^nx  He 
died  in  1829.  There  are  several  other  artists  of 
this  family,  of  various  degrees  of  merit;  but  they 
are  unknown  out  of  their  own  circle. 

TISCHLBB,  AirTHomr,  a  (German  enCTaver,  who 
flourished  from  about  1750  to  1775.  He  engraved 
among  others,  a  part  of  the  plates  for  the  collec- 
tion of  prints,  firom  the  pictures  in  the  collection 
ofComitBruhL 

TISIO.  or  TISI,  BorfnajTO,  called  II  Gabo- 
FOLo.  This  eminent  painter  ranked  at  the  head 
of  the  Ferrarese  school,  was  bom  in  1481.  There 
is  a  good  deal  of  discrepaooy  about  him,  which  is 
thus  explained  by  Land:  ''Besides  Benvennto 
Tisio,  sumamed  Garofolo,  from  the  place  of  hia 
nativity,  in  the  Ferrarese  territory,  there  flourished 
at  the  same  period,  Gio.  BattisU  Benvenuto^  said 
by  some  to  have  been  also  a  native  of  Gkrofolo^  but 
called  from  his  father's  occupation,  Oriokmo  (the 
Gardener) ;  hence  mistakes  nave  been  made  as  to 
his  name,  and  our  dilettanti  have  often  been  be- 
trayed into  errors,  both  from  resembUnceof  name 
and  style,  so  far  as  even  to  mistake  the  portrait 
of  Ortolano  for  that  of  Tisio,  and  as  such  it  is  in- 
serted in  the  edition  of  Vasari,  published  at  B^ 
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logna.  Sereral  of  the  altar-pieceR  of  the  former 
have  been  transferred  to  the  Roman  galleries, 
where  they  are  attributed  to  the  latter,  whose 
first  manner,  being  more  careful  than  soft  and  taste- 
ful, may  easily  be  mistaken  for  that  of  Ortolano. 
"  Tisio  received  his  first  education  under  Dome- 
nico  Panetti,  from  whose  school  he  went  to  Cre- 
mona and  studied  with  Nicoolo  Soriani.  his  mater- 
nal uncle,  and  next  under  Boccaccio  Boccaccino. 
On  the  death  of  Niccolo  in  1499,  he  proceeded  to 
Rome,  where  he  resided  fifteen  months  with  G-ian 
Baldini,  a  Florentine.  Thence  he  traveled  through 
various  Italian  cities,  remained  two  years  with 
Lorenzo  Costa  in  Mantua,  and  then  returning  for  a 
abort  time  to  Ferrara,  finally  proceeded  back  to 
Rome.  These  circumstances  I  relate,  because  there 
are  a  number  of  Benvenuto*s  works  to  be  met 
with  at  Ferrara  and  elsewhere,  which  partake  lit- 
tle or  nothing  of  the  Roman  style,  though  not  ex- 
cluded as  apocryphal,  but  attributed  to  his  earlier 
age.  After  remaining  a  few  years  with  Raffaello, 
(aJjout  two  years  according  to  most  authors,  and 
Lanzi  himseu  says  in  another  place,  'only  a  short 
time,  but  sufficient  to  enable  him  to  become  the 
chief  of  the  Ferrarese  school,*)  his  domestic  affairs 
recalled  him  to  Ferrara.  Having  arranged  these 
he  prepared  to  return  to  Rome,  but  at  Uie  solici- 
tations of  Panetti,  and  still  more,  by  the  commis- 
sions of  Duke  Alphonso,  he  remained  in  his  native 
Slace,  and  engaged  with  the  Dossi  in  immense  un- 
ertakings  at  J3elriguardo  and  other  places.  It  is 
observed  by  Baruffaldi,  that  the  degree  of  Raffael- 
lesque  taste  to  be  traced  in  the  two  Dossi,  is  to  be 
attributed  to  Tisio.  He  conducted  a  great  number 
of  other  paintings  both  in  oil  and  fresco. 

"  The  most  happy  period  of  Tisio  dates  from 
1619,  when  he  painted  the  Murder  of  the  Inno- 
cents in  S.  Francesco  at  Ferrara ;  availing  himself 
of  earthen  models,  and  copying  draperies,  land- 
scapes, and  in  short,  everything  fi-om  the  life.  In 
the  same  church,  is  his  Kesurrection  of  Lazarus, 
and  his  celebrated  Taking  of  Christy  commenced 
in  1520,  and  finished  in  1^4.  No  finer  works  ap- 
peared from  his  hand ;  no  better  composed,  more 
animated,  or  conducted  with  more  care  and  softness 
of  coloring;  there  only  remain  some  slight  traces 
of  the  fourteenth  century  in  point  of  design,  and 
some  little  affectation  of  grace, — ^if  the  opinion  of 
Vasari  be  correct.  The  mstrict  formerly  abound- 
ed with  similar  specimens  of  his  works  in  fresco  ; 
and  they  are  also  met  with  in  private,  as  that  frieze 
in  a  chamber  of  the  Seminary,  which  in  point  of 

frace  and  Raffaellesque  taste  is  worthy  of  the 
urin.  Many  of  his  works  in  oil  remain  in  the 
churches  and  private  collections  of  Ferrara,  at  once 
80  numerous  and  so  beautiful  as  alone  to  suffice 
for  the  decoration  of  a  city.  His  St  Peter  Martyr, 
in  the  church  of  the  Dominicans,  8U[)posed  by 
some  to  have  been  painted  in  competition  with 
Titian's  p^eat  picture  of  the  same  subject,  and  in 
case  of  Its  loss,  to  have  been  able  to  supply  its 
place,  is  a  picture  remarkable  for  its  force ;  his 
Helen,  too,  of  a  more  elegant  character,  at  the  same 
place,  is  greatly  admired,  this  gracefulness  forming 
one  of  Benvenuto's  most  peculiar  gifts.  And,  in- 
deed, not  a  few  of  his  Madonnas,  his  Virgins,  and 
his  boys,  which  he  painted  in  his  softest  manner, 
have  occasionally  been  mistaken  for  the  works  of 
Raffaello.  His  picture  of  the  Princes  Corsini  de- 
ceived good  judges,  as  we  are  informed  by  Bot- 
tari,  and  the  same  might  have  happened  with  Uie 
portrait  of  the  Duke  of  Modena,  and  oUiers  scat- 


tered' throughout  the  Roman  galleries,  where  are 
many  of  his  pieces  on  a  large  scale,  particularly 
in  the  Chigi  palace.  All  these  must  be  kept  in 
view,  in  forming  an  estimate  of  the  merits  of  Garo- 
folo.  His  little  pictures,  consisting  of  scripture 
histories,  are  very  abundant  in  different  cabinets, 
the  Prinoe  Borghese  alone  being  in  possession  of 
about  forty ;  and  although  they  bear  his  mark,  a 
gilly-flower  or  violet^  they  were,  I  suspect^  the 
productions  of  his  leisure  hours.  Those  in  this 
style  without  this  mark,  are  frequently  the  works  of 
Panelli,  who  was  employed  along  with  him ;  others 
are  copies  or  repetitions  by  his  pupils,  who  must 
have  been  numerous  during  so  long  a  period." 
Lanzi  in  again  briefiy  noticing  him  under  tne  head 
of  the  Roman  school  says,  '*  He  imitated  Raffaello 
in  design,  in  the  character  of  his  faces,  and  in  ex- 
pression, and  also  considerably  in  his  coloring,  al- 
though he  added  something  of  a  warmer  and 
stronger  cast,  derived  from  his  own  school. — 
Rome,  Bologna,  and  other  cities,  abound  with  his 
pictures  from  the  lives  of  the  Apostles.  They  are 
of  various  merit,  and  not  wholly  painted  by  him- 
self. In  his  large  pictures  he  stands  more  alone, 
and  many  of  these  are  to  be  found  in  the  Chigi 
Gallery.  The  Visitation  of  the  Virgin,  in  the 
Palazzo  Doria,  is  one  of  the  finest  pieces  in  that 
rich  collection.  The  artist  was  accustomed,  in 
allusion  to  his  name,  to  mark  his  pictures  with  a 
violet  (clove  pink),  which  the  common  people  of 
Italy  call  garofolo.  It  does  not  appear  fi-om  Va- 
sari, Titi,  and  Taja,  that  Garofolo  had  any  share 
in  the  works  executed  by  Raffaello,  and  his 
scholars." 

Tisio,  though  he  devoted  himself  mostly  to  sa- 
cred history,  was  an  universal  painter.  He  was 
almost  equal  to  Raffaelle  in  portraits,  and  he  oc- 
casionally painted  landscapes  in  the  highest  ex- 
cellence, two  specimens  of  which  are  in  the  Palazzo 
Zampieri  at  Bologna.  His  works  are  extremely 
viduable,  and  scarcely  to  be  found  out  of  Italy. 
There  is  a  fine  specimen  of  his  easel  pictures  in  the 
English  National  Gallery,  called  the  Vision  of  St. 
Augustine.  He  is  generally  called  by  the  Italian 
writers  iZ  Qarofolo^  from  his  mark,  though  some 
say,  da  Oarofdo,  from  the  place  of  his  nativity, 
near  Ferrara.  It  is  generally  stated  that  he  was 
bom  at  Ferrara.  He  had  the  misfortune  to  lose 
the  sight  of  one  of  his  eyes,  yet  he  contrived  to 
paint  with  as  much  beauty  and  correctness  as 
ever,  till  his  sixty-ninth  year,  when  he  became  to- 
tally blind.  He  survived  nine  years,  and  died  in 
1569. 

TITI,  Sakto  di,  an  eminent  Italian  painter  and 
repatable  architect,  was  bom  at  Citti  San  Sepol- 
cro,  in  the  Florentine  stote,  in  1538.  According 
to  Lanzi,  he  studied  under  Agnolo  Bronzino  and 
Cellini  He  visited  Rome,  where  Baldinucci  says 
he  entered  the  school  of  Baccio  Bandinelli,  and 
studied  for  a  long  time  in  that  city.  While  resi- 
ding there  he  was  employed  upon  some  subjects  in 
the  chapel  of  the  Palazzo  Salviati,  and  painted  a 
St  Jerome  in  S.  Giovanni  dei  Fiorentini,  besides 
executing  several  works  in  the  Belvidere  of  the 
Vatican.  By  designing  with  great  assiduity  after 
the  antique,  and  the  works  of  the  best  masters,  he 
returned  to  Florence  with  a  style  fiill  of  science  and 
grace.  Lanzi  says  ''  his  beautiful  is  without  much 
of  the  ideal ;  but  his  countenances  exhibit  a  cer- 
tain fiilness,  an  appearance  of  freshness  and  health, 
that  is  surpassed  by  none  of  those  who  took  na- 
ture for  their  model    Design  was  his  characteris- 
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painted  bis  celebrated  pieture  of  Bacchnsand  Ari- 
adne^  and  two  other  £i&iilotn  rabjeets^  which  atill 
retained  aomeidiat  (^  the  at^le  of  Giorgioiie.    It 
was  there  that  he  beeameaeqeaiiited  with  Arioeto, 
whoee  portrait  he  patsted.  and  in  retam  the  poet 
ipread  abroad  his  fiune  in  the  Orlando  Fnnoea 
Im  152d,  the  Senate  of  Venice  emfdoyed  him  to 
decorate  the  HaQ  of  the  Ooaneil  Ohamber,  where 
he  represented  the  fiumoiB  battle  of  Oadore,  be- 
tween the  Venetiana  and  the  ImperialtBtB—- a  grand 
performance  that  greatly  increased  his  reputation. 
This  w(^k  waa  afterwards  destroyed  by  fire,  bat 
the  composition  has  been  preserved  by  the  borin 
of  Fo&tana.    His  next  performanoe  was  his  cele* 
brated  pictnre  of  St  Pietro  ICartfare,  in  the  drordi 
of  8S.  Giovanni  e  Paolo,  at  Venice,  which  is  gen- 
erally regarded  as  his  master-piece  In  historical 
painting.    This  pietnre  was  carried  to  Paris  by  the 
IVench,  and  subsequently  restored  by  the  iUlies. 
Notwithstanding  the  importance  of  these  and  other 
commisuons,  and  the  great  reputation  he  had  ac« 
qnired,  it  is  said,  thoni^  with  little  probability  of 
truth,  that  he  received  snch  a  small  renianeration 
Ibr  his  works,  that  he  was  in  aetaal  indigence  in, 
1680;  when  the  praises  bestowed  upon  him  in  the 
writmgs  of  his  friend  Pietro  Aretino,  recommended 
him  to  the  notice  of  the  £mp«*0F  Charles  V.,  who 
had  come  to  Bologna  to  be  crowned  by  Pope  Clem- 
ent VIL    Titian  was  invHed  thither,  nnd  painted 
the  portrait  of  that  monarch,  and  his  principal 
attendants^  for  which  he  was  liberally  rewarded. 
About  this  time  he  was  invited  to  the  court  of  the 
Doke  of  Mantua,  whose  portrait  he  painted,,  and 
decorated  a  saloon  in  the  palace  with  a  series  of 
the  twelve  Ccesars,  beneath  which  Oinlio  Romano 
afterwards  painted  a  subject  from  the  history  of 
eadu    In  1548,  Paul  ILL  visited  Ferrar»  where 
Titian  was  then  engsged,  sat  for  his  portrait  and 
invited  him  to  Rome,  bat  previous  engagements 
with  l^e  Dafce  of  Urbino  obliged  him  to  deoUne 
or  defer  the  inTitation.    Having  completed  hii!i  an* 
dertakings  for  that  prince,  he  went  to  Rome  at  the 
inTitation  ef  the  Cardinal  Famese  in  1548,  where 
he  was  received  with  mat ^  ef  great  distinction. 
He  was  accommodated  witii  apartments  in  the 
r^^ace  of  the  Belvidere^  and  painted  the  pope,  Paul 
ill.,  a  second  time,  whom  he  r«)resentea  seated 
between  t^e  Cardinal  Famese  and  Prince  Ottavio. 
He  also  painted  his  fJEunons  pictave  of  DanaS, 
which  caased  Michael  Angelo  to  lament  that  Ti- 
tian had  not  stadied  the  antique  as  accurately  as 
he  had  nature,  in  which  casehis  works  would  nave 
been  inimitable,  by  nnidnff  the  perfection  of  color- 
ing with  correctness  of  aenffn.    It  is  said  that 
the  Pope  was  so  captivated  with  his  works  that  he 
radeavored  to  retain  him  at  Rome,  and  offered  him 
as  an  in<Uicement  the  lucrative  office  of  the  Lead- 
en Seal,  then  vacant  by  the  death  of  FrA  Sebas- 
tiano  del  Piombo,  bat  he  declined  on  account  of 
oon^ientious  scruples*    Titian  had  no  sooner  re- 
tamed  firom  Rome  to  Venice,  than  he  received  so 
pressing  an  invitation  from  his  first  protector, 
Charles  V.,  to  visit  the  court  of  Spain,  that  he 
could  no  longer  reftise,  and  he  accordingly  set  out 
for  Madrid,  where  he  arrived  at  the  beginning  of 
1550,  and  was  received  with  extraordinarv  honors* 
He  was  appointed  a  gentleman  of  the  Emperor's 
bed-cdiamber,  who  conferred  upon  him  the  order  of 
St.  Jago,  and  made  him  a  Count  Palatine  of  Hie 
Empire.    He  did  not  grace  the  great  artist  with 
^leiidid  titles  and  decorations  only,  but  showed  him 


more  solid  mscrks  of  his  &vor,  by  bestowing  tm<m 
him  life  rents  in  Naples  and  Milan  of  two  hundred 
ducats  eaeb,  annually,  besides  a  munificent  cotn- 
pensatioB  for  erery  pietore  be  painted.  Hcf  abo 
freouented  his  sta^  and  treated  him  with  extra- 
ordmary  familiarity.  On  one  occasion,  the  pencQ 
&lllng  out  of  Titian's  hand,  Chuies  picked  it  up 
and  presented  it  to  the  astonished  painter,  saying, 
^*  It  becomes  CsBSar  to  serve  Titian."  After  a  ren- 
dence  of  l^rse  vears  at  Madrid,  he  returned  to 
Venice,  whence  he  was  shortly  afterwards  invited 
to  Inspniek,  where  he  Minted  the  portrait  of 
Ferdinand,  king  of  the  Romans,  his  queen  and 
children,  in  one  picture.  Though  now  advanced 
in  years,  his  powers  continued  unabated,  and  Chia 

§>ottp  wa#  accounted  one  of  his  best  productions, 
e  stfterwards  returned  to  Venice,  where  he  con- 
tinued to  exercise  his  pencil  to  the  last  year  of  lite 
bnglife^ 

TOch  is  the  contrariety  of  opinion  among  the 
ttoet  eminent  critics  as  to  the  real  powers  and 
merits  of  this  illustrious  painter,  that  the  learned 
Land  himself  accustomed  to  contemplate  hh 
works  all  his  days,  modestiy  decHnes  entering  the 
contest,  but  gives  the  following  admirable  summa 
ry  from  t*e  best  authorities.  He  says :  *♦  From 
the  works  he  painted  in  the  senith  of  his  fkme,  hi» 
critics  have  gathered  the  general  idea  of  his  style, 
and  the  matest  contest  they  have  among  them- 
selves relates  to  his  design.  In  this  contest  cf 
opinion  between  t^e  true  judges  of  art.  I  shall  de- 
cline interfering  with  my  own,  observrng  only,  fu 
Justice  to  so  eztraoidinpy  a  g^us.  that  if  happier 
combinations  had  led  him  to  become  fiimiliar  with 
more  profound  maxims  of  design,  he  would  prob- 
ably have  nuked  as  the  very  first  painter  of  the 
world.  For  he  would  have  been  allowed  to  be  the 
first  atnd  most  perfect  in  design,  as  he  is  by  all 
:  allowed  to  have  no  equal  in  coloring. 

'^  By  Mengs  he  is  denied  the  title  to  rank  among 
;  good  designers,  considering  him  in  this  respect  an 
artist  of  ordinuy  taste,  by  no  means  familiar  witb 
the  antique,  however  well  he  might  have  succeed- 
ed in  its  study,  had  he  devoted  his  attention  to  it, 
possessing  so  very  exact  an  eye  in  copying  objects 
from  nature.  Vasari  appears  to  be  of  tiie  same 
opinion,  where  he  introduces  Michael  Angelo  ob- 
serving, after  viewing  the  Danad  of  Titian,  ^  that  it 
was  a  great  pity  the  Venetian  artists  ^ere  not  earii- 
er  taught  how  to  design.'  The  J ndgment  formed  of 
him  by  Tintoretto,  though  placed  in  competitioa 
with  him,  was  less  severe,  namely, '  that  Tidan  had 
produced  some  things  which  it  was  impossible  to 
surpass,  but  that  otners  might  have  been  more 
correctly  desiffned.'  And  among  these  more  ex- 
cellent pieces  he  might  have  indisputably  induded 
his  St.  Pietro  Martire,  in  SS.  Giovanni  e  Paolo,  a 

Eieoe,  says  Algarotti,  *  which  the  best  masters 
ave  agreed  in  pronouncing  free  from  every  shade 
of  defdct';  bendes  that  fine  Bacchanal,  and  a  few 
ethers,  ornamenting  a  cabinet  of  the  Duke  of  Fer- 
'  rara,  and  declared  by  Agostino  Caraoci  prodigies 
of  art^  and  the  finest  paintings  in  the  world. 
Fresnoy  was  of  opinion  that  in  the  figures  of  his 
men-  he  was  not  altogether  perfect  and  that  in  his 
draperies  he  was  somewhat  insignificant ;  but  that 
many  of  his  women  and  boys  are  exquisite,  both  ir 
point  Of  design  and  coloring.  This  commendation  is 
confirmed  by  Algarotti  in  respect  to  his  female  fonns, 
and  by  Mengs  in  those  of  his  boys.  Indeed,  u  is 
almost  universally  admitted  that  in  such  kind  of  fig 
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orw  no  trtkt  wbb  erer  oomparable  to  fiim;  and 
that  PoiiBsia  aad  Fiammlsgo,  who  bo  greatly  ex- 
celled in  this  partiealar,  acquired  it  only  from  Tl- 
tiw'ii  piotarefl.  Sir  Joshna  Bejnolds  also  aAnns, 
that  *•  although  hk  ityle  may  not  be  altopther  aa 
ehaate  aa  that  of  other  schools  of  Itidy,  it  ncTer- 
theless  possesses  a  certain  air  of  senatorial  digni- 
ty ;  and  that  he  shone  in  his  portraits  as  an  artist 
of  the  highest  charaoter ' ;  aad  he  eoncladea  by  ob- 
■ennng  that  he  may  be  stndied  wi^  adyantage 
even  by  the  lorers  of  tiie  snblimei. 

^Zanetti  assigns  him  the  first  rank  in  design 
among  all  the  most  disriogaished  colorists ;  assert- 
ing that  he  was  much  devoted  to  the  stndy  ci  anat- 
omy aad  copying  from  the  best  antique ;  hot  sap» 
poses  that  he  was  not  amblfeioos  of  affecting  an 
cxtenaiTe  knowledge  of  the  mnsoles,  nor  aimed  at 
dia^yinff  an  ideal  beauty  in  his  oontonrs.  For 
the  rest,  he  adds  that  the  Titian  manner  was  uni- 
formly elegant,  eorreet,  and  dignified  in  irs  ^male 
forma  and  in  its  boys ;  elerated,  ^eat,  and  learned 
for  the  most  part,  in  those  of  its  men;  while  in 
testimony  o£  hie  naked  figures,  he  adduces  the  his- 
tory pieces  in  the  aaoristy  of  La  Salute,  whose 
beaoty  of  design  appears  to  triumph,  even  in  the 
extremities^  wnilc  it  boasts  the  rare  merit  of  a 
stnikitig  acquaintance  with  the  science  of^reshort- 
eniag,  both  appearing  blended  together.  Had  the 
lustorian  been  desirous  of  ezten&ng  his  notice  to 
such  works  as  are  to  be  fonnd  in  foreign  parts,  he 
might  have  added  much  valuable  matter  upon  the 
auj^dct  of  his  bacchanals,  and  his  pictures  of  Ve- 
mm,  one  of  which  in  the  Florentine  GkiUery,  was 
justly  thought  to  vie  with  that  of  the  Medici  her- 
self the  mo?it  exquLdte  triumph  of  Grecian  art 
Eor  his  ddll  in  draperies^  Zanetti  further  cites  the 
esample  of  h»  St.  Peter,  painted  on  an  altar  of 
tho  Oasa  Pesaro,  with  a  very  artificially  wrought 
mantle,  addmg,  that  he  occasionally  sacrificed  the 
appearance  of  the  drapery,  purposely  to  give  relief 
to  some  neighboring  utject. 

^  Many  critics  have  pushed  the  inquiries  fhnn 
the  artist,  into  the  peculiar  character  of  his 
diiaro-BOuro,  and  the  most  copious  among  these 
is  Signer  Zanetti,  who  devoted  years  to  its  ex- 
amination. I  select  some  of  his  observationcL 
premising  however  that  he  left  a  large  portion  of 
them  to  the  more  stndions,  desirous  themselves 
of  developing  them,  ia  tiie  works  of  Titinn.  And 
in  truth,  his  pictures  are  the  best  masters  to  direct 
UB  in  the  right  method  of  coloring,  but  like  tdie  an- 
cient classics,  that  are  equally  open  and  equdly 
the  subjects  of  commentary  to  aJl,  they  are  only 
of  advantage  to  those  who  are  accustomed  to  re- 
fiecU  I  have  already  mentioned  the  lucid  clean- 
ness predominatiog  in  Venetian  paintings,  more 
especially  in  those  of  Titian,  whom  the  rest  adopt- 
ed for  their  model.  I 'then  pronounced  it  to  be 
the  result  of  very  ole^  primary  grounding,  upon 
i^hich  a  repetition  of  colors  being  laid,  it  produces 
the  effiact  of  a  transparent  veil,  and  rendera  the 
tints  of  a  cast  no  less  soft  and  luscious  than  lucid. 
Nor  did  he  adopt'  any  other  plan  in  his  strongest 
shades,  veiling  niem  with  freeh  color  when  dry ; 
renewing,  invigorating  thetn,  and  warming  tiie 
confines  that  pass  into  the  middle  tints.  He  avail- 
ed himself  very  Judiciously  of  the  powers  of  shades 
forming  amethod  not  altogether  that  of  a  mere  nat- 
uralist, but  partaking  of  the  ideaL  In  his  nakdd 
forms,  he  cautiously  avoided  masses  of  strong 
shade  and  bold  shadows,  although  they  are  some-  j 


times  to  be  seen  li  nstnre.  They  cerfeainlv  add  i: 
the  relief,  but  they  much  dtmialMi  the  delicacy  of 
the  fieshy  parts.  Titian  for  the  most  part  afTected 
a  deep  and  g^owmg  light ;  whence,  in  various  gra* 
dationa  of  middle  tints,  he  formed  tiie  work  of  the 
lower  parts;  and  having  very  resolutely  drawn 
the  other  parts,  with  the  eztremtties  slrenger-per* 
haps  than  nature,  he  gave  to  oUeots  tiiat  peculiar 
aspect  which  presents  them,  as  it  were,  more  live- 
ly and  pleasing'  than  the  truth.  Thus,  in  his  pop- 
traita  he  centres  the  chief  power  in  the  eyes,  the 
nose,  and  the  mouth,  leaving  the  remaming  parts  tn 
a  kind  of  pleasing  uncertainty,  extremely  fovora- 
bie  to  the  spirit  of  the  heads,  and  to  the  whole 
effect 

^  But  since  the  variations  of  depth  and  delicacy  ot 
shades  are  insufficient,  without  the  aid  of  colors^ 
iif  this  branch  he  likewise  found  for  himself  sd 
ideal  method,  oonsiBting  of  tbe  use,  in  their  respec-^ 
tr^e  plaeea,  of  simple  tints,  copied  exactly  from* 
lite,  or  of  artificial  ones,  intended  to  produce  th9 
illusion  required.  He  was  in  the  habit  of  employ- 
ing  only  fow  and  simple  colors,  but  they  were  such 
as  afforded  the  greatest  variety  and  contrast;  he 
knew  all  their  gradations,  and  the  most  ihvorable 
moments  for  their  application  and  opposition  to 
each  other.  There  appears  no  effort,  no  degree  of 
violence  in  them,  ana  that  striking  diversity  of 
colors  which  seemato  strive,  one  above  another,  fo 
the  mastery,  as  it  were,  has  all  the  appearance  of 
nature  in  his  pictures,  though  really  an  effect  oi 
the  most  bold  and  arduous  art  A  white  dress 
placed  near  a  naked  figure,  gives  it  all  the  appear* 
anoe  of  being  mingled  with  the  warmest  crimson, 
while  he  employed  nothing  beyond  simple  terra' 
rossa,  with  a  little  lake  in  the  contours,  and  to- 
wards the  extremities;  Certain  objects,  in  them* 
selves  dark  and  even  black,  produce  a  similar  ef- 
fect upon  his  canvass;  and  which,  besides  enliven- 
ing the  a^lacent  color,  give  force  to  the  figures, 
wrought,  as  before  stated,  with  gradual .  middle 
tints.  It  is  said  to  have  been  his  favorite  maxim, 
transmittad  to  us  by  Boschini,  that  whoever  as- 
pires to  become  a  painter,  must  make  himself  ac- 
quainted with  three  colors,  and  have  them  ready 
upon  his  palette,  namely— white,  red,  and  black  7 
and  that  an  artist,  while  attempting  the  fiesh  parts, 
must  not  expect  to  succeed  at  once,  bat  by  repeat-^ 
ed  application  of  opposite  tints,  and  impasdng  of 
his  colors. 

**Here  I  shall  subjoin  some  observations  by  the 
Oav.  Menga,  who  entered  so  deeply  into  the  Titian 
manner.  He  pronounces  him  the  first  who,  sub- 
sequently to  the  revival  of  painting,  knew  how  to^ 
avail  himself  of  the  ideal,  as  it  were,  of  dhOferent 
colors  in  his  draperies.  Before  his  time,  all  colon 
had  been  applied  indifferently,  and  artists  used 
them  in  the  same  manner  for  the  clear  and  for  the 
obscure.  Titian  was  aware,  if  indeed  he  did  not 
acquire  this  knowledge  of  Giorgione,  that  red 
brings  objects  nearer  to  the  eye,  that  yellow  retains 
the  rays  of  light,  that  azure  is  a  shade,  and  adapt- 
ed for  deep  obscure.  Nor  was  he  less  intimate 
with  tiie  enacts  of  Juicy  colors,  and  was  thus  ena- 
bled to  bestow  the  same  degree  of  grace,  dearnest 
of  tone,  and  dignity  of  color,  upon  his  shades  uid 
middle  tints,  as  upon  his  lights,  as  well  as  to  mark 
with  great  diversity  of  middle  tints,  the  variouf 
complexions  and  various  superficies  of  bfniies.  Nc 
other  artist,  likewise,  was  more  accurately  ao 
quaint>.4  widi  the  mutual  power  or  equipoise  of 
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the  abore  three  colors,  npon  which  the  harmony 
of  Dictnrea  so  much  depends ;  an  equipoise,  too,  so 
difficolt  in  practice,  to  which  not  even  Rubens, 
however  excellent  a  colorist,  perfectly  attained. 

**Both  Titian^s  inrentions  and  ooixM>oBition8  par- 
ttike  of  hb  usual  character ;  he  produced  nothing 
in  which  nature  was  not  consulted.  In  the  num- 
ber of  his  figures  he  is  inclined  to  be  moderate;  and 
in  grouping  them,  he  displays  the  finest  unshackled 
art — ^an  art  he  was  fond  of  exemplifying  by  com- 

Earison  with  a  bunch  of  grapes,  where  a  num- 
er  of  single  ones  compose  the  figure  of  a  whole,' 
agreeably  rounded,  light  through  Uie  openings,  dis- 
tinct in  shades,  in  middle  tints,  and  in  lights,  ac- 
cording as  it  receives  more  or  less  of  the  solar 
rays.  No  coritrasts  are  to  be  met  witl^  in  bis  com- 
positions that  betrav  a  studied  eflTect ;  no  violent 
action  that  is  not  called  for  by  the  incidents  of  the 
story  ;  the  actors  in  general  preserve  their  digni- 
ty, and  a  certain  composure,  as  if  each  seemed  to 
respect  the  assembly  of  which  he  formed  a  part. 
Whoever  is  attached  to  the  taste  of  the  Greek 
bassirilievi,  in  which  all  is  nature  and  propriety, 
will  invariably  prefer  the  sober  composition  of 
Titian  to  the  more  fiery  one  of  Paul  Veronese 
and  Tintoretto.  Neither  was  Titian  ignorant  of 
those  strong  contra<tts  of  limbs  and  action,  then  in 
such  liigh  vogue  with  his  countrymen ;  but  these 
he  reserved  for  his  bacchanals,  his  battle-pieces, 
and  other  subjects  which  cnlled  for  them. 

*^  It  is  admitted  on  all  hands  that  as  a  portrait 
painter,  lie  was  quite  incomparable ;  and  to  this 
species  of  excellence  he  was  in  a  great  part  indebt- 
ed for  his  fortune,  smoothing,  as  it  did,  his  recep- 
tion into  some  of  the  most  splendid  courts  of  Eu- 
rope. He  was  not  less  successful  in  depicting  the 
passions  of  the  mind.  The  Death  of  S.  Pietro 
Martire,  at  Venice,  and  that  of  a  devotee  of  St.  An- 
thony, at  Padua,  display  scenes  than  which  I  know 
not  whether  painting  can  afford  us  anything  more 
terrific  in  the  ferocitpr  of  those  who  strike,  or  more 
full  of  compasition  m  the  whole  attitude  of  the 
fidling  saint  And  thus  the  grand  picture  of  the 
Ooronation  of  Thorns,  in  the  Grnzie  at  Milan, 
abounds  with  powers  of  expression  that  enchant 
ns.  He  has  also  left  us  not  a  few  examples  of  cos- 
tume, and  of  erudition  in  the  antique,  every  way 
worthy  of  imitation,  as  we  may  observe  in  the 
Coronation  above  mentioned,  where,  desirous  of 
marking  the  precise  period  of  the  event,  he  insert- 
ed in  the  Pr8st«»rium  abnst  of  Tiberius,  an  idea  that 
could  not  have  been  better  conceived  either  by  Raf- 
foello  or  Poussin.  In  his  architecture,  he  sometimes 
availed  himself  of  other  works,  particularly  those 
of  Rosa  of  Brescia;  but  his  perspectives,  like 
that  of  his  Presentation,  are  extremely  beau- 
tiful. He  was  equalled  by  none  in  landscape ;  and 
he  was  careful  not  to  employ  it  as  a  mere  embel- 
lishment, like  some  artists,  who  esteem  them- 
selves so  highly  in  this  particular,  that  they  hard- 
ly scruple  to  present  us  with  cypress  trees  grow- 
ing out  of  the  sea.  But  Titian  always  makes  his 
landscapes  subservient  to  history,  as  in  that  hor- 
rific wood,  whose  dreary  aspect  adds  so  much  to 
the  solemnity  of  St.  Peter's  aeath ;  or  to  give  force 
to  his  figures,  as  we  perceive  in  those  pieces  where 
the  landscape  is  thrown  into  the  distance.  His  nat- 
nral  manner  of  representing  the  various  effects  of 
tight,  may  be  best  gathered  nrom  the  Martyrdom  of 
Bt.  Lorenzo,  belon^ng  to  the  Jesuits  at  Venice,  in 
which  he  displayed  such  an  astonishing  diversity 


in  the  splendor  of  fire,  in  that  of  torch-lighta,  and 
in  that  of  a  supernatural  light  falling  upon  the 
martyr.  He  likewise  exprewed,  wich  the  utmost 
felicity,  the  time  of  the  day  in  which  the  event  is 
supposed  to  have  taken  place,  and  he  frequently 
selected  night-fall,  drawing  forth  all  its  most  beau- 
tiful attributes  for  the  canvass. 

''  From  the  whole  of  this  it  may  be  inferred  that 
Titian  is  not  to  be  included  in  that  class  of  Vene- 
tian artists  whose  rapidity  of  hand  overpowered 
their  jud^ent,  rendering  them  somewhat  care- 
less and  inaccurate ;  though  at  the  same  time  we. 
must  speak  of  his  celerity  with  some  de'O'ee  of 
reservation.  A  freedom  of  pencil  must  doubtless 
be  granted  him,  and  he  thus  applied  it  without 
failing  in  point  of  design,  to  his  piEuntings  in  fresco, 
as  they  are  to  be  seen  at  Paaua,  and  which  in 
some  measure  compensate  us  for  the  loss  of  those 
in  the  Venetian  capital,  in  which  city  there  is  no- 
thing of  the  same  kind  preserved,  except,  perhaps, 
his  St  Ohristopher  in  the  Ducal  palace,  a  ma|ei^o 
figure,  both  in  character  and  expression.  We  are 
not,  however,  to  look  for  the  same  degree  of  f^-ee* 
doin  in  his  oil  paintings.  Indeed,  he  was  by  no 
means  ambitious  of  displaying  it,  but  rather  en- 
countered much  painful  labor  to  arrive  at  a  per- 
fect knowledge  of  his  subjects.  With  this  view, 
after  throwing  off  a  rough  draught  of  his  intend- 
ed works,  with  a  certain  freedom  and  resolution, 
he  was  in  the  habit  of  laying  them  aside  for  som« 
time,  and  again  returned  to  them  with  an  eye  pre- 
pared to  detect  tlie  least  defect  The  noble  Gasa  Bar- 
barigo,  among  a  fine  collection  of  his  most  higUy 
finished  pictures,  preserves  also  a  few  of  these  first 
sketches.  It  is  well  known  that  he  underwent  ex- 
treme labor  in  the  completion  of  his  worira,  and  at 
the  same  time  he  was  very  solicitous  to  conceal  the 
pains  he  bestowed  upon  itiem.  Yet  in  some  of  hia 
pieces,  such  spirited  and  resolute  strokes  of  the  pen- 
cil are  to  be  met  witii,  as  seem  to  imprint  upon 
every  object  the  true  character  of  nature,  attain 
at  once  the  points  that  have  been  long  laboriously 
aimed  at,  and  perfectly  delight  professors.  To  this 
practice  he  adhered  in  the  zenith  of  his  fame ;  nor 
was  it  till  near  the  dose  of  his  life,  that  both  his 
hand  and  his  eyes  failing  him,  his  style  became 
less  elegant,  beinji;  compelled  to  paint  with  re- 
peated efforts  of  the  brush,  and  with  difScnlty 
mingling  his  tints.  Vasari,  who  saw  him  once 
more  in  1566,  even  then  was  no  longer  able  to  re- 
cognize Titian  in  Titian,  and  it  must  have  been 
more  difficult  in  the  few  following  years.  Yet,  as 
is  customary  with  old  age,  he  was  not  at  all  aware 
of  his  failinijfs,  and  continued  to  receive  commis- 
sions to  the  last  year  of  his  life.  There  remains 
at  St.  Salvatore  one  of  these  pictures,  of  the  An-^ 
nunciation,  which  attracts  the  spectator  only  fh>ra 
the  name  of  the  master.  -Yet  when  he  was  told 
by  some  one  that  it  was  not,  or  at  least  did  not 
appear  to  have  been,  executed  by  his  hand,  he  was 
so  much  irritated,  that  in  a  fit  of  senile  indigna 
tion,  he  seized  his  pencil  and  inscribed  upon  it, 
*'  Tizianus  fecit  fecit"  Still  the  most  experi^ioed 
judges  are  agreed  that  much  may  be  learned,  even 
from  his  latest  works,  in  the  same  manner  as  the 
poets  pronounce  judgment  upon  the  Gdjssey,  the 
product  of  old  age,  but  still  by  Homer.  Several 
of  these  last  specimens,  distributed  throughout 
private  collections,  are  nevertheless  donbtfbl,  as 
well  as  some  copies  made  by  his  pupils,  but  re- 
I  touched  by  his  hand ;  and  in  particular  some  Ma* 
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ikmnAS  and  Magdalens  which  I  have  seen  in  vari- 
ous plaoea,  displajing  little  or  no  rarietj.  Upon 
this  point  we  ought  not  to  omit  the  aooonnt  given 
\>j  Bifiolfi,  of  bis  having  pnrposelj  left  his  studio 
open  for  the  free  aoeess  of  his  disciples,  in  order 
that  they  might  secretly  take  copies  of  snch  pic- 
tures as  he  had  placed  there;  that  affcerwards, 
when  he  found  such  copies  hecame  vendible,  he  re- 
touched them  with  little  trouble,  and  parsed  them 
for  originals.  The  reporter  of  this  incident  added 
in  a  marginal  note,  '  behold  what  a  degree  of  fore- 
oast!'  and  to  this  1  might  rejoin  one  of  my  own, 
*"  note  that  the  worth  of  Titian  ought  not  to  be  es- 
timated, as  is  too  often  the  case,  by  this  multipli- 
cation of  originals.' 

^*  Titian  was  by  no  means  so  excellent  a  master 
as  an  artist  Whether  disliking  the  interruption 
and  tediousness  attaching  to  such  a  character,  or  ap- 
prehensive of  meetings  rival,  he  was  always  averse 
to  affording  his  instructions.  He  was  extremely 
harsh  with  Paris  Bordone,  and  even  entered  into 
decided  hostility  against  him,  an  artist  who  burn- 
ed with  an  ambition  to  resemble  him.  He  ban* 
ished  Tintoretto  from  his  studio,  and  artfully  di- 
rected his  own  brother  to  mercantile  pursuits, 
thongh  he  displayed  uncommon  talents  for  paint- 
ing. ^  Hence,'  observes  Yasari,  *  there  are  few 
who  can  really  be  called  his  disciples,  inasmuch  as 
he  taught  little ;  but  each  learned  more  or  less, 
according  as  he  knew  how  to  avail  himself  of  the 
productions  of  Titian.'  This  great  artist  fell  a  vic- 
tim to  the  plague  in  1576,  when  within  one  year  of 
completing  a  centuiy." 

In  forming  an  estimate  of  Titian's  design,  it  will 
he  of  service  to  compare  the  diffisrent  systems 
practised  by  different  schools  at  the  lime  he  flour- 
ished. The  system  of  the  Venetian  school  was  to 
paint  everything  from  nature  without  the  prepa- 
ration of  a  cartoon ;  this  method,  though  well  cal- 
culated to  give  the  painter  greater  promptness  of 
execution,  and  a  more  commanding  facility  of 
hand,  was  also  the  means  of  introducing  a  want  of 
correctness  in  design  and  purity  of  n>rms.  On 
the  contrary,  the  Roman  and  Florentine  p  tinters 
never  painted  a  picture  without  bavins  nrst  pre- 
pared a  model  or  cartoon,  and  corrected  every  fig- 
ure by  the  antique.  Titian,  following  the  system 
of  his  countrymen,  painted  immediately  from  na- 
ture, and  satisfied  with  its  exact  imitation,  he  was 
little  sensible  to  ideal  beauty  of  form,  or  to  that 
elevated  and  dignified  expression  so  essential  to  the 
higher  order  of  historical  painting.  Tintoretto,  on 
being  banished  from  his  school,  immediately  threw 
thb  in  his  teeth,  by  affixing  over  his  door  this  inscrip- 
tion, "  The  coloring  of  Titian,  and  the  design  of  Mi- 
chael Angelo."  Sir  Joshua  Reynolds  says,  in  his 
Discourses,  "Raffaelle  and  Titian  seem  to  have  look- 
ed at  nature  for  different  purposes ;  they  both  had 
the  power  of  extending  their  view  to  the  whole ;  but 
one  looked  for  the  general  effect  produced  by  form, 
the  other,  as  produced  by  color.  We  cannot  re- 
fuse to  Titian  the  merit  of  attending  to  the  gene- 
ral form  of  his  object  as  well  as  color,  but  his  defi- 
ciency lay — a  deficiency,  at  least,  when  compared 
with  Raffaelle — ^in  not  possessing  the  power,  like 
him.  of  correcting  the  form  of  his  moael  by  any 
ge.ieral  idea  of  beauty  in  his  own  mind."  In  short, 
it  may  now  be  considered  an  established  fact,  that 
Titian  justly^  ranks  as  the  greatest  colorist  of  mod- 
ern times,  bat  in  design  he  was  far  inferior  to  many 
other  painters  of  the  Roman,  Florentine,  and  even 
63 


of  his  own  school.  In  fact,  he  ] 
of  occasional  anachronisms  in  his 
He  neither  presents  us,  like  Raffi 
as  a  faithfdt  historian,  the  precii 
scene,  the  strict  costume  of^  the 
nor  the  accessories  best  suited  to 
of  his  subject    See  Rc^aelle, 

Most  writers  observe  that  Titi 
ferent  manners,  at  as  many  differ 
life ;  first  that  of  Bellini,  somewh 
in  which  he  imitated  nature,  ac< 
with  a  greater  precision  than  ev> 
so  that,  *^  the  hairs  might  be  numl 
the  hands,  the  very  pores  of  the 
flection  of  objects  in  the  pupils  s^ 
imitation  of  Giorgione,  more  bold 
Lanzi  says  that  some  of  his  port 
this  time,  cannot  be  distinguish e 
Qiorgione :  third,  fiis  own  mimit 
he  practfsed  from  about  his  tli 
which  was  the  result  of  experience 
Judgment,  beautifully  natural,  a 
exquisite  care :  and  fourth,  the  p 
painted  in  his  old  age.  Sandrar 
first  he  labored  his  pictures  highl 
a  polished  beauty  and  lustre,  so  ai 
effect  fUll  as  well  when  they  were  < 
as  when  viewed  at  a  distance ;  bi 
so  managed  his  penciling  that  th 
and  beauty  appeared  at  a  more  i 
they  pleased  less  when  they  w< 
nearly ;  so  that  many  of  those  ar 
to  imitate  him,  being  misled  by  a( 
they  did  not  sufficiently  conside 
Titian  executed  his  work  with  re 
terly  rapidity;  and  concluded  t 
imitate  his  manner  most  effectua 
of  hand  and  a  bold  pencil ;  where 
ty  took  abundance  of  pains  to  t 
tures  to  so  high  a  degree  of  pei 
freedom  that  appears  hi  the  hand 
effected  by  a  skillful  combinati* 
Judgment,  and  a  few  bold,  artfu 
pencil  to  c  *nceal  his  labor." 

The  works  of  Titian,  though  ni 
est  productions  were  destroyed  b 
grations  at  Venice  and  Madrid 
scattered  throughout  Europe,  in 
lections,  and  the  most  celebrated 
particularly  at  Venice,  Rome,  Bol 
rence,  Vienna,  Dresden,  Paris,  L 
rid.  The  most  numerous  are  pon 
Magdalens,  bacchanals,  Venuses,  i 
logical  subjects,  some  of  which  a 
luptuoua  Two  of  his  grandest  a 
ted  works  are  the  Last  Supper  in  1 
Christ  crowned  with  Thorns  at  1 
that  the  works  of  Titian,  to  be  api 
be  seen  at  Venice  or  Madrid,  as  i 
be  genuine  elsewhere  are  of  very 
ticity.  He  painted  many  of  his 
the  Spanish  court,  first  for  the  ] 
v.,  and  next  for  his  successor,  T 
known  to  have  given  him  nnmer 
to  decorate  the  Escurial  and  the 
Madrid.  Palomino  reports  that 
of  the  Prado  was  burned,  the  kin( 
disaster,  earnestly  demanded  if  t 
had  escaped,  and  on  being  told  tl 
the  few  that  had  been  saved,  he  e 
every  other  loss  may  be  support 
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fttim«roiit  dnpUaatM  of  totne  of  hk  work%  oob- 
iidered  gottoine,  aome  of  which  ho  is  rappotod  to 
hftve  niiuU  himself^  and  othon  to  hare  oetn  oare- 
foUy  oopiod  by  bb  papib  and  retondiod  bj  bim- 
aelf ;  bo  freqoontlj  mwle  iomo  aliffat  altoratioos 
in  tbo  baekgroondf,  to  give  tbem  more  ci  tbolook 
of  origiQals;  tiios  the  original  of  biaOliriat  and 
the  rharisees,  or  tite  Tribete  Money,  it  now  in 
tiie  Dresden  Gallery,  yet  Lanjd  aaya  there  are  nu* 
merons  copies  in  Italy,  one  of  which  he  aaw  at  81 
Saverio  di  Rimini,  inscribed  with  bis  name»  whidi 
is  belieyed  to  be  a  dnplicate  rather  than  a  copy. 
There  are  more  than  six  hnndred  engrsYings  from 
his  pictorea,  indading  both  oopper-plates  and 
woooen  eats»  He  is  said  to  hare  engraved  both 
on  wood  and  copner  himaelf;  but  Bartsch  considers 
all  the  prints  attnboted  to  him  aa  sporiona,  thongh 
a  fe  w  (^  them  are  signed  with  his  name,  only  eight 
of  which  he  describe.  There  are  two  of  bis  works 
in  the  English  Kationtl  Gallery,  namely^  tlie  Bac- 
ehns  and  Ariadne,  and  the  Bape  ei  Ganymede; 
the  Gallery  of  the  LoiL#re  boasts  abont  twenty  of 
his  compositlona,  including  portraits.  Althoo^h 
Titian  spent  much  time  abroaOf  he  was  exceedingly 
attached  to  Venice,  where  he  lired  in  great  splen- 
dor, and  maintained  the  rank  dne  to  his  genius  and 
feputatiou.  For  the  Htcs  of  Titiim'a  eon,  brother^ 
jAd  relatives^  see  V^eelik 

TITO,  Ftmrnjo,  an  Itafian  engrarer,  who  tonr^ 
triied  at  Borne,  according  to  Frof.  Christ,  abont 
1085,  and  marked  his  plates  with  tiie  initials  P. 
T.,  and  the  date.  He  does  not  speoify  vij  of  his 
prints. 

TIVOU,  RosADA.    See  Boos. 

TIZIANELLa    See  TiziAVo  Yboicll 

TIZIANOIu    See  GnoLAico  Daiitb. 

TIZIANO,  Maboo  di.    See  Maboo  Ybohxi. 

TOBAB,  Dob  Alovso  Mioitkl  db,  an  eminent 
^MUiish  painter,  bom  at  Higoera,  near  Araoena, 
in  1678.  Aooording  toBermudec,  he  went  to  Se> 
ville,  and  studied  with  Juan  Antonio  Faxardo,  a 
pidnterof  little  note.  He  afterwards  diligently 
itadied  and  copied  the  works  cf  Murillo,  and  be- 
came so  exact  an  imitstor  of  his  style,  in  compo* 
sition,  heads^  expression,  coloring,  handling,  and 
eyerr  other  peculiarity,  that  not  only  his  copies, 
but  bis  own  composi^na,  hare  frequently  been  at- 
tributed to  that  master.  One  of  his  most  celebrated, 
oopies  is  in  the  church  of  Santa  Maria  la  Blanca 
at  Seville,  representing  the  Virgin,  St.  Joseph,  and 
the  luiant  Jesus  and  Bt  John,  which  was  conrid- 
ored  a  genuine  production  by  Murillo  till  it  was 
discovered  that  tne  original  was  in  the  Roval  Fal^ 
aoe  at  Madrid.  In  the  church  of  S.  Isidora  at 
Seville,  are  two  pictures  representing  the  Gk>od 
Shepherd  and  the  Infuit  St.  John,  which  Stanley 
says  ^*  are  cooies  by  him  with  variations,  of  the 
two  originals  by  Murillo,  so  well  known  in  Eng- 
land, formedy  in  tiie  collection  of  Sir  Simon  Clarke, 
but  now  in  thoae  of  the  Baroness  Rothschild,  and 
the  National  Gallery.''  Probably  the  fathers  of 
St.  Isidora  would  dispute  this  assertion.  It  is 
'said  that  he  copied  many  of  the  easel  pictures  of 
Murillo,  and  that  many  of  them,  even  m  hi*  time, 
were  passed  for  originals.  Of  his  original  com- 
positions, the  most  deserving  of  notice  are  the  Yir- 
pn.  enthroned,  holding  the  Infant  in  her  lap,  at- 
tended by  Sts.  Francisco  and  Antonio,  called  Our 
Lady  of  Consolation,  in  the  cathedral  of  Seville, 


and  the  Dirine  Shepherdess,  in  the  Qneen  of  flbalB^ 
gallery,  in  which  the  Yir|^  is  reprseented  as  a 
shepherdess  feeding  lambs  with  roass.  He  ex- 
celled hi  portraita,  and  painted  many  oi  the  most 
distinguished  personages  of  his  time.  In  1789  he 
snooeeded  Teodoro  Anlemans  aa  paintw  to  Philip 
v.,  when  he  removed  to  Madrid,  where  he  prao- 
tised  his  profession  with  great  distinetion  tiU  his 
deatii  hi  1758. 

TOBnr,  J.,  an  English  artist,  who  flourished 
abont  1770.  He  etched  some  plu^  of  landscapes, 
and  executed  some  tinted  plates  after  Both,  Os- 
tade,  and  other  masters. 

TOOQUl:,  Jbab  Louis,  a  French  painter,  bom 
at  Paris  in  1696.  He  first  studied  under  Nicfaolaa 
Bertin,  and  afterwards  with  Hyacinth  Rigand. 
He  acquired  distinction  as  a  portrait  pdnter,  waa 
made  a  member  of  the  Academy  at  Paris^  and  in- 
vited by  the  Empress  Elizabeth,  to  the  court  of 
St  Petersburg,  where  he  met  with  the  most  flat- 
tering encouragement  The  Empress  appdnted 
him  her  nainter,  and  he  painted  ner  portrait  and 
tiiose  of  the  most  distinguished  personages  of  her 
court    He  died  hi'1772. 

TOEPUT^  Louis,  a  Flemish  pdnter,  born  «t 
Mechlhi  in  1660.  According  to  Deaoampa,  he 
went  yonng  to  Italy,  wh«^  he  passed  the  rest 
of  his  life.  He  waa  a  versadle  artist,  and  pnrti- 
enlarly  excelled  in  landaoane ;  he  also  painted  Ital« 
ian  feirs,  mariieta,  and  similar  snUects^  which  were 
well  designed,  spiritedly  touoheoL  and  fln^y  eol* 
ored.  He  was  called  in  Italy  Lodtmim  di  TWesyi, 
after  the  place  where  he  chiefly  resided*  Be  waa 
livhiginl604. 

TOGNONE,  AifToiiTO,  called  also  Ahtokio  da 
ViOBNZA,  a  painter  of  vicenza,  who  studied  with 
Zdotti.  He  is  highly  commended  by  Riddfi  for 
his  uncommon  tslents,  but  he  died  in  the  flower 
of  his  life.  There  are  aereral  frescos  by  him  in 
the  churches  at  Vicenza. 

TOL,  DoicnnoK  yav,  was  the  nephew  and  dis- 
ciple of  Oerard  Donw,  and  one  of  the  most  sao- 
cessfbl  imitators  of  his  styl^  and  subjects.  He 
copied  some  of  the  works  of  his  uncle  so  doselj, 
that  they  might  easily  be  mistaken  for  the  origi* 
nals,  br  the  inexperienced.  Stanley  says  t^it 
some -of  these  copies,  under  his  own  name,  have 
brought  at  public  sale  in  England,  pricea  varying 
from  £160  to  £860  sterling.  He  was  not  so  suo- 
cessfel  in  his  original  compositions,  though  some 
of  his  interiors,  conversations,  and  domMtic  sub* 
jects,  are  highly  wrought  up  and  well  colored. 
He  was  living  in  1680.  The  Dutch  writers  men- 
tion  Ikmd  and  Peter  van  Tol,  but  they  are  doubt- 
less identical  with  Dominick,  as  he  seems  to  be 
called  by  some  simply  van  Tol,  and  by  others,  va- 
riously, Dominick,  David,  and  Peter  van  Tol,  the 
same  history  being  applied  to  each. 

TOLEDO,  JuAH  DB,  a  Spanish  painter,  bom  at 
Lorca,  in  Murcia,  in  1611.  According  to  Palo- 
mino, he  was  the  son  of  Miguel  de  Toledoy  an  ob- 
scure artist,  who  instructed  him  in  the  rudiments 
of  the  art  Bermndez  however  says  that  he  served 
in  the  army  in  his  youth,  distinguished  himself 
for  his  gallantry,  and  was  made  a  captain  of  dra- 
ffoonft.  He  went  to  Italy,  and  first  studied  un- 
der Aniello  Falcone  at  Naples,  idler  wards  proceed- 
ini;  to  Rome,  where  he  became  the  disciple  and 
friend  of  Angelo  Oerqnozzi,  called  delle  Battaglie. 
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Oik  hk  retnni  to  Spaitif  he  estabtlslied  lifmself  At 
Granada,  where  he  distitigalshed  himself  as  a  paint^ 
er  of  batUeS  and  sea-ilghts,  exeonted  in  the  man^ 
ner  of  Oerqnozzi.  His  small  easel  pictures  are 
nnmerons,  spiritedly  exeodted,  and  highly  esteem- 
ed. He  also  painted  history,  and  there  are  some  -of 
his  works  in  the  chorches  at  Gfanada,  Mnrcia, 
Madrid,  and  AlcalA  de  Henares,  the  most  esteem- 
ed of  which  is  the  Assumption  ot  the  Virgin,  in 
the  Oolegio  de  San  Esteban  at  Mnrcia,  and  the 
Conception,  in  the  church  of  las  Moi^as,  at  Mad- 
rid. He  was  not  so  succeesfbl  in  his  sacf ed  sub- 
jects as  in  his  battle-pieces.    He  died  in  IMS, 

TOLEDO.    See  Qioyaxjsi  BAtnsTi.. 

TOLMEZZO^OoMBinoo  ftt,  a  painter  of  tTdbe, 
who  floqrished  in  the  latter  part  of  the  15th  cen- 
tury. There  is  an  altar-piece  painted  in  several 
compartments,  and  a  picture  of^the  Madonna,  in 
the  cathedral  of  that  city,  signed  with  his  name, 
and  dated  1479.  Land  says  tney  are  executed  so 
much  in  the  Venetian  style,  that  one  miffht  be- 
lieve him  to  have  been  a  disciple  of  that  sdiooL 

TOLOSANO.    See  Jean  Babok. 

TOMBE.  Nicholas  la,  a  Duteh  painter,  bom 
at  Amsteroam  in  1616.  It  is  not  known  under 
whom  he  studied,  but  he  went  young  to  Italy,  and 
pasMd  several  yean  at  Rome,  diligently  studying 
•  nature,  and  designing  after  the  beautiful  remains 
of  antiqulW  Which  abound  in  that  city  and  its  en- 
virons^ Ue  painted  landscapes  and  architectural 
pieces,  but  his  usual  subjects  were  conversations 
and  assemblies  of  both  sexes  habited  in  the  Italian 
costume.  He  was  fond  of  introducing  into  his  de- 
signs the  ruins  and  remains  of  ancient  edifices, 
caves,  mttos,  and  antique  s^ulchres,  whenever 
his  subject  would  admit  of  them.  His  situiitions 
are  a^eeably  chosen,  his  distances  recede  with  a 
pIeasingd^;nulation,ni8  coloring  Is  live]v,his  pen- 
cil free  andspirited,  and  he  decorated  his  oicturea 
with  numerous  small  figures,  correctly  aesigtted 
and  spiritedly  touched.  He  also  painted  small 
portrmts  with  success.  On  returning  to  his  own 
<iountry,  he  settled  at  Amsterdam,  inhere  he  ac^ 
quired  considerable  I'epntation  and  employment 
He  died  there  in  1676. 

TOMEINS,  Peltro  Wiluam,  *n  English  en« 
graver,  bom  at  London,  in  1760.  He  stiKiied  un- 
der BartolozzL  whose  manner  he  followed  with 
distinction.  He  engraved  several  plates  of  portraits 
and  other  subjects,  after  the  eminent  English  paint- 
en  of  his  time,  but  his  best  plates  are  those  he 
executed  for  the  publications,  entitled  "The Brit- 
ish Gallei^  of  Pictures,^  being  a  selection  of  the 
choicest  pictures  of  the  old  Dutch  and  Italian  mas- 
ters in  the  possession  of  the  English  nobility  and 
gentry;  andthatof the  "Stafibrd Gallery."  Some 
of  these  were  printed  in  colors,  and  for  IxMiuty 
and  delicacy  of  tint,  are  almost  equal  to  hi|:hly  fin- 
ished drawings.  He  also  engraved  the  illustra- 
tions for  a  splendid  edition  of  **  Thomson's  Sear 
sons,"  and  other  similar  publications.  His  prints 
are  beautifhlly  and  tastefullv  executed  in  the  chalk 
and  dotted  manner.    He  died  in  1840. 

TOMEINS,  William,  an  English  landscape 
painter,  bom  in  London  about  1730.  He  was 
much  eniployed  in  painting  views  of  gentlemen's 
seats  in  England.  His  pnncipal  patron  was  the 
Earl  of  Fife,  for  whom  hepainted  several  views  of 
his  estate  in  Scotland.  He  also  copied  some  of  the 
landscapes  of  Hobbema,  and  other  Dutch  painters. 


In  1768,  lie  obtained  fbe  ie66M  pAm  ti  tm^xAf 
five  gtiineas  fof  a  lHodsoope  ft<om  the  Soeiel^  M^ 
the  Enoonragement  of  Arts,  &c.,  and  on  the  mall* 
totion  of  tike  Royal  Academy,  he  was  elected  aa 
Associate.  He  died  in  ITM.  He  had  two  sons 
who  were  reputable  painters  in  the  same  line. 

TOMMAZI,  ToMM ASO,  a  ft*esco  painter,  bora  al 
Pietra  Santa,  who  flourished  about  the  middle  of 
the  18th  century.  He  was  a  scholar  of  the  M»- 
lanL  Lanzi  says  he  was  a  man  of  vast  concep- 
tions, worthy  of  his  masters,  whom  he  succeeded, 
after  their  death,  in  several  important  eommis- 
sions.  One  of  his  finest  works  is  the  ceiling  of  the 
ohurdi  of  S.  Giovanni  in  Pioa. 

TOMOLIUS,  LtioA,  an  Italian  engraver,  whose^ 
name  is  affixed  to  a  small  portridt  of  F.  Lssliua 
Oontesino,  executed  with  the  graver  in  a  coarse 
style. 

TOMS,  yt.  H..  an  English  engrayer  of  litlJe 
note,  who  flourished  about  1740.  He  engraved 
several  views  and  architectural  subjects,  a  fe# 
portraits,  and  some  book  plates,  indifferently  ex- 
ecuted. 

TOMS,  PetMb,  an  English  painter,  supposed  to 
have  been  a  son  of  the  nreoeding.  He  studied 
under  Hudson,  was  electea  one  of  the  first  forty 
Royal  Academicians,  and  held  a  sitnaUon  in  the 
Herald^B  Office.  His  chief  exoellence  lay  in  his 
drapery,  tot  which  reason  he  was  mueh  employed 
in  that  department  by  Sir  Joshua  Reynolds.  He 
irent  to  Dublin,  to  practise  portrait  painting,  but 
not  meeting  with  any  success,  he  put  an  end  to  his 
life,  in  a  fit  of  despondency,  in  1776. 

TOin)nZZI,  GiuLio,  a  painter  bora  at  Faenzai 
who  fiourished  in  the  first  half  of  the  16th  cen- 
tury. He  was  a  pupil  of  Giulio  Romano,  whose 
style  he  followed  with  distinction.  There  is  a 
fine  picture  by  him,  the  Stoninff  of  St.  Stexihen, 
in  the  church  of  8.  Giovanni  at  Faensa,  which  has 
been  attributed  by  some  to  his  master ;  and  an- 
other larse  altar-piece  of  the  same  snbiect,  in  the 
church  of  S.  Steiano  at  Ravenna.  He  exeoated 
several  works  for  the  churches  and  public  edifices 
of  his  native  city,  in  competition  with  all  the  most 
distinguished  artists  of  Faenz%  who  flourished  at 
that  time. 

TONELLI,  GiDSBPPa,  a  painter  born  at  Flor 
enoe,  who  flourished  from  about  1668  to  1718^ 
He  first  studied  with  Jaeopo  Chiavistelli  in  hif 
native  city,  and  then  went  to  Bologna^  and  became 
the  disciple  of  Tommaso  AldrovandinL  He  ac- 
quired eoAsiderable  distinction  as  a  painter  of  per- 
spective and  architecture,  and  was  employed  in 
decorating  several  of  the  churches  and  pubfic  edi« 
fices  at  Florence  and  elsewhere* 

TONI,  MroRAK.  Anoblo,  a  painter  bora  at 
Bologna  in  1640,  and  died  there  in  1708.  He 
acquired  considerable  reputation  for  his  copies  and 
imitations  of  the  great  Italian  masters,  painted  in 
small,  for  which  he  had  a  happy  talent 

TONNO,  a  Sicilian  painter,  bora  in  Calabria. 
According  to  Hackert,  he  was  originally  a  ser- 
vant to  Pdidoro  da  Oaravaggio,  who,  perceiving 
in  him  a  genius  fbr  painting,  insrracted  him  in  the 
art.  He  painted  a  picture  representing  the  Epiph- 
any, in  the  chnrch  of  S.  Andrea,  at  Messina,  ic 
which  ho  introduced  the  portrait  of  his  master, 
and  which  evinces  uncommon  talent  His  name 
is  rendered  infamous  by  the  foulest  ingratituda 
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•ad  the  blAokest  orime-*he  mnrddred  hia  bene- 
hdoT  to  poflseas  himself  of  his  money,  and  wm 
executed  in  1548. 

TOORyVLIET,  Jamm,  a  Dutch  painter,  born 
at  Ley  den  in  1641.  It  is  not  known  under  whom 
he  studied,  bnt  af^er  acquiring  considerable  repu- 
tation as  a  portrait  pdnter,  he  was  induced  to  ac- 
company hin  friend  N^icholas  Rosendael  to  Italy  in 
1670.  On  his  arrival  at  Rome,  he  was  inspired 
by  a  desire  to  distinguish  himself  as  a  painter  of 
history.  He  made  the  works  of  Raffaelle  hb  model 
in  det^ign,  and  studied  them  with  enthusiasm.  He 
next  proceeded  to  Venice,  where  he  was  equally 
assiduous  in  contemplating  the  works  of  Titian, 
Tintoretto,  and  Veronese.  After  a  residence  of  six 
years  in  Italy,  he  returned  to  his  native  city,  where 
he  commenced  his  new  career  with  the  most  san- 
guine expectations ;  but  he  was  sadly  disappoint- 
ed, for  though  he  wrought  in  the  Italian  style,  de- 
signed correctly,  and  colored  sweetly,  his  works 
were  not  agreeable  to  his  countrymen,  so  that  he 
was  obliged  to  return  to  portraiture.  He  frequent- 
ly painted  fiuuily  groups  in  conversation,  in  which 
he  was  remarkable  for  iudioious  disposition  of  his 
figures,  correctness  of  design,  and  agreeable  style 
of  coloring.  His  name  is  sometimes  erroneously 
written  Ihref^/liet.    He  died  in  1719. 

TOPINO-LEBRUN,  Fbancois  Jban  Baptiste, 
a  French  historical  painter,  was  bom  at  Marseilles 
in  1769.  His  first  master  is  not  mei^tioned,  bnt 
he  visited  Rome,  and  studied  painting  for  some 
time.  He  there  formed  an  intimacy  with  David, 
imbibing  his  political  opinions;  and  on  returning 
to  Paris,  he  entered  the  school  of  that  master. 
He  made  excellent  progress  until  the  Revolution 
broke  ont,  and  then,  like  his  instructor,  forsook 
the  easel  for  the  stormy  career  of  politics  and  vio- 
lence. His  operations  f<»r  several  years  after,  are 
a  matter  of  French  political  history ;  but  in  1797 
he  resumed  the  pencil  for  a  short  time,  and  pro- 
duced his  admirable  picture  of  the  Death  of  Gaius 
Gracchus,  which  gained  a  prize  at  the  exhibition, 
and  was  purchased  bv  government  for  the  Museum 
of  Marseilles.  He  subsequently  figured  among  the 
Jacobins,  and  in  1800,  when  the  conspiracy  against 
Bonaparte's  life  was  discovered,  he  was  accused 
and  condemned  to  death,  but  probably  unjustly, 
since  the  Biographic  Universelle  states  that  all  the 
charges  against  him  were  reduced  to  a  single  one, 
namely  that  the  sculptor  Ceraochi  had  previously 
said  that  Topino  possessed  a  poniard  intended  to 
kill  the  First  Consul ;  and  Oeracchi,  when  brought 
before  the  judges,  revoked  his  dedarati  n.  The 
career  of  the  accused,  however,  marked  him  as 
dangerous  to  the  ambition  of  Bonaparte,  and  he 
accordingly  suffered  death  in  the  year  1801.  His 
large  picture  of  the  Siege  of  Lacedaamon,  he  did 
not  live  to  complete. 

TORBIDO,  Fraitobsoo,  called  II  Mobo,  a  paint- 
er generally  stated  to  have  been  born  at  Verona, 
about  1500,  Zani  says  in  1504 ;  but  he  was  prob- 
ably born  earlier,  as  it  is  agreed  that  he  stndied 
a  short  time  with  Giorgione,  who  died  in  1511. 
He  afterwards  became  the  pupil  of  Liberale  da 
Verona.  Lanzi  says  he  was  a  distinguiahed  fol- 
lower of  the  tints  of  Giorgione,  and  a  true  imita- 
tor of  the  diligence  and  design  of  Lii>erale,  and 
that  he  was  deficient  in  nothing,  except  perhaps  we 
oonld  wish  to  see  somewhat  greater  freedom  of 
hand.    He  was  a  severe  critic  upon  himad^  and 


spared  no  labor  to  perfect  hit  works  in  every  park , 
hence  they  are  yerj  rare.  He  painted  a  few  altar^ 
pieces  and  other  pictures  for  the  churches,  the  meet 
remarkable  of  which  are  several  frescos  represent- 
ing the  Life  of  the  Vh^n,  and  the  best  of  these  is 
the  Assumption,  which  Lsinzi  pronounces  truly  ad- 
mirable; but  the  designs  are  not  his,  Giulio  Ro- 
mano having  prepared  for  him  the  cartoona. 
There  is  an  admirea  picture  by  him  in  the  churdi 
of  8.  Maria  Maggiore  at  Venice,  representing  the 
Transfiguration.  His  easel  pictures  of  sacred  sub- 
jects are  more  frequently  to  be  met  with  in  the 
collections  at  Verona  and  Venice.  He  also  ex- 
celled in  portraits.  He  finished  all  his  works  with 
extraordinary  neatness  and  precision,  was  one  of 
the  best  coiorists  of  his  time,  and  ikd  an  exceUent 
knowledge  of  the  chiaro-aouro.  He  lived  to  a 
great  age,  and  died  about  1581,  though  the  ac- 
counts are  contradictory  on  this  point;  Fuseli 
says  he  died  in  1522,  aged  62  years,  a  palpable  er- 
ror, as  Giulio  Romano  would  have  been  only  83 
at  his  death.  Others  say  he  died  in  or  abont 
1581,  aged  81. 

TORELLI,  CssABB,  a  Roman  painter,  who 
studied  under  Giovanni  de^  Veochi,  and  was  one 
of  the  numerous  artists  em^oyed  in  the  Vatican 
in  the  pontificate  of  6ixtus  v.,  about  1585.  Lanzi 
briefly  notices  him  as  a  second  class  artist.  He 
executed  several  wdrks  in  fresco  in  the  Vatican, 
in  the  Scala  Santa,  and  in  St.  John  of  Lateran. 
There  are  two  sibyls  by  him,  lamr  than  life,  in 
the  church  of  La  Madonna  del  Orto,  which  are 
considered  bis  finest  works.  He  also  wrought  in 
mosaic.    He  died  in  1615. 

TORELLL  Feliob.  a  painter  bom  at  Verona, 
according  to  Z:inotti,  in  1667,  or  to  Zani  in  1670. 
He  first  studied  under  Santo  Prunato  in  his  native 
city,  and  afterwards  with  Gio  Gioseffo  dal  Sole  at 
Bologna.  Land  says  he  followed  the  style  of 
Prunato  in  a  great  measure.  He  became  a  painter 
of  strong  character,  fine  chiaro-scuro,  and  no  com- 
mon merit  in  oil  paintings  for  altars,  which  are  to 
be  found  at  Rome,  Milan,  Turin,  and  other  cities 
of  Italy.  The  most  celebrated  is  one  at  the  Dom- 
inicans of  Faenza,  representing  St.  Vincenxio  cast- 
ing out  a  demon  from  a  female  possessed.  He 
died  the  12th  June,  1748. 

TORELLI,  LuoiA,  was  the  wifis  of  the  preced- 
ing, born  at  Bologna,  according  to  Orespi,  in  1677, 
and  died  in  1762.  Her  maiden  name  was  Oasalini 
She  painted  some  altar-pieces  for  the  churches, 
but  her  chief  excellence  lay  in  portraits,  in  which 
branch  she  gained  so  much  distinction,  that  her 
portrait  wasplaced  amons  those  of  celebrated  ar- 
tists in  the  Florentine  gallery, 

TORELIJ,  or  TONELLI,  Maestro.  Accord- 
ing  to  Ratd,  he  was  a  native  of  Milan  and  a  pupil 
of  Correggio,  whom  he  assisted  in  some  of  his 
works.  Lanzi  savs  that  in  conjunction  with  Ron- 
dani  he  painted  the  frieze  at  San  Giovanni  in  Par- 
ma, from  the  designs  of  Correggio,  and  adorned 
the  first  cloister  in  the  same  monastery  with  sin- 
gular felicity. 

TORELLI,  GiAooMO,  an  Itolian  architect  was 
bom  at  Fano  in  1 608.  He  finit  gained  considerable 
reputation  in  theatrical  architecture,  and  invented 
a  variety  of  scenic  machines  at  Venice,  and  else- 
where, which  were  greatly  admired.  He  visited  Par- 
is, where  his  talents  gained  him  the  fl&vor  of  Louis 
XIV.,  and  he  was  engaged  as  royid  architeot  and 
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maohinist  He  erected  the  fiimoas  theatre  Le 
Petit  Bourbon,  and  evinced  so  manj  novel  and 
ingenioas  ideas  in  this  and  many  other  worki*,  that 
he  acquired  fame  and  fortune.  Having  married 
Madame  de  Suez,  a  lady  of  noble  birth,  Torelli 
returned  to  Italy  in  1662,  and  erected  the  theatre 
of  Fortune  at  Fano,  greatly  admired  for  tlie  size 
of  its  scenery,  and  the  elegance  of  its  architecture. 
Among  hb  other  works,  was  the  Santa  Casa  at 
Fano,  after  the  model  of  that  at  Loreto,  presented 
by  him  to  his  native  city.  The  King  of  Fraiice 
eent  him  repeated  invitations  to  erect  a  theatre  at 
Versailles,  and  other  buildings ;  but  he  died  in 
1678,  without  performing  the  commission. 

TORENBURG,  Gbbabd,  a  Dutch  painter,  bom 
at  Amsterdam  in  1787.  He  fir-t  studied  under  J. 
Ten  Compe,  and  afterwards  with  0.  Pronck.  He 
painted  landscapes  and  views  of  cities  in  the  style 
of  his  instructor  with  considerable  reputation.  His 
drawings  are  also  held  in  high  estimation.  There 
is  a  fine  picture  by  him,  in  the  Museum  at  the 
Hague,  representing  a  View  on  the  Amstel,  near 
Amsterdam.    He  died  at  Nykerk,  in  1785. 

TORES  ANI,  Akdbba,  a  painter  bom  at  Brescia 
about  1727.  Lanzi  says  he  pointed  some  pictures 
for  the  churches  of  his  native  city,  of  Venice,  and 
Milan.  **  His  chief  merit,  however,  lay  in  an  in- 
ferior branch,  that  of  painting  animals,  sea  views, 
and  landscapes,  in  the  Titian  manner,  often  acoom- 

Sanied  by  figures  in  tolerably  good  taste.**  He 
ied  in  1760. 

TORNIOLI,  NioooLo,  a  painter  of  Siena,  who 
flourished,  according  to  Malvasia,  about  1640.  He 
resided  some  time  at  Bologna,  where  he  painted 
two  pictures  for  the  church  of  S.  Paolo,  represent- 
ing .Jaoob  wrestling  with  the  Angel,  ana  the  Death 
of  Abel.  He  had  a  method  of  painting,  or  rather 
staining  marble,  with  some  chemical  preparation, 
which  struck  into  the  stone,  so  that  by  sawing  it 
in  slabs,  he  duplicated  his  works,  as  is  done  in 
modern  mosaic  worl^. 

TORRE,  Babtolombo,  a  painter  of  Arezzo, 
who  flourished  about  1 600.  According  to  Orlandi, 
he  was  much  employed  in  decorating  the  houses 
and  halls  of  the  principal  citizens  of  Arezzo  and 
other  places  in  its  vicinity,  with  fk*esco  histories, 
which  he  praises  for  the  excellence  of  their  color- 
ing. He  was  assisted  by  his  pupil  Teofilo  Aretini 
Torre. 

TORRE,  Flaminio,  called  Dagli  ANonrsLLi,  a 

Giinter  bora  at  Bologna  in  1621,  and  died  in  1661. 
e  flrst  studied  under  Jacopo  Cavedone,  next  with 
Guido  Reni,  and  afterwards  with  Simone  Oanta- 
rini.  His  chief  talent  consisted  in  an  easy  and 
perfect  imitation  of  every  style.  He  copied  the 
works  of  the  most  distinguished  masters  with 
such  precision,  that  it  was  difficult  to  distinguish 
them  f^om  the  originals,  and  he  received  a  higher 
price  for  his  copies,  than, many  eminent  artists 
could  obtain  for  their  productions.  Though  not 
teamed  in  the  theory  of  art,  he  painted  some  orig- 
inal compositions,  designed  in  the  manner  of  Oan- 
tarini,  but  colored  more  in  the  style  of  Guido. 
He  was  employed  for  some  time  at  Modena  as 
court  pidnter,  and  executed  »>me  works  for  the 
churches  at  Bologna,  the  best  of  which  is  a  Depo- 
sition from  the  Gross  in  S.  Giorgio.  He  also 
painted  some  works  for  the  collections,  which 
Lanzi  says  are  in  better  preservation  than  his 
ohoroh  pictures,  which  he  ii\jnred  by  an  exces- 


sive use  of  rock  oil.  He  executed  som 
etchings.  Bartsch  describes  seven  prin 
which  he  says  are  in  great  request  an 
noiBseurs,  being  engraved  with  a  fine  po 
taste  of  a  designer  who  was  consummi 
art,  approactiing  the  manner  of  Cantarii 
are  as  follows : 

1.  Samson  I  ij^Ur  Gitido,  2.  The  VinariQ, 
Died  by  the  infant  Jestit  and  St  John ;  kti  a 
date4l639.  8.  The  Virgin,  with  St.  Jerome  an 
ois ;  €{fUr  Lodovioo  OanteeL  4.  The  Virgin  i 
Saints  of  Bobena ;  qfier  Guido.    6.  St.  Johi 

gelist ;  from  ku  own  dedgn  ;  signed  F.  T.  F 
bildren  bearing  a  Plateau,  on  which  are  two 
glass;  signed  O.  it.  T.  7.  Pan  conquered  by 
Agos,  Cc^aeeL 

TORRE,  Gio.  Battista.  dblul,  a  pai 
at  Rovigo,  and  a  disciple  of  Carlo  Boi 
painted  histc»ry  in  the  style  of  his  mastc 
says  he  was  a  man  of  geni*is,  and  I 
are  held  in  high  estimation  in  the  coll 
Ferrara,  where  he  chiefly  resided.  He  d 
in  1681. 

TORRE,  GioYA^nn  Paolo  dblla,  a  pa 
at  Rom^.  According  to  Baglioni,  he  ^ 
an  amateur,  and  a  pupO  of  Girolamo  Mu 
he  showed  such  talents,  and  attained  s 
ciency,  that  he  was  employed  by  Oesai 
to  assist  in  the  great  works  in  the  Ya 
other  places.    S^  Nebhia, 

TORREGIANI,  Basxolombo,  a  Ron 
er,  who  studied  under  Salvator  Rosa.  ] 
he  excelled  in  landscape,  but  failed  in  h 
therefore  he  usually  employed  some  ol 
to  assist  him  in  his  pictures.  He  died  i 
cording  to  Passeri,  about  167S. 

TORRIGIANO,  Pibtbo,  an  eminei 
sculptor,  was  bom  at  Florence  about  ] 
studied  the  antiq^uities  in  the  gardens  o 
the  Magnificent,  m  company  with  Michs 
but  becoming  jealous  of  the  rising  dist 
the  latter,  he  one  day  assaulted  him,  an 
so  severe  a  blow  upon  his  nose,  as  to  < 
disfigure  that  feature  for  lif<;.  Being  < 
quit  Florence  in  consequence,  Torrigian* 
Rome,  where  he  was  employed  by  Pope . 
VI. ;  but  he  afterwards  threw  up  his  [ 
and  enlisted  as  a  soldier,  first  under 
Valentino  in  Romagna,  next  under  Vitel 
ro  de*  Medici.  According  to  the  aocoui 
sari  and  Cellini,  he  was  well  suited  to  hif 
fession,  being  a  large,  handsome,  and 
man,  gifted  with  gr^  audacity,  with  m< 
of  a  rough  soldier  than  of  an  artist.  B 
he  gained  distinction  by  his  prowess,  an< 
moted  to  the  rank  of  an  ensign,  he  entet 
tie  expectation  of  rising  higher,  and  a< 
returned  to  his  original  profession.  H< 
several  bronze  figures  for  some  Floren 
chants,  whom  he  accompanied  to  Englai 
ing  gained  the  favor  of  Henry  YIII.,  h 
ployed  in  a  variety  of  works,  particularb 
of  Henry  VH.,  in  Westminster  Abbey, 
in  1519,  for  which  he  received  the  sum 
The  tomb  of  Margaret,  Countess  of  Ric 
Henry  VIL's  chapel^  also  supposed  to 
executed  by  him.  While  engaged  upo 
tomb,  he  returned  to  Italy  to  procure 
and  endeavored  to  prevail  upon  Benveni 
to  accompany  him ;  bnt  the  latter  dedai 
was  so  disgusted  with  Torrigiano,  upoi 
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from  him  how  bratany  he  had  treated  IGcha^l  Aa- 
gelo,  that  he  ooold  not  endnre  the  sight  of  him. 

After  finally  qoiUing  England  in  15^9,  Torrip 
ano  visited  Spain,  where  he  executed  several  pie>* 
oes  of  aoulptnre  for  oonyenta,  dco^  itnd  among  oth- 
ers, a  group  of  the  Virgin  and  Infimt,  so  beantiful 
that  the  Dake  d^Aroos  oommisrioned  him  to  make 
a  copy  of  it,  at  the  same  time  promisinff  a  liberal 
recompense.  When  tiie  work  was  finished,  the 
Dnke  sent  him  two  servants,  bearing  two  baf^  of 
maravedis;  but  Torngiano,  on  ascertaining  that 
the  vast  heap  of  copper  coin  amounted  to  only 
thirty  ducats,  was  so  highly  exasperated  that  he 
seized  a  mallet,  and  shivered  his  beautiful  work  into 
a  thousand  pieces.  The  Duke,  filled  with  rage  and 
shame,  immediately  accused  him  to  the  dreaded 
Inquisition,  as  a  sacrilegious  heretic,  who  had  im- 
piouidy  destroyed  a  figure  of  the  Holy  Virgin, 
The  unfortunate  sculptor  was  accordingly  con- 
demned by  that  tribunal,  but  avoided  the  ignomin- 
ious end  which  awaited  him,  by  starvingliimself 
in  the  dungeon.  Thus  perished,  in  1G82,  an  artist 
of  more  than  ordinary  talent— a  victim  to  the 
malice  of  an  inlkmous  noble,  and  the  merollessness 
of  a  most  odious  and  sanguinary  tribunal. 

T0RRENTIU8,  Jom.  There  is  con^erable 
fUscrepancy  about  this  artist ;  bqt  the  following^  is 
l^ndensed  from  Houbraken,  who  obtained  his  in- 
formation from  authentic  accounts  at  Haerlem, 
where  Torrentius  was  born  in  1G8P.  It  is  not 
known  under  whom  he  studied,  but  he  excelled  in 

Eting  conversations,  domestic  subjects,  and  still- 
whidi  were  so  admirably  designed,  exquisite* 
uished,  and  delicatdr  col<»red.  that  they  were 
Mgerly  sought  after.    While  he  continued  to  paint 
these  subjects,  he  lived  in  affluence,  and  was  high- 
ly reflpected.    At  length  he  became  exceedingly 
UceDtions,  was  a  leader  in  the  infamous  sect  called 
Adamite*^  and  prostituted  his  pencil  to  the  most 
{asciyioui  and  indecent  sul^eots.    He  was  at  length 
arrested,  condemned  to  ^e  torture,  and  fipfply 
'  imprisonment,  and  hiP 
mt  by  the  executioner, 
ased,  f^  tiie  instigation 
» when  he  went  to  Lon* 
is  conduct  soon  brought 
)  retamed  to  Holland, 
1640,  in  obscurity  fmd 
libers  say  that  he  was 
lied  qnder  the  torture 

TORRES,  Otnanm  db,  a  Spanish  piint^r,  bom 
at  Seville  ip  1665.  According  to  Palomino,  he  was 
a  disciple  of  Jyoi^  Juan  de  Vsldes.  He  acquired 
considerable  reputation,  and  executed  many  works, 
both  in  oil  and  fresco,  for  the  ehnr^es  and  monas- 
teries at  Seville  and  other  places,  beflddee  many 
easel  pictures  for  the  collections.  He  went  to 
Madrid  in  1794,  where  he  fbrmed  an  acquaintance 
with  Palomino,  whom  he  praised  in  a  sonnet,  and 
the  latter  returned  the  compliment  by  describing 
him  as  a  distinguished  painter  and  a  laurelled 
scholar  of  the  Muses.  He  afterwards  went  to 
Cadiz,  where  he  died  in  1760.  It  is  said  that  he 
was  a  skillfhl  draughtsman,  and  that  his  drawings 
so  strongly  resemble  those  of  Murillo  as  to  pass 
for  the  productions  of  that  master. 

TORRES,  Matias  di,  a  Spanish  painter,  born 
fit  Espinosa  de  los  Monteros,  in  1681.  No  oor- 
w^  opinion  can  b^  formed  of  his  stgrle  or  mer- 


its from  the  bombastio  account  of  Ms  bk>gniph#B. 
He  studied  0rst  wiUi  his  ux!3e,  an  obscure  painter 
at  Madrid ;  next  in  the  Academy ;  and  afterwards 
received  lessons  in  coloring  from  the  ydunflperHer^ 
rera.  He  executed  severiil  works  for  the  churches 
and  convents  at  Madrid,  in  which  he  attempted  to 
emulate  the  daring  style  of  Oara^aggio,  but  misa^ 
ing  his  principles,  he  produced  litue  m<»e  tbaQ 
blackness  and  obscurity.  He,  howcTer,  sacoeede4 
better  in  his  easel  pictures  of  landscapes  and  battle 
pieces,  exeouted  in  a  free  and  graceful  manner. 
^^  He  challenged  the  arrogant  Bocanegra  to  a  triiil 
of  skill  in  any  public  place,  the  subjects  to  be  se- 
lected by  the  spectators;  but  that  boaster,  after 
Accepting  the  challenge,  was  fearful  of  the  en- 
counter, and  slunk  away  from  Madrid."  He  died 
in  the  public  hospital  in  1711.  Stanle^r  says  thei^ 
are  some  of  his  pictures  in  the  Bennitage  at  St» 
Petersburg. 

TORRl,  or  TORRE,  Piimo  AmoHiOy  a  Bo-> 
lognese  painter,  who  studied  under  Francesco  AI- 
Imuio.  According  to  Malvasia,  he  distinguiahed 
himself  as  an  architectural  and  per^>ective  painter, 
and  executed  some  works,  in  conjunction  with 
other  artists,  for  tlie  <^nrches  and  public  edifices 
at  Bolognm  Venice,  and  other  places.  In  th« 
Guide  to  Venice,  he  is  called  Torrigli.  In  the 
church  of  8.  Giuseppe,  in  the  latter  city,  in  ooa- 
junction  with  Riccni,  he  execute  some  frescoa» 
m  which  he  painted  the  architect«ral  parts^  an4 
the  latter  the  figures. 

TORRIOELU,  or  TORRIOELLA,  II.    SeeBu- 

0VFAN13. 

TORTEBAT,  FiUNgois,  $  French  painter  and 
engraver,  bom  at  Paris  in  1610,  though  some  sa/ 
in  ibOO,  and  1626.  He  studied  pnder  Simon  Vou- 
et,  whose  daughter  he  married.  He  was  an  excel- 
lent painter  ofportraits^  which  branch  he  chiefly 
devoted  his  talents.    He  etched  a  few  spiritea 

Slates,  after  the  works  of  Vonet  and  fr^m  his  own 
esigns.    Dumesnil  describes  twenty-fire,  twelve 
oi  which  are  anatomical  plates.    He  died  in  1690. 

TORTEBAT,  JxAir,  was  the  son  of  the  preced- 
ing, bom  at  Paris  in  1652,  and  died  in  1718.  He 
studied  witii  his  father,  and  was  a  good  painter  of 
portrnits. 

TORTELLI,  Oiosirro,  a  painter  bora  at  BreOf 
cia,  who,  according  to  Orlandi,  was  a  disciple  cf 
Francesco  PagUa,  whose  style  he  foUowea.  He 
painted  easel  pictures  of  historical  subjects  for  the 
odleotions,  in  a  very  spirited  manner,  designed  and 
eolored  in  the  Venetian  atyle. 

TORTIROU,  Gio.  Baitista,  a  painter  of  Crcr 
mona,  who  flourished  in  the  first  part  of  the  17th 
century.  He  studied  with  Andrea  Mainardi  ip  hif 
native  city ;  afterwards  proceeded  to  Rome,  and 
thence  to  Venice,  where  Land  says  he  formed  a 
style  which  partakes  most  of  that  of  the  younger 
Palma,  with  an  evident  imitation  of  RafiaeDe.  He 
executed  some  works  for  the  churches  at  Venice, 
the  best  of  which  is  the  Murder  of  the  Innocents, 
in  S.  Domenico,  He  possessed  excellent  abilities^ 
but  died  young.  Zaist  says  he  was  bom  in  1621, 
and  died  aged  80 ;  but  Land  thinks  he  must  harf 
been  born  earlier,  as  he  painted  well  in  1682. 

TORTOREL,  JsAir.    See  Jaoquis  Pbusiv. 

TOSS,  J.    Th«  n«m9  of  this  artist  is  affixed  tf 
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afpiritad  •tohiag  of  €b«  Adomttoa  of  tiie  Shep- 

TOSSIOAin,  GiOTANVi,  an  old  painter  of  Ares- 
go,  who  was  a  disciple  of  Oiottino.  He  waa  an 
eminent  artUt  in  hia  time,  and  was  employed  in 
paintingfor  the  charohea  at  Pisa,  and  orer  aU  Toa- 
cany.  Hia  works  hare  mostly  perished;  hat  his 
8t  Philip  and  St.  James  still  remain  on  the  hap- 
tismal  font  in  the  ohnroh  dedicated  to  those  Saints 
at  Areizo.  Lanxi  aaya,  *^  with  him  perish^  the 
best  braneh  of  the  stock  ci  Giotto." 

TOUBNOB,  RoBSR,  a  dMngaished  French 
painter,  waa  bom  at  Oaen  in  Normandy,  in  1676. 
After  aoqniring  the  elements  of  the  art  nnder  Ln- 
oasde  la  Haye,  a  Oarmelite  friar,  he  Tialted  Paris, 
and  entered  the  sehool  of  Bon  Bonllongne.  He 
practised  the  art  with  success  for  many  years,  and 
painted  history  and  portr^ta,  bat  geaerallr  pre- 
ferred to  exercise  his  talents  upon  smaller  soljectsi 
following  the  ityles  of  Oerard  Doaw  and  Godfrey 
Schalckfio.  He  was  patronised  by  aeveral  persons 
of  distinction,  whose  portraits  he  painted,  partioa- 
larly  the  regent  Dake  of  Orleans,  who  took  delight 
in  seeing  him  pidnt.  Toamier  waa  chosen  a  mem- 
ber of  the  Academy  in  17S1,  and  professor  in 
1785.  He  painted  sereral  pictares  for  the  charch- 
ea,  and  some  of  his  portraits  and  other  works  have 
been  engraved  by  Ohereao,  Drevet,  Sarrabat, 
Danlld,  and  others.  Late  in  life,  Tonmier  retamed 
to  his  native  place,  where  he  died  in  1752.  Some 
writers  notice  him  ander  the  name  of  Toumiere^ 
and  TournUra,  There  waa  alao  an  engraver  of 
this  name,  a  native  of  Toaloase,  who  stadied  in  It- 
aly nnder  Mosei  Yaldntin.  He  followed  the  style 
of  his  instmctor  for  some  time,  and  etched  several 
plates  after  Gaido,  and  Polidoro  da  Caravaggio, 

TOWin#BT.  Ohablm,  an  Eng^  angraver  in 
mesaotinto,  who  floorished  in  the  last  part  of  the 
18th,  and  first  part  of  the  present  oentnry.  He 
•ngraved  aome  platea  of  portraita  and  other  anb- 
Jeota,  from  his  own  designs,  and  after  other  Blas- 
ters, among  which  are  Leonardo  da  YinoL  Anni- 
bale  Oaracci,  Domeniohino,  Peter  Paul  Bnbena, 
and  Rembrandt. 

TOZZO,  GiOTi^HVi  DiL,  a  painter  of  Siena,  who 
iloariahed  aboat  1580.  He  was  a  cotemporary  of 
Marco  Bigio,  and  Land  aays  that  they  had  such  an 
extraordinary  similarity  of  style  that  it  is  not  easy 
to  distingnish  their  respective  performanoea.  They 
both  painted  histories  with  small  fignrea. 

TBABALLESI,  FsAvonoo.  a  Florentine  paint- 
er, who,  according  to  Baglionl,  waa  a  papil  of  Bi- 
dolfb  del  Ghirlan&io,  and  flonriahed  at  Borne  in 
the  pontificate  of  Gregory  XUL.  who  employed 
him  in  the  Ohiesa  de*  Greei  (Greek  chorohX  which 
he  had  fonnded,  where  he  painted  two  altar-pieoes, 
representing  the  Annancis^on,  and  Christ  dispat- 
ing  with  the  Doetora.  He  died  young.  He  had  a 
brother,  named  Bartolomeo,  who  painted  the  fable 
of  DanaA  on  the  writing  desk  in  the  same  edifice, 
and  afterwards  became  the  assistant  of  VaaarL 

TBABALLESI,  Gnruo,  an  Italian  designer  and 
engraver,  bom  at  Florence  abont  172S.  He  made 
the  greater  part  of  the  designs  for  the  eoUeotion  of 
por^ts  of  the  Illaaferioas  Men  (^  Florence,  en- 
graved by  Allegrini  and  others.  He  exeeated 
some  spirited  etdiinga  after  the  Oaracci,  Gaido, 
Oavedone,  F.  Brizzio,  and  other  eminent  painters. 
He  waa  living  in  1808. 


TR  AINI,  Fbavoiboo,  a  Florentine  nalnter,  who 
waa  the  moat  distinguished  disciple  of  Andrea  Or* 
cagna.  He  flonrished  in  the  latter  part  of  the  14th 
centaiy,  perhapa  as  late  aa  1400,  or  even  later.  He 
coold  not  have  painted  in  1841,  aa  Orcagna  waa 
born,  according  to  Vasari,  in  1829,  and  died  in 
1889.  He  was  far  anperior  to  his  master  aa  a 
painter,  wbich  ia  ahown  by  hia  picture  of  St, 
Thomaa  Aqainas,  in  the  church  of  S.  Gaterina  at 
Piaa.  It  is  a  large  composition,  and  the  Saint 
stands  in  the  middle  of  the  picture,  under  the  Be- 
deemer,  who  sheds  a  glory  on  the  Evangelists  and 
him ;  and  from  them,  the  rare  are  acattered  on  a 
crowd  of  listeners,  composed  of  nopea,  cardinalai 
bishops,  doctors,  and  clergy.  Anna  and  other  in* 
novators  are  at  the  feet  of  the  Saint,  as  if  vanquiah- 
ed  by  his  divine  doctrine ;  and  near  him  appear 
Plato  and  Aristotle,  with  their  volumea  open— ^a 
drcumstance  not  to  be  commended  in  aiich  a  sub* 
Ject.  Lanzi  aays  that  though  it  exhibita  litde  akill 
in  grouping  or  knowledge  df  relief^  abounding  in  at- 
titudee  too  tame  or  too  conetralned,  yet  it  pleaaea 
by  a  marked  expreasion  in  the  conntenanoea,  an 
air  of  the  antique  in  the  draperiea,  and  a  eertain 
noveilty  in  coo^osition.  Boaini  haa  given  a  print 
ofthia  piduM  in  hia  ""Storia  della  Pittura  Itali- 
ana,"  plate  SO.  There  are  no  other  anthentio 
works  by  Traini  remaining.  Hia  name  ie  aome- 
times  written  Tritm^  and  IHmmL 

TBAMAZZINO,  FsAVOiaoo,  an  Italian  engrav- 
er,  who  flonrished  about  1561.  Florent  le  Oomte 
mentions  a  rare  print  by  him,  representing  a  aol- 
enm  Entry  into  the  city  of  Borne. 

TBAMULLES,  Fnavonco,  a  Spaniah  painter, 
bom  at  Baroelona  about  tbe  oommenoement  of  the 
18th  oentnry.  He  waa  the  son  <tf  a  sculptor,  who 
waa  employed  in  the  Oathedral  of  Perpignan.  He 
first  sUidied  nnder  Don  Antonio  Viladomat,  in  hia 
native  oity,  and  afterwards  went  to  Paria,  and  from 
thence  to  Madrid,  in  each  of  which  placea  he  reai- 
ded  some  time.  In  hie  atyle.  he  made  the  worka 
of  Luca  Giordano  hia  modet  which  he  found  at 
Madrid*  On  hia  return  to  Barcelona,  he  opened 
aa  academy,  and  had  a  great  number  of  acholara. 
He  executed  aome  works  for  the  diurchea  and  oon« 
vents  at  Barcelona  and  Gerona,  and  others  for  the 
Cathedral  of  Perpignaa,  which  gained  him  oonaid- 
erable  reputation.  He  died  at  Baroelona  in  the 
56th  year  of  hia  age. 

TBAMULLES,  Mavubl,  waa  the  younger  bro- 
ther of  the  preceding,  bom  at  Barcelona  in  1715. 
He  practised  both  paintins  and  sculpture.  He 
studied  painting  under  Viladomat.  whose  manner 
he  at  nrat  im&ated  so  closely  that  their  worka 
may  be  confounded.  He  afterwards  adopted  a 
style  of  his  own,  which  was  less  agreeable  in  point 
of  coloring.  Like  his  brother,  he  opened  a  school, 
to  study  fi^m  the  living  model,  which  waa  much 
frequented.  He  deconited  the  Opera  House,  and 
the  Ghfipter  of  Barcelona  oommissioned  him  to 
pMut  six  pictures  for  the  sanctuary  in  which  re- 
pose the  ashes  of  St.  Olegario ;  also  a  large  picture, 
with  many  figurea,  representing  Charles  IH.  tak- 
ing possession  of  the  Oanon's  stall  in  the  Cathe- 
dral, which  pertains  to  the  kings  of  Spain.  He 
also  distinguished  himself  by  his  perspectives,  in 
the  church  of  Santa  Maria  del  Mar ;  and  his  mon- 
uments in  Santa  Semana  de  S.  Pedro  de  las  Puel 
las.    Hia  principal  works  are  in  the  churches  and 
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ooDTento  at  Baroelona,  bat  there  are  a  few  in  those 
of  Tarragona  and  Gerona.    He  died  in  1791. 

TRA8I,  LoDOVioo,  a  painter  bom  at  Asooli,  in 
16S4.  He  was  for  seTeral  years  a  fellow  pnpil  of 
Cnrlo  Maratti,  nnder  Andrea  Saoofai  at  Rome.  He 
afterwards  became  the  disciple  of  Maratti  himself, 
and  after  freqnentbig  his  Academy  for  some  time, 
he  returned  to  Asooli,  where  he  executed  a  p^reat 
namber  of  works,  both  for  the  eharches  and  for 
individuals,  in  various  styles.  In  his  easel  pictures 
he  emulated  Maratti,  and  in  his  frescos  and  altar- 
pieces,  he  adopted  the  less  labored  and  more  spirit- 
ed manner  of  bacchi,  in  which  Land  says  we  may 
discover  traces  of  that  of  Oortona.  8uch  are  his 
fine  pictures  of  St  Nicholas  and  the  Enfhinchise- 
ment  of  a  Ohristian  youth  firom  servitude,  in  the 
church  of  8.  Cristoforo.  There  are  some  remark- 
able pictures  by  him  in  the  Cathedral,  painted  in 
distemper,  particularly  that  oi  the  Martyrdom  of 
St.  Emidio.    He  died  in  1604. 

TRAVERHE,  Ohablss  Fbanvois  db  la,  a 
French  painter,  bom  at  Paris,  was  a  scholar  of 
Boucher.  He  gained  the  grand  prize  in  the  Acad- 
emy, which  entitled  him  to  go  to  Rome  with  a 
pension  from  the  crown,  where  he  passed^fdz  years. 
He  afterwards  went  to  Naples  to  explore  the  exca- 
vations at  Hercnlsneum.  He  next  accompanied 
the  Marquis  D^Osson  to  Madrid,  where  he  resided 
many  years,  and  obtained  considerable  employ- 
ment in  painting  small  pictures  of  landscapes  and 
flower -pieces.  He  afterwards  returned  to  Paris, 
where  he  continued  to  practice  his  profession  with 
reputation  till  hb  death,  in  1778. 

TRAYI,  AiTTONio.  a  painter  bora  at  Sestri,  in 
the  State  of  Genoa,  in  1618.  When  a  boy,  he  was 
employed  as  a  color-grinder  in  the  studio  of  Ber- 
nai^do  Strozzi,  who,  peroeiring  in  him  a  genius 
for  painting,  gave  him  lessons,  and  his  taste  inclin- 
ing to  landscape,  he  procured  for  him  the  instruc- 
tion of  his  fhend,  QodfV^y  de  WaaL  Land  says 
he  soon  emulated  both  his  instractors.  From 
Waal,  he  learned  the  art  of  painting  landscapes, 
with  buildings  in  perspective  and  rains,  and  from 
Strozzi  to  decorate  them  with  spirited  figures.  He 
afterwards  copied  flrom  nature,  the  beautiful  coun- 
try of  the  Riviera,  with  avenues  of  trees,  rich 
fields,  and  fine  orchards,  which  he  eml>ellished 
with  beautiftd  and  spirited  figures,  not  ao  much 
painted  as  sketched  by  a  few  bold  strokes  of  a 
inaster^s  pencil,  to  gratify  the  eye  when  viewed  at 
a  little  distance.  Although  his  pictures  are  Lot 
highly  finished,  they  please  ns  bv  their  agreeable 
difq)06ition,  and  degradation  of  distances ;  by  their 
azure  skies,  the  verdure  of  the  trees,  and  their 
freedom  of  touch.  Lanzi  says  his  pictures  abound 
in  the  State,  and  are  fbund  in  all  the  beet  collec- 
tions ;  but  there  are  many  bearing  his  name  which 
were  executed  by  his  son  Antoido,  and  are  very 
inferior  to  his  own  productions.  He  Is  generally 
called  n  Sestri,  or  H  Sordo  di  Ses^  on  account 
of  his  deafness.    He  died  in  1868. 

TREBATTI,  Paolo  Ponzio,  a  Florentine  sculp- 
tor, who  flourished  in  the  first  half  of  the  16th 
century.  He  is  said  to  have  studied  under  Mi- 
chael Ansrelo,  and  afterwards  visited  France,  where 
he  passed  the  greater  part  of  his  life.  Vasari,  in 
his  life  of  Primaticcio,  says  that  Trebatti  was  em- 
ployed to  execute  many  fljKures  in  stucco,  in  high 
relief  for  the  palace  at  Fontidnbleau.    There  is 


much  contradiction  among  various  writers,  as  to 
the  dates  of  his  birth  and  death,  and  the  authenti- 
city of  some  of  his  works ;  but  the  researches  A 
Sauval  (Antiq,  de  Pari$\  have  indicated  him  as  the 
artist  of  several  sculptures  now  deposited  in  the 
Mus^  d^Angoul^me.  Among  them  are  the  bronze 
tomb  of  Alberto  Pio  da  Carpi,  with  a  reclining  fig- 
ure of  that  prince,  in  high  relief,  executed  in  1685, 
and  evincing  considerable  ability.  The  monuments 
of  Ohnrles  de  Magny  and  Andr6'B1ondeldeR<H 
quancourt,  in  the  same  museum,  are  likewise  attri- 
buted to  him,  although  their  authorship  is  not  cer- 
tain. Trebatti  seems  to  have  wrought  mostly  in 
concert  with  other  artists,  particularly  with  Jean 
Gonion,  in  his  works  at  the  Old  Louvre.  His 
deaUi  is  placed  with  much  probability  in  1662. 

TREMOLLIERE,  Piesbb  Chablss,  a  French 
painter,  bom  at  Ohollet  in  Poitou,  in  1708.  He 
went  to  Paris  when  young,  and  became  the  schol- 
ar of  J.  B.  Vanloo,  under  whom  he  made  remarka- 
ble progress.  He  gained  the  grand  prize  at  the 
Academy,  and  went  with  the  royal  pension  to  Rome, 
where  he  studied  six  years.  On  his  return  from 
Italy,  he  stopped  at  Lyons,  where  he  was  emplojed 
to  pdnt  three  pictures  for  the  church  of  the  Car- 
melites, representing  the  Nativity,  the  Presenta- 
tion, and  the  Adoration  of  tiie  Magi,  which  in- 
creaised  his  reputation.  In  1784  he  returned  to 
Paris,  and  in  1787  was  elected  a  member  of  the 
Academy,  on  which  occasion  he  painted  for  his 
reception  picture,  Ulysses  shipwre<^ed  on  the  Is- 
land of  Calypso,  which  was  admired.  He  painted 
severaJ  histories  and  fkbulous  subjects  for  the  Ho- 
tel de  Soubise,  and  was  engaged  in  preparing  a  set 
of  cartoons  for  tapestry  fbr  the  king,  representing 
the  Four  Ages  of  the  World,  but  he  died  of  con- 
sumption Wore  their  completion,  in  1788.  Tre- 
molHere  was  considered  one  of  the  most  promis- 
ing artists  of  his  eoontry.  He  had  an  extensivo 
genius ;  his  compositions  were  noble  and  iadidoua, 
his  dedgn  gracef^  and  correct.  He  et<uied  a  set 
of  studies  after  Watteao,  and  commenced  the  Sev- 
en Works  of  Mercy,  from  his  own  designs,  bnt  on« 
ly  lived  to  finish  two  of  thenu 

TRENTO,  AirroRio  da.  This  artist  was  bom 
at  Trent,  in  the  Venetian  States,  about  1608.  Ho 
first  studied  painting  under  Parmiggiano,  but  by 
the  recommendation  of  that  master,  devoted  him- 
self to  engraving  on  wood  in  chiaro-scnro.  He  is 
supposed  to  have  leamed  the  art  fh>m  Ugo  da  Oar- 
pi,  to  whom  the  invention  is  attributed.  He  exe- 
cuted quite  a  number  of  cuts,  mostly  after  the  de- 
t&gnn  of  Parmiggiano,  though  some  of  tiiem  are 
^rthe  woiiu  of  Andrea  del  Sarto,  Beccafdmi, 
Salvtati,  and  others.  He  generally  used  three 
blocks  to  each  print ;  the  first  for  the  outline,  the 
second  for  the  dark  shadows^  and  the  thhrd  for  the 
demitints. 

Bartsch  is  of  opinion  that  Antonio  da  Trento 
and  Antonio  Fantozzi  are  one  and  the  same  artist ; 
Zani  is  (^  a  contrary  opinion.  We  cannot  enter 
into  the  discussion  farther  than  to  say  that  it  is 
amed  that  both  flourished  about  the  same  time 
^om  about  1680  to  1646),  though  it  is  contended 
that  one  was  a  native  of  Trent,  and  the  other  of 
y iterbo  or  Bologna.  It  is  said  that  Fantuzzi,  who 
worked  under  the  direction  of  Parmiggiano,  ab- 
sconded from  his  master,  taking  with  him  many 
of  his  drawings,  etchings,  and  wood  cuts ;  and  that 
he  went  to  France,  and  connected  himself  with  Pri* 
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maticok)  ut  Fontainbleaa,  ^no  engaged  bim  to 
engrave  some  of  his  works  on  oopper.  Amonsr 
the  thirty -seven  prints  described  by  Bartsch,  and 
attributed  by  him  to  Fantuzzi,  are  several  that  go 
to  corroborate  his  statement,  conld  he  prove  them 
to  have  been  executed  by  him.  On  the  other 
hand,  there  are  several  strong  circumstances 
against  the  supposition.  Those  who  are  fond  of 
anch  disquisitions  are  referred  to  Zani,  **  Enciclo- 
pedia  delle  belle  Arti."  and  to  Bartsch,  **  Peintre 
Qraveur/'  tomes  xiL  and  xvL 

TRESHAM,  Hbnbt,  an  English  painter  and 
distinguished  connoisseur,  was  a  native  of  Ireland, 
and  acquired  the  elements  of  design  in  West^s 
academy  in  Dublin.  He  subsequently  visited  Eng- 
land, and  painted  small  portraits  for  some  time, 
after  which  he  was  favored  with  the  patronage  of 
Lord  Oawdor,  (ind  was  invited  to  accompany  that 
nobleman  in  hi^  travels  to  Italy.  During  a  resi- 
dence of  fourteen  years  on  the  continent  be  stud- 
ied with  great  assiduity  the  antique,  and  the  pro- 
ductions of  the  Roman  school,  and  attained  great 
correctness  and  elegance  of  design.  He  had  a  re- 
dnndant  invention,  and  great  facility  of  composi- 
tion, but  paid  less  attention  to  coloring  than  to 
design.  Tresham  had  already  distinguished  hira- 
adf  by  several  designs  for  the  principal  publica- 
tions of  his  time,  when  Mr.  Boydell  projected  his 
well  known  Shakspeare  Gallery,  and  that  liberal 
patron  of  art  employed  him  to  paint  three  scenes 
nrom  the  play  of  ibitony  and  Cleopatra,  which 
received  the  deserved  approval  of  the  public.  Un- 
fortunately for  the  art,  his  health  became  much 
impaired  soon  after  this  time,  and  prevented  him 
from  accomplishing  much  in  the  art.  His  long 
aoqoaintance  with  the  works  of  the  Italian  mas- 
ters, rendered  him  familiar  with  their  merits  and 
defects ;  cfmsequently  he  was  esteemed  one  of  the 
ablest  critics  of  his  day,  and  his  opinion  was  sought 
witii  earnestness  by  the  connpisseur  as  well  as  the 
artist  His  drawings  with  pen  and  ink,  and  in 
blade  chalk,  evince  uncommon  ability ;  the  latter, 
in  particular,  are  executed  with  a  spirit,  boldness, 
ana  breadth  not  often  found  in  suon  productions. 
During  his  latter  years,  Tresham  superintended  the 
publication  of  a  collection  of  besutiftil  engravings, 
entitled  "The  British  Gallery,"  from  pictures  by 
the  old  masters,  of  which  he  wrote  tne  descrip- 
tions. The  following  tribute  to  his  professional 
abilities  and  private  character,  is  from  the  pen  of 
an  eminent  cotemporary  English  connoisseur: 
^  He  was  not  less  distinguished  by  the  amiable 
quaUties  of  his  heart,  than  for  the  elegance  of  his 
taste  as  an  artist,  and  he  was  equally  beloved  by 
a  large  circle  of  friends,  as  he  was  respected  by 
his  brother  academicans.'*    He  died  in  1814. 

TREU,  CATHERms,  a  paintress  of  whom  little  is 
known.  It  is  said  that  she  was  a  daughter  of 
Marquard  Tren,  an  obscure  painter,  and  bom  in 
1747.  She  painted  fruit  ana  flower  pieces  in  a 
beautiful  style.  There  are  some  of  her  pictures  in 
the  Dusseldorf  Gallery. 

A'T^  ^MJ'<  m  ™^^  Martik,  a 
^  /VI  or  l^^^orTV  J  .German  engraver, 
/  ^1  'X"*  JVJLwhoflourished,  ac- 
cording to  Prot  Christ,  about  1540.  He  was  co- 
temporary  with  John  Sebald  Beham,  and  Henry 
Aldegrever,  and  from  the  small  size  of  his  prints, 
is  ranked  among  the  little  mast&n.  His  plates 
are  engraved  from  his  own  designs,  and  prove  him 
to  have  been  a  man  of  genius.    His  printS|  though 


inferior  to  the  productions  of  the  above  named 
artists  in  clearness  and  precision  of  execution,  are 
spirited,  and  possess  much  merit  They  are  some- 
times marked  with  the  initials  M.  T.,  and  some- 
times with  one  of  the  above  monograms.  Bartsch 
describes  forty-two  pieces  by  this  artist ;  but 
Brulliot  considers  the  list  incomplete,  and  Malpe 
attributes  to  him  thirteen  large  pieces  of  Christ 
and  his  Apostles,  which  are  marked  with  the  sec- 
ond or  gothic  monogram.  Bartsch  says  also  that 
there  is  no  account  of  an  artist  of  this  name,  and 
that  it  is  a  mere  conjecture  of  Prof.  Christ,  and  he 
supposes  the  prints  to  have  been  executed  by  an  ar* 
tist  who  flourished  at  the  period  mentioned,  whose 
name  is  now  lost  Some  of  the  prints  he  describes 
are  marked  with  the  gothic  monogram,  so  that  it 
is  not  improbable  that  the  prints  in  question  were 
executed  by  two  diflferent  art'ists. 

TREVIGI,  Antonio  di^  an  old  painter  of  Tre* 
vigi,  of  whom  there  are  notices  from  1402  to  1414. 
In  the  church  of  S.  Niccolo  in  that  city,  is  a  pic- 
ture of  St.  Christopher  of  gigantic  stature,  which 
Lanzi  says  is  tolerably  well  executed. 

TREVIGI,  Dario  da,  a  painter  of  Trevi^,  who 
flourished  about  1474.  He  was  a  pupil  and  imita- 
tor of  Andrea  Mantegna.  There  are  some  of  his 
works  in  the  church  of  S.  Bernardmo,  at  Bassano, 
placed  opposite  those  of  Mantegna,  as  if^  saya 
Lanzi,  to  exhibit  their  inferiority ;  elsewhere  thej 
would  appear  more  respectable. 

TREVIGI,  GiOBOio  da,  an  old  painter,  who 
flourished  about  1487.  According  to  Rossetd, 
he  was  an  artist  of  considerable  note  in  hia 
time.  He  was  invited  to  Padua  in  1487,  to  pamt 
the  celebrated  tower  of  the  Horologe. 

TREVIGI,  GiROLAMO  DA,  a  painter  of  Trevigi, 
whose  pictures  date  from  1470  to  1492.  AccoM- 
ing  to  Federioi,  he  was  a  pupil  and  imitator  of 
Squarcione,  and  his  fiunily  name,  Aviano.  Lanxi 
says,  he  found  several  of  his  works  at  Trevigi, 
signed  Hwr<mymu9  Tanuio.  and  jud^g  frx>m  na 
style,  '*  he  was  a  very  donbtfdl  pupil  of  Squar- 
cione.^' His  pictures  are  very  well  designed,  but 
poorly  colored. 

TREVIGI,  GiBOLAMO  DA,  a  painter  of  Trevigi, 
bom,  according  to  Ridolfi,  in  1508,  and  died  in 
1644  His  famuy  name  was  Pennacohi.  Zani  says 
he  was  the  son  of  Pier  Maria  Pennacchi,  a  painter 
of  little  note,  and  was  bom  in  1496.  He  has  been 
confounded  by  s(»ne  writers  with  the  preceding 
artist  of  the  same  cognomen.  He  went  to  Rome 
while  young,  where  he  studied  the  works  of  Raf- 
faelle,  and  became  a  correct  and  graceful  designer. 
He  afterwards  went  to  Venice,  where  little  re* 
mains  from  his  hand.  He  next  went  to  Bologna, 
where  about  1580  he  was  an  assistant  of  Pupini. 
He  afterwards  painted  a  series  of  pictures  in  the 
chnroh  of  S.  Petronio,  representing  the  life  of  St 
Anthonj  of  Padua,  and  the  Presentation  in  8. 
Salvatore.  Lanxi  says  that  in  these  works  he 
happily  succeeded  in  uniting  the  excellenciea 
of  the  Roman  and  Venetian  schools,  but  did  not 
live  long  enough  to  mature  them,  as  he  devoted 
himself  to  the  occupation  of  a  military  engineer, 
to  which  service  he  fell  a  victim  in  England  in 
1544.  According  to  Ridolfi,  he  went  to  England  in 
the  reign  of  mnry  VIIL,  who  employed  him  aa 
a  painter,  architect,  and  military  engineer.  He 
attended  the  King  in  his  expedition  into  Picardji 
and  was  killed  at  the  siege  of  Boulogne  in  154i. 
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Stonily  MTS  there  U  •  pietore  by  bim  in  the  ool- 
UctioQ  of  Wd  Northwiok,  repreieiituig  the  Viiv 
gin  wUh  the  Infant  on  the  thrane^  iurroanded  bj 
laintf  and  aogek,  formerbr  in  the  ehnreh  of  B. 
Balvatore,  at  Bologna;  it  U  signed  UiinosTMca 
Tuvmua,  P. 

TREVnjO,  or  TRIYIOUO,  Bbbh aboo  da. 
SeeZuTAUL 

TREVILLIAIC,  Wiixiail  The  name  of  tbia 
engraver  b  affixed  to  the  portrait  of  Oliver  Orom- 
wdl'8  Porter,  dated  1060. 

TItEVISANI,  Avomu),  a  painter  bom  at  Tre- 
Tigi,  according  to  Lanzi,  though  some  say  at  Ven- 
ice. He  was  educated  at  Venice,  where  he  pasaeU 
t&e  rest  of  his  days,  and  b  ranked  among  the 
Venetian  painters.  It  is  nt>t  known  nnder  whom 
he  studied,  but  he  painted  hbtorv  with  reputation, 
as  is  evinced  by  his  fine  altar-piece  in  the  church 
of  La  Caritik,  and  other  nietores  in  the  churches 
at  Venice;  but  he  particularly  distinguished  him- 
aelf  as  a  painter  of  portraits,  in  which  branch  he 
acquired  both  fame  and  fortune.  Land  says  he 
formed  a  style  of  hb  own,  not  sublime  but  very 
aelect,  founded  upon  oature^and  in  part  conform- 
ble  to  the  sohoois  then  in  vogue.  Ub  pencil  dia- 
plays  diligence  and  research,  especially  in  his 
management  of  the  ohiarcHMuro.  He  was  living 
in  1758 

TREVI8ANI,  Cat.  Fbavobsoo,  was  bom  at 
Trevigi  in  1666,  aoeording  to  Lanii  and  the  best 
antborities,  tliongh  some  say  at  Trieste,  Oaatel 
I>anoo,  Capo  d'Istria,  Venice,  and  Bome.  He  was 
the  son  of  an  architeot,  named  Antonio  Trevisani, 
who  instructed  him  in  the  mdhnents  of  art  He 
then  became  the  disciple  of  Antonio  Zanchi  at 
Venice,  whoee  principlea  he  at  first  followed. 
lAnxi  says  he  was  called  in  Venice,  H  Trevisani 
Romano,  to  distinguish  him  from  Augelo  T.,  the 
iubject  of  the  preceding  article.  After  having  ac- 
quired considerable  reputation  at  Venice,  a  Vene- 
ban  lady  of  noble  famuy  fell  in  love  with  him,  and 
married  him,  but  the  lovers,  fearing  the  displeasure 
of  her  parents,  retired  to  Rome,  Trevisani,  poa- 
aessing  a  happy  talent  of  imitating  the  style  of 
every  master,  socm  abandoned  hb  first  principles, 
nnd  adopted  those  of  the  most  popular  i^sts  then 
resident  in  that  ^tv.  At  one  time  he  appears  a 
follower  of  CSgnani,  at  another  of  Guido,  or  of 
other  masters,  and  Lana  says  he  was  alike  suooess* 
lul  in  all  He  obtained  the  patronage  of  Cardinal 
Chigi,  who  employed  him  in  teveral  eoasiderable 
worn,  and  recommended  him  to  the  i>roteotion  of 
Pope  Clement  XI.  That  pontiff  oommbsioned  him 
to  paint  one  of  the  Prophets  in  St  Jnhn  of  Lateran, 
imd  afterwards  employed  him  to  deeorate  the 
oupola  of  the  cathedral  at  Urbino,  where  he  re* 

f  resented  in  fresco,  aubieots  emblematic  of  the 
'our  Qnarters  of  the  World,  which  Xianai  pro* 
Bounces  ^uly  estimable  for  design,  fnncy,  and  col- 
oring. After  the  death  of  Cardinal  Chigi,  he  met 
with  another  powerful  friend  in  Cardinal  Otto- 
buoni,  who  employed  him  to  adorn  hb  gallery,  f!r>r 
^  which  he  painted  hb  oelebrated  picture  of  the 
Kurder  of  the  Innocents.  The  Duke  of  Modena 
employed  him  to  copy  several  pictures  by  Cor- 
reggio,  Parmiggiano,  and  Paul  Veronese,  which 
be  executed  in  such  en  exact  and  admirable  man- 
ner, that  he  conferred  upon  him  the  honor  of 
knighthood.  He  acquired  an  immense  reputation, 
ftnd  abounded  in  oommisaionsi  m<ve  than  ne  ooold 


exeoute;  almost  every  person  (tf  distinotian,  paa^ 
ing  through  Rome,  endeavored  to  proonre  a  ^^ 
ciiiien  b^  his  hand.  Lanxi  savs  hb  pieturea 
abound  m  the  churches  and  the  eollectiona  al 
Rome.  The  Albicdni  family  in  Forli,  poaaese 
many  of  hb  works  in  various  styles,  among  them 
a  small  picture  of  the  Cmcifizion,  an  exqniait# 
picture,  which  the,  artbt  considered  hb  master- 
piece, and  subseouenUy  offered  a  large  smn  to  ob- 
tain it  back  agam.  His  works  genwally  exhibit 
much  elegance  of  design,  a  fine  pencil,  and  a  vig* 
orous  tone  of  color.  It  b  not  a  little  remarki^le, 
that,  notwithstanding  hb  numerous  commissions, 
he  always  wrought  witii  diligence  and  care.  He 
possessed  an  extraordinary  talent  of  imitating  tho 
works  of  other  great  masters,  and  frequently  cop- 
ied them  on  commission.  He  was  also  a  univer* 
sal  painter,  and  could  paint  almost  equally  well, 
history,  architecture,  portraits,  landscape,  animals^ 
fhiit,  and  flowers.  Among  hb  best  works  at  Rome 
are,  the  Death  of  St  Josedti,  at  the  Collegio  Ro- 
mano ;  the  Virffin  contemplating  the  Instruments 
of  the  Passion  m  S.  Karia  in  Vallicella ;  and  hia 
picture  of  Antony  and  Cleopatra,  in  the  bpada 
palaoe,  painted  as  a  companion  to  Guidons  Rape  of 
Helen.  There  are  manv  of  hb  works  in  various 
cities  in  the  state,  as  Foligno,  Camerino,  Perugia, 
and  ForlL  He  died  in  1746,  at  the  great  age  of 
IK)  years,  and  b  said  'to  have  still  r^tsinea  bla 
energies,  working  to  the  last  year  of  hb  life. 

TREZZO,  GiAooMO  da,  a  feonous  pttnter  in  mo- 
saic, of  the  Milanese  schooL  whodiea  in  1505.  Ac- 
cording to  Abb4  Conca,  ne  was  invited  to  tho 
court  of  PhiUp  IL  of  Spain  to  execute  the  Taber^ 
nacle  for  the  churdi  of  the  Eseurial,  which  b  ea- 
teemed  the  most  beautifiil  and  magnificent  work 
of  the  kind  in  Chrbtendona.  For  mis,  and  other 
shnilar  works,  he  was  munifioently  rewarded,  and 
acquired  so  much  reputation,  that  the  name  of  oom 
of  the  prindpel  streets,  in  whidi  he  lived,  wna 
changed  to  JaaotM  Trmto* 

TRIBOLO,  KioooLO  ni,  an  able  Italian  soulptor. 
bora  at  Florence  in  1500«  He  was  originally  bred 
to  the  trade  of  a  carpenter,  but  becoming  ao* 
quainted  with  Sansovino,  he  commenced  studying 
with  him.  On  leaving  that  master,  he  was  em- 
ployed to  execute  two  statues  of  Sibyls  for  tho 
m^ade  of  S.  Petronio  at  Bol^a,  which  at  onoe 
established  hb  reputation.  They  have  been  en* 
graved  in  Cicognara^s  Staria^Ua  SeuUura.  H« 
also  executed  several  bas-reliefr  for  the  doors  of 
that  church,  which  possess  great  merit  In  15S1I 
Tribolo  was  obligea  to  quit  Bologna,  on  account 
of  tlie  plague,  but  he  soon  returned  and  continued 
m^actLnng  the  art  until  the  death  of  hb  patron 
Bartolomeo  Barbaxjd,  wiien  he  visited  Pisa,  and 
was  employed  by  the  sculptor  Pietrosanta.  While 
at  Pisa,  ne  was  commissioned  by  Gio.  Battist«  del- 
la  PaUa,  who  was  collectinff  works  of  art  for  Franob 
I.,  to  execute  a  statue  of  Kature,  whidi,  on  b^ng 
sent  to  Fontainbleau,  was  admired  as  a  choice  iMt>- 
duction  of  art.  He  seems  afterwards  to  have  {Nrao- 
tised  in  hb  native  city,  for  when  Florence  was  be- 
sieged bj  Pope  Clement  VIL,  in  1629,  he  treach- 
erously nimislied  that  pontiff  with  plans  and  mod- 
eb  of  the  city  and  its  outworks.  His  services  on  that 
occasion  obtained  him  Clement's  patronage,  who, 
among  other  things,  employed  him  to  asabt 
MichaU  Angelo  in  the  sculptures  intended  for  the 
ohapel  of  S.  Lorenso ;  and  he  had  begun  two  fig- 
nreS|One  representing  Earth,  and  the  otiier  Heavei^ 
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tuteadea  to  deoorate  the  tomb  of  Oiolioda'  Kodioi, 
when  he  was  diaablod  firom  proceeding  farther  bj 
Ml  ^taok  of  ague ;  aad  he  hud  hardlj  recovered, 
whea  the  Pope's  death  pot  a  etoo  to  the  work. 
He  was  sabeeqaently  employed  by  the  Grand 
Dake  Cosmo  I.,  in  lajing  out  gardens  and  design- 
ing the  fountains  and  statnes  of  the  ViUa  di  Oas- 
tello,  near  Florence.  Vasari,  his  friend  and  bio- 
grapher, gives  a  minnte  account  of  this  extensive 
scheme  of  embellishment,  hot  partly  on  account 
of  Tribolo^s  remissness  it  was  prosecuted  slowly, 
and  never  completed.  On  purchasing  the  PaJaazo 
Pitti,  the  Qrana  Duke  engaged  Tribolo  to  improve 
the  gardens  and  deoorate  them  with  various  works 
in  sculpture ;  but  he  had  hardly  oomnienced  his 
labors,  when  he  was  seised  with'^an  illness  that 
caused  his  death,  September  Ttii,  1550. 

TRICOMI,  Babtolomso,  a  Sicilian  painter,  who 
flourished  at  Messina  about  1650.  According  to 
Hackert,  he  studied  with  Doroenichino,  though 
Lanzi  says  with  Barbalunga.  He  devoted  himself 
chiefly  to  portraiture,  in  which  branch  he  greatly 
excelled. 

TRIERE,  P.,  a  Freneh  ensraver,  who  flourish- 
ed about  1780.  He  engraved  some  plates  of  his- 
torical subjects  and  conversatioas  after  yarious 
masters,  which  are  executed  with  the  graver  in  a 
neat  and  pleasing  style. 

TRINGHAM,  an  obscure  English  artist,  men* 
tioned  bv  Strutt,  as  the  engraver  of  a  few  por- 
traits and  other  subjects  for  the  booksellers.  He 
flourished  about  1750. 

TRIPPEL,  Alsxakdib.  This  able  sculptor  was 
born  at  Schaffhausen,  in  Switzerland,  m  1747. 
After  acquiring  the  elements  of  design,  he  visited 
Copenhagen,  and  studied  sculpture  under  Prof. 
Wiedevelt  He  remained  eight  years  in  Denmark, 
and  then  went  to  Berlin,  but  meeting  with  little 
encouragement,  he  returned  to  Oopenhagen,  and 
gained  several  prixes  at  the  Academy.  He  sub- 
secuently  spent  three  years  in  Paris,  and  executed 
a  nne  model  of  his  allegorical  group  of  Bwitcer- 
land,  after  which  he  setfled  at  Rome  in  1777,  and 
practised  the  art  in  that  city  for  many  years,  with 
good  success.  His  works  are  distinguished  for 
their  noble  shnplicity  and  beautiful  execution. 
Hs  was  most  snoceflsfdl  in  bas-reliefs  and  busts, 
among  which  last  he  executed  one  of  Goethe  for 
the  Prince  of  Waldeck,  which  is  praised  by  the 
peet  for  the  exeelleooe  of  its  style.  Another  of 
nis  works  is  the  monument  to  Salomon  Gessner, 
at  Znrioh.    Trippel  died  at  Rome  in  171^. 

TRISTAN,  LUIS,  a  Spanish  painter,  bom,  ao- 
oording  to  Palomino,  near  Toledo,  in  1594.  and 
died  at  Toledo  in  1649 ;  Berroudez  places  his  birth 
in  1586,  and  his  death  in  1640.  He  studied  under 
Domenioo  Theotocopuli,  called  El  Greco,  whom  he 
surpassed  in  design  and  the  purity  of  his  taste. 
EI  Greco,  then  somewhat  advanced  in  years,  Ux 
firom  bemff  jealous  of  his  talents,  was  the  first  to 
applaud  his  works,  and  to  commend  him  to  the 
public  He  executed  many  works  for  the  churches 
aod  convents  of  Toledo,themo8t  esteemed  of  which 
are  in  the  OathedraL  and  in  Santa  Olara.  There 
are  some  of  his  works  at  Madrid.  He  also  ex- 
eelled  in  portraits.  It  is  no  mean  proof  of  his  abil- 
ity, that  Velasquez  professed  himself  his  admirer, 
and  quitting  the  precepto  of  Paoheco,  his  instruct- 
or, formed  his  st^le  from  the  works  of  Tristvu 


TBTVA,  AvTONio,  a  painter  bom  at  Beggio  la 
1626.  He  was  a  disciple  and  imitator  of  Ghierdno. 
and  acquired  considerable  reputation  for  several 
works  he  executed  for  the  churches  at  Beggio^ 
Venice,  and  other  cities  in  Italy,  which  were  oeiL^ 
brated  by  his  friend,  the  poet  J^oschini.  He  was 
invited  to  the  court  of  the  Elector  of  Bavaria,  in 
whose  service  he  died  in  1699.  He  was  remark** 
ble  for  using  both  hands  with  equal  facility.  He 
executed  a  few  spirited  etchings  from  his  own  de» 
signs,  and  after  other  masterai  Bartsch  describes 
four,  and  FtlessH  mentions  five  more.  He  had  a 
sister  named  Flaminia,  who  possessed  consider* 
able  genius,  and  executed  some  good  works,  even 
for  the  churches. 

TROGER,  Paul,  a  German  pafaiter,  bora  at 
Zell  in  the  bisiioprio  of  Brixen,  in  1695.  After 
learning  the  rudiments  of  desiffj  in  bis  own  oomw 
try,  he  went  to  Fiume,  in  the  Venetian  territory, 
and  studied  under.  Ginsei^  AlbartL  He  eatab» 
lished  himself  at  Vienna,  whare  he  acquired  con* 
siderable  reputation  as  an  historical  paints-,  and 
wasmade£nrector  of  the  Imperial  Academy.  He 
also  ^ecnted  some  spirited  etchings  of  historical 
suljects  and  landscapes  from  his  own  doaigna.  He 
died  at  Vienna  in  1777. 

TROGU,  Gniuo,  a  painter  bora  at  Bologna, 
according  to  Malvasia,  in  1618,  and  died  in  1685. 
He  first  studied  under  Francesco  Gessi,  but  pre- 
ferring perspective  and  architecture,  he  afterwards 
became  the  pupil  of  Agostino  Metelli.  He  acquired 
considerable  reputation,  and  published  a  work  en- 
titled ''Parador*si  della  Prosoettiva*^;  hence  he 
was  ever  afterwards  called  U  Paradosso  (the  Para- 
dox).   He  died  in  16S5. 

TROMBA,Il.    SeeBnrALDi. 

TROMPETTA,  II,    See  Pssabo. 

TRONOHON,  A.  R,,  a  French  engraver,  who 
flourished  from  about  1740  to  1760.  He  engraved 
some  plates  after  Ooypel  and  other  masters. 

TROOST,  OoBBmuus,  a  Dutch  painter,  bora  at 
Amsterdam  in  1697.  fie  studied  under  Arnold 
Boonen,  and  improved  himself  by  a  diligent  study 
of  nature.  He  pidnted  history,  comedies,  convert 
sations,  and  gallant  subjects,  in  a  very  pleasing 
style,  and  was  called  the  Dutch  Watteau.  His 
greatest  excellence,  howeyer,  lay  in  portraiture, 
and  he  was  much  employed  in  painting  large  pic- 
tures for  the  halls  or  the  dififerent  societies  and 
companies  of  Amsterdam,  containing  the  portraita 
of  the  principal  officers  of  the  institutions.  He 
there  painted  the  Directors  of  the  College  of  Phy- 
sicians at  Amsterdam,  as  large  as  life,  and  at  ftiH 
length,  in  one  pieoe,  which  picture  established  bia 
reputation.  His  most  capital  perfbraiance  is  a 
Urge  picture  in  the  Suraeons'  Hall,  representing 
the  pnncipal  persons  of  that  profession  m  Amster« 
dam,  sitting  round  a  table,  on  which  is  placed  a 
subject  prepared  for  dissection,  while  a  professor 
appears  as  if  explaining  the  parts  prsvious  to  an 
operation.  He  was  much  applauded  for  his  ad*- 
mirable  portent  of  Boerhaave,  which  is  placed  in 
the  Anatomical  HalL  His  oonversations,  thoogh 
occasionally  broad,  are  trae  to  nature,  and  fastti« 
fuUy  portray  the  ei^oyments  of  the  high  and  tht 
low,  aocordinc  to  the  manners  and  costoms  of  the 
people  of  HoUand  in  his  day.  His  pictures  are 
correctly  designed  and  well  colored.  He  painted 
in  orayons  as  well  as  in  oil,  and  bia  works  aro 
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hi^j  esteemed  in  his  own  oodntry.  The  late 
Baron  Yeretolk  de  Boelen,  Minister  of  State,  pos- 
sessed a  large  collection  of  his  works,  which  were 
sold  at  pnblic  sale  at  Amsterdam  in  184T,  and 
hronght  large  prices.  Troost  also  enffraved  some 
prints  in  mezzotinto  from  his  own  designs.  He 
died  in  1760.  He  had  a  dau^ter  named  Sara, 
whom  he  instructed  in  the  art  She  painted  por- 
traits with  reputation,  both  in  oil  and  crayons, 
and  made  drawings  of  sereral  of  her  father^s 
works.    She  died  in  1798. 

TROOST,  WiLUAic,  a  Dntch  painter,  bom  at 
Amsterdam  in  1684.  He  first  studied  with  John 
Glauber  in  bis  native  city,  and  next  went  to  Dus- 
seldorf^  where  he  became  a  disciple  of  J.  van  Nik- 
kelen,  painter  to  the  court,  whose  daughter  he 
married.  At  Dusseldor^  he  is  said  to  have  painted 
the  portraits  of  many  persons  of  distinction.  He 
afterwards  returned  to  Amsterdam,  where  he  set- 
tied,  and  devoted  his  talents  chiefly  to  landscape, 
both  in  oil  and  India  ink ;  the  latter  are  consid* 
ered  the  most  valuable.  His  style  in  Isndscape 
resembles  that  of  his  first  master,  Glauber.  His 
wife,  Jaooba  Maria  van  Nikkelen,  excelled  in  paint- 
ing fruit  and  flower  pieces,  which  art  she  learned 
of  vander  Myn. 

TROOSTWYOK,  Waltib  John,  a  Dutch  paint- 
er,  born  at  Amsterdam  in  1782.  He  studied  both 
with  Anthony  and  Juriaan  Andriessen,  and  after- 
wards improved  himself  by  copying  the  works  of 
the  best  Dutch  landscape  and  cattle  painters,  as 
Paul  Potter,  Adrien  Vandervelde,  and  Earel  du 
Jardin.  He  painted  landscapes  and  cattle  in  the 
manner  ^f  those  masters,  which  are  much  esteem- 
ed.   He  died  in  1810. 

TROPHONIUS.    SeeAoAMBDBB. 

TROSOmX,  Jamm,  a  German  painter  and  en- 
graver of  little  note,  bom  in  1688,  and  died  in 
1624.  Prof  Christ  attributes  to  him  some  indif- 
ferent printo  marked  with  the  initials  L  T.  F. 

ffxROSOHEL,  Hans,  a  German  engraver, 
born  at  Nuremberg  about  1692.  He  stud- 
ied under  Peter  Isselburg,  and  gained  con- 
siderable reputation  by  several  plates,  particularly 
a  Set  of  Landscapes,  the  Oonrt  House  at  Nurem- 
berg, and  the  portrait  of  Ferdinand  H.  In  1622, 
he  went  to  Rome,  and  assisted  Francesco  Villame- 
na  in  executing  'several  important  works.  The 
Biographie  UhtvenelU  praises  him  for  his  facility 
and  delicacy  of  execution  ;  Bryan  says  his  style  is 
greatly  inf(ETior  to  that  of  Villamena,  both  in  de- 
sign and  execution,  and  that  his  plates,  though 
neatly  engraved,  are  stiff  and  labored.  Troschel 
died  at  Rome  in  1688,  and  was  honorably  interred 
in  S.  Maria  del  Popolo.  His  plates  are  generally 
marked  with  the  above  monogram,  sometimes 
with  the  figure  of  a  thrush  added,  in  allusion  to 
his  name ;  among  them  are  several  emblematical 
subjects,  portraits  and  frontispieces  ;  also  the  fol- 
lowing: The  Conception  of  the  Virgin,  after  Ber* 
nardoCkuUllu  A  large  Thesis,  dedicated  to  Car- 
dinal Prince  Maurice  of  Savoy.  The  Emperor 
Julian,  with  a  figure  showing  the  heart  of  a  JBull, 
npon  which  appears  a  cross  surmounted  by  a 
crown,  iifter  AtU&nio  Oircignano,  A  portrait 
marked  Fortuniut  Lieetu$y  Philoioph.  The  por- 
trait of  I/>uis  XIV.,  considered  his  best  work. 

TROSCHEL,  Pktbb.  This  engraver  was  the 
son  and  scholar  of  the  preceding,  bom  at  Nurem- 
berg about  1620,  and  flourished  until  about  1661. 


His  plates  were  chiefly  engraved  for  the  booksel- 
lers; among  them  are  several  fh>ntisi>ieces  and 
other  botik  ornaments,  executed  with  tne  graver, 
in  an  indifferent  style,  usually  marked  with  the 
initiaU  P.  T. 
r-^      TROST,  Andsbw,  a  German  painter  of 

JIL  •familiar  subjects,  was  a  native  of  Car- 

V  V^  niola.    Little  is  known  of  him  as  a  paint* 

er.    He  engraved  some  plates,  which  he  marked 

with  the  above  monogram.  He  was  living  in  1696. 

TROST.    See  Tboobt. 

TROPPA,  Cat.  Gibolaico,  a  painter  who  is 
supposed  to  have  studied  with  Carlo  MarattL 
Land  says  he  was  certainly  his  imitator,  and  a 
successful  one  too.  He  executed  some  wortu  for 
the  churches  at  Rome,  both  in  oil  and  fresco,  the 
best  of  which  nre  in  S.  Giacomo  delle  Penitent!, 
where  he  .painted  in  competition  with  Romanelli, 
There  are  also  some  of  bb  works  scattered  in  the 
churches  throughout  the  state,  particularly  at  & 
Severino.    He  died  in  the  prime  of  life. 

TROTTI,  Cav.  Gio.  Batiibta,  called  II  Ma- 
Losso,  an  eminent  painter,  bom  at  Cremona  in 
1666.  He  was  the  most  distinguished  disciple  of 
Bernardino  Campi.  whose  niece  he  marrieo,  and 
inherited  his  valuable  studio.  He  acquired  a  bril- 
liant reputation,  and  executed  many  works  for  th« 
churches  and  public  edifices  of  Cremona,  Parma, 
Piacenza,  and  other  cities  of  Italj.  He  was  em- 
ployed by  the  court  of  Parma  to  paint  in  compe- 
tition with  Agostino  Caracci,  on  which  occasion, 
says  Lanzi,  Trotti  being  most  applauded.  Agostino 
with  pleasantry  observed,  **that  they  had  given 
him  a  hard  bone  to  crack  " ;  henoe  he  was  called 
11  Malosso,  which  name  he  adopted,  and  transmit- 
ted as  an  hereditary  appdlation  to  his  nephew  ; 
he  also  sometimes  made  use  of  it  in  signing  hia 
name,  thus,  Jo.  Baptida  TMUi*  dietm  Matoavs 
Cremon.  faeUhat^  16IML  "Thus,  he  converted 
into  a  sort  of  applause  the  satire,  launched  at  him 
by  Caracci,  meant  to  convey  that  the  people  of 
Parma  had  preferred  to  him  an  artist  of  inferior 
worth ;  nor  indeed  was  Malosso  his  equal  in  de- 
sign or  in  solid  judgment,  tiionsh  he  could  boast 
pictorio  attractions  which  made  him  appear  to 
advantage  when  opposed  to  other  artists.  He  dis- 
played little  of  Oampi^s  taste  except  in  a  few  of 
his  first  efforts ;  he  afterwards  studied  Correggio, 
and  most  of  all,  emulated  Soiaro,  whoee  gay. 
open,  and  brilliant  style,  varied,  shortenings,  ana 
spirited  attitudes,  he  exhibited  in  the  chief  part 
of  his  works.  But  he  ciirried  it  too  far,  making  an 
extravagant  display  of  his  white  and  other  deer 
colors,  without  sufficiently  tempering  them  with 
shade,  insomuch  that  I  have  heard  his  paintings 
compared  to  those  on  porcelain,  while  he  has  been 
accused  of  want  of  relief,  or,  according  to  Baldi- 
nucci,  of  some  degree  of  harshness.  His  heads, 
however,  are  very  beautiftd,  smiling  with  loveli- 
ness, and  of  a  graoefbl  roundness,  not  unlilce 
those  of  Sojaro,  though  he  is  apt  to  repeat  them 
on  the  same  canvass,  nearly  alike  in  features,  col- 
ors, and  attitudes.  Here  his  rapidity  of  hand  was 
alone  at  fault,  for  he  was  no  ways  deficient  in  fer- 
tility of  ideas.  When  he  pleased  he  could  give  va- 
rietv  to  his  lineaments,  as  is  seen  in  his  Beheading 
of  St.  John,  in  Uie  chnrch  of  8.  Domenico  at  Cre- 
mona, as  well  as  in  his  compositions,  for  he  re- 
peated his  Conception  of  the  Virgin  in  S.  Fran- 
cesco at  Piaoenza,  on  several  occasions,  abounding 
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with  firesh  ideas  la  tYerj  instanoe,  oor  do  we  often 
meet  witb  «aj  of  his  piuntiiigs  throngfaoiit  the  nO' 
merooe  cities  ia^whioh  he  was  emplojred,  that  have 
aaaoh  resemblance  in  point  of  iorention.  He  was 
jqaallj  varied  in  his  imitations  when  he  pleased.*' 
Trotti  wrought  with  extraordinary  facllitj,  and 
4zecQted  a  maltitnde  of  works,  both  in  oil  and 
jresco;  hence  he  freqnentlj  laid  hinuelf  Justly 
»pen  to  the  aocnsati<»n  of  incorrectness,  want  of 
uarmony,  and  mannerism.  His  must  esteemed 
works  in  fresco,  for  which  he  was  honored  with 
'aiightbo«>d,  are  in  the  Palazzo  del  Giordan!,  at 
Parma.  His  labors  in  the  cupola  of  8.  Abbondio 
lit  Parma,  are  on  a  magnificent  scale,  though  de- 
igned from  Giulio  Oampi ;  but  thej  display,  says 
Lanzi,  a  masterly  hand  and  a  strength  of  coloring 
f^lly  equal  if  not  superior,  to  the  design.  Among 
his  other  works,  roost  deserving  of  notice,  are  the 
Crucifixion,  executed  in  the  best  Venetian  taste 
in  the  cathedral  at  Oremona ;  his  St.  Maria  £gi- 
daca,  in  the  church  of  S.  Pietro,  in  the  same  city, 
much  in  the  Roman  style,  and  a  Pieti,  in  S.  Ab- 
bondio, in  which  he  emulated  the  Oaracoi.  He 
died  in  1613. 

TROTTI,  EiTOUDB,  called  also  IlMalosso,  was 
the  nephew  of  the  preceding,  assisted  him  in  his 
works,  and  was  an  able  imitator  of  his  style.  The 
only  works  known,  executed  entirdy  by  him,  are 
two  pictures  of  the  history  of  8t  James,  in  the 
church  of  8.  Gismondo,  at  Cremona,  and  an  altar- 
pieoe  of  the  Ascension,  in  the  church  of  8.  Antonio 
at  Milan,  which  Lanzi  says  displays  much  beauty, 
and  a  more  serious  and  dignified  manner,  than  is 
generally  found  in  the  works  of  the  elder  Malosso. 
unfortunately  he  fell  into  eztravagafit  and  "dis- 
sipated habits  while  young,  committed  a  felony, 
was  condemned  to  death,  and  died  in  prison,  by 
poison,  as  is  supposed,  administered  by  his  friends, 
to  avoid  the  disgrace  of  a  public  execution.  He  is 
sometimes  called  //  Cav,  Euelide  Trotti. 

TROUVAIN,  Antoine,  a  French  engraver,  bom 
at  Montdidier  in  1666.  He  b  supposed  to  have 
been  a  pupil  of  Bernard  Picart,  whose  style  he  im- 
itated. His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  with  g^eat  neatness  and 
exterity,  and  his  prints  produce  a  very  pleasing 
effect.  He  was  living  in  1707.  Among  others, 
are  the  following  by  him : 


Peter  Daniel  Hoet,  Bishop  of  AvaiMhes.  169fi.  Fran- 
cis le  Boothellier,  Bishop  otTrojes.  John  Pesne,  Painter 
and  Engraver.  1698.  Ren6  Anthonj  Houasse,  Painter ; 
after  TwUbat,  John  Joavenet,  Painter;  €ift€r  a  picture 

SUBJIOTS. 

The  Aonnndation ;  qfter  Carlo  Ifaraiti,  Christ  re- 
storing Sight  to  the  Blind ;  afUr  Ani,  Compel  The  Mar- 
riage of  Mary  of  Medicis  with  Henrj  IV.,  and  the  Minori- 
ty of  Louis  XIII. ;  after  the  pictures  by  Rubent  in  the 
Luxembourg  Galleiy.    Silenus  drunk ;  cffter  Ant.  Cofpd, 

TROY,  FBurgois  ds,  an  eminent  French  paint- 
er, bom  at  Toulouse  in  ld46.  He  was  the  son  of 
Nicolas  de  Troy,  a  painter  of  little  note,  by  whom 
he  was  instructed  in  the  rudiments  of  the  art.  He 
went  to  Paris  while  young,  and  studied  under  Ni- 
cholas Loir,  where  he  made  rapid  progress,  and  soon 
distinguished  himself.  In  1674  he  was  admitted 
into  the  Academy,  on  which  occasion  he  presented 
a  picture  of  Mercury  and  Argus,  which  gained  him 
so  much  reputation,  thai  he  received  immediately 
several  commissions  for  sacred  and  profane  sub- 


jects. The  brilliant  success  of  dande  le  Fevre  as 
a  portrait  painter,  induced  him  to  devote  hhnself 
more  particularly  to  that  branch,  in  which  he  be- 
came one  of  the  most  celebrated  artists  of  the 
French  school.  He  was  sent  by  Louis  XIV.  to  the 
court-  of  Munich  to  naint  the  portrait  of  Maria  Chris* 
tiana  of  Bavaria,  afterwards  Dauj^hiness  of  France, 
which  was  subsequently  placed  m  the  gallery  of 
Apollo,  as  sn  exquisite  specimen  of  coloring  and 
finishing.  He  also  painted  the  portraits  of  many 
of  the  most  distinguished  personages  of  his  time. 
His  portrait,  painted  by  himself,  is  io  the  Floren- 
tine gallery.  His  greatest  historical  work  is  in 
the  church  of  Genevieve,  representing  the  Ma- 
gistrates of  Paris  invoking  the  protection  of  that 
saint,  pronounced  a  grand  performance.  There  is 
a  very  rare  etching  by  him  representing  the  Cator 
falque  for  the  obsequies  of  Maria  Teresa,  Queen 
of  Louis  XIV.    He  died  at  Paris  in  1780. 

TROT,  Cheviuxb  Jeak  Fbanqois  vk^  was  the 
son  of  the  preceding,  bom  at  Paris  in  1676.  Af- 
ter receiving  instruction  fi^m  bis  father,  he  went 
to  Italy,  where  he  resided  several  years,  diligentlr 
studying  the  works  of  the  best  masters.  On  hii 
return  to  Paris,  he  soon  gained  a  distinguished 
reputation,  and  was  elected  a  member  of  the  Acad- 
emy. On  the  first  exhibition  of  his  works,  they 
were  generally  admired,  and  the  best  judges  of  the 
art  commended  the  taste,  invention,  coloring,  neat- 
ness of  finishing,  and  happy  union  of  simplicity 
and  grandeur,  which  appeared  in  his  compositions. 
He  was  employed  by  Louis  XIV.  to  paint  a  series 
of  cartoons  for  tapestry,  representing  the  history 
of  Queen  Esther,  and  to  decorate  tne  Hotel  de 
Ville  with  several  large  emblematical  subjecta, 
which  gave  so  much  satisfaction  to  the  monarch, 
that  he  conferred  on  him  the  order  of  St.  Michael, 
and  honored  him  with  other  marks  of  his  pecu- 
liar esteem.  He  subsequently  appointed  him  di- 
rector of  the  French  Academy  at  Rome,  where  he 
resided  the  greater  part  of  his  life,  and  discharged 
the  duties  of  his  office  with  much  dignity  and 
credit.  He  had  a  Aruitfhl  invention,  and  an  extra- 
ordinary readiness  of  handling;  his  touch  was 
firm  and  firee,  and  his  coloring  extremely  pleasing: 
and  in  all  his  works  he  showed  a  Just  ana  natunu 
expression  of  the  passions  in  his  countenances,  as 
well  as  in  the  attitudes  and  motions.  He  was  not 
less  distinguished  as  a  painter  of  portraits  than  of 
historical  subjects,  and  his  own  likeness,  painted 
by  himself,  is  in  the  Florentine  Gallery.  He  died 
in  1752. 

TROT  A,  Faux,  a  Spanish  painter,  bom  at  San 
Felipe,  near  Valencia,  in  1660.  He.  studied  with 
Gasparo  de  la  Huerta,  at  Valencia,  and  painted 
history  with  considerable  reputation.  His  works 
are  numerous,  and  may  be  found  in  almost  all  the 
churches,  convents,  and  public  edifices  at  Valencia, 
San  Felipe,  and  other  places  in  that  region  of  conn- 
try,  where  he  resided.  He  acquired  a  high  repn- 
taticm  for  the  richness  of  his  coloring,  and  the 
ffrand  and  imposing  effect  of  his  pictures,  though 
his  design  is  frequently  incorrect^  His  best  works 
are  in  the  church  of  S.  Agostino  at  Valencia,  where 
he  died  in  1781. 

TROTEN,  John  tan,  a  Flemish  engraver,  who 
flonridied  about  1650.  He  engraved  some  of  the 
plates  from  the  pictures  in  the  collection  of  the 
Archduke  Leopold,  called  the  Teniers*  Gallery, 
among  which  are,  the  Daughter  of  Herodias  with 
the  Head  of  St.  John,  qfter  L.  da  Vinci;  the 
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Ifagdalena  pnHUan^  ^/^  €hrf9ff^  ;  Christ  heal* 
ing  theSiok,  and  th«  Adonthm  of  th«  lla^  ^fUr 
F.  V§r^nmf  atid  tU  £Aioaibtiieii%  4|/tir  i'Sml^' 


TBOTEK,  fioMBotT  YAK,  A  Fle&iiBh  plater, 
born  at  Antwerp  about  1600.  It  is  not  known 
nnder  whom  be  itodied,  but  Eartna,  in  bis  Chro- 
nological Tablea,  states  Uiat  he  went  to  Italy,  and 
resided  there  some  time:  others  sajr  that  he  never 
left  hb  own  country.  He  disttngnished  himself  as 
a  Dttnter  of  the  rains  of  ancient  architecture,  and 
other  interesting  objects  in  the  neighborhood  of 
Borne,  which  he  embellbhed  with  figures  repre- 
senting subjects  of  sacred  or  profane  history  or 
fable.  His  style  resembles  tnat  of  Cuylenbnrg, 
and  his  pictures,  like  those  of  that  master,  have 
become  much  darkened  inparts  by  age,  trom  the 
tlse  of  improper  colors.  His  cabinet  pictures  are 
the  most  esteemed.  Balkema  says  ne  lived  at 
Amsterdam,  where  he  died  in  1650. 

TRUCHI,  DoMono  and  L^  two  angrarers,  said 
to  be  French,  but  probably  Italians,  who  flotrish- 
ad  in  Londoa  aboai  17M.  They  eagravad  soma 
bookpktaa* 

THUOHOT,  a  French  painter  of  landscanes  and 
architectural  views,  who  lived  in  England  some 
time,  and  died  about  1828.  Little  is  known  of  him 
etcept  by  his  works,  among  which  are  a  view  of 
Canterbury  CaUiedral ;  a  View  of  St  MichaePs 
Mount;  Abelard  reading  a  Letter  from  Eloisa; 
Sloisa  in  Prayer  before  an  Altar;  the  grand  Stair- 
case of  the  Palais  Royal :  Henry,  Count  de  Bou- 
change,  in  a  Cloister;  also  several  interiors  of 
diurches  and  chapels,  and  views  of  ancient  ruins  in 
tarfous  parts  of  France.  Some  of  his  pictures  are 
embellished  with  figures  by  Xa^er  le  Prince. 

TRUMBULL,  Joav.  This  eminent  American 
painter  was  bom  at  Lebanon,  Conn.,  June  Mi, 
1750,  and  died  ki  Kew  Tork,  November  10th,  ld48, 
qgod  eighty-sereB*  HIa  father  was  the  first  govar- 
wxt  of  Connecttout  as  an  independent  State,  and 
tbe  advantagti  of  his  biith  give  to  yoang  Tmm- 
boU  one  of  tha  best  edneatloas  tke  ooimti^  could 
afford,  fie  graduated  at  Hart ard  C<^eg<e  in  Um 
dassof  1778,  at  the  eariy  age  of  seventeen;  and 
having  seen  at  Boston  the  works  of  Smybert  and 
Copley,  he  determined  to  devote  his  tima  and  tal» 
ents  to  tha  protesloa  of  paintbig. 

Boston  and  its  envtrona  bad  at  this  time  become 
the  seat  of  war ;  and  the  young  artist,  fired  with 
a  spirit  which  animated  his  oonntrymen,  enrolled 
bimiel^  at  the  age  of  nineteen,  aa  an  a^i^^^^^  ^ 
the  American  Army,  and  marched  to  Join  the  un* 
^BscipUned  furoes  which  were  assembling  aroand 
tile  head  qaatters  of  Qeneral  Gage.  On  the  17th 
of  June,  1775,  was  fought  tha  memorable  battle 
of  Banker's  HilL  at  which  time  tha  young  adjutant 
was  stationed  with  his  regiment  at  Rozbury.  hi 
July,  Ctoneral  Washington  arrived  at  Cambridge 
to  take  command  of  the  troops  which  were  l>^ 
Kleging  Boston ;  and  being  informed  of  the  talent 
of  TmrabuU,  he  emploved  him  to  make  a  draft  of 
the  enemy^s  works,  which  he  completed  to  the 
satisfaction  of  the  commander-in-chief.  In  Augtut, 
1775,  Trumbull  was  appointed  aid  to  Washing-* 
ton;  in  the  autumn  of  this  year  he  was  promoted 
to  the  o£dce  of  brltfade  miijor,  and  in  the  ano* 
oeeding  year,  1776,  he  held  the  poet  of  Depoty 
Adjutant  General  of  the  Northern  Department 
under  General  Gutes.    Owing  to  some  informality 
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raapacthig  the  data  of  hia  ooniaSaskMt  TrambttO 
bamna,  at  tiila  time,  dissatlsflad  with  the  sarrloa. 
and  having  witnessed  many  of  tiia  chief  oco«^ 
rences  of  the  Ravolntion,  he  reedvad  to  termiBsier 
his  military  career,  and  baoooie  the  historiographer 
ef  these  irraat  eventa  and  <tf  his  eariv  eoildradea. 

With  this  view  he  resided  aome  nme  at  Boatoa« 
studying  the  Ivorks  of  Copley  and  otiiera,  imtll 
1780^  when  ha  ambai^ed  for  France,  and  having 
made  a  short  stay  in  Paria,  prooaadea  to  Londoii, 
where  he  was  kindly  reoeived  by  West,  with  wfaoos 
ha  pursnad  hia  studies  unhitermptedly  tail  about 
the  middle  fit  November,  when  the  news  of  the 
death  of  Mi^  Andr6  was  received,  and  a  violent 
irritation  was  oeoaaioned  in  the  public  mkid.  It 
was  Trumbnirr  misibrtnne  to  lodge  in  Um  same 
hoise  with  another  American  gentleman,  who  had 
been  an  officer,  and  agaim*  whom  a  warrant  had 
been  issued  to  appreiiend  him  for  high  treaaon. 
lastructloBs  had  been  gWan  to  the  ofiloer  who  wa* 
to  exeonte  tha  warrant,  to  arreat,  meaawhOe,  the 
painter,  and  secure  his  papers  fai  expectation  of 
finding  something  of  Importanae  \  and  in  aocori- 
ance  with  this  OTder,  Trumbull  was  arrested  on 
the  night  of  the  lOtii  November^  and  committed 
to  prison*  Immediately  npon  hearing  of  the  ar- 
rert,  West  waited  npon  the  king;  represented  tiie 
drcumataacea  of  his  pupil's  former  and  preae&t 
sitnatbn ;  the  long  time  which  had  Intervened  be- 
tween his  qoittinff  tha  rebel  army  and  his  coming 
to  England;  and  his  preaent  entire  devotedneaa  to 
the  study  of  the  fine  arte.  Geoiige  the  Third,  after 
a  moment's  hesitation,  repHed,  *'  this  young  gentle- 
man is  in  the  power  of  the  laws,  and  I  cannot  at 
present  interfere ;  but  go  to  him,  and  assure  hkn 
from  me,  that  in  tiie  worst  possible  legal  result  ha 
has  my  royal  word  that  his  life  Is  safe."  This  aa* 
suranca,  of  coarse,  softened  in  a  great  degree  tha 
rigor  of  aa  eight  months'  impriM>nment,  durhig 
which  period  ha  made  the  fine  copy  from  West's 
picture  of  Correggio's  8t  Jerome,  now  in  the  gal- 
lenr  at  New  Haven. 

In  June,  1781,  a  change  had  taken  place  in  the 
affidrs  of  the  two  countries ;  the  En^ish  govern- 
ment had  begun  to  relax  thehr  severity,  and  Trum- 
bull was  admitted  to  bail  by  a  special  order  of  Uie 
king,  in  council,  on  conation  of  quitting  tlie  ktng^ 
dom  within  thirty  days,  not  to  return  during  the 
war.  Making  the  l>est  of  his  way  to  Ostend.  and 
from  thence  to  Amsterdam,  he  embarked  for  his 
native  country,  where  he  arrived,  after  mndi  de- 
tention, about  the  middle  of  January,  17d8.  Fa- 
tigue, vexation,  and  disappointment  brought  on  a 
fever,  which  confined  him  to  his  father's  hooac 
the  principal  part  of  tha  enaaing  winter. 

In  the  sDring  of  1788,  the  news  arrived  of  the 
prellminanea  of  peace  having  been  arranged,  and 
Trumbull  immediately  formed  the  resolution  of 
again  visiting  England ;  he  arrived  there  in  the 
earlv  part  of  1784,  and  recommenced  his  studies 
wlta  West,  by  whom  he  was  again  kindly  received. 
In  the  year  1786,  he  produced  his  first  considera- 
ble historical  work,  the  Death  of  General  Warren 
at  the  BaUle  of  Bunker's  Hill.  This  his  first  pat- 
riotic work  of  art,  having  been  seen  and  apprecia- 
ted by  both  Adams  and  Jefferson,  the  former  of 
whom  was  reeiding  at  that  time  as  American  min- 
ister at  London,  and  the  latter  at  Parts,  he  com- 
municated to  them  his  project  of  painting  a  series 
of  national  picturea,  In  commemoration  of  tiie 
principal  events  of  the  Revolution,  preserving,  as 
far  as  possible,  faithM  portraits  of  those  who 
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ftid  been  ootupkraoOB  Mton  lit  tli^varlottS  foeii 
M  well  as  aooarate  deUili  of  the  arms,  draft 
and  manners  6f  the  times,  with  all  of  whiofa 
had  been  familiar. 

Finding  that  the  Death  of  General  Warren  h 
given  offence  in  London,  and  being  desirons  to  m 
oiliate,  Tromlmll  determined  to  paint,  before  lei 
ing  England,  «  snl^Jeot  from  British  historj;  a 
selected  the  Sortie  of  Gibraltar,  which  was  inii 
ed  in  the  spring  of  1780.  In  the  aatamn  of  tl 
▼ear,  TrnmbalTretnrned  to  America,  and  devol 
nimself  with  great  assiduity  to  the  task  of  p] 
oaring  portraits  of  all  the  distingaished  charact< 
in  ITew  York,  then  the  seat  of  govemradnt,  and 
the  summer  of  1790,  he  was  commissioned  hy  t 
Oorporation  to  paint  a  fhll-length  of  WashingU 
now  in  the  Oommon  Council  room  of  the  C: 
Hall.  It  represents  the  General  in  full  nnifbr 
standing  bj  a  white  horse,  leaning  his  arm  up 
the  saddle ;  in  the  background,  a  view  of  Brof 
way  hi  ruins,  as  it  then  was,  the  old  fort  at  t 
termination,  and  Staten  Island  in  the  distan* 
He  passed  the  winter  of  1790-U  in  traveli 
through  various  parts  of  the  country,  to  take  p< 
traits  of  illustrious  individuals,  and  in  the  spri 
returned  to  New  York,  where  he  painted  for  t 
Oorporation  the  whole  length  portrait  of  Genei 
Olinton,  also  in  the  Oonmion  Oouncil  room  of  t 
City  Hall.  In  1793,  he  was  again  at  Pliiladelph 
and  there  painted  the  portrait  of  General  Wat 
ins^n,  now  in  the  gallery  at  New  Haven. 

In  May,  1794,  he  returned  to  England  as  Seci 
tary  to  Mr.  Jav,  who  had  been  appointed  minisi 
to  Great  Britain ;  and,  in  a  residence  of  ten  yea 
produced  several  oiotures,  the  most  celebrated 
which  are  the  Maaonna  au  Corset  ronj^,  from  R 
flEielle ;  the  Infknt  Saviour  and  St  John ;  and 
Holy  Family,  all  of  which  are  now  in  the  N< 
Haven  gallery.  He  returned  to  the  United  Stai 
again  in  1804,  but  in  consequence  of  the  embarra 
ments  of  trade,  and  the  unsettled  state  of  t 
country,  the  fine  arts  were  but  illy  supported  hei 
and  in  :1808,  he  returned  agnin  to  London,  and  i 
mained  abroad  until  his  final  return  to  the  Unit 
States  in  1819. 

During  his  last  absence,  a  change  had  tak 
place  in  the  state  of  the  arts  in  this  country.  SI 
art,  Sully,  and  Jarvls  were  each  enjoying  a  hi 
and  deserved  reputation ;  and  altliough  Allston  h 
not  yet  arrived,  the  fame  of  his  success  had  pre< 
ded  him.  The  Capitol  at  Washington  was  rebui 
ing,  and  Congress,  during  the  session  of  1816-] 
approprii^ed  thirty-two  thousand  dollars  for  t 
purchase  of  four  picturea,  each  eighteen  fbet 
twelve,  to  be  placed  on  the  walls  (x  the  Botun< 
They  selected  for  their  subjects  the  Declaration 
Independence,  signed  on  the  4th  of  July,  177 
the  Surrender  of  Bnrgoyne,  on  the  17th  of  Ool 
her,  1777,  to  the  American  forces  undw  Genei 
Gates,  at  SaratOA;  the  Surrender  of  Comwal 
at  Yorktown  in  Virginia,  Oct.  19, 1781 ;  and  t 
Resignation  of  General  Washington,  at  Annapol 
Dec  28, 1788.  They  authorized  Trumbull  to  exeoi 
the  work,  whwh  he  performed  in  the  space  of  m 
en  years^  These  pictures  are  in  the  style  of  ] 
master.  West;  and  although  some  critics  hi 
found  fault  with  the  grouping  of  the  figures,  a 
the  apparent  ^tiAiess  of  the  principal  officers,  th 
merit  in  many  particulars  is  of  a  hidi  order,  a 
they  will  ever  be  valuable  for  the  faithftd  portra 
they  have  handed  down  to  us. 
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an,  and  oertainly  no  one  diipUtTed  a  wanner  leal 
in  the  cause  of  Art. 

In  the  jear  1887,  Trnmbull  removed  to  New 
Haven,  and  redded  there  till  1841 ;  when  he  re- 
turned to  New  York,  in  order  to  receive  the  advice 
of  his  favorite  physician.  Dr.  Washington.  He  re- 
mained there  until  his  death,  in  November,  1843. 
By  his  own  request,  his  remuns  were  interred  in  a 
sepulchre,  built  by  himself  beneath  his  Monumen- 
tal Gallery,  at  New  Haven. 

T80HERNINGK,  David,  a  German  engraver, 
who  flourished  about  1639.  He  engraved  some 
A-ontispieoes  and  other  boolc  plates,  executed  with 
the  graver,  in  a  poor  style. 

TSOHERNINGK,  Johit.  There  were  two  Ger- 
man engravers  of  this  name ;  the  elder  was  living 
in  1634,  and  the  younger  in  1685.  They  engraved 
some  portraits  and  other  book  plates.  There  was 
a  portrait  painter  named  Andreto  71,  who  flour- 
ished about  1660.    Little  is  known  of  them. 

TUAIRE,  Fbakqois,  a  French  painter,  bom  at 
Aix  in  Provence,  in  1794.  He  studied  under  Phid- 
hon  with  the  greatest  assiduity,  and  being  obliged 
also  to  give  lessons  in  the  art,  to  gain  a  subsist- 
ence, his  constitution  was  ii^jured  by  incessant  ap- 
plication. The  Empress  Josephine  commissioned 
nim  to  paint  a  picture  of  Venus  and  the  Loves, 
which  was  greatly  admired,  and  gfdned  him  con- 
siderable reputation.  In  1821  he  executed  a  pic- 
ture for  the  palace  at  Fontainbleau,  representing 
Psyche  in  prison,  condemned  to  separate  grains  of 
com,  and  succored  by  Oupid.  It  was  much  ad- 
mired for  its  design,  coloring,  and  expression,  and 
gained  the  gold  medal  at  the  exhibition  in  1822. 
Tuaire  flnally  ruined  his  health  by  excessive  labor, 
and  died  in  1828. 

TIJBI,  Gio.  Battista,  a  reputable  Italian  sculp- 
tor, was  bom  at  Rome  about  1680.  He  visited 
Paris,  and  was  elected  a  member  of  the  Academy 
of  Painting  and  Sculpture.  He  was  employed  in 
copying  worlds  from  the  antique ;  and  his  excel- 
lent talents  in  this  respect  are  evinced  by  the  Lao- 
oo6n  in  the  Versailles  Park.  There  are  also  a 
number  of  original  compositions  by  him  at  Ver- 
sailles, representing  the  Fountain  of  Flora,  Oupid, 
Galatea;  and  also  a  marble  vase,  with  bas-reliefs, 
illustrating  the  victories  of  Louis  XiV.,  in  Flan- 
ders. At  Paris  he  executed  a  number  of  works, 
among  which  are  a  statue  of  Immortality,  on  the 
tomb  of  la  Ghambre,  and  that  of  Religion,  on  the 
tomb  of  Colbert;  both  in  the  church  of  8.  £ns- 
taohe.  Tubi  also  executed  the  mausoleum  of  Tu- 
renne,  after  the  designs  of  le  Brun,  with  the  ex- 
ception of  the  statues  impersonifying  Wisdom 
and  Valor,  which  are  by  Marsy.  This  mausoleum 
was  formerly  in  the  church  of  the  Abbey  of  8t. 
Denis,  but  was  transferred  in  1800  to  the  church 
of  tlie  Invalides.    Tubi  died  at  Paris  in  1700. 

TUOOARI,  GiovAiwi,  a  SicUian  painter,  bom 
at  Messina,  according  to  Hackert,  m  1667,  and 
died  there  in  1748.  He  studied  with  his  father, 
Antonio  T.,  who  was  a  feeble  disciple  of  Barba- 
lunga.  Though  he  painted  much  in  other  branch- 
es, he  chiefly  distinguished  himself  as  a  painter 
of  battles  and  skirmishes  of  cavalry,  and  b^  the 
extraordinary  facility  of  his  pencil,  **  ne  multiplied 
these  subjects  almost  beyond  number.  Many  of  them 
were  sent  to  Germany,  where  they  were  enigraved.'> 


His  name  is  freqnentiiy  written  ToearrL    Bm  died 

in  1748. 

TULDEN.    See  TmiLDBf. 

TUNCOTTO,  GioBoio,  an  old  PiedmoDteM 
painter,  who  was  living,  according  to  Count  Dn- 
rando,  in  1478,  when  he  painted  in  the  church  of  B. 
Domenioo  at  Alba.  His  worlds  have  mostly  per- 
ished. 

TIJRA,  Cosmo,  called  Oosut  da  Ferbara.  an 
old  painter,  bom  at  Ferrara  in  1406,  and  died  in 
1469.  He  was  a  disciple  of  Galasso  Galassi,  and 
painted  sacred  subjects  in  the  dry,  gothic  style 
which  prevailed  at  &at  time.  Several  of  his  works 
are  still  preserved  in  the  churches  and  public  edi- 
fices of  Ferrara.  He  was  court  painter  in  the  time 
of  the  Duke  Borso  d'  Este,  and  Tito  Strozzi  wrote  & 
poetic  eulogy  upon  him.  His  figures  are  treated  in  the 
style  of  Andrea  Mantegna,  the  muscles  clearly  ex- 
pressed, the  architecture  drawn  with  care,  the  basn- 
Hlievi  highly  ornamented,  and  the  whole  labored 
in  the  most  minute  and  exact  taste.  This  is  re- 
markable in  his  miniatures,  which  embellish  the 
choral  books  in  the  Cathedral  and  the  Certoaa, 
which  are  shown  to  foreigners  as  extreme  raritiea. 
He  painted  both  in  oil  and  fVesco ;  his  oil  paintings 
are  executed  in  the  same  labored  manner,  as  seea 
in  his  Annunciation  and  Nativity,  in  the  Cathe- 
dral, the  Acts  of  St.  Eustace  in  the  monastery  of 
S.  Guglielmo,  the  Virgin  with  various  Saints 
in  the  church  of  S.  Giovanni,  and  Christ  praying 
in  the  Garden  at  the  CappuccinL  He  decorated 
the  palace  of  Borso,  Duke  of  Ferrara,  with  a  se- 
ries of  twelve  frescos,  emblematical  of  the  months 
of  the  year,  which  are  mentioned  by  BarnfiTaldi  as 
very  remarkable  productions  for  that  early  period. 
The  month  of  the  year  was  scientifically  indicated 
in  each  picture  by  astronomical  symbols,  and  clas- 
sical deities,  adapted  to  each.  In  each  month  he 
introduced  the  Duke  in  his  usual  employment  at 
such  season ;  in  the  judgment  hall,  in  the  chase,  at 
spectacles,  &c.,  with  a  great  variety  of  circumstan- 
ces, full  of  poetry  in  the  execution.  There  is  a  pic- 
ture by  him,  representing  the  Madonna  with  Saints, 
under  splendid  but  overloaded  architecture,  in  the 
Berlin  Museum.  Rosini,  in  his  Storia  della  Pit- 
tura  Italiana^  tom.  iii.,  gives  an  outline  of  a  Ma- 
donna and  Child  b^  him,  which  is  a  chaste  and 
beautiful  composition.  His  name  is  sometimes 
written  Turra, 

TURCHI,  Albssandbo,  called  L^Orbstto,  an 
eminent  iMunter,  bom  at  Verona,  according  to  Poe- 
zo,  and  aied  at  Rome  in  1648,  aged  66 ;  though 
Passeri  jplaoes  his  birth  in  1580,  and  his  death  in 
1650.  D^Argenville,  and  other  French  biogra- 
phers, followed  by  Pilkin^n,  place  his  birth  erro- 
neously in  1600,  as  his  instructor  died  in  1606. 
Pozzo  says  that  he  was  sumamed  Orbetto  because 
when  he  was  a  child  he  guided  an  old  blind  mendi- 
cant about  the  streets,  but  Passeri  dedares  that  he 
derived  it  fh>m  a  defect  in  one  of  his  own  eyes, 
which  Lanzi  says  is  confirmed  by  his  portrait, 
blind  in  the  left  eye.  At  all  events,  Felice  Ricdo, 
called  II  Brusasorci,  perceiving  in  him  a  fine  gen- 
ius for  paintinff  when  a  lad,  took  him  into  hit  stu- 
dio and  carefuly  instructed  him  in  the  art,  so  that 
in  a  few  years,  says  Land,  he  encountered  a  rival 
rather  than  a  disciple.  On  leaving  the  school  of 
Riccio,  he  went  to  Venice,  where  he  studied  some 
time  with  Carlo  Cagliari,  and  acquired  a  chasts 
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ftndnataral  style  of  coloring.  He  next  proceeded 
to  Rome,  where  he  diligently  stadi^  tne  works 
of  the  great  masters,  and  formed  a  style  wholly 
his  own,  in  which  he  attempted  to  combine  the 
B«)Rian  taste  of  design  with  the  coloring  of  the 
Venetian  school.  He  established  himself  at  Rome, 
where  he  painted  some  altar-pieces  and  other  pio- 
tares  for  the  ohnrches,  in  competition  with  the 
beet  followers  of  the  Oaracci,  with  Saochi  and 
Pietro  da  Oortona,  the  most  esteemed  of  which 
are  in  the  chnrcli  of  La  Oonoezione,  executed 
in  competition  with  Sacchi  and  Oortona,  in 
which  he  displayed  talents  not  nnworthy  of  bis 
rivals.  Among  his  other  principal  works  at  Rome, 
are  the  Flight  into  Egypt,  in  S.  Romnaldo ;  the 
Holy  Family,  in  8.  Lorenzo ;  and  St.  Carlo  Borro- 
meo,  in  S.  Salratore.  His  best  works  in  public, 
howevbr,  are  at  Verona,  and  o{  these  the  most 
worthy  of  notice  are  his  pictures  of  the  Forty 
Martyrs  in  S.  Stefano,  and  aPietA  in  La  Miserioor- 
die,  in  which  last  he  emulated  tlje  grand  style  of 
the  Caracci  in  composition,  expression,  and  color- 
ing. He  was  chiefly  employed  in  paintin.i;  easel 
pictures  for  the  collections.  Lanzi  says  that  the 
iCarchese  Qirardini,  who  was  his  principal  patron, 
possesses,  in  his  gallery  at  Verona,  enousfh  to  en- 
rich several  collections,  in  which  it  is  amusing  to 
traee  his  progress  from  the  inferior  to  the  most 
correct  specimens.  Some  writers  have  not  hesita- 
ted to  rank  Turchi  with  Annibale  Caracci,  but  Lan- 
zi says  such  assertions  '*  ought  not  to  be  listened 
to  anywhere."  However,  he  admits  that  he  suc- 
ceeded in  emulating  the  design  of  Caracci  on  bcv- 
eral  occasions,  with  great  success;  though  generally 
in  his  naked  figures,  which  in  Annibale  approach 
the  ancient  Greeks,  he  was  far  from  equalling  him. 
In  conclusion  he  says,  **  Still  he  exhibits  so  many 
attractions  that  he  never  fails  to  please  us  in  ev- 
ery subject  He  s^'cms  to  have  aimed  at  forming  a 
union  of  various  schools,  and  added  to  it  a  certain 
originality  in  giving  dign'ty  to  the  portraits  intro- 
duced into  his  histories  with  the  most  animated, 
yet  the  most  delicate  complexions.  He  excelled 
in  the  choice  and  distribution  of  his  colors,  among 
which  he  introduces  a  reddish  tint,  which  much 
enlivens  his  pictures,  and  is  one  of  the  indications 
by  which  we  may  recognize  him  as  the  author. 
He  is  said  to  have  exercised  exquisite  care  in  the 
application  of  his  tints,  and  to  have  possessed  some 
secret  art,  by  means  of  which  they  continue  to  at- 
tract the  envy  of  posterity ;  but  the  truth  is,  he 
selected,  purified,  and  kneaded  well  his  colors,  be- 
sides consulting  cl:emists  upon  the  subject.  (How 
few  artists  senously  consider  the  importance  of 
this  subject ;  and  how  many  noble  works,  by  great 
masters,  have  been  lost  to  the  world  by  the  use  of 
injudicious  colors,  particularly  those  which  chemi- 
cally react,  and  in  a  few  years  entirely  change  the 
original  harmonious  etfect  to  a  discordant  mass  I) 
His  Pass  on  of  the  Forty  Martyrs,  in  the  church 
of  8.  Stefano,  in  regard  to  depth  of  color  and  fore- 
shortening, partakes  much  of  the  Lombard ;  in 
point  of  design  and  expression,  of  the  Roman ;  and 
in  its  coloring,  of  the  venerian  school.  It  is  one 
of  the  most  studied,  finished,  and  animated  pieces 
he  produced;  there  is  a  choiceness  in  the  heads  that 
approaches  Guidons ;  and  a  skill  in  composition  that 
throws  iuto  the  background  of  the  picture  a  great 
portion  of  the  multi&rious  history,  ns  appeariug 
in  a  field  of  vast  'extent,  where  his  fisrures  were 
edmirably  varied,  according  to  the  distances  in 
64 


which  they  are  sopposed  to  appear.  Yet  he  does 
not  belong  to  that  class  of  nrtis.s  who  go  about  in 
search  of  personages  to  fill  their  histories  with 
figures.  On  the  contrary,  he  seems  to  take  more 
pleasure  in  introducing  a  smaller  number.  Thus, 
in  his  Pietik  at  La  Miserlcordia,  he  exhibits  only  a 
dead  Christ,  the  Virgin,  and  Nicodemns,  bat  the 
whole  is  so  well  designed,  arranged,  and  animated, 
as  well  as  colored,  that  it  is  esteemed  by  many 
his  master-piece,  and  is  certainly  one  of  the  beet 
paintings  in  Verona.'' 

TURCO,  CxsABB,  a  Nea^litan  painter,  bom, 
according  to  Dominici,  about  1610.  He  studied 
first  with  Antonio  d'Amato,  and  afterwards  with 
Andrea  Sabbatini.  He  was  a  good  painter  in  oil, 
but  unsuccessful  in  fresco.  There  are  some  of  his 
works  in  the  churches  at  Naples,  the  most  esteem- 
ed of  which  ore  the  Baptism  of  Christ  in  S.  Ma- 
ria delle  Gr  izie,  and  the  Circumcision  in  del  Geso* 
He  died  in  1560. 

TURESriO,  Fbakossoo,  a  Venetian  moeaio 
worker,  who,  according  to  Zanetti,  was  living  in 
1618.  He  executed  some  beautiftil  pieces  from  the 
designs  of  Tintoretto,  the  younger  ralma,  Leaudro 
Ba^sano,  and  other  eminent  painters. 

TURK,  Thx.    See  Liotabd. 

TURNER,  JoscpH  Mallabd  William,  R.  A. 
This  eminent  English  painter  of  landscapes  and 
marines,  so  highly  distinguished  during  the  pres- 
ent century,  was  born  in  Maiden  Lane,  Covent 
Garden,  London,  in  1776.  His  father,  who  carried 
on  a  respectable  bnsiness  as  a  hair-dresser,  per- 
ceiving in  him  a  strong  inclination  for  art,  per- 
mitted him  to  follow  the  bent  of  his  desires. 
Toung  Turner  was  indebted  for  much  sound  ad- 
vice, and  the  use  of  many  valuable  copiet^  to  Dr. 
Munro,  a  distinguished  connoisseur  and  amateur. 
In  company  with  Girtin,  he  oopied  many  water- 
colored  drawings  in  his  patron's  collection ;  and 
they  also  produced  at  that  time  many  admirable 
works  in  this  brands  of  the  art,  so  closely  resem- 
bli  ig  each  other  in  style,  that  their  respective  per- 
formances can  hardly  be  distinguished,  although 
Tumer^s  exhibit  more  elaborateness  of  detail,  yet 
no  less  breadth  and  richness  of  effect.  It  is  said 
that  the  present  elevated  position  of  English 
painting  in  water  colors  is  due  in  a  great  meas- 
ure to  the  efforts  of  these  two  artists.  In  1789, 
Turner  entered  as  a  student  of  the  Royal  Acade- 
my, and  exhibited  in  the  following  year  a  View 
of  the  Archbishop's  palace  at  Lambeth,  executed 
in  water  colors.  In  1798,  he  exhibited  his  first 
painting  in  oil;  from  1790  to  1800,  when  he  was 
elected  Associate,  he  contributed  to  the  exhibition 
of  the  Academy  nearly  sixtv  pictures.  In  1809^ 
he  sent  several  works  to  the  Academy,  among 
which  were  the  Tenth  Plf^cue  of  Egypt,  and  the 
Fall  of  the  Clyde.  In  the  same  year  he  was  cho- 
sen a  Royal  Academician,  and  for  many  years  af- 
terwards he  painted  a  lar>;e  number  of  pictures,  by 
which  he  gained  both  fame  and  fortune. 

Perhaps  there  is  not  a  mor  •  dirficnit  task  for  a 
writer  on  art,  than  to  compose  a  critici^^m  upon  an 
eminent  painter,  a  few  months  after  his  death ;  and 
fnim  the  novel  course  of  TurL  )r*s  genius,  so  many 
various  opinions  have  been  advanced  by  his  de- 
tractors and  admirers,  that  hb  true  merits  and  d^ 
merits  can  hardly  be  ascertained.  The  points  he 
most  aimed  at  in  his  works  were  light  and  space : 
and  their  highly  luminons  qualities  are  their  guana 
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oliaraoteristics.  He  soaroeljr  ever  plaoed  an  im- 
portant object  in  his  foregronnda,  bat  generally  in 
the  centre  of  hia  pioturea,  where  alao  is  the  great- 
eat  maaa  of  light ;  and  oppoaed  to  the  point  of 
aight  Ib  the  darkeat  and  liu*geet  quantity  of  ahade. 
Theae  peculiarities  are  admirably  illoatrated  in  the 
"  Golden  Booeh,"  an  Italian  landacape  composi- 
tion, engraved  for  the  London  Art  Jonmal  from 
the  picture  in  the  Vernon  Gallery ;  while  the  effect 
of  apace  and  air  in  the  aame  work,  product^d  by 
the  most  delicate  application  of  loaoh  and  tint, 
carries  the  eye  over  DCany  miles  of  distance,  where 
the  exact  character  of  the  whole  landscape  can  be 
discerned,  till  it  is  lostin  the  harmonious  blending 
of  earth  and  sky,  into  which  fiuicy  alone  can 
penetrate. 

Turner's  breadth  of  effect  and  of  shadow,  and 
his  brilliant  representation  of  light,  are  often  car- 
ried to  extremes,  which,  though  they  may  fascinate 
the  eye  of  the  uninstructed,  can  by  no  meana  aat- 
isiy  the  judgment  of  the  connoisseur.  His  admi- 
rers ascribe  the  emtio  course  of  hia  genius  to  his 
redundant  imagination ;  they  say  that  ^  great  gen- 
iuses are  always  great  exp^mentallsta,  and  Tur- 
ner's vast  and  oomprehensiTe  mind  disdained  to 
follow  in  the  track  marked  out  by  othera,  however 
distinguished;  henee  he  broke  away  from  the 
trammels  which  the  dogmas  of  schools  would  have 
interposed  between  him  and  hia  genius,  and  hewed 
out  a  way  for  himself  through  the  world  of  na- 
ture, which  none  had  ever  passed  before,  and 
which  few  can  hope  to  follow.*'  Perhaps  the  true 
interests  of  art  would  have  been  better  promoted, 
if  his  genius  had  been  subjected  to  more  severe 
disdplme.  Moreover,  it  is  also  aaid  thai  **  hia  mind 
was  too  poetically  constituted  to  permit  him  to 
treat  even  the  most  commonplace  subject  in  a  com- 
mon way ;  his  faculty  of  conception  was  too  ex- 
pansive, his  power  of  invention  or  creation  too  fer- 
tile, to  permit  him  to  become  a  mere  imitator  of 
nature ;  the  pencil  of  the  artist  is  like  the  pen  of 
tiie  poet,  and  we  seem  to  be  reading  an  epic  when 
studying  one  of  his  pictures."  Turner's  abundant 
ima^nation  is  nowhere  better  exemplified  than  in 
his  Venetian  and  other  Italian  views.  These  land- 
scape compoaitions  exhibit  scenes  of  his  own  crea- 
tion, decorated  with  every  conceivable  accessory, 
and  invested  with  such  a  beauty  and  glory  as  they 
might  have  possessed  in  the  Golden  Age  of  the 
Poets.  *'Inhis  Italian  compositions,'*  says  Burnet, 
"  the  works  of  Virgil  and  Ovid  were  ransacked  to 
.people  die  scenes  rei$tored  from  the  remains  of  an- 
cient Roman  architecture.  If  the  sea-ports  of  Eng- 
land spring  from  his  pencil,  the  heroes  of  Nelson,  or 
of  the  songs  of  Dibdin,  rise  before  the  spectator,  en- 
listing his  feelings  in  the  scene."  His  skies  have 
been  greatly  admired ;  the  variety  of  forms  in  the 
clouds,  their  respective  elongation  and  diminu- 
tion ;  the  bursts  of  sunshine  from  the  azure  open- 
ings; the  black  masses,  *^  charged  with  deluges  of 
ndn,"  pouring  their  burdens  through  the  enshroud- 
ing prismatic  curUuns,  all  combine  to  produce  an 
enect  of  the  most  enchanting  variety  and  originalitv. 
Turner's  early  compositions  are  of  a  simple 
^character,  containing  fewer  parts  than  his  later 
"works ;  which  arose  not  only  from  his  being  en- 
gaged in  representations  of  extensive  scenery — 
such  as  the  embellishment  of  engraved  subjects 
demanded,  where  a  multitude  of  objects  was  re- 
quired to  be  given  in  a  small  space — but  also  from 
his  changing  his  cunduct  of  light  and  shade  from  a 


breadth  of  shadow  to  a  breadth  of  light  whidk 
gradually  expanded  to  almost  a  want  of  solidity  in 
his  last  paintings ;  tliis  was  al^o  the  reason  for 
adopting  a  more  brilliant  style  of  color,  since  ob- 
jects oould  not  be  rendered  snfficiendy  diatinot 
without  cutting  up  the  breadth  of  lightjjBxceptby 
the  contact  of  warm  and  cold  color.  The  works 
of  Turner  indicate  three  diatinct  atylea  The  firsi 
shows  the  doeest  attention  to  the  moe*t  minuted^ 
tail  of  nature,  and  a  sober,  unaffected  appdica^m 
of  color.  He  afterwards  lannched  into  a  bolder 
and  broader  use  of  his  pencil,  still  adhering  doaelr 
to  form,  and  using  tlie  colors  c^  his  palette  witL 
great  vigor  and  richnesa.  In  his  last  manner,  he 
appears  to  have  paid  hia  entire  attention  to  oolor. 
neglecting  form  altogetlier.  The  second  dass  of 
his  works  are  probably  those  upon  which  his 
fbture  reputation  must  rest. 

During  the  unusually  long  career  of  this  artist, 
he  produced  so  many  pictures  that  it  ia  quite  im- 
possible to  insert  a  catalogue.  His  marines  are 
generally  signed  in  the  trough  of  the  sea,  each 
letter  flowing  into  the  motion  of  the  element  It 
ia  probable  that  his  coloring  will  change  in  the 
course  of  time,  aa  many  of  his  pictures  were  com- 
menced in  water  color,  which  renders  the  oO  por- 
tion liable  to  crack  and  peel  off  the  canvass.  His 
later  productions  have  much  leaa  oil  in  the  vehicle 
than  the  earlier  ones.  Manv  of  his  works  have 
been  engraved,  generally  under  his  own  super- 
vision ;  and  no  lectures  lose  less  of  their  beauty  in 
this  process  than  Turner's.  Several  engraved 
publications  have  emanated  from  his  pendl,  among 
which  is  the  Liber  Studiorum^  published  in  1808, 
and  now  very  rare,  consisting  of  a  large  number 
of  studies  or  sketches,  made  in  a  remarkably  free 
and  powerful  manner,  in  imitation  of  Glaude'a 
Idber  Veritatii.  His  *'  Rivers  of  England  "  were 
engraved  after  a  very  beautiful  collection  of  draw- 
ings in  his  possession  at  the  time  of  his  death* 
Among  the  other  most  admired  works  of  this  kind^ 
are  the  "Rivers  of  France,"  "England  and  Wales,'* 
"  The  Southern  Coast,"  and  his  beautiful  illustra- 
tions of  the  Poems  of  Scott,  Byron,  and  Rogers. 

The  private  life  of  Turner  was  quite  eccentric, 
and  many  curious  anecdotes  are  related  of  him, 
which  cannot  properly  be  recorded  in  this  work. 
Notwitfistanding  nis  wealth,  he  lived  on  a  verj 
contracted  scale ;  but  the  noble  use  to  which  he 
finally  devoted  his  property ^that  of  erecting  an 
asylum  for  decayed  and  destitute  artists— will 
cause  hb  name  to  be  remembered  with  blesshigs 
to  the  end  of  time.  The  annals  of  art  contain  the 
record  of  many  a  noble  spirit,  that  has  gone  to 
ruin  for  the  lack  of  such  an  institution,  but  who 
with  its  protection  might  have  been  the  pride  and 
delight  of  his  country.  All  honor  to  the  name  of 
Turner,  for  his  expansive  benevolence  1  He  be- 
queathed to  the  nation  the  whole  of  his  finished 
pictures,  on  condition  that  a  suitable  gallery  be 
erected  for  their  reception  within  ten  years. 
Turner  died  at  London  on  the  19th  of  December, 
1851,  and  was  buried  in  the  cnrpt  of  St  PauPa 
Cathedral,  by  the  side  of  Sir  Jodiua  Reynolds. 
Those  who  wish  a  more  extended  notice  of  the 
style  and  character  of  his  works,  are  redRsrred  to 
the  editorial  remarks  in  the  London  Art  Joum.il 
for  February,  1862,  together  with  a  subjoined 
critique  by  the  engraver  Burnet ;  from  which  the 
materials  of  this  sketch  have  been  drawn. 

TUBPILIUS,  a  Roman  Knight,   who  painted 
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•eyeral  pictnrea,  formerly  preserved  at  Yei 
Plinj  gives  no  information  concerning  him,  ei 
that  he  painted  with  his  left  hand. 

TURPiy,  PiSBBB  JxAV  Francois,  an  ei 
•nt  French  painter  of  natural  historj  in  wi 
oolors,  bom  in  1776.  He  made  npwards  of  i 
drawings  in  water-colors,  beaiitifmlj  execute 
▼ellam,  which  were  en^rraved  to  illnstrate  vhi 
works,  among  which  maj  be  mentioned  the  Tri 
of  Unmboldt  and  Bompland ;  the  great  work 
^Eryp^ ;  ^^^  Plants  of  New  Caledonia ;  Les  Ic 
de  ll.  Decandolle ;  L'loonographie  Vegetale ;  I 
las  da  Dictionnaire  des  Sciences  NaUu^les; 
Dahamers  beantiftdly  illustrated  treatise  on  i 
Tteee.    He  was  living  in  1S81. 

TURRIT  A,  Fba  Mino  da,  or  Fea  Jaoopo  1 
sitil,  so  called  from  the  place  of  his  nativit 
the,  Sienese  territory,  an  old  punter  in  mo 
aboat  whose  history,  and  the  time  he  flonris: 
there  is  much  discrepancy.  Suffice  it  to  say 
Lanzi  says  it  is  now  clearly  ascertained  tha 
was  not  a  painter,  but  a  worker  in  mosaic, 
that  he  far  surpassed  the  Greek  artists  of  his  t 
The  first  work  known  to  have  been  executec 
him  is  in  the  tribune  of  the  church  of  St  Gio' 
ni  at  Florence,  and  is  dated  1225.  '*  On  exai 
ing  what  remains  of  his  mosiucs  in  S.  Maria  \ 
giore  at  Rome,  one  can  hardly  be  persuaded 
it  is  the  production  of  so  rude  an  age,  did  not 
tory  constrain  us  to  believe  it."  Thb  work  is  d^ 
1495,  but  Lanzi  says  this  must  refer  to  the  t 
when  it  was  repaired,  for  it  was  finished  in  1! 
and  Tnrrita  died  st»on  afterward;  he  had  c 
menced  another  work  in  St.  John  of  Latei 
which  was  finislied  by  Gaddo  Gaddi  in  1292.  ' 
explains  much  of  the  discrepancy  as  to  the  t 
he  fiourished,  yet  Lanzi  sayo  he  was  the  ii 
oelebrated  mosaic  painter  of  his  time  in  1225,  w 
he  executed  his  work  at  Florence,  which  w< 
prolong  his  life  and  faculties  to  mure  than  one  h 
dred  years.  There  was  another  Sienese  paii 
called  Maestro  Mlno,  or  Minnccio,  who  fiouris 
at  Siena  in  1289,  as  is  shown  by  a  manuscript  in 
Library  of  Siena  of  that  date,  in  which  is  fo 
the  following  memorandum.  ^*  Paid,  on  the  1 
of  August,  nineteen  lire  to  Master  Mino,  the  pa 
er,  who  painted  the  Virgin  Mary  and  other 
in  the  council-room  of  the  public  palace,  the  1 
ance,  &eJ^^  Thus,  savs  Lanzi,  we  discover  anot 
eminent  painter  of  the  name  of  Mino,  who  fl( 
ished  at  Siena  at  the  same  time  that  Fra  Mino 
employed  at  Rome.  *'  The  picture  alluded  to 
mained  in  the  Oouncil  Ohaniber  even  within 
memory,  with  others,  dated  down  to  1298.  He  tl 
represented  the  Virgin  and  Ohild  surrounded 
angels,  under  a  canopy  supported  by  apostles 
the  piU^ron  siunt  of  the  city,  a  surprising  prod 
tion  for  the  age.^*  All  these  works  are  attribc 
by  other  writers  to  the  one  artist,  Fra  Mino,  w 
they  say,  was  both  a  painter  and  a  workei 
mosaic  Granting  that  there  were  two,  as  $e< 
'  evident,  the  discrepancv  of  dates  is  not  obviai 
unless  we  suppose  that  Maestro  Mino  also  wrou 
in  mosaic 

TUSOHER,  Maboits,  a  German  painter  and 
graver,  born  at  Nuremberg  in  1706.  He  stud 
with  J.  D,  Preisler,  and  afterwards  went  to  It 
where  he  resided  about  ten  years.  He  pain 
conversations  and  dramatic  subjects,  and  engra 
some  plates  of  historical  subjects,  vignettes,  j 
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wm  made  director  of  the  Academ j  at  Antwerp  in 
1661.  His  compositions  are  copious  and  ingenioas, 
his  design  more  correct  than  is  nsaal  with  the 
painters  of  his  country,  his  coloring  is  strong, 
dear,  and  harmonious,  and  he  usually  enriched  his 
backgrounds  with  magnificent  architecture.  He 
executed  some  altar-pieces  and  other  works  for  the 
churches  in  Flanders,  which  sustain  his  reputation 
in  the  yidnity  of  the  works  of  the  greatest  masters 
of  the  Flemish  school  Among  those  most  wor- 
thy of  notice,  are  the  Martyrdoui  of  St.  Benedict, 
in  the  church  of  the  Capuchins  at  Brussels;  the 
Crucifixion  at  the  Barefooted  Carmelites,  and  the 
Assumption  of  the  Virgin,  in  the  church  of  St. 
James  at  Antwerp ;  the  last  mentioned  has  fi*&- 
quentiy  been  mistaken  for  a  work  bj  Vandyck. 
He  died,  according  to  the  best  authorities,  in  1692, 
tiiough  Balkema  says  in  1682. 

TYSSEN8,  AuGiTSTiNB,  was  the  son  of  the  pre- 
-eeding,  bom  at  Antwerp  about  1660,  some  say 
about  1655 ;  Zani  places  his  birth  in  1660,  and  his 
death  in  1710;  Balkema  says  he  was  born  in  1662, 
and  died  in  1T22.  He  studied  with  his  father,  but 
his  ffenius  leading  him  to  landscape,  he  made  the 
woriks  of  Nicholas  Berghem  his  model,  and  became 
one  of  the  most  succ€^ul  followers  of  his  style. 
ffis  landscapes  are  embellished  with  ruins,  figures, 
and  cattle,  correctly  designed  and  neatly  touched ; 
they  are  highly  esteemed,  and  admitted  into  the 
choicest  collections.  He  ^  as  director  of  the  Acad- 
emy at  Antwerp  in  1691. 

TYS8ENS,  Nicholas.  This  artist  is  varioua- 
Ij  said  to  have  been  the  elder  and  the  younger 
son  of  Peter  Tyssens,  but  it  is  agreed  that  he  was 
bom  at  Antwerp  in  1660.  Aiter  receiving  in- 
ftrtlction  from  his  father  he  went  to  Italy,  and 
passed  some  iime  at  Venice,  Rome,  and  Naples. 
He  devoted  himself  to  still-life,  but  he  does  not 
seem  to  have  met  with  any  great  encouragement, 
though  his  pictures  are  said  to  be  weU  composed 
and  executed;  they  represent  fruit,  flowers,  ar- 
mor, sabres,  and  other  military  weapons,  which 
he  rendered  interesting  by  a  correct  and  faithful 
delineation,  picturesque  and  ingenious  arrange- 
ment, and  an  mtelligent  conduct  of  the  chiaro-scuro. 
He  was  an  excellent  judge  of  the  authenticity  of 
old  paintings,  and  was  frequently  commistdoned  to 
I>nrchase  valuable  paintings.  The  Elector  Pala- 
tine sent  him  throuffh  the  Low  Countries  to  pur- 
chase rare  works  tor  his  gallery  at  Dusselaorf, 
which  commission  he  executed  to  the  entire  satis- 
fsotion  of  his  employer.  Balkema  says  he  died  at 
London  in  1719. 


u. 


ITBERTI,  PiBTBo,  an  eminent  VeneWan  por- 
trait painter,  who  flourished,  according  to  Zanetti, 
about  178B.  He  was  the  son  of  Domenico  U.,  an 
artist  of  little  note.  He  is  celebrated  in  the  Guida 
,  di  Venezia,  for  hisportraits,  particularly  for  eight, 
representing  the  Avog€uiori  of  his  time,  painted 
for  the  Avogaria  (Court  House) ;  which  was  con- 
sidered a  very  honorable  commission,  formerly  be- 
stowed upon  Domenico  Tintoretto,  Tinelli,  Bom- 
belli,  and  other  artists,  all  celebrated  in  the  same 
branch. 

UBERTINI,  Franoesoo,  called  II  Baohtaooa, 
m  BAOHiooAf  a  Florentine  artist,  who  flourished 


from  about  1680  to  1557.  He  painted  history 
with  considerable  reputation,  and  excelled  in  gro- 
tesque and  ornamental  subjects.  One  of  his  best 
historical  works  is  the  Martyrdom  of  St  Arcadio, 
in  the  church  of  S.  Lorenao  at  Florence.  The  lat- 
ter part  of  his  life  was  passed  in  the  service  of  it^ 
Grand  Duke,  for  whom  he  painted  some  historic&L 
works  for  his  gallery,  and  executed  some  beantifai 
designs  for  tapeetrv.  His  historical  pictures  are 
generally  of  small  sixe,  with  numerous  fignrea, 
many  of  which,  according  to  Lamd,  were  seat  to 
England.  He  also  decorated  various  articles  cf 
rich  furniture.  Vasari  Sfiys  his  beet  woris  was  « 
cabinet,  '*  ornamented  divinely  with  flowers  and 
birds  in  oil  colors,  for  the  Grand  Dnke.^' 

UBERTINL  Antonio,  was  the  brother  of  the 
preceding.  He  was  a  celebrated  weaver  of  tapes 
try  and  embroidery.  He  executed  some  exquisite 
works  from  his  brother's  designs  for  the  Grand 
Duke.  He  was  also  employed  by  the  Prince  Dorim 
at  Genoa. 

UBERTINI,  Bacoio,  another  brother  of  Fran- 
cesco U.  He  was  a  scholar  of  Pietro  Perugino. 
Lanzi  says,  *^  he  was  a  great  colorist,  and  on  that 
account  was  employed  as  an  assistant  to  his  mas- 
ter." 

nOOELLO,  Paolo  Kazzooohi,  an  old  pwnter, 
bom  at  Florence  in  1849,  and  a  disciple  of  Anto- 
nio Veneziano.  He  was  one  of  the  nr^t  who  cul- 
tivated penpective ;  before  his  time,  buildings  bad 
not  a  true  point  of  perspective,  and  figures  ap- 
peared sometimes  as  if  falling  or  slipping  off  the 
canvass.  He  made  this  brsnch  so  much  his  hob- 
by, that  he  neglected  other  essential  parts.  To 
improve  his  knowledge,  he  studied  with  Giovanni 
Manetti,  a  celebrated  mathematician.  He  distin- 
guished himself  as  a  painter  of  animals,  and  par- 
ticularly excelled  in  depictinff  nil  kinds  of  burdis 
of  which  he  formed  a  large  collection  of  the  most 
curious ;  hence  he  was  c^led  Uccello  (bird.)  He 
acquired  great  distinction  in  his  time,  and  some  of 
his  works  still  remain  in  the  churches  and  con- 
vents of  Florence.  In  the  church  of  8.  Maria  No- 
vella, are  several  subjects  from  the  Old  Testament, 
which  he  selected  for  the  purpose  of  introducing 
his  favorite  objects  of  beasts  and  birds;  among 
them  are  Adam  and  Eve  in  Paradise,  Noah  enter- 
ing the  Ark,  the  Deluge,  &c.  He  painted  battles 
of  lions,  tigers,  serpents,  ^.,  with  jpeasants  flying 
in  terror  from  the  scene  of  combat  Me  also  painted 
landscapes,  with  cattle,  figures,  and  ruins,  possess- 
ing so  much  truth  and  nature,  that  Lanzi  says  he 
may  be  justiy  called  the  Bassano  of  his  age.  He 
sometimes  painted  figures  of  a  colossal  size ;  in  the 
cathedral  is  a  gigantic  equestrian  portrait  of  Gio- 
vanni Aguto,  painted  in  green  earth,  and  at  Padua 
he  painted  several  figures  of  giants  in  the  house  of 
VitalL  He  was  much  employe<1  in  ornamenting 
articles  of  furniture,  and  in  the  Florentine  gallery 
are  the  Triumphs  off  Petrarch,  painted  on  small 
cabinets,  which  are  attributed  to  him.  Some  of 
his  pictures  are  signed  Pauli  UeceUi  Opvt^  Ro- 
sini,  plate  80,  gives  an  outline  of  his  picture  of  the 
Deluge.    He  was  living  in  1486. 

UOHTEEVELT.    ^  Oohtkbvslt. 

UDEN,  LvoAS  VAN.    See  Vanuden. 

TTDINE  JjkovAWHi  da,  a  painter  bom  at  Udine 
in  1494.  His  family  name  is  variously  called  Man- 
ni,  Nanni,  and  Ricamatore.    Lanzi  says  that  la 
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the  Oarte  Antiehe  of  TTdine,  signed  by  him,  there 
appears  only  the  family  name  of  Ricamatore^  and 
^t  Nanni  or  Nani  are  oontractions  of  Giovanni, 
need  by  the  common  people  in  some  parts  of  Italy, 
which  have  again  been  corropted  by  historians  in- 
to Manid  and  Mani.  He  is,  however,  usually 
known  in  the  hisory  of  art  as  Giovanni  da  Udine. 
According  to  Baldinncci,  he  was  born  in  14d4,  and 
died  in  1  '64:  but  Renaldis,  with  better  authority, 
nlaoee  his  birth  in  1489,  and  hb  death  in  1561. 
iMsooyering  an  early  passion  for  painting,  his  fa- 
ther sent  him  to  Venice,  and  placed  him  imder  the 
instruction  of  GKorgione.  He  bad  already  acquired 
considerable  reputation  at  Vddce,  when  the  fame 
of  Rafiaelle  inspired  him  with  a  desire  to  visit 
Bome,  to  ei^oy  the  benefit  of  his  instructions. 
Through  the  influence  of  his  protector,  the  patri- 
arch Grimani,  and  Oonnt  Baldassare  Castiglione, 
he  was  admitted  into  Raffaeile^s  studio,  and  was 
employed  by  hi'u  in  painting  the  ornamental  ac- 
cessories in  many  of  his  works,  consisting  of  ani- 
mals, birds,  fruits,  and  flowern,  in  which  he  particu- 
larly excelled.  At  the  time  he  was  thus  engaged, 
the  discovery  was  made  of  the  precious  remains  of 
antiquity  in  the  Baths  of  Titus,  and  Raffaelle  se- 
lected him  to  make  designs  from  the  beautiful  gro- 
tesque ornaments  in  stucco,  found  in  the  different 
apartments.  He  not  only  succeeded  in  this  to  the 
entire  satisfaction  of  his  instructor,  but  he  dis- 
covered a  process  of  compounding  stuooo,  which 
had  the  same  appearance,  and  probably  the 
same  durability  as  that  used  by  the  Romans.  He 
was  now  employed  by  Ralfkelle  to  execute  the 
greater  part  of  the  arabesque  and  grotesque  orna- 
ments in  stucco  in  the  Loggie,  and  apartments  of 
the  Vatican,  which  he  flnbhed  in  so  tasteful  and 
masterly  a  style,  that  they  have  ever  since  been 
the  objects  of  universal  admiration.  After  the 
death  of  RafifS&elle,  he  was  employed  by  Olement 
VII.,  in  conjunction  with  Pierino  del  Vnga,  to  dec- 
orate that  part  of  the  Vatican  called  La  Torre  di 
Borgia,  where  they  represented  the  Seven  Planets ; 
the  emblematical  figures  were  designed  by  Vaga, 
and  the  grotesque  ornaments  and  symbolical  dec- 
orations by  Udine.  On  the  sacking  of  Rome  in 
1527,  he  fied  to  his  native  city,  where  he  was  em- 
ployed some  time.  He  was  afterwards  engaged 
by  the  family  of  the  Medici  at  Florence,  for  whom 
he  executed  some  considerable  works.  He  also 
visited  other  cities  of  Italy,  and  everywhere  left 
exquisite  specimens  of  his  hand.  He  returned  to 
Rome  in  the  pontificate  of  Pius  IV.,  where  he  died, 
in  1561,  and  was  buried,  by  his  own  request,  in  the 
church  of  Ija  Rotonda,  near  the  tomb  of  Raffaelle. 

Giovanni  da  Udine  chiefly  excelled  in  painting 
in  firesco  every  species  of  arabesque  and  grotesque 
ornament,  fruit,  flowers,  foliage,  shells,  aviaries, 
birds,  animals,  and  all  Idnds  of  objects  of  still  life, 
which  he  imitated  so  exquisitely,  as  to  deceive  the 
eye ;  in  animals  and  birds  particularly,  he  is  said 
to  have  reached  the  highest  point  of  excellence. 
He  was  remarkable  for  counterfeiting  with  his 
pencil  every  species  of  furniture,  and  a  story  is 
told  that  a  groom  in  the  service  of  the  Pope 
mistook  one  of  hi^  imitations  of  a  carpet  for  a 
real  one,  and  stooped  down  to  take  it  up.  He  also 
painted  occasionally  these  subjects  in  oil,  and  pic- 
tures claimed  to  be  originals  by  him  are  to  be 
found  scattered  in  many  collections  in  Italy,  though 
Lanzi  considers  many  of  them  of  very  doubtful 
authenticity ;  **  not,  indeed,  that  he  produced  no 


specimens  in  oil,  although  it  is  extn^mely  difficult 
to  discover  any  that  are  certain ;  nor  that  he  was 
incapable  of  drawing  larger  figures  than  such  aa 
are  seen  in  his  satyr^  in  his  boyaiand  nymphs, 
with  which  he  diversified  the  littSe  5an<^  tpes, 
and  the  tracerv  of  his  grotesques."  *'-Va»&ci  men- 
tions some  of  his  Standards,  onetJlF  which,  execn* 
ted  at  Udine  for  the  flraternity  of  ^^festJello, ' JFes 
sents  in  large  proportions  the  Holy  Vfrgiri  •with 
the  infant  Christ,  and  an  angel  making  her  an  of- 
fering of  the  same  castle.  The  original  is  still 
preserved  in  the  chapel,  tliough  much  defaced, 
with  a  copy  made  by  Pini  in  1658.  There  like- 
wise remains  in  the  archiepiscopal  palace  at  Udine, 
among  some  grotesques,  two  scripture  historiea 
drawn  in  half-length  figures,  which,  though  not  so 
perfect  as  the  ornamental  parts,  are  valuable  for 
their  rarity. 

UDINE,  GiBOLAMODA,  a  painter  of  Udine,  who 
flourished  about  1540.  Little  is  known  of  him ; 
there  is  an  altar-piece,  representing  the  GoronalioQ 
of  the  Virgin,  in  the  church  of  S.  Francesco  at 
Udine,  bearing  his  signature.  Lanzi  says  it  exhib- 
its novel  invention,  though  rather  strained,  with  a 
vigorous  and  efiTective  style  of  coloring. 

UDINE,  Mabtino  da,  called  Pblleobiko  di 
San  Danisllo.  There  is  some  discrepancv  about 
the  name  of  this  painter,  and  the  place  of  ois  na« 
tiviry ;  some  say  that  he  was  born  at  Udine  about 
1480,  and  others  at  the  castle  of  Ban  Danielle, 
about  ten  miles  distant  from  Udine.  Lanzi  says 
that  his  name  was  Martino  da  Udine,  but  his  in- 
structor, Bellini,  in  honor  of  his  rare  genius,  be- 
stowed upon  him  the  name  of  Pellegrino,  to  which 
the  name  of  the  country  where  he  afterwards  long 
resided  and  executed  many  of  his  best  works  was 
attached,  so  that  he  came  to  be  called  Pellegrino 
di  San  DanieUo.  He  studied  with  Giovanni  Belli- 
ni during  that  artistes  residence  at  Udine,  and,  ac- 
cording to  Vasari,  had  for  his  fellow-pupil  Giovan- 
ni Martini,  also  a  native  of  Udine.  They  were  both 
men  of  genius,  emulous  to  excel  each  other,  and 
afterwards  executed  many  works  in  competition 
at  Udine,  which  proved  of  advantage  to  the  repu- 
tation of  both.  According  to  his  biographer,  Ke- 
naldifl,  he  executed  many  works  for  the  churches 
and  public  edifices  at  Udine  and  San  Danielle,  both 
in  oil  and  fresco,  which  raised  his  reputation  near- 
ly to  a  level  with  that  of  his  instructor,  whoso 
works  were  then  held  in  the  highest  eetimation. 
In  the  Cathedral  at  Udine  is  his  picture  of  St  Jo- 
seph with  the  infants  Christ  and  St.  John,  which 
was  esteemed  not  inferior  to  the  picture  of  St« 
Mark,  in  the  same  edifice  by  Bellini  His  most 
celebrated  performance  is  an  altar-piece  in  S.  Ma- 
ria de  Battuti,  representing  the  Virgin  with  several 
female  saints  and  St  John  the  Baptist,  which  dis- 
plays a  dawning  of  that  breadth  of  style  and  mel- 
lowness of  coloring  afterwards  carried  to  such  pt* r- 
fection  by  Giorglone.  In  the  church  of  S.  Antonio 
at  San  Danielle,  are  several  frescos  of  the  life  of 
Christ  by  him,  which  are  highly  commended.  The 
Duke  of  Ferrara  invited  him  to  his  court,  held 
him  in  the  highest  esteem  not  only  for  his  profes- 
sional talents  but  for  his  various  accomplishments, 
and  loaded  him  with  fiivors.  He  is  allowed  to 
have  had  a  fine  genius,  a  fertile  invention,  and  io 
many  respects  to  have  been  superior  to  Bellini. 
He  died  about  1545. 

UGGIONE,  or  OGGIONE,  or  DA  OGGIONE, 
Maboo,  a  painter  bom  at  Oggione,  near  Milan^ 
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aboDt  1480.  He  was  a  favorite  disciple  of  Leon- 
ardo da  Vinoi,  and  may  Justly  be  regarded  one  4>f 
^e  ablest  artists  of  the  Milanese  schooL  Lanzi 
says  he  was  celebrated  ft)r  his  frescos,  and  hb 
worl^  jn.  th4  church  and  refectory  of  8.  Maria 
df^t^l^e;  ^till  retain  the  ontline  entire  and 
the  dbl  T9  \>r]^t  *'*'  Some  of  them  are  in  the 
^«  •  .et»ij3t>i  atid«*a  very  ma^ifioent  picture  of  the  Oru- 
vt*cffiiiooi*iA{d  t>e*ieen  m  the  refectory,  surprising 
*  *  for  the  variety,  beauty,  and  spirit  of  the  figures. 
Few  Lombard  artists  attained  the  degree  of  ex- 
pression that  is  here  manifested,  and  few  to  such 
mastery  of  composition  and  novelty  of  costume. 
He  aimed  at  ele^nce  of  proportions ;  bnt  in  those 
of  his  horses  he  is  seen  to  be  the  disciple  of  VincL 
For  the  refectory  of  the  Oertosa  at  Pavia,  he 
copied  the  Last  Supper  of  Leonardo,  and  in  such 
a  manner  as  to  supply  in  a  measure,  the  loss  of 
tiie  original.  Milan  boasts  two  of  his  altar-pieces 
in  oil — one  at  S.  Paolo  in  Oompito,  and  the  other  at 
S.  Eufemia — ^both  excellent  performances,  in  the 
style  of  his  master,  though  tne  manner  which  he 
observed  in  his  frescos,  is  more  soft  and  analogous 
to  modem  composition.**  Stanley  siiys  that  Uggi- 
one's  copy  of  the  Last  Supper,  pninted  for  the  Re- 
fectory of  the  Oarthusians  at  Pavia,  is  now  in  the 
Boyal  Academy  of  Arts  at  London ;  it  was  im- 
]>orted  into  that  country  by  a  foreigner,  in  coigunc- 
tion  with  Mr.  Jones,  a  dealer  in  md  pictures,  and 
it  was  placed  in  that  institution,  mainly  through 
Stanley's  influence.  Tlie  original,  in  the  refectory 
of  the  Padri  Dominicani  at  Milan,  was  painted  in 
distemper,  and  Lanzi,  though  he  does  not  expressly 
state  it^  strongly  conveys  the  idea  that  the  copy  by 
Oggione  was  painted  in  fresco,  for  while  he  com- 
mends this  work,  he  speaks  of  his  oil  pictures  as 
beinff  far  inferior  to  his  frescos. 

UULICK,  an  obscure  German  engraver,  who 
flourished  from  about  1719  to  1740.  He  engraved 
some  portraits  in  a  neat,  but  stiif  and  formal  style. 
ULDERICO,  Hans.  See  John  or  Hans  Ul- 
BIO,  John  Ulrio  Pilobim  ;  Pasti,  and  Preface, 
p.  xiii. 

ULFT,  Jaoob  vandbb,  a  Dutch  painter,  bom  at 
Gorcum,  about  1627.  It  is  not  known  with  whom 
he  studied,  but  his  first  occupation  was  painting 
on  gloss,  and  there  are  some  of  his  windows  in 
the  churches  of  Gorcum  and  in  Guelderland,  which 
are  little  inferior  to  the  works  of  the  celebrated 
Dirk  and  Wouter  Orabeth.  He  afterwards  devo- 
ted himself  to  painting  cabinet  pictures  of  hist«»ri- 
cal  subjects,  in  which  he  acquired  distinc^on.  His 
pictures  represent  subjects  from  Roman  history, 
processions  and  markets,  in  which  he  introduced 
the  most  remarkable  views  in  Rome  and  ita  vicini- 
ty ;  hence  it  has  been  supposed  by  some  that  he 
'^Ited  Italy,  but  the  Dutch  biographers  have 
proved  that  he  was  never  out  of  his  own  country. 
He  had  a  perfect  acquaintance  with  perspective 
and  architecture,  and  copied  his  scenery  from  the 
prints  and  dra^viugs  of  others^  which  he  selected 
with  judgment  and  taste.  11  is  works  are  gene- 
rally crowded  with  figures,  tastefully  grouped,  and 
he  observed  a  marked  attention  to  the  propriety 
of  costume.  His  pictures  are  very  highly  finish- 
ed, and  s«  labored  as  to  appear  like  paintings  un 
glass ;  yet  they  are  highly  esteemed  in  his  own 
country,  out  of  which  tliey  are  scarcely  known. 
His  works  are  very  rare,  a-r  he  bestowed  great  la- 
borupon  them,  and  much  of  his  time  was  occu- 
pied m  discharging  the  duties  of  his  office  as  one 


of  the  Bnrgomasten  of  the  dty.  He  died  ai 
Gorcum,  lM)me  say,  in  1679,  though  there  is  no 
certainty  as  to  the  exact  time  of  his  birth  or  death. 

ULIV£LLT.  Goemo,  a  painter  bom  at  Florence 
in  1625,  and  died  in  1704.  He  studied  under  Bal- 
dassare  Franceschini,  whose  style  he  emulated  so 
closely  that  Lanzi  says  his  works  have  sometimes 
been  mistaken  for  those  of  his  roaster,  though  to 
the  intelligent  observer  they  will  appear  less  elei> 
gant  in  the  forms,  less  chaste  and  effective  in  the 
coloring,  and  somewhat  mannered  and  labored  in 
the  execution.  Some  of  his  best  works  are  in  the 
cloister  of  the  GarminC;  and  prova  him  to  have 
been  an  artist  of  ability! 

ULRIO,  Hans  or  Joun,  a  real  or  sop- 
posed   German  arUst,  mentioned  by 

btrutt  as  a  skillful  engraver  on  wood 

in  chiaro-scuro.  Baron  Heineken  coigectures  that 
he  flourished  before  the  time  of  IJgo  da  OarpL  Ho 
is  said  to  have  marked  his  prints  with  the  above 
monogram,  composed  of  the  initials  L  and  V.  on  a 
tablet,  separated  by  two  swords  but  there  is  no 
certainty  about  him,  either  as  to  name,  country  or 
the  time  he  fiourished,  and  a  long  dissertation, 
without  further  critical  research,  would  amount  to 
nothing.  The  monogram  is  very  similar  to  tiiat 
used  by  John  Ulric  Pilgrim,  and  it  seems  very 
probable  that  they  are  one  and  the  same  artist. 
See  Pilgrim, 

ULRIGK,  HxNBT,  a  German  engraver,  who 
flourished  at  Nuremberg  from  about  1590  to  1628. 
He  engraved  some  portraits  and  other  subjects, 
among  which  are  twelve  circular  prints,  one  of 
them  of  the  Crucifixion.  They  are  executed  with 
the  graver,  in  a  stif^  formal  style. 

UMBACH,  Jonas,  a  German  painter  and  en- 
graver, bom  at  Augsburg  in  1624,  and  died  in 
1680,  according  to  Zani ;  but  Brulliot  says  in  1700. 
He  painted  history  with  reputation,  and  executed 
a  great  number  of  small  but  spirited  etchings  from 
bis  own  designs.  Some  of  these  are  marked  with 
his  name,  and  others  with  a  monogram  composed 
of  his  initials.  He  had  a  son,  also  named  Jonaa, 
but  there  are  no  particulars  recorded  of  him,  ex* 
cept  that  he  pninted  portraits. 

UNT£RB£RG£R,  Ignatius,  a  distinguished 
German  painter,  was  bom  in  1744,  at  Karales  in 
the  Tyrol,  llie  Biogranhie  Uhivenelle  states 
that  his  fkmily  has  proauced  many  artists,  but 
none  of  them  are  mentioned.  After  acaniring  the 
elements  of  design  from  his  father,  he  visited 
Rome  at  the  age  of  twenty,  and  studied  under  the 
direction  of  his  brother.  He  designed  the  remaina 
of  Greek  and  Roman  antiquity,  composed  several 
good  historical  subjects,  and  was  among  the  art- 
ists employed  to  copy  the  Lo^npie  of  Riaffaelle  in 
the  Vatican,  for  the  Empress  of  Russia.  In  1776 
he  settled  at  Vienna,  and  exhibited  several  histori- 
cal pictures  and  representations  of  cameos  and 
arabesques,  which  were  greatly  admired.  From 
this  time,  Unterberger  beciame  the  favorite  painter 
of  the  minister  Eannitz,  and  his  works  were  in 
great  demand.  They  are  distdnffuished  for  an  ele- 
vated style  of  composition ;  and  the  numagement 
of  Uie  groups  and  masses  of  light,  the  drapery  and 
the  coloring  are  highly  praised.  His  figures  are 
fall  of  animated  expression,  and  he  enriched  his 
subjects  of  history  with  landscapes,  decorated  with 
animals  and  vestiges  of  ancient  architecture. — 
Among  the  principal  works  of  Unterberger  are, 
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tiie  Descent  of  the  Holy  Spirit,  in  the  principal 
ehorch  of  Koenigsgratz ;  and  an  allegoncal  sub- 
ject impersonifjing  Peace  and  Love,  as  a  young 
girl  caressing  a  lamb.  His  picture  of  Hebe  pre- 
senting ambrosia  to  Jnpiter  under  the  form  of  an 
Eagle,  was  purchased  by  the  Emperor  Francis  IL 
for  ten  thousand  florins,  and  placed  in  his  own 
chamber.  Unterberger  practised  the  art  for  many 
jenrs,  and  died  in  1797. 

UBBAIK,  FsBDiNAND  DB  8t.,  an  eminent 
French  medalist,  was  born  at  Nancy  in  Lorraine, 
according  to  the  Biographie  UniteneUe^  in  1664. 
His  fftmily  had  been  ennobled  by  the  Dukes  of 
Lorraiue.  The  accounts  of  his  early  life  are  very 
imperfect ;  he  is  said  to  have  acquired  a  Icnowledge 
of  design  and  painting  without  an  instructor,  and 
then  to  have  left  his  native  country  for  Germany. 
In  1971,  he  visited  an  unde  who  was  residing  at 
Munich,  and  afterwards  traveled  through  Ger- 
many and  Italy  for  improvement  Dunnff  this 
time,  he  must  have  attained  considerable  excellence 
as  a  medalist;  for  after  arriving  at  Bologna  he 
was  received  into  the  Academy,  and  appointed  en- 

graver  to  the  municipal  counsellor,  who  entrusted 
im  with  the  direction  of  his  cabinet  of  medals. 
After  remaining  in  this  position  about  ten  years, 
Urbain  was  invited  to  Rome  by  Pope  Innocent  XL, 
who  appointed  bim  his  medalist,  and  he  discharged 
the  duties  of  his  office  under  that  pope,  and  his 
successors  Alexander  Yin.  and  Innocent  XXL,  ex- 
ecuting many  admirable  medals  i&nd  designs  for  the 
mint  He  is  also  said  to  have  been  employed  by 
the  popes  as  an  architect,  but  none  of  his  edifices 
are  mentioned.  Finally,  after  twenty  years  spent 
at  Rome,  Duke  Leopold  L,  wishing  to  recall  him  to 
Lorraine,  succeeded  in  obtaining  the  popeV  consent 
to  h\»  departure ;  and  on  Urbain's  arrival,  he  re- 
ceived him  with  marks  of  g^eat  distinction,  assign- 
ing him  a  liberal  pension,  with  apartments  in  Uie 
mint  at  Nancy.  During  a  period  of  tiiirty-five 
years  spent  in  the  service  of  Dukes  Leopold  I.  and 
Francis  IIL,  he  executed  a  large  number  of  medals 
for  the  royal  houses  of  Spain  and  of  Orleans,  for 
the  Elector  Palatine,  for  the  Italian  princes,  for 
cardinals,  prelates,  and  illustrious  men.  He  com- 
menced a  set  of  medals  of  the  popes,  which  he  did 
not  succeed  in  completing;  but  his  set  of  the 
Dukes  of  Lorraine  was  entirely  finished  by  his 
own  hand.  It  is  said  that  all  the  matrices  from 
his  burin  are  in  the  Imperial  Cabinet  of  Medals  at 
Vienna.  During  a  very  long  career,  Urbain  exe- 
cuted a  large  number  of  beautifal  works,  and  in 
1785,  he  was  honored  by  Clement  XII.  with  the 
order  di  Cristo.  He  died  at  Nancy  in  1788,  aged 
eighty-five. 

URBAIN,  ICioHABL  AvoBLo,  an  eminent  paint- 
er on  glass,  bom  at  Cortona,  who  flourished  about 
1564.  He  was  employed  in  painting  the  windows 
of  the  churches  in  Tuscany  and  other  parts  of 
Italy. 

URBANIS,  Ginuo,  a  pahiter  of  San  Daniello, 
who  studied  with  Pomponeo  Amalteo,  and  followed 
his  manner.  Lanzi  mentions  a  fresco  by  him 
at  San  Daniello,  representing  the  Virgin  with  the 
infant  Christ,  seated  upon  a  throne,  surrounded  by 
St  Thomas  the  Apostle,  St  Valentine,  and  other 
Saints,  signed  Ojpwt  Julii  Urbanii,  1574 ;  it  par- 
takes of  Uie  taste  of  Amalteo  and  Pordenone. 

URBANO,  Pmtbo,  a  painter  of  Pistoja,  who 
flourished  in  the  flrst  half  of  the  16th  century. 


He  was  a  disciple  of  Michael  Angelo,  whose  style 
he  emulated.  Lanzi  says  he  was  a  man  of  genioa, 
but  very  indolent  There  are  some  of  his  worki 
in  the  churches  of  his  native  city. 

URBINELLI,  a  painter  who  flourished  at  Urbi- 
no  in  the  first  part  of  the  I7th  century.  Hia 
works  are  found  m  the  public  edifices  and  private 
collections  in  that  city.  Lanzi  sa^  ^  be  was  a 
vigorous  painter,  an  excellent  colonst,  and  partial 
to  the  Venetian  school.'' 

URBINL  or  URBINO,  Cablo,  a  painter  of  Cre- 
ma,  who  flourished  there  in  the  last  half  of  the 
16th  century.  His  will  Ib  dated  1585.  He  execu- 
ted some  works  for  the  churches  and  public  edi* 
flees  of  his  native  city,  as  well  as  others  for  the 
collections.  He  was  employed  at  Milan  and  else- 
where. Lanzi  says  he  was  one  of  the  least  celebra- 
ted, but  one  of  the  most  deserving  artist)  of  his 
aire.  Some  of  his  principal  works  are  in  a  public 
hall  in  his  native  city,  which  he  decorated  with  a 
series  of  national  battles  and  victories. 

URBINO,  Raffabllb  Sahzio  dl    See  Raf- 

FABLU. 

URBINO,  II  Pbbtb,  or  Timotbo  and  Pibtbo 
DL    See  TiTB. 

URBINO,  Tbbbszio  dl    See  Tbbenzl 

URBINO,  Cbooohia  di,  a  painter  of  Urbino, 
whom,  according  to  Baldinucci,  the  citizens  of  Ur- 
bino  claim  to  have  been  a  scholar  of  Raflfaelle,  and 
assign  to  him  a  flue  picture  at  the  Capuchins  in 
that  city.    He  is  a  different  artist  from  Delia  Vite. 

URBINO,  Gioyanui  and  Fbanobsoo  di,  two 
painters  of  Urbino,  whom  Lanzi  thinks  were  schol- 
ars of  Federigo  Baroccio,  and  though  he  is  not  pos- 
itive, he  says  he  feels  a  pleasure  in  restoring  them 
to  the  glorious  country  from  which  they  had  been 
separa^  **In  the  Detormone  odeporiea  delta 
Spagna^  we  flnd  Giovanni  and  Francesco  di  Urbi- 
no mentioned,  who,  about  1575,  were  both  engaged 
by  the  court  of  Spain  to  decorate  the  Escurial. 
The  latter  came  early  in  life  to  Spain,  and  being 
endowed  witli  a  noble  genius,  soon  became  an  ex- 
cellent artist,  and  is  extolled  by  his  cotemporary, 
P.  Siguenza,  and  by  all  who  have  seen  the  Judg- 
ment of  Solomon  and  his  other  pictures,  in  a 
choir  in  tiiat  magnifloent  place.    He  died  young." 

URBINO,  LvoA  DI,  an  Italian  engraver,  by 
whom  there  is  a  set  of  prints  for  a  Drawing  Book, 
from  the  designs  of  Michael  Angelo,  the  Caracd, 
and  other  masters.  On  one  of  the  plates  in  the 
book  above  mentioned  he  inscribed  his  name  Lu- 
OAS  DB  Ubbino,  F. 

URIA,  Pbdbo  db,  a  Spanish  architect  of  the  Idth 
century,  by  whom  Milizia  mentions  only  one  woric, 
the  Bridge  of  Almaraz,  over  the  Tagns,  a  few  miles 
distant  from  Plasenda.  It  is  a  structure  that  may 
compare  with  the  Ixtldest  efforts  of  this  descrip- 
tion. Two  large  Gk>thic  arches  form  the  bridge, 
580  feet  long,  25  feet  wide,  and  184  feet  hi^ 
The  piers  are  lofty  towers,  and  that  in  the  centre 
stands  on  a  high  rock.  Another  pier  has  a  semi- 
circular projection  between  the  arches,  formmg  a 
piazza  at  the  top,  on  which  is  an  inscription,  im- 
porting that  the  work  was  erected  in  1552,  at  the 
expense  of  the  city  of  Plasenda,  under  Charles  V., 
by  Pedro  de  Uria. 

UROOM,  Eimoo,  called  also  by  the  Italians, 
Enbioo  di  Spaoka,  and  Enbioo  dbllb  Maribb 
See  Hbkbt  Oobnbuub  db  Vroom. 
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UST AMBER.  Pbdso  db,  an  arohiteot  who  flonr- 
iahed  in  Spain  daring  the  eleventh  century.  Ao- 
0(/rding  to  Milizia,  by  order  of  King  Ferdinand  of 
OastUe,  he  took  down  the  old  oharch  of  St.  John 
the  Baptist,  of  Leon ;  and  erected  another  of  stone, 
dedicated  to  St.  IsidoroK,  whose  remains  were  re- 
moved from  Seville.  Within  this  charch  is  the 
sepulchre  of  the  architect,  a  lofty  tomb  of  polished 
stone,  which  imports  that  he  also  built  the  bridge 
called  Ustamber. 

UTRECHT,  Adbulk  tut,  an  emmont  Flemish 
painter  of  subjects  of  8tiU-Iife»  was  born  at  Ant- 
werp in  1599.  He  painted  fhiit,  flowers,  shell- 
iSsh,  dead  game,  burds,  &a,  sometimes  together,  and 
sometimes  separate,  with  such  elegance  of  compo- 
sition, and  remarkable  truth  and  freedom  of  touch, 
that  he  received  many  more  orders  than  he  could 
execute.  He  frequently  assisted  other  artists  by 
painting  the  fruit  and  flowers  in  their  pictures,  and 
according  to  Houbraken  and  Descamps,  he  excelled 
all  the  other  Flemish  painters  of  still-life,  except 
Francis  Snyders.  His  best  pictures  were  purchased 
by  the  king  of  Spain.  His  works  are  now  very 
scarce,  and  command  high  prices.  Van  Utrecht 
visited  Spain,  where  he  was  much  employed  by 
Philip  I V. ;  and  it  was  there  he  paint ea  the  mag- 
nificent assemblage  of  trurt  in  the  large  picture  by 
Bnbens  of  Pythagoras  and  his  Disciples,  which  is 
BOW  plaotrd  in  Bnokingham  Palace.  He  died 
wealthy,  at  Antwerp,  in  1661* 

UYTENBROEOK,  Mosss,  called  Ltttlb  Mo- 
ais,  from  the  small  size  of  his  prints.  He  was  a 
native  of  the  Low  G)untriea,  and  according  to  the 
dates  on  his  prints,  flourished  from  about  1615  to 
1646 ;  some  say  he  died  in  1650,  bnt  this  is  un- 
certain. He  painted  small  landscapes,  embellished 
with  subjects  from  history  or  fable,  so  much  in  the 
style  of  Cornelius  Poelemburg  that  it  is  supposed 
that  many  of  his  works  are  now  attributed  to 
that  master,  and  that  he  was  his  pupil.  Of  his 
etchings  and  engravinfrs,  Bartsch  gives  a  descrip- 
tion of  fifty-eight  (Le  Peintre  Graveur,  tom.  v.).  to 
which  Weigel,  in  his  Supplements  to  Bartsch,  nas 
added  nine  more,  with  fdlt  particulars  of  the  varia- 
tions of  those  described  by  nis  predecessor.  From 
#ome  whimsical  fancy^  he  variously  signed  his 
prints  Uytenbroeck,  Utenbroeck,  Vytenbrouck, 
Vtenbrouck,  Wtenbronck,  Wtenbroeck,  Veit  van- 
der  Broeck,  Van  Bronck,  BrcUck,  and  various 
other  contraotions,  for  which  see  monograms, 
plate  xxiii. 

UYTENWAEI^  JoAOHiif,  a  Dutch  painter, 
born  at  Utrecht  in  1566.  He  was  the  son  of  a 
painter  on  glass,  who  brought  him  np  to  his 
own  business  till  he  was  eighteen  years  of  age, 
when  he  became  the  soholiur  of  Joseph  de  Beer, 
with  whom  he  studied  three  years,  and  then  went 
to  Italy,  where  he  resided  some  time.  At  Padua, 
he  became  acquainted  with  the  Bisliop  of  St  Malo, 
whom  he  accompanied  to  France,  and  remained  in 
his  employment  two  years,  when  he  returned  to 
his  native  city,  where  he  passed  the  rest  of  his  life. 
He  painted  histary  in  the  manner  of  Bartholomew 
Sprangher,  and  though  his  pictures  are  weU  color- 
ed and  elaborately  finished,  his  design,  like  that  of 
his  model,  is  generally  incorrect,  and  his  draperies 
often  fantastical.  His  cabinet  pictures  of  mytho- 
logical subjects  are  the  best.  Van  Mauder  com- 
mends two  small  pictures  by  him  in  the  collection 
of  the  Elector  Paia^ei  representing  the  Feast  of 


the  Gods,  and  Mara  and  Yenna.    They  are  dabo- 
rately  finished  and  well  colored.    Hediediiil63i. 


VAART,  John  Vandbb,  a  Dutch  painter,  bom 
at  Haerlem  in  1647,  and  studied  under  Thomas 
W^ck.  He  went  to  England  in  1674,  where  he 
painted  landscapes,  objecto  of  still-life,  and  dead 
game,  with  considerable  reputation,  particularly 
the  latter,  in  which  he  excelled.  He  also  scraped 
a  few  indifferent  portraits  in  mezasotinto.  He  died 
at  London  in  1721. 

YACCA,  FuLMono,  a  Roman  Sculptor  of  the 
latter  part  of  the  16th  century.  He  is  less  known 
as  a  statuary,  than  as  a  restorer  of  statues,  al- 
though many  of  his  own  works  adorn  the  churchea, 
squares,  and  fountains  of  Rome.  He  wrought  in 
that  capital  in  the  pontificate  of  Sixtus  Y.,  and  was 
also  invited  into  Tnscanv.  In  1594,  he  completed 
his  manuscript  entitled  Memoris  di  varu  Anti- 
ehitd  di  Bonut^  which  was  published  by  Ottavio 
Falconieri  at  Rome  in  1 704.  It  is  inserted  in  Mont« 
fknoon's  Iter  Italieum,  in  a  Latin  translation,  and 
has  gained  considerable  celebrity  for  its  author. 

YACCARINI,  Babtolombo,  an  old  painter  of 
Ferrara,  who  flourished,  aocordinff  to  BarafOsldi, 
about  1450.  There  are  some  of  hU  works  at  Fer- 
rara signed  with  his  name,  executed  in  Uie  ilij  and 
gothic  style  of  his  time. 

YAOCARO,  Andrba.  a  painter  bom  at  Kaplea, 
according  to  Dominici,  in  1698,  and  died  there  in 
1670.  He  was  a  disciple  of  Oav.  Massimo  Stan- 
zioni,  on  leaving  whom,  he  adopted  the  style  at 
Michael  Angelo  daCaravaggio,  which  he  followed 
for  some  time,  with  such  success,  that  some  of  his 
earlier  works,  especially  his  cabinet  pictures,  have 
been  fi^uently  mistaken  by  good  fudges  for  the 
productions  of  that  master.  Land  says  "  he  waa 
the  rival  of  Massimo,  bnt  at  the  same  time,  his 
admirer  and  friend ;  .possessing  great  imitative 
powers,  he  was  afterwards  induced  by  the  advice 
of  Stanzi<mi,  to  ad<^t  the  style  of  Guido,  in  whidi 
he  succeeded  in  an  admirable  manner,  though  not 
equal  to  his  friend.  In  this  style  he  executed  hie 
most  celebrated  works  at  Certosa,  at  the  Tea- 
tini,  and  at  the  Rosario.  without  enumen^nf  his 
nnmerons  productions  in  the  coQeotions.^  After 
the  death  of  Massimo,  he  was  considered  the  ablest 
artist  of  the  Neapolitan  school,  and  was  without  • 
rival  until  the  return  of  Luca  Giordano  from  Rome 
with  a  new  style,  fh)m  the  school  of  Pictro  da  Cor- 
tona.  Both  artists  were  competitors  for  the  large 
altar-piece  in  the  new  church  of  S.  Maria  del  Plant!, 
representing  the  Yirgin  liberating  the  city  from 
pestilence ;  the  designs  were  submitted  to  Cortona 
as  umpire,  who  decided  against  his  own  scholar, 
in  favor  of  Yaccaro,  observing  that,  as  he  was  first 
in  years,  so  he  was  first  in  design  and  expression. 
Giordano,  however,  soon  carried  all  before  him, 
and  Yaccaro,  now  advanced  in  yeara,  in  attempting 
to  compete  with  him  in  fresco,  which  he  haa  not 
studied  in  his  youth,  lost  his  reputation. 

YACCARO,  FsiJfOBSOO,  an  Italian  painter  and 
engraver,  said  to  have  been  bom  at  Bologna  in 
1636,  though  probably  at  an  earKer  date,  as  Zani 
says  he  operated  as  early  as  1650.  He  studied  un- 
der Francesco  Albano,  but  devoted  himself  ohi«dy 
to  painting  perspectiveandarchitectnraliMeces.  He 
published  a  treatise  on  perspective,  illustrated  with 
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plates  engrayed  from  bis  own  designs.  Th( 
also  a  set  of  twelve  perspective  views  of  i 
fonntaiiis,  and  other  edifices  in  Italy  by  hii 
scribed  Fr.  Vacearofec    He  died  in  1687. 

VACOARO,  DoMienoo  Antooto.  This 
was  born  at  Naples  in  1680,  and  is  said  by  li^ 
to  have  been  a  painter,  sculptor,  and  architect 
he  probably  did  not  practise  the  first  to  an 
tent,  as  his  name  is  not  mentioned  by  Lanzi. 
ter  receiving  a  good  edacatioo,  he  studied  i 
tectare,  and  attained  considerable  eminence 
Naples  he  built  the  church  of  the  monaste 
the  Ooncezione,  called  di  Moute  Galvario,  of  n 
a  circular  form,  interrupted  by  four  arches, 
porting  four  tribunes.  He  also  constructe< 
Teatro  Nuovo;  modernized  the  church  I 
Vergine  near  that  of  Oesn  Vecchio ;  and  buil 
of  S.  ICichele  Arcangela  wlUiout  the  gate  8] 
Santo.  Yaccaro  erected  a  number  of  other  \ 
at  Naples,  and  in  other  parts  of  the  king 
among  which  are  the  Tarsia  palace,  the  little  p 
of  Oaravita,  at  Portici;  and  the  church  of  S. 
vanni  at  Ci^ua. 

VAOOELLINI,  GiMANo.    See  Yasckllz 

YADDER,  Loms  db,  a  Flemish  painter, 
at  Brussels  in  1560.  It  is  not  known  under  ^ 
he  studied,  but  he  is  ranked  among  the  ablest 
scape  painters  of  his  country.  From  the  gnii 
of  his  style  and  the  pidtures(jue  beauty  of  his 
ery,  it  is  supposed  that  he  visited  Italy,  wbe 
appears  to  have  made  the  works  of  Titiai 
particular  objects  of  his  study,  as  his  best  t 
have  a  striking  resemblance  to  the  admirable 
scapes  of  that  great  master.  His  touch  is  ui 
monly  firm  and  free,  and  his  coloring,  thougl 
orous,  is  tender  and  chaste.  He  had  a  good  i 
ledge  of  perspective,  and  proportioned  every  < 
to  its  distance ;  his  grounds  are  pleasinglv  br 
the  forms  of  his  rocks  and  trees  are  noble  ai 
lect,  and  his  pictures  are  usually  distinguish! 
a  vapory  degradation,  which  is  only  to  be  J 
in  the  works  of  the  most  fiuthful  observers  o 
ture.  It  was  his  custom  to  frequent  the  fielc 
fore  sunrise,  to  observe  the  gradual  difiUsi< 
light  and  its  effects  in  unfolding  the  hills 
mountains  by  the  gradual  dispersion  of  the 
and  vapors.  His  works  are  not  much  know; 
of  his  own  country,  where  they  are  deser 
esteemed,  and  found  in  the  choicest  colleci 
He  executed  some  spirited  etchings  from  his 
designs,  in  a  style  resembling  that  of  Luca 
Uden.    He  died  at  Brussels  in  1628. 

YAFFLARD,  Pibrrb  Antoinb  Avovbt 
French  painter  of  the  present  century,  v 
career  is  now  probably  terminated,  was  be 
Paris  in  1777.  He  studied  Ander  J.  B.  Regi 
and  subsequently  nractised  the  art  with  reput 
fbr  many  years.  Most  of  his  works  are  po 
subjects,  well  chosen,  and  ably  executed ;  Ix 
which  he  painted  portraits,  and  subjects  froi 
historv  of  his  country.  The  government 
chased  many  of  his  productions,  and  emp 
him  in  restoring  many  of  the  decorations  o 
galleries  at  tiie  Tuileries  and  YersaiUes.  A 
the  principal  works  of  YafiBard  are,  the  Ba 
des  m  July,  1880;  Moli^re  reading  his  T(vr\ 
and  subjects  from  the  lives  of  Henry  lY.  an< 
poleon. 
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wbioh  ndglit  pass  for  the  compotltfons  of  Raffael- 
lo ;  a  group  of  Bojs  at  play,  likewise,  has  all  the 
mir  of  that  master;  and  on  a  ceiling,  in  the  War  of 
the  GianU  against  the  Gods,  we  seem  to  hehold 
tn  conflict,  the  same  persons  whojn  RalTaello  had 
represented  as  hanqneting  in  the  Casa  ChigL  If 
the  expression  he  not  so  nohle,  n»r  the  grace  so 
rare,  it  is  heoanse  that  grand  specimen  of  art  mav 
be  emulated  by  many,  bat  equalled  by  none.  It 
may  be  added  that  his  style  is  less  finished  than 
Rafifaello's,  and  tliat  in  his  drawing  of  the  naked 
figure,  he.  like  Giolio  Romano,  partakes  of  the 
style  of  Michael  Angelo."  Pierino  also  decorated 
several  apartments  with  subjects  taken  from  Ro- 
man history,  and  the  Metamorphoses  of  Ovid ;  he 
also  dedgned  for  tapestry  a  series  of  cartoons  of  the 
history  of  i£neas.  All  these  works  are  not,  how- 
ever, ezecuied  with  equal  care,  and  Lanzi  says  that 
his  avidity  for  gain  drew  down  upon  him  merited  re- 
prehension, for  while  Raffaello  and  Giulio  Romano 
were  indefatigablein  their  application,8electingonly 
the  best  artists  for  their  assistants,  Pierino  content- 
ed himself  with  preparing  his  cartoons,  and  en- 
trusted their  execution  mostly  or  entirely  to  his 
pupils  or  assistants,  some  of  whom  were  artists  of 
inferior  talents, — ^a  practice  which,  though  it  added 
materially  to  his  pecuniary  advantage,  was  detri- 
mental to  his  reputation.  Yasari  informs  us  that 
four  of  the  chambers  in  the  Doria  palace  were  ex- 
ecuted from  the  designs  of  Vaga  by  Luzio  Romano, 
and  some  Lombards,  his  assbtantsw  Nevertheless, 
Yasari  considers  him  the  best  designer  of  the  Flor- 
entine school,  alter  Michael  Angelo,  snd  his  par- 
tialitv  placed  him  at  the  head  of  all  those  who  as- 
siirted  Rafiaelle.  Lanzi  snys,  *'It  is  certain  that 
no  one  could,  like  Pierino,  compete  with  Giulio  in 
that  universality  of  talent  so  conspicuous  in  Raf- 
faello ;  and  the  subjects  from  the  New  Testament, 
which  he  painted  in  the  Pi^  Gallery,  were  praised 
by  Ti^a  above  all  others.  In  his  style  there  is  a 
great  mixture  of  the  Florentine,  as  may  be  seen 
at  Rome  in  the  Birth  of  £ve,  in  the  church  of  S. 
Harcello,  where  there  are  some  children  painted 
to  the  life,  a  most  finished  performance."  Del 
Yaga  also  executed  some  works  for  the  churches 
and  public  edifices  at  Lucca,  Pisa,  Genoa,  and  else- 
where. In  the  convent  at  Tivoli  is  one  of  his 
best  works,  representing  6t.  John  in  the  Desert, 
with  an  admirable  landscape.  Towards  the  close 
of  his  life,  he  returned  to  Rome,  where,  Lanzi  says, 
<»he  might  have  efiected  the  restoration  of  art,  if 
his  magnanimity  had  corresponded  with  the  sub- 
limity of  his  mind,  but  he  did  not  inherit  the  gen- 
ius of  his  master.'*  Lanzi  then  goes  on  to  accuse 
him  of  making  a  traffic  of  art,  contriving  always 
to  abound  in  commissions  and  money,  and  that 
he  employed  the  best  artists  to  paint  from  his  de- 
signs in  order  to  make  them  dei>eDdent  upon  him, 
and  thus  prevent  them  from  interfering  with  his 
commissions  and  emoluments.  He  was  much  em- 
ployed by  Paul  ni.,  who  granted  him  a  life  pen- 
aion  of  25  ducats  monthly.  About  1648,  Vaffa 
undertook  the  direction  of  the  paintings  in  the  8ala 
Regia ;  he  ornamented  the  ceiling,  and  directed  the 
prepanitory  operations,  aU  in  the  style  of  a  great 
master;  after  which  he  applied  himself  to  design 
the  subjects  for  his  pendl,  when  he  died  in  1647. 

VAGNUOOI,  Franobsoo,  a  painter  of  Assisi, 
who  floorished  there  in  the  first  part  of  the  16th 
century.    There  are  some  of  his  works  in  the 


churches  of  that  city,  which  Land  flays  are  **eze 
cuted  in  the  spirit  of  the  old  masters,^  L  e.,  some- 
what dry  and  hard. 

YAIANI,  Anva  ICabia,  an  Italian  lady  who 
flourished  at  Rome  about  1 660.  She  painted  flow- 
er pieces,  and  engraved  a  part  of  the  pistes  fi>r  the 
Justinian  Gallery.  Bartsch  describes  five  printa 
by  her,  but  with  no  great  commendation. 

YAIANO,  or  YAJANO,  Obazio,  sometimes 
called  Ii.  FioBBNTiKO,  a  painter  born  at  Florence, 
who  flourished  about  1600.  He  resided  a  long 
time  at  Milan,  where  he  executed  many  works  for 
the  churches  and  for  individual?,  which  Lanzi  says 
display  diligence  and  ludgment,  though  they  are 
somewhat  feeble  in  point  of  coloring.  According 
to  Orlandi,  some  of  his  pictures  have  been  con- 
founded with  those  of  tlie  elder  Pidma,  ^*for  what 
reason,"  savs  Lanzi,  **  it  is  difficult  to  conjecture, 
as  there  is  little  resemblance  of  style.  In  the  dis- 
tribution of  his  lights  he  much  resembles  the  Gav. 
RoncallL"  Some  of  his  best  works  are  in  the 
churches  of  8.  Carlo,  and  6.  Antonio  Abate  at 
Milan.  There  are  also  several  of  his  works  in  the 
churches  and  public  edifices  at  Genoa.  Bartsch 
says  his  name  was  Alemandro^  and  that  he  fiour- 
ished  about  1628.  He  describes  a  print  by  him 
of  a  Dead  Ohrist,  and  another  of  a  M ngdalen,  en- 
graved from  his  design,  by  Sthasttan  Vajano; 
but  these  were  doubtless  different  artists,  of  whom 
little  is  known.  The  name  is  sometimes  written 
Vaiani. 

YAILLANT,  Wallviunt,  a  Flemish 
ainter  and  engraver,  bom  at  Lisle  in 
628.  After  studying  in  his  native  city, 
he  went  to  Antwerp,  where  he  became  the  disci* 
pie  of  Erasmus  Quellinus.  Unding  his  genius 
best  adapted  to  portraiture,  he  applied  himself  to 
that  branch,  and  met  with  great  encouragement. 
He  wcint  to  Frankfort  at  the  time  of  the  corona- 
tion of  the  Emperor  Leopold,  whose  portnut  he 
had  the  honor  to  paint,  which  gained  him  great 
reputation,  and  abundant  employment  At  the 
invitation  of  Marshal  Grammont,  the  French  am- 
bassador, he  accompanied  him  to  the  court  of 
France,  where  he  added  to  his  reputation  by  hia 
portraits  of  the  Queen  Mother,  and  the  Duke  of 
Orleans.  He  now  met  with  such  constant  employ- 
ment and  liberal  prices,  that  in  a  few  years,  he 
was  enabled  to  return  to  Flanders  with  a  compe- 
tent fortune.  He  painted  equally  well  both  in 
oil  and  crayons.  He  is  said  to  have  visited  Eng- 
land in  the  suite  of  Prince  Rupert,  who  communi- 
cated to  him  the  then  newly  discovered  process 
of  mezzotinto  engraving.  He  engraved  quite  a 
number  of  plates  in  that  manner,  from  his  own 
designs  and  after  other  masters,  which  he  usually 
marked  with  one  of  the  accompanying  monograms. 
His  brother  and  pupil,  John  v.,  was  bom  at  Lisle 
in  1624,  and  followed  painting  for  sometime  with 

freat  success ;  but  having  married  a  rich  lady  of 
'rankfort,  he  devoted  himself  to  oonmneroe. 
Among  other  prints  by  Wallerant  Y.,  are  the  fol- 
lowing.   He  died  at  Amsterdam  in  167T. 


or 


Prinoe  Rnpert    His  own  Portrait    The  Portrait  of  his 
Wife.  Desidferias  Ertsmut.  John  Frobeniua,  the  odebn 
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ted  printer  of  Basle.     Sir  Anthonj  Yandjck.   Berent 
Gm&y  Painter. 

8DBJI0T8  AFTBB  TARIODI  MAfTUa. 

St  Barbara:  after  SqfaeUe,  Judith;  t^tsr  €hiido. 
The  H0I7  Familj ;  (ifter  TUian.  The  Temptation  of  St 
▲nthonj  ;  after  Cam.  ProcaoeimL  The  Bust  of  a  War- 
rior; efler  Tintoretto,  Venus  lamenting  the  Death  of 
A^nu I  qfier £rat,  QuelUnta,  The  Prodigal  Son;  af^ 
terMark  Gerard,    Judith  and  Jael;  itfter  Gerard  Lai' 


f  VAILLANT,  Bbrnabd,  was  the  bro- 
ther of  the  preceding,  bom  at  Lisle  in 
1625,  thongh  Fome  say  in  1627.  The 
BQCoess  of  his  brother  induced  him  to  adopt  the 
same  profession,  and  be  received  his  principal  in- 
struction in  art  from  him.  He  chiefly  ezoellt>d 
in  pfdnting  portraits  in  crayons,  and  accompanied 
his  brother  to  iVankfort  and  Paris,  and  found  con- 
siderable employment  in  that  branch.  On  his  re- 
turn to^the  Low  Oonntries,  he  settled  at  Rotter- 
dam, where  he  passed  the  rest  of  his  life.  He  also 
engraved  sevend  plates  of  portraits  from  his  own 
designs,  and  after  W.  Yaillant  and  other  masters, 
which  he  sometimes  signed  with  his  name,  and  at 
otiiers  marked  with  the  above  monogram* 

YAILLANT,  Jambs,  was  also  the  brother  and 
scholar  of  Wallerant  Y.,  bom  at  Lisle  in  1628. 
He  went  to  Italy  while  young,  and  passed  two  years 
at  Rome.  On  his  retnrn  to  Flanders,  he  was  in- 
vited to  the  court  of  the  Elector  of  Brandenbnrg 
at  Berlin,  where  he  practised  both  historical  and 
portrrtit  painting  with  considerable  reputation. 
The  Elector  sent  him  to  Yienna  to  paint  the  por- 
trait of  the  Emperor,  whp  presented  him  with  a 
gold  chain  and  medaL  There  is  some  discrepancy 
as  to  the  time  of  his  death ;  some  say  that  be  died 
young,  without  giving  the  date,  others  place  his 
death  in  1670;  but  Laborde  and  Zani,  in  1691. 
This  latter  date  may  apply  to  the  fourth  brother, 
John  F.,  mentioned  in  the  second  preceding  article. 

YAILLANT,  Akdbew,  was  the  youngest  bro- 
ther of  Wallerant  Y.,  bora  at  Lisle  in  1629.  He 
was  instructed  by  him  both  in  painting  and  en- 
graving, and  engraved  some  portraits  after  pic- 
tores  by  his  brothers,  one  of  which  is  dated  1689. 

YAL,  Dv,  an  artist  mentioned  by  Papilion  as 
an  engraver  on  wood,  who  flourished  about  1650. 
His  prints  are  remarkable  for  neatness  and  delica- 
cy of  execntion ;  they  are  chiefly  after  the  designs 
of  James  Stella  and  Nicholas  Cochin.  There  is  a 
set  of  twenty  cnts  by  him,  engraved  for  a  work 
entitled  ^*The  Miraculous  History  of  Notre  D^me 
de  Liesse,"  which  are  highly  esteemed. 

YAL,  Mabk  Du,  an  engraver  on  wood,  who  flour- 
ished from  about  1660  to  1580.  His  outs  are  very 
indifferently  executed. 

YAL,  Sebastiano  D\  Little  is  known  of  this 
artist.  There  are  two  spirited  etchings  by  him, 
one  of  which  is  dated  5558,  which  Zani  coi^ectures 
to  stand  for  the  age  of  the  world ;  this  would 
make  the  artist  to  have  flourished,  he  says,  in 
1658.  It  represents  Prometheus  tormented  by  the 
Ynltnre,  inscribed  8eba$tiano  D'Val,  Ut,  6558; 
the  other,  representing  the  Repose  in  Egypt,  is  in- 
scribed on  a  tablet,  8w<utiano  D?  VL. ;  and  on  an- 
other tablet  held  by  an  angel,  is  written,  Piu  alto 
nan  $0  dir  ehe  Mater  Dei,  Zani  interprets  the 
•ignatnres,  Seboitiano  de  Valentini  Utinenee* 

YAL,  Du.    See  Duval. 


YALDELYIRA,  Pbdbo  db,  a  Spanish  architect 
who  flourished  about  the  middle  of  the  16th  cen- 
tury. According  to  Milizia,  between  the  yean 
1540  and  1556,  he  erected  in  Ubeda  the  fkmoua 
chapel  del  Salvi^or,  by  order  of  the  Oomendador, 
Don  Francisco  de  los  Oobos.  He  also  erected  a 
palace  for  that  nobleman,  which,  like  the  chapel, 
IS  profusely  omaroented.  Among  his  other  edi- 
flces,  is  the  hospital  and  chapel  of  S.  Giacomo  in 
Baeza,  erected  in  1562,  and  considered  one  of  the 
best  buildings  in  Andalusia. 

YALDES,  Don  Juah  db  Lbal,  a  Spanish  paint- 
er, descended  from  an  ancient  family  of  Asturia, 
and  bom  at  Cordova  in  1680.  He  studied  in  the 
school  of  Antonio  del  Castillo,  and  afterwards  re- 
moved to  Seville,  where  he  bectfune  one  of  the  most 
distinguished  painters  in  that  city,  and  lived  on 
terms  of  intimacy  with  Murillo,  who  was  a  great 
admirer  of  his  works.  He  was  one  of  the  found* 
ers  of  the  Academy  there,  and  succeeded  Murillo 
as  president  of  that  institution.  At  the  death  of 
that  master,  he  was  esteemed  at  the  head  of  his 
profession.  His  works  are  numerous  in  the  church- 
es at  Seville,  among  which  is  the  Triumph  of  the 
Oross,  in  La  Garid^ ;  there  are  also  a  number  at 
Cordova,  as  the  Martyrdom  of  St.  Andrew,  in  the 
churdi  of  S.  Francisco;  and  the  history  of  the 
Prophet  Elias,  in  the  church  of  the  Carmelites. 
Y^es  is  said  to  have  distinguished  himself  as  a 
sculptor  and  architect,  but  none  of  his  works  are 
specified.  There  are  two  prints  attributed  to  him, 
one  marked  with  his  monogram,  and  the  other 
with  his  name  in  full    He  died  in  1691. 

YALDES,  Don  LtroAS  db,  was  the  son  of  the 
preceding,  bom  at  Seville  in  1661.  He  was  in- 
structed m  the  art  by  his  father,  and  painted  history 
and  portnuts  with  considerable  reputation^  There 
are  some  of  his  works  in  the  churches  and  public 
edifices  of  his  native  dty.  He  also  engraved  seve- 
ral plates  fh>m  his  own  designs.  He  died  in  1724. 
He  had  a  son  named  Juan,  who  engraved  some 
plates  of  devotional  subjects,  and  a  few  portraits, 
mostiy  for  the  booksellers. 

YALDESf  Don  Sbbastian  Llanos  db,  a  Span- 
ish painter,  who  flourished  at  Seville  about  1660. 
He  studied  under  Francisco  d'  Herrera  the  Elder, 
and  attained  a  high  reputation  amon^  the  artists 
of  his  time.  His  works  are  characterized  by  cor- 
rectness of  design  and  beauty  of  coloring,  although 
they  manifest  some  degree  of  mannerism.  He 
aided  greatly  in  establishing  the  Academy  of  Se- 
ville, and  succeeded  Murillo  and  Juan  de  Yaldes  in 
the  presidency  of  that  institution.  Many  of  his 
pictures  are  to  be  found  in  the  Spanish  private 
collections.  Among  his  large  historical  subjects, 
are  a  Magdalen,  in  the  church  of  the  RecoUets  at 
Madrid ;  and  a  picture  of  the  Yirgin  surrounded 
by  Saints  and  Angels,  painted  in  1669,  for  the 
church  of  St.  Thomas  at  Seville. 

YALDOR,  John,  a  Flemish  engraver,  bom  at 
Liege,  who  flourished  firom  about  1620  to  1649. 
He  went  t(»  Paris,  where  he  chiefly  resided,  and 
engraved  a  conriderable  number  of  plates  for  the 
booksellers,  representing  Saints  and  devotional 
subjects,  which  are  executed  with  remarkable 
neatness  and  predsion.  He  also  engraved  a  part 
of  the  plates  for  a  book  published  at  Paris  in  16B8, 
entitied  Lee  Trumphee  de  JjmU  le  Jtu^  wbUh 
are  bis  best  performances. 
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y  ALEKOIA,  Fkat  Matias  ds,  a  Spanish  paint- 
er, bora  at  Valencia  in  1696.  His  name  was  Lo- 
renzo Ohafrion.  After  acquiring  some  knowledge 
of  Uie  art  in  his  native  city,  he  went  to  Borne, 
where  he  became  the  disciple  of  Oorrado  Giaqain- 
to,  whose  St  jle  he  adopted.  On  his  return  to  Va- 
lencia, he  did  not  meet  with  much  encouragement, 
and  afterwards  went  to  Qranada,  in  hopes  of  being 
able  to  obtain  some  assistance  ftom  an  uncle  resid- 
ing there,  but  being  disappointed  in  his  expecta- 
tions and  reduced  to  distress,  he  toolc  refbge  in  a 
convent.  There  are  some  of  his  cabinet  pictures 
in  the  collections  at  Valencia,  and  a  picture  of  ttie 
lAst  Supper,  in  the  refectory  of  his  convent.  He 
was  drowned  in  1749. 

VALENCIENKES,  Pobbb  Hbnbi,  an  eminent 
French  landscape  painter,  was  born  at  Toulouse  in 
1750.  His  parents  intended  him  for  the  study  of 
music,  but  as  he  manifested  a  strong  inclination 
for  art,  he  was  sent  to  Paris,  and  placed  in  the 
school  of  Doyen.  Under  that  master,  he  acquired 
that  historical  style  which  forms  the  chief  charac- 
teristic of  his  prodnctions ;  but  being  more  inclined 
to  landscape  punting,  he  visited  Rome,  and  stud- 
ied the  works  of  N.  Poussin  and  Claude  Lorraine. 
On  returning  to  Paris,  he  was  chosen  a  member 
of  the  Academy,  and  formed  a  school  which  has 
produced  the  best  French  artists  in  landscape  of 
the  present  day.  He  was  an  associate  of  the  Acad- 
emy at  Toulouse,  and  a  member  of  the  Legion  of 
Honor.  The  talents  of  Valenciennes,  though  une- 
qual to  those  of  his  great  model:«,  were  of  a  supe- 
rior order ;  and  he  first,  after  Poussin,  gave  to  liis 
department  in  art  that  grandeur  of  style  which 
elevates  it  to  the  rank  of  history.  Among  his  best 
works  are,  (Edipus  found  on  the  island  of  Oythera ; 
(Edipus  before  the  Temple  of  Eumenides ;  Philoc- 
tetes  in  the  Isle  of  Lemnos ;  the  Vale  of  Tempo ; 
a  View  of  the  ancient  city  Trezina;  the  Dance  of 
Theseus;  and  his  masterpiece  in  the  Louvre,  ao- 
oording  to  the  Biographte  UnvoenelUy  represent- 
ing Oicero,  while  questor  in  Sicily,  discovering  the 
tomb  of  Archimedes.  Valenciennes  wrote  an  ad- 
mirable work  on  perspective  entitled  TraiU  de 
penpectwe  et  de  Vart  du  poyMge^  1800,  4to.  He 
died  at  Paris  in  1819. 

VALENTIN,  PiBBBB,  a  French  painter,  born  at 
Oolommiers  en  Brie,  near  Paris,  in  1600.    It  is 

Senerally  statbd  that  he  acquired  a  knowledge  of 
esign  under  Simon  Vouet^  in  his  own  country, 
but  Vouet  quitted  France  in  1602,  and  did  not  re- 
tura  until  1627.  Valentin  therefore  probably 
studied  under  some  other  master,  as  he  vbited 
Rome  while  still  young,  where  he  passed  the  rest 
of  his  life.  He  was  one  of  the  most  judicious  fol- 
lowers of  Michael  Angelo  da  Oarava^o.  He  ac- 
ouired  a  high  reputation  at  Rome,  and  enjoyed 
tne  protection  of  the  Cardinal  Barberini,  nephew 
of  Urban  VIIL,  through  whose  influence  he  ob- 
tained the  commission  to  paint  a  picture  of  the 
,  Martyrdom  of  Sts.  Processo  and  Martiniano,  for 
the  Basilica  of  St.  Peter,  which  is  esteemed  his 
best  performance.  He  also  painted  for  his  patron 
tiie  Decollation  of  St.  John,  in  the  Barberini  pal- 
ace, and  St  Peter  denying  Christ,  in  the  Corsini 
palace,  which  Lanzi  says  is  a  ^  delightful  picture  ^ 
His  ol^er  principal  historical  works  are,  Judith 
with  the  Head  of  Holofemes,  the  Judgment  of 
Solomon,  and  Susanna  and  the  Elders,  in  the  Lou- 
vre.   His  easel  pictures  are  his  best  works,  and 


Lanzi  says  they  are  frequently  to  be  met  with  la 
the  collections  at  Rome;  they  usually  represent 
concerts  of  music,  corps-de-gardes,  fortune-tellers, 
card-players,  and  similar  subjects.  He  was  an  art- 
ist of  great  promise,  but  died  in  the  flower  of  hia 
life  in  1682.  The  Italians  call  him  Pietro  Valen- 
tino, 

VALENTINA,  Jaoopo  dt,  a  painter  of  the  Ve- 
netian school,  born  at  SerravaUe.  There  are  some 
altar-pieces  and  other  pictures  by  him  in  the  church- 
es of  his  native  place,  Ceneda,  and  elsewhere,  paint- 
ed in  the  style  of  Squarcione  of  Padua.  He  flour- 
ished about  1500. 

VALERIANI,  Padbb  Gicseppb,  a  painter 
born  at  Aquita,  who  flourished  at  Rome,  according 
to  Baglioni,  in  the  pontificate  of  Clement  VIIL 
It  is  not  known  under  whom  he  studied,  but  be 
imitated  Sebastiano  del  Piombo,  though  Lanzi 
says  he  was  too  heavy  in  his  design,  and  too  dark 
in  his  colors.  He  afterwards  entered  the  Society 
of  the  Jesuits,  and  much  improved  his  first  man- 
ner. His  best  works  are  in  the  Chiesa  dd  Ges(l, 
where  h^  painted  a  fine  picture  of  the  Annuncia- 
tion, and  several  subjects  from  the  life  of  Christ 

VALERIANI,  DoMENioo  and  Giubeppb,  two 
planters,  brothers,  bom  at  Rome,  who  stndied  un- 
der Marco  Ricci,  and  flourished  about  1780.  Ac- 
cording to  Zanetti,  Domenico  excelled  in  Iands<M^ 
and  perspective,  and  Giuseppe  in  figures;  they 
wrought  conjointly,  each  in  his  respective  depart- 
ment, and  were  much  employed  in  decorating  the 
churches  and  public  edifices,  but  more  particularly 
the  theatres,  **  in  Venice,  and  indeed  throughout 
Italy  and  other  parts  of  Europe.'^ 

VALESIO,  Fbakossoo,  an  Italian  painter  and 
engraver,  who  fiourished  at  Venice  about  1612. 
Little  is  known  of  his  works  as  a  painter,  but  he  en- 
graved a  variety  of  frontispieces  and  other  book 
plates  from  his  own  designs,  and  some  portraits  and 
other  subjects  after  Pietro  Faocini  and  other  mas- 
ters. His  most  considerable  work  is  a  set  of  platea 
of  Hermits,  engraved  for  a  work  entitled  lUtutriwn 
Anaehoretorum  Elogia^  written  by  Jacobus  Cava- 
cius,  a  Benedictine  monk,  published  at  Venice  in 
1613.  His  platea  are  executed  with  the  graver,  in 
a  neat  but  formal  sj^le.  He  sometimes  marked  hit 
plates  ^a9U9M0iM  VaUgifU^f. 

VALESIO,  Glioomo,  an  Italian  engraver,  bom 
at  Verona,  who  flourished  in  the  latter  part  of  the 
16th  century.  His  prints  are  dated  from  about 
1674  to  1587.  He  engraved  some  plates  after  Paul 
Veronese  and  other  masters,  executed  with  the 
graver,  in  a  style  resembling  that  of  Cornelius 
Oort.  He  also  carried  on  l^e  business  of  a  print- 
seller. 

VALESIO,  NioooLO,  another  engraver  of  Ve- 
rona, probably  a  brother  of  Giacomo  V.  He  flour- 
ished about  tiie  same  time,  engraved  some  book 
plates,  and  was  also  a  publisher. 

VALESIO,  GiovAHNi  Lxr- 
iQi,  an  Italian  painter  and  en- 
graver, bom  at  Bologna  in 
1661.  He  stuped  in  the  school  of  the  Caraooi, 
and,  according  to  Malvasia,  and  Lanzi,  acquired  a 
greater  reputation  than  he  deserved.  He  execu- 
ted several  works  for  the  churches  of  his  native 
city,  l^e  principal  of  which  are,  the  Scourging  of 
Christ,  in  S.  Pietro;  the  Annunciation,  at  the 
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Meadioanti :  and  St  Booh  oaring  the  Siok  of 
Plague,  in  S.  Bocoo.  Lanzi  aajs  theee  works  1 
nothing  of  the  grandeur  of  the  Bobool  of  the 
racoi ;  they  are  dry  in  composition,  and.have  1 
relief,  yet  they  are  executed  in  the  exact  mei 
of  the  miniaturists.  He  afterward:)  went  to  B( 
where  hy  his  assiduity,  ready  wit,  convivial 
■ocial  qualities,  he  acquired  much  reputation 
abundant  employment  He  was  much  patron 
by  the  Lodovisi  family,  and  his  praise  was  ( 
by  Marini  and  other  poets  of  the  day.  ' 
means  like  these,'^  says  Lanzi,  ^^  he  maintained 
equipage  in  Borne,  where  Annibale  Garacci,  du 
many  years,  obtained  no  other  stipend  for  his  1 
orable  toils  than  a  bare  roof  for  his  head,  c 
pittance  for  himself  and  servant,  with  an  an 
payment  of  120  crowns  I"  Bartsch,  ho  we 
highly  commends  him  as  an  engraver.  He 
scribes  (P.  G.  torn.  xviiL),  one  hundred  and  el< 
prints  by  him,  and  mentions  sixteen  more  on 
authority  of  Malvasia.-  He  approaches  neare 
Agostino  Oaraoci  in  his  engravings,  than  any  o 
artist  of  that  schooL    He  died  at  Bome  in  16^ 

VALET,  or  VALLET,  Gitillauiir,  a  Frc 
engraver,  bom  at  Paris  in  16d<(.  He  is  supp< 
to  have  studied  with  Francis  de  Poilly.  He  a 
wards  went  to  Italy,  and  resided  many  year 
Bome.  He  engraved  a  considerable  number 
plates  after  the  Italian  and  French  masters,  wl 
are  executed  chiefly  with  the  graver,  in  the  i 
of  de  Poilly,  and  though  his  prints  are  inferio 
the  works  of  that  master,  they  possem  consid 
ble  merit  He  died  in  1704.  The  following 
among  his  principal  prints : 

PORTRAITS. 

Charles  Emanuel,  Duke  of  Saroy.  Louis,  Doke  of  1 
taa.  Alessandro  Algardi,  Sculptor.  Aodrea  Sa« 
Painter:  <iifUr  0,  JfaratU,  The  Bust  of  Peter  Com 
crowned  by  Melpomene  and  Thalia ;  q/W  BanUet,  0 
pia  Maldaohiniy  Roma,  1657. 

SUBJICTS    AITBI  VARIOUS   MASTRRS. 

The  Nativitv;  €ft«r  BaffadU,    The  Holy  Family; 
Helchisedeo  bringine  presents  to  Abraham  ;  do. 
Last  Sapper  ;  do.    The  Holy  Family ;  after  Quido, 
nelius  Bloemaert  has  engraved  the  same  subject 
Holy  Family ;  i^fUr  AUkmo.    A  Repose  in  Egypt ;  < 
0,  MaraUu    The  Virgin,  with  the  infant  Chrut  aoc 
John;    c^fter  An.   Caracd,      The    Annunciation;    • 
Otmiiou.    The  Resurrection ;  qfUr  If,  Loir.    St  , 
the  Baptist  before  Herod  ]  <tfUr  U  Brun.    The  Adon 
oftheliagi;  t^fUi^ Poutnn.    The  Assumption  of  the 
gin ;  ofUr  J.  jiieL    The  Holy  Family ;  o^fUr  Jame$ 
la.    The  Crucifixion ;  do. 

YALK,  or  VALOK,  Grabd,  aDntoh  en^rra 
bom  at  Amsterdam  about  1626.  He  stndi^  \ 
Abraham~Blooteling,  whose  sister  he  married, 
was  afterwards  taken  into  partnership  with  1 
He  went  to  England,  where  he  was  employee 
David  Loggan  for  some  time.  He  tULso  assi 
Peter  Schenck  in  his  large  Dutch.  Atlas,  in  2  \ 
folio,  published  in  1683.  He  wrought  both  \ 
the  graver  and  in  mezzotinto,  and  some  of 
prints  possess  considerable  merit  The  follov 
are  among  the  best : 

PORTRAITS  WITH  THR  GRATRR. 

Hortensia,  Duchess  of  Mazarin:  fi^Ur  L^mj  one  o 
best  plates.  Robert,  Lord  Brooke.  John,  Duke  of 
derdale.    Eleanor  Owyn  ;  frfUr  lAjf. 

rOlTRAITS    AMD   SUBJRCTS   DT   MmomiTO. 

William,  Prinoe  of  Orange ;  (^Ur  IaIm,  Muj,  I 
Qsss  of  Orange;  do,   Louisa,  Pnciiefls  of  Portsmouth 
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y  ALSEKBUBGH,  Fbxdbbiok,  a  German  paint- 
er, bom  at  Naremberg  in  1665.  After  rtadjing 
in  his  native  city,  under  an  obsonre  artlit,  he  went 
to  Venice,  where  he  studied  the  works  of  Titian 
and  Paul  Veronese,  and  f«>rmed  a  style  of  his  own, 
agreeable  and  elegant,  with  rich  auA  harmonious 
coloring,  a  light  and  dean  pencil,  and  a  delicate 
touch.  His  usnal  subjects  were  fairs,  markets, 
sports,  and  dead  game,  tiiough  he  sometimes  paint- 
ed history.  He  was  also  very  saccessfbl  in  repre- 
senting perspective  views  of  public  edifices  and 
places  in  cities.  He  usually  introduced  a  large 
number  of  small  figures  into  his  pictures,  whidi 
he  designed  with  tolerable  correctness.  His  works 
are  little  known  out  of  Germany,  where  they  are 
held  in  considerable  estimation.  He  died  in  1623. 
His  name  is  sometimes  erroneously  called  Vallen- 
hurgh. 

YALLE,  Giovanni  da,  an  old  painter  who 
flourished  at  Milan  about  1460.  According  to  Lo- 
mazzo,  he  made  great  improvements  in  perspective. 
**  He  was  one  of  the  great  inventors  in  the  art  of 
correctly  viewing  objects.*'  He  had  a  brother, 
named  Carlo,  also  a  painter,  who  was  sometimes 
called  Cfarlo  Milanese.  Their  works  have  mostly 
perished. 

YALLE,  Andbba  dblla.  This  architect  was 
a  native  of  Padua,  and  flourished  in  the  I6tli  cen- 
tury. From  the  high  conmiendation  of  Milizia, 
it  would  appear  that  he  deserved  greater  reputa- 
tion than  he  attained.  His  principal  work  was 
the  Carthusian  monastery,  two  miles  from  Padua, 
which  is  admirably  constructed,  and  of  such  a 
beautifhl  de^ifn  that  it  has  been  attributed  to  Pal- 
ladio.    Delia  vallepublished  an  edition  of  the  un- 

Srinted  works  ot  ralladio,  in  which  he  inserted 
ve  plates. 

YALLEE,  or  YALEE,  SnioNi,  a  French  engrik 
ver,  who  is  said  to  have  been  bom  at  Paris  about 
1700,  although  a  print  is  mentioned  with  his  signa- 
ture, dated  1706.  He  studied  under  P.  Drevet,  and 
executed  several  plates,  which  are  etched  and  fin- 
ished with  the  graver,  in  a  neat,  tastefdl  style. 
Among  them  are  the  following: 


John  de  Troy,  Paintsr  to  the  King;  afUr  Ihu,  d$ 
Thfif.  JohnFrmools  Ssrery,  Curmto  of  St.  Ifenehouli; 
do, 

suBJBon  ArrsE  vabiods  mastiis. 
The  TransfiffantioD :  qfttr  BafadU,  Si  John  in  the 
Desert;  do.  The  Flight  into  Egypt ;  4/W  Carlo  Marai' 
a.  The  Besorrection  of  Lassms ;  a^Ur  Oirolamo  Jfuoi- 
SAO.  The  Finding  of  Motet ;  ^fUr  Francstco  Roma- 
uUL  Christ  betnng  hit  Orost ;  ^fUr  AndrM  8aeehL 
The  Benth  of  the  Virgin;  a/ttr  M,  Angdo  da  Oaraoag- 

8'\o.     The  Sacrifice  of  Abraham;   (tft«r  AnL   Oowp^l. 
hrist  calling  to  him  the  little  ChUdreo ;  qfUr  i>.  J.  Ou4t» 
The  Deaoent  of  the  Holy  Qhott;  do, 

YALLET,  PiBBBi,  a  French  designer  and  en- 
graver, who  fionrished  at  Paris  in  the  first  half  of 
tiie  17th  centnry.  According  to  Dumesnil,  he  en- 
graved one  hundred  and  twenty-four  plates  for  a 
work  entitled  **Les  Aventures  amoureuses  de 
Theagene  et  Oharicl6e,"  published  in  1618 ;  a  Plan 
of  the  City  of  Paris ;  ana  the  Flowers  in  a  work 
entitled  **  Le  Jardin  du  Roy  tres  Ohrestien  Henri 
I Y.  Boy  de  France  et  Navarre,  Dedie  k  la  Royne." 
His  prints  are  executed  in  a  neat  and  beautiful 
style.    He  was  living  in  1642. 

YALLORY,  Chbvaliieb  db,  a  French  amateur 


engraver,  who  flourished  about  1760.    He  etched 
some  plates  of  landscapes,  e^fter  Boucher. 

YALPUESTA,  Pbdbo,  a  Spanish  painter,  bom 
at  Osma,  in  Old  Oastlle,  in  1614.  According  to 
Palomino,  he  was  a  disciple  of  Eugenio  Caxes,  and 
the  most  successfol  follower  of  his  style.  His 
principal  works  are  in  the  churches  and  conventa 
of  Madrid ;  t}ie  most  worthy  of  notice  are  a  seriea 
of  pictures  reprej^enting  the  life  of  the  Yir^,  in 
the  church  of  San  Miguel ;  the  Holy  Family,  in 
the  Ohapel  of  the  Hospital  del  Buensuceeo ;  and 
six  pictures  of  the  histo^  of  St,  Clar^  in  the  con- 
vent of  the  Franciscan  Nuna.  He  died  at  Madrid 
in  1668. 

YAN,  YANDE,  YANDEN,  YAin)ER,  and 
YON,  are  only  articles  prefixed  to  Flemish,  Dutch, 
and  German  names,  and  when  artists  are  not  found 
in  letter  Y.  under  one  of  these  heads,  they  will  be 
met  with  by  referring  to  the  proper  initial  letter,  as 
Yan  Balen,  see  Balen ;  Yander  Berg,  see  Berg; 
Yander  Boroht,  tee  Borcht ;  Yon  Mtuler,  see  Mu« 
ler. 

YANBRUGH,  Sib  John,  an  eminent  English 
architect,  of  Dutch  extraction,  was  bom  in  1666. 
His  grandfather  was  a  citizen  of  Ghent,  and  re- 
moved to  England  at  the  time  when  Alva  persecu- 
ted the  Protestants.  His  son  Giles  married  Eliza- 
beth, youngest  daughter  and  co-heir  of  Sir  Dudley 
Oarleton,  and  had  a  funily  of  eiffht  sons,  smon^ 
whom  was  the  sul^ect  of  this  sketch.  JJttle  is 
known  of  John  until  he  commenced  writing  for 
the  stage,  and  it  appears  rather  doubtfbl  if  he  was 
ever  regularly  educated  in  architecture.  He  was 
sent  by  his  father  to  France  at  the  age  of  nine- 
teen, and  is  said  to  have  studied  the  art  in  that 
country ;  he  snbseqaently  entered  the  French  mili- 
tary service  for  a  snort  thne,  and  his  professional 
progress  for  several  vears  after  remains  in  obscu- 
rity. It  is  evident,  however,  that  he  had  attained 
considerable  skill  previouslv  to  1695,  for  he 
was  then  appointed  one  of  the  commissioners  for 
completing  the  palace  at  Greenwich,  when  It  was 
about  to  be  converted  into  an  hospital.  In  1702, 
Yanbrugh  was  employed  by  Charles,  the  third 
E  irl  of  Oarllsle.  to  erect  a  mansion  for  him  in 
Yorkshire,*  on  the  site  of  the  ancient  Oastle  of 
Hinderskelf;  and  he  erected  the  palace  of  Oas- 
tle Howard,  an  extensive  and  noble  pOe,  660 
feet  in  length ;  although,  like  all  lib  other  works 
of  this  class,  more  satisfkctory  in  its  general  char- 
acter than  when  examined  in  detail.  His  patron 
Carlisle,  then  earl  marshal  of  England,  signified 
his  approbation  by  bestowing  on  him  the  honora- 
ble and  not  unprofitable  appointment  of  Claren- 
cieux  king-at-arms,  in  1708.  His  work  of  Castle 
Howard  also  recommended  him  as  architect  to 
many  persons  of  rank  or  wealth,  for  whom  he 
erected  stately  mansions  in  different  parts  of  the 
kingdom.  Among  these  were  King's  Weston,  near 
Bristol,  greatly  admired  for  the  effect  produced 
by  its  chimneys ;  Duncombe  H^dl,  Yorkshire ;  East- 
bury  in  Dorsetshire,  built  for  Bubb  Doddington, 
but  subseouently  demolished  by  Earl  Temple; 
Seaton  Delavsl,  Northumberland;  Oulton  Hall, 
in  Cheshire ;  and  Grimsthorpe,  Yorkshire,  consid- 
ered one  of  his  most  important  works.  Most  of 
his  edifices  sppear  to  have  been  country  seats  and 
mansions,  except  a  theatre  in  the  Hayraarket, 
which  afterwards  became  the  original  Opera  Houfc. 

About  1706,  the  nation  voted,  as  a  monument  of 
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gratitude  to  the  first  Duke  of  ICarlboroi^h,  a  pel- 
ace,  to  be  named  after  the  Tiotorj  at  Blenheim. 
Vanbrogh  was  appointed  the  architect,  bat  al- 
though this  high  distinction  and  the  ezcellenoe  of 
his  performance  have  greatly  increased  his  postha- 
mons  fame,  he  was  inyolvea  in  great  difficulties, 
in  consequence  of  no  specific  appropriation  having 
been  provided  hj  parliament,  and  being  afterwards 
reused.  During  the  qneen^s  life,  she  fbmished 
the  necessary  funds ;  but  difficulties  increased  af- 
terwardis,  and,  to  complete  the  architect's  vexation, 
after  the  Duke's  death,  his  wife  Sarah  discharged 
Yanbrugh  firom  his  post,  and  refused  to  pay  him 
tiie  amount  due  <m  his  salary  I  The  edifice  was 
however  completed  according  to  the  original  mod- 
el, and  forms  an  honorable  monument  to  the  gen- 
ius of  the  architect.  Althougn  Vanbruffh  was 
greatly  ridiculed  by  Swift  and  Pope,  so  Uiat  his 
merits  were  not  appreciated  in  his  day,  pcisterity 
has  at  length  afforded  him  tall  Justice.  Sir  Josli- 
ua  ReynoMs  was  the  first  who  ventured  to  bear 
testimony  to  the  picturesque  magnificence  of  Blen- 
heim, besides  which,  the  testimony  of  Sir  Uvedale 
Price  and  others  removed  the  prejudices  against 
the  architect.  His  works  are  distinguish^  for 
great  variety  of  outline,  although  his  style  is  occa- 
sionally somewhat  heavy,  as  solidity  and  massive- 
ness  are  its  chief  chanicteristics.  The  massive 
fprandeur  of  the  palace  of  Blenheim,  is  esteemed  a 
fitting  type  of  the  talents  of  the  hero,  for  whom  it 
was  erected. 

Yanbrugh  evinced  sreat  talent  as  a  dramatic 
writer,  and  his  masterly  powers  in  comedy  are  so 
well  evinced  in  several  plays,  that,  were  it  not  for 
their  strong  libertine  tendencies,  which  have  prop- 
erly banished  them  from  the  stage,  and  almost 
firom  the  doset,  he  would  be  regarded  as  a  stand- 
ard classic  author  in  English  dramatic  literature. 
His  private  character  seems  to  have  been  amiable, 
and  his  conduct  tolerably  correct.  He  ^ied  at  his 
own  house  in  Whitehall,  in  1726. 

YANDAEL,  Johit  Francis,  an  eminent  Flem- 
ish painter  of  fhiit  and  flowers,  bom  at  Antwerp 
in  1764.    He  went  early  to  Paris,  where  he  great- 
ly distinguished  himself.  On  one  occasion  he  drew 
the  grand  prize  of  4,000  francs,  and  on  two  others, 
thd  large  gold  medal.    He  was  patronised  by  the 
empresses  Josephine  and  Maria  Louisa,  the  Duch- 
ess de  Berri,  and  other  distingnished  personages. 
Many  of  his  pictures  were  to  be  seen  in  the  cha- 
teaux of  St  Cloud  and  Trianon.    He  was  made  a 
Ohevalier  of  the  Legion  of  Honor,  and  a  member 
of  the  academies  at  Antwerp,  Amsterdam,  and 
Paris,  as  well  as  of  several  learned  societies.    His 
pictures  are  elegantly  oomposed,  and  executed  with 
all  the  truth  and  brilliancy  of  nature.    He  did  not 
strictly  confine  himself  to  fruit  and  flowers,  but 
often  painted  other  subjects,  into  which  he  could 
introduce  these  with  propriety  as  accessories; 
thus,  two  of  the  pictures  which  he  painted  for  the 
Empress  Josephine,  now  at  Munich,  represent  the 
Tomb  of  Julia,  and  an  offering  to  Flora.    He  died 
at  Paris  in  1840.    See,  also,  the  article  DaeL 
YANDENDYOK.    See  Dtok. 
YANDERBURG.    See  Bubo. 
YA>^DERGU0HT.    See  Guoht. 
YANDERLYN,  John.    This  eminent  Amer- 
ican painter  was  born  in  1776,  in  the  town  of 
Kington,  Ulster  county,   of  the  State  of  New 
York.  After  receiving  an  academical  education  in 
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project  proved  an  niuincoeflefal  speotilatioiL  and 
the  Corporation  resamed  possession  of  the  onild- 
ing.  The  effect  upon  Yanderlyn^s  finances  was 
not  less  disastroQS  than  upon  his  energies,  and  he 
never  completely  recovered  himself  in  either  re- 
spect. Had  he  devoted  himself  from  the  first  to 
his  proper  department  in  the  art,  douhtless  his 
reputation  and  success  would  have  been  much 
greater  than  they  were. 

In  1882  Vanderlyn  was  commissioned  to  paint 
a  full-length  [>ortrait  of  Washington,  for  the  Hall 
of  Representatives ;  and  as  soon  as  it  was  com- 
pleted, he  was  voted  $1500  additional  compensa- 
tion. In  1889  he  was  chosen  to  fill  one  of  the 
vacant  panels  in  the  rotunda  of  the  Capitol,  with  a 

great  national  picture ;  he  accordingly  removed  to 
^aris,  find  returned  with  his  Landing  of  Colum- 
bus. The  last  work  exhibited  from  his  pencil  was 
the  portrait  of  President  Taylor,  at  the  National 
Academy  of  Design,  in  1851.  He  died  at  his  native 
place,  Kingston,  Ulster  Co.,  Sept  28,  1852. 

VANDERMINE,  VANBERMYNE,  or  VAN- 
DERMYN.    SeeMTN. 

VANDERVELDE,  VANDENVELDE,  orVAN- 
DEVELDE.    SeeVELDE. 

VANDERVENNE.    See  Vehne. 

YANDERVERT,  Henby,  caUed  by  the  Italians 
Enrico  Yandervert^  and  in  the  Catalogue  of  the 
Cohnna  Gallm/,  Enrico  Wandervert.  All  that  is 
known  of  this  painter  is,  that  he  was  a  native  of 
Flanders,  and  went  to  Rome,  where  he  became  the 
disciple  and  imitator  of  Claude  Lorraine.  It  is 
probable  that  he  spent  the  rest  of  his  life  in  Italy, 
as  he  is  not  mentioned  by  the  writers  of  his  coun- 
try. Lanzi  briefly  notices  him  among  the  disci- 
Eles  and  followers  of  Claude  as  an  artist  des^rv- 
ig  commendation. 

VANDERWERF.    SeeWEBF. 

VANDI,  Saitts,  sometimes  called  QAJsmsfo  da' 
RmuTTi,  a  painter  bom  at  Bologna,  in  1658.  Ac- 
cording to  Crespi,  few  persons  could  compete  with 
him  in  portraiture,  and  he  was  constantly  em- 
ployed by  princes  and  persons  of  distinction.  He 
was  much  employed  by  the  Grand  Duke  of  Tus- 
cany, and  Ferdmando  Dnke  of  Mantna  invited  him 
to  his  court  and  appointed  him  his  painter,  with  a 
liberal  salary,  which  situation  he  held  till  the  death 
of  that  prince,  when  he  returned  to  Bologna,  and 
died  there  in  1716.  He  had  the  faculty  of  giving 
to  his  female  sitters  dl  the  beauty,  and  to  his 
male,  all  the  dignity  they  possessed,  without  in- 
iuring  the  likeness.  "  With  him,"  observes  Cres- 
pi, *^  disappeared  the  manner  of  producing  por- 
traits at  once  so  soft  and  powerful,  combined  with 
such  natural  expression.'^ 

VANDIEST.    SeeDiBST. 

JTfN  ^  VANDYOK,  Sir  Aothokt.  This 
YU  \J  •  eminent  Flemish  painter  was  born  at 
Antwerp,  March  22,  1599.  His  father  was  a  glass- 
pdnter  of  Bois-le-Duc,  in  good  circumstances,  and 
early  gave  him  instruction  in  drawing ;  he  was  also 
instructed  by  his  mother,  who  painted  landscapes, 
and  was  very  skillful  in  embroidery.  He  studiea  af- 
terwards under  Henry  van  Balen,  and  made  rapid 
progress  in  the  art;  but  attracted  by  the  fame  of 
Bubens,  he  entered  the  school  of  that  master,  and 
showed  so  much  ability  as  to  be  soon  entrusted 
with  the  execution  of  some  of  his  instructor's  de- 
signs. Some  writers,  among  whom  JD'Argenville 
was  the  first,  assert  that  Rubens  became  jealous 


of  Vandyck^s  growing  excellence,  and  therefore  ad- 
vised him  to  devote  himself  to  portrait  painting ; 
assigning  the  following  anecdote  as  the  inunediate 
cause  of  this  jealousy.  During  the  short  abtiences 
of  Rubens  from  his  house,  for  the  purpose  of  re- 
creation, his  disciples  frequently  obtained  access  to 
his  studio,  by  means  of  bribing  an  old  servant  who 
kept  the  I  keys;  and  on  one  of  these  occasions, 
while  they  were  all  eagerly  pressing  forward  to 
view  the  great  picture  of  the  Descent  from  the 
Cross  (although  later  investigations  concerning 
dates,  seem  to  indicate  that  it  was  some  other  pic- 
ture), Diepenbeck  accidentaUy  fell  against  the  can- 
vass, efiacing  the  face  of  the  Virgin  and  the  Magda- 
len's arm,  which  had  just  been  finished,  and  were 
not  yet  dry.  Fearftd  of  expulsion  from  the  school, 
the  terrified  pupils  chose  Yandyck  to  restore  the 
work,  and  be  completed  it  the  same  day  with  such 
success  that  Rubens  did  not  at  first  perceive  the 
change,  and  afterwards  concluded  not  to  alter  it. 
Walpole  entertains  a  different  and  more  rational 
view  respecting  Rubens*  supposed  jealousy;  he 
thinks  that  Yandyck  felt  the  hopelessness  of 
surpassing  his  master  in  historical  painting,  and 
therefore  resolved  to  devote  himself  to  portrait. 
One  authority  states  that  the  above  mentioned  in- 
cident only  increased  Rubens*  esteem  for  his  pn- 
pil,  in  perfect  accordance  with  the  distinguished 
character  for  generosity  and  liberality,  which  that 
great  master  so  often  evinced,  and  which  forms 
very  stronp^  presumptive  evidence  against  so  base 
an  accusation.  Besides,  his  advice  to  Yandyck  to 
visit  Italy — where  his  own  powers  had  been,  as 
his  pupil's  would  be,  greatly  strengthened— may- 
be considered  as  sufficient  to  refdte  it  entirely. 
They  appear  to  have  parted  on  the  best  terms; 
Yandyck  presented  Rubens  with  an  Ecce  Homo, 
Christ  in  the  Garden,  and  a  portrait  of  Helen  For- 
man,  Rubens*  second  wife ;  he  was  presented  in 
return  by  Rubens,  with  one  of  his  finest  horses. 

At  the  affe  of  twenty  Yandyck  set  out  for  Italy, 
but  delayed  some  time  at  Brus«ds,  fascinated  by 
the  charms  of  a  peasant  girl  of  Saveltheim,  named 
Anna  van  Ophem,  who  persuaded  him  to  paint 
two  pictures  for  the  church  of  her  native  place — 
a  St.  Martin  on  horseback,  painted  from  himself^ 
and  the  horse  given  him  by  Rubens ;  and  a  Holy 
Family,  for  which  the  girl  and  her  parents  were 
models.  On  arriving  in  Italy,  he  spent  some  time 
at  Yenice,  studying  with  great  attention  the  works 
of  Titian ;  after  which  he  visited  Qenoa,  and  paint- 
ed many  excellent  portraits  for  the  nobility,  as 
well  as  several  pictures  for  the  churches  and  pri- 
vate collections,  which  gained  him  great  applause. 
From  Genoa  he  went  to  Rome,  where  he  was  also 
much  employed,  and  lived  in  great  style.  His 
portrait  of  Carainal  Bentivoglio,  painted  about 
this  time,  is  one  of  his  master-pieces,  and  in  every 
respect  an  adnfirable  picture;  it  is  now  in  the  Pa- 
lazzo Pitti  at  Florence,  hanging  near  Baffaelle*s 
celebrated  portrait  of  Leo  X.  Yandyck  was  known 
at  Rome  as  the  Pittore  CandUermoo ;  his  coun- 
trymen there  being  men  of  low  and  intemperate 
habits,  he  avoided  their  society,  and  was  thence- 
forward so  greatly  annoyed  by  their  criticisms  and 
revilinga  that  he  was  obliged  to  leave  Rome  about 
1625,  and  return  to  Genoa,  where  he  met  with  a 
fiattering  reception,  and  plentiful  encouragement. 
Invited  to  Palermo,  he  visited  that  city,  and  paint- 
ed the  portraits  of  Prince  Philibert  of  Savoy,  the 
Yiceroy  of  Sicily,  and  several  distinguished  per- 
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sons,  among  whom  was  the  celebrated  palntress 
Sopboaisba  Angaisciola,  then  in  her  9Sd  year; 
bat  the  plagae  breaking  ont,  he  retnmed  to  G^enoa, 
and  thenoe  to  his  own  ooantry. 

On  retoming  to  Antwerp,  Vandjok  was  speedi- 
ly employed  by  various  religions  societies,  and  his 
picture  of  St  Angastine  for  the  church  of  the  Au- 
gustines  in  that  city,  established  his  reputation 
among  the  first  painters  of  his  time.  He  painted 
other  historical  pictures,  for  the  principal  public 
edifices  at  Antwerp,  Brussels,  Mechlin,  and  Ghent ; 
but  acquired  greater  fame  by  his  portraits,  partic- 
ularly liis  well-known  series  of  the  eminent  artists 
of  his  time,  which  were  engraved  by  Vorstermans, 
Pontius,  Bolswert,  and  others.  His  brilliant  repu- 
tation at  length  roused  the  Jealousy  of  his  cotempo- 
rataes,  many  whom  were  indefatigable  in  theit* 
intrigues  to  calumniate  his  works.  In  addition  to 
these  annoyances,  the  conduct  of  the  canons  of  the 
Collegiate  church  of  Oourtray,  for  whom  he  paint- 
ed an  admirable  picture  of  the  Elevation  of  the 
Oross,  proved  too  much  for  his  endurance.  After 
lie  had  exerted  eUl  his  powers  to  produce  a  master- 
piece of  art,  the  Canons,  upon  viewing  the  picture, 
pronounced  it  a  contemptible  performance,  and  the 
artist  a  miserable  dauber;  and  Vandyck  could 
hardly  obtain  payment  for  his  work.  When  the 
picture  had  received  high  commendation  f^om  good 
judges,  they  became  sensible  of  their  error,  and 
requested  him  to  execute  two  more  works ;  but  the 
indignant  artist  refused  the  commission.  Disgust- 
ed with  such  treatment,  Vandyck  readily  accept- 
ed an  invitation  to  visit  the  Hague,  from  Freder- 
ick, Prince  of  Orange,  whose  portrait  he  painted, 
and  that  of  his  family,  the  principal  personages  of 
his  court,  and  the  foreign  ambassadors.  Hearing 
of  the  great  encouragement  extended  to  the  arts  by 
Charles  I.,  he  determined  to  visit  England  in  1629. 
While  there,  he  lodged  with  his  fHend  and  coun- 
tryman, Q^orge  Geldorp  the  painter,  and  expected 
to  be  present^  to  the  King ;  but  his  hopes  not  be- 
ing realized,  he  visited  Paris ;  and  meeting  no  bet- 
ter success  there,  he  returned  to  his  own  country, 
with  the  intention  of  remaining  there  during  the 
rest  of  his  life.    Charles,  however,  having  seen  a 

Sortrait  by  Vandjfck,  of  the  musician  Nic.  Laniere, 
irector  of  the  music  of  the  Eing^s  chapel,  request- 
ted  Sir  Eenelm  Digby  to  invite  him  to  return  to 
England.  Accordingly  in  1681,  he  arrived  a  sec- 
ond time  at  London,  and  was  received  by  the 
King  in  a  flattering  manner.  He  was  lodged  at 
Blackfriars,  among  the  King^s  artists,  where  his 
mj^esty  frequently  went  to  sit  f  »r  his  portrait,  as 
w^  as  to  e^joy  the  S'Ksiety  of  the  painter.  The 
honor  of  knighthood  was  conferred  upon  him  in 
1632,  and  the  following  year  he  was  appointed 
painter  to  the  King,  with  an  annuity  of  £200. 

Prosperity  now  flowed  in  upon  the  Fleming  in 
abundtince,  and  although  he  operated  with  the 
gre  itest  industry  and  facility,  painting  single  por- 
traits in  one  day,  he  could  hardly  liilfil  all  his 
commissions.  Naturally  fond  of  display,  he  kept 
a  splendid  establishment,  and  his  sumptuous  table 
was  freauented  by  persons  of  the  highest  distinc- 
tion. He  often  detained  his  sitters  to  dinner, 
where  he  had  an  opportunity  to  observe  more  of 
their  peculiar  characteristics,  and  retouched  their 
pi -tures  in  the  afternoon.  Notwithstanding  his 
distinguished  success,  he  does  not  appear  to  have 
been  satisfied  with  eminence  in  portrait  painting ; 
and  not  long  alter  bis  marriage  with  Maria  Buth- 
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ven,  grand-daughter  of  Lord  Gowrie,  he  went  to 
Antwerp  with  his  lady,  on  a  visit  to  his  family  and 
friends,  and  thence  proceeded  to  Paris.  The 
fame  which  Rubens  nad  acquired  by  his  cele- 
brated performances  at  the  Luxembourg,  render- 
ed Vandyck  desirous  to  execute  the  decorations 
at  the  Louvre;  but  on  arriving  at  the  French 
capital,  he  found  the  commission  disposed  of  to 
Nicholas  Poussin.  He  soon  returned  to  England, 
and  being  still  desirous  of  executing  some  great 
work,  proposed  to  the  King  through  Sir  Kenelm 
'^i^by,  to  decorate  the  walls  of  the  Banqueting 
House  (of  which  the  ceiling  was  already  adorned 
by  Rubens),  with  the  History  and  Procession  of 
the  Order  of  the  Garter.  The  sum  demanded 
was  £8000,  and  while  the  King  was  treating  with 
him  for  a  less  amount,  the  project  was  termina- 
ted by  the  death  of  Vandyck,  December  9th, 
1641,  aged  42  years.  He  was  buried  with  extra- 
ordinary honors,  in  St.  PauPs  cathedral.  His  high 
living  had  brought  on  the  ^out  during  his  latter 
years,  and  luxury  had  considerably  reduced  his 
fortune,  which  he  endeavored  to  repair  by  the 
study  of  alchymy.  He  left  property  amounting  to 
about  £20,000.  In  his  private  character,  Vandyck 
was  universally  esteemed  for  the  urbanity  of  his 
manners,  and  Kis  generous  patronage  to  all  who 
excelled  in  any  science  or  art,  many  of  whose  por- 
traits he  painted  gratuitously. 

According  to  Fuseli,  Vandyck  deserves  the 
next  place  afrer  Titian  in  portrait  painting.  In- 
ferior to  that  master  in  richness  and  warmth  of 
coloring,  he  surpassed  him  in  almost  every  other 
respect.  He  is  unrivalled  for  the  delicate  drawing 
and  beauty  of  his  hands;  he  was  a  perfect  mas- 
ter of  drawing  and  chiaro-scuro ;  he  was  admira- 
ble in  draperies;  with  simplicity  of  expression 
and  graceful  attitudes,  he  combined  both  dignity 
and  individuality ;  his  heads  are  full  of  life  and 
expression,  without  anything  of  the  coldness  and 
insipidity  which  are  fi^uently  found  in  the  pro- 
ductions of  the  portrait  painter.*  Although  they 
are  but  little  flattered,  his  portraits  generally  im^ 
press  us  with  the  feelins  that  he  has  not  only  se- 
lected the  most  suitable  attitude  for  the  figure, 
but  that  he  has  chosen  the  best  view  of  the  coun- 
tenance. There  are  many  fine  portraits  by  him 
of  distinguished  personages,  besides  those  of  the 
King  and  royal  family,  in  the  mansions  of  the  Eng- 
lish nobility. 

Although  Vandyck  acquired  his  great  fame  in 
portraits,  he  painted  also  many  historical  pieces, 
and  he  never  at  any  time  ceased  operating  m  this 
department.  Inferior  to  Rubens  in  bold  ness  of  con- 
ception and  fertility  of  invention,  he  never  could 
have  ec^ualled  him  in  historical  painting ;  but  his 
compositions  are  arranged  with  judgment  and  pro- 
priety ;  he  surpassed  him  in  correctness  of  design, 
the  delicate  expression  of  his  heads,  and  the 
truth,  purity,  and  harmony  of  his  coloring.  His 
picture  of  St.  Aup^istine,  in  the  church  of  tlie  Au- 
gustines  at  Antwerp,  gained  him  great  celebrity 
soon  after  his  return  from  It^y ;  Reynolds  observes 
that  ^'  it  is  of  great  fame,  but  that  it  in  some  mea- 
sure disappointed  his  expectations ;  that  it  has  no 
effect,  from  the  want  of  a  large  mass  of  light,  the 
two  angels  making  two  small  masses  of  equal 
magnitude,  while  the  figure  of  the  saint  is  dressed 
in  black."  This  is  satisfactorily  accounted  for  by 
the  fact  that  Vandyck  originally  painted  the  dra- 
pery white,  but  was  reluctantly  obliged  to  alter 
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It  to  bkok,  on  iocoant  of  th«  pr^udicefl  of  the 
moDkfl,  before  he  ooold  obtain  payment  for  the 
work ;  in  P.  de  Jode's  print  of  this  piotore,  the 
idea  of  the  artist  is  ooireotlj  followed,  and  the 
figure  of  the  saint  makes  the  principal  light  His 
admirable  picture  of  the  bodj  of  Ohrist  in  ^e 
arms  of  the  Virgin,  with  8t  John  and  two  An- 
gels, is  now  in  the  Louvre,  and  is  scarcely  infe- 
rior to  the  Piettl  of  Annibale  Oaraoci,  in  the  ex- 
quisite expression  of  the  head  of  the  V ii^.  Yan- 
ayck^s  best  historical  picture  however,  in  the 
opinion  of  Reynolds,  is  the  Oruoifixion,  in  the 
church  of  the  Recollets  at  Mechlin,  of  which  he 
says,  ^'  This  perhaps  is  the  most  capital  of  all  his 
works,  in  respect  to  the  variety  and  extensiveness 
of  the  design,  and  the  judicious  disposition  of  the 
whole.  In  the  efforts  which  the  Thieves  make  to 
detach  themselves  from  the  cross,  he  has  succees- 
fblly  encountered  l^e  difficulty  of  the  art ;  and  the 
expression  of  grief  and  resignation  in  the  Virgin 
is  admirable.  Thii*  picture,  on  the  whole,  may  be 
considered  one  of  the  first  pictures  in  tl>e  worid, 
and  gives  the  highest  idea  of  Vandyck*s  powers: 
it  shows  that  he  had  truly  a  genius  for  history 
painting,  if  he  had  not  been  taken  off  by  por- 
traits." 

The  works  of  Vandyck  are  verr  numerous,  not- 
withstanding the  shortness  of  his  career ;  Smith 
describes  upwards  of  960  in  the  Oatalogue  raison- 
n6,  voL  m.,  and  Supplement.  Many  S(  the  best 
are  at  Windsor  Castle,  Hampton  Court,  Wilton 
House,  Blenheim,  Ao,  Walpole  thinks  his  master- 
piece is  the  dramatic  portrait  of  the  Earl  of  Btraf- 
Tord,  and  his  secretary.  Sir  Thomas  Mainwarin^, 
at  Wentworth  House ;  there  is  also  one  of  this 
subject  at  Blenheim,  which  is  highly  praised  by 
Dr.  Waagen.  At  Wilton  House  there  are  twenty- 
five  pictures  by  iiim — "  here,"  says  Walpole,  **  Van- 
dyclc  is  upon  his  throne,  and  the  great  portrait  of 
Philip,  Earl  of  Pembroke,  with  his  fkmilyi  though 
damaged,  would  serve  alone  as  a  school  of  this 
master."  Charles  I.  was  painted  several  times  bv 
Vandyck,  sometimea  on  norseback.  The  superb 
head  of  Gevartius,  in  the  National  Oallery,  though 
attributed  to  Vandyck,  is  by  some  critics  assigned 
to  Rubens.  His  series  of  one  hundred  portraits 
of  the  most  eminent  artists  and  others  his  cotem- 
poraries  at  Antwerp,  were  painted  in  small  upon 
panels,  in  ohiaro-scuro,  before  he  left  that  city  for 
the  Hague.  Walpole  states  that  thirty-five  of  them 
were  in  his  time  in  the  collection  of  the  Countess 
of  Cardigan  at  Whitehall;  the  whole  of  the 
originals  have  been  thrice  published;  the  first 
edition  by  vander  Enden,  contains  eighty  plates ; 
the  second  by  Giles  Hendricks,  one  hundred ;  the 
last  edition  is  by  Verdussen,  who  effaced  the  names 
and  letters  of  the  original  engravers.  The  title  is, 
**  Icones  Virorum  doctorum,  pictorura,  chalcM^ra- 
phorum,  &c.,  numero  centum,  ab  Antonio  Van- 
dyck pictore  ad  vivum  express®,  et  ejus  sumptu 
fieri  inclsse  Antverpi«."  Vandyck  etched  some  of 
the  plates  himself,  besides  a  few  other  anbjects,  in  a 
style  of  wonderful  spirit  and  energy.  Among  them 
arethef(^owing: 

Christ  crowned  with  Tlionis ;  A.  Vandfek,  imv.  A  Ho- 
Ij  Family.    A  Bust  of  Seneca ;  and  othen. 

PORTBAXTfl  OP  ARTISTS. 

Adam  ran  Oort,  Painter;  Ant,  Vandyck^  fecU  agua 
forti.  Jufltu.%  Suttermans,  Painter  of  Antwerp.  Peter 
llreughei,  Painter.    Lucas  Voratennans,  Engraver.    Jo« 


doeas  de  IComper,  Painter.  Paul  de  Font,  or  Foatias^ 
Eogravtr.  John  Braogfatl,  Painter.  Praads  Praaky 
Paintar.  Joo  de  Wael,  Painter.  John  SneUinz,  Painter. 
Titian,  with  his  Histreas,  who  ia  leaning  on  a  casket,  with 
a  skull ;  TUiano,  pmz.  A*  Vondpck,  /«e.  Anthony  Cor* 
nelieaen.  Amateur.  Eraamns  RotierdiamQS.  Anthony  Tan- 
dyck.  PhUip  le  Boy,  Equea.  Fraaeis  Snydera,  Painter. 
Anthony  Trieat,  Biabop  of  Ghent  W  Uliam  de  Yoa,  Paint- 
er.  Paul  de  VoSy  Painter.  John  Wareriua,  or  Yanden 
Wouwer. 

YANDYOK,  Philip,  a  Dntoh  painter,  bom  ai 
Amsterdam  in  1680.  He  was  a  scholar  of  Ar- 
nold Boonen,  with  whom  he  continued  till  he  aor- 
passed  hhn,  and  then  improved  himself  by  study- 
ing the  works  of  Hieris  and  Metzn.  He  painted 
sinall  portraits  in  the  style  of  his  master,  bnt  his 
best  pictures  are  his  conversations,  saUant 


blies,  and  ladies  at  their  toilet,  or  pLtying  on  mu- 
sical instruments.  In  1710  he  established  him- 
self at  Hiddieburg,  where  he  was  much  eii^>loyed. 
He  was  afterwards  invited  to  the  Hsgue,  where 
he  soon  acquired  an  immense  reputation,  and  his 
works  were  so  much  sought  after,  that  ne  could 
scaroelv  supply  the  demand.  His  £une  spread 
throughout  Holland,  Flanders,  and  Germany,  and 
he  was  considered  one  of  the  ablest  artists  of  that 
da^  in  his  line.  He  was  also  an  excellent  con- 
noisseur; the  Prince  of  Hesse  Cassel  commia- 
sioned  him  to  paint  several  pictures,  and  em- 
ployed him  to  purchase  some  of  the  choicest  works 
of  art  he  could  find  in  Holland  and  Flanders,  for 
the  rich  collection  he  was  then  forming  at  Oaaael, 
all  which  he  executed  with  Judgment  and  taste, 
to  the  entire  satisfaction  of  his  natron.  His  cabi- 
net pictures,  tliough  inferior  to  tne  admirable  pro- 
dnctioDS  of  Mieris  and  Metzu,  are  highly  finished 
and  agreeably  colored,  and  they  are  admitted  in- 
to the  choicest  collections  of  his  country.  Two 
of  his  happiest  productions,  representing  a  young 
lady  at  her  toilet,  and  another  playing  upon  a 
guitar,  were  esteemed  by  the  French  connoissenra 
worthy  of  a  place  in  the  gallery  of  the  Louvre. 
These  pictures  were  restored  in  1815,  and  are  now 
in  the  Museums  at  the  Hague,  and  at  Bmssela. 
There  are,  however,  two  of  his  pictures  in  the 
Louvre,  relating  to  the  history  of  Abraham  and 
Hagar.  He  also  excelled  in  portraits,;  especially 
in  Uiose  of  a  small  size :  he  frequently  painted 
fSunily  pictures,  in  which  he  introduced  all  the 
members  of  the  fitmily,  even  to  the  cats  and  dogs ; 
he  sometimes  gave  these  subjects  a  historical  turn ; 
thus  he  painted  a  ceiling  for  M.  Schuylenberg,  re- 
presenting the  story  of  Iphigenia,  into  whidh  he 
mtroduoed  the  portraits  of  the  whole  £unily.  He 
died  at  the  Hague  in  1762. 

VAKDTOK,  Flosis  van,  a  Dutch  painter,  bom 
at  Haerlem  in  1577.  Bchrevelius  mentions  him  aa 
an  admirable  painter  of  flowers,  which  he  aaya 
would  even  deceive  the  birds.  He  was  also  die- 
tinguished  for  his  subjects  of  history,  but  they 
are  extremely  rare,  even  in  Holland.  Two  of 
them  were  in  the  Louvre,  representing  Hagar  pre- 
sented to  Abraham,  and  Ha^  sent  into  ttie  wil- 
derness. 

YANDYOE,  Daiobl,  called  by  the  Italians 
Daihslb  Yavdtck.    See  Dtok. 

VANETTI,  Maboo,  a  painter  bom  at  I<oreto, 
who  flourished  about  1720.  He  was  a  disciple  of 
the  Oav.  Oarlo  Oign^i,  and  a  reputable  folio  wet 
of  his  style.  He  wrote  the  life  of  iiignani,  whioh 
waa  published  at  Bologna. 
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VAN  EYOE,  John,  called  by  the  Italians,  Gio- 
TAinn  YAH  Etok,  and  GiovANin  da  Bbuggia,  or 
DB  BstroBS,  and  by  Facio,  who  wrote  hia  eulogy, 
Jo.  OaUicu$.    See  Etck. 

YANGELISTI,  Vinobhzio,  an  Italian  engraver, 
born,  aooording  to  Zani,  in  1788.  He  went  to 
Paris  when  yoang,  wliere  he  became  a  pupil  of 
J.  G.  Wille.  He  aoqnired  considerable  reputation 
as  an  engraver,  and  ezecnted  some  plates  after 
Bafiaelle,  Oaracci,  Gaido,  and  other  masters,  in  a 
neat  and  finished  style.  He  instructed  several 
pupils,  who  distinguished  themselves,  among 
whom  were  Longhi  and  F.  Anderloni.  He  was 
the  first  director  of  the  school  of  eni^^ving,  insti- 
tuted at  Milan  in  1790,  by  Leopold  H.,  andLonghi 
succeeded  him.  According  to  Ferrario,  he  went 
orazy,  and  after  having  defaced  all  his  plates,  he 
kiUed  himself,  in  1798. 

VANGHEIA  Nicholas,  a  French  historical 
painter,  bom  in  Pans  in  1674.  little  is  known  of 
Lim,  though  he  roust  have  been  an  artist  of  dis- 
tinction, as  he  was  appointed  director  of  the 
Prench  Academy  at  Bome,  where  he  died  in  1787. 
His  works  are  said  to  be  correctly  designed,  in- 
geniously composed,  and  agreeably  oolor^. 

YANLOO,  Jamis,  a  Dutch  painter,  bom  at 
Sluys  in  1614.  He  was  the  son  of  John  Yanloo, 
a  painter  of  little  note,  who  instracted  him  in  the 
rudiments  of  art.  He  afterwards  went  to  Amster- 
dam, where  he  greatly  improved  himself.  He 
then  went  to  Paris,  where  he  settled,  and  acquired 
oondderable  reputation  as  a  painter  of  nortrHits 
and  fancy  pictures ;  he  was  admitted  into  the  acad- 
emy there,  on  which  occasion  he  painted  as  his 
reception  piece  an  admirable  portrait  of  Ifichael 
Ck>raeiUe,  the  elder.  Houbraken  mentions  seve- 
ral fine  pictures  by  him,  representing  Diana  in 
the  Bath,  the  discovery  of  the  Pregnancy  of  Oa- 
listo,  and  a  young  lady  plaving  on  the  Lute.  He 
was  a  correct  designer  and  an  agreeable  colorist. 
He  died  in  1670.  He  had  a  son,  Louit  Vanloo^ 
whom  he  instmcted  in  the  art,  and  who  was  a 
good  painter  of  portraits  and  history.  He  settled 
at  Aix,  in  Provence. 

V AKXOO,  Jbak  Baptistb,  was  the  son  of  Louis 
Vanloo,  bora  at  Aix  in  1684.  His  father  perceiv- 
ing in  him  a  genius  for  painting,  carenilly  in- 
stracted him  in  the  art  He  went  to  Toulom,  and 
executed  several  works  for  the  churches,  when  the 
sieg^  of  that  place  in  1707,  compelled  him  to  re- 
turn to  Aix,  where  he  continuea  five  vears,  and 
found  considerable  employment  in  painting  for 
the  churches  and  convents,  as  well  as  for  indivi- 
duals, but  he  received  so  small  a  compensation 
that  he  could  barely  defray  bis  expenses.  The 
Prince  of  Oarignan  now  took  him  under  his  pro- 
tection, and  enabled  him  to  gratify  his  desire  of 
visiting  Home,  where  he  studied  the  antique  and 
the  works  of  the  great  masters  with  unremitting 
assiduity,  and  that  he  might  not  omit  anything 
conducive  to  his  advantage,  he  placed  himself  un- 
der the  instruction  of  Benedetto  Luti,  one  of  the 
ablest  artists  of  his  time.  He  acquired  cons'der- 
able  reputation  at  Rome,  and  executed  several 
works  for  the  churches  and  palaces,  t^e  most  es- 
teemed of  which  is  the  Scour^inj?  of  Christ  in  S. 
Maria  in  Monticelli.  He  was  invited  to  the  court 
of  Tnrin,  where  he  distinguished  himself  by  many 
works  both  in  oil  and  fresco,  for  the  royal  palaces, 
the  churches,  and  tlie  palaces  of  the  nobUity.     He 


also  punted  the  portraits  of  the  King  and  of  the 
prindpal  personages  of  his  court  After  realizing 
a  handsome  fortune,  he  went  to  Paris,  where  he 
lost  it  all  in  the  fkmous  Mississippi  scheme.  He  was 
elected  a  member  of  the  Academy,  painting  for  hia 
reception  piece,  Diana  and  Endymion ;  he  was  also 
chosen  professor  in  that  institution  in  1785.  He 
executea  several  iworks  for  the  churches,  the  prin« 
cipal  of  ifvhich  were,  the  Entry  of  Ohrist  into  Je« 
msalem,  in  St.  Martin  des  Ohamps,  and  St.  Peter 
delivered  from  Prison,  in  St  Germain  dee  Pr^s. 
In  1787,  he  went  to  London,  where  he  psdnted  the 
portraits  of  the  Prince  and  Princess  of  Wales,  and 
several  otiier  persons  of  distinction.  In  1742,  the 
state  of  his  health  compelled  him  to  return  to  Aix, 
where  he  died  in  1746.  He  had  a  lively  genius  a 
ready  invention,  and  ffreat  facility  of  hand ;  his 
coloring  was  excellent,  his  touch  light  and  spirited, 
and  he  gave  his  carnations  a  freshness  and  warmth, 
not  much  inferior  to  the  tints  of  Rubens. 

YANLOO,  Ohablbs  Aimsi,  called  the  Oaya- 
LiiRB  Carlo  Yanloo,  was  the  younger  brother  of 
the  preceding,  bom  at  Nice  in  1706.  He  was  first 
instructed  by  his  bfbther,  whom  he  accompanied 
to  Rome,  and  studied  some  time  under  Benedetto 
LutL  He  visited  Paris  in  1728,  where  he  gained 
the  first  prize  for  historical  composition,  and  was 
employed  by  his  brother  in  repairing  tiie  paint- 
ings of  Primaticcio  in  the  palace  of  Fontdnbleau. 
In  1727  he  again  went  to  Italy,  and  passed  some 
time  at  Rome,  diligently  studying  the  works  of 
the  best  masters.  In  that  year,  he  drew  the  prize 
in  design  at  the  Academy  of  St.  Luke,  and  after- 
wards painted  his  magnificent  composition  in  a 
vault  of  the  church  of  8.  Isidore,  representing  the 
Apotheosis  of  that  Saint.  He  also  studied  sculp- 
ture for  some  time,  and  gained  a  prize  by  his  pro- 
ficiency in  that  art.  His  pictures  or  St.  Francis  and 
St  Martha  gained  him  a  pension  from  the  Duke 
d^Antin,  and  the  Pope  conferred  on  him  the  honor 
of  knighthood.  Thus  elevated  to  distinction,  he 
was  invited  to  the  court  of  Turin,  where,  accord- 
ing to  Lanzi,  he  executed  more  works  than  his 
brother  had  done;  the  principal  of  these  were  a 
series  of  subjects  from  Uie  Jemsalem  of  Tasso,  in 
the  roval  palace.  In  1784  he  returned  to  Paris,  and 
was  admitted  into  the  Academy  the  year  following, 
on  which  occasion  he  painted  his  picture  of  Apol- 
lo and  Marsyas  as  his  reception  piece.  He  soon 
acquired  sreat  distinction,  and  was  one  of  the 
most  popular  artists  of  his  time.  After  his  admis- 
sion to  the  Academy,  he  was  successively  appoint- 
ed assistant  professor,  and  afterwards  director.  In 
1752«  Louis  XY.  conferred  upon  him  the  honor 
of  knighthood,  and  appointed  him  his  principal 
painter,  with  a  liberal  pension,  which  situation  ne 
ei\joyed  till  his  death.  He  executed  some  works 
for  &e  churches  and  public  edifices  at  Paris,  but 
wrought  more  for  individuals ;  the  principal  are 
in  the  church  of  the  Angustines.  One  of  his  most 
esteemed  productions  is  the  Marriage  of  the  Vir- 
gin, in  the  gallery  of  the  Louvre.  By  an  attentive 
study  of  the  antique  and  the  works  of  the  great 
masters  during  his  long  residence  at  Rome,  he  ac- 
quired a  correctness  of  design  and  a  simplicity  of 
style,  which  had  a  useftil  infiuence  in  reforming 
the  affected  and  gaudy  manner  then  prevalent 
in  the  French  school.  His  countrymen,  in  their 
enthusiasm  and  admiration  of  his  talents,  have 
not  hesitated  to  attribute  to  him  the  design  of 
Raffaolle,  the  grace  of  Correggio,  and  the  color 
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log  of  Titian ;  but  a  jaster  homage  would  have  been 
to  compare  him  with  the  best  of  the  more  modern 
Italian  painters.  He  often  varied  his  stjle  of 
painting,  finishing  some  of  his  pictures  with  a 
bold,  free  pencil;  others  with  sottness  and  deli- 
cacy; he  sometimes  imitated  the  coloring  and 
tonch  of  Gnido,  of  Carlo  Maratti,  or  some  other 
masster.  His  imagination  was  lively  and  fertile, 
and  he  composed  his  subjects  with  care,  jndg^ 
ment,  and  taste  ;  his  coloring  is  exceedingly  natu- 
ral, and  his  power  in  penciling  enabled  him  to  pro- 
duce a  pleasing  effect,  as  well  when  his  touch  was 
strong  and  vigorous,  as  when  it  was  tender  and 
delicate.    He  died  in  1765. 

VANXOO,  Louis  MioHEL,  was  the  son  of  Jean 
Baptiste  Vanloo,  was  bom  at  Toulon  in  1707.  Af- 
ter studying  under  his  father,  he  visited  Rome  for 
improvement,  and  gained  the  prize  in  design  at 
the  Academy  of  St  Luke.  On  returning  to  France, 
he  went  to  Paris,  where  he  was  admitted  into  the 
Academy,  and  pdnted  for  his  reception  piece,  a 
picture  of  Apollo  and  Daphne.  He  acquired  con- 
siderable reputation  as  an  historical  painter, 
though  he  was  more  distinguished  by  his  excel- 
lence in  portraiture.  Philip  V.  invited  him  to  tlie 
court  of  Madrid,  and  appointed  him  his  principal 
painter.  After  the  death  of  that  monarch  he  re- 
turned to  Paris,  where  he  continued  to  practise  his 
profession  with  great  success  till  his  death  in  1771. 

VANLOO,  Chablbs  AMinfiB  Philippe,  the 
brother  of  Louis  Michel  V.,  was  born  at  Turin  in 
1718,  and  was  honored  in  his  infancy  by  receiving 
the  baptismal  rites  while  in  the  arms  of  the  Prince 
of  Piedmont  and  the  Princess  Carignan.  The  Biog- 
raphie  Uhiverselle  states  that  he  accompanied  his 
nncle  Carlo,  and  his  brother  Louis  Michel,  to 
Rome,  and  there  attained  similar  success.  On  re- 
turning to  France,  he  was  invited  to  Berlin,  where 
he  resided  a  long  time,  sustaining  the  honor  of 
his  family  as  a  painter  of  history  and  portraits. 

YAN  MANDER,  Chablbs,  a  Flemish  painter, 
born  at  Meulebeke,  near  Courtray,  in  1548.  He 
was  descended  of  a  noble  family,  and  received  an 
education  suitable  to  his  rank.  He  early  discov- 
ered a  genius  for  painting,  and  after  studying  suc- 
cessively under  Lucas  de  Heere  at  Ghent  and  Peter 
Vlerick  at  Courtray,  he  went  to  Iialy,  and  spent 
three  years  in  assiduously  designing  the  vestiges 
of  antiquity  in  the  environs  of  Rome,  and  study- 
ing the  works  of  the  best  masters.  He  there  form- 
ed an  intimate  acquaintance  with  Bartholomew 
Sprangher,  in  conjuction  with  whom  he  executed 
severd  works  for  the  public  edifices,  as  well  as 
for  individuals.  At  Terni,  he  painted  one  of  his 
best  pictures,  representing  the  Martyrdom  of  St. 
Bartholomew.  He  accompanied  his  friend  Spran- 
gher to  Vienna,  where  he  met  with  the  most  flat- 
tering encouragement.  The  Emperor  would  gladly 
have  retained  him  in  his  service,  but  he  declined 
the  honor  and  returned  to  his  native  place.  One 
of  his  first  productions  at  Courtray,  was  a  picture 
of  Adam  and  Eve  in  Paradise,  which  gained  him 
great  reputation;  the  figures  were  elegantly  de- 
signed, and  finely  colored,  the  landscape  enchant- 
ing, and  the  animals  executed  with  great  spirit.  He 
next  painted  a  picture  of  the  Deluge,  which  was 
highly  applauded  for  tlie  excellence  of  its  compo- 
sition, and  the  affecting  manner  in  which  he  de- 
scribed the  horrors  of  the  scene,  depicting;  in  the 
most  striking  and  pathetic  manner  tne  varied  ex- 
\Tessions  of  terror,  grief,  and  despair. 


Van  Mander  acquired  a  high  reputation,  had 
married,  and  was  passing  his  days  in  tranquil 
prosperity,  when  the  dreadfbl  wars,  which  deJ>o- 
lated  the  Low  Countries,  broke  ont  and  compelled 
him  to  seek  refbge  in  Holland,  which  country  had 
just  shaken  off  the  Spanish  yoke,  and  he  settled 
at  Haerlem,  where  he  formed  an  intimacy  with 
Henry  Goltzius,  in  conjunction  wiih  whom,  he  es- 
tablished an  Academy  in  that  city,  into  which  he 
mtrodttced  the  style  of  design  which  he  had  ac- 
quired in  Italy.  In  1604  he  rem(»ved  to  Amster- 
dam, where  he  died^in  1606.  Among  the  principal 
works  he  executed  for  the  churches  in  Holland 
were,  St.  John  preaching  in  the  Wilderness ;  the 
Adoration  of  the  Magi,  and  Christ  bearing  his 
Cross.  His  works  are  well  designed,  agreeably 
colored,  and  full  of  spirit,  though  somewhat  man- 
nered, especially  his  later  productions ;  he  also  ex- 
celled in  landscape.  He  aistin^ished  himself  not 
only  as  a  painter,  but  as  a  wnter.  He  wrote  an 
account  of  the  painters  of  the  Italian  and  Flemisli 
schools  from  the  year  1866  to  1604.  He  was  also 
a  poet,  and  composed  several  tragedies  and  come- 
dies, some  of  which  were  acted  with  applause. 

VANNI,  Cav.  Fbanoesoo.  an  eminent  painter, 
bom  at  Siena,  according  to  Baldinucoi  and  Lanzi, 
in  1565,  though  Malvasia,  on  the  authority  of 
Ugurgieri,  places  it  in  1555,  and  others,  in  1563. 
There  is  also  considerable  discrepancy  about  him 
in  other  respects,  which  we  cannot  enter  into  fur- 
ther than  to  say  that,  accordung  to  the  best  autlio- 
rities,  he  received  his  first  instruction  from  his 
father,  a  painter  of  little  note,  who  dying  when  be 
was  a  child,  his  mother  married  for  her  second 
husband,  Arcangiolo  Salimbeni,  (though  there  ia 
some  dispute  on  this  point,  and  Niccolo  Pio  as- 
serts that  he  was  the  uterine  brother  of  the  Cav. 
Ventura  Salimbeni,  who  was  born  in  1557,  see 
Salimbeni),  who  gave  hira  fbrther  instruction,  till 
he  was  twelve  years  old,  when  he  went  to  Bolog- 
na, and  became  the  pupil  of  PassarottL  At  about 
sixteen  he  went  to  Rome,  where  he  entered  the 
school  of  Giovanni  de'  Vecchi,  under  whose  di- 
rection he  studied  the  antique,  and  made  such 
rapid  progress  as  to  excite  the  jealousy  of  his 
fellow  pupil  Arpino.  The  works  of  Federigo 
Baroccio  particularly  attracted  his  attention;  he 
made  them  his  model,  and  imitated  them  with 
great  success.  On  leaving  Rome,  he  traveled 
through  Lombardy,  and  improved  his  taste  by 
studying  the  works  of  Correggio  andParmiggiano 
at  Parma.  On  his  return  to  Siena,  he  obtained 
much  employment,  and  executed  several  works  for 
the  churches  and  convents,  which  gained  him  so 
much  reputation,  that  he  was  invited  to  Rome  by 
Clement  VIIL,  who  commissioned  him  to  paint 
his  admirable  picture  representing  St.  Peter  re- 
buking Simon  Magus.  He  painted  this  work  on  a 
slab  of  marble,  for  the  church  of  St.  Peter.  It  is 
designed  and  colored  in  the  manner  of  Baroccio, 
and  was  prepared  expressly  to  stnnd  the  humid- 
ity of  the  place.  Lanzi  says  that,  though  some- 
what injured  by  iigudicious  cleaning,  it  is  still  in 
ffood  preservation,  and  an^  object  of  admiration. 
His  works  gave  so  much  satisfaction  to  the  Pope 
tliat  he  made  hira  a  knight  of  the  Order  of  Christ 
He  painted  several  other  works  for  the  churches 
at  Rome,  the  principal  of  which  are  St.  Michael 
vanquishing  the  Rebel  Angels,  in  S.  Gregorio,  a 
Pieta,  in  S.  Maria  in  Vallicella,  and  the  j&sump- 
tion,  in  S.  I^renzo  in  Miranda.    His  best  worka 
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however,  are  to  be  found  at  Siena,  where  he  paint- 
ed many  pictares  for  the  churches  and  public  edi- 
fices, as  well  as  for  individuals,  in  which  he  ap- 
proached nearer  the  elegant  and  graceful  stjie  of 
Baroccio.  Lanzi  says,  ^'  Vanni  attached  himself  to 
the  elegant  and  florid  manner  of  Baroccio,  in  which 
he  was  eminentlj  successtul ;  this  is  to  be  seen  not 
only  in  his  works  at  Rome,  but  at  Siena,  and  in  other 
Italian  cities,  where  he  approaches  the  manner  of 
that  master,  more  closely  than  Viviani  or  a^y  other 
of  hU  pupils.  His  Marriage  of  St.  Catherine,  with  a 
numerous  gnmp  of  angels,  at  the  Refugio,  is  ranch 

E raised  in  Siena ;  as  is  the  Madonna  surrounded 
y  saiuts  in  Monna  Agnese,  and  St  Raymond 
walking  on  the  Sea,  at  the  Dominican i,  considered 
by  some  to  be  his  best  picture  at  Siena,  where  his 
works  are  verj  numerous.  Among  the  finest 
pictures  in  the  cathedral  at  Pisa,  is  the  Dispute 
about  the  Seven  Sacraments,  painted  in  imitation 
of  his  brother  Ventura  Salirabeni,  who  had  sur- 
passed himself  in  his  altar-piece  of  the  angels.  At 
the  Umilta  of  Pistoja,  in  the  convent  of  the  0am- 
aldules  of  Fabriano,  and  at  that  of  the  Capuchins 
of  S.  Quirico,  nre  some  of  his  most  exquisite  per- 
formances; and  they  are  so  numerous  in  other 
E laced  that  I  do  not  imagine  a  full  catalogue 
as  ever  been  made  out.  He  is  generally  a  fol- 
lower of  Baroccio,  as  before  observed,  and  ama- 
teurs, deceived  by  his  coloring  andjthe  heads  of  his 
boys,  which  appear  to  be  cast  in  the  mould  of  Ba- 
roccio, frequently  confound  the  works  of  Vanni 
with  those  of  that  master ;  but  one  acquainted  with 
Federigo,  will  observe  in  him  more  grandeur  of 
design,  and  a  greater  freedom  of  penciling.  The 
pictures  of  Vanni,  executed  negligently,  or  at  low 
prices,  of  which  there  are  several  ar.  Siena,  can 
scarcely  be  recognized  for  his.  By  his  example 
and  lessons,  for  he  taught  many  pupils,  the  honor 
of  painting  was  long  supported  at  Siena."  He  died 
at  Siena  in  1610.  He  executed  a  few  c«>rrect  and 
spirited  etchings  from  his  own  designs,  which  are 
highly  esteemed. 

VANNI,  Cav.  Michael  Anoblo,  was  the  eldest 
son  of  the  Cav.  Francesco  V.,  by  whom  he  was 
instructed  in  the  art,  and  whose  style  he  followed, 
though  he  chiefly  acquired  his  reputation  from  the 
invention  of  a  new  process  of  painting  on  marble, 
or  rather  staining  it,  in  imitation  of  mosaic.  Lan- 
zi says,  *'the  secret  of  c  >loring  marble  was  dis- 
covered by  Michael  Anselo  Vanni,  who  has  trans- 
mitted the  memory  of  the  invention  to  posterity. 
He  erected  a  monument  to  his  fi^ther,  with  col- 
umns, ornaments,  festoons,  and  figures  of  children ; 
accompanied  by  a  genealogy  of  the  family,  all  de- 
signed on  a  white  slab,  and  every  part  carefdly 
and  appropriately  colored,  so  as  to  resemble  mosaic 
of  different  marbles.  It  is  supposed  that  the  col- 
ors were  imparted  to  the  marble  by  some  mineral 
essences,  because  they  penetrated  a  considerable 
way.  He  entitles  himself  the  inventor  of  the  art 
in  the  monumental  inscription."  There  are  some 
of  his  works  in  the  churches  and  convents  of  Sie- 
na, but  they  are  much  inferior  to  the  best  produc- 
tions of  his  father.  He  was  livint;  in  1656,  at 
which  time  the  monument  above  referred  to  was 
erected. 

VANNT,  Oav.  Raffaellb,  was  the  seoond  son 
of  Francesco  V.,  bom  at  Siena  in  1596.  He  re- 
ceived his  first  instruction  from  his  father,  whom 
he  had  the  misfortone  to  lose  when  he  was  four- 


teen years  old.  He  afterwards  went  to  Rome, 
where,  according  to  Mancini,  he  entered  the  schoul 
of  Antonio  Caracci,  under  whose  instruction  he 
made  such  progress  as  even  to  surpass  his  father, 
— ^^  an  assertion,"  says  Lanzl,  ^*  not  sustained  by 
the  opinion  of  posterity."  He  is  generally  allowed 
to  have  been  a  bold  and  correct  designer,  and  to 
have  possessed  an  excellent  knowledge  of  the  chi- 
aro-scuro.  He  imitated  the  style  of  Pietri»  da  Cor- 
tona  in  the  greater  part  of  his  works,  which  are 
numerous,  and  are  to  be  found  in  the  churches  and 
public  edifices  at  Rome,  Siena,  Florence,  Pisa,  and 
other  cities.  Lanzi  says  he  not  only  strongly  re* 
sembles  Cortona  in  the  fine  taste  of  his  shadows 
and  in  coloring,  but  several  of  his  pictures  have 
no  small  portion  of  the  ideas  of  that  master. 
Among  his  finest  productions  are  the  Birth  of  the 
Virgin,  in  La  Pace,  and  the  cupola  of  S.  Maria  del 
Popolo,  at  Rome ;  the  Martyrdom  of  St.  Cathe- 
rine, in  the  church  of  that  Saint  at  Pisa ;  and  the 
Procession  of  our  Saviour  to  Calvary,  in  S.  Gior- 
gio, at  Siena.  He  was  elected  a  member  of  the 
Academy  of  St.  Luke,  in  1655,  and  both  he  and 
his  brother  were  honored  with  knighthood. 

VANNI,  Qio VANNI  Battista,  an  Italian  paint- 
er and  engraver,  born  at  Florence,  according  to  the 
inscription  on  his  monument,  in  1599.  The  Pi- 
sans  claim  him  as  a  native  of  their  city.  Lanzi 
says  that,  '^  after  taking  lessons  from  Empoli  and 
other  masters,  he  studied  with  Cristofano  Allori, 
and  was  superior  to  any  other  scholar  of  his  school ; 
he  imitated  his  master  admirably  in  his  coloring, 
and  rivalled  him  in  design ;  he  also  imbibed  from 
him  his  lessons  of  intemperance.  Had  he  con 
ducted  himself  with  more  propriety,  and  adhered 
to  fixed  principles,  the  genius  he  possessed  might 
have  raised  him  to  more  celebrity.  He  visited  the 
schools  of  Italy,  and  copied,  or  at  least  designed, 
the  choicest  productions  of  each.  Many  praise 
his  copies  of  Titian,  of  Vero^pse,  and  of  Correggio." 

ge,  however,  soon  devrenerated  into  mannerism,  so 
lat  Lanzi  says  he  did  not  leave  one  truly  classical 
work.  His  mast  er-piece  is  h  is  picture  of  St.  Lorenzo, 
in  the  church  of  S.  Simone,  at  Florence.  He  execu- 
ted some  masterly  and  spirited  etchings,  which  are 
highly  esteemed,  although  the  drawing  is  not  very 
correct  The  principal  are  a  aet  of  fifteen  plates 
from  the  paintings  by  Correggio,  in  the  cupola  of 
S.  Giovanni  at  Parma;  the  Martyrdom  of  St. 
Placido,  after  the  mme  ;  and  the  Marriage  at  Cana, 
after  Paul  Veronese.  He  died  at  Florence,  in 
1660. 

VANNI,  Anbbba  di,  an  old  painter  of  Siena,  of 
whom  there  are  notices  from  1869  to  1418.  He 
was  an  eminent  artist  in  his  time,  and  executed 
many  works  for  the  churches  and  public  edifices 
at  Siena,  Naples,  and  in  other  cities  of  Italy. 
There  is  a  St.  Sebastian  in  the  convent  of  S.  Mar- 
tino,  and  a  Madonna  surrounded  by  Siunts,  in  that 
of  S.  Francesco,  at  Siena,  by  him.  Laczi  saya, 
*^  He  was  likewi^  employed  in  public  embassies, 
and  like  another  Rubens,  was  a  magistrate  and 
ambassador  of  the  republic  to  the  pope." 

VANNI.  There  were  several  artists  of  this 
name,  who  were  natives  of  Pisa.  From  one  Van- 
ni, who  flonrished  in  1800,  sprung  Turino  di  Van- 
ni, who  liiced  about  1848 ;  also  N^eUo  di  Vanni, 
who  was  employed,  in  conjunction  with  other 
artists,  in  decorating  the  Campo  Santo.  Bernardo 
di  Vanni  was  the  son  of  Nello,  and  a  disciple  of 
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Oroagna.  He  painted  many  pictures  for  the  pal- 
ace of  the  Primate  at  Siena,  as  well  as  others  for 
the  pnblio  edifices. 

YANNI,  6io.  A5T0HIO  and  Gio.  FsAironoo 
DKL,  were  the  disciples,  and  probably  relatiyes,  of 
the  Oar.  Francesco  VannL  Some  of  tiieir  works 
are  mentioned  in  the  Ouida  di  Boma, 

VANNINI,  0TTA.V10,  a  pidnter  bom  at  Flor- 
ence, in  1585.  After  stDdjinp^  foar  years  with  Gio. 
Battista  Mercatl  in  his  native  city,  he  went  to 
Borne  where  he  became  the  disciple  of  Anastagio 
Fontebuoni ;  he  also  diligently  studied  the  works 
of  Raffaelle  and  other  great  masters.  On  his  re- 
turn to  Florence,  he  entered  the  school  of  Passig- 
nano.  with  whom  he  lived  many  years,  and  assist- 
ed him  in  his  nnmerons  works.'  Lanzi  says  he 
also  painted  many  works  for  the  collections,  from 
his  own  designs,  which,  though  well  o«>lored,  are 
feeble  in  design,  and  labored  in  execution.  He 
died  in  1648. 

VANNUOOHL    Bee  Sabto. 

yANNUCX)I.    See  PsBuemo. 

VAN  OBSTAL,  Gksabd.  This  sculptor  was 
bom  at  Antwerp,  in  1697,  but  seems  to  have  gained 
hb  chief  reputation  at  Paris.  The  Biographic 
Universelle  states  that  he  was  chosen  rector  of  the 
Academy  of  Painting  and  Sculpture.  His  bas- 
rdiefs  and  works  in  ivory  gained  nim  considerable 
reputation,  and  his  statue  of  Louis  XIY.,  which 
was  placed  over  the  Porte  St  Antoine,  is  esteemed 
his  most  remarkable  work. 

YANONE,  Akdsba,  a  Lombard  architect  of  the 
16th  century.  According  to  Milizia,  he  removed 
from  his  native  countnr,  Lancio,  in  the  Comasco, 
to  Genoa,  where  he  bailt  the  ducal  palace — a  state- 
ly structure,  fortified  with  chains  of  iron.  He 
was  employed  by  the  government  in  fortifications 
and  other  works,  and  led  a  lon^  and  honorable  life. 
Hilizia  does  not  mention  the  tune  of  his  birth  or 
death. 

YAN80MER,  or  YAK  80MEREN,  Paul,  a 
Flemish  painter,  bom  at  Antwerp  about  1576. 
According  to  van  Mander,  he  resided  in  Amster- 
dam in  1604,  with  his  brother  Bernard,  where  they 
Practised  portraft  painting  with  great  success, 
he  accounts  of  them  are  contradictory.  Balke- 
ma  says  that  both  Paul  and  Bernard  established 
themselves  in  Amsterdam,  where  they  died— the 
former  in  1641,  and  the  latter  in  1682.  Paul  Yan- 
somer  certainly  visited  England  at  the  commence- 
ment of  the  17th  century,  and  died  in  London, 
January  6th,  1621,  and  was  buried  in  St.  Martin's- 
in-the- fields.  He  acquired  a  high  reputation  in 
that  country,  and  painted  the  portraits  of  many 
persons  of  distinction,  which  are  dated  from  1606 
to  1620.  Bryan  says  he  was  one  of  the  ablest 
portrait  painters  who  yisited  England  before  Yan- 
dyck.  It  appears  that  there  were  several  artists 
named  Yansomer.  There  was  a  Paid  Yansomer, 
an  engraver,  who  flourished  at  a  much  later  date; 
be  engraved  a  few  prints  in  mezzotinto,  an  art  not 
known  in  the  time  of  the  elder  PauL 

YANTE,  or  ATTAYANTE,  Piobbntino,  an 
old  painter  of  Florence,  who  was  living  in  1484, 
and  was  much  employed  in  ornamenting  books, 
with  miniatures,  for  Matthias,  king  of  Hungary, 
which  were  afterwards  preserved  in  the  Medicean 
and  Estensean  libraries  at  Florence.    Lanzi  men- 


tions one  he  saw  in  the  Library  of  St  Hark  ai 
Yenice.  "  It  is  a  work  of  Marziano  Oapella,  where 
the  subject  is  poetically  treated  by  the  painter. 
The  Assembly  of  the  Gods,  the  emblems  of  the 
Arts  and  Sciences,  the  grotesque  ornaments,  set 
off  with  little  portraits,  discover  in  Yante  a  genius 
that  admirably  seconded  the  ideas  of  the  author ; 
the  design  resembles  the  best  works  of  Botticelli ; 
the  coloring  is  gay,  lively,  and  brilliant,  and  the 
excellence  of  the  work  ought  to  confer  on  the  ar- 
tist greater  celebrity  than  he  enjoys." 

YANUDEN,  LuoAS.  This  eminent  artist 
wrote  his  name  Lucas  van  Uden,  but  he  is  gene- 
rally called  by  English  writers,  Yanuden.  He 
was  born  at  Antwerp  in  1696,  and  learned  the  art 
of  painting  from  his  &ther,  an  artist  of  little  note, 
but  he  derived  his  chief  excellence  from  an  inde- 
fiMiffable  study  of  nature.  He  passed  all  his  leia- 
ure  hours  in  the  fields,  where  he  designed  the  most 
beautiftil  scenes  and  picturesque  olnects  with  re- 
markable precision ;  he  was  particulariy  attentiYe 
to  note  the  appearances  and  changes  of  the  atmoe- 
phere,  perpetiully  occurring  from  the  time  the  ris- 
ing sun  dissipates  the  vapors,  till  it  sinks  beneatk 
the  horizon.  He  watched  the  effects  of  light  on  dif- 
ferent objects,  and  suffered  no  incident  which  might 
prove  of  advantage  to  his  art  to  escape  his  notice* 
not  even  those  almost  instantaneous  beauties  seen 
in  the  forms  and  colors  of  clouds  and  vapOTa, 
which  are  lost  almost  the  moment  they  are  be- 
held. All  these  he  sketched  on  the  spot,  and  after- 
wards introduce  them  into  his  pictures  with  the 
happiest  effect.  His  manner  is  soft,  tender,  and 
delicate;  his  coloring  natural  and  pleasing;  hia 
skies  dear,  often  with  light,  floating  clouds,  bean- 
tifrdly  adapted  to,  and  haraionizing  with  the 
scene,  and  every  object  beautifrilly  reflected  and 
mirrored  in  the  water;  the  forms  of  his  trees  se- 
lect, and  his  foliage  ajiparently  in  motion.  Hia 
pictures  represent  views  m  Flanders ;  and,  thouch 
the  fiatness  of  the  country  does  not  admit  the 
extensive  vistas  so  much  admired  in  the  works 
of  Olaude  Lorraine  and  Niccolo  Poussin,  yet  hia 
scenery  is  always  pleanng,  the  degradation  of  hia 
distances  admirable,  and  his  prospects  as  extensive 
as  his  design  would  admit  In  short,  he  was  con- 
sidered one  of  the  most  delicate  and  natural  land- 
scape painters  of  the  Low  Oountries.  His  extra- 
ordinary merit  recommended  him  to  the  particu- 
lar notice  of  Rubens,  who  not  only  approved  but 
admired  his  style,  and  often  employed  him  to  in- 
sert the  badqg^unds  in*  his  pictures,  which  Yanu- 
den adapted  to  the  rest  of  the  oomposition  with 
such  harmony  and  taste  that  the  whole  seemed  to 
be  the  work  of  one  artist.  Rubens,  in  retnm, 
used  also  to  enrich  the  landscapes  of  Yanuden  with 
historical  figures.  Yanuden's  small  landscapes  are 
esteemed  his  best  works ;  some  of  them  bear  so 
strong  a  resemblance  to  those  of  Rubens  that 
they  are  scarcely  distinguishable  from  those  of 
that  master,  except  by  their  size,  and  a  less  daring 
execution ;  they  nave  the  effect  of  those  of  Ru- 
bens viewed  through  a  diminishing  glass.  Some 
of  the  later  works  of  Yanuden  are  decorated  with 
the  figures  of  the  younger  Teniers,  and^  though  he 
designed  smaU  figures  well,  these  embellishments 
by  other  eminent  masters  greatly  enhance  the 
value  of  his  pictures.  His  works  are  Justlv  held 
in  the  highest  estimation,  and  are  found  in  the 
choicest  collections.    There  are  some  admirable 
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pictares  by  bim  on  a  larger  scale  tban  be  osaally 
painted,  in  tbe  obapebi  belonging  to  tbe  Oatbedral 
of  Gbent. 

Yantiden  executed  some  admirable  etchings  of 
landscapes,  from  bis  own  designs,  and  after  tbe 
works  of  Rnbens,  Titian,  and  others,  wbicb  be 
nsnalljr  marked  Z.  or  Lueat  van  Uden.  Bartscb 
describes  flftj-nine  etchings  which  he  attributes  to 
bim ;  but  be  acknowledges  that  several  of  these 
have  so  strong  a  resemblance  to  those  of  Lonis  de 
Yadder,  that  the  most  experienced  connoisseurs 
find  it  difficult  to  distingnisn  them.  Dumesnil  at- 
tributes some  of  them  to  Jean  Bonnser&y.  For 
further  particniars,  the  reader  must  be  referred  to 
Bartscb,  Peintre  Graveur,  tom.  v.,  and  Weigel^s 
Supplement,  and  to  Bobert  Dumesnil,  Le  Pe&tre 
Graremr  Fran^ais,  tom.  iii.    He  died  in  1660. 

YANUDEN,  JjLMSs,  was  the  brother  and  schol- 
ar of  the  preceding,  whose  manner  he  imitated. 
He  was  very  inferior  to  Lucas,  though  his  works 
have  often  passed  with  the  unlearned  for  tbe  pro- 
ductions  of  nis  brother. 

YANYITELLI,  Gabpabb,  called  D^eu  Ooobi- 
▲LL  This  artist  was  bom  at  Utrecht  in  1647,  but 
be  went  to  Ital  j  while  joung,  where  be  nassed  the 
rest  of  his  life,  and  is  ranked  among  the  Italian 
painters.  His  funilj  name  wm  Witel,  or  Yanvitel, 
which  he  Italianized  to  YanvitellL  It  b  not  known 
under  whom  be  studied,  but  he  painted  architec- 
tural subjects,  perspective  pieces,  and  views  of 
■e*-ports,  in  tlie  manner  of  Oanaletto ;  and,  thou^ 
bis  works  are  inferior  to  tbe  productions  of  ti^ 
master  in  the  spirit  and  animation  of  his  touch, 
and  in  the  lustre  and  brilliancy  of  bis  coloring, 
yet  his  drawing  and  perspective  are  correct,  and 
Lis  tints  natural  and  agreeable.  As  Oanaletto 
was  the  painter  of  modern  Yenioe,  so  Yanvitelli 
maj  be  called  the  painter  of  modern  Bome;  his 
pictures  represent  the  magnificent  edifices  in  that 
oitj,  to  which  he  added  landscapes  when  tbe  sub- 
ject admitted  of  it  He  also  painted  views  of 
other  cities,  sea-portis  villas  and  nurm-bonses.  He 
painted  a  few  large  pictures,  but  most  of  bis  works 
are  of  small  size ;  and  these  are  the  best.  Lanzi 
sajs,  *^  He  was  correct  in  his  proportions,  lively 
and  clear  in  his  tints,  and  there  is  nothing  left  to 
desire,  except  a  little  more  spirit  and  variety  in 
bis  landscape  or  in  the  sky,  as  the  atmosphere  is 
always  of  a  luile  azure,  or  carelessly  broken  by  a 
passing  cloud.'*  The  greatest  merit  in  bis  works 
consists  in  the  accuracy  of  bis  design,  and  the  ex- 
cellence of  bis  perspective,  which  Lanzi  says  made 
bis  works  alike  useful  to  painters  and  architects. 
He  died  at  Bome  in  1786. 

YANYITELLI,  LuieL  This  eminent  architect 
was  of  Dutch  origin,  and  the  son  of  tbe  preceding 
artist,  Gaspar  van  WiteL»  who,  settling  in  Italy, 
was  called  VawdiUlli,  Luigi  was  bom  at  Kaples, 
in  1700,  and  early  manifested  a  strong  inclination 
for  arL  At  the  age  of  twenty,  he  was  employed 
by  Cardinal  Acqnaviva  to  paint  some  frescos  in 
the  chapel  of  St  Oecilia;  and  he  afterwards  made 
some  of  tbe  cartoons  from  celebrated  pictures,  pre- 
pu-atory  to  their  being  copied  in  mosaic  on  a 
lar^r  scale,  for  St  Peter^s  at  Bome.  About  this 
penod  also,  he  b^gan  to  study  architecture  under 
Filippo  Ivara,  an  eminent  architect  of  that  day. 
His  first  work  in  this  art,  was  tbe  restoration  of 
tbe  Palazzo  Albani  at  Urbino,  for  tbe  Cardinal  di 
8aa  Qemente;   besides  wbicb  be  erected  two 


churches  in  that  city — S.  Francesco  and  8.  Do* 
menioo— that  led  to  his  obtaining  the  appointment 
of  architect  to  St  Peter^s  at  tbe  age  of  twenty-six* 
He  was  also  associated  with  Kiccolo  Salvi,  in  the 
undertaking  for  oond acting  the  water  Yermicino 
to  Bome.  About  this  time,  there  was  a  competition 
between  all  the  most  eminent  architects  of  the 
day,  for  a  fa^e  to  the  church  of  St  John  of  Lat- 
eran ;  Salvi  and  Yanvitelli  sent  in  designs,  each  of 
which  were  approved  with  an  eoual  number  of 
votes  above  all  others,  by  the  acaaemicinns  of  St 
Luke ;  but  according  to  a  memorial  of  Yanvitelli, 
the  pope  adopted  the  dedgn  of  Galileo,  not  so  much 
on  account  of  superior  merit  but  rather  for  private 
reasons.  However,  neither  Salvi  or  Yanvitelli 
was  overlooked ;  the  former  was  employed  upon 
the  Fountain  of  Trevi,  and  the  latter  was  sent  to 
Ancona,  where  be  planned  the  Lazzaretto  of  a 
pentagonal  form  with  a  bastion,  having  first  studied 
those  at  Leghorn,  G^noa,  andYenice.  He  also 
repaired  and  altered  some  churches  and  chapela 
in  that  dty,  and  was  occupied  in  a  number  of  smii- 
lar  employments  at  Maoerata,  Perugia,  Pesaro, 
and  Siena.  In  1745,  according  to  lOlizia,  he  went 
to  Milan  to  design  the  facade  for  the  Cathedral, 
which  he  intended  to  be  of  a  style  between  the 
Gothic  and  tbe  Greek ;  but  the  breaking  out  of 
tbe  war  prevented  its  execution.  At  Milan,  he 
erected  the  arcbducal  palace ;  at  Bome,  the  con- 
vent of  S.  Agostino— his  most  important  work  in 
that  city,  ana  a  most  superb  edifice— also  an  admi- 
rable chapel  for  the  Portuguese  ambassador,  which 
was  removed,  and  placed  in  the  church  of  the  Je- 
suits at  Lisbon.  In  1760,  he  arranged  the  orna- 
ments of  the  tribune  of  St.  Peter^s,  the  illumina- 
tion of  tbe  Cupola  in  a  new  style,  tbe  preparationa 
for  a  consecration,  the  obseauies  of  the  queen 
of  England,  and  the  removal  of  the  Pieta  of 
Michael  Angelo. 

By  thisUlme  bis  reputation  bad  increased  to 
so  great  a  degree,  that  when  the  king  of  Naplea, 
afterwards  Charles  IH.  of  Spain,  determined  to 
erect  a  palace  at  Caserta,  that  should  be  upon  a 
scale  hardly  inferior  to  that  of  any  other  edince  of 
the  kind  in  Europe,  be  at  once  made  choice  of  Yan- 
vitelli as  the  architect  and  the  corner-stone  waa 
laid  with  great  pomp,  in  presence  of  all  the  court 
Jan.  28th,  1762.  This  vast  pile  is  an  unbroken 
parallelogram  of  uniform  design,  all  its  fronts  be- 
ing nearly  similar  in  their  elevations ;  those  facing 
the  north  and  south  are  780  feet,  the  others  670 
feet  in  length ;  and  the  general  height  of  the  build- 
ing is  102  feet,  which  is  however  increased  to  162 
feet  at  the  angles,  where  there  is  a  square  pavilion 
enclosing  a  second  order.  Tbe  elevations  consist 
of  a  very  loft^  basement  comprising  a  around  floor 
and  mezzanme ;  and  above  that  an  Ionic  order 
wiUi  two  series  of  windows,  and  mezzanine  win- 
dows in  the  frieze.  Although  it  may  be  consid- 
ered in  some  respects  as  the  principal  front  since 
it  faces  a  spacious  semi-elliptical  piazza,  enclosed 
by  a  uniform  range  Of  buildings  for  lodgings  and 
stables,  the  south  front  is  less  decorated  than  that 
towards  the  gardens,  for  it  has  columns  only  in  the 
centre  and  at  the  extremities ;  while  in  the  other 
tbe  order  is  continued  throughout  in  pilasters,  as 
well  as  in  columns ;  yet  the  degree  of  unity  thus 
kept  up  is  attended  with  a  very  great  drawback, 
for  tbe  narrower  intercolurons  between  the  centre 
and  end  breaks,  cause  the  others  to  appear  offen- 
sively wide,  and  those  parts  of  the  oompositiop 
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where  there  ought  to  have  heen  peater  richnefls, 
to  look  poor  and  straggling :  thu  i«  particularly 
the  case  with  regard  to  the  centre,  which  is  only 
three  iutercolumiis  in  width ;  therefore  that  and 
its  pediment  become  insigniiScant  in  comparison 
with  the  entire  mass,  a  defect  which  is  still  further 
increased  by  the  end  pavilions  being  so  much  lofti- 
er. Owing  to  the  great  height  of  the  basement^ 
the  cornice  of  the  order  forms  no  adequate  finish 
to  the  general  elevation.  The  interior  of  the  edi- 
fice is  divided  into  four  courts,  162  bv  244  feet; 
the  depth  of  building  which  surrounds  these  courts, 
in  which  are  the  rooms,  passages,  dec.,  is  HO  feet ; 
in  this  dimension  is  comprehended  the  thickness 
of  the  walls,  which  are  in  some  instances  15  feet. 
The  courts  are  ft>rmed  bj  other  ranges  of  build- 
ing crossing  from  north  to  south  and  from  east 
to  west)  at  the  intersection  of  which  there  is 
a  large  and  lofty  octagon  vestibule,  crowned  by  a 
dome.  On  one  side  oi  this  vestibule  is  the  grand 
staircase — a  most  maffnifioent  structure — and  the 
ohapel  on  the  other,  decorated  with  isolated  Cor- 
inthian columns  on  pedestals.  The  chambers 
throughout  the  whole  edifice  are  vaulted,  and  ad- 
mirably arranged.  Milizia  characterizes  this  stu- 
pendous edifice  as  ^  a  rare  assemblage  of  vastness. 
regularity,  symmetry,  richness,  ease  and  elegance." 
Yanvitelli  published  in  1767,  a  large  folio  volume 
of  the  plans,  &a,  under  the  title  of  Dichiarasiione 
d^  Diiegni  del  Beale  Palazao  di  Caserta. 

Yanvitelli  erected  the  great  ranges  of  aqueducts 
for  supplying  the  palace  with  water,  forming  one 
of  the  most  stupendous  works  of  the  kind  ever 
nndertaken  in  modern  times^  He  was  also  em- 
ployed upon  many  other  works  at  Naples,  the  prin- 
cipal of  which  are  the  cavalry-barracks,  near  the 
Ponte  Maddalena,  and  the  tiiree  churches  of  S. 
Maroellino,  Delia  Rotonda,  and  La  Nunziata. 
Among  his  works  at  other  places,  besides  those 
already  mentioned,  are  the  public  hall  at  Brescia, 
and  the  bridge  at  Benevento.  For  many  years. 
Yanvitelli  emoyed  a  very  prosperous  career,  ana 
finally  died  March  1st,  1778. 

YAEOO,  Alonzo  db,  a  Spanish  painter,born  at 
Madrid  in  1645.  He  studied  under  Don  Jos^  An- 
tolinez,  and  painted  landscapes  in  the  style  of 
that  master  with  considerable  reputation.  He  died 
there  in  1680. 

YABELA,  Fbanoisoo,  a  Spanish  painter,  sfud 
to  have  been  bom  at  Seville  in  1606,  though  pro- 
bably earlier,  as  Bermudez  says  he  was  employed 
by  the  convent  of  the  Oarthusians  of  Santa  Maria, 
in  1618,  and  his  Last  Supper,  in  the  Ohurch  of 
San  Bernardo,  one  of  his  best  works,  is  dated  1622. 
He  was  a  disciple  of  Pablo  de  las  Roelas,  and  ac- 
quired considerable  reputation  as  an  historical 
painter.  He  executed  many  works  for  the  church- 
es and  convents,  as  well  as  for  individuals  at  Se- 
ville, where  he  died  in  1656. 

YARGAS,  Andbes  db,  a  Spanish  painter,  bom 
at  Cuenca  in  1618.  He  went  early  to  Madrid,  and 
became  the  disciple,  friend,  and  imitaror  of  Fnin- 
pisco  Camillo.  He  executed  some  works  for  the 
churches  and  convents  of  Madrid,  Cuenca,  and  Hi- 
niesta,  but  wrought  more  for  individuals.  He  in- 
lured  his  reputation,  by  regulating  the  quality  of 
his  work  by  the  price  received.  He  died  in 
1674. 

YARGAS,  Luis  db,  an  eminent  Spanish  painter, 
the  aoooontsof  whom  are  very  contradictory.  Ac- 


cording to  Palomino,  he  was  bora  at  Seville  in  ISSSy 
and  died  in  1590 ;  he  says  that,  after  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went  to 
Rome,  where  he  studied  some  years,  and  directed 
his  attention  particularly  to  the  works  of  Plerino 
del  Yaga.  On  his  return  to  Seville,  finding  him- 
self unable  to  compete  wiih  Pedro  Oampana,  whonc 
works  were  then  held  in  great  esteem,  he  again 
went  to  Rome,  and  devoted  seven  years  more  to 
a  diligent  study  of  the  works  of  Raffaelle  and  other 
great  master^i.  He  then  returned  to  Serille,  and 
soon  gave  proof  of  extraordinary  abilities.  Oean 
Bermudez  gives  an  entirely  difiTerent  account  He 
places  his  birth  in  1502,  and  his  death  in  1568. 
He  went  to  Italy  in  1527;  where  he  resided  many 
years,  and  by  a  diligent  study  of  the  works  of  the 
great  masters,  he  became  one  of  the  most  oorreot 
and  skillful  designers  of  his  time.  Pacheco  says 
he  resided  in  Itsly  28  years,  and  returned  to  Seville 
about  the  middle  of  the  16th  century.  All,  how- 
ever, agree  that  on  his  return  toSeville^e  greatly 
distinguished  himself  bv  several  admirable  works 
on  a  grand  scale,  painted  in  fresco,  for  the  church- 
es and  convents,  which  have  perished,  or  so  littJe 
remains  of  them,  that  little  opinion  of  their  merits 
can  now  be  formed.  Bermudez  savs^  ^De  Yar- 
gas  executed  many  works  both  in  oil  and  fresco, 
equal  to  the  productions  of  the  masters  in  Itoly. 
Nothing  can  be  more  correct  than  his  contours, 
grander  than  his  forms,  or  better  understood  than 
nis  foreshortenings ;  for  in  these  particulars  he  was 
superior  to  the  most  renowned  of  his  countrymen 
who  have  followed  him.  Ifl  in  his  smaller  oil 
pictures,  painted  on  panel,  the  atrial  effect  and 
gradations  of  light  and  tints  had  been  equal  to 
the  splendor  of  his  principal  colors,  Uie  beautlM 
foldings  of  his  draperies,  the  nobleness  of  the  ex- 
pression and  of  the  attitudes,  the  graceful  air  of 
the  figures,  and  the  strict  imitation  of  nature  in 
the  accessories,  he  would  have  been  the  best  paint- 
er in  Spain ;  but  these  defects  were  common  in  his 
time,  and  the  greatest  artists  were  not  free  from 
them.''  Among  his  chief  performances  were  Adam 
and  £ve  in  Paradise,  Ohnst  bearing  his  Cross,  in 
the  cathedral,  and  the  Yirgin  holding  a  Rosary,  in 
the  church  of  the  convent  of  San  FMo ;  produo^ 
tions  Kiid  to  be  worthy  of  the  hand  ot  Raffaelle. 
He  was  accustomed  to  infiict  scourgings  and  mor- 
tifications upon  his  body,  and  following  the  exam- 
ple of  the  Emperor  Charles  Y.,  he  used  to  lay 
himself  in  his  coffin,  to  meditate  on  death. 

YARIN*,  JxAN,  a  sculptor  and  medalist,  was 
bora  at  Liege  in  1604.  l>aring  his  earlier  years, 
he  served  as  a  page  inlhe  employment  of  Comte 
de  Rochefort,  but  having  a  strong  inclination  for 
design,  he  devoted  his  leisure  moments  to  its  study. 
He  at  length  attained  so  much  excellence  in  en- 
graving, that  he  was  invited  to  Paris  and  com- 
missioned to  engrave  the  seal  of  the  French  Acad- 
emy, then  recently  established,  in  1685.  The  merit 
of  this  performance  gained  him  the  friendship  of 
Cardinal  Richelieu,  and  he  was  s(K>n  after  appoint- 
ed keq;>er  of  the  mint  He  executed  a  set  of  medals 
commemorating  various  events  in  the  reign  of  Loois 
XUI. ;  and  after  the  death  of  that  monarch,  he 
was  appointed,  in  addition  to  his  former  office, 
Intenoant  of  Buildings  to  the  Crown.  Among  his 
principal  works  in  sculpture,  are  mentioned  aBusI 
of  Cardinal  Richelien ;  a  marble  statue  of  Louis 
XIII.,  placed  in  the  palace  at  YersaiUes ;  and  two 
colossal  busts  of  that  princei  one  in  marble,  and 
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the  other  in  bronze.  Yarin  was  oho«en  one  of 
the  first  members  of  the  Academy  of  Painting  and 
Scnlptore,  established  in  1664.  He  died  in 
1672. 

YARDT,  JosiPHf  a  Frenoh  engraver,  mentioned 
by  the  Biographie  UniterulUy  who  appears  to 
have  attained  considerable  celebritj.  He  was  bom 
at  Ghalons-sor-Mame,  in  1740,  and  stndied  nnder 
his  father,  who  was  a  graver  on  metals,  descended 
from  Jean  Yarin,  and  who  tanght  a  free  school  of 
design  at  Ohalons.  In  1755,  Joseph  assisted  in  ex- 
ecuting a  large  map  of  the  province  of  Bargnndj, 
which  gained  him  the  honor  of  a  medal.  He  visit- 
ed Paris  in  1760,  in  company  with  his  brother, 
whose  name  is  not  mentioned,  and  found  patrons 
in  Crozat,  Oaylus,  and  others.  They  were  en- 
gaged for  many  years  upon  various  works,  parti- 
cularly the  Voyage  piUore^qne  de  NapU$  et  de 
Sidle,  published  by  the  Abb6  de  St  Non.  The 
talents  of  Joseph  Yarin  were  also  employed  upon 
the  Voyage  en  Oreee.  by  Ohoiseul  Gouffier ;  the 
Vovage  pittoresque  de  Syrie,  de  PKenieU,  et  de 
Paleitine,  by  Oassas ;  and  the  Tableau  de  VBm- 
pire  Othoman,  by  Ohev.  Ohsson  Mouracya.  He 
also  executed  many  views  of  cities  and  public  build- 
ings in  France.  This  laborious  artist  unhappily 
lost  the  fruits  of  his  labors  during  the  civil  com- 
motions in  France.    He  died  in  1800. 

YARLEY,  John,  an  eminent  English' pdnter 
in  water  colors,  was  bom  at  London  about  1777. 
He  was  about  to  be  apprenticed  to  a  silver-smith, 
when  the  death  of  his  father  loft  him  at  liberty  to 
choose  his  own  profession,  and  he  at  first  obtained 
employment  with  an  obscure  painter  at  Holbom. 
Afterwards,  when  about  fifteen  or  sixteen,  he  re- 
ceived some  instractions  fh>m  a  drawing  master 
named  Barrow,  and  they  went  in  company  on  a 
sketching  excursion,  which  was  of  material  advan- 
tage to  Yarley,  as  a  view  that  he  then  made  of 
Peterborough  Cathedral  brought  him  into  notice. 
He  next  becisime  acquainted  with  Arnold,  the  land- 
scape painter,  with  whom  he  made  a  tour  through 
North  Wales  about  1799.  On  returning  from 
that  excursion,  he  was  for  some  time  employed 
by  Dr.  Monro  in  making  sketches  for  him  of  the 
scenery  in  the  neighborhood  of  his  residence  at 
Fetchiun,  in  Surrey.  Two  other  excursions  through 
Wales,  in  1801  and  1802,  produced  him  numerous 
subjects,  which  occupied  his  pencil  many  years  in 
London,  and  establisned  his  reputation  as  the  first 
in  that  department  of  art  he  had  chosen.  He  was 
certainly  amonff  the  first,  if  not  the  very  first, 
who  began  to  advance  the  art  of  water-color  draw- 
ing to  that  of  wate^color  painting,  and  to  give 
that  mode  of  execution  a  solidity  and  force,  a  free- 
dom and  breadth,  which  it  had  not  before  attained, 
and  of  which  it  was  not  supposed  capable.  Up  to 
that  time,  scarcely  anything  had  been  produced 
beyond  washed  or  tinted  drawings,  very  little  su- 
perior to  the  colored  prints  of  the  same  period — 
raw  and  feeble  in  effect*  On  the  other  hand,  Yar- 
ley gave  to  his  paintings  nearly  all  the  vigor  of 
oil  pictures,  and  bv  a  mode  peculiar  to  himself, 
for  he  wrought  with  great  rapidity,  and  does  not 
appear  to  have  produced  his  effects  by  repeated 
sponging  and  other  processes  now  in  use,  or  by 
admixture  of  body-color;  his  colors  look  as  if 
tney  had  been  laid  on  at  once,  and  hardly  re- 
touched. Yarley  was  not  an  original  member  of 
the  Water  Color  Society  (establi^ed  in  1804,)  but 


he  afterwards  joined  it,  and  sent  many  pictures  to 
its  exhibitions.  Although  he  derived  a  ffood  in- 
come from  the  sale  of  hb  works,  and  from  his 
practice  as  a  teacher,  his  numerous  fSetmily,  and 
want  of  either  management  or  economy,  kept  him 
in  continual  embarrassment  He  devoted  much 
time  to  the  stpdy  of  Judicial  astrology,  and  is  said 
to  have  made  many  extraordinary  predictions.  He 
was  married  twice,  and  died  in  1842. 

YABOTABI,  Dabio,  a  reputable  painter  and 
architect,  was  born  at  Yerooa,  according  to  Ridolfi 
in  1589.  He  stndied  under  Paul  Yeronese,  and 
subsequently  esUiblished  himself  at  Padua,  where 
he  laid  the  foundation  of  a  very  flourishing  school. 
According  to  Lanzi,  his  design  is  very  chaste,  and 
though  his  works  occasionally  resemble  those  of 
his  instmctor,  his  taste  seems  to  have  been  formed 
on  other  models,  particularly  Titian,  whom  he 
frequently  imitated  in  the  airs  of  his  heads.  Al- 
though his  coloring  cannot  boast  the  Yenetian 
strei^lii  or  beauty,  it  possesses  great  truth  and 
harmony.  He  paGited  in  the  Polesine,  at  Yenioe, 
and  at  Padua,  particularly  in  the  church  of  S. 
Egidio  in  the  latter  city. 

As  an  architect,  Yarotari  erected  a  number  of 
works,  among  which  Milizia  mentions  a  villa  at 
Dola,  for  the  Signori  Moceni^hi;  a  Casino  on  the 
Brenta  for  the  famous  Medico  Acquapendente ; 
and  the  graceful  Montecchia  de'  Oaodelista,  not 
far  from  rraglia  and  Padua.  While  engaged  in 
painting  in  this  Oasino,  he  accidentally  fell  fW>m  the 
first  scaffold  to  the  second,  but  without  iiyury. 
His  preservation  i^pearing  to  bun  miraculous,  he 
immediately  went  to  Padua,  and  took  the  habit  of 
the  Santa  Yirgine.    He  died  in  1696. 

YAROTARI,  Albssandbo,  called  II  Pado- 
TANiNO.  This  eminent  painter  was  the  son  of 
the  preceding,  bom  at  Padua  in  1590.  His  fieither 
dying  when  he  was  only  six  years  old,  he  was 
instracted  by  some  artist,  not  mentioned.  He 
however,  derived  his  principal  improvement  by 
studying  the  works  of  Titian,  which  were  at  Pa- 
dua, and  some  of  his  Juvenile  copies  excited  the 
surprise  and  admiration  of  artists.  He  was  sent 
young  to  Yenice,  where  he  pursued  his  studies 
with  unremittinff  diligence,  and  soon  began  to  dis- 
tinguish himseu.  He  was  called  H  PMovanino, 
by  which  name  he  is  generally  known  in  Italy. 
Lanzi  gives  the  following  admirable  account  of 
him :  "  He  first  studied  Titian's  works  in  fresco, 
such  as  he  found  in  Padua,  and  his  copies  still 
continue  to  attract  the  admiration  of  the  greatest 
professors.  In  Yenice  he  persevered  in  ms  assi- 
duous attention  to  the  same  incomparable  master, 
penetrating  so  far  by  degrees,  into  his  peculiar 
characteristics,  as  to  be  preferred  by  many  to  any 
of  Titian's  other  disciples.  But  comparison  is  al- 
ways disagreeable,  and  I  am  inclined  to  think 
those  who  personally  receive  from  the  lips  of  great 
artists  a  few  brief  and  sound  rules  as  to  what  ought 
to  be  avoided,  or  achieved,  in  order  best  to  resem- 
ble them,  are  entitled  to  a  high  degree  of  respect; 
all  the  speculations  of  tiie  finest  geninses  upon 
their  works  are  not  half  so  valuable ;  for  the  se- 
cond century  is  fiEUit  passing  away,  since  the  oral 
traditions  of  the  best  oolorim  whoUv  ceased,  and 
we  have  been  attempting  to  attain  their  method, 
in  which  we  cannot  succeed.  Padovanino  was 
always  eoual  to  the  task  of  handling  any  sub* 
Jeot  that  nad  been  before  treated  by  Titian;  hii 
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iofk^  ones  with  fr§^  bit  more  powerfbl  with 
strength,  his  heroic  pieces  with  dignitj,  in  which 
last)  &  I  mistake  D\>t,  he  sorpassedf  an/  other  dis- 
ciple of  this  great  master.  Women,  cavaliers, 
arms,  and  the  Loves  (gli  Amori),  and  let  us  add, 
boys,  were  the  favorite  sobjects  of  his  pencil,  which 
he  exhibited  to  the  most  advantage^  and  which  he 
most  frequently  introduced  into  his  compositions. 
And  he  knew  how  to  treat  landscape  as  well  in 
which  he  has  sacceeded  admirnblj  in  some  of  his 
small  pictures.  He  was  familiar  with  the  science 
of  the  9otto  in  tti  (foreshortening  on  a  ceiling,  so 
as  to  produce  a  correct  point  of  view,  as  seen  from 
below),  of  which  he  gave  the  most  favorable  speci- 
mens in  the  church  of  6.  Andrea  di  Bergamo,  in 
three  admirable  histories  of  that  suint.  It  is  a 
work  embellished  with  beautiful  architecture  and 
replete  with  graces  in  every  part.  He  has  ap- 
proached agrecf^ljr  near  his  model  in  the  sobriety 
of  his  composition,  in  the  very  difficult  use  of  his 
middle  tints,  in  his  contrasts,  in  the  color  of  his 
fleshes,  and  in  smoothness  and  facilitv  of  hand. 
But  Titian  was  still  to  remain  unequalled  in  his 
art ;  and  Varotari  is  not  a  little  inferior  to  him  in 
animation  and  in  truthfulness  of  expression.  Nor 
can  I  believe  that  his  method  of  preparing  his  can- 
vass, and  of  coloring  it,  was  the  s:ime  as  that  pur- 
sued by  Titian's  scholars,  many  of  his  pieces  be- 
ing much  darkened,  with  the  shades  either  deep- 
ened or  altered.  This  is  very  perceptible  even  m 
his  Dead  Christ  at  Florence,  a  paintmg  which  the 
prince  not  very  long  since  purchased  for  his  gal- 
lery there.  In  other  points,  he  appears  to  me  to 
have  observed  the  same  method,  in  regard  to  his 
model,  as  Poussin  did,  who  aimed  at  Raffaello's 
manner  without  reaching  it,  either  iVom  want  of 
ability  or  a  dread  of  falling  into  servility.  His 
master-piece  is  said  to  be  the  Supper  at  Cana,  for- 
merly in  Padua,  now  in  the  chapter  of  La  Oarit^ 
at  Venice,  engraved  by  Patina,  among  the  SeUet 
Paintings.  &  has  few  figures  in  proportion  to 
the  place,  a  rich  displav  of  costume  and  ornament, 
dogs  that  appear  like  those  of  Paul  Veronese,  tall 
of  life ;  grand  attendance  of  women  of  the  most 
exquisite  forms,  warmed  with  more  ideal  beauty 
than  those  of  Titian,  and  drawn  in  the  most  grace- 
ful attitudes ;  still,  not  every  one  will  approve  of 
his  introduction  of  them  for  the  service  or  such  a 
table,  in  preference  to  men,  as  is  the  general  cus- 
tom. The  above  picture,  however,  does  not  boast 
auch  fresh  and  lucid  tints  as  his  four  histories  of 
the  life  of  8.  Domenico  in  the  Refectory  of  8.  8. 
Giovanni  e  Paolo,  containing,  as  it  were,  the  flower 
of  Padovanino's  best  style.  This  very  elegant  ar- 
tist spent  his  time  between  Venice  and  his  native 
S'roTince,  where  alone  his  pictures  abound  in  pub- 
c ;  in  other  cities,  thcT  are  rarely  to  be  met  with, 
and  are  scarce  even  in  private  collections.  In 
forming  a  correct  opinion  of  his  merits,  it  is  neces- 
sary to  be  upon  our  guard  against  a  variety  of 
copies,  many  of  his  disciples  having  so  happily  im- 
itated him,  that  Venetian  professors  themselves 
with  difficulty  distinguish  their  hand  from  that  of 
their  master.''    He  med  hi  1 660. 

VAROTARI,  OHiABi^  was  the  sister  of  Alessan- 
dro,  and  is  said  to  have  learned  the  rudiments  of 
the  art  from  her  father.  She  is  extolled  by  Bi- 
dolfl  for  the  beauty  of  her  portraits,  and  as  frdly 
deserving  of  the  extraordinary  honors  conferred 
upon  her  by  the  Grand  Duke  of  Tuscany,  who 
Invited  her  to  his  oonrt,  and  placed  her  portrait, 


painted  bv  herself^  in  the  Florentine  gallery.  The 
poet  Boscnini  also  celebrated  her  beauty,  talenta, 
and  accomplishments.  She  was  living  in  1660| 
according  to  Borghini  and  Land,  thou^  some  aay 
she  died  at  Verona  in  ^089. 

VAROTARI,  Dario,  called  Giotavb,  or  the 
Younger,  was  the  son  and  scholar  of  Alessandro 
V.  According  to  Boschini,  he  was  a  physician, 
poet,  painter,  and  engraver,  but  he  seems  to  have 
practised  the  fine  arts  merely  for  his  amusement. 
Lanzi  says,  '*  In  the  index  to  the  Carta  del  Kat^ 
goTy  we  find  him  ranked  with  the  Dilettanti,  from 
the  circumstance  of  his  producing  little  in  art,  and 
this  more  with  the  object  of  presenting  hispictnrea 
as  gifts  than  of  gain.  Nevertheless,  we  meet  with 
an  encomium  upon  them  sufficient  to  satisfy  hit 
claims,  even  of  a  good  professor ;  besides  which 
some  of  his  portraits,  and  pictures  emblematic  at 
the  virtues,  with  an  exoelknt  body  of  coloring,  are 
equally  extolled  for  the  spirit  of  the  attitudes  and 
exquisite  taste,  in  the  manner  of  Giorgione.^ 
Bartsch  describes  two  prints  by  him— -the  portrait 
of  his  grandfather,  Dario  V.,  and  of  Vincentioi 
Gusonus,  £q.,  both  signed  with  his  name. 

VASARI,  Lazzaro,  an  old  painter  of  the  Flo- 
rentine school  who  flourished  about  the  middle 
of  the  15th  century.  According  to  Lanzi,  he  was 
the  intimate  friend  of  Pietro  della  Franc^ca,  and 
the  imitator  of  his  paintings ;  he  was  also  the  great- 
grandfather of  Gioncio  Vasari,  the  first  biographer 
of  Italian  artists.  There  was  another  Gi'»rgio  V^ 
uncle  of  the  latter,  who  modeled  admirable  yasea 
in  plaster,  reviving  the  forms  of  the  antique,  in 
their  basso-relievos,  and  their  brilliant  coloring. 
There  are  specimens  of  his  skill  now  in  the  Floren- 
tine Gallery. 

VASARI,  GiOBGio.  This  eminent  painter  and 
writer  on  art,  was  bom  at  Arezzo,  according  to 
Bottari,  in  1 5 1 2.  He  w  as  descended  from  a  family 
attached  to  the  fine  arts,  and  the  great-grandson 
and  nephew  of  the  two  artists  mentioned  in  the 
preceding,  article.  According  to  Lanzi's  account, 
he  was  instructed  in  design  by  Michael  Angelo 
and  Andrea  del  Sarto ;  in  painting  by  Ro^so  and 
Guglielmo  da  Harcilla,  an  eminent  glass  painter  of 
that  age.  His  chief  improvement,  however,  was  at 
Rome,  whither  he  was  brought  by  Cardinal  Ippo- 
lito  de'  Medici,  and  introduced  by  that  nobleman 
to  his  family,  who  afterwards  loaded  him  with 
riches  and  honor.  According  to  Lanzi,  "after 
having  designed  all  the  works  by  Michael  Angelo 
and  Raffaelle  at  Rome,  and  much  after  other 
schools  and  the  antique  marbles,  he  formed  a  style 
in  which  we  discover  traces  of  his  studies;  but 
his  predilection  for  Bnonarotti  is  apparent.  After 
acquiring  skill  in  painting  figures,  he  became  one 
of  the  most  excellent  architects  of  the  age ;  and 
united  in  himself  the  various  branches  which  were 
known  to  Pierino  del  Vaga,  Giulio  Romano,  and 
their  scholars,  who  f<»llowed  the  example  of  Raflr»- 
elle.  He  could  unaided  direct  the  construction  of 
a  grand  fabric,  adprn  it  with  figures,  grotesques, 
landscapes,  stuccos,  gilding,  and  whatever  else  was 
required  to  ornament  it  in  a  princely  style."  By 
this  means  he  became  known  in  Italy ;  «nd  wai 
emploved  to  exercise  his  talents  in  various  citiea. 
He  panted  a  number  of  pictures  in  the  Vatican ; 
also  in  the  Hall  of  the  Chancery^  where  he  exeoo« 
ted  a  series  of  historical  trescos  from  the  life  of 
Paul  IIL,  at  the  desire  of  Cardinal  Fameae. 
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In  1544,  aooordiQff  to  Lanzi,  Yasari  was  invited 
to  Naples,  to  paint  uie  refectory  of  the  P.  P.  Oli- 
yetani,  upon  which  he  also  exerted  hii  talents  in 
architecture,  converting  it  from  the  Gothic  into  a 
better  form ;  he  altered  the  vault,  and  ornamented 
it  with  modern  stnocos,  which  were  the  first  seen 
in  Naples,  lie  remained  in  that  citj  about  a  year, 
and  painted  a  considerable  number  of  subjects, 
with  that  rapidity  and  mediocrity  which  charac- 
terize the  greater  part  of  his  works.  In  his  own 
life,  Yasari  gives  tne  idea  of  his  being  the  restorer 
of  taste  in  Naples ;  but^  as  Land  justly  remarks, 
'*  it  is  not  easy  to  coij^^u^®  ^^J  ^^  should  over- 
look many  eminent  painters,  and  even  the  illustri- 
ous Andrea  da  Salerno  himself*'  The  Neapolitan 
writers  have  always,  and,  as  it  seems,  justly,  com- 
plained of  this  ne^ect  in  his  Lives  of  Italian  Art- 
ists. 

Beffldes  his  works  at  Bome  and  Naples,  Yasari 
executed  many  others,  among  which  are  the  Ado- 
ration of  til e  Magi,  in  the  Oonventuali  at  Rimini ; 
the  Feast  .of  Ahasuerus,  in  the  church  of  the  Ben- 
edictines at  Arezzo ;  and  three  sacred  subjects  in 
the  refectory  of  S.  Michele  in  Bosco,  at  Bologna. 
Brought  into  public  notice  by  these  works,  honored 
by  the  esteem  and  friendship  of  Bnonarotti,  and 
recommended  by  his  multifarious  abilities,  he  was 
invited  to  the  court  of  Oosmo  I.  at  Florence, 
whither  he  went  with  his  family  in  1658.  He  was 
employed  by  the  Grand  Duke  in  superintending 
the  important  works  in  the  Palazzo  Yecchio, 
among  which  the  most  considerable  was  the  apart- 
ment of  Clement  YIL,  on  the  ceiling  of  which  he 
represented  that  pontiff,  in  the  act  of  crowning 
Oharles  Y.,  and  all  around  disposed  the  emblems 
of  his  virtues,  his  victories,  and  his  most  remarka- 
ble actions.  The  following  criticism  on  his  artistic 
merits  is  condensed  from  Lanzi.  *^  Yasari  aimed 
at  too  much,  and  for  the  most  part  preferred  expe- 
dition to  accuracy.  Hence,  though  a  good  designer, 
his  figures  are  not  always  correct ;  and  his  paint- 
ing appears  languid,  from  his  meagre  and  superfi- 
du  coloring.  In  his  writings,  he  recommended 
the  acquirement  of  compendious  methods,  and  the 
'  expedition  of  practice' ;  in  other  words,  to  make 
use  of  former  exercises  and  studies.  This  method 
18  highly  advantageous  to  the  artist,  because  it  in- 
creases his  profits ;  but  is  prejudicial  to  th^  M*t, 
which  thus  departing  from  nature,  degenerates  in- 
to mtjmerism.  Vasari  often  fell  into  this  error, 
especially  in  hb  hwitj  productions,  or  where  he 
borrowed  the  hand  of  others ;  as  in  the  Hall  of 
the  Chancery  at  Borne,  which  he  completed  in  one 
hundred  days,  to  please  the  Cardinal,  notwith- 
standing the  admonitions  of  his  friends,  among 
whom  Caro  did  not  fail  to  remind  him  of  the  in- 
jury his  reputation  might  sustain.^  Notwith- 
standing this,  Yasari  conducted  several  works  with 
sufficient  care  to  evince  abilities  of  an  uncommon 
order.  Bottari  does  not  scruple  to  compare  some 
of  his  portraits  to  Giorgione ;  Borghini  extols  his 
Conception,  in  S.  Apostolo  at  Florence;  Lanzi 
praisea  his  Decollation  of  St  John,  in  the  church 
at  Bome  dedicated  to  that  Apostle,  and  says  that 
if  all  his  works  had  periahed  but  the  above,  and 
some  of  those  in  the  Palazzo  Yecchio  at  Florence, 
hit  reputation  would  have  been  much  greater. 

As  an  architect,  Yasari  attained  greater  ezoel- 
leaco  than  as  a  painter.  At  Rome,  he  erected  a 
great  part  of  the  palace  for  JnHus  III.,  without 
the  Po>^A  del  Popolo,  and  near  the  Arco  Booro 


Acoordinff  to  ^CiliziA,  the  exterior  parta  of  thli 
edifice,  tiuken  separately,  are  not  very  correct ;  but 
as  a  whole,  the  proportions  are  elegant.  He  was 
engaged  for  many  years  at  florenoe  on  yariona 
works,  particularly  the  Palazzo  Yecchio,  of  which 
he  improved  the  form,  and  made  several  alterationa 
in  the  internal  arrangements.  His  beat  edifice, 
and  in  Milizia*s  opinion  the  most  elegant  in  Flor* 
ence,  is  the  Palazzo  Uffizi,  commenced  in  1561  by 
order  of  the  Grand  Duke,  and  completed  after  Ya- 
sari's  death  by  Alfonso  Parigi.  The  £a^e  has  a 
portico,  with  openings  alternately  circular  and 
level ;  the  centre  opening  is  supported  by  double 
insulated  columns,  and  the  others  by  larae  piera 
with  niches.  Over  the  entablature  of  this  pond* 
CO,  which  is  Doric,  with  a  plain  frieze,  and  dentels 
above  the  cornice,  is  a  lofty  attic ;  the  windows  are 
smalL  This  idea  evinces  an  improved  taste.  Ac- 
cording to  Mafiei,  the  archivolts  on  the  arches  are 
managed  with  so  great  skill,  that  although  the  in* 
terior  fa(^e  rests  upon  them,  even  an  experienced 
eye  cannot  perceive  any  settlement,  nor  la  this  ar- 
rangement in  any  degree  prejudicial  to  the  firmneaa 
of  the  building;  and  alUiongh  another  story  haa 
been  added,  containing  an  immense  collection  of 
busts,  marble  statues,  &c.,  not  a  atone  haa  moved 
from  its  original  position.  Yasari  was  of  opinion 
that  all  archivolta,  both  ancient  and  modem,  were 
fractured  in  the  centre ;  he  therefore  took  care  to 
avoid  this  in  his  own  work,  by  adopting  the  same 
plan  as  in  the  amphitheatre  at  Yerona,  where  the 
key-stone  is  dove-tailed  into  the  two  lateral  stones, 
which  are  so  long  and  deep  that  they  extend  to 
the  pilasters,  and  entirely  throng  the  walls.  Ya- 
sari executed  many  other  architectural  works  in 
Tarious  parts  of  Italy,  among  which  were  the  de- 
signs for  the  palace  and  church  of  the  cavaliers  of 
Santo  Stefano,  at  Pisa;  and  the  beautiAil  cupda 
of  the  Madonna  dell'  Umilta,  at  Pistoja ;  he  also 
restored  the  ancient  church  della  Pieve,  at  Arezzo^ 
besides  many  others.  He  was  for  many  yeara  em- 
ployed to  superintend  thedecorationa  in  Florence^ 
that  were  ordered  by  Cosmo  L,  uod  Prince  D. 
Francesco.  Lanzi  says  that  the  florentine  Acade- 
my of  Design  was  reestablished  about  1561,  prin- 
cipally through  the  exertions  of  Yasari.  Accord- 
ing to  Bottan,  he  died  in  1574,  although  his  death 
is  elsewhere  placed  in  1576. 

As  a  writer  on  art,  Yasari  deserves  considera- 
ble attention.  He  entered  upon  his  work  at  the 
suggestion  of  Cardinal  Famese ;  and,  according  to 
Luizi,  his  first  intention  was  merely  to  collect  an- 
ecdotes of  artists,  to  be  extended  by  Giovio ;  but 
when  it  was  discovered  that  he  could  write  better 
than  the  latter,  the  whole  task  devolved  upon  him, 
although  he  had  the  assistance  of  yarious  literary 
characters,  in  order  to  render  the  work  more  wor- 
thy of  the  public  Lanzi  says  that  *^  he  reckoned 
Bnonarotti  the  greatest  painter  that  ever  existed, 
exalting  him  above  the  ancient  Greeks ;  and  from 
his  practice,  held  a  bold  and  vigorous  design  as  the 
summit  of  perfection,  compared  to  which  beauty 
and  coloring  were  notiiing.  From  such  ftmdamen- 
tal  principles  proceeded  some  of  his  obnoxious 
criticisms  on  Bassano,  Titian,  and  eren  BafiElftelle 
himself.  But  this  was  the  efi'ect  of  his  education, 
and  we  may  observe  on  a  few  passages  of  his 
work,  that,  whfle  we  oondenm  his  principles,  we 
admire  his  history.  He  was  the  &ther  of  the 
history  of  painting,  and  haa  transmitted  to  us  ita 
most  predons  materials.    Educated  in  the  Bioal 
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ttuspidons  era  of  the  art,  he  has  in  some  measure 
perpetoated  the  inflaence  of  the  golden  age.*^ 
There  are  many  qhronologioal  errors  in  Vasari's 
work,  and  no  writer  on  art  has  endnred  such  a 
storm  of  oritioism  and  hostilitj;  but  he  has 
doabtlees  rendered  greater  service  to  art  than  any 
other.  Had  it  not  been  for  his  indefatigable  stady, 
and  his  researches  in  varions  parts  of  Italy,  the  most 
Talnable  information  concerning  the  old  masters 
of  the  Venetian,  Bolognese,  and  Lombard  schools, 
would  have  been  lost  to  us  forerer,  unless  indeed 
some  other  able  writer  had  devoted  his  talents  to 
produce  so  elesant  and  finished  a  history.  It  was 
published  at  Florence  in  1550,  in  two  volumes,  en- 
titled Vite  de*  piu  eeeelUnU  PiUof%  Scultori^  e 
Arehitetti,  In  1566,  Vasari  undertook  a  new  tour, 
to  prepare  for  the  second  edition,  which  whs  pub- 
lished in  1568.  The  best  subsequent  editions  are, 
that  of  Bottari,  Rome,  1759,  8  vols.,  4to. ;  those 
printed  at  Leghorn,  1767,  7  vols.,  4to. ;  at  Siena, 
1791-98, 11  vols.,  8vo. ;  at  Milan  in  1807, 16  vols., 
8vo.  Mr.  Bohn  has  also  recently  published  an 
English  edition  at  London,  in  his  Standard  Li- 
brary. 

VASOELLIin,  GuBTAsro,  an  Italian  engraver, 
bom  at^Oastello  S.  Giovanni  in  the  Bolognese 
state,  in  1740.  He  was  instructed  in  design  by 
Ercole  Grazlani,  and  in  engraving  by  Carlo  Faucci 
at  Florence.  He  engraved  some  portraits  fh>m 
those  in  the  Florentine  Gallery,  and  some  histori- 
cal and  sacred  subjects  after  Titian,  Andrea  del 
Sarto,  Sebastiano  Oonca,  Yolterra,  and  other  mas- 
ters. 

VA800,  Pkbbtba,  a  Portuguese  painter,  who 
flourished  at  Seville  in  the  latter  part  of  the  16th 
century,  where  he  practised  with  considerable  dis- 
tinction. He  painted  the  Decollation  of  St.  Paul, 
for  the  convent  of  that  order,  in  competition  with 
Alonso  Yasquez  and  Mohedano.  He  was  employ- 
ed in  the  Cathedral  of  Seville  in  1598.  He  is  said 
to  have  executed  many  works,  both  in  oil  and  fres- 
co, for  the  churches  and  convents  in  Spain  and 
Portugal.    He  died  about  1600. 

VASOO,  called  by  the  Portuguese  Gban-Vasoo, 
or  the  Great  Vasco.  The  accounts  of  Uiis  artist 
are  very  contradictory  and  uncertain.  Whether  he 
was  the  same  as  the  preceding,  or  another  artist 
is  not  known.  It  is  said  that  his  works  are  to  be 
found  in  the  churches  and  convents  of  Portugal, 
and  that  they  are  very  numerous  and  held  in  the 
highest  estimation.  It  would  appear,  idso,  that  he 
had  many  imitators,  whose  works  are  frequently 
attributed  to  him.  According  to  Berardo,  who 
made  diligent  inquiries  on  the  subject,  but  the  re- 
sult of  whose  researches  has  not  yet  been  fully 
made  known,  he  was  the  son  of  Francisco  Fermm- 
dez,  a  painter  of  tlie  city  of  Vizeu,  where  Vasco 
was  bom  and  baptized,  on  the  18th  of  September, 
1552.  For  an  account  of  his  works,  the  reader  is 
referred  to  ''Les  Arts  en  Portugal,'*  by  Count 
Baczynski. 

VASCONI,  Paippo,  an  Italian  engraver,  who 
flourished  at  Venice  about  1720.  He  engraved 
some  plates  of  views  in  Venice  and  its  vicinity. 

VASCONIO,  GiusxppB,  a  Roman  painter,  who 
flourished  about  the  middle  of  the  17th  century. 
He  is  commended  by  Orlandi  and  the  Otiida  di 
Soma.  He  executed  some  works  for  the  churches, 
and  was  elected  a  member  of  the  Academy  <^  St. 
Lake  in  1657* 


VASELLI.  ALBS6Ain>BO,  a  painter  bom  at 
Rome,  who  nourished  in  the  latter  part  of  the  17th 
century.  He  was  a  scholar  of  Giacinto  Brandi, 
whose  style  he  followed,  according  to  Orlandi, 
with  ponsiderable  success.    Some  of  his  worka 

are  mentioned  in  the  Guida  di  Roma, 

* 

VASI,  Cav.  Gidsbppb,  a  Sicilian  designer  and 
engraver,  was  born  in  that  island  in  1710.  His  in- 
structor in  tiie  art  is  not  mentioned.  He  visited 
Rome,  and  passed  most  of  his  life  in  that  city, 
where  he  was  much  patronized  by  Benedict  XIV. 
He  published  several  views  of  the  port  of  Ancona, 
and  afterwards  engraved  for  Charles  TIL,  king  of 
Naples,  the  decorations  of  the  festival  in  honor  of 
the  birth  of  his  eldest  son,  which  pleased  that 
monarch  so  highly,  that  he  assigned  Vasi  apart- 
ments in  the  Farnese  palace  at  Kome.  Encour- 
aged by  this  distinction,  he  applied  himself  to  en- 
graving the  finest  ancient  and  modern  edifices, 
fountains,  and  other  monuments  in  the  metropolis 
of  art,  which  he  published  in  one  ^and  c<»llection 
of  ten  volumes  in  1761,  under  the  title  DeUe  mag- 
ni/icente  di  Roma^  &c.  The  success  of  this  work 
determined  him  to  proceed  ftuiher,  and  he  pub- 
lished in  six  sheets  a  View  of  Rome  in  perspective, 
from  Mount  Janiculum,  dedicated  to  Charles  IIL. 
which  was  greatly  admired,  and  is  now  to  be 
found  in  most  European  cabinets.  Among  the 
other  works  of  Vasi,  are  his  collection  of  pk^  in 
two  volumes,  entitled  Tetovo  taerOy  cio^ :  le  Bo^ 
iiliohe,  le  Ohie$e,  i  Cimit&rj  e  %  Sanetuarj  di  Roma^ 
&o.,  published  in  1778.  In  1777  he  published  a 
guide  book,  entitled  ItineraHo  iMtruitito  di  Roma 
nella  pittura,  $cult'ur<L,  e  architottura^  &c.,  con- 
taining a  catalogue  of  all  his  plates  up  to  that 
date.  According  to  Bassano,  Vasi  died  at  Rome  in 
1785 ;  although  the  Biographic  Universelle  placee 
the  date  in  1782.  Gio.  Battista  Piranesi,  the  cel- 
ebrated architectural  engraver,  was  his  pupil. 

VASQUEZ,  Alonso,  a  Spanish  painter,  bom  at 
Ronda,  according  to  Palomino,  in  1589,  and  died 
in  1650.  These  dates,  however,  are  doubtless  in- 
correct, as  Bermudez  says  he  was  one  of  the  art- 
ists employed  in  the  magnificent  decorations  for  t^e 
obsequies  of  Philip  IL  m  1598,  and  he  died  before 
Pacheco  published  his  work  in  1649.  He  studied 
at  Seville,  under  Antonio  Arfian,  a  scholar  of  Luis 
de  Vargas,  and  acquired  considerable  reputation  as 
an  historical  painter.  He  also  excelled  m  painting 
fruit,  flowers,  and  subjects  of  still-life.  He  was 
particularly  distinguished  for  his  intimate  acquaint- 
ance with  anatomy ;  his  works  are  correctly  de- 
signed, and  executed  with  freedom  and  fiscility. 
The  principal  are  in  the  monastery  of  the  Bare- 
footed Carmelites  at  Seville.  He  died  about  1646. 
Juan  Batista  Vasquez,  probably  a  relative  of  the 
preceding,  was  born  at  Seville  in  the  16th  century, 
and  practised  both  painting  and  sculpture.  His 
best  performance  in  the  former  art  is  a  picture  of 
the  Virgin  and  Infant,  at  the  altar  of  the  church 
of  Our  Lady  of  Granada. 

VASSALLO,  Ahtovio  Kabia,  a  Genoese  paint- 
er, who  flourished  about  1670.  He  studied  under 
Vincent  Male  oi  Cambray,  the  scholar  of  Rubens. 
He  painted  landscapes  and  animals,  but  chiefly  ex- 
celled in  flowers  and  fruit,  which  he  colored  admi- 
rably, and  touched  with  great  freedom  and  spirit. 
He  also  desi^^ed  the  human  figure  correctly,  and 
gave  proofs  of  much  talent  for  nistorioal  painting; 
bnt  he  dikl  young. 
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YASSEUIl,  JxAK  Obaxleb  ls,  a  French  en- 
graver, born  at  Abbeville  in  1784.  He  studied 
flrft  with  Daall^,  and  afterwards  with  Beauvarlet 
He  engraved  a  considerable  number  of  plates  af^^r 
the  works  of  the  French,  Dutch,  and  German 
masters.  Among  others  are  the  following  by  him. 
He  died  in  1816. 

Tbe  Triumph  of  Yenas;  {nfUr  Boucher.  The  Death 
of  AdoDif;  ao,  Tb«)  OontiDeDce  of  Scipio:  <{fter  Ia 
Moin4.  Diana  aad  Endymioo;  qftm-  J.  £,  Vanloo, 
Apollo  and  Daphne:  q/i(tfp  Luea  Qiardaho,  The  Tri- 
umph of  Galatea;  (\/Ur  J,  F.  de  TVoy.  The  Parting  of 
Hector  and  Andromache ;  (jfUr  ReHout,  Alexander  and 
bis  Physician:  do.  Tarauin  and  Lucretia;  q/W  X  A* 
Ur$.  The  Milkmaid ;  <tfUr  J.  B.  Qtwm,  Thais,  or  the 
beautiful  Penitent;  do.  The  Step-Mother;  do.  Tbe 
Widow  and  tbe  Curate;  do.  The  Will  destroyed;  do. 
Leonardo  da  Y inci  expiring  in  the  arms  of  Francis  I. ;  a/"- 
Ur  Minagtot.  The  Four  Seasons ;  c^fUr  OaUet.  A  Holj 
Family ;  after  B,  Mmgt, 

VASSILACOHI,  Antonio,  called  L'Alibnsb,  or 
AuKNBB  DA  MiLO,  a  painter  born  in  the  island  of 
Milo,  in  the  Archipelago,  in  1656.  According  to 
Ridolfi,  who  wrote  his  life,  he  was  sent  to  Venice 
when  young,  and  placed  under  the  instruction  of 
Paul  Veronese,  under  whom  he  made  such  pro- 
cess and  showed  such  a  genius  for  historical  paint- 
ing, particularly  for  works  of  vast  and  imagina- 
tive character,  as  to  excite  the  lealousy  of  that 
master,  who  dismissed  him  from  his  studio,  at  the 
same  time  adyising  him  to  confine  himself  to  small 
pictures.  Aliense,  confident  in  his  own  powers, 
and  suspecting  that  Veronese  was  practising  to- 
wards him  the  same  disgraceful  il liberality  which 
Titian  had  shown  to  Tintoretto,  followed  the 
example  of  the  latter,  and  redoubled  his  efforts  to 
attain  excellence.  He  designed  from  the  antique, 
day  and  night;  he  exercised  himself  in  acquiring 
a  knowledge  of  the  human  frame ;  he  modeled  in 
wax ;  copied  Tintoretto  with  the  utmost  assiduity ; 
and,  as  if  wholly  to  forget  what  he  had  learned  of 
Paolo,  he  sold  all  the  designs  he  had  made  in  his 
academy.  He  acquired  great  distinction,  was  pat- 
ronized by  the  Doge  and  principal  nobility  of  Ve- 
nice, was  invited  to  the  court  of  Spain  by  Philip 
II.,  and  Sigismond,  king  of  Poland,  earnestly  soli- 
cited him  to  enter  his  service ;  but  preferring  to 
remain  in  Venice,  he  declined  these  honors  and 
emoluments.  He  executed  many  works  for  the 
churches  and  public  edifices  of  Venice ;  fdso  in 
other  cities  of  Italy,  particularly  Perugia,  gene- 
rally on  a  grand  scale.  At  first,  Aliense  conh!  not 
entirely  divest  himself  of  the  style  of  Veronese?, 
and  his  earlier  productions  in  the  church  of  La 
Vergine,  display  much  of  that  master.  He  after- 
wards formed  a  style  of  his  own,  founded  on  that 
of  Tintoretto,  which  in  boldness  and  energy  of  de- 
sign, freedom  and  spirit  of  pencil,  and  vigor  of 
coloring,  approaches  the  best  productions  of  that 
master.  Such  are  his  pictures  in  the  church  of 
the  Holy  Apostles  at  Venice,  representing  Abra- 
ham sacrificing  Isaac,  Cain  slaying  Abel,  and  the 
Brazen  Sernent.  In  the  Sala  dello  Scrutinio  are 
several  of  his  best  productions,  particularly  the 
Destruction  of  Troy,  which  prove  him  to  have 
possessed  a  very  fertile  and  inventive  g^ins. 

Lanzi  says,  **  Aliense  has  been  accused  bj  his- 
torians of  having  abandoned  the  style  of  Veronese 
for  one  less  adapted  to  his  genius;  and  moreover, 
of  having  been  misled  by  the  innorations  of  the 
roannerL>ts.  Sometimes,  however,  he  painted  with 
extreme  care,  as  in  his  Epiphany  for  the  Oonndl 
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'  of  p«np«oli¥e  and  arobitootiife  in  the  de* 
doratiT«  stjk. 

YEAU,  Jbik  ue,  a  French  engrayer,  born  at 
Ronen  about  1 786.  He  went  to  Paris  when  jonng, 
and  Btodied  under  J.  P.  le  Bas.  He  engraved 
quite  a  number  of  plates  of  landscapes  and  other 
subjects  after  the  French,  Dntoh,  and  German 
masters,  which  are  executed  In  the  neat  and  spirit- 
ed style  of  his  instructor.  Zani  mentions  Jean 
Jacques  le  Veau,  a  French  desiffner  and  engraver 
of  landscapes,  born  in  1729,  and  died  in  1785,  per- 
haps the  same  ardst 

y£(XIHI,  Giov^HNi  D«\  a  painter  bom  at  Borgo 
San  Sepolcro  in  1686.  He  went  to  Rome  when 
he  was  yoang,  and  first  studied  under  Raffaellino 
delle  Golle,  and  afterwards  with  Taddeo  Zueoaro, 
who  was  at  that  time  employed  bj  the  Gardinal 
Alessandro  Famese  in  the  embelUshment  of  his 
palace  at  Gaprarola,  where,  in  oonjnnotion  with 
nis  instructor^  Yeochi  exeouted  several  oonridera- 
ble  works.  Lanzi  says  he  was  rather  a  competi- 
tor, than  ^a  scholar,  of  Zuooaro,  that  he  was  an 
eminent  master,  ana  that  from  the  time  he  was 
employed  by  the  Famese  family,  he  was  consider- 
ed a  first  rate  artist  '*  He  painted  much  for  the 
ohurohes  at  Rome,  but  ohiefiy  excelled  at  Gapra- 
rola, when  contending  with  Taddeo  Zuocaro,  and 
in  the  church  of  S.  Lorenzo  in  Daroaso.  where  he 

Eainted  various  histories  of  that  martyr.^*  Among 
18  other  principal  works  are  the  cupola  of  the 
Ghiesa  del  G«sil,  where  he  painted  in  freMO,  the 
Four  Doctors  of  the  Ghnrch,  and  several  histories 
of  6t  Jerome  in  the  choroh  of  8.  Maria  d'AracselL 
He  died  at  Rome  hi  1614. 

VEOGHIA,  PttTBO,  a  painter  bora  at  Venice  in 
1605.  He  was  educated  m  the  school  of  Alessan- 
dro Yarotari,  called  Padovanino,  but  he  did  not 
follow  the  style  of  that  master.  He  applied  him- 
self to  an  imitation  of  the  works  of  Giorgione  and 
Pordenone,  with  such  success  that  his  works  have 
frequently  been  mistaken  for  the  productions  of 
those  masters,  eren  by  connoisseurs.  He  also  im- 
itated Titian  and  other  masters  very  acourately. 
Lanzi  savs  he  inherited  from  his  master  an  admi- 
ration of  the  old  masters,  as  well  as  the  art  of  im- 
itating them.  His  powers  were  better  adapted  to 
ikmi>iar  and  &ncy  subjects,  than  to  the  di^^ity  of 
nistory,  and  his  best  pictures  represent  armed 
soldiers,  banditti,  oorps-ae-garde,  which  he  painted 
with  great  vigor  and  effect  in  the  manner  of  Gior- 
gione, though  often  bordering  on  caricature.  Land 
mentions  one  of  some  soldiers,  in  the  possession 
of  the  Senator  Rezzonioo  at  Rome,  so  exquisitely 
beautiful,  that  Giordano  painted  a  companion  of  it, 
and  Sandrart  mistook  another^  in  possession  of 
the  Oount  Palatine  of  the  Rhine,  for  a  genuine 
work  by  Gior^one,  till  he  examined  it,  very  criti- 
cally. Lanzi  says,  '*  though  his  humor  pleases  us 
in  some  of  his  pieces,  it  disgusts  in  others,  parti- 
cularly in  the  Passion  of  our  Saviour,  in  which  the 
spectator  ought  never  to  be  presented  with  cause  for 
mirth ;  but  Vecchia  forgot  this,  and  like  Oallot, 
introduced  certain  caricatures  in  his  sacred  pieces, 
of  which  specimens  are  to  be  seen  in  the  church 
of  the  Ognissanti  at  Yenice,  and  in  various  other 
places.  In  other  points,  with  a  style  rather  strong 
and  loaded  with  shade,  than  pleasing,  he  showed 
himself  an  excellent  artist,  both  in  the  naked  parts 
and  in  his  draperies,  which  he  designed  and  col- 
ored at  the  same  time,  in  the  Academy.   iHis 


fleshes  are  dark  red,  his  handling  easy,  his  eolc* 
thick  and  heavy,  the  effect  of  his  lights  new  and 
studied,  and  his  whole  taste  so  far  fit>m  anv  ap- 
pearance of  mannerism  and  of  such  a  compositioii, 
that  to  one  unversed  in  pictorial  history,  he  would 
appear  to  have  flourished  at  least  two  centuries 
before  his  real  time."  His  talent  in  imitating  the 
works  of  the  old  masters,  induced  the  Doge  and 
Senate  of  Yenice  to  employ  him  to  copy  in  oil, 
some  of  the  historical  works  in  mosaic  in  the 
church  of  St  Mark,  which  he  performed  with 
ffreat  ability.  He  dso  painted  two  altar-pieces 
from  his  own  designi^  in  the  same  edifice,  repre- 
senting the  OracifixioiL  and  Christ  driving  the 
Konev-changersoutof  tne  Temple,  both  accounted 
excellent  performances.  Melchiori  bestows  upon 
him  particular  commendation  for  his  talent  of  re- 
storing ancient  piunlings,  as  he  could  happily  imi- 
tate the  touch  and  color  of  any  master ;  hence  he 
ooi^ectnres  that  he  acquired  the  appellation  of 
Yecchia;  his  &milyname  was  Muttoni.  He  is 
variously  called  Pietro  Yecchia,  or  Pietro  da  or 
della  Yecchia.    He  died  hi  1678. 

YFOOHIETTA,  Lobbnzo  di  Pistbo,  called  also 
DA  SiBKA,  was  a  Sienese  painter  and  sculptor, 
bora,  according  to  Yasari,  in  1424.  His  pictures 
are  cnaracterized  by  that  hardness  of  style,  so  com- 
mon among  the  Sienese  painters  of  that  age;  diece 
are  a  few  of  them  remaining  at  Siena,  and  one  is 
mentioned  by  Lanzi,  in  the  Hedicean  Gallery,  dated 
1467.  He  probably  studied  sculpture  under  Dona- 
tello,  in  which  he  attained  much  more  distinction, 
and  his  superior  talents  gained  him  the  commistdon 
to  execute  the  bronze  Taberaaole  of  the  grand  al- 
tar in  the  cathedral  at  Siena,  with  the  marble  or- 
naments. The  beauty  of  this  work  excited  the 
admiration  of  his  cotempurariee,  and  gained  him 
commissions  for  various  works  in  sculpture  in  the 
edifices  of  Siena,  among  which  were  two  statues  of 
St.  Peter  and  St  Paul,  in  Uie  Loggia  del  Banco, 
tastefully  designed,  with  great  delicacy  of  execu- 
tion; a  statue  of  Christ,  in  the  hospital  of  the 
Scala;  and  several  works  in  bronze  for  the  Bap- 
tistery of  S.  Giovanni  Yecohietta  completed  ue 
latter  edifice,  and  is  said  to  have  finished  some  of 
tiie  works  of  Donatello.  He  died,  according  to 
Yasari,  in  1483.  The  BiographU  UnweneUa 
places  the  birth  of  this  artist  in  1482,  and  his  deaUi 
m  1640 ;  but  this  is  doubtless  an  error. 

YEOOHIO,  II,  di  Sah  Bsbnabdo.  See  Fbav- 
OBsoo  MiNzooom. 

YEOELLI,  or  YEOELLIO,  Tizlino.  Tee  Ti- 
TiAir. 

YECELLT,  or  YEOELLIO,  Fsanoisoo,  was 
the  brother  of  Titian,  bora  at  Oadore,  in  the  Friuli. 
in  1488.  He  was  instracted  by  his  brother,  and 
is  said  to  have  shown  such  extraordinary  talents 
as  to  excite  the  jealousy  of  his  brother,  who  per- 
suaded him  to  engage  in  other  pursuits.  Be  this 
as  it  may,  he  entered  the  army,  and  followed  the 
career  of  arms,  for  many  years,  till  the  restoration 
of  peace  in  Italy,  when  he  returned  to  Yenice,  and 
resuming  his  pencil,  he  exeouted  several  altar- 
pieces  and  portraits  in  the  style  of  Titian,  posseea- 
mg  so  much  merit  as  to  excite  the  alarai  of  that 
master,  who,  dreading  a  powerlbl  competitor  In 
Francesco,  artfhlly  oontrired  to  induce  him  to  de- 
vote his  attention  to  the  decoration  of  cabinets  with 
small  historical  pieces  and  other  subjects,  for  which 
at  that  time,  there  was  a  great  demand.    In  1681 
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he  wholly  relinonished  paiating  and  devoted  him- 
self to  mercantile  parauits.  Though  Titian  was 
exceedingly  Jealous  of  the  seorets  of  his  art,  and 
oarefully  withheld  his  instruction  from  those  whom 
he  might  fear  to  educate  as  rivals ;  it  is  hardly 
credible  that  he  could  have  treated  his  own  brother 
with  such  duplicity  and  iUiberality,  and  such  a 
charge  ought  not  to  be  tolerated  without  undeni- 
able evidence.  Titian  was  only  six  years  older 
than  Francesco,  and  if  we  are  to  believe  his  bio- 
graphers, notwithstanding  all  his  talents,  he  re- 
ceived such  paltry  remuneration  for  his  works, 
till  he  was  almost  fifty  years  old,  that  he  was  not 
only  poor,  but  in  embarrassed  circumstances; — 
grant  this,  and  he  could  have  little  cause  of  jeal- 
ousy. Franceaco,  moreover,  was  evidently  an 
erratic  and  wayward  genius,  not  apt  to  practise  a 
profession  long  that  merely  afforded  him  his 
Dread^  he  joined  the  army ;  when  disbanded,  he 
returned  to  painting  for  a  time ;  then  became  a 
merchant,  and  finally,  he  threw  away  his  time 
and  money  in  the  idle  pursuit  of  alchemy,  a 
chunera  at  that  time  thought  attainable,  in  which 
many  great  minds  were  engaged.  As  to  decora- 
ting cabinets,  Titian  and  other  great  artists  did 
not  disdain  such  employment.  His  principal 
works  are  the  Transfiguration,  in  the  church  of  8. 
Balvatore  at  Venice,  and  the  Nativity,  in  that  of 
8.  Giuseppe  at  Belluno,  a  picture  frequently  attri- 
buted to  Titian.  Some  of  his  cabinet  pieces  are 
^  still  preserved,  and  are  generally  attributed  to 
Titian.    The  time  of  his  death  is  not  known. 

VEOELLI,  Okazio,  was  the  son  of  Titian,  bom 
at  Venice  in  1640.  He  studied  with  his  fiither, 
and  followed  his  style  with  great  success.    He 

Particularly  excelled  in  portraits,  in  which  branch 
e  was  esteemed  little  inferior  to  his  fsOier.  He 
accompanied  his  fiftther  in  his  travels  to  Rome, 
Madrid,  and  Oermany.  He  painted  in  the  palace 
of  the  Doge  at  Venice,  in  oo^jtmctton  with  Tinto- 
retto and  Paul  Veronese,  some  excellent  works, 
which  were  all  destroyed  in  the  conflagnition  of 
that  edifice.  Little  is  known  of  him,  the  glory  of 
tht  fuher  having  entirely  eclipsed  the  son;  and 
none  of  his  historical  works  are  particularly 
recorded.  The  paucity  of  his  works  is  accounted 
for  by  his  untimely  death ;  yet  he  lived  to  the  age 
of  Raffaelle,  and  enjoyed  the  advantages  of  early 
and  most  excellent  instruction ;  therefore  it  is 
reasonable  to  suppose  that  his  works  are  now 
mostly  attributed  to  his  fiftther.  He  died  in  1676, 
the  same  year  ns  his  fiEither,  which  contradicts  the 
atory  thd^  after  the  death  of  the  latter,  he 
devoted  his  life  to  pleasure,  and  squandered  his 
patrimony  in  the  ridiculous  pursuit  of  the  philoso- 
pher's stone.  It  were  to  be  wished  that  historians 
would  confine  themselves  to  facts,  dates,  and  pro- 
babilities,  and  not  relate  fables  and  suppositions 
for  truths ;  the  history  of  art  would  not  then  be 
so  fttll  of  contradictions. 

VECELLI,  Kaboo,  called  Maboo  di  Toiavo, 
was  the  nephew  and  scholar  of  Titian,  born  at 
Venice  in  1646.  He  was  the  favorite  disciple  of 
his  great  instructor,  and  approached  nearer  to  his 
style,  both  in  composition  and  color,  than  any  of 
his  other  relatives.  He  accompanied  him  in  his 
jonrnies  to  Rome  and  Germany,  and  assisted  him 
in  his  works.  There  are  some  of  his  pictures  in 
the  Palazzo  di  S.  Marco  at  Venice,  one  of  the  most 
esteemed  of  which  is  an  allegorical  subject  <»n  the 


Peace  of  Italy,  in  the  ante-chamber  to  the  Sala  del 
Oonsiglio ;  another  admired  work  by  him  repre- 
sents the  Doge  Leonardo  Donato,  kneeling  before 
the  Virgin  and  Infant,  in  the  Salla  della  Bussola. 
He  also  executed  some  considerable  works  for  the 
churches  at  Venice,  Trevigi,  and  in  the  Friuli,  one 
of  the  most  remarkable  of  which  represents  Christ 
fhlminating  the  World,  and  the  Vii^n  with  seve- 
ral Saints  interceding,  in  SS.  Giovanni  e  Paolo  at 
Venice.  Another  admired  production  is  in  the 
parish  church  of  Oadore ;  it  represents  the  Omci- 
fixion,  with  two  laterals  of  the  Oontroversy  and 
Martyrdom  of  St.  Oatherine.  Lanzi  says,  *^In 
simple  composition  and  mechanism  of  the  art,  he 
was  a  good  disciple  of  his  master,  but  he  had  not 
the  genius  to  inspire  his  figures  and  interest  the 
eye  of  the  beholder,  like  his  great  cotemporary.** 
Marco  also  excelled  in  por&aits.  His  know^ 
works  are  not  numerous,  and  doubtless  many  of 
his  productions  are  attributed  to  Titian,  as  he  lived 
to  the  good  age  of  06  years,  and  died  in  1611. 

VEOELLI,  TiziANO,  called  Tuiahxllo  to  die* 
tkiguish  him  from  his  father,  was  the  son  of  Mar^ 
CO.  The  time  of  his  birth  and  death  are  not 
known.  Lanzi  says,  *^  He  flourished  about  the  be- 
ginning of  the  17th  century,  when  mannerism  be« 
gan  its  innovation  upon  the  Venetian  school  of 
painting.  And  those  specimens  by  him,  possessed 
Dy  Venice  at  the  Patriarchal  church,  at  the  Servi, 
and  elsewhere,  exhibit  him  in  a  very  opposite  taste 
to  that  of  his  predecessors ;  his  forms  are  larger, 
but  less  imposing ;  his  pencil  full  and  free,  but 
destitute  of  softness  of  hand ; — so  powerful  is  the 
influence  of  prevailing  taste,  over  even  family 
descent  and  education.  In  portraits,  nevertheless, 
and  in  heads,  very  capriciously  varied  and  orna* 
mented,  I  flnd  him  to  oe  in  much  esteem  among 
artists."    He  died  about  1660. 

VEOELLI,  Fabbizio,  was  .the  son  of  Ettore 
Vecelli  of  Oadore,  a  relative  and  probably  a  brothor 
of  Titian.  Lansi  says,  '*  his  name  had  hitherto 
been  confined  to  his  native  place,  Oadore,  until 
brought  to  light  by  Renaldis,  who  traced  hia 
origin  to  another  branch  of  the  VeceUi,  and  gives 
an  account  of  a  fine  picture  he  executed  for  the 
Oouncil  Hall  of  the  parish,  and  for  which  he  was 
paid  sixteen  gold  ducats,  no  despicable  price  for 
the  period  when  he  fiourished.  He  died  in  1680.'* 

VEOELLI,  OxsABB,  was  the  brother  of  Fabrizio, 
and  fiourished  towards  the  close  of  the  16th  cen- 
tury. The  accounts  of  him  are  verytsontradictory, 
which  Lanri  reconciles  and  exi^ns.  "  He  was 
the  brother  of  Fabrizio,  and  like  him,  long  un- 
known to  pictorial  history,  although  his  produc- 
tions are  pointed  out  at  Lintiai,  at  Vigo,  at  Oandi- 
de,  and  at  Padola.  His  name  is  more  fiuniliar  to 
engravers,  inasmuch  as  he  gave  to  the  world  two 
works  of  etchinffs,  during  his  residence  at  Venice. 
One  of  these,  which  is  veir  scarce,  contains  Ogni 
9orU  di  fM&tre  dipunti  tagUati,  punti  in  aria,  &c,^ 
the  other  De  gli  HahiH  Antiehi  e  Mbdemi  di  di- 
verse parte  del  mondo^  LiM  due  fatti  da  Ceeare 
VeeeUio ;  this  last  has  been  several  times  repub- 
lished, and  once  in  1664,  with  a  false  title,  where 
Oesare  is  mentioned  as  a  brother  of  the  great 
Titian."  The  false  title  above  referred  to  is  as 
follows :  Baeeolta  di  figure  delineate  dal  gvan 
Tisiano^  e  da  Cetare  VeeellioauofrateUo  diligenfe- 
mente  intaqliate.  There  is  a  fine  picture  by  him 
!  in  the  I.  R.  Pinacoteca  of  Milan,  representing  the 
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Father  rapportiof^  the  ornoified  Son,  with  the 
Holy  Spirit  hovenng  above,  to  complete  the  triad. 
.  YEOELLI,  T0MMA6O.  This  artist  was  also  a 
kinsman  of  Titian,  brought  to  light  by  Renaldis, 
who  highly  commends  his  picture  of  the  Annan- 
eiation,  in  the  parish  church  of  Lozzo ;  and  an- 
other of  the  Last  Supper,  which  he  pronounces 
estimable.    He  died  in  1620. 

YEOQ,  Jambs  la,  a  Dutch  painter,  bom  at 
Dort  in  1625.  He  studied  with  Rembrandt,  whose 
style  he  followed  for  some  time  with  considerable 
success,  but  he  afterwards  abandoned  it  for  that 
of  John  de  Baan.  He  painted  history  and  por- 
traits, particularly  the  latter,  with  reputation.  He 
died  at  Dort  in  1674. 

VEEN",  Mabtin  van.    See  Hbmskibk. 

VEEN,  Otho  and  Gilbbbt  vak.    See  Vbjtius. 

VEENHUYSEN,  J.,  a  Dutch  engraver,  who 
flourished  at  Amsterdam,  about  the  middle  of  the 
17th  century.  He  engraved  a  set  of  views  of  the 
public  edifices  in  that  city,  published  with  descrip- 
tions in  Butch  and  French,  in  1656.  They  are 
executed  in  a  neat  but  slight  style.  He  was  living 
hi  1677. 

VEGLTA,  Marco  and  Pibbo,  two  painters  of 
Venice,  brothers,  who  flourished,  according  to 
Zanetti,  in  the  first  part  of  the  16th  century. 
They  were  reputable  painters,  though  their  works 
partake  much  of  the  dry  and  gothio  style  of  the 
bellini. 

VELA,  Obistobal,  a  Spanish  painter,  bom  at 
Jaen  in  1598.  He  studied  successively  under  Pa- 
blo de  Cespedes  and  Vincenzio  Oarducci.  He  set- 
tled at  Cordova,  where  he  was  chiefly  occupied 
in  painting  for  the  churches  and  convents.  He 
was  esteemed  a  correct  designer,  though  he  was 
languid  and  feeble  in  his  coloring.  His  works 
have  mostly  perished,  or  been  ii\jimd  by  unskill- 
ftil  restoration.  In  the  cloister  of  the  convent  of 
San  Augustin  at  Cordova  is  a  series  of  the  Pro- 
phets by  him.  designed  in  a  grand  style.  He  was 
drowned  by  falling  into  the  well  of  his  own  house, 
at  Cordova,  in  1658. 

VELASCO,  DoH  AoisoLO  Airrosio  Pailomino 
DB  Oastbo  t,  an  eminent  Spanish  painter,  was 
born  at  Bujalanoe  in  Valencia,  In  1658.  He  is 
usually  called  Palomino  by  foreign  writers.  His 
parents  afterwards  removed  to  Cordova,  where 
voung  Palomino  was  edncated  for  the  church,  but 
having  a  passion  for  painting,  which  he  had  culti- 
vated to  some  extent,  he  placed  himself  in  1672, 
under  the  instruction  of  Juan  de  Valdes.  on  the 
return  of  that  painter  from  Seville  to  Cordova, 
nnder  whom  he  made  rapid  progress.  In  1675, 
he  formed  an  intimacy  wirh  Juan  de  Alfaro,  and 
in  1678  accompanied  him  to  Madrid,  where  he  as- 
sisted him  in  some  of  his  works.  He  next  formed 
a  friendship  with  Juan  Carreno,  and  with  Coello ; 
the  latter  employed  him  to  assist  him  in  painting 
the  ceiling  of  the  Queen^s  Gallery  at  the  Alcazar; 
in  which  he  displayed  so  much  ability  that  Coello, 
having  other  works  in  hand  in  the  EfKsurial,  left 
him  to  complete  the  work,  which  he  did  so  much 
to  the  satis&ction  of  the  king  that  he  named  him 
one  of  his  painters,  but  without  a  salary.  On  the 
marriage  of  Charles  II.  to  Donna  Maria  Ana  de  | 
Neoburg  in  1690,  he  designed  the  arches  and  other  ' 
decorations  for  the  bridal  entry  into  the  city, 
which  confirmed  him  in  his  office  with  its  emolu- 


ments. The  arrival  of  Luca  Giordano  at  Madrid 
in  1692,  according  to  Bermudez,  caused  some  con- 
sternation among  the  Spanish  painters,  but  Palo- 
mino maintained  his  position,  and  Luca  not  being 
so  well  versed  in  Chnstian  theology  as  in  heathen 
mythology,  Palomino  was  able  to  instruct  him  in 
the  subjects  he  was  called  upon  to  paint,  which  he 
did  with  Buch  delicacy  and  perspicuity  that  the 
great  Italian  painter,  embracing  him,  exclaimed, 
*^  tlie  work  is  fldready  finished** — a  very  improbable 
story.  In  1697  he  went  to  Valencia,  where  he 
executed  some  important  works,  the  principal  of 
which  were  some  frescos  in  the  presbytery  of  the 
church  of  San  Juan  del  Mercado.  In  1705,  he  was 
employed  to  decorate  the  convent  of  S.  Esteban  at 
Salamanca  with  some  frescos,  representing  the 
Church  Militant  and  Triumphant,  accompanied 
with  many  allegories.  On  his  return  to  Madrid, 
he  was  employ^  on  many  works  for  the  churches 
and  convents.  In  1715,  he  published  the  first 
volume  of  his  "  Museo  Pictorico,"  on  which  ho 
had  been  engaged  many  years,  and  in  1724  the 
second  v(»lume  appeared.  He  painted  the  Char- 
treuse of  Granada,  where  he  represented  St.  Bruno 
supporting  the  World,  with  a  Glory  of  Angels  and 
Saints;  also  five  pictures  for  the  grand  altar  at 
Cordova,  and  the  hieroglyphics  which  adorned 
the  ^neral  of  Donna  Maria  Luisa  de  Saboya.  He 
died  at  Madrid  in  1726,  and  was  buried  with  great 
pomp  in  the  church  of  S.  Francisco. 

Palomino  has  not  inaptly  been  termed  the  Va- 
sari  of  Spain  ;  like  that  artist,  he  abounded  in  com- 
missions and  degenerated  into  mannerism,  and  he 
was  the  first  writer  of  any  note  on  Spanish  art. 
His  employment  was  incessant,  and  he  left  the  ex- 
ecution of  many  of  his  designs  to  his  scholars,  par- 
ticularly to  Dionisio  Vidal.  Palomino  is  better 
known  out  of  his  own  country  as  a  writer  on  art, 
than  as  a  painter. 

VELASCO,  Luis  db,  a  Spanish  painter,  whe 
fiourished  at  Toledo  firom  1564  to  1606,  when  he 
died.  Little  is  known  of  him.  He  painted  history 
and  portraits,  and  there  are  some  of  his  works 
in  the  Cathedral  at  Toledo,  though  most  of  hia 
productions  are  attributed  to  other  masters.  His 
design  is  smd  to  be  noble,  his  drawing  oorrect^ 
and  his  coloring  harmonious ;  his  style  exhibits  a 
knowledge  of  me  antique  and  of  the  best  Italian 
masters. 

VELASCO,  Cbistobil  de,  was  the  son  of  the 
preceding.  He  was  instructed  byhis&ther,  and 
followed  his  precepts.  In  1598,  he  painted  the 
portrait  of  the  Archduke  Albert  He  also  paint- 
ed seven  views  of  cities  in  Flanders  for  Philip  IH., 
to  decorate  his  hunting  residence  in  the  woods  of 
Valsain.  He  had  a  son,  Matiaa  de  Velasco,  whom 
he  instructed  in  the  art,  and  who  accompanied  the 
court  of  Philip  III.  to  Valladolid,  where  he  was 
employed  to  paint  several  histories  of  the  Virgin, 
for  the  royal  nunnery  of  the  Carmelites. 

VELASQUEZ,  Don  Diego  Rodriguez  de  Sii/- 
TA  T.  This  most  eminent  painter  of  the  Spanish 
school,  was  bom  at  Seville  in  1594.  He  was  de- 
scended from  a  noble  family,  originally  of  Portu- 
gal, which  had  been  reduced  by  the  troubles  of 
their  country,  and  had  settled  in  Andalusia.  Al- 
though his  parents  were  in  very  narrow  circum- 
stances, they  gave  Diego  a  liberal  education ;  and, 
as  he  manifested  an  extraordinary  genius  fi>r  art^ 
he  was  placed  under  the  tuition  of  Francesco  Her 


Digitized  by 


Google 


VELA. 

the  elder.  The  principles  of  lihat  mas 
whose  chief  amhition  was  to  obtain  effects  tra( 
natnre,  are  to  be  traced  in  all  the  works  of  his 
piL  Herrera  being  of  a  verj  violent  temper, 
treated  Velasquez  so  cruelly  that  he  quitted  h 
and  entered  the  school  of  Francisco  Pacheco.  1 
Intter  was  learned  in  the  theory  of  art,  and 
able  designer;  but  he  exercised  no  influence  <> 
the  style  of  his  pupil ;  and  the  reason  why  Ye 
quez  remained  fiye  years  in  this  school,  was  i 
hups  explained  at  the  end  of  that  time,  when 
married  Pacheco^s  daughter.  Meanwhile,  he 
voted  himself  faithfully  to  studying  the  theory 
the  art,  and  to  the  imitation  of  nature.  Like  C 
avaggio,  the  leader  of  the  naturalist  school  in  i 
ly,  he  determined  to  represent  things  as  they  i 
and  not  as  they  ouffht  to  be ;  he  accordingly  p 
cured  a  peasant  lad  as  a  model,  and  painted 
commonplace  form,  rags,  and  nakedness,  un 
every  aspect  and  attitude.  He  also  made  rai 
designs  from  nature  of  peasants  and  ordinary  p 
pie,  in  peculiar  habits  and  occupations,  and  ( 
duced  many  faithful  and  striking  representati 
of  the  manners  and  characters  of  the  loi 
orders  of  the  people,  designed  and  painted  ^ 
great  fidelity  and  spirit.  Like  MuriUo,  Ve 
quez  was  taught  to  draw  and  color  at 
same  time,  beginning  with  subjects  of  still-1 
and  those  the  most  ordinary,  such  as  meat,  vc 
tables,  and  kitchen  utensils;  hence  the  gen< 
term  Bodegonety  by  which  they  are  still  kno< 
Thus  he  obtained  an  early  mastery  over  his  mi 
rials,  a  habit  of  close  imitation,  and  a  marvell 
power  of  representing  nature  and  texture.  ( 
of  the  moat  celebrated  of  these  early  producti 
is  his  picture,  now  in  the  new  palace  at  Madrid 
the  Old  Water-Oarrier  at  Seville,  whose  tatte 
garment  exposes  parts  of  his  bo^ly  through 
rents,  giving  drink  to  a  Boy  out  of  his  barrel ; 
hibiting  considerable  science  in  muscular  anatoi 
and  a  wonderful  degree  of  nature  and  express! 
After  painting  subjects  of  this  familiar  desci 
.  tion  for  a  few  years,  his  thoughts  were  turned 
wards  the  higher  branches  of  the  art  by  the  c 
templation  of  the  paintings  of  Luis  Tristan,  wh 
style  was  a  compound  of  Titian  and  El  Greco ;  i 
he  visited  Madrid  in  1622,  for  the  purpose  of  s 
ing  the  treasures  of  art  in  the  rich  collections 
that  city.  He  was  welcomed  by  Don  Juan 
Fonseca,  and  other  Sevillians,  and  painted  a  p 
trait  of  the  poet  Gh>ngora— a  commission  from 
checo— after  which  he  returned  to  Seville.  Me 
while,  the  influence  of  Fonseca  was  not  idle,  i 
Velasquez  was  recalled  to  Madrid  the  follow 
year,  by  the  Oonde  Duque  de  Olivarez,  the  pH 
minister  of  the  tastes  and  pleasures  of  King  Ph 
IV.  Velasquez  having  painted  the  great  ra; 
portrait,  immediately  rose  to  that  fortune  wh 
never  deserted  him  during  a  long  career  of  pi 

{>erity.  As  soon  as  the  King  saw  the  portrait 
lis  favorite,  he  sat  for  his  own,  and  the  yoi 
painter,  exerting  all  his  powers,  produced  a  ] 
tare  of  the  King  in  armor,  mounted  on  a  ma^ 
ficent  steed,  with  a  background  of  beautiful  sec 
ry.  The  picture  was  exhibited  at  Madrid  in 
open  air ;  the  connoisseurs  joined  in  exalting  ' 
lasqnez  above  all  his  predecessors;  and  the  Kin, 
a  true  judge  of  art— ordained  that  none  but 
new  Apelles  should  paint  him.  He  was  next  < 
ployed  to  paint  the  infants  Don  Carlos  and  I 
Fernando,  and  the  equestrian  portrait  of  Olivai 
66 
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ot  Ferdinand  IIL,  and  after  an  absence  of  a  year 
fuid  a  half^  returned  to  Spain.  Philip  IV.  had 
meanwhile  remained  true  to  hia  promise  of  sitting 
for  his  portrait  to  no  other  painter,  and  he  now 
appointed  Velasquez  one  of  tne  gentlemen  of  his 
wardrobe,  with  a  studio  in  his  palaoe,  of  which 
the  Kinff  kept  a  private  key,  for  the  purpose  of 
visiting  him  dailjr  unoeremoniousljr,  as  Oharles  V. 
had  done  to  Titian. 

Thus  epjoying  the  sunshine  of  royal  fSeivor,  Ve- 
lasquez went  on  rapidly  producing  many  admira- 
ble works.  He  painted  the  magnificent  eques- 
trian portrait  of  rliilip  IV.,  from  which  the  great 
carver  Montanez  made  a  model  in  wood,  in  order 
to  be  sent  to  Florence,  where  it  was  cast  in  bronze 
by  Pietro  Tacca,  and  is  now  placed  in  the  gardens 
of  the  Buon  Betiro.  This  success  led  to  new  hon- 
ors ;  Velasquez  was  appointed  to  an  office  about 
the  Eing^s  person,  ana  in  that  ciwacity  followed 
Philip  into  Arragon  and  Cataloma  in  1648  and 
1644.  In  the  former  of  these  years  the  Conde 
Duque  de  Olivarez  was  disgraced,  but  Velasquez 
had  the  honesty  and  boldness  to  continue  to  show 
respect  to  his  original  patron,  nor  did  Philip  IV. 
resent  this  uncourtier-like  gratitude.  In  Novem- 
ber, 1648,  he  made  a  second  journey  to  Italy  on 
a  particular  embassy  to  the  Pope ;  also  to  purchase 
modern  pictures  for  the  King,  and  to  procure 
moulds  from  the  best  antique  statues  for  tne  pro- 
jected Academy.  He  embarked  at  Malaga,  landed 
at  Genoa,  passed  rapidly  to  Milan,  Venice,  Flor- 
ence, and  Parma,  and  thence  hastened  to  embrace 
his  friend  Ribera  at  Naples.  Returning  to  Rome, 
he  was  presented  to  Innocent  X.,  and  painted  his 
portrait,  which  is  now  the  gem  of  the  Doria  col- 
lection, and  the  only  real  specimen  of  his  art  in 
Rome.  Lanzi  says,  **  he  renewed  in  thb  portrait 
tlie  wonders  which  are  recounted  of  those  of  Leo 
X.  by  Raflkelle,  and  Paul  III.  by  Titian ;  for  this 
picture  so  entirely  deceived  the  eye  as  to  be  taken 
for  the  Pope  himself.*'  He  was  elected  a  member 
of  the  Academy  of  St  Luke,  and  received  many 
flattering  attentions  and  honors,  among  which 
were  a  gold  medal,  presented  him  by  the  Pope. 
He  persuaded  Michael  Angelo  Oolonna  and  Agos- 
Uno  Mitelli  to  visit  Spain,  to  assist  in  the  deco- 
rations of  the  royal  palaces. 

The  Inquisition  had  always  persecuted  nudity, 
and  Spain  was  deficient  in  models  from  the  an- 
tique. The  lax  and  voluptuous  Philip  IV.  pro- 
tected the  license  of  Greece  and  Italy,  and  Ve]a<«- 
quez,  feeling  the  value  of  exquisite  form, — in  which 
he  was  very  deficient— and  knowing  tiiat  the  op-i 
portunity  might  never  again  occur,  collected  a  large 
number  of  casts  from  the  antique,  besiies  manv 
admirable  works  by  eminent  modern  masters.  Af- 
ter three  years*  absence,  he  returned  to  Spain  with 
his  cargo,  and  was  received  by  the  King  with  his 
usual  favor.  He  was  now  in  his  full  power,  and 
painted  his  finest  pictures.'  In  1606  he  received 
the  much  coveted  cross  of  Santiago,  which  the 
King  drew  in  with  his  own  hand,  upon  a  por- 
trait of  Velasquez,  painted  bv  the  artist  himself. 
The  nobles  resentea  this  profanation  of  a  decora- 
tion hitherto  given  only  to  hig^  birth ;  nor  were 
the  difficulties  removed  without  a  papal  dispensa- 
tion, and  a  grant  of  Hidalguia.  About  this  time, 
he  was  raised  to  t'le  lucrative  and  honorable  post 
of  Aposentador  Muyor,  the  duties  of  which  were 
to  superintend  the  lodgment  of  the  King  in  his 
frequent  migrations.    Much  of  hb  precious  time 


was  thus  iakeii  from  art.  In  1660  he  waa  sent  to 
prepare  the  royal  quarters  during  the  journey  frm 
Maorid  throu^  the  Oastiles  to  theBidaasoa,  whee 
he  erected  on  the  island  of  Pheasants  the  tempo 
rary  saloons  for  the  conferences  which  terminated 
in  the  marriage  of  the  In&nta  Maria  Teresa  with 
Louis  XIV.  Y  elasouez  appeared  here  for  almoat 
the  last  timOi  remarkable  among  the  noble  crowd 
for  his  tasteful  costume  and  the  arranffepaent  of 
his  diamonds.  He  returned  to  Madrid  July  81, 
worn  out  with  fatigue  by  preparations  which  any 
lord  of  the  bed-chamber  might  have  anperintend^ 
ed.  He  died  one  week  after,  on  the  7th  of  August 
1660,  and  was  buried  witli  the  most  distioguishea 
funeral  honors  in  the  church  of  San  Juan.  Seven 
days  after,  his  wife  died,  broken-hearth  at  the 
loss  of  her  gentle  and  excellent  husband,  and  was 
laid  bv  his  side  in  the  same  grave.  In  his  pri- 
vate character  he  was  most  highly  esteemed  and 
beloved  by  all  who  knew  him. 

It  is  somewhat  remarkable  that  the  best  Eng* 
lish  dictionaries  of  painting  contain  no  oridcifflii 
upon  the  chnraoteristios  of  this  great  painter,  at 
all  commensurate  with  his  extracHtUnary  meiiti^ 
and  hlf)  position  at  the  head  of  the  Spanish  s^ooL 
The  critical  remarks  in  this  article  are  derived  from 
the  yarious  authorities  of  Mengs,  Paoheco,  Cardn- 
cho,  and  Bermudez. 

Velasquez  drew  nothing  from  the  antique,  and 
his  visit  to  Italy  produced  no  ehange  in  his  sfyle. 
He  held  np  the  mirror  to  his  own  age  alone— all 
was  his  own,  original,  national,  and  idiosynoratis; 
he  shrunk  from  any  change  by  which  loss  might 
be  risked ;  and  notwithstanding  the  truth,  cl^ 
acter,  and  powerfhl  painting  of  bis  works,  they  are 
singularly  marked  with  the  most  ordinary  forms, 
copied  fh>m  nature  as  he  observed  her  frcmi  day 
to  day.  His  style  was  based  on  Herrera,  Oaravag- 
gio,  Ribera,  and  Stanzioni— a  ccmipound  of  all,  not 
a  servile  imitation  of  any.  His  drawing  was  ad- 
mirable, correct  and  unconstrained ;  his  masteiy 
over  his  materials  nneqnalled ;  his  ooloring  was 
clear  and  clean ;  he  seldom  used  mixed  tints ;  he 
painted  with  long  bruahes.  and  often  as  coaraeljr 
as  floor-cloth ;  but  the  effects  when  seen  from  the 
intended  distance  were  magical,  everything  com- 
ing out  into  its  proper  place,  form,  and  tone.  He 
painted  with  a mpid,  flowing,  and  certain  pencil, 
with  the  greatest  ease,  and  absence  of  art  or  effort 
There  was  no  showing  off  of  the  artist ; — Gloving  Art 
for  itself  alone,  he  passed  his  whole  soul  into  bis 
subject,  without  one  disturbing  thought  of  self: 
having  conceived  his  idea,  he  worked  it  rapidly 
out,  Uking  advnntajB^e  of  everything  as  it  turned 
up,  correcting  and  improving  it  as  he  went  on. 

He  pursued  every  branch  of  painting  excepting 
the  marine,  and  excelled  almost  equally  in  all  His 
portraits  baffle  description  and  praise  ;~they  must 
be  seen  to  be  known.  He  depicted  the  ffwuU  of 
men ;  they  live,  breathe,  and  seem  about  to  walk 
out  of  their  frames.  His  power  of  painting  cir- 
cumambient air,  his  knowledge  of  lineal  and  aSrial 
perspective,  the  gradation  of  his  tones  in  ligbt, 
shudow,  and  color,  give  an  absolute  concavity  to 
the  flat  surface  of  his  canvass, — we  look  into  spitce, 
into  a  room,  into  the  reflection  of  a  mirror.  The 
freshness,  individuality,  and  identity  of  every  person 
are  quite  startling ;  nor  can  we  doubt  the  anecdote 
related  of  Philip  IV.,  who,  mistaking  for  the  orig^ 
inal  the  portrait  of  Admiral  Parc^a  in  a  dark  cor- 
ner of  Velasquez's  room,  exclaimed,  as  he  had  been 


Digitized  by 


Google 


VSLA. 


lOSl 


VILA. 


ordered  to  sea,  "  What  I  still  here! **  He  was  in- 
ferior to  Vand/ck  in  representing  female  beauty, 
partiallj  because  he  had  not  his  advantages ;  the 
oriental  jealousy  of  the  Spaniards  revolted  at  any 
female  portraiture,  and  still  more  at  any  display 
of  beauteous  form:  his  talents,  moreover,  were 
most  decidedly  for  depicting  the  man.  He  cauffht 
the  high  bred  air  of  the  Hiddgo,  his  grave  de- 
meanor and  severe  costume,  with  perfect  truth- 
fulness, never  flattering  any,  not  even  royalty.  In 
landscape  he  is  said  to  surpass  all  other  Spanish 
artists ;  his  scenes  are  full  of  local  color,  Aresh- 
nesa,  and  daylight,  whether  verdurous  courtrlike 
avenues,  or  wild  rocky  solitudes.  The  animals  in 
his  pictures  are  nerfectly  admirable,  and  his  beg- 
gars, urchins,  and  drunkards,  are  ranked  with  the 
performances  of  Murillo  and  Teniers. 

Unlike  most  of  the  artists  of  Spain,  Velasquez 
was  patronized  little  by  the  church ;  his  patrons 
were  knights  and  kings.  Consequently  he  com- 
paratively neglected  the  religious  and  legendary ; 
but  his  Crucifixion,  painted  in  1638,  and  now  in 
the  convent  of  S.  Plaoido  at  Madrid,  would  be 
sufficient,  if  he  had  done  nothing  else,  to  have  im- 
mortalized his  fame.  It  is  designed  with  his  usual 
nature  and  simplicity,  but  with  an  expresrion  in 
the  features,  an  affecting  air  in  the  reclining  of  the 
head,  and  an  harmonious  tone  of  coloring,  at  onoe 
so  tender,  and  of  snch  effect,  that  it  cannot  be  sur- 
passed. In  historical  performances,  Velasquez  was 
most  eminent.  Mengs  describes  his  &mous  pic- 
tnre  of  Ceneral  Pescara  receiving  the  keys  of  a 
Flemish  citadel  from  the  governor  of  the  place. 
The  group  of  general<<,  soldiers,  citizens,  and  hor- 
ses, £c.,  and  the  striking  effect  of  the  town  and 
landscape,  in  the  background,  have  established  the 
fame  of  this  great  work,  and  Mengs  calls  it  his 
master-piece,  pronouncing  it  faultless  in  every  re- 
spect, except  that  the  lances  are  too  long — a  tri- 
\ial  remark,  not  to  have  been  expected  from  such 
an  authority,  but  tending  rather  to  enhance  than 
depreciate  the  merits  of  this  celebrated  perform- 
ance. 

The  genuine  and  finest  works  of  Velasquez  re- 
main at  Madrid ;  in  other  cities  of  Spain  tney  are 
quite  as  rare  as  in  other  parts  of  the  world.  This 
remarkable  fkot  results  from  the  unusual  character 
of  his  career;  he  commenced  in  the  royal  service, 
and  so  continued  to  the  end,  rarely  condescending 
to  work  for  the  church  or  for  private  patrons.  All 
his  great  pictures  were  thus  monopolized,  and  hung 
up  in  the  royal  palaces,  not  to  be  purchased,  and 
nearly  inaccessible  to  travellers.  Unlike  the  works 
of  the  other  Spanish  masters,  they  were  not  scat- 
tered abroad  in  the  French  wars,  and  only  two— 
the  Jacob  and  the  equestrian  portrait  of  Philip 
IV.— were  sent  to  Paris.  The  great  gallery  at 
Madrid  contains  a  sufficient  number  of  the  pic- 
tures of  Velasquez,  to  give  the  connoisseur  a  cor- 
rect idea  of  his  extraordinary  power  and  univer- 
sality of  talent.  Of  his  portraits  and  landscapes, 
quite  a  number  have  been  transferred'  to  the  pri- 
vate collections  in  En^and,  and  the  grand  land- 
scape with  a  representation  of  a  Boar-hunt,  ac- 
cording to  the  old  Spanish  fashion,  is  now  in  the 
National  Gallery.  It  wsa  formerly  in  the  great 
palace  at  Madrid,  but  was  presented  by  Ferdinand 
Vn.  to  Sir  H,  Wellesley,  afterwards  Ix)rd  Cowley, 
and  was  purchased  for  the  National  Gallery  for 
£2200. 


VELAJ9QUE2;  Alkxakdbo  Gokzalu,  a  Span 
ish  painter  and  architect,  was  the  son  of  a  sculptor 
of  httle  distinction,  bom  at  Madrid  in  1719.  He 
studied  in  the  Academy  of  that  city,  and  made 
such  rapid  progress,  that  at  the  age  of  nineteen  he 
was  commissioned  to  paint,  in  concert  with  his 
brother  Lais,  the  decorations  of  the  theatre  of  the 
Retiro.  In  1744  he  was  entrusted  to  superin- 
tend all  the  works  of  painting  and  sculpture  exe- 
cuted at  St.  Ildefonso,  and  was  afterwards  occupied 
during  three  years  in  making  the  plans  and  ele- 
vations of  the  palace  at  Ara^uez.  In  1752,  Ve- 
lasquez was  elected  by  the  Academy  sub-director 
in  the  department  of  architecture ;  and  in  1762  he 
was  chosen  for  the  same  office  in  Uiat  of  painting. 
The  BiographU  UnivermUe  states  that  there  are 
a  number  or  architectural  works  by  Aiexandro  at 
Madrid,  which  do  honor  to  his  talents,  and  MUizia 
specifies  only  one,  the  modernizing  of  the  church 
las  Ballecas,  where  he  ornamented  the  inferior 
part  with  Ionic  pilasters,  and  placed  Corinthian 
columns  to  the  altars.  He  instructed  many  pupils, 
and  died  in  1772. 

VELASQUEZ,  Antonio  Gonzalsz,  a  distin- 
guished Spanish  painter  of  the  last  century,  the 
brother  of  the  preceding,  was  bom  at  Madrid  in 
1729.  He  visited  Italy  with  the  Kinp;*s  pension,  and 
studied  in  the  school  of  Oorrado  Giaquinto,  where 
he  made  rapid  progress,  and  was  coniniissioned  to 
paint  the  frescos  which  adorn  the  church  of  la  Tri- 
nity de  Oastelli.  He  returned  to  Spain  in  1758, 
and  painted  the  cupola  of  the  chapel  of  Our  Lad  v 
of  the  pillar,  in  the  cathedral  at  Tarragona,  which 
gained  him  considerable  reputation.  At  Madrid 
he  also  executed  a  number  of  works,  in  concert 
with  his  two  brothers,  Luis  and  Aiexandro,  in  the 
monastery  de  las  Salesas,  the  convent  of  the  In^ 
carnation,  and  various  other  edifices,  by  which  he 
gained  so  mnch  reputation  that  Charles  HI.  ap- 
pointed him  court  painter  in  1757.  In  1765  he 
was  chosen  director  of  the  Acadernv  of  Painting, 
and  discharged  the  duties  of  that  office  until  1765. 
During  this  period  he  executed  many  fine  works, 
particularly  in  fresco,  which  were  greatly  admired. 
Few  painters  of  his  country  have  possessed  the 
qualities  of  grace  and  focility,  in  so  nigh  a  degree 
as  Antonio  Velasquez,  and  his  abundant  imagina- 
tion enabled  him  to  produce  a  large  number  of 
sketchings  and  drawings  of  all  kinds,  among  which 
his  beautiful  sketch  of  the  Foundation  of  the  Order 
of  the  Golden  Cross,  has  been  enpraved  by  Salva- 
dor Carmona.  He  died  in  1798,  leaviufr  three  sons, 
who  practised  the  Fme  Arts  with  puc<$ss. 

VELASQUEZ,  Luis  Gonzalez,  the  brother  of 
the  two  preceding  artists,  was  bom  at  Madrid  in 
1715.  After  acquiring  the  elements  of  design  from 
his  father,  a  sculptor  of  little  note,  he  studied  in 
the  Academy  at  Madrid,  and  was  afterwards  com* 
missioned  to  execute  the  decorations  of  the  thea- 
tre of  the  Betiro,  in  concert  with  his  brotker 
Aiexandro.  Abont  1752,  he  painted  the  Cupola 
of  the  church  of  St.  Mark  in  fresco,  which  occu- 
pied him  several  ^ears,  and  was  so  greatly  ad- 
mired,  that  the  Kitg  appointed  Luis  a  sub-director 
of  the  Academy,  and  subsequently  painter  to  the 
royal  cabinet.    He  died  in  17^ 

VELDE,  Adrian  van  db,  an  eminent  Dutch 
painter,  born  at  Amsterdam  in  1639.  The  history 
of  his  brief  life  is  very  similar  to  that  of  Paul  Pot- 
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ier.  DisooYering  a  passion  for  the  fine  arts,  even 
in  his  infancy,  which  exhibited  itself  by  his  sketch* 
ing  upon  walls,  or  whatever  else  came  to  hand,  all 
kinds  of  animnls  and  objects  that  struck  his  fancy, 
his  father  was  indaoed  to  place  him  under  the  in- 
struction of  John  WynantB,  with  whom  he  made 
extraordinary  progress,  and  continued  several 
years.  Wynants  was  one  of  the  ablest  landscape 
painters  of  his  time,  accustomed  to  draw  every- 
thing from  nature,  and  he  educated  his  pupil  in 
the  same  excellent  system.  Young  van  de  Velde^s 
application  was  incessant,  and  he  was  accustomed 
to  pass  the  greater  ^art  of  his  time  in  the  fields, 
studying  and  sketching  every  object  and  appear- 
ance that  oould  prove  of  advantage  to  his  pursuit. 
The  scenes  and  situations  of  his  landscapes,  his 
trees,  skies,  clouds,  animals,  dec.,  were  all  sketched 
from  nature,  a  practice  he  continued  as  long  as  he 
lived,  nor  did  he  neglect  to  study  the  humsn  figure, 
which  he  designed  with  great  accuracy,  and  was 
soon  able  to  embellish  the  landscapes  of  his  in- 
structor. Wynants  did  not  desitm  the  figure  well, 
and  had  heretofore  employed  Philip  Wouwerman 
or  John  Lingelbach  to  insert  them  in  his  works. 
Some  of  the  finest  landscapes  by  Wynants  are 
adorned  with  the  figures  ^d  cattle  of  Adrian  van 
de  Velde,  which  greatly  adds  to  their  value.  Such 
was  his  excellence  in  these  auxilliary  embellish- 
ments, that  many  of  hb  cotemporaries  applied  to 
him  for  similar  assistance;  the  pictures  of  vander 
Heyden,  Hackaert,  Hobbema,  Ruysdael,  Verboom, 
and  Houcheron,  are  frequently  decorated  with  his 
figures  and  animals. 

The  pictures  of  van  de  Velde  are  ftiU  of  truth 
and  nature ;  in  the  choice  of  his  subjects,  the  agree- 
ableness  of  h^s  scenes,  and  the  excellence  of  his 
coloring,  he  has  hardly  been  surpassed  by  any  of 
his  countrymen.  Though  his  landscape  is  con- 
fined to  the  pasture  in  which  cattle  are  grazing, 
it  captivates  oy  its  truth  and  simplicity.  His  trees 
are  natural  and  well  formed,  the  leafing  sharply 
and  accurately  marked,  his  herbage  and  plants 
fresh  and  juicy ;  his  skies  clear  and  brilliant,  and 
his  pictures  exhibit  a  sparkling  glow  of  sunshine 
almost  peculiar  to  himself;  he  was  careful  to  de- 
pict the  effects  of  light  upon  every  particular  ob- 
ject, and  happily  exprea'ied  its  effects  through  the 
branches  of  the  trees,  on  the  surface  of  water,  on 
his  cattle,  and  every  part  of  his  scenery.  His  fig- 
ures and  animals  are  designed  with 'remarkable 
correctness  and  precision,  with  great  life  and  spirit 
in  the  actions  and  attitudes ;  he  particularly  ex- 
celled in  the  representation  of  cows,  oxen,  sheep, 
and  goats.  His  touch  is  light  and  delicate,  yet 
free  and  ftill  of  spirit  Thouj^h  he  had  not  the 
advantage  of  a  regular  education  in  the  higher 
branch  of  historical  painting,  yet  he  executed  sev- 
eral works  for  the  Roman  church  at  Amsterdam, 
which  prove  that  he  possessed  an  extensive  and 
varied  genius,  and  that  he  would  have  shone  in 
that  branch,  had  he  devoted  his  attentions  more 
to  it.  These  represent  several  subjects  taken  f^om 
the  Life  and  Passion  of  Christ,  the  chief  of  which 
is  the  Descent  from  the  Cross,  the  figures  being 
half  life  size.  His  pictures  are  deserv^ly  held  in 
che  highest  estimation,  and  are  only  to  be  found 
in  the  choicest  collections.  He  wrought  with  great 
facility  and  unceasing  application,  as  is  evident 
from  the  large  number  of  his  genuine  works,  exe- 
cuted entirely  by  himself,  besides  the  many  pic- 
tures of  Wynants,  and  others,  which  he  decorated 


with  figures  and  animals.  Smith,  in  his  Catalogue 
raisonn^  of  the  works  of  the  Dutch  and  Flemish 
masters,  vol.  v.,  and  Supplement,  gives  a  descrip- 
tive account  of  about  180,  which  are  considered 
authentic  The  value  of  his  works  has  ipcreased 
amazingly  within  70  or  80  years.    Thus, 

No.  2.  A  Mountainous  Landscape,  in  which  Jacob, 
his  family,  and  his  servants,  appear  conducting 
their  fiocks  and  herdiL  sold  in  1765  for  £180; 
in  1811  it  brought  at  H.  le  Bran's  sale  at  Paria, 
£960. 
No.  5.    Watering  Cattle,  sold  in  1754,  for  £185« 
in  1810,  it  brought  £688 ;  it  is  now  in  her  Ma- 
jesty's coUection. 
No.  8.    Peasants  with  cattle  fording  a  Stream^ 
sold  in  1771  for  £280.    In' Sir  Simon  Clark's 
sale  in  1840,  it  was  bought  by  Sir  Rob^t  Peel 
for  760  guineas. 
No.  15.    A  Landscape,  with  peasants,  cattle,  and 
sheep,  sold  in  the  famous  Braamcamp  collection 
in  1771,  for  £218 ;  in  1822,  it  brought  £746 ;  it 
is  now  in  the  Museum  at  Amsterdam. 
No.  26.  La  Chasse  Royale  was  sold  in  theLormier 
collection,  in  1768,  for  £68,  and  at  the  Count 
Perregaux's  sale  in  1841,  it  was  purchased  by 
the  Baron  Rothschild  for  £1125 1 
Adrian  van  de  Velde  executed  quite  a  num- 
ber of  charming  etchings,  from  his  own  designs. 
Barrsch  describes  21,  to  which  Weigel,  in  his  Sup- 
plement to  Bartsch,  has  added  four  more.    They 
are  usually  marked  A.  V.  V./.,  or  A.  V.  Velde,  jC, 
though  sometimes  A.  V.V.,  or  A.V.V.  ^.,  or  Adrian 
Van  de  Velde/.,  and  one  A.  V.  V.    His  name  is 
variously  written  by  English  writers,  Vandetelde^ 
Vanderrelde^  and    Van  de    Velde.    He   died  at 
Amsterdam  in  1672,  in  the  fiower  of  his  life. 
^^  VELDE,  EsAis  TAW  de,  a  Dutch 

ft  id  1/ painter,  born  at  Leyden  in  1597,  ac- 
A^  V  y  cording  to  the  best  authorities,  though 
some  say  about  1590.  He  studied  under  Peter 
Denyn,  an  artist  of  little  note,  and  painted  land- 
scapes with  figures  and  cattle,  but  his  principal 
subjects  in  which  he  excelled,  were  battles,  skir- 
mishes of  cavalry,  marchings  of  soldieris  attacks 
of  banditti,  dec.  His  pictures  are  usually  of  small 
size,  ingeniously  composed,  agreeably  c<Aored,  and 
touched  with  a  light,  neat,  and  spirited  pencil. 
His  expertness  in  small  figures  procured  him  al- 
most constant  employment  from  his  cotempora- 
ries, who  were  anxious  to  have  their  landscape  or 
perspective  views  adorned  by  his  pencil.  He  was 
remarkable  for  his  fondness  of  draping  his  figures 
in  the  Spanish  costume.  His  works  during  his 
lifetime  were  highly  esteemed,  and  brought  high 
prices,  but  they  subsequently  sunk  considerably 
m  value.  He  executed  a  number  of  neat  and  spir- 
ited etchings  of  landscapes  and  other  subjects  from 
his  own  designs,  which  are  usually  marked  with 
his  initials,  or  Enyte  Vander  Velde^  invent.  He 
died  at  Leyden,  in  1648. 

VELDE,  James  van  db,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Leyden  in  1598,  ac- 
cording to  the  best  authorities,  though  s<»me  say 
about  1595.  He  painted  landscapes  and  merry- 
makings, but  was  chiefly  distinguished  as  an  en- 
graver. He  engraved  a  great  number  of  land- 
scapes, views,  and  other  subjects,  chiefly  from  his 
own  designs,  which  are  executed  in  two  entirely 
diflerent  styles,  directly  opposite  to  each  otlier. 
His  landscapes  and  views  are  chiefly  etched,  and 
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his  point  is  free  and  spirited ;  his  lights  are  broad 
and  clear,  and  thongh  his  shadows  occasionally 
want  strength,  thej  generally  produce  a  pleasing 
and  masterly  effect.  His  other  prints  are  execu- 
ted with  the  graver,  sometimes  assisted  by  the  dry 
point,  in  a  highly  finished  style,  resembling  that 
of  Count  G<)udt;  these  chiefly  consist  of  night 
pieces,  or  scenes  by  candle-light,  and  snch  sub- 
jects as  require  a  great  depth  of  shadow.  He 
18  generally  called  John  Van  de  Velde,  or  Vander^ 
vMe.  but  usually  signed  his  prints  Jan  {James) 
van  air  Velde,  The  time  of  his  death  is  not  known, 
but  his  prints  are  dated  from  about  1615  to  1646. 
The  following  are  the  principal : 

A  set  of  Thirty-six  Landscapes,  entitled  Fiay9anU 
Landteha^p4n,  door  Jan  van  der  Vdd*.  Tvrelre  plates 
representing  the  Twelre  Months,  1616 ;  another  set  of  the 


Twelve  Months,  larger.    The  Foar  Seasons,  in  four  plates ; 

<|/W  Valek.  1617.    Foar  plates  of  the  History  of  Tobit 

afUr  UvUnhroeek.    The  Four  Elements;  a/Ur  Buyten- 


vjegh.  The  Four  Times  of  the  Day.  A  set  of  six  Land- 
scapes with  ruins,  fl/o^res,  and  cattle ;  itfUr  O.  vander 
Morst,  A  series  or  plates  representing  the  Spanish 
Troops,  marching  in  the  Low  Countries  in  the  years  1683. 
1641,  and  1645,  with  other  mlitary  scenes ;  after  Jacob 
JTartst  de  Jong*.  Also  a  mat  variety  of  landscapes, 
views,  portraita,  and  other  subjects,  fVom  his  own  designs, 
and  after  other  masters. 

VELDE,  WiLUAM  VAH  DK,  the  Elder,  generally 
called  the  Old^  an  eminent  Dutch  marine  painter, 
was  born  at  Leyden  in  1610.  He  is  said  to  have  been 
bred  to  the  sea ;  this  report,  however,  is  very  doubt- 
ful, and  probably  arose  from  circumstances  con- 
nected with  his  profession.  It  is  not  known  by 
whom  he  was  instructed ;  but  before  he  was  twen- 
ty years  of  age,  he  had  acquired  considerable  rep- 
ntation  as  a  painter  of  marine  subjects,  which  he 
usually  represented  in  black  and  white,  in  imita- 
tion of  drawings  in  India  ink.  He  drew  every- 
thing after  nature,  and  became  one  of  the  most 
spirited,  correct,  and  admirable  designers  of  marine 
subjects  of  his  country.  He  made  an  incredible 
number  of  drawings  on  paper,  heightened  with 
India  ink,  all  of  them  sketched  from  nature  with 
nnoommon  elegance  and  fidelity.  His  talents  re- 
commended him  to  the  notice  of  the  States  of  Hol- 
land, and  Descamps  says,  they  furnished  him  with 
a  small  vessel  to  accompany  their  fleets,  that  he 
might  design  the  different  manoeuvres  and  engage- 
ments ;  that  he  was  present  in  various  sea-flghts, 
in  which  he  fearlessly  exposed  himself  to  the  most 
imminent  danger,  while  making  his  sketches ;  he 
was  present  at  the  severe  battle  between  the  Eng- 
lish and  Dutch  fleets,  under  the  command  of  the 
Duke  of  York  and  Admiral  Opdam,  in  which  the 
ship  of  the  latter,  with  five  hundred  men,  was 
blown  up,  and  in  the  still  more  memorable  engage- 
ment in  the  following  year,  between  the  English 
under  the  Duke  of  Albemarle,  and  the  Dutch  Ad- 
miral de  Ruyter,  which  lasted  three  days.  It  i?* 
said  that  during  these  engagements  he  sailed  alter- 
nat-ely  between  the  fleets,  so  as  to  represent  mi- 
nutely every  movement  of  the  ships,  and  the  most 
material  circumstances  of  the  actions  with  incredi- 
ble exactness  and  truth.  So  intent  was  he  upon 
his  drawing,  that  he  constantly  exposed  himself 
to  the  greatest  danger,  without  the  least  apparent 
anxiety.  He  wrote  over  the  ships  their  names 
and  those  of  their  commanders ;  and  under  his 
own  frail  craft  Fl  Velde^s  Oallijodt  or  Myn  Gal- 
lijodt.  After  having  executed  many  capital  pic- 
tures for  the  States  of  Holland,  he  was  invitea  to 
England  by  Charles  II.,  who  had  become  acquaint- 


ed with  his  talents  during  his  residence  in  Holland. 
He  arrived  in  London  about  1676,  well  advanced 
in  years,  and  the  king  settled  upon  him  a  pension 
of  an  hundred  pounds  per  annum  until  his  death, 
in  1693,  as  appe.irs  from  this  inscription  on  his 
tomb-stone  in  St  Jameses  church.  '*  Mr.  William 
van  de  Velde,  senior,  late  painter  of  sea  fights  to 
their  M^esties,  King  Charles  II.  and  King  James, 
died  in  1698.^'  He  was  accompanied  by  his  son, 
who  was  also  taken  into  the  service  of  the  king,  as 
appears  from  an  order  of  the  privy  seal  as  follows  : 
"  Charles  the  Second,  by  the  grace  of  God,  &c.,  to 
our  dear  Cousin,  Prince  Rupert,  and  the  rest  of 
our  commissioners  for  executmg  the  place  of  Lord 
High  Admiral  of  England,  greeting.  Whereas,  we 
have  thought  fit  to  allow  the  salary  of  one  hun- 
dred pounds  per  annum  unto  William  van  de 
Velde  the  Elder,  for  taking  and  making  draughts 
of  sea-fights ;  and  the  like  salary  of  one  hundred 
pounds  per  annum  unto  William  Van  de  Velde  the 
Younger,  for  putting  the  said  draughts  in  color  for 
our  particular  use ;  our  will  and  pleasure  is,  and  we 
do  hereby  authorize  and  require  you  to  issue  your 
orders  for  the  present  and  the  fiitnre  establish- 
ment of  said  salaries  to  the  aforesaid  William  van 
de  Velde  the  Elder  and  William  van  de  Velde  the 
Younger,  to  be  paid  unto  them,  or  either  of  them, 
during  our  pleasure,  and  for  so  doing,  these  our 
letters  shall  be  your  sufllcient  warrant  and  dis- 
charge. Given  under  our  privy-seal,  at  our  pal- 
ace of  Westminster,  the  20th  day  of  February,  in 
the  26th  year  of  our  reign.*' 

Many  of  the  large  pictures  of  sea-fights  in  Eng- 
land, and  doubtless  in  Holland,  bearin«;  the  signa- 
ture, TT.  tan  de  Velds^  and  generally  attributed  to 
the  son,  were  executed  by  him  from  the  designs 
of  his  father.  Such  are  the  series  of  twelve  naval 
engagements  and  sea-ports  in  the  palace  at  Hamp- 
ton Court,  though  signed  like  the  best  works  of 
the  younger  van  de  Velde;  they  are  dated  1676 
and  1682. 

VELDE,  William  van  db,  the  Younger,  wag 
the  son  of  the  preoeding,  bom  at  Amsterdam  in 
1633.  He  received  his  first  instruction  from  his 
father,  but  afterwards  studied  with  Simon  de 
Vlieger,  an  eminent  painter  of  sea-pieces,  whose 
works  were  then  held  in  the  highest  estimation. 
He  possessed  extraordinary  talents,  and  not  only 
surpassed  his  father,  and  all  his  cotemporaries,  but 
he  arrived  at  a  perfection  in  the  particular  branch 
to  which  he  devoted  himself  universally  aUowed 
to  be  unequalled.  "  The  palm,"  says  Lord  Orford, 
'*  is  not  less  disputed  with  Raffaelle  for  history, 
than  with  van  de  Velde  for  sea-pieoes."  He  had 
already  acquired  a  distinguished  reputation  in  his 
natii^e  country  for  his  admirable  cabinet  pictures, 
when  he  accompanied  his  father  to  England, 
where  his  talents  not  only  recommended  him  to 
the  notice  of  the  king,  who  settled  upon  him  a 
pension  of  one  hundred  pounds,  but  to  the  prinoi- 

Eal  nobility  and  personages  of  hisconrt,  for  whom 
e  executed  many  of  his  most  beautiful  works. 
Like  his  father,  the  younger  van  de  Velde  de* 
signed  everything  from  nature,  and  his  composi- 
tions are  distinguished  by  a  more  elegant  and 
tasteful  arrangement  of  his  objects  than  is  to  be 
found  in  the  productions  of  any  other  painter  of 
marines.  His  vessels  are  designed  with  the  great- 
est accuracy,  and  from  the  improvements  which 
had  been  made  in  ship-building,  they  are  of  a  more 
graceful  and  pleasing  form  than  those  of  his  pre> 


VKLD. 


lOSi 


YEIJ. 


deceasora;  the  cordage  and  rigging  are  flniahed 
#itb  a  delioaox,  and  at  the  same  tuqe  with  a  free- 
dom almost  without  example;  his  small  figures 
are  drawn  with  remarkable  correctness,  and  touch- 
ed with  the  greatest  spirit  In  his  calms  the  sky 
is  sunny  and  brilliant,  and  every  object  is  reflected 
in  tbe  glassy  smoothness  of  the  water,  with  a  lu- 
minous transparency  peculiar  to  himself  in  his 
fresh  breezes  and  squalls,  the  swell  and  curl  of  tbe 
waves  is  delineated  with  a  truth  and  fidelity 
which  could  only  be  derived  from  the  most  at- 
tentive and  accurate  study  of  nature;  in  his 
storms,  tempests,  and  hurricanes,  the  tremendous 
conflict  of  the  elements  and  the  horrors  of  ship- 
wreck are  represented  with  a  truthfulness  that 
strikes  tbe  beholder  with  terror. 

The  works  of  the  younger  van  de  Velde  are 
▼err  nmnerous,  and  Uie  greater  part  of  them  are 
in  England,  where  Houbraken  says  thev  were  so 
highly  esteemed  that  they  were  eagerly  sought 
after  in  Holland,  and  purchased  at  high  prices  to 
transport  to  London ;  so  that  they  are  rarely  t<>  be 
met  with  in  his  native  cotmtry.  Smith,  in  his 
Catalogue  raisonn^  vol.  vi.  and  Supplement,  de- 
loribee  about  three  nundred  and  thirty  pictures  bjr 
him,  the  value  of  which  has  increased  amazingly, 
aa  ma^  be  seen  by  a  few  examples.  The  marines 
now  m  the  Earl  of  Ellesmere^s  collection,  one  a 
View  of  the  Entrance  to  the  Texel,  sold  in  1766 
for  £80,  now  valued  at  £1,000 :  the  other  sold  m 
I766for£84,nowvaluedat£500.  A  Sea-View  for- 
merly in  the  collection  of  Sir  Robert  Peel  sold  in 
1772  for  only  £81 ;  brought  in  1828,  £300.  The 
Departnre  of  Charles  II.  from  Holland  in  1660, 
aold  in  1781  for  £82 ;  it  brought  recently  at  pub- 
lic sale,  £800.  A  View  oflT  the  Coast  of  Holland 
•old  in  1816  for  £144;  it  brought^  in  Sir  Simon 
Clarke's  sale  in  1840,  £1,029.  A  View  on  the 
Bea-Shore,  16  inches  by  12,  sold  in  1726  for  £9, 
and  in  1885  for  £108.  The  picture  known  as 
L6  Coup  de  Canan^  sold  in  1786  for  £52,  in  1790 
for  only  £86,  but  in  1844  it  brought  1,880  guineas. 

The  drawings,  and  especially  the  sketches  and 
studies  of  the  jounger  van  de  Velde  are  very  nu- 
merotis,  and  Drove  die  inde&tigable  pains  he  took 
in  designing  his  vessels,  their  appurtenances,  and 
the  ordonnance  of  his  compositions.  His  sketches 
are  executed  in  black  lead  only;  his  more  finished 
drawings  with  the  pencil  or  pen,  and  shaded  with 
India  ink.  He  executed  these  with  wonderfdl  fa- 
cility ;  it  is  recorded  that  he  was  so  rapid  in  his 
sketching,  that  he  frequently  fiUed  a  quire  of  pa- 
per in  an  evening.  Stanley  says  that  during  the 
years  1778  and  1780,  about  8,000  of  his  drawings 
were  sold  in  London  at  public  auction.  Some  of 
his  choicest  drawings  in  India  ink,  brought  at  the 
sale  of  IC.  GoU  de  Frankenstein  at  Amsterdam, 
in  1888,  and  at  that  of  the  late  Baron  Verstolk  de 
Soelen,  in  the  same  city  in  1847,  prices  varying 
from  £27  up  to  £144  each.  He  inherited  his 
father's  drawings,  and  all  these  seem  now  to  be 
attributed  to  him.    He  died  in  1707. 

VELDENER,  John,  a  German  book  publisher, 
supported  to  have  been  a  designer  and  engraver  on 
wood,  who  flourished  about  1480.  AU  that  is 
known  of  him  with  any  certainty  is  that  he  pub- 
lished at  Louvain  two  works  entitled  *'  Fasciculus 
Temporum,"  1474,  and  **Oaroli  Vinili  formulad 
Epistolare,"  1476 ;  also  at  Culembourg,>^  Speculum 
Humansd  Sal vationis,''  1488 ;  and  '*  Histona  Sant» 


Crucia,^  in  the  same  year;  all  of  them  in  Latfai, 
and  embellished  with  wood  cuts,  executed  in  the 
rude  style  of  the  age.  Whether  be  really  designed 
and  engraved  the  cuts  which  embellbh  theae  books, 
is  a  qnesUon  Uiat  has  exercised  the  industry  and 
ingenuity  of  several  able  writers  to  maintain  or 
refute,  without  eliciting  anything  positive.  The 
cuts,  not  being  the  earliest  specimens  of  the  art, 
are  not  worth  the  disauisition,  and  those  fond  of 
such  intricacies  must  be  referred  to  the  works  of 
Heineken,  Santander,  Ottley,  Zani,  Jackson,  and 
others,  who  have  written  learnedly  and  elaborately 
on  the  subject  His  name  is  sometimes  written 
Veldner^  and  the  Italians  call  hiui  Giotanni  di 
Westfalia. 

VELI,  Bbnbditto,  a  Florentine  painter  who 
flourished  about  1650.  Little  is  known  of  him. 
Lanzi  says  he  painted  in  the  Cathedral  of  Pistqja. 
the  Ascension  of  Christ,  placed  at  the  entrance  of 
the  Prefibytery.  It  is  the  companion  to  one  of  the 
Pentecost  by  Gregorio  Pagani^  ^bich  suflSciently 
proves  that  it  possesses  uncommon  merit.  Zanl 
calls  his  name  YeUiy  and  says  he  operated  in  1588. 

VELLANI,  Fbakossoo,  a  painter  bom  at  ¥o- 
dena  in  1688,  and  died  in  1768.  According  to  Ti- 
raboschi,  he  studied  under  Francesco  btringa, 
whose  style  he  foUowed,  thou^  Lanzi  aays  he  was 
not  a  very  accurate  designer.  He  executed  many 
works  for  the  churches  of  ICodena,  and  in  the 
State. 

VELLETRI,  Andbba  da,  an  old  painter,  bom 
at  Velletri.  lliere  is  a  picture  by  him  in  the  Mu- 
seo  Borgia  at  Rome,  representing  the  Virgin  sur- 
rounded with  saints,  signed  with  his  name,  and 
dated  1884.  Lanzi  says  that  in  execution  it  ap- 
proaches the  Sienese  school.  There  was  a  Lello 
da  Velletri,  who  painted  an  altar-piece  in  several 
compartments  in  a  church  at  Perugia,  about  1487. 
It  is  signed  Lellus  de  VeHetro,  pineit. 

VELTRONI,  Stbpano,  a  painter  bora  at  ¥onte 
Sansovino,  who  was  living  in  1568.  Lanzi  says  he 
was  a  man  of  slow  parts,  but  very  reapectable  in 
art.  He  assisted  Vaaari  in  some  of  his  works  at 
Rome,  and  afterwards  accompanied  him  to  Naples, 
Bologna,  and  Florence. 

VENANZI,  Antonio,  a  painter  about  whose 
Christian  name  and  place  of  nativity  there  is  much 
discrepancy;  he  is  variously  adled  Oiotanni, 
Giotanni  Battistti,  and  Franeeeeo,  SuflSce  it  to 
Bi\j  that  Oretti  read  on  his  picture  of  St.  Cnofrio, 
in  the  Carmine  at  Peaaro,  Ant.  VenarUive  Pisau- 
rienii$y  1688;  and  on  his  tomb,  that  he  died  on 
the  2d  of  October,  1705,  aged  78.  Lanri  says, 
"  Gio.  Venanzi  (or  Francesco)  had  been  already 
instructed  by  Guido,  when  he  entered  the  school 
of  Simoi^e  Cantarini,  though  he  resembles  neither 
of  these  masters  so  nearly  as  he  does  the  G^nnarL 
When  we  inspect  his  two  beautifbl  histories  of  St 
Anthony,  in  the  church  of  that  Saint  at  Pesaro, 
we  might  pronounce  him  their  disciple."  In  the 
church  of  SS.  Gervasio  and  Protasio  at  Bologna, 
is  a  fine  picture  by  him,  representing  the  Descent 
of  the  Holy  Ghost.  It  is  said  that  he  was  em- 
ployed at  the  court  of  Parma. 

VENDRAMINI,  Giovanni,  an  Italian  engraver, 
born  at  Roncade,  near  Bassano,  in  1769.  After 
studying  in  his  native  country,  he  went  to  Eng- 
land, where  he  became  the  pupil  of  BartolozzL  Ib 
1805  he  went  to  St.  Petersburg,  where  he  remained 
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about  two  years,  and  was  patronized  by  the  Sm- 
peror.  An  accident  is  said  to  have  hastened  his 
retnm.  Being  employed  by  the  Emperor  to  en- 
grare  a  design  upon  a  very  Talnable  antique  gem. 
representing  Alexander  and  Olympia,  the  laurel 
that  encircled  the  brow  of  Alexander  was  bro- 
ken, and  idthongh  it  was  privately  repaired,  he 
soon  after  returned  to  England,  where  he  died  in 
1889.  Among  his  prin(^al  plates  are  the  Vision 
of  6t  Catherine,  a/W  Paul  Verone$e;  St.  Sebas- 
tian, f^t^  SpagnoUUo ;  Leda,  irfter  Lumardo  da 
Vinei  ;  and  the  raising  of  Lajarns,  €^/Ur  8tba$tir9 
ano  dd  Piombo. 

(^/\  -gi  VENEKTI,  GnTLio  Obsabb,  a  Bolog- 
^\r^J  n«««  amateur  artist,  bom  about  1609, 

V  '  and  died,  according  to  Zani,  in  1697. 
He  studied  painting  under  Filippo  Bririo,  and  is 
said  to  have  studied  and  practised  art  with  the  seal 
of  a  professor.  He  executed  a  few  spirited  etchings 
after  Ann.  Caracci,  Parmiggiano,  Oanuti,  and  oth- 
ers, which  he  mariced  with  the  above  monogram* 

YENEZIA,  Jaoomstto  da,  a  painter  bom  at 
Venice,  who  flourished,  according  to  Morelli,  in 
1472.  He  was  very  celebrated  in  his  dar  for  his 
small  cabinet  pictures  of  historical  subjects,  for 

Srivate  ornament,  as  well  as  for  portraits  and  min* 
itnres. 

VENEZIA,  Mabstbo  Giotakni  da,  an  old  Ve- 
netian painter,  who  was  living  in  1227.  He 
wrought  in  the  old  Greek  style;  little  remains 
from  his  hand« 

VENEZIA,  LoRBNzo  da,  a  Venetian  painter, 
who  was  living  about  1858.  He  b  commended  by 
Zanetti  for  his  altar-piece  in  the  church  of  St.  An- 
thony of  Oastello,  signed  Laurentiui  de  VenetiU, 
1858,  for  which  he  was  paid  800  gold  ducats. 
There  are  several  other  pictures  bearing  his  sig- 
nature—one in  the  possession  of  the  noble  family 
of  Ercolani  at  Bologna,  ogned  Mavit  Laubbntu 
DB  Vbnbtus,  1868.  Lanzi  attributes  to  him  a  fres- 
co, representing  Daniel  in  the  lion^s  Den,  in  the 
church  of  Mezzaratta,  near  Bologna,  inscribed  Lao* 
rentiuM^  P.  The  work  bears  no  resemblance  to 
the  style  of  Giotto,  and  appears  to  have  been  com- 
pleted about  1870. 

VENEZIA,  Nioooto  Da,  also  called  Niooolo 
DA  Venbziaho,  an  eminent  Venetian  artist  in  em- 
broidering tapestry.  He  flourished  in  the  time  of 
Pierino  del  Vaga,  and  was  in  the  service  of  the 
Prince  Doria  at  Genoa,  when  that  artist  arrived 
there,  and  he  introduced  him  to  the  court 

VENEZIA,  Mabstbo  Paolo  da,  an  old  Vene- 
tian painter  of  whom,  according  to  Morelli,  there 
are  notices  from  1888  to  1846.  In  the  great 
church  of  St  Mark  at  Venice,  is  a  very  curious 
Ancona  (tablet)  divided  into  several  compartments, 
representing  the  figure  of  a  dead  Christ,  with  some 
of  the  Apexes,  and  various  historic  incidents  re- 
Corded  by  the  Evangelist,  which  is  thus  noticed  by 
Zanetti :  **  Among  the  specimens  of  simple  paint- 
ing in  St  Mark's,  the  ball  centre  of  the  great  altar 
is  remarkable  for  several  small  tablets  of  gold  and 
silver,  on  which  are  painted  several  figures,  in  the 
ancient  Greek  manner.  San  Pietro  Urseolo  had  it 
constructed  about  the  year  980  at  Constantinople, 
and  it  was  removed  to  this  place  in  the  time  of  the 
doge  Ordelafo  Faliero,  in  1102,  though  it  was  af- 
terward<>  renovated  bv  the  command  of  the  doge 
I^etro  Ziani,  in  1209.^'  limri  says  this  was  cer- 
tify the  work  of  Paolo  and  his  two  sons ;  under- 
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VENIER,  PiBTBo,  a  punter  born  at  Udine,  who, 
aocording  to  Renaldis,  died  at  an  advanced  age, 
in  1737.  He  studied  at  Venice,  and  executed  many 
works  both  in  oil  and  fresco.  His  best  works  are 
some  frescos  in  the  ceiling  of  the  church  of  8.  Ja- 
copo  at  Udine,  which  are  commended  by  Lanzi, 
who  says  he  there  appears  to  great  advantage. 

VENIER,  Nicholas,  an  engraver,  who  execu- 
ted a  set  of  twelve  plates,  representing  the  mcmths 
of  the  year,  after  Bauano, 

VENIUS,  or  VAN  VEEN,  Orao,  an  eminent 
Dutch  painter,  bom  at  Leyden  in  1556.  His  pa- 
rents being  persons  of  distinction,  gave  him  a 
classical  education,  and  to  gratify  Iiis  passion  for 
painting  had  him  instruotea  in  design  by  Isaao 
Nioholi^  and  painting  by  Jodocus  van  Winghen. 
Being  compelled  to  leave  hit  own  countiy  on  ac- 
count of  the  civil  wars  he  retired  to  Liege  to  pur- 
sue his  studies,  where  his  talents  recommended 
Aim  to  the  notice  of  Cardinal  Grosbeck,  who  ad- 
vised him  to  go  to  Rome,  and  gave  him  letters  of 
commendation  to  Cardinal  Masuocio,  who  received 
him  with  the  greatest  kindness,  and  entertained 
him  at  his  palace.  He  entered  tiie  school  of  Fe- 
derigo  Zuccaro,  and  at  the  same  time  studied  the 
antique  and  the  works  ^  the  great  masters  with 
assiduity.  After  a  residence  of  several  years  in 
Italy,  he  set  out  to  return  to  his  own  country, 
and  passing  through  Oermany,  he  stopped  some 
time  at  Vienna,  in  the  service  of  the  Emperor,  who 
endeavored  to  retain  him  by  flattering  offers,  which 
he  declined,  and  passing  on  to  Munich  and  Cologne, 
he  executed  several  works  for  the  Duke  of  Bava- 
ria and  the  Elector.  On  his  arrival  at  Brussels, 
Alessandro  Famese,  Prince  of  Parma,  then  €k»v- 
emor  of  the  Netherlands,  took  him  into  his  ser- 
Tice,  and  afipointed  him  principal  painter  to  his 
court.  He  piunted  the  portrait  of  his  protector, 
and  executea  several  historical  works  which  estab- 
lished his  reputation  as  one  of  the  ablest  artists 
of  his  time.  On  the  death  of  the  prince  he  went 
to  Antwerp,  where  he  established  himself,  and 
was  employed  to  exej*ute  some  works  for  the 
churches  and  public  eomces.  He  also  opened  an 
academy,  and  nad  the  h<  »nor  of  instructing  Rubens. 
When  the  Archduke  Albert,  who  succeed  the 
Prince  of  Parma  in  the  government  of  the  Low 
Countries,  made  his  public  entry  into  Antwerp, 
Venius  dedgned  the  triumphal  ardies  erected  on 
the  occasion,  which  displayed  so  much  ingenuity 
and  taste,  that  the  prince  invited  him  to  Brussels, 
appointed  him  his  principal  painter,  and  master  of 
the  mint,  which  offices  he  filled  with  great  repu- 
tation till  his  death. 

Otho  Venius  had  a  lively  and  fertile  invention, 
his  compositions  are  learned  and  Judicious,  and  his 
design,  founded  on  that  of  the  Roman  school,  was 
more  elegant  and  correct  than  that  of  any  of  his 
cotemporaries  of  the  Flemish  school.  The  airs 
of  his  heads  are  graceful  and  expressive,  his  dra- 
peries are  cast  with  ease  and  propriety,  and  he 
was  one  of  the  earliest  artists  of  his  country  who 
had  a  thorough  knowledj^e  of  the  principles  of  the 
chiaro-scuro.  Among  his  principal  works  are,  the 
Last  Supper,  in  the  cathedral  at  Antwerp;  the 
Marriage  of  St  Catherine,  in  the  church  of  the 
Capuchins  at  Brussels;  the  Resurrection  of  La- 
zarus, in  the  church  of  St.  Bavon  at  Ghent,  and 
the  Adoration  of  the  Magi,  in  the  cathedral  at 
Bruges.  He  also  distinguished  himself  in  litera- 
tore  as  well  as  in  the  arts,  and  published  several 


works  embellished  with  platee  from  his  own  de* 
signs,  engraved  by  bis  brother  Gysbert  Venius ; 
the  principal  are  a  history  of  the  War  of  the  Bata- 
vians  against  Claudius  Civilis  and  Cerialia,  fr»>m 
Tacitus  ;  Horace^s  Emblems,  with  Observations ; 
the  life  of  Thomas  Aquinas;  and  the  Emblems  of 
Love,  divine  and  profane.  He  died  at  Brussels 
in  1684. 

VENIUS,  or  VAN  VEEN,  Gibtbude,  was  the 
daughter  of  Otho  V.,  bom  at  Brussels  about  1600. 
She  was  instructed  by  her  &ther,  and  painted 
Cabinet  pictures  of  historical  subjects,  and  por- 
traits, in  which  last  branch  she  chiefly  excelled. 
Her  coloring  was  clear  and  lively,  and  her  touch 
delicate.  The  portrait  of  her  &ther,  painted  by 
herself^  was  engraved  by  Rucholle. 

VENIUS,  or  VAN  VEEN,  Gtsbkrt,  was  the 
younger  brother  of  Otho  V.,  bom  at  Leyden  in 
1558.  It  is  not  known  under  whom  he  studied, 
but  his  style  resembles  that  of  Coraelins  Cort. 
He  engraved  several  plates  after  the  Italian  mas- 
ters, for  which  reason  some  suppose  that  he  ac- 
companied his  brother  to  Rome.  His  plates  are 
executed  entirely  with  the  graver,  his  drawing  is 
tolerably  oorrect,  and  the  character  of  his  heads  is 
well  expressed.    He  engraved  a  great  number  of 

Elates  from  the  designs  of  Otho  V.,  chiefly  em- 
lematioal  subjects,  and  some  portraits  which 
possess  considerable  merit  He  died  at  Antwerp 
m  1628.    The  following  are  his  best  prints : 

POBTEARS. 

Ernest,  Duke  of  Bavaria :  in  a  medallion,  supported  by 
Fame.  Cardinal  Alessandro  Farnese;  ^fter  Oiko  Vm- 
MM.    Giovanni  da  Bologna.   1589. 

^  BUBJI0T8   Ama   VABIOVS    MlSTBBa. 

The  Fonr  Seasons ;  ^fUr  Jti^atUs  dsl  (kXU,  1689. 
These  have  been  incorrectly  stated  to  be  from  the  designt 
of  Raffaelle  d'Urbino.  The  Esponisl  of  Isaae  and  Rebec- 
ca ;  (tfUr  Bal  BHntrnd  ;  in  five  sheets,  in  the  form  of  a 
frieze:  fine  and  scarce.  The  Visitation  of  the  Virgin  to 
St.  Elizabeth  ;  t^fUr  F,  Baroceio.  The  Cmeifixion ;  do. 
The  Emblems  of  Horace ;  qfisr  Oiho  Fmimm.  The  Em* 
blema  of  divine  and  profisne  Love ;  do.  The  Life  of  8t 
Thomas  Aquinas ;  a  set  of  sereral  plates ;  do. 

VENIUS,  or  VAN  VEEN,  BooHue,  a  Flemish 
painter^  bom  at  Antwerp  in  1650,  and  died  at 
Haerlem  in  1706.  He  excelled  in  painting  live 
and  dead  game,  and  birda,  whioh  he  nniahed  with 
great  care. 

VENNE,  ABRAHAM  vandbb,  a  Dntch  portrait 
painter,  born  in  1686,  and  died  in  1650.  There  is 
a  portrait  of  William  I.  by  him,  in  the  Mnaenm  at 
Amsterdam. 
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VENNE,  Adbiak  vandkr,  a  Dntch  painter, 
bom  at  Delft  in  1689,  and  died  at  the  Hague  in 
1662.  He  studied  nnder  Jerome  van  Diest  He 
possessed  a  lively  imagination,  and  ezeonted  many 
beantifnl  designs  to  embellish  the  various  Dutch 
publications  of  his  time.  He  also  painted  history, 
battles  and  portraits.  As  he  wrought  with  great 
facility,  his  works  are  very  numerous,  and  are  said 
to  possess  considerable  merit  The  subjects  of 
some  of  the  most  interesting  are  the  famous  bat- 
tles fought  in  Flanders,  painted  on  canvass  of  ini« 
mense  size.  His  pictures  are  generally  marlced 
with  one  of  the  preceding  monograms.     Thers 
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was  a  Habert  vander  Yenne,  sapposed  to  have 
been  a  relative  of  Adrian,  who  flourished  at  the 
Hagae  abont  the  same  time.  He  painted  bas- 
reliefs,  groups  of  children,  vases,  and  other  orna- 
ments. Also  a  John  vander  Yenne,  who  flourished 
at  Brussels.  He  painted  landscapes,  which  were 
Bometimes  deoorated  with  figures  by  Bout 

YENTURINr,  Anoelo,  a  Yenetian  painter,  wbo 
flourished  in  the  first  part  of  the  18th  century. 
According  to  Zanetti,  he  was  a  pupil  of  Antonio 
Balestra,  and  painted  both  in  oil  and  fresco.  His 
principal  works  are  in  the  church  of  Gesii  e  Ma- 
ria at  Venice,  of  which  he  decorated  the  ceiling, 
and  various  portions  of  the  walls  with  frescos. 

YENTURINI,  Gaspabo,  a  painter  of  Ferrara, 
who  flourished  about  1594.  After  bavins  studied 
under  Domenico  Mona^  as  is  coigectured  by  Ba- 
ruffaldi,  he  went  to  Genoa,  and  became  the  dis- 
ciple of  Bernardo  Castelli,  whose  style  he  fol- 
lowed. He  executed  some  works  for  the  church- 
es, but  wrought  mostly  for  individuals.  Lanzi 
says  his  coloring  partakes  of  that  ideal  taste  so 
pleasing  in  the  works  of  OasteliL 

YENTURINI,  GiovANia  Fbakoesoo,  an  Ital- 
ian engraver,  and  probably  a  painter,  l^m  at  Rome, 
in  or  about  1619.  His  style  of  engraving  strongly 
resembles  that  of  Gio.  Battista  Galestruzzi,  and 
it  is  supposed  that  he  was  a  disciple  of  that  mas- 
ter. He  etched  a  number  of  plates  after  the 
works  of  the  Italian  masters,  among  which  is  a 
set  after  Polidaro  da  Oarwoaggio^  from  the  de- 
(dgns  of  Gkdestruzzi. 

YENUSTI,  Mabobllo,  a  painter  bom  at  Man- 
tua in  1615.  According  to  Baglioni,  he  first  studied 
under  Pierino  del  Yaga  in  his  native  city,  and  af- 
terwards went  to  Rome,  where  his  tdent  recom- 
mended him  to  the  notice  of  Michael  Angelo,  who 
employed  him  to  execute  many  works  from  his  de- 
signs. Lanzi  says,  **  he  was  a  young  man  of  great 
talents,  but  diffident,  and  probably  standing  in 
need  of  more  instruction  than  Pierino  afforded 
him;  this  he  afterwards  received  from  Michael 
Angelo,  whose  style  he  adopted,  without  affecta- 
tion, and  executed  his  designs  in  an  excellent  man- 
ner. He  thus  colored  two  Annunciations  for  al- 
tar-pieces, one  of  which  was  set  up  in  the  church 
of  St  John  of  Lateran,  and  the  other  in  Bella 
Pace.  He  is  also  said  to  have  painted  some  cabi- 
net pictures  after  the  designs  of  Buonarotti,  as  the 
Limbo  *  in  the  Oolonna  palace,  Christ  going  to 
Mount  Calvary,  and  some  other  pieces  in  the 
Palazzo  Borghese,  also  the  celebrated  copy  of  the 
Last  Judgment,  which  he  painted  for  the  Cardinal 
FarneRe,  that  still  exists  at  Naples.  Although  a 
good  designer,  and  the  author  of  many  pieces,  he 
obtained  greater  celebrity  by  clothing  the  inven- 
tions of  Michael  Angelo  in  exquisite  beauty,  es- 
pecially in  small  pictures,  of  which  Yasari  says 
ne  executed  a  great  many.*'  These  copies  were  ex- 
ecuted on  a  much  larger  scale  than  the  originals, 
and  the  beauty  of  his  coloring  and  neatness  of  his 
finishing,  won  the  admiration  of  Buonarotti,  which, 
together  with  the  fact  that  he  employed  Sebas- 
tiano  del  Pioml>o  to  assist  him  in  competing  with 

*  Limbo,  among  tbeolofftuii  of  the  Roman  chnreh,  li  the 
pUee  where  the  eonle  of  Jnat  men,  who  died  before  the 
eoming  of  our  SaTloor,  and  of  nnba'^tlxed  ohQdren,  are 
f  nppoMd  to  reside,  and  the  word  meant  here,  Chrlat  preaoh- 
Ing  to  the  iplrit*  in  priMii,  or  Hadea. 


Raffaelle,  shows  that  that  great  artist  was  not  so 
insensible  to  the  advantages  of  fine  coloring,  as 
some  have  pretended.  Yenusti  executed  many 
works  for  the  churches  at  Rome,  both  in  oil  and 
fresco,  from  his  own  designs,  which  are  greatly  ad- 
mired for  the  grandeur  of  their  composition,  cor- 
rectness and  elegance  of  design,  excellence  of  col- 
oring, and  neatness  of  finishing.  He  is  some- 
times called  by  the  Italians,  Mantuano,  Yasari 
and  Orlandi  erroneously  call  hun  BaffaeVU  Ven- 
tuti.    He  died  in  1576. 

YERAT,  Dabicts,  an  engraver  mentioned  by 
Strutt  as  the  engraver  of  a  print  signed  Alex,  Ve- 
rat,  pinx,  Dariui  JUhu  9ouw,  These  names  sig- 
nify Alessandro  and  Dario  Yarotari,  which  see. 

YERACINI,  Aooemro,  a  Florentine  painter, 
who  studied  under  Sebastiano  Ricci,  whose  style 
he  followed.  He  executed  some  works  for  the 
churches  at  Florence  and  elsewhere,  which,  aoeord- 
ing  to  Lanzi,  gained  him  considerable  reputation. 
He  died  in  1762. 

YERALLI,  Fiuppo,  a  painter  of  Bologna,  who 
was  living  in  1678.  According  to  Malvasia,  he 
was  a  disciple  of  Francesco  Albano,  in  whose  style 
he  painted  landscapes,  which  were  greatly  admired. 
Lanzi  also  commends  him  as  an  excellent  painter 
of  rural  views,  which  are  much  prized  in  uie  ool- 
lections. 

YERBEECK,  or  YERBEEOQ,  Phiup,  a  Dutch 
painter  and  engraver,  bom  at  Haerlem,  who  fiou- 
rished  about  1620.  Little  is  known  of  him,  except 
that  he  engraved  some  plates,  in  a  style  said  to  so 
nearly  resemble  that  of  Rembrandt,  that  hiB  prints 
have  sometimes  been  mistaken,  even  by  connois- 
seurs, for  the  productions  of  that  master.  If  this  be 
tne  (^M^Remhrofndt  was  the  imitator,  asYerbeeck 
fiourished  before  him,  and  it  would  seem  probab 
that  he  was  one  of  the  several  masters  from  whon. 
Rembrandt  derived  instmction.  There  were  sev- 
eral artists  whose  names  are  variously  spelled  as 
above,  of  whom  little  is  known,  but  who  seem  to 
have  flourished  in  the  first  half  of  the  17th  oen- 
tnry,  and  were  probably  of  the  same  fittmily. 

YERBEECE,  or  YERBEECQ,  Prbb,  a  Dutch 
pdnter  bom  at  Haerlem,  who  fiourished  about 
1640.  He  painted  landscapes,  hunti^  partieflt, 
halts  of  travelers,  conversations,  &c.  He  is  said 
to  have  been  one  of  the  instmctors  of  Philip  Won- 
werman,  whose  oArJy  pictures  bear  some  resem- 
blance to  his  style,  lliere  are  a  few  etchings  aigned 
P.  C.  Verheeeq,  which  are  dated  from  1619  to  1689, 
perhaps  the  same  artist.  Bja  style  is  also  said  to 
resemble  that  of  Rembrandt.  There  are  also  some 
prints  signed  0.  Verbeecq. 

YERBIU8,  or  YERBUIS,  Abnold,  a  Dutch 
painter,  bom  at  Dort,  in  or  about  1646,  and  died 
m  Friesland  in  1704.  He  punted  history,  por- 
traits, and  lascivious  subjects,  from  which  last  cir- 
cumstance, he  was  called  the  Libertine. 

YERBOOM,  a  Dutch  painter,  of  whom  litde 
is  known,  except  fh>m  his  works.  He  fiourished 
about  tiie  middle  of  the  17th  century,  and  pdnted 
lim^koapes  in  a  style  partaking  of  those  of  water- 
loo  and  Both,  but  not  so  warm  as  the  latter.  His 
pictures  are  very  rare,  and  little  known  out  of  his 
own  country.  Bartsch  describes  two  etchings  bv 
him,  one  of  which  is  signed  IT  Boom  /.,  which 
are  extremely  rare.  It  is  supposed  that  there  are 
others,  which  do  not  bear  his  signature.    There 
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If  a  set  of  six  landsoapet  engrayed  after  him  bjr 
GrdnsvelL  Bartsoh  calls  him  A.  ff,  V.Boom; 
others  Abrahcun  Verbc^m.  He  sometimes  sifned 
his  pictures  A.  Verboom.  His  landscapes  are  oo^ 
casionally  CDriched  with  the  figures  of  Woawer- 
man,  or  Liogelbach.  There  is  a  fine  landscape  by 
hkn,  with  figures  preparing  for  the  chase  by  Lin- 
gelbach,  in  the  Musenm  at  Amsterdam. 

YERBRUGGE.  Aitdbrsz  Gtsbirt,  a  Dutch 
painter,  bom  at  Lejden,  according  to  Immerzeel, 
in  1688 ;  FQessli  says  he  died  at  Delft  in  1780,  in 
his  77th  year,  which  makes  his  birth  twenty  years 
larer.  He  was  a  scholar  of  Gerard  Donw,  whose 
style  he  followed  with  oon^derable  success.  He 
passed  some  time  in  England,  and  afterwards  set- 
tled at  Delft,  where,  it  is  said,  many  of  his  por- 
traits and  cabinet  pictures  are  to  be  fonnd  in  the 
collections, 

VERBRUGGEN,  or  TERBRUGGEN,  HEyHT, 
a  Dutch  historical  painter,  bom  at  Utrecht  in 
1588.  After  studying  under  Abraham  Bloemaert, 
he  went  to  Italy,  where  he  resided  ten  years,  cliief- 
ly  at  Rome  and  Naples.  His  talents  recommend- 
ed him  to  the  patronage  of  several  pers«>n«  of  dis- 
tinction, and  he  executed  several  works  for  the 
churches,  one  of  the  beet  of  which,  was  a  Deposi- 
tlor  from  the  Cross,  in  one  of  the  principal  church- 
es of  Naples.  On  his  return  to  his  native  country, 
be  settled  at  Middlebnrg,  where  he  acquired  a  high 
reputation.  When  Ru^ns  made  his  tour  through 
Holland,  he  was  particularly  stnick  with  the  works 
of  Yerbraggen,  and  pronounced  him  one  of  the 
ablest  artists  of  his  country.  His  pictures  are 
well  composed,  correctly  designed,  finely  C4>lored, 
and  executed  with  a  bold  and  spirited  pencil.  His 
tame  is  generally  written  Torbrvggen.  and  the 
jest  authorities  agree  that  he  died  at  Utrecht  in 
1639,  but  some  say  at  Middleburg  in  1640. 

VERBRUGGEN,  Gaspab  Pbtxx,  a  Flemish 
painter  of  fruit  and  flowers,  born  at  Antwerp  in 
1668.  He  was  the  son  and  scholar  of  Peter  Ver* 
bruggen,  a  painter  of  whom  little  is  known  ex- 
cept that  he  was  director  of  the  Academy  at  Ant- 
werp in  1659.  After  having  acquired  considera- 
ble reputation  in  his  native  city,  he  established 
himself  in  1706  at  the  Hague,  where  he  was  em- 
ployed in  conjunction  with  Matthew  Terwesten  in 
decorating  the  mansion  of  the  Greffier  Fagel,  in 
which  the  figures  were  painted  by  Terwesten,  and 
the  festoons  of  fiowers,  fruit,  and  other  ornaments, 
by  Verbmggen.  In  1708,  he  was  elected  a  member 
of  the  Acidemv  at  the  Hague.  His  works  were 
greatly  admirea,  and  he  found  such  abundant  em- 
ployment, that  in  the  course  of  a  few  years,  he 
amassed  a  competent  fortune,  with  which  he  re- 
tnmed  to  Antwerp,  where  he  is  said  to  have  de- 
voted most  of  his  time  to  company  and  amuse- 
ments, painting  chiefiy  at  night,  so  that  he  be- 
came careless,  and  his  later  productions  are  infe- 
rior to  his  earlier  dues.  In  his  manner  he  exhi- 
bits the  loose,  free,  and  spirited  touchings  of 
John  Baptist  Monnoyer,  rather  than  the  polished 
finishing  of  van  Huysnm,  and  his  coloring  had 
more  of  brilliancy  than  of  trath  and  nature.  He 
particularly  exodled  in  frescos,  for  which  his  style 
and  great  facility  of  hand  were  adapted.  His  man- 
ner of  painting  ceilings  and  saloons  with  festoons 
of  flowers  and  fruit,  was  truly  grand;  and  his 
coloring  and  grouping  of  objects,  showed  extraor- 


dinary skill  and  Judgment    Ha  died  at  Antwerp 
in  1720. 

VERBRUGGEN,  Pmft  and  Hbhst  Fbakcia. 
There  were  two  sculptors  and  wood  carvers  of  thia 
namCy  who  executed  various  excellent  works,  ao- 
cording  to  Stanley,  in  the  cathedral  and  churchea 
at  Antwerp,  as  pulpits  and  oonfessionals,  and 
also  many  of  the  carved  decorations  in  numerous 
njble  mansions  in  Belgium.  The  time  when  they 
flourished  is  not  stated,  nor  has  the  author  been 
able  to  obtain  any  definite  information  concern- 
ing them.  It  is  probable  that  their  works  were  all 
of  a  decorative  character,  and  executed  in  wood. 
During  the  civil  commotions,  some  of  them  were 
sold,  and  sent  to  England. 

VEROELLEST,  Ssbastiano,  a  painter  bom  at 
Reggio,  who  was  living  in  1650.  According  to 
Tiraboschi,  he  was  a  disciple  of  Lionello  Spada, 
and  executed  some  works  ror  the  churches  of  hia 
native  city,  but  was  mostly  employed  by  indivi'*> 
duals.  He  was  a  reputable  fdlower  of  his  maa- 
ter's  style. 

YEROELLI,  Fba  Pibtbo  da.  an  old  painter  of 
the  Milanese  school,  who,  acooraing  to  Delia  Valle^ 
flourished  at  Yercelli  about  1466.  There  is  an 
altar-piece  by  him  in  the  chnrch  of  8.  Maroo^  in 
that  city. 

VERGHIO.    See  Civ«bohio. 

VERORUYS.    See  Kbxtgib. 

VERDIER,  FBAKgois  dv,  a  French  historical 
painter,  designer,  and  engraver,  bom  in  1651,  and 
aied  in  1780.  He  studied  under  Charles  le  Bran, 
and  copied  many  of  the  works  of  his  ma^^ter,  by 
which  he  is  better  known  than  by  his  original 
compositions.  His  drawings  in  black  and  red 
chalk,  heightened  with  white,  in  which  be  appears 
to  have  copied  or  imitated  those  of  bis  master,  are 
numerous  in  France.  He  also  engraved  soma 
plates  after  le  Bmn,  and  others  after  his  own  dc 
signs.  He  is  sometimes  called  tan  Hawhen^  for 
what  reason  is  not  mentioned* 

VERDIZZOTTI,  GtovAinn  Mama,  a  Venetian 
painter,  poet,  and  disciple  of  Titian,  was  bom  at 
Venice  in  1625,  and  died  there  in  1600.  According 
to  Ridolfl,  he  was  an  intimate  friend  of  Utian,  who 
instracted  him  and  took  every  pains  to  make  him 
a  proflcient  in  the  art.  He  excelled  in  painting 
landscapes  in  the  style  of  his  master,  usually  of 
small  size,  which  he  enriched  with  figures  repre* 
sen  ting  some  subject  of  history  or  fable.  He 
showed  Titian  every  mark  of  re^ct  and  affeo- 
tion,  and  acted  as  his  secretary  when  he  had  oc- 
casion to  correspond  with  persons  of  high  rank. 
He  translated  the  i£neid  and  Ovid's  Metamorpho- 
ses into  Italian,  and  on  the  death  of  Titian,  wrote 
a  Latin  poem  in  honor  of  hia  memory.  Lanii 
says,  **  he  was  one  of  Titian's  literary  friends,  who 
painted,  nnder  his  direction,  several  landscapea 
^hich  are  much  esteemed  in  difi^erent  collections, 
where  they  are  extremely  rare." 

YERDOELy  Adbian,  a  Dutch  painter,  bora  at 
a  small  village  on  the  Mouse,  in  or  about  1620,  and 
died  at  Flushing  in  1681.  He  is  said  to  have  first 
studied  nnder  Leonard  Bramer ;  next  one  of  tiie 
de  Wittes,  and  lastly  Rembrandt,  whose  manner 
he  followed.  His  deugn  was  more  correct,  and 
his  compositions  more  elevated,  than  those  of 
Rembrandt,  but  in  harmony  of  coloring,  and  in 
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the  effect  of  the  ohiaro-sonro,  he  wtm  far  inferior 
to  him.  His  works  are  very  rare,  as  he  quitted 
pain  tin  fif  for  oommeroial  porsoits. 

VERDUSSEK,  JoHH  PwiB,  a  painter  who 
flourished  from  about  1748  to  1768,  when  be  is 
sapposfkd  to  have  died«  He  painted  hunting  pieces, 
cavalcades,  horse-fairs,  and  other  subjects,  in 
which  animals  form  the  principal  objects,  in  a 
•tjle  of  excellence.  There  are  some  of  his  works 
in  the  Munich  collection. 

VERELST,  SnioN,  a  Flemish  painter,  bom  at 
Antwerp  in  1664.  It  is  not  known  under  whom 
^e  studied,  but  he  painted  flowers  and  fruit  ex- 
quisitely. He  went  to  England  early  in  life,  in  the 
reign  of  Oharles  II.,  where  his  works  were  ex- 
tremely fldmired,  and  he  gained  abundant  employ- 
ment. He  sometimes  painted  history,  and  ofbener 
portraits;  in  which  the  beauty  of  the  flowers  aJ- 
ways  so  entirely  eclipsed  the  figures  that  they 
passed  for  flower-piecet.  His  conceit  was  un- 
bounded. He  called  himself  the  king  of  painters, 
and  used  to  exhibit  an  historical  piece  on  which 
he  had  labored  many  years,  and  to  boast  that  **  it 
contained  all  the  several  manners  and  excellencies 
of  Raffaelle,  Titian,  Rubens,  and  Yandyck.''  He 
died  in  1710. 

VERELST,  Hbrmakn,  is  said  to  have  been  the 
elder  brother  of  the  preceding.  He  also  excelled 
in  painting  fruit  and  flower-pieces.  He  went  to 
Rome,  and  afterwards  settled  at  Vienna,  where  he 
appears  to  have  resided  many  years,  till  1688,  when 
tnat  city  being  besieged  by  the  Turks,  the  success 
of  his  brother  induced  him  to  go  to  England, 
where  he  remained  till  his  death  in  1700. 

VERELST,  Cornelius,  was  the  son  of  Hermann, 
born  at  Vienna  in  1667.  He  studied  with  his 
father,  accompanied  him  to  England,  and  painted 
similar  subjects  with  success. 

VERELST,  Mabia,  was  the  daughter  of  Her- 
mann, and  is  said  to  have  been  bom  at  Vienna  hi 
1680,  evidently  an  error  of  more  than  forty  years. 
She  studied  with  her  father,  but  was  chiefly  in- 
debted to  the  instruction  of  her  uncle  Simon,  with 
whom  she  chiefly  resided,  for  her  proflciency  in 
art  She  excelled  in  painting  portraits  of  a  small 
size,  which  were  admired  for  tne  delicacy  of  her 
touch,  and  the  neatness  of  her  flnishing.  She  was 
an  accomplished  musician,  performed  on  several 
instruments,  and  spoke  and  wrote  tibe  German, 
Italian,  French,  English,  and  Latin  languages  with 
fluency  and  elegance. 

VERELST.    See  Vuirbijbt. 

VERENDAEL,  K,  a  Flemish  painter,  bom  at 
Antwerp  in  1659.  It  is  not  known  under  whom 
he  studied,  but  he  painted  fruit  and  flower  pieces 
in  an  exquisite  manner,  in  which  he  appears  to 
have  emulated  the  delicate  flnishing  of  Aoraham 
Mignon.  His  compositions  exhibit  both  genius 
and  Judgment,  and  show  that  he  studied  every- 
thing after  nature.  His  works  are  esteemed  next 
to  those  of  Mignon  and  van  Huysuro,  and  are  to 
be  found  in  the  choicest  collections  of  his  country. 
His  flower  pieces  are  preferred  to  his  pictures  of 
fruit    He  died  in  1717. 

VEREYCEE,  Hans,  a  Flemish  painter,  bom  at 
Bruges  in  1510.  He  painted  landscapes  in  an 
agreeable  and  masterly  style,  and  also  portraits 
with  oonaiderable  reguttttion.    H«  was  odled  by 


his  ootemporaries  LUtU  John.    He  is  supposed  to 
have  died  in  or  about  1060. 

VERGARA,  NiooLAs  db,  the  Eidbh,  a  Spanish 
painter  and  sculptor,  bom  at  Toledo  about  151 A 
His  works  are  chiefly  to  be  found  in  the  cathedral 
of  Toledo,  where  he  directed  the  works  in  paint- 
ing and  sculpture  for  tiiirty-two  years,  after  1542 ; 
and  they  are  commended  for  an  elevsted  taste  of 
design,  good  taste  in  the  accessories,  and  beauty 
of  the  forms.  Vergara  also  executed  a  part  of 
the  paintings  on  glass  in  the  same  ediflce,  which 
were  continued  and  completed  by  his  sons,  Nicolas 
and  Juan,  after  his  death  in  1574. 

VERGARA,  JuAK  db,  the  son  and  scholar  of  th« 
preceding,  was  bora  at  Toledo  about  1540.  He 
distinguished  himself  as  a  painter,  sculptor,  and 
architect,  and  assisted  his  flsiher  and  brother  in  ex- 
ecuting the  glass  paintings  in  the  cathedral,  which 
occupied  about  forty  years.  He  succeeded  his 
fiither  as  director  of  the  works  in  painting  and 
sculpture  in  that  ediflce.  Vergara  contracted  a 
close  intimacy  with  £1  Mudo,  iruo  is  said  to  have 
expired  in  his  arms.    He  died  at  Toledo  in  1606. 

VERGARA,  Jos£,  a  Spanish  painter,  was  bom 
at  Valencia  in  1726.  At  a  very  early  age  he  man- 
ifested a  strong  inclination  for  art,  and  the  Buh 
graphie  UniveneUe  states  that  he  competed  in  the 
school  of  Evaristo  Munoz  for  the  prize  offered  for 
^e  best  drawing  after  the  liviuff  model,  when' only 
seven  years  old.  He  formed  his  style  from  the 
prints  of  Spagnoletto,  and  is  also  said  to  have  stud- 
ied the  works  of  Coypel  and  Paolo  de  Matteis. 
His  portraits  are  very  numerous,  and  he  painted 
many  pictures  for  the  churches  of  Valencia  and 
the  cities  of  that  province,  in  oil,  fresco,  and  dis- 
temper, ffenerally  characterized  by  correct  design 
and  excellent  coloring.  Among  the  most  remarka- 
ble, are  mentioned  the  Oonception  of  the  Vimn, 
in  the  Library  of  the  convent  S.  Francisco  at  Va- 
lencia ;  and  a  picture  of  Telemachus  and  Mentor, 
placed  in  the  Academy  of  that  city,  and  afterwards 
transferred  to  the  Academy  of  8.  Ferdinando. 
Vergara  was  chosen  director  of  the  Academy  of 
San  Carlos  at  Valencia,  and  discharged  the  duties 
of  that  office  until  his  death  in  1799. 

VERGAZON,  HsKBT,  a  Dutch  pahiter  of  land- 
scapes and  ruins,  who  went  to  England  in  the 
reign  of  William  IH.,  where  he  was  chiefly  em- 
ployed by  Sir  Godfrey  Eneller,  in  painting  the 
backgrounds  to  his  pictures.  He  sometimes  paint- 
ed portraits  of  a  small  size. 

VERHAEOHT,  Tobias,  a  Flemish  painter,  bom 
at  Antwerp  in  1566.  After  studying  in  his  na- 
tive city  and  acquiring  considerable  reputation,  he 
went  to  Italy  for  improvement.  He  resided  some 
time  at  Florence,  where  his  talents  recommended 
him  to  the  patronge  of  the  Grand  Duke  of  Tus- 
cany, for  whom  he  painted  several  large  landscanes 
and  views.  He  next  went  to  Rome,  where  nis 
works  were  much  admired.  On  his  return  to 
Fknders,  he  acquired  a  brilliant  reputation,  and 
was  considered  one  of  the  ablest  landscape  painters 
of  his  time.  Rubens  testified  to  his  merit,  and 
used  to  say  that  Verhaecht  was  his  first  and  best 
instructor  in  that  branch  of  the  art  His  scenery 
is  grand  and  extensive,  and  he  exhibited  a  more 
perfect  acquaintance  with  atrial  perspective  than 
any  of  his  ootemporaries.  He  frequently  embel- 
lished his  pictures  with  the  rains  of  ancient  edi- 
fices, whicn  he  had  designed  during  his  residenof 


Digitized  by 


Google 


VEBH. 


1040 


VERH. 


In  Ital  J.  As  he  was  not  so  snccessftil  in  designing 
figures,  he  nsaalljr  emDlojed  the  eminent  painters 
of  his  time,  particolarly  rVanck,  to  insert  them  in 
his  pictures.    He  died  in  1681. 

VERHAGHEN,  Petke  Joseph.  This  historical 
painter  was  bom  at  Aersohot,  in  8oQth  Brabant,  in 
1728,  according  to  Immerzeel ;  altboagh  Balkema 
places  his  birth  in  1720.  The  account  of  his  life  Ib 
contradictorj,  since  it  is  stated  that  he  studied 
under  Eerckhove  and  Bessohey,  whereas  the  for- 
mer died  in  1724,  and  the  latter  was  bpm  in  1780. 
Yerhaghen  applied  himself  with  great  assiduity, 
and  attained  sufficient  excellence  to  gain  the  pat- 
ronage of  Prince  Charles  of  Lorraine.  It  would 
appear  that  he  practised  the  art  for  a  number  of 
years  at  Louvain,  a  city  not  far  from  his  native 
place,  and  painted  many  pictures  remarkable  for 
their  coloring.  At  the  expense  of  the  government 
he  visited  France,  Sardinia,  and  Italy ;  and  while 
sojourning  at  Rome  he  painted  two  pictures  which 
attracted  much  attention,  representing  Christ 
crowned  with  Thorns,  and  Christ  with  the  Dis- 
ciples at  Emmaua.  Tlie  latter  was  greatly  ad- 
mired  for  its  rich  composition  and  beautiful  col- 
oring, and  gained  for  the  artist  an  audience  witii 
the  rope,  Clement  XIV.,  who  presented  him  with 
two  gold  medals.  Yerhaghen  afterwards  visited 
Yienna,  and  was  patronized  by  the  Empress 
Haria  Theresa,  to  whom  he  presented  his  picture 
of  Christ  at  Emmaus,  placed  in  her  Mi^esty^s 
bed-chamber.  She  presented  him  with  a  gold 
snuff-box,  and  appointed  him  her  principal  paint- 
er ;  but  these  favors  did  not  induce  him  to  remain 
long  at  Yienna,  and  he  accordingly  returned  to 
Louvain  hi  1778,  where  the  citizens  honored  him 
with  a  general  reception.  Yerhaghen  painted  with 
great  rapidity,  and  executed  many  works  for  the 
churches  and  convents  of  his  country,  which, 
though  finely  colored,  were  often  defective  in 
drawing  and  finishing.    He  died  in  1811. 

VERHELST,  or  YEREL8T,  Eoronis  or  Giles, 
a  German  sculptor  and  engraver,  was  the  son  of  a 
Bavarian  sculptor,  and  born  in  that  kingdom  in 
1742.  He  is  said  to  have  followed  the  profession 
of  a  sculptor  for  several  years  u\  various  German 
cities ;  but  none,  of  hiB  works  are  mentioned,  and 
he  probably  gained  greater  distinction  in  the  theo- 
retical branch  of  the  art,  as  he  was  appointed  Pro- 
fessor of  Design  in  the  Academy  at  Manheim.  It 
appears  that  he  also  practised  engraving,  but  being 
desirous  of  farther  improvement,  he  visited  Paris, 
and  studied  under  J.  G.  Wille.  On  returning  to 
Germany,  he  settled  at  Munich,  and  engraved  v^ 
rious  portraits  and  other  subjects,  in  the  neat  and 
finished  style  of  his  instructor.  Among  them  are 
the  portraits  of  the  Electors  of  Bavaria  and  of 
Treves ;  a  set  of  five  plates  for  a  translation  of 
Tasso^s  Jerusalem ;  and  Two  Heads,  characteris- 
tic of  Innocence  and  Simplicity,  for  the  work  of 
Lavater. 

YERHEL8T,  Pktbb  or  Paxil,  a  Dutch  painter, 
bom  about  1614.  Little  is  known  of  him.  He 
painted  familiar  subjects,  in  which  he  imitated  the 
styles  of  Douw,  Mieris,  and  Slingelandt,  with  con- 
siderable success.  One  of  his  pictures  is  signed 
P.  Verhelit,  1659.  ^ 

YERHEYDEN,  Fbahois  Pbtsb,  a  Dutch  punt- 
er, born  at  tho  Hagu^  in  1669.  He  followed  the 
profession  of  a  sculptor  till  he  was  about  forty 


years  old,  and  was  one  of  the  artists  employed 
in  modeUng  the  figures  and  omaments  for  the 
triumphal  arches  erected  on  the  public  entry  of 
William  IH.  into  that  city  in  1691.  Soon  after 
this,  while  associating  with  some  artists  whc 
were  employed  with  him  at  the  Eing^s  palace  at 
Breda,  he  tried  his  hand  at  painting,  snd  with  such 
success  that  he  was  induced  to  abandon  sculpture 
and  devote  himself  entirely  to  painting,  against  the 
advice  of  all  his  friends.  Being  captivated  by  the 
works  of  Francis  Snyders,  he  made  them  his  mod- 
el, and  by  assiduous  application  was  soon  able  to 
paint  similar  subjects,  such  as  huntings  of  wild 
boars,  stags,  and  other  animals,  in  a  style  of  such 
excellence  as  surprised  everybody.  His  pictures 
are  ingeniously  composed,  correctly  designed,  and 
executed  with  a  freedom  and  spirit  little  inferior 
to  the  distinguished  artist  he  adopted  as  his  model 
His  coloring  was  good,  and  he  acquired  a  freedom 
of  touch  and  a  boldness  of  penciling  that  is  sur- 
prising when  we  consider  the  late  period  of  life 
at  which  he  commenced  painting.  He  also  excel- 
led in  painting  fowls  and  dead  game  in  the  manner 
of  Hondecooter,  and  he  touched  the  plumage  with 
a  lightness  and  truth  almost  equal  to  that  master. 
His  pictures  are  scarcely  known  out  of  his  own 
country,  where  they  are  found  in  the  choicest  col- 
lections.   He  died  in  1711. 

YERHEYDEN,  Matthbw,  was  the  son  of  the 
precedhig,  bom  at  Breda  in  1700.  His  father 
dying  when  he  was  eleven  years  old,  he  studied 
successively  under  Michael  Carr^  Terwesten,  and 
Netscher.  He  afterwards  went  to  the  Hague,  and 
studied  portraiture  under  the  Ghev.  Karel  de  Moor. 
Little  more  is  known  of  him,  except  that  he  is  said 
to  have  practised  portrait  painting  with  a  success 
that  enabled  him  to  live  in  comfort,  and  to  acquire 
a  competent  fortune. 

YERHOEE,  Petbb  Cobnxlius,  a  Dutch  paint- 
er, born  at  Boodegraven  in  1642,  according  to  the 
best  authorities,  though  some  sav  in  1688,  which 
last  date  is  evidently  an  error,  as  he  studied  under 
Abraham.  Hondius  at  Rotterdam,  who  was  bom 
in  1688.  Orlandi  calls  his  name  Verhuiky  saying 
that  he  was  bom  at  Rotterdam  in  164S,  and  that 
he  was  living  in  1718.  After  acquiring  considera- 
ble reputation  as  an  able  designer  of  animals, 
he  went  to  Italy,  and  stopping  at  Bologna,  he 
was  so  captivated  with  the  works  of  Borgognone, 
that  he  studied  them  incessantly,  and  distinguish- 
ed himself  as  a  painter  of  battles  and  skir- 
mishes of  cavalry  in  the  style  of  that  master. 
He  afterwards  visited  Rome,  Naples,  and  other 
cities,  and  his  works  were  everywhere  greatly  ad- 
mired. He  painted  both  in  large  and  small  size ; 
his  figures  and  horses  are  correctly  designed,  and 
touched  with  great  sp\r\t  and  animation  ;  his  col- 
oring is  lively  and  full  of  force.  He  also  painted 
landscapes  in  a  pleasing  style,  which  he  decorated 
with  small  figures  in  the  manner  of  Oallot.  Lanzi 
says,  "  Ooroelio  Yerhuik  of  Rotterdam  was  also 
a  pupil  of  Gortese  (Borgognone),  and  resided  sev- 
eral years  at  Bologna.  Besides  his  battle  pieces 
in  his  master's  manner,  displaying  strong  and  vivid 
coloring,  he  painted  in  the  Flemish  style,  markets, 
fairs,  and  lanosoapes,  which  he  enlivened  with  small 
figures,  like  those  of  Callot.*'  It  is  evident  that 
C^raelio  Yerhuik  of  the  Italians  is  the  same  as 
Peter  Goraelius  Yerhoek  of , the  Dutch,  and  not  a 
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Re  ifl  said  to  hav*  been  skilled  in  mathematies, 
geometnr,  and  architectare.  Most  of  the  works  he 
executed  while  in  the  servioe  of  the  Emperor,  are 
supposed  to  have  perished  in  the  conflagration  of 
the  Prado.  He  passed  the  latter  part  of  his  life 
at  Brussels,  where  he  ezecnted  several  works  for 
the  churches  and  public  edifices,  whidi  are  highly 
commended  by  Vanraander.  There  are  two  pic- 
tures by  him  in  the  church  of  St  Gejy,  represent- 
ing the  Nativity  and  the  Resurrection.  He  was 
likewise  a  good  portrait  painter. 

Verm  ayen  was  also  an  engrayer.  Brnlliot  dainis 
the  credit  of  being  the  first  to  notice  him  as  such, 
and  he  describes  four  prints  by  him,  marked  with 
the  above  monogram,  which  he  says  properly  sig^ 
nifies  John  Cdrnelist.  They  are  of  small  size ; 
three  are  dated  1545,  and  one,  1546.  They  repre- 
sent the  Virgin  and  Child,  accompanied  by  an  an- 
gel ;  a  Man  duped,  a  composition  of  several  half- 
length  figures ;  a  young  Woman  with  a  Oat  half- 
length  profile ;  a  young  Woman  seated  on  a  Couch, 
apparently  sewing.    He  died  in  1559. 

VERMI6LI0,  GinsBPPB,  a  painter  bom  at  Tu- 
rin, who  was  living  in  1675.  Little  is  known  of 
bim  except  by  his  works.  Lanzi  regards  him  as 
one  of  the  abfest  artists  of  the  Piedmontese  school. 
He  highly  commends  his  picture  of  Daniel  in  the 
Lion^s  Den,  in  the  Library  della  Passione  at  Mi- 
lan, and  says  that  "  for  correctness  of  design,  beau- 
tiful forms,  expression  highly  studisl,  and  colors 
warm,  varied  and  lucid,  it  is  one  of  the  roost  valu- 
able pictures  painted  at  Milan  since  the  time  of 
Qaudencio  Ferrari.  Prom  the  imitative  style  of 
the  heads  it  is  evident  that  he  studied  the  Caracci, 
and  was  not  a  stranger  to  Giiido,  but  in  coloring 
he  seems  to  have  imitated  the  Flemish  artists.  It 
is  improbably  reported  at  Milan,  perhaps  from  re* 
semblance  of  style,  that  he  instructed  Danielle  Cres- 
pi.  I  consider  him  as  the  finest  painter  in  oil  that 
the  ancient  state  of  Piedmont  can  boast,  and  as  one 
of  the  best  Italian  artists  of  his  day.  Why  he 
painted  so  near  Turin,  and  jet  had  no  success  in 
that  city,  and  why  he  was  not  distinguished  by 
his  own  sovereign,  though  well  received  at  the 
court  of  Mantua.  I  have  not  been  able  to  discover." 
He  executed  several  other  fine  works  for  the 
3hurche<«  at  Milan,  Mantua,  Alessandria,  and  No- 
vara.  He  enriched  the  backgrounds  of  his  pic- 
tures with  beautiful  landscapes,  or  magnificent 
architecture.  Thus,  his  Daniel  in  the  Lion*s  Den 
is  enriched  with  ardiitecture  in  the  style  of  Ve- 
ronese, anil  his  Christ  and  the  Woman  of  Sama- 
ria, in  the  Refectory  of  the  P.  P.  OliveUni  at  Al- 
essandria, is  decorated  with  a  beautiful  landscape 
and  a  magnificent  view  of  the  city  of  Samaria  in 
the  distance.  The  latter  is  supposed  to  be  one  of 
his  last  works,  and  is  dated  1675. 

VERNET,  Claude  Joseph,  a  celebrated  French 
marine  and  landscape  painter,  was  bom  at  Avig- 
non in  1714.  According  to  Fiorillo,  at  the  age 
of  five  years  he  manifested  great  skill  in  drawing. 
\fter  receiving  instructions  from  his  father  An- 
toine  Vernet,  he  visited  Rome  at  the  age  of  eighteen, 
and  commenced  studying  under  Adrian  Manglard. 
The  beautiful  views  of  Genoa,  Naples,  and  other 
parts  of  Italy,  served  to  develope  his  talent  and 
are  said  to  have  determined  him  to  fix  upon  ma- 
rine landscape  as  his  principal  study.  He  sub.se- 
quently  studied  with  Bernardino  Fergioni,  and 
Hoon  attained  a  high  degree  of  excellence.    Fbr 


■onM  time  he  lived  in  great  poverty,  glad  to  pahil 
for  the  slightest  remuneration ;  he  executed  a  pieof 
for  a  suit  of  dothea.  which  brought  5000  francs  at 
the  sale  of  the  collection  of  M.  de  Julienne.  He  also 
painted  several  panels  for  coach-builders,  which 
were  subsequently  taken  out,  and  framed  as  works 
of  great  value.  Yemet  remained  in  Italy  twenty 
years,  including  some  time  spent  in  Greece  and  the 
Greek  islands ;  and  made  elaborate  sketches  of 
many  of  the  most  interesting  and  beautiful  spots 
on  classic  ground.  He  painted  a  great  variety  of 
landscapes,  sea- views,  and  other  marine  subjects, 
whidi  gained  him  great  reputation.  They  possesg 
the  beauty  and  freshness  of  nature,  and  are  excel- 
lent in  every  respect,  but  mostly  in  the  admira- 
ble management  of  light  and  shade,  and  atrial  per^ 
spective.  He  was  deficient  only  in  a  knowledge 
of  the  rigging  and  construction  of  ships ;  his  fig- 
ures are  arranged  with  unusual  taste,  remarkably 
well  drawn,  and  touched  with  great  neatness  and 
spirit.  His  moonlight  effects  are  admirable,  and 
likewise  his  representations  of  wato*.  particularly 
when  agitated  and  boisterous.  The  pictures  paint- 
ed by  Vernet  in  Rome,  for  the  palaces  Rondanini, 
Borghese,  and  Colonna,  are  amonp;  his  best  works ; 
those  in  the  Palazzo  Rondanini  were  executed 
much  in  the  style  of  Salvator  Rosa,  whom  he  im- 
itated with  great  success;  but  he  afterwards  for- 
sook 5^]vator'8  manner  for  one  as  conspicuous  for 
its  delicacy  of  coloring  as  the  other  was  fbr  its 
force. 

In  1743.  Vernet  was  chosen  a  member  of  the 
Academy  of  St  Luke;  and  about  the  same  time 
he  married  Miss  Parker,  the  daughter  of  an  Eng^ 
lish  Roman  Catholic,  who  was  an  o£Scer  in  the 
Pope's  marine.  His  reputation  at  length  reached 
France,  and  he  was  invited  to  Paris  in  1752,  by 
Louis  XV.  Embarking  at  Leghorn  in  a  small 
felucca,  he  sailed  to  Marseilles.  A  violent  storm 
happened  on  the  way,  which  terrified  some  of  the 
passengers ;  but  Vernet,  struck  with  the  grandeur 
of  the  scene,  requested  the  sailors  to  bind  him  to 
the  mast-head ;  and  there  he  remained,  absorbed 
in  admiration,  and  endeavoring  to  transfer  tb^ 
scene  to  his  sketch-book.  His  grandson.  Horace 
v..  painted  an  excellent  picture  of  this  scene,  and 
exhibited  it  at  the  Louvre  in  1816.  About  17r% 
Vemei  was  chosen  a  member  of  the  French  Acad- 
emy, and  presented  for  his  reception  piece  a  Sea- port 
at  Sunset,  which  is  now  in  the  Louvre.  In  the 
same  year  he  was  commissioned  to  execute  pic- 
tures of  the  principal  sea-ports  of  France,  of  which 
he  painted  fifteen  views,  occupying  him  ten  or 
twelve  years.  These  works  are  of  large  f^ze,  and 
are  now  in  the  Louvre;  but  he  was  only  pai«l 
7500  francs  each,  including  his  traveling  expenses. 
In  1766  he  was  elected  one  of  the  Coundl  of  the 
Academy,  and  Louis  XV.  gave  him  apartments  m 
the  Louvre.  From  1752.  when  he  returned  to 
France,  until  his  death  in  1789.  Vernet  painted  up- 
wards of  200  pictures,  mostly  from  his  designs 
made  in  Italy,  which  were  held  in  the  hij^hest  es- 
timation. His  extraordinar7  talents  enabled  him 
to  surpa.<:s  every  landscape  painter  in  Europe. 
Richard  Wilson  being  the  only  one  who  disputed 
the  palm  with  him.  They  had  become  acquainted 
in  Rome,  and  exchanged  pictures;  Vernet  kept 
Wilson's  in  his  studio  at  Paris,  and  is  said  to  aave 
remarked  to  English  connois.seurs  who  visited  him, 
that  they  had  no  occasion  to  come  to  him  for  pic- 
tures when  they  had  such  a  painter  at  home 
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rfaere  wrt  a  hw  ntki  and  spirited  etchmga  bj  him, 
among  which  are  a  Landscape,  wiUi  a  Bridge  and 
part  of  a  Village ;  a  Shepherd  and  Shepherdess ;  a 
View  of  a  market-place;  and  a  Canal,  with  Fish* 
ermen. 

VERNET,  AiiToiNB  Charles  Horace,  a  dis- 
tinguished French  painter,  the  son  of  CI ande  Jo- 
seph v.,  was  bom  at  Bourdeaux  in  1758.  He 
studied  the  art  under  his  father,  and  at  the  age 
of  seventeen  gained  the  second  prize  in  the  Acad* 
emy  of  painting.  In  1782  he  gained  the  erand 
prize,  which  entitled  him  to  a  residence  in  Italy, 
with  the  royal  pension.  After  spending  some 
time  in  Rome,  he  returned  to  Paris,  and  m  1787 
was  made  a  member  of  the  Academy.  Vemet 
excelled  chiefly  in  battle  and  parade  pieces  of  large 
dimensions,  in  which  he  commemorated  the  bat- 
tles of  Rivoli,  Marengo,  Austerlitz,  Wagram,  the 
Departure  of  the  Marshals,  and  many  other  events 
of  French  history,  which  occurred  during  his  ar- 
tistical  career.  More  pleasing  to  many  are  his 
smaller  scenes,  mostly  referring  to  battles  and 
camps  ;  and  there  are  also  numerous  small  eques- 
trian portraits  by  him,  showing  unusual  skill  in 
depicting  the  horse.  His  studios  from  nature,  and 
his  hunting  pieces,  especially  the  lithographical 
ones,  are  much  sought  after  by  connoisseurs,  poss- 
essing a  vivacity  and  boldness  of  conception,  in 
which  his  only  rival  was  his  eminent  son  Horace, 
the  following  artist.  The  twenty-eight  plates  in 
folio,  illustrating  the  campaign  of  Bonaparte  in 
Italy,  are  esteemed  among  his  most  successful  ef- 
forts. Yemet  was  made  a  Chevalier  of  the  Legion 
of  Honor,  and  the  Order  of  St.  Michael.  He  died 
in  1836.  Many  of  his  pictures  have  been  lith- 
ographed. 

V£RNET,  Horace.  This  eminent  French  bat- 
tle painter  of  the  present  century,  the  son  of 
Antoine  Charles  Horace  V.,  was  bom  at  Paris,  m 
the  Louvre,  in  1789.  In  early  youth  he  manifest- 
ed a  strong  inclination  for  art,  and  received  his 
chief  instruction  from  his  father.  He  was  obliged 
for  some  time  to  perform  all  kinds  of  illustrative 
work,  in  order  to  obtain  a  subsistence,  and  having 
failed  in  obtaining  the  grand  prize,  he  turned  his 
attention  to  that  department  of  art  for  which  he 
felt  himself  best  adapted — the  incidents  of  the 
camp  and  field.  His  pictures  of  the  Taking  of  a 
Redoubt  the  Dog  of  the  Regiment  the  Battle  of 
Tolosa.  the  Barrier  of  Clichy.  or  Defence  of  Paris 
in  181i  (both  of  which  last  exhibited  in  181/, 
now  hang  in  the  Luxembourg  gallery),  besides 
many  more,  followed  in  quick  succession,  keeping 
up  continually  and  incessantly,  the  public  admira- 
tion. The  critKS  violently  opposed  him,  but  the 
truth  and  spirit  of  his  productions  gained  great  ad- 
miration from  the  people.  His  pictures  of  the 
Battles  of  Jemmapes,  Valmy,  Hanau,  and  Mont- 
mirail,  executed  about  1820,  were  more  satisfac- 
tory as  works  of  art,  than  some  others  of  his  ear- 
lier works,  particularly  the  Ma<isacre  of  the  Mame- 
lukes, and  they  approach  much  nearer  to  historical 
pointing.  The  details  are  executed  rapidly,  but 
with  care  and  fidelity,  the  generals  and  personages 
in  the  front  are  speaking  portraits,  the  whole  scene 
is  full  of  appropriate  life  and  action,  impressing 
the  beholder  with  a  most  accurate  and  vivid  con- 
ception of  the  event. 

Vemet,  from  the  first,  paid  little  attention  to 
the  antique,  and  united  his  influence  with  that  of 
the  innovators  against  the  school  of  David.      It 


was  perfaaM  for  tbeae  reasons  that  his  works  weri 
reftuwd  admission  into  the  Louvre  m  1^22.  Ae^ 
cordingly,  he  made  an  exhibition  room  of  his  ate- 
lier, and  admitted  the  public  to  a  numerous  col* 
lection.  In  1826,  however,  he  was  chosen  a  mem- 
ber of  the  Institute,  and  in  1830,  director  of  the 
Academy  at  Rome.  In  the  latter  capacity  he  vis- 
ited Italv  for  the  first  time,  and  resided  five  years 
among  the  works  of  the  best  masters.  Inspired 
with  ideas  whieh  he  had  not  hitherto  been  able  to 
gratify,  he  commenced  studying  those  great  pro- 
ductions, and  sent  a  Judith  and  Holofemes  to  the 
Paris  exhibition  of  1831 ;  but  it  obtained  little  suc- 
cess. His  picture  of  the  Arresting  of  the  Princes 
at  the  Palais  Royal,  by  order  of  Anne  of  Austria 
was  much  better  received,  and  was  placed  in  th 
Palais  Royal  by  order  of  the  King.  Vemet  alsc 
produced  various  other  works  while  at  Rome,  but 
on  retuming  to  Paris  in  1835,  he  found  the  public 
favor  still  turning  to  his  usual  and  best  subject 
the  French  soldier  life.  Accordingly  he  recurred 
to  his  original  study,  and  exhibited  m  the  follow- 
ing year  his  battle  pieces  of  Friedland,  Wagram. 
Jena,  and  Fontenoy,  in  which  were  apparent  all 
his  usual  excellencies.  The  Algerian  war  at  this 
time  afforded  him  an  admirable  opportunity  of  ex- 
hibiting his  talents,  and  a  whole  gallery  at  Ver- 
sailles was  set  apart  to  be  decorated  bv  his  pencil, 
called  the  Constantine  Gallery,  after  the  most  im- 
portant feat  yet  performed  by  the  French  troops 
m  Africa,  the  capture  of  the  town  of  Constantino. 
For  this  he  depicted  many  scenes  from  the  Al^- 
rian  war.  besides  various  military  events  which 
occurred  in  Europe  during  the  reign  of  Louis 
Philippe,  such  as  the  Occupation  of  Ancona,  and 
the  Entry  of  the  Army  into  Belgium.  The  Ta- 
king of  the  Smalah.  from  the  Algerian  war,  pre- 
served in  this  gallery  among  many  other  of  his 
works,  is  said  to  be  the  largest  canvass  in  exist- 
ence. There  are  also  in  the  Gallery  of  French  His- 
tory at  Versailles,  several  others  by  him,  as  tha 
Battle  of  Bouvines,  Charles  X,  reviewing  the  Na- 
tional Guard,  and  Marshal  St  Cyr.  These  latter 
works  are  said  to  illustrate  the  peculiar  excellen- 
cies of  the  artist  as  well,  if  not  better,  than  any 
others,  being  full  of  that  vivacity,  energy,  and 
truthfulness,  which  he  so  eminently  displays. 
Vemet's  powers  of  memory  were  most  remark- 
able, so  that  he  rarely  employed  ,the  model,  and 
generally  wrought  out  his  subject  at  once  in  the  de- 
finitive sixe,  without  making  a  smaller  sketch  be- 
forehand, and  painting  with  a  rapidity  that  is  tral^ 
wonderful.  His  knowledge  of  military  tactics  is 
unmistakeable,  particularly  in  giving  prominence 
to  the  chief  aim  of  the  victorious  army,  and  for 
indicating  the  event  of  the  battle  by  the  move- 
ments of  the  lines.  His  domestic  scenes,  mral 
feasts,  huntings,  and  caverns  of  robbers,  are  also 
much  esteemed,  and  all  his  works  are  the  more  im- 
pressive on  account  of  their  perfect  freedom  irom 
aflectation.  ll>ere  are  many  of  them  in  the  pub- 
lic galleries  and  private  collections  throughout  Eu- 
rope, and  the  sketches  for  Dupont's  magnificent 
edition  of  the  Henriade,  published  in  1824,  were 
also  from  his  fertile  pencil. 

In  1850,  Vernet  started  to  Rome,  for  the  purpose 
of  making  the  necessary  sketches  for  a  finished 
picture  of  the  siege  of  that  city,  which  was  intend- 
ed to  be  much  larger  than  any  of  his  former  works. 
He  is  living  at  this  time,  (1852.)  aged  63. 

VERNICI,  Giovanni   Battista,  a  Bolognesc 
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ptifiter,  who  was  broagfat  nps  according  to  MalTii- 
tm.  in  the  school  of  the  Caraoci.  He  painted  history 
with  considerable  reputation,  and  was  appointed 
principal  painter  to  the  Doke  of  Urbino,  in  whose 
service  he  died  in  1617.  His  principal  works  are 
in  the  churches  of  Pesaro  and  Urbino.  He  was 
also  a  good  portrait  painter. 

VERNIGO,  GiROLAMO.  a  painter  bom  at  Vero- 
na, who  died  of  the  pla^ein  that  city  in  1630.  It 
is  not  known  under  whom  he  studied,  but  Lanzi 
ranks  him  among  the  eminent  landscape  painters 
of  the  Venetian  school.  He  says  **  he  was  parti- 
calarly  celebrated  in  his  native  city  for  the  beauty 
of  his  landscapes,  for  which  reason  he  was  called 
CHrokuno  da^  Paesi.^    See  Paeti, 

VERNTQUET.  Eome.  a  French  architect,  was 
born  at  Chatillon  on  the  Seine,  in  1727.  After 
completing  his  studies  at  Dijon,  he  commenced 
practicing  his  profession,  and  erected  many  church- 
es, chateaux,  bridges,  and  various  other  works 
throughout  Burgundy,  which  surpass  in  taste  and 
solidity  all  the  other  works  in  the  province  of 
that  period.  He  also  executed  various  works  in 
Maine  and  Poitou.  and  finally  settled  at  Paris  in 
1774.  Appointed  architect  of  the  Royal  Gardens, 
he  carried  out  the  projects  conceived  by  Bufibn, 
elevating  them  to  their  sulisequent  height  of  mag- 
nificence. Verniquet  was  engaged  for  many  years 
upon  a  plan  of  the  city  of  Paris,  which  was  pub- 
lished in  1796,  in  a  grand  atlas  of  seventy-two 
sheets.  It  is  a  work  of  great  beauty  and  merit, 
highly  praised  by  Lalande.  (Bibliogr,  Astrono* 
mique,  694.)    Ho  died  in  1804. 

VSR0CCH1O,  Andrea,  a  celebrated  Italian 
painter,  sculptor,  and  goldsmith  of  the  ftfteenth 
century,  was  bom  at  Florence  in  1432.  Vasari 
says  he  had  little  genius,  but  was  the  most  labo- 
rions  man  of  his  time ;  Baldinucd  makes  him  a 
scholar  of  Donatello.  He  first  distinguished  himself 
as  a  goldsmith,  both  at  Florence  and  Home ;  he 
then  devoted  himself  solely  to  sculpture  in  bronze 
and  marble.  His  Hrst  work  in  marble  was  a  monu- 
ment in  the  Minerva  at  Rome,  to  the  wife  of  Fran- 
cesco Tomabuoni,  which  is  now  in  the  Floren- 
tine Gallery,  and  exhibits  good  expression  in 
the  flgnres,  but  very  imperfect  execution.  His 
next  work  was  a  colossal  bronze  figure  of  David, 
now  also  in  the  Florentine  Gallery.  Verocchio 
executed  several  other  works  in  metal  by  whk;h 
he  acquired  great  reputation ;  the  principal  were 
the  monuments  in  San  Lorenzo,  of  Giovanni  and 
Pietro,  the  sons  of  Cosmo  de'  Medici ;  and  the  In- 
credulity of  St.  Thomas,  in  the  church  of  Or 
San  Michele  at  Florence,  finished  in  1483  ;  it  is  a 
solossal  group  of  two  figures,  weighing  3981 
pounds,  and  for  which,  according  to  Baldinucci,  he 
was  paid  476  gold  florins,  although  Manni,  in  a 
note  appended  to  that  authority,  says  800  heavy 
florins.  Aooording  to  Vasari.  Verocchio  left  nothing 
to  be  wished  for  in  this  work  ;  and  having  attain- 
ed perfection  in  sculpture,  he  began  to  turn  his  at- 
tention to  painting. 

His  practice  in  sculpture  had  made  Verocchio  an 
able  designer;  his  academy  was  frequented  by 
many  disciples,  among  whom  were  Pietro  Pemgino 
and  Lionardo  da  Vinci.  He  painted  very  few  pic- 
tures, however,  and  finally  relinquished  painting 
upon  finding  himself  surpassed  by  Lionardo  da 
Vinci,  whom  he  had  ordered  to  paint  the  figure  of 
an  angel,  in  a  picture  of  the  Baptism  of  Christ  bj 


St  John.  The  work  of  the  yonth  so  greatly  ex 
celled  that  of  VeroccLio,  that  the  latter  thencefor 
ward  devoted  himself  to  sculpture.  Vasari  men 
tions  many  designs  and  cartoons  by  him,  some  of 
which  Were  copied  and  imitated  by  da  Vinci. 

Verocchio's  fame  having  reached  Venice,  he  wac 
called  to  that  city  to  cast  an  equestrian  statue  o( 
Bartolomeo  Colleoni,  the  celebrated  general,  but 
having  completed  the  model  of  the  horse,  he 
was  informed  that  Vellano  of  Padua  was  to  exe- 
cute the  figure  of  the  general ;  whereupon  he  was 
so  greatly  ofiended.  that  he  immediately  broke  the 
head  and  feet  of  his  horse,  and  quitted  Venice 
without  giving  any  notke  to  his  employers.  This 
independent  spirit  so  exasperated  the  signory  of 
Venice,  that  they  wrote  to  Verocchio,  and  told  him 
he  had  better  not  return  to  Venice,  if  he  valued  his 
head;  and  the  artist  replied  that  he  should  be 
mindful  of  their  admonition,  for  they  were  as  little 
capable  of  restoring  him  his  head  as  they  were  of 
finding  another  head  sufficiently  beautiful  for  his 
horse !  The^  now  earnestly  soKcited  his  return, 
promising  him  twice  the  remuneration  formerly 
agreed  to ;  he  therefore  returned  and  cast  his  mo- 
del, but  caught  cold  in  the  casting,  and  died  a  few 
days  afterwards,  before  the  statue  was  ouite  com- 
pleted, in  1488.  This  work  was  finisbea  by  Ales- 
sandro  Leopardi,  who  cast  the  pedestal,  and  fixed 
it  in  its  present  position  in  the  Piazza  di  Santi 
Giovanni  e  Paolo,  in  the  year  1495.  Verocchio's 
remains  were  taken  by  his  favorite  scholar  Lorenzo 
di  Credi  to  Florence,  and  were  deposited  in  the 
vault  of  Michele  di  Cione,  in  the  church  of  S.  Am- 
brogio.  The  following  inscription  is  over  the  vaiil  t : 
«S>.  (for  Sepulchrum)  Michaelis  de  Cionis  et  Suth 
rum  et  Artdrae  Verocchijjilu  Dommici  Michaeliti 
qui  ohiit  Venetiis  m .  cccc.  lxxxviii. 

Verocchio  had  many  distinguished  scholars  in 
sculpture,  as  well  as  in  painting;  among  them 
were  Lorenzo  di  Credi,  Nanni  G rosso,  and  Fran- 
cesco di  Simone.  According  to  Bottari,  he  was  one 
of  the  first  who  made  plaster  casts  from  the  human 
body ;  but  not  the  first,  as  Vasari  states,  for  Pliny 
(Hist.  Nat  XXXV.  12,  44.)  says  it  was  invented  by 
Lysistratus,  the  brother  of  Ly si  ppus,  in  the  time  of 
Alexander  the  Great  It  is  probable  that  Vasari 
referred  only  to  the  artists  of  modem  tiroes. 

VERONA,  Battista  oa.    See  Zrlottl 

VERONA,  Stepaso  da.  called  also  Stefaro  da 
Zcvio  (Piacenza).    See  Stepano. 

VERONA,  FsA  Giovanni  da,  a  monk  of  Oliveto, 
bom  in  1469  and  died  in  1537.  He  was  very  cele- 
brated in  the  art  of  decorating  the  choirs  and  sa- 
cristies of  churches  with  inlaid  work  of  wood. 
Lanzi  says,  **  he  surpassed  all  his  predecessors,  and 

eracticed  the  art  in  various  cities  of  Italy,  and  at 
lome  itself,  in  the  service  of  Pope  Julius  I L,  but 
still  more  successfully  in  the  sacristy  of  his  own 
order,  where  his  works  are  still  to  be  seen  in  the 
best  condition."  At  first  woods  of  different  colors 
were  employed,  and  large  edifices,  temples,  colon- 
nades, and  architectural  views  were  represented ; 
the  art  was  afterwards  improved  by  using  artificial- 
ly stained,  as  well  as  natural  woods,  and  by  adding 
figures.  Many  of  the  old  church(*8  in  Italy  and  in 
other  countries  of  Europe,  are  decorated  in  this 
manner,  and  many  artists  acquired  distinction  in 
the  art    See  Lendinara. 

VERONA,  Jacopo  da,  an  old  painter,  bom  at 
Verona,  who  was  living  in  1397.    Lanzi  says  be  ii 
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ferwtions  and  domestic  gubJecU,  in  the  pleasing 
stv  e  of  that  master.  After  acquiring;  considerable 
reputation,  he  abandoned  painting  for  commerce. 
He  died  in  1716. 

VESSCHDUR,  LiEVttN,  a  Dutch  painter,  of  whom 
little  is  known.  He  was  bom  at  Rotterdam,  pro- 
bably about  1630,  as  he  was  the  companion  of  John 
Tander  Meer  in  his  travels  to  luly.  He'exoelled 
in  paintinjc  sea-pieces,  river  views,  and  moonlight 
scenes ;  his  st^Ie  somewhat  resembles  that  of  Si- 
mon de  Vlieger,  equally  free  in  execution,  and  per- 
haps more  lively  in  color.  There  are  two  fine  pic- 
tures by  him  in  the  museum  at  Amsterdam,  one  of 
which  represents  Charles  II.  of  England  entering 
the  port  of  Rotterdam.  He  had  a  brother  named 
Albert  who  was  a  good  portrait  painUr.  They 
both  died  in  the  same  year,  1691. 

VERST^EG.  or  VERSTEIOH,  Michabl,  a 
Dutch  painter,  bom  at  Dort.  in  1756.  It  is  not 
recorded  by  whom  he  was  instructed,  but  he  at 
first  painted  landscapes  with  figures  and  cattle  in 
a  very  pleasing  style,  somewhat  resembling  that  of 
Janson,  though  evidently  aiming  at  the  older 
and  greater  masters.  His  coloring  though  verdant 
Is  yet  warm,  and  his  pictures  are  elaJ)orately  finish- 
ed, even  to  the  foliage  of  his  trees.  He  afterwards 
aliandoned  landscape,  and  painted  interiors  and 
cc*nversations  by  candle-light,  in  which  he  distin- 
guished himself.  In  his  pictures  of  this  clasa, 
without  reaching  the  excellence  of  Schalcken  in 
penciling^  he  often  equals  him  in  the  effects  of  his 
light  and  shadow,  and  his  works  are  found  in  the 
best  collections  of  his  country.  He  acquired  dis- 
tinction, and  was  elected  a  member  of  the  Royal 
Institute  of  the  Netherlands  and  of  the  Academy 
of  Painting  at  Antwerp.  His  works  are  found  in 
the  best  collections  of  his  country.  He  lived  to  an 
advanced  age,' and  died  about  1840. 

VERSTRAELIN,  J.,  a  Dutch  engraver,  who 
flourished  about  1620.  He  engraved  several  Pj^tes, 
among  which  is  one  representing  Maurice,  Prince 
of  Orange,  lying  dead,  surrounded  by  his  officers 
and  guards. 

VERTANGEN.  Daniel,  a  Dutch  painter,  bom 
at  the  Hague,  in  1598.  He  studied  under  Corne- 
lius Poelemburg,  whose  style  he  closely  imitated. 
He  painted  landscapes  with  small  figures,  of 
Nymphs  bathing,  Bacchanals,  and  other  subjects 
taken  from  Ovid.  Though  his  pictures  are  far  in- 
ferior to  those  of  his  iastructor  in  force  and  beauty 
of  coloring,  yet  they  are  so  well  composed, 
agreeably  colored  and  highly  finished,  that  they 
readily  pass  with  the  inexperienced  for  the  genuine 
works  of  Poelemburg. 

VERTUE.  Georob.  a  distinguished  English  en- 
graver and  antiquary,  was  born  at  Ix>ndon  in  1684. 
According  to  Wslpole.  he  was  placed  at  the  age  of 
thirteen  with  a  French  engraver  of  arms  on  plate, 
who  had  the  chief  business  of  London.  Three  or 
four  years  afterwards  his  master  left  the  country 
for  France,  and  Vertue  returned  to  his  parents. 
After  studying  drawing  for  two  years  longer,  he 
formed  an  engapetnent  with  Michael  Vandergucht, 
the  engraver,  and  remained  with  him  seven  years, 
acquiring  a  good  knowledge  of  copper-plate  engrav- 
ing. He  received  instruction  and  advice  from  several 
painters,  and  commenced  business  on  his  own  ac- 
count in  1709.  After  operating  for  the  booksellers 
about  ane  year,  he  gained  the  patronage  of  Kneller, 


when  his  works  began  to  draw  attentkm,  and  Lord 
Somers  employed  him  to  engrave  a  plate  of  Ardi- 
bishop  Tillotson,  which  was  much  admired,  and 
proved  the  ground-work  of  his  reputation.  In 
1711.  an  Academy  of  Painting*  was  institiitfd  by 
Kneller  and  other  artists  of  the  day,  and  Vertue 
was  among  the  first  members.  In  1717,  at  the  re- 
vival of  the  Society  of  Antiquaries,  he  was  ap- 
pointed its  engraver.  For  many  years,  the  uni- 
versity of  Oxford  employed  him  to  engrave  their  Al- 
manacs ;  and  in  1730.  he  published  his  twelve 
heads  of  poets,  esteemed  one  of  his  capital  works. 
In  1740,  he  published  his  proposals  for  the  com- 
mencement of  a  valuable  work,  his  historical 
prints,  drawn  with  extreme  care  and  fidelity,  and 
executed  in  a  most  satisfactory  manner. 

Vertue  deserves  great  credit  for  his  industrious 
and  protracted  researches  concerning  the  history  of 
the  arts  and  artists  in  England,  which  he  con- 
tinued for  about  forty  rears,  and  collected  a  large 
amount  of  information  m  many  volumes  of  manu- 
script These  were  purchaseci  after  his  death  by 
Horace  Walpole.  who  compiled  and  digested  from 
them  his  Anecdotes  of  Pamting  in  England.  Ver- 
tue died  in  1756.  and  was  buried  in  the  cloisters  of 
Westminster  Abbey.  His  works  are  extremely 
numerous,  and  consist  of  portraits,  copies  from  old 
pictures,  and  antiquities  of  every  kind.  Walpole 
nas  given  a  complete  list  of  them,  among  which 
are  the  following : — 

POBTBArrS. 

King  RiohaTd  11. ;  from  the  painting  in  the  Wertoinitar 
Abbey.  Queen  EHzAbeth;  qfUr  Itaae  Oliver,  Maiy, 
Queen  of  Scots ;  after  Zuccaro.  Queen  Anne ;  after  Knel» 
hr.  Kinjf  George  I.;  1715;  very  large.  The  wma; 
•mailer ;  1718;  a  better  print.  George,  Prince  of  Wiles. 
The  Princess  of  Wales,  with  an  Angel  bringing  a  Crown ; 
qfltr  Amiconi.  Frederick,  Prince  of  Wales ;  after  Hoit. 
Princesb  Anne.  Willinm,  Dake  df  Cnmberland ;  ajter 
Jertae.  Princess  Mary.  William  Seymour,  Doke  of 
Somerset.  Henry  Somerset,  Duke  of  Beaufort  William 
Cavendish.  Duke  of  Newcastle.  John,  Duke  of  Marlbo- 
rough. John,  Duke  of  Buck'mghnm.  Philip,  Duke  of 
Wharton ;  after  Jervas  Lionel,  Duke  of  Dorset  Hen- 
ry Howard,  Barl  of  Surrey.  Francis,  Karl  of  Bedford.  Ed- 
ward, Earl  of  Dorset.  Heneage,  Barl  of  Winohilsea.  Ed- 
ward, Earl  of  Oxford,  sitting ;  with  many  pieces  of  his  col- 
lection round  him.  Sarah,  Duchess  of  Somerset  Eliza- 
beth, Countess  of  Shrewsbury.  Dorothy,  Countess  of  Sao- 
derland.  Sophia,  Countess  of  Granrille.  Archbishop 
Warham.  Archbishop  Cranmer.  Archbishop  Parker. 
Afchbishop  Tillotson.  John  Robinson,  Bishop  of  Loodoo. 
Edward  Chandler,  Bishop  of  Durham.  Gilbert  Burnet, 
Bishop  of  Salisbury.  William  Lovd,  Bishop  of  Worcester, 
sitting  in  his  library  ;  one  of  his  best  prints.  John  Spen- 
oer,  Dean  of  Ely.  Humphrey  Pridenux,  Dean  of  Nor- 
wich. Sir  Thomas  More.  Sir  Nicholas  Bacon.  Sir 
Francis  Bacon.  Sir  Joseph  Jekyll,  Master  of  the  Rolls, 
sitting;  fine.    Sir  John  Vemay,  Master  of  the  Rolls;  fine. 

HISTOaiC   PBIKTS,   AMD  PRIlfT8  WITH   TWO  OB   If  OBI 
PORTBArrS. 

Henry  VII.  and  his  Queen,  with  Henry  VIIT.  and  Jane 
Seymour.  •  Three  Children  of  Henry  VII.  Charies  Bnio- 
don,  Duke  of  Suffolk,  and  Mary,  Queen  of  France.  Fran- 
cos, Duchess  of  Suffolk,  with  Adrian  Stoke,  her  first  hus- 
band. Thomas,  Earl  of  Arundel,  his  Countess  and  Child- 
ren ;  a  private  plate.  Thomas,  Earl  of  SaauiK,  snd  his 
Secretary.  The  Earl  of  Stafford's  three  Children.  Wil- 
liam, Duke  of  Portland,  his  Duchess,  and  Lady  Marj 
Wortley.  The  Procession  of  Queen  Elisabeth  to  Hunsdon- 
honse.  The  Tomb  of  Lord  Darnley ;  James  I.  when  a 
child,  Earl  and  Countess  of  Lenox,  Ac ,  pra3'ing  by  it 
The  Battle  of  Carberry-hill.  Edward  VI.  graotinir  the 
palace  of  Bridewell  for  an  hoc  pitaL  The  Court  of  Wards, 
with  an  explanation. 
I       VERVEER,  Art  Hubert.sz,  a  Dutch  painter, 
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bora  at  Dort  in  1646.  He  wis  mueh  esteemed  by 
his  oonntrymen  for  his  historical  compositions,  in 
which  he  asoally  desigmed  the  figures  naked.  In 
attempting  to  imitate  the  magical  coloring  of  Rem- 
brandt, his  tints  became  gloomy  and  obscure.  His 
best  performances  are  pamted  in  a  rough,  unfinish- 
ed manner,  and  appear  to  be  the  productions  o^ 
negligenoo  and  despatch. 

VBRWILT,  Prancis.  a  Dutch  piunter,  born  at 
Rotterdam  in  1598.  He  first  studied  under  Qt- 
nelius  de  Bois,  a  landscape  painter  of  little  note, 
and  afterwards  became  the  disciple  of  Cornelius 
Poelemburg,  whose  style  and  subjects  he  imitated 
successfully.  His  pictures  are  correctljr  designed 
and  highly  finished ;  his  coloring  is  brilliant  and 
clear,  and  thoug;h  his  works  are  much  inferior  to 
those  of  his  master,  they  possess  considerable 
merit,  and  readily  pass  with  the  unlearned  for  the 

fenuine  productions  of  Poelemburg.  He  died  in 
655.   • 

VERZELLT,  TiBURzio,aMinter  bom  atReean- 
ati,  and  died  there  about  1700.  Lanzi  commends 
him  as  an  excellent  painter  of  perspective  and  w- 
chitectural  pieces,  little  known  beyond  his  native 
place.  ^  The  noble  family  of  Calamini,  of  Recanati, 
possess,  perhaps  his  best  pksture,  the  Elevaiion  of 
S.  Pietro  in  Vaticano.  one  of  the  largest  and  most 
beautiful  works  of  this  kind  that  ever  I  saw,  which 
occupied  him  several  years  in  finish ing.'^ 

VEYTH.    See  Vytb. 

VIA,  Agostiro  a.,  an  Italian  ensraveh  by 
whom  there  is  a  print  of  Daniel  in  the  Lions*  Den, 
after  Pietro  da  Cortoruu 

VIA,  Alsssan  DRO  DBLLA.  an  Italian  engraver, 
who  flourished  at  Venice  about  1730.  He  engrav- 
ed some  portraits  and  other  subjects,  in  an  indif- 
ferent style,  among  which  is  one  of  the  Virgin  and 
infant  Christ,  with  8t  Sebastian  and  other  saints, 
after  Paul  Veronese. 

VIANEN,  John  van,  a  Dutch  engraver,  bom  at 
Amsterdam  abont  1660.  He  was  chiefly 'employed 
in  engraving  frontispieces  and  portraits  for  the 
booksellers.  His  plates  are  executed  with  the 
graver  in  a  neat  style,  though  without  much  effect 

VIANI,  Antonio  Maria,  called  II  Vianino,  an 
Italian  painter,  was  a  native  of  Cremona,  according 
to  Zaist,  and  flourished  in  the  latter  part  of  the 
16th  century.  After  acquiring  a  knowledge  of 
the  art  from  the  Cam  pi.  eminent  painters  of  Cre- 
mona, he  was  invited  to  Mantua  by  the  Duke,  Vin- 
oenxio  Gonzaga,  and  commissioned  to  execute  sev- 
eral pictures  for  the  churches,  among  whidi  were 
his  St.  Michael  in  S.  Agnese,  and  the  representation 
of  Heaven,  at  the  Orsoline ;  both  in  the  style  of  his 
instructoc  He  was  also  employed  in  the  ducal 
palace,  and  Lanzi  mentions  a  group  of  most  beau- 
tiful boys  playing  amidst  luxuriant  festoons  of 
flowers,  painted  in  chiaro-scuro  on  a  golden  ground, 
in  the  frieze  surrounding  the  gallery  of  the  court. 
This  work  also  is  in  the  style  of  the  Campi,  and  is 
probably  from  the  hand  of  Viani.  It  is  said  that 
he  was  employed  by  the  Duke  in  the  capacity  of 
an  architect  but  none  of  his  edifices  are  mentioned. 
After  the  Duke's  desth  Viani  was  employed  by  his 
three  successors.    He  was  living  in  1582. 

VIANI.  Giovanni  Maria,  an  eminent  painter, 
bom  at  Bologna  in  1637.  He  was  a  fellow  stu- 
dent with  Pasinelli  in  the  school  of  Flaminio  Torre. 
Lan/.i  says,  "he  was  a  learned  painter,  not  inferior 
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VTCENTINTj  Antonio,  %  Tenetian  pamter,  who 
excelled  in  painting  perspectiTey  arehitectnrti  pieees, 
and  views  m  Venice,  m  thf  style  of  Canaletto. 
He  was  born  in  1688,  and  died  in  1782,  at  the  great 
age  of  94  years.  Lanzi  says  his  riews  are  fre- 
qaently  ornamented  with  the  figures  of  Znoca- 
relli  and  Tiepolo. 

VICENTINO.  Andrea,  a  painter  bom  at 
Venice  in  1539,  and  died  in  1614.  He  was  a 
i^holar  of  the  elder  Palma,  whose  style  he  fol- 
lowed. Lanzi  says,  that  though  not  excelling  in 
point  of  taste,  he  was  very  skillful  in  handling  his 
colors,  and  showed  great  power  of  invention.  He 
was  a  great  plagiarist  and  seldom  painted  a  pic- 
ture without  borrowing  in  his  perspective,  ar- 
chitecture, or  figures,  or  some  ideas  from  others, 
though  he  had  the  judgment  to  select  those 
of  the  best  masters.  He  was  one  of  the  most 
popular  artists  of  his  time,  and  found  abun- 
dant employment  in  painting  for  the  churches  and 
public  edifices  of  Venice  and  other  dties  in  the 
state,  and  even  beyond  the  bounds  of  the  Repub- 
lic. He  was  also  employed  to  paint  several  his- 
tories of  the  Republic,  which  still  adorn  the  halls 
of  the  Palazzo  Grande.  Lanzi  says,  ••  he  bestowed 
upon  his  plagiarisms  a  beauty  of  composition  and 
a  mnd  effect  that  does  honor  to  his  talents,  ap- 
plicable to  every  variety  of  subject  He  could 
also  use  a  very  delicate,  tastefhl,  and  effbctive  pen- 
cil whenever  he  chose.  In  his  grounds  he  was  less 
successful,  many  of  his  pictures  bdng  already  de- 
faced. In  collections,  always  more  favorable  to 
the  duration,  than  in  public  places,  we  find  them 
in  good  preservation,  and  deserving  of  much  com- 
mendation, as  seen  in  his  Solomon  anointed  Ring 
of  Israel,  in  the  Royal  gallery  at  Florence." 

VICFiNTINO,  Marco,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Venice,  where  he  prac- 
ticed, according  to  Zanetti,  with  considerable  rep- 
utation. He  executed  many  works  for  the  church- 
es and  for  the  collections.  Lanzi  says  he  acquired 
some  celebrity  by  his  imitalions^  but  more  by  his 
father's  name. 

VICENTINO,  Battista,  an  lUlian  engraver, 
bom  at  Vicenza,  who  fiourished  at  Venice  about 
1540.  In  conjunction  with  Gio.  Battista  del  Moro, 
he  engraved  a  set  of  fifty  plates  of  landscapes,  with 
ruins  and  architecture,  which  are  executed  in  a 
bold,  spirited  style.  He  marked  his  prints  Bat- 
tista P,  V,  F.  He  is  probably  the  same  as  Gio, 
Battista  Pittoni,  which  see. 

VICENTINO,  Frarcbboo,  a  Milanese  painter, 
highly  commended  by  Lomazzo  for  the  excel- 
lence of  his  landscape,  in  which  ''he  imitated 
nature  so  accurately  as  to  show  the  dust  blown 
about  by  the  wind."  Lanzi  conjectures  that  he 
was  a  disciple  of  Beraazzano,  and  says  that  he  was 
also  a  gooa  figure  painter,  several  specimens  of 
which  may  be  seen  at  the  Grazie,  and  in  other 
churches  at  Milan.    He  flourished  about  1550. 

VICENTINO.  Francesco  MAFfw.  a  painter 
born  at  Vicenza  about  1600.  He  studied  under 
Sanio  Peranda  at  Venice,  and  afterwards  im- 
proved himself  by  studying  the  works  of  Paul 
Veronese.  He  settled  at  Padua,  where  he  execu- 
ted many  works  for  the  churches  and  public  edi- 
fices.   He  died  there  in  1660. 

VICENTINO.  Giovanni  Niccolo,  called  Ros- 
siaLiASi,  an  Italian  painter  and  enpraver.  born  at 
Vicenia  about  1510.    Little  is  known  of  him  as  a 


I  pvnter.  but  he  executed  some  wooden  outs  aft« 
KafilMlle.  Carvvaggio,  and  other  masters,  m  diiaro* 
ficuro,  in  whk;h  he  made  use  of  three  blocks.— 
Bartsch  says  he  variously  signed  his  prints  Jo* 
0eph  NicotauB  Vicentmi,  and  Nic.  S,  Vioentino,  /./ 
for  the  names  of  CHwatmi  and  Rossigliani^  he 
thinks  there  is  no  good  foundation.  He  is  also 
called  Gioseffo  Scelari  Vieentino,  which  is  evi 
dently  an  error,  as  the  signature  simply  means 
Josepht  tJie  scholar  of  Vicentino.  It  would  seem 
that  there  were  two  or  more  engravers  of  Vicenza, 
who  signed  their  prints  Vicentino.  Niocolo  Bol- 
drini  flourished  about  the  same  time,  and  was 
called  Vkentino.    See  Botdrini. 

VICT,  Andrea  del,  architect  to  the  Grand  Duke 
of  Tuscany,  was  bora  at  Aroevia,  in  the  Marca 
d'Ancona,  in  1744.  Having  gone  through  the 
I  usual  course  of  education  at  Peragia,  he  was  sent 
to  Rome  to  study  painting  and  architecture,  the 
first  under  Stefano  Pozzi,  the  other  under  Carlo 
Murena.  and  it  was  the  second  of  these  arts  that 
he  decided  on  following  as  a  profession.  It  would 
appear  that  he  gave  promise  of  more  than  ordin- 
ary taleni.  from  the  circumstance  of  Vanvitelli  en- 
gaging him  as  his  assistant,  when  he  was  about  to 
commence  the  palace  at  Caserta ;  yet  the  latter 
part  of  this  statement  is  eiu dently  incorrect,  be- 
cause Vici  could  not  have  been  more  than  eight 
or  nine  years  old  at  that  time.  It  is  eertain,  how- 
ever, that  he  was  connected  for  some  time  with 
Vanvitelli,  for  he  was  commissiored  by  him  to 
attend  to  matters  of  bu:!mes8  connected  with  the 
Mola  di  Pontano;  in  consequence  of  which  he 
became  known  at  Rome  as  a  skillful  engineer. 
In  1780,  the  court  of  Tuscany  appointed  him  hy- 
draulic architect  and  engineer  for  the  Val  di  Chia- 
na,  and  in  1787,  he  was  employed  in  a  shnilar 
capacity  by  the  papal  government  in  the  work  of 
draining  the  Pontine  marshes,  and  preventing  the 
inundations  of  the  Teppia.  In  1810  he  erected  the 
embankment  to  support  the  left  bank  of  the  Anio. 
His  architectural  works  are  considerable  in  num- 
ber and  importance ;  among  them  are  the  Palazzo 
Lapri  at  Bevagna;  the  churdi  and  monastciy 
delle  Salesiane  at  Offagna ;  the  seminary  at  Osi- 
mo;  the  church  of  S.  Francesco  at  Foli^o;  the 
Capella  Gozzoli  at  Temi ;  the  villa  and  casini  at 
Monte  Gallo ;  and  the  superb  cathedral  at  Ga- 
marino.     \\d  died  Sept  10,  1817. 

VICINELLI,  Odoardo,  a  painter  bom  at  Rome 
in  1684.  According  to  Pascoli,  he  studied  under 
Gn>.  Maria  Morandi,  and  was  his  ablest  scholar. 
He  does  not  hesitate  to  assert  that  he  conferred 
more  honor  on  his  master,  than  any  other  of  bis 
scholars,  and  that  Pietro  Nelli  alone  could  dispute 
precedence  with  him.    He  died  in  1755. 

VICING,  an  old  painter  in  mosaic,  who  was  a 
native  of  Pisa,  and  flourished  about  1321.  Vasari 
says  that  he  finished  a  mosaic  commenced  by 
Turrita,  in  which  he  was  assisted  by  Taffi  and 
Gaddi,  and  adds  that  he  was  also  a  painter. 

,— .,.-[  VICO,  VIGHI,  or  VICUS,  Esba,  tn 
rv  J  V  ^i"^*^"^  engraver  and  metUlist,  was 
^  .  '^  I  born  at  Parma^  according  to  Bartsch 
and  Zani,  about  1520.  He  studied  under  Giulio 
Romano,  and  afterwards  visited  Rome,  where  he 
entered  the  school  of  Marc*  Antonio  Raimondi. 
He  made  rapid  progress,  and  was  invited  by  the 
Grand  Duke  Cosmo  I.  to  Florence,  where  he  en- 
graved several  plates  after  Michael  Angelo,  also 
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1^  portratte  of  Henrj  II.  of  Frtnee,  GioTtnni 
do'  Medici  and  his  son,  Bembo,  Ariosto,  Ao. 
From  Florence,  Vioo  went  to  Venice  and  Ferrara. 
On  returning  to  Parma  in  1554.  he  engraved  and 
poblisbed  the  medals  of  gold,  silver,  and  bronze, 
of  the  Twelve  CfieRars.  with  explanations.  In  1555, 
be  published  at  Venice  his  Discorsi  soprd  le  Afe- 
daglie,  which  was  reprinted  at  Venice  in  1558,  at 
Paris  in  1619,  at  Parma  in  1G91.  Vioo  is  esteemed 
as  the  first  who  wrote  in  Italy  upon  the  science 
of  Numismatics,  or  at  least  the  first  who  attempted 
to  reduoe  it  to  ru!es.  His  last  work,  Imagine  detU 
donne  Augttsle.  appeared  at  Venice  in  1557 ;  and 
a  work  in  folio  by  him  was  published  at  Rome 
without  a  datey  containmg  a  number  of  plates  af- 
ter ancient  gems.  Vico  was  of  a  very  ardent  dis- 
position, and  although  perfectly  acquainted  with 
design,  his  plates  do  not  equal  those  of  Raimondi, 
either  m  correctness  of  outline  or  beauty  of  finish. 
They  are.  however,  held  in  considerable  estimation. 
He  is  said  to  have  executed  some  wooden  cuts, 
among  which  is  mentioned  one  of  Charles  V.,  Em- 
peror of  Germany,  which  evinces  great  ability, 
both  in  dedgn  and  execution ;  but  Bartsch  and 
Zani  are  decidedly  of  opinion  that  he  never  en- 
craved  on  wood.  Bartsch  describes  about  509  prints 
by  Vico.  generally  marked  with  his  name  in  full, 
or  with  the  initials  M.  V.,  sometimes  upon  a  ta- 
blet and  sometimes  without  it.  Among  them  are 
the  following.  He  probably  died  about  1570. 
po&TBArrs. 
Cbarle«  V.,  sorronnded  by  embleouitic*!  flgnreff  in- 
•orlbed,  Ivyxntum  sculptumqub  ab  Abnxa  Vico  Pab- 
MBNSB,  MDL  Bust  oT  Qiovtitknl  do  Medici,  in  a  border. 
1550.  Bust  of  Cofirao  de  MedioU  when  yoang.  Boat  of 
Alfoofo  II.,  Dake  of  Ferrmra. 

VABIOVB   BUBJBCTS. 

Tho  Army  of  Charles  V.  psaaing  tbe  Elbe ;  ,from  his 
&wn  dtsizruf.  Tbe  Battle  of  tbe  Amaionti;  iiMoribed, 
BMum  Amajfotmm,  1543.  A  FouuUe  Figure,  with  ber 
wnu  ezUMMiod.  orer  whieh  appears  ao  Owl  flying  io  tbe 
air ;  qfler  Partniggiano.  1548.  A  free  sublcot  of  Vul- 
can and  Venus ;  do.  1643.  Tbe  Batile  of  the  Lnpitbae 
and  Centaure;  after  II  Ro»so.  1542.  Tbe  Dispute  of 
Apollo  witb  Unpid ;  qfUr  Baeeio  Bandinelti.  Tbe  Aead- 
eny  of  Biooio  Baodinelli;  do.  The  Conversioii  of  6t 
Paal ;  qfttr  F.  SaJviafi  Jadiih  with  the  Head  of  Uolo- 
femes ;  i^fltr  M-  Atigtlo  BuonaroUi.  Tbe  Entombing  of 
Christ;  after  RqfiuiU.  1548.  The  Death  of  Luoretia. 
1541.  Jupiter  and  Leda;  dfter  M.  Angela  BuonarottL 
A  Baoebanalian  Sabjeot ;  do.  The  Annunciation ;  after 
TUian.  A  set  of  twelve  Vases ;  tirom  the  designs  of  fioH- 
doro  da  Caravaggio,  A  set  of  fifty  plates  of  the  Habili- 
meots  of  different  Nation* ;  /ran  hi*  own  designs, 

VICOLUNGO,  Di  Vbrcblli,  a  painter  bom  at 
Vercelli,  who  flourished  there  in  the  first  part  of 
the  17th  century.  He  was  an  imitator  ^(  Ber- 
nardino Lanini.  There  are  some  of  his  works  in 
his  native  dty.  which,  according  to  Lanzi,  have 
little  to  recommend  them  except  the  coloring. 

VICTOR,  or  FICTOOR,  Jam.  a  Dutch  painter, 
supposed  to  have  been  bom  about  1600,  and  died 
about  1670.  All  that  is  known  of  him  is  that  he 
painted  subjects  taken  from  the  Old  Testament,  so 
much  in  the  style  of  Rembrandt  that  they  have 
frequently  been  mistaken  for  the  works  of  that 
master.  Stanley  says  that  there  are  pictures  in 
the  rich  collections  of  England,  considered  the 
genuine  productions  of  Rembnndt,  which  really 
owe  their  paternity  to  Jan  Victor.  His  name  is 
rarionsly  written,  Victor,  and  Fictonr.  and  one 
if  his  pictures  in  the  Loavre,  is  signed  Jan  Pietoor, 
14»50.    Some  say  lie  was  a  pupil  of  Rabens.  and 


others  of  Rembrandt  There  were  several  othet 
artists  of  this  name  who  flourished  about  the  mid< 
die,  or  last  lialf  of  tha  17th  century,  probably  the 
sons  of  Jan  Fictoor.  F,  PUtoor,  is  said  to  have 
painted  familiar  subjects;  JacUf,  animals,  and 
Lodoviek,  still-life.  There  are  a  variety  of  sub- 
jects signed  with  their  names,  such  as  village 
sports,  mral  occupations,  travelers  refreshing  at 
inns,  flsh-raarkets,  fruit-stalls,  dead  poultry  and 
game,  landscapes  and  animals,  with  objects  of  stili- 
life,  &c 

VICTORIA,  VicEaTB,  a  Spanish  painter,  born 
at  Valencia  in  1658.  He  went  young  to  Komc 
where  he  entered  the  school  of  Carlo  Maratti.  and 
disdnguished  himself  so  much  that  he  was  taken 
into  the  service  of  the  Grand  Duke  of  Tuscany, 
who  placed  his  portrait  in  the  Florentine  gallery. 
He  is  said  to  have  painted  some  works  for  the 
churches  and  convents  of  his  native  city,  which 
were  doubtless  executed  in  Italy,  as  he  appears 
to  have  passed  most  of  his  life  m  that  country. 
In  his  style,  he  emulated  Maratti.  He  was  also 
an  engraver,  and  executed  a  great  many  etchings 
and  engravings  in  a  neat  style.  He  died  at  Rome 
in  1712. 

VIDAL,  DiEOO,  called  the  Eloer,  a  Spanish 
painter,  born  at  Valmaseda  in  1583.  According 
to  Bermudez.  he  studied  at  Rome,  and  was  a  rep- 
utable artist.  He  commends  two  of  his  pictures 
in  the  cathedral  of  Seville,  of  which  he  was  a  pre- 
bendary, representing  a  naked  Christ,  and  tlU 
Virgin  with  the  Infant  in  her  arms.  Pacheoo 
also  speaks  of  his  drawings  in  terms  of  eulogy.  Ha 
died  at  Seville  in  1615. 

VIDAL  DE  LIENDO,DiEOO.  called  the Touso- 
BR,  was  the  nephew  of  the  preceding,  bom  at  Val- 
maseda in  1602.  Like  him,  he  studied  theology 
and  painting  at  Rome,  and  was  a  canon  of  the  ca- 
thedral of  Seville.  There  are  some  of  his  works 
in  the  sacristy  of  the  cathedral  of  Valencia,  which 
evince  considerable  skill.  He  died  at  Seville  is 
1648. 

VIDAL,  DiONiSTO,  a  Spanish  painter,  bom  at 
Valencia  about  1670.  He  studied  nnder  Antonio 
Palomino,  and  assisted  him  in  some  of  his  works 
Hi  different  cities.  On  his  retnm  to  Valencia,  he 
was  employed  to  paint  the  ceiling  of  the  church 
of  St.  Nicohw,  from  the  designs  of  Palomino.  He 
also  executed  some  works  of  his  own  composition 
in  fresco,  for  various  churches,  some  of  which,  ao-'^ 
cording  to  Bermudea,  have  perished,  and  others 
are  of  little  account  He  died  at  Tortosa.  while 
painting  the  chapel  of  the  Virgiu  of  the  Girdle,  at 
what  time  is  not  recorded. 

VIDAL,  Qeralo,  a  French  engraver,  bom  at 
Toulouse  in  1742.  He  settled  at  Paris,  where  he 
engraved  a  variety  of  plates  after  the  modem 
French  masters,  among  which  are  Jupiter  and  Io, 
Venus  and  Adonis.  Jupiter  and  Antiope.  Rinaldo 
and  Armida.  after  Ch,  Alannet ;  and  Paris  an  I 
Helen,  after  David, 

VIDAL,  Josl  a  Spanish  painter  of  baUle* 
pieces  and  familiar  subjects,  who  flourished  at 
Valencia  about  the  middle  of  the  17th  century. 
He  was  a  disciple  of  Esteban  March,  whose  free, 

Trous  and  effective  style  he  successfully  follow- 
He  had  a  son  also  named  vO.«#,  whom  he  io- 
I  stmcted  in  the  art,  bnt  he  did  not  eqoal  his  fa* 
I  ther. 
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VIDAL,  L.,  ft  Duien  ptunvu:  9t  waom  nothing 
IS  known  except  by  his  wor<8.  He  painted  frnit, 
flowers,  dead  birds,  and  other  oojects  of  still  life. 
His  manner  of  composition  resembles  that  of  the 
Elder  van  Os,  though  he  appears  to  have  been  an 
earlier  painter.  His  drawing  is  yery  accurate,  his 
penciling  delicate,  and  his  pictures  are  highly 
flnished.  though  his  tone  of  coloring  is  sometimes 
too  low  for  effect  The  dew-drops  on  his  Iea?es  are 
as  transparent  as  those  of  Tan  Huysum,  and  his 
bird's  nests  with  eggs  almost  equal  him. 

.  VIEHL.  PiERRR,  a  French  engraver,  bom  at 
Paris  in  1755.  He  studied  under  B.  L.  Prevost, 
and  executed  some  plates  after  the  French  and 
Dutch  nuusters,  in  the  clear,  neat  finished  style  of 
his  master ;  among  them  are  a  pair  of  landscapes, 
after  Ruysdael.  the  Judgment  of  Paris,  after  RoU 
tenhammerj  and  the  Bath  of  Diana,  after  MettaL 

VIEIL,  Pierre  lb,  an  eminent  French  painter 
on  glass,  bom  at  Paris  in  1708.  He  was  the  son 
and  scholar  of  Quillaume  le  V.,  a  reputable  artist 
in  this  branch.  In  1734  he  executed  several  excel- 
lent works  for  the  church  of  S.  Etienne  du  Mont, 
at  Paris ;  and  afterwards  restored  the  glass  paint- 
ings in  the  Cathedral  of  Notre  Dame.  Among  his 
other  productions  are  the  paintings  in  the  church 
of  S.  Victor.  Le  Vieil  employed  fifteen  years  in 
collecting  materials  for  a  work  relative  to  the  his- 
tory and  practice  of  glass  painting,  entitled,  Traiti 
hittoriqxie  et  pratique  de  la  peinture  sur  vet^e. 
He  also  wrote  several  other  works  of  a  similar  na- 
ture, and  a  treatise  on  the  art  of  Mosaic,  entitled, 
Essai  sur  la  peinture  en  mosaique.  Paris,  1768. 
He  died  in  1772. 

VIEIRA.  FRiNoi8co,a  Portuguese  painter,  bora 
at  Lisbon  in  1699.  When  a  boy  he  went  to  Rome, 
in  the  suite^of  the  Marquis  of  Abrantes,  where  he 
entered  the  ^school  of  Trevisani.  and  improved  him- 
■eif  by  copying  the  works  of  Annibate  Garacci  in 
the  Famesian  Galiuy.  After  a  residence  of  seven 
years  at  Rome,  and  gaining  the  first  prize  in  the 
Academy  of  St  Luke,  he  returned  to  Lisbon, 
when  only  16  years  old,  where,  according  to  Count 
Raczynski,  he  astonished  the  people,  by  several 
youthful  performances,  the  most  remarkable  of 
which  was  an  elopement  with  a  beautiful  young 
lady  of  rank,  whose  heart  he  had  won,  but  whose 
cruel  parents  had  forbidden  the  bans.  The  lovers 
first  fled  to  Spain,  and  thence  to  Italy,  where  they 
passed  several  years,  during  which  time  Vieira 
greatly  improved  himself  by  the  constant  exercise 
of  his  pencil.  At  length  he  was  invited  back  to 
Portugal  by  the  king,  and  during  a  residence  of 
fort3r  years  at  Lisbon,  he  executed  a  great  many 
admirable  works  for  the  royal  palace,  the  churches 
and  convents  of  that  city,  fn  1744  he  entered  the 
religious  order  of  San  Santiago ;  in  1755.  on  the 
death  of  his  wife,  he  relinquished  the  pencil  and  re- 
tired to  spend  the  rest  of  his  da^s  in  pious  medita- 
tion. It  is  said  that  many  of  his  best  works  were 
destroyed  in  the  great  earthquake  at  Lisbon  in 
1755  ;  no  great  loss,  if  any  opinion  of  his  merits 
can  be  formed  from  the  bombastic  account  of 
his  biographer.    He  died  in  1783. 

VIEIRA.  Francisco,  the  Toungbr,  was  the 
•on  of  the  preceding,  bom  at  Lisbon.  He  probably 
was  instructed  by  his  father ,  he  went  to  Italy,  and 
thence  proceeded  to  England,  where  he  exhibited 


in  the  Royal  Academy^  m  the  years  1798  and  1790 
During  his  residence  m  Enpand,  he  lived  with 
Bartolozzi,  who  is  said  to  have  instructed  him  in 
engraving.  He  married  and  returned  to  Lisbon, 
where  he  died  in  1805. 

VIEL,  Crirleb  Frin^ois,  a  French  architect, 
was  born  at  Paris  in  1745.  After  completing  hit 
studies  at  the  College  of  Beauvais,  he  entered  tbc 
school  of  Chalgrin.  to  acquire  a  knowledge  of  ar- 
chitecture. The  first  work  that  brought  his  name 
before  the  public,  was  a  project  for  a  monument, 
reviving  in  a  superb  colonnade  the  pomp  of  Greek 
and  Roman  architecture,  to  be  erected  to  Na- 
tural History.  During  a  long  career,  he  erected 
many  works,  among  which  were  the  Bicdtre ;  the 
grand  amphitheatre  of  the  Hotel  Dieu  ;  and  the 
Mont  de  Pi^t6  with  an  imposing  facade  of  beauti- 
ful proportions.  Viel  held  the  office  of  architect 
to  the  hospitals  of  Paris,  for  a  period  of  fortjr  years, 
and  also  wrote  various  estimable  dissertations  on 
the  art    He  died  in  1819. 

VTEN,  Joseph  Marie,  one  of  the  most  eminent 
French  painters  of  the  18th  century,  and  the  re- 
generator of  art  in  France,  was  bom  at  Montpel- 
lier,  June  18,  1716.  Being  very  sickly  in  youth, 
his  parents  endeavored  to  lead  him  to*  other  pur- 
suits, but  his  enthusiastic  devotion  to  art  overcame 
all  obstacles,  and  ho  studied  painting  under  several 
maftters.  among  whom  were  A.  Rivalz  of  Toulouse, 
and  finally  C.  Natoire  at  Paris,  whither  he  repair- 
ed in  1740.  Tn  1743  he  competed  successfully  for 
the  grand  prize  of  the  Royal  Academy,  by  his  pio 
tnre  of  the  Plague  of  the  Israelites  m  the  time  of 
David.  In  1744  he  departed  for  Rome,  and  passed 
several  years  in  designing  from,  the  antique  and 
the  best  masters  of  the  Roman  school.  JBesides 
numerous  studies,  he  painted  there  many  excellent 
pictures,  including  several  altar-pieces  of  great  me- 
rit, as  the  Slaughter  of  the  Innocents,  and  the  only 
two  pictures  by  him  now  in  the  Louvre,  a  Sleeping 
Hermit  and  St.  Germain  and  St  Vincent  receiving 
the  Crown  of  Glory  from  the  hands  of  an  AngeL 

Vien  returned  to  Paris  in  1750,  and  was  chosen 
a  member  of  the  Academy  in  1754,  when  he  pre- 
sented a  picture  of  Dsddaius  attaching  his  wings. 
He  painted  a  large  number  of  works  at  Paris,  man^ 
of  them  compositions  of  great  excellence,  and  indi- 
cating a  decided  revival  in  the  French  school  c4 
painting,  from  the  insipid  and  puerile  state  to 
whic^  it  had  been  reduced  by  Vanloo  and  Boucher. 
It  was  his  object  to  restore  the  study  of  the  antique, 
and  of  nature  as  represented  in  the  works  of  the 
best  Italian  masters,  and  he  succeeded  to  a  con- 
siderable extent  in  both  respects.  His  preference 
for  the  antique  was  carried  to  the  extreme  by 
his  pupils  Vincent  and  David.  His  pictures 
approach  the  style  and  artistic  excellence  of  the 
scholars  of  the  Caracci.  although  for  some  time 
they  were  much  maligned  by  the  scholars  of  Bou- 
cher and  Vanloo,  among  whom  was  his  former  in- 
structor Natoire.  They  pronounced  Vien's  picture 
of  St  Denis  preaching  to  the  Gauls,  (one  of  his  best 
works.)  inferior  to  Doyen's  picture  representing 
the  tradition  of  St  Genevieve  arresting  the  Con- 
flagration of  Paris  J  both  of  which  are  now  placed 
in  the  church  of  St  Roch.  A  few  years  after, 
however.  Vien  was  justified  by  his  cotemporaries 
and  his  reputation  rose  to  a  great  height  Hii 
works  are  very  numerous,  considering  that  many 
of  them  are  of  large  proportions.  In  1775,  after  the 
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aompleiion  of  his  picture  of  St  Denis,  whkh  was 
exhibited  at  the  Louvre  the  previous  year,  he  was 
decorated  with  the  order  of  St.  Michael,  and  was 
appointed  director  of  the  French  Academy  at 
Rome,  where  he  resided  from  that  time  until  1781, 
and  was  meanwhile  elected  a  member  of  the  Acade- 
my of  St  Luke.  After  returning  to  Paris,  he  was 
chosen  one  of  the  rectors  and  director  of  the  Royal 
Academy,  and  was  finally  appointed  principal 
painter  to  the  king  in  1789.  At  'the  Revolution, 
be  of  course  lost  this  last  post  but  at  the  organiza- 
tion of  the  French  Institute,  be  was  chosen  one  of 
the  original  members.  Napoleon  also  created  him 
a  member  of  the  Senate,  a  count  of  the  Empire, 
and  a  commander  of  the  Legion  of  Honor.  He 
died  at  Paris,  March  27th,  1809,  having  nearly 
completed  his  ninety-third  year ;  and  was  buried 
in  the  Pantheon. 

Vien's  subjects  are  chiefly  taken  from  the  Scrip- 
tures, from  ancient  and  nuKlem  history,  and  from 
Greek  mythology.  Among  the  most  celebrated 
are,  Julius  Csesar  contemplating  the  Statue  of 
Alexander  at  Cadiz,  and  regretting  that  he  was 
still  unknown  at  an  age  when  Alexander  was  al- 
ready crowned  with  glorv ;  the  Consecration  of 
the  Equestrian  Statue  of  Louis  XV. ;  Marcus  Au- 
relius  causing;  Provisions  to  be  distributed  among 
the  People ;  St  Louis  vesting  the  Regency  of  the 
Ringdotn  in  his  Queen,  Blanche  of  Navarre ;  8t 
Jerome ;  the  Embarkation  of  St  Martha ;  Christ 
breaking  Bread ;  the  Resurrection  of  Lazarus ;  the 
Virgin  attended  by  Angels ;  St  Gregory ;  Brisels 
in  the  Tent  of  Achilles ;  the  Parting  of  Hector  and 
Andromache;  Hector  exhorting*  Paris  to  go  out  to 
Battle ;  Venus  wounded  by  Diomed ;  iEneas  pur- 
suing Helen  during  the  burning  of  Troy ;  Andro- 
mache showing  the  Arras  of  Hector  to  her  Son ; 
Mars  forcing  himself  from  the  Arms  of  Venua^ 
Cupid  and  Psvche ;  Sappho  playing  on  her  Lyre ; 
Proserpine  ad^oring  the  Statue  of  Ceres;  Cupid 
flying  from  Slavery;  and  a  Toung  GreeiC  Girl 
comparing  her  Bosom  with  a  Rese-bud.  There 
are  also  many  drawings  by  Vien.  some  in  series, 
as  the  Sports  of  Nymphs  and  Cupids,  in  20  pieces ; 
and  the  Union  of  Cupid  and  Hymen,  in  35  pieces. 
;  He  executed  a  few  etchings,  among  which  are  a 
set  from  a  series  of  de  Troy's  designs  of  the  Adven- 
tures of  Lot  and  bis  Daughters ;  the  same  after 
his  own  designs;  five  Bacchanalian  subjects ;  and 
32  pieces  representing  a  F6te  or  Masqumde  given 
by  Vien  and  other  students  of  the  French  Acade- 
my at  Rome,  to  the  Cardinal  de  la  Rochefoucauld, 
in  1748.  It  is  entitled,  "*  Caravane  du  Sultan  h  la 
Mecque,  Mascarade  Tnrque  donnfte  ft  Rome  par 
Messieurs  les  Pensionnaires  de  I'Academie  de 
France  et  leurs  Amis,  au  Camaval  de  PAnn6e 
1748.*'    Jos.  Vien,  inveLsc. 

VIEN,  Madame,  was  the  wife  and  pupil  of  the 
preceding  artist  Her  maiden  name  was  Marie 
Reboul.  She  painted  flowers,  birds,  and  still-life, 
with  distinguished  reputation,  and  was  chosen  a 
member  of  the  Royal  Academy.  She  died  in  1805, 
*  Aged  77. 

VIEN,  JosBPB  Masib,  the  son  of  the  preceding 
artists,  was  bom  at  Paris  in  1761.  He  was  a  dis- 
tinguished portrait  painter,  but  practiced  only 
as  an  amateur.  He  exhibited  several  pictures  at 
the  Louvre  until  within  a  few  years. 

VIENOT,  Nicolas,  a  French  engraver,  who 
flourished  about  1630.  He  was  probably  a  pupil 
of  Paul  Pontius,  and  he  imitated  his  style  with 
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Mn  of  Claiicb  V,  bora  at  Paris  in  1635,  md  died 
in  1703.  He  was  also  instructed  by  his  lather  and 
confined  himself  to  history  with  considerable  suc- 
cess. 

VIQRI,  OATcaiiA.  a  paintress  born  at  Bologna 
in  1413.  and  died  in  1463.  Her  father  was  a  painter 
of  little  note  and  a  native  of  Ferrara,  and  probably 
instructed  her  in  the  art  She  was  principally 
employed  in  illuminating  missals  and  in  painting 
miniatures.  She  was  a  nun.  and  from  the  sanctity 
of  her  life  was  called  Santa  Caterina  da  Bologna, 
She  is  also  sometimes  called  Beata  Caterina 
Vigri. 

VILA,  Skubn ,  a  Spanish  painter,  born,  according 
to  Palomino,  at  Valencia,  and  a  disciple  of  fisteban 
March.  He  resided  chiefly  at  Murcia,  where  he 
executed  many  works  for  the  churches,  conyents, 
and  public  edifices,  which  are  more  remarkable  for 
correctness  of  design  and  great  expression  in  the 
heads,  than  for  b^nty  of  coloring.  He  died  in 
1708. 

VILA,  LoRBHSO,  was  the  son  and  scholar  of  the 
preceding:  born  at  Murcia  in  1682.  He  painted 
history  in  the  st^rle  of  his  father,  and  gained  con- 
siderable reputation  by  seyeral  works  which  he 
executed  for  the  churches,  when  he  became  an  eo- 
clesiastia    He  died  in  1713. 

VIL  ADOM  AT,  Don  Ahtonio.  a  Spanish  painter, 
born  at  Barcelona  in  1678,  and  died  m  1755.  It  is 
BOt  known  by  whom  he  was  instructed,  but  at  the 
age  of  twenty-one  he  had  made  such  progress  that 
he  was  employed  to  paint  a  series  of  pictures  from 
the  life  of  St.  Bruno,  for  the  monastery  of  the  Car- 
thusians, at  Monte  AUegri.  He  afterwards  painted 
a  similar  set  from  the  life  of  St  Francis  for  the 
monastery  of  the  Franciscans,  at  Barcelona.  He 
painted  many  other  works  for  the  churches  and 
publk;  edifices  of  Barcelona.  He  also  painted  land- 
scapes, battle-pieces,  and  portraits  with  equal  suc- 
cess. Mengs  regarded  Viladomat  as  the  principal 
Spanish  painter  of  his  day,  and  his  works  are 
commended  by  seyeral  excellent  critics. 

VILADOMAT,  Don  Josi,  was  the  son  and 
scholar  of  the  preceding.  He  was  a  reputable 
painter,  though  far  inferior  to  his  father.  There 
are  some  of  his  works  in  the  churches  and  conyents 
at  Barcelona. 

VILLACIS.  Don  Nicolas  db,  a  Spanish  painter, 
born  of  a  noble  hmWy  of  Murcia.  After  receiying 
some  instruction  in  design,  in  his  natlye  city,  he 
was  sent  to  Madrid,  and  placed  under  the  instruc- 
tion of  Don  Diego  Velasquez.  He  afterwards  went 
to  Italy  for  improyement  and  on  his  return  to 
Murcia,  executed  some  considerable  works  for  the 
churches  and  conyents,  which  are  highly  commend- 
ed by  Palomino.  The  chief  of  these  are  a  series  of 
f>ictures  of  the  life  of  San  Bias  in  the  conyent  of 
a  Santissima  Trinidad  de  Calzados,  and  the  Mar- 
tyrdom of  St  Lorenzo  in  the  church  of  the  Do- 
minicans. Being  a  nobleman  and  rich,  he  painted 
only  for  amusement ;  his  works  are  therefore  yery 
rare.  His  correspondence  with  Velasquez  is  said  to 
be  still  preserye<l.    He  died  in  1690. 

VILLAFRANO.A,Malagon.  Pedro  de,  a  Span- 
ish painter  and  engraver,  whose  prints  date  from 
about  1640  to  1676.  He  was  bom  at  Alcolea  in  La 
Hancha,  and  studied  at  Madrid  under  Vincenzio 
Oarducci.  Little  is  known  of  him  as  a  painter,  except 
(hat  he  was  employed  to  execute  some  pictures  for 


the  chnrdi  of  Sao  Felipa  el  Real,  at  Madrid.  Qc 
chiefly  deyoted  himself  to  engraring,  and  executed 
a  great  number  of  yignettes,  titlerpagea,  portraits, 
and  other  book-plates.  He  engrayed  the  illostra- 
tiye  plates  for  the  Books  of  Official  Rules  of  the 
Orders  of  Santiago,  Calatraya.  and  Alcantara, 
which  are  embellished  with  portraits  of  Philip 
IV.  He  was  appointed  engrayer  in  ordinary  to 
the  King,  with  a  pension  of  100  ducats.  His  last 
print  is  a  portrait  of  Galderon,  dated  1676. 

VILLAIN,  Gbrabd  Rbnard.  a  French  engrayer, 
who  flourished  about  1760,  and  executed  a  few 
portraits. 

j^      ^-^  VILLAMEN/V  Fa  ah- 

l\A  or  I^L  ^^=^  CE9C0,  an  eminent  Ital- 
C/^  /nB^>^^^|an  designer  and  engra- 
yer,  bom  at  Assisi,  about  1566.  According  to 
Baglioni.  he  went  to  Rome  in  the  Pontificate  ot 
Sixtus  v.,  where  he  applied  himself  to  designing 
from  the  antique,  and  the  works  of  the  great  mss- 
tors,  with  great  assiduity.  He  is  supposed  to 
haye  been  a  fellow-student  with  Agostino  Caracci, 
under  Oomelius  Cort,  whose  style  he  emulated. 
His  plates  are  executed  entirely  with  the  grayer, 
in  a  bold,  open  and  masterly  style,  and  he  handled 
the  burin  with  uncommon  facility.  The  effect 
of  his  prints  is  more  dear  than  poweHbl,  from  the 
lights  being  too  equally  diffused  oyer  the  whole 
subject  This  defect,  howeyer,  discernible  in  most 
of  the  productions  of  his  time,  is  compensated  in  a 
great  measure,  by  the  correctness  of  the  drawing 
and  the  admirabfe  expression  of  the  heads.  His 
prints  are  numerous,  and  are  sometimes  marked 
with  the  aboye  monogram,  sometimes  with  his 
initials,  F.  V.  F.,  and  occasionally  with  his  name  in 
,  full.  He  died  about  1626.  The  following  are  his 
principal  works. 

POBTBAITt. 

OMsr  BaroBlofl  SoraoiM,  CardinaL  1602.  Chriatopho- 
rat  ClaTiof,  Bambergenais  e  Sodet.  Jean.  1606.  BoW- 
toa  Bellamiiniia  PoIitiMiiia.  Chriatiern  IV..  King  of  Dea- 
mark.    Galilee  Galilei,  of  Piaa,  famou  Matbematleiaii. 

BUBJICTi  PBOM  UI8  OWK  DiaiQIfa 

St  Thenea  meditaUng  in  her  Cell.  Marj  Magdalaaa 
peniteDt,  crowned  bj  an  Angel.  St  Franoia  prajriog  be- 
fore a  Crooifix.  A  let  of  liz  groteeqoe  Figarea,  one  of 
whioh  la  a  Monk  begfping,  aoeompanied  bj  two  Childrta. 
A  print  called  Tfu  Boxtrt^  tepreaenting  a  Man  ilgbtiag 
againat  a  crowd  of  people.  Another  print,  called  7^  An- 
Hqwtry^  repreaenting  John  Alio  atanding  in  ooe  of  the 
atreeta  <^  Borne. 

auajicra  aptib  yABiovi  MAaraBS. 

MofCf  ahowing  the  Braaen  Serpent  to  the  Iiraelitait 
Hfler  Ptrrau  da  Patnza.  The  Viigin  and  infant  Cbiift, 
with  St  Franoii ;  do.  The  Holy  Family,  with  St  John, 
St  Bliaabeth,  and  St  Anne ;  afl^r  RaffaeUt.  1602.  The 
tame  rabjeot;  engrared  at  Kome  in  1611.  St  Brono, 
with  his  oompaniona,  dolne  penance  in  tiie  Deaert ;  qfttr 
Lanfraneo.  The  taking  down  from  the  Cro» ;  afttr  Ba* 
roodo.  The  Preaentation  in  the  Temple;  afUr  Ha$h 
Keren  eae.  Thia  plate  waa  began  by  Agoftino  Caracei,  and 
was  finished  by  Villamena;  it  la  aoaroe.  St  Bernard, 
with  the  Virgin  in  the  clouds }  q/Ier  Vannt  A  set  of 
twenty  Soriplnral  subjects,  from  the  paiataags  by  Rt^aelltt 
in  the  Vatican,  called  Baffaelle's  Bible. 

VILLAVIOENCIO,  Dow  Peoro  Nunez.  See 
Nunez. 

VILLEGAS  M  ARMOLE  JO.  Pedro  ds,  a  Span- 
ish painter,  horn  at  Seyille  in  1520.  It  is  not  known 
under  whom  he  studied,  but  it  is  supposed  that 
he  receiyed  his  education  in  Ital  j.  There  is  much 
discrepancy  as  to  his  merits  among  the  Spsnisb 
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uriters.  He  exeeatod  a  few  works  for  the  ohnrdi- 
M  ftod  public  edifices  of  Seyille,  which,  Moording 
to  Bermadez.  fMkrUke  of  the  msnner  of  Pedro 
Ommpeiim,  and  his  best  works  are  e<|ua1  to  the 
finest  productions  of  that  roaster.  His  Visitation 
«f  the  Virgin  Mary  to  St.  Elizabeth,  in  the  cathe- 
oral,  has  often  been  attributed  to  Oampana.  Others 
aowcTer,  do  not  speak  of  him  in  terms  of  such 
high  commendation.     He  died  in  1597. 

VILLEGUATN,  Etienrb,  a  French  painter, 
bom  at  Ferridre  in  1599,  and  died  at  Paris  in 
l^dB.  Little  is  known  of  him.  He  is  said  to 
hare  painted  history  and  portraits  with  consid- 
eral^e  reputation.  His  name  is  also  written  Vil- 
fe^nand  Villequin. 

VILLEREY,  Antoinb  Claude  Fhancois,  a 
French  engraver,  born  at  Paris  in  1768.  He 
studied  under  Antofne  Louis  Romanet  He  en- 
grayed  part  of  the  plates  for  the  Mus^  Filhol ; 
twenty.gix  plates  for  the  Galcrie  de  St.  Bruno, 
after  le  Sueur;  a  great  part  of  the  rignettes  for 
the  edition  of  Voltaire  published  by  Renouard,  and 
some  single  plates  after  the  French  masters.  His 
plates  are  executed  With  the  graver  in  a  neat,  fin- 
ished style.    He  was  living  in  1831. 

VILLOLDO.  Juan  db,  a  Spanish  painter,  who, 
according  to  Bermudez,  practiced  his  profession 
with  great  credit  at  Toledo,  in  th^  first  part  of  the 
16th  century.  In  1508.  he  was  employed  by  the 
diapter  of  the  cathedral,  to  paint  several  pictures 
for  the  Muzarabic  chapel,  which,  with  the  assist- 
ance of  Juan  de  Borgona  and  Amberes,  he  finished 
in  1510.  Nothing  more  is  heard  of  him  till  1547, 
when  he  was  employed  by  the  bishop  of  Plasen- 
na  to  adorn  a  chapel  which  he  had  rebuilt  in  the 
parish  of  St  Andrew  at  Madrid,  with  a  series  of 
forty-five  pictures  of  sacred  history,  from  the  fall 
of  Adam  to  the  death  of  Christ.  These  works  are 
commended  by  Bermudez  for  correctness  of  de- 
sign, and  for  "purity  in  the  antique  style."  He 
finiuied  the  chapel  in  1548,  **  a  proof  of  the  fecun- 
dity of  bis  imagination,  and  the  extraordinary 
rapidity  of  his  pencil.''  He  is  supposed  to  have 
died  about  1551. 

VIMERCATI,  Carlo,  a  painter  born  at  Milan 
in  1660.  Some  say  his  family  name  was  Donelli ; 
by  others  he  is  called  II  Vimercati.  He  studied 
under  Eroole  Procaccini;  but  Lanzi  says,  *'he 
owed  his  success  to  the  most  pertinacious  study 
of  the  works  of  Daniello  Crespi  at  the  Certosa ;  he 
exhibited  few  of  his  pictures  in  public  at  Milan ; 
he  painted  more  at  Codogno,  and  m  his  best  man- 
ner, as  well  as  others  in  a  new  one,  in  whMfa  he 
was  greatly  inferior.**    He  died  in  1715. 

VINCENT.  Hubert,  a  French  engraver  who 
went  to  Rome,  where  he  flourished  about  1690. 
He  engraved  some  plates  aAer  Correggio,  Paul 
Veronese,  and  other  masters,  which  are  indifiereot- 
ly  executed. 

VINCI,  Gaudenzio.  This  painter,  aooorduYg  to 
a  MS.  cited  by  Lanzi,  was  a  native  of  Novara,  in 
Piedmont  There  is  an  altar-pieee  by  him  at 
Arena,  executed  entirely  in  the  manner  of  Lio- 
nardo  da  Vinci,  signed  Oaudenzio  Vinci,  1511, 
which  Lanzi  says  is  pronounced  by  all  an  aston- 
ishing performance.  This  is  all  that  is  known  of 
him  with  any  certainty,  though  some  say  he  was 
a  pupil  of  Pietro  Perugino,  and  several  works  par- 
taking of  the  style  of  that  master,  are  attributed 


to  him.    It  seems  very  probable  that  he  is  th9 
same  as  Cktudentio  Ferrari^  which  see. 

VINCI,  LiONAEDO  DA-  This  illustrious  artist^ 
denominated  by  Lanzi,  "the  Father  of  Modern 
Painting,''  was  also  an  eminent  sculptor,  archi- 
tect, and  engineer,  the  natural  son  or  Pietro  da 
Vinci,  notary  to  the  Florentine  Republic  Vasari 
and  his  annotators,  place  his  birth  in  1445 ;  but 
Durazzini,  in  his  Panegyrics  on  Dltistrious  Tuaran«, 
satisfactorily  proves  that  he  was  born  in  Lower  Val- 
damo.  at  the  castle  of  Vind,  in  1452.  At  an  early  age 
he  evinced  remarkably  quick  abilities  for  everything 
he  turned  his  attention  to,  but  more  particularly 
for  arithmetic,  music  and  drawing.  His  drawings 
appeared  something  wonderful  to  his  father,  who 
showed  them  to  Andrea  Verocchio,  and  that  cele- 
brated artist,  greatly  surprised  at  seeing  produc- 
tions of  such  merit  from  an  uninstructed  hand, 
willingly  took  Lionardo  as  a  pupil.  He  was  soon 
much  more  astonished  when  he  perceived  the 
rapid  progress  his  pupil  made ;  he  felt  his  own  in- 
feriority, and  when  Lionardo  painted  an  angel  in  a 
picture  of  the  Baptism  of  Christ,  in  S.  oalvi  at 
Vallombrosa,  so  much  superior  to  the  other  fi|^ 
ures  that  it  rendered  the  inferiority  of  Verocchio 
apparent  to  all,  he  immediately  relinquished  the 
pencil  for  ever.  This  picture  is  now  in  the  Acad- 
emy at  Florence.  The  first  original  work  by  Lio- 
nardo, mentioned  by  Vasari,  was  the  so-called 
Rotella  del  Fico,  a  round  board  of  a  fig-tree,  upon 
which  his  father  requested  him  to  paint  something 
for  one  of  his  tenants.  Lionardo,  wishing  to  as- 
tonish hi.s  father,  determined  to  execute  something 
extraordinary,  that  should  produce  the  effect  of  the 
head  of  Medusa ;  and  having  prepared  the  rotella 
and  covered  it  with  plaster,  be  collected  almost 
every  kind  of  reptile,  and  composed  from  them  a 
monster  of  most  horrible  appearance;  it  seemed 
alive,  its  eyes  flashed  fire,  and  it  appeared  tct 
breathe  destruction  from  its  open  mouth.  The 
picture  produced  the  desired  effect  upon  his  fa- 
ther, who  thought  it  so  wonderful  that  he  carried 
it  immediately  to  a  picture-dealer  in  Florence,  sold 
it  for  a  hundred  ducats,  and  purdiased  for  a  trifle 
an  ordinary  piece  for  his  tenant  The  talents  of 
Lionardo  soon  attracted  public  attention  at  Flor- 
ence. He  was  endowed  by  nature  with  a  geniua 
uncommonly  elevated  and  penetrating^  eager  aftor 
discovery,  and  diligent  in  the  pursuit,  not  only  in 
what  related  to  sculpture  and  architecture,  bat  in 
mathematics,  mechanics,  hydrosutics,  music,  poe- 
try, botany,  astronomy,  and  also  in  the  accom- 
plishments of  horsemanship,  fencing,  and  danoing. 
unlike  most  men  of  versatile  talent,  he  was  so 
perfect  in  all  these,  that  when  he  performed  any 
one,  the  beholders  were  ready  to  imagine  that  it 
must  have  been  his  sole  study.  To  such  v%or 
of  intellect  he  joined  an  elegance  of  features  and 
of  manners,  that  meed  the  virtues  of  his  mind , 
he  was  affable  with  strangers,  with  citizens,  with 
private  individuals,  and  with  princes.  This  ex- 
traordinary combination  of  qualities  in  a  single 
man,  soon  spread  his  fame  over  all  Italy. 

^Lanzi  dirides  Lionardo's  life  into  four  porioda, 
the  first  of  which  includes  the  time  he  remained 
at  Florence,  until  1494.  He  says,  ^  Lionardo  re- 
tained traces  of  his  early  education  throiigh  his 
whole  life.  Like  Verocchio,  he  designed  more 
readily  than  he  painted ;  he  assiduously  cultiva- 
ted mathematics ;  in  his  desizn  and  in  his  coon- 
tenancea  he  prized  eleganet  ana  vivacity  of  exprat- 
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inon,  more  than  dignity  and  falnasi  of  contour ; 
he  was  very  carefnl  in  draffing  his  horses,  and  in 
representing  the  skirmishes  of  soldiers ;  and  was 
more  solicitous  to  iraprove  the  art  than  to  multi- 
ply his  pictures.  By  his  knowledge  of  sculpture, 
he  gave  that  perfect  relief  and  roundnesa^  in  whicjh 
painting  was  then  wanting ;  he  imparted  to  it  sym- 
metry, grace,  and  spirit,  and  these  and  his  other 
merits,  gaTe  him  the  title  of  the  Father  of  Modern 
Painting,  though  some  of  his  works  participate  in 
the  meani^ess  of  the  old  school.  He  had  two 
styles,  the  one  abounding  in  shadow,  which  gives 
admirable  brilliancy  to  the  contrasting  lights  ;  the 
other  more  quiet,  and  managed  by  means  of  mid- 
dle tints.  In  each  style,  the  grace  of  his  design, 
the  expression  of  the  affection.s,  and  the  delicacy 
of  his  pencil,  are  unrivaUed.  Everything  is  hvely, 
the  foreground,  the  landscape,  the  adventitious 
ornaments  of  necklaces,  flowers,  and  architecture ; 
but  this  gaiety  is  more  apparent  in  the  heads.  In 
this  he  apparently  repeats  the  same  idea,  and 
gives  them  a  smile  which  delights  the  mind  of  a 
spectator.  To  this  flrst  period  of  Lionardo*s  life 
may  be  referred  the  Medu.sa,  and  the  few  pictures 
mentioned  by  Vasari ;  others  also,  less  powerful 
in  the  shadows,  and  less  diversified  in  the  folds  of 
the  drapery,  present  heads  more  delicate  than  se- 
lect, apparently  derived  from  the  school  of  Ve- 
rocchio.  Such  is  the  Magdalen  in  the  Florentine 
Qallery,  and  that  of  the  Aldobrandini  palace  at 
Rome ;  some  Madonnas  and  Holy  Families  in  the 
Giustiniani  and  Borghese  Galleries ;  and  some 
heads  of  the  Redeemer  and  the  Baptist  in  va-  • 
lious  places,  although  the  multitude  of  his  imi- 
tators must  render  all  decision  on  their  originali- 
ty aipbiguous.  Of  a  different  class,  and  without  a 
doubt  by  his  hand,  is  the  picture  of  a  Child  play- 
ing on  an  ornamented  bed.  richly  dressed  and 
adorned  with  necklaces,  which  is  in  the  apartment 
of  the  Gonfalonidre  at  Bologna.**  Lionardo  also 
executed  several  excellent  works  in  sculpture, 
among  which  are  the  statue  of  St.  Tommaso,  in  Or 
San  Michele  at  Florence,  the  Horse,  in  the  church 
of  Sts.  Giovanni  and  Paolo,  at  Venice,  and  the 
superior  models  for  the  three  statues  cast  in  bronze 
by  Rustici,  for  S.  Giovanni  at  Florence. 

The  second  period  of  Lionardo's  life  commences 
with  his  residence  at  Milan.  About  1490.  he 
presented  a  memorial  to  the  duke  Lodovico  Sforza, 
in  which  he  set  forth  at  considerable  length  his 
abilities  ib  painting,  sculpture,  architecture,  and 
engineering.  Accordingly,  in  1494,  the  Duke  in- 
vited hfm  to  Milan,  and  appointed  him  director  of 
the  Academy  of  Painting  and  Architecture,  which 
he  had  recently  revived  with  additional  sp'endor 
and  encouragement.  During  his  residence  there, 
he  painted  but  little,  with  the  exception  of  his 
celebrated  picture  of  the  Last  Supper,  a  descrip- 
tion of  which  will  be  found  in  the  latter  part  of 
this  article.  As  director  of  the  Academy,  he  ban- 
ished all  the  dry,  Gothic  principles  established  by 
his  predecessor,  Michelino.  and  introduced  the 
beautiful  simplicity  and  purity  of  the  Grecian  and 
Roman  style.  Lanzi  says  that  in  this  capacity, 
^  he  left  a  degree  of  refinement  at  Milan,  so  pro- 
ductive of  illustrious  pupils  that  this  period 
may  be  reckoned  as  the  most  glorious  era  of  his 
life."  The  Duke-  engaged  Lionardo  in  the  stu- 
pendous project  of  conducting  the  waters  of  the 
Adda,  from  Mortesana,  through  the  Valteline,  and 
the  Tallej  of  the  Chiarenna,  to  the  walls  of  Milan, 


a  distance  of  nearly  two  hundred  miles.  8en6iUt 
of  the  greatness  of  this  undertaking,  Lionardo 
applied  himself  more  closely  to  those  branches 
of  philosophy  and  mathematics  which  are  most 
adapted  to  mechanics,  and  he  finally  accomplished 
this  immense  work,  greatly  to  the  astonishment 
and  admiration  of  all  Italy.  He  executed  the 
model  for  a  colossal  bronze  equestrian  statue  of 
the  Duke's  father,  Francesco  bforza.  and  would 
have  completed  it,  hut  the  Duke's  affairs  were  be- 
coming greatly  embarassed,  so  that  the  necessary 
meUl,  (200.000  lbs.),  was  not  furnished.  In  1500, 
Lodovico  Sforza  was  overthrown  in  battle  by  the 
French,  made  prisoner,  and  conducted  to  France, 
where  he  soon  after  died  in  the  castle  of  Loches. 
The  Academy  was  suppressed,  the  professors  dis- 
persed, and  Lionardo,  after  losing  all,  was  obliged 
to  quit  the  city  and  take  refuge  in  Florence. 

The  third  period  of  Lionardo's  life  commences 
at  the  time  of  his  return  to  Florence,  about  1500. 
He  was  well  received  hv  Pietro  Soderini  the 
Gonfalonidre,  who  had  hfm  enrolled  among  the 
artists  employed  by  government,  and  settled  upon 
him  a  pension.  In  1502,  Cesare  Borgia,  captain- 
general  of  the  Pope's  army,  appointed  him  his 
chief  architect  and  engineer,  and  Lionardo  visited 
many  parts  of  the  Roman  states  in  his  official 
capacity.  In  1503,  however,  after  the  death  of 
Pope  Alexander  YL,  he  was  again  at  Florence,  and 
was  employed  by  Soderini  to  paint  one  side  of  the 
Council-hall  of  the  Palazzo  Vecchio,  while  Michael 
Angelo.  then  in  his  twenty-ninth  year,  and  already 
rising  into  eminence,  was  fixed  upon  as  the  artist 
to  paint  the  other  side.  Lionardo  selected  the 
battle  in  which  the  Milanese  general,  Niooolo  Pio- 
cinino,  was  defeated  by  the  Florentines  at  Angbiari, 
near  norgo  San  Sepolcro.  This  composition,  of 
which  he  only  made  the  cartoon  of  a  part,  was 
called  the  Battle  of  the  Standard ;  it  represents 
a  group  of  horsemen  contending  for  a  standard, 
with  various  accessories.  Vasari  praises  the  beau- 
ty and  anato.mical  correctness  of  the  horses,  and  the 
costumes  of  the  soldiers.  Lanzi  says  it  was  never 
executed,  after  his  failing  in  an  attempt  to  paint 
it  in  a  new  method  upon  the  wall,  but  Lucini  af- 
terwards represented  it  in  a  painting  which  is  in 
the  Ambrosian  Library  at  Milan,  esteemed  one  of 
the  finest  works  in  that  collection.  The  fame  of 
this  contest  between  the  two  great  artists,  caused 
great  excitement,  and  induced  Rafiaelle,  who  had 
recently  quitted  the  school  of  Perug^'no,  to  visit 
Florence.  The  grace  and  delicacy  of  Lionardo^s 
style,  compared  with  the  dry  and  Gothic  manner 
of  Perugino.  excited  the  adhiiration  of  the  young 
painter,  and  inspired  him  with  a  more  modem 
taste.  In  1507.  Lionardo  again  visited  Milan,  and 
painted  in  that  year,  in  an  apartment  of  the  palace 
of  the  Melzi  at  Vaprio,  a  large  Madonna  and 
Child,  which  in  part  is  still  extant. 

During  this  period  of  Lionardo's  life,  having  at- 
tained his  highest  skill,  and  mostly  unoccupied 
with  other  pursuits,  he  painted  in  his  best  manner. 
'*  Such,"  says  Lanzi,  ^*  is  the  specimen  that  was ' 
preserved  at  Mantua,  but  which  was  stolen,  and 
after  many  vicissitudes,  was  sold  for  a  high  prioe  to 
the  court  of  Russia ;  the  subject  is  a  Holy  Faro« 
ily,  and  in  the  background  is  a  woman  of  beauti* 
ful  and  majestic  countenance,  in  an  upright  posi- 
tion. It  blears  the  cipher  of  Lionardo,  consisting 
of  a  D  interlaced  with  an  L  and  a  V.  His  own 
portrait,  in  the  Ducal  gallery  at  Florence^  8a^ 
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I  every  other  in  that  room  for  energy  of  ex- 
pression ;  also  another  head  in  a  different  cabinet, 
called  a  portrait  of  Raffaelle ;  the  half-length  fig- 
ure of  a  young  nun,  so  much  commended  by  Bot- 
tari,  and  which  he  points  out  as  one  of  the  great- 
est treasures  in  the  splendid  mansion  of  Marchese 
Niooolini.  In  the  same  rank  we  may  include  the 
much  admired  specimens  in  the  possession  of 
some  of  the  noble  families  of  Rome ;  as  the  picture 
of  Christ  disputing  in  the  Temple,  and  the  sup- 
posed portrait  of  Qaeen  Giovanna.  ornamented 
with  fine  architecture,  in  the  Doria  Palace ;  the 
Vanity  and  Modesty  in  the  Barberini  Palace,  the 
tints  of  which  no  pencil  has  been  able  to  imitate; 
the  Madonna  of  the  Albani  Palace,  that  appears  to 
be  requesting  the  lily  which  the  infant  Jesus  holds 
in  his  hand,  drawing  back  as  if  unwilling  to  part 
with  it — a  picture  of  exquisite  grace,  and  preferred 
by  Mengs  to  every  other  painting  contained  in  that 
fine  collection.''  Leonardo's  cartoon  of  St  Anna, 
for  the  church  of  the  Serri  at  Florence,  is  also 
esteemed  among  his  most  remarkable  productions ; 
and  also  his  celebrated  portrait  of  Mona  Lisa,  the 
wife  of  Francesco  Giooondo.  which  occupied  him 
four  years.  It  was  purchased  by  Francis  I.  for 
4000  gold  crowns,  and  is  now  in  the  Louvre  at 
Paris.  Lionardo  visited  Milan  about  1512,  and 
painted  two  portraits  of  the  young  duke  Maxim- 
ilian, the  son  of  Lodovico.  his'  former  patron.  In 
1514  he  quitted  it  again  with  several  of  his  com- 
panions, and  returned  to  Florence.  The  patronage 
extended  to  the  arts  by  Pope  I^eo  X..  then  recent- 
ly elevated  to  the  papal  throne,  inclined  him  to 
visit  Rome,  and  accordingly  he  went  thither  in 
that  year,  in  the  train  of  the  Duke  Giuliano  de 
Medici,  by  whom  he  was  introduced  to  the  Pope, 
who  soon  after  signified  his  intention  of  employ- 
ing Lionardo*s  pencil.  Upon  this,  the  painter  began 
to  distil  bis  oils  and  prepare  his  varnishes,  which 
the  Pope  seeing,  he  exclaimed  with  surprise,  that 
**  nothing  could  be  expected  of  a  painter  who 
thought  of  finishing  his  works  before  he  had  begun 
them."  This  want  of  courtesy  in  the  Pope  of- 
fended Lionardo,  and  according  to  Vasari,  was  the 
reason  why  he  immediately  quitted  Rome  in  dis- 
gust. It  is  probable,  however,  that  the  talents 
and  fame  of  Buonarotti  and  Raffaelle  had  more  to 
do  with  producing  the  dissatisfaction  of  this  great 
painter,  who  was  then  declining  into  the  vale  of 
years. 

Lionardo's  final  departure  from  Rome  marks 
his  relinquishment  of  the  art  of  painting,  and  the 
commencement  of  the  fourth  period  of  his  life.  He 
set  out  for  Pavia  at  *the  invitation  of  Francis  I. 
of  France,  who  received  him  with  the  greatest 
kindness,  and  took  him  into  his  service,  with  a  sal- 
ary of  700  crowns  annually.  Lionardo  accom- 
panied him  to  Bologna,  where  he  went  to  meet 
Leo  X.,  and  afterwards,  in  the  beginning  of  1516^ 
he  accompanied  him  to  Florence.  The  health  or 
this  great  painter  was  so  much  enfeebled  after  leav- 
ing Italy,  that  he  executed  little  or  nothing  more. 
The  king  could  not  prevail  upon  him  even  to  color 
his  ciartoon  of  St.  Anna,  which  he  had  brought 
with  him ;  nor  did  he  seem  disposed  to  commence 
any  new  work  which  would  require  the  exertion 
of  his  energies.  During  an  indisposition  of  five 
years,  he  continued  to  receive  marks  of  that  mon- 
arch's esteem.  His  health  gradually  grew  worse, 
and  he  finally  expired  at  Fontainbleau  on  the  2d 
9f  May   1:19,  aged  sixty-seven.    Vasari  relates 


that  he  died  in  the  arms  of  Francis  I.,  who  hap> 
pened  to  be  visiting  him  at  his  chamber. 

This  great  artist  is  esteemed  the  most  eminent 
Italian  of  the  15th  century.  Says  Hallam,  "^the 
discoveries  which  made  Galileo  and  Kepler,  Maest- 
lin,  Maurolicus.  Castelli,  and  other  names  illus- 
trious, the  system  of  Copernicus,  the  Yerj  theories 
of  recent  geologists,  are  anticipated  by  Leonardo 
da  Vinci,  within  the  compass  of  a  rery  few  pages, 
not  perhaps  in  the  most  precise  language,  or  on 
the  most  conclusive  reasoning,  but  so  as  to  strike 
us  with  something  like  the  awe  of  preternatural 
knowledge.  In  an  age  of  so  much  dogmatism,  he 
first  laid  down  the  grand  principle  of  Bacon,  that 
experiment  and  observation  must  be  the  gfnides 
to  just  theory  in  the  investigation  of  nature."  His 
scientific  knowledge  prov^  the  means  of  confer- 
ring incalculable  l^nc^ts  upon  the  art  of  painting, 
one  of  the  most  important  of  whk;h  was  the  in- 
vention of  the  chiaro-flcuro.  His  intimate  ac- 
quaintance with  mathematical  studies  enabled'fiim 
to  develope  greatly  the  knowledge  of  optics,  and 
no  one  was  better  accjuainted  with  the  nature  of 
atrial  perspectife,  which  became  a  distinctive  and 
hereditar^r  characteristic  of  his  school.  Lanzi 
says,  "*  being  extremely  well  versed  in  poetry  and 
history,  it  was  through  him  that  the  Milanese 
school  became  one  of  the  most  accurate  and  observ- 
ing in  regard  to  antiquity  and  to  costume.  Men^ 
has  noticed  that  no  artist  could  surpass  Vinci  m 
the  ^nd  effect  of  his  chiaro-scuro.  He  instruct- 
ed his  pupils  to  make  as  cautious  a  use  of  light  as 
of  a  gem.  not  lavishing  it  too  freely,  but  reserving 
it  always  fur  the  best  place.  And  hence  we  find 
in  his,  and  in  the  best  of  his  disdples'  paintings, 
that  fine  relief,  owing  to  Which  the  pictures,  ana 
in  particular  the  countenances,  seem  as  if  starting 
from  the  canvass." 

**  For  a  long  period  before  the  time  of  Lionardo 
da  Vinci,  the  art  had  become  gradually  more  re- 
fined, and  considered  its  objects  more  minutely ; 
in  which  Botticelli,  Mantegna,  and  others  had  ac- 
quired great  reputation.  As  minuteness,  however, 
is  opposed  to  sublimity,  it  ill  accorded  with  that 
elevation  in  which  the  supreme  merit  of  the  art 
would  seem  to  consist.  In  my  opinion,  Lionardo 
succeeded  in  uniting  these  two  opposite  oualities, 
before  any  other  artist.  In  subjects  whi<m  he  un- 
dertook fully  to  complete,  he  was  not  satisfied 
with  only  perfecting  the  beads,  counterfeiting  the 
shining  of  the  eyes,  the  pores  of  the  skin,  the 
roots  of  the  hair,  and  even  the  beating  of  the  ar- 
teries ;  he  likewise  portrayed  each  separate  gar- 
ment and  every  accessory  with  minuteness.— 
Thus,  in  his  landscapes  also,  there  was  not  a  sin- 
gle herb,  or  leaf  of  a  tree,  which  he  had  not  taken 
like  a  portrait,  from  the  select  face  of  nature ;  and 
to  his  very  leaves  he  gave  a  peculiar  air,  and  fold, 
and  position,  best  adapted  to  represent  them  rust- 
ling m  the  wind.  While  he  bestowed  his  attention 
in  this  manner  on  the  minutisd,  he  at  the  same 
time,  as  is  observed  by  Mengs,  led  the  way  to  a 
more  enlarged  and  dignified  style;  entered  into 
the  most  abstruse  inquiries  as  to  the  source  and 
nature  of  expression,  the  most  philosophical  and 
elevated  branch  of  the  art ;  and  smoothed  the  way, 
if  I  may  be  permitted  to  say  so,  for  the  appear- 
ance of  Raffaelle.  No  one  could  be  more  cnrioua 
in  his  researches,  more  intent  upon  observing,  or 
more  prompt  in  catching  the  motions  of  the  pa»- 
sisns,  as  exhibited  either  in  the  features  or  tb« 
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tetioiiiL  He  freqvented  plaoes  of  public  asMmbl^, 
and  all  plaoes  in  which  man  gave  free  plaj  to  his 
aetire  powers ;  and  there,  in  a  small  book  always 
i^eady  at  hand,  he  drew  the  attitudes  which  he 
selected ;  and  these  designs  he  preserred  that  he 
might  apply  them,  with  expressions  more  or  less 
powerful,  aocurding  to  the  occafuon,  and  the  de> 
gree  of  expression  he  wished  to  introduce.  For  it 
was  his  custom,  in  the  same  manner  as  he  gra- 
dually strengthened  his  shadows  until  he  reached 
the  highest  degree,  so  also  in  the  composition  of 
his  figures,  to  proceed  in  heightening  them  until 
he  attained  the  perfection  of  passion  and  of  mo* 
tion.  The  same  kind  of  gradation  he  observed  in 
regard  to  elegance,  of  whidi  he  was  perhaps  the 
earliest  admirer;  since  previous  artists  appeared 
unable  to  distinguish  grace  from  beauty,  and  still 
more  so  to  adapt  it  to  pleasing  subjects  in  such  a 
way  as  to  rise  from  the  less  to  the  more  attracUfe 
points,  as  was  practiced  by  Lionardo.  He  even 
adhered  to  the  same  rule  in  his  burlesques,  always 
throwing  an  air  of  greater  ridicule  over  one  than 
another,  insomuch  that  he  was  heard  to  sa^,  that 
they  ought  to  be  carried  to  such  a  height,  if  pos- 
sible, as  even  to  make  a  dead  man  laugh.  The 
characteristic,  therefore,  of  f this  incomparable  ar- 
tist, consists  of  a  refinement  of  taste,  of  which  no 
equal  example,  either  preceding  or  following  him, 
is  to  be  found ;  if  indeed  we  may  not  admit  that 
of  Protogenes,  who  wrought  seven  years  upon 
the  picture  of  Jalysus  and  his  Dog.  It  is  prudent 
counsel  that  teaches  us  to  aspire  to  the  best,  but  to 
rest  satisfied  with  attaining  what  is  good.  Vinci  was 
sever  pleased  with  his  labors  if  he  did  not  execute 
them  as  perfectly  as  he  had  conceived  them ;  and 
being  unable  to  reach  the  high  point  proposed  with 
a  mortal  hand,  he  sometimes  only  designed  his 
work,  or  conducted  it  only  to  a  certain  degree  of 
perfection.  But  as  there  was  no  limit  to  the  dis- 
oovery  of  fresh  beauties  in  the  work  of  Protogenes. 
so,  in  the  opinion  of  Lomazzo,  it  happens  with  the 
pw'fections  of  Vinci's  paintings,  including  even 
Uiose  which  Vasari  ana  others  allude  to  as  left 
imperfect  In  regard  to  the  reported  imperfection 
of  many  of  his  works,  it  is  certain  that  he  left  a 
Dumber  only  half  finished,  but  the  report  is  most 
generally  groumled  upon  his  having  left  some  por- 
tions oV  his  pieces  less  perfectly  finished  than 
others ;  a  deficiency,  nevertheless,  that  cannot  al- 
ways be  detected,  even  by  the  best  judges.  The 
S»rtraitof  Mona  Lisa,  upon  which  he  wrouj^ht 
ur  years,  and  then,  according  to  Vasari,  left  it  im- 
perfect, was  examined  by  Mariette,  in  the  collection 
of  the  King  of  France,  and  was  decided  to  be  car- 
ried to  so  high  a  degree  of  finish  that  it  was  im- 
possible to  surpass  it.  Lomazzo  has  remarked 
that,  excepting  three  or  four,  he  left  all  the  rest 
of  his  heads  imperfect.  But  imperfections  and 
fiiults  like  his  would  have  been  accounted  distin- 
guishing qualities  in  almost  any  other  artist.^' 

^  Even  his  grand  Supper  has  been  stated  in  his^ 
tory  as  an  imperfect  production,  although  at  the 
same  time  all  history  is  agreed  in  celebrating  it 
as  one  of  the  most  beautiful  paintings  that  ever 
proceeded  from  the  hand  of  man.  It  was  painted 
for  the  Refectory  of  the  Dominican  fethers  at  Mi- 
lan, and  may  be  pronounced  a  compendium,  not 
only  of  all  that  Lionardo  taught  in  his  books,  but 
also  of  what  he  embraced  in  his  studies.  He 
here  gave  expressbn  to  the  exact  point  of  time 
btst  adapted  to  animate  his  h  story,  which  is  tha 


BBoment  when  the  Redeemer  addresses  his  43aei 
pies,  saying, '  One  of  you  will  betray  me.'  Then 
each  of  his  innoceiit  followers  is  seen  to  start  as  if 
struck  with  a  thunderbolt;  those  at  a  distance 
seem  to  interrogate  their  companions,  as  tf  they 
think  they  must  have  mistaken  what  he  had  said ; 
others,  according  to  their  natural  disposition,  ap- 
pear variously  affected ;  one  of  them  Kwoons  away, 
one  stands  lost  in  astonishment  a  third  rises  in 
indignation,  while  the  very  simplicity  and  can<ior 
depicted  npon  the  countenance  of  a  fourth,  seem 
to  place  him  beyond  the  reacli  of  suspicion.  But 
Judas  instantly  draws  in  his  countenance,  and 
while  he  appears  as  it  were,  attempting  to  give  it 
an  air  of  innocence,  the  eve  rests  upon  him  in  a 
moment  as  the  undoubted  traitor.  Vind  himself 
used  to  observe,  that  for  the  space  of  a  whole  year  he 
employed  his  time  in  meditating  how  he  could  betit 
give  expression  to  the  features  of  so  bad  a  heart; 
and  that  being  accustomed  to  frequent  a  place  where 
the  worst  characters  were  known  to  assemble,  he 
there  met  with  a  physiognomy  to  his  purpose; 
to  whidi  he  also  added  the  features  of  many  others. 
In  his  figures  of  the  two  saints  James,  presenting 
fine  forms,  most  appropriate  to  the  characters,  be 
availed  himself  of  the  same  plan,  and  being  una- 
ble with  his  utmost  diligence  to  invest  that  of 
Christ  with  a  superior  ah*  to  the  rest  he  left  the 
bead  in  an  unfinished  state,  as  we  learn  from  Va- 
sari, though  Armenini  pronounced  it  exquisitely 
complete.  The  rest  of  the  picture,  the  table-doth 
with  its  folds,  thewhole^f  the  utensils,  the  table, 
the  architecture,  the  distribution  of  the  lights,  the 
perspective  of  the  ceilinR:,  (which,  in  the  tapc^^ 
of  S.  Pietro  at  Rome,  is  changed  almost  into  a 
hanging  garden),  all  was  conducted  with  the  most 
exquisite  care ;  all  was  worthy  of  the  finest  pen- 
cil in  the  world.  Had  Lionardo  desired  to  fellow 
thepracticeof  his  age  in  painting  in  fresco,  the 
art  at  this  time  would  have  been  in  possession  of 
this-  treasure.  But  being  always  fond  of  attempt- 
ing new  methods,  he  painted  this  m aster- pieee 
upon  a  peculiar  ^ound,  formed  of  distilled  oO^ 
which  was  the  reason  that  it  gradually  detached 
itself  from  the  wall.  About  half  a  century  sub- 
sequent to  the  execution  of  this  wonderful  work, 
when  Armenini  saw  it,  it  was  already  ha^  de^ 
cayed:  and  Scanelli,  who  examined  it  in  k64Sif 
declared  that  it  *  was  with  difficvUy  he  cwld  diS' 
cem  the  history  as  it  had  been*  Nothing  now 
remains  except  the  heads  of  three  apostJes.  which 
may  be  sud  to  be  rather  sketched  than  painted.*' 
This  great  loss  is  in  some  measure  compensated 
by  several  excellent  copies,  some  of  which  are  by 
Lionardo's  most  eminent  disciples ;  the  best  ar^ 
that  by  Marco  Uggione.  at  the  Carthusians  of  Fa- 
via ;  another  in  the  Refectory  of  the  Franciscanf 
at  Lugano,  by  Bernardino  Luini ;  and  one  in  Ls 
Pace  at  Milan,  by  Gio.  Paolo  Lomazzo.  Fuseli, 
lecturing  on  the  copy  by  Marco  Uggione,  sajs, 
*^the  fiice  of  the  Saviour  is  an  abjrss  of  thought, 
and  broods  over  the  immense  revolution  in  the 
economy  of  mankind,  whipli  throngs  inwardly  on 
his  absorbed  eye— as  the  Spirit  creative  in  the  be- 
ginning over  the  water's  darksome  wave— endis- 
turbed  and  quiet  It  could  not  be  lost  in  the 
copy  before  os;  bow  could  its  sublime  expresf^ioB 
escape  those  who  saw  the  original  7  It  hss  sarri 
ved  the  hand  of  time  in  the  study  which  Lionar 
do  made  in  crayons,  exhibited  with  most  of  the  at^ 
tendant  heads  in  the  British  Gallery,  and  even  in  tin 
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ilitj  of  hand.  His  bost  perfonnanoes  are  his  por- 
traits, and  some  of  these  are  accounted  little  infe- 
rior to  those  of  HaU.  Towards  the  latter  part  of 
his  life,  he  neglected  his  fame,  in  his  eagerness  for 
gain,  and  accepted  every  commission  offered  him, 
which  he  dispatched  with  negligenoe  and  haste. 
He  died  in  1702. 

VINNE,  Lawrencb  yANOSR,  was  the  son  of 
the  preceding,  bom  at  Haerlem  in  1658,  and  died 
In  14  24;  though  Immerseel  says  in  1729.  He 
studied  with  his  father,  whose  precepts  he  followed, 
but  never  rose  above  mediocrity.  His  chief  merit 
consisted  in  painting  flowers  and  plants,  and  he 
was  much  employed  by  the  botanists  of  his  time. 
He  had  two  brothers.  John  and  Isaac,  who  prac- 
ticed the  art,  but  they  did  not  acquire  any  distinc- 
tion. John  studied  under  John  van  Hogtenburg, 
and  painted  landscapes  and  hunting-pieces.  He 
went  to  England,  where  he  resided  some  time.  He 
died  at  Haerlem  in  1721,  and  Isaac  in  1740.  There 
was  also  a  John  vander  Vinne.  an  engraver,  who 
flourished  at  Haerlem  about  1730. 

VINNE,  ViNCEirr  vander,  was  the  son  of  John 
vander  Vinne  {[probably  the  engraver),  bom  at 
Haerlem  in  1736,  and  died  there  in  1811.  He  first 
painted  fruit  and  flower  pieces,  and  afterwards 
landscapes  and  cattle,  with  considerable  success. 

VINI,  Sebastian  0,  a  painter  of  Verona,  who 
settled  at  Pistoja  in  the  first  part  of  the  16th  cen- 
tury. Lanzi  says,  "his  reputation  and  his  pic- 
tures did  honor  to  the  country  that  adopted  him. 
He  left  many  works  both  in  oil  and  fresco,  but  his 
most  extraordinary  production  was  in  the  sup- 
pressed church  of  St  Desiderio.  The  facade  over 
the  great  altar  was  storied  with  the  Crucifixion  of 
the  Ten  Thousand  Martyrs,  a  work  abounding 
with  figures  and  invention.** 

VINSAC,  Gladdb  Dominick,  a  French  en- 
graver, bora  at  Toulouse  in  1749.  He  engraved 
a  few  portraits,  and  a  set  of  plates  of  omaments 
for  goldsmiths,  neatly  executed  in  the  dotted  man- 
ner. 

VIOLA,  Giovanni  Battista,  a  painter  bora  at 
Bologna,  according  to  Lanzi  and  the  best  authori- 
ties, in  1576,  though  some  say  in  1572.  He  stud- 
ied several  years  with  Annibale  Garaoci,  whose 
admirable  manner  of  painting  landscapes  he  suc- 
cessfully adopted.  He  accompanied  his  fellow  pu- 
nil  Albano  to  Rome,  where,  in  ooni unction  with 
iim,  he  was  much  employed  in  decorating  the 
palaces  of  the  nobility  with  landscape-frescos,  in 
which  Albano  painted  the  figures.  One  of  the 
works  which  first  brought  him  into  repute  was 
a  large  landscape  painted  for  the  villa  of  Cardinal 
Montalto,  in  competition  with  Paul  Brill,  whose 
pictures  were  then  highly  esteemed.  The  gran- 
deur both  of  style  and  subject  of  Viola's  land- 
scape, greatly  excelled  that  of  the  Fleming,  and 
gained  him  great  reputation.  Some  of  his  finest 
works  are  in  the  Villa  Pia,  and  the  Villa  Aldo- 
brandinl  Fresnoy,  who  was  an  able  judge,  con- 
sidered the  pictures  of  Viola  "  wonderfully  fine 
and  well  colored."  Lanzi  says  that  he  painted 
mostly  in  fresco,  and  that  his  portable  works  are 
rarely  to  be  met  with  at  Rome;  **his  landscapes 
however,  were  frequently  introduced  into  the  pic- 
tores  of  Albano,  and  may  be  recognized  in  that  city 
by  judges,  as  those  of  Viola,  like  Mola's  in  other 

{»ieoes  of  Albano  at  Bologna."  He  died  at  Rome 
nl622. 


hi 


VIOLA.  Gio.  Battista,  a  painter  of  Bergam^ 
of  little  note,  who  flourished  in  the  first  part  of 
the  17th  centcury,  and  should  be  distinguished  from 
the  preceding. 

VIOLA,  DoMENico,  a  Neapolitan  painter,  who^ 
accordmg  to  Dominici,  died  old,  in  or  about  1696. 
He  was  a  disciple  and  imitator  of  the  Cav.  Mattia 
Preti  (Calabrese^.  He  executed  some  works  for 
the  churches  and  collectioiis,  but  did  not  pass  the 
bounds  of  mediocrity. 

VTRLOTS,  Cbarles  FRAN901S  Roland  le,  a 
French  architect  and  writer  on  the  art,  was  bom 
at  Paris  in  1716.  During  the  period  of  youth,  he 
applied  himself  to  the  studv  of  philosophy  and  ju- 
rispradence ;  after  which  be  studied  architecture, 
and  made  rapid  progress.  He  successfully  compe- 
ted for  the  erection  of  the  theatre  of  Metz.  and 
oonstracted  that  edifice  in  1751.  His  reputation 
extended  into  foreign  countries,  and  he  was  ap- 
pointed architect  to  the  Ring  of  Prussia,  and  sub- 
sequently to  the  Empress  Maria  Theresa ;  but  no 
mention  is  made  whether  he  accepted  either  of 
these  honors.  The  principal  production  from  the 
pen  of  Virloys,  is  his  Dictionnaire  d? architecture^ 
civile,  militaire  et  navale,  ancierme  et  modeme, 
&c.,  Paris,  1770,  3  vols,  grand  quarto,  wjth  101 
plates.  The  Biographie  Utnvcrwelle  commends 
It  as  superior  to  the  work  of  A  viler,  but  adds,  that 
it  leaves  much  to  be  desired. 

VISACCI,  Antonio,  called  also,  II  Visacci, 
a  painter  of  Urbino,  who,  according  to  Lazzari, 
was  a  pupil  of  Federigo  Biaroccio,  and  flourished 
about  1600.  His  real  name  was  Antonio  Cima- 
tori.  In  conjunction  with  the  younger  Viviani, 
Mazzi,  and  Urbani,  he  was  employed  to  paint  the 
arches,  pictures,  and  other  decorations,  in  honor 
of  Qiulia  de'  Medici,  married  to  the  Duke  of  Ur- 
bino. Lanzi  says,  *'hl8  forte  lay  in  pen-drawing 
and  in  chiaro-scuro,  as  may  be  seen  in  his  pro- 
phets, designed  in  a  grand  style,  which  were  trans- 
ferred from  the  cathedral  to  the  Apostolic  Palace. 
He  did  not  leave  many  works  in  his  native  place, 
but  among  them  is  his  fine  picture  of  St  Monica 
at  S.  Agostino.  His  copies  from  Baroccio  are  to 
be  found  in  various  places,  particularly  at  the  ca- 
thedral of  Cagli.  He  resided  and  practiced  a  long 
time  at  Pesaro,  where  he  instructed  several  pu- 
pils." 

VrSGH,  Matthias  oe,  a  Flemish  painter,  bom 
at  the  village  of  Reningen  in  1702.  He  studied 
under  Joseph  vander  Kerkhove  at  Bruges;  he 
also  entered  the  Academy  there  and  obtained  the 
first  prize  in  1721.  He  went  to  Paris  in  1723; 
and  thence  to  Italy,  where  he  resided  nine  years, 
and  diligently  studied  the  antique  and  the  works 
of  the  great  masters.  On  his  return  to  Bruges,  he 
exectited  several  works  for  the  churches,  and  open- 
ed a  school  of  design.  He  distmguished  himself 
more  by  his  love  of  the  art,  the  zeal  he  took  in  its 
advancement,  and  the  instruction  of  youth,  than  by 
any  superior  talents  he  showed  in  its  practice. 
He  was  a  correct  and  able  designer,  and  was  ap- 
pointed director  of  the  Academy  at  Brujfes.  He 
collected  maUnnals  for  a  history  of  painting  in  Bel- 
gium, which  ne  ^ve  to  Descamps.  who  m^de  use 
of  them  in  his  Lives  of  the  Flemish  Painters.  He 
died  in  1765. 

VISGHER,  Peter,  a  celebrated  old  German 
sculptor  and  founder,  was  probably  bom  aboat 
1460.    He  studied  in  Italy,  and  resided  there  sev 


Digitized  by 


Google 


Digitized  by 


Google 


yi9& 


1000 


vrri. 


tre  Miong  iie  happiest  prodootioM  of  the  art,  and 
rank  him  among  the  most  eminent  engrayers  of 
his  oomitry.  He  also  engraved  some  portraits, 
whidi  show  that  he  handled  the  graver  with  abi- 
lity and  fkciKty.  Of  his  nnmerons  prints,  the 
ibllowing  are  the  most  deserving  of  notice : 


Joho  de  UyteBbogMri  i  Jch.  de  VUteher,  9C  Peter 
Proelios,  Minitter  of  tbe  Ootpel  al  A  meter  lam.  Abra- 
ham vandor  Hoist,  Vioe- Admiral  of  Holland.  Peter  Paul 
Ruhene ;  qfter  Vattdyrk.  Miehael  de  Rovter,  Admiral  of 
Holland ;  ajler  Berchmant.  Portrait  oc  a  Negro,  hold- 
ing a  Bow  and  Arrow  in  hie  hand ;  after  a  design  by  Cor- 
nelitu  VUtefur, 

SVBJBCTa    AKD  LANOeCAPBe    APTM  TAIIOITI    MAeTBae. 

Peasants  plajing  at  Trictrae;  after  A.  (Made.  A 
Woman  spinning  and  Man  reeling ;  do.  Peesants  dandng ; 
called  Oftade*s  Ball ;  do.  Peasants  roTallng  at  the  door 
of  an  Ale-honse ;  do.  A  Country  Wetlding,  called  Ostade*8 
Bride ;  do.  Several  Peasan  s  danoinc  in  a  Coctage,  called 
Berghem's  Ball ;  qfter  Berghem.  A  set  of  four  Land- 
scapes, the  Fonr  Times  of  the  Day ;  do.  Several  sets  of 
Landscapes  with  figures  and  animals;  do.  A  set  of  six 
plates  of  Figures  and  Animals :  after  K.  du  Jar  din.  A 
set  of  foar  plates  of  various  SubjecU ;  qfler  P.  tan  Laer. 
These  prints  have  been  sometimes  incorrectly  attribnted  to 
Cornelias  Visscher.  Several  landscapes,  Ac  ;  <^tr  Ph. 
Wouwerman.  A  set  of  twelve  Landscapes  and  Views ; 
after  P.  van  Ooyen.  A  set  of  twelve  Landscapes  and 
Sea-ports;  after  Herm,  Svanevelt,, 

VISSCHER,  LiMBBRT.  According  to  Hnber, 
this  artist  was  a  brother  of  the  preceding,  and 
flourished  about  1664.  He  went  to  Italy,  and  re- 
sided some  ^ears  at  Rome  and  Florence.  In  con- 
junction with  Cornelius  Bloemaert  and  Francis 
Spierre^  he  engraved  several  plates  from  tbe  paint- 
ings of  Pietro  da  Cortona,  in  the  Florentine  Gal- 
lery. He  also  engraved  a  few  portraits,  among 
which  is  one  of  Maria  Theresa  of  Austria.  Queen 
of  France,  after  Vanho. 

ih    VISSCHER,  Nicholas  John,  was  of  the 

•^H' y"same  family  as  the  preceding,  and  floor- 

\[/    ished  at  Amsterdam  about  1600.    He  en- 

Slaved  some  portraits  and  other  Rubjects  after  the 
utch  masters.  We  have  by  him  also  a  Tariety 
of  etchings  of  small  landscapes  and  viewa  with 
figures  and  animals,  which  are  executed  in  a  spir- 
ited manner.  He  usually  marked  his  prints  with 
the  above  monogram,  composed  of  the  initials 
C.  I.  v.,  the  first  letter  signifying  Class,  an  ab- 
breviation of  Nicholas. 

VISSCHER  Theodore,  a  Dutch  painter,  bom 
at  Haerlem  in  1650.  He  studied  under  Nicholas 
Berghem.  whose  style  he  imitated.  He  wen);  to 
Italy,  where  he  resided  some  jrears,  and  was  called 
by  his  countrymen,  from  his  dissipated  habits, 
Slempop.  His  best  pictures  are  painted  in  a  supe- 
rior manner,  and  much  resemble  the  admirable 
works  of  Berghem  ;  others  appear  to  be  the  pro- 
ductions of  inebriety  and  negligence.  His  death 
is  variously  placed  m  1699  and  1707. 

VTSSELLET,  M.,  an  engraver  who  flouriiAied 
about  1600.  Dumesnil  describes  forty-three  wood- 
en cuts  by  him  of  subjects  taken  flrom  the  New 
Testament  They  are  eacecnted  in  a  coarse  manner, 
resembling  the  wood  cuts  of  J.  Stella,  from  which 
they  seem  to  have  been  oopied.  Some  of  them  are 
marked  MV.  F.,  and  one  is  signed  M,  Vittel- 
UtF. 

VITALBA,  GiovARifi.  an  Italian  engraver,  who 
studied  under  Joseph  Wagner  at  Venice.     He 


went  to  England  in  1765,  where  he  was  employed 
by  Boydell  to  engrave  several  plates,  among  which 
are  Cupid  with  two  Satyrs,  after  AgoBtino  Carac 
ci ;  a  pair,  Spring  and  Summer,  after  ftlipjt^ 
Lauri;  Herodias  with  the  Head  of  St  John,  a^ 
Ur  L.  Pasinelli.    He  was  living  in  1790. 

VITALL  Alessindro,  a  painter  bom  at  Ur- 
bind  in  1580;  and  died  in  1 630.  He  was  the 
scholar  and  imitator  of  Federigo  Baroccio.  Lanzi 
says  he  copied  the  Annunciation  of  lA)reto  by  Ba- 
roccio in  such  a  manner  that  it  might  be  easily 
mistaken  for  the  original  picture.  '*  Baroccio  was 
pleased  with  his  talents,  and  willingly  retouched 
sojne  of  his  pictures,  and  probably  favored  him  in 
this  way  in  his  St  Agnes  in  the  cathedral,  and 
St.  Augustme,  in  the  church  of  the  Eremitani,  at 
Urbino.  in  whk;h  he  may  be  said  to  have  surpassed 
himself 

VITAL!,  Can  DIDO,  a  painter  bom  at  Bologna 
in  1 680.  He  was  brought  up  in  the  school  of  Car- 
lo Cignani.  and  by  the  advice  of  his  instructor, 
who  was  always  attentive  to  the  particular  genius 
of  his  disciples,  he  devoted  himself  to  painting  ani- 
mals, birds,  flowers,  and  fruit  His  pictures  of 
these  subjects  were  greatly  admired  at  Bologna 
and  throughout  all  Italy,  Jbr  his  tasteful  compo- 
sition, beauty  of  coloring,  and  delicacy  of  penciling. 
He  died  in  1753. 

VITA  LI,  GrpsEPPE,  a  painter  of  Bologna,  who 
flourished  about  1700.  He  studied  under  Qiovan- 
ni  Gioseffo  dal  Sole,  and  painted  history  with  some 
reputation.  He  executed  some  works  for  the 
churches  of  Bologna,  the  principal  of  which  are, 
the  Annunciation,  in  S.  Antonio  ;  St  Petronto,  in 
S.S.  Sebastiano  e  Rocco ;  and  the  Martyrdom  of 
St  Cecilia,  in  the  church  dedicated  to  that  saint. 
He  waA  living  in  1720. 

VITE,  Antonio,  a  painter  of  Pistoja,  who  floor- 
ished  in  146.S.  He  executed  nonie  works  for  the 
churches  of  his  native  city,  and  of  Pisa,,  in  the  dry 
style  of  the  time. 

VITE.  TiMOTEO,  called  also  Timotbo  dilla 
ViTE  Di  URBiifo,  a  painter  bom  at  Urbino,  ac- 
cording (o  Vasari,  in  1470.  and  died  in  1524.  Lan« 
says.  *'  Timoteo  dell  a  Vita  of  Urbino.  alter  some 
years  spent  in  studying  under  Francesco  Francis 
at  Bologna,  (he  remained  there  till  lie  was  twenty- 
six  years  old),  returned  to  his  native  city,  and 
thence  repaired  to  the  Academy,  which  his  coun- 
tryman and  relative  Haffaello  had  opened  in  the 
Vatican.  He  assi.sted  Ratfnello  at  the  Pace,  in  the 
fresco  of  the  sibyls,  of  which  he  retained  the  car- 
toons; and  after  some  time,  for  some  cause  or 
other,  he  returned  to  Urbino.  and  there  passed  the 
rest  of  his  days.  He  brought  with  him  to  Rome 
a  method  of  painting  which  partook  much  of  the 
manner  of  the  early  masters,  as  seen  in  some  of 
his  Madonnas  at  the  Palace  Bonaventnra,  and  the 
Chapter  of  Urbino;  and  the  Discovery  of  the 
Cross  in  the  church  of  the  Conventuali  at  Pesaro. 
He  improved  his  style  under  Haffaello,  and  ac- 
quired from  him  much  of  his  grace,  attitudes  and 
colors,  although  he  always  remained  a  limited  in- 
ventor,  with  a  certain  timidity  of  touch,  more  cor- 
rect than  vigorous.  His  best  works  are  the  Con- 
ception at  the  Osservanti,  at  Urbino ;  and  the  Noli 
me  Tangere.  in  the  church  of  S.  Angelo  at  C^gli.** 
He  died  in  1524.  His  name  is  sometimes  writteo 
Ffti  and  VUa. 
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VITE.  PiBTRO  DCLLA,  18  ffoppoAed  to  hftve  been 
IYm  brother  of  the  preoedinji^,  in  whose  style  he 
peintefl,  though  in  m  very  inferior  manner.  lianxi 
oonjectiires  that  he  in  the  rame  ms  II  Prete  di  Ur- 
bino.  mentioned  by  Baldinnoci,  M  a  relatire,  and 
one  of  the  ueirs  of  Raffaelte. 

VITE.  Giovanni  della.    See  Miel. 

VITERBO.  Fra  Mariotto  da,  an  old  painter, 
born  at  Viterbo.  of  whom  little  ia  known.  Ac- 
cording (o  Delia  Valle,  he  was  employed  in  the 
catiedral  at  Orvieto  in  1444.  Little  now  re- 
mainK  from  his  hand. 

VITEIIBO.  Tarqpinio  da,  a  painter  of  Viterbo, 
who,  according;  to  Ba^^lioni,  flourished  at  Rome  in 
the  pontificate  of  Pope  Paul  V.  He  excelled  in 
landscapes,  which  were  decorated  with  fifrures 
by  his  friend  Giovanni  Znnna,  a  Roman.  They 
wrought  in  conjunction,  and  their  works  were  held 


petitor  "    Some  of  his  pictures  are  mentioned  ife 
the  Quida  di  Venexia. 

VITUS,  DoM P.RICO,  an  Italian  cnprraver,  ot 
whom  little  is  known.  He  is  said  to  have  been 
bom  about  1536,  and  to  have  become  a  religiouf 
of  the  monastery  of  Vallombrosa.  in  the  Appeninea, 
in  the  prime  of  life.  He  engraved  some  plates,  in 
which  he  imitated  Agostino  de  Musis,  calte<]  Vene- 
xiano.  from  which  circumstance  he  is  supposed  to 
have  studied  with  that  master,  l^is  however  ia 
an  error,  as  Vener.iano  died  about  1536.  His 
prints  possess  considerable  merit.  Among  others 
are  the  following: 

St  Bartholomew;  inMrfbed,  Dom.  VUu» ordtnis  ValtM» 
umbro9te  Monachut  txcia'U  Roma-  1676.  St  Joaehim 
bold!  ig  a  C«nMr ;  afltr  A.  del.  Sarto.  Jupirer  and  Cali»> 
to;  {nforib«d,  Dominieut  V.  F.  A  Rirer  God;  qfter 
the  antique.  A  tet  of  small  plates,  repreMnting  tbo  Paa- 
sioD  of  our  Savioar,  with  borders,  ornamented  with  birds. 
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tiM  ViTarini,  Thus,  his  name  is  sabscribed  alone 
in  the  church  of  S.  Antonio  Abate  at  Pesaro, 
upon  an  altar-piece  of  the  Titalar  Saint,  surronnd- 
•d  by  the  figures  of  three  young  martyrs,  with 
some  smaller  paintings  attached,  the  production  of 
A  Tery  animated  colorist  and  displaying  forms  in- 
ferior to  none  in  the  school  of  Murano.  I  have 
seen  two  other  spedmens,  in  which  he  is  mentioned 
together  with  a  second  Vivarini.  The  least  excel- 
lent of  these  is  in  the  church  of  S.  Francesco 
Grande  at  Padua,  consisting  of  a  Madonna  with 
some  saints  in  several  compartments,  inscribed 
Anno  1451,  Antonius  et  Bartholometts  f^^cUreB 
de  Murano  pinxei'unt  hoc  opus.  Similar  to  this, 
the  two  brothers  had  produced  another  in  the  pre- 
ceding year  in  the  Certosa  at  Bologna,  where  it  is 
still  in  a  high  state  of  presenration,  beyond  any 
other  specimen  I  have  seen  belonging  to  the  family. 
There  is  much  in  each  figure  in  the  whole  piece, 
which  is  worthy  of  commendation ;  features  digni- 
fied and  devout,  appropriate  dresses,  care  in  the 
disposition  of  the  hair  and  beards,  united  to  a 
warm  and  brilliant  coloring.  / 

**  It  would  appear  that  Bartolomeo  was  held  In 
less  account  than  Antonio,  until  the  discovery  of 
oil  painting ;  on  its  being  introduced  into  Venice, 
he  was  one  of  the  first  to  profit  by  it,  and  towards 
the  period  when  the  two  Bellini  appeared,  was 
held  in  pretty  high  repute.  The  first  specimen  by 
him  in  oil,  exists  at  the  church  of  S.  Giovanni  e 
Paolo,  and  exhibits  amonfi:  other  saints.  P.  San 
Agostino,  with  the  date  1473.  From  that  period 
he  continued  to  distinguish  himself,  producing  a 
gr^at  number  of  pieces,  both  in  oil  and  in  water 
colors,  sometimes  with  more,  and  at  others  with 
less  care,  but  always  in  the  andent  ta<tte  for  sub- 
dividing the  altar-piece  into  several  compartments, 
in  each  of  which  he  represented  separate  heads  or 
entire  figures.  These  he  often  signed  Vita ri no, 
with  the  date,  and  occasionally  added  a  finch  or 
linnet  in  allusion  to  his  name.  In  his  last  work, 
representing  Christ  risen  from  the  dead,  in  the 
church  of  S.  Giovanni,  at  Bragora,  the  date  1498, 
which  Boschini  read,  is  no  longer  apparent,  but  it 
is  a  piece  which  vies  in  every  part  with  the  best 
Venetian  arti.sts  of  that  period. 

"  Cotemporary  with  Bartolomeo  was  Luigi  (the 
younger,)  Vivarini^  one  of  whose  productions  was 
seen  by  Zanetti,  in  a  collection  of  paintings  dated 
1490,  and  appeared  to  him  strongly  approaching. 
In  point  of  taste,  to  the  best  style  of  the  former. 
There  is  a  half-length  figure  of  the  Saviour  in  the 
B.  Pinacoteca,  at  Milan,  a  work  finished  with 
sjuch  care  that  it  may  challenge  comparison  with 
the  productions  of  the  cotemporary  painters;  it  is 
inscribed  Alovisius  Fivarinus  de  Muriano  pinxit^ 
1498.  To  Luigi,  also,  must  undoubtedly  be  ascrib- 
ed the  altar-piece  bearing  his  name  in  the 
church  of  S.  Francesco,  at  Trevigi.  There  is  also 
another  at  the  Baftuti,  in  Belluno.  representing 
Sts.  Piero,  Girolamo  and  others,  which  cost  that 
school  100  ducats,  besides  the  expenses  of  the  art- 
ist who  attached  his  name  to  it.  But  superior  to 
every  other  of  his  existing  spedmens.  is  that  fine 
picture  in  the  school  of  San  Girolamo,  at  Venice, 
m  which  he  represented  a  history  of  the  Titular 
Saint,  in  emulation  with  Giovanni  Bellini,  whom 
he  here  equalled,  and  of  Garpacdo,  whom  he  sur- 
passed.' 

VIVIANI,  II.    See  Codaqoba. 


VrVIANT,  Antohio,  called  II  Sordo,  a  pamter 
bom  at  Urbino  or  Ancona,  (for  writers  disagree,) 
who,  according  to  Baglioni,  was  a  scholar  and  imi- 
tator of  Federigo  Barocdo,  and  flourished  at  Rome 
in  the  pontifiotte  of  Paul  V.  There  are  also  no- 
tices of  him  at  Genoa,  but  there  is  considerabla 
contradiction  and  uncertainty  about  him. 

VIVIANI,  LoDOvico,a  fiainter  of  Urbino,  who, 
according  to  the  Guida  di  Urbino,  flourished  in 
1650.  Lanzi  says,  there  is  a  tradition  at  Urbino,that 
he  was  a  brother  or  cousin  of  Antonio  V. ;  and 
that  he  sometimes  imitates  Barocdo,  as  in  his  8t 
Girolamo,  in  the  Cathedral,  and  sometimes  ap 
preaches  the  Venetian  style,  as  in  nis  Epiphanj 
at  the  monastery  della  Torre,  at  Urbino. 

VIVIANI,  Ottavio.  a  painter  born  at  Brescia 
in  1599.  and  died  in  1674,  though  there  is  some 
discrepancy  on  this  pointand  some  uncertainty  whe- 
ther these  dates  should  apply  to  him,  or  to  Vrriano 
Codagora,  with  whom  he  is  very  generally  confound- 
ed. They  both  painted  perspective  and  architectural 
pieces  and  landscapes,  enriched  with  superb  ruins 
and  architecture,  but  Codagora  studied  in  the 
Roman  sch/K>l,  and  was  far  superior  to  Viviant, 
who  was  educated  in  the  Venetian.  His  instructor 
in  architecture  and  perspective  was  Tommaso  San 
drini,  at  Bresda,  and  in  landscape,  Agostino  Tassi 
at  Genoa.  His  pictures  usually  represent  the  re- 
mains of  ancient  edifices,  selected  and  arranged  for 
picturesque  effect  in  a  pleasing  landscape,  and 
generally  show  judgment  and  taste,  though  the 
composition  is  sometimes  too  much  crowded,  and 
perhaps  overloaded  with  ornament.  He  was  ex- 
cellent in  figures,  and  used  them  to  great  advan- 
tage in  showing  the  relative  size  and  height  of  his 
buildings  and  objects.  There  is  a  great  variety  in 
his  coloring,  too  much  for  harmony,  Init  produdng 
a  striking  effect ;  and  such  pictures  being  intended 
for  decoration,  the  richness  does  not  offend.  He 
had  an  excellent  knowled^  of  perspective  and 
chiaro-scuro,  which  he  exhibited  on  all  occasions, 
but  time  has  darkened  his  shadows  and  given  too 
solemn  a  gloom  to  his  temples  and  arcades. 

VIVIEN.  Joseph,  an  eminent  French  painter, 
bom  at  Lyons  in  1657.  He  studied  under  Charles 
le  Brun.  and  for  some  time  painted  portraits  in 
oil  with  considerable  success;  but  he  afterwards 
adopted  the  method  of  painting  in  crayons,  which 
he  carfied  to  a  perfection  unknown  before  his 
time.  He  not  only  obtained  an  excellent  like- 
ness, but  his  heads  exhibited  uncommon  life,  na- 
ture, and  truthfiulness  of  expression ;  his  carna- 
tions were  fresh  and  pure,  his  touch  vigorous  and 
spirited,  the  general  tone  of  his  pictures  tender 
and  harmonious,  and  he  gave  his  figures  an  ex- 
traordinary relief.  He  particularly  excelled  \n 
female  portraits,  to  which  he  gave  great  grace  and 
elegance  in  the  airs  of  the  heads  and  attitudes  and 
an  exquisite  velvety  softness  in  his  tints.  He  fre- 
quently painted  his  portraits  in  the  historical 
style,  and  the  back-grounds  decorated  with 
agreeable  vistas,  or  embellished  with  fabulous  or 
mythological  figures.  He  acquired  great  reputa- 
tion, and  was  called  by  his  countrymen,  the  French 
Vttndyck,  In  1701  he  was  chosen  a  member  oi 
the  French  Academy  of  Painting.  He  passed  the 
latter  part  of  his  life  in  the  service  of  the  Elector 
of  Bavaria,  for  whom  he  painted  some  of  his 
choicest  works.    His  portrait  by  himself  ispUc^ 
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VDBJBSTa  AFTBR  IBIttmAVIMr. 

Lot  and  bis  Daughterv  t  rerj  fine.  The  Baptiim  of  tlie 
funach.  St.  Jerome  prajing  in  a  oarern,  with  a  book 
And  crooiflz.    ThU  u  the  fioest  print. 

0VBJBCT8   APTBR  J.    LIKTEHl. 

Jacib  obtaining  h*«  Father's  Blearing  instead  of  Esav. 
Bttsanna  and  the  Elders.    The  Hesurreotion  of  Lasaros. 

SUBJBCTS   riOM   HIS  OWK   DBSI6NS. 

An  Assembly  ef  Pensatits  regaling.  The  Rai-catoher. 
A  set  of  twent  j-tw 0  plates  of  the  Arts  and  Trades. 

VOETRIOT.    See  Woeiriot. 

VOERST.  Robert  vahder,  a  Datch  engrarer, 
>>ornat  Amheim,  about  1596.  though  Zani  places 
his  birth  in  1610.  and  his  death  in  1669.  The  first 
of  Zani's  statements  is  evidently  erroneous,  6s  he 
resided  in  England  several  years,  where  he  execu- 
ted qnite  a  f  umber  of  plates  of  portraits,  mostly 
after  Vandyok,  the  latest  date  found  on  which  is 
1635.  He  acquired  so  much  reputation  in  that 
country  that  he  was  appointed  engraver  to  the 
king.  His  plates  are  executed  with  the  graver,  in 
a  clear,  neat  style,  resembling  that  of  Giles  Sade- 
ler,  with  whom  he  probably  studied.  The  follow- 
ing are  the  priocipal  plates  be  engraved  in  Eng- 
knd: 

Charles  T.  and  his  Qaeen ;  on  one  plate ;  after  Vandyek, 
Prince  Knpert  James  Stewart,  Duke  of  lennox;  after 
Geldorp.  Robert,  Earl  of  Lindsey;  after  Mirevelt, — 
Philip,  Earl  of  Pembroke ;  after  Vandyck.  Ernest, 
Oonnt  Mansfeld;  do.  Simon  voaet,  Painter;  do.  His 
own  Portrait;  do.  Edward,  Lord  Littleton.  James, 
Marqnis  of  Hamilton.  Henry  Rich.  Karl  of  HolUnd. 
William  Fielding,  Earl  of  lienbigh.  Sir  Kenelm  Digby ; 
after  Vandyck.  Tnigo  J  ones;  very  fine;  do.  Christian, 
Doke  of  Bmnswiok ;  do.  Sir  CTborge  Carew ;  do.  Elisa- 
beth, Qaeen  of  Bohemia ;  <\fler  Gerard  Honthoret. 

YOET,  Alexander,  a  Flemish  engraver,  born 
at  Antwerp  in  1613.  He  executed  quite  a  number 
of  plates  after  the  Flemish  masters,  in  which  he 
emulated  the  style  of  Paul  Pontius ;  hence  he  is 
supposed  to  have  been  the  disciple  of  that  master. 
Though  he  handled  the  graver  with  ease  and  fa- 
cility, his  drawing  is  incorrect,  and  the  general  ef- 
fect of  his  prints  is  far  inferior  to  that  of  his  mo- 
del.   The  following  are  some  of  his  best  prints : 

Judith  with  the  Head  of  Holofemes;  after  Ruben*. 
The  Holy  Family  returning  from  Egypt ;  do.  The  Virgin 
and  Infant,  to  whom  Angels  are  presenting  hruit;  do. 
The  Martyrdom  of  St  Andrew ;  do.  Seneca  in  the  Bath ; 
do.  The  Entombing  of  Christ ;  after  Vandyck.  Folly, 
holding  a  Cat ;  qfler  Jordaene.  iThe  Card-players ;  ajf" 
Ur  De  Vo9. 

VOET.  Charles  BoscHABRT.a  Dutch  painter, 
born  at  Zwolle  in  1670.  He  was  instructed  in  the 
rudiments  of  the  arts  by  his  elder  brother,  who 
was  a  Burgomaster  of  the  city,  and  though  not  a 
professional  artist,  had  learned  drawing,  and  paint- 
ing in  water-colors,  to  assist  in  his  studies  of 
botany  and  natural  history,  and  wns  a  correct 
designer  of  flowers,  plants,  birds,  and  insects. 
Charles  greatly  improved  himself  by  an  attentive 
study  of  nature,  and  became  one  of  the  ablest  art- 
ists of  his  time  in  painting  flowers,  fruit,  plants, 
birds,  and  objects  of  still-life.  His  pictures  are  in- 
geniously composed,  and  exquisitely  finished  ;  his 
coloring  is  extremely  natural,  and  his  pencil  deli- 
cate ;  some  of  his  birds  are  esteemed  scarcely  infe- 
rior to  those  of  Hondekoeter.  Ho  studied  every- 
thing from  nature,  and  cultivated  in  his  garden  the 
most  beautiful  flowers  and  exotics  for  models. 
Descarops  asserts  that  he  had  made  such  profi- 
aencyj  and  acquired  so  high  a  reputation,  at  the 


age  <tf  ntneteen,  that  the  Earl  of  PortlaiMl,  tlie  ^ 
Torite  of  William  TIL,  took  htm  under  his  protee 
tion  to  England,  where  he  was  much  employed  by 
that  nobleman,  and  patronized  by  the  king.    Bry 
an,  however,  doubts  the  truth  of  this  story,  as  his 
name  is  not  mentioned  in  LordOrford'e  Anecdotes. 
It  is  certain,  however,  that  he  was  much  employed 
by  William  HI.  in  decorating  his  palaoe  at  Loo. 
He  died  at  the  Hague  in  1745. 

VOGELy  Bernabo.  a  German  engraYer,  bom  si 
Nuremberg  in  1683,  and  is  said  to  have  died  in 
1737.  He  resfded  chiefly  at  Augsburg,  and  execu- 
ted a  number  of  plates,  with  the  graver  and  in 
mezzotinto,  among  which  is  the  portrait  of  John 
Knpetzky,  dated  1737;  and  that  of  Christopher 
Weigel,  after  Kupetzky,  dated  1735. 

VOGHTER,  Hiif  RT,  a  German  en« 
graver  on  wood,  who.  according  to 
Professor  Christ,  was  born  at  Stras- 
burg  about  1507.  Zani  says  he  was 
bom  in  1497.  and  died  in  1537.  He  is  said  to 
have  imitated  the  style  of  Albert  Durer  with  con- 
siderable success.  He  executed  the  cuts  for  a 
Drawing  Book,  entitled,  **  A  book  of  the  extraor- 
dinary and  marvellous  Art,  very  useful  to  all 
painters,  sculptors,  and  goldsmiths,"  &c.,  printed 
at  Strasburg  in  1540.  He  marked  his  prints  with 
the  above  monogram.  Some  say  there  was  a 
Henry  Voghter  the  Younger,  who  was  bom  at 
Strasburg  in  1513.  and  operated  in  1545.  There 
does  not  seem  any  good  ground  for  such  a  suppo- 
sition. 

VOGLAR,  Carlo,  a  Dutch  painter,  bom,  so- 
cording  to  Pascoli,  at  Maestricht  in  1653,  and  died 
at  Rome  in  1695,  He  excelled  in  painting  flow- 
ers, fruit  an'd  dead  game,  particularly  the  latter, 
and  his  works  were  greatly  admired.  He  is  some- 
times called  Carlo  da'  Fieri,  from  the  beauty  of 
his  flowers.  He  is  not  mentioned  by  the  CNxtdi 
writers,  as  he  passed  his  artistic  life  in  Italy. 

VOISARD,  Etikkne  Claude,  a  French  engrs- 
yer.  bom  at  Paris  in  1746.  He  engraved  some 
plates  after  the  French  masters,  which  sre  execo- 
ted  with  the  graver,  in  a  neat  and  pleasing  style. 

VOLANT,  Antoise,  a  French  artist  mentioned 
by  Papilion  as  an  engraver  on  wood,  who  operated 
in  1564.  He  does  not  specify  any  of  his  works. 
There  was  t^s6  a  George  Volant,  a  wood  engraTer. 
who  was  living  in  1600. 

VOLCKAERT,  Nicholas,  an  old  Dutch  paint- 
er, bora  at  Haerlem  in  1450,  and  died  there  in 
1519.  He  excelled  in  distemper,  and  designed  in 
the  dry,  Gothic  style  of  his  time  and  country.  It 
is  said  that  he  was  much  employed  in  making  de- 
signs for  painters  on  glass.  Little  or  pothing  re- 
mains from  his  hand.  Some  say  he  had  a  son 
named  RIaas.  who  flourished  from  about  1480  to 
1500  ;  doubtless  an  error.  Rlaas,  Klaus,  and  Class 
being  merely  contractions  of  Nicholas. 

VOLIGNY,  OE  ToNHEREs,  a  French  engrayer, 
of  whom  little  is  known,  except  that  he  died  m 
1699.  Plorent  le  Comte  mentions  an  engraver 
named  Voligny,  but  whose  principal  talent,  ho 
says,  was  in  drawing  portraits  with  a  pen,  which 
he  afterwards  washed  with  India  ink  in  a  soft  and 
delicate  manner,  that  was  greatly  admired— pro- 
bably the  same  artist 

VOLLERDT.  or  VOLLAERT,  Johii  Cbris- 
TUN,  or  Christopher,  a  German  painter,  born  at 
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Leipsio  in  1768,  and  died  in  1769.  He  wm  a  pu- 
pil of  Alexander  Ttiiele.  and  painted  araall  land- 
vapes.  and  Tiewa  on  the  Rhine  and  in  Siritzer- 
land,  in  a  pleaaing  style. 

VOLLEVENS,  John,  a  Dutch  painter,  bprn  at 
Gertruydenberg  in  1649.  Ho  first  studied  under 
Nicholas  Maas,  and  aftenrards  with  John  de 
Baan,  one  of  the  most  eminent  portrait  painters 
of  his  time,  with  whom  he  continued  eight  years, 
and  whom  he  nearly  equaled.  On  the  death  of 
that  master,  he  succeeded  to  most  of  his  practice. 
The  prince  of  Courland  was  his  first  patron,  and 
procured  him  the  advantage  of  painting  all  the 
-officers  of  his  regiment  The  Prince  of  Nassau 
next  employed  him  to  paint  a  full-length  portrait 
of  himself,  as  large  as  life,  which  he  executed  in 
euch  an  admirable  manner  as  to  effectually  estab- 
lish his  reputation,  and  he  soon  became  one  of  the 
most  popular  and  most  employed  artists  of  his 
time.  He  gave  to  his  portraits  a  striking  resem- 
blance, and  life-like  air  and  expression ;  his  coloring 
was  clear  and  chaste,  and  his  touch  bold  and  free, 
lie  died  at  the  Hague  in  1728.  He  had  a  son  of 
the  same  name,  whom  he  instructed  in  the  art, 
and  who  was  a  good  portrait  painter,  but  there 
are  no  particulars  recorded  of  him,  except  that  he 
is  supposed  to  have  passed  some  time  in  England. 

VOLPATI,  Giovanni  BArrrsTA.  a  painter  bom 
at  Ba.ssano,  in  1633,  and  died  there  in  1706.  Ac- 
cording to  Lanzi,  he  executed  many  works  for  his 
native  state,  in  a  strle  closely  resembling:  that  of 
Giulio  Oarpioni.  He  also  left  several  MS.  treat- 
ises on  the  pwtoric  art,  which  are  preserved  in  the 
rich  and  select  library  of  Count  Giuseppe  Remon- 
dini,  and  prove  him  an  able  theorist. 

VOLPATO.  Giovanni,  a  distinguished  modern 
Italian  designer  and  engraver,  was  born  at  Bassa- 
DO,  in  1738.  Having  learned  from-  his  mother  the 
mode  of  tapestry  embroidery,  he  at  first  practiced 
that  art ;  but  at  the  same  time  he  occasionally  oc- 
cupied himself  with  emrraving,  without  any  regu- 
lar instruction,  and  published  some  prints  under 
the  assumed  name  of  Renard,  The  success  of 
these  attempts  determined  him  to  adopt  engraving 
as  a  profession ;  he  accordingly  settled  at  Venice, 
and  entered  the  school  of  Bartolozzi.  According 
to  Huber,  he  engraved  many  good  prints,  after 
Piazzetta.  Maiotto.  Amiconi,  M.  Rioci,  Zuccarelli, 
and  others.  He  afterward<<  visited  Rome,  and  was 
employed  as  its  principal  engraver  by  a  society  of 
Dilettanti,  who  undertook  to  re-engrave  all  the 
works  of  Raffaelle  in  the  Vatfcan.  Volpato  en- 
graved, on  a  large  scale,  seven  of  the  great  works 
of  RaflTaelle  in  the  stanze  of  the  Vatican ;  an 
eighth,  the  Mass  of  Bolsena.  was  enscraved  by  his 
ion-in-law  and  pupil,  Raphael  Mor^hen.  The 
prints  were  published  colored,  as  well  as  plain ; 
they  are  a  very  splendid  and  valuable  set  of  en- 
gravings. Skilful  in  designing,  and  expert  in  the 
use  of  the  graver  and  dry  point,  he  gave  to  his 
prints  great  precision  and  powerful  effect.  He 
and  Morghen  were  the  best  engravers  in  Italy,  at 
the  end  of  the  18th  century.  Volpato  was  em- 
ployee] bv  Gavin  Hamilton,  upon  his  Satola  Pit- 
Utre  cT  Italia,  and  also  published  many  prints  af- 
ter the  celebrated  Italian  masters,  among  which 
are  the  Farnese  Gallery,  after  Annibale  Caraoci; 
two  Prophets  and  two  Sibyls,  after  the  paintings 
by  Michael  Angelo  in  the  Sistine  chapeL  He  also 
pablished  many  colored  landscape  etchings  of  Ro- 


man views.  Ac.  in  partnership  with  P.  du  Croa ; 
and  a  set  of  fourteen  views  of  the  galleries  of  tha 
Museo  Clemen tino,  with  all  its  works  of  art  Vol 
pato  died  at  Rome  in  1803.  Huber,  who  wrote 
before  his  death,  enumerates,  as  his  principal  wOrka, 
166  engravings.    Among  others,  are  the  following : 

PLATCS  BNOtAVKD  FOB  THl  COLLBCTION  OF  Q.  HAMILTOIT. 

The  four  -^ibylf ;  from  the  paintingfi  by  Rafaellc  in  the 
ohureh  of  S.  Maria  della  Puce.  The  Marriage  of  Alexan- 
der and  Roxnna ;  €ifter  Rafaetle.  Modesty  and  Vanity ; 
after  L.  <ia  Vinci.  PerMiui  ani  Andromeda ;  after  Poli' 
aoroda  Caravagfrio.  ChriJt  praying  on  the  Mount;  qf' 
ter  Correggio.  Mary  Magdalene  at  the  feet  of  Cbrik,  ia 
the  house^  of  Simon  the  ■  hariaee ;  (\fler  P.  Veronese. 
The  Marriage  of  Gana;  after  Tintoretto.  The  Game 
iters ;  q/Zer  M.  Angelo  Caravaggio. 

SUBJECTS   APTCR   GAVIN   HAMILTON. 

The  Death  of  Luoretia.  Innocence.  Juno.  Hebe.  Mel- 
ancholy.    Gaiety. 

ILLUMIXATBD  PBINT8   APTBB   TUB  PAINTINQS  BT 
BArrABLLB. 

The  School  of  Athens.  The  Dispute  on  the  Saerament. 
Heliodorus  driren  from  the  Temple  of  Jerusalem.  Attila 
8t4>pped  by  the  appearance  of  St  Peter  and  St.  Paul.  St. 
Peter  delivered  from  Prison.  Mount  Pamassia.  The 
Burning  of  the  Borgo  Veoohio.  The  Miracle  of  thb  Mass 
at  Bolsena.  This  plate  was  engraved  by  his  disciple  lia* 
phael  Morghen, 

VOLPT,  Stefano,  a  painter  of  Siena,  who  flour- 
ished there  in  the  first  part  of  the  17th  century. 
Lanzi  supposes  that  he  was  a  scholar  of  Crjstofa- 
no  Casolani.  as  he  executed  some  frescos  from  tb« 
de.«igns  of  that  master,  for  the  churches  in  bia  m^ 
tive  city. 

VOLTERRA,  FRAncEsco  nt.  This  architect, 
according  to  Milizia.  was  originally  a  carver  hi 
wood,  but  devoted  himself  to  architecture,  and 
erected,  among  other  edifices,  the  church  of  S.  Gi* 
acomo  degli  Incurabili.  at  Rome;  the  Lancillotti 
palace;  and  the  nave  of  the  church  della  ScaliL 
which  has  a  stately  appearance,  but  a  number  of 
defects  in  the  details,  such  as  the  projecting  of  en- 
tablatures, and  the  carving  of  pilasters.  He  d^ 
in  1588. 

VOLTERRA.  Danible  ni.    See  Ricciarelli. 

VOLTERRANO,  II.    See  Frahceschini. 

YOLTRf,  NiccoLo  da.  an  old  painter,  born  at 
Voltri  in  the  Qenoese  territory,  who  flourished  in 
1401.  He  was  a  follower  of  Giotto,  and  an  artist 
of  distinction  in  his  time;  but  Lanzi  says  there  is 
no  known  surviving  work  by  him. 

VOLVINO.  a  Milanese  artist  of  the  lOthcentu- 
ry,  who  produced  the  celebrated  Pdlliotto  d'  Oro^ 
or  gold  pallium  or  mantle.  Lanzi  says.  ^  he  pro- 
duced the  very  celebrated  altar-piece,  wrought  in 
gold,  in  the  church  of  S.  Ambrogio.  at  Milan;  a 
work  which  may  be  pronounced,  in  point  of  style, 
equal  to  the  finest  specimens  of  the  dittici.  or 
small  ivory  altar-pieces,  that  the  museums  of  sa- 
cred art  can  afford." 

VONCK,  or  VONK,  C,  a  Dutch  painter,  who 
flourished  in  the  last  half  of  the  17th  century. 
Nothing  is  known  of  him.  except  by  his  works.  He 
painted  birds,  animals,  and  ohjccts  of  still-life,  in 
the  manner  of  Melchior  Uondekoeter  and  Frai^cii 
Snyders.  which  are  said  to  possess  extraordinary 
merit,  and  are  found  in  the  choicest  collections. 
There  was  another  painter  of  this  name,  of  less 
merit,  who  resided  at  Middleburg  about  1750.  He 
painted  the  same  subjects,  in  the  manner  of  Artuf 
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SdiOQintii,  of  whom  he  was  probably  a  pupil. 
He  was  living  in  1778. 

VOOGD,  Hkndrick,  a  Dutch  painter,  bom  at 
Amsterdam  about  1766.  He  studied  under  Juri- 
aan  Andriessen,  with  whom  he  made  such  pro- 
gress that  M.  D.  Versteeg  took  him  under  his  pro- 
tection, and  furnished  him  the  means  of  visiting 
Italy.  He  designed  the  beautiful  scenery  in  the 
environs  of  Rome  with  great  assiduity.  He  sent 
one  of  his  pictures  to  the  **  Society  des  Sciences," 
at  Haerlem,  which  procured  him  a  pension  of  fifty 
ducats  per  annum,  for  three  years.  Thus  encour- 
aged, he  prosecuted  his  studies  with  ardor,  and  ac- 
quired so  much  distinction  for  his  beautiful  land- 
scapes of  Italian  scenery,  which  he  enriched  with 
ruins,  and  ancient  temples  and  edifices,  and  peo- 
pled with  appropriate  figures  from  ancient  history 
or  mythology,  that  he  was  called  the  Dutch 
Claude,  He  frequently  sent  his  pictures  to  the 
exhibitions  in  his  native  city,  where  they  were 
admired  greatly,  but  whether  he  ever  revisited  his 
own  country  is  not  mentioned.  He  died  at  Rome, 
in  1839. 

VOORHOUT,  John,  a  Dutch  painter,  bom  at 
Amsterdam  in  1647.  He  first  studied  six  years 
under  Constantino  Verhout,  or  Verbout  (probably 
Voorhout,  and  his  uncle),  of  Gouda.  a  painter  of 
conversations  and  gallant  assemblies.  He  next 
became  the  disciple  of  John  van  Noort,  at  Am- 
sterdam, a  reputable  painter  of  history  and  por- 
traits, with  whom  he  continued  five  years  more. 
Hd  had  already  begun  to  distinguish  himself,  when 
the  French  army  entered  Holland,  in  1672,  and  he 
sought  refuge  at  Hamburg,  where  he  met  with 
the  most  fiattering  encouragement.  On  the  resto- 
ration of  peace,  he  returned  to  Amsterdam,  where 
be  found  abundant  employment  till  his  death. 
He  painted  both  history  and  portraits,  and  is 
ranked  by  Descamps  among  the  ablest  artists  of 
his  country.  His  historical  subjects  are  usually 
selected  from  the  Greek  or  Roman  history,  and  he 
treated  them  with  propriety  and  judgment.  His 
worfts  are  highly  esteemed,  and  are  to  be  found 
in  the  choicest  collections.  He  died  at  Amster- 
dam m  1710.  The  Dutch  writers  mention  an- 
other John  Voorhout.  who  painted  similar  sub- 
jects, and  died  in  1749 — ^probably  his  son. 

VOORT.  Cornelius  vander,  a  Dutch  painter, 
bom  at  Amsterdam  in  1580,  and  died  there  in 
1632,  though  some  .say  he  was  a  nat've  of  Ant- 
werp. He  excelled  in  portraits,  which  were  ad- 
mired for  skillful  arrangement,  excellent  likeness, 
and  a  fresh  and  natural  tone  of  coloring. 

VORONIKHIN,  Anorei  Nikophoroviich.  a 
Russian  architect,  was  born  in  1760,  among  the 
peasantry  of  Count  Alexander  Stroganov.  That  no- 
bleman, having  heard  ofhis  talents  in  drawing,  sent 
him  to  Moscow  in  1777,in  order  to  be  properly  edu- 
cated as  an  artist ;  and  he  there  received  some  in- 
struction from  Ba/.henov  and  Kasakov,  two  emi- 
nent architects.  He  was  then  sent  to  travel  with 
his  patron's  son.  Count  Paul  Stroganov.  and  after 
visiting  the  southern  provinces  of  Russia,  Ger- 
many, and  Switzerland,  resided  .some  time  at  Pa- 
ris, laboring  diligently  to  profit  by  this  opportu- 
nity of  pursuing  his  architerhiral  studies.  In 
1790,  he  returned  to  St  Petersnurg.  and  the  pro- 
tection of  Stroganov  soon  brought  him  into  notice 
ftud  employment    In  1800^  the  Emperor  Paul 


conceived  the  idea  of  building  a  magnifcent  Ca- 
thedral in  the  *•  Nevskii  Prospect,**  to  be  dedk^ated 
to  Our  Lady  of  Kazan ,  and  VoronikhiiL  who 
was  then  Professor  in  the  Academy  of  Arts,  wM 
appointed  architect  In  the  following  year  tho 
first  stone  was  laki  by  the  Emperor  Alexander; 
the  edifice  was  completed  and  consecrated  in  1815, 
and  forms  one  of  the  finest  architectural  monii- 
ments  in  the  city  of  the  Czars.  Voronikhin  also 
erected  many  other  edifices,  public  and  private, 
among  which  were  several  villas  at  Gatchina  and 
Pavlovsky.     He  died  in  1814. 

VORSTERMANS,  John,  a  Dutch  painter,  bom 
at  Bommcl  in  1643.  He  was  the  son  of  a  portrait' 
painter,  who  in.structed  him  in  the  rudiments  of 
art,  but  having  a  genius  for  landscape,  he  studied 
under  Hermann  Zachtleven  at  Utrecht,  and  became 
one  of  the  most  admired  landscape  painters  of  hia 
time.  But  great  as  his  merit  was,  it  fell  short  of 
his  vanity.  He  went  to  Paris,  where  he  a-ssumed 
the  title  of  Baron,  and  for  a  short  time  kept  up 
the  establishment  of  a  person  of  rank.  This  ex- 
travagant course,  however,  could  not  last  long, 
and  his  necessities  soon  compelled  him  to  return 
to  Holland.  In  1672,  on  the  approach  of  the 
French  army,  he  removed  to  Nimegoen,  where  his 
talents  recommended  him  to  the  patronage  of  the 
Marquis  of  Bethune,  who  employed  him  to  collect 
some  of  the  best  works  of  art  that  could  be  ob- 
tained in  Holland,  and  to  paint  several  landscapes 
and  views  on  the  Rhine.  Soon  after  the  Restora- 
tion, he  went  to  England,  where  he  was  employed 
by  the  king  to  paint  a  view  of  Windsor,  and  seve- 
ral other  pieces,  for  which  he  demanded  such  an 
exorbitant  price  that  he  not  only  lost  his  patron, 
but  the  king*s  commissioners  refused  to  allow  him 
a  moiety  of  what  he  demanded.  Unable  to  sup- 
port his  extravagance,  he  was  at  length  arrested 
for  debt,  and  thrown  into  prison,  where  he  re- 
mained till  he  was  released  by  a  contribution  of 
some  of  his  countrymen.  On  the  accession  of 
James  II.,  Sir  William  Soames,  being  appointed 
ambassador  to  the  Ottoman  court  took  Vorster- 
mans  in  his  train,  with  a  view  to  employ  him  in 
painting  the  most  remarkable  scenes  in  the  Ea.st, 
but  that  minister  dying  on  the  voyage,  put  an  end 
to  the  project;  Nothing  more  is  known  of  Vors- 
termans,  though  he  is  supposed  to  have  gone  to 
Poland,  whither  he  had  been  invited  by  his  for- 
mer patron,  the  Marquis  of  Bethune,  before  be  left 
Ensland. 

Had  Vorstermans  been  a  prudent  man,  and  his 
industry  equal  to  his  genius,  he  would  have  be- 
come one  of  the  most  famous  painters  of  his  coun- 
try. He  surpassed,  by  many  degrees,  all  the  land- 
scape painters  of  his  time,  in  neatness  of  touch 
and  delicacy  of  finishing.  His  taste  was  Flemish  ; 
but  he  worked  up  his  pictures  in  an  exquisito 
manner,  and  enriched  them  with  small  figures, 
correctly  designed,  and  touched  with  great  neat- 
ness and  spirit.  His  scenery  is  always  well  cho- 
sen, frequently  taken  from  the  borders  of  the 
Rhine,  in  which  he  constantly  represents  a  large 
extent  of  country,  diversified  with  hills,  lawns, 
groves,  and  lovely  windings  of  the  river.  His 
coloring  is  chaste  and  agreeable,  and  he  was  a  per- 
fect master  of  aerial  perspective.  The  time  of  his 
death  is  not  certainly  known  ;  some  place  it  in 
1C99.  His  name  is  often  written  Vo9termannnd 
Voetenncau. 
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^TT  T  r  VORSTERMANS,  Li'cas, 
\l/  or  1/  called  the  KWer,  an  eminent 
M/  £•  1/  J  Flemish  enjraver,  born  at  Ant- 
werp about  1580.  He  first  studied  painting  in  the 
great  school  of  Rubens,  but  by  the  advice  of  that 
master  (who  was  quick  to  perceive  the  particular 
genius  of  his  pupils,  and  careful  to  give  it  the  right  , 
direction),  he  afterwards  devoted  himself  entirely 
to  engraving.  No  painter  ever  had  the  satisfaction  | 
of  seeing  so  great  a  number  of  his  best  works  en-  | 
graved  in  so  admirable  a  manner,  as  Rubens.  He 
was  surrounded  by  engravers  of  the  greatest  abil-  | 
ities,  who  worked  immediately  under  his  eye,  and 
•rho  had  the  advantage  of  his  assistance  and  ad-  ' 
vice,  which  contributed  in  no  small  degree  to  the 
beauty  and  excellence  of  their  prints.  Of  these, 
no  one  was  more  successful  than  Vorstermans. 
His  drawing  is  correct,  and  his  heads  arefuU  of  ex- 
pression- His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  with  great  facility,  though 
he  was  always  more  attentive  to  the  general  eflfect, 
than  to  neatness  and  regularity  of  execution ;  in 
his  best  prints  he  has  transcribed,  with  surprising 
fidelity,  the  life  and  spirit  of  the  original  paint- 
ings. His  plate  of  the  Adoration  of  the  Magi,  af- 
ter Rubens,  is  regarded  as  one  of  the  finest  produc- 
tions of  the  art  He  visited  England  in  the  reign 
of  Charles  T.,  where  he  resided  eight  years,  from 
1623  to  1631,  and  was  employed  by  that  monarch 
and  the  Earl  of  Arundel.  Th^  time  of  his  death 
is  not  known.  He  usually  signed  his  plates  with 
his  name  in  full,  but  he  sometimes  marked  them 
with  the  above  monogram  of  his  initials,  L.  V. 
His  prints  are  very  numerous,  of  which  the  fol- 
lowing is  an  ample  Mst  of  the  most  esteemed.  A 
full  caUloguc  may  be  found  in  Bartsch : 

POBTBAITt  AFTEB  VANDTCK. 

Charles  I.,  King  of  Bngland.  Thomiw  Howard,  Barl 
of  Arundel.  Isabella  Clara  Eugenia,  InfanU  of  Spain. 
Oaston,  Duke  of  Orleans.  Ambrow  Spinola,  Governor  of 
the  Low  Countries.  Wolfgang  William,  Duke  of  Bavaria. 
Francis  de  Monoade,  Count  of  Ospone.  Nicholas  Rockox, 
a  Magistrate  of  Antwerp.  Anthony  Vandjck,  Painter. 
Peter  de  Jode,  the  elder,  Engraver.  Chariea  de  Mallerie, 
Engraver.  James  Callot,  Engraver.  Theodore  Galle,  En- 
graver. Wenceslaus  Koeberger,  Painter.  Deodatus  Del- 
mont,  Painter.  Peter  Steevens,  Amateur,  of  Antwerp. 
John  van  Mildert,  Statuary.  Hubert  v.anden  Enden, 
Painter.  Lucas  van  Uden,  Painter.  Cornelius  Sachtle- 
ven/Painter  0 ratio  Gent ilesohi,  Painter.  John  Llevens, 
Painter  and  Engraver. 

rORTBAITS  AfTlB  VABI0I7S   MASTERS. 

Thomas  Howard,  Duke  of  Norfolk ;  after  Holbein.  Sir 
Thorane  More ;  rfo.  Erasmus;  rfo.  The  Emperor,  Charles 
V. ;  q/ler  Titian.  Charles,  Duke  of  Bourbon ;  do.  Charles 
de  Longueval,  Count  of  Bnsquoi ;  after  Rubens. 

SUBJBCTS   APTEB   BVBBN8. 

The  Fall  of  the  Evil  Angels,  Lot  and  his  Daughters 
leaving  Sodom.  Job  tempted  by  his  Wife,  and  tormented 
bv  Demons.  Susanna  and  the  Elders.  The  Nativity,  or 
Adoration  of  the  Shepherds.  The  Adoration  of  the  Magi. 
One  of  his  finest  prints.  The  same  subject,  differently  com- 
po«i©d  The  Holy  Family,  with  St.  Anne.  Another  Holy 
Family,  in  which  the  infant  Christ  is  embracing  the  Virgin. 
The  Ketum  from  Egypt  The  Virgin  and  infant  Christ, 
with  St  John  playing  with  a  Lamb.  The  Tribute- Money. 
The  Descent  from  the  Cross.  The  first  impressions  of  this 
fine  priut  are  before  the  address  of  Corn  van  Merlen. 
The  Angel  appearing  to  the  Holy  Women  at  the  Sepulchre. 
St.  Francis  receiving  the  Stigmata.  The  Martyrdom  of 
St.  Lawrence.  Mary  Magdalene  renouncing  the  Vanities 
of  the  World.  The  Battle  of  the  Amatons ;  a  large  print, 
00  six  sheets. 

aUBJBCTB  ArrBB  VABIOUS  MABTBB9. 

The  Hdy  Family;  qfter  Rajaeile.  The  Entombing 
ofChrlrtj   do.    St  George;   do.    Christ  praying  in  the 


Garden,  after  An.  CaraeoL  Lot  and  his  Daaghteiii 
ajter  Orazio  Oenlileeeki.  The  Virgin  and  Infant  Chrift 
with  two  Pilgrims;  after  M.  Angela  da  Cararaftfrio.-^ 
Christ  dead,  supported  on  the  lap  of  the  Virgin,  with  An- 
gels weeping ;  aJter  Vandyek.  St  Theresa ;  do.  Christ 
bound  to  the  Pillar;  after  G.  Segera.  The  Death  of  St 
Francis ;  do.  St  Ignatius ;  do.  The  Fable  of  the  Satyr, 
with  the  Peasant  who  blows  hot  and  cold ;  after  J.  Jor» 
daena.  A  Bear-hunt;  q/Ter  F.  Snydtra.  A  Concert, 
consisting  of  five  persons,  one  of  whom  is  a  Girl  playing  on 
a  Guitar;  after  Adam  de  Coater,  being  a  companion  to 
the  Concert,  engraved  by  Bolewert;  after  Theodore 
RombotUa. 

VORSTERMANS,  Lucas,  the  Younger,  was 
the  son  of  the  preceding,  born  at  Antwerp  about 
1605.  Although  he  had  the  advantage  of  his  fo- 
ther's  instructions,  his  prints  are  far  inferior  in 
every  respect,  to  the  admirable  productions  of  the 
elder  Vorstermans.  The  following  are  considered 
his  best  prints : 

PORTBAITS. 

Lucas  Vorsterman  the  elder ;  qfter  Vandyek.  Sir  Hugh 
Cartwright;  after  Diepenbeek. 

SUBJBCTS  AFTBB  VABIOCS  MASTBBS. 

The  Trinity ;  after  Rubena.  Part  of  the  ceiling  of 
Whitehall ;  do.  The  Virgin  in  the  Clouds,  surrounded  by 
Angels;  qfter  Vandyek,  The  Satyr,  and  the  Peasant 
blowing  hot  and  cold ;  after  J.  Jordaena.  This  print 
greatly  rcfembles  that  of  the  same  subject  engraved  by  hiii 
father.  The  Triumph  of  Riches ;  qfter  Holbein.  The  great- 
er part  of  the  Plates  for  the  book  on  Horsemanship,  by  the 
Duke  of  Newcastle.  Several  of  the  Plates  in  the  collection 
called  the  Gallery  of  Teniers.  Various  other  subjects  from 
other  masters,  and  some  portraits  from  his  own  designs. 

VOS,  Peter  de,  a  Flemish  painter.who  flourishrd 
at  Antwerp  in  the  first  part  of  the  16th  century.  He 
painted  history  and  portraits  with  reputation,  and 
was  elected  a  member  of  the  Academy  at  Ant- 
werp in  1519.  He  had  two  sons,  whom  he  in- 
structed in  the  art — Peter  and  Martin.  Peter  did 
not  rise  above  mediocrity ;  Martin  is  the  subject 
of  the  following  article. 

VOS,  Martin  db.  was  the  son 
of  the  preceding,  born  at  Antwerp 
according  to  the  best  authorities,  in 
1520,  and  died  in  1C04,  aged  eighty- 
fou;*  years;  though  some  say  he 
was  born  in  1531,  and  died  in  1603.  AfUr  re- 
ceiving instrnctwn  from  his  father,  he  frequented 
the  school  of  Francis  Floris  till  he  was  twepty- 
three  years  old,  when  he  went  to  Italy,  and  spent 
seven  years  at  Rome  where  he  greatly  improved 
his  design  by  attentively  studying  the  works  of 
RafTaelle.  and  other  great  masters  of  the  Roman 
school.  He  next  went  to  Venice,  to  improve  his 
coloring,  where  he  had  the  good  fortune  to  obtain 
the  esteem  and  friendship  of  Tintoretto,  who  is 
said  to  have  disclosed  to  him  all  the  secrets  relative 
to  coloring,  which  he  had  either  derived  from  Ti- 
tian, or  acquired  by  his  own  skill  and  experience, 
and  to  have  explained  to  him  the  rules  and  princi- 
ples on  which  lie  had  founded  his  own  practice. 
He  also  employed  de  Vos  to  paint  the  landscape 
in  some  of  his  works.  Under  the  direction  of  his 
aUe  instructor,  de  Vos  soon  became  an  excellent 
colorist,  and  he  gained  so  much  reputation,  that  he 
was  employed  by  the  illustrious  family  of  the 
Medici,  to  paint  several  portraits.  He  also  execu- 
ted several  historical  works,  which  added*  to  bis 
reputation.  After  an  absence  of  about  eight 
years,  he  returned  to  his  own  country,  whither 
the  fame  he  had  acquired  in  Italy  haid  preceded 
him.  He  was  received  into  the  Academy  at  Ant- 
werp m  1559,  and  executed  several  works  for  the 
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drardies.  which  established  his  reputation  m  one 
of  the  ablest  artistA  of  his  time.  He  also  excelled 
in  portraits,  in  which  branch  he  was  much  em- 
ployed. He  also  received  commissions  for  pictures 
to  adorn  the  churches  of  other  cities  in  the  Nether- 
lands. His  principal  works  at  Antwerp  are  the 
Marriage  at  Cana  ;  the  Incredulity  of  St.  Thom- 
as; the  Miracle  of  the  Loayes  and  Fishes  ;  the 
Temptation  of  St.  Anthony,  in  the  Cathedral ;  and 
ft  tine  picture  of  the  Last  Supper,  in  the  church 
of  St.  James.  He  had  a  fruitful  invention,  com- 
posed with  readiness,  and  wrought  with  facility  ; 
bis  manner  resembled  that  of  Tintoretto,  biit  his 
composition  had  less  variety,  fire,  and  energy. 
His  figures  are  often  forded  and  exaggerated  in 
their  attitudes.  Notwithstanding  his  long  resi- 
dence in  Italy,  he  could  never  entiiely  divest  him- 
self of  the  peculiar  characteristics  of  his  native 
school.  His  works,  both  in  portraiture  and  his- 
tory, were  numerous,  and  exerte<l  considerable  in- 
fluence on  the  art  in  his  time.  Tn  portraiture,  he 
was  the  precursor  of  Rubens  and  Vandyck,  who 
perhaps  owe  more  to  him  than  their  admirers  are 
willing  to  allow. 

VOS,  William  db,  was  the  nephew  and  scholar 
of  Martin  de  Vos.  whose  style  he  followed,  both 
In  history  and  portraits,  with  distinction.  His 
portrait  was  painted  by  Vandyck.  among  the  emi- 
nent artists  of  his  country,  which  he  also  etched, 
and  it  was  finished  with  the  graver  by  Bolswert 
The  times  of  his  birth  and  death  are  not  known. 

V08,  Paul  db,  a  Flemish  painter,  bom  at  Aelst, 
about  1600.  He  is  supposed  to  have  been  a  disci- 
ple of  Francis  Snyders,  as  he  painted  battles,  and 
huntings  of  the  wild  boar  and  other  animals  of  the 
chase,  in  the  style  of  that  master ;  and  his  best 
H^brks  are  esteemed  little  inferior  to  the  admirable 
productions  of  that  eminent  artist.  He  traveled 
through  Italy  and  Spain,  and  his  works  were  every- 
where admired,  and  he  found  abundant  patron- 
age. He  was  much  employed  by  the  King  of 
Spain,  and  the  Emperor  of  Germany  ;  there  are 
several  of  his  finest  works  in  the  roval  collection 
at  Madrid,  and  in  the  palace  of  Bueno  Ketiro, 
which  are  deservedly  held  in  the  highest  estima- 
tion. His  animalSf  especially  his  dogs,  are  drawn 
with  uncommon  correctness  and  spirit,  and  his 
coloring  is  clear  and  harmonious.  As  he  usually 
painted  in  a  large  size,  his  pictures  were  mostly 
the  ornaments  of  magnificent  halls,  in  the  palaces 
of  great  personages.  He  died  in  1654.  He  had 
a  son  named  Paul  de  Vos,  whom  he  instructed  in 
the  art.  and  who  flourished  at  Aelst,  in  the  latter 
part  of  the  17th  century.  He  did  not  acquire 
much  distinction. 

VOS,  GoRNBLTUS  oB,  was  the  son  of  Paul  de 
Vos,  bom  at  Aelst  in  1690.  and  died  there  in 
1751.  After  being  instruct  in  the  art,  he  went 
to  Italy,  where  he  reskled  some  time.  On  his  re- 
turn to  Aelst,  he  painted  history  and  portraits 
with  reputation.  There  was  another  Cornelius  de 
Vos,  who  was  a  scholar  and  imitator  of  Vandyck. 

VOS,  Simon  oe,  a  Flemish  painter,  born  at 
Antwerp  in  1603.  He  studied  in  the  school  of 
Bubens,  under  whom  he  became  an  eminent  paint- 
er of  liistory  and  portraits.  He  painted  so  much 
in  the  manner  of  his  instructor,  that  some  of  his 
works  in  the  churches  at  Antwerp  have  frequent- 
ly been  mistaken  for  the  works  of  Rubens.  Such 
are  his  picture  of  the  Resurrection,  in  the  Cathe- 


dral ;  the  Deiicent  from  the  Cross,  m  the  churdi  oi 
St  Andrew ;  and  St.  Norbert  receiving  the  Sacra 
ment,  in  the  abbey  of  St  Michael.  Sir  Joshua 
Reynolds  highly  commends  this  last  picttire.  and 
speaks  of  him  as  a  portrait  painter,  in  the  follow- 
ing terms :  "  He  Vos  was  particularly  excellent  in 
portraits.  There  is,  at  Antwerp,  his'own  portrait 
painted  by  himself,  in  black,  leaning  on  the  back 
of  a  chair,  with  a  scroll  in  his  hand,  so  highly  fin- 
ished in  the  broad  style  of  Correggio.  that  nothing 
can  exceed  it."  Simon  de  Vos  was  very  diligent, 
and  occupied  himself  continually  in  studying  every- 
thing that  might  promote  his  knowledge,  and  he 
was  one  of  the  few  who  took  pains  to  make  the 
deepest  researches  into  the  true  principles  of  the 
art  He  painted  equally  well  in  large  and  in  small 
size ;  his  pencil  is  free,  his  touch  light  and  firm, 
i^nd  his  coloring:  lively  and  agreeable.  pro<locing  a 
good  effect  His  figures  are  correctly  denigned, 
though  sometimes  a  little  too  much  constrained  in 
the  attitudes ;  and  he  often  wanted  dignity  and  ele- 
gance in  his  ideas,  as  well  as  grace  in  the  airs  of 
his  heads.  He  sometimes  painted  pictures  of  the 
chase,  in  which  he  showed  extraordinary  power 
and  truth.  There  is  a  fine  specimen  of  his  skill 
in  this  branch,  in  the  collection  of  the  Elector  Pal- 
atine. The  time  of  his  death  is  not  iLnown  ;  be 
was  living  in  1662. 

VOS,  Lambert  dr.  Little  is  known-  of  this 
painter,  except  that  he  visited  Turkey  in  1574.  and 
made  many  excdlent  water-color  drawings  of 
Turkish  costume.  A  volume  of  these  drawings 
was  formerly  preserved  in  the  Gymnasium  Libra- 
ry at  Bremen,  and  it  is  probably  there  still. 

VOS,  DE.  There  were  several  other  painters 
of  this  name,  of  little  note,  apparently  of  the  same 
family,  which  continues  down  to  the  present  day. 

VOSMEER,  James  WouTERS,  a  Dutch  painter, 
born  at  Delft  in  1584,  and  died  there  in  1641.  It 
is  not  known  under  whom  he  studied,  but  he  visit- 
ed Italy,  and  on  his  return  to  Flanders  painted 
landscapes,  and  especially  fruit  and  flowers^  with 
considerable  reputation. 

VOSTERMANa    See  Vorstermans. 

VOU,  L  DE,  a  Dutch  engraver,  who  flourished  at 
Amsterdam  about  1700.  and  engraved  some  plates 
of  views  and  edifices  in  that  city,  which  are  etched 
and  finished  with  the  graver  in  a  neat,  clear  style. 

VOUET,  Simon.  This  eminent  painter,  gene- 
rally considered  the  founder  of  the  French  school, 
was  born  at  Paris  in  1582.  He  was  the  son  of 
Laurent  Vouet,  an  obscure  painter ;  and  without 
the  aid  of  better  instruction  than  he  could  derive 
from  his  father,  he  made  rapid  advances  in  the  art 
The  Biographie  Universelle  states  that  at  the  age 
of  fourteen  he  was  commissioned  to  visit  England 
for  the  purpose  of  painting  the  portrait  of  a  French 
noble,  then  residing  in  London.  This  perlurmnnoe 
gained  Vouet  considerable  patronage.  Baron  de  San- 
cy,  French  Ambassador  to  the  Porte,  took  him,  sev- 
eral years  after,  in  his  suite  to  Oonstantm«if>Ie.^ 
"While  there,  he  painted  an  excellent  portrait  of  the 
Sultan,  A ch met  I.,  from  memory,  after  seeinie  him  at 
the  ambassador's  audience;  which  |)erforman<» 
gained  Vouet  the  munificent  patronage  of  the 
Turkish  nobles.  From  Constantinople  he  went  to 
Venice,  where  he  was  attracted  by  the  works  of 
Paul  Veronese;  but  he  visited  Rome  in  1013.  and 
adopted  the    style  of  Caravaggk).    iSomeofhii 
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ofogTAp^en  nsneri  thtt  he  chose  Valentin  as  a 
model,  but  the  latter  was  not  born  an  til  1600.  The 
talenU  of  Vouet  gained  him  the  patronage  of  Pope 
Urban  VITl.,  and  his  nephew,  the  Cardinal,  by 
whom  he  was  employed  to  paint  several  pic- 
tures for  St  Peter's  and  the  Palazzo  Barberini, 
which  arc  among  his  best  works,  and  are  termed 
by  Lanzi  **  charming  productions.**  Louis  XIIl. 
hearing  of  his  talents,  allowed  him  a  pension  of 
400  francs.  He  was  also  patronized  by  Prince 
Doria  of  Genoa,  whither  he  went,  and  painted  the 

K>rtraits  of  the  royal  family.    On  returning  to 
ome  he  wa*(  chosen  president  of  the  Academy  of 
8t  Luke,  in  1624. 

In  1627,  after  a  residence  of  fourteen  years  at 
Rome,  Vouet  returned  to  Paris,  by  inyitation  of 
the  king,  and  was  appointed  his  principal  painter, 
with    aparttuents    in  the  Louvre.     He  was  em- 

C03'ed  in  decorating  the  palaces  of  the  Jjonvre,  the 
iixenibourg.  and  St  Germain^s;  also  In  many 
other  commissions,  so  numerous  that  he  was 
obliged  to  entrust  nearly  the  entire  execution  of 
many  of  them  to  his  scholars.  He  painted  ceilings, 
galleries,  altar-pieces,  small  religious  subjects  and 
other  easel  pictures,  as  well  as  portraits  in  oil  and 
crayon**.  The  multiplicity  of  his  engagements  in- 
duced Vouet  to  abandon  the  careful  and  vigorous 
gtyle  which  he  followed  while  in  Italy,  and  during 
the  first  years  after  returning  to  France ;  after 
which  he  adopted  a  manner  distingui.shed  by  sur- 
prising facility,  and  gay  but  inharmonious  color- 
mg.  He  was  mannered  likewi.Mc  in  his  drawing, 
especially  in  the  hands  and  the  heads ;  his  genius 
was  uni'qnal  to  grand  compositions,  he  was  also 
deficient  in  mvention  and  expression.  Had  Vouet 
followed  his  Italian  style,  his  reputation  would 
have  been  much  greater;  but  he  nevertheless 
greatly  improved  the  French  school,  and  he  is  d- 
Jowed  by  the  French  historians  to  have  done  as 
much  for  painting  in  France  as  Comeille  did  for 
the  drama.  The  improved  taste  which  he  intro- 
duced, was  still  further  exalted  by  his  numerous 
disciples,  among  whom  vrere  le  Brun.  le  Sueur, 
Mignard,du  Fresnoy.  Testelin.  and  others.  Among 
his  principal  works  in  the  churches  of  Paris,  are 
the  As.sumption  of  the  Virgin  in  S.  Nicolas  des 
Champs ;  and  the  Martyrdom  of  i^t.  Agnes,  in  S. 
Eustache.  He  died  in  1641.  Dumesnil  mentions 
an  etching  by  Vouet,  of  the  Holy  Family,  dated 
1633.  A ol)in  Vouet,  the  brother  of  Simon,  painted 
in  bis  style  with  tolerable  success. 

VVOUILLEMONT,  Sebastiaw,  a  French 
engraver,  born  at  Bar-sur-Aube,  about  1620. 
He  studied  under  Daniel  Rabel,  at  Paris,  on 
leaving  whom  he  went  to  Rome,  where  he  resided 
several  years.  He  engraved  quite  a  number  of 
plates  after  the  Italian  and  French  masters,  as 
well  as  others  from  his  own  designs.  His  simple 
etchings  are  the  best ;  when  he  attempted  to  finish 
them  with  the  graver,  he  was  less  successful.  He 
sometimes  signed  his  plates  with  his  name,  and 
sometimes  marked  them  with  the  above  monogram* 
The  following  are  among  his  best  prints. 

The  Mardar  of  the  InaooMtt;  qfUr  RafofJU.  1641. 
rhrift  with  bis  Diaeiplefl  at  Emmaos;  do,  Moaut  Par- 
nawiM ;  do.  The  Holy  Family ;  after  N.  Poutein.  The 
Virgin  and  Infant  Christ ;  after  Parmiggiano  Tb«  Mar- 
ringe  of  St  Catberino;  after  Albarto.  A  yoong  Man 
prMeniiog  Money  to  a  Fortanetellor. 

VOYEZ,  Nicholas  JoaicpH.a  French  engraver, 
born  at  Abbeville  in  1742.    He  went  to  Paris 


when  very  yonng.  and  beisame  the  pnpil  of  Beao* 
Tarlet,  his  fellow-citisen.  He  engraved  some  poi^ 
traits  and  other  subjects^  mostly  after  the  French 
masters,  in  the  neat  style  of  his  instructor.  He 
had  a  brother  named  Francois,  bom  at  Abberille 
in  1746,  who  was  also  an  engraver. 

VOTS,  Art  de,  a  Dutch  painter,  bom  at  licyden 
in  1641.  He  first  studied  under  Nkholas  Knufer, 
at  Utrecht,  vrith  whom  he  contmtied  two  years 
when  he  returned  to  Leyden  and  became  the  dis- 
ciple of  Abraham  vander  Tempel ;  but  he  did  not 
adopt  the  manner  of  either  of  his  instmctors.  Hs 
formed  an  intimacy  with  Peter  van  Slingelandt, 
whose  highly  finished  style  he  followed  with  the 
greatest  sticcess.  Although  he  occasionally  paint- 
ed small  cabinet  pictures  of  history,  his  best 
and  most  numerous  works  are  portraits,  conver- 
sations, and  domestic  subjects,  which  are  account- 
ed little  inferior  to  the  productions  of  Metzu  or 
Mieris.  His  pictures  are  exquisitely  finished,  his 
drawing  is  correct,  his  coloring  is  clear  and 
trans|»arent,  and  his  conduct  of  the  chiaro-scuro 
admirable.  He  acquired  a  high  reputation,  and  his 
pictures  were  so  much  sought  after  that  he  could 
not  supply  the  demand.  It  is  said  that  he  was 
naturally  indolent,  and  that  having  married  a  lad^^ 
of  considerable  fortune,  he  passed  several  years  of 
his  life  in  idleness  and  dissipation.  His  works  are 
rare,  and  only  to  be  found  in  the  choicest  collec- 
tions.   He  died  at  Leyden  in  1698. 

VREE,  or  VREEM,  Nicholas  db.  a  Dotch 
painter,  born  at  Utrecht  in  1650,  and  died  at  Alk- 
maer  in  1702.  He  was  a  good  painter  of  land- 
scapes, and  excelled  in  flower-pieces,  which  were 
admired  for  the  freedom  and  lightness  of  his  pen- 
cil, and  the  fresh  and  natural  tone  of  his  coloring. 

VRIES.  John  Frcdsman  dk,  a  painter  bom  at 
Leeuwarde,  in  East  Friesland,  in  1527.  He  was 
sent  to  Amsterdam  when  young,  and  placed  under 
the  instmction  of  Renier  cTueritsen,  with  whom  Ue 
continued  five  years.  He  afterwards  studied  per- 
spective and  architectuVe  under  another  masteri 
whose  name  is  not  mentioned.  In  1549,  he  went 
to  Antwerp,  where,  in  conjunction  with  other  ar- 
tists, he  was  employed  in  painting  the  triumphal 
arches  and  other  decorations  for  the  celebration  of 
the  Entry  of  the  Emperor  Charles  V.  and  his  son 
Philip  into  that  city,  on  which  occasion  he  dis- 
played so  much  ability,  as  to  give  him  consider- 
able employment  in  decorating  the  mansions  of 
some  of  the  principal  nobility  with  perspective 
Tiews,  which  he  designed  and  painted  wi.h  such 
trath  and  effect,  as  to  produce  complete  illusion. 
He  traveled  through  Germany  and  Italy,  and 
everywhere  met  with  abundant  employment  He 
afterwards  returned  to  Antwerp,  where  he  settled, 
and  continued  to  practice  his  profession  till  his 
death.  His  works  are  dispersed  through  Ger- 
many and  the  Low  Countries,  and  some  of  them  are 
in  the  English  collections.  They  are  freooently 
enriched  with  the  figures  of  other  celebrated  paint- 
ers of  his  time,  whk:h  adds  to  their  value.  He 
was  much  employed  in  making  designs  of  architee 
tural  and  other  subjects  for  the  printsellers,  par- 
ticularly for  Jerome  Cock,  who  published  a  great 
variety  of  prints  from  his  designs.  He  published 
a  treatise  on  perspective,  which  was  afterwards  en- 
larged by  Samuel  Marolois.  It  is  said  that  be 
was  also  an  architect  and  engraver,  and  the  same 
as  John  Vredeman  Frisius,  which  see.    This  if 
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werj  provable,  as  the  date  of  their  births  is  the 
same.  There  have  been  publiHhed  twent/-six 
books  of  prints  by  Vries,  illustrating  Tarious  styles 
of  architecture,  with  Tiews  of  buildings,  villas,  &a 

VRIES,  Pafl  de,  was  the  son  of  the  preceding, 
bom  at  Antwerp  in  1554,  and  died  in  1598.  He 
was  instructed  by  his  father,  and  followed  his 
style  with  success.  It  is  also  said  that  he  visited 
Prague,  in  Germany,  and  executed  some  extensive 
works  in  that  city. 

VRIES,  SoLOMOif  DC,  was  also  the  son  and 
scholar  of  John  F.  de  Vries,  bom  at  Antwerp  in 
1556,  and  died  at  the  Hague  in  1604.  He  painted 
landscapes  and  ruins  much  in  the  style  of  his  fa- 
ther, except  that  his  coloring  is  too  dark. 

VRIES,  Adrian  de,  is  supposed  to  have  been 
a  son  or  relative  of  John  F.  de  V.  Little  is  known 
of  him,  except  that  there  is  a  set  of  large  etchings 
of  theatrical  decorations  hf  him.  executed  in  a 
coarse,  hasty  style.  He  is  said  also  to  have  been 
a  painter  of  perspective  and  architecture. 

VRIES,  Peter  de,  was  the  son  of  Solomon  de 
v.,  bom  at  the  Hague  in  1587,  and  died  in  1642. 
He  painted  the  same  subjects  as  his  father,  and 
followed  his  style  completely. 

VRIES,  John  Rbnier  DB,a  landscape  painter, 
who  is  supposed  to  have  been  a  scholar  of  Jacob 
Ruysdael,  whose  style  he  followed.  He  painted  a 
great  number  of  small  pictures  on  panel,  generally 
woodland  scenery,  into  which  he  generally  intro- 
duced  a  cottage  or  a  mill.  His  manner  of  handling 
resembles  that  of  Ruysdael,  bat  his  coloring  has 
he  sombre  hues  of  Decker.  His  pictures  are 
lually  signed  with  a  monogram,  bearing  so  strong 
a  resemblance  to  that  of  Ruysdael.  that  many  have 
been  deceived  by  it.  He  flourished  in  the  latter 
part  of  the  17th  century.  There  were  several 
other  painters  of  this  name  of  less  note. 

VttOMANS,  or  VROOMANS,  Nicholas,  m 
Dutch  painter,  bom  in  16G0.  He  painted  ser- 
pents, toads,  lizards,  and  other  disgusting,  rep- 
tiles, with  such  truth  that  he  was  called  ^*the 
painter  of  serpents.'' 

VROOM,  Henry  Cornelius,  a  Dutch  painter, 
bom  at  Haerlem  in  1566.  He  was  the  son  of  a 
sculptor,  who  dying  when  he  was  young,  his  mo^ 
ther  afterwards  married  Cornelius  Henricksen,  a 
painter  on  china,  who  instructed  him  in  the  first 
principles  of  art.  He  visited  Spain,  Italy,  and 
various  other  countries,  and  painted  marines  with 
considerable  reputation.  He  executed  the  designs 
for  tapestry  illustratmg  the  defeat  of  the  Spanish 
Armada,  for  the  Earl  of  Nottingham,  Lord  High 
Admiral  of  England.  His  works  are  now  held  in 
little  estimation.  His  name  is  often  written  Vroon. 
He  died  in  1619. 

VRYE,  Trierrt  db,  a  Dutch  painter,  bom  at 
Gouda  in  1530.  He  went  to  Paris,  where  he 
pamted  portraits  and  history  with  considerable 
reputation,  and  died  there  in  1582. 

VUEZ,  Arnold.  This  painter  was  born  at 
Oppenois,  near  St.  Omer,  in  1642.  He  was  the 
son  of  a  turner  in  metals,  who.  when  obliged  by 
poverty  to  enlist  as  a  soldier,  placed  him  under  a 
Jewish  painter  of  St.  Omer.  Young  Vuez  here 
manifested  so  much  ability  that  his  instructor  re- 
commended him  to  visit  Paris,  and  gave  him  a  let- 
ter to  an  artist  named  Fr^re  Luc.  in  whose  school 


he  remained  three  jears,  and  then  went  to  Italy 
On  arriving  at  Venice,  be  sought  out  his  onde,  • 
canon  of  St.  Mark,  who  advanced  him  the  meant 
necessary  to  visit  Rome.  He  studied  the  grand 
works  of  art  in  that  city,  and  carried  off  the  first 
prize  at  the  Academy.  A  copy  of  Rafiaelle's  School 
of  Athens,  whwh  he  took  to  Venice,  gained  him 
new  favors  from  his  generous  relative,  and  on  re- 
tuming  to  Rome,  he  recommenced  his  studies  with 
new  ardor.  The  Prince  Pamfili  took  him  under 
his  protection,  and  procured  him  many  commis- 
sions; but  this  success  awakened  envy  among 
other  artists,  and  various  plots  were  formed  for  his 
destruction.  At  length,  in  a  personal  encounter, 
Vuez  killed  his  intended  assassin  in  self-defence. 
About  this  time,  he  received  an  invitation  from 
le  Bron  to  visit  Paris,  which  he  accepted,  and  was 
received  by  that  painter  with  the  greatest  kind- 
ness. The  King  gave  him  a  pension,  and  he  exe- 
cuted many  good  works.  He  was  patronized  by 
the  Duchess  of  Bouillon,  snd  also  by  Louvois,  who 
commissioned  him  to  visit  Lille  to  paint  a  picture 
of  the  Presentation  in  the  Temple,  for  the  church 
of  the  Hospital  in  that  city.  During  his  sojourn 
at  Lille,  Vuez  received  so  many  commissions,  that 
he  concluded  to  remain  there  permanently;  and 
during  the  rest  of  his  life,  he  executed  numerons 
works  for  the  churches  of  Lille,  Cambray,  and 
Douay.  The  pictures  of  Vuez  evince  great  ferti- 
lity of  invention ;  and  although  the  coloring  ia 
quite  defective,  they  are  correctly  designed,  and 
embellished  with  rich  architecture.  He  drew  his 
figures  before  draping  them ;  his  groups  are  ad- 
mirably distributed,  and  he  made  nature  his  model. 
Among  his  principal  works  are  mentioned  th6 
Resurrection ;  the  Martyrdom  of  St.  Andrew ;  the 
Judgment  of  Solomon ;  Daniel  in  the  Den  of  Lions ; 
the  Discovery  of  the  Promised  Land,  and  the  De- 
scent from  the  Cross.  Vuez  was  chosen  an  alder- 
man of  the  city  of  Lille.    He  died  in  1724,  aged  82. 

VUIBERT,  Remi,  a  French  painter  and  en- 
graver, bora  at  Paris  in  1607.  He  is  supposed  to 
have  studied  under  Vouet.  He  went  to  Italy,  and 
passed  many  years  at  Rome,  and  probably  died 
there.  He  executed  quite  a  number  of  plates  ^er 
Rafiaelle.  Domenichino,  Poussin,  Pietro  da  Cortona, 
Duquesnoy,  and  others  from  his  own  designs; 
which  are  dated  from  1635  to  1663.  His  name  is 
sometimes  written  Wibert,  but  he  signed  his  prints 
RemigiuM  Vuibert  Qallut.  Little  is  known  of 
his  works  a.<  a  painter.  Bartsch  describes  twenty- 
nine  prints  by  him. 

V YL,  J.  Den.  There  are  some  etchi  ngs  of  co wg. 
oxen,  bulls,  sheep,  and  dogs,  variously  signed,  L 
or  J,  deh  Vyl^  Uilj  or  Uyl,  probably  the  work  of 
one  artist. 

VYTH,  or  VEYTH,  John  Martin,  a  Swiss 
painter,  bom  at  Schaffhausen  in  1650.  After 
learning  the  mdiments  of  art  in  his  native  city, 
he  went  to  Italy,  and  passed  several  years  at  Rome 
and  Venice,  and  attached  himself  to  the  grand 
stvie  of  Michael  Angelo,  which  is  discernible  in 
all  his  works.  On  his  retum  to  his  native  coun- 
try, he  acquired  a  high  reputation  as  a  painter  of 
history,  and  executed  many  works  for  the  collec- 
tions of  Bcme,  Basle  ana  Schaffhausen.  which 
are  held  in  high  esteem.  Though  his  works  prove 
him  to  have  been  one  of  the  ablest  artists  of  his 
country,  his  merits  were  not  appreciated  in  his 
day,  and  he  lived  in  poverty*    He  died  in  1717. 
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WAAL.    SeeWABL. 

WAARD,  or  WAERD,  Anthowt  db,  t  Dnlch 
painter,  born  at  the  Hague  in  1689.  He  firat  atud- 
led  under  Simon  rander  Does,  and  afterwards  at 
Paris.  He  is  said  to  hare  painted  history,  por- 
traits, landscapes,  and  animals,  with  oonstderabte 
reputation.  His  works  are  little  known  out  of  his 
own  country,  where  they  are  esteemed.  He  died 
about  1752. 

WAAS,  or  WAES,  Aart  van.  a  Dutch  paint- 
er, a  native  of  Gouda,  was  a  scholar  of  Wouter 
Grabeth.  He  went  to  Italy,  where  he  resided 
some  time.  On  his  return  to  his  native  city,  he 
painted  conversations  and  familiar  subjects  with 
considerable  reputation.  He  died  at  Gouda,  ac- 
cording to  Balkema,  in  1646,  and  to  Immerzeel,  in 
1650.  There  are  nine  etchings  of  grotesque  sub- 
jects attributed  to  him  in  Hazzard's  Catalogue  of 
Prints. 

WACH,  Karl  Wilhelm,  a  Prussian  painter, 
was  bom  at  Berlin  in  1790,  of  highly  respectable 
parentage!  Hecommenced  studying  under  Kretsch- 
mer,  and  executed  a  number  of  pictures  which, 
compared  with  the  average  productions  of  that 
period,  displayed  superior  talent  His  studies 
were  interrupted  by  the  events  of  1813,  which  oc- 
ca5;ioned  him  to  serve  as  an  officer  in  the  Prussian 
miHtia.  Even  then,  he  did  not  entirely  relinquish 
the  pencil,  and  after  the  general  peace  he  remained 
some  time  at  Paris,  studying  the  works  of  art 
then  collected  in  that  capital,  and  next  visited  Ita- 
ly, where  he  allied  himself  with  Overbeck,  Scha- 
dow,  and  others  who  have  since  become  famous  in 
German  art  On  retuniing  to  Berlin  in  1819, 
Wach  immediately  rose  into  high  credit  and  favor 
with  the  public,  more  especially  as  a  portrait 
painter,  in  which  character  he  stood  preeminent 
among  his  countrymen  and  cotcmporaries.  He 
also  became  highly  distinguished  in  historical 
painting,  and  was  one  of  those  reformers  who  have 
contributed  to  establish  the  present  German 
school.  This  eminent  artist  was  chosen  Professor 
of  the  Academy  at  Berlin,  and  discharged  the  du- 
ties of  that  office  until  his  death,  in  November, 
1845.  Ilis  labors  and  researches  in  respect  to  the 
important  subject  of  the  chemical  preparation  of 
'colors  and  Tarnishes,  are  said  to  have  been  attend- 
ed by  Fome  valuable  results. 

WACHSMUTH,  Jeromb,  a  German  enjrraver. 
who  flourished  at  Vienna  about  1730.  He  en^ 
graved  several  prints,  among  which  are  the  Ele- 
ments, and  the  Seasons,  from  his  own  designs, 
evincing  an  humble  imitation  of  the  style  of  Ber- 
nard PiCart 

WAEGMAN,  Hbrrt,  a  Swiss  painter,  born  at 
Zunch,  according  to  Fftessli.  in  1536.  He  is  little 
known  as  a  painter,  but  he  executed  many  draw- 
ings, in  A  vigorous  and  spirited  style,  resembling 
that  of  Paolo  Farinato,  which  possess  great  merit. 
He  was  also  an  engraver. 

WAEL,  or  WAAL.  John  de,  a  Flemish  paint- 
er, liom  at  Antwerp  in  1557.  He  was  a  disciple 
of  the  elder  Frank,  in  whose  style  he  painted  his- 
tory with  considerable  reputation,  as  is  evident 
from  two  circumstances,  namely,  that  he  was  elec- 
*ed  a  member  of  the  Academy  in  his  native  city, 


and  that  Vandyck  painted  his  portrait  among  the 
eminent  artists  of  bis  country.  His  works  ai« 
said  to  be  very  rare.  He  died,  according  to  the 
best  authorities,  in  1602,  in  tbe^  prime  of  life; 
though  Zani  and  FAessli  say  he  died  in  1633,  aged 
75  years.  Bartsch  says  that  John  de  Wael  the 
Old,  went  to  Paris  in  company  with  John  de  May- 
er, where  he  acquired  a  fortune,  and  died  in  1633. 
It  is  very  probable  that  there  were  two  artists  of 
this  name.  (See  John  Baptist  de  Wael.)  His 
name  is  variously  written  nael^  Waal^  and  Weel, 
but  he  wrote  it  Wael. 

WAEL,  or  WAAL,  Lucas  db,  was  the  son  of 
the  preceding,  bom  at  Antwerp  in  1591.  He  re- 
ceived his  first  instruction  from  his  father,  but  his 
genius  leading  him  to  landscape,  he  was  placed  un- 
der the  tuition  of  John  Breughel,  with  whom  he 
made  rapid  progress,  and  adopted  his  style  with 
great  success.  On  leaving  this  master,  he  went  to 
Italy,  where  he  resided  several  years,  and  distin- 
^lished  himself  by  some  admirable  works,  both 
m  oil  and  fresco,  particularly  at  Genoa,  where  his 
works  were  highly  esteemed,  and  he  met  with 
very  flattering  encouragement   Al though  he  somo- 

\  times  painted  battle-pieces  and  attacks  of  cavalry. 

.  well  composed,  correctly  designed,  and  touched 
with  great  spirit  and  animation,  yet  his  most  es- 
teemed works  are  his  mountainous  landscapes,  re- 
presenting a  great  variety  of  precipices,  craggy 
rocks,  torrents,  waterfalls,  and  other  picturesque 
scenery,  extremely  pleasing  ;  his  coloring  is  chaste 
and  natural,  and  his  pencil  neat  and  spirited.  He 
died  in  1676. 

WAEL,  or  WAAL,  Cornblius  ob,  was  the 
younger  brother  of  Lucas  de  Wael.  born  at  Ant- 
werp in  1594.  He  studied  with  his  father,  and 
accompanied  Lucas  to  Italy,  where  he  distinguish^ 
ed  himself  as  a  painter  of  battles,  skirmishes  of 
cavalry,  marches,  processions,  and  landscapes.  He 
appeared  most  eminent  in  his  battles  and  sea- 
fights,  in  which  the  fury  of  the  combatants,  the 
joy  and  exultation  of  the  victors,  the  dejection  and 
terror  of  the  vanquished,  and  the  sufferings  of  the 
wounded,  are  depicted  with  great  force.  His  land- 
scapes were  also  admired  for  the  agreeable  choice 
of  his  scenery,  plessing  degradation  of  his  dis- 
tances, and  for  excellent  keeping.  His  composi- 
tions are  ingenious  and  abundant,  his  figures  and 
horses  are  correctly  designed,  his  coloring  chaste 
and  natural,  his  pencil  free  and  mastt>rty,  and  his 
touch  peculiarly  adapted  to  his  subject  Though 
his  taste  was  entirely  Flemish  in  the  forms,  hab- 
its, character,  countenances  and  airs  of  his  heads, 
in  his  figures,  as  well  as  in  his  horses  and  cattle, 
he  nevertheless  acquired  a  high  reputation  in  Italy, 
and  was  much  patronize<]  by  princes  and  the  no- 
bility. The  Duke  d'Arschot  (probably  a  Span- 
iard), appointed  him  his  principal  painter,  for 
whom  he  executed  many  of  his  choicest  works. 
He  was  also  much  patronized  by  Philip  III.,  king 
of  Spain,  who  held  his  works  in  the  highest  esti- 
mation ;  but  whether  he  ever  visited  the  Spanish 
court  is  not  mentioned.  The  particulars  of  his 
life  are  too  briefly  recorded.  Pt  would  seem  that 
both  Cornelius  and  Lucas  passed  most  of  their  ar- 
tistic lives  in  Italy.  Cornelius  is  ssid  by  mo%^ 
writers  to  have  died  in  1662,  but  where,  is  not 
stated.  Soprani  and  Lanzi  say  that  he  was  tivine 
at  Genoa  in  1065.  He  executed  some  spirited 
etchinp  from  bis  own  designs. 
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WABTj.  or  "WAAL.  Jorm  Baptist  di.  This 
artist,  accordin;r  to  Huber,  was  the  nephew  of  Oor- 
Belius  de  Wae),  but  he  does  not  saj  whether  he 
wan  the  son  of  Lucas,  or  of  another  brother.  He 
executed  some  slight  etching^  from  the  denigns  of 
his  uncle,  among  which  are  a  set  of  eight  prints, 
representing  the  History  of  the  PnSiigal  Son. 
Bartsch,  on  the  contrary,  is  of  opinion  that  there 
were  two  artists  of  this  name.  He  says  (Peintre 
Graveur.  torn.  v.  )  "  We  have  a  series  office  prints, 
representing  the  life  of  the  Prodieal  Son,  which 
are  engrave* I  after  the  de^^igns  of  Cornelius  de 
Wael.  TT^ree  of  these  plates  are  anonymous;  the 
other  two  are  by  John  Bajttist  de  Wael,  who  has 
marked  (hem  with  his  name  and  the  date  IftdS. 
This  artist,  cotemporary  with  Cornelius  de  Wael, 
or  perhaps  his  son,  is  absolutely  unknown.  In 
comparing  the  two  si/^ned  prinU,  with  the  four^ 
teen  pieces  of  which  we  have  given  the  description, 
and  which  also  bear  the  name  of  John  Bap- 
tist de  Wael,  it  becomes  evident  that  these  latter 
cannot  be  the  work  of  the  John  of  1658.  so  much 
difference  is  there  in  the  composition,  drawing,  and 
point  There  is,  therefore,  no  doubt  that  the  au- 
thor of  them  is  John  Baptist  de  Wael,  who.  ac- 
cording to  Descamps,  was  the  father  of  Cornelius." 
Bartsch  then  goes  on  to  give  an  account  of  John 
de  Wael,  whom  he  designates/^  Old  as  above  re- 
lated, in  the  life  of  that  artist  Be  this  as  it  may. 
there  is  no  account  of  John  de  Wael  ever  having 
been  in  Italy,  and  the  title  page  of  the  fourteen 
prints  in  question,  clearly  shows  that  they  Were 
engraved  and  published  in  Rome. 

WAESBERGE,  Isaac,  a  Dutch  engraver,  whose 
prints  date  from  about  1650  to  1660.  He  engraved 
some  portraits,  among  which  is  one  of  Admiral  de 
Ruyter,  after  H.  Berckmana.  executed  in  a  style 
resembling  thnt  of  Cornelius  Visscher. 

n  r^  \xr    ajTVir  wagner,hans 

Jp  ^^  orpTEiVf  Brhard,  a  German 
^  -^— '  engraver,  who  was 

a  native  of  Strasbarg,  acconling  to  Professor 
Christy  and  flourished  about  1090.  He  engraved 
a  considerable  number  of  plates  of  various  subjects, 
which  he  marked  with  a  monogram  of  his  initials, 
as  above. 

WAGNER,  James,  a  German  engraver,  proba- 
bly of  the  same  family  as  the  preceding.  Accord- 
ing to  Prof  Christ,  he  engraved  some  prints,  which 
he  usually  marked  J,  Wa.fec, 

WAGNER.  John  Georoe.  a  German  painter, 
bom  at  Drcwlen  in  1732.  He  was  a  disciple  of 
the  celebrated  Dietrich,  whose  manner  and  sub- 
jects he  imitated  with  such  success,  that  his  works 
frequently  pass  for  the  genuine  productions  of  his 
master,  especially  in  foreign  countries.  Stanley 
says  his  pictures  have  frequently  been  sold  in 
England  as  the  works  of  Dietrich.  His  drawings 
in  water-colors  are  highly  esteemed.  He  is  some- 
times called  the  Younger,  to  distinguish  him  from 
another  artist  of  the  same  name,  who  painted  por- 
traits and  history  with  some  reputation,  and  flour- 
ished in  the  previous  century.    He  died  in  1767. 

WAGNER.  Joseph,  a  Swiss  engraver,  born  at 
Thalendorf,  on  Lake  Constance,  in  1706.  He  flrst 
Btadied  painting  at  Venice,  under  Jacopo  Amiconi, 
who,  perceiving  that  he  had  a  better  genius  for  en- 
graving than  for  painting,  advised  him  to  devote 
himself  to  that  art  He  accordingly  accompanied 
tOM  preceptor  to  Paris,  where  he  gtudied  some  time 


under  Lawrence  Cars.  He  also  went  with  Ami 
coni  to  London  in  1733,  where  he  resided  some 
time,  and  engraved  several  plates,  among  which 
were  three  of  the  princesses  Anne.  Amelia,  and 
Caroline,  daughters  of  George  IL  He  afterwards 
returned  to  Venice,  and  established  himself  as  an 
engraver,  also  carrying  on  a  considerable  com 
merce  in  prints.  He  instructed  several  pupils 
who  distinguished  themselves ;  among  them  were 
BartoloEzi,  Flipart,  and  B^^rdi.  His  plates  are 
numerous,  and  possess  considerable  merit  Th« 
following  are  the  most  esteemed.  He  died  at  Ve- 
nice in  1780. 

POBTBAtTfl  APTSa  AMICONL 

Peter  the  Great,  Emperor  of  RiubU,  condnoted  by  Iff 
nerva.  Anne,  Empress  of  Ramia.  Elisabeth  Petrowna 
Empress  of  Russia.    Carlo  Broeohi,  called  FarineUi,  Ma 


r  irgiu  Miu  luiRDK  v/onsc;  *u(er  i^oitmena.  Tne  Assump- 
ion  of  I  he  Virgin ;  i^fltr  PiaxzeUa.  St  John  in  the  Des- 
irt;  (\fter  C.  Vanloo.  Twelve  Landscapes  and  Pastoral 
ubjects;  after  Zucdurelli;   engraved  by  Wagner  and 


•VBiCCTS  AFTSB  VAaiOCS  MASTBBS. 

The  Edaoation  of  the  Virgin;  after  Amiconi.  The  In- 
fant Christ  sleeping ;  do.  The  Holy  Family  ;  after  P, 
Veronese.  The  Interview  between  Jaoob  and  Raobel ;  ^ 
ter  L.  Oiordavo.  Rebeooa  reoeiving  the  presents  from 
BHeier;  do.  The  Death  of  Abel ;  q/>er  Benedetto  Luti. 
Mary  Magdalene  in  he  Hous)  of  the  Pharisee ;  do.  The 
Virgin  and  infant  Christ;  >yftef* Solimena.  The  Assump- 
tion  of  I  he  Virgin ;  qfler  PiaxzeUa.  St  John  in  the  jyea- 
ert;-'*'-'^    ■'"'--      nn_.,_.    r       ,  ,    -.  . 

sub,        , 
his  papils. 

WAILLY,  Charles  de,  a  distinguished  French 
architect,  was  born  at  Pans  in  1729.     He  early 
manifested  a  strong  inclination  for  art,  and  stud 
ied  successively  under  Blondel  and  Lejay ;  afler 
which  he  completed  his  course  under  Servandoni, 
&nd  gained  the  grand  academical  prize  in  architec* 
ture  in  1752.    This  entitled  him  to  three  years' 
residence  in  Italy,  at  the  expense  of  government, 
but  he  generously  desired  and  obtained  permission 
to  divide  this  advantage  with  Moreau,  one  of  bis 
competitors,  who  drew  the  second  prize.    While 
residing  in  luly,  he  atUined  sufficient  repuUtion 
to  be  chosen  a  member  of  the  Institute  at  Bologna. 
After  his  return  to  Paris,  he  was  admitted  to  tlie 
Academy  of  Architecture  in  1767,  and  in  1771  to 
the  Academy  of  Painting,  on  which  occasion  be 
presented  a  perspective  design  of   the  staircase  to 
the  new  theatre  then  projected,  afterwards  callai 
the  Odeon.    Wailly  was  much  employed  in  the 
distribution  and  ornamenting  of  the  interiors  of 
edifices,  and  he  executed  many  elegant  designs  of 
this  description,  among  which  were  the  interiors 
of  the  Hotel  d'Argenson  at  Paris,  the  chateau  des 
Omics,  the  Odeon  Theatre,  and  the  Palazzo  Spi- 
nola  at  Genoa.    The  Landgrave  of  Hesse  Cassel 
invited  him  to  his  court,  and  the  magnificent  plans 
which  he  made  for  the  embellishment  of  the  Capi- 
tal and  the  State  of  that  prince,  are  preserved  in 
two  folio  volumes,  in  the  Library  at  Cassel.    He 
was  an  indefatigable  designer,  and  gained  such 
high  reputation,  that  the  Prince  of  Nassau  invited 
him  to  his  court,  and  the  Empress  Catherine  of- 
fered him  the  presidency  of  the  Academy  of  Ar- 
chitecture at  St  Petersburg.    After  the  conquest 
of  the  Low  Countries,  he  was  sent  to  select  the 
finest  works  of  art  by  the  Dutch  and   Flemish 
masters,  which  were  placed  in  the  Louvre ;  and  he 
was  one  of  the  original  members  of  the  Institute. 
Wailly  died  at  Paris  in  1798. 


wt 


WALCH,  Jacob,  an  old  German 
engraver,  who  tioul-ished  about  1480. 
and  is  thought  by  some  to  have  been 
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tbe  master  of  Michael  Wolgemat — a  supposition 
that  is  extremely  questionable.  Walch  engraved 
on  copper,  whereas  the  greater  part  of  the  works 
of  Wolgemut  are  wooden  cuts,  and  his  few  copper 
plates  are  very  unlike  those  by  Walch,  whow 
style  bears  a  great  resemblance  to  that  of  Israel 
Ton  Mecheln.  Besides,  Wolgemut  was  probably 
the  oldest,  as  he  was  born  in  1434.  The  prints  at- 
tributed to  Walch  are  characterized  by  all  the 
stiffness  and  formality  of  the  primitive  produc- 
tions of  the  German  school.  They  are  usually 
marked  with  a  W.  and  a  kind  of  Gothic  cross, 
as  above.  There  are  a  few  prints  marked  with  a 
similar  cross  alone,  which  some  attribute  to  him, 
but  they  are  very  rudely  engraved,  and  resemble 
the  more  bold  and  determined  style  of  Martin 
Schoen,  of  whom  the  artist  was  probably  a  cotem- 
porary 

WALCH,  Gborob,  a  German  engraver,  who 
flourished  from  about  1650  to  1678.  There  are 
some  portraits  by  him.  executed  with  the  graver 
in  a  very  indifferent  style,  and  alno  several  in  mez- 
zotinto.  He  appears  to  have  resided  chiefly  at 
Nuremberg. 

WALCH,  Sebastian,  a  Swiss  engraver  in  mez- 
Botinto.  who  executed  a  series  of  portraits  of  the 
burgomasters  of  Zurich,  from  1336  to  1740,  from 
the  designs  of  J,  C  FuesslL  He  was  living  in 
1756. 

WALDTE,  Jake.    See  Watts. 

WALE,  Samuel,  an  English  artist, bom  in  Lon- 
don, who  served  an  apprenticeship  with  an  engra- 
ver on  plate.  He  afterwards  studied  design  in  the 
Academy  in  St.  Martinis  Lane,  and  was  chiefly 
employed  in  designing  for  the  booksellers.  He 
also  practiced  decorative  painting;,  in  which  he  imi- 
tated the  manner  of  Francis  Hayman.  He  was 
one  of  the  first  forty  members  of  the  Royal 
Academy,  was  appointed  professor  of  perspective, 
and  on  the  death  of  Wilson,  was  also  made  Libra- 
rian, both  which  situations  he  held  till  his  death, 
in  1786.  He  etched  a  few  vignettes  from  bis  own 
designs. 

WALES,  James,  a  Scotch  artist,  probably  an 
amateur,  bom  at  Peterhead  in  1748.  He  was  edu- 
cated in  the  University  College,  at  Aberdeen.  In 
1791,  he  went  to  the  East  Indies,  in  what  capaci- 
ty is  not  mentioned,  and  died  there  in  1796.  He 
designed  twenty-four  views  of  the  Mountains  of 
Ellora  and  the  Hindoo  Excavations,  which  were 
afterwards  published  in  T.  and  W.  Daniell's  *-Ori- 
ental  Scenery."  He  is  also  said  to  have  painted 
many  portraits  in  India,  some  of  them  of  Indian 
princes. 

WALKER,  Robert,  an  ^^-.glish  portrait  paint- 
er, who  flourished  in  the  time  of  the  Protectorate, 
and  died  at  London  i^  1660.  He  painted  the  por- 
trait of  Cromwell  four  times,  and  was  much  em- 
ployed by  the  chiefs  of  the  Republkaui  party.  He 
imitated  Vandyck. 

WALKER,  Anthony,  an  English  engraver, 
who  flourished  about  1760.  He  was  chiefly  em- 
ployed in  enpraving  vignettes,  frontispieces,  and 
other  plates  for  the  booksellers,  some  of  which 
are  from  his  own  designs.  He  also  engraved  some 
plates  for  Alderman  Boydell,  among  whkd)  are 
Corins  Dentatus  refusing  the  Presents  of  the 
Samnites,  after  P.  da  Cortona;  the  Village  Law- 
yer and  bis  Clients,  after  Holbein;  and  the  Angel 


departing  from  the  house  of  Tobit,  after  Rem^ 
brandL 

WALKER,  William,  was  the  brother  of  the 
preceding.  He  was  much  employed  in  engraving 
for  the  collection  of  Boydell,  after  the  Italian, 
Dutch,  and  Flemish  masters.  Some  of  bis  printB 
possess  considerable  merit 

WALL.  William  Rotoaart  vANDER,a  Dutch 
^painter,  bora  at  L^trecht  in  1756,  and  died  there  in 
1813.  He  painted  landscapes  with  considerable 
reputation.  His  figures  and  animals  are  correctly 
designed,  and  touched  with  neatness  and  spirit 

WALLINT,  Francesco,  a  Flemish  painter,  who 
appears  to  have  pa.s.sed  his  artistic  life  in  Italy, 
and  flourished  at  Rome  in  the  first  part  of  the  18th 
century,  perhaps  as  late  as  1750.  Lanzi  says, 
^  Francesco  Wallint,  called  Monsieur  Studio,  lived 
at  Rome  at  the  same  time  as  Francis  van  Bloemen. 
He  painted  small  landscapes  and  sea-views,  oma- 
mented  with  beautiful  figures,  in  which  he  imita- 
ted Claude.  He  was,  however,  devoid  of  that  sen- 
timent which  is  the  gi(l  of  nature,  and  that  deli- 
cacy which  charms  in  the  Italian  school."  He 
had  a  son  called  Francesco  Wallint  the  Younger, 
who  attached  himself  to  the  same  manner,  with 
success,  but  he  did  not  equal  his  father.  See  jETcii* 
ry  van  Lint. 

WALMSLET,  John,  an  English  landscape 
painter,  born  in  1763,  and  died  at  Bath  in  1805 
He  was  the  son  of  Mai  or  Walmsley,  who  was  star 
tioned  in  Ireland  with  his  regiment  Having  a 
serious  diiipute  with  his  friends,  he  went  to  Lon- 
don, where  he  was  employed  as  scene  painter,  first 
at  the  King's  Theatre,  and  afterwards  at  Co  vent 
Garden.  He  resided  at  Bath  the  last  ten  years  of 
his  life,  where  he  painted  landscapes  of  a  small 
sizcwhich  Cunningham  says  are  ^  truly  excellent'' 

WALRAVEN,  Isaac,  a  Dutch  painter,  bora  at 
Amsterdam  in  1686,  and  died  there  in  1765.  He 
first  studied  under  Gerard  Rademacker,  and  after* 
wards  went  to  Dusseldorf,  where  he  improved 
himself  by  copying  the  best  works  in  the  Gallery. 
He  painted  history  and  fancy  pieces  with  conside- 
rable reputation.  His  pictures  are  well  composed 
and  colored,  and  he  had  a  p)<)d  knowledge  of  the 
chiaro-scuro,  but  his  drawing  is  incorrect,  and  his 
pencil  lacks  precision  and  firmness.  His  pictur&s, 
however,  are  said  to  have  brought  good  prices ; 
two  small  pieces  of  Children  sporting,  brought,  at 
the  sale  of  his  effects  after  his  death,  800  florins 
each,  and  another,  an  historical  subject,  1500.  He 
also  etched  some  small  plates  from  his  own  de- 
signs, in  which  he  appears  to  have  imitated  Sta- 
fano  Delia  Bella. 

WALSCAPELIJl.  Jacob,  a  Dutch  painter  of 
flowers,  of  whom  little  is  known.  He  is  supposed 
to  have  been  a  cotemporary,  and  perhaps  a  scholar 
of 'John  David  de  Heem,  whose  style  he  imitated. 
His  pictures  are  found  in  the  best  collections  of  his 

I  country,  where  they  are  held  in  high  estimation. 

I  He  particularly  excelled  in  representing  groups  of 

I  flowers  in  glass  bottles.  His  pictures  are  taste- 
fully arranged,  his  coloring  is  fresh  and  transpa- 

'  rent,  his  foliage  and  flowers  sparkle  with  dew- 
drops,  and  the  butterflies,  moths,  and  other  insects 
give  them  additional  interest  His  name  is  some- 
times written  Waltskapelle. 

I  WALTER,  HsNRT,  an  English  painter  of  the 
present  century.    His  subjects  were  chiefly  land 
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•eapes  and  ctttle.  He  exhibited  occAsiontlljr  tt 
the  Royal  Academy,  and  the  British  Institution. 
He  left  qnite  a  number  of  drairin^  whidi  are  de- 
■erring  of  credit    He  died  in  1849. 

WANDELAAR.  JoHii,  a  Dutch  desijoier  and 
engraver,  bom  at  Amstenlam  in  1692.  He  stud- 
ied under  the  elder  Folkema,  and  became  eminent 
in  the  art  He  engraved  some  portraits,  besides  a 
Tariety  of  vignettes  and  other  subjects,  for  the 
booksellers :  but  his  best  productions  are  a  set  of 
thirty-four  plates  for  the  great  anatomical  work  of 
Albinus,  entitled,  TabuUB  sceleLi  et  miucidorum 
corporis  humani^  which  he  designed  from  the  sub- 
jects, under  the  direction  of  the  great  anatoroiiit 
bimseld,  They  are  drawn  with  the  greatest  accu- 
racy, and  executed  in  a  spirited  and  masterly  man- 
ner. There  is  an  English  translation  of  this  capi- 
tal work,  in  which  the  plates  were  copied,  of  the 
same  size  as  the  originals,  by  Grignion,  Ravenet, 
Scotin,  and  others.  Wandelaar  is  also  said  to 
have  painted  portraits,  some  of  which  are  said  to 
have  been  engraved  by  Houbraken.  He  died  at 
Leyden  in  1759. 

WANS,  or  WAMPS,  a  Flemish  painter,  who 
flourished  in  the  first  half  of  the  17th  oentory. 
He  was  accounted  a  good  landscape  painter.  He 
als^  copied  some  of  the  works  of  Vandyck. 

WARD,  William,  an  English  engraver  in  mez- 
sotinto,  who  flourished  in  the  latter  part  of  the 
18th,  and  the  first  part  of  the  present  century. 
He  was  the  brother-in-law  of  George  Morland, 
and  engraved  many  plates  from  his  pictures,  which 
had  an  extensive  sale.  He  also  executed  many 
portraits  after  Reynolds,  and  other  English  paint- 
ers, which  display  considerable  talent  He  was 
elected  an  Associate  of  the  Royal  Academy.  He 
had  a  brother  named  James,  who  excelled  in  paint- 
ing animals.  There  was  also  a  Captain  Ward, 
who  held  a  commission  in  the  service  of  the  East 
India  Company.  He  painted  some  landscapes 
and  views  in  the  East  Indies,  several  of  which 
were  exhibited  at  the  Royal  Academy  in  1772  and 
1773. 

WARD,  William  James,  was  the  son  of  Wil- 
liam Ward,  born  at  London  in  IbOl.  He  was  in- 
structed by  his  father,  and  engraved  quite  a  num- 
ber of  portraits  and  other  subjects,  after  Reynolds 
and  other  English  painters.  His  prints  were  ad- 
mired for  their  depth  and  richness  of  color,  and  ar- 
tistic effect  He  died  in  1840. 
•  W A  RNI R.  J  o  H  R,  a  German  engraver,  who  flour- 
ished about  1636,  and  is  supposed  to  have  died 
very  young.  He  copied  some  prints  after  the 
old  German  masters,  which,  though  neatly  execu- 
ted, have  all  the  appearance  of  servile  imitation. 
He  copied  the  print  of  Albert  Durer,  representing 
St  Jerome  seated  before  a  crucifix,  with  a  city  in 
the  background,  which  is  inscribed  /A.  IVamir, 
JE.  16, 1636 ;  also  the  Twelve  Apostles,  after  the 
same  master,  in  the  following  year,  when  he  was 
Mventeen,  JlL  W.  JE,  17. 

WARREN",  Charles,  an  English  engraver,  who 
died  in  1823.  He  engraved  a  great  number  of 
small  plates,  neatly  executed,  after  Stothard,  Wes- 
tall,  Smirke,  and  others,  to  illustrate  the  various 
editions  of  the  British  poets  and  novelists,  pub- 
lished by  Harrison,  Bell.  Cadell,  and  other  enter- 
prising booksellers  of  his  day. 

WASSEMBERG,  John  Abel, >%  Dutch  painter, 


bom  at  Groningen  fo  1689.  He  was  the  son  of 
a  lawyer,  who  intended  him  for  the  same  profes- 
sion, and  gave  him  a  classical  education,  but  his 
passion  for  painting  mduced  the  father  to  place 
him  under  the  instruction  of  John  van  Dieren,  a 

{>ainter  of  little  note.  After  remaining  with  the 
atter  till  the  age  of  twenty- three,  he  went  to  Rot- 
terdam, and  became  the  disciple  of  Adrian  vander 
Werf,  who  aided  him  with  friendly  counsel,  and 
took  particular  pains  to  instruct  him  in  his  meth- 
od of  coloring  and  penciling.  On  returning  to  his 
native  dty,  Wassemberg  soon  gave  proof  of  his 
abilities,  and  received  many  oommissiops  to  deco- 
rate the  saloons  and  ceilings  of  the  principal  in- 
habitants. He  was  also  much  employed  in  por- 
traiture, In  which  he  excelled.  His  talents  recom- 
mended him  to  the  patronage  of  the  Prince  of 
Orange,  who  employed  him  to  paint  the  portrait' 
of  himself  and  family,  and  the  principal  personages 
of  his  court  He  was  not  less  celebrated  for  bis 
cabinet  pictures  from  sacred  and  profane  history, 
in  which  he  imitated  the  polished  style  of  vander 
Werf  with  such  success,  that  his  works  of  this 
class  were  accounte<l  little  inferior  to  the  admira- 
ble productions  of  that  master.  It  is  not  a  littlf 
remarkable  that  an  artist  who  was  accustomed 
to  large  works,  both  in  oil  and  fresco,  which  must 
be  viewed  at  a  distance,  to  produce  the  desired  ef- 
fect on  the  ejo.  could  adapt  his  touch,  tints,  and 
handling  to  such  small  pieces  as  required  the  near 
est  view,  and  even  the  use  of  the  glass,  to  perceive 
their  beauties.     He  died  in  1750. 

WASSEMBERG,  Elizabeth  Gertrude,  was 
the  daughter  and  pupil  of  the  preceding.  She 
painted  cabinet  pictures,  similar  to  those  of  her 
father,  finished  in  such  an  exquisite  manner,  that 
some  of  them  are  said  to  closely  approach  the  pro- 
ductions of  Gerard  Douw.    She  died  in  1782. 

WASSER,  Anna,  an  eminent  Swiss  paintress, 
born  at  Zurich  jn  1679.  She  early  discovered  a 
lively  genius,  so  that  before  the  age  of  twelve,  she 
could  speak  and  write  the  Latin  and  French  lan- 
guages correctly,  and  had  made  considerable  pro- 
gress in  the  Belles  I^ttres.  She  showed  such  a 
taste  for  painting,  and  had  made  such  progress  in 
design  at  thirteen  years  of  age,  that  her  father,  who 
was  a  man  of  some  distinction,  and  a  member  of 
the  Common  Council  of  the  city,  was  induced  to 
place  her  under  the  instruction  of  Joseph  Werner 
of  Berne,  one  of  the  roost  eminent  artists  of  Swit- 
zerland, with  whom  she  made  surprising  progress. 
At  first  she  painted  some  pictures  in  oil,  but  mani- 
festing peculiar  talents  for  miniature,  she  applied 
herself  entirely  to  that  branch,  and  soon  arrived 
at  such  perfection  as  almost  rivalled  Werner  him- 
self. Her  fame  spread  throughout  all  Germany, 
and  there  was  scarcely  a  court  in  Europe  from 
which  she  did  not  receive  commissions.  The  Duke 
of  Wurtemburg  and  the  Margrave  of  Baden-Dur- 
lach,  were  among  her  most  distinguished  patrons. 
Her  talents  were  not  confined  to  portraits,  though 
she  was  mostly  employed  in  this  branch ;  she  ex- 
celled in  painting  pastoral  and  rural  subjects,  com' 
posed  with  great  ingenuity,  and  finished  with  un« 
common  delicacy.    She  died  unmarried  in  1713. 

W ATELET,  Claude  Hbnrt,  an  eminent  Prencfc 
amateur  engraver  and  writer  on  art,  bom  at  Parts 
in  1718.  His  father  was  receiver-general  of  the 
finances^  to  whkh  post  he  succeeded  after  hii 
death.     After  reoeiving  a  liberal  edacation,  hi 
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traveled  tbroti(i:h  Germtnjr  to  Italy,  and  paraed 
some  time  at  Rome,  where  he  made  the  aoquaint- 
anoe  of  M.  Pierre^  an  eminent  French  painter,  with 
whom  he  contemplated  the  most  remarkable  works 
of  art  in  that  metropolis.  On  returning  to  Pari^  he 
devoted  much  of  his  time  to  an  amiduous  cultiva- 
tion of  the  due  arts.  He  executed  upwards  of  a 
hundred  etchings  after  the  Italian,  French,  and 
Flemish  masters,  some  of  which  possess  uncommon 
merit  In  1761  he  published  his  poem  on  the  Art 
of  Painting,  embellished  with  plates  from  the  de- 
signs  of  M.  Pierre,  etched  by  himself,  and  finished 
with  the  graver  by  Lempereur.  He  was  the  prin- 
cipal author  of  a  very  laborious  work  published 
in  1792,  four  years  after  his  death,  with  additions 
by  M.  Levesque,  entitled  Dictionnaire  de»  Arts  de 
Peinture,  Scuipture^  et  Qravure,    He  died  in  1788. 

"WATERLOO,  Anthony,  an  eminent  Dutch 
painter  and  engraver,  of  whose  early  history  no- 
thing is  known,  and  whose  birth  is  variously 
placed  at  Amsterdam  and  Utrecht,  about  1618. 
This  much  is  certain,  that  ho  passed  his  artistic 
life  in  the  latter  city,  and  the  scenery  of  his  pic- 
tures is  generally  taken  from  its  environs.  His 
landscapes  are  characterized  by  the  most  interest- 
ing simplicity,  sometimes  representing  the  en- 
iiance  into  a  forest;  a  broken  road,  with  a  few 
trunks  of  trees;  a  solitary  cottage,  or  a  water- 
mill;  all  evidently  the  transcripts  of  simple  na- 
ture, as  he  saw  it,  without  any  attempt  at  improve- 
ment Yet  he  treated  these  subjects  in  such  an 
admirable  manner  as  to  entitle  him  to  rank  among 
the  best  landscape  painters  of  his  country.  His 
skies  are  light  and  floating,  his  coloring  chaste  and 
natural,  the  foliage  of  his  plants  and  trees  is  touched 
with  great  spirit  as  well  as  with  a  marked  atten- 
tion to  their  different  species,  so  that  they  can  be 
readily  distinguished,  and  the  reflection  of  his  ob- 
jects in  the  water  is  wonderfully  transparent  and 
natural.  He  did  not  design  the  human  figure  cor- 
rectly; therefore  he  frequently  employed  Weenix 
and  other  eminent  artists  of  his  time  to  insert  the 
figures  and  cattle  in  his  pictures,  which  are  som^ 
times  found  without  these  accessories.  His  pic- 
tures are  exceedingly  rare,  as  he  devoted  much  of 
his  time  to  engraving,  and  he  is  said  also  to  have 
led  a  dissipated  life.  It  is  reported  that  he  never 
signed  his  pictures  with  his  name. 

As  an  engraver,  the  works  of  "Waterloo  have 
long  been  the  admiration  of  artists  and  connois- 
seurs. They  are  etched  with  great  spirit  and  fa- 
cility, in  a  very  masterly  style,  and  usuallf  re- 
touched with  the  graver,  to  harmonize  the  lights 
and  invigorate  the  shadows.  They  consist  of 
landscapes  from  his  own  designs,  frequently  em- 
bellished with  figures  from  sacred  and  profane  his- 
tory, and  mythology.  He  etched  the  whole  de- 
sign with  equal  strength,  but  slightly,  and  then 
finished  in  a  bold  manner  those  parts  which  he  de- 
sired to  be  most  effective.  Therefore  as  the  plates 
were  worked  oflf.  the  etching  grew  imperceptibly 
fainter,  while  that  part  executed  with  the  graver, 
Buffered  little  change;  which  accounts  for  the  nu- 
merous poor  impressions.  Bartsch  regards  his 
Crints  of  so  much'  interest  and  importance,  that 
e  minutely  describes  on/t  hundred  and  thirty- 
fir,  which  he  believes  to  be  a  complete  catalogue. 


For  further  information  on  this  snlject,  the  reader 
must  be  referred  to  Bartsch,  Peintre  Graveur, 
tom.  ii.,  and  Weigel's  Supplement  to  Bartsch. 
He  usually  marked  bis  prints  with  one  of  the 
above  monograms,  but  sometimes  with  the  ini^ 
tials  A.  W.  f. ;  and  Stanley  mentions  one  in  the 
British  Museum  signed  A.  Waterlo  fee.  Some 
writers  say  that  he  died  in  the  prime  of  life  from 
dissipation,  but  Houbrakeii  and  Weyermans  as- 
sert that  he  died  in  the  hospital  of  St  Job  at 
Utrecht,  in  1679,  which  is  doubtless  correct 

TJY"  7- WATMAN,  Henry,  a  Dutch  or  Ger- 
rH>^/  man  engraver,  of  whom  little  is  known. 
M.JLy  According  to  Professor  Christ  he  en- 
graved some  landscapes,  whkh  are  marked  with 
the  above  monogram. 

WATSON,  Oaroune,  an  English  lady,  bom  at 
London  in  1760,  who  distinguished  herself  as  an 
engraver  in  the  dotted  manner,  and  in  mezrx>tinto. 
She  was  instructed  by  her  father,  and  executed 
Quite  a  number  of  plates  which  possess  great  merit 
Among  others  are  the  following  by  her : 

POITSAITI. 

Prioeo  WilllAm  of  OloaoMter  {  aft«r  Reynold*,  Lord 
Maliiubary;  do.  Mri.  Stanbnpe; 'do.  Sir  JoshoA  Rejn- 
oldfl;  do.  Earl  of  Bate;  qfler  Oatjuborouf^k.  OiiM 
Humphry,  Painter ;  do.  Mra.  Drnmmond  and  Children ; 
qfler  Shelley.  Mrs.  Siddoni,  af  the  Grecian  Danghter ; 
after  Shirrif.  Mi«  Borer ;  afler  Hoppner,  Benjaoiia 
4irett,  Bfq.,  P.  R.  A. ;  ajtvr  Sluart.  William  Woollett  | 
do.  Sir  Robert  Bojd,  Governor  of  Gibraltar;  ojter 
Smart. 

WATSON,  Thomas,  an  eminent  English  en- 
graver in  mezzotinto,  bom  at  London  in  17ftO. 
He  was  probably  of  the  same  family  as  the 
preceding.  Though  he  died  at  comparatively  an 
early  age,  he  is  regarded  as  one  of  the  ablest  Eng- 
lish artists  in  his  particular  branch.  He  died 
in  1781.  The  following  are  bis  most  esteemed 
prints: 

rOBTBAlTfl. 

'Siv,  of  the  Windsor  Beaotlee ;  after  Lely.  Lord  Apt- 
lej  and  his  Brother ;  nfler  N.  Dance.  Frances,  Connteas 
of  Jersey ;  a/ler  Gardner.  Alderman  Sawbridge,  in  the 
oharaeter  of  a  Roman  Senator ;  f\fter  West. 

rOBTBAITS  APTBB  BIB  lOVHOA   BBVIVOLDa. 

Henry  Frederiek,  Dnke  of .  Cnmberland.  Lady  A>am- 
tj\d«.  Lady  Mdlboome.  James  Hay,  Barl  of  Errof* 
Lady  Br'Oghton.  Dr  N'ewton,  Bishop  of  Bristol.  War- 
ren Hastings.  Mrs.  Sheridan,  as  St.  Cecilia.  Georgioa 
Conntess  Spencer.  Lady  Townsbend,  and  her  two  Sisters, 
lirs.  Crewe. 

svBJBCTi  Arraa  vabious  mastbbb. 
Japiter  and  Meroory,  with  Philemon  and  Bands ;  after 
Rembrandt,    The  Virgin,  with  the  infant  Jesos  and  St. 
John;   qfler  Correggio,    The  Death  of  Mark  Antony, 
c^/ler  N!  Donee. 

WATSON*,  James.  This  artist  was  of  the  same 
family  as  the  preceding.  He  greatly  distinguished 
himself  as  an  engraver  in  mezzotinto.  His  plates 
are  very  numerous,  and  are  held  in  high  estima- 
tion, particularly  those  afler  Reynolds.  The  fol* 
lowing  are  the  principal : 

POBTBAITB   AffTBB  SIB  JOnflTA   BBVHOLDS. 

Anne,  Dochew  of  Comberlaad.  Etitabeth,  DnchcM  of 
Bncoleugh,  with  her  danghter.  The  Dncbess  of  Msnchee* 
ter,  with  her  son,  as  Diana  and  Capid.  The  ConntcM  of 
Carlisle.  Sir  Jeffrey  Amherst,  Commander-in-Chief  ia 
America.  Jemima,  Conntess  Comwallis.  Robert  Dram- 
mood,  Archbishop  of  fork.  Barbara,  ConntcM  of  Coren- 
try.  Sir  John  Cn't.  Speaker  of  the  Honse  of  Commons. 
John,  Marqois  of  Granby.    John  Hely  HatehinBOo,  Seers- 
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Imt  of  SUto  In  TrelMi  1.  Doctor  Samnol  Jobmoo.  Lord 
MMl  Ladj  Peinbniko,  with  tboir  aoo.  Vioo- Admiral  Sir 
George  Bridges  Rodney.  Lad/  Soaradale,  with  her  Son. 
Isabella,  CounteM  of  Sefton.  Frances,  Marchioness  of 
Taristoelc.  Miss  Prioo.  Henry  Woodward,  Comedian. 
Mn.  Abington,  as  Thalia. 

FOBTBAITS  AFTBB  TABIOUS   MASTKRi. 

Paul  PootiuSf  Engraver ;  nfter  Vandyck.  Dr.  Bnsby ; 
a^«r  RUey.  Charles,  buke  of  Riehmo  id ;  afler  Romney. 
The  Doehe-<8  of  Leinster;  do.  John,  Dulcc  of  Argyle; 
after  Gninwborougk.  Miss  Lascelles,  witl)  a  Greyhound  { 
^sr  Cotes 

•VEIBCTS  AITKB  TABIOUS  MASTBBS. 

A  Madonna;  after  Reynold*.  The  Children  in  the 
Wood ;  do.    Rabeiis  and  his  Family ;  after  J.  Jordaene. 

WATSON,  MusoROTB  Southwaite,  bii  English 
sculptor,  born  near  Carlisle,  in  1804.  When  quite 
young  he  went  to  London,  and  was  advised  by 
Flaxman  to  visit  Italy.  After  remaining  in  that 
country  about  three  years,  studying  and  copying 
the  sculptures  of  the  best  maxters.  he  returned  to 
London,  where  he  was  ennployed  by  Chantrey  as  a 
modeller.  His  merit  now  began  to  be  known,  and 
after  a  few  years  of  perseTering  endeavors,  he  was 
commissioned  to  execute  the  magnificent  group  of 
Lords  Eldon  and  Stowell,  which  gained  him  great 
reputation.  He  soon  had  plenty  of  employment, 
and  executed  a  number  of  fine  works,  among  which 
may  be  mentioned  the  colossal  statue  of  the  fiarl  of 
Lonsdale,  the  statue  of  Queen  Elizabeth  in  the  Royal 
Exchange,  also  two  bas-relief^  of  the  Battleof  St.  Vin- 
cent, and  Dante  and  Beatrice.  The  two  latter  works 
have  been  very  much  admired.  He  modelled  and 
cast  in  plaster  his  beautiful  Flaxman  monument, 
but  it  was  not  completed  till  after  his  death.  He 
exhibited  at  the  Royal  Academy  a  bas-relief  monu- 
ment to  the  memory  of  Allan  Cunningham,  en- 
titled *' Literature;"  also  another,  <' Death  and 
Sleep  bearing  off*  the  Body  of  Sarpedon  f  and  a 
bas-relief  monument  of  Dr.  Cameron.  The  three 
latter  works  have  been  highly  praised  by  the 
critKS.    Watson  died  in  1847,  at  the  age  of  43. 

WATTEAU.  Anthohy,  an  eminent  French 
painter,  bom  at  Valenciennes,  in  1684.  He  early 
discovered  a  passion  for  painting,  but  his  parents 
being  rery  poor,  were  unable  to  give  him  an  edu- 
cation suitable  to  his  genius.  They  however  pro- 
cured him  the  instruction  of  an  obscure  artist  in 
his  native  city,  with  whom  he  continued  until  the 
latter  could  render  him  no  further  assistance.  In 
1702.  he  connected  himself  with  a  scene  painter, 
and  went  to  Paria  where  they  obtained  employ- 
ment for  a  short  time,  but  Watteau  soon  found 
himself  solitary  and  destitute  in  that  great  city, 
and  he  was  compelled  to  work  for  the  shops,  for  a 
scanty  maintenance.  While  in  this  situation,  he 
became  accidentally  acquainted  with  Claude  Gillot, 
a  painter  and  engra?er  of  grotesque  and  fabulous 
subjects,  who  conceived  such  a  friendship  for  Wat- 
teau that  he  took  him  into  his  house,  communica- 
ted to  him  all  the  information  he  possessed,  the 
observations  he  had  made,  and  the  precepts  by 
which  he  had  formed  his  own  style.  It  was  not 
long  before  Watteau  surpassed  his  friendly  m- 
structor.  Shortly  after  this,  he  was  employed  by 
Audran  to  make  some  designs  from  the  pictures 
in  the  Luxembourg  Gallery,  where  he  was  so 
strongly  impressed  by  the  splendid  works  of 
Rubens,  that  he  was  fired  with  the  ambition  to  be- 
come an  hv<<torical  painter,  and  he  studied  them 
with  great  assiduity,  by  which  means  he  acquired 


an  admirabla  lystem  of  coloring,  and  a  goad 
knowledge  of  diiaro-scoro.  He  also  entered  tht 
Academy,  designed  from  the  living  model,  and 
drew  the  first  prize  for  a  historical  piece.  Fortu- 
nately for  his  fame,  he  discovered  that  history  was 
not  his  forte,  and  he  struck  out  into  a  new  and 
original  style,  in  which  he  acquired  a  lasting  repu- 
tation, ahd  which  gave  rise  to  a  host  of  imitators, 
without  ever  producing  a  rival.  His  subjects  are 
usually  comic  conversations,  musical  parties,  balls, 
masquerades,  gallant  and  pastoral  subjects,  which 
he  designed  correctly,  and  with  admirable  finesse, 
ease,  and  natural  grace.  His  coloring  is  fresh  and 
splendid,  and  he  is  equally  admired  in  the  tender- 
ness of  his  carnations,  the  brilliancy  of  his  habili- 
ments, and  the  verdure  of  his  landscapes.  His 
pencil  is  free  and  flowing,  his  touch  neat  and  spir- 
ited, and  his  pictures  are  carefully  finished  in  eve- 
ry part  The  figures  which  he  introduces  into 
his  compositions,  in  whatever  character  he  designs 
them,  have  a  peculiar  naiveti  and  grace  in  the 
airs  of  the  heads,  in  the  attitudes  and  actions. 
The  national  taste  of  his  country,  however,  pre- 
vails in  all  his  productions.  Watteau  also  paint- 
ed the  marchings,  halts,  and  encampments  of  ar- 
mies, with  great  success.  Lord  Orford  makes  the 
followin;;  admirable  criticism  upon  his  works. 
**  Watteau  painted  imaginary  nymphs  and  swains, 
and  described  a  kind  of  impossible  pastoral,  a  rur«^ 
life,  led  by  those  opposites  of  rural  simplicity,  peo- 
ple of  rank  and  fashion.  His  shepherdesses,  nay, 
his  very  sheep  are  coquettes ;  yet  he  avoided  the 
glare  and  clinquant  of  his  countrymen ;  and, 
though  he  fell  snort  of  the  dignified  grace  of  the 
Italians,  there  is  an  easy  air  in  his  figures,  and 
that  more  familiar  species  of  the  graceful  which 
we  call  genteel.  His  nymphs  are  as  much  below 
the  forbidding  majesty  of  goddesses,  as  they  are 
above  the  hoyden  awkwardness  of  country  girls. 
In  his  halts  and  marches  of  cavalry,  the  careless 
slouch  of  the  soldiers  still  retain  the  air  of  a  na- 
tion that  aspires  to  be  agreeable^  as  well  as  victo- 
rious.*' 

Watteau  found  abundant  employment,  and  was 
indefatigable  in  the  exercise  of  his  pencil.  His 
works,  though  numerous,  are  rarely  to  be  met 
with  out  of  the  collections  of  his  own  country, 
where  they  are  held  in  great  estimation.  His  rep^ 
utation  abroad  has  been  injured  by  a  multitude 
of  imitations,  many  of  which  have  been  sold  for 
his  genuine  works.  He  executed  a  few  spirited 
etchings,  from  his  own  designs.  He  also  left  be- 
hind him  a  great  number  of  drawings,  in  red  and 
black  chalk.  Having  injured  his  health  by  his  in- 
tense professional  application,  he  went  to  England, 
to  consult  the  celebrated  Dr.  Meade,  and  resided 
there  about  one  year.  He  died  shortly  after  bis 
return  to  France,  in  1721. 

WATTS,  Jane.  This  highly  gifted  lady  was 
the  daughter  of  George  Waldie,  of  Hendersyde 
Park,  S^tland,  where  she  was  bom  in  1789.  Al- 
most in  her  infancy,  she  exhibited  a  passion  for 
drawing.  She  painted  landscapes  in  oil,  which 
were  greatly  admired,  and  many  of  them  were  ex- 
hibited at  the  Royal  Academy  and  the  British  In- 
stitution, with  universal  applause.  She  was  also 
accomplished  in  literature,  in  which  she  displayed 
equal  Ulent    She  died  in  1826. 

WATTS.  William,  an  English  engraver,  wts 
bom  in  1752.    His  father  was  a  master  silk-wea- 
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•UBJKCTfl   APTSB  YABIOUS   MAmBS. 

The  Descent  from  the  Croei ;  <\fter  Rubent.  The  At- 
tomptkMi  of  the  Virgie ;  do.  The  Virgin  iwd  infant  Je- 
8IU  t  qfUr  Vandyck,    Mara  and  Vennt ;  do. 

WEBB,  Westpield,  an  English  painter,  who 
died  at  London  in  1772.  He  usually  painted  por- 
traits,  and  sometimes  flower-pieces;  but  be  never 
rose  above  mediocrity. 

WEBBER,  John,  an  English  painter,  designer, 
and  engraver,  bom  in  London  in  1752.  His  fa- 
ther, a  Swiss  sculptor  of  Berne,  sent  him  to  Paris 
while  young,  where  he  received  a  part  of  his  artis- 
tic education,  and,  on  returning  to  London,  he  fre- 
quented the  Royal  Academy.  Having  acquired 
considerable  reputation  as  a  designer,  he  was  ap- 
pointed draughtsman  to  the  last  expedition  made 
by  Captain  Cook  round  the  world.  On  his  return 
In  1780,  he  was  empV>yed  by  the  Lords  of  the  Ad- 
miralty to  superintend  the  engraving  of  the  prints 
made  from  his  desig:ns  by  Bartolozzi,  and  other 
69 


Ter  in  the  neighborhood  of  Moorflelds,  and  placed 
him  under  the  tuition  of  Paul  Sandby  and  Thomas 
Rooker.  Whib  with  the  latter,  Watts  assisted 
in  some  of  Woollett's  plates ;  and  after  bis  instruc- 
tor's death,  he  continued  the  publication  of  a  pe- 
riodical work  commenced  by  Rooker,  entitled. 
*'  The  Copperplate  Magazine,^' being  the  first  Eng- 
lish magazine  ever  embellished  with  copper  plates. 
In  1779,  he  commenced  a  work  entitled  *'  Views 
of  Gentlemen's  Seats,*'  published  by  subscription 
during  the  succeeding  years,  until  completed  in 
1786.  He  then  sold  the  plates  to  Boy  dell,  and 
visited  Naples  in  the  same  year,  where  he  re- 
ceived much  kindness  from  Sir  Wm.  Hamilton 
and  his  lady.  After  spending  nine  months  in  Ita- 
ly, he  returned  to  England,  and  published,  about 
1791,  his  twelve  Views  of  the  city  of  Bath,  which 
are  esteemed  beautiful  specimens  of  line  engrav- 
ing. For  several  years  he  relinquished  the  art, 
but  having  invested  the  greater  portion  of  his  pro^ 
perty  in  French  funds,  he  was  compelled  to  return 
to  it,  in  consequence  of  an  act  confiscating  the 
property  of  British  subjects.  Between  1801  and  ! 
1805,  he  published  his  last  work,  containing  sixty  | 
views  in  Turkey  and  Palestine,  from  drawings  ' 
made  by  Luigi  Mayer  during  the  Embassy  of  Sir 
Robert  Ainslie  to  the  Sublime  Porte.  In  1814, 
he  purchased  a  small  property  at  Cobham,  in  Sur- 
rey, and  at  the  peace  of  1815  recovered  about  half 
of  his  investment  in  the  French  funds.  He  died 
at  his  residence,  in  1851,  aged  about  100  years. 
Watts  was  formerly  intimate  with  Bartolozzi, 
Middiman,  Milton,  and  other  eminent  engravers 
of  his  day.  His  plates  are  esteemed  for  their  beau- 
tiful selecjtion,  truth,  simplicity,  and  fine  artistic 
execution. 

WAUMANS,  Con R An.  This  Flemish  engra- 
ver flourished  at  Antwerp,  his  native  place,  about 
1642.  He  studied  under  Peter  Bailliu.  and  execu- 
ted a  number  of  plates  of  portraits  and  historical 
subjects  after  the  painters  of  his  country,  which 
are  little  inferior  to  those  of  his  instructor. — 
Among  them  are  the  following : 

poBTBArrp. 

Frederick  Henry,  Prince  of  Orange;  q/?<r  Vandyck. 
Emilia  de  Solms,  Princem  of  Orange ;  do.  Don  Antonio 
de  Zaniga ;  do.  John  Both,  Laudscftpe  painter ;  q/ter 
WiUaerU.  Herman  Zaohtleven,  Painter;  afttr  a  pic* 
twe  by  kUueif.  David  Batlll,  PainUr;  do.  Comeliof 
Jaoeen,  Painter;  do. 


eminent  artists.  When  this  work  was  completed, 
be  published  on  his  own  account  a  set  of  views  of 
the  principal  places  he  had  visited,  which  he  etch 
ed  and  aquatinted,  and  afterwards  colored,  produc- 
ing a  very  pleasing  effect.  He  afterwards  devoted 
himself  to  landscape  painting,  usually  represent- 
ing scenes  in  the  South  Sea  Islands,  which,  though 
gaudily  colored,  are  w\A\  finished,  and  produce  a 
pleasing  effect.  He  was  elected  an  Associate  in 
1785.  and  a  Royal  Academician  in  1791.  He  died 
in  1793. 

WEBBERS,  J.,  a  Dutch  engraver,  who  flourished 
at  Amsterdam  about  1656,  in  which  year  he  publish- 
ed a  set  of  indifierently  executed  views  of  the  church- 
es and  public  edifices  in  that  city,  engraved  by  him- 
self, with  descriptions  in  Dutch  and  French. — 
There  was  a  painter  named  Zachariah  Webber, 
who  flourished  at  Amsterdam,  and  died  in  1697. 

WEELING,  Anselm,  aDutch  painter,  born  at 
Bois-le-Duc  in  1675.  He  was  the  son  of  an  offi- 
cer in  the  service  of  the  States  General,  and  was 
intended  for  the  profession  of  arms ;  but  discover- 
ing a  passion  for  painting,  he  was  placed  under  the 
instruction  of  one  Delang,  an  obscure  painter  in 
his  native  city,  with  whom  he  continued  till  he 
had  the  satisfaction  of  being  acknowledged  his  su* 
perior.  He  then  went  to  Middleburg,  to  com- 
mence business  for  himself,  where  he  became  ac- 
quainted with  Jacob  Bart  an  eminent  picture 
dealer,  who  had  a  fine  collection  of  the  works  of 
the  most  eminent  masters  of  the  Dutch  school. 
The  sight  of  these  fine  works  made  Weeling  per- 
ceive his  own  inferiority,  and  in  a  fit  of  desponden- 
cy, he  resolved  to  go  to  the  East  Indies ;  but  en- 
couraged by  Bart,  who  received  him  into  his  own 
house,  he  devoted  two  years,  with  great  assiduity, 
in  studying  and  copying  the  fine  collection.  His 
iniprovement  ecjualled  bis  industry  ;  some  of  his 
pictures  were  highly  commended,  and  sold  for  high 
prices.  He  was  particularly  attached  to  the  pro- 
ductions of  Godfrey  Schalcken  and  Adrian  vander 
Werf,  whose  styles  he  followed  with  great  suc- 
cess. His  most  esteemed  pictures  are  his  candle- 
light scenes,  in  which  he  imita^  Schalcken  so 
closely  that  some  of  his  works  have  been  mista-i 
ken  for  the  productions  of  that  master.  In  his 
best  works,  his  design  is  tolerably  correct,  his  col- 
or is  warm  and  glowing,  and  he  evmced  an  excellent 
knowledge  of  the  effects  of  light  and  shadow.  In 
the  latter  part  of  his  life,  he  became  a  slave  to  in« 
temperance  and  debauchery,  which  destroyed  his 
powers,  and  reduced  him  to  poverty  and  wretch- 
edness, so  that  his  later  performances  are  greatly 
inferior  to  his  earlier  ones.     He  died  in  1749. 

WEENIX,  or  WEENINX,  John  Baptist, 
called  the  Elder,  an  eminent  Dutch  painter  born 
at  Amsterdam  in  1621.  He  was  the  son  of  John 
Weenix.  an  architect  of  considerable  note,  who  in- 
tended him  for  the  same  profession ;  but  the  lat- 
ter dying  while  he  was  young,  his  mother  allowed 
him  to  follow  the  bent  of  bis  genius.  He  first 
studied  with  John  Micker.  a  painter  of  little  note, 
and  next  with  Abraham  Bloemaert  under  whose 
able  instruction  be  made  surprising  progress,  and 
in  a  short  time  surpassed  his  instructor,  by  the 
facility  and  precision  with  which  he  designed  the 
principal  buildings,  castles,  and  ruins  about  Am- 
sterdam. He  drew  with  equal  spirit  and  accura- 
cy all  kinds  of  animids^  as  well  as  the  human  fig- 
ure.   On  leaving   tlie  school  of    Bloemaert,  h« 
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itodied  two  jeare  under  NidiolM  Moywrt,  till  be 
eoold  imitate  his  style  so  doselv  that  it  was  al- 
most impossible  to  distinguish  we  works  of  the 
master  from  those  of  his  popil.  At  the  age  of 
eighteen,  he  went  to  Italj.  and  on  his  arrival  at 
Rome,  he  was  struck  with  the  sablime  edifices  and 
ruins  of  ancient  grandeur,  and  he  applied  htmself 
to  designing  them  with  hi?  wonted  assiduity.  His 
great  talents  recommended  him  to  the  patronage 
of  the  Cardinal  Pamfili,  who  not  only  favored  him 
with  many  oonimissions,  and  liberal  remunera- 
tions, but  also  settled  upon  him  a  considerable  pen- 
sion, that  he  might  pursue  his  studies  without  in- 
terruption. This  prelate  wa»  very  desirous  to  re- 
tain Weeniz  at  Rome,  and  oflferea  to  engage  him 
in  the  service  of  the  Pope,  but  the  solicitations  of 
his  family,  and  his  (ove  of  country,  induced  him 
to  forego  the  brilliant  prospects  before  him,  and  he 
returned  to  Holland,  after  an  absence  of  four  years. 
He  soon  found  abundant  employment,  and  ac- 
quired the  reputation  of  one  of  the  ablest  artists 
of  his  country. 

Weeniz  possessed  eztraordtnary  and  varied  tal- 
ents. He  painted  history,  portraits,  landscapes, 
sea- ports,  animals,  and  demd  game,  in  all  which 
branches  he  showed  uncommon  ability ;  but  his 
greatest  ezcellence  was  in  painting  Italian  sea- 
ports, of  large  size,  enridied  with  noble  edifices, 
and  decorated  with  figures  representing  embarka- 
tions, and  all  the  activity  of  commercial  industry. 
In  these  subjects  he  has  scarcely  been  surpassed, 
ezoept  by  his  pupil,  Nicholas  Berghem.  His  fig- 
ures and  objects  are  correctly  desired,  his  color- 
ing clear  and  harmonious,  his  penal  free  and  flow- 
ing, his  touch  boid  and  animated,  and  though  he 
wrought  with  wonderful  facility,  he  did  not  neglect 
to  finish  his  pieces  well.  His  portraits  are  vigor- 
ously executed,  and  he  obtained  excellent  likeness- 
es. Houbraken  mentions  several  instances  of  his 
admirable  facility  of  hand.  He  frequently  paint- 
ed a  large  landscape,  and  inserted  the  figures  in 
a  single  day,  and  on  one  occasion,  he  commenced 
and  completed  three  portraits  on  canvass,  of  three- 
quarters  size,  with  heads  as  large  as  life,  from  sun- 
rise to  sunset,  in  a  summer's  day.  He  executed  a 
few  spirited  etchings  from  his  own  designs ;  Bartsch 
descnbes  two.  to  which  Weigel  has  added  five 
more,  and  doubtless  there  are  others.  The  signa- 
tures on  these  are  Baita.  Weenix  ;  /.  B,  WeeninXy 
the  J.  and  B.  interlaced ;  Oio,  Batta,  Weemn ; 
and  /.  Weenij:  ;  the  one  with  the  last  signature 
was  doubtless  executed  by  his  son.  He  died  in 
1660.  aged  39  years. 

WBEXIX,  or  WEENINX,  Johw,  called  the 
Younger,  was  the  son  of  the  preceding,  bom  at 
Amsterdam  in  1644.  He  studied  with  his  father 
until  the  age  of  sixteen,  when  his  instructor  died  ; 
yet  he  had  made  such  progress  that  he  was  able 
to  prosecute  his  studies,  by  the  attentive  study 
of  nature,  without  any  further  assistance.  Though 
of  less  universal  talent  than  his  father,  he  painted 
with  great  ability,  landscapes,  huntings,  animals, 
dead  game,  flowers,  and  fruit.  lie  particularly  ex- 
celled in  the  representations  of  huntings  and  dead 
game,  in  which  he  may  be  said  to  have  surpassed 
every  artist  of  his  country.  His  talents  in  this 
branch  recommended  him  to  the  patronage  of  the 
Elector  Palatine,  who  invited  him  to  his  court,  ap- 
pointed him  his  painter  with  a  liberal  pension, 
and  employed  him  to  dccornte  his  palace  at  Berns- 
t)erg  with  many  of  his  choicest  works.     Weenix 


ptioted  in  one  gallery  a  series  of  pictorfs  repr^ 
seoting  the  huntine  of  the  Stag,  aiid  in  another 
the  Chase  of  the  Wild  Boar,  which  gained  him  the 
greatest  applause.  There  are  also  many  of  his 
best  works  in  the  Dusseldorf  Gallerj.  He  was 
equally  successful  in  representing  every  qiecies  of 
animal,  whether  alive  or  dead.  He  painted  all 
kinds  of  birds  and  fowls  in  an  inimitable  manner ; 
the  soft  down  of  the  duck,  the  glossy  plumage  of 
the  pigeon,  the  splendor  of  the  peacock,  the  mag- 
nifl<^t  spread  of  an  inanimate  swan,  producing  a 
flood  of  light,  and  serving  as  a  contrast  to  all 
around  it,  are  so  attractive  that  it  is  impossible  to 
contemplate  one  of  his  pktures  of  tbene  objects 
without  feeling  admiration  and  delight    at   the 

Sainter's  skill  in  rivaling  nature.  His  living 
ounds  and  other  dogs,  as  well  as  his  dead  game, 
are  not  less  true,  and  his  objects  of  still-life,  such 
as  sporting  instruments,  vessds,  fruit,  flowers, 
and  other  accessories  with  which  he  embellishes 
his  principal  subject,  are  all  depicted  with  the  same 
fidelity  and  beauty.  It  has  been  said  that  he  did 
not  equal  his  father  in  landscape,  but  it  should  be 
recollected  that  his  landscape  is  always  accessory 
to  the  principal  subject  with  which  it  accords,  and 
no  more  was  required.  In  his  large  pictures,  liis 
compositions  are  ingenious,  abundant,  and  pictu- 
resque, his  touch  is  hold  and  animated,  his  color- 
ing clear  and  brilliant,  and  he  always  exhibits  a 
perfect  in tel ligenee  of  the  chiaro-scuro.  His  works 
of  a  cabinet  size  are  exquisitely  finished,  without 
impoverishing  the  spirit  of  his  touch,  or  diminish- 
ing the  breadth  of  his  light  and  shadow.  His 
works  are  numerous,  and  deservedly  held  in  the 
highest  estimation  ;  and  they  are  only  to  be  found 
in  thechoksest  collections.  He  continued  to  prac- 
tice his  profession  to  the  last  year  of  his  life,  with- 
out any  apparent  diminutionof  his  powers.  One 
of  his  finest  pictures,  in  the  collection  of  the  king 
of  Holland,  is  dated  the  year  before  his  death.  It 
is  signed  J.  Weenix,  f,  1718.    He  died  in  1719. 

WEERDT,  AnniAN  db,  a  Flemish  painter,  bom 
at  Brussels  in  1510.  He  first  studied  under  Chris- 
tian Queburgh,  at  Antwerp,  a  landscape  painter  of 
little  note ;  but  he  afterwards  went  to  Italy.and  made 
the  works  of  Parmiggiano  the  particular  objects  of 
his  study.  On  his  return  to  Brussels,  he  painted 
history  in  the  graceful  style  of  that  master  with 
considerable  success,  till  the  troubles  in  the  Low 
Countries  compelled  him  to  take  refuge  at  Cologne, 
where  he  died,  in  or  about  1566.  There  is  consid- 
erable discrepancy  among  writers  as  to  his  name, 
and  the  time  and  place  of  his  death.  He  is  vari- 
ously called  Adrian^  Andrea,  and  Abraham  de 
Weerdty  and  some  say  his  family  name  was  Hoste. 

WEERT,  J.  DE,  an  engraver,  supposed  to  have 
been  a  native  of  Flanders,  who  flourished  at  Paris 
about  1605.  He  engraved  some  frontispieces,  vig- 
nettes, and  other  book  plates,  in  a  neat,  though 
tasteless  style ;  also  a  set  of  plates  from  his  own 
designs,  representing  the  Life  and  Passion  of 
Christ. 

WEESOP.  This  painter,  who  was  probably  a 
native  of  the  Low  Countries,  visited  England,  ac- 
cording to  Walpole,  in  1641.  shortly  before  the 
death  of  Tandy ck,  whose  style  he  imitated  with 
such  success,  that  several  of  his  pictures  hate 
passed  for  the  productions  of  that  master.  He 
quitted  England  in  1649. 

WEIGEL,  Hans  or  John,  a  German  deslgrier 
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and  engwver  on  wood,  who  is  said  to  have  opera- 
ted in  1535,  and  to  have  died  at  Nuremberg  m  or 
about  1590.  He  was  also  a  printer.  He  engraved 
some  ornamental  book  plates  and  a  book  of  cos- 
tumes, which  are  inaifferently  executed.  He 
•  marked  his  cuts  with  his  initials,  H.  W.  His 
name  is  written  on  his  book  titles,  Hana  Wey- 
gel. 

WEIGEL,  Christopher,  a  German  engraver, 
born  at  Redwitz.  in  Bohemia,  in  1654.  After  vis- 
iting various  cities  in  Germany,  he  settled  at  Nu- 
remberg, where  he  died  in  1725.  He  engraved  a 
set  of  Bible  plates,  from  his  own  designs,  entitled 
Sacra  Scriptura  loquens  in  imaginibuB^  &c., 
published  at  Nuremberg  in  1690.  They  are  exe- 
cuted with  the  graver,  and  each  plate  conUins  four 
prints ;  the  plates  amount  to  one  hundred  from 
the  Old  Testament,  and  one  hundred  and  ten  from 
the  New.  According  to  M.  Heineken,  he  also  en- 
graved in  mezzotinto.  There  is  a  portrait  of 
Charles  V.  in  mezzotinto,  signed  C  Weigel,  /.  et 
&r.,  1688.  He  is  said  to  have  carried  on  an  exten- 
sive commerce  in  prints. 

WEINBRENNER,  Friedrich,  an  eminent 
Gennan  architect,  was  born  at  Carlsruhe  in  1766. 
He  was  the  son  of  a  carpenter  and  builder,  who 
died  before  the  destination  of  Friedrich  was  fixed ; 
and  his  studies  thereafter  were  rather  irregular, 
but  having  obtained  from  his  elder  brother  sufB- 
dent  insight  into  the  practical  routine  of  the  art, 
he  started  on  a  tour  for  improvement  in  the  spring 
of  1788.  Arriving  at  Zurich,  he  was  employed 
there  a  considerable  time,  in  superintending  some 
timber  constructions ;  but  though  his  stay  in  that 
dty  was  rendered  very  agreeable  by  the  society  of 
several  artists  and  literarv  men. — among  the  lat- 
ter Lavater, — he  hastened  as  soon  as  engagements 
would  permit  to  Vienna,  and  after  examining  the 
architectural  monuments  in  that  capital,  he  pro- 
ceeded to  Dresden  and  Berlin.  This  he  had  pro- 
posed to  himself  as  the  extent  of  his  travels,  but 
HI  Berlin  he  became  acquainted  with  the  brothers 
Genelli,  archi-.ects  of  considerable  repute  and  taJ 
ent,  who  urged  him  to  visit  Italy.  This  advice 
was  so  strongly  seconded  by  Weinbronner*s  in- 
clination, that  he  resolve*!  to  adopt  it  and  accord- 
ingly set  out  for  Rome  in  June  1792,  in  company 
with  Carstens,  and  another  young  artist  named 

Soon  after  arriving  at  Rome,  when  he  had  view- 
ed with  delight  the  great  monuments  of  art, 
Weinbrenner  felt,  if  not  disheartened,  most  anx- 
iously consdous  that  the  study  he  had  imposed 
upon  himself  required  system  and  perseverance, 
and  also  more  historical  and  antiquarian  know- 
ledge than  he  then  possessed.  The  time  that  was 
not  occupied  in  examining  and  drawing  buildings, 
was  devoted  to  books  and  literary  research  ;  yet 
not  entirely,  as  the  state  of  his  finances  obliged 
him  to  give  instruction  in  architecture.  For  some 
time,  numerous  strangers  of  distinction  took  les- 
sons of  him.  but  the  commotions  of  1793  drove 
many  stranffersand  artists  from  the  dty.  Never- 
theless, Weinbrenner  remained  there  until  1797, 
with  the  exception  of  a  considerable  interval  spent 
by  him  at  Naples.  On  returning  to  Carlsruhe, 
he  was  appointed  Inspector  of  Buildings,  and  soon 
after  had  the  opportunity  of  displaying  his  ability 
in  the  erection  of  the  new  synagogue,  and  one  or 
two  private  mansions.     Notwith^tanling  this  fa- 


vorable oommencement,  he  relinquished  his  ofiSon 
two  years  after,  and  went  to  settle  at  Strasburg, 
where  the  relations  of  his  wife  (Margaretha  Ar- 
nold, whom  he  had  shortly  before  married)  resi- 
ded, and  were  many  of  them  artists.  The  change 
proved  imprudent :  Strasburg  became  menaced  by 
hostilities,  and  Weinbrenner  found  himself  with- 
out other  occupation  or  resource  than  teaching  a 
few  pupils.  At  this  juncture,  he  was  invited  by 
the  Hanoverian  government,  through  the  recom- 
mendation of  Prince  Augustus,  to  inspect  and  im- 
prove the  prisons  of  that  country ;  but  his  wife 
and  her  family  dissuaded  him  from  accepting  the 
prom>sal.  and  on  receiving  the  offer  of  his  former 
appointment  at  Carlsruhe,  he  accepted  it,  and  re- 
turned to  that  dty. 

From  this  time,  Weinbrenner  was  continuallv 
employed  on  various  improvements  and  embel- 
lishments in  the  capital  of  Baden,  and  other  parts 
of  its  territory.     His  numerous  works  exhibit  va- 
rious degrees  of  merit,  according  to  the  respective 
opportunities  afibrded  him  ;  but  taken  collectively, 
they  manifest  a  great  improvement  in  style,  with 
individuality  of  character,  and  fresh  and  masterly 
combinations,  instead  of  the  mere  routine  of  de- 
sign.    He  applied  himself  to  his  art  with  higher 
views  of  it  than  were  entertained  by  the  general- 
ity of  his  countnrmen,  and  diffused  a  similar  feel- 
ing for  it  through  the  next  generation  of  the  pro- 
fession, having  instnicted  a  great  number  of  the 
eminent  living  architects  of   Germany.     Wein- 
brenner deserves  to  rank  among  the  most  eminent 
modern  architects  of  his  country,  ^ot  only  on  ac- 
count of  the  numerous  edifices  erected  and  pro- 
fessional works  published  by  liim,  but  for  his  ex- 
tensive influence  in  founding  a  better  school  of  the 
art     Among  his  prindpal  edifices  are  many  at 
Carlsruhe,  among  others  the  Catholic  church,  the 
Lutheran  church,  Theatre.£ttlinger  gate,  Standee- 
haus,  Museum,  Mint,  and  the  HocEberg  palace. 
At  Baden  he  erected  the  Conversation-haus  or  As- 
sembly Booms,  baths,  and  Antique,  Aten  halle  or 
Museum,  &c,  besides  the  Leopold  summer  palace, 
and  various  private  houses  and  smaller  buildings. 
There  are  fuso  a  very  considerable  number  of 
churches,  mansions,  villas,  Ac.,  erected  or  designed 
by  him  in  other  places  within  the  territory  of  Ba- 
den ;  and  not  a  few  in  various  other  parts  of  Germa- 
ny, Leipic,  Strasburg,  Dusseldorf,  and  Gottingen. 
Notwitnstanding  his  numerous  engagements. Wein- 
brenner published  treatises  on  different  branches 
of  architectural  study,  viz.,  two  on  the  orders  of 
architecture.    Zeichnungalehre,     1810 ;      Ovtik^ 
1811;    Perspeciivlehre,  1817-24;    Ueber  Form 
und   SchonheU,  1819;    Ueber  Architektortische 
Verzierungen^  1820;  besides  a  work  on  theatres, 
and  a  varietv  of  papers  on  architectural  and  artis- 
tical  topics  in  the  Mora^enblatt,  and  other  literary 
journals.     Weinbrenner  continued  his  professional 
pursuits  and  studies  almost  to  the  last,  and  died 
March  1st,  1826. 

T  JY/WEINHER,  Hans  or  John,  a  German 
I — 1^^  painter  and  engraver  who  flouri.shed  in 
-■■  ^^  the  first  part  of  the  17th  century.  Lit- 
tle is  known  of  him,  but  he  is  said  to  have  been 
employed  during  boyhood  in  the  service  of  the 
Duchess  Maximilienne  of  Bavaria,  in  the  capacity 
of  valet  de  chambre.  He  learned  engraving  of 
Frederic  Suatris.  and  executed  some  plates  which 
are  marked  with  the  above  monogram. 
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WEINHER)  PcTER,  a  German  designer  and 
sn^aver,  was  also  the  assajer  of  the  mint  of  the 
Duke  of  Bavaria,  and  lived  at  Munich  in  1580. 
Bartsch  describes  only  twelve  prints  by  him,  but 
Brulliot  mentions  many  more.  They  are  usually 
marked  with  his  name,  to  which  he  sometimes 
adds  Monachij  and  the  date. 

WEIROTTER,  Francis  Edmohd,  an  eminent 
designer  and  engraver,  bom  at  Inspruck  in  1730. 
After  learning  the  rudiments  of  design,  he  went 
to  Paris,  and  became  the  pupil  of  J.  0.  Wille.  He 
traveled  to  Italy,  where  he  resided  some  time, 
and  returned  to  Paris  with  a  large  collection  of 
desipis,  of  the  most  beautiful  and  picturesque 
scenery  and  views  in  that  delightful  country.  In 
1767,  he  was  invited  to  the  court  of  Vienna,  where 
he  was  appointed  professor  of  the  Academy  of 
Design.  We  have  by  him  a  great  number  of 
charming  etchings  from  his  own  designs,  execu- 
ted in  a  free,  spirited  and  masterly  style,  and  con- 
sisting of  landscapes,  views  of  ruins,  bridges,  edi- 
fices, cottages,  &c,  which  are  admired  for  their  cor- 
rectness of  design  and  harmonious  distribution  of 
light  and  shadow.  He  usually  published  them  in 
sets  of  twelve.  He  died  at  Vienna  in  1773.  The 
following  are  among  the  most  esteemed  of  his  nu- 
merous prints : 

A  set  of  twelve  Views  in  Normandy,  with  a  Dinlioation. 
Twelve  Views  in  lUij ;  dedicated  to  the  Prince  of  Kftunitx. 
A  set  of  twelve  Views  in  Italy  ;  dedicated  to  the  Prinoe 
of  Starember ;.  Twelve  Views  in  Italy ;  dedicated  to  the 
Dnke  Albert  of  Saxe-Tesehen  A  set  of  twelve  Views  in 
Italy ;  dedicated  to  the  Arohdnchess  of  Anstria. 

WEISBROD,  Charles,  a  German  engraver, 
bom  at  Hamburg  in  1754.  He  went  to  Paris, 
and  became  the  disciple  of  J.  G.  Wille.  He  en- 
graved a  great  number  of  landscapes,  in  the  neat, 
clear  style  of  his  instructor,  after  Ruysdael, 
Pynacker,  Adrian  vande  Velde.  Poullain,  Choiseul, 
Praslin,  and  others. 

WEISHTTN.  Samuel,  a  German  engraver,  who 
flourished  at  Dresden  from  1630  to  1650.  He  en- 
graved a  considerable  number  of  portraits,  which 
are  executed  with  the  graver  in  a  neat,  but  stiff 
and  formal  style.  According  to  Professor  Christ, 
he  engraved  a  set  of  portraits  of  the  princes  of  Sax- 
ony, some  of  which  are.  marked  with  his  initials 
S.  "W.  Zani  says  he  was  a  goldsmith,  as  well  as 
a  designer  and  engraver. 

WEISSE,  GoTTHBLF  William,  a  German  en- 
graver, bom  at  Dresden  about  1750.  He  studied 
under  Giuseppe  Canale,  and  executed  quite  a  num- 
ber of  plates  of  portraits,  historical  subjects,  and 
landscapes,  which  display  considerable  ability. — 
He  was  invited  to  the  court  of  Hesse  Cassel,  where 
the  Landgrave  appointed  him  his  principal  engrav- 
er. He  engraved  the  portraits  of  the  Landgrave 
and  Landgravine. 

WELBRONNER,  Nicholas,  a  German  engrav- 
er, who  flonrisherl,  according  to  Professor  Christ, 
about  1536.     He  engraved  some  plates  of  oma-  | 
mental  foliage  and  small  figures  in  the  manner  of  ' 
Hans  Sebald  Beham,  which  he  marked  with  a  mo-  ! 
nogram  of  his  initials.     Bartsch  describes  eighteen 
etchings  supposed  to  be  by  him,  and  Brulliot  says 
he  is  acquainted  with  fourteen  more  by  the  same 
artist,  one  of  which  is  signed  Nicolas  Wilbom,  ' 
1536.  his  real  name.     Brulliot  remarks  that  Pro-  ! 
fessor  Christ  has  not  only  misnamed  this  artist, 
but  erroneously  explained  the  monogram,  as  sig-  i 
nifying  Nicolas  Manuel  DetUsch,  I 


WELL,  Arnold  yah.  a  Dutch  painter,»bom  at 
Dort  in  1772,  and  died  in  1818.  He  studied  un- 
der  Andrew  Vermeulen,  in  whose  manner  he  paint- 
ed landscapes  by  moonlight,  and  winter  scenes, 
with  figures  skating  and  amusing  themselves  on 
the  frozen  rivers  and  canals  of  Holland,  with  con- 
siderable success.  His  pictures  are  admitted  into 
good  collections. 

WENCESLAUS,  op  Olmutz,  an  old  German 
engraver,  of  whom  nothing  is  known  except  by 
some  prints  attributed  to  him.  There  is  a  great 
deal  of  contradiction  and  uncertainty  about  him, 
which  we  cannot  discuss  further  than  to  say,  that 
some  writers  maintain  the  opinion  that  Wences- 
laus  d'Olmutz,  and  Michael  Wolgemut,  are  one 
and  the  same  artist;  but  that  eminent  critic, 
Bartsch,  is  of  a  contrary  opinion.  He  describes 
fifty-six  prints  which  he  attributes  to  him.  and 
one  more  which  he  considers  doubtful.  Some  of 
these  are  copies  from  the  prints  of  Martin  Schoen 
and  Israel  von  Mecheln,  and  others  from  his  own 
designs.  His  print  of  the  Death  of  the  Virgin  from 
that  of  Schoen,  is  signed  Wewceslaus  oe  Olo- 
Mrcz  Ibidem.  1481.  Others  are  marked  with  a 
gothic  W.,  and  some  have  no  mark  at  all.  Tha«e 
who  wish  to  examine  into  the  merits  of  t"he  con- 
troversy, are  referred  to  Bartsch,  Peintre  Graveur, 
tom.  vi. ;  Zani's  Enciclopedia  Metodica  delle  belle 
Arti,  parte  prima,  letters  0.  and  W.,  vols.  xiv.  and 
xix.;  and  Ottley's  Enquiry  into  the  History  of 
early  Engraving.    See  WotgemxU, 

WENG,  J.  G.,  an  engraver,  and  probably  a 
painter,  who  flourished  about  1630.  There  is  an 
etching  by  him  of  Minerva  visiting  the  Muses, 
neatly  executed,  in  the  manner  of  de  Hooghe. 

WERDMULLER,  Rudolp,  a  Swiss  painter, 
bom  at  Zurich  in  1639.  He  studied  under  Con 
rad  Meyer,  and  had  given  promise  of  uncommon 
ability,  both  in  history  and  portraits,  when  he 
was  unfortunately  drowned  in  1668.  The  Bio- 
graphic  Universelle  states  that  he  also  manifest- 
ed considerable  talents  in  sculpture,  and  modelled 
two  busts  of  Apollo  and  Minerva,  besides  a  figure 
of  Milo  of  Crotona. 

WERENFELS,  Rudolf,  a  Swiss  painter,  bom 
at  Basle  in  1629.  According  to  Ftkessli,  he  stud- 
ied first  at  Amsterdam,  and  afterwards  in  Italy. 
He  excelled  in  portraits,  and  was  much  employed 
at  several  of  the  courts  of  Germany.  He  died  in 
1673. 

WERP,  Adrian  vander,  an  eminent  Datch 
painter,  bom  at  Kralinger-Ambacht,  near  Rotter- 
dam, in  1659.  He  early  showed  a  genius  for  paint- 
ing, and  first  studied  for  two  years  under  Corne- 
lius Picolett.  a  painter  of  portraits  and  conversa- 
tions ;  he  afterwards  became  the  scholar  of  Eglon 
vander  Neer.  with  whom  he  continued  four  years 
He  had  made  great  progress  under  this  mafiter, 
when  a  picture  by  Francis  Mieris  being  broupht 
to  vander  Neer  to  copy,  he  entrusted  it  to  his  pu- 
pil, who  executed  the  task  so  admirably,  as  to  de 
ceive  the  best  judges.  At  the  age  of  eighteen,  ht 
commenced  his  professional  career  at  Rotterdam, 
and  met  with  the  most  flattering  encouragement. 
He  formed  an  intimacvwith  M.  Flink.  who  pos- 
sessed an  extensive  collection  of  drawings  by  the 
best  Italian  masters,  to  which  he  had  access  at  all 
times,  and  by  a  diligent  study  of  the.se  trea^^ures, 
and  designing  after  the  best  casts  of  the  antique 
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he  greatly  improTed  himself  anl  formed  a  correct 
ftnd  elevated  taste  of  design. 

Yander  Werf  had  already  acquired  a  distin- 
guished reputation,  when  the  Elector  Palatine, 
Tisiting  Holland,  and  passing  through  Rotterdam, 
was  captivated  with  his  works,  invited  him  to  his 
court  and  commissioned  him  to  paint  a  picture  of 
the  Judgment  of  Solomon,  and  his  own  portrait, 
which  last  he  intended  to  send  to  the  Grand 
Duke  of  Tuscany,  to  be  placed  in  the  Florentine 
Gallery.  Having  finished  his  pictures,  he  went 
to  Dusseldorf  tfle  following  year,  where  he  was 
received  in  the  most  flattering  manner,  and  his 
pieces  greatly  admired.  The  Elector  conferred 
on  him  the  honor  of  knighthood,  presented  him 
with  a  gold  medal  and  chain,  and  his  portrait  set 
with  diamonds.  That  prince  was  desirous  of  retain- 
ing  him  in  his  service  at  Dusseldorf.  but  vander 
Werf  excused  himself,  urging  other  engagements, 
and  the  necessity  of  his  returning  to  his  family 
and  friends ;  but  he  engaged  to  devote  six  months 
in  the  year  in  painting  for  him.  fur  which  he 
received  a  liberal  pension,  besides  liberal  pay- 
ment for  his  works.  The  same  prince,  on  being 
presented  with  a  picture  of  Diana  and  Callisto  by 
the  wifb  of  vander  Werf,  gave  her  a  magnificent 
toilet  of  silver,  and  presented  her  husband  with 
six  thousand  florins.  He  continue<)  to  be  em- 
ployed by  the  Elector  till  the  death  of  that  prince 
m  1717,  for  whom  he  painted  many  of  his  most 
capital  works. 

Few  painters  have  carried  finishing  to  so  high  a 
pitch  as  vander  Werf  yet  his  pictures  produce  a 
less  pleasing  effect  than  those  of  Gerard  Douw 
and  Francis  Miens.  Sir  Joshua  Reynolds,  in  his 
Journey  to  Flanders  and  Holland,  gives  the  fol- 
lowing admirable  critique  upon  the  works  of  this 
eminent  artist  in  the  Dusseldorf  Gallery.  ^'  The 
most  distinguished  pictures  in  this  room  are  the 
vander  Werfs,  which  are  twenty-four  in  number, 
three  of  these  are  as  large  as  life ;  a  Magdalen, 
whole-length,  and  two  portraits.  The  Magdalen 
was  painted  as  a  companion  to  the  St.  John  of  Raf- 
faelle.  but  it  was  not  thought,  even  by  his  friends 
and  admirers,  that  he  had  succeeded :  however,  he 
has  certainly  spared  no  pains ;  it  is  as  smooth  and 
as  highly  finished  as  his  small  pictures ;  but  his  de- 
fects are  here  magnified  and  consequently  more  ap- 
parent. His  pictures,  whether  great  or  small,  cer- 
tainly aflbrd  but  little  pleasure.  Of  their  want  of 
effect,  it  is  worth  a  painter  s  while  to  inquire  the 
cause.  One  of  the  principal  causes  appears  to  me, 
his  having  ^entertained  an  opiniorf  that  the  light 
of  a  lecture  ought  to  be  thrown  solely  on  the  fig- 
ures, and  little  or  none  on  the  ground  or  sky. 
This  gives  great  coldness  to  the  effect,  and  is  so 
contrary  to  nature  and  the  practice  of  those  paint- 
ers with  whase  works  he  was  surrounded,  that 
we  cannot  help  wondering  how  he  fell  into  the 
mistake. 

*'His  naked  figures  appear  to  be  of  a  much 
harder  substance  than  flesh,  though  his  outline  is 
far  from  cutting,  or  the  light  not  united  with  the 
shade,  which  are  the  most  common  causes  of  hard- 
ness ;  but  it  appeanj  to  me  that  in  the  present  in- 
stance, the  hardness  of  the  manner  proceeds  from 
the  softness  and  onioc  being  too  general ;  the  light 
being  everywhere  equally  lost  in  the  ground  or  its 
shadow. 

"  In  describing  vander  Werfs  manner,  were  I 
to  say  that  all  the  parts  everywhere  melt  into 


each  other,  it  might  na^nrally  be  supposed  tha 
the  effect  would  be  a  high  degree  of  softness ;  but 
it  is  notoriously  the  contrary,  and  I  think  for  the 
reason  that  has  been  given ;  his  flesh  has  the  ap- 
pearance of  ivory  or  plaster,  or  some  other  hard 
substance.  What  likewise  contributes  to  this 
hardness  is  a  want  of  transparency  in  his  coloring, 
from  his  admitting  little  or  no  reflections  of  light 
He  had  also  the  defect  which  is  frequently  fMind 
in  Rembrandt  that  of  making  his  light  only  a 
single  spot  However,  to  do  him  justice,  his  fig- 
ures and  his  heads  are  generally  well  drawn,  and 
his  drapery  is  excellent;  perhaps  there  are  in  his 
pictures  as  perfect  examples  of  drapery  as  are  to 
be  found  in  any  other  painter's  works  whatever." 
Vander  Werf  bestowed  so  much  labor  on  his 
pk;tures,  that  they  are  exceedingly  rare,  and  are 
conseouently  purchased  at  high  prices,  though 
they  do  not  seem  to  exdte  the  admiration  their 
did  in  his  lifetime.  Smith,  in  his  Catalogue  rat- 
sonn6,  of  the  works  of  the  Dutch  and  Flemish  mas- 
ters, vol.  iv.  and  Supplement  gives  a  descriptive 
account  of  about  150  pictures  by  this  master.  He 
died  in  1722. 

WERF,  Peter  vander,  was  the  younger  bro- 
ther of  the  preceding,  bom  at  Kralinger-Ambacht, 
near  Rotterdam,  in  1665.  He  was  instructed  by 
his  brother,  whose  works  he  copied  for  some  time, 
in  the  same  tone  of  coloring  and  delicate  manner 
of  penciling.  He  afterwards  painted  small  por- 
traits and  conversations,  and  occasionallpr  history, 
from  his  own  designs,  in  which  he  imitated  his 
brother  so  closely,  that  his  pictures  have  some- 
times passed  for  Adrian's  works,  though  they  are 
inferior  to  them.  One  of  his  best  works  is  in  the 
Hall  of  the  Dutch  East  India  Company  at  Rotter- 
dam, representing  the  portraits  of  the  Directors  at 
that  time.    He  died  in  1718. 

WERNER,  Joseph,  an  eminent  Swiss  painter, 
bom  at  Berae  in  1637.  He  was  the  son  of  a  paint- 
er of  little  note,  who  instructed  him  in  the  rudi- 
ments of  art  and  after  ward'^  sent  him  to  Frankfort, 
where  he  became  the  disciple  of  Matthew  Merian 
the  Younger,  under  whom  he  made  such  progress, 
and  showed  such  talents,  that  his  instructor  ad- 
vised him  to  complete  his  education  in  Italy,  and 
procured  for  him  the  protection  of  M.  Muller,  an 
amateur  of  fortune,  wh6  took  him  with  him  to 
Rome.  During  his  residence  in  that  city,  Wemer 
was  indefatigable  in  designing  from  the  antique, 
and  the  works  of  the  great  masters,  and  made  an 
incredible  number  of  designs.  He  painted  both  in 
oil  and  fresco,  but  having  a  predilection  for  high 
finishing,  he  afterwards  devoted  himself  to  min- 
iature painting,  which  he  carried  to  such  a  height 
of  perfection,  as  has  seldom  been  surpassed  or 
equalled.  His  historical  works  are  ingeniously 
composed  and  correctly  designed,  his  coloring  is 
clear  and  forcible,  his  heads  have  a  fine  expression, 
and  the  whole  has  great  harmony,  neatness,  and 
elegance.  His  chief  excellence  lay  in  portraits, 
which  he  finished  in  an  exquisite  manner,  and  ob- 
tained a  correct  likeness.  In  returning  from 
Italy,  he  passed  through  France,  where  his  talents 
recommended  him  to  the  patronage  of  Louis  XIV., 
who  invited  him  to  Versailles.  He  painted  the 
portrait  of  the  King,  and  those  of  the  principal 
personages  of  his  court ;  he  was  also  much  em- 
ployed m  painting  historical  and  emblematical 
subjects,  which  were  so  much  admired,  that  the 
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most  flattering  proposals  were  offered  to  indaoe 
him  to  establish  himself  in  France,  bat  he  had 
already  accepted  an  invitation  from  the  ooart  of 
Inspmck,  whither  he  proceeded.  He  painted  the 
portrait  of  the  Archduchess,  for  which  he  was  lib- 
erally rewarded,  and  honored  with  a  gold  medal 
and  chain.  He  resided  some  time  at  Augsburg, 
where  he  was  incessantly  employed  by  the  princes 
and  nobility  of  Germany.  In  1696.  Frederick, 
Elector  of  Brandenbnrg.  and  the  first  King  of  Pros^ 
sia.  invited  him  to  Berlin,  and  appointed  him  di- 
rector of  the  Academy  there,  with  a  liberal  pen- 
sion.   He  died  at  Berlin  in  1710. 

V 

WESEL,  Telman  van.  a  German  engraver  of 
whom  little  is  known.  It  appears  from  an  in- 
scription on  one  of  his  plates  that  he  was  a  gold- 
smith, as  well  as  an  engraver.  His  prints  are 
chiefly  copied  from  the  works  of  Albert  Durer  and 
other  Gkrman  masters ;  they  are  indifferently  ex- 
ecuted, and  sometimes  signed  with  his  name,  and 
at  others  T.  W.,  or  T.  M.  W. 

WEST,  Benjamin.  This  preeminent  Ameri- 
can painter  was  bom  at  Springfield,  in  Pennsylva- 
nia, Oct  10, 1738,  and  was  the  tenth  child  of  John 
and  Sarah  West  His  life  is  so  full  of  interest 
and  instruction,  not  only  to  the  young  artist,  but 
to  the  public  generally,  that  a  more  extended 
notice  of  it  will  be  given,  than  the  limits  of 
this  work  will  admit  in  most  instances.  Cunning- 
ham says,  ^  John  West,  the  father  of  Benjamin, 
was  of  that  family  settled  at  Long^rendon,  in 
Buckinghamshire,  which  produced  Oolonel  James 
West,  the  friend  and  companion  in  arms  of  John 
Hampden.  Upon  one  occasion,  in  the  course  of  a 
conversation  in  Buckingham  palace,  respecting  his 

E'cture  of  the  Institution  of  the  Garter.  West 
ippened  to  make  some  allusion  to  his  English 
descent,  when  the  Marquis  of  Buckingham,  to  the 
manifest  pleasure  of  the  king,  declared  that  the 
Wests  of  Long-Crendon  were  undoubted  descend- 
ants of  the  Lord  Delaware,  renowned  in  the  wars 
of  Edward  the  Third  and  the  Black  Prince,  and 
that  the  artist*s  likeness  had  therefore  a  right  to  a 
place  amongst  those  of  the  nobles  and  warriors, 
m  his  historical  picture."  The  warlike  propen- 
sities of  this  branch  of  the  family,  however,  had 
long  been  extinguished ;  in  1669  they  embraced 
the  peaceful  tenets  of  the  Quakers,  and  emigrated 
to  Amisrica.  John  West  only  remained  behind 
till  his  edncation  was  completed,  in  the  Quakers' 
Seminarv  at  Uxbridge.  when  he  followed  bis  fami- 
ly to  Philadelphia.  He  there  married  Sarah  Pier- 
son,  whose  grand-father  was  the  confidential  friend 
of  William  Penn.  and  aided  him  in  founding  the 
State  of  Pennsylvania.  They  settled  at  Spring- 
field, where  he  carried  on  the  mercantile  business. 
One  part  of  the  marriage  portion  of  his  wife  was 
a  negro  slave,  an  affectionate  and  faithful  creature ; 
but  John  West  in  his  intercourse  as  a  merchant 
with  the  West  Indies,  witnessing  the  cruelties  to 
which  the  unhappy  Africans  were  frequently  sub- 
jected, liberated  his  bondsman,  and  retained  him 
as  a  hired  servant  His  example  was  followed  by 
others,  and  the  charitable  feeling  spread  far  and 
wide,  till  it  came  to  be  established  as  one  of  the 
tenets  of  the  Quakers,  that  no  person  could  re- 
main a  member  of  their  Society,  who  held  a  hu- 
man being  in  slavery.*  Benjamin's  birth  was 
brought  on  prematur'^ly  by  a  vehement  sermon, 
preached  in  the  fields^  by  Edward  Peckover,  on 


the  corrupt  state  of  the  CXd  World,  which  he  pro- 
phesied was  about  to  be  visited  with  the  tempest 
of  God's  judgment}^  the  wicked  to  be  swallowed 
np,  and  the  terrified  remnant  compelled  to  seek 
refuge  in  happy  America.    Mrs.  West  was  so  af* 
fected  that  she  swooned  away,  was  carried  home 
severely  ill,  and  the  pains  of  labor  came  upon  her; 
she  was.  however,  safely  delivered,  and  the  preach- 
er consoled  the  parents  by  predicting  that  "a child 
sent  into  the  world  under  such  remarkable  cir- 
cumstances, would  as.suredly  prove  a  wonderful 
man,"  and  admonished  them  to  watch  over  their 
son  with  more  than  ordinary  care.    The  first  re- 
markable incident  recorded  of  the  infant  prodigy 
occurred  in  his  seventh  year,  when  being  placed  to 
watch  the  sleeping  infant  of  his  eldest  sister,  he 
drew  a  sort  of  likeness  of  the  child,  with  a  pen. 
in  red  and  black  ink.    His  mother  returned,  and 
snatchin);  the  paper  which  he  sought  to  conc^, 
exclaimed  to  her  daughter,  '^I  declare,  he  has 
made  a  likeness  of  little  Sally!'*    She  took  him 
in  her  arms,  and  kissed  him  fondly.    This  feat  ap- 
peared M>  wonderful  in  the  eyes  of  his  parents, 
that  they  recalled  to  mind  the  prediction  of  Peck- 
over.    When  he  was  about  eight  years  old,  a  par- 
tv  of  Indians,  who  were  always  kindly  treated  by 
the  followers  of  €^rge  Fox,  paid  their  summer 
visit  to  Springfield,  and  being  struck  with  the  rude 
sketches  which  the  boy  had  made  of  birds,  fruit 
and  flowers,  they  taught  him  to  prepare  the  rea 
and  ydlow  colors  with  which  they  stained  th^r 
weapons  and  ornamented  their  skins ;  his  mother 
added  indigo,  and  thus  he  was  possessed  of  three 
primary  ooloi's.    The  Indians  also  instructed  him 
in  archerv.    The  wants  of  the  child  increased  with 
his  knowledge  ;  he  could  draw,  and   had  colors, 
but  how  to  lay  them  on  skillfully  he  could  not 
conceive ;  a  pen  would  not  answer,  and  he  tried 
feathers  without  any  better  success ;    a  neighbor 
informed  him  that  it  was  done  with  a  camel's  hair 
pencil,  but  as  such  a  thing  was  not  to  be  had,  be 
bethought  himself  of  the  cat,  and  supplied  himself 
from  her  back  and  tail.    The  cat  was  a  favorite, 
and  the  altered  condition  of  her  fur  was  attributed 
to  disease,  till  the  boy's  confession  explained  the 
cause,  much  to  the  amusement  of  his  parents  and 
friends.    His  cat's  tail   pencils  enabled  him  to 
make  more  satisfactory  efforts  than  he  had  before 
done.    Soon  after  this,  when  he  was  only  eight 
years  old,  a  merchant  of  Philadelphia  named  Pen- 
nington, and  a  cousin  of  the  Wests,  was  so  much 
pleiused  with  the  sketches  of  little  Benjamin,  that 
he  sent  him  a  box  of  paints  and  pencils,  with  can- 
vass prepared  for  the  easel,  and  six  engravings  by 
Gribelin.    The  child  was  perfectly  enraptured  with 
his  treasure ;  he  carried  the  box  about  in  his  arms, 
and  took  it  to  his  bedside,  but  could  not  sleep.  He 
rose  with  the  dawn,  carried  his  canvass  and  oolois 
to  the  garret,  hung  up  the  engravings,  prq)ared  a 
palette,  and  commenced  work.    So  completely  was 
he  under  this  species  of  enchantment,  that  he  ab- 
sented himself  from  school,  labored  secretly  and 
incessantly,  and  without  interruption,  for  sereral 
days,  when  the  anxious  inquiries  of  his  school- 
master introduced  his  mother  into  h\8 sttidio^  with 
no  pleasure  in  her  looks.    He  had  avoided  copy- 
ism,  and  made  a  mcture,  composed  from  tiro  of 
the  engravings,  telling  a  new  story,  and  colored 
with  a  ^ill  and  effect  which,  to  her  eyes,  appeared 
wonderful.    Gait  who  wrote  West's  life,  and  bad 
the  story  from  the  artist's  lips,  6ay&,  "  She  kissed 
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him  with  tranaports  of  affeoUoii,  tnd  assared  him 
that  she  would  not  onl^  intercede  with  his  father 
to  pardon  him  for  hanng  absented  himself  from 
school,  but  would  go  herself  to  the  master,  and 
beg  that  he  might  not  be  punished.  Sixty-seven 
years  afterwards,  the  writer  of  the^e  memoirs 
had  the  gratification  to  see  this  piece,  in  the  same 
room  with  the  sublime  painting  of  Christ  Reiect- 
ted  (West's  brother  had  sent  it  to  him  iVom 
Springfield),  on  which  occasion  the  painter  de- 
clared to  him  that  there  were  inTentiTe  touches 
of  art  in  his  first  and  juvenile  essay,  which,  with 
all  his  subsequent  knowledge  and  experience,  he 
had  not  been  able  to  surpass.**  A  similar  story  is 
told  of  Oanova,  who  visited  his  native  place  to- 
wards the  dose  of  his  brilliant  career,  and  looking 
earnestly  at  his  youthfiil  performances,  sorrow- 
/ullv  said,  ^  I  have  been  walking,  bat  not  climb- 
ing." in  the  ninth  year  of  his  age,  he  acoompa- 
nieid  his  relative  Pennington  to  I%iladelphia,  and 
executed  a  view  of  the  buiks  of  the  river,  which 
80  much  pleased  a  painter  named  Williams,  that 
he  took  him  to  his  studio,  and  showed  him  all  his 
pictures,  at  the  sight  of  which  he  was  so  affected 
that  he  burst  into  teara  The  artist,  surprised,  de- 
clared like  Peckover  that  Benjamin  would  be  a  re- 
markable man ;  he  gave  him  two  books,  Du  Fres- 
noy,  and  Richardson  on  Painting,  and  invited  him 
to  call  whenever  he  pleased,  to  see  his  pictures. 
From  this  time.  Benjamin  resolved  to  become  a 
painter,  and  retumM  home  with  the  love  of  paint- 
ing too  firmly  implanted  to  be  eradicated.  His 
parents  also,  though  the  art  was  not  approved  by 
the  Friends,  now  openly  encouraged  him,  being 
strongly  impressed  with  the  opinion  that  he  waspr«- 
destinated  to  become  a  great  artist.  His  notions  of 
a  painter  at  this  time  were  also  very  grand,  as  the  fol- 
lowing characteristic  anecdote  will  show.  One  of 
his  school-fellows  allured  him,  on  a  half  holiday 
from  school,  to  take  a  ride  with  him  to  a  neighbor- 
ing plantation.  ^  Here  is  the  horse,  bridled  and 
saddled."  said  the  boy,  "  so  come,  get  up  behind 
me."  ^< Behind  you!"  said  Benjamin;  "I  will 
ridebehmd  nobody."  "Oh,  very  well,"  replied 
the  other ;  "  I  will  ride  behind  you,  so  mount." 
He  mounted  accordingly,  and  away  they  rode. 
*-  This  is  the  last  ride  f  shall  have  for  some  time," 
said  his  companion  ;  **  to-morrow  I  am  to  be  ap- 
prenticed to  a  tailor."  "A  tailor,"  exclaimed 
West ;  "  you  will  surely  never  be  a  tailor  ?"  "  In- 
deed but  I  shall,"  replied  the  other  ;  "  it  is  a  good 
trade.  What  do  you  intend  to  be,  Benjamin?" 
*^  A  painter."  "  A  painter !  what  sort  of  a  trade 
is  a  painter  1  I  never  heard  of  it  before."  "  A 
painter,"  said  West,  "  is  the  companion  of  kings 
and  emperors."  <*  You  are  surely  mad,"  said  the 
embryo  tailor ;  "there  are  neither  kings  nor  em- 
perors in  America."  "  Ave,  but  there  are  plenty 
in  other  parts  of  the  world.  And  do  you  really 
intend  to  be  a  tailor  ?"  "  Indeed  I  do ;  there  is 
nothing  surer."  "Then  you  may  ride  alone," 
said  the  future  compankm  of  kings  and  emperors, 
leaping  down ;  "I  will  not  ride  with  one  who  is 
willing  to  be  a  tailor  P 

West's  first  patron  was  BCr.  Wayne,  the  father 
of  (General  AnUiony  Wajrne,  who  gave  him  a  dol- 
lar a  pieoe  (or  two  small  pictures  he  had  made  on 
poplar  boards,  whidi  a  carpenter  had  given  him. 
Another  patron  was  Mr.  Flower,  a  justice  of  Ches- 
ter, who  took  young  West  to  his  house  for  a  short 
timo,  wliere  he  was  made  acquainted  with  a  young 


English  lady,  governess  to  Mr.  Flower's  daugh- 
ters, who  had  a  good  knowledge  of  art,  and  told 
him  stories  of  Greek  and  Roman  history,  fit  for  a 
painter's  pencil.  He  had  never  before  heard  of  tha 
heroes,  philosophers,  poets,  pafaiters,  and  histori- 
ans of  Greece  and  Rome,  and  he  listened  while 
the  lady  spoke  of  them,  with  an  enthusiasm  whidi 
he  loved  to  live  over  again  in  his  old  age.  Hia 
first  painting  which  attracted  much  notice  was  a 
portrait  of  Mrs.  Ross,  a  very  beautiful  lady,  the 
wife  of  a  lawyer  of  Lancaster.  The  picture  was 
regarded  as  a  wonderful  performance,  and  gained 
him  so  much  reputation,  says  Gait,  "  that  the  dti- 
seiis  came  in  such  crowds  to  sit  to  the  boy  for 
portraits,  that  he  had  some  trouble  in  meeting  the 
demands."  At  the  same  time,  a  gunsmith,  named 
Henry,  who  had  a  classic  turn,  commissioned  him 
to  pamt  a  picture  of  the  Death  of  Socrates.  West 
forthwith  made  a  sketch,  which  his  employer 
thought  excellent,  but  he  now  began  to  see  his  dif- 
ficulties, and  feel  bis  deficiencies.  "  I  have  hither- 
to painted  faces.'*  said  he,  "  and  people  clothed* 
What  am  I  to  do  with  the  slave  who  presents  the 

S^ison  ?  He  ought,  I  think,  to  be  painted  naked." 
enry  went  to  his  shop,  and  returned  with  on) 
of  his  workmen,  a  hanasome  young  negro  man- 
half  naked,  saying,  "There  is  your  model."  Hd 
accordingly  introduced  him  into  his  picture,  which 
exdted  great  attention.    West  was  now  fifteen 

?ears  old.  Dr.  Smith,  Provost  of  the  College  at 
hiladelphia,  happened  to  see  him  at  Lancaster, 
and  perceiving  his  wonderful  talents,  and  that  hia 
education  was  being  neglected,  generously  pro- 
posed to  his  father  to  take  him  with  him  to  Phila- 
delphia, where  he  proposed  to  direct  his  studies, 
and  to  instruct  him  in  all  the  learning  most  im- 
portant for  a  painter  to  know.  The  i^  of  paint- 
mg  bdng  regarded  by  the  Quakers  as  not  only 
useless,  but  pemidoos,  "  in  preserving  voluptuous 
images,  and  adding  to  the  sensual  gratifications  of 
man,**  Mr.  West  determined  to  submit  the  matter  to 
the  wisdom  of  the  Sodety,  before  giving  a  poKitive 
answer.  He  accordingly  sent  for  his  son  to  attend 
the  solemn  assembly.  The  Friends  met.  and  the 
spirit  of  speech  first  descended  on  John  Williamson, 
who,  according  to  Gait,  thus  spake :  "  To  John 
West  and  Sarah  Pearson,  a  man-child  hath  been 
born,  on  whom  God  hath  conferred  some  remark- 
able gifts  of  mind ;  and  you  have  all  heard  that, 
by  something  amounting  to  inspiration,  the  youth 
has  been  induced  to  study  the  art  of  painting. 
It  is  true  that  our  tenets  refuse  to  own  the  utility 
of  that  art  to  mankind,  but  it  seemeth  to  me  that 
we  have  considered  the  matter  too  nicely.  God 
hath  bestowed  on  this  youth  a  genius  for  art- 
shall  we  question  his  vrisdom  ?  Can  we  bdieva 
that  he  gives  such  rare  gifts  but  for  a  wise  knd 
good  purpose  7  I  see  the  Dtyine  hand  in  this ;  we 
shall  do  well  to  sanction  the  art,  and  encourage 
this  youth."  The  Quakers  gave  thdr  unanimous 
consent,  and  summoned  the  youth  before  them. 
He  came,  and  took  his  station  in  the  middle  of  the 
room^  his  father  on  his  ri^ht  hand,  his  mother  oa 
his  left,  while  around  hhn  gathered  the  whole  aa- 
sembly.  One  of  the  women  first  spake,  but  tba 
words  of  Williamson,  savs  Gait,  are  alone  remem- 
bered. "  Painting,"  said  he,  '*  has  hitherto  been 
employed  to  embellish  life,  to  preserve  vol optaona 
images,  and  add  to  the  sensual  gratifications  of 
men.  For  this  we  classed  it  among  vain  and  mere- 
ly ornamental  ihing8,aiid  ezduded  it  from  amongst 
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OS.  But  this  is  not  the  principle  bat  the  mis- 
employment  of  planting.  In  wise  and  pare  hands, 
it  rises  in  the  scale  of  moral  excellence,  and  dis- 
plays a  loftiness  of  sentiment,  and  a  deront  digni- 
tT^  worthy  of  the  contemplation  of  Christians.  I 
think  genius  is  giTen  by  God  for  some  high  por- 
pose.  What  the  parpose  is,  let  us  not  inquire— it 
will  be  manifest  in  His  own  good  time  and  way. 
He  hath  in  this  remote  wilderness  endowed  with 
rkh  gifts  of  a  supef  ior  spirit  this  youth,  who  has 
now  our  consent  to  cultivate  his  talents  for  art ; 
may  it  be  demonstrated  in  his  life  and  works, 
that  the  gifts  of  Qod  have  not  been  bestowed  in 
vain,  nor  the  motives  of  the  beneficent  inspiration, 
which  induces  us  to  suspend  the  strict  operations 
of  our  tenets,  prove  barren  of  religions  and  moral 
efibctP  At  the  conclusion  of  this  address,  says 
Gait,  the  women  rose  and  kissed  the  young  artist, 
and  the  men,  one  by  one,  laid  their  hands  on  his 
head.  The  scene  made  so  strong  an  impression 
on  the  mind  of  West,  that  he  looked  upon  himself 
as  expressly  dedicated  to  art,  and  considered  this 
release  from  the  strict  tenets  of  his  sect,  as  enjoin- 
ing on  his  part  a  covenant  to  employ  his  powers 
on  subjects  pure  and  holy.  The  grave  simplicity 
of  the  Quaker  continued  to  the  last  in  his  looks, 
manners,  and  deportment ;  and  the  moral  recti- 
tttde  and  internal  purity  of  the  man  were  diffused 
tnrough  all  his  productions. 

West  now  proceeded  to  Philadelphia,  where  he 
studied  till  he  was  eighteen,  except  a  short  time, 
when  he  accompanied  Major  Sir  Peter  Halkert^ 
as  a  volunteer  to  search  for  the  remains,  and  bury 
the  bones  of  the  army  which  had  been  lost  under 
GeneriU  Braddook.  He  returned  home  from  this 
expedition  just  in  time  to  receive  the  welcome  of 
the  eyes  and  the  mute  blessing  of  his  dying  mo- 
ther, whom  he  tenderly  loved  and  honored  ;  even 
when  he  was  old  and  gray,  he  loved  to  recall  her 
looks,  and  to  dwell  on  her  expressions  of  fondness 
and  of  hope,  with  a  sadness  which  he  wished  nei- 
ther to  subdue  nor  conceal. 

After  this  bereavement  he  again  proceeded  to 
Philadelphia,  where  he  commenced  his  profession. 
His  extreme  youth,  the  peculiar  circumstances  of 
his  history,  and  his  undoubted  merit,  brought  him 
many  sitters.  His  prices  were  very  humble^ 
$12.50  for  a  head,  and  S25  for  a  full-length  ;  all 
the  money  he  thus  laboriously  earned,  he  care- 
fully treasured,  to  secure,  at  some  future  period, 
the  means  of  travel  and  study  ;  for  his  sagacious 
mind  r^roeived  that  travel  not  only  influenced  pub- 
lic opinion,  but  was  absolutely  necessary  for  him 
if  he  wished  to  excel,  especially  in  historical  paint- 
ing. There  were  no  galleries  in  America;  he 
knew  that  the  masterpieces  of  art  were  in  Italy, 
and  he  had  already  set  his  heart  on  visiting  that 
delifrhtful  country.  He  made  a  copy  of  a  picture 
of  St  Ignatius,  by  Murillo,  which  had  been  cap- 
tured in  a  Spanish  vessel,  and  belonged  to  Gover- 
nor Hamilton ;  he  also  painted  a  large  picture  for 
Ifr.  Cox,  from  the  history  of  Susanna,  the  Elders, 
and  Daniel,  in  which  he  introduced  no  less  than 
forty  figures.  This  work  gained  him  great  repu- 
tation, and  West  always  considered  it  the  mas- 
terpiece of  his  youth ;  it  was  afterwards  unfortu- 
nately destroyed  by  fire.  After  having  painted 
the  portraits  of  all  who  desired  it  in  Philadelphia, 
he  proceeded  to  New  York,  where  he  opened  a 
studio,  and  Dunlap  says  for  eleven  months  he  had 
all  the  portraits  he  could  execute,  at  doable  the 


prioet  he  had  diarged  in  Philadelphia.  An  oppor> 
tunitj  now  presented  itsd^  whidi  enabled  him  tc 
gratify  his  long  cherished  desire  of  going  to  Italy. 
The  harvest  had  partially  failed  in  that  country, 
and  Mr.  Allen,  a  merchant  of  Philadelphia,  was 
loading  a  ship  with  wheat  and  floor  fiv  Leghorn. 
He  had  resolved  to  send  his  son  as  supercargo,  to 
give  him  the  benefit  of  travel,  and  West's  invalua- 
ble friend.  Provost  Smith,  made  arrangements  for 
the  young  painter  to  accompany  the  young  mer- 
chant U  happened  that  a  New  York  merchant 
of  the  name  of  Kelly,  was  sitting  for  his  portrait 
when  this  good  news  arrived,  and  West  with  joy 
spoke  to  him  of  the  great  advantage  he  expected 
to  derive  from  a  resicknoe  of  two  or  three  vears 
in  Italy.  The  portrait  being  finished,  Mr.  Kelly 
paid  him  ten  guineas,  and  gave  him  a  letter  to  his 
agent  in  Philadelphia,  which,  on  being  presented, 
proved  to  be  an  order  from  the  generous  merchant 
to  pay  him  fifty  guineas,  as  ^  a  present  to  aid  in 
his  equipment  for  Italy." 

West  arrived  at  Rome  on  the  10th  of   July, 
1760,  in  the  22d  year  of  his  age.    Cunningham 
thos  desenbes  his  reception :  ^  When  it  was  known 
that  a  young  American  had  come  to  stndy  Rsffa- 
elle  and  Michael  Angelo,  some  curiosity  was  exci- 
ted among  the  Roman  virtuosi    The  first  fortu- 
nate exhibitor  of  this  lion  from  the  western  wil- 
derness was  Lord  Grantham,  the  English  ambas- 
sador, to  whom  West  had  letters.      He  invited 
West  to  dhiner,  and  afterwards  took  him  to  an 
evening  party,  where  he  found  almost  all   those 
persons  to  whom  he  had  brought  letters  of  intro- 
duction.   Among  the  rest  was  Cardinal    Albani, 
who.  though  old  and  blind,  had  sudi  deiicMcy  of 
touch  that  he  was  considered  supreme  in  all  mat- 
ters of  judgment  regarding  medals  and  intaglios. 
'  I  have  the  honor,'  said  L«rd  Grantham, '  to  pre- 
sent a  young  American,  who  has  a  letter  for  your 
Eminence,  and  who  has  come  to  Italy  for  the  pur- 
pose of  studying  the  Fine  Arts.'    The  Cardinal 
knew  so  little  of  the  New  World,  that  he  oonceived 
an  American  must  needs  be  a  savage.    *  Is  he  black 
or  white?'  said  the  aged  virtuoso,  holding  out 
both  hands,  that  he  might  have  the  satisfaction  of 
touching,  at  least,  this  new  wonder.    Lord  Gran- 
tham smiled  and  said  *  He  is  ftir — ^very  &ir.' 
^  What !  as  fair  as  I  am  ?*  ^jcclaimed  the  prelata 
Now  the  complexion  of  the  diurchman  was  a  deep 
olive — that  of  West  more  than  commonly  fair; 
and  as  they  stood  together,  the  company  smiled. 
'  As  fair  as  the  Cardinal,*  became  for  a  while  pro- 
verbial.   OthersL  who  had  the  nse  of  their  eyes, 
seemed  to  oonsiaer  the  young  American  as  at  most 
a  better  kind  of  savage,  and  accordingly  were  ca- 
rious to  watch  him.    They  wished  to  try  what 
effect  the  Apollo,  the  Venus,  and  the  works  of 
Raffaelle  would  have  upon  him,  and   thirty  of 
the  most  magnificent  equipages  in    the   capital, 
filled  with  some  of  the  most  erudite  characters  in 
Europe,  says  Gait,  conducted  the  young  Quakei 
to  view  the  masterpieces  of  art    It  was  agreed 
that  the  Apollo  should  be  first  submitted  to  bis 
view ;  the  statue  was  enclosed  in  a  case,  and  when 
the  keeper  threw  open  the  doors,   West  uncon- 
sciously exclaimed,  *  My  God  I  a  young  Mohawk 
warrior  t'    The  Italians  were  surprised  and  morti- 
fied with  the  comparison  of  their  noblest  statue 
to  a  wild  savage ;  and  West,  peroeiring  the  unA^ 
vorable  impression,  proceeded  to  remove  it    He 
described  the  Mohawks,  the  natural  elegance  and 
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admirable  symmetry  of  their  persons,  the  elastiei- 
ty  of  their  limbs,  and  their  motions  free  and  uncon- 
strained. *  r  have  seen  them  often.*  he  continued, 
standing  in  the  attitude  of  this  Apollo,  and  pursu- 
ing with  an  intense  eye  the  arrow  which  they  had 
just  discharged  from  the  bow.'  The  Italians 
cleared  their  moody  brows,  and  allowed  that  a 
better  criticism  had  rarely  been  made.  West  was 
no  longer  a  barbarian. 

"  West,  howerer,  soon  attracted  other  attention 
tlian  mere  curiosity.  He  had  shown  his  drawings 
to  Mengs  and  Hamilton,  but  they  were,  as  he  con- 
fessed, destitute  of  original  merit ;  nor  could  th^ 
be  commended  for  neatness  or  accuracy.  He  there- 
fore waited  on  Lord  Grantham,  and  said,  '  I  can- 
not produce  a  finished  sketch,  like  the  other  stu- 
dentSp  because  I  have  never  been  instructed  in 
drawing ;  but  I  can  paint  a  little,  and  if  you  will 
do  me  the  honor  to  sit  for  your  portrait,  that  I 
may  show  it  to  Mengs.  you  will  do  me  a  great 
kindness.'  His  lordship  consented,  and  the  name 
of  the  artist  being  kept  secret,  the  pwture  was 
placed  in  the  Gallery  of  Crespigni,  where  artists 
and  connoisseurs  were  invited  to  see  it  *  It  was 
known,'  says  Ounningham,  *  that  Lord  Grantham 
was  sitting  to  Mengs,  and  to  him  some  ascribed 
the  portrait,  though  they  thought  the  coloring  sur- 
passed his  other  compositions.'  Dance,  an  English- 
man of  sense  and*  acuteness,  looked  at  it  closely ; 
Hhe  coloring  surpasses  that  of  Mengs,'  he  ob- 
served, ^  but  the  drawing  is  not  so  good.'  The 
company  eagerly  engaged  in  the  discussion ;  Cres- 
pigni seised  the  proper  moment,  and  said,  Mt  is 
not  painted  by  Mengs.'  'By  whom,  then?'  they 
exclaimed,  'for  there  is  no  other  painter  in  Rome 
capable  of  doing  any  thing  so  good.'  '  By  that 
young  gentleman,'  said  the  other,  turning  to  West, 
who  sat  uneasy  and  agitated.  The  English  held 
out  their  hands ;  the  Italians  ran  and  embraced 
him." 

Mengs  himself  was  surprised  at  the  excellence 
of  this  performance,  complimented  the  young  art- 
ist highly,  and  advised  him  to  "examine everything 
aVRome  worthy  of  attention,  making  drawings  of 
some  half  dozen  of  the  best  statues ;  then  go  to 
Florence  and  study  the  galleries;  from  there  to 
Bologna,  and  study  the  works  of  the  Caraoci.  and 
then  proceed  to  Venice,  and  view  the  productions 
of  Tintoretto,  Titian,  and  Paul  Veronese.  When 
all  this  is  accomplished,  return  to  Rome,  paint  a 
historical  picture,  exhibit  it  publicly,  and  then  the 
opinion  which  will  be  expressed  of  your  talents, 
will  determine  the  line  of  art  which  you  ought 
to  follow.'*  West  had  previously  entered  the 
Academy,  and  he  immediately  proceeded  to  follow 
this  common  but  sensible  advice.  The  excitement 
to  which  he  was  subjected,  and  his  anxiety  to  dis- 
tinguish himself,  brought  on  a  fever,  and  for  a 
time  interrupted  his  studiiss ;  by  the  advice  of  his 

f physicians,  he  returned  to  Leghorn,  where,  after  a 
ingering  sickness  of  eleven  months,  he  was  com- 
pletely oared.  But  he  found  his  funds  almost  ex- 
hausted, and  he  began  to  despair  of  being  able  to 
prosecute  his  studies  according  to  the  proposed 
plan.  He  called  on  his  agents,  to  take  up  the  last 
ten  pounds  he  had  in  the  world,  when  to  his  as- 
tonishment and  joy.  he  was  handed  a  letter  of  un- 
limited credit  from  his  old  friends  in  Philadelphia, 
Mr.  Allen  and  Governor  Hamilton ;  they  had 
heard  of  his  glorious  reception  at  Rome,  and  hk 
success  with  the  portrait  of  Lord  Grantham.    At 


a  dinner,  one  day,  with  Governor  Hamilton,  Mr 
Allen  said, ''  I  reganl  this  young  man  as  an  honor 
to  his  country,  and  as  he  is  the  first  that  America 
has  sent  out  to  cultivate  the  Fine  Arts,  he  shall 
not  be  frustrated  in  his  studies,  for  I  shall  send 
him  whatever  money  he  may  require.'*  ''  I  think 
with  you,  sir,"  replied  Hamilton,  ^*  but  you  must 
not  have  all  the  honor  to  yourself;  allow  me  to 
unite  with  you  in  the  responsibility  of  the  credit." 
Those  who  befriend  genius  when  it  is  struggling 
for  distinction,  are  public  benefactors,  and  their 
names  should  be  held  in  grateful  remembrance. 
The  names  of  Hamilton,  Allen,  Smith.  Kelly 
Jackson,  Rutherford,  and  Lord  Grantham,  must 
be  dear  to  all  the  admirers  of  West ;  they  aided 
him  in  the  infancy  of  his  fame  and  fortune,  cheered 
him  when  he  was  drooping  and  desponding ;  and 
watched  over  his  person  and  purse  with  the  vigi- 
lance of  true  friendship.  West  always  expressed 
his  deepest  obligations  to  these  generous  men.  and 
it  was  at  his  particular  request  that  Gait  recorded 
their  names,  and  their  deeds. 

West  now  proceeded  with  redoubled  alacrity,  to 
execute  the  plan  recommended  by  Mengs.  He  visit- 
ed Florence,  Bologna,  Parma,  and  Venice,  and  dili- 
gently examined  everything  worth  studying.  He 
everywhere  received  marked  attention,  and  was 
elected  a  member  of  the  Academies  of  Florenoe^ 
Bologna,  and  Parma.  In  the  latter  city,  he  paint- 
ed and  presented  to  the  Academy,  a  copy  of  the 
famous  St.  Jerome  by  Correggio, ''  of  such  excel- 
lence," says  Gait,  ^  that  the  reigning  prince  de- 
sired to  see  the  artist  He  went  to  court,  and  to 
the  utter  astonishment  of  the  attendants,  appeared 
with  his  hat  on.  The  Prince  was  fiimiliar  with 
the  tenets  of  the  Quakers,  and  was  a  lover  of  Wil- 
liam Penn  ;  he  received  the  young  artist  with  com- 
placency, and  dismissed  him  with  many  expres- 
sions of  regard."  West  returned  to  Rome,  wbera 
he  painted  two  pictures  whidi  were  highly  com- 
mended, one  of  Cimon  and  Iphigenia,  and  the  oth- 
er of  Angelica  and  Medora.  At  Venice,  he  par- 
ticularly studied  the  works  of  Titian,  and  Cun- 
ningham says  "  he  imagined  he  had  discovered  his 
principles  of  coloring."  We  can  only  record  one 
more  of  the  interesting  incidents  which  occurred 
to  him  while  in  Italy.  He  was  conversing  one 
evening  with  Gavin  Hamilton,  in  the  British  Cof- 
fee House,  when  an  old  man  with  a  long  and  flow- 
ing beard,  and  a  harp  in  his  hand,  entered  and  of- 
fered his  services  as  an  improvisatore  bard.  "  Here 
is  an  American,"  said  the  wily  Scot,  "  come  to 
study  the  fine  arts  in  Rome ;  take  him  fi)r  yoor 
theme,  and  it  is  a  msffnifioentone."  The  minstrel 
casting  a  glance  at  West,  who  never  in  his  life 
could  perceive  what  a  ioke  was,  commenced  his 
song.  "I  behold  in  this  jouth  an  instrument 
chosen  by  heaven  to  create  m  his  native  country  a 
taste  for  those  arts  which  have  elevated  the  nature 
of  man — an  assurance  that  his  land  will  be  the 
refuge  of  science  and  knowledge,  when  in  the  old 
age  of  Europe  they  shall  have  forsaken  her  shores. 
All  things  of  heavenly  origin  move  westward,  and 
Truth,  imd  Art,  have  their  periods  of  light  and 
darkness.  Rejoice,  0  Rome,  for  thy  spirit  immor* 
tal  and  undeca^ed  now  spreads  towards  a  new 
worid,  where,  like  the  soul  of  man  in  Paradise,  it 
will  be  perfected  more  and  more."  The  predic- 
tions of  Pedcover,  the  fond  expressions  of  his  be* 
loved  mother,  and  his  solemn  dedication  to  art 
roshed  apon  West's  memory,  and  he  burst  into 
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tears ;  and  even  in  his  riper  years,  be  was  wOling 
to  consider  the  poor  mendicant's  song  as  another 
prophecy. 

Having  seen  ererything  in  Italy  which  he  re- 
garded as  essential  to  his  success,  West  set  out  for 
his  native  country,  but  resolved  first  to  visit  the 
land  or  his  ancestors;  he  aocordingTy  traveled 
through  France  in  the  company  of  Dr.  Patoun,  an 
•  eminent  Scotch  physician,  whose  acquaintance  be 
had  made  in  Ital  v,  and  who  took  a  lively  interest 
in  his  welfare.  He  arrived  at  London  in  August, 
1763,  where  he  was  warmly  received  by  several 
eminent  artists  and  persons  of  distinction,  to 
whom  he  had  letters  of  introduction  from  Mcngs 
and  others ;  Dr.  Patoun  also  spoke  so  highly  of 
his  works  as  to  excite  general  curiosity  among  the 
admirers  of  the  Fine  Arts,  to  see  his  two  pictures 
of  Cimon  and  Iphigenia,  and  Angelica  and  Medo- 
ra,  which  he  had  painted  at  Rome.  Among  oth- 
ers who  visited  him  at  this  time  was  Mr.  Reynolds, 
(afterwards  Sir  Joshua.)  who,  instead  of  looking 
upon  him  as  a  rival,  at  once  acknowledged  his 
merit,  offered  him  his  friendship,  and  urged  him  to 
exhibit  his  two  pk:tures  at  the  Society  Rooms  in 
Spring  Gardens.  They  were  accordingly  exhibit- 
ed there,  and  the  praises  which  they  elicited,  far 
surpassed  the  most  sanguine  expectations  of  the 
artist.  He  also  had  the  good  fortune  to  meet  with 
three  of  his  best  friends — Dr.  Smith,  Governor 
Hamilton,  and  Mr.  Allen — who  then  happened  to 
be  in  London,  and  who  strongly  recommended  him 
to  set  up  his  easel.  He  now  abandoned  the  idea 
of  returning  to  America,  at  least  for  the  present, 
although  there  was  a  powerful  attraction  to  draw 
him  thither.  While  he  resided  in  Philadelphia, 
he  had  formed  an  acquaintance  with  Miss  Kliza- 
beth  Shewell,  the  daughter  of  a  merchant  of  that 
city.  The  intimacy  had  ripened  into  one  of  deep 
affection,  but  the  intended  marriage  had  hitherto 
been  delayed  by  prudential  motives.  The  sacred 
engagement  was,  however,  never  forgotten  on  ei- 
ther side ;  and  no  sooner  had  West  formed  the 
resolution  of  settling  in  England,  and  felt  assured 
of  success,  than  he  wrote  to  his  father,  requesting 
him  to  accompany  the  young  lady  to  London,  that 
their  union  might  take  place.  Miss  Shewell  accord- 
ingly sailed  from  Philadelphia  with  Mr.  West 
senior,  and  soon  after  their  arrival,  the  nuptials 
were  solemnized. 

The  paintings  whkh  West  exhibited  at  Spring 
Gardens,  and  his  love  of  serious  and  solemn  .sub- 
jects, attracted  the  notice  of  some  of  the  dignita- 
ries of  the  church,  and  other  persons  of  distinc- 
tion. He  painted  for  Dr.  Newton  the  Parting  of 
Hector  and  Andromache ;  and  for  the  Bishop  of 
Worcester,  the  Return  of  the  Prodigal  Son.  His 
reputation  rose  so  much  with  these  produc- 
tions, that  Lord  Rockingham  offered  him  a  per- 
manent engagement,  with  a  salary  of  £700  a  year, 
to  embellish  with  historkial  paintings  his  palace  in 
Yorkshire.  West  consulted  with  his  friends,  who 
advised  him  to  confide  in  tlu  public,  and  he  fol- 
lowed for  a  time  this  salntuy  counsd.  In  1765. 
the  Society  of  Artists  was  incorporated  by  royal 
charter,  and  West  became  both  a  member  and  a 
director.  The  same  year  he  exhibited  two  pic- 
tures, one  of  Jupiter  and  Europa,  and  the  other 
of  Venus  and  Cupid.  The  following  year  he  had 
fbur  pictures,  viz. :  the  Continence  of  Sdpio,  Pyla- 
des  and  Orestes,  Cimon  and  Iphigenia,  and  Diana 
and  £ndyn.ion.    The  merit  of  West  now  became 


more  extensiyely  tnown,  by  the  patronage  and 
friendship  of  Dr.  Drummond,  Arohbisbo^  of 
York,  a  great  adnrirer  of  painting,  who  invited 
him  to  his  house,  and  commissioned  him  to  pamt 
a  picture  of  Agrippina  landing  with  the  ashes  of 
Germanicus.  That  liberal  prelate  was  so  much 
pleased  with  the  performance,  that  he  made  an  ef- 
fort to  procure  the  painter  an  annuity  by  subscrip- 
tion, so  as  to  enable  him  to  desist  from  portraiture, 
and  confine  himself  to  historical  subjects.  He 
proposed  to  raise  £3,000;  himself  and  friends 
subscribed  £1,500,  but  the  public  ooldly  refused 
to  cooperate,  and  the  scheme  was  abandoned. 
The  Archbishop,  however,  regarding  the  failure 
of  his  plan  as  a  stigma  on  the  country,  sought  and 
obtained  an  audience  of  the  king,  then  a  young 
man,  and  a  lover  of  the  fine  arts ;  he  informed  him 
that  "  a  devout  American,  and  a  Quaker,  had  paint- 
ed, at  his  request,  such  a  noble  picture,  that  be 
was  desirous  to  secure  his  talents  for  the  throne 
of  his  country.**  The  king  was  so  much  pleased 
vrith  the  story,  that  he  desired  he  would  send  the 
young  painter  with  his  picture  to  him.  West  was 
well  received  by  the  king,  who  presented  him  to 
his  Queen,  and  commissioned  him  to  paint  a  pic- 
ture of  the  Departure  of  Regulus  from  Rome. 
The  king  treated  West,  on  this  occasion,  with  ex- 
traordinary condescension ;  he  took  from  the  shelf 
a  copy  of  Livy,  and  read  to  him  that  part  of  the 
history  which  describes  the  departure  of  Regulus. 
The  talents,  simplicity,  candor,  and  dignity  of  the 
artist  completely  won  his  heart,  and  this  'was  the 
commencement  of  a  remarkable  intimacy  of  near^ 
ly  forty  years'  duration.  The  palace  doors  now 
seemed  to  open  to  him  of  their  own  accord,  and 
the  domestics  attended  with  an  obedient  start  to 
the  wishes  of  him  whom  the  king  delighted  to 
honor. 

There  are  other  minor  matterasays  Cunningham, 
which  help  a  man  on  to  fame  and'fortune.  West 
was  a  skillful  skater,  and  in  America  had  formed  an 
acquaintance  on  the  ice  with  Colonel  Howe.  One 
day,  the  painter  having  tied  on  his  skates  at  the  Ser- 
pentine, was  astonishmg  the  timid  practitionersvof 
Lon(V)n  by  the  rapidity  of  his  motions.and  thegraoe* 
ful  figure  which  he  cut  Some  one  shouted  ^  West ! 
West !"  It  was  Colonel  Howe.  ""  E  am  glad  to  see 
you,"  said  he, "  and  not  less  so  that  you  came  in  good 
time  to  vindicate  my  praises  of  American  skating." 
He  called  to  him  Lond  Spencer  Hamilton,  and  some 
of  the  Cavendishes,  to  whom  he  introduced  West 
as  one  of  the  Philadelphia  prodigies  of  skating, 
and  requested  him  to  show  them  what  was  called 
*^  the  Salute."  He  performed  this  feat  so  much  to 
their  satisfaction  that  they  spread  the  praises  of 
the  American  skater  all  over  London.  West  was 
exceedingly  fond  of  this  invigorating  amusement, 
and  used  frequently  to  gratify  large  crowds  by 
jDutting  the  Philadelphia  Salute.  Cunnin^am 
isays,  *'  Many  to  the  praise  of  his  skating,  added 
panegyrics  on  his  professional  skill,  and  not  a  few 
to  vindicate  their  applause,  followed  him  to  his 
easel  and  sat  for  their  portraits." 

While  West  was  painting  the  Departure  of  Reg- 
ulus, the  Royal  Academy  was  planned,  and  ht 
was  one  of  the  principal  founders.  The  Society 
of.  Artists  had  grown  rich  by  the  yearly  exbibi 
tions,  and  how  to  lay  out  this  mon^,  became  the 
subject  of  vehement  contention.  The  architects 
were  for  an  edifice,  the  sculptors  for  statues,  and  tbf 
painters  for  a  gallery  of  historical  works.    West 
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who  was  one  of  the  directors,  approred  of  none  of 
these  notions,  and  with  Rejrnolds  withdrew  from 
the  association.  The  newspapers  denounced  these 
mdecent  bickerintrs,  and  the  king  learning  the  cause 
from  the  lips  of  West,  declared  that  he  was  ready 
to  patronize  any  association  formed  on  prindples 
calculated  to  adyanoe  the  interests  of  art  A  plan 
was  accordingly  drawn  up  h^  some  of  the  dissen- 
ters, and  submitted  to  the  King,  who  corrected  it, 
%nd  drew  up  some  additional  artjdes  with  his  own 
hand.  The  Royal  Academy  was  accordingly 
founded  in  1768,  and  in  the  first  exhibition  ap- 
peared the  Departure  of  Regulus. 

A  change  was  now  to  be  effected  in  the  charao- 
ier  of  British  art  Hitherto,  historical  painting 
had  appeared  in  a  masking  habit ;  the  actions  of 
Englishmen,  says  Cunningham,  had  all  been*  per- 
formed, if  costume  were  to  be  believed,  by  Greeks 
or  Romans.  West  dismissed  at  once  this  ped- 
antry, and  restored  nature  and  propriety  in  his 
noble  work  of  "  the  Death  of  Wolfe."  The  multi- 
tude acknowledged  its  excellence  at  once,  on  its  be- 
ing exhibited  at  the  Royal  Academy  ;  but  the  lov- 
ers of  old  art,  or  of  the  compositions  called  claS' 
tical,  complained  of  the  barbarism  of  boots,  but- 
tons, and  blunderbusses,  and  cried  out  for  naked 
warriors,  with  bows,  bucklers,  and  battering  rams. 
Lord  Orosvenor  was  so  pleased  with  the  picture, 
that,  disregarding  the  frowns  of  amateurs,  and  the 
cold  approbation  of  the  Academy,  he  purchased  it 
Gait  says  that  the  king  questioned  West  concern- 
ing this  picture,  and  put  him  op  his  defense  of  this 
new  heresy  in  art.  ^*  When  it  was  understood,'* 
said  the  artist,  *'  that  I  intended  to  paint  the  char- 
acters as  they  had  actually  appeared  on  the  scene, 
the  Archbishop  of  York  called  on  Reynolds,  and 
asked  his  opinion  ;  they  both  came  to  my  house 
to  dissuade  me  from  running  so  great  a  risk. 
Reynolds  began  a  very  ingenious  and  elegant  dis- 
sertation on  the  state  of  the  public  taste  in  this 
country,  and  the  danger  which  every  innovator  in- 
curred of  contempt  and  ridicule,  and  concluded 
by  urging  me  earnei^tly  to  adopt  the  costume  of 
antiquity,  as  more  becoming  the  greatness  of  my 
subject  than  the  modem  garb  of  European  war- 
riors. I  answered  that  the  event  to  be  commemo- 
rated happened  in  the  year  1758,  in  a  region  of 
the  world  unknown  to  the  Greeks  and  Romans, 
and  at  a  period  of  time  when  no  warriors  who 
wore  such  costume  existed.  The  subject  I  have 
to  represent  is  a  great  battle  fought  and  won,  and 
the  same  truth  which  gives  law  to  the  historian, 
should  rule  the  painter.  Tf  instead  of  the  facts 
'*'  the  action,  I  introduce  fiction,  how  shall  I  be 
understood  by  posterity?  The  classic  dress  is 
certainly  picturesque,  but  by  using  it,  I  shall  lose 
in  sentiment  what  I  gain  in  external  grace.  I 
want  to  mark  the  place,  the  time,  and  the  people, 
and  to  do  this.  I  must  abide  by  truth.  They  went 
away,  and  returned  again  when  I  had  finished  the 
painting.  Reynolds  seated  himself  before  the  pic- 
ture, examined  it  with  deep  and  minute  attention 
for  half  an  hour;  then  rising,  said  to  Dmmmond, 
'  West  has  conquered ;  he  has  treated  his  subject 
as  it  ought  to  be  treated  ;  I  retract  my  objections. 
I  foresee  that  this  picture  will  not  only  bocome 
one  of  the  mo^t  popular,  but  will  occasion  a  revo- 
lutton  in  art.»  »  **  I  wish,"  said  the  king,  "  that  I 
had  known  all  this  before,  for  the  objection  has 
been  the  means  of  Lord  Gro8venor*s  getting  the 
picture ;  but  yon  shall  make  a  copy  for  me.' 

nest  had  now  obtained  the  personal  confidence 


of  the  King,  and  the  favor  of  the  publie — ^his  com 
missions  were  numerous,  but  of  course  the  works  fer 
the  palace  had  the  precedence.  The  King  employed 
him  to  paint  the  Death  of  Epaminondas,  as  a  com- 
panion to  the  Death  of  Wolfe,  which  he  copied  ; 
the  Death  of  the  Ohevalier  Bayard ;  Cyrus  libera- 
ting the  Family  of  the  King  of  Armenia ;  and 
Segestus  and  his  Daughter  brought  before  Gqt- 
manicus ;  all  of  which  gave  great  satisfaction  to  the 
monarch.  The  success  of  West,  and  the  royal  fa- 
vors bestowed  upon  him,  not  only  began  to  excite 
the  envy  of  artists  generally,  but  even  of  Reyn- 
olds himself  who,  says  Cunningham,  thought  a 
few  rays  of  the  royal  sunshine,  at  least,  should 
have  fallen  upon  him.  "  The  President  was  not 
fool  enough  to  complain — but  his  friends  did  so 
for  him,  while  West,  too  prudent  to  carry  himself 
loftily,  because  of  nis  good  fortune,  enjoyed  his 
success  in  secret,  and  continued  in  the  oiftward 
man  submissive  and  thankful.  To  Reynolds  had 
fallen  the  whole  portrait  department,  of  church  and 
state,  which  lay  without  the  gates  of  the  Palace ; 
while  within,  West  reigned  triumphant."  The 
King  now  commissioned  West  to  paint  a  series 
of  eight  pictures  to  decorate  St  George's  Hall  in 
Windsor  Castle;  all  the  subjects  except  one,  were 
taken  from  the  victorious  reign  of  Edward  III.,  as 
follows:  1.  Edward  the  Third,  embracing  the 
Black  Prince  after  the  Battle  of  Cressy.  2.  The 
Instalment  of  the  Order  of  the  Garter.  3.  The 
Black  Prince  receiving  the  King  of  France  and  his 
Son  prisoners  at  Poictiers.  4  St  George  van- 
quishing the  Dragon.  5.  Queen  Philippa  defeat- 
ing David  of  Scotland  in  the  Battle  of  Neville's 
Cross.  6.  Queen  Philippa  mterceding  with  Ed- 
ward for  the  Burgesses  of  Calais.  7.  King  Ed- 
ward forcing  the  passage  of  the  Somme.  8.  King 
Edward  crowning  Sir  Eustace  de  Ribaumont  at 
Calais.  These  works  are  of  very  large  size.— 
They  were  the  fruit  of  long  study  and  much  labor, 
and  are  among  his  best  and  most  carefully  pre- 
served works.  Cunningham  says  their  lustre  is 
fresh  and  unfaded,  the  coloring  natural  and  har- 
monious, and  they  present  a  lively  image  of  the 
times  and  the  people. 

After  the  completion  of  these  works.  West  pro- 
posed to  the  King  to  paint  a  great  series  upon  the 
Progress  of  Revealed  Religion,  to  decorate  the 
Royal  chapel  at  Windsor ;  but  the  King,  before 
consenting  to  the  proposal,  summoned  some  of  the 
dignitaries  of  the  church  to  consid^  the  proprie- 
ty of  introducing  paintings  into  a  place  of  worship. 
"  When  I  reflect  that  the  Reformation  condemned 
religious  paintings  in  churches,  and  that  the  Par- 
liament, in  the  unhappy  days  of  Charles  the  First 
did  the  same,  I  am  fearfbl  of  introducing  anything 
whk;h  my  people  might  think  popish.  Will  you 
give  me  your  opinion  on  the  subject  ?"  After 
some  deliberation,  bishop  Hurd  delivered,  in  the 
name  of  his  brethren  and  himself,  the  unanimous 
opinion,  that  ^  the  introduction  of  rdigious  paint- 
ings into  your  Majesty's  chapel,  will  in  no  respect 
whatever  violate  the  laws  or  the  usages  of  the 
Church  of  England.  We  have  exammed,  too, 
thirty-five  subjects,  which  the  painter  proposes  for 
your  dioice,  and  we.feel  that  there  is  not  one  of 
them  that  may  not  be  treated  in  a  way,  that  even 
a  Quaker  might  contemplate  with  edification." 
The  King  oonoerving  this  to  be  an  impertinent 
and  ironical  allusion  to  West,  replied.  **  the  Qua- 
kers are  a  body  of  Christians,  for  whom  I  have  a 
high  respect    I  love  their  peaceful  tenets  and 
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their  benerolenoe  to  one  ftDOther  and  the  world, 
and  hat  for  the  ohligations  of  hirth,  I  would  he  a 
Quaker."  The  hishop  howed  suhniissiTely  and 
retired. 

To  the  thirty-five  subjects  approTed  hy  the 
bishops.  West  suhseauently  added  another,  ma- 
kinj^  thirty-six  in  all.  He  divided  the  series 
faito  four  departments — the  Antediluvian,  the  Pat- 
riarchal, the  Mosaic,  and  the  Prophetic.  Half  of 
the  subjects  were  from  the  Old  Testament,  and 
half  from  the  New.  They  were  all  sketched,  and 
twenty-eight  of  them  executed,  for  which  thle  ar- 
tist received  £21.705.  He  painted,  in  the  mean- 
time, nine.pictures  of  portraits  of  the  Royal  Fam- 
ily, for  which  he  received  2000  guineas. 

The  war  which  broke  out  between  Great  Britain 
and  her  colonies,  says  Gait,  was  a  sore  trial  to  the 
feelings  of  West ;  his  early  friends  and  his  pres- 
ent patrons,  were  involved  in  the  bloody  contro- 
versy. He  was  not,  according  to  his  own  account, 
silent;  he  was  too  much  in  the  palace,  and  alone 
with  the  Ring,  to  evade  some  allusion  to  the  sub- 
ject. After  the  death  of  Reynolds  in  179^  West 
was  unanimously  elected  President  of  the  Royal 
Academy,  on  which  occasion,  the  King  sent  his 
brother,  the  Duke  of  Gloucester  to  him,  to  enquire 
whether  the  honor  of  knighthood  would  be  ao- 
ceptable  to  him ;  he  dedin^  in  so  respectful  and 
dignified  a  manner,  that  the  Duke  took  him 
warmly  by  the  hand  and  said,  "you  have  justified 
the  opinion  the  King  had  of  you ;  he  will  be  de- 
lighted with  your  answer.** 

In  1801,  during  the  illness  of  George  III.,  West 
met  with  a  severe  reverse.  Mr.  Wyatt  the  royal 
architect,  called  upon  him  and  told  him,  without 
anv  further  explanation,  that  he  was  directed  to 
inmrm  him,  that  the  pictures  painting  for  the 
chapel  at  Windsor,  must  be  suspended  until  fur- 
ther orders.  "This  extraordinary  proceeding," 
says  Gait,  '*  rendered  the  studies  of  the  best  part 
of  the  artist's  life  useless,  and  deprived  him  of  that 
honorable  provision,  the  fruit  of  his  talents  and 
industry,  on  which  he  had  counted  for  the  repose 
of  his  declining  years.  For  some  time,  it  affected 
him  deeply,  and  he  was  at  a  loss  what  steps  to 
take.  At  tast,  however,  upon  reflecting  on  the 
marked  friendship  and  favor  which  the  King 
had  always  shown  him.  he  addressed  to  his  Ma- 
jesty a  letter,  on  the  26th  of  September."  This 
letter  was  carried  to  the  court  by  Wyatt,  but  he 
received  no  answer  to  it  When  the  King  re- 
covered^ West  sought  and  obtained  a  private  au- 
dience, and  he  found  that  the  King  did  not  know 
of  the  order  to  suspend  the  paintings,  and  that  he 
had  not  received  any  letter  from  him ;  he  spoke 
very  kindly  to  the  troubled  artist,  and  said  **  go 
on  with  your  work.  West ;  go  on  with  the  pic- 
tures, and  I  will  take  care  of  you."  This  was 
West's  last  interview  with  the  King.  "  But  he 
contrived,**  says  Gait,  ^  to  execute  the  pictures,  and 
m  the  usual  quarterly  payments,  received  his  sal- 
ary of  £1000  per  annum,  till  his  ftfajesty's  final 
superannuation;  when,  without  any  intimation 
whatever,  on  calling  to  receive  it,  he  was  told  it 
had  been  stopped,  and  that  the  paintings  for  the 
chepel  had  been  suspended!  He  submitted  in 
silence — ^he  neither  remonstrated  nor  complained.** 
The  story  of  his  dismissal  from  court  was  spread 
abroad  with  many  exaggerations,  and  the  malev- 
olent enemies,  whom  his  success  had  created — for 
thore  are  always  such  reptiles — circulated  papers 


stating  that  the  fortunate  painter  had  received 
from  the  King  the  enormous  sum  of  £34,187 ;  so 
that  the  public  imagined  that  he  must  have  amassed 
a  fortune.  This  notion  was  dispelled  by  an  accu- 
rate statement  from  the  painter,  h^  which  it  a|^ 
pcared  that  he  had  toiled  incestanthr  during  thirty- 
three  years  of  the  prime  of  his  lifo  in  the  service 
of  the  King,  for  this  sum,  giving  an  accurate  list 
of  the  workd  executed,  and  the  prices  paid,  by  which 
it  appeared  that  he  had  received  but  a  poor  com- 
pensation, and  that  his  income  was  much  less  than 
would  satisfy  any  successful  portrait  painter  of 
the  day. 

After  the  peace  of  Amiens,  West  visited  Par- 
is, for  the  purpose  of  viewing  the  world's  gems 
of  art,  which  Bonaparte   had  collected   togeth- 
er in  the  Louvre.     He  was  received  in  that  capi- 
tal with  the  most  marked  respect,  not  only  by 
distinguished  artists,  connoisseurs,  and  literary 
men,  but  by  the  officials  of  the  government.    Cun- 
ningham, who.  while  he  takes  his  favorites  by  the 
beard,  as  if  to  kiss  them,  seldom  fails  to  jerk  them 
under  the  ribs,  attributes  all  this  courtesy  and 
hospitality  to  the  conning  of  *'  the  wily  politicians 
who  surrounded  the  future  £mperor.      In  a  se- 
ries of  entertainments,  in  which  wine  and    flat- 
tery were  poured  out  abundantly,  the  enemies  of 
his  country  succeeded  in  persuading  the  simple 
Benjamin,  that  they  were  the  most  philanthropic 
of  all  nations,  and  their  master  the  kindest  and 
worthiest  of  men."    The  truth  is.  West  was  too 
liberal  in  his  sentiments  to  please  the  court  under 
the  Prince  Regent;  hence  his  rude  dismissal  from 
court.     That  he  was  highly  gratified   with  the 
tributes  of  respect  which  the  French  know  so  well 
how  to  bestow  upon  a  man  of  genius,  cannot  be 
doubted.    West  had  already  conceived  a  project 
for  establishing  in  England  a  national  institution, 
for  the  encouragement  of  art,  similar  to  that  of 
the  Louvre,  and  he  took  occasion  one  day,  while 
strolling  about  the  Louvre  in  company  with  Mr. 
Fox  and  Sir  Francis  Baring,  to  point  out  to  them 
the  advantages  of  such  an  institution,  not  only  in 
promoting  the  Fine  Arts,  by  furnishing  models  of 
study  for  artists,  but  he  showed  the  propriety  even 
in  a  mercantile  point  of  view,  of  encouraging  to  a 
seven-fold  extent,  the  higher  department  of  art  in 
England.    Fox  was  so  forcibly  struck  with  his 
remarks,  that  he  said,  ^  I  have  been  rocked  in  the 
cradle  of  politics,  but  never  before  was  so  much 
struck  with  the  advantages,  even  in  a  political 
bearing,  of  the  Fine  Arts,  to  the  prosprity,  as  well 
as  the  renown  of  a  kingdom ;  and  I  do  assure  you, 
Mr.  West,  if  ever  I  have  it  in  my  power  to  in- 
fluence our  government  to  promote  the  Arts,  the 
conversation  which  we  have  had  to-day  shall  not 
be  forgotten.'*    Sir  Francis  Baring  also  promised 
his  hearty  cooperation.    Cunningham  also  sagely 
attributes  this  to  his  opmlon  that  the  "  wily  poli- 
ticians,*' had  wheedled  the  "simple  Benjamin."  into 
the  belief  that  the  **  views  of  Napoleon  were  sublime 
and  benevolent,  and  that  he  only  conquered  kinf- 
doms  out  of  love  of  liberty,  and  collected  pictures 
in  the  towns  which  he  stormed,  to  furnish  models 
of  study  for  the  artists  of  all  nations.*'     He  forgets 
that  the  Royal  British  Institution  was  mainly  es- 
tablished  through  the  influence  and  energy  of 
West ;  that  he  battled  for  years  against  coldly  calcu^ 
lating  politicians  for  its  accomplishment ;  and  that 
at  length  his  plan  was  adopted,  with  scarcely  an 
alteration.    These  thiqgs  are  mentioned  here,  bo 
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I  Cunningham,  perhaps  unwittingly,  has  de- 
tracted from  the  great  renown  of  West,  more  than 
any  other  writer.  His  criticisms  too.  not  only  on 
West,  bat  on  all  the  artists  whose  biography  he 
has  written,  are  frequently  more  poetical  than  just, 
more  flippant  than  erudite. 

Soon  after  West's  return  to  England,  he  re- 
signed the  President's  chair  in  the  Academy, 
owing  to  stormy  opposition  among  its  members ; 
he  also  fanded  that  the  government  looked  coldly 
upon  him  for  his  admiration  of  Bonaparte.  Wyatt, 
the  royal  architect  was  put  in  his  place,  but  the 
Academicians  soon  became  wearied  of  the  latter, 
and  having  displaced  him  in  the  following  year, 
1803,  they  restored  West,  almost  unanimously. 
There  was  but  one  di»tenting  voice,  supposed  to 
be  that  of  Fusel i,  who  voted  for  Mrs.  Moser.  When 
Fuseli  was  taxed  by  some  of  the  members  with 
having  given  this  vote,  says  his  biographer  Knowles, 
he  answered,  '^  well,  suppose  I  did ;  she  is  eligible 
to  the  office — and  is  not  one  old  woman  as  good  as 
another?"  The  impatient  extravagance  of  Fuseli  ac- 
corded little  with  the  dignity  and  diligence  of  West. 

West  was  sixty-four  years  old  when  he  lost 
the  patronage  of  the  court,  having  in  a  great 
measure  thrown  away  thirty-three  years  of  the 
prime  of  his  life,  for  a  paltry  pittance,  when  his 
talents  are  taken  into  estimation ;  for  while  Reyn- 
olds, in  the  inferior  branch  of  portraiture,  realized 
some  £12.000  a  year,  the  first  historical  painter  of 
the  18th  century,  was  toiling  incessantly  for  £1000. 
His  blameless  and  temperate  life  had  preserved  his 
strength  unimpaired,  and  he  had  still  the  same 
composed  and  determined  mind,  by  which  he  was 
distinguished  in  youth.  He  therefore  commenced 
a  series  of  great  religious  works,  on  a  larger  scale 
than  any  he  had  previously  painted.  The  first 
was  Christ  healing  the  Sick,  a  picture  painted  for 
the  Pennsylvania  Hospital,  an  institution  found- 
ed by  the  Quakers,  who  had  solicited  his  assist- 
ance, and  as  he  was  far  from  being  rich,  he  had 
promised  them  a  picture.  When  this  picture  was 
exhibited  in  London,  it  was  so  highly  commended, 
that  the  British  Institution  ofier^  him  3000  guin- 
eas for  it,  which  he  accepted,  on  condition  that 
he  should  be  allowed  to  make  a  copy,  with  some 
alterations.  He  did  so.  and  when  the  copy  was 
exhibited  in  the  United  States,  the  profits  ($20- 
000,)  enabled  the  committee  of  the  hospital  to 
enlarge  the  building  and  receive  more  patients.  It 
has  since  continued  to  add  to  their  r&sources  about 
$500  per  annum.  "  The  success  of  this  picture," 
says  Cunningham,  "impressed  West  with  the  be- 
lief that  his  genius  appeared  to  most  advantage  in 
pictures  of  large  dimensions,  and  that  roval  com- 
missions had  interposed  between  him  and  fortune.* 

*  Wtio  can  doubt  HI  Three  of  his  most  eapital  works 
are,  Christ  healing  the  Sick,  Christ  rejected  bj  the  Jews, 
and  Death  on  the  Pale  Horse.  The  exhibition  of  either  or 
these  piolares  would  have  brought  him  more  money  an- 
naally  than  his  royal  salary.  There  was  very  little  en- 
couragement for  historical  painters  at  that  time  in  Eng- 
land, as  the  following  extract  from  the  Percy  Anecdotes 
will  show.  Speaking  of  West  and  the  excitement  which 
his  superb  picture  of  Pylades  and  Orestes  produced  among 
the  higher  circles  <if  London,  the  writer  says,  "  But  the  most 
wonderful  part  of  the  stonr  Is,  that  notwithstanding  all  this 
vast  bustle  and  commendation  bestowed  upon  that  Justly 
admired  picture,  by  which  West's  servant  gained  upwards 
of  thirty  pounds  for  showing  it  (it  was  exEibited  gratui- 
tously at  West's  bouse),  co  morUl  ever  asked  the  price  of 
the  work,  or  so  much  as  offered  to  give  him  a  oommiMioa 
to  paint  any  other  lulit^ect." 


His  mind,  from  long  contemplation,  was  familiar 
with  subjects  of  gigantic  proportions,  and  he  had 
soon  sketched  out  several  and  finished  some ;  but 
the  sunny  and  comfortable  houses  of  England  could 
not  contain  this  colossal  progeny ;  the  doors  of  oui 
churches  are  generally  opened  to  art  with  reluctance, 
our  palaces  had  already  admitted  more  of  the  Pres- 
ident's works  than  perhaps  were  welcome ;  and  the 
owners  of  our  galleries  were  unwilling  to  make 
room  for  such  enormous  pieces  of  scripture  sub- 
jects. There  was  no  market  for  the  manufacture." 
The  next  picture  he  painted  was  the  Crucifixion, 
sixteen  by  twenty-eight  feet ;  followed  by  the  De- 
scetit  of  the  Holy  Ghost  on  Christ  at  the  Jordan, 
Christ  rejected  by  the  Jews,  the  Ascension,  and 
the  Inspiration  of  St.  Peter,  all  of  very  large  di- 
mensions. In  1817,  he  exhibited  his  sublime  pic- 
ture of  Death  on  the  Pale  Horse,  painted  when  he 
was  seven tv-nine  years  old !  On  the  6th  of  De- 
cember of  the  same  year,  he.  lost  his  beloved  wife ; 
they  had  tenderly  loved  each  other  some  sixty 
years,  and  had  seen  their  children's  children ;  the 
world  had  no  consolation  to  ofier,  and  he  began 
to  sink ;  though  still  to  be  found  at  nis  easel,  his 
mind  had  lost  its  wonted  alacrity,  and  it  was  evi- 
dent that  all  this  was  to  cease  soon ;  that  he  was 
suffering  a  slow,  general,  and  easy  decay.  The 
venerable  old  man  sat  in  his  study  among  his  fa- 
vorite pictures,  a  breathing  image  of  piety  and  con- 
tentment, calmly  awaiting  the  hour  of  his  dissolu- 
tion. Without  anv  fixed  complaint,  his  mental 
faculties  unimpaired,  his  cheerfulness  undisturbed, 
and  with  looks  serene  and  benevolent,  he  expired 
on  the  11th  of  March,  1820,  in  the  eighty-second 
^ear  of  his  age.  He  was  buried  with  great  pomp 
m  St.  Paul's  cathedral,  beside  Reynolds,  Opie,  and 
Barry. 

As  West's  life  was  long  and  laborious^  his  pro- 
ductions are  very  numerous.  He  painted  and 
sketched  upwards  of  400  pictures  in  oil,  mostly 
taken  from  sacred  and  profane  history ;  he  also 
left  more  than  200  original  drawings  in  his  port- 
folio. The  following  is  Cunningham's  critique. 
"  His  works  were  supposed  by  himself,  and  for  a 
time  by  others,  to  be  in  the  true  spirit  of  the 
great  masters,  and  he  composed  them  with  the  se- 
rious ambition  and  hope  of  illustrating  scripture, 
and  rendering  gospel  truth  more  impressive.  No 
subject  seemed  to  him  too  lofty  for  his  pencil ; 
he  considered  himself  worthy  to  follow  the  snb- 
limest  flights  of  the  prophets,  and  dared  to  limn 
the  effulgence  of  God's  glory,  and  the  terrors  of 
the  Day  of  Judgment.  (Have  not  many  great  mas* 
ters  attempted  the  same  ?)  The  mere  list  of  his 
works  makes  us  shudder  at  human  presumption— 
Moses  receiving  the  Law  on  Sinai ;  the  Descent  of 
the  Holy  Ghost  on  the  Saviour  in  the  Jordan ; 
the  Opening  of  the  Seventh  Seal ;  St  Michael  and 
his  Angels  casting  out  the  Great  Dragon;  th^ 
Mighty  Angel  with  one  foot  on  the  Sea  and  the 
other  on  the  Enrth  ;  the  Resurrection ;  and  there 
are  many  others  of  the  same  class.  With  such 
magnificence  and  sublimity,  who  but  a  Michael 
Anp;elo  could  cope  ? 

^  In  all  his  works,  the  human  form  was  exhibit- 
ed in  conformity  to  academic  precepts — his  figures 
were  arranged  with  skill ;  the  coloring  was  va- 
ried, and  of&n  harmonious  ;  the  eye  resitd  pleased 
on  the  performance,  and  the  artist  seemed,  to  the 
ordinary  spectator,  to  have  done  his  task  like  one 
of  the  highest  of  the  sons  of  genius.    But  below 
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an  this  splendor,  tliere  was  little  of  the  trae  ▼!- 
talitj ; — tibere  was  a  ironotooy  too,  of  human  char- 
acter,— the  groupings  were  unlike  the  happy  and 
careless  comhinations  of  nature,  and  the  figures 
frequently  seemed  distributed  over  4he  canrass  by 
line  and  measure,  like  trees  in  a  plantation.  He 
wanted  fire  and  imagination  to  be  the  true  resto- 
rer of  that  grand  style,  which  bewildered  Barry, 
and  was  talked  of  by  Re3rnoIds.  Some  of  his 
works — cold,  formal,  bloodless,  and  passionless. — 
may  remind  the  spectator  of  the  sublime  yision 
of  the  Yalley  of  'dry  bones,  when  the  flesh  and 
the  skin  had  come  upon  the  skeletons,  and  be- 
fore the  breath  of  Qod  had  infused  them  with 
life  and  feeling. 

"  Though  such  is  the  general  impression  whidi 
the  works  of  West  make,  it  cannot  be  denied  that 
many  are  distinguished  by  great  excellence.  In 
his  Death  on  the  Pale  Horse,  and  more  particular- 
ly in  the  sketch  of  that  picture,  he  has  more  than 
approached  the  masters  and  princes  of  the  calling. 
It  is  indeed,  irresistibly  fearful,  to  see  the  tri- 
umphant march  of  the  terrific  Phantom,  and  the 
dissolution  of  all  that  earth  is  proud  of  beneath 
his  tread.  War  and  Peace,  Sorrow  and  Joy,  Youth 
and  Age,  all  who  love  and  all  who  hate,  seem 
planet-struck.  The  Death  of  Wolfe,  too,  is  na- 
tural and  noble,  and  the  Indian  Chief,  like  the 
Oneyda  warrior  of  Campbell, 

A  stoio  of  the  woods,  a  man  without  a  tetr, . 

was  a  happy  thought  The  Battle  of  La  Hogue, 
I  haye  heard  praised  as  the  best  historic  picture 
of  the  British  school,  by  one  not  likely  to  be  mis- 
taken, and  who  would  not  say  what  he  did  not 
feel.  Many  of  his  single  figures  also  are  of  a  high 
order.  There  is  a  natural  grace  in  the  looks  of 
some  of  his  women  that  few  painters  have  ever 
excelled." 

West  emulated  the  great  head  of  the  Roman 
school,  or  the  combined  excellencies  •of  the  antique 
and  modem  schools.  In  his  Journal  kept  in  Italy, 
he  says,  "  Michael  Angelo  has  not  succeeded  in  giv- 
ing a  probable  character  to  any  of  bis  works,  the 
Moses,  perhaps,  excepted.    The  works  of  Rafiaelle 

frow  daily  more  interesting,  natural,  and  noble." 
t  is  allowed  that  he  drew  correctly,  that  many 
of  his  works  are  finely  composed,  and  that  he  has 
frequently  shown  great  power  of  invention;  but  it 
is  said  that  he  was  deficient  in  coloring,  lacked  ex- 
pression in  his  heads,  was  monotonous  in  bis  fea- 
tures and  countenances,  and  that  his  pictures  want 
effect  In  his  grand  historic  pictures  he  doubtless 
considered,  like  Rafiaelle  and  Poussin,  that  splen- 
did coloring  would  detract  from  the  dignity  of  his 
subject ;  «ince  in  some  of  his  pictures,  when  the  sub- 
ject allowed  it  and  particularly  in  his  female  forms, 
his  tints  are  clear,  and  very  beautiful.  This  is  il- 
lustrated in  his  Death  on  the  Pale  Horse,  and 
Christ  healing  the  Sick,  in  which  less  attention  is 
paid  to  coloring  than  to  expression.  He  always 
avoided  having  recourse  to  anpr  meretricious  tricKs 
to  catch  the  eye  and  raise  admiration.  It  is  a  well 
known  fact,  that  the  great  works  of  Raffaelle  are 
not  striking^  but  they  grow,  with  contemplation. 
There  has  not  yet  appeared  a  leamed^just^  and 
academic  critique  upon  the  works  of  nest  but 
there  can  be  no  doubt  that  such  an  one  would 
pronounce  htm  the  greatest  historical  painter  of 
the  18th  century. 
Benjamin  W^st  in  person  was  above  the  middle 


siie,  of  very  &ir  oomplezion,  and  firmly  and  com- 
pactly built ;  his  lofty  brow  beamed  with  good- 
ness and  benevolence.  He  was  polished,  but  sim- 
ple and  unostentatious  in  his  manners,  and  affable 
to  all.  Intercourse  with  courts  and  the  worla 
which  changes  so  many,  made  no  change  in  him. 
His  kindness  to  yonn^  artists  was  great  <^nd  he 
aided  them  as  freely  with  his  advice  and  his  purse, 
as  though  they  were  his  own  children ;  so  gene- 
rous was  he,  that  his  liberality  seriously  impaired 
his  income.  He  had  no  secrets  in  his  profession, 
whatever  he  knew  in  art,  he  readily  imparted,  and 
was  happy  to  think  that  art  was  advancing ;  and 
no  mean  jealousy  of  other  men's  good  mrtune 
ever  invaded  his  repose.  He  was  so  regular  and 
simple  in  his  habits,  and  careful  to  improve  his 
time,  that  to  describe  one  day  of  his  life,  is  to  do- 
scribe  years.  He  rose  early,  studied  before  break- 
fast, wrought  upon  one  of  his  large  pictures  from 
ten  to  four,  dressed  and  saw  visitors,  and  having 
dined,  recommenced  his  studies.  For  further  in- 
formation of  this  distinguished  artist,  the  reMler 
must  be  referred  to  Gait's  ^  Life  and  Studies  of 
Benjamin  West"  London,  1816  and  1820;  Cun- 
ningham's '^  Lives  of  eminent  British  Painters," 
and  to  Dunlap's  **  History  of  the  Rise  and  Pro- 
CTess  of  the  Arts  of  Design  in  the  United  Sutes," 
2  vols.,  New-York,  1834. 

W£STALL,  RicHARo,  an  excellent  English  his- 
torical painter,  and  an  eminent  designer,  was  bom 
in  1765,  probably  at  London.  At  the  age  of  four- 
teen, he  was  apprenticed  to  an  ennraver  of  heral- 
dry on  silver^  named  Thompson;  but  excelling  his 
fellows  in  this  humble  department  of  the  arts,  he 
aspired  to  a  higher  order  of  distinction.  By  work- 
ing an  additional  time  in  the  mornings,  he  obtained 
the  permission  of  his  employer  to  draw  at  the 
Royal  Academy  in  the  evenings.  He  commenced 
his  career  as  an  artist  in  1786.  and  first  attracted 
public  attention  bjr  a  number  of  highly  finished 
historical  paintings  m  water  colors,  which  manifest- 
ed a  bril liancy  and  vigor  before  unknown.  In  coin- 
pAny  with  his  friend  Mr.  Lawrence  (afterwards  Sir 
Thomas),  he  took  a  house  in  Soho  Square,  which 
they  occupied  for  several  years,  until  their  success 
justified  their  forming  separate  esUblishments. 
Westairs  book  illustrations  were  very  popular,  and 
he  was  much  employed  by  the  publishers,  particu- 
larly Alderman  Boydell,  for  whom  he  executed 
the  designs  in  the  superb  edition  of  Milton.  He 
also  designed  the  illustrations  for  Moore's  Loves 
of  the  Angels,  Crabbe's  Poems,  and  many  other 
works.  His  earlier  works  display  considerable  in- 
telligence of  chiaro-scuro,  and  elegance  of  coloring, 
but  from  the  great  facility  with  which  his  ready 
talent  enabled  him  to  produce  book  designs,  he  was 
led  into  a  greater  degree  of  mannerism  than  any 
of  his  cotemporaries,  which  detracted  not  a  little 
from  his  reputation ;  but  many  of  his  works  evince, 
notwithstanding,  the  possession  of  very  uncommon 
taste  and  judgment. 

As  a  painter  of  history,  Westall  deserves  much 
higher  commendation  than  seems  to  be  generally 
accorded  to  him.  He  produced  many  excellent 
historical  subjects,  some  of  them  to  fulfil  the  com- 
missions of  Boydell,  for  his  great  work  of  the  Il- 
lustrations of  Shakspeare.  Among  these,  his  pic- 
ture of  Cardinal  Wolsey  entering  Leicester  Ab- 
bey, is  perhaps  deserving  of  the  highest  praise. 
This  picture  is  finely  composed,  the  light  and 
shadow  are  admirably  managed,  the  horses  are  full 
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iMTflre  and  spirit,  which,  with  the  expression  of  child- 
ish wonder  and  compassion  in  the  face  of  the  little 
page  at  viewing  the  stricken  Wolsey,  are  sufSoient 
proofs  of  Westairs  ability  in  this  branch.  This 
performance  has  been  preserved  to  the  world  by 
the  admirable  plate  of  Thew,  esteemed  the  master- 
piece of  Boydeirs  collection.  His  Lady  Macbeth, 
and  the  Ghost  of  Csesar  appearing  to  Brutus  in 
his  tent,  both  portraits,  are  noble  pictures,  full  of 
dignity  and  expression.  In  1794,  Westall  was 
elected  a  member  of  the  Royal  Academy,  at  the 
same  time  as  Lawrence  and  Stothard.  In  1808, 
he  published  a  volume  of  poems  of  considerable 
merit,  entitled  ^A  Day  in  Spring,  and  other 
Poems,  embellished  with  four  plates  engraved  by 
James  Heath,  A.  £.  R.  A.,  and  Charles  Heath, 
from  designs  by  R.  Westall.'*  By  his  professional 
exertions,  Westall  attained  a  handsome  compe* 
tence,  but  he  became  involved  in  an  unsuccessful 
speculation  in  foreign  pictures,  and  some  improvi* 
dent  partnership  engagements.  During  the  latter 
part  of  his  life,  he  was  aided  by  the  assistance 
which  the  Royal  Academy  assigns  to  its  reduced 
members.  His  last  occupation  was  in  giving  les- 
sons in  drawingand  painting  to  the  present  Queen, 
while  Princess  victoria.    He  died  in  1837. 

WESTALL,  William,  an  English  painter  in 
water-colors,  and  an  engraver  in  aquatinta,  bom  in 
1781.  In  1801,  through  the  influence  of  West  he 
was  appointed  draughtsman  to  the  voyage  of  dis- 
covery to  Australia,  made  by  Capt.  Flinders  in  H. 
M.  ^>.  Investigator.  He  also  visited  China,  and 
made  many  drawings  of  landscapes,  particularly  a 
View  of  the  Canton  River,  representing  an  inci- 
dent he  had  witnessed,  of  which  he  afterwards 
painted  a  large  picture,  exhibited  in  1814,  at  the 
Royal  Academy.  He  also  resided  for  about  a  year 
in  the  island  of  Madeira,  whither  he  went  during 
the  delay  of  the  expedition  at  the  island  of  Mauri- 
tius ;  and  he  executed  a  number  of  landscapes,  with 
views  of  the  planters'  villas,  which  realized  a  hand- 
some return.  In  J810,  he  was  employed  to  prepare 
many  designs  for  the  engravers,  for  the  publication 
of  the  discoveries  of  the  expedition ;  and  also  in 
painting  pictures,  by  order  of  the  Admiralty,  of 
several  important  incidents  which  occurred  during 
the  voyage.  In  1812  he  was  elected  an  Associate 
of  the  Royal  Academy.  In  1816  he  engraved,  in 
aquatinta.  a  work  descriptive  of  the  noted  caves  in 
Yorkshire  j  and  for  many  years  subsequently,  he 
product  a  number  of  similar  works,  among  which 
was  one  of  the  Isle  of  Wight ;  and  he  also  execu- 
ted several  large  paintings,  among  which  was  the 
Commencement  of  the  Deluge,  exhibited  in  1848. 
He  died  in  1850. 

WBSTERHOUT.  Arnold  vam,  a  Flemish  en- 
graver, born  at  Antwerp,  in  1666.  After  having 
studied  in  his  native  city,  he  went  to  Italy,  and  es- 
tablished himself  at  Rome.  He  engraved  quite  a 
number  of  plates  after  the  Italian  masters,  and 
from  his  own  designs,  executed  with  the  graver,  in 
a  neat,  clear  style,  resembling  that  of  his  country- 
man. Robert  van  Audenardp.  He  also  engraved 
some  portraits  in  mezzotinto.  He  died  about 
1725. 

WESTMACOTT,  Richard,  a  distinguished 
English  sculptor,  the  eldest  son  of  an  artist  in  the 
same  branchy  was  born  at  London  about  1774. 
\fter  completing  his  preliminary  studies,  he  visit- 
ed Italy  for  improvement  in  1792,  and  studied  the 
antique,  and  the  works  of  the  great  masters.    The 


first  work  of  importance  which  he  was  eng^^ 
upon  after  returning  to  Enppland,  was  a  statue  of 
Addison,  whkh  was  placed  m  Westminster  Abbey 
about  1806.  In  1809,  he  was  elected  an  Assodata 
of  the  Royal  Academy,  at  which  time  he  comple- 
ted and  erected  in  St.  PauPs  cathedral,  the  moni:^ 
ment  of  Sir  Ralph  Abercrombie,  and  subsequently 
that  of  Lord  Collingwood,  in  the  same  church.  On 
his  engagement  to  execute  the  bronze  statue  of  the 
Duke  of  Bedford,  in  Russell  Square,  he  personally 
attended  to  the  whole  management  of  the  casting, 
and  thereby  acquired  so  much  skill  that,  after 
erecting  the  statue  of  Lord  Nelson  at  Birming- 
ham, and  of  Mr.  Fox  in  Bloomsbury  Square,  he 
vras  able  to  accomplish  the  immense  bronze  colos- 
sal statue  of  Achilles,  erected  in  Hyde  Park.  In 
1811  he  was  elected  a  Royal  Academician,  and  sub- 
sequently a  fellow  of  the  Society  of  Antiquaries, 
and  a  member  of  the  Dilettanti  Society.  In  1814 
he  completed  his  national  monument  to  William 
Pitt,  in  Westminster  Abbey,  which  is  a  work  of 
great  talent  Among  the  other  works  of  West- 
maoott,  are  the  beautiful  statue  of  a  Peasant  Girl, 
exhibited  at  the  Royal  Academy  in  1819,  which 
is  part  of  a  monument  erected  to  Lord  Penrhyn ; 
the  Hindoo  Girl,  for  a  work  to  be  erected  at  Cal- 
cutta, in  memonr  of  Alexander  Colvin ;  and  the 
statue  of  King  George  III.  at  Liverpool.  The  au- 
thor has  not  been  able  to  procure  further  informal 
tion  concerning  Westmacott,  since  the  year  1832, 
when  his  bronze  colossal  statue  of  Canning  was 
erected  in  Palace  Yard. 

WET,  Gerard  db,  a  Dutch  painter,  bom  at 
Amsterdam  in  1616,  and  died  there  in  1679.  He 
was  a  disciple  of  Rembrandt,  whose  st^le  he  fol- 
lowed with  some  success;  he  also  pamted  land- 
scapes, and  was  accounted  a  eood  colorist  The 
Dutch  writers  mention  a  Jacob  de  Wet  or  Weth, 
who  painted  cabinet  pictures  of  sacred  subjects  in 
the  manner  of  Rembrandt ;  probably  they  are  the 
same  artist  There  was  also  a  John  de  Wet,  who 
flourished  at  Haerlem,  and  was  more  noted  as  a 
dealer  in  old  pictures  than  as  a  pahdter. 

WET.  P.  P.,  a  Dutch  engraver,  who  flourished 
in  the  latter  part  of  the  17th  century.  He  etched 
a  set  of  pjates  of  ornamental  foliage  for  goldsmiths 
and  jewelers,  executed  in  a  slight  style. 

WETDE.  Roger  vandbr,  a  Flemish  painter, 
born  at  Brussels,  according  to  Van  Mander  and 
Descamps,  about  1480 ;  and  died  there  in  1521*. 
His  instructor  is  not  mentioned,  but  he  was  one  t4 
the  first  painters  of  the  comtry  who  improved 
the  national  taste,  by  divesting  it  of  the  dry.  gothks 
manner,  and  introducing  a  more  graceful  stvle  of 
design,  and  abetter  expreK^ion  in  the  heads.  Among 
his  principal  works  wete  four  pictures  in  the  Town 
House  at  Brussels,  representing  subjects  connected 
with  the  administration  of  justice.  He  painted  a 
picture  of  the  Descent  from  the  Cross,  for  the 
'  church  of  St.  Gertrude  at  Louvain,  which  was 
greatly  admired.  It  «vas  afterwards  sent  to  the 
King  of  Spain,  and  a  copy  of  itj  by  Michael  Cox- 
dsj^ubstituted  in  lis  place. 
j  There  has  been  much  disquisition  among  wri- 
!  ters  as  to  whether  Roger  vander  Weyde  and  Roger 
of  Bruges  were  the  same  or  difierent  artists.  The 
dispute  is  of  little  consequence,  as  there  is  not  a 
single  well  authenticated  work  by  the  former,  and 
little  remains  by  the  latter,  and  that  little  of  n  i 
importance.  Roger  of  Bruges  was  certainly  a 
scholar  of  the  Van  Eycks  *  his  birth  is  variously 
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pTaoed  in  or  abont  1366,  and  1390,  the  latter  hav- 
ing the  best  authorities  ;  and  his  death  in  1418 
and  1464.  It  is  known  that  he  was  employed  by 
the  Town  House  of  BniRsels,  and  that  he  yisited 
Italy.  Noy.  in  the  Archives  of  the  city  of  Brus- 
sels, the  name  of  Meester  Rogieren  vander  Weu- 
den  occurs  in  two  or  more  inf^tances ;  once  in 
1436,  and  again  in  1449.  In  1450.  the  year  of  Ju- 
bilee, he  went  to  Italy,  where  he  practiced  some 
years,  and  was  called  Rug^ero  da  Bniggia  or 
da  Bruxelles,  He  died  at  Brussels,  June  16th, 
1464,  and  was  buried  in  the  church  of  St.  Gudule ; 
his  name  appears  in  th e  church  register  Magitter  Ro- 
geru8  vander  Wyden,  ejxelleru  pictor  cum  uxcnre, 
&C.  From  these  dates,  it  is  contended  that  Roger  of 
Bruges  and  Roger  vander  Weyde  are  but  one  art- 
ist. If  this  supposition  be  correct,  then  Van 
Mander  and  Descamps  have  made  an  error  of 
about  one  hundred  years  in  the  dates.  The  dis- 
cussion, at  best,  is  ^*  stale,  flat,  and  unprofitable.'' 
See  Roger  of  Bruges. 

WEYDEMANS,  Frederick  William,  a  Dutch 
portrait  painter  of  some  distinction,  born  in  1668, 
and  died  m  1750.  There  was  also  a  Charles  Emi- 
lius  Weydemans.  bom  in  1685,  and  died  in  1735. 
He  painted  portraits,  and  is  said  to  have  been  a 
cousin  or  nephew  of  the  former.  Besides  these, 
there  was  also  a  N.  "Weydemans,  an  engraver,  of 
whom  nothing  is  known,  except  by  a  few  indiffer- 
ent prints. 

WEYER,  Ga- 
briel, a  German 
painter  and  engra- 
ver, who  flotirished  at  Nuremberg  from  about 
1610  to  1640,  when  he  died.  He"  is  said  to  have 
painted  some  pictures,  of  which  nothing  is  known  ; 
but  he  executed  a  great  number  of  wooden  cuts 
from  his  own  design.s,  which  are  marked  with  one 
of  the  above  monograms  of  his  initials.    It  is  dis- 

Jmted  whether  he  engraved  all  the  cuts,  or  merely 
urnished  the  designs  and  employed  others  to  en- 
grave them ;  a  question  of  no  importance,  which 
applies  to  nearly  all  the  old  German  designers  and 
wood  engravers. 

WEYER,  Hans,  or  John,  a  German  painter 
and  engraver,  who  was  a  native  of  Oobourg,  ac- 
cording to  Professor  Christ,  and  flourished  about 
1610.  He  engraved  some  plates  in  an  excellent 
style,  admirably  designed,  and  marked  with  the 
initials  H.  E.  W.  There  is  some  question  wheth- 
er he  really  engraved  all  the  plates  attributed  to 
him. 

WEYER,  Nicholas,  an  engraver  to  whom 
Professor  Christ  attributes  some  prints  marked 
with  his  initials,  and  the  date,  thus,  N.  1507  W. 
He  gives  no  particulars  of  the  artist,  nor  does  he 
specify  any  of  his  subjects. 

WEYERMAN,  John,  a  Dutch  painter  of  fruit 
and  flower  pieces,  was  born  in  1636,  and  died  in 
1681.  There  are  no  particulars  recorded  of  him, 
except  that,  after  studying  in  his  own  country,  he 
went  to  Italy. 

WEYERMANS,  Jacob  Oampo^  Dutch  paint- 
er, bom  at  Amsterdam,  in  1679.  He  studied  un- 
ier  Ferdinand  van  Kessell,  and  painted  fruit,  flow- 
ers, and  still-life,  but  his  productions  are  not  above 
mediocrity.  He  published  the  Lives  of  the  Dutch 
painters,  in  three  volumes,  poorly  compiled  and 
abridged,  from  Houbraken.    He  died  in  1747. 


WEYNERS,  JonANSSEN,  a  German  engraver, 
who  flourished  about  1611.  According  to  Prof. 
Christ,  he  engraved  some  plates  after  the  designs 
of  Christopher  Schwartz,  which  he  marked  with 
a  bunch  of  grapes,  in  allusion  to  his  name.  He  is 
the  same  as  Hans  Weinher,  which  see. 

WHEATLEY,  Francis,  an  English  painter, 
bom  at  London  in  1747.    He  received  his  first 
instmction    in    Shipley's    Drawing    School ;   he 
,  evinced  much  talent,  and  while  young,  drew  seve- 
ral premiums  from  the  Society  K>r  the  Encourage- 
t  ment  of  Arts,  <&c.     Having  afterwards  improved 
himself  by  diligent  study,  and  by  associating  with 
I  artists  of  distinction,  he  acquired  considerable  re- 
I  putation  as  a  historical  painter.     After  practicing 
I  some  time  in  London,  he  went  to  Dublin,  where  be 
I  painted  a  large  picture,   representing   the  Irish 
House  of  Commons,  in  which  he  introduced  the 
portraits  of  the  most  distinguished  political  char- 
acters of  the  day.    This  work  increased  his  repu- 
tation, and  gained  him  considerable  employment 
On  his  return  to  London,  he  was  employed  by  Al- 
,  derroan  Boydell  to  paint  several  pictures  for  the 
1  Shakspeare  Gallerjr.     There  being  little  encour- 
agement for  historical  painting  at  that  time  in 
England,  he  chiefly  devoted  himself  to  rural  and 
domestic  subjects,  for  which  he  had  a  happy  tal- 
ent :  and  his  productions  of  that  description  are 
highly  esteemed.     He  was  elected  a  member  of 
I  the  Royal  Academy,  and  died  in  fSOl. 

WHITE,  Robert,  an  English  designer  and  en- 
graver, born  at  London  in  1645,  and  died  in  1704. 
-  He  was  a  pupil  of  David  Loggan,  for  whom  he  de- 
signed and  engraved  seve«til  architectural  views. 
He  engraved  an  immense  number  of  portraits  of 
distinguished  personages,  from  his  own  designs, 
and  after  Kneller,  Vandyck,  and  other  eminent 
painters.  Most  of  his  plates  are  executed  with  the 
graver,  in  a  neat,  clear  style.  They  are  chiefly  valued 
for  their  subjects  and  their  excellent  likeness.— 
He  also  engraved  a  few  heads  in  mezzotinto, 
but  thev  are  far  inferior  to  his  other  prints.  He 
excelled  in  drawing  portraits  with  black  lead  upon 
vellum,  in  which  he  was  much  employed.  White 
was  busily  employed  for  about  forty  years,  and 
amassed  about  £5.000,  according  to  Walpole ;  bat 
Irom  some  cau.se  he  died  indigent  At  his  death, 
a  printseller  purchased  his  plates,  and  realized  a 
fortune  from  them.  The  following  are  his  most 
esteemed'  prints : 

James  L ;  aft«r  C.  Jansen.  GeoTge,  Earl  of  Comber- 
land,  habited  tor  a  toamament ;  fine.  Charles  L  ;  ({fler 
Vandyck.  Another  of  Charles  1.;  ^«r  van  For«t.  Prinos 
Yu^vi\  qfter  Kneller.  Charles  II. ;  do.  1679.  Another 
of  Charles  II.,  whole  length,  in  the  robes  of  the  Gaiter. 
James  11.  noder  a  canop/,  with  ArohbishopSancroft  and 
the  Chaneellor  Jefferies.  James  II.  when  Duke  of  York, 
in  the  robes  of  the  Garter.  Maria  Beatrix  of  Eete,  bis 
eonsort ;  (^fler  KneUer.  1686.  Henrj,  I>uke  of  Glouces- 
ter. Lad  J  Mary  Joliffe ;  scarce.  Honeage.  Earl  of  Not- 
tingham. Thomas.  Duke  of  Leeds.  Sir  Edward  Ward, 
Chief  Baron.  1702.  Sir  George  Treby,  Chief  Jivtiee  of  the 
Common  \  leas.  1694.  Samuel  Pepjrs,  Seeretaiy  to  the 
Admiralty ;  tufler  Kneller,  George,  Earl  of  Melril ;  q/*- 
ter  Sir  John  Medina.  James,  Earl  of  Perth ;  a/ter  Knd' 
ler.  Another  Portrait  of  the  same;  after  Rtley;  fine 
Bishop  Burnet;  qfler  Mrt.  Beale.  Sir  Alezan^r  Tem- 
ple. Lady  Susanna  Temple.  Lady  Anne  Clifford.  Tbomsi 
Flatman ;  after  ffayh.  Sir  John  Fenwiok ;  a  fler  Wit- 
9ing.  The  ^ercn  Bishops ;  seven  small  oval^  in  oni  plate. 
The  Se/en  Bishops  who  suffered  Martyrdom ;  fire  ovals  ia 
one  plate.  Duke  of  Norfolk,  Messotinto ;  q/ler  KnelUr 
John,  Earl  of  Kandor,  do.  s  do 
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WHITE,  George,  was  the  son  of  the  preceding:, 
who  instnicted  him  in  art  After  the  death  of 
his  father,  he  finished  the  plates  left  imperfect  by 
him  ;  he  also  engraved  some  portraits  in  the  same 
style ;  bat  his  best  prints  are  in  mezzotinto.  in 
which  he  frequently  etched  the  outline  before  the 
jcround  was  laid  upon  the  plate,  which  sometimes 
adds  to  the  firmness  of  the  effect  He  also  paint- 
ed portraits,  both  in  oil  and  miniature.  His  prints 
are  dated  from  about  1700  to  1732,  when  he  is 
supposed  to  have  died.  The  following  are  his  best 
pnnts : 

POBTBAITS  IV  MXZXOTIZrrO. 

Sir  Biehard  Blackmore,  M.  D. ;  qfler  J,  vander  Bank, 
Sylreiter  Petjrt,  Principal  of  Bernard's  Inn ;  fine.  Nich- 
olas Sanderson,  Professor  of  Mathematics,  of  Camhridge. 
John  Baptist  Monnojer,  Pain'er;  <{fter  Kneller.  John 
I'ryden;  (fo.  Alexander  Pope ;  do.  1  homes  Bradhary; 
Hfter  Oihton,  George  Hooper,  Bishop  of  St.  Asaph ;  af' 
ter  Hill  Colonel  Blood,  who  stole  the  Crown.  William 
Doheon,  Piiinter:  from  a  picture  by  himatif,  A  Man 
playing  on  the  Violin ;  after  Prank  aaU.  1732.  Henry 
Puroell;  after  Frank  Hah?  1732. 

POBTBAITS  IN  THB  STTLX  OP  RIB  PATHBB. 

James  Gardiner,  Bishop  of  Lincoln ;  after  Dahl.  Charles 
II..  King  o*"  Spain ;  began  by  Robert  white,  and  finished 
by  George  White,  whose  name  is  afllxed.  The  Dake  of 
Ormond.    Lord  Clarendon. 

WHITE,  Charles,  an  English  engraver,  bom 
at  London  in  1751.  He  studied  with  Franker,  on 
leaving  whom  he  quitted  stroke  enf^raving.  and 
wrought  chieflv  in  the  chalk  stylo.  He  was  chiefly 
employed  by  the  booksellers,  and  died  young  in 
1785. 

WHITE.  Thomas,  an  English  engraver,  who 
died  at  London  about  1776.  He  was  much  em- 
ployed by  Ryland,  to  assist  him  in  his  plates.  He 
afterwards  engraved  the  greater  part  of  the  archi- 
tectural plates  for  the  continuation  of  the  '*  Vitru- 
vius  Britannicus,"  by  Wolf  and  Gandon. 

WIBERT.    See  Vcibert. 

WIOHMAN,  J.,  a  German  engraver,  and  prob- 
ably a  painter,  who  flourished  about  1683.  There 
iH  a  large  print  by  him,  etched  in  a  slight  coarse 
style,  representinjz:  the  Besieging'  and  Taking  of 
Sladtwien  by  the  Emperor  of  Germany,  At 
the  bottom  of  the  print  are  represented  the  por- 
traits of  the  Emperor  of  Germany,  and  the  Grand 
Sultan  ;  at  the  top.  those  of  the  generals  of  the 
German  and  Turkish  armies. 

WFCKENBERG,  M.  This  Swedish  painter 
was  bom  in  1812.  After  acquiring  a  knowledge 
of  art  in  hi«  own  country,  he  visited  Paris  in 
1837.  where  he  obtained  considerable  success. 
Tlis  pictures  consist  chiefly  of  winter  scenes,  de- 
lineated with  great  truthfulness  to  nature ;  one  of 
his  best  performances  is  in  the  Luxembourg  Gal-  , 
lerV'  He  exhibited  annually  at  the  Louvre,  until 
1846,  when  he  died  of  consumption,  on  the  19th 
of  De^mber. 

WIDEMAN.  Eli  AS,  a  German  designer  and  en- 
graver, who  flourished  at  Augsburg  about  1648. 
He  engraved  a  great  number  of  portraits,  title- 
pages,  vignettes,  and  other  plates  for  the  booksel- 
Ws,  executed  with  the  graver,  in  a  stifl*.  formal 
Htvle.  His  chief  work  is  a  .set  of  plates  of  illus- 
trious personsgei*,  published  at  Augsburg  in  1648, 
entitled.  Comitium  Gloria  centum  qua  Sanguine 
qua  Firtute  Uluttrium  Heroum  Iconiinu  instruC' 
turn,  <^c.  £,  Wideman^  diLet  9culp. 
70 


WIDITZ.  a  German  engraver  on  wDod,  who 
flourished  at  Strasburg, '  according  to  Profeaaor 
Christ,  about  1570.  There  are  no  rdiable  partic- 
ulars recorded  of  him. 

WIEBER1NG.  Chbvalier  €arl  Friedrick. 
This  eminent  German  engineer,  and  writer  on  hy- 
draulic and  civil  architecture,  was  bom  at  Wollia 
in  Pomerania,  in  1762.  He  attained  very  great 
eminence  as  a  practical  engineer,  and  was  employ- 
ed many  years  by  the  Prussian,  Austrian,  and 
Bavarian  governments,  until  1818,  when  he  retired 
from  the  service  of  the  latter,  with  a  pension.  He 
is  chiefly  mentioned  here  on  account  of  his  largo 
work  on  a  general  course  of  Civil  Architecture  and 
its  History,  entitled  TVieoretisch-practische  Bur^ 
gerliche  Baukunde,  4  vols.  4to..  with  a  very  largo 
folio  atlas  of  plates,  1821-6.  This  is  esteemed  a 
very  valuable  contribution  to  architecturar  study, 
particularly  on  account  of  the  fund  of  fresh  informa- 
tion it  supplies  relative  to  the  architecture  of  Germa- 
ny, Holland,  Poland.  Russia,  and  some  other  parts 
of  Europe.  The  Chevalier  von  Wiebeking,  as  ha 
was  usually  called,  Tbemg  knight  of  several  Ger- 
man  and  foreign  oraers.)  was  also  a  member  of 
nearly  all  the  academies  and  learned  societies  in 
Europe.  He  died  at  Munich  in  1842.  There  is 
by  him  a  work  entitled.  Analyse  Historique  et 
Raisonnides  Monumens  de  V  Antiquiti,  des  Edi* 
fices  les  olus  remarkables  du  Moyen  Age,  SoCy 
publishea  in  1840,  and  dedicated  to  Queen  Victo- 
ria, of  England. 

WIEDEMANN,  Ludwig.  a  German  sculptor 
and  founder,  was  bom  at  Nordlingen  in  1690. 
His  principal  work  mentioned  in  the  Biographia 
TJniverselle,  is  the  equestrian  statue  of  Augustus 
II.  of  Poland,  placed  in  1735  near  the  river  Elbe 
at  Dresden.  The  king  is  represented  in  Roman 
costume,  and  the  likeness  is  good  ;  but  the  horse 
is  better  executed  than  any  other  part  of  the  oom- 
position.  In  1738,  Wiedemann  was  invited  to 
London  by  the  Duke  of  Cumberland,  to  take  charge 
of  a  foundry.  He  made  an  improvement  in  the 
manufacture  of  muskets,  and  afterwards  went  to 
Vienna,  in  1750,  where  he  was  made  a  colonel  of 
artillery.  His  last  work  in  sculpture  was  the 
statue  of  the  king  of  Denmark,  executed  at  Co- 
penhagen.   He  died  in  1754. 

WIELANT,  or  WILLANT,  an  engraver  who  is 
said  to  have  executed  several  portraits.  The  name 
is  probably  a  cormption  of  Vaillant,  which  see. 

WIELING,  Nicholas,  a  historical  and  portrait 
painter,  supposed  to  have  been  a  native  of  Holland* 
Little  is  known  of  his  history,  except  that  he  was 
invited  to  the  court  of  Frederick  William,  Elector 
of  Brandenburg,  who  appointed  him  his  court 
painter  in  1671.  He  died  at  Berlin  in  1689.  His 
style  is  said  to  resemble  that  of  Vandyck.  He 
had  a  son  of  the  same  name,  whom  he  instructed 
in  the  art,  but  there  are  no  particulars  recorded  of 
him. 

WIENBROUCK,  M.  V.  The  name  of  this 
artist  is  affixed  to  a  few  slight  etchings,  executed 
in  a  painter-like  style,  among  which  is  one  repre- 
senting an  Old  Man  seated,  to  whom  a  Youth  is 
relating  a  Message. 

WIERENGEN,  OoRNELrus  Nicholas  van,  a 
Dutch  nainter.  bora  at  Haerlem  about  1600.  He 
excelled  in  painting  sea-pieces  and  storms^  whkb 
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bo  represented  with  great  truth  and  effect.  He 
was  also  a  good  painter 'of  landscapes  foorteen  of 
which  were  engrayed  by  Nicholas  Jonn  Yisscher. 
He  etched  many  plates  of  sea-pieces  and  land- 
scapes from  his  own  designs,  in  a  neat  and  spir- 
ited style.  He  died  at  Haerlem,  according  to 
Balkema,  in  1658. 

WIERINOA,  Gbrarsl  a  Dutdi  painter,  bom 
at  Groningen,  probablv  abont  1770.  After  learn- 
ing the  rudiments  of  the  art  from  his  hither  John 
Wl  an  ornamental  )iaiuter  of  little  note,  he  went 
to  Dusseldori^  to  study  the  pictures  in  the  Gal- 
lery there.  In  1790  he  returned  to  his  native  place, 
where  he  painted  landscapes,  sunsets,  and  winter- 
pieces,  with  considerable  success.  For  one  of 
nis  pictures,  he  obtained  the  gold  medal  from  the 
Academy  at  Leyden.    He  died  in  1817. 

WIERIX,  John,  an  eminent  Dutch  designer 
and  engraver,  bom  at  Amsterdam  in  1550.  His 
name  is  variously  written  Wierix,  Wierx,  and 
Wierinx,  but  he  wrote  it  Wieria:.  It  is  not 
known  by  whom  he  was  instructed,  but  he  appears 
to  have  formed  his  style  by  an  attentive  study  of 
the  works  of  Albert  Dmrer,  as  he  copied  several 
of  the  prints  of  that  master  with  great  precision. 
His  plates  are  executed  with  the  graver,  in  a  neat 
and  highly  finished,  though  somewhat  stiff  and 
formal  style,  and  his  drawing  is  generally  correct. 
His  prints  are  very  numerous,  and  are  held  in  con- 
siderable estimation  by  the  curious  collector; 
some  of  them  are  from  his  own  designs,  but  those 
after  other  masters  are  the  best.  He  rarely  signed 
his  plates  with  his  name,  but  usually  marked  them 
with  the  initials,  I.  W.  F.,  and  sometimes  I.  H.  W. 
F.  with  the  date.  He  was  living  in  1601.  The 
following  are  among  his  most  esteemed  works : 

P0BTRAIT8. 

Bodolphns  11^  Emperor  ot  Germany.  PhUip  William, 
Prince  of  Orange.  EleanoradeBoorbon,  Prinoea  of  Orange. 
J&mee  I.,  King  of  England,  and  hia  Queen ;  searoe.  Philip 
n.,  King  of  3pain.  Oatliarine  de  Medicii,  Queen  of  Hen- 
ry II.,  of  Franoe.  Henry  III.,  King  of  Franoe.  The 
CoonteoB  de  VemealL 

tVBJBCTS  VBOM  BIS  OWH  DBaMNS. 

The  Reanrrecikm;  inaoribed  Iruanu*  MUe».  Mary 
Magdalene  aeated  at  the  entranee  of  a  Grot;  J.  TVler,  mo. 
etjec.  An  allegorical  lubject,  repreaentins  the  Redemption 
of  Mankind.    The  Four  ElemenU ;  Wienx.    1601. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

'  Ttie  little  Satjrr ;  copied  tnm  the  print  of  Albert  Ditrer^ 
when  he  was  only  twelve  years  of  ace.  Adam  receiving 
the  forbidden  fruit  from  Ere;  eopied  irom  the  celebrated 

rint  of  the  same  subject  by  Albert  Burer ;  upon  a  Tablet 
inscribed  Albert  Durer^  inventor ^  Johanee  Wierix^  fee. 
aet.  16.  8t  Hubert  Imeeling  before  the  Stag,  with  a  Cmoi- 
flx  on  its  forehead ;  a  copy,  reversed,  from  the  print  by 
Albert  Durer^  marlced  with  the  cipher  of  that  artist  St 
Jerome  in  meditation;  copied  Arom  Albert  Durer.  The 
Marriage  of  St  Catherine ;  c^er  D.  Cohort.  The  Sacri- 
fice of  Abraham;  qfter  M.  de  Voe.  Christ  tiUcen  down 
flrom  the  Cross;  aJUr  Otho  Veniue.  The  Last  Judgment; 
finely  copied  from  the  print  of  that  subject,  by  Mortui  £o- 
4 J,  after  M.  Angela  Biuntarotti.  Christ  taken  down  from 
toe  Cross ;  after  Bern.  JPaeeeri, 

J  f  WIERIX,  Jerome, 

TIT  \irr  ' "  VF  T  TiT  was  the  younger  bro- 
XJL  W  -K^E^  VT  ther  of  the  preceding 
born  at  Amsterdam  in  1552.  He  is  supposed  to 
have  learned  the  art  of  Engraving  from  John  W., 
whose  style  he  followed  so  closely  that  it  would 
be  difiRcuit  to  distinguish  their  works,  were  it  not 
that  they  are  differently  marked.  His  prints  are 
more  numerous  than  those  of  his  brother,  and 


chiefly  consist  of  devoat  and  allegorical  subjects 
saints,  and  fltthers  of  the  church,  many  of  which 
are  from  his  own  designs.  He  sometimes  signed 
his  prints  Hirronimus  Wierix,  but  usually  with 
one  of  the  above  monognms,  or  simply  with  his 
initials,  HI.  W.  or  HI.  W.  P.,  or  J.  Hieronimus 
W.  Fe.  The  following  are  among  his  best  prints : 
fobtrjjts. 
The  Emperor  Chariemagne.  Henry  of  Bowboo,  King 
of  Navarre.  Queen  Elisabeth.  Sigismund  HI.,  King  of 
Poland.  Aleanndro  Famese,  Duke  of  Parma.  Sir  Fran- 
cis Drake. 

SUBJECTS  raOM  BIB  OWH  DUI0H8. 

St  Ceeilia.  The  Temptatien  of  St  Anthony.  St  Bra- 
no,  the  fiMmder  of  the  Oarthnsians.  St  Charles  Borromeus 
The  Vingn  and  Infant  Christ,  with  St  Francis  and  St  An- 
thony. The  Virgin  and  Infimt,  with  a  Glory  of  Angels. 
The  Cmcifizion.    The  Death  of  Lucretia. 

aUBJKpTS  AVTBB  VASXODS  MAtTBBi. 

Christ  dead,  supported  on  the  kneee  of  the  Virain ;  after 
J.  Mabuse.  Christ  oalling  to  him  the  little  ChiTdien;  qf' 
ter  C.  van  de  Broeek.  The  Death  of  the  Yirgin ;  after 
Otho  Veniue.  Christ  at  Table,  in  the  boose  of  Simon  Oie 
Pharisee ;  do.  Christ  crowned  with  Thorns ;  ajter  G. 
Moetaert.  The  Four  Doctors  of  the  Church ;  e^ter  M. 
Iaicom  RomanuB,  The  Soonrginff  of  Christ ;  do.  One  of 
his  best  prints.  The  Baptism  of  Clirist  by  St  John ;  after 
H.  Hcmdiue ;  fine.  The  Vision  of  Daniel ;  after  van 
Haeehi.  Jupiter  and  Danae ;  do.  Christ  expiring  on  the 
Cross ;  e^ter  P.  Aquila,  considered  his  best  piece  fbr  pu- 
rity of  engraving.  The  Reeurreotion  of  Christ ;  qfter  L. 
Ramanue ;  a  large  and  capital  print 

WIERIX,  Anthomt,  was  the  brother  of  the  two 
preceding  aflists,  and  the  youngest  of  the  &ni- 
ily,  bom  at  Amsterdam  in  1554.  His  small  plates 
are  executed  in  the  neat  finished  style  of  his  bro- 
thers, but  his  larger  prints  exhibit  more  freedom 
and  facility.  He  engraved  similar  subjects,  and 
frequently  wrought  in  conjunction  with  them. 
The  works  of  the  Wierixes  are  exceedingly  nu- 
merous; M.  de  Marolles  had  in  his  collection 
upwards  of  1200  pieces  by  them.  Anthony  gene- 
rally signed  his  prints  widi  his  name  in  ftdl.  The 
following  are  among  his  best  prints : 

POBTRAITS. 

Pope  Clement  VII.;  Ant.  Wierix.  Philip  Emanuel 
of  Lorraine,  Dulie  de  Herooeur.  Isabella  of  Austria, 
Daughter  of  Philip  11.  of  Spain.  Margaret,  Queen  of 
Philip  HI.  of  Spain.  Cardmal  Bellarmin.  Albert  of 
Austria,  Archbishop  of  Toledo,  Qovemor  of  the  Low  Coun- 
tries. 

suBJBCTB  noir  HIS  OWH  ncsram. 

St  Theresa.  St  Sebastian.  St  Dominick  reoeiriBg 
the  Rosaiy  ftcm  the  Virgin.  The  Marriage  of  St  Cathar- 
faie.  The  Bntombing  of  Christ  St  Jerome  praying,  ae- 
companied  by  two  Angels ;  dated  1584 ;  fine. 

SUBJECTS  APTKS  VARIOUS  MASTEBS. 

The  Adoration  of  the  Magi ;  q/7er  M.  de  Voe.  The 
Histoi^  of  the  Prophet  Jonas;  in  four  plates;  do.  The 
Holy  Family  reposing  in  Egypt ;  qfler  Cam  Procaeeinl 
The  Death  of  St  Francis;  do.  A  set  of  sizty-nhie  ^ates, 
representing  the  Life  and  Passion  of  Christ,  with  the  Death 
and  Assumption  of  the  Virgin ;  in  wluoh  he  was  assisted 
by  his  two  brothers. 

WIGMANA,  Gerard,  a  Dutch  pamter,  bom  at 
Workum  in  Friesland,  in  1673.  It  is  not  known 
by  whom  he  was  instructed,  but  after  learning  the 
rudiments  of  the  art  in  his  own  country,  he  went 
to  Italy,  where  he  is  said  to  have  studied  the  works 
of  Titian,  Raffaelle,  and  Giulio  Romano.  On  his 
return  to  his  own  country,  he  painted  a  great  ma- 
ny cabinet  pictures  of  subjects  taken  from  sacred, 
G  recian,  Roman,  and  fabulous  histories,  which  ire 
as  remarkable  for  patient  and  laborious  finishing 
and  brilliant  coloring,  as  for  the  vulgarity  of  thi 
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cfcinKstera  and  the  incorrectness  of  the  design. 
His  studies  in  Italy,  instead  of  improving  his 
taste  and  elevating  his  style,  appear  to  have  only 
Berved  to  render  his  anectation  of  the  sublime 
more  clumsy  and  preposterous.  His  pictures  are 
sometimes  tolerably  well  composed,  his  coloring  is 
remarkably  transparent  and  brilliant,  and  his  pen- 
cil neat  and  delicate ;  but  his  figures  are  badly 
grouped,  the  expression  of  his  hcAds  very  indiffer- 
ent, his  drawing  incorrect,  and  he  was  an  outnH 
pons  violator  of  costume.  Yet,  with  all  these 
impmfections,  his  varJty  was  unbounded ;  he 
styled  himself  the  Rafifaelle  of  Friesland.  and  ask- 
ed such  enormous  prices  for  his  pictures  that  he 
could  not  sell  them.  He  demanded  300  pounds 
for  his  picture  of  the  Death  of  Alexander,  which 
in  consequence  was  not  sold  till  after  his  death. 
Not  meeting  with  much  success  in  his  own  coun- 
try, he  went  to  England,  where  he  resided  some 
time  without  receiving  much  encouragement.  He 
returned  to  his  own  country,  disappointed,  and 
died  at  Amsterdam  in  1741. 

WILBORN,  Nicholas.    See  Welbronner. 

WILDE,  Francis  de,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  about  1705.  He  etched 
some  small  yt.*t^  of  views  and  historical  subjects, 
with  great  nearness  and  spirit,  apparently  from  his 
own  designs,  among  which  are  the  Angel  appear- 
ing to  Abraham,  Venus  rising  from  the  Sea,  and  a 
View  of  the  city  of  Chalons.  He  signed  his  plates 
/'V.  de  Wilde,  fee.,  with  the  date. 

WILDE,  Maria  de.  This  Udy  was  probably 
a  relative  of  the  preceding  artist.  She  engraved  a 
set  of  fifly  plates  of  antique  perns,  whidi  were 
published  at  Amsterdam  in  1703. 

WILDENS,  John,  an  eminent  Flemish  painter, 
born  at  Antwerp  in  1584.  It  is  not  known  by 
whom  he  was  instructed,  but  it  is  generally  sup- 
posed that  he  was  more  indebted  to  his  own  gen- 
ius, and  a  diligent  study  of  nature,  than  to  the  pre- 
cepts of  a  master.  He  was  constantly  in  the 
fields  and  forests,  carefully  designing  after  nature 
every  object  which  pleased  his  fkncy,  or  appeared 
picturesque  or  remarkable.  His  skies,  trees, 
grounds,  and  water,  are  all  true  imitations  of  waat 
he  had  observed  in  his  walks  through  the  country. 
He  had  already  acquired  a  distinguished  reputa- 
tion as  a  landscape  painter,  when  his  talents  re- 
o^^mmended  him  to  Rubens,  who  employed  him  to 
assist  in  his  numerous  commissions,  b;^  painting 
the  landscapes  in  the  backgrounds  of  his  pictures, 
which  he  did  so  much  to  the  satisfaction  of  that 
great  master,  that  he  highly  commended  him  for 
his  skill,  not  only  in  imitating  nature,  but  in  adapt- 
ing the  freedom  of  bis  touch  and  the  harmony  of 
his  coloring  to  the  rest  of  thv  design,  so  that  the 
whole  appeared  to  be  the  work  of  one  master. 
He  had  a  good  genius,  an  excellent  choice  of 
scenery,  a  pleasing  and  natural  tone  of  coloring, 
and  a  free  and  spirited  pencil.  He  also  designed 
the  human  figure  correctiy.  There  are  several 
grand  landscapes  by  Wildens  in  the  public  edifices 
at  Antwerp,  several  of  which  are  embellished 
with  figures  by  some  of  the  ablest  of  his  cotem- 
poraries ;  two  of  the  most  capital  are  in  the  chapel 
of  St.  Joseph,  representing  the  Holy  Family  and 
the  Repose  in  Bs:ypt.with  figures  by  John  Bronck- 
horst.  Vandyck  painted  his  portrait  among  the 
•rainent  artists  of  h's  conntrv. 

Brulliot  and  Zani  say  that  Wildens  was  an  en- 


graver, as  well  as  a  landscape  painter,  and  Bmlliol 
attributes  to  him  the  folio  wmg  views  of  chateaux  in 
Holland ;  Teylingen,Egmont  opde  Hoeff*,  T'Olooster 
tot  Rynsburch,  Thuys  te  Oleef  hy  Haerlem.  Wer 
denburch  and  Roesum.  They  are  signed  /.  W.fecU 
Robbertua  de  baudous  excudit  Amstelodatm^ 
1616.  The  same  letters,  J,  fV,^  with  •«»r.,  are 
found  on  prints  engraved  after  his  de8)gs<s  by  Pe 
ter  Nolpe,  consisting  of  six  allegorical  subjects  re- 
lating to  the  House  of  Orange,  and  its  connection 
with  Great  Britain  by  marriage.  The  name  Joan, 
WtUL,  and  /.  Wild,  mv.,  are  found  on  two  prinU 
of  a  series  of  twelve  subjects,  representing  the 
Months  of  the  Tear,  engraved  by  Andrew  Stook 
and  J.  Matham.    Wildens  died  m  1644. 

WILHELM,  VON  CoELN,  called  Mbistbr  Wn^- 
RELM.  a  painter  of  Cologne,  of  whom  little  is 
known  with  certainty.  He  is  thus  noticed  in  the 
annals  of  the  Dominican  monks  of  Frankfort. 
"  In  that  time  (1380),  there  was  at  Cologne  a  most 
excellent  painter,  to  whom  there  was  not  the  lika 
m  his  art ;  his  name  was  Wilhelm,  and  he  made 

Pictures  of  men  which  almost  appeared  to  be  alive.** 
he  German  writers  have  made  profound  research- 
es concerning  him,  without  eliciting  anything  be- 
yond conjecture.  There  are  several  pictures  in 
the  Cathedral  and  churches  of  Cologne,  painted, 
as  is  supposed,  in  the  latter  part  of  the  14th  and 
first  part  of  the  15th  centuries,  which  are  attribu- 
ted to  Wilhelm.  and  to  Meister  Stephan.  his  pupil ; 
but  they  are  of  very  doubtful  authenticity,  and 
possess  little  interest  out  of  Germany. 

WILKIE,  Sir  David,  a  Bntish  historical  paint- 
er, and  a  very  eminent  delineator  of  sceiics  iix)m 
common  life,  was  bom  at  the  Manse  of  the  parish 
of  Cults,  on  the  banks  of  Eden- water,  in  Fifeshire, 
Scotland,  the  18th  of  November,  1785.  He  was 
the  third  son  of  David  Wilkie,  minister  of  Cults, 
and  Isabella  Lister,  his  third  wife.  During  early 
childhood  he  manifested  a  strong  love  for  Mt,  and 
was  afterwards  heard  to  say  tiiat  he  could  draw 
before  he  could  read,  and  paint  before  he  could 
spell.  When  seven  years  of  age  he  was  sent  to 
the  grammar  school  of  Pitlessie,  near  his  father'b 
house,  but  he  there  learned  little  or  nothing.  From 
Pitlessie  he  was  removed  in  his  twelfth  year  to  the 
grammar  school  of  Kettle,  but  he  there  paid  little 
attention  to  anything  but  drawing,  and  it  became 
evident  to  his  father  that  David  would  be  nothing 
but  a  painter,  greatly  to  his  regret,  for  he  did  not 
see  how  a  livelihood  could  be  obtained  by  such  a 
course.  Accordingly,  in  1799,  at  the  age  of  f(»ur- 
teen,  he  was  sent  to  the  Trustees'  Academy  of 
Edinburg  for  the  Encouragement  of  Manufactures, 
with  a  letter  of  introduction  from  the  Eatl  of  Leven 
to  the  Secretary,  Mr.  Thompson.  The  latter  ex- 
amined some  of  the  young  artist's  drawings,  and 
not  being  satisfied  refused  to  admit  him,  but  he 
afterwards  did  so  at  the  particular  request  of  the 
I  Earl  of  Leven.  At  this  time  John  Graham  was 
I  master  of  the  Academy,  and  John  Burnet,  Alex- 
ander Frascr.  and  Sir  tVilliam  Allan,  were  among 
Wilkie's  fellow  pupils.  The  latter  says  of  him, 
"  The  progress  Wilkie  made  at  this  time,  was  mar- 
velous. ISverything  he  attempted  showed  a  know- 
ledge beyond  his  years ;  and  he  soon  took  up 
that  position  in  art  which  he  maintained  to  the 
last."  In  that  description  of  drawings  which  re- 
quires academic  tast$  and  knowledge,  he  n)a«lo  Ut- 
ile attainment  compared  with  many  others  •,  his 
grand  forte  then,  as  ever  after,  was  the  deliiiwAtioD 
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.of  character  in  scenes  of  humble  life  ;  he  frequent- 
ed trystes,  fairs,  and  market-places,  in  order  to 
observe  the  diversified  specimens  of  humanity;  and 
his  works  were  distinguished  for  admirable  truth 
and  simplicity.  He  invariably  painted  slowl\r^  and 
required  models  or  all  occasions.  In  lS6o,  he 
won  the  premium  of  ten  guineas,  awarded  to  the 
painting  of  Oailisto  in  the  Bath  of  Diana,  and  in 
the  same  year  made  the  sketch  of  his  celebrated 

Picture  of  the  Village  Politicians.  In  1804,  in  his 
9th  year,  he  left  the  Academy  and  returned 
home,  where  he  painted  for  Kinnear  of  Kinloch, 
a  picture  of  Pitlessie  F*ir.  in  which  he  inserted 
about  140  figures,  many  or  them  sketched  while 
at  church,  as  he  had  no  other  means  of  procuring 
them.  For  this  picture  he  received  only  £25* 
At  this  time  he  painted  many  portraits  in  small 
and  in  miniature,  and  the  picture  called  the  Vil- 
lage Recruit. 

About  this  time  Wilkie  went  to  London  and 
entered  the  Royal  Academy  as  a  student.  His 
first  patron  was  Stodart,  a  piano-forte  maker,  who 
had  married  a  lady  named  Wilkie.  He  sat  for  his 
portrait,  and  commissioned  Wilkie  to  paint  two 
pictures  for  him,  introduced  him  to  a  valuable 
connexion,  and  procured  him  several  sitters.  The 
Earl  of  Mansfield,  whose  acquaintance  he  made 
through  Stodart.  commissioned  him  to  paint  a  pic- 
ture firom  his  sketch  of  the  Village  Politicians, 
which  was  exhibited  at  the  Academy  in  1806,  and 
excited  universal  admiration.  This  work  indi- 
iftted  a  branch  of  the  art,  quite  new  to  the  paint- 
ers of  that  day,  and  various  comments  were  made 
»pon  it  by  the  Academicians.  Northcote  termed 
*t  the  "  pauper  style,"  and  Fuscli,  when  he  met 
Wilkie  after  he  had  seen  it,  said  "  Young  man, 
that  is  a  dangerous  work.  That  picture  will  either 
prove  the  most  happy  or  the  most  unfortunate 
work  of  your  life."  It  apparently  proved  the 
most  fortunate  ;  and  although  WiUtie  was  only 
twenty-one  when  he  painted  it,  as  a  painting  he 
never  surpassed  it  auerwards,  although  in  sub- 
ject be  produced  several  happier  pictures.  From 
this  time  commissions  were  abundant,  and  instead 
of  returning  to  Scotland,  as  he  had  always  intend- 
ed, he  found  it  netessary  to  establish  himself  in 
London.  He  received  commissions  from  Mr.  Whit- 
bread,  Lord  Mulgrave,  and  Sir  George  Beaumont, 
who  until  his  death  proved  a  most  valuable  ana 
sincere  friend  to  Wilkie.  His  next  works  were 
the  Blind  Fiddler,  for  Sir  George  Beaumont,  Al- 
fred in  the  Neat-herd's  Gottage,  lor  Mr.  Davidson ; 
the  Card  Players,  for  the  Duke  of  Gloucester ; 
and  the  Rent-day,  for  the  Earl  of  Mulgrave, 
painted  in  1807  and  1808.  After  these  came  the 
sketch  of  the  Reading  of  the  Will,  the  Wardrobe 
Ransacked,  the  Game-keeper,  and  the  Ale-house 
door,  afterwards  called  the  Village  Festival,  paint- 
ed fer  Mr.  Angerstein  for  800  guineas,  and  now  in 
the  National  Gallery  ;  all  in  the  three  succeeding 
years.  In  1809  he  was  elected  an  Associate  of 
the  Royal  Academy,  and  a  member  in  1811. 

Wilkie's  incessant  application  to  his  profession 
obliged  him  about  this  time  to  suspend  all  exer- 
crtion,  being  naturally  of  a  weak  constitution ;  and 
he  made  a  short  visit  to  his  native  place  in  Scot- 
land. In  1812,  he  opened  an  exhibition  of  his  own 
pictures  in  London,  which  extended  his  reputation, 
but  was  not  very  profitable.  In  December  of  the 
same  year  he  lost  his  father,  and  invited  his  mo- 
ther and  sistei  to  come  and  Kve  with  him  in  Lou- 


don, where  he  engaged  a  commodious  house  \% 
Kensington  for  their  reception.  In  1813,  he  ex- 
hibited his  picture  of  Blindman's  Buff,  painted 
for  the  Prince  Regent.  In  1814.  he  visited  Paris, 
in  company  with  his  friend  Mr.  Haydon,  where  he 
studied  the  great  coUectiwi  of  the  gems  of  Euro- 
pean art  then  gathered  in  the  Louvre,  particnlaily 
the  pictures  of  the  Flemish  school.  Some  idea  of 
the  character  of  his  taste,  may  perhaps  be  gathered 
from  the  following  remark  in  his  journal.  "  I  was 
especially  struck  with  the  pictures  of  Ostade  and 
Terburg,  the  latter  of  whom  has  risen  greatly  in 
my  estimation  from  what  I  have  seen  here.  He 
possessed  a  most  perfect  style  of  coloring,  and 
represents  his  objects  with  a  manner  of  handling 
the  most  beautiml  and  least  artificial  of  any  I 
ever  saw.  I  observed  to-day,  that  a  number  of 
pictures  which  did  not  strike  at  first,  begin  to  gain 
upon  me  exceedingly.  The  Ostades  and  the  Rem- 
brandts  improve  greatly ;  theTenierses  and  others 
in  that  style,  rather  lose.  The  picture  of  the  Mar- 
riage at  Cana,  which  struck  me  so  much  at  first, 
now  begins  to  look  common,  and  does  not  bear  to 
be  dwelt  upon  like  the  other  pictures  painted  with 
much  care  and  thinking."  After  his  return  to 
London,  hh  painted  the  Distraining  for  Rent,  pur- 
chased hy  the  proprietors  of  the  British  Institu- 
tion for  600  guineas.  In  the  summer  of  1816,  ho 
visited  Belgium,  in  company  with  Raimbach  the 
engraver,  and  on  his  return  continued  to  produce 
various  works,  a  catalc^e  of  which  would  be  too 
long  for  insertion.  In  1820,  he  finished  the  Read- 
ing of  the  Will,  for  the  king  of  Bavaria,  which  is 
now  in  the  gallery  at  Schleissheim,  and  in  pomt 
of  character  and  composition  is  one  of  WiUiie's 
masterpieces,  though  inferior  to  many  of  his  works 
in  execution.  His  Chelsea  Pensioners,  painted 
for  the  Duke  of  Wellington  for  1200  guineas,  is 
esteemed  Wilkie's  masterpiece.  The  character, 
composition,  and  execution  are  exquisite,  the 
drawing  good,  and  the  coloring  sober  and  true ; 
it  is  said  to  be  the  finest  work  of  its  class  in 
England,  and  gives  Wilkie  rank  among  the  cele 
bra  ted  artists  of  the  Dutch  schooL 

After  this  time,  Wilkie  changed  his  subjects, 
and  his  style  of  execution,  but  it  is  generally  al- 
lowed that  he  did  not  add  any  thing  to  his  reputa- 
tion.   In  his  own  peculiar  style  he  was  without  a 
rival,  but  in  historical  painting  he  had  many.  One 
of  the  worst  and  earliest  of  these  new  productions 
was  the  Entrance  of  George  IV.  into  Holvrood. 
At  the  death  of  Sir  Heary  Raebum,  in  1823.  he  was 
appointed  limner  to  the  king  in  Scotland.    Two 
years  i^r  hsi  started  for  the  Continent.on  account 
of  ill-health  <^nd  passed  eight  months  in  Italy ; 
after  which  he  made  the  tour  of  Germany,  and  at 
Vienna  had  the  honor  of  dining  en  famiUe  with 
Prince  Mettemich.    Returning  to  Italy,  a  public 
dinner  was  given  him  at  Rome,  by  the  Scotch  art- 
ists and  amateurs,  at  which  the  Duke  of  Hamil- 
ton presided.    During  his  second  visit  to  linljj 
his  health  began  to  revive,  and  he  painted  thnH> 
pictures  at  Rome.    Passing  through  the  south  of 
France,  he  entered  Spain  October,   1827,  and 
painted  his  Defence  of  Saragossa,  with  the  por- 
trait of  Gen.  Palafox  inserted,  the  defender  of  the 
place.    He  returned  to  England  in  the  following 
year,  and  exhibited  scvp^  pictures  painted  while 
abroad,  five  of  which  were  purchased  by  George 
IV.    Some  of  these  pictures  were  much  admired 
by  his  friends,  but  less  so  by  the  public.    The 
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ftrincipal  chaiacteristics  are  effect  of  color,  and  of 
ight  and  shade ;  which,  with  breadth  and  fiicility. 
be  seems  to  have  considered  the  proper  objects  of 
what  is  termed  "  high  Art,**  and  an  advance  on 
the  troth,  simplicity,  ahd  character  of  his  earlier 
works ;  thus  Tolantarily  enrolling  himself  among 
those  who  allowed  themselyes  to  be  engrossed  by 
technio&Iities,  and.  to  use  his  own  words,  **  seem  to 
ha?e  painted  more  for  the  artist  and  connoisseur, 
than  for  the  untutored  apprehensions  of  ordinary 


After  the  death  of  Lawrence  in  1830,  Wilkie 
was  appointed  in  his  plaoe,  painter  in  ordinary  to 
his  Majesty.  Two  years  after,  he  exhibited  his 
picture  of  John  Knox  preaching  the  Reformation 
in  St  Andrew's,  painted  for  Sir  Robert  Feel  for 
1200  guineas,  which  is  a  work  of  very  high  class, 
though  a  less  glowing  color  and  more  careful  style 
of  execution  are  necessary  to  constitute  it  a  work 
of  first-rate  excellence ;  it  has  been  well  engraved 
by  Mr.  Doo.  In  1836,  Wilkie  received  the  honor 
of  knighthood  from  King  William  IV.  Various 
other  works  came  from  his  pencil  during  the  suc- 
ceeding years,  among  them,  Columbus  submitting 
to  the  Spanish  authorities  the  Chart  of  his  Voy- 
age for  the  Discovery  of  the  New  World,  is  a  work 
of  much  fine  character,  and  very  richly  colored. 
His  greatest  historical  effort,  however,  is  the  pic- 
ture of  Sir  David  Baird  discovering  the  body  of 
the  Sultan  Tippoo  Saib.  after  storming  Seringapa- 
tam,  painted  for  Lady  Baird  for  1500  guineas.  In 
1840,  Wilkie  started  for  the  East,  in  company 
with  his  friend  Mr,  Woodbum,  on  account  of 
some  reason,  which  probably  is  not  certainly 
known,  although  various  rumors  were  circulated 
at  the  time.  He  went  by  Holland  and  the  Rhine 
to  the  south  of  Germany,  and  thence  to  Constan- 
tinople, where  he  painted  a  portrait  of  the  young 
Sultan,  said  to  have  been  done  at  the  sujrgestion  of 
Queen  Victoria.  After  visiting  the  Holy  Land, 
he  went  to  Alexandria,  and  painted  the  portrait  of 
Mehemet«AIi.  Wilkie*s  health  had  never  been 
vigorous,  and  he  had  felt  unwell  for  three  months 
before  arriving  at  Alexandria.  On  the  2l8t  of 
May,  1841,  he  embarked  on  board  the  Oriental  for 
England ;  on  the  2Cth  he  arrived  olT  Malta,  where 
La  indulged  imprudently  in  fruit  and  iced  lemon- 
ade ;  and  he  finally  expired  off  Gibraltar,  on  the 
1st  of  June. 

Sir  David  Wilkie  was  tall  and  of  sandy  com- 
plexion, with  sharp  eyes ;  was  polite  and  mild  in 
his  manners,  and  a  staunch  lover  of  everything 
Scotch.  His  works  are  well  known  to  the  world 
through  the  excellent  engravings  of  Raimbach. 
Burnet.  Cousins,  Doo,  and  0.  Fox.  At  the  sale 
of  his  effects,  which  realized  several  thousand 
pounds,  there  were  many  unfinished  works,  which 
sold  at  high  prices.  lo  August.  1841.  a  public 
meeting  of  his  friends  was  held  in  London,  at 
which  S^r  Robert  Peel  presided.  The  result  of 
this  meeting  was.  that  a  subscription  was  started 
for  the  purijose  of  erecting  a  suitable  monument 
to  his  memory :  £2,000  were  collected,  and  it  was 
agreed  that  a  statue  of  Sir  David  Wilkie,  by  the 
c;culptor  Joseph,  should  be  placed  in  the  National 
Gallery.  The  statue  is  now  in  the  inner  hall  of 
that  institution. 

WILKINS.  William,  a  distinguished  English 
architect,  was  bom  at  Cambridge  in  1778.  He 
ras  the  son  of  a  builder,  and  received  an  academic 


education  in  the  university  of  that  place.  In 
1801,  he  obtained  a  traveling  bachelorship,  and 
visited  Italy  and  Greece.  On  returning  to  Eng- 
land, he  published  his  Antiquities  of  Magna 
Grecia.  folio,  1807,  which,  containing  little  of  par- 
ticular interest  to  professional  students,  was  ram- 
er  coldly  received  by  architects ;  but  it  was  we51 
calculated  to  recommend  the  author  to  scholars, 
and  obtain  the  patronage  of  the  Universit}'.  Ac- 
cordingly, in  the  same  year  of  its  publicafinn, 
Wilkins  was  appointed  architect  of  Downing  Col- 
lege, and  the  buildings  were  begun  forthwich.  In 
this  work,  instead  of  adopting  the  Grecian  style 
as  far  as  it  could  be  used,  and  adding  for  the  occa- 
sion what  the  style  would  not  admit  of,  he  merely 
applied  it  just  as  he  found  it;  and  the  result  is 
quite  unsatisfactory,  both  in  the  exterior  architec- 
ture, and  the  interior  accommodations. 

Wilkins  was  afterwards  appointed  architect  to 
the  East  India  Company,  at  the  resignation  of  Mr. 
Cockerell.  and  erected  the  East  India  College  at 
Haileyburg,  Herts,  also  in  the  pure  Grecian  style. 
He  subsequently  succeeded  better  in  the  additions 
and  alterations  which  he  executed  for  the  three 
colleges  of  Trinity  (1823),  Corpus  (1823).  and 
King's  (1828),  at  Cambridge.  In  these  works  he 
was  obliged-  to  use  the  Gothic  style,  and  he  had 
moreover  seen  the  necessity  of  treating  the  Gre- 
cian with  freedom,  as  is  evMent  from  the  facade 
which  he  subsequentlpr  erected  to  University  Col- 
lege, Gower-street,  originally  called  the  University 
of  London,  exhibiting  a  dome  in  combination  with 
a  Grecian  portico,  the  latter  being  elevated  upon  a 
substructure  the  height  of  the  basement  fioor,  and 
forming  a  most  picturesque  arrangement  of  flights 
of  steps.  This  is  esteemed  Wilkins*  best  per- 
formance, and  has  gained  for  him  the  most  praise, 
both  from  critics  and  professional  architects.  Hit 
next  work  was  the  National  Gallery,  which  has 
been  criticised  perhaps  more  than  any  of  his  edi- 
fices. He  was  made  a  member  of  the  Royal 
Act^emy  in  1834.  and  at  the  death  of  Sir  John 
Soane  in  1837,. he  was  chosen  to  succeed  him  as 
Professor  of  Architecture.  His  talents  would 
doubtless  have  conferred  honor  upon  that  institu- 
tion, but  be  died  in  1839,  before  the  term  (two 
years)  allowed  to  a  new  professor  to  prepare  lec- 
tures had  expired.  Besides  the  above  mention^ 
edifices,  he  erected  among  others,  the  Nelson  Pil- 
lar, in  Dublia  1808 ;  and  St.  George's  Hospital, 
Hyde  Park  Comer,  which  is  pleasingly  remarka- 
ble for  the  te(rastyle  portico  of  square  columns 
in  its  east  front 

WILLAERTS,  Adam,  a  Flemish  painter,  bom 
at  Antwerp  in  1577.  He  distinguished  himself  as 
a  painter  of  marines,  coast  scenes,  and  sea-ports, 
with  a  variety  of  shipping  and  boats.  His  pic- 
tures are  generally  embellished  with  groups  of  nu- 
merous small  figures,  correctly  drawn,  and  touched 
with  neatness  and  spirit.  He  also  painted  confia- 
erations,  representing  villages  and  ships  on  fire ; 
his  works  of  this  description  are  well  colored,  and 
produce  a  striking  effect.  He  obtained  considera- 
ble reputation  in  his  day,  but  his  works  are  not  so 
much  esteemed  as  they  were  formerly  ;  for,  though 
his  coloring  is  clear  and  transparent,  his  manner 
is  somewhat  dry  and  hard,  and  his  figures  are  de- 
ficieiTtin  elegance.  In  1600  he  left  Antwerp,  and 
settled  at  Utrecht,  where  he  died,  according  to  the 
best  authorities,  in  1640.    Balkema,  differing  drom 
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all  other  writers,  says  he  was  Regent  of  the  Hos- 
pital of  St.  Jobjn  that  dty,  fVom  1639  to  1660, 
but  doabtless  he  has  confounded  him  with  the  fol- 
lowing artist 

WILLAERTS,  Abrabam,  was  the  son  of  the 
preceding,  bom  at  Utrecht  in  1613.  After  receiv- 
ing instruction  from  his  father,  he  studied  some 
time  with  John  Bylert,  and  afterwards  went  to 
Paris,  where  he  became  the  pupil  of  Simon  Vouet. 
On  returning  to  his  own  country,  he  acquired  con- 
siderable reputation  as  a  painter  of  history  and 
portraits.  He  was  taken  into  the  service  of  Prince 
Maurice  of  Nassau  at  Brussels,  in  whose  employ- 
ment he  continued  some  years.  He  afterwards 
went  to  Africa,  and  made  numerous  sketches  of 
the  scenery  of  that  country,  as  well  as  the  man- 
ners and  costumes  of  the  inhabitants.  lie  died 
at  Utrecht  in  1671. 

WILLB,  John  Georob,  an  eminent  German  en- 
graver, born  at  Ki>ningsberg  in  1717.  After 
learning  the  rudiments  of  design  in  his  native  dty. 
he  went  to  Paris  at  the  age  of  nineteon.  where  he 
applied  himself  to  stroke  enipaving.  which  he  af- 
terwards carried  to  such  a  high  state  of  perfection 
that  few  engravers  have  equalled  him  in  the  clear- 
ness and  b«auty  of  his  execution.  He  particularly 
excelled  in  representing  the  brilliancy  and  softness 
of  silk  and  satin  draperies,  and  the  delicacy  of  his 
burin  was  admirably  adapted  to  express  the  pol- 
ished finishing  of  the  most  celebrated  Dutch  pain- 
ters. He  engraved  several  charming  plates  from 
the  pictures  of  Douw,  Micris,  Metzu,  Schalcken, 
Netscher,  and  other  eminent  painters,  which  give 
a  ver^  perfect  idea  of  the  style  of  the  original 
paintings.  He  also  executed  some  admirable  por- 
traits after  the  French  masters.  He  acquired 
great  distinction,  and  was  elected  a  member  of  the 
academies  of  Paris,  Rouen.  Augsburg.  Vienna, 
Berlin,  and  Dresden ;  was  appointed  engraver  to 
the  king  of  France,  the  Emperor  of  Germany,  and 
the  King  of  Denmark.  Several  sovereigns  sent 
puDils  to  him  to  be  instructed  in  the  art ;  he  also 
had  many  other  scholars,  some  of  whom  followed 
his  style  with  considerable  success.  Among  the 
most  distinguishe<jl  may  be  named  Schultze, 
Schmutzer,  J.  G.  Mttller,  Bervic.  Chevillet  the  bro- 
thers Guttenberg.  Halm,  and  Dennel.  Charles  le 
Blanc,  in  his  valuable  work  entitled  **  Le  Graveur 
en  Taille  Douce,''  gives  a  detailed  account  of  one 
hundred  and  seventy-five  engravings,  with  all  their 
variations,  by  Wille.  Very  full  lists  may  also  be 
found  in  Nagler's  Runs  tier  Lexicon,  and  Bartsch's 
Peintre  Graveur.  He  died  in  1807.  The  follow- 
ing are  among  his  most  esteemed  prints: 

poBTBArra. 
Jaidos  Franots  Edward  Staart,  called  the  old  Pretender. 
Charlee  James  Bdward  Stoart,  called  the  jonng  Chevalier. 
Henry  Benedick  Stoart,  Cardinal  Tork.  Proepero,  Car- 
dinal Colonna;  q/ter  Pompeo  BatUmi.  Frederick  11., 
King  of  Prossia ;  qfUr  Pcbju.  Marshal  Saze ;  qfltr  Hi- 
gaud.  Woldemar  de  Loerendael,  Marshal  of  France ;  af- 
ier  de  la  Thur.  Lonis  Philipeanx,  Count  de  St  Florentin ; 
after  Thequi.  Abel  Francis  Poisson,  Marquis  de  Marig- 
ny ;  do.  C.  B.  Brisenz;  Architect  Margaret  Elisabeth 
de  Largilliere ;  qfter  N.  de  LargiUitre.  Elisabeth  de 
Goay,  wife  of  H.  Rigaod ;  t^er  Rigaud  Joeeph  Par- 
looel.  Painter;  do.  John  de  Boullogne,  Comptroller-gen- 
eral of  Finance ;  do. 

•VBJSCTs  Arrsa  vAiiocra  mastbbs. 
The  Death  of  Cleopatra ;   aj^er  Nctachtr.    The  Death 
cf  Mark  Antony;  c^fter  fomp.  Battonl.    Le  Marshal- 


des-Logis;  afUrP.A,  WUU.  Lee  boos  Amis ;  ^fttn  Of 
tade.  Le  Menafrere  Hollandoise ;  after  Q.  Douw.  La 
Lisense ;  do.  V  Instruction  Patemelle ;  ajter  Terhtrg, 
La  Gaxettiere  Hollandoise ;  do.  La  Trieotense ;  q/ter  jkfte- 
via.  V  Obserratear  Distrait;  do.  La  Cnisiniere  Hoi- 
landotse ;  a/ttr  Metzu.  Le  Concert  de  Famille ;  cfler 
Sehalken.  Les  Masidens  Ambalans;  a/ler  Didriof. 
The  first  impressions  of  this  plate  are  before  the  letter  «, 
in  the  word  electorale  in  the  dedication.  Les  Offres  B««i' 
proqa«*s ;  do.  La  Petite  Ecoliere ;  after  J.  E.  S€hena-s. 
La Maitrssse d'Bcole ;  a/I«r/>. it.  H^Stte.  LeeSoinsMa. 
temelles ;  do.    Les  Delioes  MateneUes ;  do. 

WILLE,  Peter  Alexanoer,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1748.  His  faiaer 
intended  him  for  his  own  profession,  and  mstmctp 
ed  him  in  the  rudiments  of  art,  but  the  son  mani- 
festing a  genius  for  painting,  was  permitted  to 
study  that  branch.  He  accordingly  freooented 
the  Academy,  and  afterwards  studied  wito  Vieii 
and  Greuze.  He  distinguished  himself  as  a  paint- 
er of  domestic  and  familiar  subjects,  conversations, 
^,  and  was  elected  a  member  of  the  Academy. 
A  good  idea  may  be  formed  of  his  abilities,  frofo 
fhe  prints  engraved  after  his  pictures  by  his  father. 
He  also  etch^  a  few  plates  from  his  own  designs, 
and  after  other  masters. 

WILLEBORTS.    See  Boscbaert. 

WILLEMANS,  or  WILLMAN,  Michael,  an 
eminent  Oerman  painter,  bom  at  Lubec  in  1630. 
Desirous  of  procuring  better  instruction  than  be 
could  obtain  in  his  native  c»ty,  he  went  to  Am- 
sterdam, and  first  studied  with  Jacob  Backer ;  but 
he  afterwards  became  the  disciple  of  Rembrandt, 
with  whom  he  continued  several  years.  On  re- 
turning to  Germany,  he  acquired  mstinction  as  an 
historical  painter,  and  found  abundant  empbj- 
ment.  He  was  much  patroi^zed  by  the  Elector 
of  Brandenburg,  for  whom  he  execated  several 
considerable  works,  particulaily  a  large  picture  of 
Vulcan  forging  the  Arms  of  Mars,  which  is  high- 
ly  commended.  '  He  was  also  employed  at  several 
other  courts  of  Germany,  where  his  works  are 
highly  esteemed ;  and  many  of  the  ch^rcnes  and 
the  palaces  of  the  nobility  in  Germany,  are  adorn- 
ed with  his  productions.    He  died  in  1697. 

WILLEMS,  Mask,  a  Flemish  painter,  bom  at 
Mechlin  about  1527.  He  studied  fvitJi  Michael 
Coxds,  and  became  a  ver^  eminent  painter  of  his- 
tory in  his  time.  He  painted  with  great  &cilitj ; 
his  pictures  are  well  composed,  and  agreeably  col- 
ored ;  his  figures  are  correctly  designed.  When 
Philip,  king  of  Spain,  made  his  puluic  entry  into 
Mechlin,  Willems,  then  but  twenty-two  years  of 
affe,  was  employed  to  paint  the  triumphal  arch, 
which  «iinea  him  great  credit.  There  is  a  fine 
picture  Dy  him,  representing  the  DeooUation  of  St. 
John,  in  the  cathedral  at  Mechlin.  He  died  in 
1561. 

WILLLAMS,RoBERT,an  English  engraver  bom 
in  Wales,  who  floarished  at  I^ndon  about  1715. 
He  distinguished  himself  as  an  engraver  in  mes- 
zotinto^  and  executed  a  great  num^r  of  portraits 
of  distinguished  personages,  after  Wissing,  Yan- 
dyck,  Eneller,  ana  others,  which  are  interesting  as 
illustrations  of  English  history.  Some  of  them 
are  finely  executed,  and  are  accounted  excellent 
likenesses.    Among  others  are  the  following  : 

Charles  I.  ,*  ti^fUr  Vandyeh.  Edward,  Lord  Littleton, 
Lord  Keeper;  do..  Charles  XL;  two  plates;  <^Ur L^ 
and  Knelter,  James  XL,  when  Duke  of  Tork;  afitr 
Cooper.  Mary  Beatrix,  his  Queen ;  afUr  WUn'ng.  WU- 
liain  III.,  when  Prinoe  of  Orange ,-  do,    Mary,  Frinoeis 
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ol  Orang«i  do.  Henry  Someviei,  Duke  of  l^mxdclti\  do, 
irniUm  BiMMll,  Duke  of  Bedford i  do,  Jamat  Fitnroj, 
Duke  of  Moomoath.  Jadmi  Butler,  Duke  of  Ormond ;  do, 
Clurles  Somereet,  Marquis  of  Woroe«ter ;  do.  The  Coon- 
te«  of  Derby.    Sir  Charles  CotUm ;    i^fler  Riley.    Tbeo- 

ftiltts,  Earl  of  Huntingdon;  t^ftcr  KnelUr.  George, 
inee  of  Dennutrk ;  afUr  Witting.  Anne.  Priooess  of 
Denmark ;  do.  Lord  Clutts.  when  Mr  Cntts ;  do,  (Jeorge 
Fitsroj,  Duke  of  Northumberland  (  do.  Charles  Lennox, 
Duke  of  Richmond ;  do.  Sir  George  Rook ;  qfUr  DM, 
Sir  John  Houblon,  Alderman  of  London;  qfter  Clotitr- 
man ;  soaroe.  Sir  Edmund  King,  M.  D  ;  qfter  Ldy. 
Barbara  Villiert,  Duehess  of  Cterelaad ;  c^fltr  KntUer. 
Ann  Seott,  Duehees  of  Monmouth ;  t^fttr  Witting.  Cathe- 
rine Sedley,  Countess  of  Dorchester ;  inscribed  mrt.  Sid- 
Isy ;,  do.  Dorothy  Cressy ;  cjttr  KntUer ;  soaroe.  Thomss 
Betterton,  Actor ;  do.  John  Campbell,  Duke  of  Argyle  t 
q/ler  Clottermon,  Sir  Richard  Blaekmore,  M.  D.,  and 
Poet ;  do, ;  fine  and  soaroe.  William,  Earl  of  Portland ; 
f^fter  Simon  dt  Boit, 

WILLIAMS,  John,  an  English  portrait  painter, 
who  flourished  about  1775.  He  is  sapposed  to 
have  been  a  scholar  of  Richardson.  He  was  an 
excellent  artist,  and  his  portraits  are  deservedly 
admired. 

WILLIAMS,  WiLUiM,  an  English  engraver, 
who  was  probably  an  amateur*  His  name  is 
affixed  to  two  slight  etchings  of  views  of  the  town 
of  Halifax. 

WILLIAMSON,  r  ,  an  English  engraver  and 
printseller,  who  flourished  at  London  about  1667. 
He  engraved  a  few  portraits,  and  some  small  plates 
illustrating  the  Concealment  of  Charles  XL,  dated 
in  that  year. 

WILLINGEN,  Petbr  tandbb,  a  Dutch  pamt- 
er,  born  at  Bergeivop-Zoom  in  1607.  He  painted 
Bubiects  of  still-life — ^vaaee  of  gold  and  silver, 
books,  and  musical  instruments,  ingeniously  com- 
posed, agreeably  colored,  and  very  highly  finished, 
producing  a  very  natural  and  pleasmg  efieot.  He 
died  in  1665.  There  was  another  artist  of  this 
name,  who  flourished  about  the  same  time,  and 
painted  interiors  of  churches  and  other  edi floes. 
Nothing  is  known  of  him  except  by  his  pictures. 

WILS,  or  WILTS,  Jomr,  a  Dutch  landscape 

Eiinter,  who  flourished  at  Haerlem  about  1650. 
ittle  is  known  of  him'^,  except  that  Nicholas 
Berghero  married  his  daughter,  and  is  said  to  have 
flrequently  embellished  his  landscapes  with  cattle 
and  figures.  Such  are  now  attributed  entirely  to 
the  latter. 

WILSON,  Richard,  R.  A«,  an  eminent  English 
landscape  painter,  was  bom  of  a  respectable  fam- 
ily at  Pine^,  in  Montgomeryshire,  in  1714.  He 
was  the  third  son  of  seven  children ;  at  the  time 
of  his  birth,  his  father  was  a  clergyman  in  Mont- 
gomerjTshirc,  but  he  was  shortly  afterwards  colla- 
ted to  the  living  of  Mold,  in  Flintshire.  Young 
Wilson  early  manifested  a  taste  for  drawing,  and 
gave  such  promise  that  his  relative,  Sir  George 
Wynne,  took  him  to  London,  and  placed  him  un- 
der an  obscure  portrait  painter,  named  Thomas 
Wright,  who  lived  in  Covent  Garden.  With  this 
master  he  made  great  progress,  but  nothing  is 
known  of  his  earlier  studies ;  he  must,  however, 
have  attained  some  rank  as  a  portrait  painter,  for 
in  the  year  1748  he  painted  a  large  picture  of  the 
Prince  of  Wales  and  his  brother  the  Duke  of 
York,  for  their  tutor  Dr.  Hayter,  bishop  of  Nor- 
wich. 

After  practicing  for  some  time  with  success  in 
Lonilon  as  a  portrait  painter,  Wilson  went  to  Ita- 


ly in  1740.  to  study  the  great  works  of  the  Ttaltafi 
masters.  He  had  as  yet  tried  little,  if  anything, 
in  landscape  painting,  and  seems  not  to  have 
known  his  abilities  in  that  branch;  but  while 
stopping  at  Venice,  he  paid  «  visit  to  Zuccarelli, 
the  landscape  painter,  who  happened  to  be  from 
home,  and  Wilson,  to  pass  the  time  until  he  came, 
made  a  sketch  in  oils  of  the  view  from  the  pamt- 
er's  window.  Zuccarelli  thought  so  highly  of  this 
sketch,  that  he  recommended  Wilson  to  relinquish 
portrait;  and  take  to  landscape  painting.  Another 
occurrence  which  happened  to  him  in  Rome  in- 
duced him  to  follow  this  advice.  Vemet,  the  oel 
ebrated  French  landscape  painter,  visited  him  in 
his  studio  at  Rome,  and  was  so  much  struck  with 
a  landscape  by  Wilson  which  he  saw  there,  that 
he  offered  one  of  his  best  pictures  in  exchanee  for 
it;  the  proposal  was  readily  accepted,  and  the 
picture  delivered  to  Vernet,  who  placed  it  in  his 
exhibition  room  jmd  often  spoke  highly  of  Wil- 
son's talents.  Years  after,  when  established  in 
Paris,  Vernet  would  frequently  tell  his  English 
patrons  that  they  had  no  need  of  coming  to  him 
for  pictures,  while  they  possessed  such  a  painter 
as  Wilson. 

From  this  time,  Wilson  devoted  himself  to  land- 
scape, and  soon  acquired  so  great  a  reputation  that 
he  had  many  scholars,  even  while  in  Rome ;  and 
Mengs  painted  his  portrait,  receiving  a  landscape 
in  return  from  Wilson.  He  did  not  follow  the  ex 
ample  of  many,  in  copying  the  works  of  celebra- 
ted masters;  but  he  went  immediately  to  the 
source  of  all  art,  and  confined  his  studies  to  nature. 
After  an  absence  of  six  years.  Wilson  returned 
to  England  in  1/55.  In  it 60  he  exhibited,  in  the 
great  room  at  Spring  Gardens,  his  celebrated  pic- 
ture of  Niobe,  whkh  waspurchased  by  Wflliam, 
Duke  of  Cumberland.  This  work  established  his 
reputation  in  England^  as  one  of  the  first  land- 
scape painters  of  his  time.  In  1765,  he  exhibite^^ 
in  the  same  place  a  View  of  Rome  fh>m  the  Villa 
Madama.  which  was  purchased  by  the  then  Mar- 
quis of  Tavistock.  He  was  one  of  the  first  mem- 
bers of  the  Royal  Academy,  founded  in  1768  ;  and 
at  the  death  of  Hay  man  in  1776,  he  was  appoint- 
ed librarian  in  his  place.  This  appointment  brings 
a  very  small  emolument  with  it,  yet  small  as  it  is, 
Wilson  solicited  the  place ;  for  although  a  few 
discriminating  connoisseurs  purchased  some  of  his 
best  pictures,  he  was  neglected  by  the  public,  and 
was  in  a  state  of  indigence  compared  with  the  ma- 
jority of  his  fellow  members  of  the  Academy. 
Many  of  the  Academicians  had  a  personal  dislike 
to  him,  among  whom  the  president  Reynolds,  was 
the  foremost  The  friends  of  the  latter  attribute 
this  to  Wilson's  unprepossessing  appearance, 
and  uncouth  manners,  but  these  unfavorable  cir- 
cumstances do  not  account  for  the  active  and  per- 
severing animosity  of  the  president  Wilson's 
uncouthness,  however,  was  seemindy  only  exter- 
nal, according  to  the  account  of  Northcote,  who 
says  that  **  his  mind  was  as  refined  and  intelligent 
as  his  person  and  manners  were  coarse  and  repuls- 
ive; and  discernment  and  familiarity  with  him 
were  necessary  to  discover  the  unpolished  jewe 
beneath  its  ferruginous  coat"  Like  many  other 
talented  artists,  he  received  no  adequate  encour 
agement  during  his  life- time ;  but  the  prophecy  of 
Peter  Pindar  ^Dr.  Wolcott)  has  been  abundantly 
verified,  and  the  pictures  for  which  Wilson  re- 
ceived only  a  few  pounds,  have  since  been  sold  U^r 
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BS  macj  imndreds.  During^  the  last  two  or  three 
years  of  his  life  he  lived  io  affluenoe,  owing  to 
some  property  which  he  inherited  from  a  hrother. 
He  retired  to  the  hoose  of  his  relative,  Mrs.  C. 
Jones,  called  Colomondic,  in  Wales,  where  he  died 
in  1782. 

The  style  of  Wilson  is  altogether  ori|pnal.  Pol- 
lowing  nature  as  his  gaide,  he  adopted  a  varied 
and  interesting  manner,  distinguished  for  its  bold- 
ness and  fidelity  to  nature,  yet  entirely  classical. 
He  avoided  the  acquisition  of  all  adventitious 
beauties,  and  escaped  the  mannerism  which  gene- 
rally arises  from  the  too  partial  study  of  favorite 
masters.  His  views  in  Italy  are  selected  with 
judgment  and  taste.  In  the  words  of  a  just  criti- 
cism which  appeared  at  London  many  years  ago, 
in  the  **  Sun"  paper :  "  In  many  of  these  pictures 
Italy  is  realize(4«  and  at  one  glance  we  are  enabled 
to  enter  into  all  the  great  and  powerful  feelings 
which  are  awakened  by  the  recollection  of  what 
our  earlier  studies  taught  us  respecting  that  land 
of  heroes,  that  seat  of  stupendous  empire  which 
virtue  raised  and  luxury  withdrew,  till  it  present- 
ed those  melancholy  scenes  in  the  representation 
of  which  Wilson  so  preeminently  excels.  They 
are  fine  compositions,  mingling  the  loveliest  ap- 
pearances of  nature,  where  nature  is  most  beauti- 
ful, with  dreary  and  dark  desolation,  and  every 
touching  image  which  decaying  grandeur  in  the 
noblest  works  of  art  could  suggest  to  a  classical 
imagination.*'  It  has  also  Men  observed,  in  a 
similar  strain,  that  ^  in  his  pictures  the  waving 
line  of  mountains,  which  bound  the  distance  in 
every  point  of  view,  the  dreary  and  inhospitable 

Slains,  rendered  solemnly  interesting  by  the  moul- 
ering  fragments  of  temples,  tombs,  and  aque- 
ducts, are  all  indicated  in  a  masterly  manner,  ex- 
hibiting that  local  character  which  cannot  but  be 
considered  as  peculiarly  grand  And  classical."  In  his 
representations  of  scenes^  from  his  native  country, 
Wiison  was  frequently  employed  to  paint  partic- 
ular views,  which  were  less  picturesque  than  he 
would  have  selected,  and  consequently  partake  of 
the  formality  of  portraiture ;  but  they  are  invari- 
ably treated  with  taste  and  ingenuity,  and  are  dis- 
tinguished for  their  fresh  and  dewy  brightness  of 
verdure. 

In  1814,  about  seventy  of  Wilson's  pictures 
were  exhibited  with  some  other  works,  at  the  Bri- 
tish Institution.  Among  his  principal  works  are, 
Niobe ;  Phaeton ;  a  large  View  of  Rome ;  Villa 
of  Maecenas  at  Tivoli ;  Hadrian's  Villa ;  Temple 
of  Bacchus,  near  Rome ;  View  on  the  Tiber ;  Cice- 
ro at  his  Villa ;  Oeyx  and  Atalante ;  View  from 
Wilton  House;  St.  James's  Park;  Carnarvon 
Castle ;  and  many  others.  Some  of  them  he  re- 
peated several  times  with  little  variation,  particu- 
larly the  ViHa  of  Maecenas  at  Tivoli,  which  he  re- 
peated hve  times  ;  and  this  circumstance  has  some- 
times given  rise  to  a  suspicion  of  the  originality 
of  some  of  his  works,  which  are  really  the  produc- 
tions of  his  pencil.  Many  of  them  have  boon  en- 
graved by  WooUett, Byrne  Elliott,  Hodges,  Middi- 
man,  Earlom,  and  others ;  and  many  yet  remain 
to  be  engraved. 

WILSON,  Benjamin,  an  English  portrait  paint- 
er, bom  at  Leeds  in  Yorkshire.  He  went  early  to 
London,  where  Dr.  Berdmore,  Master  of  the  Char- 
ter Houie,  took  him  under  his  protection.  He 
became  a  reputable  painter  of  portraits^  and  was 


one  ot  the  first  who  endeavored  to  introdnoe  into 
his  pictures  a  better  style  of  relief  and  of  the 
chiaro-scuro.  His  heads  are  oo«ored  with  more 
warmth  and  nature  than  those  of  the  generality 
of  his  cotemporaries.  He  had  considerable  know- 
ledge of  natural  philosophyi  and  was  a  member 
of  the  Royal  Society.  He  executed  a  few  etch 
ings.  among  which  are  two  or  three  in  imitation 
of  Rembrandt.  He  was  appointed  master-painter 
to  the  Board  of  Ordnance,  ind  died  in  1788. 

WILSON,  AifDRBW,  a  distinguished  Scottish 
landscape  painter  in  water  colors,  was  born  at 
Edinburgh  in  1780.  After  acquiring  some  know- 
ledge of  painting  under  Nasmyth,  he  went  to 
London  at  the  age  of  seventeen,  and  entered  the 
Royal  Academy.  When  he  had  completed  his 
studies  there,  he  went  to  Rome  about  1799,  and 
studied  the  great  workr  of  art  in  that  city,  be- 
sides designing  the  finest  views  in  the  vicinity, 
and  making  close  investigations  into  the  ancient 
modes  of  painting  at  Pompeii  and  the  Neapolitan 
Museum.  After  returning  to  London,  he  was  in- 
duced to  revisit  Italy  in  1803,  for  the  purchase  of 
works  by  the  old  roasters ;  and  while  in  Genoa  he 
purchased  fifty-four,  among  which  was  Rubens' 
picture  of  the  Brazen  Serpent  now  in  the  Nation- 
al Gallery.  He  was  also  elected  a  member  of  the 
Ligurian  Academy. 

In  1806,  WUson  returned  to  England,  and  ex- 
hibited several  admired  pictures  at  the  Royal  Acad- 
emy. In  1808  he  married,  and  subsequently  ao- 
cepted  one  of  the  Professorships  in  the  Royal 
Military  College  at  Sandhurst;  he  resigned  his 
appointment  after  a  time,  and  returning  to  Scot- 
land, became  master  of  the  Trustees'  Academy,  a 
post  which  he  held  for  some  years,  daring  which 
time  he  was  the  instructor  and  warm  IHend  of  a 
number  of  young  men  who  have  since  done  honor 
to  Scottish  Art.  Guided  by  Wilson's  knowledge 
and  taste,  the  Board  of  Manufacturers  extended 
their  collection  of  casts,  which  is  now  one  of  the 
finest  in  the  kingdom.  As  Manager  of  the  Royal 
Institution,  he  was  employed  to  purchase  the  col- 
lection of  engrarings  now  preserved  in  their  gal* 
leries ;  and  his  opinion  was  consulted  on  all  mat- 
ters relating  to  the  collection  of  works  of  art  and 
the  promotion  of  taste.  During  this  period  hi 
painted  many  fine  pictures,  which  found  a  ready 
sale.  His  morning  and  evening  scenes  were  great- 
ly admired  for  their  truth  and  beauty ;  his  pic- 
tures were  distingubhed  for  their  classic  forms 
and  arrangement,  correct  and  elegant  drawing,  and 
vigorous  touch. 

Aided  by  a  small  accession  of  fortune,  Wilson 
determined  to  revisit  Italy  in  1826 ;  and  during 
the  succeeding  twenty  years  he  lived  alternately 
at  Rome,  Florence,  and  Genoa,  painting  many  pic- 
tures, some  of  which  were  purchased  for  the  royal 
and  noble  collections.  He  also  purchased  many 
fine  works  of  art  for  the  English  private  galleries 
and  formed  the  collection  in  Edinburgh  which  was 
subsequently  intended  to  occupy  the  National 
Gallery  of  Scotland,  and  is  probably  located  thert 
at  the  present  time.  In  1847,  Wilson  returned  to 
England,  and  died  at  Edinburgh  in  the  following 
year. 

WILSON,  W.,  an  English  mezzotinto  engraver 
of  little  note,  who  executed  a  few  portraits,  among 
which  is  one  of  the  Countess  of  Newburg:  afm 
DahL 
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WILSON,  William,  an  English  engrtyer,  who 
•zecuted  with  the  mrer,  in  a  neat,  dear  style, 
sereral  landscapes  after  Olaude  Lorraine;  Poassin, 
and  other  masters. 

I  WILT,  Tbomas  tandbr,  a  Dutch  painter 
^and  engraver,  born,  according  to  BruUiot, 
at  Piershil  in  1659.  He  studi^  under  John 
Terkolie,  and  settled  at  Delft,  whore  ho  paint- 
ed portraits  and  familiar  subjects.  He  also  exe- 
cuted a  few  portraits  in  mezzotinto,  marked  with 
the  above  monogram.  There  is  some  discrepancy 
about  him ;  Laborde  quotes  Brulliot,  saying  that 
his  name  was  P.  vander  Wilt ;  Zani  calls  him  Fer- 
dinand ;  but  the  monogram  would  indicate  Thomas. 
He  was  living  in  1729. 

WILTON,  JosBPH,  R.  A.,  an  eminent  English 
sculptor,  was  born  at  London,  according  to  Allan 
Cunningham,  in  1722.  His  father,  thoue;h  a  com- 
mon plasterer,  ac<^ired  a  fair  fortune  by  manu- 
facturing ornaments  for  ceilings  and  furniture,  and 
as  Wilton  manifested  a  strong  inclination  for 
tjculpture,  he  sent  him  over  the  channel  to  Bra- 
bAnt,  and  placed  him  under  Laurent  Delvaux.  At 
the  age  of  22,  Wilton  proceeded  to  Paris,  where 
he  entered  the  school  of  Pigalle,  learned  the  art  of 
working  marble,  and  drew  the  silver  medal  at  the 
Academy.  In  1747  he  removed  to  Rome,  where 
he  distinguished  himself  so  much  to  the  satisfac- 
tion of  the  Academy  of  St  Luke,  that  in  1750, 
Pope  Benedict  XIV.  presented  him  with  the  Ju- 
bilee Qold  Medal.  During  a  residence  of  eight 
years  in  Italy,  Wilton  was  chiefly  occupied  in 
copying  the  antique  statues.  He  returned  to  Lon- 
(  don  in  oomiiany  with  Gipriani  the  painter.  Cham- 
bers the  architect,  and  a  skillful  modeller  named 
CaiMZzoldi. 

About  this  time  the  Duke  of  Richmond  formed 
a  gallery  in  Spring  Gardens  for  students  in  art, 
offering  premiums  to  the  most  meritorious,  and 
appointea  Wilton  and  Cipriani  directors.  Before 
the  termination  of  Wilton's  engagement  he  was 
appointed  State  (]!oach  Carver  to  the  King,  and  he 
made  the  coronation  coach  for  GreorgellL  Ac- 
cording to  Cunningham,  the  Engli^  sculptors  be- 
fore this  time  were  employed  by  the  architects,  and 
ff  ilton  was  the  first  who  had  passed  through  a  re- 
gular course  of  instruction  and  travel.  His  father 
having  left  him  a  considerable  fortune,  he  was  en- 
abled to  follow  his  own  inclinations,  and  he  suc- 
ceeded at  length  in  elevating  British  sculpture  to 
its  proper  footing  as  an  independent  art.  The 
first  public  work  of  importance  from  his  chisel 
was  the  monument  to  Gen.  Wolfe,  in  Westmin- 
ster Abbey ;  after  which  he  executed  many  other 
works,  among  which  were  the  monuments  to  Ad- 
miral Holmes,  ^he  Earl  and  countess  Montrath, 
and  S  tephen  Hales.  He  also  executed  a  large  num- 
ber of  busts,  partksularly  those  of  Swift,  Wolfe, 
Chesterfield,  Chatham,  Cromwell,  Bacon,  and  New- 
ton. His  desi^  was  tolerably  good,  he  was  in- 
timately acquainted  with  anatomy,  and  notwith- 
standing the  defects  in  his  composition,  which  was 
«  freqaontly  ill -conceived,  too  crowded,  and  too  mi- 
nute in  accessories,  his  execution  was  excellent, 
and  all  his  productions  were  aclmirably  worked  in 
the  marble.  Wilton  acquired  a  large  fortune,  and 
lived  in  great  style.  He  had  a  very  beautiful 
daughter,  who  was  married  to  Sir  Robert  Cham- 
bers He  was  one  of  the  founders  of  the  Rojal 
Academy,  and  when  he  retired  from  his  profession, 
Aooeptedi  the  office  of  Reeper  of  that  institutioii. 


He  died  in  1803.  There  Is  a  bust  of  him  in  the 
Royal  Academy,  executed  by  Roubilliac,  and  prf 
sented  by  his  (laughter,  Lady  Chambers. 

WINCKEL,  Theresa  Emilia  Henrietta,  a 
German  paintress,  was  born  at  Dresden  in  1784. 
She  studied  in  the  gallery  of  her  native  city,  and 
attained  great  excellence  in  copying  after  the  old 
masters.  In  1806  she  visited  Paris  in  company 
with  her  mother,  and  remained  there  about  two 
years  and  a  half.  Her  talents  were  highly  es- 
teemed by  David,  who  said  that  no  artist  could 
equal  her  in  copying  Correggio.  Her  mother 
having  lost  her  fortune,  the  daughter  employed 
her  talents  in  music  and  painting  for  their  com 
mon  support.  Several  of  her  paintings  have  been 
used  as  altar-pieces.  The  time  of  her  death  is  not 
recorded. 

WINDHAM.  Joseph,  an  English  artist,  anti- 
quary, and  writer  on  art,  was  oom  at  Twicken- 
ham in  1739.  After  his  educational  course  at 
Eton,  and  Christ's  College,  Cambridge,  he  visited 
the  Continent  and  traveled  through  France,  Ita- 
ly, Istria,  and  Switzerland,  in  1769.  While  re- 
siding at  Rome,  he  studied  and  measured  the  re- 
mains of  ancient  architecture  there,  particularly 
the  baths ;  and  his  numerous  plans  and  sections  ot 
them  were  engraved  in  Mr.  Cameron's  great  work 
on  the  Roman  Baths.  To  this  he  also  furnished 
a  considerable  and  valuable  portion  of  ^  the  letter- 
press ;  he  also  drew  up  the  greater  part  of  the 
letter-press  of  the  sec(4id  volume  of  the  Ionian 
Antiquities,  published  by  the  Society  of  Dilet- 
tanti ;  and  Mr.  Stuart  received  material  assistance 
from  him  in  t  he  second  v  Mume  of  his  Athens.  For 
many  years  Windham  uas  a  member  of  the  Royal 
and  Antiquarian  Societies ;  and  in  the  latter  was 
for  many  years  one  o^  the  council.  He  died  in 
1810. 

WINDTER,  J.  W  an  engraver,  who  died  at 
Nuremberg  in  1765.  Thero  is  much  contradiction 
about  his  name,  but  he  signed  his  prints  /.  FF. 
Windier  del  et  sctdps.,  or  J.  W.  W.  He  en- 
graved a  few  portraits  and  other  subjects. 

WINGANDORP,  P.,  a  German  engraver,  who 
flourished  about  1672.  He  engraved  some  fh)n- 
tispieces  and  other  book  plate^  indifferently  ex- 
ecuted vnth  the  graver. 

WINGHEN,  Jooocus,  or  Josse  van,  a  Dutch 
painter,  bom  at  Brussels  in  1544.  He  went  young 
to  Italy,  and  studied  four  years  at  Rome.  On  re- 
turning to  his  native  city,  he  was  appointed  paint- 
er to  the  prince  of  Parma.  In  1584  he  went  to 
Frankfort,  and  painted  history  with  considerable 
reputation  till  his  death  ^hich  happened,  accord- 
ing to  Fftessli  and  Brulliot,  in  1603,  and  Zani,  in 
1613.  His  pictures  are  marked  with  one  of  the 
following  monograms ;  he  is  sometimes  called  th 
Oldy  to  distinguish  him  from  his  son  Jeremiah 
called  the  Young. 

sIe  "  Ae  "  feL 

WINGHEN,  Jeremiah  vah,  was  the  son  of  the 
preceding,  bom  at  Brussels  in  1578.  He  showed 
an  early  genius  for  art,  and  after  receiving  instruo- 
tion  from  his  father,  he  went  to  Italy,  where  he 
painted  history  with  great  reputation.and  his  works 
obtained  him  great  applause  in  every  dty  that  1m 
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fiiiM.  He  aftcnrards  retimied  to  his  owneovn- 
tiy,  ftiid  fettled  ftt  Frankfort,  deroting  hhnself 
chiefly  to  portndts,  in  which  he  wis  trnlj  excel- 
lent He  obtained  a  striking  likeness,  his  coloring 
was  clear  and  natural,  and  his  pictures  were  fln- 
bhed  with  diligence  and  care.    He  died  in  1648. 

WINSTANLEY,  Hcnry,  an  English  architect 
of  considerable  distinction.  He  was  the  projector, 
designer,  and  builder  of  the  first  Eddy-stone  light- 
house, and  perished  with  his  edifice  in  the  great 
storm  of  1704. 

WINSTANLET,  Hamlet,  an  English  painter, 
was  the  son  of  the  preceding.  After  studying 
under  Sir  Godfrey  Kneller.  he  went  to  Italy,  where 
he  resided  some  years.  On  returning  to  England, 
he  abandoned  painting  and  deroted  himself  en- 
tirely to  engraying.  He  etched  a  set  of  twenty 
plates  from  pictures  in  the  collection  of  the  Earl 
of  Derby  by  Titian,  Tmtoretlo,  Paul  Veronese, 
Bassano,  Qnido,  Castiglione,  Spagnoletto,  Carlo 
Maratti,  Rubens,  Vandyck,  Rembrandt  and  other 
eminent  masters.  He  also  engraved  a  set  of  plates 
from  the  paintings  of  Sir  James  Thomhill  m  the 
cupola  of  St  Paul's  cathedral.  He  died  about 
1760. 

WINTER,  Giles  oe,  a  Dutch  painter,  bom  at 
Leenwarde  in  1650.  He  studied  under  Renier 
Brakenburg,  whose  style  he  followed  with  con- 
siderable sucoesa.  He  painted  similar  sulgects  to 
those  of  his  master,  representing  the  amusements 
and  recreations  of  the  peasantry,  Dutch  boors 
regaling  themsdves,  interiors  of  cabarets,  Ac — 
His  pictures  are  ingeniously  composed,  and  his 
coloring  is  dear  and  brilliant  but  his  design  is 
often  Tory  incorrect,  as  his  imagination  was  so 
strong,  that  he  nerer  gare  himself  the  trouble 
to  study  after  nature,  or  make  any  preparatory 
designs,  but  composed  and  painted  at  once  on 
his  canrass,  and  wrought  with  the  negligence  and 
despatch  of  a  mannerist  His  pictures  are  little 
known  out  of  his  own  country.  He  died  at  Am- 
sterdam m  1720. 

WINTER,  or  WINTNER,  Joseph  George,  a 
€krman  designer  and  engraver,  who  flourished 
about  1787.  He  engraved  and  published  a  large 
number  of  plates  from  his  own  designs,  and  after 
the  works  of  Teoiers,  Berghem,  WouWerman,  Mel- 
diior  Roos,  Peter  de  Laer,  and  other  masters,  fif- 
tv-three  of  which  were  in  the  Rigal  collection. 
There  were  several  other  painters  and  engravers  of 
little  note,  named  Winter.  Zani  mentions  a  Gio. 
Guglielmo  Winter,  a  painter  of  animals,  and  an  en- 
gnCver,  who  flourished  in  1764. 

WIRZ,  John,  a  Swiss  painter  and  engraver,  bom 
at  Zurich  in  1640.  He  studied  under  Conrad 
Meyer,  and  painted  portraits  with  considerable 
success ;  but  he  is  chiefly  known  out  of  his  own 
country  by  his  engravings.  He  designed  and 
etched  a  set  of  forty- two  plates  for  a  book  written 
by  himself,  entitled  Johannii  Wirzii  Ram<s  Anu 
male  Ea^emplium,  Sec,  1677.  They  are  etched  in 
a  neat  spirited  style,  resembling  that  of  John 
William  Baur.  He  also  etched  a  few  plates  of 
portraits,  and  other  subjects,  after  Holbem,  Meyer, 
and  others.    He  died  in  1710. 

WISCHER,  Theodore.    See  Visscher. 

WISSING,  William,  a  Dutch  painter,  bom  at 
Amsterdam  in  1656.  He  studied  under  William 
Doudyns,  a  painter  of  history  at  the  Hagu^  but 


his  genhis  leading  him  to  portraiture,  he  adopted 
that  branch  of  the  art  On  leaving  his  instructor, 
he  went  to  Paris,  and  soon  afterwards  to  England, 
where  he  was  employed  by  Sir  Peter  Leiy  to  af»- 
sist  him  in  his  numerous  works,  and  on  tne  death 
of  that  master,  he  succeeded  to  much  of  his  basi- 
ness.  He  imitated  the  style  and  colorii^  of  Lely 
very  successfully.  He  painted  the  portrait  of  the 
Duke  of  Monmouth  several  times,  which  ingra- 
tiated him  with  the  King,  and  procured  him  the 
commission  to  paint  all  the  members  of  the  Roral 
Family,  as  well  as  the  principal  ladiee  and  nobifity 
of  the  court  Although  he  found  a  formidable  ri- 
val in  Sir  Godfrey  Kneller,  he  was  still  extensively 
employed,  and  at  the  death  of  Charles  II.,  was  ap- 

rointed  principal  painter  to  his  successor,  James 
I.,  who  sent  him  to  the  Hasue  to  take  the  like- 
ness of  William  and  Mary,  Prince  and  Princess 
of  Orange.  He  died  at  Burleigh,  the  seat  of  the 
Earl  of  Exeter,  in  1687. 

WIT,  or  WITTE,  Pieter  de,  called  by  the  lul- 
i«is,  PiETRO  Candido,  a  Flemish  painter,  sculp- 
tor, and  architect,  bom  at  Bruges  in  1548.  After 
studying  in  his  native  city,  under  some  unknown 
master,  he  went  young  to  Italy,  and  formed  an 
intimacy  with  Giorgio  Yasari,  who  emplojred  him 
to  sKsist  in  his  works  in  the  Vatican.  He  painted 
equally  well  both  in  oil  and  fVesco,  and  was  after- 
wards employed  to  execute  several  considerable 
work?  for  the  palace  of  the  Grand  Duke  of  Tuscany ; 
also  some  cartoons  for  tapestry.  He  was  invited 
to  Munich  by  the  Elector  of  Bavaria,  who  appoint- 
ed him  his  painter,  and  he  remained  there  during 
the  rest  of  his  life.  He  was  the  intimate  fh'end  of 
John  Sadeler,  who  engraved  some  of  his  principal 
works,'  among  which  are  the  Annunciation,  the 
Last  Supper,  the  Holy  Women  at  the  Tomb  of 
the  Saviour,  and  Chnst  with,  the  Disciples  at 
Emmaus.  De  Wit  painted,  under  tie  arcade  of 
the  long  gallery  of  the  Hof-garten  at  Munich,  a 
series  of  frescos,  representing  the  deeds  of  Otto 
of  Wittelsbach,  and  the  Departure  of  the  Emperor 
Ludwig  I.  froTQ  Rome,  in  1327.  The  painting 
are  now  defaced,  but  the  designs  are  prw;erved  in 
the  tapestries  worked  from  them,  and  m  the  prints 
engraved  by  Amiing  from  the  tapestries.  These 
are  thirteen  in  numl^r,  marked  with  the  name  of 
Pietro  Candido,  as  the  painter.  He  was  a  monk, 
and  most  of  his  works  are  of  a  religious  char- 
acter. 

De  Wit  probably  acquired  the  knowledge  of 
sculpture  and  architecture  unuer  Vasari.  He 
practiced  those  arts  at  Munich,  where  the  Elector, 
Maximilian  I.,  employed  him  in  the  great  palace,  en- 
trusting to  him  the  embellishment  of  the  interior, 
and  probably  the  principal  part  of  the  whole  work. 
Milizia  praises  the  8tairca«^  as  a  master- piece  of 
architecture.  As  a  sculptor,  he  executed,  among 
other  works,  the  mausoleum  of  the  Emperor  Lud- 
wig. in  the  church  of  Our  Lady  at  Munich,  deco- 
rated at  the  four  angles  with  four  statues  of  sol- 
diers, larger  than  life,  with  lances  and  various  in- 
signia. Milizia  says  this  work  is  worthy  of  being 
placed  in  St  Peter's.  There  is  some  confusion  in 
the  different  accounts  of  this  painter,  and  that 
mH  of  his  history  connected  with  the  Elector  of 
jBavaria,  is  attributed  in  the  Biographie  Umver' 
selUy  to  one  Lievin  Wit,  an  historical  and  slasi 
painter,  whose  birth  is  placed  at  Ghent,  about 
1510;  but  this  is  most  probably  erroneous,  as  the 
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artist  of  this  name  who  yisited  Munioh,  was  em- 
ployed by  the  Elector  Maximilian  I^  who  suo- 
oeeded  to  the  government  in  1596.  His  death  is 
placed  by  some  in  1599,  but  this  probably  refers 
to  some  other  artist ;  as  the  works  he  executed 
for  Maximilian  would  seem  to  have  occupied  at 
least  ten  or  fifteen  years,  if  not  longer.  Others 
place  it  after  1620,  which  is  the  most  reliable  ao- 
oount. 

WIT,  or  WITTE,  CoRWELros  db,  was  a  younger 
hrothor  of  the  preceding,  but  the  accounts  of  him 
arb  strangely  confused.  He  is  said  to  have  been 
very  eminent  as  a  landscape  painter. 

WIT,  or  WITTE,  Gaspar  oe,  a  Flemish 
paint«r,  born  at  Antwerp  in  1621.  After  study- 
mg  m  his  native  city  he  went  to  Italy/ and  gained 
considerable  reputation  for  his  landscapes  of  small 
size,  designed  in  the  Italian  manner,  and  enriched 
with  ancient  ruins  and  edifices,  also  with  small 
figures,  correctly  designed.  His  pictures  were 
exquisitely  finished,  in  the  Flemish  style.  After 
several  years  he  returned  to  the  Low  Countries, 
and  painted  numerous  pictures,  man^  of  them  from 
designs  he  had  made  m  Italy,  which  were  much 
admired.    He  died  at  Amsterdam  in  1673. 

WIT,  or  WITTE,  Peter  db,  sometimes  called 
JuBiOR.  or  the  YodncSer,  to  distinguish  him  from 
the  elder  Peter  de  Wit,  was  the  brother  of  (Caspar 
de  Wit  He  was  born  at  Antwerp  in  1620,  and 
died  in  or  about  1669ib  He  was  a  good  landscape 
painter,  and  acquired  considerable  reputation. 

WIT,  or  WITTE,  Emanuel  de,  an  eminent 
FlemUh  pamter,  bom  at  Alkmaer  in  1607.  He 
studied  under  Evert  van  Aelst  at  Delft,  a  painter 
of  stiM-life,  but  did  not  adopt  the  style  of  his  in- 
structor. He  applied  himself  to  portraits,  and  occa- 
sionally to  history,  for  some  time ;  but  not  meeting 
with  much  encouragement,  he  studied  perspective 
and  architecture,  and  became  one  of  the  most  em- 
inent artists  of  his  country  in  this  branch.  His 
best  pictures  represent  the  interiors  of  churches, 
temples,  and  magnificent  edifices,  which  he  embel- 
lished with  numerous  figures,  oorrectlj  drawn,  and 
touched  with  great  neatness  and  spirit  He  fre- 
quently gave  a  striking  and  picturesque  appear- 
ance to  his  pieces,  by  representing  the  sun  shin- 
ing through  the  windows  on  part  of  the  building, 
whidi  is  finely  contrasted  with  that  which  is  in 
shadow,  and  produces  a  natural  and  pleasing  ef- 
fect The  different  ornaments  of  the  buildings 
are  designed  with  the  greatest  precision,  and  every 
object  is  touched  with  a  bold  and  masterly  pen- 
cil. Wit  resided  most  of  his  life  at  Amsteraam, 
and  his  {uctures  usually  represent  the  interiors 
of  churches  in  that  city,  with  every  objeet  eorrect- 
ly  delineated,  as  the  organs,  monuments,  pulpits, 
clergymen,  and  seats  crowded  with  the  audience. 
His  style  of  composition  is  so  peculiar,  that  his 
pictures  onoe  seea,  can  be  instantly  recognized.  His 
best  works  are  highly  esteemed,  and  are  to  be 
found  in  the  choice  collections  of  his  country.  He 
died  in  1692.  aged  85  years. 

The  fair  fame  of  this  talented  artist  has  proba- 
bly been  grossly  libeled,  for  some  unaccountable 
reason.  He  is  said  to  have  been  dissipated  in  his 
habits,  of  a  sour  and  morose  disposition,  and  too 
much  inclined  to  depreciate  the  works  of  his  bro- 
ther artists,  which  procured  him  universal  hatred 
iod  contempt,  and  reduced  him  to  poverty.    It  is 


also  related  thai  he  was  found  drowned  in  a  caiuu 
at  Haerlem,  with  a  rope  about  his  neck,  in  1692.  It 
is  not  verr  likely  that  a  debauchee  would  live  to 
the  age  of  85  years ;  and  his  style  was  so  different 
from  any  of  his  cotemporaries,  that  he  could  have 
little  fear  of  competition  from  them,  or  they  from 
him.  The  following  anecdote,  however,  would 
indicate  that  he  was  of  a  passionate  temper.  He 
had  received  a  commission  fh>m  the  son  of  Admi- 
ral de  Ruyter  to  paint  a  View  of  the  choir  of  the 
new  church  at  Amsterdam,  where  the  monument 
of  the  famous  Dutch  commander  was  erected.— 
Young  de  Ruyter  dyrag  before  the  work  was  fin 
ished,  the  iamily  refused  to  pay  the  stipulated 
price,  but  off*ered  a  moiety.  As  the  artist  had 
exerted  all  his  energies  to  produce  a  capital  work, 
be  was  so  exasperated,  that  he  destroyed  the  pic 
ture. 

WIT,  Jacob  de,  a  Dutch  painter,  bom  at  Am 
sterdam  in  1695.  He  first  studied  with  Albert 
van  Spiers  for  three  years,  after  which  he  went  to 
Antwerp,  to  improve  himself  bystudying  the 
works  of  Rubens  and  Vandyck.  While  there,  he 
studied  some  time  with  Jacob  van  Halen,  a  paint- 
er of  little  note ;  but  he  derived  his  principal  im- 
provement from  a  diligent  study  of  the  works  of 
the  great  Flemish  masters.  In  1712  and  1713,  he 
made  designs  from  the  famous  paintings  by  Ru- 
bens, on  the  four  ceilings  in  the  church  of  the 
Jesuits  in  that  city,  in  thirty-six  compartments ; 
and  we  are  indebted  to  him  for  the  preservation  of 
those  admirable  compositions,  as  the  originals  were 
destroyed  with  the  cnnrch  by  lightning,  in  1718. 
The  engravings  by  John  Punt,  were  executed 
from  the  designs  of  de  Wit  He  was  principally 
employed  in  painting  ceilings,  and  decorating  the 
mansions  of  the  nobility  with  historical,  emblem- 
atic, and  allegorical  subjects,  which  he  composed 
with  great  ingenuity,  designed  correctly,  and  col- 
ored agreeably.  He  was  particularly  successful 
in  designing  children,  and  some  of  his  pictures  of 
Oherubs,  or  Oupids  sporting,  painted  in  diiaro- 
scuro,  are  remarkably  fine,  and  are  held  in  the 
highest  estimation.  In  1736.  he  was  employed 
by  the  magistrates  of  Amsterdam,  to  embellish 
the  great  Council  Chamber  with  several  subjects 
from  the  Old  Testament  in  which  he  discovers 
great  inventive  genius,  and  uncommon  facility  of 
execution.  He  also  painted  many  works  for  the 
churches  in  Holland.    He  died  in  1744. 

WIT,  or  WITTfi,  ob.  There  were  several  oth* 
#r  painters  and  engravers  of  this  name,  but  they 
were  of  little  note,  and  the  accounts  are  so  con- 
fused that  little  r^ianoe  can  be  placed  upon  Uiem ; 
such  are  Anthony,  Francis,  £.  and  B.  de  Wit 

WITDOECK,  Hahs  or  John,  an  eminent  Flem 
ish  enj^aver,  bom  at  Antwe>p  about  1600.  His 
.name  is  variously  inscribed  on  his  plates ;  gene 
rally  Jfttdoeckf  sometimes  W%ih<mcky  and  occa- 
sionally Witdouck.  His  talents  recommended  him 
to  the  notice  of  Rubens,  and  he  engraved  several 
plates  from  the  pictures  of  that  great  painter  un- 
der his  immediate  inspection.  His  platea,  though 
less  correct  in  drawii^;.  and  less  admirable  in  the 
mec^ianical  part  of  the  execution  than  those  of 
Vorsterman,  Bolswert  and  Pontius,  are  still  esti- 
mable for  their  powei^ul  effect,  and  they  are  in 
several  instances  the  onl^  printo  existing  of  the 
capital  pk^ures  from  which  they  were  engraved 
He  also  executed  some  plates  fh>m  the  works  of 
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Cornelios  Schat,  and  other  masters.    The  follow- 
ing are  his  most  esteemed  prints  * 

STTBJECTt  APTEB  BI7BEN9. 

MelchisedeckjpreseDting  Bread  and  Wine  to  Abraham. 
The  Nativity.  This  plate  has  andemne  several  altera- 
tioDS,  chiefly  to  add  to  the  effect  The>  first  impressions 
are  without  the  address  of  Com.  Coeberohs ;  the'  second 
are  with  that  address.  The  plate  afterwards  came  Into 
the  poKsemion  of  S.  Bolswert,  who  retouched  it,  by  which 
St  was  greatly  improved.  He  also  effaoed  the  name  of 
Coeberohs,  and  inserted  his  own.  The  Adoration  of  the 
Magi ;  engraved  in  1683.  There  are  also  different  impres> 
sions  of  this  plate.  The  Elevation  of  the  Cross,  in  three 
sheets.  His  mo^t  capital  print.  Christ  with  the  two  Disciples 
at  Emmaos.  There  are  some  impressions  of  this  plate 
printed  in  chiaro-scaro,  nnder  the  direction  of  Rubens, 
which  are  very  scarce.  The  Assumption  of  the  Virgin. 
The  impressions  of  this  plate  with  the  address  of  Com.  van 
Merlen,  are  retouched.  The  Holy  Family,  with  St.  John. 
The  first  impressions  of  this  plate  are  before  the  address  of 
Moermaas.  Another  Holy  Family,  with  St.  Elisabeth  and 
St.  John  The  best  impressions  have  the  address  of  R.  J. 
de  Bert.  St.  Cecilia.  This  plate  was  rtftonched  and  im- 
proved by  Bolswert 

WITHOOS,  Matthew,  a  Dutch  painter,  bom 
at  Amersfort  in  1627.  After  studying  six  years 
under  Jacob  van  Cam  pen,  a  painter  of  history 
and  an  architect,  he  went  to  Italy  in  company 
with  Otho  Marcellis.  Observing  that  the  works 
of  the  latter  were  eagerlj  sought  after  from  their 
novelty,  he  abandoned  history,  and  applied  himself 
to  the  same  branch,  in  which  he  greatly  excelled. 
He  painted  fruit,  flowers,  curious  plants,  insects, 
serpents,  lizards,  toads,  and  other  reptiles  to  the  life. 
He  drew  everything  from  nature  with  wonderful 
precision,  truthfulness,  and  beauty  of  penciling, 
that  procured  him  many  admirers.  During  a  resi- 
dence of  two  years  at  Rome,  he  was  much  em- 
ployed by  the  Cardinal  de'  Medici  to  paint  a  great 
variety  of  subjects  of  that  description,  for  which 
he  was  liberally  rewarded.  He  returned  to  Hol- 
land in  1650.  and  found  abundant  employment,  at 
high  prices,  his  pictures  bringing  him  five  or  six 
hundred  florins  each.  On  the  approach  of  the 
French  army  in  1672,  he  retired  to  North  Holland, 
and  settled  at  Hoorn,  where  he  died  in  1703.  See 
Otho  Marcellis, 

WITHOOS,  JoHpf,  was  the  son  of  the  preced- 
ing, born  at  Amersfort  in  1648.  After  receiving 
instruction  from  his  father,  he  went  to  Italy,  and 
diligently  studied  nature ;  he  made  an  immense 
collection  of  highlv  finished  water-colored  draw- 
ings of  the  beautiful  scenery,  and  views  in  the  en- 
virons of  Rome,  which  were  greatly  admired,  and 
readily  sold  at  high  prices.  He  also  painted  land- 
scapes in  oil,  from  these  drawings,  with  e^ual  suc- 
cess. Though  he  met  with  verv  flattering  en- 
couragement at  Rome,  he  was  induced  after  seve- 
ral years  to  return  to  Holland,  at  the  solicitation 
of  his  friends.  His  works  were  not  less  admired 
in  his  own  country,  and  he  was  invited  to  the 
court  of  the  Duke  of  Saxe-Lawenburg,  in  whose 
service  he  continued  till  his  death,  in  1695. 
^  *)  WITHOOS,  Pbtbr.  was  the  second 

Jv  My  son  of  Matthew  W.,  bom  at  Amers- 
'J^'  rK'  fort  in  1654.  He  studied  with  his  fe- 
ther,  and  painted  similar  subjects  in  water-colors 
on  vellum.  His  works  are  very  highly  and  deli- 
cately finished,  correctly  designed,  and  colored  af- 
ter nature ;  they  are  highly  esteemed  in  Holland 
by  the  curious  collector,  still  commanding  consid- 
erable prices  and  admitted  into  dioioe  collections. 
He  died  at  Amsterdamin  1699. 


WITHOOS.  Francis,  was  the  youngest  son  of 
Matthew  W.,  by  whom  he  was  instructed.  H« 
painted  the  same  subjects  as  his  brother,  in  water- 
colors,  on  vellum,  but  with  much  less  ability.  Hi 
made  a  voyage  to  Batavia,  in  the  island  of  Java, 
where  he  executed  a  great  many  drawings  of  the 
plants,  insects,  and  reptiles  peculiar  to  that  cli- 
mate and  country,  but  on  returning  to  Holland, 
his  performances  were  thought  inferior  to  his  ear^ 
lier  productions.     He  died  at  Hoom  in  1705. 

WITSEN,  Nicholas,  an  engraver,  probably  a 
native  of  Holland,  who  flourished  about  1659.— 
He  engraved  a  few  landscapes  after  the  Dutch 
masters. 

WITTIp,  Bartholomew,  a  German  painter, 
bom  at  Oels  in  Silesia,  about  1620.  He  excelled 
in  painting  festivals  and  concerts  of  music  In  the 
gallery  of  the  Louvre  is  a  fine  picture  by  him, 
representing  a  sumptuous  banquet.  He  died  in 
1684. 

WIVELL,  Abraham,  an  English  portrait 
painter,  bom  at  London  in  1786.  He  devoted  but 
little  attention  to  the  art  until  1820.  when  he 
sketched  a  portrait  of  Queen  Caroline,  at  the  bal- 
cony where  she  appeared  to  receive  the  congratu- 
lations of  the  public  The  sketch  was  much  ad- 
mired, and,  on  being  shown  to  the  Queen,  she  ex- 
pressed a  desire  to  have  it  completed,  and  sat  for 
it  accordingly.  Soon  after,  Wivell  was  engaged 
by  Kelly  to  draw  the  portraits  of  the  principal 
personages  on  the  trial  of  the  Queen,  to  be  en 
graved  for  a  work  then  publishing.  He  gained  ad- 
mittance to  the  court,  and  sketched  several  por> 
traits  of  the  judges  and  other  honorable  members, 
which  were  handed  around,  and  pleased  the  par- 
ties so  well  that  most  of  them  gave  hira  a  sitting 
or  two  after  the  trial,  to  enable  him  to  finish  their 
portraits.  Amoi(g  these  were  the  Attorney  Gen- 
eral, Mr.  Brougham ;  the  Solicitor  General.  Mr. 
Denman ;  Mr.  Copley,  the  son  of  John  Singleton 
C,  now  Lord  Lyndhurst,  and  others.  He  now 
advanced  rapidly  in  public  favor,  and  was  commis- 
sioned to  execute  the  portraits  of  many  of  the  no- 
bility, among  whom  were  the  Duke  of  York,  the 
Duke  of  Clarence,  Lord  John  Russell,  Lord  Suf- 
field,  Lord  Holland,  and  others.  He  also  painted 
portraits  of  about  200  members  of  the  House  of 
Commons,  for  a  viewr  of  the  interior  of  the  House, 
published  by  Bowyer  and  Parkes.  Most  of  Ida 
portraits  have  been  engraved.    He  died  in  1849. 

t ,     WOE  RIOT,  or  WOEIRIOT,  Pierre, 

a  French  designer  and  engraver,  bora  at 
Bar-le-duc  in  Lorraine  in  1532L  He 
ehiefly  resided  at  Lyons,  and  is  said  to  have  fol- 
lowed the  business  of  a  goldsmith  as  well  as  that 
of  an  engraver ;  but  from  his  numerous  prints  it 
is  prolmble  that  he  devoted  his  attention  diiefly  to 
engraving.  Robert  Dumesnil  gives  a  descriptive 
account  of  four  hundred  and  one  pieces  by  him. 
His  prints  are  chiefly  from  his  own  designs,  and 
are  executed  in  a  neat  style,  thou|,ti  the  drawing 
is  not  very  correct,  and  there  is  little  effect,  froro 
the  lights  being  scattered,  and  a  want  of  depth 
in  the  shadows.  Woeriot  engraved  both  on  cop- 
per and  wood,  and  usually  marked  his  copper 
plates  with  the  above  monogram,  composed  of  the 
initials  P.  W.  D.  B.  His  wooden  cuts,  which  are 
executed  with  great  neatness  and  delicacy,  are 
marked  with  a  double  cross,  called  the  Cross  of 
Lorraine.    The  Biographie  Universalle  mentiosf 
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a  print  br  him  in  the  Royal  French  Oabinet.  mark- 
ed P.  Jroeriotius  BozcBW ;  from  which  ifc  id  sup- 
posed that  he  was  a  native  of  the  town  of  Boz6, 
or  Bouzy, 

WOLFAEBTS,  Abthub,  a  Flemish  painter, 
was  bom  at  Antwerp  in  1625.  His  instructor  is 
not  mentioned,  but  he  gained  considerable  reputa- 
tion amonff  the  artists  of  his  time  as  a  painter  of 
hbtDrj.  His  compositions  are  grand  and  simple, 
evincing  a  thorough  knowledge  of  the  principles 
of  design  and  coloring,  and  his  backgrounds  are 
decorated  with  rich  architecture;  his  sacred  sub- 
jects are  distinguished  for  their  elevate<l  character, 
and  appropriate  landscapes,  and  he  was  scrupu- 
lously attentive  to  costume.  Wolfaerta  also  rep- 
resented allegorical  subjects,  which  evince  that  he 
was  no  stranger  to  literature,  and  he  occasionally 
painted  small  compositions  in  the  manner  of  Te- 
niers,  remarkable  for  their  gayety  and  originality. 
He  died  at  Antwerp  in  IGtrr. 

WOLFGANG,  Gbobob  Aitdrbw,  a  German 
designer,  engraver,  and  goldsmith,  bom  at  Ohem- 
nitz  in  Saxony,  in  1681.  He  engraved  a  few  por- 
traits, historical  and  other  subjects,  which  are  exe- 
cuted with  the  graver,  in  a  dry,  stiff,  and  formal 
style,  and  possess  little  merit  He  also  scraped 
some  mezzotints.    He  died  in  1716. 

"WOLFGAIS'G,  Andrew  Matthew,  was  the 
son  of  the  preceding,  born  at  Augsburg  in  1662, 
and  died  there  in  1786.  He  was  instructed  by 
his  father,  and  engraved  some  indifferent  portraits 
of  distinguished  personages  of  Germany. 

WOLFGANG,  John  Gsorob,  was  the  young- 
est 8i)n  of  George  Andrew  W.,  bora  at  Augsburg 
in  1664.  He  was  instructed  in  the  art  by  his  fa- 
ther, whom  he  greatly  surpassed.  He  had  ac- 
quired considerable  reputation,  when  he  was  invi- 
ted to  the  court  of  Berlin  in  1704,  and  appointed 
engraver  to  the  king.  He  engraved  a  considera- 
ble number  of  portraits  of  distinguished  persona- 
ges, executed  with  the  graver,  in  a  much  neater 
style  than  those  of  his  father  and  brother ;  be- 
sides a  set  of  plates  for  a  work  in  folio,  published 
at  Frankfort  in  1707,  entitled  Nbtitia  Uhivern- 
tatis  FraneofurtarKB.    He  died  in  1748. 

WOLFGANG,  Gustavus  Andbbw,  was  the  son 
of  Andrew  Matthew  W.,  born  at  Aug:«burg  in 
1692,  and  died  in  1774.  He  studied  with  his  un- 
de  John  George,  and  engraved  some  portraits  in 
the  neat  style  of  his  instructor. 

W\  V  /  WOLGEMUT,  or  WOL- 
or  \A/  GEMUTH,  Miohabl,  an  old 
"  ^  German  painter  and  engraver, 
horn  at  Nuremberg  in  1484.  He  has  b^n  the 
subject  of  deep  research  and  much  disquisition, 
yet  little  has  been  elicited  beyond  coi\Jecture.  As 
a  painter,  many  works  executed  in  the  dry,  gothic 
style  which  characterized  the  German  school  pre- 
vious to  the  time  « if  Albert  Durer,  are  attributed 
to  him,  roost  of  which,  if  not  all,  are  of  very 
doubtful  authenticity.  Two  pictures  attribnted 
to  him.  which  connoisseurs  generally  consider  au- 
thentic, are  Christ  brought  before  Pilate,  now  in 
the  Louvre,  and  St.  Jerome,  in  the  Imperial  Galle- 
ry at  Vienna,  painted  in  1511,  when  the  artist  was 
a  very  old  man ;  the  latter  is  considered  his  mas- 
terpiece. There  are  five  others  at  Munich,  repre- 
senting the  Nativitjr,  the  Agony  in  the  Grarden, 
the  Orccifixion,  the  Descent  from  the  Oross,  and 


the  Resurrection,  which  are  variously  attributed 
to  Wolgemut,  to  Hugo  vander  Goes,  and  to  Jus- 
tus of  Ghent. 

As  an  engraver,  the  accounts  and  opmioni  of 
Wolgemut  are  exceedingly  contradictory.  He 
flourished  soon  after  the  commencement  of  en- 
graving in  Germany,  and  is  supposed  to  have  been 
instructed  by  Jacob  Walch.  This  supposition, 
however,  is  very  improbable^  Walch  was  proba- 
bly born  many  years  after  Wolgemut,  and  never 
engraved  on  wood.  (See  Waleh,)  Strutt  says  he 
engraved  both  on  wood  and  copper,  and  attributes 
to  him  some  outs  marked  witli  a  W.  surmounted 
with  a  smidl  o.;  but  Bartsch  is  decidedly  of  .the 
opinion  that  he  only  engraved  on  wood,  and  that 
the  copper  plates  marked  with  the  letter  W.  be* 
long  rather  to  We7iee$kiu»  d*  OlmutM,  Zani,  on 
the  other  hand,  expresses  great  surprise  that 
Bartsch  should  deprive  Wolgemut  of  the  honor 
of  engraving  on  copper,  and  stoutly  afSrms  that 
he  never  engraved  on  wood.  It  is  very  generally 
considered  that  he  designed  and  executMl  a  part 
of  the  wooden  cute  for  the  large  folio  work  com- 
piled by  Hermann  Schedel,  usually  known  by  the 
appellation  of  the  Nuremberg  Chronicle,  publish- 
ed in  1498.  Ottley  attributes  to  him  the  inven- 
tion of  erots-hatching^  but  Jackson  says  that 
*'*'  Ottley  is  wrong  in  attributing  this  material  im- 
provement in  the  art  to  Michael  Wolgemut,*'  and 
goes  on  to  say  that  Wolgemut  **  has  too  long  been 
decked  out  with  borrowed  plumes  '^ ;  also  that  "  he 
considers  it  extremely  questionable  if  either  he  or 
Albert  Durer  ever  engraved  a  single  block  I  "— 
This  much  appears  certain,  that  he  was  a  painter 
and  a  designer,  and  probably  an  engraver  on  wood ; 
that  Albert  Dnrer  studied  with  him  for  some  time, 
and  painted  his  portrait  three  years  before  hit 
death,  which  happened  in  1519,  at  the  aee  of  85 
years.  His  portrait  is  in  the  gallery  at  Mnnich* 
The  reader  who  wishes  to  pursue  this  subject  far- 
ther, must  be  referred  to  Stmtt's  Dictionary  of 
Engravers,  Ottley's  Notices  of  Engravers  and  their 
Works,  Jackson's  Treatise  on  Wood  Ei^aving. 
Bartsch's  I^  Peintre  Graveur,  and  Zanies  Encio1o> 
pedia  delle  belle  ArtL  See  also,  Jacob  Walehf 
Wence$lauM  of  OhnuU,  Martin  Sehoen^  and  Air 
hert  Durer, 

WOLEOW,  F.,  a  Russian  architect  of  the  last 
century,  who  studied  in  the  Academy  at  St  Pe- 
tersburg, and  afterwards  visited  Paris  for  improve- 
ment While  in  that  dty,  he  was  employed  by 
Duval  in  the  construction  of  the  Theatre  Fran* 
faiee.  He  subsequently  returned  to  St  Peters- 
burg, where  he  was  employed  in  constructing  nu« 
merous  works,  and  in  designing  some  plans  for 
the  Prince  Potemkin.    He  died  in  1803. 

WOLTERS,  HmnaETTA,  a  celebrated  Dutch 
paintress,  born  at  Amsterdam  in  1692.  She  was 
the  daughter  of  Theodore  van  Pee,  a  painter  of  lit- 
tle note,  who  perceiving  in  her  a  genius  for  paint- 
ing, instructed  ber  in  the  rudiments  of  the  art  and 
then  placed  her  under  the  tuition  of  James  Ohris- 
topher  le  Blond,  a  miniature  painter.  It  was  not 
long  before  she  surpassed  her  precentor  indelicacy 
of  touch  and  beauty  of  coloring.  She  afterwards 
greatly  improved  herself  by  studying  the  works 
of  Yandyck,  which  she  copied  on  a  small  scale 
with  surprising  accuracy,  preserving  not  only  the 
likeness^  but  the  suavity  of  coloring  and  freedom 
of  touch,  which  characterize  the  originals.    Her 
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vOnordkitaej  talenta  soon  atlraoted  public  adrni* 
ratioii,  and  ahe  was  emplojed  to  paint  the  por- 
traits in  miniature  of  manj  of  the  nrst  fiimilies  of 
Amsterdam.  When  Peter  the  (k^eat  yisited  that 
eity,  he  sat  to  her  for  his  portarait,  and  invited  her 
to  his  conrt,  with  the  most  flattering  offers  of  pro- 
tection and  favor;  but  she  deolin^  The  ^ing 
of  Prussia  also  invited  her  to  Berlin,  with  no  bet- 
t»  SQOoees.  She  redded  in  her  native  eitj,  highljr 
respected^  until  her  death,  in  1741. 

WOOD,  JoHN^an  English  architect,  commonly 
spoken  of  as  *'  Wood  of  Bath  *'  who  flourished 
during  the  second  quarter  of  the  ei^teenth  cen- 
tury, m  the  time  of  King  George  U.  His  taste 
and  abilities  were  little  if  at  all  inferior  to  his  co- 
temporaries,  although  he  has  obtained  less  notice 
than  some  of  them,  and  little  is  now  known  con- 
cerning him,  except  some  incidental  facts  in  his 
"Description  of  Bath."  That  city  is  indebted  to 
him  for  its  architectural  fiEune,  and  he  may  be  con- 
sidered as  having  there  introduced  a  style  of 
street  architecture  till  then  quite  unknown  in 
England,  by  combining  a  number  of  private  houses 
into  one  general  design ;  and  although  this  mode 
of  producing  continuous  facades  was  afterwcurds 
adopted  by  the  Adams,  was  followed  by  Nash, 
and  has  since  become  very  general,  yet  Wood  still 
continues  to  be  nearly  the  first  in  point  of  merit, 
as  he  is  of  date. 

About  the  year  1726,  Wood  began  his  erections 
at  Bath,  which  he  carried  on  unmterruptedly  for 
about  twenty  years,  within  which  time  he  entire- 
ly changed  the  architectural  character  of  the  place, 
and  conferred  upon  it  even  a  degree  of  magnifi- 
cence, at  least  as  is  displayed  in  such  parts  as  the 
Parades,  the  Circus,  the  Koyal  Orescent,  Queen 
Square,  and  some  of  the  public  edifices.  These  works 
have  several  faults,  but  a  part  of  them  were.in- 

iured  by  alteration  of  the  ori^al  designs,  and 
[itford  says  that  notwithstanding  the  errors  in 
parts  of  the  Orescent  at  Bath,  he  "  must  reckon  it 
among  the  finest  modem  buildings  at  this  day 
0809)  existing  in  the  world."  Although  Wood 
diBtinguished  himself  rather  as  the  founder  of  a 
general  system  than  as  the  author  of  any  indi- 
vidual structures  of  importance,  yet  he  produced 
some  works  of  the  latter  class  that  alone  would 
save  his  name  from  oblivion.  Among  them  are 
the  noble  mansioD  at  Prior  Park ;  that  of  Buck- 
land,  for  Sir  John  Throckmorton ;  mid  the  Ex- 
change at  Bristol,  first  opened  in  September,  1748. 
The  last  is  a  very  handsome  stmctare,  and  the 
principal  front  presents  a  very  tasteful  specimen 
of  the  PalladiaB  style.  Wood  wrote  a  philoso- 
phical treatise  on  his  art,  entitled  The  Origin  of 
Building,  or  the  Plagiarism  of  the  Anci^its,  folio, 
1741.    He  died  in  1^4. 

WOOD,  Joror,  an  English  engraver,  who  flour- 
ished at  London  about  1745.  He  engraved  some 
plates  of  landscapes  after  Claude  Lorraine,  Gas- 
par  Pou»*in,  Salvator  Rosa,  Wilson,  and  other 
masters,  which  possess  considerable  merit. 

WOODCOCK,  RoBSBT,  an  English  marine 
painter,  bom  in  1691.  He  first  practised  the  art 
merely  for  amusement,  and  held  a  place  under  the 
government,  which  he  quitted,  to  devote  himself 
entirely  to  art.  He  began  to  paint  in  oil  in  1728, 
and  in  two  years  had  copied  above  forty  pictures 
by  Vandervelde.  The  Duke  of  Ohandos  gave 
.  him  thirt/  guineas  for  one  oi  his  pictures.    He 


died  in  1728.  Woodcock  possessed  great  natural 
abilities,  and  would  have  attained  eminence,  had 
he  early  received  proper  instruction. 

WOOULETT,  WiLLiAic,  a  preeminent  Endirii 
engraver,  was  bom  at  Maidstone,  in  Kent,  in  1^85. 
He  studied  under  John  Tinney,  an  obscure  engra- 
ver in  London ;  but  he  soon  adopted  an  orij^nal 
style,  from  the  resources  of  his  own  genius.  He 
early  acquired  a  great  reputation  as  a  landscape 
eng^ver,  and  was  appointed  engraver  to  George 
ni.  Woollett  stands  at  the  head  of  the  artists  in 
that  branch ;  by  a  akillful  union  of  the  etching 
needle  and  burin,  he  produced  the  mitst  admirable 
effect  of  depth  and  vigor  in  his  fore^ounds,  and 
of  tendemeas  and  deficaoy  in  his  distances.  In 
the  latter  part  of  his  life,  he  practised  historical 
engraving,  and  in  this  department  he  also  pro- 
duced some  of  the  finest  plates  of  which  tibe  Knf- 
lish  schiK)!  of  ttigraving  can  boast  particulariy 
the  Death  of  Gen.  Wolfe,  and  the  Battle  of  tite 
Hogue,  which  are  considered  his  best  hirtorical 
pieces*  In  figures,  and  espedallv  in  fiesh,  he  was 
not  so  successful  as  in  the  varied  departments  of 
landscape.  Woollett  was  the  first  who  conceived 
and  embodied  in  practice  the  great  improvement 
of  uniting  in  one  plate  the  three  methods  of  engrav- 
ing— aquafortis,  the  burin,  and  the  dry  pomt — 
constituting  a  great  advance  in  the  art.  Longhi 
remarks  tliat  he  "  exhibited  so  much  artistic  accu- 
racy, so  much  vivacity  and  boldness  of  touch,  so 
much  force  and  harmony  of  chiaro-scuro,  so  much 
variety  of  tint,  so  much  intelligence  in  aSrial  per- 
spective, so  much  truth,  in  fact,  and  so  much  pic- 
torial illusion,  that  he  was,  for  all  cotemporary  en- 
gravers, and  is  for  those  of  the  present  time,  the 
marvel  and  the  example.'' 

The  private  character  of  Woollett  is  highly 
praised  for  its  modesty  and  amiability.  He  never 
censured  the  works  of  others,  or  omitted  pointing 
out  their  merit.  The  following  anecdote,  related 
by  Benjamin  West,  evinces  an  extraordinary  de- 
gree of  patience  and  perseverance :  Woolle^ 
when  he  had  finished  his^ate  of  the  Battle  of  the 
Hogue,  took  a  proof  to  West  for  his  inspection : 
at  nrst  the  president  expressed  himself  perfectly 
satisfied  with  the  plate,  but  upon  a  longer  exami- 
nation, he  observed  that  in  some  parts  alterations 
might  be  made,  and  in  others  additional  color 
might  be  added,  which  would,  in  his  opinion,  im- 
prove the  effect  of  tiie  plate ;  and  taldng  a  port- 
crayon, with  white  and  black  chalk  in  it,  showed 
in  a  few  minutes  the  effect  that  he  wished  to  be 
produced,  remarking  at  tiie  same  time  that  it  was 
of  no  great  consequence,  but  it  might  improve  the 
appearance  of  the  plate.  Woollett,  however,  im- 
mediately consented  to  make  the  alterations  and 
additions  pointed  out.  ^'But  how  long  will  it 
take  you,  Mr.  Woollett  V  said  tiie  president  **  Oh, 
about  three  or  four  months,"  said  the  engraver. 
**  And  the  patient  creature."  said  Mr.  West,  in  re- 
lating the  circumstance,  "  actually  went  through 
the  fdditional  labor  without  a  murmur."  His  ^- 
mirable  prints  are  rendered  much  more  valuable 
by  tlie  careftQ  supervision  which  he  exercised  over 
the  printing,  destroying  all  impressions  that  ex- 
hibited any  imperfection.  His  plates  after  tha 
landscapes  of  Richard  Wikon  are  among  his  ma> 
terpieces,  presenting  the  very  mind  and  feeling  i»f 
that  classic  painter ;  he  also  enffraved  after  Clando. 
Znccarelli,  the  Smiths  of  Chichester,  and  other- : 
and  he  executed  some  plates  afer  views  draw? 


Digitized  by 


Google 


WOOT* 


1107 


uroBB. 


from  nature  hj  himself    He  died  in  1785.    Tbe 
following  list  comprises  WooUett's  best  works : 

POBTRAITB. 

Ctoorgo  IIL.  King  of  Oreat  Britain;  tifttr  £am§ap, 
Peter  FauI  Bubens;  ({^  FandyeJb, 

LANDSCAPM  AlTD   SUBJnOlt  AFTSB  TABIOtlS  MASTIBS. 

A  View  of  the  Hennitoffe  of  Warkworth ;  o/i^  Beams. 
The  Meny  Yillagera:  <|/¥0r  Jonei,  A  Lanascape,  with 
wfineai  and  Dido ;  <{/W  Jamsi  and  Mortimer,  A  Land- 
ioape,  with  Buildings ;  irfUr  John  Smith.  Another  Land- 
acape:  <{fter  George  Smith;  the  first  premium  print. 
The  Hay-makers  ;  do.  The  Apple-satherers :  The  Rural 
Cot;  do.  The  Spanish  Pointer:  dfler  StuhU.  A  View 
of  Snowdon:  afUr  WiUon.  Celaaon  and  Amelia;  do. 
Cerz  and  Alojone :  do.  Cicero  at  his  ViHa ;  do.  Soli- 
tade;  do. :  by  WboUdfnd  EUii.  Niobe:  do.  Phaeton ; 
do.  Meleager  and  Atalanta;  do.  The  Jocund  Peasants 
and  Merry  Cottagers;  afUr  C.  Dueari;  a  pair.  The 
Fishery ;  qfUr  WrighL  The  Boar-hunt ;  a/](«r  PilU- 
ment.  Diana  and-  Acteon ;  qfUr  FiL  Laum.  A  pair, 
Morning  and  Brening;  (rfter  Sunmevdi.  A  Landscape, 
with  figures  and  aTt^rfall:  q/^  An.  Oaracei.  Mac- 
beth and  the  Witches;  <^fUr ZvoeareUi,  The  Enchanted 
Castte;  afUr  Claude,  by  WooUeU  and  FUfam,  •  The 
Temple  of  Apollo;  do.  Roman  Edifices  in  ruins ;  do.  A 
Lanoscape,  with  the  Meeting  of  Jacob  and  Laban ;  do. 
The  Death  of  General  Wolfe;  qfler  Weet.  The  BatUe 
ofLaHogne;  do. 

WOOTTON",  John,  a  celebrated  English  paint- 
er of  landscapes  and  animals,  who  flounslied  abont 
1720.  He  is  said  to  have  studied  with  John  Wyck. 
He  particularly  excelled  in  painting  borses  and 
doffs,  and  distin^ished  himself  in  designing  field 
and  turf  sports,  in  which  he  was  much  employed. 
His  animals  are  correctly  designed,  and  touched 
with  uncommon  spirit  Among  his  most  esteemed 
works  were  seven  pictures  of  fox-hunting,  en- 
graved by  Oanot.  Wootton^s  talents  were  not 
confined  to  this  branch ;  he  painted  portraits  and 
landscapes  with  considerable  success,  in  the  lat- 
ter sometimes  imitating  Claude  Lorraine  and  Gas- 
par  Poussin.    He  died  in  1765. 

WORLIDGE,  Thomas,  an  English  painter, 
and  engraver,  who  fiourished  about  1760.  He 
first  practised  miniature  painting,  and  afterwards 
attempted  portraits  in  oil,  but  not  meeting  with 
much  encouragement,  he  devoted  himself  entirely 
to  engraving.  He  adopted  a  style  resembliuff  that 
»  of  Rembrandt,  and  finished  his  plates  with  the 
point  of  the  graver,  or  the  scratchings  of  the  dry 
point.  His  prints  are  very  numerous,  consistins 
chiefly  of  heads  and  portraits,  in  the  manner  of 
Rembrandt,  which  possess  considerable  merit 
He  also  engraved  quite  a  number  of  antique  gems, 
from  which  he  struck  some  proofs  on  satin,  ana 
a  complete  set  of  these  now  command  a  high  price. 
His  dniwings  on  vellum  in  India  ink  and  black 
lead  are  highly  esteemed.  He  died  at  Hammer- 
smith in  1766,  or  1768,  aged  about  65. 

"WORMS,  ANTHOirr  von,  a 
'German  engraver,  who  fiour- 
.ished  about  1580.  He  was 
a  native  of  Worms,  in  the  Pahitinate  of  the  Rhine, 
from  which  city  he  derived  his  name.  Florent 
le  Comte  miscalls  him  Yuormaoe.  He  executed 
some  wooden  cut%  which,  though  in  the  old  gothic 
style,  pos<*ess  considerable  merit  Bartsch  de- 
scribes eleven  prints  by  him,  marked  with  the 
first  monogram,  except  one,  which  is  signed  CoJo^ 
nias^  per  Anthonium  de  Vormacia  Pictorem. — 
Bralliot  say  a  he  engraved  both  on  wood  and  cop- 
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per,  and  that  some  of  his  prlnti  are  marked  witti 
the  second  monogram. 

WORSDALE,  James,  an  English  painter  of 
little  note,  who  studied  with  Sir  Gk>dfreyEneller, 
and  married  his  wifd^s  niece.  BSs  works  are  now 
unknown.    He  died  in  1707,  at  an  advanced  age. 

WORST,  JoHH,  a  Dntcb  landscape  pwnter, 
bom  in  1625,  and  died  in  1680.  After  studying 
in  his  own  conntrj,  he  went  to  Ita|y,  where  he 
resided  some  time.  After  returning  to  Holland, 
he  painted  many  pictnres  firom  hiii  drawings  made 
fh>m  Italian  scenery,  which  gained  him  consider- 
able employment 

WORTMAN*,  OHBisnAN  Albbbt,  a  German 
engraver,  who  was  a  native  of  Pomerania,  accord- 
ing to  Huber,  and  fiourished  about  1780.  He 
studied  with  Wolfgang,  and  at  the  age  of  twenty- 
five,  was  invited  to  tbe  court  of  Hesse-Oassel,  and 
appointed  engraver  to  the  Landgrave.  In  1727* 
he  went  to  St  Petersburg,  where  he  engraved 
some  portraits  of  the  Imperial  Family^  and  the* 
principal  personages  of  the  court 

WOUTERS,  FsANOiB,  an  eminent  Ilemiah 
painter,  born  at  Liere,  in  Brabant,  in  1614.  After 
receiving  some  instruction  in  his  native  oi^,  he 
went  to  Antwerp,  and  entered  the  school  of  Ru- 
bens. He  devoted  himself  chiefly  to  landscape, 
and  became  one  of  the  most  eminent  artists  of  his 
time  in  that  branch.  His  pictures  usually  repre« 
sent  the  most  picturesque  views  in  the  Forest  of 
Soignes,  near  Brussels^  and  woodland  seenes  with 
vistas,  through  which  the  eye  was  agreeably  de«^ 
Inded  to  an  immense  distance.  These  snbjects  he 
embdlisbed  with  figures  taken  from  mnhologicsl 
or  fabulous  history,  as  Pan  and  Synnx,  Venua 
and  Adonis,  Venua  attended  by  Cupids,  Nymphs^ 
Satyrs,  dm.,  generally  naked,  correctly  designed, 
delicately  pencilled,  and  freely  touched.  His  pen- 
cil is  bold  and  free,  his  coloring  dear  and  oril- 
liant,  and  his  s^le  resembles  that  of  bis  instruct- 
or. He  sometimes  painted  history  on  a  large 
scale,  but  in  these  subjects  he  was  less  sucoeesftil, 
than  in  those  of  a  smaller  siie.  He  was  mnoh 
patronized  by  the  Emperor  Ferdinand  IL,  who 
appointed  him  his  principal  painter,  and  for  whom 
he  execnted  many  of  his  choicest  works.  He  ao- 
companied  tbe  Imperial  Amba»«ador  to  EngUnd, 
where  he  was  well  received  bv  Charles  I.,andi^>- 
pointed  principal  pidnter  to  the  Prince  of  Wales, 
afterwards  Charles  H.  When  the  Royal  Family 
fell  into  misfortune,  he  returned  to  Antwerp, 
where  he  passed  the  rest  of  his  days,  and  was 
appointed  director  of  the  Academy.  He  was 
killed  by  the  accidental  discharge  of  a  gun  in  1659. 
Tliere  are  some  altar-pieces  by  Wouters  in  the 
churches  in  Fhinders,  the  best  of  which  are  Christ 
giving  the  Keys  to  St  Peter,  in  the  church  of  that 
saint  at  Louvain,  and  the  Visitation  of  the  Vurgin, 
in  the  church  of  the  Augustines  at  Antwerp.  He 
also  etched  a  few  plates  of  landscapes,  in  a  free  and 
masterly  style,  among  which  is  a  W  of  four,  da- 
ted 1649.  Hk  name  is  sometimes  erroneously 
written  Wauter. 

WOUTERS,  GoMAB,  a  Flemish  historical  and 
landscape  painter,  of  whom  little  is  known,  except 
by  some  pictures  bearing  his  name.  He  went  to 
Italy,  ana  is  said  to  have  passed  much  of  his  ar- 
tistic life  in  Rome.  He  flourished  towards  the 
end  of  the  I7th  century.    There  are  some  liirgo 
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prints  representii^  views  in  and  near  Rome,  eze- 
oated  in  a  spirited  and  masterly  style,  resembling 
that  of  Gallot,  inscribed  G,  Wouters^  Cavalier^  d$L 
4t  sculp,y  doubtless  by  this  artist. 

WOUTERS,  Jamks,  called  also  VMmeer^  a 
Dutch  painter,  born  at  Delft  in  1584.  Little  is 
known  of  him.  He  is  said  to  have  excelled  in 
landscape ;  but  he  afterwards  quitted  that  branch 
for  fruit  and  flowers,  in  which  he  di^^played  great 
taleut«.  He  went  to  Italy,  but  returned  to  his 
native  place,  where  he  died  in  1641. 

'i^T^  i  T  "^OUWERMAN,  Philip,  one  of 
^/•\\/»the  most  popular  of  the  Dutch 
CjT'M^  ▼  ▼  landscape  pamters,  was  bom  at 
Haerlem  in  1620.  He  was  the  son  of  Paul  Wou- 
werman,  an  obscure  historical  painter,  from  whom 
he  received  his  first  instruction  in  art ;  but  his 

fenius  inclining  to  landscape,  he  studied  under 
ohn  Wynants,  and  made  very  rapid  progress, 
manifestinff  great  ability  in  figure  painting,  as  well 
sa  in  landscape,  and  frequently  decorating  the 
works  of  Wynants  with  his  admirable  figures 
and  animals.  On  leaving  his  instructor,  he  ap- 
plied himself  to  the  study  of  nature  with  the 
greatest  assiduity,  and  attained  a  very  high  de- 
gree of  excellence,  so  that  he  may  unquestionably 
be  reckoned  one  of  the  most  masterly  painters  that 
ever  lived,  unless  mastery  consists  in  something 
else  than  frilly  accomplishing  the  proposed  end. 
It  is  reported  that  he  never  quitted  Haerlem ;  but 
although  he  probably  never  went  to  Italy,  the 
mountainous  character  of  many  of  his  landscapes 
constitutes  almost  a  certain  refutation  of  this  asser- 
tion. The  pictures  of  Wouwerman  are  held  in 
the  highest  estimation;  thev  usually  represent 
hunting  and  hawking  parties,  horse-fairs,  encamp- 
ments, halts  of  travelers,  and  other  subjects  into 
which  he  could  introduce  horses,  which  he  de- 
signed with  a  correctness  and  spirit  that  has  never 
been  equalled.  Jt  is  commonly  reported  that  he 
never  painted  a  picture  without  introducing  a 
white  or  grey  horse ;  but  this  is  most  probably 
incorrect.  Some  of  his  landscapes  are  simply 
composed,  and  others  are  enriched  with  architec- 
ture, fountains,  or  edifices  of  a  beautiful  construc- 
tion. His  invention  was  so  abundant  that  none 
of  his  pictures  have  either  the  same  grounds  or 
distances,  varying  perpetually,  with  inexpressible 
skill.  His  figures  are  admirably  drawn,  and 
grouped  with  uncommon  taste  and  ingenuity.  He 
had  the  perfect  command  of  his  pencil,  so  that  he 
instantly  and  efffeotually  expressed  every  idea  con- 
ceived in  his  mind,  and  gave  to  his  pictures  aston- 
ishing force,  by  broad  masses  of  light  and  shadow, 
contrasted  with  excellent  judgment.  The  pencil 
of  Wouwerman  is  firm,  yet  delicate ;  his  distances 
recede  with  true  perspective  beauty,  and  his  skies, 
atmosphere,  trees,  and  plants,  are  all  exact  and 
lovely  imitations  of  nature.  Although  his  pic- 
tures exhibit  tSie  appearance  of  the  most  precious 
finishins,  he  most  have  painted  with  extraordin- 
ary facility,  as  between  seven  and  eight  hundred 
pictnres  are  ascribed  to  him  in  Smithes  catalogue, 
part  1.,  and  Supplement.  In  his  latter  time,  his 
pictures  had  too  much  of  the  grayish  and  bine 
tint;  but  in  his  best  days  he  was  not  inferior, 
cither  in  correctness,  coloring,  or  force,  to  any  of 
the  artists  of  Italy. 

Very  little  is  Imown  with  oertdnty  concerning 
the  events  in  the  life  of  this  eminent  painter.   Ac- 


cording to  Nieuwenhuys,  about  fifty  years  aftef 
Wouwerman^  death,  Houbraken  collected  various 
anecdotes  concerning  him,  derived,  according  to 
his  own  account,  altogether  from  hearsay.  Among 
other  things,  he  states  that  Wouwerman  destroy- 
ed all  his  drawings  when  near  the  close  of  his  lifia, 
from  the  apprehension  that  his  son,  if  left  in  pos- 
session of  them,  might  be  too  indolent  to  study 
from  nature;  while  others  (Houbraken^s  verbal 
informants)  have  reported  thi^  not  being  on  friend- 
ly  terms  with  his  brother  Peter,  he  destroyed 
them  lest  the  latter  should  derive  any  advantage 
from  them ;  while  there  were  yet  other  reports, 
stating  that  the  drawings  in  question  were  not 
his  own,  but  the  work  of  other  masters.  D'Ar- 
genville,  assuming  the  truth  of  the  statement  that 
the  drawings  were  Wouwerman 's  own,  draws  the 
inference  that  the  painter^s  talents  were  not  ap- 

Sreciated  during  his  life-time,  tibat  he  died  in  in- 
igence,  and  destroyed  the  drawings  in  order  to 
Erevent  his  son  from  entering  a  profession  in  which 
e  had  made  so  signal  a  failure  I  This  gratuitous 
supposition  has  been  adopted  by  various  writers, 
and  generally  believed,  notwithstanding  Houbra 
ken  also  states  that,  though  his  pictures  rose  im- 
mensely in  value  after  his  death,  he  was  nevertheless 
a  fortunate  painter ;  and  in  corroboration  of  this, 
he  says  that  Wouwerman  gave  his  daughter  20,000 
florins  (about  $8,000),  upon  her  marriage  with  the 
painter  of  flowers  and  fruit,  Hendrick  de  Fromant- 
jou.  The  distinction  he  gained  while  in  the 
school  of  Wynants,  and  the  fact  that  he  was  employ- 
ed by  that  master  to  insert  the  figures  and  ani- 
mals in  his  pieces,  would  almost  refbte  the  asser- 
tion of  D^Argenville ;  but  when  we  consider  that 
he  flourished  in  the  best  era  of  Dutch  paicting, 
and  produced  so  many  admirable  works,  we  are 
astonished  that  such  a  report  should  have  been 
credited.  Wouwerman  produced  many  srand  bat- 
tle-pieces, and  sporting  pieces,  almost  all  carefully 
finished,  particularly  when  of  large  dimensions,  and 
f^U  of  incident ;  which  would  never  be  expected 
from  a  necessitous  artist  His  finished  drawings  are 
indeed  very  rare;  but  it  is  probable,  from  his 
great  fisu^ility,  that  he  never  bestowed  much  care 
upon  them,  and  generally  made  only  slight  pre- 
paratory sketches  of  his  works.  The  proof  that 
he  did  not  meet  the  encouragement  which  his 
merits  deserved,  amounts  to  very  lit^e,  if  indeed 
to  anything  at  all,  and  there  is  every  probability 
that  this  paintevs  one  of  the  best  that  the  world 
hasproduced,  lived  and  died  in  affluence. 

Wouwerman  died  in  1668.  Bartsoh  mentions 
two  etchings  by  him,  one  of  which  represents  a 
horse  tied  by  the  bridle  to  the  stump  of  a  tree.  It 
is  executed  in  a  masterly  style,  and  has  been  cop- 
ied ;  the  original  is  very  rare,  marked  W.  fee 
1648,  the  letters  being  reversed. 

WOUWERMAN,  Pktbr,  was  the  brother  of 
the  preceding,  born  at  Haerlem  about  1625.  He 
was  instructed  in  the  rudiments  of  the  art  by  his 
father,  and  next  studied  under  Roland  Rogman, 
but  afterwards  with  his  brother,  whose  style  he 
followed  with  so  much  success,  that  some  of  his 
best  works  have  frequently  been  mistaken  for  the 
earlier  productions  of  Philip.  He  painted  similar 
subjects  to  tliose  of  his  brotJier,  representing  haot- 
ings,  fairs,  farriers'  shops,  &o.  His  figures  are 
not  so  correctly  drawn  as  those  of  Philip,  his  pen- 
cil is  less  spirited  and  delicate,  and  his  coloriog 
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JM8  clear  and  transparent.  His  works,  however, 
possess  considerable  merit^  and  are  admitted  into 
choice  collections.    He  died  in  1683. 

WOUWERkf  AN,  John,  was  the  younger  bro- 
ther and  scholar  of  Philip  W.,  bom  at  Haerlem 
in  1629.  He  painted  landscapes,  with  figures  and 
buildings,  in  a  yery  pleasing  style,  with  an  agree- 
able tone  of  coloring,  and  a  free  and  masterly  pen- 
cil His  works  are  not  numerous,  as  he  died 
young  in  1666. 

WRAT,  RoBT.  Batemen,  an  eminent  English 
enjErrayer  on  irems,  was  bom  at  Broadchalk,  in 
Wiltshire,  in  1Y15,  and  was  allied  to  seyeral  of  the 
best  families  in  that  county.  His  uncle,  Edward 
Byng,  was  a  good  pupil,  and  assistant  of  Kneller, 
who  directed  in  his  will  that  the  portraits  which 
his  sitters  had  contracted  for,  should  be  finished 
by  Byng.  During  the  years  occupied  in  his  edu- 
cation, Wray  learned  of  his  uncle  to  draw  the  hu- 
nan  figure  with  grace  and  precision ;  and  acquired 
such  a  taste  for  the  fine  arts,  that  when  it  became 
necessary  for  him  to  choose  a  profession,  he  select- 
ed seal  engraying — an  art  which  at  that  time  was 
scarcely  adyanced  beyond  the  delineation  of  heral- 
dic figures,  and  was  therefore  open  to  great  im- 
proyement.  He  was  placed  under  a  seal  engrayer 
named  Gosset,  residing  in  Berwick-street,  Soho, 
to  learn  the  mechanical  part  of  the  business,  where 
his  rapid  progress  excited  a  degree  of  jealousy 
thapt  led  to  a  speedy  dissolution  of  the  connection. 
Although  his  first  works  were  engraying  the  types 
of  ancient  heraldry,  yet  his  choicer  hours  were 
deyoted  to  the  delineation  of  nature,  and  especially 
of  the  human  figure,  until  he  had  succeeded  in 
representing  some  of  the  most  distinguished  per- 
sonages of  English  history,  or  remains  of  ancient 
sculpture,  or  the  ideal  designs  of  modem  cotem- 
porary  artists.  Before  completing  his  twenty- 
fourth  year,  he  had  executed  the  front  face  and 
one  of  the  profiles  of  Milton,  and  in  another  the ' 
second  profile.  Tassie,  the  inventor  of  a  very  per- 
fect method  of  copying  ancient  engrayedgems, 
was  so  much  impressed  with  the  merits  of  Wray's 
works  of  the  same  kind,  that  he  sold  copies  of 
them  together  with  those  of  his  own,  collection. 
In  this  manner  the  reputation  of  Wray  became 
more  widely  extended,  and  his  original  productions 
were  sought  after  with  avidity,  even  m  Italy. 

In  1769,  after  residing  over  thirty  years  in  the 
metropolis,  Wray  removed  to  Salisbury,  where  he 
produced  some  of  his  best  works,  and  those  on 
which  his  reputation  with  posterity  will  chiefiy 
depend.  The  difiiculty  of  engraving  figures  on 
hard  stones,  in  the  manner  of  tne  ancient  Greeks, 
is  evinced  by  its  rarity  in  modem  times  ;  and  al- 
though it  has  been  cultivated  in  Italy  with  great 
success,  in  England  Wray  scarcely  had  a  rival.  If 
some  of  the  Italians  have  surpassed  him  in  facility 
of  execution,  and  in  the  number  of  their  works, 
Aone  have  been  his  superiors  in  expressinethe  af- 
fections, and  in  female  grace  and  beauty.  That  he 
never  acquired  more  than  a  decent  competence  by 
his  talents,  is  evident  from  the  amount  received 
for  his  *best  and  most  difficult  work,  the  Head  of 
the  Dying  Cleopatra,  which  was  purchased  by  the 
Duke  of  Northumberiand  for  £20.  The  follow- 
ing are  the  most  remarkable  of  Wray's  works, 
and  they  are  here  placed  in  the  order  in  which 
ihey  are  supposed  to  rank  bv  competent  judges : 
Dying  Cleopatra ;  Head  of  Medusa,  a  copy, from 
the  Strozzi  Medusa  ;  a  Magdalen ,  Flora ;  the  Ma- 
71 


donna ;  three  ideal  Female  Heads :  Milton,  fron 
fiwe ;  two  of  Milton,  profiles ;  Cicero  j  Pope  : 
Shakspeare  ;  Zingara ;  Antinous. 

WREN,  Sir  Christopher.  This  eminent  Eng- 
lish architect,  bom  ^t  East  Knoyle,  Wilts,  Octo- 
ber  20th,  1632,  was  of  good  family,  being  the  son 
of  Dr.  Christopher  Wren,  chapUhi  in  ordinary  to 
Charles  I.,  and  dean  of  Windsor ;  and  nephew  t«i 
Dr.  Matthew  Wren,  successively  bishop  of  Here- 
ford, Norwich,  and  Ely.  From  the  former  he 
seems  to  have  inherited  a  taste  for  scientific  and 
literary  studies,  that  of  architecture  included. 
Though  in  childhood  of  weak  bodily  constitution, 
Wren  was  of  a  most  precocious  mind,  and  early 
manifested  a  strong  inclination  for  the  paths  of 
science  and  philosophy ;  at  the  age  of  thirteen  he 
invented  an  astronomical  instrament,  a  pneumatic 
engine,  and  another  instrument  of  use  m  gnomo- 
nics.  When  fourteen  years  old  he  was  entered 
as  a  gentleman  commoner  at  Wadham  College, 
Oxford  ;  and  during  the  period  of  his  collegiate 
course  he  associated  with  Hooke  (whom  he  as- 
sisted in  his  Micrographia,)  and  other  scientific 
men,  whose  meetings  laid  the  foundation  of  the 
Royal  Society.  In  1653,  he  was  elected  a  fellow 
of  All  Souls^  College  ;  and  by  the  age  of  twen^- 
four,  he  was  known  to  the  learned  of  Europe  for 
his  various  theories,  inventions  and  improvements, 
a  list  of  which  would  be  too  long  for  insertion.  In 
1657,  he  was  appointed  to  the  professor's  chair ^f 
astronomy  at  Gresham  College.  London,  and  three 
years  after  to  that  of  the  Savilian  professor  at  Ox- 
ford, when  he  resigned  the  Gresham  chair.  On 
the  establishment  of  the  Royal  Society,  soon  after 
the  Restoration,  Wren  contributed  not  a  little  to 
the  reputation  of  that  body. 

Thus  far.  Wren  had  attained  to  high  eminence 
among  his  cotemporaries,  but  it  was  such  that  ho 
might  have  remained  known  only  to  a  few ;  where- 
as at  present  his  celebrity  as  an  architect  has  swal- 
lowed up  all  his  other  titles  to  distinction.  At 
that  time  his  architectural  genius  had  hardly 
dawned,  and  it  was  probably  chiefly  owing  to  his 
general  reputation  for  scientific  skill  that  be  waa 
appointed  by  Charles  II.,  in  1661,  assistant  to  Sir 
John  Denham,  the  surveyor-general,  and  was  com- 
missioned, in  1663,  to  survey  and  report  upon  St. 
Paul's  Cathedral,  with  a  view  to  its  restoration,  or 
rather  the  entire  rebuilding  of  the  fabric,  so  as  to 
reconcile  it  with  the  Corinthian  colonnade  added 
by  Jones.  This  scheme  met  with  great  opposi- 
tion from  the  clergy  and  citizens )  dissensions  and 
protracted  discussions  followed,  and  nothing  was 
decided  upon  for  three  or  four  years.  In  the  mean- 
time, however,  Wren  was  employed  upon  the  Sbel- 
donian  Theatrc  at  Oxford,  and  the  Library  and 
Neville  Court,  at  Trinity  College,  Cambridge ;  be 
also  visited  Paris  in  1665,  where  the  works  of  the 
Louvre  werc  then  in  progress.  On  retuming  to 
London,  he  found  matters  no  nearer  adjustment  in 
regard  to  the  proposed  Cathedral ;  but  an  event 
soon  after  happened,  most  calamitous  in  itself^ 
which  changed  the  face  of  affairs  ;  the  Great  Fire 
not  only  decided  that  Su  Paul's  should  be  rebuilt 
as  one  consistent  whole,  entirely  of  Wren's  own 
idea,  but  also  opened  an  extensive  field  for  his  tal- 
ents in  various  other  metropolitan  buildings.  One 
immediate  labor  arising  from  the  conflagration  was 
to  make  a  survey  of  the  whole  of  the  rains,  and  a 

f>lan  for  laying  out  the  devastated  space  in  a  regu- 
ar  and  commodious  manner,  wito  wide  streetl 
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and  piazzas  at  intervala,  wiiloh  Wren  laid  before 
Parliament  Yet  80  far  was  tliis  plan  from  being 
adopted,  that  the  proprietors  refused  to  yield  any 
part  of  their  ground,  and  the  new  streets  an^se  in 
that  dense  and  intricate  maze  of  narrow  lanes, 
which  are  even  now  but  slowly  disappearinf^  before 
the  modem  improyements.  Farthermore,instead  of 
the  line  of  spacious  quays  along  the  ThameS)  which 
Wren  proposed,  the  river  is  entirely  shut  oat  from 
yiew  by  wharfs  and  warehouses,  to  such  an  extent 
as  to  render  any  adequate  scheme  for  the  improye- 
ment  of  its  banks  nardly  practicable.  London 
might  have  arisen  from  her  ashes  the  finest  city  in 
the  world,  if  Wren^s  plan  had  been  foUowed. 

Thud  frustrated  in  his  idea  for  planning  an  en- 
tire city,  Wren  was  compelled  to  confine  the  ez- 
erti<m  of  his  talents  within  narrower  lunits.-— 
Among  the  earliest  of  his  individual  edifices  were 
the  Koyal  Exchange,  Oustom  House  (both  since 
destroyed  by  fire  and  rebuilt).  Temple  Bar,  the 
Monument,  and  several  churches,  including  that 
of  St.  Stephen^s,  Walbrook ;  all  of  which  were 
erected  Wore  St.  PauPs  was  begun.  Previous 
to  that  great  event  in  his  professional  life,  he  re- 
ceived the  honor  of  knighthood,  in  1672;  and  in 
1674,  he  married  a  daoghter  of  Sir  John  Ooghill, 
after  whose  decease  he  took  for  his  second  wife  a 
daughter  of  Viscount  Fitzwilliam,  an  Irish  peer ; 
and  by  both  these .  ladies  he  had  issne.  During 
this  time  he  had  not  been  idle  in  regard  to  the  pro- 
posed Cathedral,  but  had  prepared  various  designs 
and  models.  That  one,  however,  which  he  was 
solicitous  to  see  adopted,  was  set  aside  for  that 
now  executed;  the  composition  of  his  favorite 
plan  was  compact  and  simple,  forming  a  single 
general  octagonal  mass,  surmounted  by  a  cnpiua, 
and  extended  on  its  west  side  by  a  portico,  and  a 
short  nave  or  vestibule  within;  and  there  is  also  a 
great  deal  of  play  produced  bv  the  alternate  carv- 
ed sides  of  the  main  body  of  the  edifice.  The  plan 
which  was  finally  adopted,  exhibits  an  almost  op- 
posite mode  of  treatment,  both  as  to  arrangement 
and  proportions.  While  the  first  exhibits  concen- 
tration and  uniform  spaciousness,  the  other  is 
more  extended  as  to  length,  but  contracted  in  oth- 
er respects,  and  the  diagonal  vistas  that  would 
have  been  obtained  in  the  other  case  are  idtogether 
lost.  The  first  stone  of  the  present  edifice  was 
laid  June  21, 1675;  the  choir  was  opened  for  divine 
aervioe  in  December,  1697 ;  and  the  whole  was  com- 
pleted in  thirty-five  yenrs,  the  last  stone  on  the  sum- 
mit of  the  lantern  being  laid  by  the  architect's 
son  Christopher,  in  1710.  Taken  altogether,  the 
present  St  raul's  is  a^truly  glorious  work,  and  its 
capda  is  matchless  in  beauty;  yet  all  noble  as  it 
is,  the  spirit  of  criticism,  as  usual,  has  not  failed 
to  detract  from  its  merit,  particularly  for  the  coup- 
ling of  the  columns,  and  other  departures  from  the 
general  application  of  the  orders.  There  are  few 
churches,  however,  of  the  past  or  present  day,  that 
can  vie  with  it  in  richness  of  design ;  and  St.  Pe- 
ter's, with  its  single  order  and  attic,  appearing  of 
much  smaller  dimensions  than  it  really  is,  cannot 
be  put  in  comparison  with  it.  Some  parts  of  the 
design  are  of  exquisite  beanty,  particularly  the 
two  semicircular  porticos  of  its  transepts,  worthy 
models  for  church  facades. 

As  an  architect,  Sir  Christopher  Wren  possessed 
an  inexhaustible  fertility  of  invention,  combined 
with  good  natural  taste,  and  profound  knowledge 
of  the  principles  of  the  art.    Ilis  architecture  is 


the  perfldcti(Mi  of  that  modern  style,  which,  wi& 
forms  and  models  essentially  Gothic,  adopts  for 
the  purpose  of  decoration,  the  orders  ana  orna- 
ments of  cUssical  antiquity.  The  west  front  of 
St.  PauPs  coo^iBtB  (^  a  noble  portico  of  two  or- 
ders, the  lower  Corinthian,  composed  of  twelve 
columns,  and  the  upper  Composite,  consisting  only 
of  eight;  all  of  which  are  coupled  and  fiuted,  and 
rest  on  a  basement  formed  by  a  double  fiight  of 
steps.  The  whole  is  surmounted  by  a  spacioufl 
pecument,  and  along  the  other  parts  of  the  sum- 
mU  of  this  front  are  statues  of  St.  Peter,  St. 
James,  and  the  Four  Eyangelista.  On  the  north 
and  south  sides  of  the  Cathedral,  at  eadi  end  of 
the  principal  transept,  placed  upon  a  flight  oi  steps, 
is  a  large  semicircular  portico,  formed  by  six  Co- 
rinthian colunms,  each  four  feet  in  diameter,  sop- 
porting  half  a  dome.  The  east  end,  or  choir,  is 
terminated  semicircularly,  and  b  of  b«aotifal  pro- 
portions. The  whole  of  the  outer  walla  are  decora- 
ted with  two  stories  of  coupled  pilasters.  Composite 
above,  and  Corinthian  below.  The  intervals  be- 
tween the  latter  are  occupied  by  large  windows, 
which  light  the  side  aisles,  and  thoee  between  the 
Composite  pilasters  by  ornamental  niches;  the 
entire  summit  is  surrounded  by  a  regnlar  balus- 
trade. The  whole  of  this  upper  order  is  of  no 
further  use  than  to  conceal  tiie  flying  buttresses, 
which  are  constructed  after  the  manner  of  a  Gothic 
cathedral,  for  the  purpose  of  counteracting  the 
thrust  of  the  yaulting  of  the  rooH  The  most  con- 
spicuous feature  of  the  building  is  the  dome,  which 
rises  in  great  m^esty  at  the  junction  of  the  cross. 
On  a  circular  stylobate  are  placed  thirty-two  Co- 
rinthian columns,  forming  a  circular  peristyle,  eve- 
ry fourth  intercolumniation  bein^  closed  with  ma- 
senary,  and  ornamented  wit^  a  niche.  Above  the 
entablature  <^  this  colonnade,  but  not  resting  upon 
it,  rises  an  attic  story,  with  pilasters  ajid  windows 
over  the  cornice,  on  which  springs  the  exterior 
dome,  covered  with  lead,  and  ribb^  at  regular  in 
tervak.  Round  the  aperture,  or  summit,  is  an- 
other gallery ;  and  from  the  centre  rises  the  stone 
lantern,  which  is  surrounded  by  Corinthian  col- 
umns, and  crowned  by  a  mijeetic  ball  and  cross. 
Few  buildings  can  produce  more  grandeur  of  per- 
spective than  St.  Paul's,  partiouuirly  as  entered 
from  the  western  door.  The  nave  and  ohouv  have 
on  each  side  three  arches,  the  transept  one,  resting 
on  piers,  decorated  towards  the  middle  aisle  with 
Corinthian  pilasters.  The  nave  is  further  length- 
ened by  the  morning  and  corresponding  chi4>d  at 
the  end.  Th^  central  area  below  the  dome  is  oc- 
tangular, formed  by  eight  massive  piers.  The  en- 
tire length  of  the  edifice,  including  the  porch,  is 
500  feet ;  breadth  of  the  front,  including  the  tur- 
rets, 110  feet;  breadth  of  the  three  naves,  180 
feet;  outward  diameter  of  the  cupola,  145  feet; 
inward  diameter  of  the  same,  108  feet ;  outward 
diameter  of  the  lantern,  18  feet;  the  diameter  of 
the  ball  six  feet ;  height  from  the  ground  without, 
t<>  the  top  of  the  cross,  840  feet ;  that  of  the  tur- 
rets 222  feet ;  the  general  depth  of  the  foundations 
below  the  surface  of  the  ground,  is  22  feet,  and  in 
some  places  85  feet. 

The  other  churches  erected  by  Wren  are  by  no 
means  equal  to  this,  his  grand  perfprmance ;  they 
are  very  numerous,  but  do  not  remind  the  behold- 
er of  the  architect  of  St  Paurs.  Even  in  his 
canapanili,  the  far-famed  steeples  of  St.  Bri«le'8  and 
Bow  church,  there  is  little  to  admire  except  the 
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general  oatline,  for  tfaer  are  strange  cc  aipounds  of 
incongruoaf  parts,  oddly  put  together,  and  not 
particularly  efenuit  in  themselyes.  The  diurch  of 
St  Stephen's,  Walbrook,  has  also  been  greatly 
oyerrated;  for,  allowing  all  the  merit  that  is 
claimed  for  it  in  regard  to  the  dome  and  columns, 
the  effect  that  womd  else  be  produced  by  them  is 
sadly  marred  by  tfie  poyerty  and  tast^lessness  of 
the  rest.  Amone  the  other  edifices  erected  by 
Wren^ere  St.  tiames's,  Westminster ;  St.  Clem- 
ent's, Eastcheap ;  St  Martin's,  Ludnte ;  Temple 
Bar,  Christ  Church,  Newgate;  Marlborough 
House,  London ;  and  Westminster  Abbey,  towers 
of  west  front ;  besides  many  more.  One  work 
which  would  probably  have  not  a  little  augment- 
ed his  fame,  was  a  design  for  a  maniifioent  mauso- 
leum to  the  memory  of  Charles  I. ;  yet,  though 
parliament  yoted  £70,000  for  this  purpose  in  1678, 
the  design  was  abandoned,  and  ^e  money  applied 
more  conformably  with  the  personal  tastes  of 
Charles  II.  Wren  had  been  thwarted  in  his  ideas 
for  another  monument,  namely,  the  Column  so- 
called,  which  he  had  conceiyedyery  differently  and 
yery  characteristically,  the  shi^  being  adorned 
with  gilt  flames  issuing  fh>m  the  loop-holes ;  but 
that  desi^  yras  set  aside  for  the  yery  common- 
place afiBur  which  we  see  at  present.  He  had  re- 
signed the  office  of  Sayilian  professor  in  1673 ;  he 
accepted  that  of  President  of  the  Royal  Society  in 
1680,  and  he  also  sat  seyeral  times  in  Parliament ; 
but  his  numerous  and  important  professional  en- 
gagements left  him  little  leisure  for  other  pursuits 
or  duties.  Enjoying  the  fayorof  sucoessiye  princes, 
he  was  employed  by  Queen  Mary  to  complete  the 
buildings  at  Greenwidi,  to  be  appropriated  as  a 
Royal  Nayal  Hospital :  and  Wren's  additions  to 
that  noble  pile  are  well  worthy  of  the  architect  of 
St  Paul's,  although  less  quoted  as  proofs  of  his 
eenius  than  seyenl  of  his  inferior  performances. 
In  his  additions  to  Hampton  Court  for  William 
III.,  he  was  less  successful ;  perhaps  unfortunate 
in  being  controlled  by  the  taste  of  the  king.  If 
not  actually  a  blot  upon  his  fimie,  like  his  work  at 
Windsor  Castle,  Hampton  Court  adds  nothing  to 
i^  whereas,  he  might  perhaps  haye  produced  a 
piece  of  palatial  architecture  at  Windsor,  had  his 
plan  for  ere  cting  a  distinctpile  of  building  on  the 
south  side  of  the  Upper  Ward  been  adopted. — 
Still,  palaces  do  not  appear  to  haye  been  Wren's 
forte,  if  an  opinion  may  be  formed  from  Uie  speci- 
mens he  has  left  us  at  Marlborough  House,  and 
some  portions  of  St  James's. 

After  the  death  of  Anne,  the  last  of  his  royal 
patrons.  Wren  was  dispossessed  of  his  office  of 
Buryeyor- general  (which  he  had  held  forty-nine 
years];,  yery  little  to  the  credit  of  George  I.,  and  to 
the  disgrace  of  "  one  Benson^"  the  man  who,  by 
succeeding  him  in  that  capacity,  has  preseryed  a 
name  from  obliyion,  by  perpetuati^it  for  eyer- 
lasting  shame  and  contempt  To  Wren  himself, 
howeyer,  this  discharge  from  office  must  haye  been 
rather  a  welcome  release  than  otherwise;  for, 
verging  towards  ninety,  he  could  then  haye  little 
furtner  worldly  ambition,  eyen  had  he  not  already 
amply  gratified  it  The  close  of  his  life  was  not 
80  much  to  be  pitied  as  to  be  desired,  for  if  he 
passed  the  last  fiye  years  of  his  existence  in  re- 
tiremf;nt  and  comparative  obscarity,  he  passed 
them  in  serenity  of  mind  and  placid  content  The 
stru^'gles  of  disaolution  were  spared  him,  for  with- 
out any  \)reviuus  symptoms  of  approaching  death 


he  was  found  dead,  reposing  in  his  chair  after  din 
ner,  February  25.  1723,  in  the  91st  year  of  hia 
age.  He  receiyed  the  tardy  honor  of  a  splendid 
funeral  in  St  Paul's  where  his  remains,  were  de- 
posited in  the  crypt,  with  no  other  adornment  to 
nis  tomb  than  the  inscription  on  it,  with  the  pub- 
limeljT  eloquent  l^end — ''  Si  3idnumentum  qua^ 
riSj^circumspiceJ* 

Christopher,  the  architect's  son  by  his  first  mar- 
riage,  composed  the  chief  part  of  the  "  Parentalia, 
or  Memoin  of  the  family  of  the  Wrens ;"  it  was 
completed  by  Stephen  Wren^  the  grandson  of  Sir 
Christopher,  and  published  m  1750.  It  forms  a 
valuable  and  authentic  record.  In  All  Soul's  Li- 
brai^,  at  Oxford,  there  is  a  collection  of  Wren's 
origmal  drawings. 

WRIGHT.  Inioo,  an  English  engrayer  in  met- 
zotinto,  who  flourished  about  1770.  He  executed 
a  few  plates  of  portraits  and  other  subjects, 
among  which  are  tne  Family  of  yan  Goyen^  q/ler 
/.  van  Qoyen;  and  St  Joim  preadiing  m  the 
Wilderness,  ctfter  F.  Lauri. 

WRIGHT.  Joseph^  an  eminent  English  painter, 
bom  at  Deroy  in  1734,  and  hence  called  Wright 
of  Derby.  He  studied  under  Thomas  Hudson  in 
London,  on  leaying  whom,  he  returned  to  his  na- 
tive place,  and  deyoted  himself  chiefly  to  portrai- 
ture with  great  success.  He  also  painted  candle- 
lights and  conflagrations,  which  were  much  ad- 
mired. In  1773  he  went  to  Italy,  where  he  dili- 
gently studied  two  years.  During  his  residence 
there  he  had  an  opportunity  of  seeing  a  yery  me- 
morable eruption  of  Mount  Vesuvius,  and  he  de- 
picted the  sublime  spectacle  with  extraordinary 
effect  He  returned  to  Derby  in  1775,  and  deyo- 
ted himself  to  history  and  landscape,  chiefly  the 
latter,  in  which  he  greatly  excelled,  and  his  best 
works  of  this  description  are  ranked  with  the  pro- 
ductions of  Wilson.  Among  his  historical  pictures 
are  tli^  Dead  Soldier,  the  Destruction  of  the  Float- 
ing Batteries  at  Gibraltar,  Edwin  at  the  tomb  of 
his  Ancestor,  BelshazsEar's  Feast,  Hero  and  Le- 
ander,  and  the  Storm  Scene  in  the  Winter's  Tale^ 
painted  fbrthe  Shakspeare  Gallery,  a  most  spiritea 
performance.  His  Eruption  of  Vesuvius  and  View 
of  Ulswater,  are  powerfU  examples  of  skill  in  re- 
presenting nature  under  totally  different  aspects. 
He  was  a  very  modest  and  retiring  man,  and 
never  would  leave  his  native  place  to  settle  in 
London,  although  freauently  recommended  and 
solicited  to  do  so,  tnat  his  talents  might  be 
brought  more  conspicuously  before  the  public 
His  works,  howeyer,  were  appreciated  eyen  when 
he  did  not  paint  Uiem  by  commission,  for  they 
were  generally  purchased  as  soon  as  finished. 
Many  of  his  pictures  were  ei^^yed  by  Middiman. 
James  Heath,  and  other  artists.  He  was  elected 
an  Associate  of  the  Royal  Academy  in  1782.  but 
haying  taken  offence  at  Mr.  Garvey 's  being  chosen 
Academician  before  him,  he  resigned  his  Associ- 
ate's diploma  in  disgust  He  was  a  man  of  esti 
mable  cnaracter,  much  beloved  by  his  fellow-citi- 
zens. He  died  in  1797,  of  a  disease  brought  on,  as 
is  supposed,  by  excessiye  professional  application. 

WRIGHT,  Richard,  an  English  punter,  bom  at 
Liverpool  about  1735.  He  was  originally  a  house 
painter,  but  deyoting  himself  to  marine  subjects, 
acquired  considerable  distinction  by  the  force  of 
his  talents,  and  an  attentive  study  of  nature.  On 
two  occasions,  in  1764  and  1766,  he  gained  the  fiist 
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premium  of  fifty  guineas,  for  two  marine  subjects, 
nrom  the  Society  for  the  Encouragement  of  Arts. 
&c. ;  the  latter,  called  the  Fishery,  was  engravea 
by  Woollett,  whose  print  was  afterwards  copied  b^ 
a  French  engraver,  and  the  name  of  Yemet  substi- 
tuted for  that  of  Wright  He  died  in  1775.  He 
had  two  daughters,  whom  he  instructed  in  the  art, 
and  who  painted  fruit,  landscapes,  and  still-life. 

WRIGHT,  ThonaS;  an  English  painter  and  en- 
grayer  of  the  present  century.  He  attained  some 
reputation  in  engraying  by  his  portraits  in  a  work 
published  by  Mrs.  Jameson,  entitled  "  The  Beau- 
ties of  the  Court  of  Charles  11.**  He  afterwards 
went  to  St.  Petersburg,  wjiere  he  was  patronized 
by  the  Imperial  family,  many  of  whom  sat  to  him 
for  their  likenesses,  which  he  painted  in  water- 
colors  and  in  miniature.  He  was  also  employed 
by  the  eminent  personages  at  that  court,  and  en- 
grayed  seyeral  of  their  portraits,  after  his  own 
paintings.  On  returning  to  England  he  commenced 
a  plate  of  Reynolds'  Infant  Hercules,  but  did  not 
liye  to  complete  it.    He  died  in  1850. 

WULFHAQEN,  Francis,  a  Oerman  painter, 
bom  at  Bremen  in  1620,  and  died  there  m  1678. 
He  was  a  scholar  of  Rembrandt,  whose  style  and 
subjects  he  is  said  to  have  imitated  with  consider- 
able success. 

WULFRAET,  or  WULFRAAT,  Matthias, 
Mathys,  or  Matthew,  a  Dutch  painter,  bom 
at  Amheim,  in  1648.  He  was  the  son  of  an  emi- 
nent physician,  who  intended  him  for  that  profes- 
sion ;  but  as  he  attended  more  to  drawing  than  to 
his  medical  studies,  his  father  yielded  to  his  de- 
cided disposition  for  art,  and  placed  him  under 
the  tuition  of  Abraham  Diepraam.  a  painter  of 
drolls  and  drunken  frolics.  The  latter  took  great 
pains  with  him,  but  Wulfraet  did  not  follow  his 
style  or  subjects.  On  leaying  Diepraam,  he  im- 
proyed  himself  by  a  diligent  study  of  nature,  and 
painted  history,  portraits,  and  domestic  subjects, 
which  were  held  in  great  estimation  throughout 
Germany  and  the  Low  Countries.  He  particular- 
ly excelled  in  painting  portraits  in  small ;  also 
conyersations  and  assemblies  of  persons  aboye 
the  conmion  rank^composed  with  taste,  and  deli- 
cately finished,  ne  cniefly  resided  at  Amster- 
dam, and  died  there  in  1727. 

WURSCH,  M.,  a  Swiss  painter,  bom  at  Stanz, 
in  the  canton  of  Underwalaen,  in  1718.  He  paint- 
ed history  with  considerable  reputation,  and  there 
are  some  of  his  works  in  the  Abbey  of  Engelberg. 
which  are  much  admired  for  fine  expression  ana 
beautiful  coloring.  He  was  for  many  years  pro- 
fessor of  painting  in  the  Academy  of  Besan^^on. 
Some  time  before  his  death  he  lost  his  eyesight, 
and  retired  to  his  natiye  place,  where  he  was 
killed  by  the  French  troops  in  1798. 

WUST,  Charles  Louis,  a  German  engrayer, 
who  flourished  about  1760.  He  executed  some 
plates  of  historical  subjects  with  the  grayer,  in  a 
neat,  but  labored  style,  and  incorrect^  drawn. 

WYATT,  R.  J.,  an  English  sculptor,  bom  in 
i795.  He  studied  under  Charles  Rossi,  K.  A.,  for 
seyen  years,  during  which  time  he  gained  two 
medals  from  the  Royal  Academy.  When  Canoya 
yisited  England,  Wyatt  was  introduced  to  him 
through  the  kindness  of  Lawrence,  and  by  his  ad- 
yice  and  instruction,  the  young  artist  gained  great 
improyement.    In  1821,  Wyatt  yisited  Paris,  and 


studied  for  some  time  under  the  celebrated  Bozic 
after  which  he  went  to  Rome  and  remained  then 
the  rest  of  his  life,  except  in  1841,  when  he  made  a 
short  yisit  to  his  natiye  land.  During  CanoTs^s 
life-time,  the  closest  intimacy  subsisted  between 
him  and  Wyatt,  as  also  between  the  latter  and 
Gibson,  who  was  at  that  time  a  pupil  of  Canoya. 
Wyatt  was  singularly  industrious,  rising  constant- 
ly at  fiye  in  the  momin^,  and  sometimes  continu- 
ing  his  work  until  midnight ;  consequently  he  pro- 
duced a  large  number  of  works,  which  are  dis- 
tinguished for  their  exquisite  purity  of  style. 
Among  his  best  productions  are,  a  group  of  In*) 
and  the  Infant  Bacchus ;  a  statue  of  Glycera  ;  a 
statue  of  Musidora ;  two  statues  of  Nymphs ;  and 
an  admirable  statue  of  Penelope,  ordered  by  Her 
Majesty,  in  1841.    Wyatt  died  in  1850. 

WYATT,  James,  a  distingaished  English  ar- 
chitect, was  bom  in  1746,  at  Burton  Constable,  in 
Staffordshire,  where  his  father  was  both  a  fanner 
and  a  dealer  in  timber.  Little  is  known  concern- 
ing his  early  life,  but  he  manifested  sufficient 
talents  in  architecture  at  the  age  of  fourteen  to 
gain  the  patronage  of  Lord  Bagot  who  took  him 
with  him  to  Rome,  on  an  eml^ssy  to  the  Pope. 
Wyatt  spent  three  or  four  years  in  the  metropolis 
of  art,  examining  and  measuring  the  principal  mon- 
uments of  ancient  architecture,  but,  as  it  would 
seem,  without  imbibing  any  taste  for  its  modem 
ones,  since  no  traces  of  it  are  discoverable  in  his 
own  works.  On  quitting  Rome,  he  proceeded  to 
Venice,  where  he  studied  for  about  two  years  more 
under  Vicentini,  an  architect  and  painter,  and 
then  returned  to  England,  after  being  absent  al- 
together about  six  years.  His  first  work  in  Lon- 
don was  the  Oxford-street  Pantheon,  finished  and 
opened  in  1772.  This  edifice  was  remarkably  at- 
tractive, as  being  the  resort  of  the  gay  world,  and 
was  esteemed  a  master-piece  of  architecture,  al- 
though it  is  impossible  to  say  how  far  it  merited 
the  encomiums  it  receiyed,  as  it  has  since  been  de« 
stroyed  by  fire,  and  the  original  designs  hsTe 
never  been  published.  The  Pantheon,  however 
established  the  reputation  of  its  architect,  ana 
commissions  poured  in  upon  Wyatt  in  great  abun- 
dance, chiefly  for  private  residences  in  the  coun- 
try, of  which  the  majority  hardly  aspired  to  the 
character  of  mansions.  These  edinces  exhibit  more 
of  clever  mannerism  and  uniformly  respectable  me- 
diocrity, than  of  style  or  artist-like  treatment,  as 
they  are  nearly  all  variations  of  the  same  design. 
He  seems  to  have  devoted  his  attention  mostly  to 
the  useful  department  of  the  art,  and  England  is 
greatly  indebted  to  him  and  Adam  for  the  superior 
accommodation  and  refinement  of  comfort  which 
they  introduced  into  domestic  architecture.  Ac* 
cording  to  Lord  Kames,  this  should  be  the  chief 
consideration  in  country  mansions ;  but,  accustom- 
ed to  this  mode  of  proceeding,  Wyatt  could  scarcely 
rise  above  it  when  necessary,  as  is  evinced  in  his 
design  for  Downing  College,  Cambridge,  which 
was  not  executed.  Neither  did  Chiswick  inspire 
him  with  a  desire  to  execute  anything  really  noble, 
for  though  the  wings  which  he  added  to  the  house 
rendered  it  more  commodious  as  a  residence 
they  sadly  marred  its  original  grace  as  a  finished 
specimen  of  Palladian  architecture. 

^out  the  time  of  the  death  of  James  Essex 
(1784),  the  only  architect  of  the  period  who  had 
shown  any  knowledge  of  Gothic  architecture  in 
regard  to  its  details,  if  not  its  principles,  Wyatt 
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began  to  tarn  his  attention  to  that  style.  As  there 
were  then  no  drawings  or  publications  upon  this 
subject,  he  was  obliged  to  study  it  from  the  oriei^ 
nal  exajnples ;  and  it  is  very  greatly  to  his  credit 
that,  under  such  difficult  circumstances,  and  en- 
gaged in  many  other  ayocations.  he  gained  the  in- 
sight into  it  which  he  did,  attaining  to  correctness 
in  his  details  and  indiyidual  features.  His  first 
essay  in  that  style  was  Lee  Priory,  near  Canter- 
bury, in  1783,  which  gained  for  him  great  celebri- 
ty. Extolled  by  Horace  Walpole,  it  served  to 
bring  thenceforward  into  vogue  for  modem  resi- 
dences, a  style  of  Gothic  comparatively  pure  for 
the  time.  Although  Wyatt  did  not  attain  to  a 
correct  perception  of  the  spirit  and  true  character 
of  the  Gothic  style,  he  certainly  effected  very  much 
for  its  practical  revival,  and  he  is  allowed  to  have 
been  preeminent  as  the  restorer  of  ancient  archi- 
tecture in  England,  standing  as  he  did,  singly, 
without  e^ual  or  rival.  He  was  also  extensively 
employed  m  making  alterations  and  restorations  in 
the  older  edifices  of  that  style,  particularly  in  the 
Oxford  Colleges,  and  the  Cathedrals  of  Salisbury 
and  Litchfield.  In  the  latter,  however,  he  was 
not  very  successfiil,  and  his  splendid  edifice  of 
Fonthill  Abbey  is  criticised  as  manifesting  more 
magnificence  than  propriety  of  character. 

While  employed  upon  the  last  mentioned  edifice, 
W^'att  succeeded  Sir  W.  Chambers,  in  1796,  as 
surveyor-general ;  which  led  to  his  being  employ- 
ed at  Woolwich  and  the  House  of  Lords,  and  by 
George  HI.^  in  making  alterations  at  'tTindsor 
Castle,  and  m  erecting  a  Gothic  palace  at  Kew, 
which  has  since  been  demoHshed.  In  1802,  on 
West's  retiring  ft-om  the  office  of  President  of  the 
Royal  Academy,  Wyatt  became  his  successor ;  but 
in  the  following  year,  West  was  re-elected.  After 
this  time,  scarcely  any  materials  are  recorded  of 
his  life.  He  died  in  1813,  in  consequence  of  being 
overturned  in  a  carria^,  while  traveling  from 
Bath  to  London.  He  left  a  widow  and  four  sons, 
one  of  whom,  Benjamin,  was  the  architect  of  Dru- 
ry  Lane  theatre. 

WYATTVILLE,  Sir  Jeffrt,  an  eminent  Eng- 
lish architect,  nephew  of  the  preceding,  and  son  of 
Joseph  Wyatt,  was  bom  at  Burton-upon-Trent,  in 
Staffordshire,  in  1766.  During  boyhood,  he  was 
bent  upon  going  to  sea,  and  made  two  attempts  to 
do  so,  but  was  pursued  and  brought  back  on  both 
of  these  occasions.  At  the  age  of  seventeen,  he 
was  to  have  gone  out  with  Admiral  Kempenfeldt, 
in  the  Royal  George  ;  but-being  prevented  from 
joining  that  vessel  in  time,  he  escaped  the  disaster 
at  Spithead.  Thus  thwarted,  he  betook  himself 
to  the  Metropolis,  in  the  hope  of  finding  some  op- 
portunity of  engaging  in  the  naval  service,  but  as 
the  American  war  had  terminated,  no  such  oppor- 
tunity offered.  These  disappointments  finally 
threw  him  into  that  course  which  he  followed 
with  so  much  distinction ;  his  uncle  Samuel,  a  Lon- 
don architect  and  builder  of  some  distinction  (who 
erected  Tatton  Hall;  Trinity  House,  London; 
Heaton  House,  Lancashire,  £c.,)  took  him  into 
his  office  for  seven  years.  During  this  period  he 
became  fully  acquainted  with  the  routine  and  busi- 
ness of  his  profession ;  and  at  its  termination,  he 
served  a  sort  of  second  apprenticeship  with  his 
uncle,  James  Wyatt,  from  whom  he  doubtless  im- 
bibed his  preference  for  the  Gothic  and  old  Eng- 
lish styles.  While  with  his  uncle  James,  he  was 
brought  into  contact  with  several  persons  of  high 


rank  and  influence,  among  whom  was  his  future 
royal  patron,  the  Prince  of  Wales. 

It  would  appear  that  no  opportunities  were  at 
that  time  extended  to  him  from  the  Prince,  for  in 
1799,  he  accented  the  proposal  made  him  by  an 
eminent  builder,  John  Armstrong,  who  had  ex- 
tensive govemment  contracts,  to  join  in  partner- 
ship with  him.  This  line  of  business,  though  high- 
ly respectable  and  eminenUy  lucrative,  proved  for 
about  twenty  years  a  bar  to  his  being  admitted  to 
the  Royal  Academy,  although  he  was  very  exten- 
sively employed  as  an  architect  by  many  noblemen 
and  gentlemen  in  various  parts  of  the  country, 
either  in  improving  and  maxing  additions  to  their 
mansions,  or  erecting  new  ones.  Nearly  all  his 
works  are  of  this  class,  excepting  the  new  front 
of  Sidney  Sussex  College,  erected  in  1833. 

Early  in  1824,  parliament  granted  £300,000  for 
the  improvement  of  Windsor  Castle.  Four  archi- 
tects were  called  upon  for  designs,  Soane,  Nash, 
Smirke,  and  Jefiry  Wyatt.  The  first  declined  the 
affair  altogether  ;  the  designs  of  the  second  and 
third  were  rejected  ;  and  it  was  probably  unex- 
pected to  himselfl  when  Wyatt  was  summoned  to 
Windsor  Castle  by  King  George  IV.,  and  com- 
missioned to  remodel  that  celebrated  edifice.  This 
great  work  occupied  him  nearly  all  the  rest  of  his 
ufe.  The  first  stone  was  laid  by  the  King  himself^ 
Aug.  12tlL  1824,  on  which  occasion  the  architect 
received  tne  royal  authority  for  altering  his  name 
to  WyattviUe ;  and  when  the  King  took  posses- 
sion of  the  private  apartments,  about  four  years 
after,  he  received  the  further  distinction  of  knight* 
hood.  Until  renovated  and  remodelled  by  Sir 
Jeffry,  the  exterior  of  Windsor  Castle  had  very 
little  of  either  architectural  character  or  dignity, 
or  even  of  picturesqueness,  except  that  arising 
from  situation;  whereas  it  is  now  marked  by 
man^  bold  features  and  well-defined  masses,  pre- 
senting a  series  of  parts  all  varied,  yet  more  or 
less  interesting.  Though  open  to  criticism  in  re- 
spect to  details,  and  the  intermixture  in  several 
parts  of  the  earliest  and  latest  styles  of  Gothic,  it 
is  still  a  noble  specimen  of  architecture,  and  de- 
serves very  high  praise.  A  long  and  detailed  cri- 
tique upon  this  edifice  may  be  found  in  the  Penny 
Cyclopsedia,  article  Windsor  Castle.  Sir  Jeffry 
beheld  his  great  work  brought  to  completion  by 
himself,  and  intended  to  pubfish  the  designs  which 
he  directed  to  be  done  by  his  executors.  He  died 
at  Windsor  in  1840,  and  was  buried  in  St.  George's 
chapeL  The  designs  were  published  on  a  magnifi- 
cent scale  in  two  vols,  lam  folio,  in  1841.  Du- 
ring the  period  of  his  work  upon  Windsor  Castle, 
he  nukde  very  extensive  additions  to  the  princely 
seat  of  Chatsworth ;  he  was  also  employed  at 
Longleat  Castle,  Wilts ;  Wollaton  Hall,  NotU  ; 
and  completed  Ashridge,  Notts,  the  seat  of  the 
Earl  of  Bridgewater,  commenced  by  James  Wyatt. 

WYCK.  Thomas,  a  Dutch  painter,  bom  at  Haer- 
lem  in  1616.  After  studying  in  his  native  city,  he 
went  to  Italy,  where  he  resided  some  years,  and 
on  retuming  to  Holland,  be  distinguished  himself 
as  one  of  the  ablest  artists  of  the  time.  He  paint- 
ed sea-ports,  with  a  variety  of  shippmg,  whidi  fro- 
qoently  represent  the  ports  in  the  Mediterranean. 
particularly  those  from  Leghorn  to  Naples.  They 
are  usually  embellished  with  a  great  number  of 
small  figures,  decked  in  the  costumes  of  different 
nations,  correctly  designed,  and  touched  with  great 
spirit,  in  a  style  resembling  that  of  Peter  de  Laer. 
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lie  also  painted  Italian  markets,  fairs,  and  mounte- 
banks ;  lie  represented  the  interior  of  chemists' 
laboratories,with  their  furnaces  and  utensils,  in  an 
admirable  manner.  His  pictures  are  well  com- 
posed, his  coloring  is  warm  and  transparent,  his 
pencil  bold  and  free,  and  he  had  an  excellent  know- 
ledge of  the  chiaro-scuro.  which  enabled  him  to 
gire  his  objects  a  fine  relief ;  his  distances  show  a 
charming  truth  of  perspective,  amd  the  eye  is 
agreeably  deluded  to  a  great  distance.  Wyck 
visited  England  about  the  time  of  the  Restora- 
tion, where  he  found  considerable  employment 
Thens  are  a  few  etchings  of  landscapes  and  views 
by  him,  executed  with  neatness  and  spirit,  but 
they  are  now  very  scarce.  He  died  in  1686.  His 
name  is  often  written  Wycke, 

WYCK,  John,  was  the  son  of  the  preceding, 
bom  at  Haerlem  about  1640.  He  was  mstructed 
by  his  father,  and  distinguished  himself  as  a  paint- 
er of  battles,  sieges,  and  huntings  of  deer  and  oth- 
er animals,  processions,  and  landsci^es,  in  which 
he  appears  to  have  imitated  the  style  of  Philip 
Wouwennan,  but  on  a  hunger  scale.  Though  infe- 
rior to  his  model  in  the  neatness  and  delicacy  of 
his  finishing,  his  animals  and  figures  are  correctly 
desigBed,  and  touched  with  great  spirit  and  ani- 
mation. His  pictures  are  well  convposed,  and  his 
scenery  very  agreeably  chosen.  He  sometimes 
painted  pictures  of  a  lai^e  size,  as  the  Battle  of  the 
Boyne,  and  the  Sieges  of  Naarden  and  Namur ;  but 
they  are  inferior  to  his  smaller  productions.  He 
accompanied  his  father  to  England,  where  he  found 
considerable  employment,  and  passed  the  rest  of 
his  life.  He  also  etched  some  spirited  plates  from 
his  own  designs,  which  are  very  scarce ;  Bartsch 
describes  twentv-one,  and  says  they  are  so  ex- 
tremely scarce,  that  few  ooUections  contain  a  com- 
plete set  of  them.  Weigel,  in  his  supplement  to 
Bartsch,  has  added  four  more,  and  pointed  out  the 
\*ariations  which  occur  in  the  others.  Wyck  made 
the  designs  for  a  book  on  hunting  and  hawking. 
He  died  at  Mortlake  in  Surrey,  in  1702. 

WYKEHAM^  William  de.  This  eminent  Eng- 
lish Bishop,  distinspiished  also  for  his  knowledge  of 
architecture,  was  bom  in  the  village  of  Wykeham, 
according  to  Lowth.  in  1324.  His  parents  were 
poor,  but  of  creditable  descent  and  of  reputable 
character.  Although  he  studieid  in  the  school  of 
Winchester,  aided  by  Nicholas  Uvedale.  Lord  of 
Wykeham^  ne  did  not  obtain  a  scholastic  educa- 
tion ;  but  after  leaving  school  he  acted  as  secretary 
to  his  patron,  and  subsenuently  to  the  Bishop  of 
Winchester;  after  whicn  he  was  presented  at 
c  )urt  to  king  Edward  HI.  His  strength  lay  in 
his  natural  genius,  in  his  knowledge  of  mankind 
and  talents  for  business ;  and  probably  the  onl^ 
art  or  science  he  had  much  cultivated,  was  archi- 
tecture. In  the  year  1356.  he  was  successively  ap- 
pointed clerk  of  all  the  King's  works  in  his  manors 
of  Henle  and  Yethampvtead,  and  surveyor  of  the 
King's  works  in  the  castle  and  park  of  Windsor. 
Wykeham  seems  to  have  progressed  rapidly  in 
the  royal  favor,  and  at  his  instigation  tne  king 
gave  orders  to  demolish  a  great  part  of  Windsor 
Castle,  which  he  afterwards  rebuilt  Queenbor- 
ough  castle,  in  the  Isle  of  Sheppy,  was  also  re- 
stored by  him.  He  had  probaUy  taken  orders  at 
an  early  age,  and  being  made  an  ecclesiastic,  he 
was  presented  with  a  number  of  benefices.  Many 
honors  were  successively  heaped  upon  him,  of 
which  a  long  detail  is  given  by  Lowth ;  he  be- 


came Secretary  of  State,  Bishop  of  Winchester, 
and  Lord  High  Chancellor  of  England.  He  held 
the  two  latter  posts  in  the  church  and  state  at  the 
same  time,  until  1371,  when  the  Lords  and  Com 
mons  presented  a  petition  to  the  king,  complaining 
of  the  abuses  which  had  resulted  from  this  feature 
of  state  policy ;  whereupon  Wykeham  resigned 
the  latter  office.  His  first  undertaking  after  ob- 
taining possession  of  the  see,  was  to  ^oronghly 
repair  the  twelve  castles  or  palaces  furnished  and 
maintained  for  the  bishops  of  Windiester ;  he  also 
proceeded  to  erect  a  preparatory  college  at  Wm- 
chester,  and  purchased  the  ground  at  Oxford  for 
the  New  College. 

Wykeham's  prosperity  had  not  failed  to  excite 
jeak)usy,  and  during  the  last  year  of  Edward's 
reign  the  parliament  took  possession  of  the  super- 
annuated and  dying  king;  a  series  of  false  charges 
were  instituted  againstWykeham  in  1376,  and  he 
was  deprived  of  Ins  bishopric  i  but  the  clergy  im- 
mediately took  up  his  cause  with  sndi  zeal  tnat  it 
was  speedily  restored.  The  benevolent  bishop 
then  went  on  with  his  architectural  and  educa- 
tional projects.  The  college  at  Oxford,  still  called 
New  College,  was  completed  in  1386,  and  that  of 
Winchester  in  1393.  The  chapel  and  hall  of  the 
latter  edifice  are  beautifli]  specimens  of  Gothic  ar- 
chitecture. As  soon  as  these  were  erected,  he  en- 
tered upon  another  great  work,  which  still  remains 
a  monument  of  his  taste  and  magnificence.  He  re- 
built the  Cathedral  at  Winchester  in  tiie  greater 
part  of  its  extent,  commencing  it  in  13v5,  and 
completing  the  work  just  before  his  deaUi,  which 
occurred  in  1404.  This  magnificent  and  interest- 
ing edifice  is  545  feet  long ;  irom  the  west  entrance 
to  the  choir  is  356  feet ;  the  length  of  the  choir  is 
135  feet ;  and  the  Lady  Chapel  at  the  east  end  is 
54  feet,  which  makes  the  total  length.  As  a  dis- 
tinct part,  the  nave  is  250  feet  long,  86  feet  wide 
including  the  isles,  and  78  feet  high.  The  length 
of  the  transepts  is  186  feet.  The  square  of  the 
tower  is  48  feet  by  50,  and  the  height  is  138  1-2 
feet,  which  is  only  about  26  feet  above  the  roof. 
The  tower,  with  part  of  the  nave  and  transepts, 
was  built  in  1079  by  Bishop  Walkelyn ;  but  the 
erandeur  of  the  west  front  is  due  to  William  de 
Wykeham.  Viewed  from  the  exterior,  this  is  by 
far  the  most  imposing  part  of  the  building;  the 
deeply  recessed  entrance  doorway,  with  the  oma 
mental  gallery  above  it ;  the  large  and  beautiful 
window,  the  rich  effect  of  the  mouldings,  the  but- 
tresses, the  pinnacled  towers,  and  the  gable  termi- 
nation surmounted  by  the  canopied  statue  of  Wyke- 
ham, cannot  be  looked  upon  without  great  admira- 
tion. On  entering  the  building,  the  view  from  the 
west  end  to  the  east  is  magnificent ;  the  vast  length 
of  the  vista  formed  by  the  nave  and  dioir,  with 
the  splendid  ceiling,  the  columns  and  arches  on 
each  hand  and  ovemead,  and  the  eastern  window 
casting  its  dim,  softened  light  from  behind  the 
choir,  produce  a  combined  result  of  solenmity  and 
beauty  equalled  by  few  cathedrals  in  Europe. 

WYNANTS,  John,  an  emi- 
/^  J  i\   r\\  wnt  Dutch  landscape  painter, 
JP  UrC^  ^'^  ^^™  **  Haerlem  in  1600. 
yy    yP^^       His  instractor  is  not  mentioned, 
^      ^^"^'^        but  he  owed  his  excellence  most- 
ly to  his  own  abilittes  and  perseverance.    By  an 
atteiitive  study  of  nature,  he  formed  an  original 
style,  and  painted  many  admirable  works,  which 
gained  him  great  reputation.    Thej  represent 
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riews  in  HoUtnd,  generally  flat  and  confined,  but 
distinguished  for  such  simplicity  and  truthfulness 
to  nature,  that  they  are  very  highly  esteemed,  and 
are  placed  in  the  clioicest  collections.  The  follow- 
ing remarks  on  the  works  of  WVnants  are  to  lie 
found  in  Smith's  Catalogue,  witn  a  list  of  about 
two  hundred  of  his  pictures.  ^^  His  early  works 
g»nerally  represent  tne  picturesque  habitation  of 
we  peasant,  or  the  ruins  of  some  ancient  mansion, 
an  adjacent  road,  and  the  surrounding  country. — 
These  are  always  painted  in  a  neat  and  careful 
manner,  in  a  tone  of  color  tending  to  brown  or 
blackish  hues.  In  his  second  penod  he  becomes 
more  ezoursiye^  breaks  into  an  open  country,  and 
encounters  a  wide  expanse  of  landscape,  composed 
of  hiU  and  dale^  woods  and  riyers,  embellishing  the 
loyely  scene  with  a  rich  yariety  of  objects,  such  as 
sandy  buiks,  winding  roads,  withered  trees,  and 
wild  plants.  Occasionally  his  yiews  are  more  con- 
fined, and  the  eye  is  entertained  with  a  faithful  pic- 
ture composed  of  a  clayey  bank,  a  rugged  road,  an 
old  tree,  wild  flowers,  herbage,  and  a  sed^  pool. 
Such,  with  few  deyiations,  compose  the  yiews  of 
the  whole  of  his  productions ;  but,  notwithstand- 
ing the  similarity  of  the  scenes  represented,  there 
is  great  disparity  in  their  quality,  those  of  his 
middle  time  being  clear  and  luminous  in  efifect^ 
and  delightfully  delicate  in  the  execution.  No  art- 
ist fiimished  more  luxuriantly  the  foregrounds  of 
his  pictures,  or  gaye  greater  yariety  of  form  and 
tint  to  the  soil  in  which  the  dock,  the  thistle,  and 
the  bramble,  appear  to  be  indigenous.  In  the  lat- 
tea  years  of  his  life^  his  execution  is  frequently 
coarse,  and  his  coloring  brown  and  heayy  ;  defects 
by  no  means  compensated  by  the  great  practical 
knowledge  and  masterly  handling  which  such 
pictures  always  exhibit 

Very  little  is  known  concerning  the  personal 
history  of  Wynants.  He  established  an  academy, 
which  produced  some  of  the  ablest  painters  of 
the  Dutch  schooLamong  whom  were  Adrian  Van- 
deryelde,  Philip  Wouwerman,  and  other  eminent 
masters.  His  landscapes  are  often  embellished 
with  figures  and  animals  from  their  pencils.  Bry- 
an nlaces  his  death  in  1670 ;  but  Dillis,  in  his  (re- 
mcude  zu  Schleissheim,  states  that  there  is  a  pic- 
ture by  him  in  the  gallery  at  Schleissheim,  dated 
1673 ;  his  name  also  is  written  in  the  book  of  the 
Company  of  Painters  at  Haerlem,  for  the  year 
1677.  it  is  said  that  Wynants  was  addicted  to 
indulgence  in  debauchery,  which  carried  him  off 
long  before  age  would  haye  enfeebled  his  talents ; 
but  the  facts  aboye  stated,  show  that  he  liyed  to 
the  age  of  se  venty-seyen,  and  this  piece  of  infor- 
mation may  therefore  be  classed  among  the  nu- 
merous apocr3rphal  anecdotes  of  Dutch  artists. 

WYNGAERDE,  F&ancis  yAMD£R,%  Flemish 
designer  and  engrayer,  who  flourished  at  Antwerp 
about  1640,  where  he  also  carried  on  the  business 
of  a  printseller.  He  executed  some  spirited  etch- 
ings, princip^y  after  Rubenst,  which  possess  great 
merit,  though  &e  drawing  is  frequently  incorrect. 

WYNTRANOK,  or  WYNTRAOK,  a  Dutch 
painter  of  whom  little  is  known,  except  that  he 
flourished  in  the  time  of  W3mant8,  Ruysdael,  and 
other  eminent  landscape  painters,  whose  works  he 
often  enriched  with  wild  ducks,  and  other  aquatic 
birds,  painted  in  an  exquisite  manner,  and  adding 
much  to  the  beauty  and  yalue  of  their  compositions. 
Uis  own  landscapes  represent  marshy  grounds, 


with 
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nools,  backed  by  willows  and  alders,  serying 
ily  as  the  scene  in  which  to  display  his  skill  iu 
painting  water-fowL  His  birds  are  fml  of  lif^  and 
actiyity,  correctly  designed,  and  their  plumage  has 
all  the  softness,  delicacy,  and  brilliancy  of  nature. 
Pictures  entirely  by  Wyntranck  are  yery  rar^ 
though  he  may  be  frequently  recognized  m  the 
works  of  his  cotemjporaries. 

WYON,  WiLLiijf,  R.  A.,  an  eminent  English 
medalist,  was  bom  at  Birmingham  in  1795.  In 
1809,  he  was  apprenticed  to  his  father,  an  engrayer 
of  some  celebrity  in  his  natiye  place,  under  whom 
he  eyinced  much  taste  and  feeling,  heightened  con- 
siderably by  his  studies  of  the  designs  of  Flax- 
man.  In  1813  he  receiyed  the  gold  medal  of  the 
Society  of  Arts,  fbr  his  die  of  Sie  head  of  Ceres, 
purchased  by  tne  Society,  and  used  to  strike  the 
gold  medal  for  the  aencultural  prize ;  and  he  also 
receiyed  another  gold  medal  from  the  same  insti- 
tution, for  his  group  of  Victory  in  a  Marine  Car, 
drawn  by  Tritons.  In  1815,  Wyon  yisited  Lon- 
don^ for  the  purpose  of  assisting  his  uncle  Thomas 
W.  m  engrayi^g  the  public  seus  ;  and  in  the  fol- 
lowing year,  at  the  age  of  twenty,  he  was  appoint- 
ed second  engrayer  at  the  Royal  Mint,  upon  the 
judgment  or  recommendation  of  Sir  Thomas  Law- 
rence. In  1824,  he  entered  upon  the  duties  of 
chief  engrayer,  Uiough  he  did  not  receive  his  offi- 
cial appointment  until  four  years  after.  During 
the  remainder  of  his  career,  he  executed  many 
works,  which  numbered  up  to  1837,  according  to 
the  memoir  of  Carlisle,  about  eighty  coins,  nearly 
one  hundred  medals  and  twenty  public  seals.  His 
medals  include  the  war  medals  of  the  Peninsula, 
Trafalgar,  Jelallabad  and  Cabul ;  the  ciyic  medals 
of  the  Royal  Academy,  the  Royal  Society,  the 
Royal  Institution,  the  Geological  Society,  the  Geo- 
graphical Society,  the  Bengfd  Asiatic  Society,  and 
indeed  of  almost  eyery  l^uned  Society  of  Cfreat 
Britain.  Some  of  these  bear  on  the  obyerse,  heads 
from  the  antique,  fh>m  modem  and  fh>m  liying 

gersonages.  The  Harrow  School  Medal  giyen  by 
ir  Robert  Peel,  bears  a  head  of  Cicero j  Sie  Roy- 
al Institution  medal,  the  head  of  Lord  Bacon ;  the 
prize  medal  of  the  Uniyersity  of  GUsgow,  the 
head  of  Sir  Isaac  Newton  ;  the  Art  Union  medal, 
the  head  of  Sir  Francis  Chantrey.  His  medal  of 
Sir  Walter  Scott  bears  a  reyerse  after  Stothard, 
and  his  coronation  medal  of  William  I V.,  a  re- 
yerse of  Queen  Adelaide,  after  Chantrey. 
The  great  merit  of  all  Wyon's  portrait  medals  is 
^eir  truth,  force,  and  delicate  execution;  and 
his  designs  for  the  rewards  of  honorary  medals 
are  always  to  the  purpose,  and  oonceiyed  in  a  pure- 
ly classic  spirtt.  in  1831,  he  was  elected  an  Asso- 
ciate of  the  Royal  Academy,  and  in  1836,  Acade- 
mician— an  honor  neyer  before  conferred  upon  one 
in  his  particular  department  of  art.  Wy  on's  high 
reputation  extended  across  the  Channd  ;  he  was 
inyited  to  Lisbon,  to  execute  a  medallion  portrait 
of  Queen  Donna  Maria ;  and  other  foreign  goyem- 
ments  also  ayailed  themselyes  of  his  seryices. 
Among  his  last  works  were  the  obyerses  of  the 
exhibition  medals,  belong  the  portraits  of  the 
Queen  and  Prince  Albert.  He  died  on  the  29th 
of  October,  185L 

WYTMAN,  Matthew,  a  Dutch  pahiteiyboro 
at  Gorcum  in  1650.  He  first  studied  under  Henry 
Yerschuring,  and  for  some  time  painted  landscapee 
in  the  style  of  that  master ;  but  be  afterwards  be 
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came  the  scholar  of  John  Bylaert,  and  applied 
himself  to  painting  conyersations  and  domestic 
subjects,  in  which  he  imitated  the  style  of  Gaspar 
Netscher  with  considerable  success,  though  he 
differs  from  that  master  bj  introducing  very  ele- 
gant landscapes  in  his  back-grounds,  highly  fin- 
ished, with  a  very  agreeable  tone  of  coloring.  He 
also  painted  fruit  and  flowers  in  a  stjie  of  excel- 
hnce.    He  died  in  the  prime  of  life,  m  1689. 


N  XAYERT,  Jacob,  a  Dutch  painter,  bom  at  the 
Hague  in  1736.  He  was  the  son  of  Jacob  Xavery, 
the  sculptor,  and  was  instructed  in  painting  by  Ja- 
cob de  Wit.  Little  is  known  of  hioLand  the  ac- 
counts of  his  life  are  contradictory.  He  is  said  to 
have  painted  history,  portraits,  landscapes,  sea- 
ports, fruit,  and  flowers ;  in  his  landscapes  he  imi- 
tated Berghem,  and  painted  bas-reliefs  in  chiaro- 
scuro, in  tne  manner  of  his  master.  There  was  a 
Crerard  Joseph  Xayery,  probably  his  brother,  who 
flourished  about  the  same  time,  and  is  said  to  have 
painted  the  same  kind  of  subjects. 

XAVIN,  Paul  and  Hubert,  two  French  engra- 
vers on  wood,  bom  at  Paris,  according  to  Papillon, 
and  flonrishea  about  1540.  He  does  not  specify 
any  of  their  works. 

XENOPHILES,  a  Greek  sculptor  of  uncerUin 
age,  by  whoo)  Pausanias  cites  a  statue  of  Escula- 
pius  at  Argos,  which  was  esteemed  the  most  re- 
markable representation  of  that  deity.  The  figure 
of  the  god  in  white  marble,  was  accompanied  by  a 
statue  of  the  goddess  Hygeia,  and  two  figures  seat- 
ed, which  were  said  to  represent  Xenophiles  and 
Strato,  the  authors  of  tne  work ;  although  M. 
Quatrem^re  de  Quincy  supposes,  and  with  conside- 
rable probability,  that  these  figures  were  intended 
as  statues  of  Machaon  and  Podalyrius,  the  famous 
sons  of  Esculapius.  or  some  other  mythological 
personages,  and  that  the  former  tradition  arose 
from  the  artists  having  sculptured  several  of  their 
ovm  features  on  the  heads  of  the  statues,  to  im- 
mortalize their  own  names.  This  was  perhaps  sug- 
gested by  the  contrivance  of  Phidias,  who  when 
prevented  from  inscribing  his  name  upon  his  great 
statue  of  Minerva,  introduced  his  own  portrait  as 
an  old  man  throwing  a  stone,  upon  the  shield,  in 
the  battle  between  the  Athenians  and  Amazons. 

XENOPHON,  an  Athenian  sculptor,  who  flour- 
ished about  B.  C.  300.  According  to  Pausanias,  he 
executed,  in  concert  with  Cephisodotus,  the  throne 
of  Jupiter  at  Megalopolis,  where  Uie  god  was  re- 

S resented  seated,  on  nis  right  hand  an  impersoni- 
cation  of  the  city  of  Megalopolis,  and  a  statue  of 
Diana  on  the  left.  It  was  wrought  in  pentelic 
marble.  Another  more  celebrated  work  was  the 
statue  of  Fortune  at  Thebes,  bearing  in  her  arms 
the  infant  Pluto,  of  which  he  executed  the  head 
and  arms  of  the  goddess ;  the  rest  was  tJbe  work 
of  Callistonicus,  the  Theban.  There  was  another 
sculptor  named  Xenophon,  a  native  of  the  island 
of  Paros. 

XIMENES,  or  ZIMENES,  Juan  Fernandez. 
See  MuDo. 

XIMENES  ANGEL,  Jose,  a  Spanish  painter, 
who  studied  under  Antonio  Rubio  at  Toledo,  and 


succeeded  Claudio  Coello  as  painter  to  the  Cathe* 
dral  in  that  citv,  in  1695.  He  executed  several 
works  for  the  churches  of  Toledo,  and  a  series  of 
frescos  representing  incidents  fh)m  the  life  of  the 
Virgin,  for  the  Hermitage  of  Fonseca. 

XIMENES  DE  ILLESGAS,  Bernabe,  a  Span- 
ish amateur  painter,  bom  at  Lucena  in  1613.  He 
was  an  officer  in  the  Spanish  army,  and  while  serv- 
ing several  years  in  Italy,  he  studied  the  works 
of  the  great  masters.  On  his  return  to  Spain,  he 
exeoited  some  works  for  various  individuals. 
Count  Racz3mski  mentions  a  picture  by  him,  re- 
presenting the  battle  of  Santiago,  in  the  collection 
of  Count  di  Taroca  at  Lisbon.  Leonard  de  Castro 
and  Miguel  Parrilla  were  his  scholars.  He  died 
at  Andujar  in  1671. 

XIMENES  DONOSO,  Juan,  a  Spanish  painter 
and  architect,  bom  at  Gonsuegra  in  1628.  He  was 
the  son  of  Antonio  X.,  a  painter  of  little  note,  and 
after  receiving  his  instructions,  he  studied  under 
Francisco  Fernandez  at  Madria.  At  the  death  of 
the  latter  he  went  to  Rome,  and  studied  there 
seven  years,  applying  himself  particularly  to  per- 
spective and  painting  in  fresco,  and  paving  bttle 
attention  to  the  anti<^ue  or  the  works  of  the  great 
masters.  Gn  retnnung  to  Spiun  he  formed  an 
intimacy  with  Claudio  Coello,  and  executed  some 
works  in  conjunction  with  him,  for  the  Cathedral 
at  Toledo ;  he  also  painted  some  works  entirely  by 
himself.  Ximenes'  chief  merit  lay  in  the  excel- 
lence of  his  coloring.  According  to  Bermudez,  he 
was  much  employed  as  an  architect,  but  he  exhi- 
bited inferior  taste  in  ali  his  designs.  He  died 
in  1690. 

XIMENES,  Don  Francisco,  a  Spanish  painter, 
bom  at  Saragossa  in  1598.  Alter  stud^in^  in  his 
native  city,  he  went  to  Rome,  and  resided  there 
several  years.  After  returning  to  Spain,  he  exe- 
cuted many  works  for  the  churdies,  which,  accord- 
ing to  Bermudez,  are  more  remarkable  for  excel- 
lence of  coloring  than  correctness  of  design. 
He  painted  two  Urge  pictures  for  the  Cathedral 
of  Saragossa,  and  an  Adoration  of  the  Rin^  for 
the  chapter  of  Uie  Cathedral  <^  Terael,  which  is 
borrowed  from  the  performance  <^  Rubens  in  the 
palace  at  Madrid.  The  greater  part  of  his  works 
were  executed  in  fresco  or  distemper,  and  have 
mostly  perished.  Ximenes,  however,  acquired 
considerable  reputation  in  his  time,  and  was  much 
empfoyed.  He  left  his  property  to  form  a  fbnd 
for  the  education  of  the  orfman  sons  of  painterii 
and  for  marriage  portions  to  their  daughters.  He 
died  at  Saragossa  in  1666. 

XIMENO.  Jose,  a  Spanish  designer  and  en- 
graver who  dourisned  at  Madrid  in  the  latter  part 
of  the  last  century.  He  designed  and  engraved 
the  plates  to  illustrate  the  magnificent  edition  of 
Solis'  Histonr  of  the  Conquest  of  Mexico,  pub- 
lished at  Ma<irid  in  1783,  besides  many  vignettes 
and  other  plates  for  the  booksellers.  He  was  liv- 
ing m  1791. 

XIMENG,  Matias,  a  Spanish  punter,  of  Gld 
Castile,  who  fiourislMdd  about  the  middle  of  the 
17th  centuty.  He  executed  some  works  for  the 
churdies,  among  which  are  four  lateral  altar* 
pieces  for  the  church  of  the  Jeronymites  of  Sigu- 
enza,  representing  the  Incarnation,  the  Nativity 
the  Epiphany,  and  the  Presentation. 
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Y ANE5J.  Hrrnando,  a  Spanish  painter,  bom  at 
Almedina.  Little  is  known  of  him  or  his  works,  but 
he  is  said  to  have  visited  Italy^  and  studied  under 
Bafiaelle.  On  returning  to  Spain,  he  painted 
some  altar-pieces  for  the  churches  at  Cuenca,  the 
principal  of  which  are  the  Adoration  of  the  Magi, 
and  a  Dead  Christ  in  the  Lap  of  the  Virgin. — 
These  pictures,  according  to  Bermudez,  resemble 
the  works  of  Lionardo  da  Vinci  more  than  those 
of  Raffaelle ;  the  same  writer  commends  his 
works  for  the  drawing,  expression,  coloring,  and 
elaborate  execution.    He  died  about  1550. 

YANUS,  an  engraver  on  wood,  mentioned  by 
Papillon.  He  does  not  speci^r  ^nj  of  his  cuts, 
but  commends  them  for  their  delicate  execution. 

YEATES.  Nicholas,  an  English  engraver,  who 
flourished  aoout  1680.  He  executed  a  few  por- 
traits in  a  very  indifferent  style. 

YEPES,  Thomas  de,  a  Spanish  painter,  and  a 
native  of  Valencia,  who  excelled  in  painting  flow- 
ers, fhiit,  fish,  and  dead  gfme.  There  are  many 
of  his  works  in  the  colfections  at  Madrid,  Seville, 
and  Valencia,  where  they  are  highly  esteemed. 
He  died  in  1674. 

YOUNG,  John.  This  Enelish  engraver  wrought 
in  mezzotinto,  but  is  better  Known  by  his  outlines 
of  various  celebrated  galleries  in  England,  which 
he  published  with  descriptions.  He  held  the 
office  of  Keeper  of  ^e  British  Institution,  and 
was  an  active  promoter  of  the  Artist's  Benevo- 
lent Fund.    He  died  in  1825. 

YPRES,  Karel  van,  a  Flemish  historical  paint- 
er, was  born  at  Ypres  in  West  Flanders  in  1510. 
He  acquired  a  knowledge  of  art  in  his  own  coun- 
try, but  after  practising  there  for  a  number  of 
rem,  he  went  to  Italy  for  improvement,  and  stud- 
ied particularly  the  works  of  Tintoretto.  On  re- 
turning to  his  own  country,  he  gained  consider- 
able reputation  for  his  subjects  of  history,  in  the 
style  of  his  model,  among  which  are  the  Resur- 
rection, in  the  city  of  Toumay ;  and  'the  Last 
Judgment,  in  a  church  between  Bruges  and  Ypres. 
He  executed  many  desiens  with  the  pen,  for  the 
painters  on  glass,  which  are  highly  praised  by 
van  Mander  for  their  excellenoe  of  composition 
and  correctness  of  design.  Van  Ypres  is  said  to 
have  been  of  a  melancholy  temper,  and  he  put  an 
end  to  his  own  life  in  15o4. 

YUSO,  Fray  Matias  Aktowio  Trala,  a  Span* 
ish  painter,  bom  at  Valencia  in  1680.  He  beomie 
a  monk  of  the  order  of  St.  Francis,  and  was  prin- 
cipally employed  in  paintine  pictures  of  the  Vir- 
gin, and  Holy  Families,  for  we  church  of  his  mon- 
astery, which,  according  to  Bermudes,  possess 
considerable  merit.    He  died  in  1753. 

YVER,  Peter,  a  Dutch  engraver,  who  flourish- 
ed at  Amsterdam  about  174L  He  executed  a  few 
portraits  and  other  subjects. 

YVRART,  Baudrin,  a  Frendi  painter,  bom  at 
Bonlo^e  in  Picardy  in  1610,  and  died  in  1690. 
Little  IS  known  of  him,  but  he  is  said  to  have  been 
a  go«)d  painter  of  histoiy. 


z. 


Z  A  AGMOOLEN,  Martin,  a  Dutch  painter,  whc 
flourished  at  Amsterdam  about  1670.  He  painted 
history  with  some  reputation.  Houbraken  men- 
tions a  picture  of  the  Last  Judgment  by  him.  with 
a  great  number  of  figures,  incorrectly  drawn  and 
feebly  colored.  He  was  the  instructor  of  J  ihn 
Luyken  and  Michael  van  Musscher. 

ZAAL,  J.,  a  Flemish  engraver,  by  whom  there 
is  a  large  etching  of  a  Boar  Hunt,  after  Snyden, 
It  is  executed  in  a  hold  masterly  style,  and  the 
masses  are  broad  and  powerful ;  but  the  drawing 
is  not  very  correct. 

ZABAGLIA,  NiccoLO,  an  Italian  architect  and 
celebrated  mechanician,  was  bora  at  Rome  in  1674, 
of  obscure  parentage.  He  was  first  employed  as 
a  common  laborer  on  the  works  in  the  Vatican, 
but  gained  so  much  esteem  by  his  talents,  as  to 
be  finally  appointed  architect  of  St.  Peter's.  He 
invented  some  machines,  and  made  various  disco- 
veries in  mechanics,  of  such  value  that  Gayluea 
commends  him  as  approaching  the  ancienta  in 
genius.  It  would  also  appear  that  be  constracted 
a  number  of  castles  and  bridges.  In  1743,  Gio- 
vanni Bottari  published  a  work  at  Rome,  in  grand 
folio.containing  fifty-four  plateswith  explanationn, 
of  which  thirty-six  represented  machines  and  in- 
strumenta  invented  by  Zaba§^  This  work  it 
highly  esteemed  bj  architects ;  it  is  entitled  Ca»- 
UUi  e  ponii  di  Ntccolo  ZahagHa^  am  alame  m- 
^egno&e  praUche  e  con  la  de$cnzume  dd  tra- 
sporto  del  obelieco  Vaticano  e  di  aUri  dd  Dom» 
forUana.    Zabaglia  died  in  1750 

ZABELLI,  or  ZABAGUO,  Antonio,  an  Ital- 
ian engraver,  bora  at  Florence  about  1/40.  Ho 
engraved  some  portraits  for  the  collection  pub- 
lished by  Allegrmi,  at  Florence ;  also  several  sub- 
jects after  Guido,  Guercino,  Caracci,  and  other 
masters. 

>>w  ZABELLO,  Giovanni  Francesco,  an  Ital* 

(^^  iftn  engraver,  who  was  a  native  of  Bergamo, 

^^  according  to  Orlandi,  and  flourished  about 

1546.    He  engraved  some  plates  after  the  Italian 

masters,  marked  with  a  die  and  the  date. 

ZACC  AGNA,  TvRPiNO,  a  painter  bora  at  Cor- 
tona,  of  a  noble  family,  who  was  a  pupil  of  Loca 
Signorelli,according  to  Bottari,  and  executed  some 
works  for  the  churches  in  his  native  oily,  and 
other  places  in  the  vicinity,  with  considerable  re- 
putation.   He  was  living  in  1537. 

ZACOHETTI,  Bernardino,  a  painter  bom  at 
Reggio,  who  flourished  about  1523.  Tiraboschi 
andothers  conjecture  firom  his  style  that  he  was 
a  scholar  of  Rubelle.  Lanzi  says,  "  his  picture  in 
the  church  of  S.  Prospero,  deigned  and  colored  in 
the  taste  of  (Jarofolo,  and  others  which  partake  of 
the  style  of  Raffiielle,  may  probably  UAYe  given 
rise  to  this  opinion.  But  Italy  then  abounded 
with  the  disciples  of  that  great  master,  who  no 
longer  instracted  by  his  voice,  but  by  ms  paints 
inga  and  engravings.  The  works  said  to  have  been 
produced  by  him  at  Rome,  and  the  assistance  he 
afforded  to  Bfichael  Angolo  in  the  Sistine  Chapel 
are  assertions  of  Azzari,  which  renuun  unques- 
tioned by  any  ancient  writer. 
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ZACCHI^  Paolo,  called  il  Viocmo  (the  El- 
der), a  painter  of  Lucca,  who  floarished  about  1527. 
Land  supposes  he  was  eduoated  at  Florence.  He 
painted  history  with  considerable  reputation,  and 
there  are  several  altar -pieoefl  and  other  works  in 
the  churches  and  public  edifices  at  Lueca,  which 
display  much  study  and  elegance  in  design,  thougrh 
his  outline  is  somewhat  harsh  and  cutting.^  His 
principal  works  are,  the  Marriage  of  the  Virgin, 
the  Assumption  of  the  Virgin,  in  the  church  of 
S.  Agostino,  and  the  Ascension  in  8.  Salvatore. 
Kodiui  has  given  an  etching  of  the  Marriage  of  the 
Vir^  which  resembles  the  old  Florentine  school 
in  simplicity  of  composition. 

ZAOOHIA,  LoRBKzo,  called  il  Giovanb  (the 
Younger),  was  probably  a  relative  of  the  preced- 
ing, and  flourbhed  at  Lucca  about  1550.  Lanzi 
says  he  showed  more  softness  of  contour,  and 
more  strength  of  coloring,  than  the  elder  Z.,  but 
in  eTery  other  respect,  he  was  held  in  less  estima- 
tion. He  is  sometimes  called  Lorenzo  di  Ferro 
21aochia. 

ZAOOOLINl,  Padu  Mattbo.  This  artist,  ac- 
cording to  the  best  authorities,  was  bom  at  Oese« 
na,  in  the  Roman  States,  in  1590,  and  died  at 
Rome  in  16S0.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  painting  architecture 
and  perspective,  in  which  he  is  said  to  have  in- 
Btmcted  Domeniohino  and  Niccolo  Ponssin.  He 
became  a  monk  of  the  order  of  the  Theatines,  and 
his  principal  works  are  in  their  church  of  8.  Sil- 
veetro,  on  Monte  Oavallo.  Lanzi  says  he  wrote 
some  excellent  treatises  on  perspective,  the  manu- 
scripts of  which  are  preserved  in  the  Barberini 
library. 

ZAOHTLEVEN.    See  SAFTumw. 

Z  AEOH.  Bbbnabd,  a  German  engraver,  of  whom 
nothing  is  known  except  by  a  few  prints,  the  chief 
of  which  are  a  Set  of  Ruins  after  Joruu  Umbaek. 
They  are  etched  and  finished  with  the  graver  in  a 
verr  neat  style.  Brnlliot  mentions  twelve  pieces 
of  designs  for  goldsmiths,  consisting  of  vases  and 
goblets,  marked  B.  Z.,  1581,  which  he  conjectures 
to  be  ft'om  his  hand,  but  erroneously,  as  Umbach, 
after  whom  he  engraved,  was  bom  in  1624.  There 
was  a  Daniel  Zaech,  a  painter,  goldsmith,  and  en- 
graver of  little  note,  who  was  living  in  1618. 

ZA6ANELLL    See  Ootignola. 

A  A  f*y  f^  ZAGEL,  Matthias,  an  old 
AA  ^.  ^,  [sis  German  artist  of  whom 
^  >3r^  J^  or  l^ij^ little  is  known,  and  about 
^^<^  whom  there  is  a  ^reat  deal 
of  conjecture  and  discrepancy  among  w'nters.  He 
is  supposed  to  have  been  a  painter,  engraver,  and 
goldsmid).  There  is  a  pioture  of  the  Omcifixion 
attributed  to  him  in  the  Imperial  Gallery  at  Vien- 
na. He  is  variously  called  MtUtkiat  and  Martin 
Zaael^  ZingUr.Zaiinfftr^  Zattnng&r.  Zeyminger^ 
and  Zineh,  Bartsoh  describes  about  twenty 
prints  by  him,  usually  marked  with  one  of  the 
above  monograms,  and  dated  from  about  1500  to 
1505.  Aa  an  engraver,  he  may  be  ranked  with 
Martin  Schoen  and  Michael  ^dgemut,  and  from 
the  style  of  his  engraving,  he  is  supposed  to  have 
been  a  goldsmith.  Zagel^s  plates  are  executed 
with  tibe  gravMT  in  a  neat,  but  atifl^  formal,  and 
Gotibie  style,  and  his  composition  and  drawing  are 
very  indifferent. 


y^y^    ZAGEL,  or  ZAGHEL,  Titsodoei,  an 

^^  engraver,  who  marked  his  plates  with  the 
^4l^  above  monogram.  He  is  mentioned  by 
^■^  Orlandi,  who  only  specifies  by  him  one 
print,  representing  an  old  woman. 

ZAGNANI,  Antonio  Mabia,  a  Bdo^ese  paint- 
er, who  excelled,  according  to  Cre spi,  in  painting 
fruit  and  flower  pieces,  which  were  so  greatly  ad- 
mired, that  ^'  he  received  numerous  commiseions, 
even  from  princely  foreigners."  He  was  living  in 
1689. 

ZAGO,  Santo,  a  Venetian  painter,  who  flour- 
ished, according  to  Ridolfl,  about  1550.  and  was 
eduoated  in  the  school  of  Titian.  He  followed  the 
style  of  that  master  with  considerable  success,  and 
executed  some  works  for  the  churches  at  Venice, 
which  are  highly  commended,  oartioularly  an  al- 
tar-piece, representing  Tobit  ana  the  Angel,  in  S. 
Caterina.  Lanzi  also  conmiends  him  as  an  able 
painter  in  fresco. 

ZAIS,  Giusxppx,  a  Venetian  painter,  who  stud- 
ied under  Francesco  Zuccarelli,  during  that  artistes 
residence  at  Venice,  and  followed  liis  style.  Lanzi 
says,  ^^  in  point  of  invention,  he  was  more  oopious 
and  varied  than  his  master,  but  inferior  to  him  in 
the  mellowness  of  his  dnts.  He  had  acquired  frt>m 
Simonini,  who  resided  also  a  long  time  at  Venice, 
the  art  of  painting  battle-pieces,  in  which  he 
showed  equal  skill,  but  unfortunately  he  fell  intii 
dissipated  habits,  and  died  a  common  mendicant 
in  the  hospital  of  TrevigL"  Others  say  that  he 
died  at  an  admnced  age  in  1784,  and  Lanzi  him- 
selt  iu  his  index,  says  he  died  old  in  1784. 

ZAIST,  Giovanni  Battista,  a  painter  bom  a^ 
Oremona  in  1700,  and  died  in  1757.  He  studied 
under  Giuseppe  Natali,  an  eminent  architectural 
painter,  whose  style  he  followed.  Lanzi  com- 
mends him  Ibs  an  able  artist.  He  wrote  the  Lives 
of  the  Painters,  Sculptors,  and  Architects  of  Cre^ 
mona,  which  was  published  after  hia  deatii  in 
1774,  by  his  pupil  Antonio  Maria  Panni  at  Ore* 
mona,  in  two  quarto  volumes. 

ZAMBONT,  Mattvo,  a  Bolognese  painter,  who 
was  educated,  according  to  Or^i,  in  the  school  of 
Oarlo  Oignani.  He  imitated  the  style  of  his  in- 
structor with  considerable  success  in  two  altar- 
pieces  in  the  church  of  S.  Niccolo  at  Rimini,  repre- 
senting a  history  from  the  Life  of  St  Pietro  Oeles- 
tino,  and  another  from  that  of  St.  Benedetto.  He 
also  painted  some  pictures  for  the  collections,  but 
he  died  in  the  flower  of  his  life. 

ZAMBONO,  Miohele,  a  celebrated  Venetian 
worker  in  mosaic,  who  flourished  about  1605.  Ac- 
cording to  Zanetti,  he  decorated  the  chapel  of  the 
Mascoli  with  histories  of  the  Life  of  the  Virgin, 
designed  in  the  best  style  of  the  Vivarini,  and  ex- 
ecuted with  such  extraordinary  care,  that  Vasari 
observed  with  surprise,  **that  it  would  not  be 
possible  to  efifect  more  with  colors.'' 

ZAMBRANO,  Juan  Line,  a  Spanish  painter, 
bom  at  Oordova,  according  to  Palomino,  in  1599. 
He  was  a  pupil  of  Pablo  de  Oespedes,  whose  s^le 
he  followed  with  great  success.  His  principal 
works  are  in  the  Oathedral  at  Oordova.  and  in  the 
diurcii  of  the  oonvent  of  Los  Martyros ;  in  the 
latter  he  painted  the  Stoning  of  Stephen,  and  the 
Martyrdom  of  St.  Acisdo,  and  St.  Victoria.  In 
the  ddlege  of  Santa  Oatalina  are  two  fine  pictures 
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of  the  Guardian  Angel  and  St.  Christopher,  which 
Palomino  says  are  designed  br  him,  in  the  ffrand 
style  of  Miohael  Angelo.    He  passed  the  latter 

Cot  his  life  at  8eTU)e,  where  ne  painted  three 
piotares  for  the  chnroh  of  St.  Basil,  repre- 
senting the  history  of  that  saint,  whioh  are  highly 
commended.  Zambrano  also  painted  ea*«el  pic- 
tures, which  are  highly  esteemed;  his  design 
was  correct,  his  figures  animated,  and  hb  coloring 
warm  and  harmonious.  ^  He  died  in  1689.  It  is 
agreed  by  the  Spanish  writers,  that  he  was  in- 
stracted  by  Gespedes,  who  died  in  1608;  there- 
fore the  dtie  of  his  birth  mnst  be  erroneoos. 

ZAMORA,  Dixoo,  a  Spanish  painter,  who  flour- 
ished at  Seville,  aocordmg  to  Bermudez,  in  the 
latter  part  of  the  16th  century,  and  executed  some 
works  in  the  cathedral  of  that  city.  There  are  no 
further  particulars  recorded  of  him. 

ZAMORA,  JuAK  DS,  a  Spanish  painter,  bom  at 
Seville,  who  flourished  from  about  1650  to  1671. 
He  distinguished  himself  as  a  painter  of  land- 
scapes, embellished  with  subjects  taken  from 
sacred  and  profane  hbtory,  in  which  he  imitated 
the  highly  flulBhed  style  of  the  Flemish  masters. 
Some  of  his  best  works  are  in  the  Episcopal  palace 
at  Seville.  He  also  painted  some  sacred  subjects ; 
but  he  was  less  successful  in  his  large  figure 
pieces,  in  which  his  landscape  backgrounds  were 
the  beet  part 

ZAMPEZZO,  Giovanni  Battibta,  a  painter 
bom  at  OittadeUa,  near  Bassano,  in  1620.  He 
studied  under  Jacopo  Apollouio,  the  grandson  and 
imitator  of  Jacopo  Bassano.  Zampezzo  possessed 
great  talents,  and  adhered  tenaciously  to  the  pre- 
cepts of  his  master.  He  copied  and  imitated  the 
works  of  Bassano  so  closely  that  they  now  readily 
pa^  with  the  unlearned  for  the  genuine  produc- 
tions of  that  master.  Lanzi  says,  *^he  devoted 
himself  to  copying  the  works  of  Bassano.  So  well 
did  he  imitate  hU  Santa  Lucilla,  baptized  by  Saint 
Valentine,  in  La  Grazie  at  Bassano,  that  Scaligero 
pronounced  it  comparable  to  the  original."  There 
are  some  of  his  works  in  the  churches  at  Bassano, 
which  are  esteemed  little  inferior  to  those  of 
ApoUonio.  Though  he  lived  to  a  great  age,  his 
works  are  scarce,  being  doubtless  mostly  attribut- 
ed to  Bassano,  whose  f&me  swallowed  up  all  his 
imitations.  He  died  at  Bassano  in  1700.  See 
£a$$ano  and  ApoUonio, 

ZAMPIERI,  DoMSNioo.  In  the  sketch  of  this 
great  artist,  given  in  this  Dictionary,  under  the 
head  of  Dombniohino,  it  was  omitted  to  mention 
his  architectural  distinction,  excepting  his  appoint- 
ment by  Gregory  XY.,  as  architect  to  the  ponti- 
fical palace.  Besides  his  superintendence  of  that 
edifice,  he  executed  various  other  works,  particu- 
larly two  designs  for  the  church  of  S.  Ignazio  at 
Rome.  Instead  of  his  being  allowed  to  execute 
one  of  them,  according  to  the  principles  of  justice 
and  propriety,  the  designs  were  combined  by  the 
Jesuit  Grassi,  who  produced  fh>m  them  that  which 
was  executed.  Upon  thii^  Zampieri,  indignant  at 
such  unworthj  treatment,  refused  to  design  the 
facade,  and  according  to  Milida,  the  building  was 
transferred  to  Akardi.  It  is  said  that  if  his  origi- 
nal desiipi  had  been  carried  into  effect,  Rome 
would  have  boasted  of  a  temple  which  would  have 
astonished  succeeding  generations.  In  S.  Maria  in 
Trastevere,  he  designed  the  rich  and  ingenious  en- 
tablature, also  the  chape^  called  della  Madonna  d< 


Strada  Oupa.    Domenichino  designed  the  greater 

Sart  of  the  elegant  Villa  Belvidere  at  Frascati  aJid 
eeigned  and  erected  the  picturesque  Villa  Lodo- 
visi  at  Rome,  the  gardens  of  which  he  laid  out 
with  a  number  of  verdant  walks,  and  divided  the 
grove  in  exquisite  taste.  His  family  name  was 
Zampieri,  but  he  is  almost  universally  called  Do- 
memchino,  to  which  name  the  reader  is  referred 
for  his  character  as  a  painter. 

ZAN,  BxBNABD,  an  engraver  mentioned  by  Or- 
landi  in  his  Abbecedario,  who  flonrished  about 
1671.  He  marked  his  plates  with  the  initials  B.  7L^ 
with  the  date,  but  his  works  are  not  specified. 

ZANARDI,  Gbntilb,  a  Bolognese  paintresSi 
who  flourished  about  the  first  part  of  the  18th  cen- 
tury, and  studied,  according  to  Orlandi,  with  Cav. 
Marc*  Antonio  Fraoceschini.  She  possessed  an 
extraordinary  tslent  for  copying  the  works  of  the 
principal  Italian  masters,  with  a  softness  of  color 
and  delicacy  of  outline,  that  surprised  the  beat 
Judges.  She  also  painted  historical  subjects  of  her 
own  composition. 

ZANATA,  GiosBFFo,  a  Milanese  painter,  idio 
studied,  according  to  Orlandi,  under  Oarlo  Fran- 
cesco Nuvolone,  called  the  Guido  of  Lombwdy, 
and  followed  his  style  with  great  success,  being 
'^  extremely  well  versed  in  the  art.".  There  are 
some  of  his  works  in  the  churches  at  Milan,  and 
other  cities  of  Lombardy.    He  was  living  in  1718. 

ZANOARLI,  PoLiPHiLOB,  an  Italian  designer 
and  engraver,  who  flourished  at  Venice  in  the  first 
part  of  the  17th  century.  Among  other  works  he 
engraved  a  set  of  twelve  plates  <»  antique  foliage 
for  friezes.  Many  of  his  designs  were  engraved 
by  Odoardo  Fialetti,  of  which  an  account  may  ba 
found  among  the  prints  of  that  artist,  in  Bartedif 
P.  G.,  tom.  xviL  He  is  sometimes  called  Gian- 
earli,  Gian  and  Zan  being  synonymous  in  different 
dialects. 

ZANOHI,  Antonio,  a  painter  bom  atEste,  near 
Venice,  in  1689.  He  was  a  scholar  of  Francesco 
Rnschi,  and  was  more  noted,  aocordinff  to  Lanzi, 
for  the  number  of  his  works  than  fbr  &eir  excel- 
lence. Lanzi  says  he  bel<Miged  to  the  sect  of  nat- 
nndists  called  by  the  Italians  Tenebrosi  (dark  col- 
orists.  or  followers  of  Gortons  and  Cararaggio). 
'^  Sucn  at  least  appears  the  cast  of  his  g«mns ; 
common  in  its  forms,  sombre  in  its  colors ;  but 
nevertheless  exciting  surprise  by  a  certain  finest 
and  felicity  of  hand,  by  its  picturesque  spirit,  by 
its  effect  of  chiaro-scuro,  and  by  a  grand  general 
result  which  imposes  upon  us  by  its  power.  If 
we  examine  more  particularly  into  his  manner, 
we  shaU  not  nnfk^uently  discover  an  incorrect^ 
ness  of  design,  along  with  that  kind  of  indecision, 
and  indistinctness  of  outline,  wliich  is  mostly  the 
resource  of  weak,  or  at  least  very  hasty  artists. 
He  ohiefiy  attached  himself  to  Tintoretto,  some 
traces  of  whom  may  be  found  in  his  sfyle.  In  the 
coU^e  of  8.  Roooo,  where  that  great  master  ren- 
dered his  name  immortal,  we  behold  one  of  the 
best  specimens  of  ZanchL  The  subject,  admirably 
fitted  to  hisnumner,  contributed  greatiy  to  his  suc- 
cess. He  has  there  given  a  bold  exhibition  of  the 
great  pbgue  that  afflicted  Venice  in  1680,  a  pic* 
ture  filled  with  a  concourse  of  the  sick,  the  dying, 
and  the  dead,  bound  to  one  univeisal  grave. '^ 
There  are  several  of  his  works  in  the  church  of  S. 
Girolamo,  the  best  of  which  are  the  Gh>od  Samari* 
tan  and  the  Prodigal  Son.    He  died  in  1728. 
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ZANOHI,  FiLiPPo  and  Framcjbsco,  two  paint- 
ers of  Bergamo,  brothers,  of  whom,  aocordmfi;  to 
Tassi,  there  are  notices  from  1544  to  1567.  They 
were  reputable  artlsU,  and  executed  some  works 
for  the  churches.  Filippo  assisted  Girolamo  Col- 
leoni  in  some  of  his  works. 

ZANELLA,  Francesco,  a  painter  of  Padua, 
who  was  living  in  1717.  It  is  not  known  under 
whom  he  studied,  but  Lansi  says  that  he  "  deserves 
to  be  recorded  as  an  artist  of  spirit,  though  not 
verj  diligent,  nor  very  learned  in  the  art.  He  is 
esteemed  almost  the  Giordano  of  this  city,  from 
the  great  number  of  his  works,  conducted  in  a 
short  time  ;  and  he  may  be  considered  almost  as 
the  last  of  the  school  of  Padua." 

^pD,  Z  ANETTI,  Count  Antonio  Maria, 

y^  a  Venetian  nobleman,  who  was  celebra- 
v^^^jk  ted  not  only  as  the  possessor  of  a  rich 
/  '^  ^  VJcollection  of  rare  works  of  art,  but  also 
as  an  engraver  on  wood  and  copper.  He  was  bom 
at  Venice  in  1680,  and  was  taught  drawing  as  an 
accomplishment ;  but  his  inclination  for  art  soon 
became  strongly  manifested,  and  at  the  age  of  four- 
teen he  designed  and  etched  a  set  of  twelve  plates, 
representing  studies  of  heads  and  figures.  As- 
sisted by  his  relative,  Antonio  Maria  Zanetti,  and 
others,  he  executed  and  published  a  great  number 
of  etchings  and  engravings  on  wood,  in  chiaro- 
scuro, from  the  drawings  of  Raffaelle,  Parmiggi- 
ano,  and  other  celebrated  painters,  many  of  which 
he  had  purchased  at  the  sale  of  the  Arundelian 
collection.  They  are  divided  into  two  sets,  con- 
sisting in  all  of  ninety-nine  prints  on  copper  and 
wood,  with  the  portrait  of  the  artist,  engraved  by 
Faldoni,  from  a  painting  by  Rosalba,  in  the  front 
of  the  work.  Zanetti  executed  numerous  other 
works,  the  principal  of  which  are  a  set  of  twelve 
etchings  of  animals  and  figures,  after  B.  Castigii- 
one  ;  a  set  of  eighty  prints  of  antique  gems  ;  and  a 
collection  of  the  statues  in  the  palace  of  St  Mark, 
and  other  public  places  in  Venice,  which  are  highly 
commended.  Lanzi  says  ^  he  revived  the  art  of 
taking  prints  from  wooden  blocks,  with  more  than 
one  color,  which  was  invented  by  Ugo  da  Carpi,  but 
afterwards  lost"  He  usually  mariced  his  prints 
with  a  monogram  composed  of  his  initials,  A.  M. 
Z.,  as  above.  His  death  is  generally  placed  at 
Venice,  in  1757,  but  Lanri  says  he  was  living  at 
an  advanced  age,  in  1765. 

ZANETTI,  Antonio  Maria,  called  the  Young- 
cr,  was  the  nephew  of  the  preceding,  bom  at  Ve- 
nice in  1716.  Being  well  versed  m  literature,  he 
was'  appointed  to  the  office  of  Librarian  of  St 
Mark,  and  was  not  less  distinguished  than  his  un- 
cle for  his  zealous  attachment  to  the  art  In  1760 
he  published  a  set  of  eighty  plates,  designed  and 
etched  by  himself,  from  the  works  of  the  Venetian 
painters,  entitled  Varie  Pitture  a  fresco  deprin- 
cipali  Maestri  Veneziani,  ^c.  Lanzi  says  ne  al- 
so displayed  considerable  skill  as  a  painter.  He 
is  known  as  a  leamed  and  able  writer  on  art  by  his 
PiUura  Veneziana,  a  work  highly  commended  by 
Lanzi,  treating  of  Venetian  painting  and  the  pub- 
lic works  of  the  principal  Venetian  masters,  in 
five  books,  published  at  Venice  in  1771,  8vo.  He 
died  in  1778. 

ZANGRIUM,  John  Baptist,  a  Flemish  en- 
graver who  resided  at  Louvain  about  1602,  in 
which  year  he  published  a  book  of  dresses,  enti- 


tled, AJbwn  Amicomm  habitihue  Mulierum  Omr 
tdum  natUmum  Eurowt.  By  the  side  of  each 
figure  is  an  ornamental  mantle,  with  a  helmet,  mhI 
a  blank  left  for  a  coat  of  arms.  They  are  neatly 
executed,  but  without  much  taste.  In  the  begin- 
ning of  the  work,  he  introduced  the  portraits  of 
the  Duke  of  Brabant,  Isabella  Clara  his  duchess 
and  Justus  Lipsius. 

ZANI,  Giovanni  Battista,  an  Italian  designer 
and  engraver, who  flouri8hed,according  to  Bartoch, 
in  1660 ;  Zani  says  he  operated  in  1640.  He 
formed  the  design  of  making  a  collection  of  etch- 
ings from  the  works  of  the  most  distinguished 
Bolognese  painters,  and  for  this  purpose  had  com- 

Sleted  the  drawings  from  those  in  the  cloisters  of 
.  Michele  in  Bosco,  when  he  died  young,  before 
the  etchings  were  finished.  Bartsch  describes  only 
one  print  by  him,  a  Glory,  after  L,  CaraccL 

Z  ANIMBERTI.  Filippo,  a  painter  bom  at  Bres- 
cia in  1585.  He  was  educated  in  the  school  of 
Santo  Peranda,  with  whom  he  continued  ten  years. 
He  distinguished  himself  as  an  historical  painter, 
and  executed  manyworks  for  the  churches  of  Bres- 
cia and  Venice,  besides  being  much  employed  in 
decorating  the  palaces  of  the  nobility.  Ho  had  a 
fertile  genius  And  a  lively  imagination;  he  designed 
correcU^  and  with  facility ;  his  heads  have  a  fine 
expression,  and  his  coloring  is  very  natural.  Lan- 
zi says  "  he  was  never  appreciated  at  Brescia ;  but 
at  Venice,  where  he  resided  many  years,  and  where 
he  painted  with  real  genius  and  skill  for  the 
churches,  he  is  very  highly  esteemed.  In  Santa 
Maria  Nuova,  is  to  be  seen  his  grand  picture  of 
the  Manna,  so  much  commend^  bv  Kidolfi,  by 
Boschini,  and  by  Zanetti ;  though  he  seems  to 
have  chieflyemployed  himself  in  omamentiiig  the 
palaces.  He  possessed  a  singular  talent  for 
drawing  small  figures,  and  composing  histories 
and  fables,  which  were  eageriy  sought  after,  in- 
somuch that  the  poet  of  the  Venetian  paintings 
affirms  that  whoever  possesses  one  of  Zammbertrs 
pictures  was  sure  of  his  money." 

ZANNA,  Giovanni,  a  painter  who  flourished 
at  Rome,  according  to  Baglioni,  in  the  pontificate 
of  Paul  V.  He  painted  history  with  reputation, 
and  was  an  excellent  figurist.  He  formed  an  in- 
timacy with  Tarquinio  di  Viterbo,  and  they  both 
wrought  in  conjunction,  Tarquinio  painti^  the 
landscape  and  architectural  pieces,  and  Zanna 
adorning  them  with  figures. 

ZANNIGHELII,  Prospcro,  a  painter  bom  at 
Reggio  in  1698,  and  died  in  1772.  According  to 
Tiraboschi,  he  was  an  excellent  painter  of  per- 
spective, and  was  much  employed  in  decorating 
theatres. 

ZANOBRIO.    See  Garlkvariis. 

GANOTTL  Giovanni  Pietro.  This  artist 
was  bom  at  Paris,  of  Italian  parents,  who  sent 
him  while  young  to  Bologna.  He  was  educated 
in  the  school  of  Lorenzo  rasinelli,  and  became  a 
correct  designer,  a  good  colorist,  exhibiting  also 
an  excellent  knowledge  of  the  chiaro-scuro.  He 
punted  several  altar-pieces  for  the  churches  at  Bo- 
logna, the  principal  of  which  are  the  Incredulity 
of  St.  Thomas,  in  the  church  of  that  Saint ;  the 
Resurrection  m  S.  Pietro  ;  and  the  Nativity,  in 
La  Purita.    In  the  Palazzo  Pubblico^  is  a  largf 

Sicture  by  him,  representing  the  Ambassadors  of 
lome  swearing  fidelity  to  tne  Bolognese.   He  re 
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dded  a  ipeat  part  of  his  life  at  Cortona,  where  he 
distingnished  himself  by  painting  several  pictures 
for  the  oharohes,  particularly  Obrist  appearing  to 
Mary  Magdalene,  Christ  bearing  bis  Cross,  and 
the  Marder  of  the  Innocents.  Lanzi  says  he  ex- 
celled in  easel  pictaree  of  historical  and  mytholo- 
S'oal  subjects,  which  are  frequently  to  be  met  with 
private  houses,  and  are  greatly  admired.  *^  They 
display  much  poetical  imagination,  this  artist  de- 
lighting in  poetical  compositions,  very  different 
from  Lbmazzo's  and  Boschini^s,  to  an  extreme  old 
age." 

Zanotti  is  also  well  known  as  a  laborious  and 
intelligent  writer  on  art:  of  his  numerous  publi- 
cations, the  most  considerable  is  his  Storia  delV 
Aecademia  Clementina  di  Bologna^  published  in 
two  volumes  quarto  in  1789.  Liuizi  says  few  have 
been  more  successful  in  wielding  with  equal  excel- 
lence both  pen  and  pencil.  He  died  in  1765,  at  the 
great  age  of  91  years. 

ZAPPI,  Lavtota,  a  name  by  which  Lavinia 
Fontana  is  sometimes  called,  from  a  £unily  of  Imo- 
la,  into  which  she  married.    See  FontarM, 

ZARATO.    See  Luzzo. 

ZARINENA,  FsANoiBOO,  a  Spanish  painter, 
bom  at  Valencia  about  1550.  According  to  Palo- 
mino, he  went  to  Italy  while  young,  and  had  the 
advantage  of  studying  in  the  school  of  Titian.  On 
returning  to  Spain,  be  executed  some  works  for  the 
churches  and  convent**  of  his  native  city,  the  prin- 
cipal of  which  are  in  the  monastery  of  San  Miguel 
de  los  Reyes.  '*  In  composition  and  coloring,  they 
are  worthy  of  the  school  in  which  he  was  educa- 
ted.'* Berraudez  says  he  was  a  scholar  of  the  el- 
der Ribalta,  and  commends  his  works,  but  says  no- 
thing of  his  studying  under  Titian.  He  died  at 
Valencia  in  1624. 

ZARIITEN'A.  Obistobal  and  Juak,  were  the 
sons  and  disciples  of  the  preceding,  in  whose  style 
they  painted  history  with  considerable  reputation. 
There  are  some  of  their  works  in  the  public  edifi- 
ces at  Valencia. 

ZARLATTL  Giosbffo,  an  Italian  designer  and 
engraver,  was  bom  at  Modena  about  16S5,  and  died 
very  young.  We  have  by  him  a  few  etchings  of 
historical  and  fancy  subjects,  from  his  own  designs, 
executed  in  so  spirited  and  pleasing  a  style,  and 
evincing  so  lively  a  genius,  that  his  premature 
death  is  deeply  regretted. 

ZATZINGER.    See  Zaoku 

ZAUNER,  Fbavois  vox,  a  distinguished  Ger- 
man sculptor  was  born  at  Feldpatan  in  German 
Tyrol,  in  1746.  He  early  evinced  a  decided  taste 
for  sculpture,  and  went  to  Vienna  in  1766,  where 
Aie  studied  and  wrought  with  great  assiduity  un- 
der Prof.  Schletterer.  for  a  period  of  five  years. 
His  talents  were  noticed  by  Prince  Kaunitz,  who 
ordered  him  to  execute  within  fifteen  days  a  model 
for  a  spring,  representing  the  three  largest  river;*  of 
Austria.  The  work  was  approved,  and  was  after- 
wards executed  on  a  large  scale.  The  Empress 
Maria  Theresa  tookZauner  into  favor;  and,  in  1776, 
he  received  assistance  f^om  the  government  to  go  to 
Rome,  where  he  studied  four  years.  In  1781  he  was 
apoointed  Professor  of  Sculpture  in  the  Academy 
at  Vienna.  He  improved  the  manner  of  studying 
this  art  in  the  Austrian  capital,  and  executed  a 
number  of  works;  among  others,  the  colossal 
statue  of  the  Emperor  Joseph  IL,  which  Francis  IL 


caused  to  be  erected  in  honor  qf  his  uncle,  in  the 
Joseph  Square,  in  1807.  It  is  one  of  the  largest 
statues  in  Europe,  and  was  oast  by  Zauner  in  a 
new  method  of  his  own  invention,  which  succeeded 
perfectly.  There  are  by  this  artist  many  busts, 
statues,  and  bas-reliefs ;  also  the  monument  of  the 
Emperor  Leopold  II.,in  white  marble,  in  the  church 
of  St  Augustine.    He  died  at  Vienna,  in  1892. 

ZE,  De.  The  name  of  this  artist  is  affixed  to  a 
small  print  representing  Christ  dead  in  the  Tomb, 
attended  by  an  Angel.  It  is  executed  with  the 
graver,  in  a  style  resembling  that  of  John  Sadeler, 
and  is  apparently  f^om  his  own  design. 

ZEEMAN,  RsiCT.    See  Nooms. 

ZEEMAN,  Enoch,  a  Dutch  painter,  who  resided 
many  years  in  Lonaon,  and  died  there  in  1744. 
He  painted  portraits  in  the  labored  style  oi  Den- 
ner,  and  met  with  considerable  employment.  He 
had  a  son  named  Paul,  who  followea  the  same  pro- 
fession. Isaac  Zeeman,  the  brother  of  Enoch,  was 
also  a  portrait  painter,  and  died  in  1751,  leaving  a 
son,  who  pursued  the  same  branch. 

ZEGHERS.    See  Sbohxbs. 

ZEITBLOOM,  Bartholomew,  an  ancient  Ger- 
man painter  of  Ulm,  to  whom  many  pictures  of 
the  old  German  school  are  attributed.  Dr.  Ktlgler, 
in  his  Hand-Book  of  the  German  and  Flemish 
Painters,  mentions  several  pictures  of  sacred  sub- 
jects by  him,  two  of  which  are  in  the  Pinacothek 
at  Munich,  and  others  are  dispersed  in  various 
churches  and  collections.  They  are  designed  in 
the  old,  dnr,  gothic  stvle,  but  the  coloring  u  strong 
and  rich.  Nothing  is  known  of  his  history,  or  the 
time  when  he  flourished. 

ZELOTTI,  Bathsta,  an  eminent  Italian  paint- 
er, bora  at  Verona,  in  1582.  He  was  brought  up 
in  the  school  of  Antonio  Badile,  and  was  the  fel- 
low student  and  friend  of  Paul  Veronese,  with 
whom  he  codperated  in  several  important  works 
in  the  public  edifices  at  Venice.  Vaaari  calls  him 
Battista  da  Verona,  and  includes  him  among  the 
disciples  of  Titian.  Land  also  thinks  that  he 
studied  with  Titian  after  he  left  Badile.  ''His 
Holy  Family  in  the  Carrara  collection,  frequentlr 
extolled  by  us  before,  is  entirely  in  the  sfyle  Cft  Ti- 
tian, and  from  such  a  studio  it  would  appear  we  are 
to  look  for  that  warmth  of  tint  in  which  for  the 
most  part  he  excels  Veronese,  as  weU  as  that  pow- 
er of  design  in  which  Zanetti  is  of  opinion  that  he 
also  surpassed  him,  although  others  think  very 
differently.  He  often  surpasses  him,  likewise,  in 
grandeur,  and  in  what  appertains  to  painting  in 
n-esoo,  a  circumstance  that  Paolo  was  rally  aware 
of,  and  for  that  reason  sought  to  obtain  his  assist- 
ance in  works  of  that  kind.  He  pooooesod  great 
fertility  of  invention,  and  a  rapid  hand,  while  he 
was  profound  and  iudicious  in  his  compositiona. 
Indeed,  he  might  have  been  esteemed  anc^er 
Paolo,  had  he  been  able  to  compete  with  him  in 
the  beauty  of  his  heads,  in  variety  and  in  grace. 
In  truth,  his  productions  were  frequently  given  to 
Veronese;  even  those  he  painted  for  the  grand 
hall  of  the  Oouncil  of  Ten,  were  engraved  under 
the  name  of  the  hitter  by  Valentine  le  Febre.  He 
was  doubtless  one  of  the  fii*st  artists  of  his  time, 
though  not  estimated  according  to  his  merits,  from 
his  having  worked  chiefly  in  fresco,  and  at  a  dis- 
tance from  capital  cities,  in  villages,  in  country 
seats,  and  in  palaces.    One  of  his  grandest  works 
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is  Men  at  Catato,  m  TilU  bdongliiff  to  the  MarofaeM 
Tommaso  Obiz^  where,  about  1570,  he  represent- 
ed in  diflferent  roonu,  the  history  of  that  very  an- 
cient fiunil  J,  distmgnished  no  less  in  the  oooncil 
than  in  arms.  The  place  is  oontinnally  sought  after 
by  fbrdgnerflL  attracted  thither  by  its  splendor,  by 
the  fame  of  these  piotoreSf  and  the  valoable  ronse- 
nm  of  ai^oities  collected  by  the  ICarchese.  In 
his  oil  paintings,  Zelotti  could  not  compete  with 
Galiari,  though  he  approached  him  near  enongh  in 
his  Oonyersion  of  St  Panl.  and  Christ  with  his 
Disciples  in  the  Fishinff  bark,  which  he  execnted 
for  the  cathedral  of  Yicenza,  to  merit  the  honor 
of  haying  them  attribated  to  the  pencil  of  Veron- 
ese. This  city  was  his  chief  theatre  of  action, 
where«  together  with  Veronese,  and  the  help  of 
one  of  his  best  pnpils,  he  established  a  school 
which  partook  of  the  taste  of  both  these  masters." 
Zelotti  died  in  1603. 

ZELTER,  Cabl  Fbudrioh,  a  German  archi- 
tect, was  bom  at  Berlin  in  1758.  He  received  a 
Hberal  education,  and  at  the  age  of  seventeen  was 
articled  to  his  father,  who  was  also  an  architect 
During  the  succeeding  eight  years  he  was  occupied 
in  prc^assional  pursuits,  and  in  1788  was  admitted 
as  a  master-builder.  During  this  time,  however, 
he  conceived  a  passion  for  music,  and  devoted  him- 
self to.  that  art  after  completing  his  architectural 
course.  He  attained  the  position  of  Professor  of 
Music  to  the  University  and  the  Royal  Institute 
of  Berlin;  and  it  does  not  appear  that  he  erected 
any  edifices.    Zelter  died  in  1882. 

ZEN  ALE,  Bbbkardo,  called  also  Birnabdo  da. 
Tbbviuo,  an  Italian  painter  and  architect,  bom  at 
Trevilio  in  the  Milanese.  He  was  a  pupil  of  Oi- 
verchio.  and  painted  history  and  architecture,  and 
excelled  particularly  in  perspective.  According  to 
Lanzi,  he  was  an  eminent  artist  in  his  time,  and 
the  intimate  friend  of  Lionardo  da  Vinci.  Lomaz- 
Eo  relates  that  Vinci  in  his  Last  Supper  had  en- 
dned  the  countonances  of  both  the  saints  James 
with  so  much  beauty,  that  deepaLrhig  of  making 
that  of  the  Saviour  more  imposing,  he  went  to  ad- 
vise with  Bernardo  Zenale,  who  to  console  him, 
said,  "  Leave  the  bead  of  (Christ  unfinished,  as  it  is, 
for  you  will  never  be  able  to  make  it  worthy  of 
Christ,  among  these  Apostles;"  and  this  Lionardo 
is  said  to  have  done.  (See,  however,  Vinoi.)  Vasari 
calls  Zenale  Bemardino  da  Trevio,  and  says  he  was 
an  engineer  at  Milan,  in  the  time  of  Bramante,  *'a 
▼ery  able  designer,  and  esteemed  an  excellent  mas- 
tor  by  Vinci,  though  his  manner  was  somewhat 
harsh  and  dry  in  his  pictures;  >and  he  then  goes 
on  to  cito  hb  picture  of  the  Resurrection  in  the 
cloister  of  the  Grazie,  among  oUier  works,  as  ex- 
hibiting some  beautiful  forediortonings. 

As  an  architect,  Zenale  gained  considerable  dis- 
tinction, and  was  entrusted  with  the  restorations 
In  the  Cathedral  at  Milan.  In  1520  he  was  invi- 
ted to  Bergamo  by  the  magistrates  of  that  city, 
to  give  his  opinion  conceming  the  proposed  embel- 
lishments in  the  basilica  of  B.  Maria  Maggiore. 

In  his  old  age,  in  1524,  he  published  a  work  on 
perspective,  containing  many  original  and  excellent 
observations.  Few  of  his  works  now  remain.  He 
has  been  confounded  by  several  Italian  writers 
with  Bernardo  Butinone,  a  native  of  the  same 
town,  and  his  fellow-pupil.  Tassi  erroneously  calls 
him  Bemardino  da  Trecigi,  Zani  says  he  was  bora 
in  1426,  and  died  in  1626 ;  if  so,  he  was  ninety- 


eight  yean  old  when  he  published  his  work  on 
perspective. 

ZENCI,  DoMxmoo,  an  Italian  engraver,  who 
flourished  about  1570.  His  style  resembles  that 
of  Marco  da  Bavenna«  and  he  is  supposed  to  have 
been  a  disciple  of  that  master,  though  his  works 
are  inferior,  and  incorrectly  drawn.  He  engraved 
a  set  of  portraits  entitled  Illustrium  Jureconsul 
torum  Imagiitei,  It  is  said  that  his  name  was 
Zenoi,  or  Zenoni,  and  that  he  engraved  some  prints 
after  Baffiielle,  and  other  masters. 

ZENOBRIO.    See  Cablevasiis. 

ZENODORUS,  a  celebrated  Greek  sculptor,  who 
flourished  in  the  first  century  of  the  Christian  era^ 
during  the  reigns  of  Claudius  and  Nero.  Invited 
to  the  province  of  Auvergne  in  Gaol,  he  was  com- 
missioned by  the  prefect  Vibins  Avitus  to  execute 
a  metallic  colossal  stetue  of  Mercury.  He  was  en- 
gaged ten  years  upon  this  work,  and  received  for 
it  the  sum  of  40,000,000  sesterces ;  but  this  amount 
probably  covered  also  the  cost  of  the  materials.  He 
also  copied  for  Avitos  the  precious  vases  by  Cala* 
mis  the  Greek  sculptor,  with  such  skill  that  they 
could  scarcely  be  distinguished  from  the  originals^ 
which  had  been  bequea&ed  by  Germanicus  to  lus 
instractor  ^  Cassius  Silanus,  and  thence  descended 
to  Avitus,  nephew  of  the  latter.  The  works  of 
Zenodoms  gained  him  so  much  reputation,  that  he 
was  employed  by  Nero  to  execute  the  colossal 
statue  of  that  monarch,  110  or  120  feet  high,  erect- 
ed in  the  vestibule  of  his  Golden  Palace.  This 
immense  height  can  hardly  be  credited,  however; 
it  is  probably  an  error  of  some  copyist.  After  the 
tyrant^s  death,  the  statue  was  overthown,  and 
Vespasian  subsequently  ordered  a  head  with  seven 
rays  to  be  substituted  for  that  of  Nero,  and  conse- 
crated the  stetue  to  the  Sun,  in  the  fourth  quarter 
of  the  city.  There  is  a  passage  in  Pliny^s  account 
of  Zenodoms,  which  is  translated  thus :  ^*  This 
statue  shows  that  the  art  of  founding  in  bronze 
was  lost :  for  Nero  was  ready  to  furnish  all  the 
necessary  gold  and  silver ;  and  Zenodoms  yielded 
to  no  artist  of  antiquity  in  the  art  of  chiseling  and 
modeling.^*  It  would  appear  from  this,  that  the 
stetue  was  composed  of  some  other  material  than 
bronze,  and  probably  of  brass;  since  not  even  the 
prodigality  of  Nem  was  able  to  revive  the  art  of 
bronze  casting. 

ZENONI,  DuoB,  an  Italian  engraver,  who  flour- 
ished  in  1684.  fie  engraved  some  plates  of  por- 
traito,  neatly  executed  with  the  graver,  but  m  a 
stiff  and  formal  style.  He  was  probably  also  a 
goldsmith,  as  he  signed  his  printe  Duee  ZetunU 
Orejke. 

ZKNTNER,  J.  L.,  a  German  engraver,  who  re- 
sided at  Paris  about  1780,  and  afterwards  visited 
England,  where  he  engraved  some  plates  of  land- 
scapes, animals,  and  dead  game.  His  plates  are 
etehed  and  finished  with  the  graver,  in  a  neat, 
clear  style. 

JD  ZETTER,  Paul  db.    This  artist 

n^  StijJtii  ^^  *  native  of  Hanover,  and  flour- 
jC^  ^^  ished  about  1630.  He  was  chiefly 
employed  in  engraving  portraits  from  his  own  de- 
signs, executed  in  a  neat,  but  stiff  and  tasteless 
style.  He  engraved  several  plates  for  Boissnrd's 
Collection  of  Portraits.  He  sometimes  marked 
his  prints  with  the  above  monogram,  aud  at  others 
with  his  initials  P.  D.  Z./«J. 
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ZEUXIS.  This  great  artist,  one  of  the  most 
celebrated  piunters  of  antiqaity,  and  the  most  em- 
ineQ^^  of  his  time,  was  born  at  one  of  the  ancient 
cities  named  Heraclea,  between  B.  0.460  and  B.  0. 
450.  Pliny  dxes  the  time  when  he  flourished  ht 
B.  0.  400 ;  bat  he  conld  scarcely  hare  been  bom 
later  tlian  B.  0.  450,  as  he  was  in  the  height  of  his 
reputation  daring  the  reign  of  Archelaus  of  Maoe- 
don,  which  was  from  B.  0.  418  to  B.  0.  899;  and 
Hardain  and  others  are  therefore  probably  incor- 
rect in  fixing  npon  Heraclea  in  Lacania,  in  Italy, 
as  the  birth-place  of  Zeaxis,  since  that  city  was  not 
founded  until  after  the  destruction  of  Siris,  B.  0. 
488 ;  and  the  only  reason  that  seems  to  be  urged 
tiyr  their  supposition,  is  a  veiy  insufficient  one, 
namely,  that  Zeuxis  was  commissioned  to  paint  a 

Eicture  by  the  Crotoniats.  When  he  had  made 
imself  rich  by  his  profession,  and  must  acc<»rd- 
Ingly  have  been  advanced  in  years,  he  gave  away 
some  of  his  works ;  and  Archelaas  was  then  living, 
for  he  presented  a  picture  of  the  god  Pan  to  that 
king.  From  the  complaint  of  Apollodorus,  who 
lived  at  Athens,  2^uxis  mast  also  nave  been  early 
in  that  city ;  he  was  most  likely  a  native  of  one 
of  the  Heracleas  in  Greece,  and  probably,  from  his 
connection  with  Archelaus,  of  Heraclea  Lyncestis 
of  Macedonia. 

Zeuxis  was  instructed  in  art  by  Demophilus  of 
Himera,  or  Neseas  of  Thasos;  artists  of  whom  no- 
thing is  known,  except  that  one  of  them  was  his 
instructor.  He  soon  far  outstripped  his  master,  as 
Apollodorus  intimated,  in  verses  expressive  of  his 
indignation  that  Zeuxis  should  have  moulded  to 
his  own  use  all  previous  inventions,  and  stolen 
the  eraoes  of  the  best  masters ;  thus  paying  a  fine 
involantary  compliment  to  his  great  rival.  Apol- 
lodorus having  nr<t  practised  chiaro-scnro,  could 
not  endure  that  his  glory  should  be  ecli|)S€Kl  by  a 
younger  artist,  who  availed  himself  of  his  own 
improvements  to  rise  to  a  higher  degree  of  excel- 
lence. The  complaint  of  Apollodorus,  that  his  rival 
had  robbed  him  of  his  art,  shows  also  that  Zeuxis 
excelled  in  coloring,  as  effect  of  coloring  and  of  light 
and  shadow  were  the  peculiar  excellencies  of  Apol- 
lodorus. Lucian  terms  Zeuxis  the  greatet*t  painter 
of  his  time,sayiug  that  he  was  immediately  preceded 
by  Apollodorus  of  Athens,  whom  he  surpassed ;  and 
he  was  immediately  followed  by  Parriiasius  of 
Ephesus,  who  surpassed  him.  Parrhasius  how- 
ever, was  defective  in  coloring  and  chiaro-scuro ; 
and  it  is  quite  doubtful  whether  the  latter  part 
of  this  assertion  is  correct.  Unlike  Polygnotus, 
Zeuxis  did  not  employ  himself  upon  large  compo- 
sitions. He  drew  well,  and  in  a  grand  style ;  and 
the  beauty  and  grandeur  of  his  forms  were  so  pre- 
dominant, that  he  was  said  by  Aristotle  to  have 
failed  in  expressing  mind,  bat  Pliny  says  that  in  a 
picture  of  Penelope  bewailing  the  loss  of  her  hus- 
band, not  only  form,  but  character  were  vividly 
expressed ;  he  censures  him,  liowever,  for  the  too 
great  size  of  the  heads  and  joints  in  comparison 
with  the  other  parts  of  the  figures.  Quintilian 
says  that  Zeuxis  followed  Homer,  who  loved  pow- 
erful forms,  even  in  women;  he  likewise  notices 
his  excellence  in  lisht  and  shade.  He  was  also 
distinguished  for  a  dramatic  effect  of  composition, 
and  he  made  a  pecul^^r  choice  of  subject ;  for  he 
seldom  or  never,  says  Lucian,  exerted  his  powers 
upon  such  hackneyed  subjects  as  gods,  heroes, 
and  battles;  but  he  always  selected  something 
ncw  and  unattempted,  and  when  he  had  cho- 


sen  a  subject,  he  labored  his  ntnlfoft  to  render  ft 
a  master-piece,  painting  very  slowly,  and  with 
great  care.  Lucian  instances,  as  an  example,  a 
picture  of  a  family  of  Oentaurs,  of  which  he  saw 
a  copy  at  Athens,  that  excited  his  wonder  at  ita 
extraordinary  excellence.  The  original  was  lost 
at  sea,  on  its  way  to  Rome,  whither  it  was  8(tfnt 
by  Sylla.  He  describes  it  as  follows :  "  On  a 
grass  plot  of  the  mo>t  glossy  verdure  lies  the 
Oentauress,  with  the  whole  eauine  part  of  her 
stretched  on  the  ground,  the  hind  feet  extending 
backwardfi,  while  the  upper  fomale  port  is  gently 
raided  and  reclining  on  one  elbow.  But  the  fbre 
feet  are  not  equally  extended,  as  if  she  lay  on  her 
side ;  yet  one  seems  to  rest  on  the  knee,  having 
the  hoof  bent  backwards,  whereas  the  other  is 
lifted  up  and  pawing  the  ground,  as  horses  are 
wont  to  do  when  they  are^ing  to  spring  up.  Of 
her  two  younff,  one  she  holds  In  her  arms  to  give 
it  the  breast,  the  other  lies  under  her  sucking  like 
a  foal.  On  an  elevation  behind  her  is  seen  a  Cen- 
taur, who  appears  to  be  her  mate,  but  is  only  visi- 
able  to  the  half  of  the  hor^ ;  he  looks  down  upon 
her  with  a  complacent  smile,  holding  up  in  one 
hand  the  whelp  of  a  lion,  as  if  jocosely  to  fHght- 
en  his  young  ones  with  it.  In  the  male  Oentanr 
all  is  fierce  and  terrific:  his  shaggy  mane-like  hair, 
his  rohgh  body,  his  broad  and  brawny  shonlders. 
and  the  countenance,  though  smiling,  yet  wild  and 
savage ;  in  short  everything  bears  the  character 
of  these  compound  beings.  The  Oentauress,  on  the 
other  hand,  as  far  as  she  is  brutal,  resembles  the 
finest  mare  of  the  Thessalian  breed  which  is  yet 
untamed,  and  has  never  been  mounted;  by  the 
other  moiety,  she  is  a  woman  of  consummate  beau- 
ty, excepting  only  in  the  ears,  which  have  some* 
what  of  the  satyr  shape.  The  blending,  however, 
of  the  human  and  animal  natures  is  so  artificial, 
and  the  transition  of  one  to  the  other  so  imper- 
ceptible,  or  rather  they  so  gentlv  lose  themselvef 
in  one  another,  that  it  is  impossible  to  say  where 
the  one  ceases  and  the  other  begins.  Nor  in  my 
mind  was  it  less  admirable  that  the  young  ones, 
notwithstanding  their  tender  age,  have  somewhat 
wild  and  fierce  in  their  aspect,  and  that  mixture 
of  infantine  timidity  and  curiosity  with  which  they 
look  up  at  the  whelp,  while  at  the  same  time  they 
continue  eagerlf  eucidng,  and  cling  as  close  as  they 
can  to  their  mother." 

Zeuxis  was  not  only  snccessfdl  in  securing 
wealth,  and  the  applause  of  the  multitude,  but 
was  honored  with  the  friendship  of  Archelaus  of 
Macedon,  for  whose  palace  he  executed  several  pic- 
tures, and  received  for  them  the  sum  of  400  minse— 
about  $8000 ;  which,  though  a  small  sum,  com- 
pared with  what  was  paid  the  painters  of  the  Al- 
exandrine period,  and  later,  was  probably  at  that 
time  comparatively  a  hirge  one.  Cicero  says  that 
the  inhabitants  of  Crotona  prevailed  on  Zeuxis  to' 
visit  their  eity,  and  to  paint  there  a  number  of  pic- 
tures for  the  Temple  of  Juno,  for  which  he  was  to 
receive  a  large  and  stipulated  sum.  On  hb  arrival 
he  informed  them  that  he  intended  only  to  paint 
the  picture  of  Helen,  with  which  they  were  satis- 
fied, as  he  was  regarded  peculiarly  excellent  in  the 
delineation  of  women.  He  accordingly  desired  to 
see  the  most  beautiful  maidens  of  the  city,  from 
whom  he  selected  five,  copied  all  that  was  most 
beautiful  and  perfect  in  the  forms  of  each,  and 
thus  completed  a  work  of  exquisite  beauty.  It  was 
a  very  famous  work  in  after  times,  and  artists  ap- 
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parantl  J  travelbd  to  Grotona  to  see  it.  The  paint- 
er Nioomaohna,  seeing  this  picture,  could  not  re- 
strain the  expression  of  his  surprise  and  admira- 
tion, when  a  bystander,  not  equally  capable  of  ap- 
preciating its  excellence,  demanded  what  he  saw 
in  the  picture  to  excite  such  sensations.  *'  Ah," 
replied  the  painter,  ^^  take  my  eyes,  and  you  will 
see  a  goddess "  1  This  was  his  mo«t  celebrated 
work.  It  seems  probable  that  he  painted  a  pic- 
ture of  Helen,  besides  that  for  the  people  of  Oro- 
tona,  which  in  the  time  of  Pliny  was  in  the  Por- 
tico of  Philip  at  Rome.  Probably  a  greater  work 
by  Zeuxi^  though  less  celebrated  than  his  Helen, 
was  his  picture  which  he  presented  to  the  Agri- 
gentines,  of  the  infant  Hercules  strangling  the 
Serpents  sent  by  Juno  to  destroy  him,  in  the  pres- 
ence of  his  panio-strack  motlier  Alcmena,  and  of 
Amphitryon.  Other  famous  works  by  him  were 
—Jupiter  in  the  Assembly  of  the  Qods ;  Menelaus 
mourning  over  the  fate  of  Agamemnon ;  a  Marsyas 
bound,  in  the  Temple  of  Concord  at  Rome  in  Pliny's 
time;  an  Athlete  inscribed  with  the  line,  *^It  is 
easier  to  find  fault  than  to  imitate^' ;  and  a  Cupid 
crowned  with  roses,  which  was  in  the  Temple  of 
Venus  at  Athens.  The  time  and  place  of  Zeuxis' 
death  are  unknown.  Festus  relates,  on  the  au- 
thority of  Verrins  Flaocus,  that  he  died  with 
laughter  at  the  picture  of  an  old  woman  whom  he 
had  painted ;  but  this  extraordinary  circumstance 
is  mentioned  by  no  other  writer,  and  is  probably 
fictitious. 

Zeuxis  is  represented  as  having  been  very  proud 
of  his  reputation,  and  ostentatious  of  his  wealth. 
He  appeared  at  the  Olympic  Gkunes  attired  in  a 
mantle  on  which  his  name  was  embroidered  in 
letters  of  gold,  a  piece  of  most  absurd  display  in 
one  whose  name  was  deeply  impressed  on  the 
hearts  and  im^inations  of  those  by  wh«»m  he  was 
surrounded.  He  does  not,  however,  seem  to  be 
chargeable  with  avarice,  or,  at  least,  this  passion, 
if  it  existed,  was  subservient  to  his  pride ;  for, 
when  he  had  attained  the  heiglit  of  his  fame,  he 
refused  any  longer  to  receive  money  for  his  pic- 
tures, because  he  regarded  them  above  all  pecu- 
niary value.  In  the  earlier  part  of  his  career,  he 
was  accustomed,  however,  to  exhibit  his  produc- 
tions for  money,  especially  his  celebrated  painting 
of  Helen,  whence  the  figure  was  denominate<^ 
"  Helen  the  Courtesan."  The  truth  seems  to  have 
been,  that  the  ruling  passion  of  Zeuxis  was  the 
love  of  pomp,  an  ever-restless  vanity,  a  constant 
desire  and  craving  after  every  kind  of  distinction. 
So  far  as  money  assisted  in  procuring  this,  he 
stooped  to  obtain  it,  and  refused  it  when  he  could 
most  successfully  assume  dignity  by  refusing 
further  recompense. 

The  story  respecting  the  contest  between  Zeuxis 
and  Parrhasiua,  has  been  frequently  related.  It  is 
said  that  tlie  former  painted  a  cluster  of  grapes  with 
such  perfect  skill  that  birds  came  and  pecked  them 
as  they  were  exhibited  on  the  table.  Elated  with 
so  unequivocal  a  testimony  of  his  excellence,  he 
called  to  his  rival  to  draw  back  the  curtain  which 
he  supposed  concealed  his  work,  anticipating  a 
certain  triumph.  Now,  however,  he  found  himself 
entrapped,  for  that  which  he  took  for  a  curtain, 
was  only  a  painting  of  one  by  Parrhasius ;  upon 
which  he  ingenuously  confessed  himself  defeated, 
since  he  had  deceived  only  birds,  but  his  antag- 
onist had  beguiled  the  senses  of  an  experienced  ar- 


tist An  anecdote  is  also  related  of  a  similar  kind 
in  which  he  overcame  himself,  or  rather  one  part 
of  his  work  was  shown  to  have  been  executed  at 
the  expense  of  another.  He  painted  a  boy  with  a 
basket  of  grapes,  to  which  the  birds  resorted ;  on 
which  he  acknowledged  that  the  boy  could  not  be 
well  painted,  since,  had  the  similitude  been  equid 
in  both  cases,  the  birds  would  have  been  deterred 
ftom  approaching.  It  was,  perhaps,  from  the  for- 
mer of  these  accounts  that  I^cian  drew  his  asser- 
tion that  Zeuxis  was  inferior  to  Parrhasiua,  and 
if  so,  it  certainly  proves  very  little.  Regard  must 
be  shown  to  the  description  of  objects  represented, 
and  the  artist  who  could  represent  a  curtain  to 
perfection,  would  not  necessarily  be  the  greatest 
painter  of  Greece.  There  are  many  testimonies, 
scattered  through  the  writings  of  antiquity,  to  the 
transcendent  genius  of 'S^uxis. 

Cicero  remarks  that  the  works  of  Zeuxis,  of 
Aglaophon,  and  Apelles,  are  in  different  styles, 
but  they  are  all  three  perfect  in  their  respective 
styles.  Zeuxis  also  painted  pictures  in  white,  or 
mere  chiaro-scuro,  which  the  Greeks  termed  mono- 
chroms.  It  is  remarkable  that  Pausanias  does 
not  mention  the  name  of  this  artist,  and  we  may 
infer  from  this  that  Zeuxis  painted  easel  pictures 
only,  or  upon  tabulsB,  wooden  panels,  which,  from 
their  perishable  nature  and  facility  of  remoyal,  are 
very  easily  lost,  particularly  if  the  works  of  em- 
inent artists,  whose  productions  are  best  worth  re- 
moval. Cicero  states  that  Zeuxis  used  only  four 
colors ;  but  this  is  f)robably  an  error ;  or  he  may 
mean  in  his  carnations,  in  which  four  are  all  that 
are  necessary.  In  regard  to  the  idea  which  has 
generally  obtained  in  modern  times,  that  the  ancient 
painters  really  knew  the  use  of  only  four  colors, 
the  anecdotes  above  related  are  almost  sufficient 
to  refute  it  entirely ;  because,  although  the  stories 
tlieiDselves  may  be  valueless,  the  fact  that  they 
were  circulated  in  ancient  times,  shows  that  the 
ancients  believed  that  exact  imitation  could  be  ac- 
complished in  colors,  which  result  they  could  never 
have  arrived  at  except  by  the  evidence  of  their 
senses.  For  a  flirther  dissertation  on  this  point, 
see  the  article  Apelles. 

There  was  another  ancient  artist  named  Zeuxis, 
a  Greek  statuary,  who  was  a  disciple  of  SiUmion, 
and  flourished  from  B.  C.  816  to  B.  C.  296. 

ZEVIO.    SeeSTEFAWo  da  Ybbona  and  Altt- 

OHEBIO. 

ZIARHKO,  John.  This  artist  was  a  native  of 
Poland,  and  is  supposed  to  have  been  a  painter. 
He  executed  a  set  of  large  etchings  in  a  slight, 
spirited  style,  from  his  own  designs,  representing 
tne  Coronation  Ceremonies  of  Louis  XIII.  of 
France. 

ZIFRONDI,  Antonio,  a  painter  bom  at  Olusone, 
in  the  Bergamese  territory,  according  to  Count 
Tassi,  in  1667.  After  acquiring  the  rudiments  of 
the  art,  he  went  to  Bulogna,  and  entered  the  school 
of  Marc'  Antoni(»  Franceschiui,  under  whose  able 
instruction  he  became  a  reputable  painter  of  history. 
There  are  many  of  his  works  in  the  churches  and 
private  collections  of  his  native  city,  which  show 
that  he  possessed  a  ready  invention,  and  great  fk 
cility  of  hand.  Lanzi  says  he  had  a  genius  and 
an  imagination  for  grand  con^positions,  and  a  won 
derftd  facility  and  rapidity  of  hand,  that  enabled 
him  to  dash  off  a  picture  in  two  hours ;  but  bii 
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works  are  seldom  free  from  enrors  of  over-haste 
and  oarelessness.  His  name  is  sometimes  written 
CHfrtmdu    He  died  in  1780. 

ZILOTTI,  DoxsNioo  Bebnabdo,  a  painter  bom 
at  Borso,  near  Bassano,  aboat  1780.  He  painted 
landscapes,  in  which  he  imitated  the  style  of  IVan- 
oesco  Znocarelli  with  great  b-pirit  and  correctness. 
He  also  executed  qaite  a  namber  of  spirited  etch- 
ings from  his  own  designs  and  after  other  masters, 
which  possess  considerable  merit. 

ZINANI,  Frabtobsoo,  a  painter  of  Reggio,  who 
flourished  in  1755.  According  to  Tiraboschi,  he 
studied  under  Francesco  Bibiena,  and  became  one 
of  the  most  skillful  painters  of  perspective  in  Lorn- 
hardy.  He  was  much  employed  in  decorating 
theatres. 

ZINOKE,  Christian  Fbedesioe,  an  excellent 
painter  in  enamel,  born  at  Dresden  in  1685.  He 
went  to  England  in  1706,  and  studied  under  Boit, 
whom  he  surpassed ;  and  Ounningham  states  that 
he  even  rivaled  Petitot,  but  Stanley  sajs  this  ier  an 
error,  that  though  he  surpassed  most  artists  of  his 
time,  and  his  works  are  still  held  in  high  estima- 
tion, he  did  not  equal  that  master  by  many  de- 
grees. He  found  abundant  employment,  was  much 
patronized  by  Geor^  II.  and  Queen  Ooroline,  and 
was  appointed  cabinet  painter  to  the  Prince  of 
Wales.  The  Princess  Amelia,  daughter  of  George 
^.,  had  ten  portraits  of  her  illustrious  family 
painted  by  him.  His  works  are  numerous  and 
highly  esteemed.    He  died  in  1767. 

24ING,  or  ZINGG,  Adman,  a  Swiss  engraver, 
who  flourished  in  the  latter  part  of  the  ISth  cen- 
tury. He  first  studied  under  John  Rudolf  Hol- 
zhalb,  at  Zurich,  and  then  for  two  years  wi^ 
Louis  Alberli  at  Berne,  after  which  he  went  to 
Paris,  and  became  the  pupil  of  John  George  Wille. 
He  executed  several  plates  in  that  metropolis, 
which  gained  him  considerable  reputation,  and  af- 
ter a  residence  there  of  seven  years,  he  was  invit- 
ed to  Dresden  by  the  Elector  of  Saxony,  who  ap- 
pointed him  his  engraver.  He  was  also  elected  a 
member  of  the  Academy  of  that  city.  He  en- 
graved quite  a  number  of  plates  of  landscapes, 
marines,  sea-ports,  views,  and  other  subiects,  af- 
ter Vernet,  vander  Neer,  Dietricy,  and  other  mas- 
t?rs,  which  were  executed  in  a  neat,  clear  style, 
resembling  that  of  Wille.  The  times  of  his  birth 
and  death  are  not  recorded. 


ZING,. 
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ZIKGARO,  Lo.    See  Solabio. 

ZINMERMAN,  Miohabl,/  a  German  painter 
and  engraver  on  wood,  who  flourished  at  Vienna, 
according  to  PapUlon,  about  1550.  Nothing  is 
known  of  his  works  as  a  painter.  He  executed 
the  cuts  of  a  large  geographical  chart  consisting 
of  ten  parts,  which  joined  together.  It  represents 
the  kingdom  of  Hungary,  with  the  arms  of  the  pro- 
vince, and  is  described  as  a  very  fine  performance. 

ZOAN,  Andbsa,  a  real  or  supposed  engraver, 
who  flourished  about  1516.  There  is  a  great  deal 
of  dispute  as  to  his  name,  country,  and  works, 
which  we  cannot  enter  into,  further  than  to  say 
that  Bartsch,  P.  G.  tom.  xiii.,  describes  thirty- 
three  prints  by  him,  most  of  which  are  marked 
with  tne  initials  Z.  A.,  and  quite  a  number  more 
are  described  by  other  writers.  Some  of  these  are 
copied  from  Albert  Durer.  Zani  says,  "  the  ini- 
tiflds  Z.  A.,  stand  for  Zoan  Andrea,  which  is  the 
72 


same  as  Oiovanni  Andrea,  Zoan  being  the  Yeii#- 
tian  pronunciation  of  Gian,  or  Giovanni,''  heoee 
he  argues  that  he  was  a  Venetian.  For  fiirther 
information  the  reader  must  be  referred  to 
Bartsch,  Zani,  and  otiier  voluminous  writers. 

ZOBEL,  Bbn/aion,  the  inventor  of  Marmotinto, 
was  bom  in  1762,  at  Memmingen,  in  Bavaria. 
He  received  his  education  at  the  government 
school  of  that  city,  and  acquired  the  rudiments  of 
drawing  from  a  monk  belonging  to  the  convent  of 
Ottobeuern.  In  1781,  he  went  to  Amsterdam, 
where  he  resided  two  years,  chiefly  occupied  in 
portrait  painting.  In  1788,  he  visited  London, 
where  he  formed  an  acquaintance  with  Morlana 
and  Schweickhardt,  the  latter  of  whom  was  em- 
ployed at  Windsor  Oastle,  by  George  IlL's  ''table 
decker.''  It  was  then  customary  to  ornament  the 
royal  dinner  table  by  having  a  sQver  plateau  ex- 
tending along  the  centre,  on  whidi  were  strewed 
various  colored  sands  or  marble  dust,  in  fanciftil 
designs  of  fruit,  flowers,  arabesque  work,  te. 
For  this  an  artist  was  required,  possessing  consid- 
erable talent  and  great  freedom  of  hand.  On  the 
retirement  of  Schweickhardt,  Zobel  was  appoint- 
ed ;  and  he  continued  to  fill  the  office  for  a  con- 
siderable period.  As  the  sands  were  not  cemented 
by  any  substance,  this  mode  of  ornamenting  the 
table  was  a  daily  occupation ;  but  Zobel  conceived 
the  idea  of  producing  a  finished  and  permanent 
picture,  by  the  use  of  some  substance  to  fix  the 
sands.  Alter  various  experiments;  a  compositioiL, 
consisting  chiefly  of  gum-arabic  and  spirits  of 
wine,  was  found  to  answer  the  best.  The  subject 
of  the  picture  having  been  designed  either  on  pan- 
nel  or  milled  board,  a  coating  of  the  glutinous  sub- 
stance was  spread  over  it;  the  di&rent  colored 
sands  were  then  used  in  a  similar  manner  as  that 
employed  in  decking  the  royal  table,  namely,  by 
strewing  them  from  a  piece  of  card  held  at  va- 
rious elevations,  accordmg  to  the  strength  or  soft- 
ness of  the  tint  required.  Thus  was  formed  a. 
picture,  not  subject  to  decay,  and  permanent  ht 
all  its  parts ;  and  this  the  inventor  called  Marmo- 
tinto.  Some  of  the  best  specimens  of  this  peculiar 
art  were  formerly  in  the  possession  of  the  Duke 
of  York,  but  were  sold  at  his  death,  a  number  of 
years  ago,  at  Oatlands.  Several  are  still  among 
the  collections  of  psuntings  belonging  to  the  Duke 
of  Northumberland,  and  Sir  Willoughby  Gordon. 
Zobel  also  practised  painting  on  gold  and  silver 
grounds  in  transparent  colors,  for  various  purposea, 
with  eminent  success.    He  cUed  in  1881. 

ZOBOU,  Jagopo,  a  painter  bom  at  Modena. 
who  first  studied  under  Francesco  Stringa,  and 
afterwards  at  Bologna.  From  thence  he  went  to 
Rome,  where  he  settled,  and  *'  acquired,*'  says 
Lanzi,  'M;he  reputation  of  a  good  artist  This  he 
obtained  in  a  high  degree  by  his  labors  in  the 
church  of  S.  Eustachio,  where  he  is  distinguished 
among  the  more  modem  productions  by  his  St. 
Girolamo,  displaying  singular  diligence,  polish, 
and  harmony  of  color,  by  no  means  general  in 
those  times."    He  died  at  Bome  in  1761. 

ZOCOHI,  GiusBPPB,  a  painter  and  engraver, 
bom  at  Florence  in  1711.  Lanzi  says  he  displayed 
such  talents  when  a  boy,  that  the  noble  family  of 
the  Gerini  took  him  under  its  patronage,  and  after 
his  elementary  studies  at  Florence,  sent  him  to 
Rome,  to  Bologna,  and  to  other  parts  of  Lom- 
hardy  for  his  ii^traction.    ^^Zocchi  had  a  genius 
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Cdrtile  in  inyention,  pliant  in  imitation,  andjn^- 
4U0118  in  selection;  benoe  at  the  oondnaion  of  snoh 
a  coarse  of  stadj  he  was  able  to  compose  iarae 
works  with  skill,  and  to  color  beaatifuUj.  He 
painted  four  tolerably  large  frescos  in  the  Yilla 
derristoriy^ejond  the  gate  of  6t  Nicholas ;  some 
apartments  in  the  Rinuccini  palace,  and  one  in 
^e  Gerioi  ffallery ;  and  these  are  believed  to  be 
his  best  woriu  of  this  sort  In  small  pieces  he  was 
still  greater,  as  in  his  oil  pictures  of  the  festivals 
at  Siena,  on  the  arrival  of  the  Emperor  Francis  I., 
a  work  true  in  perspective  and  graceful  in  the  mul- 
titude of  figures."  Zocchi  also  made  drawings  of 
the  most  remarkable  views  in  Florence,  and  of  the 
villas  in  its  environs,  which  he  caused  to  be  en- 
graved and  published  in  sets:  the  figures  in  these 
were  etched  bj  himself.  He  also  etched  some 
plates  after  Guido,  P.  da  Oortona,  Simone  da  Pe- 
saro,  8olimena,  and  others.  He  died  in  1767. 
ZOOOHJ.    See  Znoom. 

ZOOOOLI,  OuBLO,  a  distinguished  Italian  archi- 
tect and  engineer,  was  bom  at  Naples  in  1718. 
Milizia  does  not  mention  his  instructor,  but  at  the 
age  of  seventeen  he  entered  the  corps  of  engin- 
eers. He  attained  great  distinction,  was  appointed 
master  of  fortifications,  and  took  precedence  of 
many  of  the  older  officers ;  but  in  consequence  of 
delicate  health,  he  devoted  his  talents  to  civil  ar- 
chitecture, and  was  appointed  Superintendent  of 
Buildings  to  th^  citj  of  Naples.  The  principal 
works  by  Zoccoli,  are,  the  Cathedral,  Seminary, 
And  Episcopal  Palace  of  Oalvi;  the  Convent  of  the 
Alcanterini,  on  the  mountain  of  Pi^atoro ;  the 
church  and  Baronial  palace  in  Outignano,  near 
Nola ;  the  Villa  of  the  Prince  of  Supino  at  Portici ; 
and  that  of  the  Marquis  Palomba  at  Oesa.  Zoccoli 
also  constructed  two  windmills  at  Onpua.  and  nine 
others  at  Scilla  in  Calabria.  He  died  m  1771,  leav- 
ing a  son  named  Bafiaelle  Z,  who  completed  the 
restorations  on  the  Castle  at  Scilla,  commenced 
by  his  father. 

ZOFFANY,  John,  a  Carman  painter,  bom  at 
Frankfort-on-the  Maine,  in  1785 ;  although  Fioril- 
lo  places  his  birth  at  Begensburg,  in  Bavaria.  It 
b  said  that  his  father,  an  architect  of  Bohemian 
descent,  sent  him  to  Italy  while  young ;  and  after 
returning  to  Germany,  that  he  practised  portrait 
And  historical  painting  at  Coblentz  for  several 
years.  He  went  to  England  when  about  thirty 
j^ears  of  age,  where  be  acquired  considerable  dis- 
tinction by  painting  the  portraits  of  Grarrick  and 
several  other  eminent  performers  in  costxmie,  also 
those  of  the  Earl  of  Barrymore,  and  several  mem- 
bers of  the  Boyal  Family.  At  the  formation  of 
the  Boyal  Academy,  Zoffany  was  chosen  one  of 
the  original  forty  members,  in  1768;  and  he  paint- 
ed a  picture  of  Uie  Academicians  of  1772,  consid- 
ered among  hb  best  works.  He  also  painted  con- 
versation pieces  with  considerable  success.  On  his 
expressing  a  wish  to  visit  Italy,  George  IIL  gave 
him  a  letter  to  the  Grand  Duke  of  Tuscany,  who 
received  him  well,  and  permitted  him  to  study  in 
the  Florentine  gallery,  of  which  he  painted  a  pic- 
ture, now  in  the  royal  collection.  In  1782,  soon  af- 
ter his  return  to  England,  he  went  to  the  East  In- 
dies, and  resided  several  years  at  Lucknow,  where 
he  painted  the  portraits  of  several  native  princes, 
and  many  European  residents.  Three  of  his  best 
performances  were  painted  in  the  East  Indies,  and 
nave  been  engraved  in  mezzotinto  by  Earlom ;  they 


repreeent  an  Indian  Tiger  Hunt;  a  Cook-Fight, 
with  many  figures;  and  the  Embassy  of  Hyderbeck 
to  Lord  Comwallis  at  Calcutta,  a  rich  display  ci 
Indian  costumes,  with  about  one  hundred  figures, 
and  several  elephants  and  horses.  After  acquir- 
ing a  handsome  fortune,  Zoffany  returned,  in 
1796,  to  England,  where  he  passed  the  rest  of  bii 
days,  and  died  at  Kew,  in  1810. 

ZOLA,  or  ZOLLA,  GmsBPPB,  a  landscape  paint- 
er, bom  at  Brescia  in  1675.  Lanzi  says,  ^'he  de- 
voted himself  to  no  single  master,  but  formed  his 
style  upon  many.  He  was  exceedingly  rich  in  con- 
ception, and  in  expedients ;  his  buildings  are  of  a 
rustic  kind,  his  rains  partake  of  the  modem,  and 
are  picturesquely  covered  with  creephig  plants 
and  ivy ;  the  back  grounds  are  (^  an  azure  hue, 
and  he  inserts  a  great  variety  of  objects  and  fif- 
ures,  in  which  he  was  less  happy  than  in  his  land- 
scape. His  earlier  works  are  neld  in  most  esteem. 
When  he  obtained  greater  commissions,  he  ex- 
ecuted them  with  a  more  medianical  hand,  and 
with  the  exception  of  his  coloring,  which  he  al- 
ways studied,  he  bestowed  litUe  care  on  the  rest. 
Those  pictures  are  in  general  most  complete  in 
which  he  introduced  the  smallest  figures,  and  such 
may  be  seen  even  out  of  private  houses,  as  in  the 
Monte  della  Pietd,  and  in  the  sacristy  of  8.  laonar- 
do  at  Ferrara."  In  his  best  works,  his  figures  are 
elegantly  designed,  carefully  finished,  and  touched 
with  spirit,  though  generally  not  equal  to  his' 
scenery.  He  resided  the  greater  part  of  his  life 
at  Ferrara,  where  he  died  in  1748. 

ZOMPINI,  Gabtano,  a  painter  bora  at  Venice 
in  1702.  According  to  Lanzi  he  was  a  pupil  of 
the  Cav.  Niccolo  Bambini,  and  afterwaros  by 
studying  the  works  of  Sebastiano  Ricci,  he  formed 
a  mixed  style  not  destitute  of  originality.  "  He  re- 
ceived honorable  commissions  from  the  court  of 
Spain,  in  which  be  displayed  a  rich  fund  of  imagi- 
nation ;  he  also,  in  a  measure,  distinguished  him- 
self by  his  engravings^"    He  died  in  1778. 

ZONCA,yiOTOB,  an  Italian  architect,  and  talent- 
ed mechanician,  was  born  in  1680.  In  youth,  be 
applied  himself  to  the  study  of  mathematics  and 
architecture,  and  attained  sufiScient  excellence  to 
be  appointed  architect  to  the  city  of  Padua.  He 
seems,  however,  to  have  attained  his  chief  di:»- 
tinction  by  the  invention  of  many  ingenious  ma- 
chines, entitled  Nuavo  teatro  di  machine  ed  ed\fi^ 
per  varie  e  eieure  operaztoni^  in  folio,  Padna,  1607, 
or  1621.  There  are  said  to  have  been  other  edi- 
tions published  in  1668  and  1666,  but  this  is  quite 
improbable,  as  the  volume  is  very  rare. 

ZOOLEMAKEB.    Bee  SoLracAOEXB. 

ZOPPO,  Maboo,  a  painter  bora  at  Bolojma  in 
1461.  He  first  studied  under  Dalmasio  Lippi,  and 
afterwards  at  Padua,  in  the  school  of  Francesco 
Bquarcione,  where  Andrea  Mantegna  was  his  fel- 
low pupil.  Lanzi  says,  "  he  also  studied  in  the 
Venetian  school,  where  he  painted  for  the  Osser- 
vanti  at  Pesaro,  a  picture  of  the  Virgin  on  a  ihron^ 
crowned,  with  St.  John  the  Baptist,  8t  Francis, 
and  other  saints,  and  signed  it  Mareo  Zoppo  d4k 
Bologna  Dip,  in  Vinexia^  1471.  This  is  his  most 
celebrated  production,  from  which,  and  a  few  other 
pieces  in  the  same  church,  and  at  Bologna,  we  maj 
gather  some  idea  of  his  style.  He  formed  an  epoch 
in  the  Bolognese  school,  and  rose  to  eqnal  emin- 
ence with  Pizzolo  and  Dario  da  Trevigi ;  and,  like 
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chem,  Tied  with  the  gea'iis  of  MantMrna,  which 
gave  a  farther  spur  to  his  ezertiona.  Sib  oompo- 
siiion  is  that  common  to  the  (joattrocentisti  (ar- 
tista  of  the  14th  oentnrj),  particularly  the  Vene- 
tians, and  which  he  probably  introdac^  into  Bo- 
logna, a  style  which  oontinoed  till  the  time  of 
Franoia  and  his  school,  for  the  most  part  unvaried, 
except  in  the  addition  of  a  church  to  the  steps  of 
the  &rone,  sometimes  with  a  harp,  and  sometimes 
withoat.  It  is  not  free  and  graceful,  like  that  of 
MantegnOf  but  rather  coarse,  particularly  in  the 
feet ;  yet  less  rectilinear  in  tiie  folds,  and  bolder 
and  more  harmonious  perhaps,  in  the  selections  of 
the  colors.  The  fleshes  are  as  much  studied  as  in 
Signorelli,  and  in  others  of  the  same  age,  while 
the  figures  and  accessories  are  conducted  with  the 
most  finished  care.  He  was  moreover  a  fine  deco- 
rator of  facades."    He  died  in  1517. 

ZOPPO,  Paolo,  a  painter  of  Brescia,  who  flour- 
ished in  the  flrst  part  of  the  16th  century.  There 
are  some  of  his  pictures  in  the  churches  of  his  na- 
tive city,  which  show  that  he  had  studied  the 
works  uf  the  Bellini,  and  ap[>roaohed  near  the 
modern  manner.  Lanzi  says  he  was  present  at 
the  terrible  sacking  of  the  opulent  city  of  Brescia, 
by  the  French  army,  under  G^aston  de  Foiz,  in 
1512,  and  that  he  punted  the  desolation  of  the 
dty  in  miniature,  upon  a  large  crystal  bastn,  a 
work  of  immense  labor,  intended  to  be  presented 
to  the  Doge  Gritti ;  but  in  transporting  it  to  Ve- 
nice, the  crystal  was  unfortunately  broken,  ancl 
the  unhappy  artist,  overwhelmed  with  despair, 
died  about  1680,  though  Ridolfi  says  about  1516. 

ZOPPO,  Boooo,  a  Florentine  painter,  who  flour- 
ished in  the  first  half  of  the  16th  century.  He 
was  a  disciple  of  Pietro  Perugino,  in  whose  style, 
according  to  Lanzi,  his  Madonnas  are  frequently 
to  be  met  with  in  private  houses  in  Florence. 

ZOPPO,  Lo.  DB  Ganqi,  a  Sicilian  painter,  who 
flourished,  according  to  Land,  in  the  18th  centu- 
ry. There  are  some  of  his  works  in  the  Cathe- 
dral at  Castro  Giovanni. 

ZOPPO,  Lo,  Di  Gevoya.    See  Mioons. 

ZOPPO,  II,  di  Luoavo.    See  Disokpoli. 

ZOPPO,  Lo,  DA  ViosNZA.    See  Pieri. 

ZORG.    See  Bokbs. 

ZOROTL  DoMSNioo,  an  Italian  engraver,  who 
resided  in  Germany,  according  to  Florent  le  Oomte, 
and  executed  some  portraits. 

ZOUST.  See  Sobst. 
1^  f!lW  ZUBERLEIN,  or  ZIBERLEIN",  Ja- 
^3u{  pS  GOB,  a  German  engraver  on  wood  was 
^^  l»  l)orn  at  Tubingen,  and  flourished  at 
Frankfort  about  1595.  He  executed  a  considera- 
ble number  of  wooden  cuts,  tsually  marked  with 
a  monogram  of  his  initials,  I.  Z.,  to  which  he  some- 
times added  a  small  tub.  He  is  said  to  have  been 
fldso  a  painter. 

ZUBOZ,  Albxis,  an  engraver  in  mezzotinto, 
who  went  to  St  Petersburg,  where  he  resided  ma- 
ny years,  and  engraved  a  series  of  portraits  of  the 
Emperors  of  Russia ;  that  of  Peter  the  Great  is 
dated  1729. 

ZUOCARELLI,  or  ZTJCCHERELLI,  Fbut- 
OBSoo,  an  eminent  landscape  painter,  bom  at  Pi- 
tigliano,  in  Tuscany,  according  to  Lanzi,  in  1702. 
Be  studied  first  with  Paolo  Anesi,  and  afterwards 
•ucceasively  with  Gio.  Maria  Morandi  and  Pietro 


Nelli.  For  some  time  he  applied  himself  to  his 
torical  painting,  but  his  natural  genius  leading  him 
to  landscape,  he  afterwards  confined  himself  to 
that  branch,  in  when  he  greatiy  excelled.  His 
scenery  is  always  pleasing,  and  usually  embellish- 
ed with  ruins,  cottages,  and  figures,  cdegantiy  de- 
signed, and  touched  with  great  neatness  and  spirit 
Qis  pictures  were  greatly  admired  and  extolled,  all 
over  Europe.  His  principal  field  in  Italy  was  in 
Venice,  until  the  British  Consul,  Smith,  induced 
him  to  visit  England  in  1752,  where  he  met  with 
yery  fiatteringencourngement,  and  was  elected  one 
of  the  original  forty  members  of  the  Royal  Acad- 
emy. About  1778,  he  returned  to  Italy,  and  settled 
at  Florence,  where  he  invested  a  considerable  simi 
of  money,  the  produce  of  his  talents,  in  the  security 
of  one  of  the  monasteries,  intending  to  pass  the 
rest  of  his  days  in  tranquil  repose,  bnt  the  monas- 
tery was  soon  afterwards  suppressed  by  Jose;>h 
IL  of  Austria,  and  the  unfortunate  artist  being  re- 
duced  to  indigence,  was  obliged  to  resrme  his  pen- 
ciL  He  sometimes  decorated  the  landscapes  and 
architectural  pieces  of  bis  cotemporaries  with  beau- 
tifhl  figures.  He  is  said  always  to  have  piarked 
hiB  pictures  with  a  pumpkin  or  sauash,  of 
large  size,  growing  on  a  vine  upon  a  snepherd^s 
cot  or  fence,  or  stuck  with  a  stick  on  a  rustie^s 
shoulder,  as  the  rebus  of  his  name,  which  in  Ital- 
ian signifies  lUtle  pumpkin.  We  have  a  few 
spirited  etchixigs  by  this  artist  from  his  own  de- 
signs, and  after  •  other  masters.  *  He  died  at  Flor- 
ence in  1788. 

ZUCOARO,  Taddbo.  This  painter  is  sometimes 
miscalled  Zucchero,  and  by  Yasari,  Zuccheri,  or 
Zuccari ;  but  Lanzi  says  that  in  his  epitaph,  and 
in  the  books  of  his  brother  Federigo,  tne  name  is 
Zuccaro.  He  was  bom  at  S.  Angiolo  in  Vado,  in 
the  Duchy  of  Urbino,  in  1629,  and  was  the  son  of 
an  obscure  painter,  named  Ottaviano  Zuccaro.  At 
an  early  age  he  manifested  a  precocious  genius,  and 
after  receiving  instruction  from  his  uther,  and 
from  Pompeo  oa  Fano,  he  went  to  Rome  when  only 
fourteen  years  old.  Destitute  of  means,  he  was 
compelled  to  support  himself  by  grinding  colors 
for  tne  ^ops ;  but  he  still  devoted  every  available 
moment  to  tiie  prosecution  of  art,  and  frequentiy, 
after  passing  tiie  day  in  designing  from  the  works 
of  Raffaelle,  he  was  compelled  by  poverty  to  sleep 
under  the  loggie  of  the  Cnigi  palace.  After  perse- 
verance under  such  difficulties,  which  would  have 
daunted  a  less  devoted  lover  of  art  Taddeo  was  no- 
ticed by  Danielle  de  Por,  or  da  Parma,  an  artist 
then  in  repute,  who  favored  him  with  his  assist- 
ance and  advice ;  and  Lanzi  says  he  **  accomplished 
himself^'  under  Giacomone  da  Faenza.  His  •pro- 
gress from  this  time  seems  to  have  been  rapid ;  in 
1547,  at  the  age  of  eighteen,  he  was  employed  to 
decorate  the  facade  of  the  Palazzo  Mattel,  with 
several  emblematical  subjects  in  chiaro-scuro. — 
Having  accquired  considerable  reputation  by  this 
work,  he  was  soon  afterwards  engaged  by  the 
Duke  di  Urbino  to  paint  a  series  of  frescos  in  a 
chapel  of  the  Cathedral:  Lanzi  also  mentions  his 
picture  of  the  Pentecost,  in  the  church  of  S.  Spir- 
ito  at  Urbino.  During  the  pontificate  of  Julius 
ni.,  he  returned  to  Rome,  and  was  employed  by 
that  pontiflf,  and  by  his  successor,  Paul  IV.,  in  the 
embellishment  of  the  Vatican,  and  particularly  of 
the  apartments  called  II  Torrione.  He  painted  in 
various  parts  of  the  Ecclesiastical  States,  and  was 
entrusted  by  Cardinal  Famese  with  the  entire  da- 
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eoration  of  his  palace  at  Oaprarola,  where  he  rep- 
resented the  civil  and  military  history  of  the  Far- 
neee  family,  n  a  variety  of  compartments,  evincins 
great  powers  of  invention,  and  ajndicions  style  of 
composition.  Lanzi  says  that  the  history  of  the 
Evangelists,  in  the  chnrch  of  the  Oonsolazione  at 
Borne,  is  among  the  best  of  his  large  fresco  works 
in  that  city,  but  that  none  of  his  performances 
have  added  so  much  to  his  celebrity  as  those  at 
Oaprarola,  and  that  strangers  who  visit  that  place 
generally  retam  with  a  higher  opinion  of  his  abili- 
ties than  they  took  with  them.  Ldrnzi  also  adds 
that  a  number  of  young  artists,  Ailly  equal,  and 
perhaps  superior  to  Taddeo,  were  employed  upon 
the  same  works  at  Caprarola,  both  in  conjunction 
with  him  and  after  his  death,  whose  works  ought 
not  to  be  confounded  with  his,  though  it  is  not 
always  easy  to  distinguish  them. 

Most  of  Taddeo's  performances  are  his  grand 
works  in  fresco.  He  painted  few  pictures  in  oil, 
and  is  most  pleasing  in  his  small  cabinet  pictures, 
which  are  finished  in  the  first  style  of  excellence. 
Lanzi  says  that "  from  Giacomone  da  Faenza,  and 
other  good  artists  whom  he  assiduously  studied, 
he  acquired  sufiBoient  talent  to  distinguish  himself. 
He  adopted  a  style,  which,  though  not  very  correct, 
was  unconstrained  and  engaging,  and  very  attrac- 
tive to  such  as  do  not  look  for  gnmdeur  of  design. 
He  may  be  compared  to  that  class  of  orators,  \nio 
keep  the  attention  of  their  hearers  awake,  not  from 
the  nature  of  their  subject,  but  from  the  clearness 
of  their  language,  and  from  their  finding,  or  think- 
ing they  find,  truth  and  nature  in  every  word. 
His  pictures  may  be  cslled  compositions  of  por- 
traits ;  the  heads  are  beautiful,  the  hands  and  feet 
negligently  painted,  nor  yet  labored,  as  in  the  Flo- 
rentine manner  ;  the  dress  and  ornaments,  and 
form  of  the  beard,  are  agreeable  to  the  times ;  the 
disposition  is  simple,  and  he  often  imitates  the  old 
painters  in  showing  on  the  canvas  only  half  fig- 
ures in  the  for^round,  as  if  they  were  on  a  lower 
plain.  He  often  repeated  the  same  countenance, 
and  his  own  portrait.  In  his  hands,  feet,  and  the 
folds  of  his  drapery,  he  is  still  less  varied,  and  fre- 
quently errs  in  his  proportions." 

According  to  Vasari,  Taddeo  Zuocaro  carried  on 
a  traffic  in  the  art,  similar  to  that  of  Pierino  del 
Yaga  before  him,  by  contriving  to  abound  in  com- 
missions, and  securing  to  himself  the  services  of 
other  artists,  in  order  to  make  them  dependent  on 
him,  that  they  might  not  interfere  with  his  own 
commissions  and  emoluments.  He  died  at  Rome 
in  1566,  in  his  thirty-seventh  year,  worn  out  with 
continual  exertion,  and  some  disposition  to  excess. 
Hib  monument  is  to  be  seen  by  the  side  of  that  of 
Raffaelle,  in  the  Rotonda.    In  1748,  there  were 

Sublished  a  set  of  forty-five  plates,  engraved  bv 
bhn  Jo^ph  Prenner,  from  Taddeo's  great  work 
in  the  palace  at  Caprarola. 

ZUCCARO.  Oav.  Federioo.  This  pamter  was 
the  brother  or  Taddeo  Z.,  and  bom  at  S.  Angiolo 
in  Vado,  in  1543.  He  went  to  Rome  at  a  very 
early  age,  and  entered  the  school  of  his  brother, 
where  he  had  every  advantage,  and  in  a  few  years 
was  so  far  advanced  as  to  be  able  to  assist  Taddeo 
in  his  great  works  in  fresco.  In  concert  with  Fede- 
rigo  Baroocio,  hewas  employed  by  Pius  IV.  to  paint 
in  the  Belvidere  palace,  the  Historv  of  Moses  and 
Pharaoh,and  the  Transfiguration,which  sained  him 
great  reputation.  He  aJbso  assisted  his  orother  in 
the  worlu  at  the  Vatican,  and  the  Famese  palace 


at  Oaprarola ;  and  he  was  invited  to  Florence  b^ 
the  grand  duke  Francesco  I.,  to  paint  the  great 
dome  of  the  metropolitan  diurch,  S.  Maria  de' 
Fiori,  commenced  by  Vasari,  and  left  unfinished 
at  his  death.  In  this  work  Lanzi  says  there  is 
little  to  admire,  except  vastness  of  conception ;  be 
designed  more  than  three  hundred  figures,  fifty 
feet  m  height,  with  outmentioning  that  of  Lucifer, 
so  gigantic  that  the  rest  appeared  like  children. ' 

Federigo  returned  to  Rome  at  the  earnest  solici- 
tation of  his  brother ;  but  the  latter  dying  soon 
after,  he  was  engaged  to  finish  the  various  works 
upon  which  Taddeo  had  been  engaged,  in  the  Vati- 
can, the  church  la  Trinita  de'  Monti,  and  various 
other  places.  He  soon  became  the  first  artist  in 
Rome,  and  every  work  on  a  large  scale  was  assi^ 
ed  to  him.  Gr^ry  XIII.  engaged  him  to  pamt 
the  vault  of  the  Capella  Paolina ;  but  about  this 
time,  in  order  to  revenge  himself  upon  some  of  the 
principal  officers  of  the  Pope,  who  had  treated  him 
with  indignity,  he  painted  and  exposed  to  public 
view  an  aUegorical  picture  of  Calumny,'^  introduc- 
ing the  portraits  of  all  those  individuals  who  had 
offended  him,  decorated  with  asses'  ears.  His  ene- 
mies, upon  this,  made  such  complaints  that  he  was 
compelled  to  quit  the  dominions  of  the  Pope,  and 
he  traveled  to  France,  where  he  was  for  some  time 
employed  by  the  Cardinal  of  Lorraine.  Going  on 
to  Flanders  he  painted  several  cartoons  for  tapes- 
try, and  then  crossed  the  Channel,  arriving  in  Eng- 
land in  1574,  where  he  met  a  favorable  reception, 
and  painted  a  number  of  fine  portraits,  among 
which,was  that  of  Queen  Elizabeth.  Walpole  also 
says  that  he  painted  the  portrait  of  Mary,  Queen 
of  Scots,  which  was  engraved  by  Vertue,  and  is 
now  at  Chiswick. 

Federigo's  stay  in  England  was  quite  short,  and 
on  returning  to  Italy  he  was  invited  to  Venice,  to 
paint  the  Submission  of  the  Emperor  Frederick 
Barbarossa  to  Pope  Alexander  III.  in  the  Palazzo 
Pubblico,  which  is  praised  by  Zanetti  as  one  of  his 
best  works,  copious,  beautiful,  and  well  sustained. 
Lanzi  says  he  was  highly  esteemed,  and  constant- 
ly employed  in  Venice ;  he  was  engaged,  in  concert 
with  the  most  eminent  Venetian  masters  of  the 
day,  to  embellish  the  Grand  Council  Hall,  where 
his  performances  were  so  much  admired  that  he 
received  the  honor  of  knighthood. 

The  pontiff  being  by  this  time  appeased,  Fede- 
rigo returned  to  complete  his  work  in  the  Capella 
Paolina,  which  Lanzi  commends  as  the  best  of  all 
he  executed  in  Rome,  without  the  assistance  of  his 
brother.  Durmg  the  pontificate  of  Sixtus  V.,  he 
was  invited  to  Madrid  by  Philip  II.  He  executed 
some  frescos  in  the  lower  cloister  of  the  Escurial, 
which,  not  giving  satis&ction  to  his  royal  patron, 
were  effaced,  and  their  places  supplied  by  Pelle- 
grino  Tibaldi.  The  king,  however,  compensated 
him  liberally  for  his  work,  and  sent  him  back  to 
Italy  with  a  pension.  Aoout  this  time,  he  was 
chosen  by  Gregory  XIII.  to  put  in  execution  the 
letters  patent  tor  the  Academy  of  St  Luke,  which 
Lanzi  says  was  first  organized  in  November,  1593, 
according  to  the  account  of  Signer  Barone  Vemaz- 
za,although  the  Artists  celebrated  the  year  1595  as 
the  centenary  of  the  Academy.  By  common  consent 
Federigo  was  declared  the  first  president  of  this 

*  Thif  is  not  the  large  pietureof  the  Calmniiy  of  Apelki^ 
painted  in  distemper  for  the  Orsini  family,  and  engrared. 
which  is  now  to  be  seen  in  the  Palano  Laote,  and  is  one  ol 
the  most  finished  productions  of  Federigo. 
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oelebratod  inttitatlon,  <^  whiob  he  wat  one  i>t  the 
ohief  promoten. 

Later  in  life,  as  it  would  appear,  Federigo  Zno- 
oaro  undertook  a  Jonmej  through  the  principal 
oitiea  of  Italj,  everywhere  leaving  prom  of  his 
abilitiei.  Laaai  praiaee  two  of  his  piotnres  in  a 
ohapel  at  Loreto^  representing  scenes  from  the  life 
of  the  Virgin,  painted  for  the  Duke  of  Urbino, 
for  their  simple  and  graoefol  style ;  he  also  men- 
tions two  large  pictures  in  the  library  of  the 
Oisteroian  monks  at  Milan,  representing  the  Mira- 
cle deUa  Neve,  with  a  numerous  assemblage  of 
figures,  in  his  usual  liTely  manner,  the  eolorin^ 
varied  and  well  preserred.  Federigo  resembled  his 
brother  Taddeo  in  stvle ;  he  posscMed  a  ready  and 
inventiTe  genius,  and  his  design  ii  not  incorrect : 
but  his  compositions  are  frequently  incongruous 
and  extravagant,  and  he  was  led  into  a  greater  de- 
gree of  mannerism  than  Taddeo,  by  an  affectation 
of  grandeur,  and  a  eommanding  facility,  being 
more  addicted  to  ornament,  and  more  crowded  in 
his  composition.  His  works  are  frequently  com- 
positions of  portraits,  and  his  coloring,  though  vig- 
orous, dear,  and  brilliant,  possesses  neither  mel- 
lowness nor  harmony. 

After  executing  various  works  in  Milan,  Pavia, 
and  other  Italian  cities,  Federigo  went  to  Turin, 
where  he  painted  several  pictures  for  the  churches, 
and  commenced  the  decoration  of  a  gallery  for  the 
Duke  of  Savoy.  Here  he  published  his  treatise 
entitled  La  Idea  de^  PitUyiri,  Seultoriy  e  Arehi- 
teUiy  which  Lanzi  says  he  appears  to  have  written 
with  the  intention  of  rivalling  and  excelling  Va- 
sari ;  but  he  chose  an  abstruse  mode  of  writing, 
and  concocted  a  mass  of  sterile  and  ill-directed 
speculations ;  for  which  reasons  Lanzi  says  we  de- 
rive more  information  from  a  single  page  of  Vasari's 
plainly  written  work,  than  from  the  whole  book 
of  Zuccaro,  which  tends  rather  to  raise  disputes 
than  to  convey  knowledge.  In  1609,  while  re- 
turning to  his  native  place,  Federigo  fell  sick  in 
Anoona,  where  he  died,  aged  sixty-six  years.  He 
left  his  entire  property  to  the  Academy  of  St. 
Luke.  This  artist  is  said  to  have  been  versed  in 
sculpture  and  architecture,  but  none  of  hb  works 
are  mentioned.  Baglioni  admires  his  versatility 
of  talent,  but  more  his  good  fortune,  in  which  he 
exceeded  all  his  cotemporaries.  He  was  distin- 
guished for  noble  personal  appearance,  engaging 
manners,  and  great  liberality ;  all  of  which  qual- 
^'ies  gained  him  the  esteem  and  attachment  of  many 
individuals,  and  contributed  in  no  small  degree  to 
his  success. 

ZIJOOATI,  Skbastiano,  an  old  painter  who 
was  living  at  Trevigi  in  1490.  He  painted  in  the 
ffothic  style  of  the  time,  and  had  the  honor  of 
being  the  first  instructor  of  Titian. 

ZUOOATI,  Yalbbio  and  Frahobsco,  two  cele- 
brated workers  in  mosaic,  sous  of  the  preceding, 
who  weje  living  at  Venice  in  1578.  Lanzi,  speak- 
ing of  the  perfection  to  which  mosaic  painting  was 
carried  before  and  daring  the  time  of  Titian,  says: 
*'  The  same  taste  in  mosaic  work  prevailed  in  the 
time  of  Titian,  and  to  this  he  gave  a  renewed  spir- 
it, and  even  furnished  several  of  these  artists  with 
designs.  Marco  Luciano  Rizzio  and  Vincenzio  Bi- 
anchini,  are  Uie  first  who,  about  1617,  succeeded 
in  effecting  a  complete  reform  in  the  art.  To  the 
tost  is  referred  that  celebrated  Judgment  of  Solo- 
mon which  adorns  the  portico  or  vestibule  of  San 


Marco.  Both  these,  however,  were  surpassed  by 
Francesco  and  Valeric  Zuccati,  or  Trevigi,  (or  ra- 
ther of  the  ValtellineX  sons  of  the  same  ^bastiano 
who  initiated  Titian  in  the  first  rudiments  of  art 
By.  them  there  likewise  appear,  in  the  portico  oi 
San  Marco,  among  various  prophets  and  doctors  of 
the  church,  two  histories  that  may  be  pronounced 
the  best  mosaic  works  produced  during  the  age  of 
painting.  I  have  seen  altar-pieces  for  churches, 
and  pictures  for  private  ornament,  in  the  same  taste. 
The  Royal  Gallery  at  Florence  possesses  a  portrait 
fh>m  life  of  Cardinal  Bembo,  worked  by  Valeric ; 
and  a  St.  Girolamo  by  Francesco,  is  known  to  have 
been  presented  by  the  Republic  to  the  court  of  Sa- 
voy. Subsequently  to  these,  about  1585,  Arminio, 
a  son  of  Valeric,  fiourished,  and  was  held  in  much 
repute.  Nor  did  this  funily  only  possess  the  art  of 
coloring  glass  and  stone  with  admirable  skilly  but 
they  understood  the  principles  of  design,  more 
particularly  Francesco,  who  had  practised  as  a 
painter,  before  he  entered  upon  mosaic  works.^ 
Vasari  erroneously  calls  these  artists  Zuccherif 
and  sometimes  Zuccherini.    See  BianchinL 

ZIJOOHI,  AiTDBBA,  an  Italian  enffraver,  bom  at 
Venice  about  1675.  He  engraveda  part  of  the 
plates  for  a  collection  of  prints  firom  the  most  cel- 
ebrated paintings  at  Venice,  consbting  of  57  plates, 
publishea  by  Lovisa.  He  also  engraved  a  set  of 
twelve  pistes  of  Venetian  costumes.  He  died  in 
1740.    The  following  are  among  his  best  works : 

Tobit  and  the  Angel  ;  €i/t4r  TUian,  St  John  the 
Erangelist;  do,  St  John  the  Baptist ;  ^IKir  P.  PSwimm, 
The  Martyrdom  of  Paolo  Erisso  ;  t^Ur  P.  LongU*  The 
Birth  of  the  Virgin  ;  <rfUr  Niceolo  BamhinL  The  Mi- 
racle of  the  Manoa ;  <tfl$r  (?.  Pn^ia,  The  Goddeii  Oy  bel« 
in  a  Car,  drawn  by  Liooi;  e^Ur  TintortUo.  Aurora  antf 
Titbon ;  do.  ^neas  saving  Ancbisee  from  the  Boming  ot 
Troy ;  q/Ur  M,  Bieci, 

ZIJOOHI,  Fbanobsoo,  an  Italian  engraver,  was 
the  son  and  scholar  of  Andrea  Z.,  bom  at  Ven- 
ice in  1698.  He  was  invited  to  Dresden,  where  he 
engraved  several  plates  from  pictures  in  the  Elec- 
toral Gallery,  among  which  are  the  following. 
He  died  in  1764. 

The  Portrait  of  a  Spaniard :  t^Ur  Bubmu  ;  in  the  Dree 
den  Gallery.  The  Portrait  or  a  Lady,  resembling  one  of 
Rubens'  wives ;  afUr  ik*  mxnu  ;  in  the  same  collection. 
St  Helena  worshipping  the  Oroet ;  afUr  &io.  BtUini  Cig^ 
fUMroli.  Two  Allegorical  Sobjeota;  a/Ur  Anionio  Balm- 
tra, 

ZUOOHI,  Lorenzo,  was  the  younger  brother 
of  the  preceding,  bom  at  Venice,  in  1704.  He  was 
instructed  by  his  father,  and  in  1788  was  lippoint- 
ed  engraver  to  the  Elector  of  Saxony,  wno  em- 
ployed him  to  execute  several  plates  fi-om  pictures 
in  the  Electoral  Gallery,  for  the  collection  known 
as  the  Dresden  Gallery.  The  following  are  by  him. 
He  died  about  1779. 

The  Seren  Sacraments ;  (^fUr  SpagnoUUo,  The  Mar- 
tyrdom of  St.  Peter  and  St.  Paol;  tfitr  Hie  del  AhaU, 
Tbe  Crowning  of  St.  Catherine ;  ^Ur  Bubmu.  A  Sacrifice 
to  Venus ,  irfur  Otr,  Lairmu.  The  Flaying  of  Marayas 
qfiir  LangdU,  St.  Michael  oombathig  tbe  Dragon j  a' 
Ur  Tbrtlli.  Tbe  TributeMbne/ ;  qfUr  TUian,  DaTi 
with  the  Head  of  Ooliah;  qft4r  Luo.  Oiordano. 

ZIJOOHI,  ANTomo,  an  Italian  firesco  painter, 
who  accompanied  Robert  Adam,  tbe  architect,  to 
En^nd.  He  was  employed  to  decorate  some  of 
the  mansions  of  the  nobility,  among  othera  a  ceil- 
ing at  Bockingham  House.  His  subjects  were 
usually  mythological,  with  ruins  and  other  em- 
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bellishments,  which  he  pahited  in  a  light  and  pL 
ing  nnumer,  thoiigh  without  mnoh  force.  He  died 
at  Rome  in  1795. 

;  ZUCOtll,  Jaoofo,  called  also  Dilla  Zuooa,  a 
painter  bom  at  Florence  abont  1541.  He  was  a 
pnpil  of  Giorgio  Yasari,  whom  he  assigted  in  some 
of  his  works.  Land  says:  "his  worlds  exhibit 
none  of  the  carelessness  of  Giorgio.  He  some- 
times imitated  him,  but  his  style  is  better  and 
more  refined.  He  lived  long  at  Rome,  under  the 
protection  of  the  Cardinal  de  Medici,  whose  palace, 
and  more  especially  the  Palazzo  Rucellal.  he  deco- 
rated with  frescos,  with  incredible  diligence.  His 
Eicture  of  the  Birth  of  the  Baptist,  in  8.  Giovanni 
^ecollato,  is  esteemed  the  best  picture  in  the 
church:  and  he  appears  more  a  follower  of  An- 
drea del  Sarto  than  of  any  other  master.  He  usu- 
ally introduced  portraits  of  distinguished  charac- 
ters and  men  of  letters  into  his  compositions,  and 
showed  a  peculiar  grace  in  the  figures  of  children 
and  young  people.'*  There  are  several  altar-pieces, 
send  other  works  by  him  in  the  churches  at  Rome, 
one  of  the  best  of  which  is  the  Descent  of  the 
Holy  Ghost,  in  S.  8pirito  in  Borgo.  He  died  in 
the  pontificate  of  Sixtus  Y.  He  had  a  brother 
named  Francesco,  who  was  a  good  artist  in  mosaic, 
according  to  Baglioni,  and  Land  says  he  likewise 
excelled  in  painting  fruit  and  flowers. 

ZUOGO,  Fbakoxsoo,  a  painter  bom  at  Berga- 
mo. According  to  Tassi,  he  first  studied  in  the 
school  of  the  Campi  at  Oremona,  and  afterwards 
nnder  Retro  Moroni,  the  disciple  <»f  Paul  Yeronese. 
Land  says,  ^'  From  Moroni  he  acquired  the  art  of 
giving  a  singular  degree  of  spirit  to  his  portraits, 
and  from  Yeronese  the  mode  of  ornamenting  them 
with  most  taste  and  fancy.  Even  in  his  larger  com- 
positions, he  sometimes  adhered  so  closely  to  Pa- 
old,  that  several  of  his  works  were  ascribed,  even 
by  his  fellow-citizens,  to  that  artist,  a  circumstance 
that  occurred  to  his  pictures  of  the  Nativity  and 
of  an  Epiphany  in  the  church  of  S.  Gottardo  at 
Bergamo.  He  adopted,  moreover,  a  variety  of 
manners,  apparently  ambitious  uf  displaying  to 
the  public  his  power  of  imitating  Oavagna  or 
Talpino,  as  he  pleased ''    He  died  in  3627. 

ZUGNI,  Fbanoesoo,  a  painter  born  at  Brescia, 
according  to  Ridolfi,  in  1574,  and  died  in  1686, 
aged  62 ;  Zani  says  he  was  born  in  1557,  and  died 
in  1621 ;  and  Lajid  places  his  death  in  1621. — 
He  studied  nnder  the  younger  Palma,  and  was 
his  ablest  disciple.  Though  inferior  to  him  in 
beauty  of  forms  and  attitudes,  he  surpassed  him  in 
vigor  and  impoBto  of  coloring,  and  in  the  spirit  in 
which  he  conducted  his  works.  He  particularly 
excelled  in  fresco,  and  frequently  embellished  with 
his  figures  the  architectural  and  perspective  pieces 
of  Tommaso  Sandrini,  with  whom  he  was  em- 
ployed in  the  hall  of  the  Podesta,  in  that  of  the 
Capitano,  and  in  several  villas.  Zugni  displayed 
great  excellence  in  his  oil  paintings,  one  of  the 
most  esteemed  of  which  is  the  Circumcision,  in  S. 
Maria  delle  Grazie,  at  Yenice.  He  was  also  mnch 
employed  by  individuals. 

ZUMMO,  Gabtano  Giulio,  a  celebrated  Sici- 
lian modeler  in  colored  wax,  was  born  of  a  noble 
family,  at  Syracuse,  in  1656.  His  name  is  often 
incorrtotly  spelt  Zumbo.  He  early  devoted  him- 
self to  de  study  of  sculpture,  and  combining 
with  it  a  careful  investigation  of  the  anatomy 
of  the  human  body,  he  produced   some   good 


works,  and  various  anatomical  preparations  in  ooj 
ored  wax,  prepared  after  a  method  of  his  own.  He 
acquired  considerable  reputation  in  various  Italian 
cities— in  Bologna,  GenoH,  and  especially  at  Flor- 
ence, where  the  grand  duke  Cosmo  III.  took  him 
into  his  service.  Among  other  works  which  he 
executed  for  that  prince,  are  two  most  repnldve 
but  ingenious  performances,  one  represeniing  the 
effects  of  the  rlague;  the  other  called  **Oorrup- 
titin'*  (La  Corrudoiie),  condsting  of  a  gronp  of 
five  figures,  in  higii  relief,  showing  differrat  stages 
of  decomposition  in  the  human  body,  af^er  death. 
De  Piles  mentions  two  beaudful  works  by  him  at 
Genoa,  representing  the  Nadvity,  and  the  Descent 
from  the  Cross.  From  Genoa,  Znmmo  went  to 
Paris,  where  he  died  in  1701. 

ZUPELLI,  Giovanni  Battista,  a  painter  of 
Cremona,  who  flourished  about  the  close  of  th^ 
15th  century.  He  painted  landscapes,  usually  em- 
bellished with  figures  representing  subjects  from 
sacred  history.  I}is  style,  though  dry  and  gothic 
exhibits  much  originality,  and  there  is  a  graceful 
air  in  his  figures,  which  distinguishes  his  works 
beyond  the  generality  of  his  cotemporariee.  In 
the  church  of  the  Eremitani,  at  Cremona,  is  a 
landscape  with  the  Holy  Family,  by  him,  which  b 
highlv  commended  by  Land  and  others.  Zani 
says  he  died  in  1520,  and  others  in  1536,  aged  62. 
Land  says  he  flourished  at  the  dose  of  the  l^th 
century. 

ZURBARAK,  Fbanoisoo,  an  eminent  Spanish 
painter,  was  bom,  according  to  Palomino,  at  Fu- 
ente  de  Cantos,  near  Seville,  in  1596.  His  father 
was  a  husbandman,  and  intended  him  for  the  same 
employment ;  but  he  manifested  such  a  strong  in- 
clination for  painting,  that  he  was  placed  in  the 
school  of  Juan  de  las  Roelas,  under  whose  direc- 
tion he  applied  himself  with  such  diligence  and 
success,  that  he  soon  acquired  the  reputation  of 
an  eminent  painter  of  history.  He  determined  to 
copy  nature  in  everything,  and  followed  the  style 
of  Michael  Angelo  Caravaggio,  at  the  same  time 
discarding  the  extravagance  and  caprice  of  that 
master,  whose  bold  efifects  and  vigorous  li^t  and 
shadow  he  adopted  with  such  great  ability,  that 
he  wns  called  the  Spanish  Caravaggio.  In  1625, 
he  was  commissioned  by  the  Marqnis  of  Malazon 
to  paint  some  pictures  for  the  chapel  of  St  Peter, 
in  the  cathedral  of  Seville,  representing  Fcenes 
from  the  life  of  that  Apo.«tle,  wnich  he  executed 
in  a  very  able  manner;  andabtmt  the  same  time  he 
painted  his  famous  picture  of  St.  Thomas  Aquinas 
for  the  altar  of  the  church  of  the  college  of  that 
saint  at  Seville.  This  is  esteemed  his  best  icr- 
formance  in  respect  of  correct  imitation  of  nature, 
and  vigor  of  chiaro  scuro ;  and  it  is  said  to  equal 
the  best  productions  of  the  Spanish  school  He 
afterwards  went  to  Gnadalonpe,  and  painted  eleven 
pictures  from  the  life  of  St.  Jerome,  for  the  Hierc*- 
nymite  Friars  in  that  city,  besides  various  altar- 
pieces,  which  were  greatly  admired.  On  return- 
ing to  Seville,  he  executed  three  admirable  works 
for  the  Carthusians  of  S.  Maria  de  las  Cuevas, 
evincing  great  skill  and  close  <»bservance  of  nature; 
also  various  other  pictures  in  the  churches  and 
monasteries  of  that  city,  among  which  was  a  Cru- 
cifixion in  the  church  of  S.  Pablo,  remarkable  for 
its  boldness  of  relief,  and  dated  in  1627. 

Zurbaran^s  merit  gained  him  an  invitation  to 
Madrid  abont  1680.    He  was  appointed  pdnter 
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to  the  King,  and  emplojed  in  the  palade  of  the 
Boon  Retiro,  where  he  painted  a  series  of  piotares 
representing  the  Labors  of  Hercules.  It  consd- 
tates  a  high  commendation  of  his  abilities,  that  he 
was  greatlj  fkvored  bjr  King  Philip  IV.,  (who  is 
said  to  have  frequently  yisited  him  while  at  work,) 
at  the  time  when  Yelasqnez  was  in  his  AiU  ca- 
reer. Stirling  places  him  in  the  first  rank  of  the 
Spanish  school,  eaoal  to  Velasqnez  in  colormg, 
thoQgh  not  in  other  respects;  and  that  writer 
commends  him  as  *Hhe  peculiar  painter  of  monks, 
as  Raffaelle  is  of  Madonnas  and  Kibera  of  martyr- 
doms.'* fiOs  piotare  of  the  History  of  San  Pedro 
Nolasco,  painted  for  the  cloister  of  La  Merced  Oal- 
zada  at  Seville,  was  greatly  admired,  particularly 
for  the  infinite  art  and  dcdicacy  displayed  in  the 
white  draperies  of  the  monks.  It  would  appear 
also  that  he  excelled  in  the  more  agreeable  de- 
partments of  the  art,  for  his  picture  of  the  Infant 
Jesus  sleeping,  in  the  gallery  at  Madrid,  is  said  to 
equal  in  beauty  and  grace,  the  same  subject  by 
Ouido  and  Murillo.  Zurbaran  died  in  the  service 
of  Kinff  Philip  IV.,  in  1662.  There  are  many  of 
his  works  in  tne  Oasa  de  Oampo,  and  other  royal 
palaces,  in  the  churches  and  monasteries  of  Seville, 
Cordova,  Guadaloupe,  and  Madrid,  besides  many  in 
the  private  collections.  The  best  are  said  to  be  in 
the  Museum  at  Seville.  They  are  quite  unconmion 
out  of  Spain;  but  Marshal  Soult  brought  away 
some,  and  others  have  been  removed  more  1-eoent- 
ly.  In  the  Spanish  Museum  at  the  Louvre  there 
is  a  room  devoted  chiefiy  to  his  works,  and  it  con- 
tains, according  to  the  catalogue,  eighty-one  pic- 
tures from  his  penoU;  but  many  of  tnem  are  very 
indifferent,  and  doubtless  by  some  other  artist  In 
the  Duke  of  Sutherland's  collection,  is  a  picture  by 
Zurbaran  of  the  Virgin  and  In&nt,  with  St  Jolm, 
which  is  greatly  admired.    It  is  dated  1658. 

ZUSTRUS,  or  SIJSTRIS,  Lambbst,  a  German 
painter,  who  fiourished  towards  the  close  of  the 
16th  century.  After  receiving  at  Munidi  the  in- 
structions of  Christopher  Schwartz,  he  went  to 
Venice,  and  became  the  scholar  of  Titian.  He  imi- 
tated succesrfully  the  style  of  that  great  master  in 
ooloring,  and  also  in  design,  though  not  without 
some  mixture  of  the  Gothic  style  of  his  coun- 
try. There  was  an  excellent  work  by  Zustrus  in 
the  cabinet  of  the  King  of  France,  representing 
the  Baptism  of  Ohrist  by  St.  John ;  and  another 
is  also  mentioned  in  the  Louvre,  of  Venus  and  Ou- 
pid,  with  Mars  in  the  background.  See  Lambert 
8iU$rmtm. 

ZWOTT,  or  ZWOLL,  J.  Amokie 
'DB.  This  old  German  engraver 
flourished  about  1500.  His  name  is  usuallv  spelt 
Zwott,  in  English  works,  but  Bartsch  calls  him 
Zwott,  and  Zani  expressly  says  that  the  other 
orthography  is  incorrect  His  plates  resemble 
the  style  of  Israel  von  Mecheln,  whence  be  is  sup- 
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posed  to  have  been  a  pnpil  of  that  master,  though 
very  inferior  to  him,  his  oompoeitions  being  crowd- 
ed and  confused,  and  his  orawing  of  the  figure 
measre  and  incorrect  They  are  quite  interest- 
ing from  their  age  and  rarity.  Baitsch  describes 
eighteen  as  follow.  Zwott  is  called  the  Afaaier  qf 
the  Shuttle,  from  the  circumstance  of  his  prints 
being  marked  with  a  shuttle. 

The  Adoration  of  tho  Kings.  The  Laat  Supper.  Chritt 
at  Che  Hoont  of  Olivee.  Christ  taken  In  the  Garden. 
Christ  omoifled  between  two  Thieres.  The  same  subject 
differently  treated.  The  Bntombing  of  Christ  The  8a- 
Tionr  standing,  holding  an  open  Book  in  one  hand,  and 
fdying  benediction  with  the  other.  The  Virgin  with  the 
Infant  holding  a  Cross.  The  Virgin  with  the  Infant,  who 
is  taming  the  lesTes  of  a  Book.  Bt.  Angnstine  seated  be- 
tween Btatoes  of  88.  Jerome  and  Lawrence.  Bt.  Christo- 
Sher  on  Horseback  bearing  the  SaTionr  on  his  shoolders. 
t.  Georae  encountering  ue  Dragon.  Bt  Gregory  cele- 
brating Mass.  Bt.  Anne  with  the  Virgin,  Infant,  and 
figures  of  Angels.  A  youth  in  conrersatTon  with  an  aged 
PTicrioL  A  Skeleton  in  a  vaulted  Tomb.  A  design  of 
GoUiic  Arehitectnre,  resembling  the  npper  part  of  an  Al- 
tar, with  statues  and  eoats  of  armi. 

ZYL,  Qebasd  PtRBBsz  TAir,  called  also  Obb- 
▲SD  TAK  Letdeh,  a  Dntch  painter,  was  born  at 
Amsterdam  in  1606.  He  acquired  a  knowledge 
of  art  in  his  native  country,  and  seems  to  have 
attained  there  considerable  excellence  in  portrait 
painting ;  after  which  he  went  to  England,  in  1685, 
and  formed  an  intimacy  with  Yandyck,  who  em- 
ployed him  in  his  draperies  and  backgrounds.  By 
this  intercourse,  Zyl  greatly  improyed  his  oicn 
style,  and  after  residing  sereral  years  in  London, 
he  returned  to  Amst^*dam,  where  he  received 
plentifhl  encouragement  He  painted  many  por* 
traits,  distinguished  for  their  chaste  and  dear 
coloring,  and  the  beauty  of  the  hands,  so  that  he 
acquired  the  appellation  of  the  second  Yandyck. 
There  are  also  some  Ibnversations  and  fiimiliar 
subjects  attributed  to  hiuL    He  died  in  1667. 

ZTLYELT,  Adah  yait,  a  Dutch  engraver,  bora 
at  Amsterdam  about  1686.  He  imita^  the  style 
of  John  YiMcher  with  some  success,  and  engraved 
a  set  of  plates  representing  sea-ports,  ^bc^  from 
the  designs  of  John  Lingelbach;  also  various  por- 
traits, several  of  which  are  from  his  own  designs. 
Among  them  are  the  following : 

Dirk  Yolkherti  Ooomhaert,  or  Caemhaart^  Engrarer. 
Stephen  le  Moine,  Doctor  in  Theoloer  at  Lejden.  Obris- 
topner  Wittichias,  Professor  of  the  University  of  Leyden. 
Hermann  Witsios,  Professor  of  Theology  at  Franeeker 
John  Basins,  Minister  of  the  Ohnrob  oTHaHrlem.  Oo* 
nelins  Bosoh. 

ZTNNDT,  or  ZXJNDT,  Matkeib.  an  engraver 
of  little  note,  who  flourished  about  1666,  and  exe- 
cuted a  few  plates,  among  which  Bartsch  men- 
tions three:  a  Yiew  of  the  city  of  Grodno,  in  Li- 
thuania, 1568 ;  a  portrait  of  John  de  Raleta,  Qrand 
Master  of  Malta,  1666 ;  and  a  portrait  of  Louis 
m.  de  Bourbon-Conde,  1668. 
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ARUNDALE,  Franotb.  an  Enp^lisb  architect, 
born  in  London,  Aagnst  9, 1807 ;  died  at  Brighton, 
September  9,  1853.  Mr.  Arandale's  profession- 
al instructor  was  Mr.  Pngin,  the  Gk>thic  archi- 
tect, with  whom  he  trareled  on  the  Continent. 
He  afterwards  spent  many  years  in  Egypt  and 
the  Holy  Land  in  company  with  Messrs.  Gather- 
wood  and  Bonomi,  engaged  in  the  stady  of  ancient 
architectural  remains.  He  published  *'  Travels  in 
Asia  Minor/'  2  vols.  8yo.,  and  a  work  on  Egyptian 
Antiquities  in  conjunction  with  Mr.  Bonomi  in  1 
vol.  4to.  Mr.  Arnndale  was  one  of  the  most 
highly  cultured  architects  of  the  day,  and  was 
employed  on  several  buildings  of  importance  at 
the  time  of  his  premature  decease. 

BARRY,  Sir  Oharlbs,  R.  A.,  an  English  ar- 
chitect,  bom  at  Westminster,  May,  1795;  died 
there,  May  12, 1860.  When  young  he  evinced  a 
decided  taste  for  the  pursuit  of  architecture,  and 
was  articled  by  his  father  to  a  firm  of  builders 
and  surveyors  in  Lambeth.  On  his  father's  death 
in  1817,  he  inherited  a  sifkall  property,  and  left 
England  for  the  Oontinent.  with  the  view  of 
carrying  out  a  plan  of  study.  He  was  absent 
nearly  four  years,  and  during  that  time  made  him- 
self familiar  with  the  ancient  remains  of  Italy, 
Greece,  Egypt,  and  Syria,  and  executed  beautiful 
drawings  of  the  most  remarkable,  which  were 
much  admired.  His  skill  as  a  draftsman  was 
conducive  to  his  future  advancement,  all  his  de- 
signs being  distinguished  for  finish  and  perfection 
of  detail.  When  on  his  return  to  England  he 
commenced  a  professional  career,  the  new  Church 
of  St.  Peter's,  Brighton,  was  the  first  work  of 
consequence  intrusted  to  him.  This  proved  very 
successful,  and  led  to  his  frequent  employment  at 
Manchester,  Birmingham,  Liverpool,  and  other 
provincial  cities.  His  first  important  work  in  the 
metropolis  was  the  Traveller's  Club-House,  in 
Pall  Mall,  a  charming  design  in  the  Italian  palazzo 
style,  then  a  novelty  m  London  architecture.  The 
Reform  Club  House,  in  the  same  street,  a  more 
imposing  mass  of  building,  remarkable  for  the 
snmptuousness  of  its  interior  decoration,  was  de- 
signed  by  Mr.  Barry,  and  also  the  College  of 
Surgeons  in  Lincoln's  Inn  Fields,  and  the  Treasury 
Buildings,  Whitehall.  In  1834  the  conflagration 
of  the  House  of  Parliament  led  to  the  construction 
of  the  building  now  officially  known  as  the  New 
Palace,  Westminster.  The  designs  furnished  to 
the  competition,  by  Barry,  in  the  Tudor  Qothic 
of  Henry  Vlllth's  time,  were  by  far  the  most 
magnificent,  and  were  unanimously  adopted  for 
execution.    For  the  remainder  of  his  life— twenty- 
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four  years — this  national  work  occupied  almost 
the  entire  attention  of  the  architect,  who  died  be- 
fore the  completion  of  the  structure.  He  was 
elected  associate  of  the  Royal  Academy  in  1839, 
and  Academician  in  1842.  Sir  Charles  Banj  was 
knighted  by  Queen  Victoria  when  in  1852  she 
made  her  first  entry  to  the  new  palace  by  the 
Victoria  Tower.  He  was  remarkable  for  kindness 
of  heart,  liberality  of  feeling,  and  urbanity  of 
manner.  His  funeral  took  place  in  Westminster 
Abbey.  The  New  Houses  of  Parliament  are  un- 
questionably among  the  most  important  architec- 
tural works  of  modem  times ;  decorations  of  every 
kind  are  lavishly  employed,  and  the  whole  effect 
is  on^of  unsurpassed  richness  and  splendor,  worthy 
of  a  great  nation.  The  design  has  sometimes  been 
criticized  for  tameness  and  want  of  the  picturesaue 
irreg^ilftrity  of  outline  so  characteristic  of  Qottiic 
building,  but  any  faults  it  may  have  are  amply 
compensated  for  by  its  beauties,  and  the  impetus 
which  the  edifice  has  given  to  the  sister  arts  of 
Painting,  Sculpture,  and  Architecture. 

BARTLETT,  William  Hbnrt,  an  English  artist 
and  author,  born  in  Kentish  Town,  Middlesex, 
March  26, 1809 ;  died  on  board  the  steamer  Egyp- 
tns,  between  Malta  and  Marseilles,  September  13, 
1854.  Mr.  Bartlett,  when  a  vonth,  evinced  great 
taste  for  drawing,  and  was  placed  by  his  parents, 
in  1823,  with  John  Britton,  the  antiquarian,  with 
whom  his  business  was  to  travel  about  England 
making  highly-finished  water-color  drawings  of 
the  various  ancient  buildings,  ruins,  and  remains 
of  all  kinds,  illustrated  in  uie  richly  embellished 
publications  of  that  gentleman.  In  this  employ- 
ment Mr.  Bartlett  acquired  a  wonderful  facility 
of  execution,  combined  with  rare  truthfulness  of 
detail,  and  accuracy  in  rendering  the  natural  ex- 
pression of  the  scenes  represented.  He  afterwards 
travelled  most  extensively  through  nearly  all  the 
countries  of  Europe,  Eastern  Asia,  and  North 
Africa,  including  four  voyages  to  America,  en- 
gaged in  the  preparation  of  drawings  for  the  em- 
bellishment of  illustrated  works  on  the  scenery 
of  various  countries.  Many  of  his  tours  were  ac- 
companied by  Dr.  Beattie,  who  generally  contribu- 
ted the  letter-press.  Mr.  Bartlett's  series  extends  to 
nineteen  volumes  in  quarto,  embracing  over  one 
thousand  fine  steel  engravings,  made  entirely  from 
his  finished  drawings.  On  the  production  of  one 
of  these  works  alone — Scotland — in  2  vols.  4to, 
forty  thousand  pounds  were  expended  by  the 
publishers.  No  works  of  art  were  ever  so  exten- 
sively circulated,  and  the  effect  on  public  taste 
has  been  in  the  highest  degree  beneficial.     Mr. 
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ftaiiJett  afterwards,  still  oontinuiDg  his  travels, 
brought  out  a  series  of  books,  both  written  and 
Illustrated  bj  himself^  the  most  popalar  of  which 
are  ''  Walks  about  Jerasalem''  (1844),  «'  The  Nile 
Boat"  (1849),  "The  Pilgrim  Fathers " (1858) ;  and 
he  was  engaged  in  the  collection  of  material  for 
others,  at  the  time  of  bis  death.  Mr.  Bartlett's 
works  were  principally  executed  in  water  colors, 
and  rank  hign  as  specimens  of  that  style ;  in  num- 
ber they  probably  exceed  those  of  any  other  artist 
uf  the  day. 

BEHKIBS,  WiLUAic,  an  English  sculptor,  bom 
in  London,  1794,  died  there,  January  7,  1864. 
Uis  father  was  a  Hanoverian,  a  pianoforte  maker, 
who  married  an  English  wife  and  settled  in  Lon- 
don. Ue  was  at  first  intended  to  follow  his  Other's 
trade,  and  became*  remarkably  skillftd  workman. 
His  taste  fbr  the  arts  was  however  veiy  decided, 
and  determining  on  leaving  home,  be  supported 
himself  for  some  time  as  a  portridt  painter,  with 
unusual  success,  and  in  after  life  mouently  ex- 
pressed his  regret  at  having  abandonea  Uie  brush 
for  the  chisel  and  mallet.  His  first  works  in  sculp- 
ture were  universally  admired,  and  brought  to  the 
artist  the  most  exalted  patronage  in  the  kingdom. 
He  was  distinguished  by  various  members  of  the 
Royal  funily,  and  was  equally  favored  by  com- 
missions from  public  bodies  for  statues,  monu- 
ments, &c  His  busts  of  Lord  Lyndhurst,  Clark- 
son,  Mr.  Grote,  Mr.  Disraeli,  and  others,  are  of 
very  hi^  character.  He  was  especially  famous 
A>r  his  m^iz-ble  portraitures  of  children.  He  exe- 
cuted several  colossal  statues,  the  best  of  them  be- 
ing that  of  Dr.  Babington,  in  St  PauPs  Cathedral, 
and  one  of  Sir  Robert  Peel,  for  the  city  of  London. 
Early  success  had  an  unfortunate  effect  on  Mr. 
Behnes;  it  led  him  into  expenses  from  which  he 
never  recovered,  and  though  constantly  engaged 
in  the  production  of  works  uiat  commanded  ahligh 
price,  and  possessing  great  rapidity  of  execution, 
no  gradually  grew  more  and  more  embarrassed, 
and  at  last  died  in  Middlesex  Hospital.  In  the 
number  of  his  works  be  probably  exceeds  anv 
other  modem  sculptor,  and  many  of  them  will 
preserve  his  reputation  as  one  of  the  first  of  the 
time  for  clearness  of  conception  and  vigor  of  exe- 
cution. 

BROOEEDOK,  William,  an  English  landscape 
painter,  bora  at  Totnes  in  Devonshire,  October  18, 
1787,  died  in  London,  August  29,  1854.  Mr. 
Brockedon  showed  in  early  life  a  decided  taste  for 
art,  and  first  came  to  London  as  a  student  of  the 
Royal  Academy  in  1809.  He  afterwards  visited 
France  and  Italy  for  purposes  of  study,  and  ex- 
hibited at  the  Royal  Academy  and  British  Institu- 
tion several  historical  paintings  of  Scripture  sub- 
jects with  great  success.  In  1824  he  made  an  ex- 
carsion  to  the  Alps,  for  the  purpose  of  investigat- 
ing the  route  of  Hannibal.  This  Journey  suggested 
hb  great  work, "  The  Passes  of  the  Alps,"  in  2  vols. 
4to.  He  also  published  a  splendid  illustrated  folio, 
*^  Italy,"  embellished  with  engravings  from  his 
paintings.   The  last  year  in  which  he  exhibited  his 

fnotures  at  the  Ro^al  Academv  was  1886.  His  paint- 
ngs  are  distinguished  by  bold  and  correct  draw- 
ing, particularly  of  mountain  forms,  and  great  troth 
of  effect  Mr.  Breckedon  was,  in  addition  to  bis 
abilities  as  an  artist,  celebrated  for  his  scientific  ac- 
quirements, and  his  name  is  connected  with  many 
Popular  inventive  processes  now  in  general  use. 


OAMPBELL,  Thoicas,  an  Enfflish  sculi^  f 
bom  at  Edinburgh,  May  1, 1790,  died  in  Lond*  n 
February  12,  1858.  His  parents  being  in  homoU 
circumstances,  he  was  apprenticed  to  a  marble 
cutter,  but  displayed  so  much  intelligence  and  taste 
in  that  employment,  that  a  gentleman  for  whom 
he  had  put  up  a  chimney-piece  furnished  him  with 
means  to  study  in  London,  at  the  Royal  Academy 
schools.  Here  his  improvement  was  rapid,  nnd  in 
1818  he  visited  Italy.  He  resided  at  Kome  some 
years,  and  executed  there  a  statue  of  the  Princess 
Pauline  Borghese,  sister  of  Napoleon  I.,  for  the 
Duke  of  Devonshire,  which  attracted  much  notice 
and  secured  him  numerous  commissions.  The 
statue  is  now  at  Ohatsworth.  On  OampbelPs  re- 
turn to  London  he  was  much  engaged  in  monu- 
mental sculpture,  and  was  sdcces^m  in  obtaining 
the  execution  of  many  public  works  both  in  Soot- 
land  and  England.  His  statue  of  Mrs.  Siddons,  of 
the  heroic  size,  placed  in  Westminster  Abbey,  is 
one  of  his  most  admired  works,  Vom  the  elevated 
expression  and  character  giver  to  her  features. 
He  executed  for  her  Majesty  busts  of  Ear!  Gre^ 
and  the  Duke  of  Wellington,  and  was  more  em- 
ployed by  the  nobility  than  any  sculptor  of  the 
time.  Among  his  public  works  are  statues  of  the 
Duke  of  York  (on  the  Oastle  Hill),  and  Lord 
Hopetown,  at  Edinburgh,  and  of  Lord  Qeorge 
Bentinck.  in  Cavendish  Square.  In  St  PaaPs 
Oathedral,  London,  are  some  of  his  finest  produc 
tions. 

OANINA,  Luiei,  an  Italian  architect  and  arch- 
ssologist,  bom  at  Rome,  1790,  died  at  Florence, 
October  17,  1856.  He  was  educated  as  an  archi- 
tect, and  early  became  remarkable  for  his  devotion 
to  Uie  remains  of  ancient  architectural  art  in  his 
native  country,  to  the  illustration  of  which  dmost 
hlB  whole  life  was  devoted.  His  first  important 
work  was  a  general  history  of  ancient  architecture, 
comprising  the  Egyptian,  Greek,  and  Roman,  in 
three  folio  volumes  of  plates,  and  idne  octavos  of 
text.  The  ancient  Basilican  churches  of  NorUiem 
Italy  next  engaged  his  attention,  and  after  them 
the  edifices  of  classical  Rome,  and  the  Oimipagna, 
especially  the  Forum,  and  on  them  he  has  left  be- 
hind him  a  series  of  volumes  unsurpassed  or  per- 
haps unequalled,  in  their  peculiar  department  bv 
the  productions  of  any  other  single  IndividuaL 
Canina  had  traveled  much  in  Europe,  and  studied 
on  the  sites  themselves  the  monuments  of  Greece 
and  Sicily.  He  was  director  of  the  Museum  of  the 
Oapitol,  with  the  title  of  Commendatorej.  and 
ranked  as  such  among  the  Forty  Nobles  of  Rome. 
In  1849  he  received  the  royal  gold  medal  of  the 
Institute  of  British  artists.  His  death  occurred  a» 
he  was  on  his  return  to  Rome,  from  a  prolonged 
stay  in  England.  He  was  devoted  to  the  study  of 
art  for  its  own  sake,  and  during  his  life  was  the 
highest  authority  on  classical  subjects  of  the  Italian 
school  of  archflBologiBts.  His  days  were  passed 
amouff  the  monuments  now  inseparably  connected 
with  his  name  by  the  sucoeasM  labors  of  a  life 
of  study. 

OHALON,  Alvbid  Edwabd.  R.  A«,  an  English 
painter,  born  in  Geneva,  1777,  aied  at  Hampstead. 
October  8,  1860.  The  farailv  of  Chalon  was  ot 
Swiss  extraction.  He  was  the  brotlier  ot  John 
Ohalon,  also  a  Royal  Academician,  and  early  In  life« 
devoted  himself  to  water-color  painting.  His  por- 
traits executed  in  that  style  are  remarkable  P*- 
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fnrace  and  refinement,  so  that  for  roan^  ^ears  he 
enjoyed  almost  a  monopoly  of  the  feminine  fash- 
ionable world.  They  nave  been  largely  repro- 
duced by  engraving,  particularly  during  the  reign 
of  favor  of  the  illustrated  gift  books  known  as 
*•  Annuals."  His  pictures  were  first  exhibited  in 
1810.  In  1816  he  was  elected  member  of  the  Royal 
Academy,  and  the  produQts  of  his  free  and  spark- 
ling pencil  were  seen  annually  at  its  exhibitions 
for  nearly  half  a  century.  He  was  bv  Queen  Vic- 
toria appointed  *^  portrait  painter  to  her  Majesty," 
tiud  was  the  first  artist  to  whom  she  sat  after  she 
ascended  the  throne.  He  lived  on  terms  of  great 
intimacy  with  Leslie,  and  was  generally  popular 
with  his  brother  artists.  He  left  behind  him  a 
large  collection  of  his  own  works. 

CHALON,  JoHW  jr.,  R.  A.,  an  English  painter, 
•died  at  an  advanced  age  in  London,  November 
14,  1854.  Mr.  Chalon  was  regularly  educated 
to  art,  and  as  fi  painter  was  conspicuous  for  great 
range  of  subject.  He  was  equally  at  home  in  fig- 
ures, animals,  landscapes,  and  marine  views.  In 
1820  he  published  a  series  of  sketches  of  Parisian 
manners,  that  was  very  popular.  He  was  fond  of 
the  scenery  of  Switzerland,  and  one  of  his  most  ad- 
mired WOKS  is  a  View  of  the  Castle  of  Chillon. 
He  was  one  of  the  founders,  and  for  forty  years  a 
regular  attendant  at  the  meetings  of  a  sketching 
society,  which,  during  six  months  of  the  year,  met 
alternately  at  the  houses  of  its  members.  The 
•designs  he  made  on  these  occasions  exceed  one 
thousand  in  number,  and  are  remarkable  for  fer- 
tility and  readiness  of  conception,  and  for  masterly 
compositions  of  form,  and  light  and  shadow.  Mr. 
Ohalon  was  at  his  death  one  of  the  oldest  of  the 
Roval  Academicians.  A  collection  of  one  hundred 
and  twenty  of  his  pictures  was  formed  and  exhibit- 
ed at  the  Gallery  of  the  Society  of  Arts.  Shortly 
after  his  death  a  notice  of  his  life  was  written  by 
Leslie,  and  published  in  the  '*  Art  Journal." 

CLINT,  Qrorob,  a.  R.  A.,  an  English  engraver 
and  painter,  born  in  London,  April  12,  1770 ;  died 
May  10,  1854.  Mr.  Clint's  youth  was  passed  in 
great  privations,  and  his  career  is  a  striking  in- 
stance of  the  power  of  perseverance  to  overcome 
untoward  obstacles.  He  was  originally  appren- 
ticed to  a  fishmonger,  but  was  treated  so  brutally 
hy  his  master  that  he  ran  away  and  found  employ- 
ment in  a  lawyer's  office.  From  thence  he  took 
to  house  painting.  During  this  time  he  married, 
^any  years  passed  and  great  family  privations 
^ere  endured  before  he  could  establish  himself  as 
a  miniature  painter.  In  this  occupation  he  was 
partially  successful,  when  an  acquaintance  with 
Mr.  Edward  Bell,  a  mezzotinto  engraver,  initiated 
faim  iuto  the  mysteries  of  that  art,  which  he  after- 
wards practised  with  eminent  success.  His  first 
oil  painting,  a  portrait  of  his  wife,  brought  him 
the  favorable  notice  of  Sir  William  Beecbey,  Sir 
Thomas  Lawrence,  and  other  infiuential  artists  of 
the  day.  A  favorable  turn  was  given  to  his  for- 
tunes by  his  receiving  a  commission  to  engrave  a 
fine  and  popular  picture.  The  Kemble  Family,  by 
Harlowe,  containing  portraits  of  Mrs.  Siddons, 
John  and  Charles  Kemble,  &c.  So  successful  was 
the  print  that  three  separate  plates  were  required 
to  supply  the  demand.  It  ranks  high  among 
works  of  its  class,  no  engraver  being  more  happy 
in  truly  rendering  the  touch  of  the  painter  than 
Mr,  Clint.    This  engraving  introduced  him  to  a 


large  theatrical  connection,  and  led  to  his  adoption 
of  the  class  of  art  which  chiefiy  occupied  the  re- 
mainder of  his  professional  life.  His  series  of  fine 
dramatic  pictures,  of  cabinet  size,  representing 
scenes  from  acting  dramas  of  the  day,  including 
character  portraits  of  the  most  eminent  performers, 
has  no  rivals  in  the  English  school  of  painting,  ex- 
cept the  works  of  Zoffany,  in  the  last  century,  and 
to  them  Clint's  paintings  are  every  way  superior 
in  composition,  richness  of  coloring,  ana  mastery 
over  expression.  Among  the  actors  thus  delinea- 
ted for  posterity  are  Munden,  Kean,  Wm.  Farren, 
Knight,  Harley,  Young,  Faweett,  Matthews,  Liston, 
Miss  Tree,  Clara  Fisher,  Miss  Foote,  Mme.  Vestris, 
Ac,  kc.  Mr.  Clint  was  an  associate  of  the  Royal 
Academy  for  sixteen  years,  but  resigned  the  nudk 
on  being  improperly  passed  over  in  the  election 
for  Academicians.  He  was  one  of  the  founders 
of  the  Artists'  Benevolent  and  Annuity  Fund, 
and  was  always  ready  to  befriend  young  artists 
in  struggles  similar  to  those  he  had  snccessftilly 
emerged  from.  One  of  his  pictures,  a  scene  from 
Shakspeare,  is  in  the  British  National  Gallery, 
forming  part  of  the  Vernon  donation,  and  many 
others  are.  in  the  collection  of  the  Oarrick  Club. 

COCKERELL,Charles Robert,  R.  A.,  an  Eng- 
lish architect,  born  in  London,  1788 ;  died  there, 
1863.  His  father  was  an  architect  of  eminence,  in 
whose  office  his  preliminary  professional  studies 
were  made.  In  1809  he  became  chief  assistant  to 
Sir  Robert  Smirke,  then  engaged  in  rebuilding 
Co  vent  Garden  Theatre.  He  was  desirous  of 
studying  in  a  wider  field,  and  in  1810  embarked 
for  the  East  (as  the  Continent  was  then  clos^  for 
Englishmen),  being  intrusted  by  the  Secretarv  of 
State  with  despatches  for  the  ambassador  at  Con- 
stantinople. His  residence  abroad,  principally  in 
Greece,  Asia  Minor,  and  Italv,  was  remarkable  for 
the  success  which  attended  his  archaeological  re- 
searches and  excavations— the  ^gina  marbles, 
now  in  the  Glyptothek  at  Munich,  and  the  Phiga- 
leian  marbles,  in  the  British  Museum,  being  both 
discovered  by  Mr.  Cockerell  and  the  party  with 
whom  he  was  associated.  On  his  return  to  Eng- 
land in  1817,  he  established  himself  .professionally 
in  London,  and  met  with  a  large  share  of  employ- 
ment. His  predilection  for  the  classical  styles  of 
architecture  was  very  marked.  Most  of  the  build- 
ings designed  by  him  show  his  devotion  to  Roman 
and  Italian  models.  The  University  Galleries  at 
Oxford,  the  London  and  Westminster  Bank,  the 
Sun  Fire  Office,  London,  are  among  his  best-known 
works.  He  was  elected  Royal  Academician  in 
1836,  and  succeeded  Mr.  Wilkins  as  Professor  of 
Architecture  to  the  Royal  Academy,  where  his 
course  of  lectures  was  annnally  delivered.  He 
was  one  of  the  eight  foreign  members  of  the  Insti- 
tute of  France.  Shortly  before  his  death  he  com- 
pleted and  published  a  splendid  work  in  folio,  that 
had  been  more  than  thirty  years  in  preparation, 
**  The  Temple  of  Jupiter  Panhellenius  at  JEgina," 
descriptive  of  his  explorations  in  Greece  and  its 
Islands. 

COLLINS,  William.  R.  A.,  an  English  painter, 
born  in  London,  September  18, 1787  ;  died  there, 
February  7, 1847.  H  is  father  was  a  picture  dealer, 
and  friend  of  Morland,  the  painter,  whose  life  he 
afterwards  wrote;  and  when  his  son  began  to 
show  a  fondness  for  art,  his  early  attempts  were 
benefited  by  Morland's  advice  and  example.    In 
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1807  be  entered  as  a  student  at  the  Boyal  Acad- 
emy, and  the  same  ^ear  exhibited  two  small  pic- 
tores.  From  that  time,  with  the  exception  of  two 
years,  when  he  was  in  Italy,  his  paintings  were 
seen  at  eyery  Academy  exhibition  lor  the  remain- 
ing nine-and-thirty  ^ears  of  his  life.  This  fact 
wul  show  the  steadmess  with  which  he  worked, 
and  the  constancy  of  his  efforts  in  the  pursuit  of 
the  excellence  that  he  finally  attained  to.  His 
father's  death,  in  1812,  threw  the  young  painter  on 
his  own  resources,  and  for  a  time  he  was  glad  to 
paint  portraits,  as  the  readiest  means  of  securing 
an  income,  but  he  gradually  worked  out  his  pecu- 
liar style  of  landscape  and  rustic  groups,  and  year 
by  year  became  more  celebrated  as  a  truthful  and 
picturesque  delineator  of  English  rural  life  and 
scenery.  In  1814  he  was  elected  Associate,  and  in 
the  same  year  exhibited  his  first  marine  picture,  a 
Coast  Scene.  This  was  received  with  so  much 
fay  or  that  subjects  of  the  same  description  hence- 
forth occupied  a  large  portion  of  his  professional 
career.  He  became  Academician  in  1820.  In 
1836  Mr.  Collins  visited  Italy,  and  devoted  two 
years  to  the  careful  study  of  the  works  of  the 

Seat  masters  as  well  as  the  striking  features  ex- 
bited  by  the  modern  aspect  of  the  land  and  the 
people.  On  his  return  he  adventured  in  a  higher 
branch  of  art,  historical  painting,  and  produced 
some  scenes  from  the  Gospel  history,  that  did 
credit  to  his  talents,  though  they  wanted  the 
unique  charm  that  afbtended  his  representations 
of  more  familiar  life  and  nature.  He  had  the 
wisdom  to  continue  the  practice  of  the  style  in 
which  he  was  unrivaled,  and  never  enjoyed  more 
popularity  than  during  the  last  three  or  four  years 
of  his  life.  As  an  artist  his  technical  merits  are 
high.  He  had  an  excellent  eye  for  form,  chiaro- 
scuro, and  color.  He  never  slighted  the  execution 
of  a  {>icture,  but  always  painted  with  the  utmost 
conscientiousness,  and  with  a  perpetual  reference 
to  the  truth  of  nature.  His  sympathy  with  child- 
life  in  all  its  varieties  of  aspect  marks  the  amiable 
and  gejuial  character  of  the  man,  and  gives  to  his 
pictures  of  rustic  urchins  a  completeness  and  air 
of  enjoyment  that  is  scarcely  found  in  the  works 
of  any  other  painter  since  Murillo.  His  life  was 
written  by  his  son,  William  Wilkie  Collins  (in 
1848),  who  is  distinguished  as  a  novelist ;  another 
son,  Charles  Allston  Collins,  is  a  painter  of  repute, 
and  author  of  several  books  of  travels,  &c. 

COX,  David,  an  English  water-color  painter, 
born  in  Birmingham,  1783 ;  died  there,  June  7, 
1859.  His  father  was  a  smith,  and  for  some  tim% 
the  son  worked  as  a  lad  at  the  same  business. 
However,  not  being  robust  enough  for  the  employ- 
ment, he  turned  his  attention  to  drawing,  and  was 
employed  in  ornamenting  some  of  the  manufac- 
tured articles  for  which  that  town  is  famous.  At 
this  occupation  he  continued  until  the  Birming- 
ham Theatre,  then  under  the  management  of  the 
elder  Macready,  wanted  a  scene  painter,  and  Cox 
received  the  appointment.  With  the  company — 
a  migratory  one — he  traveled  to  the  principal 
towns  in  the  midland  counties,  and  having  visited 
London,  was  employed  in  a  similar  capacity  at 
Astley's  Amphitheatre.  His  parents  being  op- 
posed to  his  connexion  with  tne  stage,  he  relin- 
quished it,  and  set  to  work  making  drawings, 
which  he  offered  to  dealers  and  purchasers  wher- 
ever he  could  find  them.  He  also  taught  draw- 
ing,  and  for  three  years  was  engaged  at  Hereford 


S'ving  lessoi^  to  the  pupils  in  a  boarding  school, 
ere  began  his  acquaintance  with  the  scenery  of 
Wales,  that  exercised  so  marked  an  influence  on 
his  future  career  as  an  artist  Returning  to  Lon- 
don, he  slowly  emerged  into  notice  as  a  most 
truthful  delineator  of  English  landscape,  in  all  its 
varying  incidents  of  storm  and  sunshine,  mist,  rain, 
and  tempest.  He  exhibited  some  oil  paintings, 
but  his  attention  was  almost  wholly  given  to  wat^ 
colors,  and  he  was  one  of  the  early  members  of 
the  society  established  for  its  promotion.  For 
more  than  thirty  years,  his  constant  place  of  re- 
sort was  Bettwys  y  Co^d,  a  small  hamlet  in  the 
wildest  district  of  the  Welsh  mountains,  and  as 
the  sketching  ground  of  David  Cox,  the  whole 
neighborhood  grew  familiar  to  artists.  Mr.  Bus- 
kin celebrates  '*the  looseness,  coolness,  and 
moisture  of  his  herbage,  the  rustling,  crumpled 
freshness  of  his  broad-leaved  weeds,  the  play  of 
pleasant  light  across  his  deep-heathered  moor  or 
flashing  sand,  the  melting  of  fragments  of  white 
mist  into  the  dropping  blue  above— all  this  has  not 
been  (My  rendered  except  bv  him."  A  steady  and 
conscientious  worker,  Mr.  Cox  executed  a  large 
number  of  paintings,  which  are  in  great  demand, 
and  bring  high  prices.  In  1814,  he  published  a 
work  on  landscape  painting,  now  very  scarce. 
An  exhibition  of  his  collected  works,  loaned  by 
their  various  possessors,  was  open  in  London  at 
the  time  of  his  death  ;  this  took  place  after  an  ill- 
ness of  two  or  three  davs  only,  as  the  painter, 
though  in  his  seventy-sixth  year,  practised  his  art 
to  the  last.  His  personal  character  was  simple 
and  unassuming,  and  marked  by  intense  devotion 
to  his  art 

CRAWFORD,  Thomas,  an  American  sculptor, 
born  in  New  York,  March  22, 1814;  died  in  Lon- 
don, October  10,  1857.  His  early  taste  for  the 
fine  arts  was  encouraged  by  bis  father,  who 
placed  him  in  the  establishment  of  a  carver  in 
wood.  His  talents  for  sculpture  here  developed 
so  rapidly  that  he  attended  the  school  of  the  Na- 
tional Academy  of  Design,  and  entered  the  studio 
of  Frazee  and  Lannitz,  monumental  sculptors,  of 
New  York.  After  spending  two  years  there,  by 
the  advice  of  his  fnends,  he  determined  to  visit 
Italy,  and  arrived  at  Rome  in  the  summer  of  1835. 
He  was  furnished  with  an  introduction  to  Thor- 
waldsen,  and  the  kindness  of  the  Danish  sculptor 
made  up  for  the  slender  supply  of  means  with 
which  he  had  undertaken  this  journey.  He  in- 
vited Crawford  to  work  in  his  studio,  an  offer  that 
was  gladly  accepted,  and  by  unremitting  applica- 
tion to  study  and  intense  earnestness  in  his  pro- 
fession, he  gradually  made  himself  a  name  among 
the  artists  of  Rome,  and  was  intrusted  with  com- 
missions for  portrait  busts  and  copies  in  marble. 
In  1839,  having  previously  executed  a  few  original 
subjects,  be  designed  his  "  Orpheus,"  a  statue  that 
first  brought  him  into  notice  in  America,  and  was 
warmly  praised  by  Gibson  and  ThorwaJdsen.  A 
subscnption  was  raised  in  Boston  under  the 
auspices  of  Mr.  Charles  Sumner,  for  its  execution 
in  marble.  It  is  now  in  the  Gallery  of  the  Boston 
Athenoeum.  The  reception  of  this  fine  and  classical 
work  in  America  excited  unusual  enthusiasm  in 
the  artist's  favor,  and  commissions  for  mythologi- 
cal and  historical  subjects  enabled  him  to  devote 
more  time  to  ideal  compositions ;  while  his  studio 
at  Rome  became  the  resort  of  art  amateurs  from 
all  countries.    In  1844,  he   revisited  America, 
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aad  married  Miss  Louisa  Ward,  of  New  York. 
He  shortly  returned  to  Italy,  and  with  the  excep- 
tion of  two  brief  residences  in  the  United  States 
in  1849  and  1856,  spent  the  remainder  of  his  life 
abroad.  His  artistic  position  at  Rome  was  a  very 
distingaished  one,  and  is  ilinstrated  by  the  prodac- 
tion  of  many  fine  works  that  will  perpetuate  his 
name  and  talents.  One  of  the  most  remarkable 
of  these  is  the  statue  of  Beethoven,  ezecated  for 
the  Music  Hall  at  Boston.  It  was  cast  in  bronze 
at  the  Royal  Foundry,  Munich,  and  deposited  in 
its  destined  place  at  the  expense  of  Mr.  0.  0. 
Perkins  of  Boston.  In  1849,  the  State  of  Virginia 
issued  proposals  for  the  erection  of  a  monument 
to  Washington  at  Richmond.  The  design  sent  in 
by  Mr.  Crawford  was  unanimously  adopted.  Its 
principal  feature  was  a  colossal  equestrian  statue 
of  Washington,  twenty-five  feet  in  height,  placed 
on  a  pedestal  resting  on  a  star-shaped  elevation, 
with  six  rays  or  points,  on  which  were  to  stand 
statues  of  Patrick  Henry,  Jefierson,  Lee,  and  other 
distinguished  Virginians.  The  central  figure  was 
cast  at  Munich  under  the  artist's  superintendence, 
and  was  traced  on  the  Capitol  Hill,  Richmond,  in 
1858.  Tne  remaining  statues  were  in  progress  at 
the  time  of  the  artist's  death.  Important  works 
for  the  Capitol  at  Washington  also  engaged  his 
attention,  including  a  colossal  statue  of  the 
**  Genius  of  America,"  intended  to  be  placed  on 
the  pinnacle  of  the  central  dome.  His  career, 
however,  was  interrupted  by  an  obscure  disease 
of  the  brain,  which  baffled  the  skill  of  the  most 
accomplished  medical  men  of  Europe,  and  in  a  few 
months  put  an  end  to  his  life.  Mr.  Crawford  exe- 
cuted more  than  sixtv  works,  many  of  them  colos- 
sal, in  marble,  and  left  a  large  collection  of  models, 
sketches,  &c.,  which  were  presented  to  the  City 
of  New  York  by  his  widow.  He  ranks  highest 
among  American  sculptors,  and  left  no  branch  of 
his  art  unpractised,  or  without  trophies  of  his 
success. 

D A.NBY,  Francis,  A.  R.  A.,  an  English  painter, 
bom  in  Dublin,  November  16,  1793 ;  died  at  Ex- 
mouth,  Devonshire,  February  10,  1861.  Having 
shown  an  early  taste  for  drawing,  he  determined, 
with  the  reluctant  consent  of  his  parents,  to  fol- 
low the  fine  arts  as  a  profession,  and  commenced 
his  studies  at  the  Dublin  Society  of  Arts.  He 
began  oil  painting  when  about  eighteen,  and 
sent  a  picture  to  the  Dublin  exhibition,  A  Sun- 
set. It  was  purchased  by  a  clergyman  for  fifteen 
guineas.  With  this  sum  he  and  a  fellow-student 
started  for  London,  with  an  introduction  to  West, 
the  president  of  the  Royal  Academy.  He  received 
them  kindly,  affording  them  the  means  of  seeing 
all  that  interested  them  connected  with  art.  On 
their  return  home,  when  at  Bristol,  their  funds 
proved  to  be  sufficient  only  for  the  passage  of  one 
to  Ireland.  Dan  by  decided  to  stay,  and  in  a  short 
time  met  with  great  success  as  a  teacher  of  paint- 
ing, and  was  in  the  receipt  of  a  large  income,  by 
the  ready  sale  of  his  pictures  to  local  amateurs. 
His  first  picture  at  the  Royal  Academy  Exhibi- 
tion, Sunset  after  a  Storm,  appeared  in  1824,  and 
was  purchased  bv  Sir  Thomas  Lawrence,  who 

fave  the  painter  double  the  price  he  asked  for  it. 
[e  continued  to  exhibit  for  many  years :  his  most 
celebrated  picture.  The  Opening  of  the  Sixth 
Seal,  was  bought  by  Mr.  Beckford,  from  the 
exhibition  of  1828.  From  1830  to  1840  he  resided 
abroad,  in  Paris  and  Switzerland,  and  for  the 


last  twenty  years  of  his  life  in  Devonshire.  He 
was  elected  Associate  of  the  Royal  Academy  in 
1825.  In  many  of  his  earlier  painting^,  Danby 
rivids  John  Martin  in  his  mastery  over  terrible 
and  supernatural  effects,  and  the  choice  of  his 
subjects  is  of  the  same  Scriptural  character.  Lat- 
terly he  subsided  into  a  cjuieter  style  of  poetical 
and  classical  landscape,  in  which  his  fine  taste, 
brilliant  coloring,  ana  &cility  of  execution  were 
verv  conspicuous.  He  had  a  genius  for  mechanics, 
and  patented  several  useful  inventions. 

£(AVID,  Jbak  Purer  (D'Anobrs),  a  French 
sculptor,  born  at  Angers,  March  12, 1793,  died  at 
Pans,  January  6, 1856.  The  father  of  David  was 
a  sculptor  in  wood,  but  fared  so  badly  that  he 
was  violently  opposed  to  the  indulgence  of  his 
son's  artistic  tastes.  With  much  difficulty  he 
made  his  way  to  Paris,  at  the  age  of  eighteen, 
with  nine  francs  in  his  pocket,  and  soon  after  en- 
tered the  studio  of  his  namesake,  David  the  paint- 
er, but  his  natural  bias  for  sculpture  continuing, 
he  sought  the  instruction  of  Roland  the  sculptor, 
and,  a&r  gaining  several  academical  prizes,  was 
sent,  in  1811,  to  Italy,  where  he  studied  five  years, 
and  attracted  the  attention  of  Oanova.  On  his 
return  from  Rome,  he  was  unwilling  to  settle  in 
the  capital  under  the  Bourbons,  and  made  an  un- 
successful attempt  to  establish  himself  in  England. 
Returning  to  Paris,  he  set  earnestly  to  work,  leav- 
ing politics  to  take  care  of  yiemselves,  and  com- 
menced a  career  of  artistic  employment  that  placed 
him  among  the  first  sculptors  of  the  day.  Many 
public  and  monumental  works  were  intrusted  to 
nim  throughout  France,  and  his  bust  and  me- 
dallion portraits  are  more  numerous  than  those 
of  any  modem  artist  In  1825  the  king  conferred 
on  him  the  cross  of  the  Legion  of  Honor.  He 
was  a  member  of  the  Institute,  and  professor  of 
the  Academic  des  Beaux  Arts.  The  famous  statue 
of  Gutenberg,  the  first  printer,  at  Strasbourg,  is 
a  favorable  specimen  of  the  style  of  his  groups 
and  figures.  He  was  remarkable  for  earnestness 
and  enthusiasm  in  his  art :  these  were  the  great 
features  of  his  character,  and  bore  him  onward  to 
success. 

DECAMPS,  Alexander  Gabriel,  a  French 
painter,  born  in  Paris,  March,  1803,  killed  by  a 
fall  from  a  horse  in  the  forest  of  Fontaineblean, 
August  23, 1860.  He  was  educated  in  the  studio 
of  Abel  de  Pujol,  and  early  in  life  traveled  in  the 
E^t,  whence  he  returned  with  an  immense  num- 
ber of  picturesque  sketches,  that  afforded  him 
material  for  many  of  his  best  works.  He  com- 
menced exhibiting  at  the  Salon  in  1827,  and  be- 
came from  that  time  one  of  the  most  popular 
artists  of  the  French  school,  particularly  in  the 
style  known  as  "genre"  painting.  His  oriental 
subjects  are  remarkable  for  depicting  the  pecaliar 
Turk  and  Arab  physiognomy  and  rich  costume, 
with  a  facile  and  brilliant  pencil.  He  also  paint- 
ed subjects  IVom  familiar  life,  scenes  from  Don 
Quixote,  Gil  Bias,  &c.,  and  capriccios,  or  grotesque 
pictures,  in  which  monkeys  take  the  place  of  men, 
as    painters,  amateurs,  cooks,   &c.,    with   great 

Eower  of  physiognomical  expression.  His  large 
istorical  pictures  are  fewer  in  number,  but  of 
a  very  high  class  for  originality  of  conception, 
vigor  of  execution,  and  mastery  of  chiaro-scuro. 
One  of  the  principal  of  these  is  The  Defeat  of 
the  Cimbri,  exhibited  at  the  great  "  Exposition " 
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of  1856,  at  Paris,  with  siztjr  others  from  the  same 
hand.  Decamps  worked  with  great  facility,  and 
was  equally  at  home  with  eyery  species  of  paint- 
ing or  drawing  implement  He  was  nominated 
chevalier  of  the  Legion  of  Honor  in  1839.  His 
death  occurred  while  hunting  in  the  forest  of 
Fontaineblean,  where  he  was  residing  for  the  sake 
of  his  health. 

DELACROIX,  Fbedinand  Yiotoh  Eugenr,  a 
French  painter,  bom  at  Gharenton,  in  1798,  died 
at  Paris,  August  13, 1863.  His  father,  a  member 
of  the  Bevolutionary  National  Convention,  filled 
several  important  posts  under  the  Republic  and 
Consulate,  and  intended  his  son  for  official  life, 
but  his  taste  for  the  fine  arts  was  too  decided  to 
approve  of  that  career,  and  at  the  age  of  eighteen 
he  entered  the  studio  of  P.  Ouerin  as  a  pupil. 
There  he  worked  steadily  and  persevenngly. 
His  first  picture,  Dante  and  Yirgil  Crossing  the 
Styx,  was  so  opposed  to  the  reigning  classicality 
of  taste  in  its  choice  of  subjjBct  and  treatment, 
that,  by  the  advice  of  his  master  Guerin,  he  re- 
frained from  exhibiting  it.  The  Romantic  School, 
however,  daily  gained  favor,  and  in  1824,  Dela- 
croix's painting.  The  Massacre  of  Scio,  was  re- 
ceived with  acclamation,  and  honored  with  a 
medal  from  the  jury  of  the  exhibition.  His  repu- 
tation from  this  time  progressively  increased,  and 
his  historical  pictures  were  accounted  among  the 

f lories  of  the  modern  French  school.    In  1831 
e  paid  a  visit  to  the  East,  the  influence  of  which 
is  visible  in  his  later  paintings  of  Scriptural  sub- 

i'ects.  At  the  great  Paris  Exhibition  of  1855, 
Delacroix  exhibited  no  less  than  thirty-five  of  his 
principal  works.  His  historical  compositions  are 
most  masterly ;  his  drawing  is  vigorous  and  true, 
and  in  daring  boldness  of  conception  and  execu- 
tion reminds  one  of  Rubens.  He  was  buried  with 
much  pomp  in  P^re  la  Chaise. 

DELAROCHE,  Paul,  a  French  historical  paint- 
er, born  in  Paris,  1797 ;  died  there,  November  3, 
1856.  He  commenced  the  study  of  art  as  a  land- 
scape painter,  but  relinquished  this  department  on 
entering  the  studio  of  Baron  Gros,  then  the  most 
distinguished  historical  painter  of  the  day.  Dela- 
roche  earl^  took  a  dislike  to  the  classicism  then 
prevalent  in  the  French  school ;  and  determined 
to  create  a  style  for  himself  more  in  harmony 
with  the  age.  His  first  picture,  Naphthali  in 
the  Desert,  was  exhibited  in  1819,  but  attracted 
little  attention.  In  1824  he  obtained  the  gold 
medal  for  a  picture  of  The  Examination  of  Joan  of 
Arc  in  Prison,  and  continued  to  increase  in  popu- 
larity during  the  whole  of  his  artistic  career.  Many 
of  his  most  popular  painting  were  drawn  from 
events  recorded  in  English  history,  as  The  Chil- 
dren of  Edward  IV.  m  the  Tower,  Tha  Death 
of  Queen  Elizabeth  (in  the  Louvre),  Cromwell 
Contemplating  the  Body  of  Charles  I.  (owned  by 
the  Earl  of  EUesmere),  Charles  I.  in  the  Guard 
Room,  and  Lord  Strafford  going  to  Execution 
(in  the  Duke  of  Sutherland's  Gallery),  and  many 
others.  Three  years  of  his  life  were  devoted  to 
the  adorning  of  the  Amphitheatre  of  the  Fine 
Art  School  (Ecole  des  Beaux  Arts)  at  Paris.  His 
work  is  known  as  the  **  Hemicycle,"  covering  the 
semicircular  space  fronting  the  auditory.  Here 
he  has  represented  the  great  painters,  sculptors, 
and  architects  from  the  earliest  time  down  to  the 
present.  From  the  centre,  where  Apelles,  Phidias, 
73  ^ 


and  Ictinus  are  enthroned  as  the  representatives  of 
the  arts  of  ancient  Greece,  the  great  sculptors  an4 
architects  are  rangjed  in  JTonps,  the  painters  oo- 
cupying  the  extremities.  The  painting  never  fails 
to  excite  admiration  for  its  elevated  style,  sobriety 
and  refinement  of  treatment,  and  simple  and  efr 
fective  arrangement  and  execution.  In  1855,  09 
his  first  visit  to  Italy,  Delaroche  married  the  only 
daughter  of  Horace  Yemet,  the  Director  of  the 
French  Academy  at  Rome.  He  returned  to  Italy 
in  1844  for  a  short  time,  and  painted  some  fine 
portraits.  One  of  the  most  striking  of  his  recent 
works  is  Napoleon  musing  at  Fontaineblean,  but 
of  late  years  he  had  almost  withdrawn  from  the 
practice  of  his  profession.  ~  Delaroche  stands  at 
the  head  of  the  modern  French  historical  school 
of  painting.  Dramatic  in  his  conceptions,  and 
simple  and  truthful  in  expressing  them,  his  paint- 
ings strike  the  spectator  with  an  air  of  reality  and 
an  utter  absence  of  the  conventional  treatment  in 
vogue  at  the  time  of  his  appearance  in  art  His 
drawing  is  correct,  and  his  coloring  equal  to  that 
of  any  of  the  French  school.  As  a  teacher  Dela- 
roche was  very  popular.  He  attracted  around 
him  a  large  number  of  pupils  from  other  countries 
as  well  as  France,  and  Knew  how  to  inspire  them 
with  his  own  enthusiasm  for  art.  Delaroche  was 
a  member  of  the  Institute  (1832)  and  an  officer  of 
the  Legion  of  Honor.  His  head  and  face  had 
much  resemblance  to  the  Emperor  Napoleon.  In 
social  circles  his  influence  was  very  great,  and  it 
was  always  exerted  in  furtherance  of  the  objects 
of  his  beloved  art.  ^ost  of  his  historical  pictures 
have  been  engraved,  and  are  well  known  tnrough- 
out  Europe. 

DYCE,  William,  R.  A.,  a  British  painter,  boni 
at  Aberdeen,  1806,  died  February  14, 1864.  He 
was  the  son  of  a  physician  of  local  celebrity,  and, 
being  intended  by  bis  father  for  a  learned  profes- 
sion, studied  at  the  University  of  the  town,  and 
took  the  degree  of  M.  D.  His  early  passion  for 
art  proved,  however,  too  strong  for  his  father's 
intentions,  and  he  left  Aberdeen  for  the  purpose 
of  entering  the  school  of  the  Royal  Academy  in 
the  metropolis.  The  departure  of  a  friend,  who 
admired  his  talents,  for  Italy,  gave  him  an  oppor- 
tunity of  visitioff  that  country  in  1825,  ana  he 
stndied  there,  with  a  brief  exception,  till  his  return 
to  Scotland  in  1828.  His  first  picture,  the  Educa- 
tion of  Bacchus,  was  exhibited  at  the  Royal  Acad- 
emy in  1829.  While  residing  in  Rome,  he  painted 
a  Madonna  and  Child  that  gained  the  applause 
of  Overbeck,  and  attracted  much  attention  from 
foreign  artists.  The  style  of  art  that  Mr.  Dyce 
had  adopted  while  abroad  was  so  little  understood 
and  met  with  such  limited  sympathy  at  home,  that 
he  actually  laid  down  his  pencil  for  some  time, 
and  applied  himself  to  scientific  pursuits.  A  new 
field  of  occupation  was  opened  to  him,  however, 
in  portraiture,  which  he  successfully  practised  in 
Edinburgh  till  the  year  1837.  He  /was  shortly 
afterwards  attracted  to  the  subject  of  the  best 
means  of  applying  the  arts  of  design  to  the  im- 
provement of  manufactures,  and  made  a  mission 
of  inquiry  to  the  art  schools  of  the  Continent  at 
the  request  of  the  President  of  the  Board  of  Trade. 
His  report  was  printed  by  Parliament,  and  led  to 
the  remodeling  of  the  schools  of  design,  Mr.  Dyce 
becoming  a  Director  and  Secretary  to  the  Council 
under  the  new  organization.  His  official  connec- 
tion with  these  institutions  lasted  about  five  years, 
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dnring  which  his  profession  was  almost  entirely 
neglected.  At  the  end  of  the  time  he  reapplied 
himself  vigorously  to  art,  going  systematically  "  to 
school"  at  the  Life  Academy  in  company  with  his 
friend  Etty.  The  results  of  his  application  were 
readily  seen  in  his  easel  pictures,  cartoons,  aod 
frescos.  He  was  one  of  the  six  artists  selected  to 
embellish  the  House  of  Lords  in  the  New  Palace 
at  Westminster.  His  fresco,  The  Baptism  of 
King  Etbelbert,  was  completed  in  1846,  and  by 
its  success  led  to  the  use  of  that  material  for  the 
artistic  decoration  of  that  structure.  He  was 
afterwards  engaged  in  frescos  for  BuckiDgham 
Palace  and  Osborne  House  by  desire  of  Prince 
Albert,  and  at  the  time  of  his  death  was  occupied 
in  painting  in  the  Queen's  Robing  Room  at  the 
Houses  of  Parliament  a  series  of  frescos  on  sub- 
jects afforded  by  the  "Morte  d' Arthur."  His 
application  to  these  laborious  works  in  gre&t 
measure  prevented  the  completion  of  easel  pic- 
tures, but  Mr.  Dyce  occasionally  exhibited  paint- 
ings that  grew  in  public  estimation  from  their 
high  qualities  of  drawing,  purity  of  color,  and 
intensity  of  spiritual  expression,  which  gradually 
overcame  the  indifference  that  was  at  first  created 
by  the  severe  and  archaic  style  that  he  most  gen- 
erally adopted.  He  was  one  of  the  most  accom- 
plished men  of  the  day  in  all  that  related  to  the 
fine  arts.  In  church  music  he  was  a  proficient, 
and  published  several  works  that  promoted  the 
revival  of  ancient  sacred  music.  He  is  one  of  the 
few  English  artists  whose  reputation  is  widely 
spread  on  the  Continent  of  Europe. 

EQG,  AuGUSTOs  Lkopold,  R  A.,  an  English 

Sainter,  bom  in  London  in  1816,  died  at  Algiers, 
[arch  26,  1863.  His  determination  to  become  a 
painter  was  fixed  soon  after  leaving  school,  and  he 
was  regularly  educated  to  art  in  a  private  studio 
and  at  the  schools  of  the  Royal  Academy.  His 
first  pictures  were  sent  to  provincial  exhibitions. 
In  1838  one  of  his  paintings  was  admitted  to  the 
Academy  Exhibition.  Ten  years  after  he  was  elect- 
ed an  Associate,  and  in  1861,  Academician.  His 
subjects  were  generally  selected  from  English  his- 
tory, about  the  Stuart  period,  or  from  well-known 
sources,  such  as  Gil  Bias,  Sbakspeare,  &c.  Tbey 
exhibited  g^at  discrimination  in  the  delineation 
of  character,  pure  and  harmonious  coloring,  and  a 
free  and  delicate  touch.  Among  the  most  admired 
are  Pepys'  Introduction  to  Nell  Gwynne,  the 
Life  and  Death  of  Buckingham,  the  Night  be- 
fore Naseby,  and  Catharine  and  Petruchio.  Mr. 
Egg's  health  was  always  delicate,  and  frequently 
compelled  him  to  abstain  from  painting,  so  that 
the  number  of  pictures  he  executed  is  not  large. 
He  twice  visited  the  East,  and  derived  much 
benefit  from  the  change  of  climate ;  but  on  his 
return  to  England  from  his  second  oriental  tour, 
he  fell  a  victim  to  a  sudden  attack  at  Algiers.  He 
was  the  friend  and  associate  of  Dickens  in  the 
amateur  theatrical  performances  for  the  endow- 
ment of  a  benevolent  institution,  and  was  univer- 
sally beloved  for  the  active  philanthropy  that  he 
displayed  in  behalf  of  less  flourishing  members  of 
his  profession. 

ETTY,  William,  R.  A.,  an  English  historical 

Sainter,  bom  at  York,  March  10, 1787  ;  died  there, 
November  14, 1849.  His  father  was  a  miller  and 
baker  in  the  city  of  York,  and  young  Etty  assisted 
in  his  shop  until  his  twelfth  year,  when  ho  was 


apprenticed  to  a  painter  at  Hull.  Here,  through 
opposition  and  discouragement  of  all  kinds,  his 
taste  for  drawing  was  developed  by  stealthy  ^exer- 
cise. At  the  end  of  a  most  irksome  seven-yean 
term  of  uncongenial  labor,  he  went  to  London  on 
the  invitation  of  an  uncle.  This  relative  was  a 
man  of  intelligence  and  liberality.  Etty  was  in- 
troduced to  Fuseli,  and  entered  as  a  student  at  the 
Royal  Academy  schools  in  1807.  Shortly  after  he 
became  an  indoor  pupil  of  Sir  Thomas  Lawrence, 
then  in  the  height  of  his  reputation,  his  unde 
paying  the  hundred  guineas  required  as  a  pre- 
mium. From  Lawrence  he  had  little  direct  in- 
struction, but  derived  facility  of  execution  from 
seeing  his  method  of  painting  and  copying  his 
pictures.  In  1811  his  first  picture  was  exhibited 
at  the  Royal  Academy,  Telemachus  Rescuing 
Antiope ;  but  it  made  no  sensation,  and  though 
he  every  year  sent  paintings  to  the  British  Insti- 
tution and  Academy  Exhibitions,  it  was  not  until 
1820  that  any  picture  attracted  much  notice,  when 
the  Coral  Finders,  Venus  and  her  Nymphs  ar- 
riving at  Paphos,  was  greatly  admired.  This 
was  the  first  of  what  afterwards  proved  a  long 
series  of  representations  of  the  undraped  feminine 
form  in  subjects  suggested  by  classical  poetry  or 
legend.  It  was  followed  next  year  by  Cleo- 
patra's Arrival  in  Cilicia,  which  led  to  many 
commissions  from  patrons  in  art.  Having  achieved 
success,  Etty  visited  Italy  and  studied  at  Venice 
for  seven  months  the  coloring  of  the  great  masters 
of  the  Venetian  school.  On  his  return  to  Eng- 
land a  succession  of  important  works  followeo, 
confirming  him  in  the  good  graces  of  the  public 
He  was  elected  Associate  of  the  Royal  Academy  in 
1824,  and  Academician  in  1828.  Little  occurred 
to  break  the  tenor  of  his  life,  which  was  devoted 
to  art.  His  days  were  spent  in  painting,  and  his 
evenings  during  the  academic  session  in  making 
studies  in  oil  from  the  models  in  the  life  school 
of  the  Academy ;  this  practice  he  continued  until 
the  last  year  ot  his  professional  career.  In  1848 
failing  health  induced  him  to  retire  to  his  native 
city,  but  he  only  survived  the  change  about  a 
year.  Soon  after  his  death  a  collection  of  his 
paintings  was  made  and  exhibited  at  the  rooms  of 
the  Society  of  Arts  in  honor  of  his  genius.  It 
comprised  130  paintings,  many  of  them  of  verv 
large  size.  Three  of  his  finest  works,  the  Jadith 
Series,  The  Combat,  and  Benaiah,  were  purchased 
by  the  Royal  Scottish  Academy.  The  National 
Gallery  possesses  but  one  of  his  pictures.  They 
are  mostly  in  private  collections,  and  among  the 
most  highly  valued  modern  works  of  art.  Etty  is 
undoubtedly  one  of  the  greatest  names  of  the 
modern  English  school.  Though  not  a  classical 
scholar,  his  choice  of  subjects  from  Greek  and 
Roman  historv  or  mythology  was  almost  esclosiye, 
on  account  of  the  opportunity  they  afforded  him 
for  the  display  of  the  undraped  human  fonn, 
which  he  properly  regarded  as  the  highest  de- 
velopment of  art.  As  a  colorist  and  painter  of 
flesh  he  is  unrivaled  by  any  modern  artists.  The 
apparent  freedom  of  his  subjects  frequently  led  to 
imputations  on  his  character  and  motives  that  were 
entirely  unfounded,  as  the  painter  was  one  of  the 
purest  and  most  simple-minded  of  men.  Though 
always  in  love,  he  never  was  married,  a  niece 
regulating  his  household.  His  Life  was  written 
by  Mr.  Gilchrist,  2  vols.  8vo,  Lond.  1855. 

FIELDING,    Copley   Vakdyke,  an   English 
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painter,  bom  in  1787,  died  at  Worthing,  Febrnary 
3,  1855.  Mr.  Fielding  belonged  to  a  family  of 
artists,  and  first  exhibited  a  picture  in  1810.  He 
practised  landscape  painting  in  oil  and  water 
colors,  until  the  growing  popalarity  of  his  draw- 
ings led  to  his  confining  himself  to  the  latter 
branch  of  art  exclusively.  He  was  for  many 
years  president  of  the  Society  of  Painters  in 
Water  Colors,  and  his  position  was  generally  re- 
cognized as  that  of  head  and  representative 
of  that  art  in  England.  Copley  Fielding's  sub- 
jects were  drawn  from  nature,  and,  as  true  and 
simple  renderings  of  natural  scenery,  have  never 
been  surpassed.  A  favorite  class  of  subjects  with 
him  was  afforded  by  the  broad  chalk-downs  of 
Kent  and  Sussex  on  the  southern  coast  of  Eng- 
land, where  a  rich  expanse  of  verdure  is  relieved 
by  glimpses  of  the  near  or  remote  ocean,  and 
sunny  slopes  of  woodland  in  the  hollows  of  the 
hills.  Stormy  marine  views,  including  ship- 
wrecks, &c..  were  also  treated  by  him  in  a  masterly 
manner.  For  general  breadth  of  eflect,  delicate 
aerial  tones,  and  pure  and  exquisite  color,  he  is  un- 
rivaled. His  drawing  is  of  inferior  quality.  His 
manipulative  facility  enabled  him  to  execute  a 
large  number  of  works.  They  are  in  great  de- 
mand, and  command  higher  prices  than  those  of 
any  of  his  cotemporaries,  except  J.  W.  M.  Turner. 
At  the  sale  of  Mr.  Bicknell's  Gallery  in  1863,  a 
drawing,  Cranborough  Hill,  which  cost  25  guineas, 
sold  for  760  guineas. 

FINDEN,  William  and  Edward,  English  en- 
gravers. The  former,  born  in  London,  1787,  died 
there  September  20,  1852.  The  latter,  born  in 
1792,  died  February  9,  1857.  The  brothers 
Finden  were  both  educated  for  the  profession 
they  adopted  under  the  charge  of  Mr.  James 
Mitan,  the  eminent  engraver.  Many  of  their 
works  were  executed  in  common,  and  it  is  difficult 
to  appropriate  the  separate  share  of  each.  Wil- 
liam Finden  was  the  better  engraver  of  the  two. 
His  plate  from  Sir  Thomas  Lawrence's  portrait  of 
George  IV.  is  one  of  his  finest  works.  He  re- 
ceived for  it  2000  guineas,  a  sum  unparalleled  for 
a  portrait.  His  engravings  from  Wilkie's  Village 
Festival  and  Smirke's  Illustrations  to  Don  Quixote 
were  much  admired.  At  the  time  when  the  pop- 
ularity of  the  Annuals  had  caused  a  demand  for 
small  engravings  of  high  finish,  the  two  brothers 
established  a  complete  manufactory  for  the  pro- 
duction of  line  engravings,  from  whence  issued  the 
landscape  and  portrait  illustrations  of  Lord 
Byron's  Works,  landscape  illustrations  of  the 
Bible  and  the  Waverley  Novels,  Heroines  of  the 
Poets,  Beauties  of  Thomas  Moore,  and  various 
other  works  that  met  with  extensive  popularity, 
and  did  much  to  difi*use  a  knowledge  of  art  among 
the  middle  classes  of  England.  A  larger  and  more 
expensive  undertaking  of  a  higher  nature,  Fin- 
den's  Royal  Gallery  of  British  Art,  proved  unsuc- 
cessful as  a  speculation,  and  its  failure  clouded  the 
latter  days  of  both  brothers  by  sweeping  away  the 
fruits  of  all  their  previous  labor. 

GORDON,  Sir  John  Watson,  R.  A.,  a  Scotch 

Jainter,  bom  in  Edinburgh  in  1790,  died  there 
une  1, 1864.  He  studied  art  in  the  Academy 
of  Trustees  for  the  Encouragement  of  Manufac- 
tures, where  Wilkie  and  many  eminent  Scottish 
artists  received  early  instruction.  His  first  desire 
was  to  become  a  historical  painter,  but  he  sub- 


sequently relinquished  that  pursuit,  devoting  him- 
self exclusively,  or  nearly  so,  to  portraiture.  In 
this  branch  he  attained  an  excellence  second  to 
none  of  his  time.  The  vigor  and  power  of  his 
pencil  were  displayed  in  the  portraits  of  almost  all 
of  his  countrymen  of  renown.  Among  the  best 
known  examples  are  his  fine  pictures  of  Dr.  Chsi- 
mers,  Sir  Walter  Scott,  De  Qumcey,  George  Combe, 
Professor  Simpson,  and  many  others.  In  1827, 
Gordon  first  commenced  to  exhibit  his  works  in 
London  at  the  Royal  Academy,  and  continued  to 
do  so  until  his  death.  In  1841  he  was  elected 
Associate,  and  in  1851,  Roval  Academician.  In 
1859,  on  the  death  of  Sir  William  Allan,  he  was 
appointed  President  of  the  Royal  Scottish  Acad- 
emy, and  was  knighted  on  the  occasion  bv  Queen 
Victoria.  Gordon  never  studied  in  London,  and 
scarcely  ever  left  his  native  country.  His  talents 
as  an  artist  were  only  equaled  by  his  urbanitv 
and  kindly  disposition.  Under  him  the  Scottish 
Academy  greatly  advanced  in  character  and  use- 
fulness. 

GREENOUGH.  Horatio,  an  American  sculp- 
tor, born  in  Boston,  September  6,  1808,  died 
in  its  vicinitv  December  18,  1852.  Ho  entered 
Harvard  Coliege  at  the  age  of  sixteen,  but  had 
already  modeled  in  clay  and  attempted  sculpture. 
There  he  enjoyed  the  friendship  and  advice  of 
Allston,  and  produced  the  design  of  the  Bunker 
Hill  Monument.  In  1825  he  started  for  Rome, 
and  improved  himself  by  practice  and  observation 
among  the  sculptors  of  that  city.  A  brief  visit  to 
Boston  in  1826  was  put  to  professional  service, 
and  aflbrded  him  an  opportunity  of  modeling 
busts  of  John  Quincy  Adams,  Chief  Justice  Mar- 
shall, &c.  The  next  vear  he  returned  to  Europe 
and  established  himself  permanently  at  Florence. 
His  Chanting  Cherubs,  executed  in  marble  there 
for  James  Fenimore  Cooper,  was  the  first  orig- 
inal group  from  the  chisel  of  an  American  sculp- 
tor. In  1831  he  went  to  Paris  to  model  the 
bust  of  Lafayette,  and  shortly  after  received  a 
commission  from  Congress  to  execute  his  colossal 
statue  of  Washington.  This  was  finished  in  1843, 
and  now  stands  in  front  of  the  national  Capitol. 
Many  statues,  bas-reliefs,  &c.,  were  sculptured  by 
him  for  private  parties.  The  Athenaeum  Gallery 
at  Boston  possesses  one  of  his  finest  works,  the 
Venus  Victrix.  In  1851  he  returned  to  the  United 
States  to  superintend  the  placing  in  its  position  at 
Washington  of  a  symbolical  group  of  the  triumph 
of  civilization.  The  Rescue,  commissioned  for  the 
Capitol.  Vexatious  delays  and  hindrances  brought 
on  an  attack  of  brain  fever,  which  was  fatal  to 
Mr.  Greenough,  shortly  after  he  had  commenced 
a  course  of  lectures  on  Art  at  Boston.  A  memo- 
rial of  Horatio  Greenough  was  published  in  1853 
by  H.  T.  Tuckerman. 

GWILT,  Joseph,  an  English  architect,  bom  in 
Southwark,  January  17,  1784,  died  at  Henley- 
on-Thames,  September  14,  1863.  He  was  edu- 
cated at  St.  Paul's  School,  and  in  1801  was  admit- 
ted a  student  at  the  Royal  Academv.  A  few 
years  after  he  visited  Italy,  and  on  his  return 
commenced  practice  as  an  architect  in  London. 
He  was  mucn  employed  by  the  city  and  corpora- 
tion of  London,  and  executed  many  designs  for 
halls,  insurance  offices,  and  other  public  build- 
ings. To  the  public  generally  he  was  better 
known  as  an  author,  and  produced  many  books 


Digitized  by 


Google 


HARD. 


1140 


HOOA. 


thftt  were  accepted  as  standard  authorities  in  his 
profession.  The  pHncipal  of  these  are,  **  Ency- 
clopedia of  Architecture,  Historical,  Theoretical, 
and  Practical,"  1842 ;  ''The  Architectare  of  Vi- 
tniTias,  translated/*  1826;  a  new  edition  of  Sir 
William  Chambers'  "  Treatise  on  the  Decorative 
Part  of  Oivil  Architectare,"  2  volnmes,  1828,  and 
several  others.  He  was  a  person  of  mat jreneral 
accomplishments  in  the  fine  arts.  The  Treatise 
on  Music  in  the  ''Encyclopedia  Metropolitana" 
is  from  his  pen. 

HARDING,  James  Duffiild,  an  English  paint- 
er, bom  at  Deptford  in  1797,  died  at  Barnes,  near 
London,  December  4, 1863.  He  was  the  son  of 
a  teacher  of  drawing,  by  whom  he  was  edacated 
for  the  same  profession.  He  received  lessons 
from  Prout,  and  at  first  adopted  his  style,  but 
mdnally  worked  oat  for  himself  a  freer  and 
bolder  mode  of  execution,  particularly  as  applied 
to  trees,  foliage,  &c.,  then  a  novelty  in  the  art 
H6  gained  the  silver  medal  of  the  Society  of  Arts 
for  a  painting  in  water  colors,  at  the  age  of 
eighteen.  The  infant  art  of  lithography  attracted 
at  this  time  his  attention  for  the  facility  which  it 
afforded  for  perpetuating  the  very  touches  of  a 
drawing  and  transferring  the  spirit  of  a  sketch  in 
chalk  or  pencil  with  a  truth  that  no  other  mode 
of  engravmg  afforded.  For  many  years  nearly  his 
whole  time  was  devoted  to  its  practice,  durinff 
which  he  produced  numerous  works  that  procured 
him  great  reputation  at  home  and  abroad.  Among 
these  were  "  Elementary  Art,"  "  Lessons  on  Trees," 
"  Sketches  at  Home  and  Abroad,"  which  are  de- 
dicated to  Louis  Philippe,  who  rewarded  the  artist 
with  a  magnificent  set  of  Sevres  china  and  a  dia- 
mond ring.  Mr.  Harding  continued  at  intervals 
the  practice  of  water  colors,  and  was  a  member  of 
the  society.  About  1842  he  commenced  painting 
in  oil,  and  was  regarded  as  one  of  the  first  land- 
scape painters  of  the  day.  He  traveled  much  in 
Europe  for  many  years,  furnishing  subjects  for  the 
"  Landscape  Annuals,"  then  in  the  height  of  their 
popularity.  He  was  indefatigable  in  tne  practice 
of  his  art,  and  by  his  example  has  exercised  a 
very  potent  influence  on  modern  English  land- 
scape painting. 

HESS,  Hbnrt,  a  German  painter,  bom  at  Dus- 
seldorf  in  1798,  died  there  March  28,  1863.  He 
studied  in  the  Academy  of  Munich,  and  was  pur- 
suing his  profession  in  Rome,  when  (being  al- 
ready favorably  known  by  the  purity  and  refine- 
ment of  bis  designs)  in  1826  he  received  an  order 
from  the  King  of  Bavaria  to  undertake  a  series  of 
paintings,  partly  in  fresco,  for  the  new  church  of 
All  Saints,  designed  by  Von  Klenze,  and  one  of 
the  architectural  ornaments  of  the  capital.  They 
are  about  fifty  in  number,  and  were  executed 
either  by  himself  or  in  conjunction  with  his  pa- 
nils.  The  subjects  are  taken  from  the  Old  and 
New  Testaments.  They  are  the  most  important 
works  of  Hess.  In  them  he  has  shown  himself 
not  unworthy  of  beinff  classed  with  some  of  the 
old  painters  of  sacred  history.  Several  fine  pic- 
tures of  them  are  known  by  engravings  in  Count 
Raczynski's  "  Histoire  de  i'Art  Moderne  en  Al- 
lemagne."  His  oil  paintings  are  not  numerous, 
and  are  held  in  much  esteem.  Hess  is  one  of  the 
greatest  modern  designers  in  the  field  of  sacred 
art.  In  addition  to  the  reverent  and  solemn  treat- 
ment of  Scripture  subjects,  common  to  the  school 


of  Overbook  and  Comelins,  he  displays  a  met 
and  pathos  of  his  own  that  secure  a  marked  indi- 
viduality for  his  works.  His  life  was  character- 
ized by  the  same  purity  and  simplicity  that  dis- 
ting^hed  him  as  an  artist 

HOG  AN,  JoHM,  an  Irish  sculptor,  bora  at  Tal- 
low.  County  Waterford,  in  1801 ;  died  at  Dublin, 
March  27, 1855.  He  was  oriffinally  placed  with 
an  attomey  at  twelve  years  or  age ;  bat  showing 
very  little  taste  for  that  profession,  at  the  expira- 
tion of  his  term  he  entered  the  oflBce  of  an  archi- 
tect. While  there  he  was  brought  more  in  con- 
tact with  art,  studied  anatomv,  and  executed 
several  carvings.  A  number  of  f^tlemen  who 
felt  an  interest  in  his  prog^ress  raised  a  subscrip- 
tion which  enabled  him  to  visit  Rome  and  open  a 
studio  there,  from  which  came  forth  many  of  his 
best  works,  including  his  statue  of  O'Connell,  in 
the  Dublin  Exchange,  and  the  Drunken  Faan. 
This  was  pronounced  by  Thorwaldsen  a  mtrade. 
It  resulted  from  a  challenge  given  to  Hogan  by 
Gibson,  to  produce  any  attitude  or  expression  in 
the  human  figure  not  previously  appropriated  by 
the  great  sculptors  oi  antiquity.  At  the  time 
of  his  death,  he  was  engaged  on  a  statue  of  Father 
Mathew,  and  on  a  bas-relief  for  the  Wellington 
Monument,  Phoenix  Bark,  for  which  he  was  to 
receive  £1000.  Hogan  was  preeminently  national 
in  his  feelings  as  a  man  and  as  an  artist,  and  foand 
ample  patronage  from  his  warm-hearted  conn  try- 
men.  A  pension  of  £100  per  annum  was  conferred 
on  his  widow  by  the  Queen  after  his  unexpected 
decease. 

HUNT,  William  Henrt,  an  English  water-color 
painter,  bora  in  London,  1790 ;  died  there  Febro- 
ary  10, 1864.  He  was  the  son  of  a  London  trades- 
man, a  tin-plate  worker  in  Longacre,  who,  unwU- 
lingly  yielding  to  the  boy's  love  for  art,  placed  him 
with  tfohn  Varley,  the  landscape  painter.  Here 
Hunt  studied  zealously,  painting  both  in  oil  aud 
water  colors.  His  easel  pictures  were  exhibited  at 
the  Royal  Academy  in  1807  and  subseqaent  years, 
but  he  gradually  gave  himself  up  exclusively 
to  the  use  of  water  colors,  and  became  an  associate 
of  the  Water  Color  Society  in  1824.  From  that 
time  to  his  death  little  change  occurred  in  the 
line  of  study  he  had  marked  out  for  himself. 
Two  classes  of  subjects  he  equally  excelled  in- 
humorous  rustic  figures  of  children,  such  as  are 
seen  in  English  farm  life ;  and  representations  of 
various  natural  objects,  as  a  sprig  of  May  blossom, 
a  cluster  of  grapes,  a  hedge  sparrow's  nest  and 
^gg^i  ft  bunch  of  primroses,  &c.  Critics  are  never 
weary  of  praisiog  the  bold  handling,  the  breadth 
of  general  treatment,  and  the  comic  sentiment 
and  expression  of  the  first  class,  or  the  brilliant 
color,  exquisite  drawing,  and  the  subtle  delicacy 
of  touch  that  is  exhibited  in  his  perfect  fac-similes 
of  nature's  most  cunning  handiwork.  In  no  other 
bands  have  the  same  effects  ever  been  produced 
by  so  simple  means.  His  works  are  accepted  as 
canons  of  color  in  its  brightest  and  most  evanescent 
shades.  Mr.  Hunt  was  devoted  to  his  art,  and 
worked  unintermittently  during  a  long  life,  having 
the  satisfaction  of  finding  the  great  qualities  of  bis 
pictures  gradually  more  and  more  appreciated. 

INM  AN,  Henry,  an  American  painter,  bom  in 
Utica,  N.  Y.,  October  ^0,  1801 ;  died  in  New 
York,  January  17,  1846.  His  taste  for  art  was 
early  developed.    When,  in  1812,  his  parents  re- 


Digitized  by 


Google 


ISAB. 


lUl 


LANO. 


moTed  to  New  York,  he  was  first  able  to  procure 
regular  instnrction  Id  drawing.    In  1814,  he  was 

freparing  to  enter  the  Military  Academy  at  West 
^oint,  when  Jarvis,  the  portrait  painter,  offered  to 
receive  him  as  a  pupil,  and  he  was  boand  to  him 
for  seven  year&.  He  accompanied  his  teacher  to 
New  Orleans  and  other  cities,  and  on  the  conclu- 
sion of  his  apprenticeshio,  he  established  himself 
as  a  portrait  painter  in  New  York,  where  he  re- 
sided until  his  death,  with  the  exception  of  a  short 
sojourn  at  Philadelphia.  In  1844  he  visited 
Earope  on  acconnt  of  his  health,  and  painted  por* 
traits  of  several  distinguished  men.  Among  them 
are  fine  heads  of  Lord  Macaulay,  Dr.  Chalmers,  and 
Wordsworth  the  poet,  executed  for  James  Lenox, 
Bsq.,  of  New  York,  and  now  in  his  gallery.  On 
his  return  to  New  York,  he  commenced  a  picture 
for  the  Rotunda  of  the  Capitol  at  Washini^n,  in 
accordance  with  a  government  commission.  The 
subiect  selected  by  him  was  Daniel  Boone's  Cabin 
in  the  Wilds  of  Kentucky :  he  was  engaged  on  this 

{>ainting  at  the  time  of  ms  death.  Inman  painted 
andscape  and  genre  subjects  with  success,  though 
his  chief  excellence  lay  in  portraiture.  Among  his 
best-known  and  characterisUc  heads  of  American 
worthies  are  the  fine  and  life-like  portraits  of 
Chief  Justice  Marshall,  Bishop  White,  Nicholas 
Biddle,  and  many  others.  A  collection  of  one 
huQdred  and  twenty-seven  of  his  paintings  was 
brought  together  and  exhibited  in  New  York 
shortly  after  his  death. 

ISA  BEY,  Jrait  Baptists,  a  French  miniature 

fainter,  born  at  Nancy,  April  II,  1767 ;  died  at 
^aris,  April  18, 1855.  At  an  early  age  he  entered 
the  studio  of  David  with  the  view  of  becoming  a 
historical  painter ;  but  commencing  with  portraits 
in  chalk,  he  met  with  so  much  success  that  he  re- 
solved to  try  whether,  by  carrying  the  principles 
of  high  art  into  miniature  painting,  he  could  not 
elevate  that  branch  of  art  in  popular  estimation. 
Isabey  had  been  intimate  with  Napoleon  when  an 
officer  of  artillery ;  when  the  Empire  was  founded 
he  continued  in  favor,  and  constantly  occupied,  to 
the  end  of  his  life,  the  position  of  first  miniature 
painter  of  the  day.  His  portraits  of  the  Napoleon 
family  are  very  numerous,  and  his  most  famous 
works  are  connected  with  the  Imperial  Court,  as 
the  "  Table  des  Mar^chaux,"  representing  Napo- 
leon and  the  most  illustrious  of  his  generals,  paint- 
ed on  a  large  slab  of  porcelain.  In  18 1 8,  Isabey 
accepted  an  invitation  to  Russia,  where  he  painted 
the  Emperor  Alexander  and  his  family,  &c.  On 
his  return  he  painted  Louis  XYIII.  He  formed  a 
new  school  of  miniature  painting  in  France.  Its 
works  are  remarkable  for  force  and  delicacy.  His 
likenesses  have  much  character  and  are  generally 
esteemed  faithful.  They  are  the  chief  medium 
for  perpetuating  to  posterity  the  appearance  of  the 
great  men  of  the  first  Empire. 

ELENZE,  Lbo  von,  a  Bavarian  architect,  born 
at  Hildesheim,  Lower  Saxony,  in  1784;  died  at 
Munich,  February  5, 1864.  In  the  adoption  of  a 
profession  Von  Klenze  had,  like  most  other  artists, 
to  contend  against  the  prejudices  of  his  parents. 
They  finally  yielded,  however,  and  placed  him  at 
the  Berlin  Academv,  whence,  as  a  reward  for  his 
unasual  progress,  he  was  sent  on  a  professional 
tour  to  France,  Italy,  and  Greece.  This  lasted  for 
three  years,  and  on  his  return  he  was  appointed 
architect  in  chief  to  the  King  of  Westphalia. 


When,  in  1814.  that  monarch  was  compelled  to 
abdicate,  Von  Klenze  went  to  Munich,  and  there 
attracted  the  notice  of  Ludwij^,  King  of  Bavaria, 
who  was  then  entertaining  the  idea  of  transforming 
his  capital  from  a  third-rate  medieval  citv  to  a 
modem  Athens,  that  should  eclipse  any  otner  on 
this  side  the  Alps.  Yon  Klenze  eagerly  seconded 
the  King's  intentions,  and  from  his  designs  arose 
the  famous  building,  the  Glyptothek,  the  Finaco* 
thek,  the  Maximihan  Palace,  &c.,  now  of  Euro- 
pean celebrity.  The  Walhalla,  near  Ratisbon, 
dedicated  to  the  memory  of  the  illustrious  men 
of  Fatherland,  was  also  one  of  .his  works,  and 
at  Athens  he  built  a  splendid  palace  for  the  Ba- 
varian prince.  King  Otho.  Yon  Klenze  was  per- 
fectly learned  in  all  that  related  to  classical  ar- 
chitecture, and  his  buildings  show  {preat  skill  in 
modifying  its  inexorable  characteristics  to  the 
requirements  of  modem  purposes.  He  stood  un- 
questionably at  the  head  of  the.classical  architects 
of  the  day. 

LANCE,  Oeorob,  an  English  painter,  bora  at 
Littie  Dunmow,  in  Essex,  in  1802 ;  died  at  Sunny- 
side,  near  Liverpool,  June  18,  1864.  Evincing 
when  a  youth  a  great  desire  to  become  an  artis^ 
be  unceremoniously  introduced  himself  to  Hay- 
don,  the  painter,  who,  on  looking  over  his  sketches, 
observed  such  signs  of  promise  that  he  took  him 
into  his  studio  and  gave  him  gratuitously  for  a 
long  period  all  the  instraction  and  aid  in  his 
power.  His  peculiar  talent  for  the  representation 
of  objects  of  **  still  life"  appeared  in  his  execution 
of  a  group  of  fmit  and  vegetables,  which  attracted 
the  notice  of  and  was  purchased  by  Sir  George 
Beaumont.  This  brought  him  in  commissions 
from  other  gentlemen,  and  contrarv  to  the  prac- 
tice of  his  teacher  he  abandoned  high  art  for  a 
more  certain  and  lucrative  branch  of  painting. 
Though  a  few  figure-pieces  of  ** genre"  character 
attest  his  versatSity,  yet  the  demand  for  his  still- 
life  pictures  left  him  little  opportunity  for  any  other 
class  of  subjects.  Though  the  labor  bestowed  on 
them  was  very  great,  four  hundred  of  his  paint- 
ings remain  to  testify  to  his  industry  and  applica- 
tion. They  are  found  in  the  best  galleries  of 
modern  art.  and  have  a  very  high  commercial  as 
well  as  artistic  value.  In  his  peculiar  stvle.  Lance 
rivals  the  chef-d'oeuvres  of  the  Flemish  masters, 
exhibiting  equal  brilliancy  of  color  and  minute- 
ness and  delicacv  of  touch,  combined  with  a 
breadth  of  general  effect. 

LEECH,  John,  an  English  artist,  bom  in  Lon- 
don, August  29, 1817 ;  died  at  Kensington,  Octo- 
ber 29, 1864.  He  was  brought  up  at  the  school 
of  the  Charterhouse  in  London,  and  was  there  a 
cotemporary  of  Thackeray,  with  whom  he  al- 
ways maintained  a  warm  friendship.  On  leaving 
school,  his  parents  articled  him  to  a  surgical 
practitioner,  with  the  purpose  of  bringinflr  him 
up  to  medicine.  While  walking  the  hospitals  and 
going  through  the  routine  of  a  medical  education, 
his  talent  for  humorous  sketching  became  well 
known  to  his  fellow-students,  and  many  of  his 
early  drawings  are  preserved,  showing  much  of 
the  ability  that  afterwards  distinguished  his  ma- 
turer  efforts.  His  first  published  work  was  pro- 
duced at  the  age  of  eighteen,  and  was  entitled 
**  Sketches,  by  A.  Pen,  Esq."  About  the  same 
time  some  of  his  drawings  fell  in  the  war  of 
the  Bev.  Mr.  Barham,  author  of  ''  The  Ingoldsby 


Digitized  by 


Google 


LBSL. 


1142 


LBSL. 


Legends."  He  introduced  Leech  to  Mr.  Bentley, 
and  an  engagement  was  entered  into  between 
them,  that  caused  him  to  give  ap  medicine  for  the 
fine  arts.  Besides  the  monthly  illustrations  to 
**  Bentley's  Miscellany,"  he  produced  many, other 
works,  as  "  The  Comic  Latin  and  English  Gram- 
mar," "The  Children  of  the  MobiUty,"  &c.  The 
comic  periodical  ** Punch"  was  started  January 
17,  18^.  In  the  fourth  number,  for  August  7, 
Leech's  first  drawing  appeared.  It  was  nearly  a 
year  after  this  before  he  became  regularly  en- 
gaged for  this  work,  which  afterwards  was  the 
medium  for  the  chief  labors  of  his  life.  The  num- 
ber and  unrivaled  merit  of  the  drawings  that  he 
furnished  to  '* Punch"  are  known  through  the 
civilized  world.  They  amount  to  several  thou- 
sand. Six  volumes  of  selections  from  them  have 
been  published.  In  addition  to  this  continuous 
and  exhaustive  labor,  he  frequently  appeared  as 
a  book  illustrator.  Among  the  best-known 
works  from  his  pencil  are,  A'Beckett's  "Comic 
Histories  of  Rome  and  England,"  Mr.  Surtees' 
Sporting  Novels,  "  Handley  Cross,"  *'  Soapy 
Sponge,"  &c,,  and  a  multitude  of  smaller  books. 
Mr.  Leech  was  always  of  delicate  constitution, 
and  retiring  in  his  habits.  Unremitting  profes- 
sional exertions  began  to  tell  heavily  on  his 
health  three  or  four  years  since.  In  the  summer 
of  1864  he  made  a  tour  to  Belgium  and  Germany, 
that  was  attended  with  some  improvement  to  him, 
but  he  shortly  relapsed  into  a  distressing  state  of 
nervous  irritability,  and  died  from  a  sudden  at- 
tack of  angina  pectoris.  Two  years  before  his 
death  Leech  had  exhibited  a  series  of  his  draw- 
ings,  enlarged  and  colored  in  oil ;  and  it  was  un- 
derstood that  he  intended  in  future  to  cultivate 
this  branch  of  art.  No  artist  ever  left  a  record 
of  cotemporary  habits,  manners,  sports,  cos- 
tumes, Ac,  equal  to  that  furnished  by  leech's 
"Sketches  of  Life  and  Character."  His  death  is 
mourned  as  a  public  loss  by  all  whom  he  has  de- 
lighted with  bis  genial  humor. 

LESLIE,  Charles  Robkrt,  R.  A.,  an  English 
artist,  born  in  London  in  1794 ;  died  there  May  5, 
1859.  His  father  was  an  American  of  Scottish 
descent,  settled  at  Philadelphia  as  a  watchmaker, 
who  went  to  London  with  his  wife  and  three 
children  on  a  business  scheme  in  1793.  The  next 
year  his  son,  the  future  artist,  was  bom.  In  Sep- 
tember, 1799,  the  family  returned  to  America ; 
but,  owing  to  an  adventurous  voyage,  during  which 
their  vessel  was  attacked  by  a  French  privateer, 
and  was  obliged  to  put  into  Lisbon  for  repairs, 
they  did  not  arrive  at  Philadelphia  until  eight 
months  afterwards.  The  elder  Leslie  died  in 
1804,  leaving  his  family  insufficieutlv  provided 
for.  Charles,  by  ^he  advice  of  friends,  was  ap- 
prenticed to  Messrs.  Bradford  and  Inskeep,  pub- 
lishers. After  serving  three  years,  a  likeness  he 
made  of  Cooke,  the  actor,  then  at  the  height  of  his 
popularity,  attracted  much  notice,  and  Mr.  Brad- 
ford determined  to  send  him  to  England  for  in- 
struction in  art.  He  was  kindly  received  by 
West,  and  settled  himself  in  London  as  a  student 
of  art,  at  first  under  the  instruction  of  West  and 
Washington  Allston,  and  afterwards  in  the  schools 
of  the  Royal  Academy.  The  first  large  picture  he 
attempted  was  Saul  and  the  Witch  of  Endor.  This 
was  purchased  by  Sir  John  Fleming  Leicester  for 
one  hundred  guineas.  He  did  not  persevere  very 
long  in  this  class  of  subjects,  and  in  1818,  Sir  Roger 


de  Coverley  going  to  Church,  accompanied  by 
the  Spectator,  was  exhibited  at  the  Royal  Acad- 
emy, and  showed  that  the  painter  had  alreadv 
discovered  and  marked  out  for  himself  the  path 
to  future  success  and  celebrity.  It  was  one  of  the 
most  popular  pictures  of  the  year  with  the  public, 
and  Leslie  never  lost  the  hold  that  he  bad  gained 
on  their  sympathy  and  attachment.  Anne  Page 
and  Master  Slender  followed,  and  was  sacceeded 
by  May  Day  in  the  Reign  of  Queen  Elizabeth.  In 
1824  commences,  with  Sancho  Pansa  in  the 
Apartment  of  the  Duchess,  the  series  of  paintings 
from  Don  Quixote,  from  which  work  the  painter 
continued  during  the  remainder  of  his  life  to  draw 
congenial  inspiration.  Leslie's  career,  outwardly 
speaking,  was  for  many  years  an  uneventfal  one, 
the  chief  occurrences  it  affords  for  record  being 
the  completion  of  his  pictures,  and  the  almost 
unvarying  success  that  greeted  them.  He  was 
elected  Associate  in  1821,  and  Royal  Academician 
in  1826.  The  course  of  few  painters  could  be 
named  marked  by  more  intense  devotion  to  his 
art,  or  more  steady  improvement  in  it.  In  1833 
Mr.  Leslie  accepted  the  post  of  drawing-master 
to  the  U.  S.  Military  Academy  at  West  Point 
Finding  the  situation  less  adapted  to  his  pursuits 
than  he  expected,  and  suffering  from  the  severity 
of  a  winter's  climate  on  the  Hudson,  he  returned 
to  England  in  April,  1834,  and  resumed  the  course 
of  life  that  had  been  temporarily  interrupted. 
In  1838  he  painted,  by  royal  commission,  the 
Queen  Receiving  the  Sacrament  after  the  Corona- 
tion in  Westminster  Abbey.  At  the  death  of 
Mr.  Howard  in  1847,  he  was  elected  Professor  of 
Painting  at  the  Royal  Academy;  this  oflSce  he 
held  till  compelled  to  resign  it  by  ill  health  in  1851. 
In  1843  Mr.  Leslie  published  his  Memoir  of  John 
Constable,  a  tribute  to  the  memory  of  a  dear 
friend  and  brother  in  art;  and  in  1855,  a  "Hand- 
Book  for  Young  Painters,"  partly  composed  of 
the  materials  used  in  bis  Academy  lectures,  and 
forming  a  manual  of  great  professional  value  for 
the  youthful  student.  Perhaps  more  than  any 
artist  of  the  time,  Leslie  lived  in  intimate  associa- 
tion with  the  great  and  good  men  of  his  era ;  he 
was  distinguished  by  the  friendship  rather  than 
the  patronage  of  men  like  the  Earl  of  Egremont, 
Lord  Holland,  Sir  George  Beaumont,  Dr.  Howley, 
Archbishop  of  Canterbury,  and  others,  to  whom 
he  was  endeared  by  personal  merit.  His  artistic 
career  continued  until  the  time  of  his  fatdl  illness, 
a  liver  complaint,  brought  on  or  aggravated  by 
the  loss  of  a  daughter,  whose  death  preceded  his 
own  by  two  months  only.  As  an  illustrator  and 
pictorial  embodier  of  other  men's  conceptions, 
Leslie  ranks  among  the  first,  if  not  the  very  first, 
of  English  painters.  Cervantes,  Shakspeare,  Ad- 
dison, Sterne,  are  the  names  with  which  his  own 
is  indissolubly  connected,  as  recollections  of  Don 
Quixote,  Sancho  Panza,  Anne  Page,  Uncle  Toby, 
Sir  Roger  de  Coverley,  and  other  characters  of 
whom  he  has  supplied  the  current  type  to  educated 
minds,  are  recalled.  His  pictures  are  now  very 
valuable.  A  finished  sketch  of  his  picture  San- 
cho and  the  Duchess,  which  cost  the  poet  Rogers 
seventy  guineas,  realized  at  the  sale  of  his  collec- 
tion eleven  hundred  and  twenty  guineas.  The 
English  National  Gallery  contains  the  largest  col- 
lection of  his  works,  through  the  bequests  of  Mr. 
Vernon  and  Mr.  Sheepshanks,  the  latter  of  whom 
was  one  of  his  most  constant  and  attached  patrons. 
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Several  fine  examples  exist  in  American  galleries, 
including  those  of  Mr.  Lenox  and  Mr.  Donaldson  of 
New  York  ;  others  have  been  sent  to  England  to 
tftke  advantage  of  the  rise  in  value  that  his  paint- 
ings have  experienced.  His  autobiographv,  and  a 
selection  from  his  correspondence,  was  edited  by 
Tom  Taylor,  2  vols.,  1861. 

LEWIS.  Frrderick  Christian,  an  English  en- 
graver, bom  in  London  in  1779,  died  at  Enfield, 
December  18,  1856.  He  studied  at  the  Royal 
Academy,  and  was  afterwards  articled  to  an  en- 
gpraver.  On  starting  in  business  on  his  own  ac 
count  he  was  for  years  employed  by  Mr.  William 
Young  Ottlev in  engraving  fac-similes  of  the  draw- 
ings of  Rafiraelle,  Michael  Angelo,  &c.,  for  his 
illustrated  work,  the  Italian  School  of  Design. 
This  employment,  in  which  he  was  eminently 
successful,  determined  the  future  career  of  Mr. 
Lewis,  and  he  was  for  many  years  occupied  almost 
entirely  in  engraving  the  exquisite  chalk  draw- 
ings of  Sir  Thomas  Lawrence,  celebrated  for  their 
beauty  and  refinement,  qualities  that  no  engraver 
had  ever  succeeded  in  rendering  with  equal 
fidelity.  He  was  also  a  landscape  painter  of  no 
ordinary  excellence,  and  exhibited  his  pictures 
regularly  at  the  Royal  Academy  for  Aiany  years. 
He  engraved  a  series  of  views  of  Devonshire 
river  scenery  from  his  own  drawings.  His  eldest 
son  is  John  F.  Lewis,  President  of  the  Society  of 
Painters  in  Water  Colors. 

M'^IAN,  Robert  Ronald,  a  Scotch  painter, 
born  in  Scotland,  1802,  died  at  Hampstead,  Dec. 
13,  1856.  He  was  a  true  Scottish  Highlander, 
one  of  the  ancient  race  of  the  Mac  lans  or  Macdon- 
alds  of  Glencoe.  His  earlier  years  were  passed 
on  the  stage,  and  he  attained  to  great  eminence 
as  a  delineator  of  characters  associated  with  his 
native  country,  as  Rob  Roy,  &c.  He  afterwards 
quitted  this  profession  and  adopted  that  of  art,  in 
which  he  arrived  at  considerable  excellence,  ap- 
plying himself  to  it  with  the  indomitable  energy 
that  was  the  leading  feature  in  his  character.  His 
pencil  never  seemed  so  much  at  home  as  in  deline- 
ating the  wild  scenes  of  his  native  land,  or  the  still 
more  violent  and  stormy  conflicts  that  diversify 
her  annals.  Among  his  finest  pictures  are  the 
Battle  of  Culloden,  An  Encounter  in  Upper  Can- 
ada, in  which  a  party  of  the  Clan  Eraser  made  a 
fallant  stand  against  a  greatly  superior  force  of 
'rench,  and  American  Indians;  the  Coronach,  &c. 
Mr.  Mclan's  fame  was  greatly  extended  by  his 
beautiful  drawings  for  various  illustrated  works 
devoted  to  the  scenery,  costume,  and  character  of 
the  Scottish  Highlands,  including  "The  Clans 
of  Scotland."  2  vols,  folio ;  **  Gaelic  Gatherings," 
folio,  &c.  Indeed,  his  extensive  acquaintance  with 
the  land  and  the  people,  derived  from  intense  sym- 
pathy and  aflection,  gave  him  almost  a  monopoly 
of  these  subjects,  during  his  professional  career.  * 

MARTIN,  John,  an  English  historical  painter, 
born  near  Hexham,  Northumberland,  July  19, 
1789.  died  at  Douglas,  Isle  of  Man,  February  9, 
1854.  His  early  ambition  being  to  become  a 
painter,  Martin  was  articled  by  his  father  to  a 
coach-painter  at  Newcastle,  but  did  not  long  re- 
main there.  He  was  next  placed  with  Mr.  C. 
Muss,  a  painter  on  glass  and  china,  of  some  merit. 
**  Here,"  says  Martin,  in  some  autobiographical 
notes,  •*  by  close  application  till  2  and  3  o'clock  in 
the  morning,  in  the  depth  of  winter,  I  obtained 


that  knowledge  of  perspective  and  architecture 
which  has  since  been  so  valuable  to  me ;"  and  there 
is  little  doubt  that  from  his  practice  in  glass  paint- 
ing he  derived  many  of  the  startling  eflects  of 
lignt  and  shade  that  gave  such  novelty  to  his  st^le. 
Martin  married  at  the  age  of  nineteen,  and  being 
stimulated  b^  growing  expenses  to  further  effort, 
he  painted,  m  1812,  his  first  picture,  Sadak  io 
Search  of  the  Waters  of  Oblivion.  It  is  remark- 
able as  proving  how  early  he  had  created  in  his 
own  mind  the  peculiar  walk  of  art  on  which  his 
reputation  was  founded.  It  met  with  a  purchaser 
for  fifty  guineas.  He  followed  up  this  success  by 
exhibiting  his  works  for  several  years.  In  1819 
The  Fall  of  Babylon  was  painted,  and  in  1820 
Belshazzar's  Feast,  by  many  called  his  master- 
piece. 'J'he  novelty  and  striking  character  of  these 
works  took  the  town  by  surprise.  They  were 
multiplied  all  over  Europe  by  engravings,  and  bade 
fair  at  one  time  to  create  a  new  school  of  art 
Though  the  taste  for  them  palled  somewhat  in  the 
lifetime  of  the  painter,  they  will  always  retain 
admirers  among  the  class  who  can  more  easily 
appreciate  the  material  sublime  than  the  intelleo- 
tual  manifestations  of  the  passions.  Martin's  pop- 
ularity as  a  painter  led  to  his  employment  for  the 
production  of  numberless  designs  for  standard 
authors  and  books  published  at  the  time.  He  en- 
graved his  own  drawings  in  meszotint,  rendering 
their  peculiarities  with  masterly  effect.  A  series 
of  illustrations  to  Milton's  Paradise  Lost  met  with 
great  popularity ;  for  them  he  received  £2,100.  A 
folio  series  of  Bible  illustrations,  also,  engraved  by 
himself,  met  with  great  success.  Martin  was  an 
indefatigable  worker,  and  at  the  time  of  his  death 
was  engaged  on  three  grand  Gallery  pictures :  The 
Last  Judgment ;  The  Great  Day  of  Wrath ;  The 
Plains  of  Heaven.  These  have  since  been  exhi- 
bited in  the  United  States.  He  was  also  much 
interested  in  architectural  and  engineering  plans  for 
the  improvement  of  London,  the  supply  of  pure 
water,  &c.,  and  to  him  must  be  awarded  the  credit 
of  many  reforms  since  carried  out,  as  the  embank- 
ment of  the  river  Thames,  the  erection  of  central 
railroad  depots,  &c.  As  an  artist  Martin  is  dis- 
tinguished for  originality  and  imagination,  and  has 
never  been  excelled  in  representations  of  the  vast- 
ness  and  might  of  nature.  He  was  deficient  in 
drawing  of  the  human  figure,  and  his  coloring  was 
crude  and  conventional,  but  he  has  unquestionably 
made  his  mark  on  the  art  history  of  the  century, 
and,  though  he  had  many  imitators,  maintains  a 
decided  superiority  to  them  all. 

MULREADY,WiLLiAM,R.  A.,  an  English  paint- 
er, born  at  Ennis,  in  Ireland,  in  1786,  died  in  Lon- 
don, July,  1863.  His  father  was  a  small  trades- 
man, and  little  is  known  of  the  circumstances  of 
I  Mulready's  youth.  It  was  rumored  that  he  left 
Ireland  when  a  boy,  for  reasons  connected  with 
the  disturbed  state  of  the  country,  when  in  his 
fifteenth  year.  By  some  means  he  had  acquired 
sufficient  proficiency  in  drawing  to  gain  admit- 
tance to  the  school  of  the  Royal  Academy,  and  he 
soon  became  noticed  among  his  cotemporary 
scholars  for  patient  industry  and  perseverance. 
His  first  attempts  at  painting  were  in  the  grand  or 
historical  style.  Failing  in  this,  he  sedulously  set 
to  work  to  study  the  leading  masters  of  the  Flem- 
ish school,  and  from  them  derived  the  impressions 
which  gave  a  character  to  his  future  works.  At 
this  period  he  painted  many  landscapes,  remarka- 
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ble  for  mellowness  and  truth  of  color  and  sober 
breadth  of  effect.  Cottage  interiors  and  rustic 
figures  flprodually  led  him  into  the  stjie  of  art  tl^at 
he  was  henceforth  to  excel  in.  One  of  his  first 
efforts  of  this  character  was  The  Rattle,  exhi- 
bited at  the  Royal  Academy  in  1811.  This  was 
followed  by  The  Music  Lesson,  The  Roadside  Inn, 
Ac.  His  picture  of  Idle  Boys  caused  his  elec- 
tion as  Associate  in  1815,  and  next  year,  after  the 
exhibition  of  The  Fiffht  Interrupted,  he  became 
Academician.  From  this  time  his  popularity  never 
waned,  and  he  continued  till  his  aeath  a  constant 
favorite  with  the  public.  The  Wolf  and  the  Lamb, 
exhibited  in  1820,  and  purchased  by  George  IV., 
inarlds  the  maturity  of  his  power.  It  is  well  known 
from  the  splendid  engraving  by  Robinson.  His 
pictures  were  not  numerous,  his  careful  style  of 
execution  forbidding  the  rapid  multiplication  of 
his  works,  but  they  were  always  regarded  as  the 
ffems  of  the  exhibitions  where  they  appeared.  In 
1840,  Mr.  Mulready  prepared  a  series  of  twenty 
designs  illustrative  of  the  Vicar  of  Wakefield. 
They  were  engraved  by  Thomson,  for  an  embel- 
lished edition  of  that  work.  They  excited  general 
admiration,  as  few  drawings  had  ever  been  exe- 
cuted that  so  truly  entered  into  and  exemplified 
the  very  spirit  of  the  author.  Many  commissions 
were  given  to  the  painter  for  pictures  from  these 
designs.  One  of  them,  Choosing  the  Wedding 
Gown,  painted  for  Mr.  Sheepshanks,  and  now  in 
the  National  Gallery  by  the  bequest  of  that  gen- 
tleman*s  collection,  is  among  the  most  perfect 
works  of  the  English  school,  in  color,  expression, 
and  composition.  To  the  evening  before  his  death 
Mulready  continued  his  attendance  at  the  Acad- 
emy schools,  constantly  drawing  from  the  life 
model,  and  producing  finished  sketches  in  red  and 
black  chalk,  which  are  now  the  wonder  of  artists, 
for  their  elaboration  and  mastery  of  form,  texture, 
and  chiaro-scuro.  His  pictures,  indeed,  exhibit 
the  highest  art  applied  to  subjects  that  sometimes 
strike  the  beholder  as  scarcely  worthy  of  the  mental 
power  and  artistic  resources  lavished  on  them  by 
the  painter,  but  they  all  rise  into  importance  from 
the  careful  earnest  study  bestowed  upon  them,  the 
felicity  of  expression,  and  the  grace  of  sentiment 
they  display,  truly  reflecting  the  personal  charac- 
ter  of  the  artist.  Two  collections  of  Mulready's 
works  have  been  brought  together,  and  exhibited 
in  London,  the  first  in  1848,  which  led  to  the  more 

Seneral  recognition  of  his  genius,  the  latter  since 
is  death.  The  National  Gallery  possesses  sixteen 
of  his  finest  pictures,  through  the  liberality  of  Mr. 
Sheepshanks  and  Mr.  Vernon. 

NIXON,  Samxhcl,  an  English  sculptor,  born  in 
London.  1803,  died  there.  July  8,  1854.  Mr. 
Nixon  was  regularly  educated  to  his  art,  and  for 
many  years  was  one  of  the  most  popular  bust  and 
monumental  sculptors  of  the  day.  Many  public 
commissions  were  entrusted  to  him;  the  most 
prominent  of  these  is  the  statue  of  King  William 
IV.,  erected  on  the  completion  of  the  approaches 
to  the  new  London  Bridge.  This  is  sculptured 
in  granite,  and  successfully  overcomes  the  difiS- 
culties  offered  by  so  impracticable  a  material. 
Statues  of  four  Children,  representing  the  Sea- 
sons, in  Goldsmiths'  Hall,  London,  are  very 
charming  and  graceful  conceptions,  carved  with 
much  delicacy.  Several  of  Mr.  Nixon's  monu- 
mental sculptures  were  executed  for  Canada. 
Be  was  devoted  to  his  art,  and  careless  of  pecu- 


niary profit  in  comparison  with  -professional  re- 
nown. 

PEALE,  Rrxbrandt,  an  American  painter, 
bom  in  Bucks  county,  Pennsylvania,  February 
22, 1778,  died  at  Philadelphia,  October  3,  1860. 
He  was  the  son  of  Charles  Wilson  Peale,  an 
American  painter  of  reputation,  who  had  studied 
under  Copley  and  West,  and  practised  his  art  dur- 
ing the  Revolutionary  War.  At  an  early  age  he 
showed  great  talent  for  drawing,  and  in  1796 
established  himself  as  a  portrait  painter  at  Charles- 
ton, South  Carolina.  The  penod  of  his  life  be- 
tween 1801  and  1809  was  spent  in  Europe,  chief- 
ly in  London  and  Paris.  In  the  former  capital 
he  enjoyed  the  benefit  of  Benjamin  West's  in- 
struction. On  h[s  return  to  Philadelphia  he 
painted  The  Roman  Daughter,  and  The  Court 
of  Death,  the  latter  founded  on  a  poem  by 
Bishop  Porteus.  These  had  much  celebrity  in 
their  day,  and  were  exhibited  in  the  chief  cities 
of  the  United  ^tates.  He  finally,  however,  adopt- 
ed portrait  painting  as  his  exclusive  branch  of  art, 
and,  during  his  long  life,  numbered  among  his 
sitters  the  most  eminent  men  in  the  conntry.  A 
portrait  of  Washiogton.  made  from  life  studies, 
was  his  best-knqwn  head,  and  is  perhaps  the  most 
authentic  representation  of  The  Father  of  his 
Country,  in  the  prime  of  life.  Mr.  Peale  pub- 
lished an  account  of  his  European  travels,  and  a 
book  entitled  **  Graphics,"  to  show  the  identity 
of  the  best  measures  for  teaching  both  writing  and 
drawing. 

PRADIER,  Jean  Jacques,  a  French  sculptor, 
born  in  Geneva,  1790,  died  at  Paris,  June,  1892, 
was  the  son  of  parents  who  discouraged  his  early 
taste  for  the  arts,  and  apprenticed  him  to  a  watch- 
maker.   Here  the  taste  ne  displayed  in  the  orna- 
mental branches  of  the  art  led  to  his  becoming  a 
pupil  of  the  School  of  Design,  from  whence  he 
proceeded  to  Paris,  and  entered  the  studio  of  the 
sculptor  Lemot,  who  became  so  much  interested  in 
him  that  he  procured  him  a  pension  through  M. 
Denoo,  from  the  Emperor  Napoleon,  to  be  con- 
tinned  during  the  period  of  his  study.    He  assist- 
ed Lemot  in  the  sculptures  of  the  Louvre,  gained 
the  first  prize  of  the  Academy  for  a  bas-relief  in 
1813,  and  went  to  study  at  Rome,  where  he  re- 
mained until  1819.    His  popularity  was  estab- 
lished on  his  return  to  Paris,  and  he  was  hence- 
forward engaged  in  the  great  public  works  that 
decorate  that  capital,  as  the  Arc  de  VEtoile,  the 
Palais  of  the  Corp  L^gislatif,  the  Fontaine  Mo- 
li^re,  the  Place  de  la  Concorde,  &c.    One  of  his 
finest  works,  Niobe,  exhibited  in  1822,  is  now 
in  the  Luxembourg,  as  is    also  his  Psyche,  a 
statue  distinguished  for  the  pose  and  grace  of  its 
movement.    His  Prometheus  is  in  the  gardens 
of  the  Tuileries,  his  group  of  The  Graces  at 
Versailles.     The  last  statue  he  exhibited  was 
Sappho,  in  1852,  shortly  before  his  death.    Pradier 
is  accused  of  treating  the  female  form  with  too 
much  voluptuousness ;  but  his  powers  of  concep- 
tion and  execution  were  equally  great    He  was  an 
indefatigable  laborer,  and  did  much  to  popularize 
art.    He  ranks  among  the  best  sculptors  of  the 
present  century. 

PROUT,  Samuel,  an  English  water-color  paint- 
er, born  at  Plymouth,  September  17, 1783,  died  in 
London,  February  10,  1852.  From  early  child- 
hood he  evinced  a  fondness  for  drawing,  and  bis 
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MpiratioDS  in  art  were  confirmed  by  the  com- 
panionship of  his  yonthftil  friend  and  townsman, 
Benjamin  Haydon.  His  first  employment  was  the 
task  of  making  a  series  of  views  of  Cornish  scenery 
for  Mr.  John  Britten's  *'  Beanties  of  England/' 
These  were  executed  with  so  mach  freedom  and 
boldness  that  they  led  to  the  yonng  artist's  re- 
moval to  London  m  1805.  Here  at  first  he  tanght 
drawing  and  made  sketches  for  the  print-sellers ; 
and,  perceiving  the  capabilities  of  tne  infant  art 
of  Hthographv,  published  several  series  of  draw- 
ing books  ana  landscape  views,  executed  in  that 
medium,  then  a  novelty  in  art.  His  pictures  were 
regularly  exhibited  at  the  rooms  of  the  Society  of 
Painters  in  Water  Colors,  and  steadily  progressed 
in  attraction.  In  1818  he  first  visited  the  Conti- 
nent, and  saw  before  him  a  mine  of  artistic  treas- 
ure in  the  quaint  scenery,  architecture,  costumes, 
Ac,  of  Normandv,  Brittanv,  the  Bhenish  prov- 
inces, Switzerland,  and  otner  parts  of  Europe 
lying  off  the  highway  of  modem  travel,  that  ne 
never  ceased  working  until  his  death.  His  repu- 
tation as  an  architectural  draftsman  was  increased 
by  the  unmeasured  encomiums  of  Mr.  Buskin, 
who  gives  him  the  highest  praise  in  that  depart- 
ment. He  excelled  in  representing  the  crumbling 
and  mouldering  remains  of  Gothic  magnificence, 
and  bv  a  style  of  his  own  invention  combined 
breadth  of  effect  with  the  suggestion  of  a  multi- 
tude of  details  incapable  of  being  literally  ren- 
dered. His  coloring  is  pure  and  harmonious,  and 
his  chiaro-scuro  broad  and  simple.  His  paint- 
ings are  numerous  and  highly  valued.  He  pub- 
lished several  lithographic  folio  volumes  of  sce- 
nery, figures,  &c.,  for  artists,  &c.,  all  of  which  stand 
high  in  public  estimation.  He  was  a  confirmed 
invalid,  and  his  works  were  executed  amidst  con- 
stant suffering  from  ill  health. 

PUQIN,  Augustus  Wilbt  Nortbxobb,  an 
English  architect,  bom  in  London,  1811,  died  at 
Bamsgate,  September  14,  1852.  His  father  was 
an  eminent  architectural  draftsman,  under  whose 
instmctions  voung  Pugin  traveled  in  England 
and  Normandy,  collecting  materials  for  the  *'  Spe- 
cimens of  Gothic  Architecture,"  a  work  which 
had  important  infiuence  in  the  revival  of  medisval 
art.  He  was  afterwards  employed  in  making 
drawings  for  silversmiths  of  designs  for  plate  and 
jewelry,  and  as  assistant  to  Messrs.  Grieve,  the 
scene-painters  of  Covent  Garden  Theatre.  A  pas- 
sion for  Gothic  architecture  finally  led  to  his 
establishment  as  an  architect,  and  having  joined 
the  Boman  Catholic  church,  he  assisted  materially 
bv  his  ^reat  artistic  powers  in  the  revival  of 
Catholicism  in  England.  In  every  part  of  the 
country,  churches,  cnapels,  convents,  and  schools 
after  his  designs  were  being  erected,  and  his 
wonderful  fetcility  of  execution,  innate  feeling  for 
and  perfect  knowledge  of  Gothic  art,  gave  an 
original  character  to  his  works  that  rendered 
them  perfectly  unique  among  the  tame  imitations 
of  the  period.  He  also  designed  and  superintend- 
ed the  execution  of  much  of  the  ornamental  work 
of  the  new  Houses  of  Parliament  at  Westminster, 
and  published  more  than  twenty  distinct  works 
on  architecture,  antiquities,  polemical  discussions 
of  Catholic  and  Protestant  doctrines,  &c.  Though 
he  died  in  his  fortieth  year,  he  had  been  three 
times  married,  and  latterly  his  intellect  had  given 
way  under  pressure  of  an  amount  of  work,  pro- 
fessional, artistic,  controversial,  and  literary,  that 


seems  beyond  the  capacity  of  the  longest  life  to 
accomplbh.  He  was  buried  at  Bamsgate,  where 
he  had  founded  a  religious  house,  church,  schools, 
&c.,  dedicated  to  St  Augpistine.  No  one  has  ever 
approached  Mr.  Pugin  in  his  intense  sympathy  for 
the  works  of  the  great  medisval  architects  and 
knowledge  of  the  remains  that  still  speak  of  their 

Eower  and  skill.  Bapidity  of  execution  made 
im  somewhat  of  a  mannerist  in  his  designs ;  but 
thev  are  all  distinguished  by  wonderful  familiarity 
with  the  resources  of  his  art. 

BAUCH,  Chbistuh,  a  German  sculptor,  bom 
at  Arolsen,  Waldeck,  January  2,  1777;  died  at 
Berlin,  December  3,  1857.  He  early  showed  an 
aptitude  for  art,  and  received  instraction  in  it 
from  Professor  Buhl,  of  Cassel.  In  his  twentieUi 
year  he  went  to  Berlin,  and  obtained  an  office  in 
the  court  of  the  Queen  of  Prussia,  still  steadily 
devoting  all  his  leisure  hours  to  sculpture.  In 
1804,  he  traveled  through  France  and  Italy,  and 
when  at  Bome,  by  the  advice  of  William  Hum- 
boldt, then  Prassian  minister  there,  commenced  the 
study  of  the  antique,  aided  by  the  counsel  of  the 
two  chief  living  sculptors,  Canova  and  Thorwald- 
sen.  He  now  began  to  produce  original  works, 
and  was  recalled  to  Berlm  in  1811,  by  the  King 
of  Prassia,  to  execute  a  monumental  statue  of  the 
Queen  Louise.  This  was  completed  with  so  much 
success,  that  Bauch's  reputation  was  assured,  and 
until  his  death  he  continued  at  the  head  of  the 
German  school  of  sculpture.  Nearly  all  the  great 
men  of  the  time,  distinguished  in  war,  statesman- 
ship, and  literature,  were  among  his  sitters.  As 
early  as  1824  he  had  executed  with  his  own  hand 
seventy  marble  busts,  twenty  of  them  being  of 
colossal  size.  His  full-length  statues  of  Goethe, 
Schiller,  Schleiermacher,  and  others  of  his  co- 
temporaries,  have  great  historic  value  for  their 
truth  and  absolute  fidelity  to  nature.  His  chief 
work,  however,  is  the  grand  monument  of  Frede- 
rick the  Great,  of  Prussia,  erected  on  the  finest 
site  of  Berlin.  The  general  model  was  completed 
in  1839,  but  the  entire  group  was  not  finished  till 
1851.  It  was  inaugurated  with  great  pomp  in 
May  of  that  year.  Kauch  ranks  among  the  first 
of  portrait  and  monumental  sculptora.  The  num- 
ber and  high  quality  of  his  works'  are  amazin^^, 
considered  as  the  productioo  of  one  man,  but  his 
long  life  was  entirely  dedicated  to  the  practice  of 
the  art  he  loved. 

BETZSCH,  MoRiTZ,  a  German  artist,  bora  at 
Dresden,  December  9,  1799;  died  there,  June 
11,  1857.  He  manifested  as  a  child  unusual 
talent  for  drawing  and  modeling,  and,  having  de- 
termined to  devote  himself  to  art,  entereo  in 
1798  the  schools  of  the  Berlin  Academy.  Here 
he  made  steady  progress,  and  was  elected  member 
of  that  institution  in  1826,  and  in  1828,  professor 
of  painting.  His  artist  life  was  uneventful,  and 
was  nearly  all  spent  in  the  neighborhood  of  his 
native  city.  He  commenced  his  professional 
career  by  historical  painting,  and  also  painted 
portraits  held  in  great  estimation  for  their  fidelity 
and  delicate  execution.  Early  in  life,  however, 
he  adopted  the  line  of  art  on  which  his  reputation 
was  founded,  and  will  always  rest:  outline  illus- 
trations of  the  works  of  the  great  poets.  His 
first  effort  in  this  style,  the  illustrations  to 
Goethe's  Faust,  met  with  extraordinary  success 
all  over  Europe,  and  determined  his  future  career. 
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They  we^  followed  by  his  outlines  to  Sohiller's 
Fridolin,  and  the  SoDg  of  the  Bell,  Barger's  Bal- 
lads and  varioas  minor  works,  among  which  Pe- 
gasus in  Harness,  lind  the  Game  of  Ghess,  will 
always  be  remembered.  His  series  from  Shak* 
speare's  dramatic  writings  was  the  last  that  he  was 
engaged  on.  Eight  parts,  comprising  illustrations 
to  six  plays,  appeared,  the  last  in  1846.  The  out- 
lines to  "  Hamlet  '*  formed  the  most  admired  of 
the  series.  Betzsch's  easel  pictures  are  scarce. 
His  outlines  have  been  repeatedly  copied  in 
France  and  England,  but  the  original  German 
editions,  the  work  of  his  own  hand,  are  in  every 
respect  preferable. 
BOBEBTS,  David,  B.  A.,  an  English  landscape 

Sainter,  was  born  at  Stockbridffe,  Edinburgh,  24th 
Ictober,  1796;  died  in  London,  December  25, 
1864.  He  was  early  distinguished  by  a  taste  for 
drawing,  and  at  the  age  of  fourteen  was  appren- 
ticed to  a  house  painter  and  decorator  in  Edin- 
burgh, but  still  continued  to  improve  himself  in 
the  practice  of  art.  A  view  of  Abbotsford,  paint- 
ed towards  the  end  of  his  apprenticeship,  intro- 
duced him  to  the  notice  of  Sir  Walter  Scott. 
Through  his  influence,  Boberts  procured  an  en- 
gagement to  paint  scenes  for  the  Edinburgh  and 
Glasgow  theatres.  From  Scotland  he  removed  to 
London,  in  1822,  when  in  his  twenty-sixth  year ; 
and  being  furnished  with  letters  to  Elliston,  the 
manager  of  Drury  Lane  Theatre,  he  was  at  once 
engaged  at  that  establishment,  in  a  similar  capac- 
ity. Here  his  talent  had  full  scope  to  operate,  and 
he  soon  carried  the  art  of  scene-painting  to  a  de- 
gree of  perfection  never  before  witnessed.  The 
extraordinary  power  of  painting  and  covering 
large  spaces  of  canvas  in  a  short  time,  thus  ac- 

Suired,  always  continued  to  be  a  characteristic  of 
ie  artist,  and  many  anecdotes  are  recorded  illus- 
trating his  wonderful  rapidity  and  facilitv  of  exe- 
cution. Bein^  desirous  of  cultivating  the  higher 
branches  of  his  art,  Boberts  first  appeared  as  an 
exhibitor  at  the  British  Institution  in  1824.  In 
1825  he  visited  the  Continent,  and  painted  a  view 
of  Notre  Dame,  Bouen,  which  was  his  first  pic- 
ture seen  at  the  exhibition  of  the  Boyal  Academy, 
where  it  appeared  in  1826.  For  the  next  few 
years  he  increased  in  fame,  applying  himself  sed- 
ulously to  painting,  and  making  frequent  foreign 
tours,  from  whence  the  subjects  of  his  pictures 
were  derived.  In  1838  he  was  elected  an  Asso- 
ciate of  the  Boyal  Academy.  In  August  of  the 
same  year  he  started  for  a  tour  in  Egypt,  Nubia, 
and  the  Holy  Land.  Twelve  months  were  occu- 
pied in  these  countries ;  during  this  time  he  made 
many  hundred  sketches.  The  most  remarkable  of 
them  were  reproduced  on  stone  by  Mr.  L.  Haghe, 
in  the  magnificent  work  in  four  volumes,  atlas 
folio,  known  as  '*  Boberts'  Sketches  in  the  Holy 
Land,  Egypt,"  &c.  They  contain  two  hundred 
and  fifty  plates;  for  the  copyright  of  them  the 
artist  received  £3,000.  The  publication  was  one  of 
the  most  successful  speculations  of  the  kind  ever 
undertaken,  and  has  since  been  reproduced  in  a 
smaller  form.  After  his  return  he  became,  until 
the  time  of  his  death,  a  regular  exhibitor  at  the 
Boyal  Academy.  His  pictures  were  in  great  de- 
mand, and  were  always  sold  before  completion. 
One  of  the  most  popular,  The  Destruction  of  Je- 
rusalem by  the  Bomans,  was  exhibited  through 
England,  and  copied  in  chromo-lithograph, 
yielding  a  very  large  sum  of  money.    During  the 


lifetime  of  Boberts  his  pictures  increased  enor- 
mously in  price,  and  are  now  among  the  choicest 
ornaments  of  galleries  of  modern  artists.  He  was 
a  constant  worker,  and  painted  on  the  day  of  his 
death,  which  was  occasioned  by  an  attack  of  apo- 
plexy. Boberts  as  an  artist  was  remarkable  for 
his  skill  in  delineating  the  picturesque  aspects 
both  of  nature  and  art  He  was  equally  at  home 
in  representing  the  burning  deserts  of  Syria,  the 
monumental  gprandeur  of  ancient  Egjrpt,  or  the 
gloomy  splendors  of  the  gorgeous  catnedrals  of 
continental  Europe.  Effect  was  what  he  chiefly 
aimed  at,  and  this  he  attained  by  breadth  of  light 
and  shade  and  freedom  of  execution  in  the  absence 
of  minute  detail.  He  is  understood  to  have  left 
memoirs  of  his  life,  which  will  probably  be  pub- 
lished. ' 

BOSS,  Sir  Wiluax  Oharlbs,  B.  A.,  an  English 
miniature  painter,  born  in  London,  1794;  died 
there,  January  20,  1860.  He  inherited  from  his 
parents  an  inclination  towards  art,  and  at  ten 
years  of  age  entered  the  schools  of  the  Boyal 
Academy.  His  first  tendency  was  to  historical 
painting,  and  from  1810  to  1817,  he  gained  nearly 
twenty  academical  prizes,  medals,  &c.,  for  paint- 
ings and  drawings  of  that  description,  many  of 
which  were  exhibited  with  sreat  success.  Not- 
withstanding, he  determined  to  relinquish  the 
prospects  of  a  historical  painter,  remote  and  un- 
lucrative  as  experience  had  proved  them  to  be  in 
England,  for  the  more  profitable  pursuit  of  portrait 
painting  in  miniature.  In  this  branch  of  art  he  met 
with  the  most  distinguished  patronage,  and  during 
his  whole  career  held  the  same  position,  with 
respect  to  miniatures,  that  Sir  Thomas  Lawrence 
did  to  portraits  in  oil.  Up  to  the  year  1849,  the 
list  of  portraits  so  executed  by  him,  reached  the 
number  of  2.050,  including  the  royal  families  of 
England  and  France,  and  most  of  the  leading 
aristocracy,  particularly  the  female  portion,  as  the 
portraits  of  Boss  were  remarkable  for  exquisite 
grace  and  delicacy  and  purity  of  color.  He  was 
elected  Associate  of  the  Boyal  Academy  in  1838, 
and  Academician  in  1848,  the  same  year  in  which 
he  was  knighted  by  Queen  Victoria.  In  1843,  at 
the  cartoon  competition  in  Westminster  Hall  for 
the  decoration  of  the  New  Houses  of  Parliament, 
Sir  William  Boss's  drawing  of  the  Angel  Baphael 
discoursing  with  Adam  was  one  of  the  ten  select- 
ed for  a  premium  by  the  judges,  showing  that  he 
still  retained  his  ability  (or  historic  compositioD. 
He  was  remarkable  for  the  most  winning  and 
gentle  manners,  and  a  high  Christian  character  in 
every  respect. 

SOHADOW,  Fredbrick  Wilhblm  von,  a  Ger- 
man painter,  born  at  Berlin,  September  6,  1789; 
died  there,  1862.  He  was  the  second  son  of  1.  G. 
Schadow,  the  famous  sculptor,  and  being  left  to 
follow  the  bent  of  his  own  strong  inclioation  for 
art,. he  went  to  Bome  while  young,  and  joined  the 
school  then  forming  under  Cornelius  and  Overbeck, 
which  has  exercised  such  a  powerful  influeace 
over  the  art  of  painting  in  Europe.  Schadow 
adopted  to  their  fullest  extent  the  views  of  Fred- 
erick Schlegel,  and  was  one  of  the  *  German 
students  who  abjured  Lutheranism,  with  their 
master  Overbeck,  and  joined  the  Bomish  church. 
On  his  return  to  Berlin,  he  was  appointed  pro- 
fessor in  the  Academy  of  the  Fine  Arts  of  that  city, 
and  soon  gathered  about  him  numerous  attached 
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scholars.  He  also  found  time  for  the  execntion 
of  original  works  that  were  much' admired.  When 
Cornelias  in  1826  removed  from  Dasseldorf  to 
Munich,  Schadow  succeeded  him  as  Director  of 
the  Dusseldorf  Academy,  whither  most  of  his 
Berlin  students  followed  him,  and  he  quickly 
found  himself  at  the  head  of  a  flourishing  school. 
Here  for  twenty  years  was  the  scene  of  his- labors, 
and  here  he  succeeded  in  building  up  a  school  of 
art  founded  on  the  practice  of  the  early  German 
and  Italian  masters,  yet  modified  by  the  attempt  to 
"  reproduce  from  the  bosom  of  antiquity,  fresh,  liv- 
ing, and  blooming,  a  new  art  meet  for  the  new 
time."  From  this  school  have  proceeded  many  of 
the  ablest  and  most  brilliant  of  the  living  German 

Eainters,  as  Lessing,  Hubner,  Hildebrandt,  Achen- 
ach,  &c.,  and  high  as  Schadow's  name  stands  as 
a  painter  it  may  be  questioned  whether  his  fame 
is  not  still  higher  as  a  teacher.  His  pictures  are 
mostly  at  Dusseldorf  and  Berlin ;  one  of  his  best 
works,  the  Wise  and  Foolish  Virgins,  is  in  the 
Museum  of  Frankfort. 

SOHEFFER,  Art,  a  French  painter,  born  at 
Dordrecht,  Holland,  in  1795  ;  died  at  Paris,  June 
15,  1858.  The  father  of  Scheffer  was  a  Flemish 
artist  of  some  repute.  His  son  Ary  was  sent  to 
Paris  at  an  early  age  to  study  painting  under 
Baron  Guerin.  His  first  picture,  Abel  singing  a 
Hymn  of  Praise,  was  exhibited  in  1812,  and  raised 
hich  expectations  of  his  future  career,  from  the 
talent  it  displayed.  He  continued  the  laborious 
and  energetic  study  of  art,  exhibiting  annually 
pictures  that  met  with  much  notice,  and  showed  a 
steady  progress  until  1822,  when  his  painting  of 
Francesca  da  Rimini  gained  him  universal  applause, 
and  was  even  said  to  mark  an  epoch  in  French 
art,  when  the  painters  of  that  country  abandoned 
the  classical  teachings  and  traditions  of  David  and 
his  school,  and  sought  their  inspiration  more 
directly  from  nature  itself.  This  was  followed  by 
his  Suliot  Women,  and  Gaston  de  Foix,  which 
were  equally  successful.  History,  sacred  and  pro- 
fane, poetry,  genre  subjects,  and  portraiture  were 
alike  practised  by  Scheffer,  and  in  each  class  he 
has  lett  works  among  the  most  popular  produced 
in  this  century,  that  will  immortalize  his  name,  and 
through  their  general  diffusion  by  the  art  of  en- 
graving are  perhaps  the  most  widely  circulated 
examples  of  modern  art.  Christus  Consolator, 
Christ  and  the  two  Marys,  Christ  Blessing  Little 
Children,  are  the  best  known  of  his  sacred  sub- 
jects, and  for  spiritual  expression,  purity  of  draw- 
ing, and  imaginative  conception  do  honor  to  the 
school  of  painting  from  whence  they  proceed. 
Mignon  and  Margaret,  from  Goethe ;  Beatrice,  from 
Dante,  the  King  of  Thule,  from  Schiller,  &c.,  show 
with  what  admirable  facility  Scheffer  could  em- 
body the  finest  and  most  subtle  imaginings  of  the 
poets.  A  head  of  Charles  Dickens,  exhibited  at  the 
Royal  Academy  in  1856,  is  a  striking  instance  of 
his  skill  in  portraiture.  His  aim  was  always  a  high 
one;  many  technical  merits  of  texture,  execution, 
&c.,  he  purposely  neglected,  preferring  to  fascinate 
by  depth  of  poetic  feeling,  and  appeal  to  the  ten- 
derest  emotions  by  touching  and  pathetic  senti- 
ment. ^  As  a  man  no  less  than  as  a  painter,  the 
memory  of  Scheffer  is  equally  estimable ;  his  high 
moral  character,  the  dignity  yet  simplicity  of  his 
life,  and  the  genuine  nobility  of  his  nature,  im- 
pressed all  who  came  in  contact  with  him.  He 
was  brought  into  intimate    relations  with,  and 


remained  devoted  to,  the  royal  family  of  France 
of  the  Orleans  dynasty,  and  counted  among  his 
pupils  the  amiable  and  accomplished  Princess 
Marie,  whose  well-known  statue — Joan  of  Arc 
— shows  how  much  she  had  profited  by  his  instruc- 
tion. Scheffer  married  an  English  lady,  who  died 
some  time  previously  to  his  last  illness,  inflicting  a 
shock  on  his  sensitive  nature  which  it  never  over- 
came. He  was  generally  regarded  on  the  conti- 
nent of  Europe  as  a  leader  in  devotional  art,  and 
received  from  the  different  gof  ernments  the  honors 
which  reward  marked  success.  In  France  be  was 
a  member  of  the  Legion  of  Honor.  His  personal 
character  was  distinguished  by  the  same  delicacy, 
ideality,  and  tenderness  that  his  works  are  remark- 
able for.  The  great  popularity  of  his  works  hag 
led  to  unprincipled  piratical  copies,  imitations,  &c., 
by  which  the  author  has  suffered.  Scheffer's  life 
was  written  by  Mrs.  Grote,  8vo,  London,  1860, 
who  enjoyed  the  advantage  of  confidential  friend- 
ship and  intercourse  with  the  painter  whose  career 
she  illustrates. 

STARK,  James,  an  English  landscape  painter, 
born  at  Norwich,  1799;  died  in  London,  March 
24,  1859.  When  young  he  was  placed  as  a 
pupil  with  the  elder  Crome,  a  prominent  artist, 
whose  landscapes  have  lately  acquired  much  celeb- 
rity. He  made  rapid  progress,  and  in  1817  came 
up  to  London  and  studied  at  the  Royal  Academy. 
His  first  picture,  Boys  Bathing,  was  exhibited 
about  this  time,  and  nis  success  in  delineating 
English  landscape,  particularly  the  scenery  of  the 
eastern  counties,  led  to  a  rapid  demand  for  his 
paintings,  and  secured  him  the  patronage  of  the 
best  judges  of  art.  In  the  midst  of  his  success, 
he  was  compelled,  by  a  severely  painful  affliction, 
to  leave  London  and  return  to  the  care  of  his 
family  at  Norwich,  where  for  three  years  he  re- 
mained incapable  of  practising  his  profession.  On 
his  recovery  he  remained  there,  and  continued 
exercising  among  his  native  haunts  the  branch  of 
art  that  he  excelled  in.  He  afterwards  returned 
to  London,  and  for  a  time  took  up  his  residence 
at  Windsor,  where  the  scenery  of  the  Thames 
offered  congenial  subjects  for  his  pencil.  Mr. 
Stark's  landscapes  are  distinguished  by  truthful 
detail  and  sober,  natural  coloring,  delineated  with 
a  careful,  firm  pencil,  and  are  the  ornaments  of 
some  of  the  finest  galleries  in  England.  ''Scenery 
of  the  Rivers  of  Norfolk,"  engraved  from  his  pic- 
ture, was  published  in  folio,  1834. 

STONE,  Frank,  an  English  painter,  bom  at 
Manchester,  August  23,  1800;  died  in  London^ 
November  18,  1859.  His  father  was  a  cotton 
spinner  and  manufacturer,  by  whom  he  was  edu- 
cated with  a  view  to  commercial  pursuits.  He 
was  employed  in  his  father's  business  till  his 
twenty- fourth  year,  when  he  adopted  art  as  a  pro- 
fession. Mr.  Stone  came  to  London  in  1831,  and 
became  a  member  of  the  Society  of  Painters  in 
Water  Colors,  and  for  the  next  fifteen  years  it 
was  at  their  exhibition  that  his  pictures  were  seen 
and  attracted  much  attention  from  their  graceful 
and  spirited  rendering  of  scenes  from  the  poets,  or 
original  subjects  imagined  with  a  finesse  and  deli- 
cacy that  were  new  to  English  art  at  the  time.  He 
practised  at  intervals  oil  painting,  and  in  1840 
sent  his  first  easel  picture  to  the  Royal  Academy 
Exhibition,  The  Legend  of  Montrose.  Its  success 
was  so  great  that  he  gradually  abandoned  water- 
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color  painting,  and  became  one  of  the  most  admired 
and  popular  contribators  to  Exhibitions  of  the 
Boyal  Academy,  of  which  he  was  elected  an 
Associate  in  1851.  His  paintings  of  a  sentimental 
cast,  as  The  Heart's  Misnving^,  The  Bashful  Lover 
and  the  Maiden  Coy,  The  Impending  Mate,  &c., 
have  been  widely  reproduced  by  engraving,  and 
are  among  the  most  popular  pictures  of  the  present 
century.  He  did  not  confine  himself  entirely  to 
this  stvle,  but  painted  several  Scripture  subjects, 
and  a  few  years  before  his  death,  during  a  visit  to 
France,  made  careful  studies  of  the  peasantry, 
which  afforded  him  matter  for  some  of  his  last  and 
best  pictures.  Mr.  Stone's  coloring  is  rich  and 
pleasing ;  his  feeling  for  grace  and  beauty  of  form 
and  feature,  refinement  of  style,  and  delicacv  of 
touch  will  always  secure  to  his  pictures  a  hieh 
place  among  the  most  charming  works  of  the 
£nglish  school. 

THOMAS,  John,  an  English  sculptor,  bom  in 
1813,  at  Chalford,  in  Gloucestershire;  died  at  Ken- 
sington, April  9, 1862.  He  was  brought  up  as  a 
stone-mason,  but  showing  an  extraordinary  degree 
of  talent,  energy,  and  industry  in  all  that  related 
to  the  artistic  branches  of  his  profession,  he  at- 
tracted the  notice  of  Sir  Charles  ^arry,  about  the 
time  when  the  rebuilding  of  the  new  House  of 
Parliament  commenced,  and  was  by  him  entrusted 
with  the  superintendence  and  execution  of  the 
sculptured  decorations  of  that  edifice.  His  great 
success  in  this  department  led  to  extensive  general 
employment  botn  as  a  sculptor  and  architect. 
Prince  Albert  especiallv  patronized  him,  and  he 
executed  commissions  for  many  of  the  nobility, 
besides  desiring  and  erecting  many  public  build- 
ings, particularly  in  Scotland,  including  the  Nation- 
al Bank  of  Glasgow,  the  Life  Assurance  Building  at 
Edinburgh,  and  many  others.  As  a  sculptor,  his 
group  of  Boadicea  and  her  daughters,  MAisidora, 
Ladv  Godiva,  Una  and  the  Lion,  &c.,  were  distin- 
guished. His  wonderful  facility  of  invention,  rapid- 
ity of  execution,  and  great  knowledge  of  ornamen- 
tal and  architectural  sculpture,  were  exercised  in 
various  ways  all  over  the  kingdom,  to  the  advance- 
ment of  the  arts.  One  of  his  best-known  orna- 
mental works  was  the  great  Majolica  Fountain 
designed  by  him  for  the  International  Exhibition 
of  1862.  His  death  was  caused  by  over-labor  and 
anxiety  connected  with  the  production  of  his 
grand  national  monument  to  Shakspeare,  also  in 
the  International  Exhibition. 

U  WINS,  Thomas,  B.A.,an  Eoglish  painter,  born 
in  London,  February  25,  1782 ;  died  at  Staines, 
August  25, 1857.  He  commenced  his  acquaint- 
ance with  art  when  apprenticed  to  an  engraver, 
and  during  that  time  studied  at  the  Royal  Acad- 
emy and  attended  the  anatomical  lectures  of  Sir 
Charles  Bell.  When  his  time  was  out  and  it  be- 
came necessary  that  he  should  support  himself,  he 
practised  designing  in  water  colors,  and  in  this 
style  produced  many  drawings  from  standard  an- 
thers that  met  with  great  favor  as  book  plates  from 
publishers,  by  whom  he  was  much  emploved  in 
conjunction  with  Stothard,  Smirke,  and  Westall, 
then  the  great  book  illustrators  of  the  day.  In 
1811  Mr.  Uwins  was  elected  a  member  of  the 
Water  Color  Society,  and  afterwards  became  its 
Secretary.  In  18 14  he  visited  the  Continent  for  the 
first  time,  bringing  back  many  sketches  from  the 
south  of  France,  afterwards  employed  in  his  works. 


Shortly  afterwards  he  became  involved  in  peconi- 
ary  difficulties  through  the  defalcations  of  a  friend, 
and  so  injured  his  eyes  and  heallh  by  intense  ap- 

{>lication  to  work  for  the  purpose  of  meeting  the 
labilities  incautiously  incurred,  that  for  some 
years  he  was  debarred  from  the  practice  of  his  art, 
and  even  when  he  resumed  his  pencil  found  his 
eyesight  so  much  impaired  that  he  was  unable  to 
execute,  as  before,  delicate  drawings  in  water  co- 
lors. This  led  him  to  practise  in  oil.  In  1826  he 
visited  Italy,  and  remained  abseqt  five  years.  The 
fruits  of  his  study  are  seen  in  a  series  of  pictures 
sent  home  to  the  Royal  Academy  Exhibition, 
representing  the  manners  and  customs  of  the  Ne- 
apolitan peasantry,  delineated  *with  a  tmth  and 
graceful  sense  of  beauty,  feeling,  and  expression 
that  took  the  public  by  surprise,  and  conferred  on 
Mr.  Uwins  the  high  position  as  an  artist  that  he 
henceforth  maintained.  He  was  elected  a  Ro^al 
Academician  in  1836,  and  was  one  of  the  artists 
selected  to  execute  frescos  on  the  Queen's  Palace. 
In  1842  he  was  appointed  by  her  Majestv  Survey- 
or of  the  royal  pictures,  and  in  1847  keeper  of 
the  National  Gallery,  which  office  he  held  until 
1855,  when  his  last  illness  commenced.  Mr.  Uwins' 
pictures  are  characterized  by  graceful  composi- 
tion, pure  color,  and  delicate  execution.  What- 
ever he  did  was  done  carefully  aod  conscientiously, 
and  his  works  will  alwavs  be  valued  as  examples 
of  simple  and  unaffected  art.  His  '*  Memoirs  and 
Correspondence"  were  published  by  his  widow, 
in  two  vols.,  1858. 

VERNET,  Jbak  Emilb  Horaob,  a  French  paint- 
er, born  at  Paris,  June  30, 1789 ;  died  there,  Janu- 
ary 17, 1863.  He  was  descended  from  a  race  of 
painters-Joseph  Vernet,  the  celebrated  marine 
painter,  being  nis  grandfather — and  inherited  the 
family  taste  for  art.  As  a  boy  he  wifts  remarkable  for 
the  freedom  and  facility  of  his  sketches,  though  in 
competing  for  the  traveling  prize  of  the  Academy 
of  the  Fine  Arts,  with  the  view  of  prosecuting  his 
studies  in  Rome,  he  was  unsuccessful.  The  exi- 
gencies of  the  times,  however,  rudely  interrupted 
his  artistic  pursuits,  and  in  1807  he  joioed  the 
army,  whether  of  his  oWn  free  will,  or  as  a  con- 
script, is  not  rightly  determined.  He  made  the 
campaigns  of  that  and  the  following  year,  when 
he  retired  from  the  service,  married,  and  resumed 
the  profession  of  a  painter.  Previous  to  his  mili- 
tary experience  the  style  of  his  pictures  was  tinged 
with  the  prevailing  classicality  of  the  school  of 
David.  He  soon  proved  its  inadequacy  to  embody 
the  scenes  and  events  that  he  had  been  an  eye- 
witness of,  and  struck  out  for  himself  a  path  to  the 
hearts  of  his  countrymen,  by  the  adoption  of  the 
bold  and  daring  realistic  style  in  which  he  com- 
memorated the  feats  of  their  glory.  His  first  ex- 
hibited picture,  Capture  of  a  Redoubt,  appeared 
in  the  salon  of  1809,  and  from  that  time  to  the 
fall  of  the  first  empire  he  worked  with  a  zeal 
and  energy  that  nothing  could  depress,  on  a  mul- 
titude of  large  paintings  illustrative  of  striking 
incidents  or  episodes  of  the  wars  of  Napoleon  or 
the  Republic.  During  the  hundred  days  he  was 
enrolled  in  the  Legion  of  Honor,  for  the  active 
part  he  had  taken  in  the  defense  of  Paris.  After 
the  restoration  his  pictures  were  denied  admission 
to  the  annual  exhibitions  of  the  Louvre,  on  the 
ground  of  their  inflammatory  tendency  and  unmis- 
takable eiSect  in  reviving  the  souvenirs  of  the  Em- 
pire.   His  talents,  however,  made  way  against  the 
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interdiction,  and  he  was  appointed  an  officer  of  the 
Legion  of  Honor  by  Charfet  X.  In  1826  he  was 
elected  a  member  of  the  Institute,  and  in  1828 
the  Directorship  of  the  French  Academy  at  Rome 
was  conferred  on  him.  This  office  he  held  till 
1839,  discharging  its  duties  with  singular  care 
and  conscientiousness,  greatly  to  the  advanta«^e  of 
his  pupils,  besides  ezecutiug  many  large  and  im- 
portant works.  At  the  revolutien  of  1830  he  was 
appointed  diplomatic  representative  of  France  to 
the  Papal  See.  The  resolution  of  Louis  Philippe 
to  create  out  of  the  abandoned  Ch&teau  of  Ver- 
sailles, a  museum  or  temple  dedicated  "  to  all  the 
glories  of  France,"  supplied  Yernet  with  a  field  for 
ie  exercise  of  his  peculiar  talent,  which  he  em- 
braced with  avidity.  He  is  in  fact  the  presiding 
artistic  genius  of  the  place,  and  remembrances  of 
his  numerous  and  colossal  paintings  are  among 
the  most  vivid  that  spectators  carry  away 
from  that  peculiarly  national  institution.  The 
Hall  of  Gonstantine,  devoted  to  the  successful  cam- 
paign against  that  city,  and  the  triumphs  of  the 
French  arms  in  Algeria,  contains  the  Battle  of 
Isly,  the  Capture  of  the  Smala,  &c.,  probablv 
among  the  largest  oil  paintings  ever  executed. 
During  their  progress  Vemet  made  frequent  visits 
to  Africa  ana  the  East,  and  produced  some  pic- 
tures of  biblical  subjects,  more  remarkable  for 
their  fidelity  to  Orieotal  scenery  and  costume  than 
for  the  higher  qualities  of  expression.  Yernet 
continued  in  high  favor  with  the  new  dynasty, 
and  was  a  personal  friend  of  Louis  Napoleon. 
The  last  works  he  was  engaged  upon  were  illus- 
trations of  the  campaigns  of  Italy  and  the  Crimea. 
He  painted  with  extraordinary  rapidity  at  once 
on  tne  canvas,  without  making  any  preliminary 
sketches,  and  never  changed  his  original  concep- 
tion, or  had  occasion  to  retouch  a  stroke.  So 
well  stored  was  his  mind  with  the  form  of  the  ob- 
ject he  was  painting  that  he  dispensed  with  mod- 
els, drapery,  or  an^  other  aid.  His  coloring  is 
inferior  to  his  drawing.  His  pupils  were  numer- 
ous, and  his  intercourse  with  them  of  the  most 
attached  character.  He  was  a  man  without 
pretense  or  affectation,  and  at  his  death  stood  con- 
fessedly at  the  head  of  his  profession  in  France. 

YISCONTI,  Louis  Joachim,  a  French  architect, 
born  at  Rome,  Febmary,  1791,  died  at  Paris, 
November,  1853.  When  an  infant  he  was  taken 
by  his  father  Ennius  Quirinus  Yisconti,  the  cele- 
brated antiquarian,  who  followed  the  plunder  of 
the  Italian  Galleries,  to  Paris.  Here  he  studied 
with  great  success  under  MM.  Percier  and  Fon- 
taine, the  famous  architects  at  the  Academy  of 
the  Fine  Arts,  where  he  gained  numerous  prizes. 
In  1826  he  entered  the  public  service  as  Deputy 
Inspector  of  Works,  and  throoffh  all  subsequent 
changes  of  dynasty  seems  to  have  secured  the 
confidence  of  the  reigning  powers,  and  to  have 
been  constantly  engaged  on  the  most  important 
public  works.  Under  the  Bourbons  he  was  ap- 
pointed, in  1825,  architect  to  the  Royal  Library  in 
the  Rue  Richelieu,  and  most  of  the  subsequent 
improvements  in  the  capital  were  designed  by 
him,  or  executed  under  his  supervision.  By 
Louis  Philippe  he  was  entrusted  with  the  design 
for  the  tomb  of  the  Emperor  Napoleon  in  the  under 
chapel  of  the  church  of  the  Hdtel  des  Invalides, 
and  by  Louis  Napoleon  with  the  task  of  uniting  the 
Palaces  of  the  Louvre  and  the  Tuileries,  a  gigan- 
tic undertaking,  that  had  foiled  the  powers  of  all 


preceding  monarchs.  M.  Yisconti  only  lived 
to  commence  the  work  now  recently  concluded. 
His  designs  show  him  to  have  possessed  great 
fertility  of  conception  and  richness  of  imagination, 
but  they  are  deficient  when  judged  by  the  severity 
of  a  pure  taste. 

WARD,  Jambs,  R.  A.,  an  English  painter,  bom 
in  London,  1770;  died  there,  November  17,  1869. 
He  was  articled  in  early  life  to  a  mezzotinto  en- 
graver, and  practised  that  art  for  many  years  with 
marked  success,  combining  with  it  the  practice  of 
oil  painting,  to  which  his  iuclination  strongly  led 
him.  From  his  intimacy  with  Morland,  the  land- 
scape and  animal  painter,  who  became  his  brother- 
in-law,  Mr.  Ward's  attention  was  gradually  drawn 
to  the  painting  of  cattle,  and  this  class  of  subjects 
became  his  specialty  during  his  long  life.  His 
landscapes  also  were  much  esteemed.  For  many 
years  he  was  the  patriarch  of  his  profession  in 
England,  connecting  two  generations  by  his  own 
experience,  and  continuiog  the  traditions  of  the 
earliest  school  of  British  art  almost  to  the  present 
day.  Independently  of  his  connexion  witn  Mor- 
land, he  was  the  brother-in-law  of  Jackson,  the 
portrait  painter,  and  a  granddaughter  is  married 
to  E.  M.  Ward,  R.  A.,  the  historical  painter.  One 
of  his  finest  works,  a  Bull,  painted  in  emulation  of 
Paul  Potter's  masterpiece.  The  young  Bull,  in  the 
King  of  Holland's  Gallery,  at  the  Hague,  has  been 
purchased  since  his  death  by  a  committee  of  his 
friends,  and  presented  to  the  National  Gallery. 
Mr.  Ward  retained  the  use  of  his  powers  to  an  ad- 
vanced age,  and  exhibited  pictures  at  the  Royal 
Academy  in  1855,  when  he  was  in  his  86th  year. 
He  was  remarkable  for  simplicity  and  sincerity  of 
character,  and  stood  high  in  the  estimation  of  all. 

WESTMACOTT,  Sir  Richard,  R.  A.,  an  Eng- 
lish sculptor,  bom  in  London,  1775 ;  died  there, 
September  1, 1856.  He  studied  under  his  father, 
who  was  in  business  as  a  statuary,  and  showing 
early  signs  of  talent  was  sent  to  Rome  in  1793. 
There  he  entered  the  studio  of  Canova.  and  made 
such  progress  that  he  obtained  the  first  gold  medal 
of  the  Academy  of  St.  Luke,  for  a  bas-relief  of 
Joseph  and  his  Brethren.  The  year  followiog  his 
arrival  in  Rome,  after  four  years'  foreign  study,  he 
returned  to  London,  and  marrying  at  an  early  age, 
established  himself  in  the  practice  of  his  art  He 
soon  rose  in  public  favor;  waselected  an  Associate 
of  the  Royal  Academy  in  1805,  and  Academician 
in  1812.  He  succeeded  Flaxman  as  Professor  of 
Sculpture  io  1827,  and  was  knighted  in  1837. 
Westmacott  executed  a  very  large  proportion  of 
the  monumental  sculptures  voted  by  Parliament  in 
commemoration  of  the  heroes  of  the  loug  war  with 
France,  in  St.  Paul's  and  Westminster  Abbey, 
and  many  of  the  statues  in  the  public  places  of  the 
capital,  the  two  Universities,  &c.  His  poetical  and 
ideal  sculptures  were  also  numerous,  including 
Psyche  and  Cupid  for  the  Duke  of  Bedford,  the 
Distressed  Mother,  &c.  His  works  are  always 
chaste,  dignified,  and  impressive,  distinguished  by 
a  purity  of  taste  that  rejected  all  superfluous  or- 
nament, and  leaned  rather  to  a  naturalistic  than  to 
an  idealistic  treatment.  He  was  highly  accom- 
plished in  all  that  related  to  his  art ;  and  his  lec- 
tures set  forth  in  simple  and  forcible  language  the 
great  truths  that  he  endeavored  to  exemplify  in 
his  practice. 

WILLMORE,  Jambs  Tibbbtts,  an  English  en- 
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graver,  born  near  Birmingham,  September,  1600 ; 
died  in  London,  March  12,  1863.  He  was  the  son 
of  a  farmer,  by  whom  he  was  apprenticed  to  an  en- 
graver at  Birmingham.  At  the  expiration  of  the 
term  he  went  to  London,  and  entered  the  studio  of 
Mr.  Charles  Heath.  Here  he  first  was  engaged 
on  plates  from  the  works  of  Tomer  and  Brocke- 
doo,  and  succeeded  so  well  as  to  gain  the  friendship 
and  patronage  of  these  two  artists.  Hh  first  large 
plate  was  from  Sir  Charles  Eastlake's  picture, 
Byron's  Dream.  On  its  appearance  Turner  sought 
out  the  engraver  and  proposed  the  engraving  of 
one  of  his  paintings  as  a  joint  speculation.  In 
this  way  was  executed  the  fine  plate  Mercury  and 
Argus,  one  of  the  most  beautiful  landscapes  of 
modern  times.  The  next  plate  was  from  Turner's 
Ancient  Italy,  fine  early  proof  impressions  of 
which  are  verv  rare  and  valuable.  Willmore's 
name  continued  associated  with  that  of  Turner,  as, 
in  the  opinion  of  the  great  landscape  painter,  he 
was  the  only  engraver  who  could  transfer  his  pic- 
tures to  copper  or  steel  with  proper  effect.  The 
Old  Temeraire,  Venice,  the  Golden  Bough,  and 
others,  were  thus  rendered  with  great  success.  He 
was  elected  Associate  of  the  Royal  Academy  in 
1843.  He  also  engraved  Landseer's  Return  from 
Deer  Stalking,  and  some  paintings  by  Staofield, 
Callcott,  Ac,  His  work  was  rapidly  executed,  and 
is  distinguished  for  infinite  variety  of  tone  and 
color,  reproducing  the  pictorial  effects  of  his  ori- 
ginals, as  far  as  was  possible  with  the  graver.  Lat- 
terly his  eyesight  failed  from  intense  application 
to  his  profession. 


WYATT,  Matthew  Ootis,  an  English  scnlptor, 
born  in  London,  1778,  died  there,  January  3, 1862. 
He  was  a  member  of  a  family  distinguished  for 
their  ability  in  art,  especially  architecture,  of 
which  profession  his  father,  James  Wyatt,  was  one 
of  the  most  distinguished  ornaments,  well  known 
as  the  designer  of  the  Drury  Lane  Theatre,  Apsley 
House,  and  other  public  and  private  buildings  in 
London.  He  was  educated  at  Eton,  and,  display- 
ing a  taste  for  sculpture,  soon  acquired  the  patron- 
age of  the  Royal  Family.  He  was  employed  by 
George  IV.  in  numerous  works,  including  the  beau- 
tiful cenotaph  in  St,  George's  Chapel,  Windsor,  to 
the  memory  of  the  Princess  Charlotte.  This  is 
one  of  the  most  generally  admired  productions  of 
modern  sculpture.  In  it  the  departing  spirit  of 
the  Princess  is  represented  ascending  from  the 
body,  which  lies  prostrate,'surrounded  by  weeping 
mourners  beneath.  The  equestrian  statue  of  the 
Duke  of  Wellington,  of  colossalproportions,  erect- 
ed on  the  arch  at  Hyde  Park  Corner ;  the  monu- 
ment to  Lord  Nelson  in  the  Quadrangle  of  the 
Exchange,  Liverpool ;  the  statue  of  King  George 
in.,  in  Pall  Mall,  London,  are  among  his  best 
known  works ;  the  latter  has  been  much  ridiculed 
from  its  strict  adherence  to  the  minutiae  of  modern 
costume.  He- was  also  extensively  employed  in 
monumental  sculpture  at  St.  Paul's  Cathedral  and 
Westminster  Abbey.  Mr.  Wyatt  was  highly  and 
universally  esteemed  for  his  amiable  and  social 
qualities.  To  his  son,  James,  a  sculptor  of  distinc- 
tion,  he  confided  for  completion  the  works  left  un- 
finished at  his  decease. 
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